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INTENSE 
The Rote! RA1062 and RCD1072 

Individually, Rotel's latest CD player and amplifier will make a striking difference to the way you hear music. When they hook up with 

each other, though, it's a match made in hifi heaven. The chemistry is instant, thanks to a shared pedigree of meticulous component 

selection, painstaking refinement and balanced design by Rotel's award-winning team of engineers. It's an intense relationship, 

and a powerful listening experience. Get them connected. 

To find out more about this perfect partnership, call B&W Loudspeakers UK on 01903 221500. 

ROTEI_ 

Best seat in the house 

Rotel Europe, Dale Road, Worthing, West Sussex BN11 2B1-1, United Kingdorr, swinv.rotel.com 
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If you'd visited your local automobile emporium some thirty 

years back, the chances are that - irrespective of brand - 

you'd have found a range of mechanically crude, dynamically 

poor, rough riding and often plain unsafe cars on sale. Now, 

things couldn't be more different — modern motors are fast, 

smooth, safe and strong — and no matter which brand you 

buy, you're guaranteed accomplished engineering and fine reliability. 

The same goes for hi-fi too, and nowhere is this more obvious than with 

amplifiers. Most mid-seventies integrateds were underpowered, shoddily 

built and suffered appalling reliability, and as for the sound — well, the less 
said the better... These days they're all engineered up to similar high 

standards, usually sharing largely similar components inside, too. 
It's not all good news, however, because whilst the floor has been raised 

- so we rarely encounter real stinkers anymore - there's still a big difference 

between 'well engineered' and 'superb sounding'; strong measured 

performance alone does not a great amplifier make! That's why this issue 
goes in search of the best in affordable audiophile amplification... 

Our supertest (p17) pits six top budget integrateds from Arcam, 

Cambridge Audio, Creek, Cyrus, Exposure and Marantz against one another, 

and our lead review (p12) looks at Marantz's superb high end design.We 
experience the weird and wonderful world of pure Class A with Sugden's 

stunning A21SE (p37), and compare and contrast 

tubes and transistors (p4 I ). Ever wondered if 

amplifiers have actually got better? Well, we put a 
classic high end Exposure pre-power combination 

from the eighties against its naughties namesake 

(p32). Factor in a svelte tube preamplifier from JC 

Verdier (p46) and Naim's new headphone amplifier 

with four different power supply combinations (p49) 

— and much, much more — and any audiophile should 

be amplifier-aware after they've finished May 2005's 

Hi-Fi World! 

David Price, editor 

testing 
Hi-Fi World has its own advanced test laboratory and acoustically treated 

listening room, and a dedicated team of experienced listeners. We review 

thoroughly by extensive auditioning, rather than by quick-fire group listening 

tests. Our engineering team designs a wide range of products in-house. No 

other hi-fi magazine is so expert and dedicated. 
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STEREO TYPE I 

Dominic Todd auditions Marantz's new high end two-channel integrated 
amplifier, the PM11S 1 . 

SIX BY TWO 
Domimic Todd rounds up six affordable audiophile integrated amplifiers from 

Arcam, Cambridge Audio, Creek, Cyrus, Exposure and Marantz. 

PROLONGED EXPOSURE 
Channa Vithana puts a classic eighties Exposure VII-VIII pre-power against the 

company's latest and greatest XXIII- XVIII. 

HOT STUFF 37 
David Price swoons at Sugden's new pure Class A 

A21SE integrated amplifier... 

STATES OF MIND 
It's that classic conundrum - tube vs. transistor - but what gives the right 

sound for you? Noel Keywood adjudicates... 

GLASS SYSTEM 
It's always nice then, says David Price, to find a classy 

preamplifier in the shape of JC Verdiers Control B... 

HEAD FUNK 
Any serious stereo headphone system needs a 

Naim Headline 2, thinks Channa Vithana... 

BOX CLEVER 
What happens when you downsize a monster Musical Fidelity amplifier? 

Dominic Todd tries out the still-massive A5 integrated... 

BOOK REVIEW 65 
Noel Keywood reads Douglas Self's 'Audio Power 

Amplifier Design Handbook'. 

CD UK 
French digital expert Micromega retursn to these shores with its new 

upsampling CD132 CD player. Dominic Todd listens 

UMIISPEAKERS 
FRENCH POLISH 59 

Channa Vithana auditions an extremely svelte sounding pair of loudspeakers 
from France, the Jean Marie Reynaud JMR Twin Mk Ills. 

SLIM, FINE 62 
Neal Gibbons tackles an PC-based, Ethernet replacement to his Naim CD5/ 

FlatCap 2 CD player, in the guise of Slim Devices SqueezeBox... 

BRISTOL FASHIONS 
Sound and Vision is the UK's most successful hi-fi 

and home cinema show. David Price has the story... 
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"Amazing value and massively impressive performance." What Hi-Fi? Sound and Vision 

To find out more about the award-winning range of Cambridge Audio two-channel and home cinema 

hi-fi, visit our website or call 0845 090 2288 (+44 207 940 2200 outside the UK). Developed in the 

UK, Cambridge Audio products are available from specialist hi-fi dealers across the world. 

www.thenewwave.co.uk e Cambridge Audio 
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FLYING SOLO 
New from Arcam, Solo claims all of the performance of audiophile hi-

fi separates in one slim, elegant chassis.Arcam says that no other style 

product on the market makes true hi-fi so accessible, combining high 

sound quality, total ease-of use, extreme flexibility and a real sense of 

MERIDIAN DAB-BLES WITH DIGITAL 
Meridian Audio has announced a new variant of three of its popular 

award-winning G Series products to inc.ude DAB (Digital Audio 

Broadcasting) tuners as well 

available are the G51 D 

(£1,725) and the 

conventional FM reception.The models 

,350) and GO I DAB preamplifier 

o player/controller (E4,250). 

TWO DIVIDED BY ZERO 

arairiresa 

earates ...e 

Zero One Audio has launched two stunni 

Ti48 CD/HD Transport and the Ar38 Ups 

(US$2,480) is a high-performance CD tra 

350 hours of uncompressed CD audio. It' 

user-friendly server software and organise 

between different oversampling/ upsampli I 

different digital filters (from no filter to Ix 

allow users to fine-tune the performance 

the hi-fi system.Transfer of the digital aud 

24/192 I2S digital link for ultra-low jitter, ; 

standard (RCA) S/PDIF output with a dat 

power supplies, extensive internal shieldin 

DAC (US$1,480) is a multibit, upsampling 

It has a unique I2S input that will accept c 

low jitter.The Ar38 can also be connectes 

a standard (RCA) S/PDIF connection. It al 

components.The casing is all-aluminium, 

online store to most countries and offers 

style. It boasts an audiophile grade CD player, top quality DAB & FM 

radio, 50W RMS per channel amplifier with high current drive, full 

clock facilities (wake to CD or radio), multi-room facilities built-in, 

simple intuitive operating system, large clear dot-matrix display and an 

elegant system handset. So Linn Classik beware! For details, call 

0122 20 -)' 200 or click on 

TFITEC 2'1 
1.=• • 

SPOTTED: HI, MD! 
Despite it being the home of some stultifyingly conventional 

mainstream audio products, Japan is surely the world's oddest 

hi-fi market.The continued success of relics like Ortofon's 

SPU and Denon's DLIO3 cartridges proves this, let alone the 

wide availability of Betamax and LaserDisc software even now! 

Where better then to sell lifestyle Hi-MD separates then, such 

as this Onkyo MD- I33? It looks a gorgeous bit of kit, but 

don't bet on it reaching your local Sevenoaks branch.., 

ng new digital audio products: the 

,ampling digital-to-analogue converter.The Ti48 

nsport with hard-disk drives that can digitally store up to 

le archived music can be easily accessed via Zero One's 

:d into playlists. Custom software allows users to switch 

ng rates on the fly (from 16/44.1 up to 24/192), between 

ickwall) and also 3 different dither settings.These options 

of the CD replay system to suit the music or the rest of 

io from the Ti48 to the Ar38 DAC is via the Zero One 

ind other outboard DACs can also be connected via the 

a-transfer rate of up to 24/96.The Ti48 is constructed to audiophile standards with two separate 

ig and a low-resonance aluminium chassis with a damped sandwich-base construction.The Ar38 

design with a fully discrete, zero-feedback, single-ended, Class A output stage that is DC-coupled. 

ligital audio from the Ti48 CD/LID Transport at sampling rates of up to 24 bits/ I 92kHz for ultra-

I to other CD transports (or CD players with digital outputs) via the second digital input which is 

so features multiple low-noise, regulated power supplies and high-performance audio-grade 

Dw-resonance with a damped sandwich-base construction. Zero One Audio sells direct via its 

a 30-day home audition. For more information, see www.zerooneaudio.com.  
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SILVER REMINTED 
Monitor Audio's S-ser ies of mid-price loudspeakers has been a firm favourite 

here at Hi-Fi World, so we're interested to hear news of the new Silver ' RS' 

range.The company's C-CAM (Ceramic Coated Aluminium Magnesium alloy) 

driver technology, as used in the Silver series amongst others, has been 

developed for ' even more natural, transparent and accurate sound'.The styling is 

described as'bolder and more architectural' than the Silver. Highlights include 

the Silver RS I (£350) standmounter, Silver RS6 (£600) mini floorstander and 

Silver RS8 (£800) floorstander. For more details, click on moo:no:mho co uk 

POWER CAP 
Nairn Audio's FlatCap is an ultra low noise external 

power supply delivering twice 24 Volts DC to Naim 

preamplifiers, phono preamps and CD players, and 

after five years of sterling service it has been 

replaced by the improved FlatCap 2x. Price -e-nains 

the same at £515. Naim says the improvements to 

sound quality are subtle but significant: dynamics are 

more even across the audio band, bass lines are more 

easily differentiated and the system noise floor is 

reduced. It is the only Naim power supply that can 

simultaneously power two products. Physical changes are; 

a Fraim friendly stiffer thicker chassis, a new redesigned 

transformer with a higher VA rating, lower impedance and 

higher peak current capability. Heatsinks are also significantly larger. For more information, click on www.naim-audiaco.uk. 

GOING MOBILE 
The increasing popularity of full-track downloads and ring-back tones will help push 

mobile music revenues to more than $9.3 billion by 2009, according to a new report 

from Juniper Research.While the downloads of mobile ringtones and realtones will 

comprise the bulk of revenues ($4.8 billion), the market for full-track downloads is 

expected to increase from just $20 million in 2004 to nearly $ 1.8 billion in 2009, 

while ring-back tones, already generating substantial revenues in Asia, should be 

worth $2.7 billion worldwide by the end of the decade.According to report author 

Dr Windsor Holden, "Last year we saw the major network operators and players 

taking the first tentative steps towards the mass distribution of master recordings via 

mobile handsets.This year the operators are substantially increasing their catalogues 

as more labels come on board, while the vendors are producing more handsets with 

integrated music players." Dr Holden added that it was likely that ring-back tones 

would generate the majority of their revenues amongst fashion-conscious teenagers 

and young adults. "By subscribing, they can demonstrate to their callers that they are 

keeping up with the musical times by having the latest number one on their ring-

back tone as well as their ringtone," he said. Other findings include the fact that the 

total value of global mobile music market to rise by 39% in 2005 to nearly $5 billion, 

that there are sixty million ring-back tone subscribers worldwide in 2005, rising to 

more than 300 million in 2009, and that the annual number of full-track downloads 

to reach I billion in 2008. For more information, see www.juniperresearch.com.  

8 

WAIT A MINUTE 
Roberts' new Gemini I is the company's 

premium DAB PausePlus radio, incorporating 

a digital pause, rewind and record facility that 

allows you to go back in time and record for 

up to 30 minutes.The £200 

design not only has a 

built in memory chip 

but is also supplied 

with a compli-

mentary SD card 

that enables the 

radio to be 

programmed to 

record a specific 

programme at a 

specific time. For 

more information, 

click on 
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news 

L-INNDIVUALISM 
Linn Products new CHAKRA amplifier range and ARTIKULAT loudspeaker system 

made their debuts at the Bristol Sound and Vision show at the end of February 

[see p I 11The brand new CHAKRA power amplifier range is a series of high 

performance power amplifiers built around Linn's latest CHAKRA power amplifier 

topology, boasting significantly increased power, reliability and efficiency, whilst 

producing less heat, less distortion and using fewer components.A total of eight 

individual CHAKRA amplifiers designed for a variety of applications from stereo to 

multi-channel in either passive or active configuration provide consistent performance, controlled ' silent power' and pure sound, Linn says. 

The ARTIKULAT loudspeaker system contains three full- range models available with either AKTIV-bass or fully integrated AKTIV. The 

ARTIKULAT 350A floor-standing loudspeaker,ARTIKULAT 320A compact loudspeaker and the ARTIKULAT 340A centre-channel 

loudspeaker are powered and fully AKTIV.The ARTIKULAT 350,ARTIKULAT 320 and the ARTIKULAT 340 centre-channel loudspeakers all 

feature AKTIV bass with passive crossovers for the upper-bass, mid-range and high-frequency drive units.A dedicated AKTIV, servo-driven 

bass reinforcement loudspeaker, the ARTIKULAT 345, completes the range. Scheduled for launch in spring/ summer 2005. it marks the 

beginning of a busy year for the company, which is celebrating its thirty-three-and-a-third anniversary this summer.., click on www.linn.co.uk.  

DIGITAL RADIO GAGA 
Thanks to DAB, radio is experiencing a renaissance in the 

UK, according to figures released by British consumer 

electronics retailer, Dixons. The company also reports that 

digital radios are now outselling analogue radios for the first 

time. Digital radio closed the gap on its predecessor during 

2004, accounting for one in ten portable audio products sold 

by Dixons until it finally overtook during January 2005. It is 

currently outselling analogue by two to one, making the 

format one of the fastest ever technologies to reach mass-

market status.Year on year sales have doubled and Dixons 

expects demand for the format to continue throughout 2005, 

predicting growth of more than 50% in the market. Dixons is 

seeing demand for radios grow to levels unseen since the 

medium's heyday in the eighties.According to figures from the 

retailer, the last time that Dixons sold a comparable number 

was in 1985 — back when Mike Read and Steve Wright 

dominated Radio One and Stock, Aitken and Waterman held 

the top spot in the UK Singles charts. Interestingly, this radio 

resurgence is being driven by an unexpected demographic — 

fortysomething 'twiddle agers'.A study carried out among 

those buying digital radios revealed that more than two thirds 

of all the radios purchased over the last two months were 

bought by people in their forties, with just one fifth of those 

buying digital radios aged between 20 and 25.The Digital 

Radio Development Bureau (DRDB) predicts that almost two 

million homes will have a digital radio by the end of 2005 and 

almost a third of all UK households will have one by 2008. 

For more information, see: 

www.digitalradionow.com. 
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MINI FOR NOTION 
Apple's new second generati 

model priced at just £ 139, a 

percent more storage price 

increased battery life of up 

portable, lightweight desig 

effortlessly with Apple's i 

the iTunes Music Store, a 

Auto-Sync which wo 

download an entire digi 

click, keeping it up-to-d 

or Windows computer 

iPod mini up-to-date, 

also conveniently cha 

all! The prices includ 

cable, and a CD with 

computers. For deta 

COPPER DATING 
Aspiring Marantz CD63 KI DP owners who'd thought they'd 

missed the boat will be delighted to hear that due to the 

overwhelming success of the project, the company is gearing up for 

a second batch of player modifications. It has decided to extend 

the time the work will take to complete to eight weeks, however. 

This time, Marantz is asking people not to take their machines to 

dealers, so anyone interested in modifying their standard CD63KI 

Signature to KI DP spec should call Joe Thurston at Marantz on 

01753 860 868 or email: 

CORRECTION: apologies to Krystal Cables: in the March 
issue, I-IFW's resident ghost in the machine added an additional £500 to 

the price of their £115 per metre MERCURY power lead. Doh! 

SHOIIITIMED 
The Organisers of Northern Sound 

&Vision show in January send the 

happy news that its attendance was 

10% up on 2004, setting a new 

attendance record of 2,050. 

Saturday was an absolute winner 

with visitors solid throughout the 

day and the average visitor stay 

extending itself to 4.5 hours. There 

was also a considerable increase in 

the age group 25-35, and female 

attendance was up 7% too. Dates 

for next year have already been set 

as: 28-29 January 2006. For more 

information. contact Chesterfield 

Communications on 01829 740650 

or email: royechestergrpfsnetco.uk.  

•n iPod mini line up starts with a new 4GB 

d there's also a new 6GB model with 50 

. at £ 169. Both iPod mini models feature 

to 18 hours, USB charging and an ultra-

available in four colours. iPod mini works 

unes, providing music lovers with access to 

d features Apple's patent-pending 

ks seamlessly with iTunes to automatically 

al music library onto iPod mini with just one 

ite whenever iPod mini is plugged into a Mac 

using USB 2.0.1n addition to keeping the 

lugging directly into the USB 2.0 port will 

ge the iPod mini—so, one connection does it 

earbud headphones, belt clip case, USB 2.0 

iTunes 4.7.1 for Mac and Windows 

Is, click on www.apple.com/ukstore.  

June's Hi-Fi World joins 
the digital debate - and 
then some! Patrick 
Cleasby rounds up six 
top affordable hi res 
players and tells the 
story of DVD's past, 
present and future. 
Channa Vithana puts 
Metronome 
Technologie's high end 
CD3 Signature digital 
disc spinner against 
Clearaudio's superb 
Champion Level 1 
turntable. We audition 
what we reckon is the 
best way to play CD on 
a DVD spinner, Naim's 
DVD-5, try Cary Audio's 
CD-303 CD player and 
David Price puts 
Marantz's SA-1151 
SACD player against the 
unique CD63KI DP! 
Factor in Cyrus's brand 
new Phono X phonos-
tage, Mission's superb 
e82 loudspeakers, and 
much, much more, and 
June is another unmiss-
able episode... 
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st o 
Sound and Vision is the UK's most successful hi-fi and home cinema 
show, and the nineteenth at the end of February in Bristol, was the 
best yet. Roving reporter David Price has the story... 

• 

t1111 .1 ‘_ re— tar, ....«IMIIII■oralillerL% 
‘ 91rei ,11111 • ie 

Linn's Brian Morris and HFW's Channa Vithana relax 

at dinner as HFW's Patrick Cleasby reprograms his 

iPod; one of four he was carrying (yes really), along 

with an HDV cam... 

Your editor's award for best sound of the 

show went to Wilson Benesch, whose vinyl-

driven set-up was gobsmacking, despite all 

the noise from men and mains alike... 

A new range of electronics, including a 

replacement to the superb Delphini, was sitting 

in the Michell/Trichord room. 

This stunning limited edition GyroDec was 

'back in black', complete with hidden SE-style 

sub-base and silver plated weights. 

An interesting new range of affordable separates 

from Talk Electronics going under the name of 

Saxon was on display; here's hoping it doesn't 

sound as rough! 

10 MAY 2005 



Fashions 

CROWD TROUBLE 

Although there was a great spirit at the show - with thronging 

crowds behaving themselves most politely - there's always the 

odd couple who let the side down thanks to excess alcohol... 

Both Linn rooms were constantly busy with some serious 

sounds from the Unidisk-based multichannel system 

downstairs, and. a gripping performance from ye olde 

vinyl upstairs... 

Yamaha had a great looking range of hi-fi separates, but 

your ex-biker Ed couldn't resist a sexy pic of this trick R 1! 

‘‘iir 

One of the best sounds around was the 

Cyrus room, which had an extensive new 

range on dem. 

ir__f i 
.,. i i ill lip - yir ,........iil 

, t I, 
SHOW TIME 
Despite the grim West Country weather, attendance was as 

good as 2004. Although retailers will tell you it's a flat market, 

sales were markedly up on last year, with a younger visitor age 

profile, more women attending, and no less than 765 trade and 

press members there too. There were lots of high-value sales, 

and the best selling product was projectors. Huge sales of 

audio accessories like cables and headphones also kept 

exhibitors busy, and there was a fine range of specialist hi-fi. 

This year's press conference was on the vexatious topic of next 

generat.on HD carriers, and representatives of Pioneer, Sony, 

Meridian and Arcam were on hand to tell us what they wished 

for - mare than what they knew - as they suffer from unsettled 

spec fatigue... 

MAY WM5 11 



eedbacl< is a factor of am 

er designs that engineers 

have wrestled with for years. 

As to whether or not it is a 

good thing, is still a bone of 

contention as there are both 

good and bad amps' from both camps. 

Traditionally. Marantz have tended to 

favour conventional voltage to current 

feedback designs but, under the scruti-

ny of Marantz's technical guru, Ken 

Ishiwata, the new PM- 1 ISI uses the 

latter.The idea behind this is that 

today's better selling 'speakers tend to 

be harder to drive and so a current 

feedback design makes more sense. 

Pick up this amplifier and you'd be 

hard pressed to believe that it would 

have trouble driving any loudspeaker.A 

good deal of that weight comes from 

the power transformer. At first sight it 

looks like a conventional toroidal, but 

there's actually far more to it than 

that. Rather like the Musical Fidelity 

A5cr pre/power amps' reviewed last 

month, the PM- 1 ISI features choke 

regulation. In this case, the regulation 

is inbuilt and not quite as sophisticated 

give a cleaner supply of mains to both 

pre and power sections. 

The main power supply itself is a 

derivative of the 'Super Ring' design 

used in Marantz's MA-9S I power 

amplifier.There are separate feeds for 

the digital control and analogue 

sections, and it is also claimed to have 

a very low operating noise — handy 

when the amp' is sitting right next to 

you. Left and right power sections are 

split and each feature their own, 

beautifully cast heatsink. Like many of 

the other electronics, the XL size 

output capacitors suggest that this is 

an amp' that will be more than capable 

of delivering its claimed I 00wpc. 

Moving on to the shielded preamp 

section and you'll again find that great 

use has been made of Marantz's 

HDAM (Hyper Dynamic Amplifier 

Module) discrete op-amps. Using their 

latest HDAM SA2 components they 

have provided each individual input 

with its own buffered stage.The idea 

is, that providing each line input with 

its own buffer amp', they'll be less 

nput sources. 

Furthermore, the PM Il-SI also 

features a set of balanced inputs that 

incorporate an HDAM SA2-driven 

current feedback balance buffer. 

Believe it or not, that HDAM SA2 

crops up yet again in relation to the 

volume control. In combination with a 

Wolfson chip, it is designed to give a 

highly linear control, with steps of just 

0.5dB across a wide 0-100dB range. 

More good news for the user is that it 

actually feels like a good old-fashioned 

analogue device! And of course, no 

high-end Marantz product would be 

complete without a healthy dose of 

copper plating, and the PM- 1 ISI is no 

exception. Construction is rigid and 

mainly of aluminium, with the majority 

of the chassis being copper-plated to 

reduce radiation interference. 

As you'd expect form a Japanese 

super-amp' the PM- 1 ISI isn't exactly 

feature light.What Marantz call a 

'Floating Control Bus System' lets the 

listener to connect up to four PM-

I ISI s, making it ideal as part of a 

multi-channel or multi-room system — 
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marantz 

an inspired idea. Bi-amping is also 

possible, and switched via a switch at 

the back. Bass, treble and volume can 

all be trimmed for both the left and 

the right channel.An MM/MC phono 

stage is standard, as is an exquisite 

metal-faced remote control (Musical 

Fidelity pay attention!), two sets of 

speaker outputs, three line-ins and 

two recording loops.The blue glow 

cast by the integral sidelights is 

evocative of older Marantz classics 

and, I think, suits this design well. For 

those who prefer the least 

disturbance possible, though, it is 

possible to switch both them and the 

main display off entirely.With its 

superlative finish, the overall sense is 

of a beautifully hewn and exquisite 

piece of high end exotica. 

SOUND QUALITY 
Proving that size can be deceptive, the 

Marantz PM- 1 ISI isn't the 

Neanderthal bruiser that you might at 

first imagine.With Blondies ' Happy 

Dog' I was surprised to find that the 

iron grip that I'd been expecting in the 

ack with a range of high end stereo separates 
with serious audiophile intentions. Dominic Todd auditions 
the new PM- 11S1 integrated amplifier... 

bass wasn't there. Instead, the sound 

was more organic and, to use a cliché, 

more valve-like. Despite the slight 

softness - and it was just slight - the 

timing proved as accurate and upbeat 

as you could hope for, Without the 

expected overwhelming bass 

presence, it was also possible to focus 

upon the highly impressive midrange. 

Vocals were superbly articulated, 

natural and colouration free,There 

was intricate detailing throughout the 

frequency range, and the sort of 

cohesion that simply wouldn't have 

existed from a Far Eastern transistor 

amp' design of old. 

Stunning vocal conviction was 

shown with Peter Cincotti's ' He's 

VVatching'.As well as being firmly 

located within the soundstage, the 

Marantz struck exactly the right spot 

in terms of presentation: Forward 

enough to be differentiated from the 

rest of the musicians, but not so far as 

to sound forced and exaggerated. 

Equally well balanced was the treble 

response, which had plenty of detail 

for those who wished to ' listen in', but 

not the grain or splash of powerful 

transistor amps' of old.Although the 

scale of the piece was fine, if you're 

expecting the clout of something like 

the Musical Fidelity kW500 or CAV 

A10, then you'd be disappointed. Even 

the, only, £500 more expensive 

Musical Fidelity A5cr pre/power offers 

a notably stronger control of the 

lowest bass notes. Having said that, the 

PM- 1 ISI is not overtly soft, and will 

still sweep through music with a 

degree of effortlessness that's rare for 

any transistor amp', let alone one 

costing this much. Even at high 

volumes, it remained composed, 

uncompressed and capable of accurate 

timbre from a wide variety of 

instruments. 

The PM- 1 I S I was perhaps at its 

least convincing with Daft Punk's 

'Aerodynamic'. Here the lack of 

weight from the bass did tell, and 

they'd be many an integrated at a 

£1,000 less ( Musical Fidelity A5, for 

example) that would offer more 

presence here. Still, at least there was 

a freedom from bass overhang, and 
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2004 - Integrated Amplifier of 

the year - North America 

DK Design - VS1 Reference - MK II 

Tel: 01480 216 039 
WWW.hitidelityClUdiO.CO.Uk 

By appointment, at your convenience 

Specialising in Custom Home Audio 

Paul Letteri - Proprietor 

HI FIDELITY AUDIO 
located in Cambridgeshire 

HI FIDELITY AUDIO 

Dealer enquires welcome 

www.hificielltyoudio.co.uk 

Compare with anything at 2x PLUS the pdce, including separates 

Money back guarantee, 5 year warranty, 

"see reviews" true dual mono design, 160 wpc at 8 ohms, 

320 wpc at 4 ohms, massively built at over 80Ios. 
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definitive audio 
Definitive Audio creates a quality of musical experience that is irresistible. 
We achieve this using sorna of the world's most splendid contraptions arid by 
employing a value system that places musical considerations above all 
others 

Our inventory includes the tantalising KSL Rondo amplifiers from Japan We 
have the M7 Line, M7 Phono, M77 Phono, the New° Integrated and of 
course the extraordinary Gakuoh. We also have a range of single minded 
amplifier designs from, amongst others, Border Patrol, Art Audio and Sugden. 
Our Aladdin's cave of analogue treasures includes 12 choices of moving coil 
cartridge, the Kuzma Airline, Triplanar 6, and SME Sedes V tonearms. 
Keeping this company Is an enviable selection of turntables including the 
Scheu range and the unequivocal SME Model 30 and Kuzma Stab, Reference. 

We have the complete range of Living Voice loudspeakers including the 
internationally celebrated Avatar OBX-R2. 

More importantly we have an attitude and an intent that breathes new life. 
interest and fascination into your relationship with music. 
Call us for an informal chat or to arrange an appointment. 

New Western Electric 300B valves available from stock. 

Sale of part exchanged and ex-dem items Sale New 

ClearAudio Master Reference turntable / Master Reference TOI Tonearm / 
Insider Wood Reference cartndge. 5 years, one owner, spotless £6500 £ 19000 
DCS Elgar / Purcell / Verdi / Verona / Firewire / Uncle Tom Cobley and all £16000 £24000 

Musical Fidelity Tri-Vista Integrated. 12 months, boxed, spotless. Big knobs £2700 £4000 

Sonus Faber Musica Integrated amplifier. Elegant wood facia, tacky gold trim £600 £1500 

Sugden A21 Integrated with phono. Titanium finish. Modern classic. £700 £1050 

Living Voice Avatar Mk2 Cherry. Scrumptious £2100 f2700 

Living Voice Avatar Mk1 Cherry. Also scrumptious £1700 £2700 

Living Voice Avatar OBX-R1. Very scrumptious indeed £3000 £4000 

Aloia two box line pre-amp. Look it up on www - rare, boxed, perfect V. good £1400 f2800 

Art Audio PX25 power amp. Flea power for horn users, like Lowther fans £2000 £4500 

TEAD Micro Groove standard. Moving coil phono stage (0.8mv / 1Kohm) £300 £450 

ATC SCM7 - very cute mini monitors on shiny stands. Perfect condition £400 £700 

Ruark Crusader 2 loudspeakers. Black. Very nice condition. £600 

Eastern Electric Mini-Max. Valve rec' valve line pre-amp. Sweet, new, boxed £400 £800 

Revox 877 Reel to reel tape machine with a load of black tape reels. £400 

Canary 303 monos. 3008 push pull. Lovely, beefy and very nearly new cond. £3500 £7250 

Canary 309 monos. 3008 parallel push pull. Very beefy, 6 months use only £4500 £ 10000 
Canary 301 300B stereo power amp. Very nice sound. 4 years old, revalved £2250 £5400 

Canary 801 line pre-amp. Nearly new, very good. £2250 £4500 

Croft Charisma X line pre-amp. Nearly new, excess stock £2100 £2850 

Canary 608 integrated amp. HF+ Product of the Year. Great sound £1900 £3000 
Revolver 45 floorstanding speaker. New, unused. Cherry £1200 

Audio Note Japan M7 line pre-amp 10 years. classic, just serviced £3000 

Tel: 0115 973 3222 Fax: 0115 973 3666 
internet: www.definitiveaudio.co.uk email: shout@definitiveaudio.co.uk 
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IIIEDiN0+ ROWER 
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review 
THE RIVALS 
Monster £2,500ish integrateds aren't as rare as you might think. Perhaps the name that commands more respect 

than any at this, and far higher, price points, is Krell. At £2,700, the KAV-400xi is a comparative bargain — at least 

for a Krell — yet cost cutting isn't exactly obvious. In either the silver or black finishes it looks down right stunning. 

It's something to do with the combination of a surface sheen, immaculate panel finish and that red LED display, that 

can only come from truly esoteric kit. Yet, unlike other supermodels, the Krell does actually sounds great too. True, 

there is no one area where the KAV-400xi is sensational, but its all-round abilities are hard to match at this price. 

The 200W power output ensures there's always plenty of weight to the music, yet the, fully balanced, Class A cir-

cuitry also imparts a true sense of precision and refinement. It's a class act. Another amp' with a similar sound, but 

derived at by totally different means, is the Pathos Logos. If anything, it looks even more magnificent than the Krell. 

If you were to spend £2,750 on an integrated amp', the chances are that you'd want it to look something like this. 

To my eyes the combination of precision cast heatsinks, with chromed valve reflecting mirror and solid rosewood 

insert looks just scrumptious. Others may disagree, but there's no denying the first-rate sound quality. Like the Krell, 
this is, in the best possible way, a consummate all-rounder. Massive transformers help deliver 110W of grunt, yet 

the dual mono design with separately engineered pre and power sections enable the Logos to offer this power with 

considerable insight and resolution, too. Costing a little more (£2,950), but well worth a listen if you're in this mar-

ket, is the bigger brother to our sub-£ 1,000 amp' of the year. The Audio Analogue Maestro builds on all the 

strengths of its budget wonder kid, the Puccini Settanta, and adds a great deal more, to boot. Its own 70W deriva-

tive has long offered exquisite fluidity and staging, but perhaps to the expense of outright dynamic scale. With 

150W on tap, this particularly Maestro has that problem licked. Yet, at its heart, this is still an extremely euphonic 

amplifier, with the ability to charm and seduce the listener like few others. Like the other two, it is beautifully built, 

even if it doesn't have the aura of the Krell or presence of the Pathos. Last but not least, there's the new Sugden 

A21SE — a brilliantly musical creation, but a little tweaky for some. It has trouble with low loads and/or low effi-
ciency speakers, but match it properly and it's ahead of everything in its ability to transport you to the performance. 

the expansive soundstage, like its 

cheaper sibling, the PM7200KI, could 

not be faulted, Although a matter of 

personal taste, I did find the portrayal 

of the electric guitar too sweet. 

Undoubtedly pleasant to listen to, but 

not raw enough to sound convincing 

to my tastes... 

This refinement was also manifest 

with Halvorsen's Entry March of the 

Boyars'. For my taste, the brass simply 

sounded too smooth.VVhat I would 

say in this respect, though, is that this 

balance would actually favour some 

'speakers over others. It's perhaps no 

coincidence that the Mordaunt Short 

Performance 6's were, amongst 

others, developed with the PM- I I S I, 

and it's a brilliant cornbination.A 

naturally extended 'speaker such as 

this will certainly suit the Marantz 

better than one that's more reserved. 

Back to the orchestration, and I found 

little to complain about.The superb 

integration made sense of symphonic 

work, and f got the sense that the 

amp' was very much breathing with 

the music rather than fighting against 

it. Apart from the brass, everything 

from the delicacy of cymbal decay to 

the textured woodwind made for a 

highly enjoyable listen. 

CONCLUSION 
The PM- 1 ISI is a 

welcome addition to the 

super-integrated scene. It 

may not have the iron 

fisted dynamic control of 

some, but it more than 

makes up for it in other 

areas. In terms of detail 

retrieval it is one of the 

very best. Better still, is 

that this detail isn't 

thrown at the listener, 

but presented amidst a 

spacious soundstage. 

There may be the odd 

occasion when some 

might want fo- a little 

more exuberance from 

RECORD TIME 

Marantz claims that the PM-11S1's built-in phono stage would cost 

upwards of £ 1,000 were it to be sold separately. For a £2,500 integrated 

that's exceptional, should the claim be true! Well, it's certainly well engi-

neered — the whole board is fitted within a copper shield and mounted as 

far away from the power amp' circuitry as possible. High quality resistors 

and capacitors are used for the MM/MC switchable design, and it even 

features HDAMs - the MC stage uses an older design, whilst the MM sec-

tion uses the new HDAM SA2. Cartridge loading isn't adjustable — some-

thing that any £ 1,000 separate phono stage worth its salt would offer. 

Again, a current feedback circuit is used. I found the sound excellent - in 

terms of transparency and resolution, it was easily a match for partnering 

turntables of a similar price. In many ways, its natural gait, and excellent 

image depth reminded me of the Trichord Dino+, which is quite an 

achievement for any integrated. It sounds tonally full, musically engaging, 

fluid and confident — there's a sense of ease and flow which is quite unlike 

the phonostages fitted to other integrateds. Yet it's still very fast and grippy 

too, with a clean and expansive midband, so don't the wrong impression 

that it's simply soft and warm — it isn't. Given the context, it's a superb 

achievement and, unless you're using a £ 1,000 superdeck running the very 

best arm and cartridges, you'll not feel the need for an offboard design. 

the Marantz, but for most of the time 

you'll be happy to just sit there and 

bask in the PM- 1 IS I's intimate 

portrayaLA class act. 

VERDICT ••••• 
This redoubtable integrated covers all 
bases with panache; the subtle, 
finessed, musical sound won't suit all 
systems — but with the right ancillaries 
it is superb. 

MARANTZ PM-il SE £2,500 

Marantz 

Cr+44 (0)1753 680868 

www.marantz.com 

FOR 
- cohesive, beguiling sound 

- detail retrieval 

- excellent phono stage 

AGAINST 

- lacks ultimate authority 

- very tough competition 

MEASURED PERFORMANCE 
The PM-11 has enough power to justify 
its size and weight, delivering 300W 
into 4ohms and 180W into 8ohms. 
Power supply regulation was fairly 
good, even though choke regulation 
suggests otherwise, due to a choke's 

DCR. 
Distortion levels were low in the 

mid-band, but there was an appreciable 
rise toward high frequencies, a figure 
of 0.04% being returned at 10kHz, with 
1W output. Luckily it was primarily 
second harmonic in nature and 
remained so right up to full output, so 
the pattern of distortion was steady - a 
good sign. I suspect FETs are being 
used here, possibly with limited 
feedback. Bandwidth was a massive 
150kHz. Strangely, Marantz don't take 
the PM-11 Si down low, the -1dB point 
being 8Hz, and output offsets were high 
at 27mV / 25mV, if not high enough to 
be problematic. 

Noise was very low, in spite of 
buffered inputs. 

The MM phono stage was a little 
disappointing, with slightly rising treble 
suggesting a bright sound. Japanese 
amps are rarely consistent between 
MM and MC for some strange reason. 
In this case MC was perfectly tailored, 
with correct equalisation, a tad of bass 
lift around 40Hz and a sensible upper 
limit of 40kHz. Neither stage has a 
warp filter. Input Z on MC was 
100ohms 

The PM- 11 Si measured well 
enough It has a quiet, accurate MC 
stage and is massively engineered 
internally. With choke regulation and an 
'interesting' output stage sandwiched 
between monster caps and heatsinks, 

plus Cerafines everywhere, all on a 

copper plated steel chassis, with 
substantial internal screening, sound 
should be special. NK 

Power 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

Disc MM 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
Overload 

Disc MC 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
Overload 
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o 

level 
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Walrus 
t, 

11 New Quebec St, London VV1 

So many exciting things, so little space to tell you about them in. Sorry, the pictures had to go... 

Audio Aero - the Capitole CD Player. It's not often we get excited by a digital product, but this product of the French 
Aerospace industry (!) is really superb. It fulfils almost every possible digital wish as well as the obvious one of playing CDs. 
You can feed up to 3 wired and 2 optical digital sources up to 24bit / 96k standard through its superb DAC - Digital Radio, 
DAT, Minidisc, almost any current digital source can be fed through the Capitole's 24bit / 192k processing engine. If you 
purchase the version of the Capitole with analogue inputs, you can even feed two single ended and one balanced analogue 
source through the player's top quality stepped volume control and valve output stage, eliminating a preamp from your system 
altogether. This is now our reference digital source; we feel sure you will agree when you hear it. 

Musical Fidelity is a permanent feature at Walrus. Les and I have been involved with them from the start, way before we 
founded Walrus. We remember selling their original product, The Preamp, back in the Eighties, a cute little beast it was too! 
We watched them grow from the original "garage-built" operation to the highly professional company they are now, with a 
range of superbly built and excellent sounding products, one of the few manufacturers to continue supporting and furthering 
the cause of High Fidelity when others were abandoning it. And, their products are consistently great value for money, 
something other manufacturers could learn from. The latest "X" series, now in v3 form, are very popular purchases: X- 10v3 
Buffer Stage, X-CANv3 Headphone Amp, X-LPSv3 Phono Amp, X-DACv3, X-PSUv3, all on demo and usually from stock. 
The recent AS Series Amp and CD Player (with valve output stage), and the limited edition KW500 Amplifier (500W/channel) 
are also all on demo, and ought to be heard before you consider buying anything else of similar price. By the time you read 
this, we will also have the new top-end KW Preamp, KW Phono Stage, and the amazing KW750 Power Amp. We were 
shocked - even the preamp alone can supposedly sustain a 20W continuous output - who needs a power amp!! However, if 
you feel you do, the KW750 manages 750W per channel, adequate for most situations. 

Brinkmann is a German company (still run by its perfectionist founder, Helmut Brinkmann) which we have been supporting 
for several years. Their range of products is small, but very high quality, the best known being the outstanding LaGrange 
turntable, one of the very finest turntables in the world, and now in full time use by at least a couple of well known reviewers. 
You really should make an effort to hear it, as a reference point, before considering any other top end turntable; the difference 
is clearly audible. At the other end of the spectrum, the Brinkmann Integrated Amplifier with, or without, integral valve output 
DAC should be auditioned by anyone contemplating mid-price amplifiers. It has the same standard of finish and reliability as 
all other Brinkmann equipment, with a beautifully even and detailed sound quality, plus a load of power considering its slim-
line form factor. In the middle of the range sit the Pre and Power amps. We don't make a big song and dance about these, yet 
they get used extensively for demonstration of other items in our studio - you might well have heard them without realising it 
if you've had a demo with us in the last year or two - they simply do their job transparently and effortlessly! 

It's always been difficult for a company which was very successful early on in its life to still make class leading products many 
years later; too many get distracted and lose their way. Spendor Audio, however, whose earlier designs such as the legendary 
BC-1 received so much acclaim, and who were one of the very few manufacturers to receive a licence from the BBC to 
manufacture the famous LS3/5A mini monitor, are now treating the next generation of audiophiles to the pleasures of their 
accurate, but never boring, loudspeakers. They've not been distracted by gimmicks, they continue to carefully produce most 
components in-house, and have been rewarded by excellent reviews and success for their S range of speakers. Key attributes 
are an even-ness most speakers can't match, with just a hint of warmth, and natural dynamics. Just as with the Brinkmann 
amps, we often use Spendors to demonstrate amplifiers or turntables. Again, they just do their job without drawing attention to 
themselves, drawing out the very best from the source components, possibly the highest praise you can give! 

One of the most exciting pieces of equipment to arrive recently is the Shanling CD-T300 (pictured). This limited edition CD 
player (only 300 pieces will be made) is not only stunning looking, but equally stunning sounding! If you are at all 
interested in it, book soon to hear it and reserve yourself one; we can't see supplies lasting long. 
Don't forget, of course, Shanling's existing CD-T100 player, still deservedly selling well. 

rimer Running out of space now, so just room for a mention of exciting new products from British 
company Sonneteer; with their Orton integrated 11110 14110 amp, and their new Bard Audio wireless system, a 
high quality transmitter and receiver set, either analogue, or digital via USB, for quality audio transmission around the house. 

Bye for now, see you soon! Pete and Les. 

air tangent amazon amphion amplifon anthony gallo apollo furniture argento audible illusions audio aero audio physic audiovalve 
black rhodium breuer dynamic brinkmann cartridge man cawsey clearaudio consonance decca london duevel dynavector ear yoshino 

final lab graham slee hadcock heart incognito infinity isolda jadis jbl k2 klimo koetsu korato lavardin lyra magneplanar michell 
engineering morch musical fidelity nordost nottingham analogue opus 3 origin live ortofon pro-ject rega revolver ringmat roksan shun 
mook shahinian shanling shelter slinkylinks sme something solid sonneteer spendor stax sugden sumiko tannoy tci cables tom 

evens townshend audio transfiguration trichord trigon van den hul voodoo wireworld xlo 

tel: 020 7724 7224 fax: 020 7724 4347 email: contact@walrus.co.uk web: www.walrus.co.uk 



group test 

SIX by TWO 
It's official: Two channel hi-fi is back. A few short years ago, it seemed 
as though we'd never be reviewing stereo Equipment again, such was 
the move to multichannel. Yet with even tastions of the surround sound 

arena, such as Denon and Onkyo, producing some 
impressive new stereo gear, it's clear that the format is 
far from dead. With this in mind, we decided to round up 
six of the best affordable audiophile integrated 

amplifiers. Dominic Todd is your host... 

T
he heart of any great stereo sys-
tem is serious amplifier, and at the 

affordable end of the market at 

least, this means transistors. Fear 

not however, as — at this price 

point especially - the latest are 

very probably the greatest. It's the sweet 

spot where performance and value are opti-

mised.What we have here, then, are five inte-

grateds that represent the backbone of the 

two-channel revival. 

The first in this test is our wildcard - at 

£250 the Cambridge Azur 640A is half the 

price of the next cheapest here.Yet, anyone 

familiar with the amp' will know that its 

more than capable of holding its own against 

more expensive opposition. Certainly the 

finish is every bit as good as its rivals here 

At the other end of the price spectrum we 

have the £600 Arcam A80 and Cyrus 6vs. 

Both designs make use of the best 

technology from multichannel, in that they're 

designed around a digital control 'engine', 

which allows for trick features such as 

individual input levels and even pre-

programmed tone sett.ngs for different 

sources. 

Keeping it simple are ;he Exposure 

2010S and the Creek A501. Both amps' offer 

very little in the way of features, with even a 

remote control being optional on the Creek. 

Yet both have rich heritages and should 

prove formidable opposition. Of the two, it's 

the Exposure that has been updated the 

most recently, and this certainly shows in its 

quality of casing. Whether this translates to 

better sound quality too, we'll have to see... 

Against these five UK designs, Mararitz's 

PM7200KI at first appears unfocused. Its 

loaded with features, but misses out on the 

sophistication of the Arcam and Cyrus and is 

bulky when compared to the rest. Yet this is 

not an amp' that should be taken lightly.The 

standard PM7200 offers a compelling option 

of a meaty 100w per channel or Pure Class 

A.With Ken Ishiwata producing his usual 

magic, this already impressive design is 

further enhanced. Six amps', then, with four 

distinct philosophies. Let battle commence! 
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group test 

CAMBRIDGE AUDIO AZUR 640A £250 

VERDICT •••• 
CAMBRIDGE AUDIO AZUR 

640A f250 

Audio Partnership PLC 

'G ,4-44 ( 0) 207 940 2240 

www.cambridge-audio.co.uk  

FOR 

- well balanced sound 

- build and finish 

- that remote again 

AGAINST 

- softened frequency extremes 

- others more precise 

- white on silver legends! 

.1„„, he Cambridge Azur 640A 
may be by far the cheap-

, est here, but it certainly 

doesn't look ¡t. With a 

solid aluminium front 

panel and, reasonably 

chunky, acoustically damped chassis, 

the 640A is just as well finished as 

any of its rivals.True, the knobs are 

plasticky to the touch, and the leg-

ends are hard to read on the silver 

versions (which is why I'd, again, rec-

ommend the black), but it's not as 

though the others are without minor 

faults, either. 

Inside, the 65w Azur continues 

its fine impression of a more 

expensive design.The oversized 

toroidal transformer is a match for 

the £500 models, and the use of 

polypropylene capacitors equally 

impress:ve.With the Azur range 

came Cambridge's first protection 

circuitry.The CAPS protection 

protects both the amp' and 'speakers 

from damage caused by distortion, 

and is said not to effect sound 

quality, as it has no active circuitry 

added to the signal path. 

Cambridge have kept the costs 

down by not including a phono stage 

— although a couple of 

excellent standalone designs 

are available — but this is still a 

feature rich amp'. It's not quite 

in the Marantz's league, but the 

spec' should still suffice for 

most.Twin tape loops 

supplement the sour line level 

sockets and headphone output. 

Tone controls are included, but 

are easily bypassed, and there's 

also two sets of speaker 

outputs. Best of all is the 

standard semote control, 

whose metal facing made the 

others look cheap by 

comparison — remarkable given 

the cost of the unit. 

SOUND QUALITY 
Unlike its CD counterpart, the 

640C, the 640A amp' is no 

giant slayer. It's fair to say that 

the other amps' outperformed it 

here but then again, given the price 

differential, not by as much as you 

might think. One of the most 

impressive aspects shown by the 

Cambridge was its ability to separate 

vocalists from the rest of the mix. 

With The Brand New Heavies, the 

female vocals stood tall, were full 

bodied and were projected well into 

the room. Soundstaging was actually 

more generous than the leaner 

sounding Cyrus 6vs, if not quite as 

expansive as the PM7200KI. Given 

the price, I had few issues with the 

depth of bass but, against the others, 

it did sound somewhat soft by 

comparison. Better was the treble, 

which although not the most incisive, 

sounded smooth, and a great 

improvement upon the rather spiky 

efforts of previous Cambridge amps'. 

The bold, yet slightly loose, 

soundstage, suited Joss Stone well. 

Her vocals had plenty of presence, 

and a sense of realism that bettered 

a few of the more expensive models. 

Ultimately, the 640A did lack a little 

focus, but you'd only really notice 

after comparison with the super 

sharp Exposure or Cyrus. Of more 

concern was the soft bass, which, 

whilst not too bad, did slow the 

timing down.This wouldn't manifest 

itself so much with a leaner 'speaker, 

but could become an issue with a 

larger, and softer sounding, 

floorstanding 'speaker. 

With Classical music the 

Cambridge proved just as adept as 

before. Strings were smoothly 

portrayed, and there was a fine 

balance between excitement and 

refinement throughout.Against the 

Exposure and Cyrus, though, the 

timing did sound just a little plodding 

here, with that softness of bass not 

helping the case.VVith its healthy 65w 

power output, power and energy 

weren't short, but there still wasn't 

quite the intensity of some - the lack 

of ultimate dynamic contrast was 

probably the culprit here. Otherwise, 

whilst not quite as precise as the 

Cyrus, the 640A demonstrated 

admirable detail retrieval. 

Whilst the Cambridge can't quite 

compete with the others, its value 

for money can't be denied.With a 

lack of serious sonic nasties, and 

build quality to match the rest, it's a 

super buy for £250. 

MEASURED PERFORMANCE 
It doesn't feel too solid, but all the same 
the Azur has plenty of clout, turning out 
a useful 71W into 8ohms and 110W into 

4ohms, more than enough for today's 
loudspeakers. Power supply regulation 
was very good, so the amp. should have 
solid sounding bass. 

Distortion was low across the mid-
band at around 0.002%, but it rose 
toward high frequencies, as is common. 
The harmonic structure is that of 
classic crossover. Luckily, at 0.05% into 

4ohms at all power levels performance 
in this area is sufficiently well 

controlled to avoid obvious sharpness. 
The dominance of third harmonic is 
likely to lighten the sound just slightly. 

For a budget amp the Cambridge 

measures well in all areas. I'd expect a 
light-ish air, with firm bass. 
NK 

Power 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

71watts 

5Hz-38kHz 
92dB 
-99dB 
0.01% 
210mV 

1/2.2 mV 
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MARANTZ PM/17200K1 £499 

mongst the others here. 

m Marantz is by far the 

largest unit tested, and 

festooned with knobs 

and buttons.You can't 

rgue with the feature 

count - there's a full system remote 

control, two sets of ' speaker out-

puts, separate record and listen 

selectors, twin tape loops, a proces-

sor loop, headphone socket and 

phonostage. It also features a Class A 

option whiCi switches the amplifier 

from 95 watts per channel in Class 

AB mode to 25 watts in pure Class 

A.As you'd expect from KI fair, 

there's a full copper plated chassis, 

copper screws, a hefty copper-plated 

toroidal PSU and even copper 

shields for the HDAM op-amps. In 

addition, Elna or other high-

grade devices have replaced 

many of the capacitors, there's 

an Alps volume control, and 

OFC wiring. Even the meaty 

I 2,000uf output capacitors are 

fitted with damping material. 

SOUND QUALITY 
With the Class A/AB switching, 

the Marantz is an amp' of two 

distinct characters. Personally, I 

preferred the pure Class A 

setting, and so used this for the 

majority of the listening.With 

its lush balance and vast sound 

stage, the PM7200KI was in its 

element with Joss Stone. Her 

vocals had a fluid and seamless 

quality that none of the others 

could replicate.The bass guitar 

also produced the most depth 

here, although far from the 

sharpest timing. Certainly, in 

terms of pace and vitality the 

PM7200KI did struggle against 

the Exposure and Cyrus.That 

said, the PM7200KI can't be 

accused of being sloppy-

instruments were well 

separated and the tonality 

could not be criticised. 

The Brand New Heavies 

generally showed the Marantz in a 

favourable light. Of all the amps' 

here, it was the PM7200KI that 

produced the most weight and 

power with this track.Vocals were 

silky smooth and there was 

excellent projection.Timing was 

generally good, too, although there 

wasn't quite the incisiveness or 

energy of the Exposure in particular. 

Against the Cyrus, some could also 

find that the individual instruments 

and vocalists to be lacking in 

precision, as though the edges were 

slightly blurred. 

As I've noticed before, listening 

to Classical music with the 

PM7200KI can be a slightly 

frustrating experience. Again. it was 

focus that let the side down, with 

some confusion amongst the strings 

leading to a smeared string tone. 

Brass lacked a degree of bite.Whilst 

not being the most dynamically 

intense, the Marantz could still 

muster enough weight to give a 

convincing level of scale. Switch to 

Class AB, incidentally, and you'll find 

a punchy balance with snappy 

dynamics and drive to match the 

best here, but still it sounds too 

mechanical with most music. 

With something of a split 

personality, the PM7200KI tries to 

be all things to all men. In some 

respects it works just fine, but in 

other cases the ideal balance lies, 

frustratingly, between the two 'Class' 

settings. Fantastic, but flawed. 

MEASURED PERFORMANCE 
The PM7200 has optional Class A 
working. It should, in principle at least, 
elimihate crossover distortion, although 
this is not say it will eliminate 

distortion. Unfortunately, Class A is 
horrendously inefficient, running the 
output devices hard all the time, which 
means oodles of heat. Power output is 

set mainly by heat dissipation, which 

with the PM7200 amounted to 28W 
into 8ohms and 50W into 4ohms. 
Switch it out and output rises to 72W 
into 8ohms and 132W into 4ohms, so 
the amp goes considerably louder in 
Class B ( or A/B). 

Class A has a reputation for 
sounding good, but th.s may be an 
historical hangover, horn the had old 
days when Class B meant searing 
distortion. Things have changed; in 
Class B the PM7200 produced as little 
distortion as in Class A, which is very 

little — around 0.01%. So Class A offers 
no measured benefit in this amplifier, 

unless your lounge is cold. 
Frequency response was a wide 

4Hz-115kHz and input sensitivity high at 
160mV (CD, Tuner, Aux). The tone 
controls worked well and there is a 
useful MM phono stage that had 
accurate equalisation right down to 
27Hz (-1dB), as well as effective warp 

suppression (-13dB at 5Hz). The 
PM7200K1 Sig is a well engineered 
amplifier. NK 

Power 
CD!tuner/aux. 
Frequency response 
Separation 
Noise 

Distortion 
Sensitivity 
d.c offset 

Disc MM 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
Overload 

72watts 

4Hz-115kHz 
118dB 
-88dB 

0.002% 
160mV 

21/28mV 

27Hz-88kHz 
74dB 
-82dB 

0.004% 
2.4mV 

144mV 

Ok frequency (Hz) 

VERDICT flee. 
Marantz UK 

C) + 44 (0)1753 680868 

www.marantz.com 

FOR 

- sumptuous soundstage 

- Class A switching 

- fully loaded 

11GAINST 

- dated styling 

- ideal sound seemingly 

between Classes! 

- music sensitive 
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VERDICT ••••• 
EXPOSURE 

(C)+44 (0)1273 423877 

www.exposurehifi.com 

FOR 

- highly articulate 

- timing and integration 

- subtle, solid build 

AGAINST 

- limited features 

- prosaic styling 

EXPOSURE 201105 £505 

.1011111W 

A 
udio aficionados will 

need no introduction; 

this is pitched as pure 

'affordable esoterica'. 

Inside, the circuit board 

is of good quality and 

uses short signal paths.A reasonably 

sized toroidal transformer supplies 

the juice, with the MOSFET transis-

tors placed beneath the main circuit 

board.A slab of aluminium, connect-

ed directly to the casing itself, pro-

vides cooling for these. Component 

quality is generally high, with poly-

styrene capacitors and solid alumini-

um electrolytic capacitors through-

out. Both the volume and selector 

knobs are decent quality ALPS mod-

els.The main output transistors are, 

unusually, laid on their sides, and iso-

lated from the board via a dense, 

foam pad. 

The new 'S' version brings 

upgrades to both the power supply 

and output devices.The additional 

benefit of the S' upgrade has been a 

25w power increase, taking the 

2010S up to a healthy 75W. 

Featurewise the 2010S is on the 

minimalist side.There are five 

line level inputs, a single tape 

loop and a pre-output.Two 

sets of'speaker terminals are 

provided (designed for bi-

wiring with thick cables), but 

no headphone socket. Although 

technically a system remote 

control, the Exposure's is 

nothing like as comprehensive 

as that supplied with the 

Cyrus. 

SOUND QUALITY 
From the first few seconds of 

listening to The Brand New 

Heavies, I knew that the 

Exposure was the class act 

here. Rather like the Creek, it's 

the punchy, upbeat timing that's 

first to grab your attention. In 

terms of sub £ 1,000 amps', 

only the Naim Nait Si does the 

whole rhythm and drive thing 

better and, even then, not by 

much. In the past, amps' with 

such a balance have risked 

2010f Integrated Amplaiffi 

sounding harsh and sterile, but not 

so the Exposure. Like the Cyrus, the 

excellent attack comes without any 

undue harshness. It perhaps loses a 

little in ultimate treble focus to the 

Cyrus, but more than makes up for 

this with a much fuller bass response 

and a more musical, less mechanical 

nature. 

Considering that the 2010S is a 

good deal less powerful than the 

PM7200KI (at least in Class AB 

mode), it came as quite a surprise as 

to just how close it came in terms 

of bass extension. With Joss Stone, 

the Marantz still ruled the roost, but 

the Exposure ran it a very close 

second. Factor in texture and 

control, and the Exposure eclipses 

even the mighty KI.Whereas, in the 

context of amps' costing two to four 

times the price of the 2010S I had 

found the amplifier to produce 

female vocals with a hint of'steel', 

there were no such concerns this 

time around. Instead, Stone's vocals 

had a powerful, breathy quality that 

instantly made all the others sound 

synthesised by comparison. 

I 
fflumi11111. 

Furthermore, staging was as equally 

solid and as well separated as the 

rest, too. 

With Prokofiev's, Romeo and 

Juliet, the 2010S provided the most 

incisive and exciting sound of the 

bunch. It was the only one that 

could really pin you to the seat with 

the shock wave of music that is the 

introduction to The Montagues and 

the Capulets. For drama and tension 

few, if any, at this price, can do 

better.True, there wasn't the weighty 

scale to give the piece the ultimate 

authority it truly deserves, but then 

you'd really need to be looking at 

amps costing at least three times the 

Exposures price to make a decent 

fist of this. In terms of its rivals here, 

the bass response was just fine, with 

noticeably greater body and weight 

than the similarly taut Cyrus. 

Despite all the drama and clout, 

don't for one moment get the 

impression that the Exposure is a bit 

of a roughneck.Timbre, orchestral 

balance and fine detail are the equal 

of any amp' here. None, however, 

can make such sense of the music. 

MEASURED PERFORMANCE 
The 2010S doesn't lack punch. It turns 
out 78W into 8ohms and 120W into 

4ohms, power enough to drive today's 
loudspeakers loud. Distortion was 
generally well controlled, although 
there was a rise toward high 
frequencies, especially with low loads. 

Pushing near full output at 10kHz into 

4ohms the 2010S exceeded 0.1%, not 
the end of the world by any means, but 
easily bettered nowadays — or in the 

past by the Exposure VIII power amp 
also tested in this issue. Our analysis 
shows third harmonic dominates, so I 

would expect a slight lightening of the 
sound, in tonal colour, if anything. 

Sensitivity of the CD/ Tuner and 
Aux inputs was a useful 280mV, 
sufficient to accept old cassette decks, 
tuners and such like. Noise measured a 

low —95dB but D.C. offsets on both 
channels were high at around 40mV — 
not damaging to loudspeakers, but ten 
times what is common. 

The 2010S wins no prizes for its 
measured performance, but it is 

satisfactory in every area all the same. 
NK 

Power 78watts 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

8Hz-30kHz 

120dB 
-95dB 
0.02% 
280mV 

39/43mV 

1)i:tort icc 

frequency ( Hz) 
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CREEK £510 

L
aunched in 2003, the Creek 
A50i is the oldest amplifier 

here, and is also the plainest 

design.There are four line 

inputs, a tape loop and pre-

outs, but that's about your 

lot. If you'd like either a remote con-

trol or turntable input, both will cost 

you extra — a whopping £ l5 in the 

case of the remote! 

-Inside the typically compact unit 

you won't actually find a list of 

designer brand components, but just 

good old-fashioned design integrity. 

The circuit layout has been carefully 

thought through, with good quality 

components having been used in 

critical areas. As with the others, a 

good quality toroidal transformer is 

used to supply tne juice that, in this 

case, helps deliver the claimed 60 

watts power output. As with Creeks 

of old, you'd rarely chose one for 

looks or build quality, but the prove, 

as ever, is in the listening... 

SOUND QUALITY 
Most group tests have their 

surprise 'dark horse' and the 

Creek A50i was very much 

that. Considering that it's by far 

the oldest design here, it put in 

a remarkably convincing 

performance. Starting with 

Classical music it proved to be 

a great deal more animated 

than the Arcam. It was really all 

down to the timing, which had 

such a sense of correct rhythm 

about it, that it was second 

only to the exceptional 

Exposure. In other instances, 

the A50i took a balanced 

approach that meant it may 

not have excelled in any 

specific area but overall proved 

deeply rewarding to listen to. 

The strings, for example, 

weren't as smooth as with the 

Marana or Arcam, or as 

precise as with the Cyrus, but 

struck a balance that made 

them more believable.The same was 

true of the brass, although in this 

case, the Exposure's extra vibrancy 

was missed. One area where it 

couldn't quite match the Exposure 

was in terms of dynamic scale.The 

introduction to The Montagues and 

the Capulets, didn't manage to quite 

make my hairs stand on end as the 

2010S had done. 

The A50i continued to make 

most of the others sound slow 

witted with Josh Stone's 'Super 

Duper'. It cracked along at a fine old 

pace, making it hard not to tap a 

foot along with its superior timing. 

Ultimate bass weight wasn't in the 

league of the Marantz, or even the 

Exposure, but was solid and deep 

enough for most needs.As a further 

bonus, and typical of Creek, was the 

tight and focused sound stage that 

made it easy to depict the individual 

musicians. 

'Highest High' was produced 

with such a lack of fuss that it made 

most of the others sound strained 

and congested by comparison.The 

charming Creek would simply get on 

with the music and, in the best 
tradition of truly decent hi-fi, allow 

you to forget about the hi-fi 

altogether.This ability came from a 

combination of super transparency, 

which revealed detail without 

drawing too much attention to it, as 

the Cyrus 6 could, and that pacey 

timing that remained just on the 

right side of lean.Vocals were well 

resolved and had just the right 

measure of projection and body 

allocated to them. 

Such is its balance of abilities 

that it's hard not to warm to the 

A50i. It can't match the ultimate 

power of the Marantz or vibrancy of 

the Exposure, but it's nevertheless 

still a top contender. 

MEASURED PERFORMANCE 
The compact and elegant A501 
produces 50W into 8ohms under 

measurement, rising to 80W into 
4ohms. These are tidy amounts, but 
they are a little down on the class 
average, which is around 80W. 

The Creek was a little more 

affected by low loads than is common 
nowadays, distortion doubling from 
0.005% to 0.01% at 1kHz (1W) and from 
around 0.016% to 0.03% at 10kHz. 
Luckily, as this was largely second 

harmonic and therefore not crossover, it 
should go unnoticed subjectively. And 

of course 0.03% still isn't too bad in any 

case. 
The amplifier reaches down very 

low, to just 3Hz. The upper limit is not 

extended, measuring just 36kHz. I'd 
expect the amplifier to sound quite 

large bodied but mild-to-warm in 
presentation. 

Input sensitivity was on the low 

side at 480mV, sufficient for modern 
sources, but not for old tuners, cassette 
decks and what have you. 

The A501 measures neatly enough. 

It isn't overly powerful but it is likely to 

sound clean and easy in the usual 

Creek manner. NK 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

50watts 

3Hz-36kHz 
89dB 

-100dB 

0.016% 
480mV 

1.5mV / 2.4mV 
VERDICT ••••• 
Creek Audio 

(0+44 (0)1442 260146 

www.creekaudio.co.uk 

FOR 

- truly involving sound 

- not music dependant 

- well finished 

AGAINST 

- tough new opponents 

- no looker! 
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ARCAM £600 

VERDICT •••• 
Arcam 

(C)+44 (0) 1223 203203 

www.arcam.co.uk 

- refinement 

- cohesive sound 

- control flexibility 

- lacks pace 

- bland presentation 

- quality of rivals 

A
b long with Cyrus 6, the 
£600 Arcam A80 is the 

most expensive machine 

here. In some ways this 

readily manifests itself, 

ut in others it's not so 
obvious.Whilst there's nothing 

wrong with the neatly finished 

Arcam, side-by-side with the cheaper 

Cambridge, it looks little different. 

Internally, though, the A80 is a far 

more sophisticated beast. Again, like 

the Cyrus, the A80 uses a complex 

menu system to control all aspects 

of the amp from 'speaker switching 

right down to individual input level 

control. Better still, this is all readily 

visible by a large, clear display. In 

terms of features it's almost a match 

for the Marantz and, in some 

respects, better. For those interested 

in a basic multiroom system, the 

remote controlled 'speaker switching 

will be a boon. Input wise, however, 

the A80 isn't quite so generous. 

Although there is a standard MM 

phono stage, this is complimented by 

just four line level inputs and a tape 

loop.To allow for bi-amping, 

Arcam have fitted a pre-out. 

The A80 uses the current 

feedback topology design of 

the highly successful A85.A 

toroidal power supply is 

standard, and the circuit board 

is to Arcam's usual high 

standard.There are some fine 

detail touches, too: Sorbothane 

damping on the volume chip 

and output capacitors may not 

sound like a great deal, but 

attention here can pay 

dividends in terms of sound 

quality — and does... 

SOUND QUALITY 
There's something very 'junior 

Quad' about the way the A80 

gracefully flows through music. 

Expect a bit of vigour, though, 

and you're likely to be 

disappointed. Listening to The 

Brand New Heavies' Highest 

High', I found the timing to be 

slow and somewhat slothful, 

especially after the upbeat 

Exposure and Cyrus. In addition to 

this, the vocals weren't especially 

well projected, meaning that the A80 

struggled to really engage with the 

listener. Bass weight was good but, 

again, others, notably the Marantz, 

did a more convincing job still, Yet it 

wasn't all bad. 

Staging and layering of sound 

was good, and the A80 always kept 

its composure.The sound was very 

well integrated and cohesive right 

through its, fairly broad, frequency 

response. Depiction of finer detail 

was as good as the others, and notes 

were well focused.With Josh Stone's 

'Super Duper', I found the balance to 

be polished but, again, lacking 

sparkle. It's not that the A80 did 

anything wrong, it's just that it always 

seemed to play it just a bit too safe. 

Stone's vocals should sound 

exuberant and full-bodied, but the 

A80 made them sound overly 

refined Still, they were at least well 

separated from the rest of the mix, if 

not pushed quite forward enough. 

Classical music is usually an Arcam 

strength, but the increasing talent 

from the opposition has meant that 

Arcam no longer has the assailing 

lead here that it used to.With 

Prokofiev's 'The Montagues and the 

Capulets', the A80 demonstrated a 

firm and controlling grip on the 

complex and dynamic piece.Typically 

of the company, the string tone was 

smooth and sweet, a little like the 

Class A Marantz, if not quite so 

blurred. Brass had a fine, resonant 

character, but not the vibrancy of 

most of the others.Authority and 

weight I'd put at about class average, 

with neither lacking, really, for an 

amp' of this price. 

Although Classical music is still 

an Arcam forte, I still found it 

difficult to truly engage with the 

music. In isolation it sounded good, 

superb in fact, but next to the 

Creek, Exposure and Cyrus it cried 

out for a bit more vim. Smooth and 

refined then, and a good bet to calm 

a overly eager system, but others 
here will engage you more with the 

music. 

MEASURED PERFORMANCE 
The A-80 all but hit 100W into 8ohms 
and managed a very healthy 170 into 

4ohms, so although not a large amp, 
even by Arcam standards, it is 

muscular, with good regulation. Bear in 
mind that most loudspeakers these 

days have 4ohm bass units, so the 
4ohm power is what you get in 
practice. 

Better still, the A-80 delivered full 
power (-1dBV) with alacrity, at 1kHz 
and 10kHz, managing no more than 

0.009% distortion into a 4ohm load. In 
fact, distortion behaviour was all but 

unaffected by load, an encouraging 
sign. The important 1W, 10kHz figure 

was 0.007%, our analysis showing third 
harmonic only. 

Arcam have given the A-80 a very 
broad frequency response, measuring 
4Hz-72kHz within 1dB limits. However, 
they have not given it tone controls of 

any sort. It does, however, have 
programmed control of input sensitivity, 
balance, volume control resolution and 

what have you, presumably from a 
microprocessor controlled gain block. 

The A-80 is a compact power house 
with a fine set of performance figures. 
It measures very well, matching today's 
best. NK 

Power 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

98watts 

4Hz-72kHz 
98dB 
-90dB 

0.006% 
300mV 

4mV / 9mV 

Distortion 

frequency (Hz) 60k 
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11
,, he Cyrus 6vs's smooth, 

taut styling makes it the 

best looking of the group, 

and it's certainly the most 

compact. The modifica-

tions are essentially 

where large value capacitors in the 

signal path have either been 

removed or bypassed and a 'virtual 

servo' (hence the term 'vs') replaces 

the existing servo amplifier.There 

are actually fewer esoteric electron-

ics than before, but more attention 

paid to board layout and the use of 

close tolerance components. 

Internal finish is typically neat 

with quality, star earthing used 

throughout. Instead of metal,the 

chassis is actually fashioned from a 

polymer composite but, thanks in 

part to a diecast magnesium outer 

case, avoids feeling plasticky.As with 

the Arcam, the Cyrus 6vs uses a 

digital control 'engine' to sort out 

everything from muting and 

balance to setting individual 

input levels.With six line- level 

inputs, one tape loop a handy 

pre-out and an MC-BUS 

output, the Cyrus is seriously 

well spec'd for one so small.At 

a later date, the £600 6vs can 

also be upgraded to full '8vs 

spec' for little more than the 

original £200 price difference. 

SOUND QUALITY 
If you like your music taut, 

pacey and precise, then the 

Cyrus 6vs would be a good 

starting point. Starting off with 

'The Highest High', I found the 

Cyrus to have one of the most 

precise and focused sound 

stages here. Sure, it wasn't 

anything like as broad as the 

Marantz, or even the 

Cambridge for that matter, but 

when it came to image 

placement, it was still amongst 

the best. Compared to the 

others, bass response was rather 

lightweight.The compensation for 

this came from the snappy timing 

and good transient attack. As Cyrus 

amps' have done, the 6vs did sound 

a little mechanical, but never to the 

extent of becoming harsh. 

'Super Duper Love' showed the 

6vs' fine transparency to excellent 

effect.Throughout the frequency 

response there was an absence of 

smear or veiling that made it 

possible to hear subtle nuances from 

each and every musician.Again, 

imaging was rock solid, although 

more weight from the bass would 

have been appreciated. Mind you, had 

the Cyrus 6vs had this extra bass, 

then I guess they'd be little reason 

for upgrading to the Cyrus 8vs... 

With 'The Montagues and the 

Capulets', the Cyrus kept its cool 

during the more complex sections. 

By absolute standards, there was a 

MEASURE 
Cyrus amplifiers generally exhibit lo 
distortion right across the audio ban 

even up at high frequencies — alway 
critical region. The 6VS measured m 
like its stable mates in this area, 

returning just 0.008% distortion at 
10kHz, from 1W output right up to fu 
output. Our distortion analysis show 
the harmonics produced are predomi 

nantly second and third order. 

Performance only deteriorated into a 
4ohm load; then higher order 
components appeared. Luckily, most 
loudspeakers are 8ohms above 600H 

or so. 

Frequency response was a wide 
4Hz — 54kHz, within 1dB limits, 
sufficient for DVD-A and SACD. 
Sensitivity was usefully high at 210 
in for full output, allowing use with 
low output sources like cassette dec 
and whet have you. 

Power output measured 60W int 

8ohms and 80W into 4ohms, high 
enough for most domestic situations 

The 6VS measures much like oth 

a 
ch 

V 
Id, 
ks 
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little muddle during the more 

demanding stretches but, given its 

price, the 6vs remained a model of 

clarity.There was plenty of drama 

when required, if not quite the 

thunderous bass to add real 

authority to the piece. Proving itself 

as a fine all-rounder, the Cyrus 

demonstrated an excellent timbre. 

Brass sounded crisp whilst the string 

tone provided a fine balance 

between refinement and bite.The 

sound was always finely etched and 

there was a pleasing lack of grain at 

higher frequencies. 
In terms of both music genre 

and sonic measurements, the Cyrus 

6vs is afine amp that majors in pace, 

detail and precision, although 

wouldn't be the first choice for 

those looking for prodigious bass. It's 

the iconic packaging and compact 

size alone, though, that will make it 

the first choice for some. 

RFORMANCE 
Cyrus amps, with low distortion at all 

frequencies. It will likely sound smooth 
and amenable. NK 
Power 60watts 

CD/tuner/aux. 
Frequency response 

Separation 
Noise 
Distortion 
Sensitivity 

dc offset 

4Hz-54kHz 
92dB 
-90dB 

0.006% 
210mV 

21/-20mV 

VERDICT ••••£ 
Cyrus 

(C)+44 (0) 1480 435577 

www.cyrus.co.uk 

FOR 

- taut, punchy sound 

- precision and detail 

- iconic packaging 

AGAINST 

- bass light 

- narrow staging 
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99 cd-s 

99 cd-p 

fm tuner 

pre-amplfier 

stereo power amplifier 

mono power amplifier 

909 stereo power amplifier 

quad 99 series 

Authorised Stockists 
Aberdeen Holborn Hi-Fi, 01224 585713 * Basingstoke Audio T. 01256 324311 * Beckenham Musical Images, 0208 
6633777 • Birmingham Music Matters, 0121 4292811 * Bournemouth Movement Audio, 01202 529988 * Brentwood 
Audio T, 01277 264730 * Bristol Radfords. 0117 9441010 * Cambridge Hughes Ltd.. 01223 461518 * Canterbury. 
Canterbury Hi-Fi, 01227 765315 * Cardiff Sevenoaks. 02920 472899 * Cheadle Audio Counsel, 0161 4916090 
•Chelteriham Hutchinsons, 01242 573012 * Cheshire Hi-Fi Stereo, 0161 9735577 *Cornwall R.J.E. 01209 710777 
*Coventry Frank Harvey 02476 525200 * Crewe Sound of Music, 01270 214143 * Darlington Music Matters. 01325 
481418 * Edinburgh Hi-Fi Corner. 0131 5567901 * Edinburgh Hi-Fi Corner, 0131 2201535 * East Grinstead Audio 
Designs, 01342 314569 • Exeter Howards, 01392 258518 * Falkirk Hi-Fi Corner, 01324 629011 * Gateshead Lintone 
Audio, 0191 4772771 * Glasgow Glasgow Audio, 0141 3324707 * Glasgow Hi-Fi Corner. 0141 2265711 * Guildford 
PJ. Hi-Fi. Ltd., 01483 504801 * Harrogate Hi-Fi Hut, 01423 810990 • Hastings Adams & Jarratt. 01424437165 • Hereford 
English Audio, 01432 355081 * High Wycombe Audio T, 01494 558585 * Hove Sevenoaks. 01273 733338 * Huddersfield 
Hi-Fi Hu&lersfield, 01484 544668 * Hull Zen Audio, 01482 587397* Hull Sevenoaks, 01482 587171 • Invemess Tells. on 
the Blink 01463 233175 * Lancashire Homers Hi-Fi, 01254 887799 • Lancaster Practical Hi-Fi, 01524 39657 * Leeds 
Sevenoaks, 0113 2452775 • Leicester Sevenoaks, 0116 2536567 • Lessisham Billy Vee, 0208 3185755 *.Lincoln Sevenoaks. 
01522 527397 * London Bartlett. 0207 6072296 * London K.J. West one, 0207 4868262 * London Spatial Audio. 0207 
4365358 *Macclesfield Dooleys. 01625 423158 *Maidstone Home Media Ltd., 01622 676703•Manchester Practical 
Hi-F1, 0161 83' *Montrose Robert Richie, 01674 673765 •New Malden Millet Sound & Vision. 0208 9429567 
• Newcasde Global Hi-Fi Centre, 0191 2303600 • Newcasde (metro) Lintone Audio. 0191 4600999 • Normich Martins 
HI-FI, 01603 627010 • NottingPam John Ifirk 01159 252986 * Nottingham Sevenoaks. 01159 112121 * Oxford Audio T. 
01865 765961 * Preston Sevenoaks, 01772 825777 • Rugby Sounds Expensive. 017 540772 » Salisbury Salisbury Hi-Fi. 
01722 322169 * Scarborough Zen Audio, 01723 350850 * Sheffield Moorgate Acoustics. 0114 275 6048 • Shrewsbury 
SMC Sound and 31sion, 01743 232317 * Solihull Music Matters, 0121 742 0254 * Southampton Sevenoaks. 02380 337770 
*Staines Sevenoaks. 01784 460777 •Stourbridge Music Matters. 01384 444184 • Sutton Coldfield Music Matters. 
0121 3542311 * Swindon Sevenoaks, 01793 610992 ellmbridge Wells Sounds of Music. 01892 545688 * Warrington 
Doug Brady 01925 828009 *Watford Hi-Fi City 01923 226169 • Weybridge Sevenoaks, 01932 E08525 * Wigan Adventures 
in Hi-Fi, 01942 234202 • githam Sevenoaks. 01376 501733 • Woverhampton Sevenoaks. 01902 312225 *Worcester 
ttnrcester Hi-FI, 01905 612929 *Wrexham Acton Gate Audio. 01978 364500 *York Vickers Hi-Fi, 01904 629659 

illiti 
, 
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'''..•"' 

Product of the Year 2002-2004 
What Hi-Fi Sound & Vision (I IL Loudspeakers) 

Product of the Year 2004-2005 
What Hi-Fi Sound & Vision (Full size surround speakers) 

Separates System of the Year 
2003-2005 

Hi-Fi News (99 Series) 

QUAD 
Quad Electroacoustics Ltd, IAG House, Sovereign Court. 
Ermine Business Park, Huntingdon, Carntys, PF29 

Download brochures and reviews from www.quad-hill.co.uk 

Tel: 0845 4580011, Fax: 01480 431767 



conclusion 

conclusio 

T
, he stereo amplifier cate-
gory is what's known in 

the retail business as a 

'matute category' That is 

to say that it's been 

around long enough for 

prices to be stable and quality pre-

dictable. It can therefore come as lit-

tle surprise to find that all of these 

amplifiers are of decent quality, and 

all have their selling points. 

Still, positions must be appor-

tioned and podiums taken so, starting 

with sixth place we have the Arcarn 

A80 .Yes, you did read that right! Like 

I said, standards a-e very high in this 

sector, and the Arcam's sixth place 

does not in any way mean that the 

A80 is a poor amp'. In actual fact, the 

Arcam is probably the most refined 

and cohesive amplifier here.Yet, it's 

that very refinement that also makes 

it the dullest and least rewarding - to 

this -eviewer's tastes at least! If you 

have a bright system that needs tam-

ing or prefer a smooth sound then 

the Arcam would make an excellent 

choice, but if not, your needs are 

best served by one of the others 

To be fair to the Arcam, overall it 

does sound better than the fifth 

place entry, the Cambridge 640A.Yet, 

what the Arcam can't justify is the 

£350 price premium over the 

Cambridge.Yes the Arcam is more 

polished, but the Cambridge isn't 

exactly uncouth and, in some cases, 

proved more engaging to listen to. 

It's also every bit as well finished as 

the Arcam, and runs it very close in 

terms of features, too. If this test 

were based purely on a points per 

pound basis then the 640A would 

very likely be in the top three, As it 

stands, though, a lack of focus means 

that it, unlike its CD brethren, can't 

quite challenge the top four. 

Some may see the Marantz 

PM7200KI as something of an ugly 

brute, and I wouldn't disagree [steady 

on Dominic, I rather like it! — Ed.], but 

what can't be denied is its compelling 

sound quality. Switch to Class A and 

with the right type of music it can 

sound utterly bewitching. Music ebbs 

and flows with a fluidity that makes 

ever the most natural here, sound 

stilted by comparison. Switch to 

Class AB and, although that fluidity is 

gone, there's power and scale to 

eclipse pretty much everything at this 

price.Yet, whilst r have a great 
respect for the KI. I still find it 

ultimately frustrating. Simply put, I 

often found myself wanting that 

impossible setting between the two 

'Classes' to 'Class A-and-a-half'. 

Sometimes, choice isn't always such a 

good thing... 

It therefore leaves the bronze 

podium to be taken by the worthy 

Cyrus 6vs.This is a more consistent 

amp', although oie that's still not 

whatsoever, and the price of the 

optional remote control is 

extortionate, but start listening and 

all is forgiven! The A50i is both 

punchy yet refined, detailed yet fluid. 

It's simply a thoroughly pleasurable 

way to immerse yourself in music 

and that, after all, is what hi-fi should 

really be all about. 

For all the Creek's charm, 

though, it doesn't win this contest. 

Instead, the laurel goes to the 

Exposure 2010S.The fact that 1 can 

barely criticise this amp'. in any 

respect, rather says it all. It looks 

good, is solidly made, has the remote 

control that the Creek lacks but, best 

of all, it simply sounds by far the best 

"In any A-5 test here the Exoosure 

stroce through the music with a 
conficence that mace its rivals 
without quirk. In terms of treble 

focus, precision and timing, it is one 

of the very best here.Yet it can also 

really lack bass, to the point of an 

inefficient standmounter being a bit 

of a no-goer. Bonus marks do 

however go to the Cyrus for the 

smart styling and compact 

dimensions. The fact that it packs 

almost as much as the 

Marantz, into a case 

that's nearly four times 

smaller deserves 

credit. 

Surprise of the 

show for me came 

from the Creek AWL 

It's not exactly an old 

timer, but it's one of 

those products that's 

been around long 

enough to be largey 

forgotten about. Ignore 

this amp', though, and 

you're missing out on 

one cf the most 

musical ways to spend 

your £500.Yes, it has 

absolutely no features 

here. In any A-B test here it simply 

strode through the music with a 

confidence that made its rivals wilt. 

The standout qualities are articu-

lation, timing and integration, but 

there's really no area in which the 

Exposure doesn't impress to some 

degree. It wins this contest, and by 

some margin. 
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QUESTION 

[1 ] How does D I 
describe the finish? 
[a] generally superb 
[b] cosmic 
[c] sensational 
[d] out of this world 

[2] What cone mater 
al do the bass units 
use? 
[a] doped paper 
[b] papier mache 
[c] polyester 
[d] carbon fibre 

[3] How did DT find • 
the sound? 
[a] quite unique 
[b] with difficulty 
[c] after a fashion 
[d] closed for the week-
end 

[4] What was the mat; 
star? 
[a] the midrange 
[b] Elton John 
[c] Wayne Rooney 
[d] the Popemeiste 

May 2005 Competition 
Hi-Fi World Magazine 
Unit G4 Argo House 
The Park Business Cent 
Kilburn Park Rd. 
London NW6 5LF 

WIN DALI'S SUPERB ROYAL 
TOWER FLOORSTANDING 
LOUDSPEAKERS IN THIS 
MONTH'S GREAT GIVEAWAY! 

ere's your chance to win a 

fantastic pair of Royal 

Tower loudspeakers from 

Danish Audiophile 

Loudspeaker Industries, 

worth 1,100! In 

February's Hi-Fi World, Dominic Todd 

wrote, 

"As with other Dali speakers, the 

cabinet is assembled by hand in 

Denmark to a very high standard - 

22mm MDF throughout, with centre 

brace and both front and rear reflex 

ports... cabinets are hand polished and 

lacquered, and the finish is generally 

superb... As with other Dali speakers, 

drive unit selection is both careful and 

bespoke.The twin woofers and 

tweeter are both based upon 

established technology and appear 

well engineered.The woofers feature 

doped paper cones and cast 

aluminium chassis... For the high 

frequencies, Dali has chosen a silk 

dome tweeter...The crossovers 

themselves, Dali are especially proud 

of. Each feature in-house, hand wound 

chokes, and good quality metallised 

polypropylene capacitors.All 

components are hardwired and the 

terminals except bi-wiring.This offers 

little in the way of groundbreaking 

technology, but just good old-

fashioned attention to detail. I respect 

Dali for this, and know of many a 

successful speaker that follows the 

simple is best philosophy. 

I found the sound quite unique, 

and unlike that of most British designs. 

Whist vocals were set well forward, 

the balance was extremely smooth. 

Bass was on the leaner and drier side 

(with) excellent integration between 

bass and midrange, especially for a 

twin-woofer design. Decent timing and 

control also benefited from the use of 

smaller woofers.As you'd expect from 

a narrow cabinet, the Royal Towers 

produced a broad soundstage and a 

particularly open balance... The real 

star was the midrange.Where other 

floorstanders can 

sound rather 

confused and 

imprecise, the 

Royal Towers 

impressed with 

their vocal clarity 

and focus. Were 

you to listen to 

these speakers 

blindfolded, you'd 

be forgiven for 

thinking they were 

a larger stand 

mount design and 

not a floorstander 

which, depending 

upon your 

viewpoint, may or 

may not be a good 

thing... The Royal 

Towers have 

formidable talents 

that make them 

immensely 

appealing.The 

insight and realism 

offered from the 

midrange is quite 

exceptional.The handmade crossovers 

appear to work well, as the response 

from bass to treble is a good deal 

more seamless than many The drive 

units may not be flashy, but they also 

have a winning way when it comes to 

vocal and instrumental texture, As a 

device to really feel the music from a 

musicians perspective, the Daiis score 

highly." 

If you'd like to win this superb 

pair of speakers, then all you have to 

do is answer the following four easy 

questions. Send your entries by 30th 

April 2005 to: 

May 2005 Competition, Hi-Fi 

World magazine, Unit G4,Argo 

House,The Park Business 

Centre, Kilburn Park Road, 

London NW6 5LF. 

RULES AND CONDITWNS OF ENTRY 

- ONLY ONE ENTRY PER HOUSEHOLD 

- MULTIPLE ENTRIES WILL BE AUTOMATICALLY DISQUALIFIED 

- PURCHASE OF THE MAGAZINE IS NOT A PRE-CONDITION OF ENTRY 

- NO CORRESPONDENCE WILL BE ENTERED INTO 

- THE EDITOR'S DECISION IS FINAL 

- NO EMPLOYEES OF AUDIO PUBLISHING LIMITED, OR OF ANY COMPANIIES 
ASSOCIATED WITH THE PRODUCTION OR DISTRIBUTION OF THE PRIZES, 
MAY ENTER 

entries will be accepted on a postcard only 

FEBRUARY 2005 SPENDOR S6e WINNER: 
Graham Curwell of Stourbridge, West Midlands 

26 MAY 2005 www.hi-fiworld.co.uk 
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NEW STORES 
ABERDEEN 
57 CROWN STREET 01224 252797 
Situated on Crown Street, the store has three 
fantastic demonstration areas where you can audition the very best in 

home cinema and hi-fi. Easy parking available at the rear of the store. 

SWINDON 8-9 COMMERCIAL ROAD 01793 610992 
The Swindon store has reopened after a short break with an improved 
range of the best in hi-fi and home cinema. The excellent facilities and 

quality (3 service remain the same. The store is close to the town centre 

with parking nearby. 

smarthome 
14-17 April 2005 0  

NEC, Birmingham E 

The new Smart Home Show brings 
together everything you needl to 

create your own unique digital home. 

The Sevenoaks Sound & Vision 
Fusion Lounge (Stand 3409) allows 

you to experience an incredible 'real 
world' concept room, containing 
some of the world's best home 

entertainment systems - a 'must-see' if 
you're looking to integrate music/home 

cinema systems into your home. Plus, 
when you visit the amazing Fusion 

Lounge, you couldl be in with a chance 
of winning £25000 worth of state-of-
the-art eouipment! r, ,r,'j ConclItt,r, apply 

• 

HD 
ready 

HDTV 
(High-Definition 
Television) will 

start to be broadcast in the UK 
within the next 18 months With 
almost double the resolution of 
normal broadcasts, HDTV is set to 
redefine picture quaky. 

In order to enjoy the benefits of 
HDTV, you'l need a suitable 

television. Alost televisions in the 
world today will not show HDTV, 
but there are some that are 

HDW ready. 

Want to know more? Sevenoaks was one of the, first to demonstrate HDTV. Most 

Sevenoaks szores have a dedicated satellite link to Euro1080, Europe's first HDTV 
channel and can advise you which screens are future proofed. 

Contact your nearest Severroaks Sound & Vision store today and get ready 

for tomorrow. THE HD READY' LOGO IS A TRADOMARK OF BRA. 

VISION 

With over 30 years experience, 

SEVENOAKS Sound & Vision is one of the 
largest and most respected AudioNisual 

retailers in the country. 

Each Sevenoaks Sound & Vision store stocks a 
wide range of quality products, covering all 

categories of specialist home entertainment, 
from Hi-Fi separates and systems to DVD 
recorders, widescreen plasma televisions and 
projection systems. 

Our fully trained installation experts can neatly 
and seamlessly integrate a home cinema or hi-fi 
system into your home. All electronics can be 
hidden away, speakers discreetly mounted 
either in the wall or ceiling and the complete 
system operated via remote control. 

Whatever your requirements, Sevenoaks Sound 
& Vision has a diverse range of products and the 
expertise to advise, demonstrate and guide you 
through the home entertainment jungle. 

• THE BEST PERFORMANCE 

• THE LATEST TECHNOLOGY 

• THE WIDEST RANGE 

... AND TOTAL PEACE OF MIND 

ABERDEEN ( NEW) 

BEDFORD  

BIRMINGHAM  

BRIGHTON 

BRISTOL 

BROMLEY  

CAMBRIDGE  

CARDIFF 

CHELSEA 

CHELTENHAM  

CRAVVLEY  

CROYDON  

EALING  

EDINBURGH  

EPSOM  

EXETER 

GLASGOW 

GUILDFORD 

HOLBORN 

HULL 

IPSWICH  

KINGSTON  

LEICESTER  

LEEDS 

LINCOLN  

MAIDSTONE  

MANCHESTER 

NEWCASTLE  

NORWICH  

NOTTINGHAM  

OXFORD  

PE-ERBOROUGH  

PLYMOUTH  

POOLE  

PRESTON  

READING  

SEVENOAKS 

SHEFFIELD 

SOLIHULL 

SOUTHAMPTON 

SOUTHGATE 

STAINES 

SWINDON (NEW) 

SWISS COTTAGE 

TUNBRIDGE WELLS 

VVATFORD 

WEYBRIDGE 

WITHAM (ESSEX) 

WOLVERHAMPTON 

49 SORES NATIONWIDE vvvvvv.sevenoakssoundandvision.co.uk 
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Arcam 
Arcam has spent more 

tnan a generation 

t uilding some of the 

fines; hign-fideli:y 

products :he world has 

ever seen. Whether 

you re interestec in 

two-chanrel or a 

complete multi-

channel AV system, the 

Arcam Di v'A series 

offers the music and 

movie loser the most 

complete -ange of 

high-performance 

hone entertainment 

solutions from any 
spec alist manufacturer. 

dl 
d 

ARCAM SOLO ALL-IN-ONE MUSIC SYSTEM 

SOLO: A sleek. easy-to-- 
operate system. Featuring 

, • an audiophile CD player, 
a SO WPC arnplifier 

combined with a DAB digital radio 
and a high quality FM tueur, the SOLO 

musk system will captivate all who listen. 

DIVA SERIES INCLUDES 

A65 PLUS AMPLIFIER 

A80 AMPLIFIER 

A90 AMPLIFIER 

CD737 CD PLAYER 
CD192 CD PLAYER 

T61 TUNER 

DT91 DAB TUNER 

DV78 DVD PLAYER 

DV79 DVD PLAYER 

AVR250 AN RECEIVER 

AVR300 NV RECEIVER 

We always try to ensure our 
prices are highly competitive. 

In me event you can find the same 
products and excellent service at a 
lower price, please bring it to our 
store managers' attention. 

If you've enjoyed listening 

o music before, try listening 

to it through a Cyrus system. 

With every product tuned 

by ear, Cyrus represents a 

quality of sound, which is 

rare at any price. Invest in a 

Cyrus system and you'll be 

rewarded with a wealth of 

sound you wouldn't have 

thought possible. 

RANGE INCLUDES 

C06 CD PLAYER 

CD8X CD PLAYER 

6VS AMPLIFIER 

8VS AMPLIFIER 

PRE X VS PREAMPLIFIER 

FM X TUNER 

The right accessories can make 
or break your system. 

Our carefully selected range, 
including QED, Soundstyle and 
Gr ado, will ensure iou get the very 
best performance from your system. 

PRICING 
POLICY 

ESSENTIAL 
ACCESSORIES 

Specialist hi-fi 
Contemporary hi-fi is constantly setting new standards in sound 
reproduction and design. Whatever you listen to, be it Robbie Williams 
or Rachmaninov, Sevenoaks can recommend separate components that 
will bring your music collection to life and complement your home. 
We're enthusiasts and experts, passionate about helping you build (or 
upgrade) a system that will delight for years to come. 

Rotel is truly unique: a family-owned, specialist Japanese company whose passionate 

interest in music led them to manufacture audio components of uncompromised quality. 

The 02 Series is Rotel's entry-level range. The RCD-02 CD player combined with either 

the RA-01 or RA-02 integrated amplifier represent true audiophile performance at an 

affordable price. For increased high-end performance, the RC-03/RB-3 pre/power 

amplifiers are available. The RI-02 tuner completes the range. 

ERIES 

RA-01 AMPUFIER 

RA-02 AMPLIFIER 

RA-03 AMPUFIER 

RCD-02 CD PLAYER 

RI-02 TUNER 

S 

RA-1062 AMPLIFIER 

RCD-1072 CD PLAYER 

B&VV 
Since the outset, the focus of Bowers and Wilkins Loudspeakers 

has always been to offer the best possible musical experience. 

With a combination of the latest R&D techniques and a passion 

for music, B&W produces a diverse range of products befitting 

the largest audio manufacturer in the UK. 

INCLUDES 
DM601 53 SPEAKERS 
DM602 53 SPEAKERS 

a INCLUDES 
705 SPEAKERS 
703 SPEAKERS 

[RIES INCLUDES 
PV1 SUBWOOFER 

Project 
Project is currently one of the world's 

leading suppliers of turntables, with 

a range of models designed to 

satisfy all levels of expectation and 

budget. The range is simple to use, 

maintenance free and will function for a lifetime. 

DEBUT Ill TURNTABLE WITH OMSE CARTRIDGE 

DEBUT PHONO SB TURNTABLE WITH OMSE CARTRIDGE 

1 XPRESSION TURNTABLE WITH 0M10E CARTRIDGE 

0%  FINANCE 
OPTION* 

Spread the cost of buying. 

0% finance option' is available on 

the majority of products we stock. 

•Iferineri detaih on request. Licensed «edit 

brokers. Minimum balance £400. Sobioot to dot., 

"RUM" 

PLEASE 
NOTE 
Some products/brands are not available 
at all stores. Please call to confirm or 
visit our website before travelling. 

'Added Value Offers - From range available 

in-store. Not in conjunction with any other offer. 

ADVERT VALID UNTIL AT LEAST 05/05/2005, E&OE. 
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Kandy 
KA1 MK II AMPLIFIER 

KD1 MK,Il CD PLAYER 

Caspian 
CD PLAYER 

AMPLIFIER 

PREAMPL.FIER 

STEREO POWER 

MONOBLOC POWER 

M SERIES 

Roksan 
Roksan designs.andl 

manufactures some of 

the most acc aimed hi-f ii 

equipment currently 

available. All RoKsan 

products are carefully 

evaluated by experienced engineers at every 

stage af tFe design process with the emphasis on 
performance and build quality. 

The Latest evolution of the acclaimed 

Q Series demonstrates how the 
benefits of KEF technology cascade 

aown from the Reference Series to 

more affordable ranges. New Q 
features al, the inherent advantages 

of KEF UNI-Q'technology and are 

available in a variety of Finishes. 

Q SERIES INCLUDES 

Q COMPACT BOOKSHELF SPEAKERS 

Q4 FLOORSTANDING SPEAKERS 

Q7 AV SPEAKER PACKAGE 

O e 
e - 
e 

Essential 
Accessories 
The right accessories can 
make or break your system. 

Our carefully selected range, 
including QED., SOUND-STYLE 
and GRADO, will ensure you get 
the very pest performance from 
your system. 

Interconnect & Speaker 
Cables 
Speaker Stands 

Headphones 

Equipment Supports 
trI 

Since 1972 Monitor Audio has been developing and 

perfecting tie implementation of metal drivers, 

innovative crossovers, and exemplary speaker cabinet 

construction and finish to further the ideal of achieving 

sound which is to the original "as close as it gets". 

The range includes - Gold, New Silver RS, Bronze and 

Radius, a seriously compact system bringing true hi-fi 

performance to both music and movies at home. 

NCLUDE 
BRONZE B2, B2 AV, B4 AV 
SILVER R51, RS6, RS8 
GOLD REFERENCE 10 & 60 

Digital Radio 
Harman Kardon 

TU970 DAB/ANALOGUE TUNER 

With Digital Audo Broadcastng (DAB) capablity, this high-quality 

tuner delivers more stations and offers pure, distortion-free, CD-

like sound, while providing useful radio and data services. 

Pure i•-• À•  
Product 
imeim • 

0 

, III eee 
11.4 dec.. 

"en, 8 ectoe I 
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DRX702E5 DAB/ANALOGUE TUNER 

Marantz 
Maa 
.•* * 

0 

z  
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CD5400 "This is a remarkable CD player for the 

money, with superb sound, looks and feel - A very 

solid buy and a lot of fun." 

The Marantz ' Range Series' offers flexible 

system building opticns for every lifestyle. 

RANGE SrFIES INCLUDES 

CD5400 CD PLAYER 

Pm4400 AMPLIFIER 

PM7200 AMPLIFIER 

574000 TUNER 

5R4500 AN RECEIVER 

SR 5500 AN RECEIVER 

DV4500 DVD PLAYER 

Acoustic Energy 

/1M11. 2004 

" 

Established in 1987, Acoustic Energy is one of 

Britain's premier loudspeaker manufacturers 

offering one of the most targeted fange of ht-fi 

and home cinema loudspeaker systems on the 

market today. 

- AE1 MKIII 

D-M31 CD RECEIVER 

"Even better than the Award-winning 

DM30, making it phenomenal value 

for money." 

AEUTE THREE 

<Ef Q Series 

BRONZE B2 

"Monitor AucRo's Bronze B2s 

sound much more expensive than their 

f200 price tag would suggest. In fact, they sound 

superb... In the competitive world of budget hi-fi, 
speakers don't get much better than the B2s." 

Wharfedale 
DIAMOND 9.1 SPEAKERS 

"The overall balance of 

the speakers is their 

finest characteristic. 

Thanks to near-perfect 

driver integration, music 

sounds wonderfully 

natural and transparent. 

This is a bar-raising effort 

from Wharfedale: these 

are ridiculously good 

speakers at the bucget 

price level." digital 

technologies from one 

of the oldest hi-fi names. 

Musical Fidelity 
A5 Series 
Musical Fidelity has introduced the new A5 series CD 

player and integrated amplifier. The amplifier delvers 

250 wpc and is capable of reproducing proper 

dynamic range into all but the most inefficient 

loudspeakers. The CD player is, according to firkisical 

Fidelity, "the best player ever made." 

A5 SERIES A5 AMPLIFIER & CD PLAYER 

X SERIES X-80 AMPLIFIER 
X-150 AMPLIFIER 

X-RAY"' CD PLAYER 
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SEVEN0a<S 
SOUND & VISION 

Some products/brands are not available at all stores. Please call to 

confirm or visit wwvv.sevenoakssoundandvision before travelling. 

TURNTABLES 
Goldring GRI   

Linn i.,"iNGE   
.1139.95 

E CALL 
Michell Gyro SE/RB300  £ 049.95 

Project Debut Phono SB  £169.95 
Project Debut Ill (Black)   f129.95 

Project 1 Xpression   £209.95 

Roksan Radius 5 (Wood)   £749.95 

TUNERS 
Arcam DIVA T61   

Arcam DNA DT91 DAB/PM  

Cyrus FM X   

Denon 102601. MKII   

Harman Kardon TU970 DAB/AM/FM 

Marantz ST4000   

Pure DRX-701ES DAB   

Pure DRX-702ES DAB/FM   

CD PLAYERS 
Arcam DiVA CD737 £399.95 

Arcam DiVA CD192   f849.95 

Arum FM1 CD337   £ 349.95 

Cyrus CD6   f599.95 
Cyrus CD8 X   £999.95 

Cyrus DAC X  £1099.95 
Denon DCD4135  £119.95 

Linn RANGE f CALL 
Marantz CD5400  £ 19.95 

Meridian RANGE E CALL 

Musical Fidelity X-Ray v"   f899.95 

Musical Fidelity AS   £ 499.95 

Quad 99 CD-P   £999.95 

Roksan Kandy KD1 MKIU   f649.95 

Roksan Caspian M   £ 099.95 
Rotel RC DO2   £379.95 

Rotel RC D1072  £594.95 

£329.95 

£449.96 

E499.96 

[99.95 

f249.95 

[99.95 
£189.95 

£269.95 

CD RECORDERS 
Pioneer PDR609 CD RW  £ 99.95 
Yamaha CDR-HD1300/II  £479.95 

AMPLIFIERS 
Arrant DIVA A65 Phis   £ 89.93 

Arcam DIVA A80   £ 99.95 
Amain DIVA A90  £849.95 

Arcam F M1 A32  £ 199.95 
Cyrus 6vs  £599.95 

Cyrus 8vs  £99.95 

Cyrus Pre X vs Pre  £ 099.95 

Cyrus Mono X Power  (Each) £ 199.95 

Denon PMA355  £169.95 

Linn RANGE E CALL 

Maranta PM4400  £139.91 

Marantz • .1239.95 

Meridian  E CALL 

Musical Fidelity •  £ 99.95 
Musical Fidelity • ',0  £799.95 

Musical Fidelity   [1499.95 

Quad 99 Power  £549.95 

Quad 909 Power  £ 99.95 
Roksan Kandy KAI MK II  £649.95 

Roksan ( aspan M  £99.95 

Roksan Caspian M Pre/Stereo Power £1999.95 
Rotel RA-01  £249.95 

Rotel RA 02  £ 49.95 

Rotel RA-03  £499.95 

Rotel RA-1062  £ 94.95 

SPEAKERS 
Acoustic Energy Aegis Evo One   £129.95 

Acoustic Energy Aegis Evo Tfree £249.95 

Acoustic Energy Aelite Two   £449.95 

Acoustic Energy Aelite Three . £749.95 

Acoustic Energy AEI MKIII   FROM £1699.95 

AVI Neutron IV   £499.95 

B&W DM601 S3   £249.95 
B&W DM602 S3   f299.95 

RAW 705   f899.95 

B&W 703   £1999.95 

KEF Q RANGE   E CALL 

KEF XQ RANGE   £ CALL 
Linn RANGE  f CALL 

Meridian RANGE  f CALL 

Mission rnli   £129.95 

Mission £299.95 
Monitor Audio Bronze B2   £199.95 

Monitor Audio Silver RSI   £349.95 

Monitor Audio Silver RS5   £ 99.95 

Monitor Audio Silver RS8   E799.95 

Monitor Audio Gold Reference 10 f799.95 
Monitor Audio Gold Reference 60 . £1999.95 

Quad 11 L   £379.95 

Quad 12L   £499.95 

Quad 22L   £894.95 
Ruark RANGE   E CALL 

Wharfedale Diamond 9.1   £ 79.95 

HI-H SYSTEMS 
Arcam Solo Ex Speakers . 

Denon 201 Ex Speakers . 

Denon DF101 Ex Spea<ers 

Denon DM3I Ex Speakers 

Linn Music Er Speakers   

DVD SYSTEMS 
Denon ' ill-5005D Inc 5 1 Speaker Package f CALL 

Denon . ii-IT-550SD Inc 5 1 Speaker Package E CALL 

KEF KIl 100 Inc Speakers  E CALL 

£999.95 

E479.95 

E299.95 

ET89.95 

E CALL 

MULTI-ROOM AUDIO 
Cyrus Link   CALL 

Living Control RANGE  f CALL 

Yamaha MusicCast RANGE f CALL 

DVD PLAYERS 
MAKE & MOM REGION Z MULTI REGION 

Arcam DIVA DW8  £699.95 E699.95 
Arcam iVADW9 .... [999.95 f999.95 

Arcam Mt DV29 . f1599.95 £1599.95 
Cyrus 108   £ 199.95 £ 199.95 

Denon VD-1710 . f CALL f CALL 

Denon VD- 1910  CALL f CALL 

De non : VD-2910 Universal £ CALL E CALL 

Denon JD-3910 Universal £ CALL E CALL 

Denon . D-A11   E CALL f CALL 

Denon ', 1xv   E CALL f CALL 

Harman Cardon DVD22 f CALL E CALL 

Harman Cardon DVD31  E CALL f CALL 
Marantz . iii00  E CALL E CALL 

Meridian RANGE  E CALL f CALL 

Pioneer DV370  E CALL f CALL 

Pioneer DV575A Universal  E CALL f CALL 

Pioneer DV668Av Universal  E CALL f CALL 

Pioneer DV868Avi Universal . E CALL f CALL 

Yamaha DVD-5550   CALL f CALL 

Yamaha DVD-51500   E CALL CALL 

DVD RECORDERS 
MAKE & MODEL REGION 2 MULTI REGION 

Panasonic DMR-E55  £ 99.95 £ 19.95 

Panasonic DMR-E65  E CALL E CALL 
Panasonic DMR-E85  E CALL £ CALL 

Panasonic DMR-E95  f CALL f CALL 
Panasonic DMR-E500 f CALL E CALL 

Pioneer DVR-220 . E199.95 E219.95 

Pioneer DVR-320 . E CALL f CALL 

Pioneer DVR-420H  f CALL f CALL 

Pioneer DVR-520H f CALL f CALL 

Pioneer DVR-720H   CALL f CALL 

Pioneer DVR-920H f CALL f CALL 

NV AMPLIFIERS 
RECEIVERS & PROCESS(' 
Arcam AVR250 NV Receiver   £999.95 

Arcam AVR3C0 AN Receiver  £1299.95 

Arcam AVP700/P1000 AN Processor/Power ..f IBA 

Arcam AV8/P7 AN Processor/Power £ 749.95 

Cyrus AV8 AN Processor  £ 099.95 

Denon AVC-Al XV AN Amplifier  E CALL 

Denon AVR1705 AN Receiver  E CALL 

Denim AVR1905 AN Receiver   f CALL 

Denon AVR2105 AA/ Receiver   f CALL 
Denon AVR2805 AN Receiver   E CALL 

Denon AVR3805 AN Receiver   f CALL 

Harman Cardon AVR330 NV Receiver   E CALL 

Harman Kardon AVR630 AN Receiver f CALL 
Harman Cardon DPR2005 AN Receiver f CALL 

Lexicon RANGE   f CALL 

Manes SR4500 AN Receiver   f CALL 

Marantz SR5500 AN Receiver  f CALL 

Pioneer VSX-D814 AN Receiver  E CALL 

Pioneer VSX-2014i AN Receiver  E CALL 
Pioneer VSX-AX5Ai AN Receiver  E CALL 

Pioneer VSA-AX10Ai AN Amplifier  E CALL 

Rotel RSX1056 AN Receiver  £1199.95 

Rotel RSX1067 AA/ Receiver  £1799.95 

Rotel RSP1098 API Processor  £2294.95 

Yamaha DSP-AX750SE AN Amplifier  f CALL 
Yamaha DSP-29 NV Amplifier   E CALL 

Yamaha RX-V550 AN Receiver   f CALL 
Yamaha RX-V650 AN Receiver   E CALL 

Yamaha RX-V150ORDS M/ Receiver  f CALL 

Yamaha RX-V250ORDS NV Receiver E CALL 

NV SPEAKERS & PACKAGES 
Acoustic Energy Evo 38  £679.95 

Acoustic Energy A go P5/11  £449.95 
Acoustic Energy te 5.1  £1890.95 

Artcoustic E CALL 

B&W VM1/AS1 £849.95 

KEF KHT1005 ... f299.95 
KEF KHT2005.2   f CALL 

KEF KHT5005  E CALL 

KEF Q7 AV  f CALL 

M&K RANGE  E CALL 
Mission 5130 AV Package f CALL 

Mission 431 AV Package  f CALL 
Mission r A Cube AV Package (ex stands) f CALL 
Mission I legante e82 7.1 Package  f CALL 

Monitor Audio Bronze B2 AV  f799.95 

Monitor Audio Bronze 84 AV  £ 49.95 

Monitor Audio   CALL 

Mordaunt Short iiie  E CALL 

Quad  £1811195 

Wharfedale imoncl 9 HCP EOM 
Yamaha • - 1 Sound Projector  £/99.95 

SUBWOOFERS 
B&W PV1  £949.95 

M.1 Acoustics RANGE   
MAC RANGE  Ei CACALLLL 
Quad L Seres  E CALL 

REL Q150E MKII (Brine Black)  £ 99.95 

REL Q201E (Brinex Black)  £7 
REL Q400E (Brittex Black)  £99924..9955 

REL Quake (Brittex Black)  £ 49.95 
REL Stampede (Black)£  f549.95 

REL Strata 5 (Brittex Black)£  1699.95 

REL Storm 5 Mood Finishes) £ 

Wharfedale Diamond SW150£9,9 ,9 9:9955 
PLASMA 
Fujitsu RANGE  E CALL 

Hitachi 32PD5200 32'   f CALL 
Hitachi 42PD5200 42"  f CALL 
Hitachi 55PMA550TE 55"  E CALL 

Panasonic TH37PW7B 37"  E CALL 
Panasonic TH42PW7B 42"  E CALL 

Panasonic TH37PE3OB 37"  E CALL 
Panasonic TH42PE308 42"  E CALL 

Panasonic TH5OPV3013 50"  E CALL 
Pioneer PDP435FDE 43"  f CALL 
Pioneer PDP435XDE 43"  E CALL 

Pioneer PDP505XDE 50"  E CALL 
Toshiba 42WP46 42"   f CALL 

LCD TV 
Hitachi 28I.D5200 28"   f CALL 

Panasonic TX221.X2 22" f CALL 
Panasonic TX26LXD1 26" E CALL 

Panasonic TX32M1 32"   f CALL 

Sharp Aquas LC-26GA5 26"   f CALL 
Sharp Aquas LC-32GA5 32"   f CALL 
Sharp Aquas LC-32GD1 32"  f CALL 
Sharp Aquas LC-37GD1 37"  E CALL 

Sharp Aquas LC-3701A5 37"  E CALL 
Sharp Aquas LC-45GD1 45"  E CALL 
Toshiba RANGE  E CALL 

ECTORS 
Screenplay SP4805 DIP f CALL 
Screenplay SP5700 DIP   E CALL 
Screenplay SP7205 DLP   £ CALL 
Screenplay SP7210 DIP  E CALL 

Screenplay SP777 DIP  E CALL 

Sharp XV-Z91E DLP  E CALL 

Sharp XV-2200/201 DIP  E CALL 
Sharp XV-22000 DIP  E CALL 

Sim 2 Domino 18 DIP E CALL 
Sim 2 Domino 20-H HDMI DU'  E CALL 
Sim 2 Domino 30-H HDMI DIP   £ CALL 

Sim 2 HT300E DLP  f CALL 
Sim 2 HT500 Link DLP  E CALL 

ThemeScene H30A Cinema DIP  E CALL 

ThemeScene H57 Cinema DLP E CALL 
ThemeScene H77 Cinema DLP E CALL 

REMOTE CONTROLS 
Marantz RC 5400 

Maranta RC9500 

Pldlips i-Pronto RU1000 

E399.95 

E799.95 

£1399.95 

The Magnificent Seven 
Visit the special offers page on our website for some fantastic 
savings on new and ex-demonstration equipment. 
www.sevenoakssoundandvision.co.uk and click-on Special Offers 

,C PRICING 
POLICY 

We always try to ensure our 

prices are highly competitive. 

In the event you can find the same 
products and excellent service at a 
lower price, p!ease bring it to our 
store managers' attention. 

ESSENTIAL 
ACCESSORIES 
The right accessories can nsake 
or break your system. 

Our carefully selccted range, 
including QED, Soundsty.e and 
Grado, will ensure you get the very 
best performance from your system. 

()% FINANCE OPTION* 
Spread the cost of buying. 

0% finance option is available on 

the majority of products we stock. 

•INtitten death...request. Licensed [aeon 

bonier. bilinoiman Wane* bletk Subject to stetus. 

PLEASE 
NOTE 
Some products/brands are not available 
at all stores. Please call to confirm or 
visit our website before travelling. 

'Added Value Offers From range available 

in-store. Not in conjunction with any other offer. 

ADVERT VAUD UNTIL AT LEAST 05/05/2005 E&OE. 
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Nationwide 
Store guide 

ABERDEEN 01224 252797 NEW 
• 57 CROWN SlREET MUSING« 

BEDFORD 01234 272779 
• 29-31 ST PETERS STREET 

BIRMINGHAM 0121 233 2977 
• ARCH 12, LIVERY STREET 

BRIGHTON 01273 733338 
• 57 WESTERN ROAD, HOVE 

BRISTOL 0117 974 3727 
• 92B WHITELADIES ROAD, CLIFTON 

BROMLEY 020 8290 1988 
• 394 ELVA. STREET 

CAMBRIDGE 01223 304770 
• 17 BORLEIGH STRET 

CARDIFF 029 2047 2899 
• 104-106 ALBANY ROAD 

CHELSEA 020 7352 9466 
• 403 KINGS ROAD 

CHELTENHAM 01242 241171 
• 14 PITIMLLE STREET 

CRAWLEY 01293 510777 
• 32 THE BOULEVARD OPENSUMAY 

CROYDON 020 8665 1203 
• 369-373 LONDON ROAD OPENSUM« 

EALING 020 8579 8777 
• 24 THE GREEN OPUSUNDAY 

EDINBURGH 0131 229 7267 
• 5 THE GRASSMARKET 

EPSOM 01372 720720 
• 12 UPPER HIGH SREET OPENSUM« 

EXETER 01392 218895 
• 28 COMIC K STREET 

GLASGOW 0141 332 9655 
• 88 GREAT WESTERN ROAD OPENSUNDAY 

GUILDFORD 01483 536666 
• 73B NORTH '1,TRELT 

HOLBORN 020 7837 7540 
144-148 GRAYS INN ROAD 

HULL 01482 587171 
1 SAVI1E ROW, SAVILE STREET 

IPSWICH 01473 286977 
• 12-14 DOGS HEAD STREET 

KINGSTON 020 8547 0717 
• 43 FIFE ROAD Ova suNmy 

LEEDS 0113 245 2775 
• 62 NORTH STREET OPENS/NO« 

LEICESTER 0116 253 6567 
• 10 LOSEBY LANE 

LINCOLN 01522 527397 
• 20-22 CORPORATION STREET (OfFMNSINEED 

MAIDSTONE 01622 686366 
• 96 WEEK STREET OPENS/NM 

MANCHESTER 0161 831 7969 
• 69 HIGH ST, CILY ._ aNTRE-OPENSLAIalY 

NEWCASTLE 0191 221 2320 
• 19 NEWGATE STREET 

NORWICH 01603 767605 
• 29-29A ST GILES STREET 

NOTTINGHAM 0115 911 2121 
• 597-599 MANSFIELD ROAD 

OXFORD 01865 241773 
• 41 ST CLEMENTS S'REET 

PETERBOROUGH 01733 897697 
• 36-38 PARK ROAD OPENSUIME 

PLYMOUTH 01752 226011 
• 107 CORNWALL STREET 

POOLE 01202 671677 
• LATIMER HOUSE, 44-46 HIGH STREET 

PRESTON 01772 825777 
• 40-41 LUNE STREET °POMMY 

READING 0118 959 7768 
• 3-4 KINGS WALK SHOPPING CENTRE 

SEVENOAKS 01732 459555 
• 109-113 LONDON ROAD 

SHEFFIELD 0114 255 5861 
• 635 QUEENS ROAD, HEELEY °PUMPED« 

SOLIHULL 0121 733 3727 
• 149-151 STRATFORD ROAD 

SOUTHAMPTON 023 8033 7770 
• 31, LONDON ii(),11, 

SOUTHGATE 020 8886 2777 
• 79-81 CHASE SITE 

STAINES 01784 460777 
• 4 THAMES STREET OPENSWO« 

SWINDON 01793 610992 NEW 
• 8-9 COMMERCIAL ROAD 

SWISS COTTAGE 020 7722 9777 
• 21 NORTHWAYS POE FINCHLEY RD OPEV sum 

TUNBRIDGE WELLS 01892 531543 
• 28 i() ST JOHNS ROAD 

WATFORD 01923 213533 
• 478 ST ALBANS ROAD OPENSIMMY 

WEYBRIDGE 01932 828525 
• 43 CHURCH STREET, THE QUADRANT OPENSUADIY 

WITHAM (ESSEX) 01376 501733 
• 1 THE GROVE CENTRE 

WOLVERHAMPTON 01902 312225 
• 29-30 CLEVELAND STREET 

OPENING HOURS, PI EASE TELEPHONE OR VISIT OUR MBSITI 

,,sert store lo.ationlOsesenoakssoundeodvrsan.cook 

Who are Sevenoaks? 
Established as Sevenoaks Hi-Fi in 1972, we have grown steadily onto une of the leading 
independent home entertainment specialists in the UK, earning a reputation for 
outstanding service, choice and value for money. In 1995, reflecting our commitment to the 
emergent new technologies in home cinema, our name was changed to Sevenoaks Sound 
& Vision. We now have 49 stores across the land stocking a broad range of exceptional 
equipment and accessories. 

How to shop a L Sevenoaks 
When it comes to making big decisions about what to buy, there's no substitute for actually 
road-testing your prospective purchases - seeing, hearing and experiencing the products in 
action, with the benefit of our expert knowledge and guidance to help you choose. To get 
the most from your Sevenoaks Sound & Vision experience, simply follow this checklist: 

• ESTABLISH YOUR AIMS - Are you tweaking an existing system to improve sound or 
picture quality, or are you looking for a more fundamental and comprehensive upgrade? 

• BRING YOUR FAVOURITE DISCS 1MTH YOU - To ensure you get the most from the 
music and movies in your collection, it pays to test equipment using those very same discs 
or records, That way you can readily compare levels of performance. However, if you prefer, 
we can supply a selection of demo discs - current mainstream entertainment that serves to 
highlight the capabilities of the equipment. 

• JUST ASK - If you are unsure of any aspect of the products or technologies available, or 
would like more information about installation options, simply let us know and our staff will 
be happy to help you out. 

• TAKE YOUR TIME - We want you to be as happy as possible with your choices, so please 
take as much time as you need to determine which products are right for you. 

Hi-Fi & Home Cinema 
Guide - 2005 Edition 

Pick-up a copy of our New 72 Page Guide 
at your nearest Sevenoaks Sound & Vision 
store or order a copy via our Website. The 

brochure will be posted to you (UK mainland 
addresses only) free of charge. 

Custom Installation 
Sevenoaks Sound & Vision's Custom Installation Service enables the 

integration of a home cinema or hi-fi system into your home as neatly and 
seamlessly as possible. All 

electronics can be hidden away, 
speakers discreetly mounted 

either in the wall or ceiling and 
the complete system operated via 

remote control. 

Our installation experts are fully 
trained to the highest standards 

in all areas and provide a 
prompt, reliable and professional 

service. Whether you're looking for a multi-room system, a dedicated 
home cinema installation with a retractable screen and built-in speakers or 

an integrated control or lighting 

system, Sevenoaks Sound & Vision has 
a diverse range of products available to 

cater for all your requirements, 

FREE 
CUSTOM INSTALLATION BROCHURE 
available now from your nearest store 

or via our website. 

Sevenoaks VVebsite 
The Sevenoaks Sound & Vision website has news and nformation on the Sevenoaks group 
and detailed pages to help you locate your nearest store. In addition, there are hundreds of 
SPECIAL OFFERS and STOCK CLEARANCE items available from our stores nationwide - 

many with savings of up to 50%. To view our regularly updated product lists, visit 
www.sevenoakssoundandvision.co.uk and click on special offers 

www.sevenoakssoundandvision.co.uk 
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VERDICT 

xposure was born in 1974, 

11111d by the early eighties had 

EXPOSURE VII/ VIII 
(APPROX, USED) £500 
Highly chaiismatic periormer that's 
brilliantly engaging in a musical sense, 
but tonally monochromatic and lacking 
finesse. 

FOR 

- superb bass quality 

- thoroughly enjoyable sound 

- iconic industrial looks 

AGAINST 

- tonally monochromatic 

- frequency extremes 

become famous for its pow-

erful yet musically eloquent 

ib amplification. Indeed, it 

became the brand of choice 

for those whom, while still sharing a 

musical aesthetic for rhythm and tim-

ing, craved something with a sweeter 

hue.With this in mind, we decided to 

re-examine a set of classic Exposure 

VII pre and VIIII power amps, and 

then fast forwa,c1 to the latest 

'Classic' series XXIII pre and XVIII 

power. 

It is fascinating to compare these 

two generations of Exposures. 

AestheticaIly miles apart, they both 

use thick aluminium front plates that 

frame and extend beyond similar 

folded aluminium casework. Both 

have four countersunk cross-head 

nuts, two on each side of the case to 

affix to the main chassis.This may be 

a minor detail, but it works, as the 

countersinking along with the colour 

matching of the nuts to the casework 

gives a discrete but simple method of 

securing the casework - preferable to 

the bulbous and unattractive screws 

used by others. Both Exposures have 

high-quality braced phono sockets at 

the back, which fo ,- the 'ancient' VII 

and VIII is most impressive. Finally 

they share similar knob designs, 

which are ostensibly simple looking 

devices but are signifiers to 

Exposure's visual identity. 

Looking at the VII and VIII brings 

back a lot of memories. I remember 

these all black designs during the 

eighties and they were, back then, 

unfairly described as 'agricultural' in 

appearance! They actually embody a 

great British tradition, some way like 

Naim of that period - in iconic, 

industrial, no-nonsense design. It's all 

about presence rather than beauty. As 

an alternative, this look ( if not the 

build) for me is sorely missed. It 

states only one thing — stripped to 

the bone performance.As such, the 

VII and VIlls have confidence, 

eschewing every button, Iight, bell and 

wiistle that typically augment 

amplifier function, The indented 

plastic controls, though crude, still 

have a solid feel and action to them 

after all these years. Compared to 

most modern amplifiers, the 

casework is a little 'flexib!e' at the 

rear when connecting phono sockets 

and hollow to the touch.The VII and 

VII ceased production in 1992. 

1989 VII PREAMPLIFIER 
This VII (Single) is a simple affair 

featuring three line inputs, one tape, a 

switchable MM/MC phonostage and 

mute. It was available as a 'Single' or a 

'Dual' (which enabled separate power 

supply feeds to each channel).The 

'Single' VII could be upgraded to the 

'Dual'. Internally the VII has an ALPS 

(Japan) volume potentiometerThere 

are two circuit boards - the top one 

states 'Tested Aug 89'. At the back are 

high quality braced phono connectors 

including ones for prearnp out and 

the two sets of phono cartridge 

loadings which are set at 470 ohms 

for MC and 47 K ohms for MM (with 

a toggle selector switch). Finally, four 

multi-way binding posts, turntable 

ground connection and DIN input to 

accept power complete the back 

panel.A DIN cable connects the VII 

to the VIII. 

As well as accepting power from 

the VIII, the VII could also be 

upgraded with separate power 

supplies. These were; firstly the 2kg 

'Type 6' which had high current 

capacity initiated from a Custom 

80VA mains transformer, along with 

two large Exposure reservoir 

capac,tors. Secondly, the I 4.5kg 'Type 

9 Pre Amplifier Professional Monitor 

Supply' could upgrade the Dual VII. It 

usec four separately regulated and 

Back in the eighties, 
Exposure amplification won 
many friends, but how does 

it stack up today? Channa 

Vithana put a classic VII- VIII 
pre- power against the 

company's latest and 
greatest XXIII- XVIII... 

independent 24v DC supplies. 

Exposure stated that, "Additional 

expansion is left available for new 

products in the future, such as an 

electronic crossover, all from one 

unit"! The Type 9 power supply uses 

two custom 325VA mains 

transformers in dual mono configu-

ration, which could sustain separate 

regulated power supplies for the Dual 

VII.The VII measures 255x85x290 

mm, weighs 7kg and runs warm to 

the touch in use. 

1989 VIII POWER AMPLIFIER 
The VIII's circuit is similar to the then 

top of the range Dual 4' Regulated 

power amp (which was almost twice 

as heavy - using a 400VA 

transformer). However the VIII uses a 

less sophisticated power supply in 

comparison, based on a 250VA 

custom transformer. This Transformer 

is split into two; enabling separate 

windings deliverirg 170VA to the 

power amplifier section and the 

residual 80VA used for the 24v DC 

regulated feed to the VII preamplifier. 

The VIII also features four Exposure 

'Type 1004 DD' capacitors with two 

output devices per channel layered 

on top of each other with 

accompanying circuit board. The 

wiring is generally regimented - Naim 

style. On the back panel is a DIN 

socket which provides power to the 

VII pre from the aforementioned 

80VA transformer winding. Quoted 

specifications were 50W RMS power 

output at 8 ohms, with 150VA 

transient power Dimensions are: 

345x95x260 mm and weight is I Okg. 

2004 DUI PREAMPLIFIER 
Fast forward to almost ten years 

after the VII and VIII ceased 

production, and Exposure had a new 

line of high-end Classic products after 

the successful introduction of their 

lower cost 2010 and 3010 series.The 
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new Classic XXIII pre and XVIII 

power were designed by Tony Brady. 

The likeness of the old casework is 

significantly updated.They feature 

solid aluminium front plates, and 

damped solid casework behind. 

Unlike the VII and VIII, they also have 

identical widths and depth, enabling a 

more synchronized look when atop a 

support. Regarding design direction, 

Andy Whittle says, "the reason for 

(the) design is to provide high quality 

fit and finish together with sonic 

benefits of aluminium". 

The Classics are made in Britain, 

with great attention to detail, "all 

front panels. switches, buttons and 

knobs are manufactured in UK and 

machined from aluminium. 

Transformers high spec wound in UK, 

bespoke power supply caps. all output 

devices specially made to Exposure 

design in UK".VVhile the main PCB is 

produced in Malaysia, it is sent to be 

hand assembled here in Britain. 

The XXIII pre has three 

cylindrical knobs on the front similar 

in form to the old VII.These are 

understandably of a much higher 

standard though, and control Volume, 

Listen arid Record.The knobs are 

recessed into the casework within 

finely countersunk openings featuring 

red LEDs where the indents on the 

old model used to be.They are well-

weighted in operation and using the 

supplied HS100 remote proved to be 

precise and smooth for both volume 

and changing source.The Record 

knob features an off position to 

improve sound quality, while the 

remote has a mute button. I would 

have preferred a different fixing to 

the grub screw type used to secure 

the knobs as you can see the hole for 

the screw. 

There are circular openings for 

an infra- red receiver and countersunk 

recessed power-on switch to 

complete the uncomplicated but 

luxurious feel of the front panel. Both 

the Volume and Listen select knobs 

are remote controllable motor driven 

ALPS (Japan) types.At the rear are a 

series of high-quality braced gold-

plated phono sockets.These enable 5 

line inputs, one which can be 

modified internally with an add-on 

MC/MM phono card (similar to the 

one used in the standalone XXVI 

Dual Regulated Phono Pre-Amplifier) 

and a tape in/out.There is a turntable 

ground, three pairs of preout sockets 

(one XLR balanced) which can enable 

up-to three power amplifiers to be 

connected and an IEC mains power 

input socket. Internally the XXIII 

could pass for a serious integrated 

amplifier let alone a preamp; such is 

the enormity of its transformers! 

There are two large Exposure 

capacitors mounted onto a single 

suspended double-sided glass fibre 

PCB (along with discrete transistors 

for the audio output stages) for 

optimum layout and screening. 

Dimensions are 90x440x300 mm and 

weight 8kg. 

2004 XVIII POWER AMPLIFIER 
This features both balanced XLR and 

phono connections at the rear (with 

a set of balanced cables terminated 

with high-quality Neutrik XLR 

connectors).The XVIII can be bi-

amped for which Exposure 

recommends using phono 

connections, however used as a 

stereo power amp. Exposure prefer 

the XVIII to be used with the 

balanced connectors linking the XXIII 

pre for "superior sonic performance 

over RCA phono sockets".There are 

four sets of recessed speaker cable 

sockets per channel enabling biwiring 

which according to Exposure "... can 

in some circumstances provide a 

useful gain in subjective 

performance". Finally an IEC input 

mains socket, enabling power chord 

upgrades completes the rear. 

Internally the XVIII features a similar 

design to the old VIII.There are four 

large Exposure capacitors and two 

output devices per channel with 

corresponding circuit boards.The 

main physical difference to the old VIII 

here is that the XVIII uses two 

Exposure transformers instead of 

one, and is therefore dual-mono. 

Power output into 8 ohms is quoted 

at 70W RMS. Dimensions are 

1 I5x440x300 mm, weight I Ikg. 

SOUND QUALITY 
I used three 1989 recordings to 

assess both the new and old 

Exposures, these were: Lenny Kravitz 

- ' Let Love Rule',The Blue Nile — 

'Hats' and Madonna 'Like A Prayer'. 

For pace I used the Damned's 

'Anything' ( I 986). The VII/VIlls were 

immediately stunning, with Kravitz's 

'Sitting On Top Of The World'.They 

imbued the music with life- like 

alacrity; expressive, tuneful and deep 

bass was evident. Kravitz's vocals on 

this track were holographic and 

three-dimensional, while his bass 

playing was immaculate. ' Let Love 

Rule' continued an impressive timing 

relationship with the VII/VIII, while the 

string opening sequence to `I Build 

This Garden For Us' was wonderfully 

emotional, with good texture. After 

this exciting immediacy, I noticed 

some hardness to the different vocal 

styles used by Kravitz, when he 

screams - to just singing in harmony, 

the YU/VW struggled a little here, 

revealing a modest overall strain 

which led to a slight fatiguing quality. 

Moving onto The Blue Nile, Paul 

Buchanan's vocals which are always 

flawlessly recorded, accordingly came 

out beautifully without harshness.The 

pulsating groove of'The Downtown 

Lights' was just amazing, continuing 

the excellent LF results from the 

Kravitz recording. It was deep, soulful 

VERDICT 
EXPOSURE XIII-XVIII £2,798 
Supremely well rounded solid-state pre-
power, with power, poise and finesse in 
equal measures. 

FOR 

- fluid, expansive resolution 

- neutral yet engaging 

- build, operation, finish 

AGAINST 

- comparatively softer bass 

Exposure Electronics Ltd. 

ÇC + 44 (0)1273 423 877 

www.exposurehificom 
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and highly enjoyable.The chiming of 

the synthesiser melody however was 

less successful, resulting in a little 

glare. 

Madonna's vocals which are 

inherently variable, didn't fare so well, 

with the VII/VIlls, revealing a HF strain 

when she goes for the difficult notes, 

additionally (to their credit) further 

revealing the different vocal samples 

used to assemble 'Like A Prayer'.The 

gospel crescendos and soloists were 

a little shut-in on the mix.. One thing 

was still current through the 

Madonna recording - the VIINIlls 

innate rhythmical ability and deep, 

extended and tuneful bass was just so 

enjoyable.. 

The new Classics, XXIII and XVIII 

proved equally intriguing. Speed and 

timing were very good, though a little 

behind on the VIINIlls. However the 

new Exposures were stunning with 

the Damned's cover of 'Alone Again 

Or' combining speed and resolution. 

Bass on all the music was less 

fulsome and direct than the older 

models. However, this is not the 

whole story as the immediacy of the 

old Exposures faded, so their 

inadequacies were revealed.And this 

is where che new Exposures take off, 

being musical, powerful and neutral 

yet unflappable too in the frequency 

extremes_They also had an amazingly 

fluid quality to rhythms, conveying 

warmth and subtlety without losing 

out on velocity. Kravitz's vocals gained 

massively, becoming multidimensional 

and full of colour. 'Sitting On Top Of 

The World' was sweeter, better 

balanced and ultimately more neutral 

than on the VII/VIlls.'1 Build This 

Garden For Us' had greater control 

as Kravitz changed direction from 

screaming to harmony vocals. The 

guitar solo on this song was less vivid 

than on the old Exposures. yet I 

could now clearly discern the 

gorgeous organ melody that not only 

accompanied the solo in parallel but 

also when the keys were stabbed 

hard to match the crashing 

percussion. 'Flower Child' was 

handled with confidence by the new 

Exposures enabling the engrossing 

mixture of rolling piano chords and 

cymbal crescendos to be really 

appreciated while the old models 

were a little messy in comparison. 

On Madonna's 'Like A Prayer' the 

gospel sections were handled vividly 

by the new Exposures, they were to 

the fore, emotional and clear. On 

'Cherish', the vocals were sweeter, 

listenable and of higher resolution. 

The XXIII and XVIII also displayed a 

really beautiful fluid rhythm to this 

track. Onto The Blue Nile's 

'Downtown Lights' and the new 

Exposures revealed 

even more radiance to 

Buchanan's vocals.The 

bass on this track was 

fulsome and liquid, 

conveying the pulsing 

synthesiser rhythms 

glowingly.The melodic 

backdrop was superior 

on the new Exposures 

with more body and 

expansiveness, negating 

strain considering 

saturated of the 

musical elements 

with.n the recording. 

CONCLUSION 
The old Exposure VII 

pre and VIII power can 

be described as black 

and white - they 

express great feel and 

bass depth to 

recordings, making 

them exceptionally 

enjoyable. Essentially, 

they embody that old 

eighties mantra of 

'mus:cality'.The new 

XXIII pre and XVIII 

power on the other 

hand also express the 

structure of the music 

from black to white 

but with manifold 

shades of grey in-

between.They are not 

so-called 'hi-fi' in 

sound (which tends to 

concentrate on 

individual aspects of 

the music), rather they 

are what really great 

hi-fi instruments have 

always been about, and 

that is being able to do 

both 'musicality' and 

'hi-fi' - as just one or 

the other is not good 

enough for me. 

These new 

Exposures take the 

traditions of their past 

and add a new sense of 

fluidity and deeper 

emotional resonance 

to music. For some, the 

black and white 

dynamism of the old 

Exposure VII and VIII is 

perfection. For me if I 

had to choose one of 

these brilliant sets of 

amplifiers, then it will 

be the new XXIII and 

XVIII because it's a 

more complete, 

useable, real-world 

combination. 

MEASURED PERFORMANCE 
EXPOSURE VIII /VII 
The Exposure VII doesn't even have a 
CD input, because it was designed in 
the halcyon pre- digital era! Both Tuner 
and Aux inputs serve, but with a very 

high sensitivity of 100mV volume (gain) 
will need to be kept right down. 
Frequency response is a nicely tailored 

14Hz-31kHz through this input, and 
noise is low at - 93dB, so it is fine for 
CD. 

The preamp majors on LP 
reproduction, having carefully 
engineered MM and MC phono stages. 
Both have a warp filter at 45Hz that's 
no less than -22dB down at 5Hz, so 
there's very strong warp rejection. This 
means volume can be cranked right up, 
without being limited by cone flap. It 
also gives fast bass, lacking deep 
rumble (unlike Japanese amps). MC is 

massively sensitive, for high quality low 
output types, but there is some hiss. 
Overload margins are incredible, 
suggesting high voltage discrete 
circuitry. Equalisation ( RIAA) was spot 
on, from 45Hz up to 35kHz on both MM 
and MC. 

The power amp delivers 55W into 
8ohms, but only 64W into 4ohms - odd. 
Exposures had very good regulation, 1 
recall, but not this one. I suspect a 
replacement mains transformer with 
less copper is the reason. Distortion 
levels were very low, even at 10kHz 
into 4ohms, where a worst case result 
of 0.07% was delivered at full output. In 

the midband, distortion measured 
0.006% - as good as today's amps. D.C. 
output offset was also low, so the D.C. 
servos and feedback were up to speed 

too. The Exposure measures very well. 
It is tightly defined in all areas. NK 

Power 55watts 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

Disc MM 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
Overload 

Disc MC 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
Overload 

01 

level 

0 05 

14Hz-150kHz 
74dB 
-80dB 
0.02% 
83mV 
2/2mV 

45Hz-35kHz 
78dB 
-74dB 

0.007% 

3mV 
380mV 

44Hz-33kHz 
72dB 
-62dB 

0.008% 
0.17mV 
53mV 

10k frequency ( Hz) 60k 

MEASURED PERFORMANCE 
EXPOSURE XXVIII AMPLIFIER 
Like the 2010S, the XXVIII power amp 
has plenty of output, producing 78W 
into 8ohms and 120W into 4ohms, 

identical to that of the 2010S. However, 
distortion levels were lower, hovering 
around 0.008% in the mid-band and 
0.02% at high frequencies, but the 
harmonic structure was much the same 

as the 2010S our analysis shows, with 
third harmonic dominant. I suspect 

difference in distortion level between 
these amps just comes down to 
accuracy of bias setting. Otherwise 
their measured performance is all but 
identical. 

Frequency response measured 
11Hz-28kHz, the upper limit being 
interestingly curtailed by modern 
standards, possibly to keep treble 

clean. Sensitivity measured 230mV, a 
high figure that makes matching with 
other items faidy assured. 

Unlike the 2010S this amplifier had 

low d.c. offset and again looked better 

adjusted and more tightly spec'd, but 

otherwise very similar. 
The XXVIII combo offers a good set 

of performance figures, not ground 

breaking but tidy in every area. NI( 

Power 78watts 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

: 

frequency ( Hz) 

11Hz-28kHz 
120dB 
-97dB 
0.02% 
230mV 

8/0.8mV 

60k 
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review 

HOT gtu 
David Price swoons at Sugden's new pure Class A A21SE integrated amplifier... 

S
ugcen needs no introduc-
tiom - anyone with more 

than a passing interest in 

audiophilia knows that the 

A2 is a gener c series of 

amplifiers which etarted in 

the mid nineteen sixties with an 

II watt solid state Jai-polar integrated 

amplifier. It was producec a/e- a 

pe-iod of time in three series of 

models right up to the mid seventies. 

Then the A2la went on to become a 

nineties bencimark; a specialist prod-

uct that promised clarity at the 

expense of all else.A fro^t cover on 

Hi-ri World some ten years ac beto-

kened our love for this extremely 

focused prod Jct that, frarkly, sound-

ed like nothirg else on dhe market. 

Of course most ;people have 

ii11111111111111M-

tFat onhy rie best valves and V-FET 

transistors: attain. 

The trouble w:th the A21 a is tnat 

it's an extreme prcduct.lf this 

Oxford-sclhooled boy may be 

allowed to adopt tie gnarly northern 

vernacu ar, it's got ' bugger-all balls', 

meaning that extreme care has to ae 

tacen wnen matching it to those 

most devious and weather' of 

friends - loudspeakers. It doesn': like 

anything that's tricky in the load 

departmen: and nor does it suffer 

inefficiency gladly. Think Musical 

Fidelity kV)300 - then think the 

opposite - that's. the A2 Ia. 

Of course, I'm not having a dig. 

At around LI, 00, rts stLnning value 

considering what it does in musical 

terms. Its just those whc like, 

PO :if R 

never heard pure Class A operation, 

and often believe it to be super-

smooth and valve- like'. It is neither; 

it's best described in terms of what it 

isn't. It's not grainy, mushy, grey, sat-

upon, nervous or frigid like most 

transistors, and it's not soft, vague, 

euphonic, and loose like poorly 

implemented ( i.e. most) vaives. 

Rather, pure Class A, and specifically 

Sugden's implementation thereof, sits 

in a magical 'other world' of clear, 

incisive and neutral amplification, one 

SUGDEN A21SE 

variously, power. current driving, 

facilities, fancy finishes or styling 

flourishes need not appIy. ( Indeed, Mr 

Michaelson will be happy to sell you 

his AS for precisey this reason...) 

The A2 ISE, then, is all about 

addressing these various ' issues'. I 

won't call them design faults or flaws, 

because that would be like criticising 

a Lotus Seven for its lack of weather 

protection, air conditioning or 

airbags. It's just tnat the SE is more 

things to more people. 

The common thread which runs 

through Sugden's A21 amplifiers, is 

the pure Class output stage 

operating with current feedbac< and 

a single voltage gail.As the 

manufacturer says, the potential of 

this output configuration is limited 

only by the preceding gain stages of 

the overall amplifierThe SE brings 

increased output Dower, wider 

bandwidth, reduced distortion and 

greater load tolerance to the party 

and adds remote eolume control, 

relay switched input signals anc a 

completely new casing.The 

completely new line stage amplifier 

with a cascode input stage, current 

feedback, with the input and output 

im phase is said to give all, the 

benefits of high input impedance, high 

e 

voltage gain in its first stage, low 

distortion with wide bandwidth, low 

noise and very low output 

impedance.The line stages are 

supplied by their own current shunt 

power supplies dr.ven by a separate 

transformer winding.The bad news is 

that the excellent phono stage, which 

is optional on the A2la isn't avaiiable 

on the SE, but those awfully nice 

Sugden people will - reluctantly mind 

you - flog you their ' Bijou 

Pbonomaster' variant in lieu. 
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SOUND QUALITY 
Being used to twenty thermionic 

watts per channel, it was always 

going to be interesting to ascend to 

the dizzy heights of thirty ( into 8 

Dan's 'Gaucho' proved deliciously 

direct, open, clean and — most of all — 

musically involving.The first thing 

that strikes you is the tonality — or 

lack of it. It makes almost any other 

pure Class A sits in a magical 'other w3rIc' of 
clear, incisive and 7-leutral amplification, one 
that on.y the best valves and \J- FL 1 transis-
tors attain.., 

ohms, claimed) of solid-state.Would 

my ears cope? Could the human 

body withstand this hitherto 

unknown level of electro-mechanical 

force? Would my speakers self-

combust? Would life ever be the 

same again? 

Well, as it turned out, such 

extreme sound pressure levels 

emanating from my reference 

loudspeakers were tempered by the 

stunning clarity and ease of the 

A215E. If you'll forgive the Spinal Tap 

allusion, the best way to describe this 

new amplifier is like the A2 I a, but 

'this one goes up to eleven'. It's very, 

very close to the 'a' in nature, but 

offers substantially more real-world 

driving power, meaning its less at the 

mercy of unforgiving loudspeakers 

(and most are), which in turn allows 

the essence of the A2I sound to 

flood out. untempered and untram-

melled. 

Now, assuming that most have 

never heard the original.1 suppose I 

better get down to specifics. Steely 

transistor amplifier sound fuzzy, 

mushy, woolly, grey and compressed. 

It also makes them sound clumsy and 

unwieldy, with a surfeit of power but 

no useful way of exploiting it ( think 

gas guzzling Yank-tanks of seventies). 

The A2ISE is, by comparison, a 

Lancia Beta Monte Carlo — 

beautifully balanced, fleet of foot in 

the extreme and finessed, yet an 

extremely potent tool despite its 

lack of shove. 

The interesting thing is that, 

despite its lack of absolute power, it's 

able to go from super quiet to very 

loud with dizzying speed. Dynamics 

are amazing, breathtaking even.The 

sound of a strongly hit snare pushes 

out of the mix with stunning clarity, 

and then fades away as instanta-

neously as it first came, and then 

comes back again on the next beat 

with the same visceral impact — and, 

importantly the Sugden strings this 

together with such aplomb. Each four 

bar phrase is brilliantly accented, 

pushing the music along in the way 

that only the likes of a Naim 

NAP250, Graaf GM20 or World 

Audio 300B can do. 

Rhythmically and dynamically 

then, it's a revelation — but there are 

other amplifiers that do this 

brilliantly too. However, at this price 

(or anywhere near it). I've never 

heard one that has such breathtaking 

clarity.You see„ you can make 

amplifiers sound fast by smothering 

them in negative feedback, which 

gives them an edgy, artificially incisive 

demeanour.Trouble is, they then 

sound glassy, cold, bright and totally 

unable to describe the texturality 

and tonality of the instruments or 

voices they're asked to reproduce. 

The A2ISE is in a league above these 

imposters — it's so neutral, so self-

effacing and so 'glass clear' that you 

can hear every last harmonic on the 

squelch of Walter Becker's analogue 

synthesiser, every last resonance in 

Donald Fagen's voicebox. 

Instruments, whatever they are, 

simply don't sound like crude 

approximations of themselves 

anymore — but full fat, real, living, 

acoustic exciters. 

If that wasn't enough to have me 

questioning my allegiance to 

thermionic valves, then there's the 

small matter of the soundstaging.A 

DG vinyl pressing of Beethoven's 

Pastoral Symphony (Karajan) had me, 

to borrow a phrase from someone 

clever, 'doubting the very ground 

beneath me', so expansive, airy and 

dimensional it was. Instruments are 

located with rifle-bolt precision, 

locked in space like a picture nailed 

to a wall — giving the feeling of, 

simply put, ' being there*. Switch to 

the sugary pop strains Haircut One 

Hundred's ' Marine Boy' and — lo and 

behold — we're instantly in another 

acoustic recorded acoustic, like 

walking from the living room to the 

hall. There's tremendous depth, as the 

A2ISE unlocks what lesser amplifiers 

simply appears to be a 'wall of 

sound', and opens it up to show us 

what's really there. 

The midband is pretty revelatory, 

then, but the bass and treble are no 

poor relations.As I've said, the way 

instruments 'stop and start' is 

amazing. and nowhere is this more 

explicit than in the bass. It's super-

fast, super-taut and yet just bounces 

along with 'valve-like aplomb. It 

invests the track a wonderful 

'naturalness' which makes complete 

sense — then you switch back to 

lesser amps and wonde- why they 

can't do it this way. Treble is lovely 

too — but not, repeat not, warm or 

sweet. Rather, it's just neutral. Gone 

is the fizz, zing, imprecision, haze — 
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and in its place is something that 

sounds like real hi-hats being struck 

on a real drum kit, right in front of 

ycu.The filigree detailing is disarming, 

so fast and yet so unobtrusive, 

undistorted, uninvasive. 

Downsides? Few that I can think 

of. aside from a cheap-as-chips plastic 

remote control, and the fact that the 

controls don't move with a 

wonderfully smooth, precise gait.. The 

A2I SE has the feel of an ex ti emely 

wall made hand built kit — which I 

suppose is what it is — but lacks that 

luxuriously silky tactility owners of 

high end Japanese fare take for 

granted.There's also the fact that 

as, 

ABOUT SUGDEN 

A small to medium sized specialist amplifier maker for nearly forty years, 

Sugden describes itself as ' heavily reliant on our own des:gn, develop-

ment and manufacturing facilities as we believe it is, in house in hand 

and under control'. The average length of service of its employees is fif-

teen years, which it says must owe something to the fact that it builds 

individuall units and delegates responsibility down line. Although its prod-

ucts are based on solid-state devices as opposed to tubes it would be 

wrong to assume they are based on pure solid-state technology. It much 

prefers what it calls 'the more euphonic performance of good Class A to 

the more favoured dry clinical and 'detailed' performance of some of the 

more popular solid state amplifiers on the market'. It does not outsource, 

board assemblies, metalwork, kits or complete audio electronic units 

from the Far East - all manufacturing, challenges and disciplines are part 

of the soul of the company. 
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despite its useful power hike, the 

A2ISE still doesn't like tricky loads — 

it took one look at my reference 

Quad 989s and rolled over on its 

back like a dog in disgrace. Finally its 

pure Class A operation means you'll 

be have to be prepared to change 

the way you think about your 

household electricity bill, and open 

your windows in summer, too. 

CONCLUSION 
Musically brilliant is the best way I 

can describe it, but still you'll have to 

partner it carefully, buy your own 

phono stage and forgive it its lack of 

slky precision when you use the 

volume knob or source selector 

switch.The Marantz PM I ISI is the 

one to go for if any of the above 

troubles you, otherwise do yourself a 

favour and hear something that has 

nearly all of the strengths of tube 

amplifiers and almost none of the 

vices. Gorgeous. 
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REFERENCE SYSTEM 

Pioneer PL-L1000 turntable 

Koestu Rosewood cartridge 

Whest Audio PSU/MSU20 phonostae 

Marantz CD63 KI DP CD player 

Musical Fidelity X-10v3/X-PSU output buffer 

Mission E82 loudspeakers 

Wharfedale Diamond 9.1 loudspeakers 

IrRDICT 
liantUy musical hear-through sound 

, kes this ore of the best transistor 
amplifiers ever made, but be prepared to 
forgo& it its faults all the same. 

SUGDEN A21SE £1,995 

J.E.Sugden Et Co Ltd. 

C + 44 ( 0)1924 404088 

www.sugdenaudio.com 

MEASURED PERFORMANCE 
Running in pure Class A means the 
Sugden is running flat out all the time, 
even with no signal. In consequence 
it's side heatsinks run very hot, even 

though output measures a paltry 21W 

per channel, or 36W into 4ohms. 
Obviously, this is a specialised 

amplifier, with similar heat and output 
as a valve amp. 

Class A is known fo, its low 
distortion and easy sound, but the 

A21SE doesn't match the best of 
today's Emus in its distortion character-

istics. It fares well in the midband, 
although a 4ohm load significantly 
raises levels, from 0.016% to 0.15% just 

below full output for example. At high 
frequencies the A21SE again manages 
well enough, until the load drops to 
4ohms, then distortion increases to 
nearly 0.3% at 10kHz, close (-1d8) to 

full output. Luckily it is mostly 
innocuous 2nd harmonic our analyser 
showed. Ideally, this isn't an amplifier 
to be pushed too hard with low 
impedance loudspeakers. Luckily, most 
loudspeakers nowadays use a 4ohm 
bass driver married to an 8ohm tweeter, 
so impedance at 10kHz is commonly 
8ohms or more. 

Sensitivity was unusually high at 
just 83mV for full output and frequency 
response extremely wide, reaching 
150kHz. 

The A21SE is a highly specialised 

amp that should be matched with care. 
It has a fantastic reputation of course, 
that belies measurement. NK 

Power 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

21watts 

14Hz-150kHz 
74dB 
-80dB 
0.02% 
83mV 
2/2mV 
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states of mind 
It's that classic 
conundrum — 

vs. 
transistor. The 
debate creates 
strong 
advocates for 
either side, but 
what if you're 
agnostic, 
undecided and 
simply after 
the right 
sound for you? 
Noel Keywood 
adjudicates... 

ransistor amps have now 

reached a state of robust 

reliability, where life is 

determined by the dura-

bility of moving parts like 

the volume control. 

Measure a solid-state amp. and it's 

beyond criticism here too, a situation 

that has existed since the late 1970s. 

Transistor amps appear to have it 

sewn up; there's no realistic a!terna-

tive. But this isn't quite the whole 

story... 

In 1997 American workers were 

brought out of retirement to help 

reopen the Western Electric tube 

manufacturing plant in Kansas to 

meet continued demand for a tube 

they first produced in 1941, the 

300A.The worldwide rise of the 

transistor had shut the doors late: 

1988 no less.This caused audio 

enthusiasts around the world to 

stockpile the 300B, sending prices 

soaring. By 1995 it was apparent that 

valve manufacture was a viable 

proposition again; the Kansas plant 

reopened and is going today. 

It wasn't greeted by an easy 

market though. Russian and Chinese 

REEERWIR 

CARACITCRS 

plants had rapidly filled the vacuum 

left by VV.E.'s closure. Rather than 

reopening to supply a market free of 

competition, the Kansas plant found 

that whilst sales of valves were 

increasing by roughly 10% per annum 

globally, no fewer than 18 plants 

were now competing for a business 

worth $400 million dollars annually. 

All the major economies - USA, 

Japan, Germany, UK, France 

contribute to this demand; it's not a 

narrow cultural phenomenon. 

Demand within China is also very 

strong. The valve is back. 

So what is going on here? Why is 

it that just as the transistor is about 

to consolidate its dominance, valve 

sales are climbing globally and new 

audio valves, like the Svetlana SV572-

I 0, designed specifically to feed this 

market, are appearing? 

Hi-Fi World readers can be relied 

upon to state the problem succinctly: 

"I'm not into valves for the sake of it, 

but I find that I can't listen to a solid-

state power amplifier for very long 

now; the Leak always sounds more 

melodic and smooth to me, notwith-

standing its power limitations." So 

MAINS 

TRANSFORMER 

says one reader this month, in our 

letters pages.And this is about an old 

Leak Stereo 20.What is so wrong 

with the transistor amplifier...? 

TRANSISTOR 
Transistor amplifiers have reached a 

state today where, under 

measurement, they are all but 

perfect. That they sound different to 

each other, and that they have a 

sound quality at all cannot be 

measured or proven. This hampers 

debate and development.VVhy bother 

to alter a 1978 design, say, when 

there's nothing wrong with it? Just 

repackage and remarket it. 

This is the situation today. 

Luckily, most design engineers listen 

to what they design and give 

credence to the opinions of others. 

So development creeps ahead, 

constrained by cost. For example, 

when I questioned one well known 

UK manufacturer about their 

approach, he explained that for 

prototype assembly of a new design 

they sent all the electronic 

components needed to the Far East 

factory, rather than let them source 
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locally.As he put it, they "voice" their 

amplifiers for a smooth, almost warm 

sound, and the process relies much 

upon component choice. 

All the same, transistor amplifiers 

have changed little over the years. 

Their basic topologies today are 

much the same as thirty years ago. 

They have been refined of course, 

and in the last five years have 

improved subtly but significantly in 

sound quality through the use of 

audiophile grade parts, such as 

quality capacitors like ELNA 

Cerafines and decent volume 

controls like the Alps Blue,. Japan 

leads the UK here; British manufac-

turers are slow to recognise the 

value of audiophile grade parts. 

What about Class A, MOSFET 

output stages and other circuit ideas? 

Again, they offer no measured 

improvement, simply because the 

standard bipolar Class B, or A/B, is 

already good enough.This isn't 

exactly true of MOSFETs, which 

produce less high frequency 

distortion once feedback has been 

applied.The irony here is that they 

need feedback - lots of it - to be 

usable in the first place, since 

MOSFETs produce more distortion 

"solid-state ca 
sterile, devoid 
staging, like a 

sound hard, mechanical, 
of insight and flat in its sound-
sher+ of acoustic wallpaper..." 

PMI I,switchable from Class B to 

Class A, suggest that Class A in itself 

offers little benefit, and certainly not 

the sort of change in sound needed 

to alleviate criticism of sound quality. 

Criticism? Yes, in spite of their 

apparent perfection transistor 

amplifiers can still be difficult to 

listen to over long periods.VVhat's 

wrong isn't necessarily obvious; it's 

almost subliminal.The feeling that 

music sounds sterile and is being 

reproduced mechanically, devoid of 

the fluidity and richness heard from 

real musical instruments. 

The waning of casual, enjoyable 

listening is another tell tale sign of 

solid-state fatigue.VVhether you sit 

and listen intently, or just enjoy 

background entertainment, high 

fidelity sound should always be 

captivating and enjoyable, in an easy 

unquestioning fashion. 

From sounding challengingly hard 

at high levels to boringly flat at low 

Copper plating a steel chassis eliminates eddy current induced 

hysteresis distortion. It's a popular technique in Japan, on upmar-

ket models like the PM11 seen here. 

than a standard transistor! So not 

everyone is convinced they offer 

much benefit. That's why enthusiasm 

for them has subsided... 

Class A working is very 

inefficient, so Class A amplifiers are 

low powered and produce a lot of 

heat.Whilst good ones like the 

Sugden A21 have a great reputation, 

they are in general not measurably 

better in any area than conventional 

types.Amplifiers like Marantz's new 

levels, solid-state amplifiers seem 

unable to deliver the sort of perfect 

sound measurement suggests they 

have achieved.The two don't 

correlate and pleasure isn't 

necessarily there. This was brought 

home to me again recently, reviewing 

Denon's new AVR-1705 surround-

sound receiver alongside Arcam's 

new AVR-300.There was flute in 

their measured performance - both 

were excellent - to explain an easily 

perceptible and very significant 

difference in sound quality. And in 

this area the Denon was easy to 

criticise; low price was its saviour. All 

the same, the brightly lit sound of the 

Denon (a classic case of cheap 

electronic components everywhere 1 

suspect) is precisely the sort of 

sound that discourages long term 

listening. 

This is at the root of what is 

wrong with solid-state. It can sound 

hard, mechanical, sterile, devoid of 

insight and flat in its soundstaging, 

like a sheet of acoustic wallpaper 

where singers and instruments lack 

depth, body and believable substance. 

It's a sound that mimics real life 

poorly. 

Is distortion the problem? Not 

directly, I believe. 0.3% of crossover 

distortion at 10 kHz is audible - and 

it isn't nice, adding a hard, coarse 

edge to the sound. Over a long 

period you will be aware that the 

sound is truly " distorted". Around 

0.1% is a safe limit, This was 

suggested way back in 1947, hence 

Harold Leak's famous Point One 

amplifiers. My own measurement and 

listening indicate that it's a limit that's 

still valid. 

The subject of distortion gets a 

little more complex when we 

consider types and patterns of 

distortion. I use a valve amplifier with 

0.6% distortion, but it's low order, 

mainly second and third harmonic, 

and unmodulated by feedback (there 

isn't any).The amplifier doesn't sound 

distorted, nor hard or harsh, even 

though it breaches the magic 0.1% 

threshold. 

So whilst 0.1% isn't a hard and 

fast rule, within solid-state amps 

suffering crossover distortion, with 

its extended harmonic spectrum that 

the ear can readily detect, is best 

kept below 0.1% across the audio 

band, at low to high volume, even 

into the most difficult of 

loudspeakers. Most transistor 

amplifiers manage this through the 

use of feedback. 

Feedback is needed to suppress 

distortion in any solid-state amplifier, 

but it does appear to contribute to 

dynamic compression and flat 

soundstaging. Some designers, 

however, insist that this is attrib-

utable to the way feedback is applied, 

or misapplied, than feedback in itself. 

Coming soon are Class D digital 
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Caspian lvi series 

The M-series, twenty years of pedigree combined with passion, 

design integrity, copious hours of listening and refinement, intelligent application of 

technology and Flawless implementation of design make the M series 

on unparalleled experience. The very best of audio Terforrne& with system 

upgradeability. Enjoy true musical performance with style 

.2005 Roksan Audio Limited 
CD Player / FM tuner / PRE amp / MONO amp / STEREO amp / INTEGRATED amp / PHONO amp / SPEED control 

al11111..» 
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ampfifiers.They turn all electrical 

power into sound, need minimal 

heatsinking and casework, saving a 

mountain on raw materials, are light 

to ship which saves on transport 

energy costs and they are also easy 

to dispose of for the same reason. 

But they also produce mountains of 

high frequency distortion and often 

sound absolutely dreadful, I have 

found, far worse than you can 

conceive. Class D turns a digital 

stream directly into analogue in the 

output stage; fearfully clever but 

fearfully bad in equal measure. 

Definitely an audio nightmare... 

TUBES 
The case for the valve amplifier is 

based primarily on sound quality.The 

drawbacks of valve amps are 

numerous and real, and as if that 

wasn't enough the variation in sound 

quality between them is almost 

disconcerting. You'll have to take it 

from me, however, that I have heard 

valve amps, especially one we 

designed that used 211 valves, that 

humbled solid-state in absolutely 

every area. By this I mean vastly 

dynamic, yet with all the easy clarity 

valves are known for. But can you get 

this in real life, from your local hi-fi 

dealer? Are valve amps like this a 

realistic proposition in the home 

even? 

An exposition on valve amps can 

easily challenge the world's paper 

supply, so I will keep this short. But 

let's look at their raison detre first. 

Valve amps, even with severe 

shortcomings, generally sound 

smooth and often warm.The original 

Quad II power amplifier is classic 

example. It has tiny output 

transformers that saturate (overload) 

gently and progressively at high 

frequencies, as you turn volume up, 

measurement shows, All the same, it's 

a sweet sounding amplifier if you 

don't push it hard, exhibiting an easy 

clarity, a nice sense of dimensionality 

and a notable lack of hardness or 

sterility. Just forget driving bass! 

Harold Leak wound better 

output trannies and the Leak Stereo 

20 really is a classic to listen to. It 

has a beautiful sound, but I must 

qualify this by saying I'm talking about 

a good example whose internal 

components haven't expired, or 

aren't about to. Capacitors and 

resistors from the 1950s don't last. 

So old valve amps sound great, 

but they also sound soft and warm 

for good technical reasons.Yet valves 

don't have to sound like this and 

many modern ones don't, but this is 

the common perception and it 

lingers on even in the audio 

Valves exht an easy clarity, a nice sense 
of cimensionality anc a notable lack of hard-
ness or sterilLy - just forget crivinc cass. 

business... 

Winding the clock forward we 

come to modern valve amps. 

Nowadays money can be spent on 

the output transformer, a crucial item 

in any valve amp.Weight and size are 

less of an issue. Designs like the 

modern Quad Forty are an 

Audio Research VS55i - a properly designed U.S. valve amp using 

6550s. 

interesting contrast to the old Quad 

II. Using KT88s - now in full 

production around the world, from 

Kansas to St Petersburg - the new 

Forty produces a useful 40W per 

channel and its output transformers 

A World Audio Design 211 amplifier, using 1919 transmitter valves: 

the VT211. Take cover. 

are light years ahead of its 

predecessor. It gives an altogether 

more vigorous sound, less warm and 

cosseting, but then modern KT88s 

are like that, when they deliver 

through decent output transformers. 

In America, think Audio Research 

for a valve amplifier with superb 

output transformers, a fine measured 

performance and a muscular, modern 

sound. Audio Research combine 

solid-sate control circuitry and input 

switching to bring valves up to date. 

They inevitably use America's most 

popular valve, the 6550. This is a 

rugged output pentode that lasts and 

lasts, and is inexpensive.Audio 

Research amplifiers demonstrate that 

valves don't necessarily sound soft 

and warm. 

Modern valve amplifiers vary 

more widely in their sound than 

transistor amps. Generalising, expect 

good dynamics, a lucidly clear 

midband free of hardness or grain, 

sonorous treble, strong resolution of 
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0  The XLS200 has just moved out of this world to 4 
leave the competition behind. Now 275VV RMS 

Available in forward and downward firing versions 

We have been designing and manufacturing * *** * award winning subs across 3 UK top 
brands since 1992. Save 50% on similarly specified subwoofers. 

Why not buy online at www.bkelec.com/hfw.htm 

Free Accessories worth £40.00. 
10M Speakon High Level Lead, 5m 
High Quality Gold Phono to Phono 
lead and a set of spikes 

Pay no extra for real wood veneers 

Heavenly Price 
£279.00 

Features:-

• Uses a Peerless XLS10, one of the worlds 
best subwoofer drive units 

* True 275W RMS 550W Peak 
• Simultaneous high and low level connections 

Solid construction 25mm baffle and back and 
18mm MDF sides with real wood veneers 

• Four fantastic finishes 
• Compact size only 345D x 355H x 295W mm 
• Over engineered for sonic excellence weighs 

in at 17.5kg 

Specifications:-

System Type: Critically damped active system with 
variable freq. bass filter and 18 litre sealed 
enclosure 

Frequency Response at -6dB: 17Hz 

Amplifier Input / Output Impedance: High level 
100K - Low level 10K 

Gain Control Range: 60dB 

Drive Unit Impedance: 4 Ohm 

Mains Input: 230V / 50Hz 

Dimensions:XLS200-DF 340D X 355H X 290W 

XLS200-FF 390D X 295H X 295W 

Weight: 17.54 Finishes: Black Semi Gloss, Silver 
Semi Gloss, Light Oak Veneer and Cheery Veneer 

rthly Value 

BK Electronics, unit 1 Comet Way Southend-On-Sea Essex SS2 6TR 
Tel :- 01702-527572 Fax :- 01702-420243 email :- sale bkelec.com 

•S" 

AUDI04\.\ALOGUE 
soundpleasure 

Puccini Settanta Integrated Amplifier 

• discrete components circuit 
• 70 wpc, 8 ohms 
• impressive dynamic headroom 
• solid state input selectors 
• MM/MC phono board 

MOIougb0,t, 

tel: 01753 652 669 
info©ukd.co.uk 
www.ukd.co.uk  

NOTEWORTHY AUDIO 
hi-fi by enthusiasts 

BELOW IS A SMALL SELECTION FROM OUR RANGE OF CAREFULLY CHOSEN EQUIPMENT 

.Denon DL-103 MC cartridge. The 103 has been in production 1.1114,_ 
since 1963, and for good reason - its performance is legendary 
hroughout the world Probably the best value cartridge available 
. oday at just £ 100 6L1 

Verdier Control El valve pre-amplifier with switcha-
... ble MM & MC phono stage (via internal transform-
*  ers). This high performance pre amp costs £1,200 

and can even be upgraded by connecting an exter-
nal valve regulated power supply (£ 1,075 extra). 

The Something Solid XR has become our reference equipment 
support, its novel use of balsa end grain shelves and tensioned 
shelf suspension give it a neutral presentation that lets equipment 
perform without added artifice. 4 tier version available from £600. 
(Stop press: new ' Economy' version now available from just £300). 

M;chell Tecnoarm A This beautifully crafted Rega base., 
•I tonearm features a bead blasted and perforated arm 

tube, easily adjustable VTA and monolithic litz pure sil-
ver wiring Incredible resolution for the price: £120. 

Audion Silver Night MK II A superb range of single ended 300B 
zero feedback amplifiers s*.arting from just £2,000 for a power amp 1" , 
or £2,250 for the line level integrated version Awesome 18W par-
allel single ended mono-blocks also available from £3,295 
Excellent Premier MM valve phono stage also available £600 

Music first Audio TVC pre amplifier Instead of using resis-
tors to control the volume the TVC uses stepped transform-
ers Incredible transparency without any of the dynamic 
compression found in conventional passive preamplifiers 

, Copper wired version. £ 1,500. All silver wired £2.700 

Opus Continuo Reference turntable with Cantus parallel c.m gemirgli 
tracking tonearm Designed to compete with a master 7 
tape the Opus sounds exceptionally musical. Combination 
pictured costs £3,200 including The Cartridge Man Music 
Maker 3. 

Noteworthy Audio 
36 Buckingham Street, Aylesbury, Bucks, HP20 2LH Tel 01296 422224 

www.noteworthyaudio.co.uk 

The Worlds Best? 
Now Available in the 

UK 
Bring your Hi-Fi to life!!! 

Amadeus Audio 
6 London Road 
Tunbridge Wells 

Kent 
TN1 

Tel: 01892 539245 Fay: 01892 616383 
E-mail: amadeusaudioebaol.com 
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the tonal colour of musical 

instruments, relatively deep and 

dimensional sound staging and - 

usually - a delivery that doesn't 

subliminally deflect you from long 

term listening. Sadly,1 have to say 

that all this comes from a well 

designed valve amp. but not from the 

many bad ones that are around...! 

What about soft or soggy bass? 

Bass quality will never match that of 

a solid-state amplifier, but it gets 

close enough to be inconsequential 

in a good design, unless you are a 

bass fanatic. Good bass comes from 

decent output transformers. Cheap 

amps with small output stacks will 

likely sound soggy and are best 

avoided. 

There is a price to be paid for a 

great sound though.Valves age 

progressively. Output valves should 

last 3,000 hours or so, whilst the 

Stetland Elcoi 

SY572-10 

all this... 

Then there is the issue of the 

reliability - power valves can be 

temperamentaLVVhole batches can 

come out of a factory duff. 

Sometimes a new valve will work for 

a short period then suddenly go pop, 

usually when an electrode deforms 

under heat and causes an internal 

short. Heaters can die and the glass-

to-base seal break. 

Valve amplifiers run hot and use 

very high voltages. High power 

cathode resistors in particular tend 

to collapse, due to severe thermal 

cycling.There are ways to design and 

build a robust valve amp, especially 

today when quality high power 

resistors and high voltage capacitors 

are available, but they are expensive 

parts, often rejected by a 1;mited 

build budget.The point here is that 

quality is the key to longevity with 

A tube designed specially for audio use, 

to satisfy tube freaks around the world. 

It's the Svetlana SV572-10, a super linear 

triode. Svetlana say it features - 

Massive graphite anode with 125W rat-

ing. 

Directly heated thoriated tungsten fila-

ment for soft glow and warm sound (!). 

Transmitting tube design; hard glass 

envelope, white base. 

Excellent gettering enhanced by titanium 

bonded with the graphite anode surface. 

Superior to triodes such as the antique 

211 or 845. 

Svetlana don't say it also needs 1500V 

and you'd better have a good output 

tranny to avoid atomising your loud-

speakers. 

small valves will last 10,000 hours. 

When replacement is due, four new 

ones are needed (two push-pull 

pairs). At £25 apiece for EL34s or 

6550s this will destroy the beer 

budget for a few weeks. If like me, 

you become addicted to the super 

linear 300B triode, then penury will 

last a lot longer; they cost £60 - 

£300 each, And as if this isn't enough 

you will, at purchase time, have to 

decide which brand to buy. Do you 

get Shuguang Golden Dragons from 

China at £60 a pop and spend the 

next 3,000 hours in misery? Or do 

you get measured and certificated 

quads from Western Electric's U.S. 

plant at a massive $ 1,800? Ouch! A 

trawl of the internet throws up 

masses of information and views on 

valve amps. 

It is wise to know where to turn 

should anything go wrong.TF-is means 

having a circuit diagram ard a local 

TV engineer perhaps 

who can handle 

repair, or a dealer 

able to provide a 

satisfactory 

replacement whilst_ 

your amplifier is 

being fixed.A valve 

amp isn't fit and 

forget - it needs 

overhaul. If you are 

lucky, not often. Long 

standing UK 

companies like Quad 

and Audionote, 

obviously staid out 

here as able to provide accessible 

and efficient backup. 

Finally, what type of valve amp 

should you choose? 1 favour balanced 

mid-price, mid-power types where 

the valves are run within their 

original design envelope. Fixed bias 

working gives more power, but a 

harder sound and the need to adjust 

bias, which is a hassle. High power 

valve amps generally don't sound 

nice, unless they're using 211 or 845 

transmitter valves.These need 

1,500V and are truly awesome, but 

dangerous. 

Low power amps, like SETs 

(Single Ended Triodes) are pure 

sounding and very sweet, but with 

just 9W you need good 

loudspeakers, preferably sensitive 

floorstanders. High volumes are out, 

but then it is possible to get a 

gorgeous sound (I choose the 

adjective carefully) at entertaining 

volume levels if you match wisely. 

Audionote specialise in this sort of 

amplifier, as do Border Patrol. 

The middle ground is taken up 

by push-pull amps producing 20W - 

40W per channel, using EL34s, 

KT88s or 6550s. For most people 

this is the best place to look and 

listen. I am talking here basically 

about power amps.A good preamp 

may be needed, or a passive preamp. 

Stay with valves if possible. Hybrid 

amps, that use valve preamp stages 

and transistor output stages, are 

usually an unsatisfactory sonic 

compromise. Highly unusual valve 

amps, especially direct coupled 

types, are also generally best avoided 

(masses of distortion), and those 

pretty 6C33C Russian trawler 

transmitter types aren't serious 

either; they just look good. 

Stay with dedicated linear audio 

valves like the KT66/77/88/90 series, 

the 6550, the 300B and the EL34 

pentode. Used in a good, mooern 

amplifier with quality components 

they'll give a sound that will, for 

many people, be a welcome relief to 

the 'perfection' of solid-state. H . INGS CONSIDERED - SHORTCUTS TO SUPER SOUND: r ITRANSISTGR 

EE25 

£900 

£1,050 

£1,500 

le15 

ki BE 

.£800 

£1,625 

£2,000 

£2,900 

£3,300 

Naim Filait 5i int 

Quad 909 power 

Sugden A21a int 

Musical Fidelity A5cr power 

Naini NAP250 power 

Prima Luna Prologue 1 int 

Unison Research S6 int 

Shanling SP-80C power 

Audio Research VSi55 

Graaf GM20 OIL power 

great control and grip 

expansive Et neutral power 

hear through clarity 

power meets finesse 

swings current like few others 

easy musicality; top value 

open hearted punch; stylish 

in your face, but fun with it 

mega 'bang, per buck factor 

jaw droppirg clarity Er speed 
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Glass system 
The trouble with tubes is that, thanks to the relative scarcity of pre and power amplifiers alike, 
market competition is poor and product standards often disappointingly low. It's always nice 
then, says David Price, to find a classy preamplifier in the shape of JC Verdier's Control B... 

N 
OOP 

ow that solid-state has 

become ubiquitoL s, valve 

amplifiers of both pre 

and power varieties are 

relatively rare anc eso-

teric pleasures. St II, the 

ranks have swelled over the past few 

years and there's at least a handful of 

high quality thermionic power amps I 

could recommend with relish. But 

why so few decent tube preanps, 

however...? 

Indeed, it's all the more baffling 

when you think of the relative 

simplicity of a preamp against a 

power amp — we're only dealing with 

line levels, for which there are plenty 

of good tubes and circuits - and no 

need to suffer the tyranny of output 

transformers. Let's face it, mak ing line 

level tube preamplifiers isn't rocket 

science.Then again, judging by most 

of the examples I've heard, mzybe it 

is? 

In theory though, a tube preamp 

should be a very good thing — as 

there's much they can bring to the 

party.A good tube pre will give a 

large, bold, confident and dynamic 

sound, especially if — as is the case 

with the Control B — it boasts a tube 

phonostage too. Properly done, the 

pure signal emanating from a phono 

cartridge being ramped up to line 

level withoit anything transistor 

shaped getting in the way, and the 

sound can be magic — as anyone 

who's ever heard the old Audio 

Innovations P I will attest. 

JC Vercier's Control B ( C1,200) is 

a fully-fledged tube pre, complete 

with phoncstage. It sports five stereo 

inputs and one input/output for tape 

monitoring as well as main outputs 

for connecting it to a power 

amplifier. However, it's unusual 

inasmuch as there's also a direct 

phono output marked 'test', where 

sensitivity can be adjusted to enable 

0, 6, 10, 14 and 20dB of gain.This 

enables one of the Control B's most 

useful facilities - the ability to match 

the gain of the line stage with the 

power amplifier.The volume 

HI-FI WORLD wwwhi-fiworld.co.uk 

adjustments are made by separated 

potentiometers, one for each 

channel. 

The line stage claims up to 20dB 

of amplification and the low 

impedance output necessary to drive 

a power amplifier. Each channel is 

made up of 3 triode tubes (all 

I2AT7, or equivalent ECC81 or 

6201 ). The first stage is cathode 

connected to the second stage which 

is mu-follower configured. Absolute 

phase is maintained and the output 

can be adjusted for 0, 6, 10, 14 and 

20dB of gain via 2 link settings.The 

phonostage gives standard RIAA 

equalisation; there are two link 

settings to switch between MM and 

MC ( 1.7mV and 0.3mV respectively). 

The latter is courtesy of two internal 

transformers with quality p metal 

cores. Each channel is made up of 

three triode tubes (all I 2AX7, or 

equivalent ECC83, 7025), with the 

first stage wired in the classical RC 

(Resistor-capacitor) manner in the 

anode circuit and this drives a 



review 

second stage wi -ed 

in p follower configuration. 

Feedback from the output of the p 

follcwe - stage connects the RI.AA 

filter to the cathode in the first stage; 

this provides very stable R1AA 

correction down to 20Hz. 

Build quality is undoubtedly 

sturdy, :he case made from thick 

steel sheet and the front plate 

finishec in lOmm champagne fnished 

brushed grained anodised aluminium. 

However, I can't say I'm impressed 

with the finish of the case — which 

resemtles the rough crackle black of 

an MG3 dashboard — and the sc-een 

printing on the fascia. Nor do the 

kncbs reel quality items. Still, if you 

can overlook this 'home made' f nish, 

there are pleasant surprises to 

cone. . The unit comes with a basic 

AC mains transformer, which 

connects into the back of the 

preamo via an XLR, but an optional 

hig-i quality tube power supply is also 

available offering Dual Regulated 

power supply rails for the not 

inconsiderable sum of £ 1,075. 

SOUND QUALITY 
Fo - the purposes of this review the 

Cc ntrol B found itself in the 

uMortunate position of having MF 

Audios Passive Preamplifier against it 

as a reference. In many ways, the best 

preamp is no preamp, and it then 

logically follows that the second best 

is a very high quality passive device — 

which is precisely what the MF Audio 

is. However, passives don't wont with 

everyching, and even the great ones 

can suffer from a slightly dull, sat 

•11 

upon sound 

given the wrong 

an:illaries. In the case of the MF, 

it's an unremittingly neutral device, 

that simply gets better and better as 

you fuir:her upgrade your source and 

power amplifier. 

Kicking off with Chic's ' Forbidden 

Lover' on silver disc driving the CD 

inpuit. a-ad the JC Verdier proved 

seriously impressive. Having just 

heard the same track on the MF 

Audio, I'd not expected such a big, 

powerftl, soulful and expansive sound 

as dhe one that emanated from my 

Quads.— hiis is very big hearted 

device., with oarticularly strong stereo 

image location and real rhythmic zeal. 

Ii absolute terms, you're aware 

that t's va•ves you're listening to and 

not transistors, because the Control 

B is ever so slightly soft around the 

edges and lacks unerringly neutral 

bass and extended treble. It's also a 

tac tw:-.. emensional in its depth 

perspective recreation. However, 

these matters notwithstanding, it's a 

brilliartly communicative device.The 

track bou aced along, with vocals 

strongly aid sweetly carried bang 

sn-ack n the middle of the 

soundstage.There was also a pleasing 

amoum: of low level detail which 

positively glistened from out of the 

mix.Akhough it will never be ultra-

transpareat (these are tubes we're 

talking aboLt), it proved uncommonly 

neutral, and certainly not from the 

fat, bloated, creamy school of tube 

preamp design. 

Moving to 'Take a Chance on Me' 

fron .oxy Music, again on CD, the 

Control B impressed with its fantas-

tica ly -nLsical midband.This is its real 

forte;, others (including the MF 

AJclio', may better it in terms of 

cransparency by some way, but it 

REFERENCE SYSTEM 

Pioneer PL-L1000 turntable 

Koetsu Rosewood MC cartridge 

Goldring G1042 MM cartridge 

Whest Audio PSU/MSU20 phonostage 

MF Audio Passive Preamplifier 

Marantz CD63 KI DP CD player 

World Audio K5881 tube power amplifier 

Quad ESL-989 loudspeakers 

often made the MF 

sound positively asthmatic in 

terms of rhythms — in my system at 

least.There's real snap to percussion, 

and although there's not the razor-

sharp start-stop you get from top 

transistor preamps, still the JC 

Verdier manages to sound as 

engaging as live music. It sizzles along, 

investing tremendous life inzo the 

proceedings, communicating the 

performance like its life depended on 

it. 

This was pretty much what I 

heard from the phonostage too — it's 

decently cpiet, impressively open and 

majors on musicality. It's ostensibly 

pretty neutral, with slightly loose 

frequency extremes, but dcesn't half 

fly in the nidband.The Whest Audio 

PSU/MSU20 discrete solid-state 

reference was a fascinating 

counterpoint — even on MC it's 

outrageously open and clean with 

zero noise. By contrast, the Control 

B is inferior in all 'h-fi' aspects 

(noisier, less precise, spacious or 

dimensional) but still plays music in a 

way that the Whest can't It takes a 

straight path to the rhythms and 

dynamics, and jumps right into the 

groove.The MC input isn't quite as 

accomplished, but is still by any 

standards an impressive implemen-

tation. It's. sobering to think that it 

does so well for little more than the 

price of tae warmer and woollier 

sounding EAR 834P... 

My problem with the .CVerdier 

Control B is the construction quality; 

its inelegantly finished.This said, it's a 

heck of a lot of preamp fcr the 

money; it works very well and offers 

that most prized of commodity — a 

serious tube phono stage.. It will 

never better the MF Audio and/o 

Whest AJtio preamp or phonostage 

in ' hi-fi' terms, but those to whom 

this means nothing will be its most 

enthusiastic advocates. 

musical 

JC VERDIER CONTROL B £ 1,200 

CT Audio 

C + 44 ( 0)1895 833099 

www.gtaudio.com 

www.hi-fiworld.co.uk HI-FI WORLD 



December 2004 

// 

WHAT Hlifl? 
SOUND AND VISION 

...the new Naim CD 
player is exceptional" 

For details of your nearest dealer please telephone 

+44 1722 332266 

Startling new products 
are rare. The "wow" 
factor in this new amp 
from DK Design is — well, 
you have to hear it! 

DesLon 

jour Ldeoil 
What features would you like in 
your IDEAL AMPLIFIER, sir? 

Would you like: 

• power to drive most speakers 
• a touch of valve sweetness 
• dual mono power supplies 
• a massive soundstage 
• transparency and separation 
• versatile inputs 
• remote volume and input control 
• "forever" build quality 
• million-dollar looks 
• unbelievable value for money? 

Would you be happy to pay £5995? 
No? All right, we'll accept £2395! 

The new DK Design VS.I Reference 
Mk 2 has all these features in one 
massively-built integrated amplifier. 
Asked to guess its price most people 
say £6-8000. It's £2395. 

The VS.I has three inputs plus one 
balanced and a phono input, a Class 
A triode valve line stage and 160W 
output which doubles fully to 320W 
into 40hms. Power. Control. Music. 

Simply put, it's the most PRACTICAL 
AMPLIFYING SOLUTION for 90% of 
customers that we have yet found. 
Even control the "sweetness" by 
changing input valves. 

"...extraordinary build quality and 
exceptional sonics make it one of 
the conspicuous values in audio 
today." Soundstage! magazine. 

Get it RIGHT, buy it ONCE, enjoy it 
FOR YEARS. 

Customers say we make some of the BEST 

SOUNDS they have ever heard, so you know 

we can do the same in your home. Our 
advice will take account of your best 

components and guide you where change is 

needed, in stages you can afford. 

YOU AVOID EXPENSIVE MISTAKES, enjoy 

music along the way and save money in the 
long run. 

UST LISTEN AND YOU'LL KNOW 

cep 

The 
Right 
Note 

du• >nu.. 

13 A Ts 1E—I 

01225 874728 
or NEW lo-call 

0845 230 7570 
CD: ACCUSTIC ARTS,AUDIO SYNTHESIS, BEL CANTO, dCS (ELGAR, DELIUS PURCELL,VERDI, 

VERONA), STELLO, W ADIA. VINYL: AVID, BASIS, CLEARAUDIO, DNM. GRAHAM, 

THE GROOVE, LEHMANN, MICHELL, ORIGIN LIVE, SUMIKO BLUE POINT SPECIAL, 

TRANSFIGURATION. TUNERS: MAGNUM DYNALAB. AMPLIFIERS: BEL CANTO, CAT, 
DK DESIGN, DNM, GAMUT, SONNETEER, STELLO. LOUDSPEAKERS: AUDIO PHYSIC, 
DALI, ETHOS, GAMUT, NEAT,TOTEM. CABLES: ARGENTO, CHORD CO., DNM, NORDOST, 

VERTEX AQ ETC. MAINS: Vertex AQ. SUPPORTS: ARCICI, STANDS UNIQUE,VERTEX AQ 
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Head 

At its best, a good stereo headphone system focuses you into a space that loudspeakers 
cannot, making real musical concentration possible without outside everyday distractions. In 
the Naim Headline 2, Channa Vithana believes he has found a worthy headphone amplifier... 

he Headline2 is Naim's 

own headphone amplifier 

designed to replace what 

it considers to be the 

cheap, nasty and unsatis-

factory internal head-

phone outputs within many CD play-

ers and hi-fi amplifiers. It's a high 

quality affair, similar in formation to 

the last generation 'olive' Naims, this 

time w,th a continuous 4rnm rectan-

gular box-section sleeved aluminium 

(57x I 2 x187mnii) case housing slip-

out board complete with solid 

(curved) front and folded back plate. 

The Headline2 features a well-

weighted and silkily effort!ess volume 

knob, green power LED and smooth 

operating quarter inch jack socket. 

The bluff and solid aluminium front 

plate is offset from the main 

casework with a small shadow band 

and the unit, as a whole is well built 

and finished. It has finely recessed 

openings for the volume knob and 

1/4 inch jack socket, lending the 

Headline2 sans glowing Nairn logo, a 

discrete and understated presence. 

Internally it uses a high quality 

ALPS (Japan) volume potentiometer 

and two Elna capacitors with I 000mf 

capacity each.The circuit design is 

described by Naim as an, "extremely 

fast, low output power amplifier 

using discrete parts" utilising high 

power signal transistors in the 

output stage with vibration 

minimising board components and 

"thermally stable environments" for 

some critical components for 

improved sound quality. 

Operationally the Headline2 uses a 

slow-start switch on circuit to avoid 

the need for mute relays or other 

contacts between the output stage 

and headphones. Its quoted specif-

cations are a frequency response of 

I 0Hz-72.kHz (at -3dB) and a power 

output ( i-ito 8 Ohms) of 560mW per 

channel. 

The Headline2 requires an 

external power supply for operation, 

that according to Naim, the 

supply to be positioned away from 

the Headline, keeping interference 

from the transformer some distance 

from the sensitive circuitry, reduc.ng 

noise". It has, incredibly, been 

designed to accept power supplies 

ranging from the i-Supply (£85), 

NAPSC (Q35), Flatcap2 (£5 I 5), Hi-

Cap2 (£925) and Supercap (£2,775)! 

Along with the Naims is a dedicated 

power supply for the Headline2 from 

Russ Andrews Accessories called the 

PowerPak III (£ 169) [note: check 

with Naim regarding the Headline2 

warranty when using nonNaim 

power supplies - Ed.] So ft's with the 

following four incrementally priced 
products where we shall see if the 

Naim upgrade philosophy of 

separated power supplies really does 

make a difference... 

SOUND QUALITY 
I connected the Headline2 to a 

Consonance Reference 2 0 SACD 

player using an Amity HPA4S 

headphone amp (316 Euros) as a 

reference. For music I used George 

Harrison's remastered 'Cloud 9' on 

CD and the Scottish Ensemble's 

'Ravel/Shostakovich' on Li-in SACD. 

Starting with the i-Supply aspirated 

Headline2, the music as a whole had 

great timing. On the Shostakovich 

v-aok six and Harrison's 'Got My 

Mind Set On You' the i-Supply was, 

on further listening a little strident 

with strings and had a slight grain in 

the midrange on the multi tracked 

vocals.The Amity HPA4S was the 

closest in price to the i-

Supply/Headline2 and though 

producing its usual high quaky 

presentation it struggled in the 

midrange revealing some 

compression in comparison. 

The RATA PowerPak III focussed 

less on the structural and timing 

aspects of the music and instead 

preferred to reveal an intriguingly 

sweet, lush and velvety quality to the 

strings and vocals This is typical of 

the sound RA equipment tends to 

favour. For example their RAVE I 

Amplifier is also based on the 

PowerPak III and has a similar quality. 

It also revealed a more expansive 

reverb echo on the opening 

compressed drum track on 'Got My 

Mind Set On You'. 

The NAPSC produced an 

exceptionally clean delivery and the 

most energised sound of all the 

supplies reviewed. It had precision 

MAY 2005 49 



.4' • / • 

is ' le 

#i,ii.1;70.eee". • - 
• . 4›:,>;)'C- r 

I. %ieelk.N.4404N,4,s,.s& - ..... # % 

'N,Msbpleyki›,N,,fNàiiNtS4,,N• N s  • 4 - 

Signature 
Heavy gauge high purity multi-strand 

copper conductors 

Low density foam polyethylene 
dielectric 

Unique dual layer high frequency 

shielding structure 

Non-compression aluminium 
clamping system 

Factory terminated 
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No matter what your system, the innovative design of Chord cable will 
transform the sound and really bring your music or soundtracks to life. 
If you are passionate about music, listen to the Chord range of 

interconnects and speaker cable and find out just how much you have 
been missing. 

Twenty years of experience, obsessive attention to the finest detail and 

a real commitment to producing high performance products, make all 

Chord interconnects and speaker cables a vital component of any hi-fi 
or home cinema system. 

Used and recommended by manufacturers, retailers, hi-fi magazines 

and recording studios throughout the world, Chord cables are chosen 

for the dramatic improvements they can bring to any level of system. 

Highly compatible, dynamically balanced, 

detailed, coherent and musically involving, To find out more visit 

Chord interconnects and speaker cables are www.chord.co.uk 
stocked by all the best hi-fi retailers. +44 (0)1980 625700 



I-SUPPLY • Ogee. 

NAIM HEADLINE2 £285 
This is Naim's new entry-level PSU, available in three variants designat-

ed s, h and i. Externally it's a 57x12x77mm plastic box weighing in at 

800gms with a captive mains cable on one end and a 240— 5-pin DIN plug suit-

able for connection to Naim's Stageline phono stage(s) on the other. With addi-

tional adapters it can power the Headline2 ( h) and power/charge an Apple i-Pod 

(i). It is described as a linear, regulated 24V "very low noise" supply. 

POWERPAK III 
The Russ Andrews PowerPak Ill is a digital ' Class T' switch-mode supply and is 

configured here to output 24V DC with a 1.5m mesh braided Kimber link cable and 

rocking 2-pin plug for direct connection to the Headline2. It can be ordered for use 

with other Naim products that can use Flatcap2 and Hi-Cap2 supplies such as pre-

amps and CD plaiers with suitable plugs. It is also a plastic box measuring 

75x43x145mm with a green LED for power-on and an iEC mains input socket. 

NAPSC 
The NAPSC comes in identical casework to the Headline2, weighs 2.1kg 
and has a solitary green LED to indicate operation with an IEC mains 

input socket at the rear. It is a small fully regulated, low noise power 

supply delivering an 13V output, designed to power the Headline2 and 

the non-audio related circuitry in ( Naim's) NAC202 and NAC282 preamps. 

Inside it features a single toroidal transformer with two tiny1Omf Elna capac-

itors and a larger 2200mf Sanwha type on a small output board with a captive 

lead terminated in a 2-pin plug for direct connection to the Headline2. 

FLATCAP2 
The Flatcap2 is enclosed in the latest full width Naim casing featuring sophisticated construction through 

extruded and internally profiled aluminium panels. At the front it has a glowing Nairn logo indicating oper-

ation while at the back are six DIN sockets, labelled either with Power Out or Signal Dut and a switched 
IEC mains input socket. It measures 70x432x304mm and weighs 5.4kg. Internally it has a large toroidal 

transformer and two main BHC capacitors, one delivering 4700mf and another larger one delivers 10000mf 

while there are three pairs of the smaller Elna types at 10mf each. These are mounted onto a circuit board 

convected to the DIN sockets completed with profiled heat sinks. Thus the Flatcap2 circuit configuration 

differs here from the others providing two upgraded power supplies to Naim equipment such as one for 

11i2X pre-amp and another for Headline2 or 

CD5X or Stageline for instance. Naim says, 

"each of the pairs of power supplies has its 

own centre-tapped, secondary winding on 

the transformer, its owr rectifier, reservoir 

capacitor and regulator circuits. The indepen-

dent pair of supplies are not connected at all, 

allowing their use for any two products without 

introducing earth loop problems." 

timing; excellent separation of 

instruments and a delightful balanced 

musical vista that was just right.The 

Flatcap2 had easily the best sound 

quality of all the supplies when 

considering the basics such as treble 

sophistication, midrange delicacy and 

bass delineation. However due to its 

weightier, deeper and quieter 

background - its timing was a little 

behind the NAPSC and as such, 

ultimately, less satisfying connected 

to the Headline2 when considering 

the whole musical structure - as the 

treble, mid and bass while excellent 

were slightly dislocated in 

comparison. 

CONCLUSION 
All the supplies here are credits to 

their respective designers in that 

they are so versatile enabling 

different power supply configurations 

to more than one product.The 

Supply is a great first step into Naim 

upgrade philosophy and is not 

shamed by the other more expensive 

units and represents superb value. 

The PowerPak Ill faces stiffer 

competition from the NAPSC but 

for those who prefer a smooth, 

sweet and silky midrange it is the 

one.The Flatcap2 produces a very 

high quality tonal array but somehow 

doesn't seem to bring it ail together, 

specifically for the Headline2. I feel 

its strengths lie as an upgrade to 

Naim's CD5X and I I2X preamplifier. 

The NAPSC is my choice as the best 

supply here regardless of price, 

because its impeccable timing and 

balanced placement of instruments is 

wonderful.As a bonus it has an 

attainable price, producing in 

CONNECTIONS 

The Headline2 has a fixed signal 

lead witi a DIN socket for connec-

tion to a Naim preamp, but 

requires a separate female DIN-to-

phone adapter cable for direct con-

nection to a non-Naim source or 

amp with tape-out. This is straight-

forward and can be obtained from 

a cable manufacturer like The 

Chord Co. who supplied their 

Chrysalis cable used for the 

review. 

conjunction with the consistently 

superior Headline2, genuine high-end 

sound quality.The Headline2 and 

NAPSC are a far superior step up 

from the sub-£250 competition and 

therefore I have no hesitation in 

giving them the highest recommen-

dation. 

A consistently superior sounding 
headphone amplifier that's small and 
brilliantly upgradeable. 

'ERDICT ••• 
NAIM I-SUPPLY f85 
A low cost PSU with good basic sound, 
although it can lack finesse. 

'ERDICT •••• 
RAA POWERPAK Ill £169.95 
Great value PSU with a lovely smooth 
and silky midrange, although not as 
rhythmic as Naim rivals and a tad 
plasticky. 

NAIM NAPSC £235 
Brilliant timing, balanced musical 
structure and a discrete, understated 
aesthetic makes this superb value for 
money. 

eel» 

NAIM FLATCAP2 £515 
Superb build and an extremely sophis-
ticated sound appeal, but it lacks 
ultimate cohesion 
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review 

BOX Clever 

Musical Fidelity's kW500 is one of the most mind-boggling monster integrated amplifiers 
yet made, so what happens when you downsize it and slash the price? Dominic Todd tries 
out the still-massive A5 integrated... 

I
f you've already seen the 
reviews for the KVV500, X-

PREv3/X-P200 and AS CD play-

er, then you'll know that Musical 

Fidelity hardly seem to put a 

foot wrong these days. 

Expectations for the new AS amp', 

therefore, run high. First off then, for 

a £ 1,500 amplifier, the AS looks very 

fine. In fact, apart from the lack of an 

outboard power supply, it looks 

much like the £4,000 KW500. 

Perhaps it's a matter of taste, but I 

actually rather like the industrial Art 

Deco cues, and think that it manages 

to look a good deal more expensive 

than it actually is. 

Corners certainly haven't been 

cut when it comes to case 

construction, either, The familiar, thick 

front aluminium panel, with black, 

faux rack handles is in place, as are 

the chunky ribbed aluminium side 

cheeks, As with other MF designs, the 

transistors are bolted directly to 

these, to act as the heatsinks so, be-

warned, they can get very hot — 

especially with the potential of 250 

watts per channel needing cooling. 

Also, like other MF designs this is a 

dual-mono design, but it does not 

feature any valve stages. In fact, if you 

lift the substantial lid you'll actually 

find the inside's half empty. The 

toroidal transformer, however, is 

certainly beefy enough.There are few 

esoteric components for the 

audiophile to clock, but the circuitry 

is generally neat, well planned and 

features components of a good 

enough quality, such as ALPS for the 

volume control and Jamco for the 

capacitors. 

The preamp joins the two sides 

of the power amp' in featuring its 

own power supply.A claimed power 

output of 250 watts is a lot, even for 

this price of amp', but Musical 

Fidelity reckons this to be just above 

what should be the norm! They 

believe that any amp' below 200wpc, 

driving 'speakers of an efficiency of 

less than 95dB, will frequently clip. 

What this means for their own, 

lower powered amps', is unclear, but 

it can't be denied that well-

engineered, high output amps' often 

create an effortless sound quality. 

Inputs and features are pretty 

much as you'd expect. There's a full 

remote control, a tape loop, pre-out, 

processor input and a MM phono 

stage.All the socketry is standard 

phono and the 'speaker terminals 

accept bare wire or 4mm banana 

plugs. Some may miss XLR, balanced, 

inputs, but this is only a minor 

concern. My only grip with the 

ergonomics of the design is the lack 

of an LED indicator for the volume 

control. At a distance, it makes it 

hard to estimate the volume, 

especially under darker lighting 

conditions. 

Oddly enough, one of the AS's 

key rivals actually comes from 

Musical Fidelity itself.The X-P200 

power amp' was our power amp' of 

the year and, when teamed with a X-

PREv3, makes for a stunning 

combination for £ 1,700. So stunning 

in fact, that it went on to win our 

recent amplifier group test.That 

aside, other rivals you might want to 

consider include Naim's recently 

upgraded NAC 1 I 2x/NAP150x 

pre/power at £ 1475, the Cyrus 

8vs/PSX (£ 1200) and the solidly 

competent Arcam FMJ A32 at £ 1,200. 

SOUND QUALITY 
It won't come as a surprise to hear 

that the AS has no shortage of drive. 

Put an upbeat, busy, track on such as 

Dr John's 'Chickee Le Pas', and it's 

hard not to be impressed by the 

effortlessness of the way the 

amplifier will just sweep through the 

music. In this way it's, again 

unsurprisingly, reminiscent of Musical 

Fidelity's, X- P200 power amplifier. 

Like the power amp', the bass is on 

the softer side of neutral, but never 

sloppy or lacking weight. Generally, 

the sound remained impressively 

cohesive, even though it could never 

quite match the ultimate rhythmic 

snap of the rival Naim. Percussion, 

too, could have used a little more 

focus. 

The slight softening of focus 

persisted with Claire Martin's 'Monk's 

New Tune'. The stage itself was vast, 

and Martin's vocals had masses of 

presence yet, within the stage itself, 

the individual vocals and instruments 

didn't always remain quite as 

steadfast as I would have liked. In 

short, it just lacked that final degree 

of precision that gives the listener 

the feeling of really being there. 

Nevertheless, the actual quality of 

Martin's vocals could not be faulted. 
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AS 
1.../ÉGRATED ei1•11,18.. Irri. • 
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There was fine separation from the 

rest of the mix, and that excellent 

balance that most MF products seem 

to get just right these days, of 

projecting but not forcing the sound 

forwards. 

With a more mainstream and 

commercial recording, such as Joe's 

'Ride Wit U', the A5 showed up both 

the strengths and weaknesses of the 

track.There was superb control of 

the bass, and a super balance of taut, 

pacey timing combined with weight 

and power. Less desirable was the 

slight hardening in the upper-

midrange. Although this didn't show 

itself elsewhere in the listening tests, 

it did remind me that the AS was, 

after all, a powerful transistor amp', 

and therefore still prone to the 

traces of harshness indicative of 

these amps'. It was probably a 

characteristic of the recording, but 

its still worth bearing in mind — this 

is certainly not an A1000 type of 

amp' that smoothes and soothes 

anything put through it.The payback 

for this, however, is a transient attack 

and an expansive staging that would 

make an A1000 appear weedy by 

comparison. 

The Scissor Sisters' Comfortably 

Numb' proved highly enjoyable and 

thoroughly musical. Staging was, once 

again, wall-like in its sheer presence, 

and the song was driven along with 

great gusto. Although not quite as 

finely etched as some, separation was 

good helped, in no small part, by the 

masses of of space available within the 

staging. In terms of depth and 

layering I would even go so far to say 

that it's probably one of the finest 

integrateds around this price, such, is 

its skill here. 

Musical Fidelity amps' have often 

excelled with Classical music, and the 

AS is no different.The string tone 

was ideal, being smooth, but not 

syrupy. Oddly, though, just as had 

been the case with the AS CD player, 

I found brass sections too smooth. 

You may like the refinement that this 

brings about, but I wouldn't say it's an 

accurate reflection of what brass 

actually sounds like — at least not 

when blown in anger! By absolute 

standards piano could be said to lack 

a little body but by comparison with 

its peers, it's fine. Most impressive 

was the manner in which fine 

background detail was 

clearly portrayed 

without it being 

obtrusive.This, and the 

great sense of scale, 

tension and drama made 

for a highly involving, yet 

still refined listen. 

CONCLUSION 
The Musical Fidelity AS 

has already received a 

keen response form 

imany hi-fi dealers, and 

it's not hard to see why. 

For a start off, it just 

looks great. The 

HIST611.11 
In 1993 Mus.cal Fidelity launched an integrated amp' that, at 

the time, was one of the finest of its kind. Although casting a 

similar £11,400, the internal construction could hardly be more 

dilerent from the A5. Yet it was still very special in its own 

way. Following on from Naim's insidence on separating amplifi-

er's power supplies, the A1000 featured a separate box for its 

PSU. In fact, the box actually contained two supplies — one for 

the pre and another for the power amp' section. The main part 

el the amp itself was Class-A biased and output 50W. This may 

appear low against the A5, but the A1000 rarely struggled to 

drive most 'speakers, and had a sumptuous sound that made 

many of its rivals at the time, sound stilted and mechanical. As 

well as providing a highly' involving listen, the A-1000 was also 

beautifully finished. Few could obiEct to the black high gloss 

finish, or the oversized control knobs that moved with delicious 

weight and accuracy. In fact, some still prefer the look of nis 

unit to the latter, aluminium fronted, mode's. Available from 

little as £400, these days it makes a superb second-hand mo 

chase, especially if you're a Classical mimic fan. 

appearance may not be to everyone's 

taste, but the sheer presence per 

pound can't be faulted.The only real 

downside is the lack of upgrade 

potential that comes as standard 

with pre/power amps' or, in the case 

of Cyrus and Naim integrateds, in 

the form of a superior PSU. Sonically, 

the AS is also pretty much all good 

news.The wonderfully expansive 

sound stage and ease of delivery is 

superior to anything else at the 

price. Scale, depth of bass and 

dynamic reach are all also in the 

higher echelons of what's available 

for 1,500.A11 in all, faults are very 

few and far between.That said. 'the 

AS will, unlike many Class-A designs, 

expose a harsh recording. It also 

can't quite match Naim products 

when it comes to focus and 

precision. Finally, I would just say that 

the AS's biggest problem is actually 

the XPREv3 and X-P200 from the 

same company! They only cost 

slightly more and yet, with the ability 

to mono-block, offer even greater 

ultimate potential. For this reason, 

the AS just misses full marks. As 

integrateds go, though, it's still 

mightily impressive and a worthy 

addition to the MF range. 

VERDICT 
Bold styling with sound to match make 
this a redoübtable performer — one of 
the very best value integrateds at or 
anywhere near the price.  

USICAL FIDELITY A5 

TEGRATED £1,500 

usical Fidelity 

C + 44 ( 0) 20 8900 2866 

www.musicalfidelity.co.uk 

FOR 

- class-leading staging 

- scale, authority it depth 

- appearance and finish 

AGAINST 

- slight loss of focus 

- lacking upgrade potential 

- volume knob needs LED! 

MEASURED PERFORMANCE 
Producing 220W into 8ohms and 360W 

into 4ohms the A5 has enough power to 
tackle any loudspeaker. Musical Fidelity 
believe all this is necessary to 

accommodate musical peaks. Bear in 
mind that these days nearly all 
loudspeakers have 4ohm bass drivers, 
so the higher power figure is the real 
one. It's a lot of power, especially for 
big loudspeakers that these days are 
usually sensitive too. The bonus isn't 
power though, so much as the benefits 
a big amp has over a small one ir terms 
of available current, lower distortion 
from paralleled output transistors and 

such like. 
The A5, like all Musical Fiddly 

amps, produces negligible distortion 

right across the audio band, returning 
just 0.006% second harmonic at lekHz 
our analysis shows, for 1W output. At 
full output, 10kHz it was little more at 

0.012%. 
Sensitivity was adequate for low 

output tuners and cassette decks, at 
350mV. Noise was low, separation high 
and d.c. offset minimal. 

The MM phono stage has no warp 

filter runnirg flat from 7Hz to 37kHz. 
The MC input had a little less 
extension, managing 15Hz-27kHz. Both 
stages were quiet an I had good 
overioad. LP will have plenty of bass, 

but cone flap may occur at times. 
The A5 is a powerhouse wit.' a fine 

set cf specs. It measured very well in 

II areas. NK 

Power 

CD/tuner/aux. 
Frequency response 

Separation 
Noise 
Distortior 
Sensitivity 
dc offset 

Disc MM 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
Ot erload 

Disc MC 
Fraçuency response 

Separation 
Noise 
Distortion 

Sensitivity 
Overload. 

220watts 

5Hz-80kHz 
1130 
-93dB 

0.002% 
330mV 
3/5mV 

7Hz-kItz 
82dB 
-82dB 

0.003% 
3.5mV 
82mV 

15Hz-27kHz 

80dB 
-71dB 

0.004% 
0.55inV 
12mY 

••••••••••Anne..........6.4•••••••••••••••0•••••••••-

frequency (Hz) 50k 

WWV1 hi-fiworld.co lik MAY 2005 HI-FI WORLD 53 



• DRAMATICALLY LOWERED NOISE FLOOR 
• EXTENDS THE SYSTEM'S DYNAMIC RANGE 
• HOLOGRAPHIC THREE DIMENSIONAL IMAGING 

• OUTPERFORMS OTHER CORDS COSTING FAR MORE 

AEON Acoustics Isolation Feet & 
Platforms FOCUS SIGNAL 
RESOLUTION MEASURABLY, 
graphs available direct from 
email-sales@spiralex.com, 
Tel: 01765 604288 
RIPON YORKS, HG4 1UB 
Improve your LF percussion, detail frequency 
separation, transience. 

The ultimate upcirctut-

ra- n%le L. 

music 1 

Aunos 
One of the finest support Systems 

on the market today. 
Easy and quick to fit, superb sonic 

improvements 

Full refund ( excluding postage and 
packing) on one trial set if not fully 

satisfied 
AURESS •te 

MIB 1.2 £ 195 
(the Classic) 

Set 

AURfeS 

The Isotone 

Sounds of Music 
6 London Road 
Tunbridge Wells 
Kent 
TN I 1DQ 

Ar..IR[SS 

£380 MIB Pro 
(Speaker support) 

£145 

Tel: 01892 545688 
Fax: 01892 616383 

www.sounds-of-music.co.uk 

AM Moe Tioeb CD Player 

00 

Built by audiophiles, the Noe Tioeb (pron. "New Tube] will bring out the hest in 
your CD collection. Rave reviews in Hi Fi World, Stereophile, enioythemusic, 

corn g audioreview.com, Buy direct from Icon Audio. 

1 Optional 192 kHz 24 bit Swiss Upsampler only £249.95 
2 Dual power supply with toroidal low noise transformer. 
3 Massive 30,000uf of PSU smoothing caps 
4 Philips Military spec 6922 valves supplied as standard 
5 'Supercrystal clock' for super low jitter 
6 Output voltage adjustable from 0.7v to 5v 

7 AC ' Noise Killer' fitted 
8 Full remote control with adjustable volume 
9 Optional Burr Brown OP amps 

10 All versions upgradeable to ' Reference' model 
AH! take a basic CD player and substantially modify it Inc adding a second power 
supply, an AC noise killer, a low jitter clock, a new PCB with valve output stage. 
Only quality audiophile parts are used such as Wima and Vishay. The Swiss 
Upsampler by Anagram technologies. 

The combination gives &toilet/ euoltoric sound that is 
smooth anti harsliness, often C0111110101/10 vinyl 

Basic Inc 'Super Crystal', Digital Transformer £429.95 

Super Upgraded version £529.95 

Ultra Inc Burr Brown op amps & Siemens valves £699.95 

Reference Inc 24bit 192khz Upsampler & all upgrades £899.95 

Ask for an illustrated Leaflet www.iconaudio.co.uk 
Phone 07787 158791 Email sales@iconaudio.co.uk 

11C.137HL 4:71-1111.10— 351 Aylestone Road Leicester LE2 8TA 
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CD UK 
Renowned French digital expert Micromega is making a welcome return to these shores with 

its new upsampling CD132 CD player... Bonhomie or anomie? Dominic Todd decides... 

icromega is back in 

the UK. For those 

who remember the 

awesome Trio of the 

early '90s, the innova-

tive Stage range and 

lest we forget. one of the first CD-

recorders ever, this is a return most 

welcome. During its absence from 

the UK, the company has been busy, 

like many other high-end hi-fi compa-

nies, developing a range of home cin-

ema products. 

Yet it's not a DVD player or a 

mult channel amplifier, that we're 

go ng to look at here, but the new 

two-channel upsampling CD player. 

Like mo-e expensive rivals, the 

CD 132 Jses upsampling to enable 

the Philips SAA7377 contvoi circuit. 

Seeing as Nainn, Musical Fidelity and 

other high-enc players use this 

transport, its inclusion within a £600 

player is extremely impresslie. 

Matching she high quafity 

transport is a DAC of equal respect. 

The Ar alog Devices AD I 853 should 

match the SRC (Sample Ra:e 

Converter) well.The power supply 

with constant current sourze and 

shunt regulators should ensure 

immunity from electrical 

interference 

Unlike many of its UK 

competitors, Micromega uses an R-

Core power supply, rather like the 

ones used in nigh-end Sony players. 

They claim that its bandwidth charac-

0711CrOMEGR 

the use of less fierce filters 

downstream of the signal. Unlike 

these rivals, however, Micromega nas 

chosen to use a sampling rate of 

I32kHz [see box] rather than the 

more usual I92kHz! 

The rest of the player is rather 

more conventional, but impressively 

specified nonetheless. At its heart is a 

Phlips VAM I 202 transport. Unlike 

many, this is designed specifically for 

CD players and not multi-use 

computer applications — i.e. CD-

ROM. The laser assembly is isolated 

from the draw by a series of rubber 

dampers, and controlled by a 

Micromega programmed version of 

teristics are better suited to low 

current applications, such as CD 

players, man the equivalent toroidal 

type.To avoid problems of electrical 

crosstalk, the analogue and digital 

stages have separate windings.The 

analogue side uses a choke system to 

offer a degree of mains regulation, 

whilst this isn't as sophisticated as 

Musical Fidelity's "cr" system, it 

should still provide a smooth mains 

input and an effective barrier from 

mains borne interference.The rest of 

the circuitry is well laid out and of 

good quality. Polypropylene film 

capacitors are used in all the filters, 

with fine quality resistors to match. 

Like most CD manufacturers these 

days. M.cromega claims to have paid 

particular attention to the CD crock 

in order to reduce jitter to a 

minimum. 

Technically then, this is an 

impressive player for its price, but 

compromises have been made in the 

case construction, which is 

disappointing. The main case is 

fabrica:ed from an extremely thin 

metal, with a front panel that's not 

mucn thicker itself.VVhen a 

Cambridge Azur 540c can do a much 

better job for a third of the price, 

this really isn't good enough. Perhaps 

more worrying still was the fit of the 

draw mechanism on our review 

sample. Hopefully, this was a one-off, 

CD132 

• 

kfiz • le • 

but the lack of apparent transit 

damage made me wonder how 

Micromega could send a player out 

with a draw that not only stood 

proud, but hopelessly misaligned, too? 

Compounding the impression of a 

less than immaculate construction 

was the orange peel effect paint of 

the lid... 

Still, it wasn't all bad news The 

buttons had a solid feel and were 

logically laid out.The blue display was 

both clear and yet not too 

distracting.The standard coaxial 

digital output was also welcome. 

All in all it's a pretty enough 

machine. 

• • 
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SOUND QUALITY 
In the past, Micromega machines 

have tended to err on the warmer, 

smoother side of neutral, and the 

CD 132 follows that tradition.VVith 

Natasha Bedingfield's 'Frogs and 
_ Princes', the sound proved refined 

and euphonious.There was both a 

UPSAMPLING 

An Asynchronous Sampling Frequency Converter (ASFC) 

allows the usual sampling rate of CD, 44.1kHz, to be 

upsampled to a frequency of, usually, 96kHz or 192kHz. 

Now, whilst this sounds great in principle, Micromega 

argue that the technology has its disadvantages, too. To 

convert between multiples that are not common requires 

two clocks. The first clock is a multiple of the first fre-

quency and the second a multiple of the second. The cir-

cuit will operate multiplications then round-offs until com-

plete. The disadvantage of having these two clocks is that 

of clock synchronisation or timing. For this reason, 

Micromega selected to upsample by an exact multiple of 

the original 44.1kHz. This leads us to the figure of 

132.3kHz, which, give or take a decimal point, lends the 

player its name. Obviously, with an exact multiplication 

there is only need for a single clock, but there is another 

advantage here, too. During extensive listening, 

Micromega found that the sonic results were superior 

when the original frequency was multiplied by an odd num-

ber, in this case three, rather than an even one, which is 

why we aren't reviewing the Micromega CD176! 

weight and depth to the bass 

response that most UK rivals would 

trade for a tauter, leaner sound.Yet, 

such a balance did have its downside. 

Whilst the timing could never be 

accused of being stodgy, it wasn't 

exactly whip crack sharp, either. 

Certainly, the Nairn, Exposure, Creek 

and Cyrus [see RIVALS] foursome 

could teach the CDI32 something in 

terms of pace, rhythm and drive. 

Despite this, there was generally fine 

articulation and definition of both 

instruments and vocals.Vocal 

projection, in fact, was especially 

good and, along with decent sound 

stage width and depth, made for 

staging as good as anything else in 

the class. Whilst being grain-free, the 

treble response did lose a little in 

terms of focus. In this respect it 

reminded me of the Exposure 2010S 

which has a similar character when it 

comes to ultimate treble resolution. 

With Norah Jones's 'One Flight 

Down', the Micromega's vocal 

portrayal continued to impress. It 

demonstrated excellent separation 

from the rest of the mix, and 

projected the sound well into the 

room but, and this is important, it did 

so without undue ferocity. Anyone 

familiar with previous Micromega 

machines would recognise the 

delicate vocal response, with a 

freedom from harshness that holds 

up even at high volumes. Given the 

price of the machine the piano 

timbre was fair, but by absolute 

standards it could be said to lack 

something in the way of body.A little 

smearing was also present. As before, 

the piece, as a whole, was smoothly 

presented and well integrated.VVhat 

it lacked, though, was both precision 

and detail from the rather too soft 

sounding percussion. Instead, the 

sound ebbed and flowed in a 

beguiling manner, but one in which 

ultimate detail retrieval took a back 

seat. 

Switching to something more 

upbeat — in this case Eminem's ' Kill 

You' (!) — showed the CDI32 in a 

slightly turgid pace and lack of 

rhythm that failed to inspire and 

involve the listener, As before, most 

of the technicalities of sound, 

including staging, separation and 

integration were fine; it was just as 

though the whole sound had been 

treated to a quick coat of gloss 

before it exited the CD player. 

Cohesive and proficient then, but not 

especially invigorating — at least to 

my tastes... 

By this stage I was beginning to 

get the impression that the CD 132 

was rather music dependant, and it 

was an impression that was further 

heightened by The White Stripes' 1 

VVant To Be The Boy To VVarm Your 

Mother's Heart'. Here, the frustration 

of the Micromega's rendition of the 

previous two tracks was replaced by 

a most enthralling balance.The 

warm, organic bass was eminently 

suitable this time, and the guitar had 

just the right balance of resonance 

and bite. Indeed, the ability to play at 

high volumes without fear of 

harshness would actually, and 

somewhat perversely, make this an 

"there's an almost analogue-
seamless resoonse.,, which c 
ork extremely well, " 

less flattering light. Here, the 

softened dynamics were obvious, 

with a lack of transient attack and 

"snap" that many would find spoiled 

the shock value of the similarly 

attacking lyrics. Fine bass weight was 

some form of compensation, but its 

sense of added warmth didn't seem 

quite appropriate here. That said, 

vocal clarity remained a strong point, 

making Eminem's rant easy to depict. 

The expansive and all-encompassing 

soundstage also impressed, and at 

least proved a fine match for the 

euphonic balance of the bass. 

Another song that left the 

CD 132 rather wanting was the 

Crash Test Dummies 'When 1 Go 

Out With Artists'. Although very 

different from Eminem, it was the 

ideal CD player for Rockers. Equally 

impressive was the layering of sound. 

Lightening fast it may not be, but no 

one could argue with the 

Micromega's stage presence.Two-

dimensional, the CD132 most 

definitely is not, Along with the fine 

guitar balance, the vocals proved, as 

before, to be similarly impressive, 

showing the CDI32 to have a real 

strength in the midrange. 

Whilst other forms of music had 

shown various levels of commitment 

from the CDI32, with Classical 

music the Micromega could vary 

from impressive to nondescript 

several times during the same 

performance. Alexander Borodin's ' In 

The Steppes Of Central Asia' was a 

case in point.Whilst the string tone 
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was generally well judged, the 

brass could sound a little 

muted, if still resonant of 

timbre. Equally, whilst the 

piece flowed well at times, at 

others it was blighted by 

lack of headroom that gave 

the impression of the sound 

being compressed. Compared 

to the class leaders, I 

sometimes felt as though the 

CD132 had sucked the 

emotion from the music, 

leaving it well presented but 

not especially compelling. 

CONCLUSION 
VVhile it's great to see 

Micromega back in the UK 

again, since their departure 

much has changed. Rivals from 

Exposure, Creek and Naim 

offer a level of musicality and 

authority that, until recently, 

had been the preserve of 

machines costing £ 1,000+. 

Against this, the CD132 

doesn't quite measure up. By 

comparison, its treble is not 

the most distinct and its bass 

response, if not exactly woolly, 

is not as pacey as the rest. Of 

less importance, but not 

especially impressive when 

you've spent £600, is the 

finish.Whilst the materials 

used are fine, the casing is 

simply too thin, and the draw 

alignment on our example 

shows worrying lapses in 

quality control. Micromega 

must look at this. 

Yet, as ever with 

Micromega, there is the 

compensating factor of an 

almost analogue- like, seamless 

response.With some music, 

this can work extremely well, 

and is enhanced by a generous 

sound stage and better than 

average bass depth.Whilst I 

couldn't recommend this 

player to a universal audience, 

it would certainly suit some 

systems and tastes, down to 

the ground. 

11: 21 

• • • • 

THE RIVALS 

Rivals offering, admittedly 192kHz, upsampling are usually more expensive 

Onkyo's C-1VL (£ 800) and Arcam's CD192 (£850) are cases in point. Yet the 

£600 market is still brimming with enough, conventionally engineered, rivals to 

give the CD132 a hard time. One of the most impressive players at this price 

has to be Exposure's 2010S. It combines a bespoke transport with a PCM1716 - 

DAC to provide a thoroughly upbeat and pacey sound. It's one of the most 

musical machines at this price, with only a slight lack of focus and body let-

ting it down. Unless your system is already overly lean sounding this is defi-

nitely one worth auditioning. if this is too clean cut for you, then take a listen 

to Arcam's CD82T. The former may be getting on a bit now, but the smooth, 

cohesive and, yes, warm, sound is the perfect antidote to not just the 

Exposure, but rivals from Creek ( C05011) and Cyrus ( CD6x), too. Finally, for just 

a few dollars more, you might like to consider out favourite sub-£ 1,000 player. 

It's not often that hacks agree so universally, but most feel that Naim's £ 825 

CD5i has it all. It has timing and rhythm to eclipse even the Exposure yet, 

unlike many, manages to achieve this without sounding in the least bit sterile. 

Indeed, in terms of natural musicality, at this price, it's in a gang of one. 

MEASURED PERFORMANCE 
The CD132 is much like an Arcam in 
that it has slowly falling treble, our 
impulse analysis shows, from a well 
damped anti-alias filter. This gives good 
stop-band rejection and a smooth 
sound, largely free from the bite of flat-
response players. 

There was little distortion at higher 
levels, just 0.003% at —30dB for 
example - a typical music level. Our 
distortion analysis shows little quanti-
sation noise and no visible distortion 
harmonics. Further down at —60dB the 
figures were still good: just 0.18%, 
hence an excellent EIAJ dynamic range 
value of 111dB. So this is a linear 
player, as distortion free as 16bits gets. 
Output measured an normal 2V. 

The CD132 is a neat proposition of 
smooth 'natural' sounding response 
characteristic coupled with low 
distortion. It measured well. NK 

Frequency response 
Distortion-6dB 
-60dB 
-80 
Separation 
1kHz 
20kHz 

4Hz -20.75Hz 
0.0003 

0.18 
4.4 

112dB 
86dB 

Noise ( IEC A) 
Dynamic range 
Output 

level 

(dB) 

+05 

0 5 • 

Frequency response 

-114dB 
111dB 
2.1V 

Distortion 
0 03. 

1.• 

frequency ( Hz) 25k 

rekner 

21k 

MICROMEdA tD132 £'600 
IVIicromega 

+44 (0) 1628 666526 

+44 ( 0) 7904 309202 

kilive.goodwin1@btopenworld.cord 

lvvww.micromega-hifi.com 
FOR 

- soundstaging 

articulate midrange 

bass depth 

ill GAINST build quality 

lacks bite 

music dependant 
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"The best tonearm I've 
heard" HI FI WORLD 

Winner of Stereo Times magazine Most wanted component al 
of 2004 award 

new benchmark for musical communication" STEREO TIMES 

" One of the truly special products Lve reviewed in the past 18 years" 
STEREOPHILE 

The new generation of toneams from Origin Live have won admiration 
and rave reviews across the world for good reason - these arms better 
the best by a significant margin. Whatever your current arm, you 
can at last treat yourself to a serious upgrade. Why not arrange for a 
demonstration now. 

Demonstrably better 

Tonearm Models 
Conqueror - £251)0 

Illustrious - £1570 
Encounter - £ 70 

Silver - £599 
OL1 from - £124 

NEW SOVEREIGN DECK 

Ultimate performance 
f or your system 

Tcc he best musical results of any turntable 

I've ever heard, regardless of price. 
Since I've been listening to turntables professionally for 32 years and 
am aware of the pitfalls of ultimate prodamations, I hesitate somewhat 
to make this statement. Nevertheless, it is true. The level of musical 
communication available from the Illustrious/Aurora Gold is in a class by 
itself. It sets a new reference." 

STEREO TIMES on the Aurora gold turntable 8c illustrious tonearm 

IFull information on web site www.originlive.com 

ORIGIN LIVE 
Tel/Fax: +44 02380 578877 
E-mail: info@originlive.com 

SUGDEN AUDIO Rescuing music from technology 
Designed and manufactured in England 

A21SE Pure class A Integrated amplifier 

The new 21SE Series available 

in titanium or graphite 40 
YEARS 

Products available for your musical enjoyment 

Masterclass - Bijou - A2la Classic Series 

58 

tel 01924 404088 
www.sugdenaudio.com 

J E Sugden & Co Ltd 
Valley Works 
Station Lane 
lieckmondwike 
West Yorkshire 
WF16 ONF 
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review 

French polish 

Channa Vithana auditions an extremely svelte sounding pair of loudspeakers from France, 
the Jean Marie Reynaud JMR Twin Mk Ills. 

ean-Marie Reynaud (JMR) 

began producing loudspeak-

ers in 1967, and so the 

brand is now well estab-

lished in its native France as 

well as gaining success 

across Europe and America. It has 

been until only recently that JMR has 

instigated distribution here in the UK 

through HiFidelity Audio. 

These are rather attractive 

standmounters.The cabinet is formed, 

and clad in an esoterically 

dimensioned three-quarter inch 

Medite with double (cherry stainecri 

Aniegre veneer.The corners are all 

agreeably chamfered and the finish of 

the veneer is very good indeed. 

There are no nasty corner blemishes 

or flaws in the cabinet work. The 

grilles are eye-catching for a change 

featuring three point fixings and an 

oval sloped curve at the bottom. At 

the front they have a small metal 

badge with the JMR logo which is, 

smartly positioned on the top right 

hand corner; it is tastefully designed 

yet relatively discrete.As a speaker 

design, the JMRs are a success; they 

take the modern stance of narrow 

front baffle and deep cabinets and 

when matched to the stained cherry 

veneer works very well.This stained 

cherry is ¡lust right, an attractive matt 

finish and not too 'orange', and in the 

flesh, it has the right colour balance 

with a slight copper sheen.As such it 

wouldn't look out of place within 

both modern and' tradizional decors. 

The JMR Twins are described as a 

three-way loudspeaker system using 

two drivers! The bass drive unit is 

situated above the tweeter and 

consists of a 6.7 inch diameter 

double magnet system. double 

moving coil with flat, ventilated 

spider. There's a positive half- roll 

peripheral surround in natural 

rubber with short fibre paper cone 

and a soft, decompressed central 

dust- cap. The cut-outs for this driver 

are clean and precise with a hard 

outer foam surround leading into the 

main driver itself as described above. 

The outer hard foam has four cut-

outs revealing four cross head 

screws that attach the driver to the 

cabinet - which I don't find very 

appealing, as hex head fixings are at 

least, aesthetically superior in 

comparison. 

The tweeter is a 1.2 inch 

impregnated fabric dome with a 

central neodymium magnet system. It 

sports a " Horn front frame and wave 

guide for minimum lateral directivity 

and perfect conservation of energy 

at a distance of several meters". This 

'horn front frame' is a flared plastic 

device attached to centre line of the 

tweeter opening and the wave guide 

is a series of grooves on both the 

top and bottom surfaces that are 

radiated and stroked outwards. The 

outer edges of the tweeter are 
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The Kontrapunkt series from Ortofon. Named as a sign of respect for possibly the 
greatest, and the last, of Johan Sebastian Bach's works - The XIXth Contrapunctus. 

From around £400 and available from most quality Hi-Fi stores. 
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review 

SPECIFICATIONS: 

3-way electric crossover, slopes 6 and 12 t'13/octave, serial 

configuration for medium/treble, crossover frequencies at 

1,400 and 4,500 Hz. Polypropylene capacitors with hand 

wound air c3ils. Imensions:16x8x10.5 inches, weight 7kg. 

covered with a thin felt ring. JMR:are 

not clear on the purpose of this ring; 

however I have seen aftermarket 

add-on felt rings which can be 

applied around the metal faceplates 

of dome tweeters to minimise 

reflection and therefore theoretically, 

reduce distortion. Below the tweeter 

is a long horizontal port opening 

with curved corners.This is 

described as a tuned triangular 

transmission line with slim anti- noise 

event port. It has a soft foam cover 

neatly flush mounted into the 

opening. At the rear are multi-way 

speaker binding posts situated within 

a standard plastic moulding, suitable 

for biwiring. 

SET-UP 
I spaced the JMRs at 2.2m wide with 

450mnn from the back wall and 

700mm from the side walls.They sat 

atop 36mm thick birch ply stands 

onto a stone plinth.A 3.5x4.5m 

room with concrete walls and 

floating laminate floor over 

suspended timber floor was used. I 

preferred them firing straight ahead 

as they were entirely unfussy about 

placement, they were a pleasure to 

set-up. The instruction sheet was 

nicely detailed regarding positioning 

and set-up with due care on the 

subject of source and amplification. 

JMR recommend a minimum period 

of 50 hours 'breaking in' with a 

subsequent 200 to 500 hours of 

playing time to complete this 

process. I biwired them to the 

outputs on the Exposure XVIII' 

power amp using Chord Company 

Odyssey 4 and Odyssey 2 speaker 

cable. 

SOUND QUALITY 
'Anything' was the Damned going 

mainstream in the mid nineteen 

eighties, and a far cry from their 

pioneering punk roots. So listening to 

their cover of Love's 'Alone Again 

Or' with its Spanish tinged guitars 

and high resolution musical structure 

was both surprising and — as it 

happened - quite wonderful through 

the JMRs. It starts off with a 

somewhat full bodied acoustic, 

gathering up slowly and then 

exploding into a massive Latin 

ensemble of soaring vocals, 

percussion, guitars and an amazing 

trumpet break by Kurt Holm.All of 

this could easily overwhelm a lesser 

speaker, yet the JMRs managed this 

song very well.They provided a 

superb spatiality, and 

keen eye for detail, 

though never 

sacrificing their 

overall confidence 

with the whole musical structure.As 

a result what I heard was one of 

those rarities in modern speaker 

design — quite simply naturalness! 

This naturalness can be described as 

a combination of rhythm, timing, 

resolution and texture shared within 

a collective delicate balance to 

produce a musical who/e. 

The overall sound of the JMRs 

was excellent at the price; however 

bass fiends may be disappointed as 

they don't go down so low, The trade 

off for the rest of us is in the actual 

quality of the bass present - 

regarding its tunefulness.The 

Damned's vocal version of'In Dulce 

Decorum' continued this great 

sound, with a beautiful rmidband, and 

an unforced yet controlled quality. 

David Vanian's vocals were clearly 

revealed as he went through gothic 

pantomime to the truly affecting. 

'Bagatelles' was another surprise, as 

the pianc - which can be difficult on 

this piece with a tendency for ringing 

and coloration — was communicated 

with superb speed, combined with 

delicacy and deftness of touch. In 

comparison with the much more 

costly Waterfalls, the JM Rs acquitted 

themselves very well considering 

their budget status.There was air and 

space between old notes decaying 

and new ones forming. 

Luther Vandross's 1980 recording 

of'Searching' is an 

excellent early example 

of deep house, at eight 

minutes long complete 

with a languid groove 

that seemingly goes on 

forever and undulating 

bass, it's a real gem, 

more satisfying than his 

latter mid-eighties 

pieces. It is a good test 

of speed as it is quite a 

dense recording with a 

dark hue and rather 

cavernous bass. 

Ccnsequently the 

JMRs showed off a 

glorious midband, with 

timing spot-on.The 

saxophone break was 

outstariding, with 

seamless integration into 

the music's structure, 

never sounding distinct 

or separated. 

CONCLUSION 
What was evident with 

the listening sessions, 

both initially and through extended 

periods was that these JMRs had an 

exceedingly good treble and 

midband.They didn't suffer in the low 

frequency either, though they come 

across as initially bass light. Hov‘ever, 

through extended listening the bass 

quality and expression is first rate. 

Additionally the JMRs had a superb 

naturalness to them.They can be 

described as well-balanced and as 

such reminded me of the Castle 

Richmond 3i and KEF Q compacts 

with their superb driver integration, 

being generally unflappable. However, 

they take these strengths beyond 

those speakers ( rightly so as the 

JMRs are a good deal more 

expensive) and add superior 

resolution, a fine, controlled yet 

sophisticated treble and great timing. 

They are well built and finished too, 

plus with the grilles on they look 

even better. An 

excellent 

loudspeaker, 

well worth 

auditioning. 

VERDICT 
Svelte, sophisticated and engagingly 
musical sound makes these 
lcudspeakers an essential audition. 

TWIN Afffli 

111011 . £600 

r' Jean Marie R ud 

llill  ' 

+44( 8)1480 216 439 

audio.co.uk 

FOR 

- natural sound 

- treble, bass quality 

- build, finish, colour 

AGAINST 

- bass weight 

MUSIC USED: 

The Damned 'Anything' ( 1986) 

Luther Vandross 'The Best...The Best Of Love' ( 1989) 

Beethoven: 'Bagatelles' Wilhelm Kempf. Piano 

(Deutsche Grammophon) 

REFERENCE SYSTEM: 

Origin Live Resolution Turntable £ 2,000 

Origin Live Encounter Version 2 Arm £ 995 

Origin Live Ultra Motor and Upgrade Transformer £ 745 

Clearéudio Symphony MC Cartridge £ 665 

Clearaudio Basic Symmetry Phonostage £540 

Exposure XXIII Pre Amp £ 1,399 

Exposure XXVIII Power Amp £ 1,399 

Waterfall Victoria TWN speakers £ 2,000 

Chord Co. 5m Odyssey 4 single wired £ 340 

Chorc Co. 5m Cdyssey 2 £ 170 

MEASURED PERFORMARE 
Jug Mazie Reynard ( let's say 

R! Twin Mk3s use fibre cone 
ers and he tweeter has a peculiar 

sE j>ate to corrEct forward 
ponse. I expected high sensitivity 
a lumpy frequency response and 

is is just whate suremert. Lumpiness means 
I got under 

ruration, but it doesn't have to 
nd bad. In spite of apparent 
eter peaking thase speakers 

sounded soft with a pink noise test 
signal, likely due to low output 
around 3kHz, the c'ossover region, 
here the ear is quite sensitive. 
s rolls off àelow 80Hz too, since 
rs a closed box design, but all 
same there is output down to 
z (-16dB)1, so the Twin Mk3s will 
e reasonably well dampEd b 
good quality I suspect. 
Sensitivity was a high 89d8, 
speakers will go loud from little 

Power Measuring a nominal 7ohm 
they use a 5ohm bass driver w 

m tweeter as usual, for be 1W 
age sensitivity. As a load t 
re3sonabiy unreactive and 

to amplfiers. 
The Twin Mk3s won't 

word in low colouratior, E 

sophistication, but they shoe, 
lively and well controlled. NK 
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S im, Fine 

W
hilst at a friend's 
house helping him 

audition new CD 

players, it dawned on 

me that to improve 

upon my existing 

Naim CD5/ Flatcap II would involve 

considerable expenditure... My 

friend duly bought his player and I 

went away to contemplate my next 

move. I looked at alternative players, 

dabbling with DVD/ SACD, but still 

nothing came close to my Naim. 

Then by chance I came across a dis-

cussion on the PinkFish Media bul-

letin board, which revolved around a 

little device called a SqueezeBox 

from Slim Devices in the USA. Great 

things were being said about the unit 

which plugs into a PC via an 

Ethernet link and can play music 

from the PC straight into your hi-fi. 

Hmmn... this was worth investi-

gating! I liked the idea of using a PC 

to store digital music, as I believe a 

computer hard disk is the best 

possible transport (short of solid 

state memory) for replaying it. But 

why not just use a soundcard? Well, 

the SqueezeBox differs in the way it 

communicates with the PC and 

interacts with the use - it has a 

large fluorescent display that relays 

information to the user and presents 

a user-friendly interface for playing 

music. Control is via al infra red 

remote, CD player style. As the 

connection to the PC is Ethernet, the 

Neal Gibbons tackles a PC-
based Ethernet connected replacement 

to his Naim CD5/FlatCap 2 CD player, in the 
guise of Slim Devices SqueezeBox... 

unit can be located many metres 

away from the computer, which has 

the benefit of putting the PC 

somewhere other than in your 

listening room where the whir of 

noisy cooling fans is intrusive. Of 

course, the downside is that you 

need a PC and knowledge about 

setting up a network... 

THE UNIT 
At just £ 140, it was too good an idea 

not to try.Two units are available, a 

wired one using standard Ethernet 

cable or a Wireless one that 

communicates using 802.11 b and 

802.11 g.A wireless equipped PC or 

router would therefore be required 

and a good level of PC expertise to 

set it up, so I opted for the simpler 

and perhaps more robust wired 

version. One other computer item 

needed is a small Ethernet hub for 

connecting PC and Squeeze Box 

together, alternatively an Ethernet 

Crossover cable can be used to link 

the two directly. 

The SqueezeBox duly arrived - 

my unit was finished in black but 

other colour options are available, it's 

a fairly unobtrusive box measuring 

216x48x1I7mm and comes complete 

with a power supply. Ethernet caple, 

Phono leads, remote and manual.The 

large screen dominates the front, and 

to one side there's a headphone 

socket, at the rear two Phono 

analogue outputs, the PSU connector 

and two S/PDIF outputs, optical and 

Phono. One item missing is the Slim 

Server software.This must be 

downloaded from the Slim Devices 

website, as does the software needed 

to extract music from a CD. I think it 

would better if Slim Devices included 

a CD containing this so users can be 

up and running with the minimum of 

fuss, The user's manual does not 

cover the software so I had to use 

the online web help. 

SETUP 
With the Slim Server software 

installed on my PC, I connected the 

SqueezeBox and PC to a 4 port hub. 

1 chose a ' static' IP address 

( 192.168.0.1) for my PC and 

rebooted.An IP address is like a 

postal address, the PC needs one and 

so does the SqueezeBox before they 

can communicate.VVith the network 

address now set I powered up the 

Squeeze Box as per the instructions, 

it prompted me to start the setup 

routine and asked for an IP address, I 

used 192.168.0.50, the unit can also 

use DHCP to locate an IP address 

automatically. With the network 

settings saved the SqueezeBox found 

the PC server and settled into 

standby mode displaying the PC 

time! Now to get some music on to 

the server! 

The recommended software on 

the ' Net' is EAC; other software 

packages are available. EAC allows 
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you to extract audio f-om the CD in 

the digital domain directly on to your 

hard disk.This can be an 

uncompressed WAV file or an MP3 

file using a CODEC of your choice, 

such as LAME, and it will also link 

into FLAC (Free Lossiess Audio 

Codec). Supported formats are MP3, 

AAC,VVMA, RAC and WAV. 

1 chose to extract with 

uncompressed WAV files.Why? 

Compression schemes like MP3 are 

lossy and don't fit with my high 

quality audio aspirations of replacing 

a top CD player! Also I researched 

the decoder chip used in the 

SqueezeBox and found that it 

performed no processing on 

uncompressed WAV files, the chip 

switches into pass through mode, 

good for sound quality I concluded. 

The downside is the extra hard disk 

space needed to store uncompressed 

audio files, one minute typically needs 

I OMB of disk space for a stereo 

file... 

EAC recognized my CD-ROM 

drive and performed a test on it to 

determine the most accurate method 

for extracting audio.I found this a 

little hit and miss, as running the 

drive setup a second time gave a 

different set of results! I stuck with 

the first results and tested some 

CD's. EAC produces a report about 

the quality of the rip', my drive was 

consistently hitting 100%, great stuff! 

Each CD took about 5-7mins to ' rip'. 

EAC has the facility to access 

FreeDB an on-line CD database of 

every CD created. Every CD has a 

unique reference ID to identify it and 

with a simple key-press its possible 

to access the database retrieving the 

song titles. Album tftle,Artist, Genre 

and even the year of release - this 

saves a great deal of typing! This is 

such a useful feature that I would not 

contemplate ripping any CD to hard 

disk without it. 

The last thing to setup is a 

'music' store or structured directory 

for your music. EAC uses the Genre, 

Artist, Album Name and track name 

to automatically create a directory 

tree structure. 1E: ro create a 

directory tree automatically based on 

Genre,Artist, CD Title and song 

titles use %B\%D\%C\%N - %T Every 

time you ' rip', say, a Blues CD it will 

go into the Blues directo-y and be 

segregated by Artist then CD Title. 

So if your Music store was on your 

E:\ drive EAC wili place the Blues 

directory beneath this 1E. 

E:\Blues\Artist\Album Title etc. With 

a number of Albums now on my hard 

disk it was time to listen! 1 set the 

Slim Server software to point at my 

music store and then retired to my 

listening room! Note that it's aliso 

possible to play music from the Slim 

Server interface and not just the 

Infrared remote control. 

SOUND OFF 
Using the Infrared control is very 

easy. With play, stop, pause, skip 

forward and back functions plus the 

display can be dimmed or turned off 

completely, it's possible to repeat one 

track a whole album or even your 

whole music store and it's possible 

to use shuffle mode as well.YoJ 

could shuffle your whole music store 

and hit play.A neat feature is the 

ability to create multiple playlists of 

tracks, this could be a party playlist 

or a chill-out-after-work playlist, 

anything to suit your mood.The Font 

size can also be increased or shrunk 

as well.The displayed text will scroll 

if it's unable to fit on the screen. 

There is an extensive music 

search facility plus it's possible to 

'browse' the music store directly.To 

play something, simply locate the 

music you want and press play! Lastly 

there is an inbuilt digital volume 

control that varies the analogue and 

digital S/PDIF output. It's possible to 

lock the S/PDIF output at maximum 

for a slightly improved sound quality. 

Is it better than my CD5/FC2? 

Using the analogue outputs it 

presents a beguiling sound.With 

studio processed CDs (Dido for 

instance) it came across very well, 

the timing is good and the midrange 

had plenty of detail while the bass 

was punchy. However, feed it 

something faster, complex or of a 

more acoustic nature and its 

limitations, especially at the 

frequency extremes, clearly show. 

Ultimately, there is a veil and lack 

of low level detail with the midband 

and treble, and bass is also somewhat 

loose. It lacks the great dynamics of 

the Naim CD5 and can sound 'sharp' 

at times. Still, compared to a budget 

CD spinner it puts up a very good 

show. But I did not let this deter me 

from my goal. 1 felt there was a lot 

more to come from this little device 

[see TWEAKING]. 

To sum up the SqueezeBox is a 

very versatile device. It does some 

very clever things and brings an ease 

of use to digital music replay that 

anybody can use without having to 

use the Windows interface to play 

music. Whilst at first I did not achieve 

my goal of bettering my Naim CD5/ 

FlatCap 2, it did lay down the 

foundations for a very good playback 

system that, given time, can be 

tweaked to better my current setup 

at a lower cost. 

SUM DEVICES 

SQUEEZEBOX 

www.slinidevices.com 

£140 

USEFUL LINKS 

Slim Devices (www.slimdevices.com) 

Exact Audio Copy (www.exactaudiocopy.de) 

FreeDB (www.freedb.org) 

TWEAKING 

I first replaced the analogue output capacitors with some 

BlackGates. The improvement was subtle - a little smoother per-

haps with a touch more detail. Next I looked at the PSU; the 

standard unit is a switch mode supply. I replaced this with a 

simple regulated linear design based around an off the shelf 

device. Ah! Now I was making headway, as the earlier tendency 

to sound sharp and a little distorted disappeared, more detail 

became apparent and the dynamics were improved. Time to 

experiment with external DACs! I looked at DIY examples but 

needed a quick solution and found an early Music Fidelity X-ACT, 

and the sound improved again, perhaps not as large a leap as 

with the PSU but a definite positive move. In comparison it did 

not have the scale, depth or ambience of the CD5/FC2 but it was 

getting closer and closer! Where next? I consulted a WAD bul-

letin board member and set about tweaking the X-ACT. I 

replaced the opamps and decoupling capacitors and implement-

ed a better supply rail decoupling scheme. The SqueezeBox took 

on a whole new performance level. Now it was really challeng-

ing the CD5, the bass was as good and the midrange was 

arguably better with just the treble a little restrained. Studying 

the X-ACT output circuit I saw that the treble was being rolled 

off very early, 1 made some resistor changes to move the roll- off 

— and bingo! The treble was now clear and detailed. At last, the 

SqueezeBox was the equal of my Naim CD5. Of course, I feel 

there's more to come, good as the X-ACT now is I feel it could 

be bettered and I suspect a reclock of the SqueezeBox will real-

ly make it sing! Watch this space... 
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....play hard 
The stunning 3D accoustics Omega drive, a visual masterpiece 
and an audible delight; words cannot describe how good this is. 
We also have the entire Shanling range available for you to audition 

Audio Consultants 

The entire Musical Fidelity range is on demonstration including the amazing 
kW750 amplifier, the kW pre and the highly reviewed M1 turntable that sounds as 

good as it looks. Also available is the X series, which has cleaned up in every review. 

As a Wilson Benesch Major Stockist, where else can you visit and hear the entire range? 
The finish, design and performance of these loudspeakers are breathtaking and start at only 
£2100 for the award winning ARC. 

Since a young age, Laurence Dickie has been passionate about music and the sciences but his 
particular obsession has been with loudspeakers. His achievements to date are noteworthy, to 

say the least, and he commands a deep respect from his peers. But, Dic does not simply design 
loudspeakers he takes the proposed design concept and improves it beyond the point most 

designers are happy to "sign off. Welcome to the world of Vivid Audio. Exclusive in Scotland 

Turntable heaven!! We have on demo no less than 10 turntables from the world's best, including 
the amazing Radius 5 from Roksan, the incredible Musical Fidelity Ml, multi-award winning 
Roksan Xerxes x10, Wilson Benesch Full Circle, Origin Live's amazing Aurora Gold and many more. 
We have the best phono stages including the Whest . 20, the amazing new Trichord Diablo with 
'Never Connected PSU' and the best cartridges from Ortofon, Roksan and many others. 

We are very proud to represent ART Audio products exclusively in Scotland. Designed by Tom Willis, 
British master craftsman, these amplifiers have won many awards throughout the world and are simply the 

reference point for all valve amplification. The build and design are of the highest standard and they 
create a tapestry of sound like no other, taking you to the heart and soul of the actual recording. 

If you were fortunate enough to read one of the many recent reviews on the Triangle Magellan Concerto, 
you will be aware that this is a very special product indeed! When we first heard these with Nick Green 
of UKD who is the UK distributor - we said, 'We have to have these, they are amazing' and amazing they are! 
We have these on demonstration along with the rest of the Triangle range. 5 Stars and Editors Choice are all 
expressions synonymous with this range of superbly built, incredibly efficient and stunning loudspeakers. 

Hovland Company designs and manufactures audio products to accurately convey 
the passion of music. Their goal is to communicate the heart and expression of the 

recording artist, while drawing the audience into a dimensional and revealing musical 
event. We are very passionate about Hovland and have this brand exclusively in Scotland. 

Carefully selected pre-owned equipment. 
CD Players 
Chord DAC 64, boxed as new £ 1395 
Sugden Masterclass, as new boxed £ 1995 
Krell PS 20, legendary, £ 10k new, £2995 
Audio Analogue Maestro, boxed, ex-dem £850 
Meridian 508/24, as new £895 
Primare 030.2, boxed £895 
Sony SCD-1 SACD player £ 1795 
Marantz SA-1 SACD player £2495 
Musical Fidelity Nu Vista CD £ 1695 
Electrocompaniet EMC1 24 192 £ 1295 
Unison Research Unico as new £865 

Amplifiers 
EAR V20, boxed £ 1595 
Bow Wazoo XL, boxed, £3k new, £ 1295 
Audio Analogue Maestro £ 1295 
Unison Research S2 £575 
Audio Analogue Primo Setanta £395 
Unison Reasearch SR1 £895 
Krell KAV 300i £995 
Musical Fidelity Nu Vista Integrated £ 1695 

Amplifiers Cont'd 
Croft Twinstar TS2, £2.5k new, £ 1495 
Chord SPM 3300 with integra legs £3495 
Pathos Classic One Mk1 £795 
Cyrus 8, boxed £495 
Musical Fidelity A308 £995 
Primare A30.1, boxed £795 
Roksan Caspian £795 
Musical Fidelity A3.2 £695 
Cary CAD 300 SEi, Sophia's, as new, £ 1995 

Loudspeakers 
AVI Trio, boxed, cherry, 6 months old. £2295 
JM Lab Micro Utopia with stands £ 1995 
Audio Physic Virgo Ill cherry £2895 
Wilson Benesch ACT 1 £3995 
Wilson Benesch Actor £2295 
Triangle Antal ES £595 
Triangle Antal 202 - best buy award £595 
ATC SCM 50 ASL, boxed £3295 
Martin Logan Aerius i £995 
Opera Super Pavarotti MKII, boxed £995 

BEST PART-EXCHANGE PRICES 
Visit our website for full details of our extremely comprehensive range of products, 
our extensive used listing, links to reviews, technical information and much more. 

STOCKISTS OF THE FOLLOWING SELECTED EQUIPMENT 
Lumley Audio Analogue Graaf Unison Research Pathos Triangle Townshend Shanling SME 

Musical First Vivid Transfiguration Croft Hovland Musical Fidelity AVI Oigin Live 
Wilson Benesch Audionet Vertex AQ Roksan Project Ortofon Whest Trichord Ref 3a 

Aurum Cantus Plinius Black Rhodium Custom Design QED Soundstyle ART Audio Opera 

Turntables 
SME 10A boxed £2495 
Linn LP 12 lttok, very high spec £795 
Michelle Gyro SE, boxed unused £795 
Nottingham Analogue Spacedec £695 
Kuzma Stabi / Stogi S £995 
Michelle Orbe SE, boxed £ 1395 
Pro-ject RPM 9 ( non acrylic) £695 

Miscellaneous 
Stax SRS 4040 tube system £695 
Ortofon Jubilee - low hours £795 
EAR 834P de-luxe phono stage £495 
Ec,osse Legend SE 1m Interconnect £ 195 
Trichord Dino £ 199 

Please visit our website as used 
equipment listings are updated daily. 

Shadow Audio Consultants 
21-22 Cadham Centre 

Glenrothes 
Fife 

KY7 6RU 
T: 01592 744779 
F: 01592 744710 

E: info@shadowaudio.co.uk 
W: www.shadowaudio.co.uk 



AUDIO POWER 
AMPLIFIER 
DESIGN 
HANDBOOK 
DOUGLAS SEL. 

D
ouglas Self is an institu-
tion of his own making - 

literally. He runs a busy 

and interesting website 

grandly entitled: The 

Amplifier Institute. Here 

you can get a good flavour of his 

writing style, rhetoric and general 

approach.You can also savour the 

contents of this third edition of the 

'Audio Power Amplifier Design 

Handbook' (PAD for purposes of this 

article) rather than just reading my 

own appraisal. 

Quoted to me by two design 

engineers who run UK audio 

companies as a valuable design 

reference. PAD comes recommended 

by those who know and practice the 

art of audio amplifier design.Whilst I 

am not a solid-state amp designer, I 

can well understand why Self is both 

strong on both basic operational 

theory and the practical working 

environment. From the effects of 

reactive loads, through biasing and to 

power supplies and, in particular little 

discussed or fully appreciated 

subjects like grounding, PAD really 

rips through the data. It is both 

thorough and very detailed. 

There are few stones unearthed; 

the only ones that spring to mind are 

screening - a very esoteric but 

important subject - and hum 

induction, an insidious little problem, 

although distortion induction, which 

is discussed, uses the same 

mechanism. But that's a minor detail 

against long chapters of thermal 

stability and dynamics and - especially 

- all important protection circuits. Of 

course there are the basic building 

blocks, including input stage, voltage 

gain stage and - especially - output 

stages. All his observations and 

contentions are supported by 

original measurement data gleaned 

with an Audio Precision test set and 

the discussion is strictly about real 

life conditions and behavioural 

characteristics; there are very few 

equations.The full circuit of a 50W 

amplifier is given too, but component 

values were unclear, which appears 

to be an artwork problem. 

As Doug Self says, before 

reading this book you really do 

need to understand modern 

solid-state electronics, from 

Control Theory and 

Feedback, including Nyquist 

stability criteria (etc, etc), 

to semiconductor biasing 

If you don't understand 

the difference between 

a current source and 

transconductance 

amplifier, nor can 

grapple with 

negative output 

impedances, then prior 

reading is recommended before 

tackling PAD. But for an engineer like 

myself it is a great read and even a 

racy one - over breakfast I was 

gripped by an Agatha Christie like 

search for the culprit behind output 

stage misbehaviour, but sadly in this 

instance Mr Self walked away from 

the pursuit just as he was closing in 

on the villain, an unstable output 

device suffering spurious oscillation, a 

grievous complaint in amplifiers, like 

Asian Bird Flu in chickens. In most 

cases, such as the Eight Mechanisms 

of Distortion Behaviour within a 

power amplifier, the culprit is tracked 

down, identified and cured. It's all 

good stuff! 

Doug Self expresses strong 

opinions on most things audio and is 

dismissive of anything that cannot be 

quantified by measurement. Quite 

simply, it doesn't exist and to suggest 

it does is delusional.This is the 

limitation of the book and the 

approach; it admits to nothing 

outside that already known. Amplifier 

behaviour is dealt with strictly in 

terms of frequency response, 

distortion, slew rate, etc. But these 

parameters can be improved little 

nowadays, so further development is, 

by this view, pointless. Most designers 

nowadays acknowledge that 

component colouration does exist 

and, therefore, that component 

quality 

matters, but 

there's no mention of 

componentry in here.And most 

designers and companies listen to 

their products too; not to do so is 

commercial suicide. Listening is 

irrelevant to Mr Seff, a strange stance 

for a hi-fi designer you might think... 

Greatest scorn is shown for 

anyone believing amplifiers have a 

sound quality that eludes current 

measurement methods and sadly this 

gets obsessional, as you can discover 

on the website: www.dself.dsl.  

pipex.com. But go also to a 

discussion site like www.diyaudio.  

corn (solid state amps section) for a 

broader view if this subject interests 

you. Generally, Doug Self's published 

knowledge is valued and respected, 

whilst at the same time his 

limitations acknowledged. 

This is largely my view. Doug 

Self's writing style is nothing other 

than racy and decisive - unusual in a 

field like this! His enthusiasm for the 

subject and level of enquiry are also 

impressive. I found the 'Audio Power 

Amplifier Design Handbook', 3rd 

edition, an education in many areas, 

although not all, and well worth 

having if you are thinking of entering 

the field of hi-fi amplifier design. 
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BRYAN FERRY 
BOYS AND GIRLS 
(HYBRID SACD: STEREO AND 
MULTI-CHANNEL DSD) 
In January, EMI/Virgin released this gem 

or the European market with very 

little fanfare. It was a complete no-

bramer that 'Boys And Girls' would 

make the ideal follow up to the 

masterful 'Avalon' SACD reissue, 

containing as it does a similarly 

tastefully judged mix of atmospherics 

and powerful song writing, something 

wh'ch cannot be said of all of Ferry's 

subsequent efforts. So 'Boys And Girls' 

is basically the 'Avalon' recipe once 

again, this time without Messrs. Mackay 

and Manzanera, but with a huge and 

impressive cast of sidemen in their 

place ( Mark Knopfler? David Gilmour? 

Onliy your ears can tell you who does 

what, as there are no longer track-

specific credits).There is even a similar 

brace of killer singles ('Slave To Love' 

and 'Don't Stop The Dance' for 'More 

Tham This' and 'Avalon').These songs 

have really stood the test of time. 

Again in parallel with 'Avalon' this 

album has been given the remix/re-

master treatment by the original team 

(Bobs Clearmountain and Ludwig 

respectively), overseen by original 

producer Rhett Davies.The results 

are, if anything (and knowing the 

techr.ical constraints under which the 

'Avalon' SACD was put together), 

even Deter than the sublime multi-

channe: 'Avalon'. For stereo 

enthusiasts the DSD track here 

demonstrates a hugely emphatic bass 

sound, and some holographic imaging, 

clearly besting Ludwig's five year-old 

HDCD transferThe surround mix is 

as adventurous and inventive as that of 

'Avalon'. but somehow even more 

enjoyabfe.The only beef I have 

expressed to EMI is that the 

opportunity was missed to include the 

vaguely contemporaneous, very 

awesome, majestic Gilmour-soloing ' Is 

Your Love Strong Enough?' from the 

non-TD 'Legend' soundtrack — a 

hideous oversight. Sadly they agreed 

with me, but it was too late to do 

anything about it. Maybe when the 

Dual Disc comes out eh? Then we can 

have the video with old smoothie 

soloing on the stairs... 

MARK KNOPFLER 
SHANGRI-LA 
(HYBRID SACD: STEREO AND 
MULTI-CHANNEL DSD) 
It's a tricky blighter in this game, 

confessing a liking for the lugubrious 

Geordie no not that one - thankfully 

there's no Jimmy Nail this time!).VVhat 

I mean is that the scars of ' Brothers In 

Arms' run deep — that's twenty years 

of hurt CD has caused us right there. 

But let's not forget that ' it' was 

preceded by four elegant, original 

albums, and Knopfler's first few 

soundtracks were masterpieces. Now I 

haven't bought a Knopfler album since 

'that one', but it is a signifier of how 

screwed up the multi-channel market 

is that I remember reading on one of 

the now long-defunct new format sites 

that MK's excellent second true solo 

effort 'Sailing To Philadelphia' was being 

prepped for DVD-Audio release fully 

four years ago — apparently never to 

be heard! Well, we may yet get that 

one in both formats, (wrestles with 

the video content for the DVD-Audio, 

apparently), but in the meantime we 

leap forward to his fourth solo album 

with 'Shangri-La'. 

Prepare yourselves for this: are 

you sitting down? It's blooming 

brilliant! Admittedly, it's overlong as 

they all have been since...and the 

lyrical concerns and delivery are 

slightly aged and jaundiced, but it's 

beautifully recorded and the surround 

mix is a naturalistic classic, as is the 

stereo to be fair.There, that's another 

closet I'm out of, can I review the 

Gene Simmons Dual Disc next month 

now? P.S. Other interested parties 

should note that in the States, 

Warners have a CD and full DVD-

Audio dual pack available (as is the 

plan with the proposed 'Sailing To 

Philadelphia' reissue), with 'making of' 

type video extras — personally I am off 

to bag me a copy — it'll sound even 

better... and I'm not the only one 

who thinks so! ' Nuff said, I'll probably 

be shot for saying that [bang! — Ed.]? 
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software 

AERIE 
HOPES AND FEARS 
{DUAL DISC: 24/96 STEREO 
24/48 MULTI- CHANNEL) 
H:ere is something that I really don't 

understand. He -e we have one of 

the most successful Brit albums of 

last year, in fact the British albun of 

the year at the Brits, with the band 

a:so emerging winners of the 

breakthrough act award, for what it's 

worth. Universal International pulled 

out the stops to get the 

nu'tichannel version completed by 

gifted surround mixer (and son of 

master drummer Russ) Nathanel 

Kunkel. It was then successfully 

authored and -eleased in the States 

before the end of last year as both 

SACD and Dual Disc. Can you get 

einer here? Fat chance. 

You have to question Universal's 

commitment to SACD. I really 

wouldn't be surprised if the recently 

re'eased SACD version of NIN's 

'The Downward Spiral', and th 

much anticipated batch of Moody 

Blues titles are the end of it fc r 

them — after ail, they have surely 

noticed that if even Sony have lost 

interest in rereasing titles, (more on 

Sony's half-arsed Dual Disc 

emdeavours next month), the jig is 

indeed up. It is to be hoped that 

Universal's attendance at March's 

UK Dual Disc launch will have 

convinced them to recant and join 

Universal International's embracing 

of DVC:-Audio, and Dual Disc in 

particular. Anyway, enough politics, 

what about the disc? I can't speak 

for the SACD (why bother when it's 

a PCM-originated project preserted 

at an adequate resolution on Dual 

Disc?), but if you must have tnis 

album, this is, thE way to hear it..The 

stereo track is higher resolutior 

than the feeble CD resolution which 

was trailed on the Universal New 

Formats websi:e, and the surromnd 

track sounds equally full and present, 

if a little tanne..There are no audio 

bonuses, which is a shame, but there 

is a reasonably complete set of 

singles videos. Knock yourselves out 

(in a wimp-rock style)... 

SNOW PATROL 
FINAL STRAW 
(DUAL DISC: 24/96 STEREO 
24/48 MUITI-CHANNEL) 
Now I know ' have reviewed the 

SACD of this album before, but I 

wanted to 'aighlight this disc's 

availability fin the States) to yc u, and 

make use of the opportunity to take 

back something I said six mon:hs 

ago. At the time I professed a 

preference fcr Keane over Snow 

Patrol, which I would now like to 

reverse. I am, not sure if this is 

predominantly due to having 

witnessed the bizarre spectacie of a 

Rock City-full of middle aged çeople 

going nuts for a plainly average 

Keane performance (even allowing 

for October colds - and let's face it, 

Snow Patrol aren't that much cop 

live either), or if it's just that the 

Keane album has a fast-food, quick-

buzz kind of action, whereas the 

Snow Patrol grows with you over 

time, like all good albums should. 

As is de rigeur with these new-

fangled Dual Disc thingies we get a 

handful of videos, including an AOL 

Sessions version of ' Run'. But what 

really makes th,s album work (along 

with some inte-esting song writing) 

s its inventive way with recording 

technology, including the new 

version of the old 'vinyl drop on CD' 

routine, the inclusion of deliberate 

cigital glitching sounds! It is an album 

which feels modern whereas Keane's 

unvarying Yamaha CP80 based sound 

just gets weaning, and reminds one 

of all the antecedents who used it 

back in its actual day (think 

'October'-era U2). Snow Patrol's 

influences are obviously of a slightly 

,ater buzzsaw Pixies ilk, but are 

successfully s,:bsumed into their 

own identity,while Keane's identity 

is hard to pir down, At least both 

albums are available in multichannel 

versions in both new formats, even if 

you have to go to the US for 3 out 

of 4 of them Oh, and by the way, 

both Dual Disc tracks sound better 

than the SACO! 
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dial a dealer 
This is a comprehensive directory of Hi-Fi Dealers throughout the UK and Ireland. 

BRISTOL & BATH 

THE RIGHT NOTE Tel: (01225) 

874728. Are you happy with your 

system? We find that most 

audiophiles listen for most of the 

time to systems that are 'not quite 

right'. Forget the 'Best Buy' reviews 

and putting a system together like a 

patchwork quilt. Let us assess the 

vast range available, you judge the 

results. We'll help you to plan a 

system for the future, even if you 

spread the purchases. Leave `up-

grade-itis' behind, save money and 

enjoy music all the time. Just listen, 

and you'll know. 

CD:Accuphase,Audio Synthesis, Bel 

Canto, dCS, Resolution Audio,Wadia. 

Vinyl: Basis, Clearaudio, DNM, 

Graham, Michell, Sumiko, 

Transfiguration. 

Amps: Advantage. CAT, DNM, Gamut, 

Spectral. 
Speakers: Audio Physic, NEAT,Verity 

Audio. Tuners: Magnum Dynalab. 

(Credit Cards Accepted). 

V'AUDIO HiFi Consultants: 36 

Druid Hill, Stoke Bishop, Bristol. BS9 

I EJ. Tel: 0117 968 6005. ATC,AVI, 

Alon,ALR Jordan,Audio Analogue, 

Avid, Black Rhodium, 

Electrocompaniet, Eslab Digital Amps, 

Harman Kardon, Infinity, Jamo, Lyra, 

Origin Live, Opera, Ortofon, PS 
Audio, Ruark, Michell, REL, SME, 

Sugden,Townshend,Triangle, Unison 

Research Valve Am ps,VPI. Specialists 

in Video Projectors by SIM2, Infocus, 

Sanyo; screens by Stewart, Draper, 

Da-Lite, Owl, and Amps/DVD's by 

Harman Kardon etc. Demos by 

appointment only. Home trial 

facilities. We are not a shop. 

CAMBRIDGESHIRE 

AUDIO FILE I8c & I8d 

Chesterton Road,Cambridge. CB4 

3AX. 

Email: sales@audiofilecambridge.co.uk 

'For the best in British Hi-Fi and 

Home cinema entertainmene.Visit or 

call to arrange a demonstration with 

products from: Arcam, Linn, Naim, 

Cyrus, Absolute Sounds, Kef, Sony, 

Yamaha, Rel, Ruark, Denon, Nordost, 

PMC, Revel, Parasound, JM Labs, 

B&W, Pro-Ac,Tannoy, Meridian, 

Project. Custom installation service 

available. 

CHESHIRE 

ACTON GATE AUDIO 4 Ruabon 
Road,Wrexham, North Wales,Tel. 

01978 364500. 
www.acton-gate-audio.co.uk 

Audio Visual Specialists. Arcam,Audio 

Analogue, AVID, Bose, Celestion, 

Castle, Denon, Harmon Kardon, 

Jamo, JM Lab, KEF, Marantz, Michell, 
Mission, Onkyo, Opera, Pro-Ject, 

Musical Fidelity, NAD, QUAD, Roksan, 

Ruark,Tannoy,Teac,Tivoli, Unico, 

Unison Research,Wharfedale,Yamaha, 

DSP Club Member, Demo Room, 
installation service. Easy Parking and 

Motorway access.All major credit 
cards accepted. 9.30 - 5.30 daily. 

Closed Sunday & Monday. 

ACOUSTICA 17 Hoole Rd, 
Chester CH2 3NH. 

www.acoustica.co.uk.Tel 01244 

344227.All the best in HiFi & Home 

Cinema from Naim, Rega, Rotel, 

Sugden,Tube Technology, Primare, 

lsotek, Harman Kardon,Teac, 

Acoustic Energy, JM Lab, B&W, 

Spendor, Royd, REL, Quadraspire, 

SIM2 & Sanyo projectors and much 

more. We offer full demonstration 

facilities, interest free credit and 
delivery & install systems throughout 

Cheshire, Merseyside & North Wales. 

Opening hours are Tuesday to 
Saturday 10.00 to 5.30. 

DOUG BRADY HI-FI Kingsway 
Studios, Kingsway North,Warrington, 

WA I 3NU Tel 01925 828009 Fax 

01925 825773.Visa, Mastercard, 

Lombard Tricky. 2 dem rooms, home 

trial;Agencies include:Arcam,Tag 
McLaren,AVI, B&W, Castle, Caspian, 

Chord Electronics, Exposure, Harbeth, 

Heybrook, Krell, LFD, Michell, Meridian, 

Musical Fidelity. Monitor Audio, Naim, 

Nautilus 800 series, Pink Triangle, 
ProAc, Roksan, SME,Wilson Benesch, 

XTC and many more. 

ORPHEUS AUDIO. 

te1:0161 428 1539 
emaikanything@orpheusaudio.co.uk 

www.orpheusaudio.co.uk 

Demonstrating fine two channel 

music systems,Turntables from VPI's 

award winning range,Whest audio, 

Lyra, Sumiko, EarfYoshino, 
Consonance; including Droplet, Music 

first,wireworld,Triangle,Shanling,BCD, 

Hyperion, Brilliance, Horning. 

Home demonstrations at your 

convenience, evening calls welcome. 

DORSET 

MOVEMENT AUDIO 588 Ashley 

Road, Poole, Parkstone, Dorset BHI4 

OAQ.Tel: (01202) 730865/380018. 

Arcam, B&W, Castle, Chord 

Electronics, Cyrus, Denon, Marantz, 

Michell, Mission, Pioneer, Tannoy 

Dimension,Yamaha. 2 Dem rooms. 

Listen to the available choice and 

decide at your leisure - no pressure, 

no obligation. Our staff enjoy music, 

with our choice of products, you can 

too! Service Department. Free instal-

lation. Home trial facilities.Access, 

Visa, Amex, Diners Card. Credit 

facilities available. Open Tuesday-

Saturday 10-5.30. 

www.movement-audio.co.uk 

MOVEMENT AUDIO 926 

VVimborne Road,Winton, 

Bournemouth, Dorset. BH9 4DH. 

Tel: (01202) 529988/520066 

Arcam, B&W, Denon, KEF, Marantz, 

Mission, Musical Fidelity, Opera, 

Pioneer, Quad, Roksan, Ruark, 

Yamaha. Full dem facitlites available, 

also home dem. Friendly expert 

advice. Service Department. Free 

installation. Home trial facilities. 

Access,Visa,Amex. OpenTuesday-

Saturday 9.30-5.30 

WEYMOUTH HI-FI 33-35 

Maiden Street,Weymouth, Dorset 

DT4 8BA. 

Tel (01305) 785729/766345. 

Arcam, B&W, Denon, KEF, Marantz, 

Mission, Musical Fidelity, Panasonic, 

Pioneer, Quad, Sony, Tannoy,Yamaha. 

Dem room. Friendly professional 

advice. Only quality hi-fi dealer in 

Weymouth area. Service 

Department. Free installation. Home 

trial facilities.Access,Visa,Amex, 

Switch, Delta Mastercard. Interest 

free credit. Instant credit. Open Mon-

Sat 9.30-5.30 

LEICESTERSHIRE 

DIVINE AUDIO 

The courtyard, bennett's place, high 

street, market harborough, le16 7n1 

01858 432999 
Leicestershire's freshest hi-fi and 
home cinema retailer, offering a 
service that you expect in an 
environment that will excite you. 
Stunning cinema and two channel 
demonstration facilities, comfy chairs 

and coffee! 
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We get outstanding results from 

Arcam, Art Loudspeakers,Audio 

Analogue, Chord Company, 

Exposure, Focal JMLab, Infocus, 

Isoblue, Kube Design. Metz 

televisions, NAD, Opera, Oray 

Screens, Partington, Pathos, ProAc, 

Pro-Ject, Quadraspire, Revolver, 

Sugden,Triangle, Unison Research 

and a few other surprises. 

Open Tuesday — Saturday 9.30 — 5.30 

or by arrangement Free parking 

01858 432999, 

www.divineaudio.co.uk, 

info@divineaudio.co.uk 

MIDDLESEX 

RIVERSIDE HI-FI 422 Richmond 
Road, East Twickenham, Middlesex, 

TW I 2EB.Tel: 020 8892 7613 Fax: 

020 8892 7749. 

www.riversidehifi.co.uk 

Audio Research, Blueroom, 

Bose,B&O, Copland, Denon, Elac, 
Infocus, Krell, Linn, Living control, 

Martin Logan, Michell, Monitor Audio, 

Musical Fidelity, NAD, Project, QED, 

Rel,Sennheiser, Sonus Faber, Teac, 

Theta,Wilson.Finance available. 

Subject to status.Written details 

available on 

request. Export orders welcome. UK 

mail order available. 3 demonstration 

rooms.All major credit cards. Open 
10am-5.30pm Mon-Sat. 

STAFFORDSHIRE 

ACOUSTICA 114 

Wolverhampton Rd, Stafford ST I 7 
4AH. www.acoustica.co.uk.Tel 01785 

2582 I 6.AII the best in Hi-Fi & Home 

Cinema from Naim Audio.Arcam, 

Rega, Rotel,NAD, Sugden,Yamaha, 

Bowers & Wilkins, Focale Lab, 

Monitor Audio, Ruark, Mission, REL, 

Quadraspire, Sim2 & Sanyo 

projectors and much more.We offer 

full demonstration facilities, interest 

free credit and delivery & install 

systems throughout Staffordshire & 

the Midlands. Opening hours are 

Tuesday to Friday 10.00 to 5.30, 

Saturday 10.00 until 5.00. 

SUFFOLK 

AUDIO IMAGES 128 London 

Road North, Lowestoft, Suffolk, 

NR32 I HB Tel: 01502 582853. 

info@audioimages-hifi.com. 

www. audioimages-hifi.com 

Castle, Denon, Harmon Kardon, 

Jamo, Mirage, Rothwell, Roksan, 

Sugden, Screen Play, Synthesis, 

Triangle,Tom Evans Audio Design, 

Vienna,Vincent,Volta Cables. 

Refreshingly different selection. Dem 

Room, Professional AV installer's 

from budget to high end. Full credit 

facilities. 9.30 to 5.30 Mon & Sat 

WILTSHIRE 

SALISBURY HI-FI LTD 15 

Catherine Street, Salisbury,Wiltshire 

SPI 2DF.Tel (01722) 322169/330841. 

Arcam, B&W, Celestion, Denon, KEF, 

Marantz, Meridian, Mission, Musical 

Fidelity, NAD, Opera, Pioneer, Ruark, 

Tannoy,Yamaha, 2 Dem rooms. 
Friendly, relaxed atmosphere. 

Professional advice. Home dem 
available. Service department, Free 

installation. Home trial facilities. 

Access,Visa,Amex. Interest free 

credit. Instant credit. Open Mon-Sat 
9-5.30. 

YORKSHIRE (EAST) 

THE AUDIO ROOM 2 George 

Street, Hedon, Hull, HU I 2 8JH. 

tel 01482 891375. 

www.theaudioroom.co.uk 
The Norths premier hifi 

dealer,stunning showrooms and 

dedicated demonsration rooms. 

Authorised agents for, Naim Audio, 

Spectral,Accuphase, Nagra, Peak 

Consult, Cyrus, Linn, Focal JM Lab, 

ProAc, Spendor, B&VV, Rotel, Rega, 

Dynavector, Unison Research, Audio 

Research, Sonus Faber, Siltech, 

Nordost and others. Home 

demonstrations and credit facilities 

available. Open Mon - Sat, 9am - 

6pm.The Norths friendliest hifi 

dealer. 

YORKSHIRE (SOUTH) 

THE HI-FI STUDIOS 

Hi-Fi — Home Cinema — Custom 

Installation Tel: Doncaster 

01302 727274 or 01302 725550. 

info@thehifistudios.freeserve.co.uk 

www.thehifistudios.co.uk 

Musical Fidelity, Electrocompaniet, 

ProAc, PMC, JM Lab, Ruark, Castle. 

TEAC, Unison Research, Monitor 

Audio, Impulse, Primare, Harbeth, 

NAD, Michell Turntables, Nottingham 

Analogue Studios, Audio Analogue, 

Living Voice, Densen, Celestion, KEF, 

Opera,Trichord Research, Nordost, 

Stands Unique, Ortofon, Project, 

Goldring, REL, Denon,TAG McLaren, 

Rotel,Yamaha, Proceed — plus many 
more.Viewing & Demonstration by 

appointment in a unique setting. 

Home trials and installation. Card 

facilities and 0% available. Please 

phone for more information. 

BADA. CEDIA. 

YORKSHIRE (WEST) 

AUDIO REPUBLIC, 78 Otley 
Road, Leeds 0113 2177294, 

www.audio-republic.co.uk for the 
very best in quality hifi in West 

Yorkshire and beyond, representing 

Naim Audio, Rega,Totem, Sugden, 

Shahinian, JM Lab, Filtech,TEAC, 

Nottingham Analogue, Spectral, Living 

Voice, Hutter Furniture, Accuphase, 

Quadraspire, Chord Cables, 

Dynaudio. Choice of shop or home 

demonstrations, open Tues - Sat 
9.30am to 5.30 pm. Please phone for 
a chat and directions. 

PREMIER AUDIO - now 

demonstrating - Room I: DCS Elgar, 

Purcell & Verdi Transport, Plinius CD 

Lad & 250 Power,Verity Fidelo & 
Sonus Faber Speakers, Siltech Cables, 

Isotek Sub Station, BDA Equipment 

Stands Room 2: Audio Aero, Audio 

Synthisis, Kora Pre & Power, Pink 
Triangle CD/Amp, Martin Logan / 

Audio Physics Speakers, Arcici 
Equipment Stand, lsotek Sub Station 
P/S Audio Synthisis, Audio Physics, 

Audio Aero, Absolute Sounds, DCS, 

Kora, Plinius, Siltech,Arcici, BDA, Pink 

Triangle, Avid Turntables, Project, 
Ortofon,Van den Hul, Mirage. P/X 
welcome Home demonstration good 

selection of S/hand.We are 10mins 
J39 - M 1 I Omins J30 M62 Tel: 

Wakefield 01924 255045 - Colin 
Grundy. 

WALES 

ACTON GATE AUDIO 4 

Ruabon Road,Wrexhani, North 

Wales,Tel, 01978 364500. 

www.acton-gate-audio.co.uk See our 

main ad under Cheshire. 

IRELAND & NORTHERN 

IRELAND 

NAIM SPECIALISTS-AINM-AV, 

1, Church Rd, Swords, Dublin. 

tel +00 353 (0) I 813 7937. 

m +00 353 (0) 87 247 0559 

Email peterwilliams@ainmay.com 
www.ainmay.com 
Naim make the ultimate music 

systems. Come and listen - hear the 

music, Two demonstration rooms 

featuring the Naim range. Complete 

home cinema / multi-room design 
and installation service. Individual 

demonstrations including evenings 
available by appointment. Pre-loved 
Naim equipment warmly accepted. 

FOR NORTHERN IRELAND 

contact our new Naim Dealer 
Moore's Hi-Fi Tel: 028 9181 2417 

VINYL/RECORD MAIL ORDER 

DIVERSE VINYL 10 Charles 

Street, Newport, NP20 I JU. 

Tel/Fax: 01633 259661/256261. 

Email: sales@diverse-music.co.uk 
Probably the most varied and 

impressive selection of brand new 

LPs you'll find anywhere: interna-
tional new releases, reissues and 

audiophile products. Also UK 

distributor of the Disco Anti Stat LP 
Cleaning Device. Call for a free 

catalogue, or visit www.diversevinyl.com 
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specialist hi-fi dealers 
London 

C 

Oranges & Lemons 

DIA 

rHi-Fi, 

Home çinema 

& Multi-morn 

Specialist. 

020 7924 2040 
ssss.,oandlhlrl.co.uk 

61 %% ebbs Road, Battersea, S'S II 6RX 
email: oraoges.lemonsOlvirglo.net 

The largest selection of mint, 
pre-loved Naim Audio 

components on the planet. 

mo gum), 

Help & advice 

Dem facilities 

Mail order 

Open 7 days 

Products tested 

tom tom cluck, 

M
a
i
l
 
O
r
d
e
r
 

Two Channel Specialists 

simaudio moon 
47 laboratory 
avid 
shahinian 
lavardin 
electrofluidics 
living voice 
sonneteer 
border patrol 
neat acoustics 
isoblue 
resolution audio 
tom evans audio 
dnmireson 
lfd audio 
audio physic 
slinkylinks 

4 
thesound ) ractice 
stalbans: 01727 893 928 
www.thesoundpractice.com 

Vinyl Specialists 

v v 
Vinyl is back? 
Truth is, it never really went away.That's why 
we have been busy keeping vinyl fiends 

happily supplied all these ;fears. Call us for 
our free catalogue and newsletter and find 
out more about the huge range of top quality 

titles we have available. 
Not only that — we give friendly 

knowledgable service and the best possible 
prices. Look forward to hearing from you. 

e 
Vivaria, Productions Ltd, 
Unit 6, Fontiuorry Business Pork, 
Reigate Rood, 
Nr Sidlow,RH2 80H, 
Tali: 01293 822186 
Email: soleserr.anie co uk 
On kine: www.vivonle . co.uk 

FREE NEW catalogue 
packed with AWARD WINNING products 

• exclusive 

• exclusive 

• exclusive 

• exclusive 

• exclusive 

mains leads & conditioners 

Hi-Fi equipment 

speaker cable 

CD accessories 

supports 

Lit 
Exclusiv• UK retailer for 

ID/ 

order online at www.russandrews.com 
or call UK Local Rate 0845 3451550 quote AWORLD 

KIM3ER KABLE 

Exclusive UK Retailer for 

KIM3ERK.43LE 
Russ Andrews Accessories Ltd, 
FREEPOST NWW881A, KENDAL LAO 9ZA 
Tel:*44 1539 825500 Fax,44 1539 825540 

Solutions for better music & movies 

Regional 

shunyata research 

the professionals' reference 

AUDIO ATMOSPHERE 
tel 01785 711232 stuart@auclioatmosphero.com 

www.auchoatmosphere.com 

LAIC 1010 LTD 
i,eet sound from a single-end 

For more information 

mail@laidbackaudio.co.uk 

www.laidbock-audio.co.uk 

Phone 01905 640028 Fax 01905 641596 

Kent 

Specialists in 
High-End Audio Products 
A selection of the finest 

audio equipments 
at all price points 

OP.. Men 

Slondey 10 - 17 30 
Tuaaday 10 • 47.30 
Wednesday 10 - 17.30 
',Sunday 10 • 17.30 
Fnday 10 • 17.30 
Saiusley 10 - 17.30 

—ley 11 - 18 00 

Rochester Mi- Fi 
30 High St, 

Rochester. Kent, 
ME1 1LD. 

01634 880037 

virlDierochesterhi -fi.co.uk 

Services & Consultants 

Front End Problem? 
contact 

The Cartridge Man 
It doesn't have to cost an arm and a 

leg to get the best - listen to my 
Koestsu - and Decca -eater. 

Also agents for Croft, Hadcock, 
EAR. Michell & 

Moth. 

plus cartridge re-tipping service 

020 8688 6565 
Website: www.thecartridgemancom 

'Pelee& 
Classic British Hi-Fi Components and Systems! 

Top prices paid for vintage or classic audio 
separates, accessories or literature. 

email: mick@good-hifi.co.uk 
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specialist hi-fi dealers 
Yorkshire. 

Shadwell Hi-Fi Studios 
The Best Analogue Dealer in Yorkshire 

Why come to us? We are music lovers NOT Salesmen. 
We stock a carefully selected range and offer a 

comprehensive Turntable Service unequalled locally 

Affordable Analogue Audio 

Michell • Pro_feet • Roksan • NAD • PSB • 
and other award winning brands. 

Turntable Services: 
Arm Rewiring • Servicing S Refurbishment 

Have a coffee, relax & listen in home surroundings 
www.shadwellhifi.co.uk 

Phone: Leeds 01132 371 019 

Valves & Tubes 

CC Delmer Valve Coinpaiy 

Buy CVC. PREMIUM RI - n valves direct from us. 
All valves processed for improved performance_ 
We also have stock of MAJOR BRAND types inc. 
MULLARD. GEC. BR1MAR, RCA. GE, PHIUPS, etc 

The Stables, Iladdou Park, Great Haddoo, Chdlmsford, 
C312. 7SY. Tel  01245 2413-31 Fax. 01245 241309 

Email salesechelmem alve.com 

To advertise in this space 
please call 020 7372 6018 

or email 
advertising@hi-fiworld.co.u< 

Loudspeaker Repair 

D.C. Boultons 
Loudspeaker Repairs & Manufacture 

All types including RA. Disco, Hi.Fi. Juke Box etc. 

Agents for B&C, Celestion, Eminence, 
Fane, Precision Devices etc. 

From re-foams to complete re-builds, even with 
slipped magnets. 

Trade and retail supplied. 
Custom units our speciality. 

Over 35 years experience of loudspeaker design 

Unit 12, Damgate Lane Ind. Est, Acle, Norwich, 

NR13 3DJ 

Tel 01493 750075 Fax 01493 751155 

meet your maker 
A reference guide to Britain s manufacturers and distributors 

CREEK AUDIO LTD 
12 Avebury Court, Mark Road, Hemel 
Hampstead, Hens, HP2 7TA. 
Tel. 01442 260146 

E-maihinfo@creekaudio.com 
Internet: www.creekaudio.com 
Creek Audio manufactures in the UK. Current 
products include A50i, A50iR and 5350SE inte-
grated amplifiers, CD50 Mk2 CD player, and 750 
tuner. All products are similarly styled providing 
an easy mix and match choice depending on 

budget. Our miniature OBH range includes two 
phono pre-amplifiers, two headphone amplifiers 
and a passive pre-amplifier. 

EPOS ACOUSTICS 
2 Avebury Court, Mark Road, Hemel 
Hampstead, Herts, HP2 7TA 
Tel. 01442 260146. 
Emailanfo@epos-acoustics.com 
Website: wwwepos-acoustics.com 
Innovative design and superior sound distin-
guish EPOS speakers from other brands in sim-
ilar price categories. Five speaker models and 
two centre channels are currently available with 
a sub woofer in development. Supporting stands 
and plinths complement the speakers. In addi-
tion to its two channel appeal. Epos is now 
equally sought after in the fast expanding world 
of home cinema. 

FALCON ACOUSTICS LTD 
Unit 12 Damgate Industrial Estate, Damgate 
Lane, ACLE, Norwich, Norfolk, NRI3 3D) 
Te1.01493 751100 Fax 01493 751155 
e-mail: sales@falcon-acoustics.co.uk web: 
www.falcon-acoustics.co.uk 
FOCAL drivers. SOLEN polypropylene capaci-

tors,TAYDEN high quality PA loudspeaker units. 
Largest specialist Audio-induct or UK manufac-
turer. Comprehensive range of DIY speaker 

parts and kits,Accessories and Books. Sub- bass 
and electronic filters. Audio Amateur 
Publications. Audio Computer Software. Pro-

Audio equipment. Enquiries send 47p sae. Full 
price list with illustrated details and data sheets 
on web site. 

GARRARD z.nd LORICRAFT 
4 Big Lane, Goose Green, Lambourne, Berks, 
RGI7 8XQ.Tel / fax: 01488 72267. 
We make the all-new Garrard 501 and 601 
turntables and can service/repair the older 30 I 
and 401 models.We cannot help with the many 
other turntables that Garrard made. We are 
also manufacturers of the Loricraft Record 
Cleaning Machine, as reviewed in the July issue 
of this magazine. See our website at 
www.garrarc501.com for more information. 

HORNS & VALVES 
Unit 5, Barns Corner, Hemel Hempstead HP1 
3RR. Manufacturers of auciophile quality valve 

amplifiers and horn loudspeakers, handcrafted 
in the UK. Tel 01442 270 141 for the designer 
Brian Graves, and for details. ' Koronglay' - 
Lowther driven, floor standing horn loudspeak-
er. 100d3 sensitivity. AvaIlable in oak, ash or 
cherry. Size 25cm wide x 35cm deep x 106cm 
high. From £ 1399. - Integrated single 
end triode amplifier designed to specifically 
match the ' Koronglay' or any other horn enclo-
sure. From £ 1199. 'Griffon' - Push Pull ultralin-
ear valve amplifier. Powerful enough to suit 
almost any loudspeaker. From £ 1299. All of our 
amplifers are totally enclosed in laser cutstain-
less steel cabinets to blend with any furnishings. 
Size 43cm wide x 33cm deep x 16cm high. 

MONITOR AUDIO LIMITED 
24 Brook Road, Rayleigh, Essex 5S6 7XL 
Tel 01268 740 580. Fax 01268 740 589 

info©monitoraudio.co.uk 
websice: www.monitoraudio.co.uk 
Monis or Audio designs and manufactures British 
loudspeakers of the highest quality. Since 1972 
Monico.- Audic has been developing and per-
fecting the implementation of metal drivers, 
innovative crossovers, and exemplary speaker 
cabinet construction Ind finish so further the 
ideaL of achieving sound which to the original is 
"as close as it gets". As we enter the 2Ist 
Century, Monitor Audio leads the way in offer-
ing speakers that suit every pocket and which 
integrate seamlessly with both 1-1I-Fi and AV sys-
tems. 

FMC/BRYSTON PMC & Bryston are used 
&ring the production of both Harmonia Mundi 
and Deutsche Grammophon recordings in both 
stereo and surround. Emmy award winning man-
ufacturers of the highest quality loudspeakers 
and amplification. Industry standard in 
Mastering, Film Scoring, Broadcast and Post 
Productbns. (5.1 & Stereo) PMC Products: 
Compacts, Floorstanders, and Large passive & 
active monitors. Prices range from £.500 to 
£32,0000. Finished in a large selection of 
exquisite real wood veneers, all PMC loud-
speakers are available in horizontal mirrored 
pairs, centre channels and complementary subs 
for 5.1 surround systems. Bryston's balanced 
range of products include R/C Preamps, 
Integrated,Amp modules for all the PMC range, 
Mono,Stereo 150W to 800w per ch, 3 Ch, 4 ch 
and 5 channel THX amplifiers, Surround proces-
sors, all with distortion figures and build quality 
to die for. Every product is available in silver or 
black backed by a 20 year warranty. 
PMC Ltd 43-45 Crawley Green Road. Luton, 
LU2 OAA. 
Tel: 08704 441044 Fax: 08704 441045 
EmaiL sales©promonitorcosuk 
Web www.pmc-speakers.com 

SUGDEN AUDIO PRODUCTS Designed 
and manufactured in the UK each Sugden product 
is hand-built by one highly skilled technician.A full 
range of pure class A amplifiers are available 
including integrated, stereo power and the incred-
ible Masterclass balanced monoblocks. Our stun-
ning Bijou system now comes with a single-ended 
pure class A power Amplifier with optional inte-
gral stand. Two analogue tuners have joined the 
range matching our A2I and Bijou series, offering 
a digital user interface with excellent facilities. 
Each amplifier series has a matching CD player 
with a class A output stage and heavily modified 
transport. The class A HeadMaster offers a pre-
amp with three inputs a fixed and variable output 
with remote control. The HeadMaster can be 
used as a control unit in a high quality audio sys-
tem and excels with headphones. Please contact 
us for product information, dealer list and 
brochures. 01924 404088 email 
info@jesugden.co.uk. 
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World Audio www.worldaudiodesign.com 
dedi9et tel: 01245 450 651 

( SINGLE-ENDED PURITY 

Our Parallel Single Ended ( PSE) 

power amplifiers offer ultimate 

sound quality. Each monobloc has 

two beautfully linear 300B 

directly heated triodes in its 

output stage, producing 20 watts 

into an 8 ohm load. At the front 

of the circuit we there is a 6AU6 

pentode, followed by an ECC82 

as the driver valve.This design 

uses a 5U4 rectifier valve in the 

power supply, in combination 

with a 10H choke, giving an 

extremely quiet supply. Both 

mains and output transformers 

are built on high quality Eil 

pattern cores. 

Feedback can be switched 

in or out whilst running, using a 

rear panel switch. Complex 

layered and sectioned output 

transformers give full output and 

low distortion across the audio band even without feedback, making such an 

option possible. 
This is one of the few amplifiers in the world so good it will work without 

feedback - and no feedback is the preference of most buyers. It gives a spacious, 
relaxed and fluid sound quite unlike that of solid-state amps, all of which use 

feedback to correct deficiencies. 

By operating linearly in feedbackless, pure Class A, single-ended mode these 

PUSH-PULL POWER 

300B monoblocs are as pure as it gets - and sound quality reflects the fact. Fast, 

clean and clear in their presentation, at the same time their purity of sound is 

easy on the ear. 
The kit is totally hard-wired; it does not use circuit boards.We can supoply 

without valves, or with the superb Tesla 300Es, Russian 5U4s and European 

6AU6s & ECC82. Our 30013 PSE kit bears an affordable price of £895.00 (UK 

price) excluding valves. Each monobloc weighs 23kgs (501b5). External dimensions 

with valves: 25cm(w) x 38cm(d) x 22cm(h) per monobloc. 

For more power, we also offer 3008 in Push- Pull ( PP) form . The 3008 PP monobloc shares the same look and chassis as the 3008 PSE monobloc.The 30013 PP kit has 

been created for those who prefer a bit more power. With a pair of 300Bs in push-pull configuration providing 26 watts output, they will drive most modern 

loudspeakers to perfection.Andy Grove's design is totally feedbackless, using a 6AU6 pentode as the input valve and a 5687 as the phase splitter.The power supply uses 

a Russian 5U4 for rectification.The kit is constructed by hard wiring, so some experience is required. 300B PSE owners do have the option to buy the conversion kit 

for £250.00 to turn their monoblocs to push-pull status. Each monobloc weighs 23kg. 

300Biallalfir  £11197 per pair 300B PP MONOBLOC KIT £1197 per pair 

PRE- II is a high quality valve pre-amplifier that will drive any power 

amplifier. It has a gain of x5 which, with CD, enables it to deliver a large 

10V output swing. To keep the amount of active amplification low, this 

pre-amp uniquely uses a line drive transformer to deliver a pure signal 

to the power amplifierThere are six inputs, a tape monitor and two sets 

of output sockets. It is powered by the external PSU- Il power supply. 

The volume control uses high quality Alps Blue potentiometer which, 
with our solid, turned brass, chromed knob, gives a quality feel rarely 

encountered these days. 

PHONO-II is a dedicated valve phono stage for MM cartridges, with 

MC input transformers an option. By using all-d.c supplies from PSU- Il 

and a case in which there is no power supply, PHONO II is hum free, 

something that is difficult to achieve with valves.With accurate RIAA 

equalisation right down to I 0Hz (- 3dB) PHONO II gives a wonderfully 
pure, dimensional sound from LP. possessing a sense of life and 

dynamism quite different to solid-state preamps. 

Finally. PSU- Il is a power supply unit that feeds both the PRE- II and 

PHONO-II. Keeping the power supply separate removes hum, often the 

bane of valves. 

Power Supply Unit (PSU-II) 

Pre-amplifier ( PRE- II) 

Phono Stage (PHONO-II) 

Moving coil step-up transformer 

£205.00 

£15.00 

£110.00 

£77.00 
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World Audio www.worldaudiodesign.com 
de-de:9e tel: 01245 450 651 

( 1.:e184 is an affordable, integrated valve amplifier for those who want to enjoy 

the valve sound, but from a simple, easy to build kit. It uses inexpensive EL84 

output valves, known for their sweet sound, in conventional push-pull 

arrangement to provide 15 watts into an 8 ohm load.The output transformers 

are our own quality Ultra Linear design. Up front, the circuit employs an ECF80 
input/phase splitter valve, which contribues to Ke184's extremely smooth sound. 

The amplifier has very low hum and for simplicity it is built on a printed 

circuit board. A strong steel chassis is fronted by a 3mm anodised front panel 

and attractive brushed aluminium effect knobs.There are five line level inputs, 
plus one monitor input, with a tape output included, all controlled from the 

front panel. 
At the rear is a mains switch/IEC power input, earth post, phono sockets, 

and 4mm bannana sockets for loudspeakers.The Ke184 will highlight all the 

intricacies and depth of detail in your favourite recordings whilst retaining a 

warmth and fullness that is almost exclusive to pure valve amps and is rare at 

this price point. 

Ke184 weighs I Okg. External dimensions with valves are 300mm(w) x 270mm(d) 

x I 50mm(h). Single input version also available at £285. 

£335 KEL84 VALVE INTEGRATED AMPLIFIER KIT 

power with a top-end smoothness of sound, yet doesn't cost the earth to run, as 

the valves are inexpensive and :lave a long life. 
The amplifier weighs 19kg Dimensions are 390mm(w) x 330mm(d) x 

190m:m(h) with valves. or 220mm(h) with cage. 

Our 6550 series amplifiers are built around the rugged 6550 beam tetrode that's 

popular in America.This valve is widely available at a good price. Producing no 

less than 40 watts into an 8 ohm load.(available in a 4 ohm version if required) 

our 6550 is a power house, since valve watts always sound louder than transis-

tor watts! 
The difference between our 6550 and most others is that we use vajve rec-

tification ( 5U4) and a choke pi filter, for a power supply that is quiet and free 

from solid-state hardness.This is a true high-end design from Andy Grove, hard 

wired. It is a cut above the many other 6550s, with enough power to drive most 
loudspeakers, including insensitive electrostatics for example. 6550 combines high 

KIT6550 - An integrated amplifier with line inputs and volume control. 

Accepts CD, tuner, tape etc., but not LP. 

KAT6550 - A power amplifier for use with a separate pre-amp. Paired with 

PRE II and PHONO II (+ PSU h), can provide LP reproduction. 

KIT6550 VALVE INTEGRATED AMPLIFIER KIT £615 KAT6550 VALVE POWER AMPLIFIER KIT £580 

The Headphone II amplifier is a beautifully simple design using Mullard ECL83 

valves, a triode and power pentode housed in the same envelope. It works 

directly from any source, be it CD, tape, tuner etc., or from an amplifier's tape 

out or pre-amp out sockets. The circuit uses high specification E/I output 

transformers that will drive any headphone load from 16 ohms to over 300 

ohms depending on how the secondaries are wired up. 

The Headphone II is a pure Class A single-ended design with the power 

pentode wired up in triode configuration for added sonic purity, and it is as 

quiet as a mouse. Treble has the crispness of the best solid-state, but with the 

tonal resolution and delicacy associated with valves. Bass is punchy and 

controlled without becoming artificial. 

External dimensions 270mm wide, 275mm deep and 85mm high 

£285 HEADPHONE II 1111.11111. 
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Reference Books 

The practical guide to building, modifying, fault 
finding and repairing valve amplifiers. 

A hands-on approach to valve electronics, classic 
and modem - with a minimum of theory. 
Planning, fault finding and testing illustrated by step 
by step examples. 
Building Valve Amplifiers is a unique hands-on gui-
de for anyone working with tube audio equipment 
as an electronics experimenter, audiophile or audio 
engineer. 

Particular attention has been paid to answehng qu-
estions commonly asked by newcomers to the wo-
rld of vacuum tubes, whether audio enthusiasts ta-
ckling their first build, or more experienced amplifier 
designers seeking to learn the ropes of working wi-
th valves. 

The practical side of this book is reinforced by num-
erous clear illustrations throughout. 

Price £20 plus £2 p&p 

Morgan Jones's Valve Amplifiers has been widely 
recognised as the most complete guide to valve 
amplifier design, modification, analysis, constru-
ction and maintenance mitten for over 30 years. 

The author's straightforward approach, using 
as little maths as possible, makes this book 
ideal for those with limited knowledge of the 
field as well as being the standard reference 
text for experts in valve audio and a wider 
audience of audio engineers facing design 
challenges involving valves. 

Price £30 plus £2 p&p 

Many more titles available, please check www.worldaudiodesign.com for more details 

%Litho v.( ›%% (.1 
Amplifier Design 

Handbook 

c " • 

The Williamson Amplifier 

The Williamson Amplifier by D.T.N.Williamson. 

Offers practical advice on how to build and set up the 

amplifier for best results. 

4Opp Paper back 

£9.95 + £1.50 P&P 

High Performance Audio Power Amplifiers 

By Ben Duncan - International authority in audio qualify 
and electronics. 

A comprehensive handbook on power amplifiers covering 
introductory material; an overview of global requirements; 
interfacing and processing; classes, and modes; features 

of the power stage; the power supply; specifications and 
testing; the rationale and procedures of real-world testing; 
choice, application installation, set-up and maintenance. 

£46.99 + £2.00 P+P 

Jouglas Self has dedicated himself to demystifying amp-
lifier design and establishing empirical design techniques 

based on electronic design principles and experimental 

data. 

Ideal read for professional audio designers and electronic 

• • ngineers; advanced amateur audiophiles and electronic 
designers; audio engineers involved in using and mainta-

ining high-end domestic and professional audio systems. 

£26.99 + £2.00 P+P 

Startinr Electronics - 3rd edition 

Starting Electronics is unrivalled as a highly practical 
introduction for hobbyists, students and technicians. 

Keith Brindley introduces readers to the functions of the 

main component types, their uses, and the basic princip-
les of building and designing electronic circuits. 

Breadboard layouts make this very much a ready-to-run 

book for the experimenter; and the use of multimeter, but 
not oscilloscopes, puts this practical exploration of electr-
onics within reach of every home enthusiast's pocket. 

£9.99 + £2.00 P&P 

Many more titles available, please check mvw.worldaudlodesign.com for more details 

MIMI";  
TUBE CIRCUITS FOR 
.1UDIO AMPLIFIERS 

à ill -"le e 
ig lie Ore . 

ial 

Mullard Tube Circuits for Audio Amplifiers. 

Includes full designs for eleven power and control amps. 

including 5-20, using valves. 

Begins with a four chapter tutorial on getting the best 

sound from valve amplifiers. 

£13.95 + £2.00 P&P 

The Beginner's Guide to Tube Design 

This book takes a comprehensive look at tube audio 

design. It explains how vacuum tubes work and how to 

design with them. Rozenblit covers stabilisation and test-

ing, a description of 13 famous and classic amps and 

preamps and how to work effectively as a designer. 

A hands-on guide to construction techniques, tools and 

choosing components and tubes is provided. 1997 

£15.50 + £2.50 P&P 

How to order... 

There are various ways you can order and make payment for your 
purchases: 

Online 

Visit us at www.worldaudiodesign.com 

Secure payment option. World Audio Design Ltd. accept all major credit cards thro-

ugh HSBC's online system which encrypts order details before transmitting them, 

thereby protecting your card and personal information when in transit. We believe 

this system to be the most convenient and reliable method to ensure that your card 

details are treated in a responsible and reliable way. --

B • hone or fax 

tel: 01245 450 651 fax: 01245 450 658 

We do accept the fact, that many people prefer doing business talking to a real hu-

man being. Call us in office hours and we'll do our best to find the right kit for your 

ability and budget. 

B Post 
Please make cheques payable to World Audio Design Ltd, and send them together 

with list of your chosen items to the address below. 

World Audio Design Ltd. - Unit 6, Rumsey Row Writtle Chelmsford Essex CM1 3YA - Telephone: 01245 450651 / Fax: 01245 450658 

Prices are correct at time of print, 10,02/05 but can change. If you wish to purchase a pre- built item, please phone for a quote / Valves included except where otherwise stated. E&OE 
WARNING- World Audio Design Ltd. accept no responsibility for kits, parts or modifications made or supplied by third parties. Order on our website: www.worldaudiodesign.com 
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AMPLIFIER DESCRIPTION  PRICE (inc vat) I PARTS DESCRIPTION PRICE (inc vat) I PARTS DESCRIPTION   PRICE ( inc vat) 

KaT6550 with valves   £ 580.00 

KaT6550 without valves £ 450.00 

KiT6550 with valves   £ 615.00 

KiT6550 without valves   £ 485.00 

Ke184 with valves   £ 298.00 

Ke184 without valves   £ 268.00 

PSU-11   £ 205.00 

PRE-11   £ 215.00 

PAS-I1   £ 235.00 

PHONO-Il  £ 110.00 

Headphone Il  £ 285.00 

300B PSE with valves   £ 1197.00 per pair 

300B PSE without valves £ 895.00 per pair 

300B PP with valves   £ 1197.00 per pair 

300B PP without valves   £ 895.00 per pair 

6550 mains transformer  £120.00 

Ke184 mains transformer  £ 60.00 

PSU- Il mains transformer £ 40.00 

3008 mains transformer 300B   £115.00 

6550 choke   £ 40.00 

Ke184 choke  £ 20.00 

300B choke  £ 40.00 

PSU- Il choke  £ 20.00 

6550 output transformer (pair)   £130.00 

Ke184 output transformer (pair)   £ 90.00 

PRE- 11 driver transformer (pair)   £ 80.00 

300B PSE output transformer (each) £ 110.00 

300B PP output transformer (each) .. £ 110.00 

Ke184 PCB £ 30.00 

Ke134 PCB £ 12.00 

Ke180 PCB (pair)   £ 52.00 

KECL82 PCB £ 25.00 

Headphone 11 PCB  £ 20.00 

PSU-II PCB  £ 20.00 

PRE- I1 PCB  £ 20.00 

PHONO-11 PCB  £ 20.00 

Tag board   £ 4.00 

ALPS 50K dual potentiometer  £ 14.00 

Safety gloves SAFETY GLOVES £ 25.00 

6550/34 safety cage  £ 80.00 

Step up transformers for MC 

to use with PHONO- Il (pair)  £ 80.00 

Jensen Capacitors 1630v) 

JENSEeleuen4 

PIO signal 0.01uF Aluminium Foil  £10 13 

PIO signal 0.01uF Copper Foil   £15 29 

PIO signal 0.1uF Aluminium Foil   £ 12.50 

PIO signal 0.1uF Copper Foil   £18.27 

PIO signal 0.22uF Aluminium Foil   £ 14.51 

PIO signal 0.22uF Copper Foil   £22.02 

PIO signal 0.47uF Aluminium Foil   £ 16.61 

PIO signal 0.47uF Copper Foil   £28 94 

PIO signal 1uF Aluminium Foil   £ 19.99 

PIO signal 1uF Copper Foil  £41 23 

Other values and versions available - Please Call 

Jupiter Beeswax 

Signal Capacitors 

0.01uF / 600V   £ 7.79 

0.022uF / 600V  £ 7.79 

0.047uF / 600V   £ 7.79 

0.1uF / 600V   £ 7.79 

0.22uF / 600V   £ 8.39 

0.47uF / 600V   £ 10.00 

1uF / 600V   £ 12.79 

1uF / 300V   £ 12.79 

1.5uF / 300V  £14.99 

2.2uF / 300V   £16.09 

3.3uF / 300V  £19.49 

Eichmann TM- Bullet Plugs' 

Bullet plug - 4 pack £ 24.00 

Silver Bullet Plug -2 pack £ 32.00 / 4 pack £ 60.00 

EL34 Monobloc amp chassis   £ 43.00 

30w Mains Transformer - 410-0-410v / 5v / 6.3v   £ 56.00 

30w Mains Transformer - 375v / 5v / 6.3v   £ 52.00 

PP 30w Output Transformer  £ 49.00 

HT Choke 200mA 7H  £ 21.00 

As all the kits are capable of producing high voltages they require diligence and extreme care to build safely. 
Read the safety instructions thoroughly berfore construction. You must be able to solder to a reasonable standard and 
be able to read a circuit diagram. The KEL84 and series II kits are generally the most straightforward to construct as 
they utilise PCBs. None of the kits are suitable for children to build without total supervision. 

If you are in any doubt about your ability to build one of our kits.., give us a call! We'll give you straightforward. honest advice to enable you to pick a kit to suit your pocket and 
ability. We hail from an electronics background and hee test-built every kit we sell. If you need help during assembly or just want to double check something... give us a call! 
If when you've done all the cold checks it won't fire up_ give us a call! Around 95% of the calls we take for non-runners can be sorted in very little time with our guidance. 
We don't charge you extra for any of these calls, it's part of the package and at normal call cost. We do our best to cover normal working hours Monday to Friday but we're 
not a huge company so please be patient. If you get our answering service we're probably helping another customer and will contact you as soon as we are able. If you are 
one of the few that we can't get working you may send us the kit at your cost both ways and we will fix it for a reasonable cost based on workshop time. If we find it to be a 
faulty part ( ie we agree it was defective when originally despatched) we'll bear the cost. If you've damaged it by poor construction or negligence then we'll charge you for the 
parts you damaged. fair enough? Before you buy an inferior kit take your time to find out what's included in the price. Before you buy an inferior kit find out how it sounds. 
World Audio Design. We're proud of our sound. 

How to find us... 

Personal callers are welcome to collect their purchases in person or visit our Demo Room but please phone ahead especially if making a long 

journey as we can't always be there to greet you. 

Directions from the M25 London Orbital: Exit the M25 at junction 28 signposted Brentwood and Chelmsford. 
Take the Al2 north bound heading Chelmsford and Colchester. Exit the Al2 at the turning marked A414 
Chelmsford and Harlow then at the Widford roundabout take the 1st exit heading Harlow A414. At the round-
about head right towards Writtle. At the T junction head right then left at the crossroads next to the Cock and 
Bell pub. When you see the village green to your left, take the next left and park up on the road adjacent to 
the green ( near the Inn on the Green). Cross the road you just arrived on and locate Rumsey Row between 
the chemist and 'Which-Craft' WAD are located ri the last unit on the right. If you have GPS, set it to "the 
Green" Writtle. 

B Rail 

The train journey from London. Liverpool Street station to Chelmsford takes about 40 minutes, with 3-4 trains 
running per hour. You can then get a taxi or catch a bus (numbers 45A & 45C) to Writtle Village Green where 
you will find Rumsey Row between the chemist and 'Which-Craft'. WAD are located at the far end in the last 
unit on the right. 

B Air 

London Stansted, London's third airport, is only a 35 minute drive from Writtle with cheap flights to many EU 
destinations. Heathrow and Gatwick are also easily accessible via the M25 (90 minute drive). 

World Audio - Demo Room 

World Audio Design Ltd. - Unit 6, Rumsey Row Writtle Chelmsford Essex CM1 3YA - Telephone: 01245 450651 / Fax: 01245 450658 

Prices are correct at time of print, 10/02/C6 but can change. If you wish to purchase a pre- built item, please phone for a quote / Valves included except where otherwise stated. E&OE 
WARNING- World Audio Design Ltd. accept no responsibility for kits. parts or modifications made or supplied by third parties. Order on our website: www.worldaudiodesign.com 
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"just as Japan oasec much of its grow-h on aucio, 

so China has majorec on consumer electronics" 

noel 
keywood 

D
VD players are selling on 
Amazon.com for £24.99. How 

much lower can an item like this 

go, and just how did it ever come 

about that a complex technology 

like DVD could ever be packaged 

and sold at a price that's out of all propor-

tion to the technology involved? Dismissed 

by some commentators at present as affect-

ing only the bottom end of consumer elec-

tronics, this sort of price erosion is affecting 

hi-fi too. 

DVD hardware manufacture is now 

almost exclusive to China. Much like the 

Japanese economy through the nineteen 

seventies and eighties, the Chinese one grew 

at a phenomenal rate of around 10% per 

annum GDP through the nineties, a figure 

that has been maintained in to this 

Millennium. No matter how much anyone 

might want to argue about the precise 

figures, it's obvious to visitors to China's 

industrial regions that this is very real. New 

roads, factories and housing are being 

constructed at breathtaking speed. 

Surprisingly, they also align with the West 

industrially, adopting Western safety 

standards and quality control techniques, not 

only to be able to export into demanding 

markets like the EU, but also to raise their 

own standards to those of the outside world. 

Just as Japan based much of its growth 

on electronics, in a way that eluded Britain 

completely, so China has majored on 

consumer electronics ( CE), of which hi-fi is a 

small and specialised arm.As we are 

constantly told, the country's labour rates 

are very low and there's no shortage a 

migrant workers from the countryside 

outside the economic zones looking for any 

work within them.The migration of workers 

from the land to the cities, parallels 

nineteenth century Britain as it industrialised. 

But whereas Britons left the land to live and 

work in often dreadful conditions in the 

cities, in China they are greeted by 

conditions that in some areas even we would 

envy. The factories 1 have seen are not 

Victorian by any means, but the work is hard 

enough, gruelling even.All the same, whilst 

China has a sea of workers looking for jobs 

in electronic factories, we are going to 

continue to benefit from very low cost 

electronic goods, including DVD players for 

£25 and a complete home cinema system 

(Tesco) for £80... 

So much for today - 1 suspect tomorrow 

could be even more nteresting. It's easy to 

dismiss China and its current situation as one 

based solely on the benefits of cheap labour. 

That simply underestimates the skills of the 

Chinese, as well as their recognised capacity 

for work and their rapid advance.And hi-fi is 

as good a place as any to see what 

tomorrow holds. 

Take for example the Chinese interest 

and regard for all things British, something 

that baffles me a little 1 have to admit. I was 

assured a long time ago by a marketing 

person in Gold Peak, the Hong Kong battery 

manufacturer that bought both KEF and 

Celestion in the 1990s, that you only have to 

put a Union Jack on the box to sell hi-fi in 

China.The Chinese have been happy to buy 

KEF and Celestion, then Wharfedale and 

Quad, plus the Leak brand name in order to 

exploit the power of brand image. I wouldn't 

say these purchases have been easily 

digestible; Chinese management style can be 

brisk, to say the least, and their view of the 

ailing companies they ended up with wasn't 

especially flattering. But it does show in its 

own small way how expansive the Chinese 

can be.The Chinese Diaspora is, after all, the 

world's largest. It's also worth bearing in 

mind that as Japan industrialised it didn't 

purchase foreign companies in this manner, 

so much as build satellite factories of home 

brands like Sony and Panasonic. 

The Chinese see things very differently 

from the Japanese and we can expect to see 

and hear much more from them in future. 

Whilst Japan sunk back as its speeding 

economy slowed in the late 1980s, China 

shows no sign of being afflicted by such 

insularity. Quite the reverse, I expect it to be 

more outward going and even assertive in its 

dealings with the outside world. 

Japan has a very dedicated hi-fi fraternity 

that supports an internal market large 

enough to warrant specialist products. Now, 

as China expands and personal wealth 

increases the Chinese too are starting to 

produce seriously competitive hi-fi products, 

such as those from Shanling for example.This 

is likely to continue, and if Shanling are 

anything to go by Chinese designed hi-fi may 

well turn out to be far more stylish than that 

from Japan. 

I've seen it said that there's no money to 

be made in DVD any more, hence the need 

for Blu-Ray. But the need to be competitive 

will dictate that China also builds Blu-Ray 

hardware; it's virtually impossible to prevent 

this. Sony and Philips have numerous Far East 

factories and both will be under pressure to 

get Blu-Ray out fast and cheap to fight off 

HD-DVD. 

Whilst Japan and America both enjoy 

huge industrial might buoyed by the large 

home markets, as China develops it too will 

start to innovate and become more 

independent.Already the Chinese have their 

own video system, albeit based on U.S. 

compression technology, and are looking at 

Windows-free computer environments. If 

they go down this route we may well be 

enjoying more than cheap DVD players 

tomorrow. 
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"n a worlc of vvell mace, intellgently cesicneo 

an-loners, it's no longer a case of gettInc what 

works - but what works oest for us" 

david 
price 

W
hile last month's LP issue was 
all about passing an analogue 

assault course, laboriously 

searching out the best set-up 

for everything, this month 

has been an altogether more 

philosophical challenge.The LP will forever 

be a tweaker's paradise, that's one of its 

delights, but today's amplifier is a different 

ball game altogether. These days, you fit it 

and forget it; no tweaking is possible. I'm 

talking solid-state, whe,e you can't pull tran-

sistors out and change them for a new bet-

ter version (one day!). Or perhaps I should 

say it's best not to; I'm sure some do. Valves 

are changeable, but at a price.That makes 

them tweaky, but all the same we've kept 

our feet on the ground and taken a close 

and critical look at solid-state this month, 

since it's what most people buy and will be 

using. 

Every amplifier in this issue is — to 

all intents and purposes — superbly engi-

neered. But warp back to 1975, and a be-

flared, high heeled, medallion wearing 'Dave' 

Price would have had to cope with a brace 

of stinkers, touting low power outputs, tragic 

build quality, concomitant sonics and a 

propensity to go up in smoke like Cheech 

and Chong. Now though, any of the products 

reviewed in this issue are technically nigh-on 

faultless, and sonically pretty damn good too. 

So we then find ourselves in the far more 

rarefied philosophical climes of what consti-

tutes a great amplifier?' 

It's at this point that the vexed subject 

of valves vs. transistors rears its ug!y head. 

Eagle-eyed readers will have noticed that, for 

this issue at least, we've focused in on solid-

state (it's not as if this magazine never takes 

the tube, is it?), but I found this very 

quest;on coming back to haunt me right 

throughout the making of this particular 

issue. 

A call from Ken Ishiwata in Belgium 

kicked it off — he'd read my review of the 

Shaniing valve power amps of a couple of 

months back, and was interested in my 

findings. He spends a lot of time in China 

these days and he'd obviously had the chance 

to pull apart an SP-80C on his day off. All he 

could tell me was what they'd done wrong. If 

only Shanling had used this component here, 

that component there. His verdict was that 

it was a very good Chinese copy of an 

established circuit design, but with poor 

detailing. I countered that it was still a 

redoubtable performer, and that I'd agonised 

over whether to give the five globes it 

eventually scored, as it was so obviously 

flawed (fizzy, edgy tonality) yet so brilliantly 

capable too (power, punch, visceral impact). 

This brought home to me how hard it is 

to assess an amplifierWhen I recently had 

lunch with Mission's chief designer - the very 

knowledgeable and enthusiastic (valve and 

vinyl fan) Peter Comeau — we'd been talking 

about how hi-fi hacks of the early nineteen 

seventies had reviewed equipment. Peter 

cgmmented on how they'd spend two pages 

talking about the build, facilities and 

measured performance, then mention the 

'subjective sound quality' as a parting shot in 

the last paragraph, sentence even! The Holy 

Grail was distortion, or lack thereof, and 

given swingeing amounts of negative 

feedback, transistor amps could bury it, and 

to hell with the sound! 

It was only in the late seventies/ early 

eighties, with a new generation of hi-fi 

scribes (including Peter), that so-called 

'subjective reviewing' flourished. Suddenly 

there was more to life than Total Harmonic 

Distortion and power output into 8 ohm 

loads. Still, Peter and 1 agreed. the men of the 

moment couldn't abandon tubes fast enough 

— and a world of feedback-riddled MOSFET 

devices took centre stage... 

Fortunately (and thanks in no small part 

to our very own publisher), these are more 

enlightened days where people are assessing 

all amplifiers as inherently flawed, and making 

intelligent buying decisions as to which 

particular compromises they can live with, 

and which ones they can't. In my reviewing, 

I'll not think twice about switching from 

solid-state to tube if the former can't deliver 

the goods (i.e. music), yet nor will I hesitate 

to switch back if I need something that 

glowing glass can't give. In a world of very 

well made, intelligently designed amplifiers, 

it's no longer a case of getting what works, 

but what works best for ourselves. 

Which brings me to this month's cover 

star, the Sugden A2ISE integrated.This, I 

believe, is one of the most musical solid-

state amplifiers 1 have ever heard — and yet it 

sounds oh-so different to another one of the 

most musical (the Naim NAP250).And it 

also sounds so different to the best tube 

amp I've set ears on, the madcap Graaf 

GM20. Here we have pure Class A solid-

state, heavily class AB solid-state, and output 

transformerless pure Class A tubes — and 

they're all magic, stunning even, and yet so 

different. All this leads me to reflect, if there 

ever is such a thing as amplifier perfection 

(where there's one, natural, right product), 

then we're still a heck of a !ong way from 
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f the orocuct is rght, there wW 

always De demanc 11 

dominic 
todd 

R
ecently a few younger mates came 
around to my house, As they came 

in, they gawped straight towards 

my iMac and said something along 

the lines of, "wow, an iMac!". Fair 

enough, perhaps, as the iMac is still 

a striking piece of design, despite this partic-

ular one being the older, dome-base, model. 

Yet, what galled me was that to see the Mac 

they had all looked straight past a Musical 

Fidelity A5cr pre/power and CD player and 

the undeniably handsome Wilson Benesch 

Circles! Not a word was mentioned about 

any of these, even though they had a com-

bined worth of around ten times that of the 

Mac and, in the Curve's case, enough carbon 

fibre on show to fashion a Formula 1 racing 

car wing. Upon reflection, I can't help but 

feel that this reaction is typical of the prob-

lem hi-fi separates face today: That of invisi-

bility. 

Sadly, looking at some recent figures 

from GfK — the people who measure 

consumer spending on electronics — the 

facts back up my own, and other commen-

tators, gut feelings. That is to say that the 

hi-fi market is having a fairly rough time of it 

of late. Last year saw a further decline in the 

sales of hi-fi separates. If you look back, you'll 

actually see that it has been in steady decline 

since 2001, but 2004 saw some especially 

alarming figures.That MiniDisc sales should 

decline by 42% is perhaps no great surprise, 

but falls of 23% and 13% in terms of 

amplifier and 'speaker sales volumes is rather 

more alarming. As many retailers will tell 

you, this is only the beginning of the story, as 

it doesn't account for lower average prices 

(or value) and reduced margins. Sadly, after a 

brief rise in 2003, the sales of turntables 

were also down last year. Mind you, the 5% 

fall in value against the 15% fall in volume at 

least shows that the average price, and 

therefore presumably in this case, the quality, 

improved last year. With a number of high-

end turntables being launched last year, I feel 

that these figures are borne out. 

Better news still comes from less 

traditional areas of hi-fi where, as you might 

expect, there have been significant 

improvements. In 2004 DVD continued its 

record breaking success with an amazing 6.2 

million sales posted within the UK. In broad 

terms that means that, on average, I in every 

4 households bought a DVD player last year! 

With the average price now below £ 100 and 

models starting from as little as £20, those 

sort of figures are perhaps not so surprising, 

and 1 can only imagine that 2004 has to 

represent a peak for sales of DVD players. 

DVD-recorders, though, are perhaps another 

matter, with a good few years of ascent to 

come. 

DAB had a mixed year with excellent 

sales for portable units, but a lack of volume 

in the separates market accounting for a 

26% fall in the sales volumes of tuner 

separates as a whole. I should think that this 

will continue to be something of a slow burn 

technology which, rather like Nicam TV, will 

take years to really have an impact: - How 

many new cars come equipped with DAB 

tuners, for example? 

We all know that MP3 was something of 

a star performer last year, but an increase in 

volume of 572% surprised even the 

advocates. Perhaps it's little wonder hi-fi 

separates are losing out when it appears that 

everyone is buying MP3 recorders and, but 

of less relevance to us, LCD flat screen TVs. 

With MP3 being such a big hitter it was 

perhaps a surprise to find that the sales of 

portable CD players actually increased by 

23% in volume and that portable MiniDisc 

recorders fell by only 12% With CD 

portables now commonly selling for less 

than £8, I should think that it will be some 

time before they suffer a serious fall. 

Portable MiniDisc, on the other hand, must 

surely go the same way as its full size 

brethren over the course of 2005. 

Yet, whilst there is an element of doom 

and gloom within the separates hi-fi industry, 

there is still plenty of hope. With MP3 having 

proved such a phenomenal success for the 

portable market, there's surely some growth 

here in the separates arena. Cambridge are 

soon to launch a "jukebox" system, based 

upon the Azur 640C CD player, that could 

well prove to be a hit this year, and others 

are cautiously following.The accessory 

market, especially for headphones, has done 

well, and shows great potential for this year, 

especially if the MP3 market continues its 

growth. It should also be pointed out that 

there are still individual companies that had 

a profitable year in 2004, showing that if the 

product is right, there will always be 

demand. 

Overall then, despite taking a bit of a hit 

last year, I feel that there is plenty to be 

optimistic about in the world of hi-fi. Now, if 

anyone in the hi-fi industry wants a hot tip 

on how to make their latest hi-fi separate 

really se11,1 suggest making it out of white 

plastic and calling it a name with the second 

letter capitalised... e 
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"he hac 

him an au 

molorec Steinway in New York to make 

minium Jon°, out they hac flatly refusec 
11 

Ijk 
setright 

ar
he President of the United States 
of America (then Harry S Truman) 

took amiss the loss of $50m a 

year to a British shipping opera-

torThat is what Cunard's liners 

, Queen Mary and Queen 

Elizabeth, rehabilitated after the war, were 

gathering in their weekly transAtlantic ser-

vices, and the US government resolved to 

redress the balance by funding 64% of the 

$75m it would take to build a rival ship. 

The designer commissioned for the job 

was one William Francis Gibbs. He designed 

a vessel, to enjoy brief fame as the USS 

United States, as big as the Queens but 

30,000 tons lighter, because she was the first 

large ship whose superstructure was made 

entirely of light alloys. Gibbs was properly 

horrified by the idea of a fire at sea, and 

would have no wood in the ship if he could 

help it. He nearly succeeded, but in the end 

had to be content with boasting that the 

only wood on board was the piano and the 

butchers' blocks. He had implored Steinway 

in New York to make him an aluminium 

piano, but they had flatly refused. 

The popular notion that for making 

music (and for making auditoria) there was 

nothing like wood is as understandable as it 

is unfortunate. Centuries of wooden boxes 

for every stringed instrument from virginals 

to violins, of wooden tubes for any wind 

instrument (other than trumpets, horns, and 

sackbuts) from shawms to swinepipes, even 

for some of the pipes in an organ, had made 

laymen suppose that the wood affected the 

tone. In vain did physicists insist that what 

mattered were the conformation and 

behaviour of the air inside the tube or box: 

music was natural, wood was natural, and 

that was that. Metal instruments were 

despised. 

You cannot listen to a recorded flute 

and know from the sound whether it be 

made of seasoned wood or silvered brass. 

cannot tell blindfold whether I am playing a 

wooden or a metal clarinet (the sound really 

aepends on the player, more than on the 

instrument), except that the metal one 

warms up more quickly.There are plenty of 

qt ite satisfactory plastics clarinets around, 

arid there used to be a plastics saxophone, 

played by some eminent performers. If only 

somebody had tried to produce a serious 

metal stringed instrument, instead of limiting 

the effort to a cheap pressed steel toy 

violin...There are some beautiful and 

futuristic 'silent' electronic violins about 

nowadays, quite skeletal in their reinforced-

polymer structures, but who dares perform 

publicly with them, or with some acoustic 

equivalent in carbon fibre and Kevlar? No, it 

is wood, wood, all the time and everywhere. 

So we find it even in loudspeakers, n 

gramophones, occasionally in valve 

amplifiers, even - quite inexplicably, 

considering the needed rigidity - in pick-up 

cartridges.Yet these are all engineering 

products, and wood is not an engineering 

material. It warps, swells, shrinks, cracks, and 

creates all manner of unpredictable and 

quite intolerable disasters, most of them 

resulting from its porous, irregular, 

lamentably discontinuous structure. 

Years ago I had some quite good Sony 

headphones, rendered suspicious by their 

wooden earshells, pleasant enough to look 

at but hardly to be trusted.As it happened it 

was not a failure of the wood that prompted 

me to discard them: an accidental shearing 

of the cable led to the discovery that, 

because of the way the cable was integrated 

with the rest, the possibility of replacing the 

cable was denied. If I wanted a new cable, I 

should simoly buy a new pair of headphones. 

I did... 

The pair I bought were not made by 

Sony but by Sennheiser - their latest HD560 

Ovation II, if that helps you to date them. I 

had tried a Beyer pair, but Beyer were 

mainly in the business of making studio 

equipment, and consequently all their 

headphones were then of the closed type, 

which did not suit me at all.The open-

backed Sennheiser seemed marvellous, if 

rather costly, and I was hooked. Only after 

protracted use did an intermittent drop-out 

of one channel prove tricky to eradicate, and 

for a while - being the sort of chap who 

does not readily change his allegiances - I 

thought of buying the latest Sennheiser 

again. 

What worried me was that the latest 

Sennheiser never remains so for long.The 

firm nowadays seems to have adopted a 

mentality more appropriate to fashion 

accessories, and to be changing its designs as 

often as the girls change their lipsticks. 

Should I consider Beyer again? They are not 

given to seasonal changes - they still include 

their original pre-war model in their range - 

but they have expanded their outlook 

enough to include open-backed headphones 

among their offerings. I did; I was 

encouraged; I tried; I bought.The Beyer 

DT440 has been around for a year or so, 

and is cheaper than their super-duper 

professional models, but what makes it just 

the ticket for me is that its impedance (32 

ohms) exactly matches the outputs from my 

Linn Wakonda and from my Sony 

Professional Walkman. I am sure that this 

makes an enormous difference to the 

performance of a headphone and accounts 

for the fact (and I do not doubt that it is a 

fact) that the Beyer gives much better 

listening than the 300 ohm Sennheiser did. 

Nobody ever mentions impedances 

when reviewing headphones in magazines, 

but it is pointed out in a Beyer brochure 

that they matter. If you are a buyer, take 

note. • 
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"ft's impossiole for anyone to say I have concealed my Apole 

tencencies - I have always oeen open in my ac fixation!" 

patrick 
cleasby 

I
t's confession time. In typical style my 
response to last month's Letter of the 

Month from Alex Ashworth in Australia 

— accusing me of unquestioning devo-

tion to all things Apple - hadn't fully 

formed in my mind before the issue 

went to press, but it would have been along 

these lines, and at least I get more space to 

pontificate here! 

I'm a bit mystified that it took as long as 

it did for me to get picked up on my Mac-

loving shtick, but never mind.There is an 

extent to which lam playing up to my own 

persona, but there are deep-seated reasons 

for my undeniable enthusiasm.The one thing 

it is impossible for anyone to say is that I 

have concealed my preferences in any way — 

1 have always been open about my 

admiration for Apple's strategy in this 

column. 

Alex's letter was as partisan in its own 

way as I am, but perhaps knowing my 

leanings it was difficult for him to see that 

the group test was exactly about giving the 

opposition the 'fair stab' that he felt they 

were denied.They had their chance, and they 

failed to displace the iPod. ( Incidentally, a 

result repeated in many other less exacting 

magazines than this one). 

The first thing to say is with regard to 

the anecdotal example quoted in Alex's 

letter. As written it is methodologically 

flawed.You have to read it that he is saying 

WAV from an iRiver sounds better than 

320kbps AAC on a 3G iPod. Surely not?! 

The second thing to say is that I was 

very careful to establish my own 

methodology, which was to test headphone 

listening of the highest quality compressed 

codec each machine could manage.This 

means that while I might have had time to 

test the line-out capabilities of the iRiver in a 

standalone review, it could not be 

accommodated in my group test (and was 

not tested). 

The final thing to say is that DP's belief 

that I was wrestling with myself was not the 

case — the iPod won on listening (remember 

that it was a 4G too) and it won on 

everything else too, with the possible 

exception of some of the Swiss Army knife 

capabilities of the iRiver, which was why it 

justifiably came second. But 'everything else' 

includes style, both externally and in terms 

of interfaces, and it cannot be avoided that 

the iRiver is butt-ugly on both points. It 

wouldn't surprise me if Alex is a Linux geek, 

as iRiver really is the Linux of portable MP3 

players. And I like that! 

Now, more on what kind of geek lam. 

This is going to give those who question my 

objectivity plenty of ammunition, but I am 

convinced that my journalistic integrity 

(cough!) is up to it.When I started my 

involvement with this magazine eighteen 

months ago it was with a 3G iPod review 

among other things. At the time I had been 

professionally authoring music DVDs using 

the Apple pro tools for two years. (I still do). 

Consumer gadgets were initially a distraction 

from real work, until the tide got too strong 

and I had to take an interest. As soon as I 

understood the iTunes/iPod thing I was 

convinced, much as I had been on a technical 

level by OSX 10.1.3 (thankfully I started on 

levels of operating system, Final Cut Pro and 

DVD Studio Pro which basically worked). 

And so it was that I came to add a third 

string to my bow, as six months after that I 

became the professional video solutions 

consultant at Jigsaw Systems, the leading UK 

Mac reseller. I don't sell, I don't make 

commission and consumer stuff is really a 

distraction to the professional digital creative 

marketplace we serve.There is no reason 

that my involvement with them should bias 

my critical objectivity - lam there because I 

am independently an evangelist for Apple 

technology, not vice versa. 

Anyone who doubts this should take a 

look at next month's Roku Soundbridge 

review — here we have a superior Apple-

competing Microsoft-supporting (my 

anti-Microsoft feelings had formed long 

before I even started to use Apple!) product 

which is given an admiring review — with the 

side-benefit of informed Apple development 

status to aid any potential purchasing 

decision.The one benefit the Jigsaw tie-up 

does bring is being extremely well-informed 

with current Apple goings on. 

Apple may be well out in front in the 

digital lifestyle stakes at the moment, but 

that does not mean they may not lose that 

lead (they have before). If they do, you can 

rely on me to comment and review with 

equanimity, and if you don't believe me, you 

have the option of not reading me. But I 

guess we all hope that you continue to do 

so. after all, if you did not, you might be 

missing out, mightn't you..  • 
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world classics 
In this heavily revised section, you'll find the great and the good from audio's glorious past. 
Most are seminal designs which have earned their place in hi-fi history, but you'll also see 
some oddities which aren't classic as such, but are great used buys. The year of introduction 
is given, alongside the original UK launch price. Think we've overlooked something? Then write 

in and let us know! 

DIGITAL 
CAMBRIDGE AUDIO CD I I 986 [C1500] 

Inspired Stan Curtis redesign of Philips 

CDI04, complete with switchable digital fil-

ter. Lean but tight and musical performer. 

CAMBRIDGE AUDIO 

CD4SE 1998 [C200] 

A touch soft in the treble and tonally light. 

but outstanding in every other respect. 

LINN KARIK III 1995 [( 1775] 

The final Karik was a gem. Superb transport 

gives a brilliantly tight, grippy dynamic sound, 

albeit tonally dry. 

MAFtANTZ CD73 1983 [(700] 

A riot of gold brushed aluminium and LEDs. 

this distinctive machine squeezed every last 

ounce from its I 4x4 DAC -super musical 

MARANTZ SA- 1 2000 [(5,000] 

The greatest argument for SACD.This sub-

lime Ken lshiwata design is utterly musically 

convincing with both CD and SACD, beating 

most audiophile CD spinners hands down. 

MERIDIAN 207 1988 [(995] 

Beautifully-built two-box with pre-amp stage. 

Very musical although not as refined as mod-

ern Bitstream gear. No digital output. 

MUSICAL FIDELITY 

TRIVISTA 2002 £4000 

When playing SACDs, the sweetest, most 

lucid and lyrical digital disc spinner we've 

heard. Old school stereo, pure DSD design. 

CD sound is up in the £ 1000 class, too! 

Future classic. 

MERIDIAN MCD 1984 [(600] 
The first British 'audiophile' machine was a 

sweeter, more detailed Philips CD 100. I4x4 

never sounded so good, until the MCD Pro 

arrived a year later. 

NA1M CDS 1990 g NIA] 

Classic Philips I 6x4 chipset with serious 

attention to power supplies equals grin-

inoucing sonics. 

SONY CDP-I 01 1982 MOO] 

Tie first japanese CD spinner was powerful 
and irrolving. Brilliant transport more than 

compensated for I 6x2 DAC, and you even 

got remote control! 

SONY CDP-RI/DAS-RI 1987 [(3,000] 

Sony's first two boxer was right first time. 
Tonally lean, but probably the most detailed 

and architectural sounding machine of the 

eighties. 

SONY CDP-701ES 1984 [(890] 

Sony's first ever bespoke high end audioohile 

machine used a I6x2 DAC to prcrade a clini-

:ally incisive sound; supreme build quality 

allied to the pure unadulterated luxury of a 

paperbook-sized remote control. 

YAMAHA CD-XI 1983 [(340] 

Nicely built I6x2 machine with a very sharp 

and derailed sound; sometimes too much so. 

Excellent ergonomics, unlike almost eve-y 

other rival of the time. 

COMPACT DISC 

TRANSPORTS 
TEAC VRDS-TI 1994 [(600] 

Warn and expansive sound made this a mid 

price ' it. Well built, with a slick mech. 

ESOTERIC PO 1997 [(8,000] 

The best CD drive bar none;TEAC's Tokyo 

boys pushed the boat out in style. Bril:iantly 

incisive, ridiculously over engineered. 

KEN WOOD 9010 1986 [(600] 

The first discrete lap transport was beautiful-

ly dorie and responds wel to re clocleng 

even today. 

DACs 
CAMBRIDGE AUDIO 
DACMAGIC 1995 [(99] 

Good value upgrade for budget CD players 

with extensive facilities and detailed sonics. 

DCS ELGAR 1997 [(8500] 

Extremely open and natural performer, albeit 

extremely pricey - superb. 

mule 
DPA LITTLE BIT 3 1996 [L299] 

Rich, clean, rhythmic and punchy sound trans-

forms budget CD players. 

PINK TRIANGLE 

DACAPO 1993 [C NIA] 

Exquisite; the warmest and most lyrical I 6bit 

digital audio we have ever heard. Clever plug-

in digital filter modules really worked! 

QED DIGIT 1991 g90] 

Budget bitstream performer with tweaks 

aplenty. Positron PSU upgrade makes it 

smooth, but now past it. 

TURNTABLES 
ARISTON RDI 1 S 1972 ((94] 

Modern evolution of Thorens' original belt 

drive paradigm, Scotland's original super-deck 

was warm and musical, albeit soft. Still capa-

ble of fine results today. 
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PIONEER PL I 2D [1973] £36 

The beginning of the end for the British 

turntable industry.When vinyl was the lead-

ing source, this bought new standards of 

noise performance and stability to the class. 

plus a low friction S-shaped tonearm. Later 

PL I I2D was off the pace compared to rivals 

DUAL CS505 1982 [f75] 

Simple high quality engineering and a 
respectable low mass tonearm made for a 

brilliant budget buy. Polished, smooth and 

slightly bland sound. 

GOLDRING LENCO 

88/89 1963 [ 15.6S] 

Simple, well engineered middleweight with 

soft, sweet sound and reasonable tonearms. 
Good spares and servicing support even 

today from specialists. 

LINN AXIS 1987 [f253] 

Simplified cut-price version of the Sondek 

complete with LVX arm. Elegant and decently 

performing mid-price package. Later version 

with Akito tonearm better. 

LINN SONDEK LP 12 1973 [f86] 

For many, the Brit superdeck; constant mods 

meant that early ones sound warmer and 
more lyrical than modern versions. 

Beguilingly musical but now off the pace. 

TECHNICS SP 10 1973 [f400] 

Seminal Japanese engineering. Sonics depend 

on plinths. but a well mounted SP I 0/11 will 

give any modern a hard time, especially in 

respect of bass power and midband accuracy. 

MAFtANTZ TT1000 1978 [ N/A] 
Beautiful seventies high end belt drive with 

sweet and clean sound. Rare in Europe, but 

big in Japan. 

MICHELL GYRODEC 1981 [f599] 

Thanks to its stunning visuals, this bold 

design wasn't accorded the respect it 

deserved until recently. Early examples sound 
cold and mechanical, but now right on the 

pace. Clean, solid and architectural sound. 

REGA PLANAR 3 1978 [L79] 
Brilliantly simple but clean and musical per-

former, complete with Acos-derived S-shape 

tonearm. 1983 saw the arrival of the RB300, 

which added detail at the expense of 

warmth. Superb budget buy. 

GARRARD 301/401 1953 [ I9] 

Heavy metal - tremendously strong and artic-

ulate with only a veiled treble to let it down. 

In many respects, better than the seventies 

'superdecks' that succeeded it. 

ROKSAN XERXES 1984 [f550] 
Supposedly the first to ' better' the LPI2. 

Super tight and clean sound, with excellent 

transients. Less musical than the Sondek, but 

more neutral. Sagging plinth top-plates make 

them a dubious used buy. 

THORENS TDI24 1959 [ N/A] 

The template for virtually every 1970s 

'superdeck', this iconic design was the only 

real competition for Garrard's 301. It was 

sweeter and more lyrical, yet lighter and less 

impactful in the bass. 

TOWNSHEND ROCK 1979 [ N/A] 

The product of academic research by the 

Cranfield Institute, this novel machine has an 
extremely clean and fluid sound. Substantially 

modified through the years. and capable of 

superb results even today. 

TRIO LO-7D 1978 [L600] 

The best ' all- in-one' turntable package ever 

made,Trio/Kenwood threw their 'engineering 
best practice' book at this one with startling 

results. Clean, powerful and three-dimension-

al sound, ultimately limited by the tonearm. 

TONEARMS 
ACOS LUSTRE GST- 1 1975 [f46] 
The archetypal S-shaped seventies arm; good, 
propulsive and involving sound in its day, but 

ragged and undynamic now. 

AUDIO TECHNICA 

AT 1120 1978 [f75] 

Fine finish can't compensate for this ultra 

low mass arm's limited sonics - a good 

starter arm if you've only got a few quid to 
spend. 

ALPHASON HR I 00S 1981 [c I 50] 
First class arm, practically up to present-day 

standards. Buy carefully, though. as there is no 
service available now.Totally under priced 

when new, exceptional. 

SME 3009 1959 [L 1 8] 

Once state of the art, but long since bet-

tered. Musical enough, but weak at frequency 

extremes and veiled in the midband. 

Legendary serviceability has made it a cult, 

used prices unjustifiably high. 

GRACE G707 1974 [C58] 

This early Japanese example of the tonearm 

art has a smooth, lyrical sound. Imported by 

Linn, fitted to early LP12s. Sonically way off 

the pace now. though. 

REGA R8300 1983 [C88] 

Inspired budget esoterica. Detailed, tight, neu-
tral sound but tonally grey sounding in 

absolute terms. Responds well to tweaking, 

and its cheaper RB250 brother better still. 

SME SERIES III 1979 [cI 13] 
Clever variable mass design complete with 

Titanium Nitride tube tried to be all things 

to all men, and failed. Charming nonetheless, 

with a warm and inoffensive sound. 

HADCOCK GH228 1976 [f46] 

Evergreen unipivot with lovely sweet, fluid 

sound. Excellent service backup. 

LINN ITTOK LVII 1978 [C253] 

Arguably the first 'superarm'; Japanese design 

to Linn specs made for a muscular, rhythmic 

sound with real dynamics. Now off the pace. 

but the final LVIII version worth seeking out. 

NAIM ARO 1986 [C875] 

Truly endearing and charismatic performer - 

wonderfully engaging mid-band makes up for 

softened frequency extremes. 

TECHNICS EPA-50I 1979 [ N/A] 

Popular partner for late seventies Technics 

motor units. Nice build and Titanium Nitride 

tube can't compensate for middling sound. 

INTEGRATED 

AMPLIFIERS/COMBOS 
DELTEC 1987 [C I 900] 
Fast, dry and with excellent transients, this 

first DPA integrated is the real deal for eight-

ies obsessives. Ridiculously punchy 80W per 

channel from a tiny, half-size box. Radical, 

cool and more than a little strange. 
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ROGERS A75 1978 [C220] 

The prototypical Audiolab 8000a — lots of 

sensible facilities, a goodly power output and 

nice sound in one box.The later A7511 and 

A100 versions offered improved sonics and 

were seriously sweet and open to listen to. 

EXPOSURE VII/VIII 1985 [C625] 

Seminal mid-eighties Exposure pre-power, 
offering most of what rival Naim amps did 

with just that little bit extra smoothness and 

sweetness. Still, it's by no means 'sweet' by 

today's standards, being lean, punchy, musical. 

It's also possessed of that quintessentially 

eighties look — frumpy black steel boxes with 

rough silk screened logos! 

SUGDEN C5 I /P5 I 1976 [El 30] 

Soft sounding early Sugden combo with a 
plethora of facilities and filters, complete with 

seventies-tastic DIN socketry.A sweet and 

endearing performer as you'd expect, but 
lacking in power and poor load driving ability. 

so partner carefully. 

VTL MINIMAL/50W 

MONOBLOCK 1985 [LI ,3 0 0] 

Vacuum Tube Logic was one of the Europe's 
biggest tube names in the eighties, and it 

shows. Rugged. professional build and finish 

allied to a lively and punchy sound (albeit 

with limited power) make them an excellent 

used buy. 

A&R A60 1977 [( 115] 

Sweet and musical feature-packed integrated; 

the Audiolab 8000A used its blueprint to 

great effect. 

CREEK CAS4040 1983 [L150] 

More musical than any budget amp before it; 

CAS4140 loses tone controls, gains grip. 

AUDIOLAB 8000A 1985 [(495] 

Smooth integrated with clean MM/MC phono 
stage and huge feature count. Extremely reli-

able, too. Post '93 versions a top used buy. 

çglio 
MCINTOSH MA6800 1995 [(3735] 

Effortlessly sweet, strong and powerful with 

seminal styling to match. 

SUGDEN A2I 
Class A transistor integrated with an emi-

nently likeable smoothness and musicality. 

Limited inputs via DIN sockets. 

1969 [L NIA] 

MISSION CYRUS 2 1984 [(299] 

Classic eighties minirralism combines arrest-

ing styling wits clean, open, lively sound. 

Further upgradeable with PS>: oower supply. 

MUSICAL FIDELITY A I 1985 [E350] 

Beguiling Class A integrated with exqurate 

styling. Questionable rehabirity. 

NAIM NAIT 1984 [1350] 

Superb thymms and dynamics make it truiy 

musical, but tonaliy monochromatic. Fine 

phono stage. very low power. 

NAD 3020 1979 [E69] 
Brilliantly smooth sweet anti punchy at the 

price ard even has a better phono stage than 

you'd expect The archetype budget super-amp. 

MYST TMA3 1983 [L300] 

Madcap eighties minimalern, but a strong and 

tight performer all the same. 

ROGERS CADET IV 1965 [134] 

Sweet sounding valve integrated. uses ECL86 

output valves, even has a half useable phono 

stage, sweet, warm a good introduction to 

valves 

ROTE.. RA-820BX 1983 [L139] 

Lively and clean budge_ integrated that 

arguably started the move to minimalism. 

PREAMPLIFIERS 
AUDrOLAB 8000C I 991 [1499] 

Tonally grey but fine phono inpt t and great 

facilities make it an excellent general purpose 

tool 

AUDIO RESEARCH SP-81982 [EI,400] 

Beautifully designed and built end tube 

preamplifier with deliciously sweet and 
smooth sound. Not the last word in incision 

or gnp. but that diant matter to those who 

aspired to it. 

CONRAD JOHNSON 
MOTIV MC-8 1986 [(2,500] 

Minimalist FET-based preamplifier from the 

Yank valve specialists is brilliantly neutral and 

smooth with a spry, light balance in the 

mould of Sugden high end stuff. Something of 

a curio, but worthwhile nonetheless. 

CROFT MICRO 1986 [C150] 

Budget valve pre-amp with exceptionally 

transparent performance. 

LEAK POINT ONE STEREO 

1958 [L NIA] 

Good for their time, but way off the pace 

these days. Use of EF86 pentode valve for 

high gain rules out ultra performance. Not 

the highest-fi! 

LINN LK-1 1986 [(499] 

A brave attempt by the Glasgow boys to 

bring remote controlled user-friendliness to 
hair-shirt audiophile hi-fi. Didn't quite work, 

but not half bad for under £ 100. 

NAIM NAC32.5 1978 [C N/A] 

The Salisbury company came of age with this, 

their classic high end pre. Brilliantly fast and 

incisive sound that's a joy with vinyl but a tad 

forward for digital. 

LECSON AC- 1 1973 [L N/A] 

Amazing styling courtesy of Allan Boothroyd 

can't disguise its rather cloudy sound, but a 

design classic nonetheless. 

QUAD 22 1958 [(25] 

The partner to the much vaunted Quad Il 

monoblocs - cloudy and vague sound means 

it's for anacrophiles only. 

QUAD 33 1968 [(43] 
Better than the 22, but Quad's first tranny 

pre isn't outstanding. Responds well to 

tweaking/ rebuilding though... 

POWER AMPLIFIERS 
LEAK STEREO 20 1958 [(31] 

Excellent workaday classic valve amplifier 

with decent power and drive. Surprisingly 
modern sounding if rebuilt sympathetically. 

Irrepressibly musical and fluid. 

LECSON AP I 1973 [E N/A] 

Madcap cylindrical styling alluded to its 

'tower of power' pretensions, but it wasn't. 

Poor build, but decently clean sounding when 

working. 

MARANTZ MODEL 9 1997 [(8000] 

Authentic reproduction monoblocs still more 
than cut the sonic mustard.Highly expensive 

and highly sought after. 
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MICHELL ALECTO 1997 [[ 1989] 

Crisp, clean and beautifully controlled with 

gorgeous styling. Partnered with the £ 1650 

Orca this sounds delicious! 

LEAK POINT ONE,TLIO, 

TLI2.1 1949 [L28] 

Early classics that are getting expensive. 

Overhauling is de rigeur before use, using 

original parts if possible. Surprisingly crisp 

and musical sound, that's far more modern 

than Quad Ils. Deeply impressive when in 

fine fettle. 

MUSICAL FIDELITY 

XA200 1996 [C 1000PR] 

200W of sweet smooth transistor stomp in a 

grooved tube! Under-rated oddity. 

RADFORD STA25 RENAISSANCE 

1986 [(977] 

At the time, very possibly the least cool 

amplifier on the planet — and we're not talk-
ing heat dissipation here.This reworking of 

Radford's original late sixties design was pos-

sessed of a wonderfully rich, old school valve 

sound with enough power (25W) and lots of 

subtlety. 

QUAD II 1952 [(22] 

The all-time classic valve amplifier, with a 

deliciously fluid and lyrical voice. In other 

respects though, it sounds hopelessly dated. 

Low power and hard to partner properly. 

11111111111111Li 
QUAD 405 1978 [L115] 
The first of the current dumpers is a capable 

design with smooth, effortless power and a 

decently musical sound. 606 and 707 contin-

ue the theme with greater detail and incision. 

QUAD 303 1968 [(55] 
Bullet proof build, but woolly sound. Off the 

pace, but endearing nonetheless. Some pipe 

smoking slipper wearers swear by them! 

KRELL KMA100 II [1987] £5,750 

Ludicrous monoblock version of the giant 
KSA-100 is one of the seminal eighties tran-

sistor power amplifiers. Massive wallop allied 

to a very clean and open Class A sound 

makes this one of the best amplifiers of its 
type, ever. 

PIONEER M-73 I 988 [( 1,200] 
Monster stomp from this seminal Japanese 

power amplifier, complete with switchable 

Class A and Class B operation. Clean, open 

and assured sounding, albeit a tad behind the 

pace on high speed dance music. Rosewood 
side cheeks and black brushed aluminium 

completes the eighties-tastic experience. 

PHONO STAGES 
CREEK OBH-8 SE 1996 [IL I 80] 
Punchy, rhythmic character with oodles of 

detail makes this a great budget audiophile 

classic. Partner with a Goldring GI042 for an 

unbeatable budget combination. 

LINN LINNK 1984 [C149] 
Naim-designed MC phono stage built to 

partner the original Naim NAIT - yes. really! 

Fine sound, although off the pace these days. 

MICHELL ISO 1988 [L N/A] 
This Tom Evans-designed black box started 

the trend for high performance offboard 

phono stages. Charismatic, musical and 

punchy - if lacking in finesse. 

TUNERS 
MARANTZ ST-8 1978 [(353] 

Marantz's finest radio moment.Warm, organ-

ic sound plus an oscilloscope for checking 

the signal strength and multipath. 

CREEK CAS3 I 40 1985 [CI 99] 

Excellent detail, separation and dynamics - 

brilliantly musical at the price.T40 continued 

the theme... 

NAD 4040 1979 [(79] 

Tremendously smooth and natural sound 

allied to low prices and good availability 

make this budget analogue esoterica. Needs a 

good antenna to work properly, however. 

NAIM NATO3 I 993 [(595] 

The warm, atmospheric sound is further 

proof of Naims proficiency with tuners. 

PIONEER TX-9500 1976 [( 295] 

Another of the serious classic solid-staters. 

Boasts the usual high end Jap package of fine 

sound, brilliant sensitivity and superb build. 

LEAK TROUGHLINE 1956 [(25] 

Series I an interesting ornament but limited 

to 88-100MHz only. II and Ill are arguably the 
best-sounding tuners ever, Adaptation for 

stereo easy via phono multiplex socket. Fed 

by a modern outboard decoder they're deli-

ciously lucid with true dimensionality. 

YAMAHA CT7000 1977 [(444] 

Reputedly the best of the classic Jap ana-

logues, this combines sleek ergonomics, high 

sensitivity and an explicit, detailed sound. 

QUAD FM4 1983 [E240] 
Supreme ergonomics and styling allied to a 

pleasingly lyrical sound with plenty of sweet-

ness and detail made this one of the best 

tuners around upon its launch. 

REVOX B760 1975 [C520] 

More of a semi-pro machine than a domestic 

bit of kit, the Revox offers superlative mea-

sured performance although the sound isn't 

quite as staggering as the numbers. Fine 

nonetheless, and surely the most durable 
tuner here? 

NAD 4140 1995 [( 199] 

Brilliant affordable digital tuner has a smooth, 

detailed musical sound plus sensible real-
world facilities. 

ROGERS T75 1977 [L 125] 

Superb mid-price British audiophile design, 

complete with understated black fascia. Fine 

sound in the true Rogers mould — smooth 

and sweet with fine dimensionality. 

SANSUI TU-9900 1976 [(300] 

A flagship Japanese tuner designed to steal 

sales from the likes of Accuphase and Revox, 

it boasts superlative RF performance and an 
extremely smooth and lucid sound. along 

with very fine build and finish. 

SONY ST-5950 1977 [(222] 

One of the first Dolby FM-equipped tuners, a 

format that came to nought. Still, it was 

Sony's most expensive tuner to date, and 

boasted a very good sound quality allied to 
brilliant ergonomics. 

TECHNICS ST-8080 1976 [( 180] 

National Panasonic's specialist hi-fi brand was 

a big hitter back then, and this is no excep-

tion. Superb FM stage makes for a very clean 

and smooth listen with lots of detail and 

depth. 
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ANALOGUE RECORDERS 
YAMAHA TC-800GL 1977 [1 I 79] 

Early classic with ski-slope styling courtesy of 

Mario Bellini. Middling sonics by modern 

standards, but cool nonetheless! 

AIWA XD-009 1989 [1600] 

Aiwa's Nak beater didn't, but it wasn't half 

bad nonetheless. Massive spec even included 

a I 6x4 DAC! 

NAKAMICHI CR-7E 1987 [1800] 

The very best sounding Nakamichi ever - but 

lacks the visual drama of a Dragon. 

PIONEER CTF-950 1978 [1400] 

Not up to modern standards sonically, but a 
great symbol of the cassette deck art 

nonetheless. 

REVOX A77 1968 [1145] 

The first domestic open reel that the pros 

used at home. Superbly made, but sonically 

off the pace these days. B77 better, but 

couldn't match the Japanese. 

SONY WM-D6C I 985 [1290] 

Single capstan transport on a par with a 

Swiss watch, single recireplay head better 

than most Naks. Result subi me. 

DIGITAL RECORDERS 
SONY MDS-JE555ES 2000 [1900] 

The best sounding MD deck ever, thanks to 

awesome build and heroic ATRAC-DSP Type 

R coding. 

PIONEER PDR-555RW 1999 [1480] 

For a moment, tni; was the CD recorder to 

have. Clean and detailed. 

MARANTZ DR- 17 1999 [LI 100] 

Probably the best sounding CD recorder 

made; built like a brick outhouse with a true 

audiophile sound s.nd HDCD compatibility. 

KENWOOD DM-9090 I 997 [1500] 

Serious and sophi: tical ed sound thanks to 

well implemented ATRAC 4.5; surprisingly 

musical MD recorder. 

SONY TCD-8 BATMAN 1996 [1599] 
Super clean sourit makes this an amazing 

portable, but fragile. 

LOUDSPEAKERS 
ACOUSTIC RESEARCH 

ARI 8S 1978 [1125] 

Yank designed, Erbish Du il t loudspeaker 

became a budg& ;taple for many rock fans, 

thanks to the great speed from the paper 

drive-s. although f nesse was most definitely 

not their forte... 

BBC LS3/5A I 972 [188] 

Extremely low coouration design is amazing 

in some respects - articulation, stage depth, 

clarity - and useless in others (both frequen-

cy extremes). Came in wide variety of guises 

from various manlacturers building it under 

licenc e. Partner with Rogers AB I subwoofers 

for an extra two octaves of bass! 

LOWTHER PM6A 1957 [118 
EACH] 

This seminal full-range driver is still manufac-

tured. High sensitivity, as fitted to many clas-

sic horn designs. 

TAN N OY 
WESTMINSTER I 985 [14500] 

Folded horn monsters which certainly sound 

good if you have the space. Not the last 

word in tautness but can drive large rooms 

and image like few others. 

JR 149 I 977 [1120] 

Infamous cylindrical speaker that was ignored 

for decades but now back in fashion! Based 

on classic KEF T27 / B110 combo as seen in 

:he BBC LS3/5a. Doesn't play loud, needs a 
powerful transistor amplifier, but rewards 

with fine clarity in imaging, 

SPENDOR BC I I 976 [1240] 

Celestion HF 1300 tweeter meets bespoke 

Spendor Bextrene mid-bass unit - ard the 
result is a beautifully warm yet well focussed 

sound.A little bass bloom necessitates cartful 
low-stand mounting, but these prove that the 

seventies did have some fine designs after all! 

QUAD ESL57 1956 [145 

EACH] 
Wonderfully open and neutral sound puts 

box loudspeakers to shame. Properly ser-

viced they give superb midband performance, 

although frequency extremes less impressive. 

Ideally, use in stacked pairs or with sub-

woofers and supertweeters. 

KEF R105 1977 [1785] 
Three way Bextrene-based floorstander 

(complete with castors!) gave a truly wide-

band listen and massive (500W) power han-

dling A very neutral, spacious and polite 

sounding design, but rhythmically well off the 

pace.The quintessential nineteen seventies 

loudspeaker. 

IMF TLS80 I 976 [1550] 
Warm and powerfu nineteen sevens es bene-

moth wth transmission loading and a mix-

ture of KEF and Celestion drive units. 
Impressively physical wideband sound but 

rhythms aren't its forte. 
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MI Mee nub CD Player 

C70 

Built by audiophiles, the Woe Tioeb (pron. New Tube] will bring out the best in 
your CO collection. Rave reviews in Ili Fi World, Stengelle, enleythemusic. 

com a audioreview.con Buy direct from Icon Audio. 

1 Optional 192 kHz 24 bit Swiss Upsampler only £249.95 
2 Dual power supply with toroidal low noise transformer. 
3 Massive 30,000uf of PSU smoothing caps 

4 Philips Military spec 6922 valves supplied as standard 
5 Supercrystal clock' for super low jitter 
6 Output voltage adjustable from 0.7v to 5v 
7 AC Noise Killer' fitted 
8 Full remote control with adjustable volume 

9 Optional Burr Brown OP amps 

10 All versions upgradeable to .Reference' model 
AH! take a basic CD player and substantially modify it Inc adding a second power 
supply, an AC noise killer, a low jitter clock, a new PCB with valve output stage. 
Only quality audiophile parts are used such as Wima and Vishay. The Swiss 
Upsampler by Anagram technologies. 

The combination gives a detailed euphofic souid let is 
*.frwo11; ant/Wilma harseess, Wen compared !o win« 

Basic Inc Super Crystal', Digital Transformer £429.95 

Super Upg'aded version £529.95 

Ultra Inc Burr Brown op amps & Siemens valves £699.95 

Reference Inc 24bit 192khz Upsampler & all upgrades £899.95 

Ask (or an illustrated Leaflet www.lconaudio.co.uk 

Phone 07787 158791 Email sales@iconaudio.co.uk 

fliC_CFX11_ CALdLefl- 351 Aylestone Road Leicester LE2 8TA 

MANTRA 

AUDIO 

Specialist Suppliers of Audio Accessories 

www.mantra-audio.co.uk 

PRICES INCLUDE P & P FOR UK DELIVERY 1 TO 10 DAYS - 
SEE WEBSITE FOR FULL PRODUCT RANGE AND SHIPPING 

CHARGES TO EU & WORLDWIDE 

CARTRIDGE SELECTION 

Gold ring 

1006 £76 £62 £52 

1012 GX £95 £76 £67 

1022 GX £124 £100 £86 

1042 £143 £114 £100 

Eroica LX/H £133 £109 N/A 

Elite £232 £190 N/A 

Audio Technica 

AT 95 E £23 £16 

AT 110 E £28 £17 
AT 0C9 ML II £330 £295 EX 

Grado 

Prestige Black £40 £27 
Prestige Gold £110 £73 

Ortofon 

510 Mk II £34 £22 

MC 15 Super II £130 £110 EX N/A 

MC 25 FL £227 £193 EX N/A 

MC 10 Supreme £304 £258 EX N/A 

MC 20 Supreme £382 £323 EX N/A 

GEX 

GEX 

GEX 

GEX 

GEX 

GEX 

STYLUS REPLACEMENT STYLI 

Swiss Quality Diamond Styli 
ADC XLM Mk Ill 
Akai AN 5, AN 60 

AN2, AN 70 
Aiwa AN11 

Dual DN 145 E. ON 165 E 
JVC DT 55. DT 60 
National EPS 24 CS, P 30 D. P 33 D 
Ortofon FF15NMS20 Ell, 0M20 
Pioneer PN 210/220/240 
Shure N 75 C, SC 35 C 

N 75 ED 12, N 75 EJ T2 
N 95 ED/EJ, N 753 ( 78) 
VN 35 E 
N 97 HE, VN 35 HE 

Sony ND 142/155 G, CN234 
ND 143/150/200 G 

Stanton D 681 EEE 
• " Over 500 Styli Types Stocked*** 

HEADPHONE SELECTION 

£17 
£13 
£15 
£13 
£17 

£13 
£13 
£17 
£13 
£13 
£17 
£17 
£20 
£27 
£13 
£15 
£21 

MC 30 Supreme £452 £385 EX N/A GRADO Award winning Headphones 
Kontrapunkt B £643 £548 EX N/A Prestige Series SR-60 
Rohmann £837 £742 EX N/A SR-80 

Shure SR- 125 

M 97 XE £98 £58 SR-225 
V 15 V xMR £304 £204 SR-325 
Sumiko Reference Series RS-1 

Blue Point Special £265 £237 EX 

GEX - Goldring new for old exchange price for any make/type of cartridge 
EX - Exchange price for any moving coil cartridge 

Ei ;pi Order direct online or Tel/Fax (01757) 288652 
MANTRA AUDIO (HFW). 22 GARTH AVENUE, NORTH DUFFIELD, SELBY, NORTH YORKS YO8 5RP  

£75 
£90 
£140 
£175 

£265 
£635 

PS-? C450 

SAVE UP TO 50% ON EX-DISPLAY BARGAINS 
ee SOME AS NEW ( MARKED' ) 24HR DEL ONLY £5 CHECK STOCK BEFORE ORDER S/H Pre Owned Unit 

SOUND.SYSTEMS CALL SALES:(020) 8318 5755 or 8852 1321 - 248 Lee High Road, London, SE13 5PL 
Arcam DVSS OVO Player S/H ( 1Yr G/tee)  (999.00) 
Arcam DV88+ OVO Player Prog-Scan S/H ( 1Yr 0/tee) . 1999.001 
Arcam 131/89* OVO-A Player New ( 2Yr G/tee)  ( 1299.00) 

Arcam 0181 DAB Digital Tuner Silver ( 2Yr G/tee)  ( 649.03) 
Arcam AVR 200 AV Receiver S/H ( 1Yr G/tee)  ( 799.03) 
Arcam P90 Power Amp Blk S/H ( 1Yr G/tee)  (549.00) 

AVI New Neutron Speakers Cherry S/H ( 1Yr 0/tee) . .  1549.00) 
BMA/ 705 Speakers - Maple ( 2Yr G/tee)  (900.00) 

B&W Nautlilus 804 Speakers - Cherry ( 2Yr/Gtee) . . . . 12500.00) 
B&W Nautl@us 802* Speakers - Cherry ( 2Yr/Gtee) ...( 6000.00) 
Denon DM31 Micro System Ex Spkrs ( 1Yr G/tee)  (249.00) 
Denon AVR 2803 AV Amplifier ( 1Yr G/tee)  (649.00) 

Linn Majik Phono Amplifier S/H ( 1Yr G/tee)  (945.00) 
Linn Kairn Pro Line Preamp S/H ( 1Yr G/tee)  ( 1400.00) 
Linn Kan2 Criginal Speakers ( 1Yr G/tee)  (579.00) 

£349.00 Linn Intek Integrated amplifier ( 1Yr G/tee)  (498.00) £225.00 
£469.00 Linn Keltik Spkrs - Wal inc Aktive Cards ( 2Yr G/tee) .( 6000.00) £ 1995.00 
£619.00 Naim CD 3 CO Player S/H ( 1Yr G/tee)  (899.00) £ 425.00 

£399.00 Nairn CD 3.5 CD Player S/H ( 1Yr G/tee)  (995.00) £ 495.00 
£395.00 Naim CDX CD Player S/H ( 1Yr G/tee)  (2470.00) £1395.00 
£349.00 Naim CDX2* CO Player ( 1Yr G/tee)  (2700.00) £1995.00 
£425.00 Naim NAC 82 Preamplifier S/H ( 1Yr G/tee)  (2500.00) £1575.00 

f675.00 Naim NAC 112 Preamplifier S/H ( 1Yr G/tee)  (675.00) £350.00 
£1695.00 Naim 250 Power Amplifier S/H ( 1Yr G/tee)  (1910.00) £895.00 
£3950.00 Nairn 135 Power Amps - Pair S/H ( 1Y G/tee)  (5020.00) £1590.00 
£149.00 Naim XPS Power Supply - New casework  (2100.00) £1575.00 

£399.00 Naim NBL Speakers - Beech ( 2Yr G/tee)  (7700.00) £3795.00 
£625.00 ProAc Studio 125 Speakers Maple ( 2Yr G/tee)  (999.00) £699.00 

£599.00 Pioneer DVR3100* OVO Recorder/Player ( lvr/Gtee) . .  1349.00) £219.00 
£175.00 Yamaha KX580se Casstte Deck S/H ( 6mth G/tee)  (250.00) £129.00  

IAN EDWARD 
MAKERS OF FINE HAND MADE FURNITURE 

Elegant Storage Solutions for 

Books, 

LPs, CDs, 

DVDs 

Special orders welcome 

• 
1970 

ta
ry

 U
ni

 

Tel: 01423 500442 Fax: 01423 705200 www.iansdespokeficrniture.co.0 
'The Off Chape4 282 Septon Road, 5farroga N Yorks, HG/ 3HE 
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classics 

MAGNEPLANAR SMGA I98X [0100] 

Technological loudspeaker with genuinely 

musical abilities; fast, smooth, open. dry. 

MISSION 770 1980 [f375] 

Back in its day, it was an innovative product 

and one of the first of the polypropylene 
designs. warm, smooth, clean and powerful 

sound. 

MISSION 752 I 995 [C495] 

Cracking Henry Azima-designed floor-

sunders combined HDA drive units and 

metal dome tweeters with surprisingly warm 

results. Benign load characteristics makes 

tnem great for valves. 

HEYBROOK HBI 1982 [[ 130] 

Peter Comeau-designed standmounters with 

an amazingly lyrical yet decently refined 
sound. Good enough to partner with very 

nigh end ancillaries, yet great with budget kit 

too .A classic. 

CELESTION SL6 1984 [C350] 

Smallish two way design compfete with alu-

minium dome tweeter and plastic mid-bass 

unit set the blueprint for nineteen eighties 

loudspeakers.Very open and clean sounding, 

albeit course at high frequencies and limp in 

the bass. Speakers would never be the same 

again... 

LEAK SANDWICH 1961 [C39 

EACH] 

Warm sounding infin'te baffle that, with a 
reasonably powerful ampfifier can sound 

quite satisfying. 

QUAD ESL63 1980 [( I 200] 

An update of r he ESL57, with stiffer cabinets. 

Until the 989, the best of the Quad electro-

statics. 

YAMAHA NS1000 1977 [(532) 

High tech Beryllium midband and tweeter 

domes and brutish 12" woofers in massive 

sealed mirror image cabs equals stunning 

transients. .peed and wallop allOed to superb 

transparency znd ultra low distortion. 

Partner carefully! 

MISSION X-SPACE 1999 [C499] 

The first mass production sub and sat system 
using NXT panels is a sure-fire future classic 

- not flawless, but a tantalisingly unboxy 

sound nevertheless! 

For all your advertising 
requirements 

please call 020 7372 6018 
or email: 

advertisingei-fiworld.co.uk 
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a byr easier' 

'My tubes are impossible 

to get hold of' 

@3I/ecpc4, LubCDG-lepo@au 
Ovar 2,300 different tube typos In stock at all tinsel's 

- We offer you the best prices around, Guaranteed 

- UK's first fully online tube ordering system 

- Expert matching service by PM Valve Labs 

- We sell only the worlds BEST brands 

- Next day delivery ( If ordered before 3pen) 

- Free delivery (on all orders over £ 50) 

- MONEY BACK GUARANTEE 

- Trodo enquires vvolcorno 

Mei Xing MC7R Pre-amp 
Fi World 

•ard Winner 
"This ridiculously 
good tube pro-amp 
never toiled once 
lo impress, and was 
a pleasure to use. 
Genuine 
sound on a budget.. 
Impressive build 
«Wily and looks" 
John May Hi F1 World. 

111110MICIOff 

Price oll'349.95 
From the same factory as our own UK designed Icon Audio, this 
Chinese designed unit will complement almost any power amp Features 

include:  All Triode. Hand built ' Point to Point' wiring. ALPS Volume 

control. Gold plated terminals. Audiophile components by Solen, 

Rubycon, Silver audio cable. Stainless steel & alloy plate construction. 
Upgrade options. NOS Russian & US valves, aged & tested £50. 

Attenuation mod to work with any power amp included in the price! 

Buy direct from us with confidence, each unit is fully tested before 

dispatch & has a full 12 month Warranty. UPS 24hr+£20 

Ask for an illustrated Leaflet Auditions by appointment 
Try for 30 days refund if not delighted! (UK only, conditions apply) Visa & MC 

More into on our new website: ynvyticonaudie.co.uk 
Phone 07787 158791 Email sales@iconaudio.co.uk 
• A / • 
  351 Aylestone Road Leicester LE2 8TA 
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Absolute e emos 
Audiogram MB2- Integrated Amplifier 

Audiogram MB1- Amplifier 

Audio research VT100 MKIII -Valve Amplifier 

Audio research 150.2 - Class T digital amplifier 

Audio research 150.M5-Class T 5 ch digital amplifier 

Copland CSA301 MKI - Valve Preamplifier 

Copland CSA303 - Hybrid Preamplifier 

Copland CTA504 - Valve Amplifier 

Copland CVA 535- 5 X125W amplifier 

Jadis Orchestra - CD Player 

Krell KAV250P - Preamplifier 

Krell KPS 25Sc-Preamplifier/CD player CAST2 

Krell KSL - Preamplifier 

Martin Logan Odyssey-Electrostatic Loudspeakers 

Martin Logan Quest - Electrostatic Loudspeakers 

Martin Logan Script -Electrosatic Loudspeakers 

Mcintosh C200 - 2 chassis Preamplifier 

Mcintosh MC200() - Ltd. edition Valve Amplifier 

Mcintosh CR16 - Multizone control system 

Mcintosh MC58 - Amplifier 

Mcintosh MC202 - Amplifier 

Mcintosh MHT1CK) - Home theatre processor 

PS Audio Ultralink II - DAC 

PS Audio Reference Link - Digital Preamp 

Sonus Faber Concertino Hameln. 1cpaakers 

Theta Digital David II -CD/DVD Drive 

Wilson Audio CUB - Loudspeakers Silver 

Wilson Audio CUB II w/stands Black 

Wilson Audio System 6 - Loudspeakers Cashmere £12500.00 

Wilson Audio Witt II Loudspeakers Black £5400.00 

Z Systems RDO1 - Transparent Digital Equalizer £1850.00 

NO GREY IMPORTS - ALL EQUIPMENT COMES 
WITH 1 YEAR FULL WARRANTY 

£265.00 

£219.00 

£4650.00 

£1494.00 

£4025.00 

£699.00 

£650.00 

£1099.0 

£1700.00 

£899.00 

£1499.00 

£18995 00 

£800.00 

£4700.00 

£2400.00 

£1225.00 

£4200.00 

£9000.00 

£2299.00 

£1719.00 

£1999.00 

£3199.00 

£989.00 

£1999.00 

£399.00 

£2999.00 

£2900.00 

£5499.00 
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standards 

world 
standards 
These are the best products we've heard that are currertly on sale in the UK, complete 

with the date they were originaliy lEunched and their current retail prices. Watch out for 
regular updates...! 

URN TAb. 
AN TTI/ARM ONE/IQ 1 1998 £725 

Redesigned Systemdek IIX now off the pace, 

but the arm and cartridge are both star per-

formers. 

LINN LP12/ LINGO I 973 £2100 

The quintessential belt drive superdeck offers 

a beguilingly musical midband at the expense 

of lumpy bass and nebulous imaging. Latest 

Lingo brings a new lease of life, with even 

more punch and polish. 

MICHELL TECNODEC 2003 £575 

Superb introduction to Michell turntables on 

a budget.Top quality build and elegant design 

make it the class of the mid- price field right 

now. 

MICHELL GYRODEC SE 2002 £870 

Its beauty is more than skin deep - superbly 

build and finish allied to clever design equals 

class leading performance. Latest DC motor 

with 'Never Connected' PSU make it all the 

more unassailable. 

MICHELL ORBE SE 2002 £ 1916 

Cost-no-object evolution of the Gyro adds 

massy acrylic platter and two-stage isolation. 

Fantastically capable all rounder with com-

manding, powerful, detailed sound that gets 

the best from almost any arm and cartridge 

PRO-JECT DEBUT II 

PHONO SB 2002 £ 170 

Fuss-free all in one starte- turntable, com-

plete with built in phono stage. Not a star 

performer, but a fine midi system upgrade all 

the same. 

REGA P3 2000 £298 

Great entry level audiophile deck with fine 

bundled tonearm.Tweakable, and responds 

well to careful siting on a Base platform. 

REGA P25 2001 £619 

Until the TecnoDec, the best mid-price 

turntable package. Fine build and elegant 

styling. Clean, open sound but limited at fre-

quency extremes in absolute terms. 

SME MODEL 10A 1995 £3333 

Exquisitely engineered deck and arm combo. 

but dry and clinical sounding compared to 

rivals, Accomplished performer with classical 

music, nonetheless. 

CLEARAUDIO REFERENCE 1996 £4,070 

Fne bass articulation and power allied a 

stunningly open and atmospheric midband 

and beaJtifully etched treble makes this one 

of the very best spunding turntables at any 

pr ice. Michell's Or be offers marginally more 

irupactful bass, but can't touch that amazing 

mid. Exquisite. 

ORIGIN LIVE AURORA 

COLD 2004 £ 1,470 

Seminal 'entry level high end' deck shov,ing 

hark Baker's characteristically obsessive 

attention to deta.I.The result is an extremely 

wide open and natural sounding machine that 

lacks the Michell GyroDec's slightly 'mechani-

cal' nature — along with some of its sca.e and 

accuracy. Ideal for those seeking that classi-

cally beguiling vinyl sound. 

GOLDRING CR-1 2004 £ 140 

Essentially a Rega P2 built down to very low 

..)rice and bundled with a decent Goldring 

'1M, this is cracking value for money. head 

and shoulders above its immediate rivals, it 

offers a surprisingly musical and detailed 

sound that will : tun those new to vinyi — 

which is precisely what it was designed to 

do. 

THORENSTD190 2003 £290 

Ease of set up and use, allied to fully auto-

matic operation mean that, although hardly 

the last word in performance, this deck is 

most certainly z model of convenience. 

ROKSAN RADIUS 5 2003 £750 

Fantastic value allied to intelligent, interesting 

and 'out of the DOX' design makes for a won-

derfu: entry-level superdeck. Open and musi-

cal sound is more inviting that Michel' 

TecnoDec rival and the bundled Nima 

Unipivot arm is a superstar 

MICHELL TECNOARM A2003 £399 

John Michell's brilliant reworking of the Rega 

RB250 theme, using blasting and drilling tech-

niques usually seen in motorsport! The result 

is the best sounding arm at £400, and as 

good as most at four times the price. Runs 

SME V very close in all except bass, and bet-

ters it for musicality. Stunning. 

ORIGIN LIVE AURORA 2003 £ 1600 

Cleaner than a Linn LP 12 and warmer and 

more mellifluous than a Michell GyroDec - 

but lacks the latter's incision and dimension-

ality.When fitted with an OL I arm, this pack-

age is all many will ever want... 

CLEARAUDIO REFERENCE 2003 £4,000 

The company's best value vinyl spinner; good 

enough to get the best from almost any ton-

earm and cartridge combination. Brilliantly 

open and neutral sound: superlative pitch sta-

bility; stunning build and styling — Michell 

Orbe does most of this at half the price, 

however. 

TONEARMÇ 
TECHNICS SL1200/111 1973 £395 

Slick build makes it a respectable performer, 

although the cheapo arm limits it - fit a Rega 

RB250 and it's suddenly a serious mid-price 

machine. 

HADCOCK 242 SE 2000 £649 

Latest of a long line of unipivots, with added 

mass, revised geometry and better finish. 

Musical like few others at or near the price. 

LINN EKOS 1987 £ 1700 

Subtle mods over the years, including revised 

bearings and the recent new wiring has kept 

it a serious contender in the superarm 

stakes. Lacks the SME's slam, the OL's clarity 

or the ARO's emotion, but has a feisty musi-

cality all of its own. 

ORIGIN LIVE 

ILLUSTRIOUS 2002 £1570 

A modern superarm with battleship build. 

Extremely strong. even and open sound in 

the mould of the late. lamented Zeta, plus 

fine tonal colouring. Exquisite. 
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standards 

NAIM ARO 1987 £ 1425 

Charismatic unipivot is poor at frequency 

extremes but sublime in the midband; truly 

emotive and insightful. 

ORIGIN LIVE SILVER 2502001 £625 

This fully developed and expertly fettled 

Rega boasts a superbly even, transparent and 

tuneful sound. Gives away only a small degree 

of finesse and dimensionality to top arms. 

REGA RB250 1984 £ 112 

Sold through Moth Marketing, this is capable 

far beyond its price point, with a tight, lean 

and detailed sound. Responds brilliantly to 

Origin Live counterweight modification, and 

well to rewiring. 

SME 309 1989 £767 
Entry level SME complete with cost-cut alu-

minium armtube and detachable headshell. 
Tight, neutral sound with good tonality, but 

lacks the W's pace and precision. 

SME SERIES IV 1988 £ 1127 

Offers nine tenths of the SME V's magic at 

just over half price. Exquisitely built and fin-

ished, and a design classic. Faces stiff compe-

tition these days, but lovely nevertheless. 

SME SERIES V 1987 £ 1614 

The so-called Best Pickup Arm in the World 

isn't, but comes close.Vice-like bass with 

incredible weight. ultra clear midband and 

treble. Does everything except beguile the 
listener. 

CARTRIDGr -

ORTOFON KONTRA' B 1999 £720 

Surprisingly articulate performer by Ortofon 

standards, All the brand's usual polish and 

detail allied to real vim. Loves making music! 

AUDIO TECHNICA AT- 110 1984 £29 

Great starter cartridge that's refined, detailed 

and musical beyond its price. 

DYNAVECTOR DV 10X5 2003 £250 

A distant descendent of the classic Ultimo 

10X, this has warmth and sweetness in 

spades, allied to a punchy bass. Beats GI042 

comfortably. 

GOLDR1NG GI042 1994 £ 135 

One of the best MMs going, with sweet and 

extended treble and punchy, muscular bass. 

LYRIA LYDIAN BETA 1998 £ 500 

An altogether more beguiling listen than the 

MC30S. although not quite as incisive. Superb 

all rounder, nonetheless. 

SUMIKO BPS 1995 £250 

Charismatic performer with rhythm aplenty, 

but in other respects way off the pace — 

lacks smoothness and sophistication of the 

DV I OX5. 

LYRA PARNASSUS DCT 1997 £ 1895 

Jonathan Carr's masterpiece is a brilliantly 
lyrical and fluid performer, with a deliciously 

sweet tone and immense subtlety and polish. 

ORTOFON MC25FL 1994 £285 

Strong budget MC with a cleaner and more 
detailed sound than the Dynavector: more 

sterile and less emotive, however. 

ORTOFON MC30 SUPR' 1995 £550 

Beautifully clean and detailed device with real 

finesse, albeit a tad mechanical sounding. 

DYNAVECTOR DV20X-H2003 £395 

The best modern budget MC combines deli-

ciously sweet sound with fantastic get-up-

and-go. High output version works a treat 

with valve phono stages too. 

MUSIC MAKER 1999 £575 

When mated with a good quality arm, this 

hand finished high-output pick-up gives an 

ear-boggling account of itself.Very high corn-

plience ensures maximum information 

retrieval.An absolute (grain orientated) gem. 

SHUREV15XMR 1994 £350 

The most musical MM yet made — brilliantly 
dynamic and punchy in the classic Shure 

mould, yet refined and tidy too. 

KOETSU RED 2004 £1,600 

Although the new Koetsus have lost some of 

their ' romance', you'll not hear a more lyrical 

and emotive performer. Startlingly 'analogue' 

nature makes rival Ortofons and Clearaudios 

sound frigid. 

ORTOFON KONTRA 

PUNKT C 2004 £1,000 

The most secure tracking MC we've heard: 

its super clean, fast, detailed and neutral son-

ics make it a brilliant partner to warmer 

sounding turntables. 

DISC PLAYERS 
CREEK CD5011 2004 £699 

Extensive revisions make this an altogether 

more beguiling machine, and one of the best 
at its price. Extremely musical sound that's 

surprisingly upfront for a Creek design. 

Excellent mid-price purchase, with only its 
Marantz rival to challenge it. 

CYRUS CD8 2003 £ 1000 
Highly incisive, engaging, grippy and dynamic 

sound. but needs careful matching to smooth 

ancilliaries. Optional PSX-R adds bass and 
dimensionality. 

LINN GENKI 1999 £995 

Undeniably fast, lithe, musical and fun - but 

some won't take to its dry, wry character. 

Works best in all- Linn systems, where it real-

ly rises to the challenge! 

ARCAM FMJ CD33T 2003 £ 1,300 

Superbly detailed midband allied to excellent 

bass extension makes this a powerfully musi-

cal machine in the best traditions of Arcam 

CD spinners. Nothing to criticise at the 

price, everything to recommend it! 

LINN IKEMI 1999 £1950 

Has the brilliant focus and clarity of the pre-

vious Karik Ill with a dose more tonal rich-

ness and polish. More grip and poise than 

most at any price - still superb! 

MAFtANTZ CDI7 II 2002 £800 

Oft-overlooked middleweight boasts a truly 

beguiling sound with lots of tonal flavour. Sits 

awkwardly between the £600 and £ 1000 

price points, where some brilliant value buys 

reside, though. 

NA1M CDX2-XPS2 2003 £4950 

A fine high end machine, but add an XPS2 

and it becomes one of the most charismati-

cally engaging 16bit machines we've ever 

heard. Plays music with such passion! 

NAIM CDS3 2003 £7050 

The most polished Naim CD to date; 

tremendously capable and musical, but lacks 

the Rotweiler quality of the cheaper CDX2-
XPS2. 

PHILIPS DVD963SA 2003 £400 

Creamy CD sound allied to superb SACD 

and DVD video playback makes this brilliant 

value for money. 

REGA PLANET 2002 £498 

Rhythmic and beguiling performer, although 

lacks the warmth of tone needed to better 

its Marantz rival. Superb ergonomics and 

design, nonetheless. 

MARANTZ SA- 1751 2003 £ 1400 

Brilliant CD playback comes close to the 

best at any price, while SACD performance is 

almost as convincing - superbly warm and 

three dimensional nature makes listening a 
joy. However, the lack of DVD-Audio decod-

ing and poor feature count makes it look 

middling value compared to some of the uni-

versal players here. 

REGA JUPITER 2002 £ 1000 

A Planet on steroids, this machine adds depth 

and breadth to its baby brothers already 

impressive sound. Good, but facing stiff com-
petition. 

MUSICAL FIDELITY 

TRI-VISTA21 DAC 2003 £ 1,200 

Superbly neutral and expansive sound makes 

this offboard digital-to-analogue convertor an 

excellent upgrade to any mid-price CD play-

er — fed by a decent transport, few 16bit 

players at any price come close. 

CAMBRIDGE AUDIO 640C 

2003 £250 
Tremendously well-rounded yet engaging 

sound makes this the best budget silver disc 

spinner by far. Build quality is excellent at the 

price, and the styling bang up to the minute. 

Blistering value for money. 

CREEK CD5011 2004 £699 

Extensive revisions make this an altogether 

more beguiling machine, and one of the best 

at its price. Extremely musical sound that's 

surprisingly upfront for a Creek design. 

Excellent mid-price purchase, with only its 

Marantz rival to challenge it. 

DENON DVD-2200 2003 £499 

Superb do it all mid- price player; fine DVD-A 

and SACD sound allied to excellent video 

performance will be all many could ever 

want. Ultimately it's a little bright and 

mechanical sounding, but you have to go into 

high end territory to truly better it. Stunning 

value. 
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PANASONIC DVD-S75 2002 £ 120 

Real ability and fine measured performance 

for an unbelievably low price. Impressive in 

its own way, if not truly audiophile. If you just 

want a cheap DVD spinner with DVD-Audio 

as a bolt-on goodie. this is the one. 

PIONEER DV-868AVI 2003 £ 99 

Pioneer's most accomplished mid-price 

machine to date, this boasts full DVD-

A/SACD playback, a welter of facilities and 

the all-important HDMI video and I- Link 

audio digital outputs, making it nigh-on 

future-proof. Factor in fine — if not outstand-

ing - sound and superb pictures and it's prac-

tically impossible to fault. 

SONY SCD-XB790 2003 £250 
Quite unlike any other budget Sony CO spin-

ner we've heard, here's a very 'analogue' 

sounding machine that's smooth and warm 

and even. Factor in fine SACO playback and 

this machine is a brilliant budget buy — unless 

you want DVD-Audio that is, which it lacks. 

A11111.111111114 
000 e) 

ORELLE CDIOOEVO 2003 £ 1,200 

Extremely engaging and musical sound, but 

maybe a tad too bracing for some tastes. 

Superb aesthetics complete an attractive 

package. 

ARCAM CD73 2004 £400 

The best all rounder at the price; unfailingly 

smooth and couth sound allied to fine build 

and attractive styling makes this a worthy 

upgrade to entry-level designs. 

ARCAM DV78 2004 £ 300 

We've not found a more capable ' real world' 

OVO player; peerless picture and CD sound 

at the price, although lack of universal play-

back will deter some. 

ARCAM FM) CD33 2004 £ 1,300 

Consummate smoothie with an unusually 

organic and natural sound, but lacks the com-

mand of some rivals. Its all round sonic, aes-

thetic and ergonomic polish will endear it to 

many. 

CAMBRIDGE AUDIO 

AZUR 640C 2004 £ 50 

The best budget CD spinner we've heard: 

warm and satisfyingly musical; fine build and 

aesthetics and that remote control make for 

unarguable package at the price. 

DENON DVD-Al 1 2004 £ 1,600 

Classic Japanese 'battleship' OVO universal 

machine does practically everything superbly, 

with no obvious weak points except the 

undistinguished CD sound Top value. 

EXPOSURE 3010 2003 £ 1,200 

One of the most 'analogue' CO players, sec-

ond only to the Shanling.Wonderfully beguil-

ing balance leaves you looking for the tube 

output stage. 

LINN CLASSIC MOVIE 

SYSTEM DI 2002 £2,500 

Superb ergonomics and performance from 

this one-box beauty. The best 'home theatre 

in a box' you can buy.. 

LINN UNIDISK 1.1 2004 £6,500 

Surely the ultimate universal OVO player: 

superb in every department, but its CO play-

back shines brightest considering it's not a 

bespoke Red Book machine. 

MARANTZ CD7300 2003 £ 50 

Superlative builo and styling for the money. 

and the sound is as good as you'll get below 

£600. Smooth, detailed and engaging beyond 

its price. 

MUSICAL FIDELITY X-

RAY V3 2004 £900 

Striking look ng mid-price stormer with very 

even, accurate and even sonics; perfect for 

those seeking detail and neutrality over char-

acter and/or colour. 

NAIM CD51 2004 £825 

The most engaging mid-price CO player on 

the market, bu: with a surprisingly velvety 

sound. Delightful build and iconic styling 

make this one of Salisbury's true classics. 

PIONEER DV-868I 2003 £800 

The best m.d-once universal player right 

now; CO sound is respectable, SACO and 

OVO-A impressive and the video truly spe-

cial. Does everything very well for the price. 

SHANLING SCD-T200C 2004 £2,I50 

Superb SACO player with tube output stage: 

arresting looks and truly special sound; be 

sure to go for 3DAcoustics version for best 

sound and UK aftersales support. 

SONY SCD-XA3000ES 2003 £600 

Surprising mid-price SACO spinner with 

multi-channel capability; sweet sound; not the 

best at the p-ice but certainly the most ver-

satile. 

SONY SCD-XA9000ES 2003 £1,600 

Slick, beautifully built high end SACD player 

with very transparent, if rather dry, sound. 

Unexpectedly sweet CO playback but not 

the most gripping at the price. 

STELLO DP-200 2004 £ 1,495 

Brilliant oo-it-all upsarnpling DAC preamp 

with headphone output and phono in. One of 

the best dig.tal to analogue convertors 

around, a'lied to mind- boggling flexibility. 

DIGITAL RECORDERS 
APPLE IPOD 40GB £ 99 

Genre-defining best of breed, thanks to 

supreme ergonomics and build allied to fine 

sound. 

PIONEER PDR-609 2001 £200 

Brilliant value CD recorder that makes excel-

lent recorcings from its digital inputs. Half 

decent digital converters. too. 

PHILIPS DVDR880 2003 £ 70 

Poor CD audio playback. but makes great 

OVO video recordings and boasts fine 

ergonomics.Top AV value. 

SONY RCD-W3 2002 £250 

Usual superb Sony ergonomics make for no-

nonsense budget buy. Fine direct digital 

copies, but analogue input poor. Middling son-

ics, but there's a digital output! 

YAMAHA CDR-HOI300E2002 £600 

HD means MD-style ease of editing, but 

compromises recording quality ever-so slight-

y. Add decent CO replay and it's a fine all 

rounder nonetheless - top value. 

ONKYO MB-SI 2001 El 100 

An interesting machine complete with MP3 

functionality, but high price, fussy ergonomics 

and over-smooth sound make it mediocre 

value against the Yamaha. 

PHONO STAGES 
CREEK OBH-2 I SE 2003 £250 

Musically enjoyable yet highly refined for the 

price - a superb buy. Gives the Dino a real 

hard time. 

EAR 834P 1993 £400 

Classic tube design with a deliciously warm 

and expansive sound - shame about the 

loose bass and veiled treble! 

LINN UNTO 2000 £900 

A musical and incisive performer, with more 

speed than the Delphini at the expense of 

detail and tonal colour. 

QED DISCSAVER 1995 £ 5 

Rhythmic, bouncy sound via battery, although 
it's bright and forward. Great value, but £ 100 

more on the X-LP is well worth it! 

TRICHORD DINO 2002 £299 

Great all rounder with switchable MM/MC. 

Fast, fluid and smooth like no others at the 

price. 

TRICHORD DELPHINI 2003 £995 

The very latest ' Never Connected' variant is 

easily the best, bringing velvety smoothness 

to an already refined and engaging performer. 

Neutral to a fault - some will mourn the 

passing of the charismatic ISO. 

MUSICAL FIDELITY 

XLPSV3 2003 £ 49 

Fine all rounder at the price, which a satisfy-

ingly full bodied sound that's smoother than 

the Creek but a tad less engaging. Only 

Trichords Dino, with its easy upgradability 

for just £50, reflects badly on this fine bit of 

kit. 

PROJECT PHONOBOX LE2004 £99 

Great little box that improves on most bun-

dled phono stages found in budget integrated 

amplifiers, adding detail and definition and a 

measure of smoothness too. If £ 100 is all 

you're prepared to spend. then do it happily 

on this, but you'll get obviously better results 

from the £250 brigade. 

WHEST AUDIO PS.20 

/MSU.20 2004 £ I,000 

Disarmingly clean, smooth, open sound 

makes this the very best phono stage we've 

auditioned to date, but some will still prefer 

the gutsier feel of the Trichord Delphini. 

GRAHAM SLEE ERA GOLDV 2004 £460 

Wonderfully warm. open and musical nature 

makes this an essential audition for those 

wanting a top value mid-price phono stage. 

AMPLIFIERS 
ARCAM DIVA A6S PLUS 2002 £370 

Classic budget Arcam fare - decently sweet and 

open with sensible facilities and plenty of power 

• 0 0 000 - • 

ARCAM FMJ A32 2001 £ 150 

For those who value serious power and 

labyrinthine facilities over outright clarity or 

grip.A very impressive all rounder with an 

unusually muscular power amp at this price. 

AUDIO NOTE OTO SE 2000 £1199 

This baby tuber is beautifully sweet and 

creamy, but lacks solid-state's clarity, detail 

and incision. Low, low power means speaker 

choice critical. 

AUDIO NOTE SORO SE 2000 £ 1699 

Wonderfully out-of-the-box sounding tube 

middleweight is all about sweetness and fluid-

ity. Limited power and loose bass, but little 

the worse for it. 
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CYRUS 6 2003 £600 

Cracking do-it-all mid price design, bringing 

svelte sound, good connectivity and upgrade-

ability and stunning style and build. 

CYRUS 8 2003 £800 

Unusually warm and lyrical for a solid-stater, 

with decent power and punch. PSX-R adds 

dynamics, detail and dimensionality. 

• 
'cr 

MERIDIAN 551 1994 £895 

Evergreen middleweight is a serious per-

former even now, Tonally a tad dry, it's still 

very smooth and svelte with bags of power, 
detail and grip. Class act. 

SUGDEN A21 A 1993 E 1 020 

The most musical amplifier at the price, bar 

none. Delicious Class A sound is smooth, 

sweet and wonderfully transparent with true 

tonal colour. Low power, so match carefully. 

AUDIO RESEARCH VSI552003 £2,895 

The Naim NAP250's tubular alter ego; oodles 

of power allied to a strong bass and smooth 

open midband makes this a brilliant all round 
amplifier Lacks the subtlety and finesse of the 

low powered single-ended brigade but makes 
up for it with sheer brio. 

CREEK ASOIR 2004 £550 

Consummately smooth yet engaging sound 

makes it a serious player at the price, but 

don't expect Creek's traditional sumptuous-
ness. Fine value nonetheless. 

MONRIO MC207 2003 £ 1,100 

Powerful, muscular sound allied to real 

finesse makes this unusual integrated an 

essential audition at the price. 

MARANTZ PM- I 7MKII 

KI MODIFIED 2004 £ 1,500 

Gloriously offbeat do- it-all design with a truly 

warm, smooth and three dimensional sound. 

Think of this as a latter-day Audiolab 8000a - 

with a good deal more colour and finesse - 

and you'll have its measure. Lowish power 

output at the price, but fine real world 

speaker driving ability. 

UNISON RESEARCH 56 2002 £ 1,625 
Tremendously musical and lithe sound with 

real finesse and subtlety too.Very slightly 

upper mid forward encourages careful part-

nering with ancillaries ( Revolver R45s are 

ideal), but overall fantastic value for money. 

ORELLE SA1OOEVO 2003 it 1 , 200 

Fine build, exquisite design and a wonderfully 

lucid sound make this an essential audition at 

the price. 

MUSICAL FIDELITY X-150 2004 £800 
Brilliant shoebox-sized powerhouse is sweet-

er and more mellifluous than Nait Si, but less 

taut in the bass. Oodles of power, striking 

aesthetics, sensible facilities and great build 

make this a rare bargain. 

NAD C352 2004 £ 00 

Classic NAD mix of smooth, punchy sound 

with plenty of watts and sensible, real-world 

facilities; a great introduction to real hi-fi. 

NAIM NAIT 51 2004 £825 

The most musically engaging integrated at or 

near the price; real sophistication in sound 

allied to grip and power aplenty. Iconic styling 

and great build complete a very pretty pic-

ture. 

NAIM NAC282/NAP200 2004 £4,000 

Wonderfully taut bass, lightening midband 

and incisive treble makes for an enthralling 

listen: this cracking combination looks great 

and is superb value too. 

PRIMA LUNA PROLOGUE I 2004 £800 

Unlike almost every other budget tube inte-

grated we've tested, it's nicely built, decently 

powerful and engineered well enough to let 

the benefits of tubes shine out load; sweet, 

open, liquid. Cracking value. 

STELLO 5200 2004 £ 1,495 

Oodles of smooth, clean power with plenty 

of pace and pleasing subtlety too. Factor in 

exquisite build and a low price and this is 

true audiophile bargain. 

AV AMPLIFIERS 
DENON AVR-2803 2003 £650 

Superb mid-price 7.1 channel extravaganza 

with nearly all the decoding power you'll 

ever need. Powerful. open and clean sound 

(at the price) makes it capable with music, 

and superb on movies. Fine ergonomics and 
great build makes this receiver hard to beat 

as an all-rounder. 

NAIM AV2/NAP 

150/NAPV 175 2002 £4,190 

Brilliant audiophile multichannel pre-power 

amplifier combo; not as good with music as a 

two-channel Naim set-up at the same price, 

obviously, but surprisingly close. Elegant con-

trol layout plus a strong. clean and brilliantly 

engaging sound make this a serious crossover 

product. Ultimately lacks power compared to 

similarly priced Arcam gear, but is more musi-

cally involving. 

PIONEER VSA-AX51 2004 £ 1,000 

The ability to hook up to Pioneer's DV-868i 

via i-Link (nee FireWire) means that this 
multichannel AV amplifier can do all the digi-

tal conversion onboard makes the a very 

special product, which when used with the 

aforementioned DVD spinner sounds better 

even than the sum of its parts. 

HEADPHONF 

AMPLIF ! roc' 
SUGDEN HEADMASTER2003 £600 

Unusual combined preamplifier and head-

phone amplifier, this boasts a surprisingly 
smooth and open sound which suffers only 

when compared to preamps at twice the 

price. 

MUSICAL FIDELITY 

X-CANS V3 2003 £ 49 

Mr Michaelson's best headphone amplifier to 

date, with an extremely open and explicitly 

detailed sound plus serious bass wallop and 

the ability to drive any phones to very high 

levels. Errs towards brightness with some 

headphones, so match carefully and use 

smooth cables. 

PREAMPLIFIERS 
CREEK OBH-I2 2000 £220 

Brilliant value budget passive, giving little 

away in sonics to far more expensive designs. 

Connectivity and build aren't great, but what 

do you expect at this price? 

MF AUDIO PASSIVE PRE2003 £ 1500 

Novel and effective pre with switchable gain 

via a transformer, and balanced operation. 

Open and incisive sound, yet makes most 

active rivals sound edgy by comparison. 

NAIM NACII2 2002 £660 

Affordable admission ticket to the Salisbury 

high end experience. Detailed and dynamic, if 

tonally rather lacklustre. 

LINN LK140 2000 £ 300 

Dry and grey sounding, but decently dynamic 

and musically engaging all the same.A worthy 

worker in a budget Linn system. 

MUSICAL FIDELITY 

A308 CR 2003 £2400 

Superb transistor behemoth, worth partner-

ing with any high end CD player or preamp. 

Oodles of grunt served up with poise and 

purpose. 

MARANTZ SM- I 7 2001 £700 

Useful budget power amp with plenty of 

clean transistor power. Not the most trans-

parent, but sweet and clean all the same. Fine 

build completes a great value package. 

NAIM NAP I 50 2002 £ 95 

Driven by a decent source and a NAC 112, 

this gives highly enjoyable results - providing 

you like the Naim sound! Taut, fast and feisty 

despite its relative lack of power. 

QUAD 909 2001 £ 00 

The latest current-dumper has a smooth and 

expansive character with enough wallop to 

drive most loads. Not the most musical, but 

super value all the same. Lovely build, finish 

and Quad's legendary service are nice, 

CROFT TWIN STAR 2003 £ 1750 

With a taste of the best of both tube and 

transistor, this latest update of the Croft clas-

sic is a truly endearing experience. 
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GRAAF GM20 OTL 2003 £3,300 

Awesome output transformer-less valve 

power amp gives dazzling speed and incision, 

with an ethereal soundstaging and delicious 

filigree detail .Tremendous punch belies its 

humble 20W power rating. Factor in one of 

the most exquisite finishes this side of an 

Aston Martin and it's very hard to say no... 

SUGDEN MUSICMASTER2003 £ 1,300 

Quintessential Class A Sugden sound is not 

warm as many expect, but extremely neutral 

and open with real tonal colour. By compari-

son, tubes sound bloated and standard solid-

state hazy and brittle. Superb when part-

nered with efficient loudspeakers like 

Revolver R45s, but many will find it under-

powered. 

LOUDSPEAKERS 
B&W CDM I NT 2002 £750 

Fine clarity and imaging allied to pleasing 

warmth and great rhythmic cohesion make 

these standmounters an essential audition. 

CASTLE CONWAY 3 2003 £ 30 

Superbly smooth and crisp performers, with 

a big hearted musical sound. Ultimately 

coloured though, with a slow, plummy bass. 

CYRUS CLS70 2001 £800 

Charismatic performer with a fast, tight and 

open midband, but lacks cohesion and scale.. 

KEF QI 2003 £250 

Highly polished and articulate standmounters 

at the price, but demand good ancillaries for 

best results. 

KLIPSCH HERESY II 1997 LI 100 

An outstanding high sensitivity loudspeaker 

with midrange and treble horns coupled with 

infinite baffle 12" bass driver. Effortless, fast 

and accurate. 

LINN NINKA 2001 £995 

Major on rhythms and dynamics, making 

them an involving listen. Reasonably refined. 

too - but tonally disappointing. 

EPOS ELS-3 2003 £200 

Plenty of brio and a decent degree of refine-

ment makes this budget baby a fine value 

contender. 

MISSION 782SE 2003 £900 

Bright and tight design capable of brilliant 

speed and grip, at the expense of warmth. 

Demands high quality, high powered ancillar-

ies. 

MONITOR AUDIO B4 2003 £ 50 

An unusually smooth and lucid performer at 

the price, and its 3-way design means it dri-

ves rooms well. Fine engineering, but build 

and finish so-so. 

REVOLVER R45 2003 £899 

Wonderfully easy to drive floorstanders that 

are a dreamboat for tube ampliificrs, and 

great for party-minded transistor users too. 

Great attack transients, fluid and musical bass 

and midband and couch treble make them 

fine all-rounders. 

W'DALE DIAMOND 8.1 2001 £ I20 

Still the best baby budget standmounters 

around.Tight and grippy thank.; to Kevlar dri-

vers, but invariably limited in the frequency 

extremes. 

MORDAUNT SHORT 91 42002 £ 00 

Warm, detailed and articulate performer, but 

a touch loose in the bass and ,eiled up top. 

Fine partner for budget valve amps. 

NAIM ALLAE 2.002 £ 1990 

Taut and grippy like few others, this speaker 

majors on transient speed. Surprisingly 

smooth for a Naim box, with nicely etched 

treble. As always, tonally dry. 

QUAD ESL-988 2001 £ 400 

Wonderfully neutral and se'f-effacing with 

sublime imaging and projection.Treble lacks 

extension, bass lacks weight - although the 

pricier 989 answers the latte - resoundingly. 

PERIGEE FK-I L 2002 £5000 

Charismatic Aussie ribbon design with deli-

ciously open mid and treble, allied to fine 

bass weight.The right room and ancillaries 

essential. Engaging, musical and powerful 

sound. Superb. 

TDK S-80 2002 £90 

Ingenious NXT multimedia .;ub/sat system 

has a wonderfully even and open sound - like 

baby electrostatics. 

MARTIN LOGAN 

CLARITY 2003 £2,895 

Supremely transparent ac open with bril-

liant depth perspective and image projection. 

The midband is up there with the very best 

at any price, while the bass and treble inte-

grate well but don't especally shine. 

Dynamically limited, with middling bass 

punch, but that's not the point — that deli-

ciously fluid and intricate midband wins great 

respect. 

TANNOY EYRIS DCI 2003 £699 

The combination of dual concentric 

treble/midband drivers plus supertweeters 

make for a very spacious and expansive 

sounding loudspeaker, albeit one that's a little 

bright and loose in the bass, An excellent 

mid-price design well wcrth auditioning. 

MONITOR AUDIO GR602002 £2,295 

In some ways, these come close to Yamaha's 

legendary NS I 000Ms. thanks to their 

tremendous clarity, great transients and 'full-

fat' wide bandwidth pertórmance. Bright and 

clean, but never fatiguing or uncouth.A truly 

accomplished all rounder that gives a real 

taste of'super-fi' at a reasonably affordable 
price. 

TOWNSHEND MAXIMUM 

2003 £800 

Another brilliant niche product from Max, 

these ribbon aspirated supertweeters add 

space and atmosphere to any good high end 

loudspeaker, and more surprisingly perhaps 

make things more fluid and musical too. 

Superb affordable esoterica. 

KEF Q4 2004 £400 

Hard to argue with the value of this small 

footprint floorstander; very couch, even, 

dimensional and detailed sound works well in 

confined spaces and large rooms alike. 

ELAC FS207.2 2004 £ I,000 

Deeply capable mid-price floorstanders, dis-

tinguished by superb JET ribbon tweeter 

which is unmatched by class rivals; engaging, 

slightly warm nature needs serious transistor 

power to sing. 

EPOS M22 2004 £950 

Classic Epos blend of speed, attack, power 

and punch will delight rock and techno fans 

alike, but classical and jazz buffs will crave 

more colour and texturality. 

MONITOR AUDIO S8 2003 £800 

Very few can rival this floorstander's all 

round ability; highly smooth, warm and three 

dimensional sound allied to an easy load and 

good sensitivity makes this hard to overlook. 

REVOLVER RWI6 2004 £400 

Outstanding standmounter with tonal accu-

racy and speed that totally belies its price; 

good sensitivity for a small box makes it 

great with valve amps too.A budget audio-

phile classic. 

SPENDOR S3/5E 2004 £950 

A natural successor to the BBC LS3/5a, 

whose impressive neutrality, imaging and 

evenhandedness makes this a superior, if less 

charismatic, loudspeaker. 

TOWNSHEND MAXIMUM 2003 £800 

The best affordable supertweeter we've 

heard — you'd be amazed at the difference it 

makes! Classy ribbon design, flexible level 

settings, cool styling... 

HEADPHONES 
JECKLIN FLOAT TWO 1998 £99 

Wonderful panel-like sound from these eso-

teric-looking headclamps. 

SENNHEISER MX-500 1999 £ 19 

Our unqualified recommendation for those 

seeking a serious sounding pair of in-ear 

phones. Smooth, detailed and musical. 

SENNHEISER PX-I00 2002 £29 

Cracking pair of lightweight open back cans 

ideal for personals, but good enough for real 

hi-11 use. Superb build allied to a smooth and 

engaging performance make them the spiritu-

al successor to the HD400s. 

SENNHEISER HD-650 2004 £250 

Not the best headphone in the world, but a 

superb all round reference all the same.Very 

crisp, detailed and even sound allied to 

superlative build and fine comfort makes all 

most people will ever want. Cable upgrade 

yields great results. 
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SENNHEISER HD-590 1998 £ 199 

The company's best real-world cans to date. 

Open and smooth with plenty of detail. 

Brightly lit midband makes them an ideal 

partner for a valve headphone amp. 

INTERCONNECTS 
WIREWORLD OASIS 5 2003 [99/M 

Excellent mid-price design with a very neu-

tral, silky and self-effacing sound. Superb 

value for money. 

CHORD CO. CHAMELEON 2 [90/M 

One of our favourites, these are musical per-

formers with a smooth yet open sound. 

VDH ULTIMATETHE FIRST [260/0.6M 

Carbon interconnects that help you forget 
the electronics and concentrate on the 

music. Miraculous transparency Tight and 

tuneful bass mixed with air and space results 

in a cracking cable for the money. 

ummummenerrL791CL 

DNM RESON 

Neutral and transparent - a steal! 

[40/M 

TCI CONSTRICTOR 

I 3A-6 BLOCK 2003 £ 120 

Top quality 'affordable' mains outlet block, 

with fine build and good sonics.Well worth 

the extra over standard high street specials, 

which sound coarse and two-dimensional by 

comparison. 

NORDOST BLUE HEAVEN [ 150/M 

Some of the fastest and most transparent 

cable around. 

TUNERS 
ARCAM T6 I 2002 £250 

This sleek looking and refined sounding 

FM/AM tuner isn't the last word in musical 

involvement, but is fine value. nonetheless. 

ARCAM DT8 1 2003 £650 

A fine radio, hampered only by its seriously 

compromised DAB medium. Probably the 

best DAB tuner ever. but one for Digital 

Radio enthusiasts only... 

CAMBRIDGE AUDIO 

DAB300 2003 £ 150 

Fine ergonomics allied to great ease of use 

and respectable DAB sound makes this 

superb value. 

«MP •••• 

DENON TU-260L MK II 1998 £ 130 

If you want the best FM sound at the lowest 

possible price, then this ancient tuner 

remains peerless after all these years.There 

are better analogue designs around, but are 

either near- impossible to find or are now 

long-deleted. 

CYRUS FM X £500 

Great for Cyrus users, but its dry and pre-

cise sound can't match the best of the rest at 

the price.Worthy, nonetheless. 

MYRYAD MT 100 1999 £600 

One of hi-fi's nice surprises, this is a beauti-

fully designed and built bit of kit with a deli-

ciously sweet and svelte sound which really 

does justify its high price. 

NAD S400 2003 £600 

Highly accomplished specialist high end ana-

logue tuner with a deliciously open and lucid 

sound, but it can't quite match the Myryad all 

the same. 

PRIMARE T21 2002 £600 

Seriously accomplished design with mature 

sonics, great styling and fine build. 

PURE DIGITAL 

D RX- 702ES 2003 £249 

Great with Digital Radio, but thin a tad 

sounding on FM at times. It's a top hybrid. 

nonetbeless... 

411111[--- ilit-.111111IL 

SYSTEMS 
DENON D-M3 I 2003 £250 

Excellent CD receiver package with surpris-

ing sonics and a brilliant tuner as a bonus, 

although its amplifier section doesn't quite 

matcn the Onkyo. Optional speakers are 

mediocre. 

ON KYO CS-210 2003 £300 

Superb value thanks to excellent sound. great 

built and ease of use, but the bundled 'speak-

ers rather let the side down. 

LINN CLASSIK 

MOVIE SYSTEM DI 2002 £2,995 

Superb ergonomics and performance from 

this one-box beauty, but it's just a tad expen-

sive and in value for money terms, compares 

pocrly to the original Classik Music System. 

PIONEER NS-0V990 2003 £799.95 

Whiz-bang technology fest with DVD univer-

sal playback, discrete display and NXT flat 

panel speakers. Superb for the spare room or 

study - truly intelligent and elegant design - 

but don't expect it to match the sonics of AV 

separates. 

For all your advertising 
requirements 

please call 020 7372 6018 
or email: 
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kit Et component suppliers 
COMPONENT SUPPLIERS 

Audio Synthesis 
PO Box 50 Nottingham, NG9 I DX. 
Tel. 01159 224138 Fax. 01159 229701. 
Email salesinfo@audiosynthesis.co.uk. 
Website www.audiosynthesis.co.uk 
VISHAY BULK FOIL RESISTORS - unques-
tionably the world's finest resistor for audio 
applications.Thousands of VSRJ 0.3W 300V 
5ppm 1% values in stock at the lowest possi-
ble prices eg. values up to 20K at £3.50+vat. 
HIGH PURITY SILVERWIRE - Teflon insulated 
>99.99% purity, 0.6mm and 1.0mm diameter. 
Ideal for internal wiring, interconnects or 
speaker cables. 

Audio-Links 
7 Fairmont Crescent, 
Scunthorpe, 
North Lincolnshire, DNI6 I EL 
Tel: 01724 870432 
Fax: 01724 875340 
Email: audiolinks@ntlworld.com 
Extensive stock of specialist audiophile com-
ponents for valve and solid state enthusiasts. 
Supplier of the largest range of high-end 
audio volume controls in Europe. 30 page cat-
alogue - Free via e-mail or £3.00 posted. 

Noteworthy Audio Limited, 
36 Buckingham Street, Aylesbury, 
Buckinghamshire, HP20 2LH 
Tel: 01296 422224 
email: info@noteworthyaudio.co.uk 
web: www.noteworthyaudio.co.uk 
Suppliers of a selected range of audiophile 
valve kits and components. Including the 
Stoetkit range of valve amplifiers, Audio Note 
one times oversampling Dac Kit 1.1 and 
Lowther drive units. Plus a range of compo-
nents and accessories from Eichmann, 
Furutech,Wonder Solder, Caig and many 
more. For a list of the extensive range of 
manufactured products and the special offers 
we stock please see our website or call for 
details. We are open from 9.30 to 5.30 
Tuesday to Saturday, with demonstration 
stock of our kits available - please call in 
advance to book an audition. 

White Noise 
II Station Rood, Bearsden, 
Glasgow, G6I 4AW 
Tel: 0141 942 2460 
Fax: 0141 587 7377 
Email: david.white38@ntlworld.com 
www.wnaudio.com 
Supplier of the widest range of standard and 
audiophile kits for solid state preamplifiers, 
power amplifiers, headphone amplifiers, 
power supplies, MM/MC phono stages, active 
crossovers, balanced i/o modules, and stepped 
attenuators; more kits in the pipeline. All kits 
use the highest quality, glass fibre, solder 
masked, silkscreened, PCBs.VVe also supply a 
wide range of active (esp. Japanese transistors 
and Exicon mosfets) and passive components, 
gold plated connectors, and silver plated 
wires.Write, phone or email for a free cata-
logue. Mail order only. 

Audiocom Int. Ltd 
Unit 14 Pier Road 
Pembroke Dock, 
Pembrokeshire, SA72 6TR 
Tel: 01646 685601 Fax: 01646 685602 
Web: www.audiocominternationaLcom 
E-mail: info@audiocomintemationaLcom 
Extensive range of audio grade passive & 
active components, which including brands & 
manufacturers DACT, Black Gate, OS-CON, 
Neotech,Vishay, lntertechnik, Elna,WBT, etc. 
We are the manufacturers & distributors of 
the highly acclaimed Superclock 2, plus Q-
power & Super-regulator.Visit our website 
store today for pricing & information. Secure 
online ordering available. 

LOUDSPEAKER KIT SUPPLIERS 

IPL Acoustics, 
Chelsea Villa, Torrs Pork, 
Ilfracombe, North Devon, EX34 8M 
Tel/Fax: 01271 867439 
Please visit website for full catalogue of 
products: 
www.iplacoustics.co.uk 
IPL supply a range of 7 high quality transmis-
sion line speaker kits, and a full range of Hi Fi 
and AV speaker kits, including 2 active sub-
woofers. Drive units are available from Audax, 
Seas, Morel , Legend (Ribbon Tweeters), and 
IPL custom built metal coned drivers. IPL also 
supply; quality capacitors, inductors and cabi-
net accessories, including Silver Plated PTFE 
insulated cables. 

WILMSLOW AUDIO 
50 Main Street, Broughton 
Astley, Leicester, LE9 6RD 
Tel: 01455 286603 
Fax: 01455 286605 
Email: sales@wilmslowaudio.com 
Website: www.wilmslowaudio.com 
Contact us for a copy of our FREE Full 
Colour Catalogue or visit our Website with 
secure online ordering. 
The UK's largest supplier of loudspeaker kits, 
drive units and components. 
We also have a range of subwoofer kits and 
amplifier modules available. 
Official UK distributor for ATC, Morel, 
Peerless, Scan-speak, Seas,Vifa and Volt. 
Beware of imitations, we only stock drive 
units made by the genuine manufacturers.We 
offer a full repair and upgrade service on 
most makes of loudspeakers. 

VALVE AND OUPUT 
TRANSFORMER SUPPLIERS 

Watford Valves 
3 Ryall Close, Bricket Wood, 
St. Albans, Herts, AL2 3TS 
Tel: 0 1923 893270Fax: 01923 679207 
Specialist in new old stock and current pro-
duction valves. Sole UK distributor of the 
Harma Diamond range selected for their 
superior performance. Huge range held, 
stockists of Mullard, GE, Philips, National, 
Brimar, Sylvania,Telefunken, RCA, MOV and 
many more.All valves are new boxed and 
guaranteed. For free price list and specialist 
advice call or fax Derek Rocco,Watford 
Valves. 

Chelmer Valve Company Ltd 
The Stables, Baddow Park 
Great Baddow, Chelmsford, Essex, 
CM2 7SY 
Tel: 01245 241300 
Fax. 01245 241309. 
Email: sales@chelmervalve.com 
Web Site: www.chelmervalve.com 
Premium range of audio valves, tested/select-
ed for low noise, hum, microphony: power 
valves burnt-in. Huge stock of valves/tubes of 
all type, audio valves (inc. NOS types), indus-
trial etc. Also large stocks of semiconductor. 
Many obsolete types. 

Billington Export Ltd. 
1E Gillmans Trading Estate, 
Billingshurst, 
West Sussex, RH 14 9EZ 
Visitors by appointment only please 
Fax: 01403 783519 
E-Mail: sales@bel-tubes.co.uk 
Website: www.bel-tubes.co.uk 
Specialists in guaranteed new/old stock, cur-
rent production valves & tubes. Also CRT for 
audio, hi fi (as well as industrial uses).A vast 
archive of vintage and obsolete types includ-
ing limited quantities of Mullard, GEC, 
Sylvania, Philips, Brimar,Telefunken, RCA and 
others. Large stocks of Chinese, Russian, El 
and Tesla etc.A 50-page valve catalogue is 
available on request. Major stockists of the 
excellent Billington Gold brand. Contact us 
for quotations - attractive price on larger 
orders. 

MODIFICATION SERVICES  

Audiocom Int. Ltd 
Unit 14 Pier Road, 
Pembroke Dock, 
Pembrokeshire, SA72 6TR 
Tel: 01646 685601 Fax: 01646 685602 
Web: www.audiocominternational.com 
E-mail: info@audiocominternationaLcom 
CD, SACD & DVD modifications to all manu-
facturers & models. Modifications include the 
'Superclock 2' ultra-low jitter master clock 
for re-clocking CD, SACD etc, analogue & 
digital power supply upgrades, plus analogue 
filter & output stage upgrades. 
(Dave Robinson, Editor - Positive Feedback 
Magazine - This is a slam-dunk no-brainer, 
amigos. If you're thinking about modifying 
your SACD player... if you do only ONE mod-
ification... then the Superclock 2 is it.) 
Prices start from £ 100 - £ 1000+. For further 
information visit our website, or call us now 
to see how this service can be adapted to 
suit your requirements. 

REPAIRS & RESTORATION 

The UK's Leading Service & Restoration 
Specialists. Repairs/Restorations to 
Modern/Classic/Vintage valve hi-fi, musical 
and cinema amplifiers, control units etc. We 
will even build that kit for you or design 
something special. Please visit our Website 
at:- www.audiolabs.co.uk 
for complete details of our comprehensive 
services. Alternatively, contact us at:-
Audio Laboratories (Leeds) 
3 Kildare Terrace Industrial Estate Leeds 
LS12 IDB UK 
Tel/Fax +44 (0)113 2440378 
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1 Visit our website at wwwhi-Fiworld./uk or 

send your emails to letters@hi-fiwo co.uk. 
Letter of the month wins a pair of clous 
Metals interconnects and one year REE 
subscription to Hi-Fi World. 

Letter OF the Month 

TEN GRAND READY 
I've reached that time in life when 

funds allow a certain amount of discre-

tionary expenditure (within reason!), so 

it's either the local sports car dealer, or 

the hi-fi shop. Problem is, after 

neglecting the hi-fi for nigh on a 

decade, I really don't know where to 

begin. 

My current system comprises a 

somewhat haphazard collection of 

LP 12, Lingo, Akito and BPS, Alchemist 

Kraken amp,Arcam 1 CD player, Ruark 

Talisman II speakers and basic DNM 

speaker cable. Vinyl (main source) 

sounds pleasant enough but lacks real 

punch and sound stage. CD is very 

bright and, frankly, is hard to listen to 

for any length of time. Listening room is 

approx. 20ft square. 

Where to start! Do I upgrade the 

LP I 2's arm and cartridge, if so what 

to? Do I then buy Naim amplification, 

or bin the lot in favour of something 

more modern such as a Michell Orbe 

or Origin Live Aurora? Would an OL 

arm work well on the LP 12 and save 

money that could be used elsewhere? 

What arm/cartridge combos would you 

suggest for the Michell and OL? 

I suspect the Alchemist is either 

seriously underpowered or not well 

matched to the speakers. Funds will 

probably allow a move to a pre/power 

combination such as Naim NAC I 12x 

and NAP I 50x. Or how about a Musical 

Fidelity A5? As vinyl will be the main 

source, should 1 consider valves? What 

about a phono stage? As for CD, I was 

thinking along the lines of Shanling CD-

T100, Naim CD5I or Musical Fidelity 

AS Your thought on speakers and 

cables would also be appreciated. 

Part of my problem is that I have 

found it almost impossible to conduct 

meaningful A to B comparisons in 

demos. Dealers in Scotland are pretty 

thin on the ground and most seem to 

have a philosophy of slating any 

product which they don't happen to sell 

(funny that!).This seems to be partic-

ularly true of OL products for some 

reason._ Objective advice is therefore 

sadly lacking. Your assistance in steering 

me through the mire of confusion 

would be much appreciated! Total 

budget is £ 10,000. On the other hand 1 

could just buy an MX5!! 

John Hall, 

Your system is a pretty typical mid-

price, mid-nineties one, and not half 

bad at all in its day.The thing is, with 

all that cash, you can make a serious 

difference — but how? First, do you 

want to keep your LP 12? In terms of 

musica!ity, I do not think any other 

turntable currently made can touch 

it — it has that swing that some (me 

included) truly and dearly love. 

Trouble is, it's a good way off the 

pace now in most other aspects, 

such as soundstaging, tonal neutrality 

and image precision. I myself would 

go fcr a Michell Orbe (quelle 

surprise?) and Origin Live Illustrious 

tonearm and Ortofon Kontrapunkt 

C (£4,500 approx). I've lived with 

this particular combination for over 

a year in my own personal system, 

and it never fails to take my breath 

away. !t's brilliantly neutral, powerful, 

expansive and intricate — and 

musical too — in a way I've never 

heard from any front end of any 

type at this price. 

Next, as a brilliant foil, Musical 

Fidelity's A5cr pre-power (£3,000) 

would be the order of the day. Its 

nature is very similar to the 

aforementioned Michell front end, 

and has massive power allied to real 

finesse, and fine tonal shading, to 

make any speakers sing — and a great 

phono stage too. 

Next — speakers.The best I can 

recommend under £2,000 is a pair 

of One Thing Audio rebuilt Quad 

ESL57s, which are truly spectacular 

and, in their way, better even than 

the ESL989s I use (they're more 

engaging, tighter and more 

expressive, if less physical). 

You've now got a few pennies 

left for the Naim CD5i CD player at 

£825 — it's not the best silver disc 

spinner in the world, but listened to 

in isolation (i.e. not against a CDS3!) 

impresses greatly. Its faults are never 

obvious, but its strengths are — 

wonderful musicality, precision and 

stunning build and aesthetics. If you 

want to get into hi res, by all means 

make this a Pioneer DV-868 (£650), 

but the Naim's CD playback is 

streets ahead. 

Finally, when you've sold your 

current gear, you'll have nearly 

£2,000 in change — which will get 

you a good late seventies Triumph 

TR7 fixed head coupe (with cash for 

new dampers and suspension 

bushes); this will shut down any 

MX5 on the twisties and sounds like 

a real car too... DP 

MX5?You'd get more fun out of a wet 

faceclothiohn! Can I direct to the larger 

motorcycles made by Kawasaki? NK 

Greatness in an affordable package - the Naim CD5i CD player. 
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KO'D BY KI 
I am writing to you to share my 

amazement regarding the CD 63 KI 

DP which I received back from 

Marantz one month ago, after a longer 

than expected wait. Up to a month ago 

and for the last 12 years, I had been 

using a Sony CDP-X33ES CD player 

which, while being very accurate, also 

has a glassy midband and generally a 

tiring sound.I use Eclipse TD 502 

speakers which are very transparent 

and the whole system made for not so 

relaxing listening. I always knew that my 

CD player was the weakest link. 

However,I have never been 

inspired by any of the new CD players 

reviewed in the mags or the new ones I 

heard in the shops. I was looking for a 

really musical sound, which 1 could 

listen to for hours, like analogue 

equipment Anyway, machines I have 

been hearing in shops were not so good 

in that respect. I heard once the MF 

Nuvista 3D CD player which was good, 

but at £3k was way beyond my means. 

When I read the article in that issue of 

Hi-Fi World where KI explained the why 

and hows of the CD 63 modification, I 

became very interested in the process. 

You read a lot on the web about 

modding CD players, etc., but taking 

the step is difficult when jack-of-all Ltd 

promises to make any CD player better 

but throwing in expensive (and esoteric) 

components. However if the guy doing 

this is a guru, internationally recognised, 

working for the company who made 

the CD player he wants to mod., and 

the CD player in question is a 

recognised classic with higher than 

average second hand prices, that's got 

to be special! I also remembered that a 

few years back KI had already done a 

similar exercise with a two box 

Marantz. The summer went before I 

was told to send the cheque and by 

early October, my machine was picked 

up. Then, the wait was much longer 

than I thought: it took three months for 

the machine to come back but that 

was worth it the finish is immaculate 

(considering the whole lid and front had 

to be sand blasted and coppered) and I 

was very pleasantly surprised to see 

that the serigraphy on the fascia had 

been reprinted. Contrary to the HFW 

article where the pictures show all the 

legends on the fascia was missing, on 

my machine everything word (Play, 

Stop, etc.) was bock there, in black over 

the copper face and it looks very good: 

its Feb! 

And then the sound... Here comes 

the really nice part of the story: it is 

very fluid and yet ultimately precise: it 

feels like the ultimate balance. The 

Classic Dual — Swedish prog rock turntable of choice. 

sound is tight, precise and very well 

timed and yet I could listen to it for 

hours. It gives out the some relaxed, yet 

exciting feeling as when I hear good live 

rLir 1, , t11,• 

MI' 7 

Marantz KI DP - musically, number one in a field of one. 

Marantz CD player (was it the DA 12?) 

by fitting some components of very 

limited availability. Anyway, everything in 

the HFW article said: KI is taking a risk 

here and his credibility would take a big 

dent if it all turned out to be a joke or 

a half baked cake! 

So, I was so excited that I went 

and I immediately bought a 

secondhand machine after reading the 

article and left my details with 

acoustic music: the same exhilaration 

and the same joy. It makes you want to 

get up and dance. It even has that 

effect on my significant other half (and 

she usually calls me a geek!). Imagine 

the pleasure you could get from eating 

enormous quantities of your favourite 

pudding and never get sick or fed up: 

that's what this CD player does to me. 

It is very nice and makes for very 

compelling listen: I have gone back 

through my three hundred plus CD 

collection and revisited past treasures 

with glee and delight So I would like to 

offer my thanks to KI for such an 

inspired design and such a master-

stroke in balance and delicacy in 

making the CD 63 sing. I am flabber-

gasted at the performance and 

consider it a very good value at the 

price I paid. Out of interest, what's out 

there that (musically) compares to the 

CD 63 DP? 

Frank 

Nothing. DP 

PROG ROCK (SLIGHT RETURN) 
1 am at this very moment (a very late 

hour in southern Sweden) listening to 

Genesis's 'Nursery Cryme'on a Dual 

1225 I found in a flea market for 

nothing (almost). It sounds unbelievably 

good compared to my olde turntable, 

has the original needle, and works like I 

don't know which Egyptian slave. Only 

major problem is, when one of my 

progressive rock friends is trodding too 

close to the anointed trophy, it skips 

and goes all strange because the dear 

thing is so damn Europeangly sensitive 

to Europeans walking the floors of its 

closeness. What to do about this, kind 

Sires? 

most progingly, 

Sir Mattios Nihlén 

Kingdom of Sweden 

Hello Sir Mattias, and a goodly 

welcome to our magazine from the 

home of olde prog itself! I would 

venture to suggest that your 

progster friendlies don't venture so 

close to your little Dual's closeness, 

thus leaving its tiny springies to 

bounce to their hearts' desires.Verily 

and forsooth, your cohorts are 

walking too close to the edge...DP 

ONCE IN A LIFETIME 
As a long term reader of Hi-Fi World,1 
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Origin Live Silver tonearm - DP's fave sub-£1,000 rave. 

have admired your stance on 

equipment and especially vinyl 

reproduction.1 do not own a single 

music CD and do not intend to buy a 

player. Blu Ray may change things, 

however, but only if the sound is subjec-

tively superior to that of vinyl. I have a 

Garrard 301 turntable fitted with an 

old SME arm - I forget which - and an 

Ortofon VM20 cartridge. Speakers are 

Quad ESL 57, driven by an EAR 859 

amp with phono duties done by an EAR 

834P MM/MC.This setup has given me 

much pleasure. 

I now have £2,000 for a once in a 

lifetime vinyl upgrade: could you suggest 

an arm/cartridge combination that 

would represent an improvement? I 

plan to One Thing the speakers and 

possibly odd a subwoofer and Townsend 

tweeters to produce a final system. 

Listening tastes are mainly middle of 

the road five rock albums - Genesis, 

Dire Straightsjoe Cocker. The live 

sound and the feel of being there is 

important. I also listen to classical and 

more recently jazz - I suspect my tastes 

are changing slowly to a more classical 

bent 

Help! 

Paul Derlacki 

I don't think SME will be too happy 

with you as a customer Paul. But at 

least you remembered the 

loudspeakers. However, I can 

sympathise, especially when 

someone has pinioned me at a Show 

and is reeling off a string a model 

numbers from twenty years ago, and 

I'm struggling to recognise any of 

them! 

You've certainly got a nice 

smooth system.The 834Ps I have 

heard had rather large bass and 

were a little glutinous in character, 

so bear in mind that they are a 

limitation. Consequently, when 

upgrading from a VMS20 I would 

suggest you stay with a quality 

Moving Magnet (MM) type. For Rock 

you could try a Shure V I 5 VxMR, 

Goldring 1042 or Stanton 68IEEE, all 

of which will be happy in any good 

arm, Try an Origin Live Silver arm 

perhaps, or splash out a little more 

on an Encounter. Ideally, you need a 

valve phono stage and, within your 

budget, you would be best advised 

to get a World Audio Design Phono 

/ Pre kit, plus the PSU II. Oh, and 

don't forget that a Martin Bastin 

Garrard plinth may well provide 

some useful support for your 301. 

This little lot, plus the One Thing's 

Quads, should give plenty more 

years of pleasure. NK 

SNAP IT UP 
Your advice on my next upgrade would 

be most appreciated, and if you can 

respond quite quickly, I might snap up 

the DPA .50S or the Alectos 

mentioned below before they 

sell. Over the years I have 

slowly upgraded my system 

and your reviews of products 

have been a great source of 

help, particularly the 

measured performance and 

frequency response curves 

which enable system tuning 

in advance of hearing the 

products. I remember when I 

was first looking for a 

cartridge with a bright 

character and sure enough, 

from your review, the Sumiko 

Blue Point fitted the bill 

perfectly. That was some 

years ago and I now have a 

system consisting of Michell 

Gyro upgraded to Orbe status and with 

QC, RB300 with Origin Live counter-

weight and Incognito wiring mods, 

Sumiko BPS cartridge, DPA 200S 

pre/power/phono,Audio Physics Virgo II 

loudspeakers, Micromega Premium 

DVD/CD upgraded recently to current 

spec. 

My question is concerning what to 

upgrade next? For a while I have been 

unhappy with the overall warm balance 

of the system and think that this is 

down to the DPA 200s amplification. I 

have considered three amplifier options. 

Buying second-hand means I will have 

budget perhaps to upgrade the 

tonearm as well and get more bang for 

my bucks. 

Firstly the DPA 505 pre/power 

which come up second-hand. Heard 

one of these several years ago and it 

was wonderful and had a leaner/ 

brighter balance. Secondly the Michell 

Alecto monoblocs, but I've heard 

comments that these are very bright 

and I don't want to swing the other way 

too much! Also, there are Mark I and 

Mark II versions as you know (I have 

an Argo HR pre-amp sitting around idle 

at the moment to perhaps use with 

these if I bought them). Thirdly, a 

modern integrated such as Musical 

Fidelity or Chord or something similar. 

However this would burn all my budget 

and some more. I think being a 

drummer, I have a liking for a slightly 

bright balance with crisp sounding 

drums and cymbals - but without 

harshness. Can you give me some 

advice please? And may your magazine 

'live long and prosper'... 

Bob Hignett 

Can I make a few observations here 

Bob, but will leave David to add in 

what's missing. I've never thought of 

DPA amps as "warm", but also 

wonder whether any modern 

amplifier is easily going to match up 

Ortofon Rondo Blue — Sumiko BPS 

beater. 

in other subjective areas; they were 

exceptional products. Michell Alecto 

monoblocs I rate highly - a very 

open and spacious sound for solid-

state. I would not label them 

"bright", but it could be said there is 

a light-ish air to their sound.A 

Myryad MI 120 will give you a fairly 

hard-hitting presentation that is 

clean and solid; it may well be your 

bag. Roksan and Cyrus also make 

great amps, or you could try 

something like the Marantz PM1 I I 

spent some time with recently; it 

was shiny clean, if a little cold and 

detached. Just don't throw your DPA 

away first!! Cartridges wear slowly 

so you don't really notice that they 
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The attractive Sumiko 

Blackbird. 

are going dull as the tip wears down. 

A new stylus for the Sumiko BPS 

might do yours the world of good. 

Or perhaps a new cartridge; a 

Sumiko Blackbird comes to mind, or 

one of the new Ortofon Rondo 

series, such as the superb new Blue. 

NK 

course, but I would like to add my two-

pennyworth. 

NK in particular is aware of the 

importance of room effects, and your 

loudspeaker reviews do sometimes 

mention the critical nature of their 

placement. In my view this is 

paramount as many of the 'speakers I 

have taken home for review in my work 

for RS Components have sounded very 

different in my listening room to when 

in the shop's demo room. Also, some of 

my friends' hi-fi systems have benefited 

greatly (so they said) from a simple 

rearrangement of furniture and reposi-

tioning of 'speakers inside the listening 

area, to the extent of them no longer 

thinking they needed to upgrade to 

'better' equipment. 

Listening levels have a great - and 

probably underestimated — contribution 

Ammala 
o • • • • 0 • • • 

Myryad MI 120 amplifier - clean, fast and hard hitting. 

Hmm.., warm balance with a 

Sumiko BPS — are you sure your 

ears don't need syringing? I'd counsel 

a cartridge upgrade — as NK 

suggests, the aforementioned 

Ortofon Rondo Blue (£400) would 

give a step change in sound quality, 

as your BPS is crude and scratchy by 

the latest standards.This new pickup 

is very neutral and fast, with a light 

and airy sound and strong imaging — 

snare drums come over particularly 

well, so I'm sure you'd love it.As for 

your amplification, I think Naim's 

NAC I I2x/ NAPI50x (£ 1,475) 

would be right up your sticks — it's 

an exceptionally pacey and engaging 

pre-power amp combination, and 

majors on dramatic impact and 

dynamic expression. Naim amplifi-

cation also seems to work 

particularly well with Michell 

turntables, which are precise and 

neutral ( albeit on the warm side 

of...) devices.This, plus the new 

cartridge, is sure to get into your 

groove. DP 

NO ANSWERS 
Your recent (Feb 05) issue on 

loudspeakers does little to answer some 

of the questions it raises: are flat panels 

or boxes 'best'?; stereo or multichannel?: 

floor standers or sat/sub? That's not a 

complaint, merely an observation. How 

could you ever hope to reconcile such 

subjective debates? Impossible of 

•••••••• 

to perceived fidelity. Of course an 

acoustic guitar reproduced at its natural 

loudness level is going to sound better 

than a full symphony orchestra under 

similar circumstances - an orchestra in 

your listening room would excite all 

manner of unpleasant resonances, ditto 

a rock band at full tilt. Given such 

considerations, no transducer is ever 

going to be ideal except within the 

parentheses of its design brief or a 

subwoofer 

limited set of real world conditions. I 

have plenty more to say on the subject, 

but this letter is getting too long 

already. 

My opinion? Loudspeaker reviews 

make interesting reading but should 

come with a health warning along the 

lines of "The conclusions reached in 

this review are only true for one set of 

ears and one listening room. Do not 

make a buying decision on this evidence 

alone." Naturally, all intelligent and/ or 

experienced readers of this magazine 

know that already, but it bears 

repeating for the unwary. 

To go back to one of LJK Setright's 

points he made last year about subs, 

and even NK (or was it DP?) who said 

recently that you "... can't stand mount 

a subwoofer" - you con stand mount a 

subwoofer! I have a M&K 8" front-

firing sub 81u-tacked to a rigid and 

spiked "midi hi-fi" stand from Argos 

(which also holds 30 CDs by the way). 

It's set back between my modified and 

upside-down Denon/ Mission stand 

mounted satellites at the same height, 

slightly offset to reduce booming. The 

result is everything UK could want - 

and is achieved with only one sub. 

rather than two. I suggest he comes for 

a listen (but only at realistic volume 

levels!). 

Ion Coulson 

You hear more of the loudspeaker 

and less of the room as you get 

closer to it Ian. Conversely you end 

up listening to the room rather than 

the loudspeaker if you sit far away. 

So just what differences you hear 

between showroom and home 

depends partly upon listening 

height 

width 

length 

As you move a subwoofer toward the centre of each dimension, 

modal drive lessens and the sound becomes more even. If a sub-

woofer is moved to the centre of the room's width and raised from 

the floor on a stand, as shown here, both Height and Width reso-

nances are reduced, giving more even, if less fulsome, bass. 

Corner placement of a subvvoofers drives the room's Length, 

Width and Height modal resonances most effectively, for BIG but 

boomy bass. 
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distance. However, like you I am 

often disturbed or even horrified at 

just how different speakers can 

sound in various rooms, especially 

when they're ones I have designed, 

know well and like - then hear them 

sounding terrible! It's very upsetting. 

British domestic loudspeakers 

are balanced for solid walled rooms 

of I4ft - 20ft longest dimension, with 

ceilings of 8ft-9ft.Take them outside 

that and things don't sound right at 

all. In bigger (American?) rooms bass 

will be almost non-existent, and this 

can include some showrooms. 

Rooms with weak partition walls will 

suck out bass too, and again this can 

be a showroom. These are things to 

watch out for when listening outside 

your home, although it's not the 

whole story of course. 

In the end it is certainly best to 

listen in your own home. However, 

we also measure loudspeakers, as 1 

am sure you are aware, and can as a 

result give meaningful guidance on 

basic tonal balance. Providing you 

don't put your loudspeaker against 

one wall and then sit against the 

opposite one, which may be 20ft 

away, you should be able to discern 

what we measure, so it should make 

sense and be useful. Of course, 

furniture makes a big difference and, 

generally, the more the better I find. 

Big, well padded settees are great for 

damping down room modes, virtually 

eliminating room boom. 

Comfortable too, which also 

improves listening! 

You can put a subwoofer 

anywhere. I prefer them out of the 

corner and into the room, since it 

gives the driest sound, with least 

overhang. It seems that this is what 

you are doing, since moving a 

subwoofer up from the floor drives 

the vertical mode (floor-to-ceiling) 

less enthusiastically - see our 

diagram. 

Finally Ian, since you work for 

RS Components, your email tells us, 

I presume you are responsible for a 

loud buzz in the North East of 

England! See the following letter. NK 

CABLE TALK 
There is a loud buzz word in the North 

East of England about a cable being 

used as loudspeaker cable. I'm talking 

high-end users that are turning in 

droves to this cable. Please send some 

one to P.S. Components and purchase 

o 25 m role of ptfe 19/0.15 pink cable 

at £ 15.40 per reel, stock number 359-

510.1 know this should not work but 

bass and treble blow away any cable 

up to the price of £20/m.1 am not a 

gullible person and work as a social 
Tom Evans Pioneer A30OR — quintessential early nineties bud-

get super integrated amplifier. 

worker. I have tested this against many 

cables and nothing comes close at the 

price in many high end systems. Try it - 

it's a the Holy Grail and bargain of the 

hi-fi world. 

Sam Wilson 

Thanks Sam. I'm about to jump on 

my little scooter and buzz up the 

M I.That does take you to 

Northampton, doesn't it? NK 

Steady on Sam, you don't want to go 

depriving all those impoverished, 

stony-broke high end loudspeaker 

cable manufacturers of a living do 

you...? Whatever next? DP 

ROUTE PLANNING 
I am considering upgrading my CD 

player amongst other things and would 

like some advice on the best route. I 

would like to audition some universal 

players (inc. SAUD/ DVD-A) and would 

appreciate your opinion. My overall 

budget for my hi-fi is circa £ 1,500. My 

current system all bought between five 

and ten years ago consists of Rega 

Planar 3/ Origin Live modified RB250 

(arm/ counterweight, int & ext re-wire)/ 

Goldring 1042 (replaced this year), 

Marantz CD63SE, Leak Troughline 

tuner, Pioneer A-300R Precision amp 

(with £300 Tom Evans modification) 

and home built Wilmslow Audio Kevlar 

One standmount speakers on Atacama 

stands all wired with DNM reson 

interconnect and bi-wire cable. 

I am quite happy with the overall 

sound of the system but would also like 

some advice on improving 

dimensionality and the soundstage of 

the system. I con do limited DIY and 

was thinking of removing crossovers 

from the speaker cabinets or taking on 

a DIY valve amp construction project (I 

love the sound of valves) to improve the 

sound or buying a separate phono 

stage for my turntable. Which is likely to 

offer the best improvement to the 

system? 

Also, is it possible to connect one of 

these new CD/DVD players to a new 

LCD TV I'm thinking of purchasing, and 

also my computer and iPod as well? Or 

do I need a new amplifier? Finally, can 

you give me some advice on whether it 

is possible to transfer my valuable vinyl 

collection onto digital storage such os 

my computer or whether I need to 

purchase something extra for this os 

well? Sorry for so many questions but I 

appear to be at a junction and would 

appreciate your valued opinion before 

handing over my hard earned cash. 

Ray Hall 

Your amplifier is decent enough to 

not be shown the door and the 

loudspeakers are an unknown 

quantity to me. Removing the 

crossovers will cost nothing and 

clean things up. I would say replacing 

the phono stage with a valve design 

will make most difference. Later you 

may want to change the amp for an 

all-valve design, but this is trickier, as 

there's a wide variation of types and 

sounds. Since you can DIY, get a 

World Audio Design Phono 11 with 

PSU II. 

I use a Denon DVD-2900 

universal player for general purposes 

and it's proved a sterling workhorse 

that I'd recommend. CD 

reproduction is very good, if not 

fantastic - a solid sound with good 

detail and insight, but a little 

mechanical. Now replaced by the 

3910, which has an unresolved 

distortion problem with CD 

playback when the displays are on, 

you might be able to pick a 2900 up 

cheap. Otherwise, look at the 

excellent quality Pioneer universal 

players like the DV-868 (£650).All 

such machines can connect up to a 

TV directly through a SCART lead 

and the DV1 interface is becoming 

more common too. 

You can get video from a DVD 

player into the computer through a 

TV card from someone like 

Hauppauge, but DVDs are protected 

to prevent digital copying, so you will 

need to use an analogue S-Video 

input. Most DVD players output S-

Video, so again, no problem. 

To transfer LP to a computer, all 

you need in outline is a phono stage 

that feeds into the computer's sound 

card, or audio input. Connect the 

Tape Output of your Pioneer to the 

computer's audio input. As line level 

................................... 
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is usually around 200-300mV there's 

rarely a compatibility problem. 

Ideally, you do need a good I6-bit 

sound card, or preferably 24bit 

which will give a smoother sound. 

Then of course you should use a 

decent music editor, As the author at 

Delback notes, many have been 

snapped up by big companies 

recently. It's best if you go to this 

site to get more info on recording 

LP to CD: 

http://www.delback.co.uk/Ip-cdr.htm. 

Have fun. NK 

Hi Ray — if you're running the 

onboard phono input of the A300R, 

then I'd advise you go to an 

outboard phono stage immediately; I 

myself had a Pioneer A400X, and 

whilst it was a very impressive little 

device, the phono section was an 

embarrassment — a cheap IC stuck 

in as an afterthought.1 originally 

replaced it with the famous Andy 

Grove modified Rotel RB970BX, but 

when this went pop 1 moved up to a 

Trichord Delphini, which was a far 

greater improvement.The latest 

Dino isn't far behind this, so I'd have 

no hesitation in suggesting you went 

this way — unless of course you want 

to go the way of DIY tube stages, 

which sound far less mechanical, but 

a tad over-warm and loose for some 

tastes - your call! As for an amplifier 

— if you don't want to get the 

soldering iron out, I'd suggest the 

Musical Fidelity AS (£ 1.500) — this is 

an extremely capable super-

integrated with oodles of grace, 

space and pace — and a great 

phonostage too; not quite Dino 

standards, but not far behind. It also 

has a great range of inputs, so your 

connectivity issues are covered. DP 

KEEP IT TURNING 
Just a note following one of the letters/ 

responses printed in the March edition 

of your mag. Call it a follow up letter if 

you like... You printed a letter from a 

guy who had a dead Voyd Valdi split 

phase pis, and quoted him some 

reasonably expensive options to get it 

going again. I'd just like to point out 

that we can offer an alternative! Now, 

obviously we can't guarantee to fix 

everything but we have excellent 

engineering support and access to over 

100 fully operational turntables built in 

the UK. This means that we can 

independently resolve most issues with 

Voyd decks and many others including 

the likes of Alphason,Ariston, Heybroolç 

Royce, Source, Systemdek, etc. It's also 

worth pointing out that the parts of Mr 

McNicoll's deck which are okay, could 

still be the saving grace for someone 

else and as such we are happy to take 

such items in plx for another turntable. 

Hope this helps. 

Simon Griffin 

turntableworld! 

(tel: 01325241888) 

CD PICKER 
As a long term subscriber to your 

magazine since your first issue 1 am an 

avid reader of your letters page as well 

as the classified ads.1 have been 

waiting in vain for the DVD-A/ SACD 

debate to resolve itself one way or the 

other only to see '81u Ray' appear over 

the horizon! 

I have therefore decided to 

upgrade my dedicated Linn CD player 

(Linn Karik III and Numerik DAC; the 

latter being the non SMPS version) as I 

have a considerable number of CDs. 

The rest of my system comprises an 

LP I 2/Ittok II/K18 II, Quad FM4, Linn 

Koim pre-amp, and active Kober 

loudspeakers in a room measuring 12 

by 20 feet My musical taste runs 

mainly to classical CDs (solo guitar, 

violin, string quartets, choral, as well as 

large scale orchestral). Perhaps 1 

shouldn't have sold my Quad ESL 57s 

but that is another story and in fairness 

to my current set up large orchestral 

pieces are handled much better as the 

Quads always struggled with loud 

passages. 

My basic problem seems to be that 

whilst I can quite happily listen to other 

sources (e.g. vinyl, and especially, Radio 

3, on my tuner) with CD I am less 

content, picking out the less strident 

discs in my collection to listen to. Given 

that a lot of Radio 3 output (with its 

limited high frequency response of 

15kHz) is CD based,1 suspect that it is 

the high frequency output of my 

current CD set up that needs taming. 

Whilst I can roll off my system's treble 

by altering resistors in the Kaber's 

active crossover this also removes some 

of the fine detail and the other sources 

lose their sparkle - I therefore need to 

change the CD player. 

My budget is up to £2,000 but 

would I be better off upgrading the 

Numerik DAC alone which is now ten 

years old (the CD transport is just over 

three years old) rather than buying an 

integrated player such as the Linn 

Ikemi? I am rather taken with what 1 

have read about the Musical Fidelity X-

DAC v3, with accompanying X-PSU, and 

X- I0 v3 output stage - am 1 heading in 

the right direction? What would be your 

advice please? 

Bryan Grocutt 

Hi Bryan — interesting predicament. 

The Karik III is a superb player, in my 

humble opinion, but it's very Linn-

esque inasmuch as it's tonally dry 

(upfront and monochromatic; which 

could even appear as brightness with 

some discs) — and the Numerik is 

like this, but more so! If this combo 

is brighter even than your K I8-shod 

LP 12, then it must be seriously full 

on (as you may know, I'm no fan of 

the Linn K-series cartridges, much as 

I love the Sondek). 

I think the Musical Fidelity 

combo is a good way to proceed — 

simply because you can start with 

the X- I0 v3/ X-PSU on the end of 

your Karik/Numerik, and see what 

gives. Right now, I'm using this 

dynamic duo on the end of my 

Marantz CD63KI DP, and they 

improve even this august machine, 

bringing a more powerful bass and 

superior dynamic articulation, along 

with a slightly more expansive and 

detailed midband (treble is sweet 

enough as it is).You may find the 

MuFi combo takes down your treble 

just a tad, and gives a more finessed 

and natural sound — which is just the 

job. However, if this doesn't do it for 

you, then the X-DAC v3 is the 

obvious next step, powered by your 

exisiting X-PSU v3.With its 24bit 

architecture, you'll certainly find it 

smoother and sweeter tonally — but 

whether it will afford the grip of the 

Numerik I cannot say. Please email in 

and let me know, and if it doesn't 

give you what you're after, we'll have 

to take a different route — which I'll 

be only too happy to advise on at a 

later date. DP 

HUM TO CHOPIN 
On the basis of your review in the 

January issue I took the plunge and 

bought a Ming Da MC-7R preomp 

from Icon Audio who are importing 

them.This formed the basis of a new 

system comprising an Exposure 2010 

CD, the Ming Da, Exposure 2010 

power amp and Spendor 56 speakers. I 

shall write at a later date on this set up 

as, thanks to some careful buying, this 

all cost under two grand and sounds 

bloody marvelous! 

With one exception, that is. I 

decided to invest in some good 

interconnects to complement the 

system and bought two pairs of Merlin 

Chopin. Using one pair from the CD to 

pre-amp and all is well and dandy. 

However using the second pair from 

the pre to power and I am greeted with 

some pretty bad mains hum. At first I 

feared a problem with either pre or 

power amp but after trying all the 

usual things I swopped the Merlins 
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from pre to power with a set of 

interconnects from my older system. 

These were made up by o local hi-fi 

specialist and were fine for my previous 

system - and more to the point are 

shielded, which as I understand it the 

Chopins are not Hey presto, no hum. 

Oh, and the Merlins pick up a nice 

buzz from my lighting dimmer switch at 

night So fine, just use the old ones. 

Problem is the Mer/ins sound much 

better. Despite the moins hum there is 

more detail, focus and everything else is 

just plain superior. 

I realise the solution is possibly to 

invest in another set of better, shielded 

cables. But surely, accepting that valve 

amps are more susceptible to this 

problem than solid state, a modern 

amp shouldn't have such a problem. 

My father, who happens to be an 

electrical design engineer, feels this is a 

pretty bad fault even though the amp 

was built in China and is great value for 

money. (He said something about the 

smoothing circuit on the preomp out!) 

Having tested the Ming Da yourselves I 

wondered if you experienced similar 

problems and if you could offer some 

insight/opinion and alternatives.1 talked 

to Merlin who say they have not 

experienced this problem before.As yet 

I haven't discussed this with the 

importer or manufacturer as I feel it 

would be of value to have an 

independent opinion first 

John 

Hmm! It's difficult to make a certain 

diagnosis from a distance, but since 

ordinary shielded leads don't hum 

and the unshielded Merlins do, then 

you are almost certainly picking up a 

local hum field.The most likely 

source is the mains transformer of 

the power amplifier, but quite frankly 

these are, nowadays, toroidal and 

have a low residual field. If they 

didn't then the power amp's own 

circuits would also pick up hum. Are 

you sure there are no other 

electrical items nearby? If there are, 

try switching them off to see if the 

hum stops. Make sure the Merlins 

don't trail over or under the amp's 

mains transformer too, and try a 

little rearrangement of lead position 

to see if hum can be usefully 

reduced. Pickup from the dimmer 

switch is ominous and I suspect you 

may have to revert to shielded 

cables NK 

DIGITAL BUS BELLS 
Richard Zarywacz's letter in the March 

edition totally misses the point that 

Jayne Lee Wilson made in comparing 

vinyl with CD.Jayne's point was, that 

good quality digital equipment will 

reproduce as good a sound from a CD, 

and 1 have to agree with her 

fundamental premise./ came to this 

conclusion following a wonderful 

concert that 1 attended by the Scottish 

Chamber Orchestra, featuring an 

outstanding performance, on trumpet 

by Ole Edvard Antonsen.Whilst I cannot 

say that his interpretation of Haydn's 

Trumpet Concerto was the definitive 

performance it was certainly 

outstanding and one that I will never 

forget 

In an attempt to revisit some of 

what I had heard the night before, I 

dipped into my collection; though 1 will 

be the first to acknowledge that a live 

concert in a good hall has a better 

sound than anything I play in my 

lounge! I began with a recording by 

Wynton Marsalis on an LP (CBS 

Masterwork) cut in 1983. It's almost 

totally free of pops and a full, rich, 

Ming Da preamplifier — hurrah or ho hum...? 

smooth sound came through my 989s. 

Turning to my CDs I found a recording 

by Niklas Eklund (Trumpet Concertos, 

Naxos) recorded in I 999. This too was 

a wonderful rich sound and one that 

was equal in quality to the vinyl. 

Richard Zarywacz's point, that digital 

sound has some sort of time delay, 

maybe true for the bells on bus-rides, 

but is certainly not true of the delicious 

sound of a trumpet through my BAT VK 

D5SE, which substantiates the point 

that Jayne was making. Incidentally, the 

notes on the LP cover describes the 

original recording as digital; which tends 

to undermine Richard's point that the 

digital process has inherent flaws. 

LJK Setright, in one of his recent, 

wonderful essays, pointed out that the 

variation in quality within each medium 

is far more significant than the 

differences between them, and who am 

Ito disagree with UK! However, to 

return to Jayne Lee Wilson's point about 

the importance of equipment, I would 

like to ask your opinion about a 

technical point (and maybe Noel 

Keywood can advise me here). Am I 

correct in thinking that CD code is 

limited to 20Hz, whilst an analogue 

system, could, potentially, go below this? 

Does it follow, therefore, that an LP has 

a potential advantage of sounding lower 

bass frequencies, even if the 

performance was digitally recorded. If 

so, would a subwoofer bring greater 

musicality to an LP, than a CD of equal 

merit? Your recent review of the REL 

Strata Ill does not touch on this and 

I'm curious to know, as a sub-bass just 

may be my next upgrade. 

Phillip Evans 

Oooh no! Digital can resolve lows 

more easily than highs and CD 

reaches down — on test discs - to 

4Hz, whilst DVD-A and SACD reach 

2Hz. LP has a problem here: in 

theory it can get low but in practice 

LP warps and ripples swamp musical 

notes.The enormous bass boost 

RIAA applies makes all this worse. 

If you use a subwoofer with LP 

you will hear bass all right, but much 

of it is spurious subsonic noise. For 

tight, fast and clean bass from LP it's 

best to eliminate signals below 30Hz 

or so, hence the usefulness of a 

warp filter. However, you do get a 

stronger sense of ambience and 

space, as well as greater bass weight 

if you don't use a warp filter and I 

notice that the Japanese prefer it 

like this. So there's an argument to 

be made for either and to solve this 

the switchable warp filter is a boon 

with LP. 

As far as most listeners are 

concerned, LP has more bass than 
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Both LP and CD go low, but CD - including SACD and DVD - go 

lower, have a flat response all the way down and don't reproduce 

warps, ripples or floor movement. 

CD, because of warp subsonics and 

their amplification by arm / cartridge 

resonance. Using a subwoofer with 

LP will give enormous bass sounds, 

but some of them are pretty 

unconnected to the music. I don't 

recommend it, although you might 

like the effect. NK 

OLD SPINNER 
May I first empathise with John Clarke 

(letters of the month Feb 05) I ceased 

buying HFVV several years .ago for the 

some reasons. However I was greatly 

relieved when I picked up a copy (Feb 

05) which had a significant emphasis 

on hi-fi proper, especially the articles 

concerning my main interest, retro 

equipment So having returned to the 

fold I put pen to paper in the hope that 

you can help me out..? 

I've recently acquired a Technics 

direct drive turntable; model SL-I 50, 

complete with a SME3009 series 2 

tone arm and Stanton EEE cartridge. I 

have been unable to find any 

information concerning this particular 

model and hope that you might be able 

to assist me in my search for an 

owner's manual, reviews, etc. I'm very 

impressed with the build quality of 

these Japanese direct drive turntables 

and I am sure there is room for 

tweaking and improvements. I can't 

think it would be difficult for this deck 

to outperform my Rego Planar 3 with 

ease. So for listening tests have been 

very encouraging. 

I've collected several pieces of hi-fi 

equipment in recent years (Noim, 

Meridian, and Musical Fidelity) hence 

my rekindled interest in your magazine. 

Please keep up the good work with 

regard seventies and eighties classic hi-fi 

and reviews. Any help from yourselves 

or your readers would be greatly 

appreciated. 

Pete Pretty 

Having run equipment like this in the 

past, well at least a SME3009 Series 

11 fitted with Stanton 68IEEE,1 have 

a good idea of what you are hearing. 

It's a great combo, no doubt, but 

attention to detail in modern designs 

has moved the game ahead. I would 

suggest you make sure the Stanton 

isn't worn.This is difficult without a 

reference or testing.You might try 

getting a new stylus assembly. 

Contact Lambaplc on 01582 690600 

or go to www.lambaplc.com for 

more info. Check and clean all 

connections and replace old phono 

cables with good modern 

equivalents. Ensure you have a good 

Technics SL150 — great turntable in search 

of an appropriate arm. 

phono stage too, like a Trichord 

Dino or Graham Slee Era V Gold, or 

even a Project Phonobox if your 

budget is limited.Again, the game has 

moved ahead somewhat, with better 

integrated circuits and audio grade 

components that together can give a 

cleaner presentation than of yore. 

Happy listening. NK 

Hi Pete — I did an Olde Worlde on 

the SLI5011 in November 2002 — call 

us on 020 7625 3134 to get a back 

issue. It's an excellent deck to be 

sure, and given enough fettling 

should be able to usurp a Rega 3, 

although the Rega itself is also 

surprisingly good and also responds 

very, very well to tweaking (arm, 

acrylic platter, Origin Live DC 

motor, etc.) The only way you'll get 

your Technics to sing is to fit a 

modern arm on it — an Origin Live 

RB250 is a good base, although the 

Silver 250 would be perfect. OL 

even make a Technics armboard for 

the Rega, if I'm not mistaken. 

Your Stanton will be usefully 

upgraded simply by buying a new 

stylus.As the SL150 is not indepen-

dently sprung, then make sure you 

place it well — a Townshend Seismic 

Sink would be ideal, although 

Audiophile Furniture's Base SPO1 is 

an excellent second best at one 

third of the price. As for the dreaded 

scourge of computer audio, well 

there are lots of people who actually 

rather like it, perish the wretched 

thought... DP 

AIRPORT AUDIO 
Thank you for addressing the computer 

audio issues that other hi-fi magazines 

still choose to ignore. Contemplating to 

link my iTunes equipped computer and 

my hi-fi system (Musical Fidelity A3.2 

pre/ power,A308 CD and Wilson 

Benesch Arc speakers), I've read with 

great interest your article under opinion 

in the December 2004 issue.You 

mentioned at the end of the article that 

one could use Apple's Airport Express to 

feed a Musical Fidelity X-DAC V3. I've 

actually contemplated doing just that 

but read on MF's web site that their 

DACs do not decode MP3... It seems to 
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(Apple Airport — have iTunes, will travel... 

me that this is on obstacle to linking 

my iTunes with the MF DAC. Do I miss 

something? How about MC files? If the 

above mentioned is not an issue, then 

do you think I should consider investing 

in the Tri-Vista DAC instead of X-DAC 

V3, knowing I have an A308cr CD 

player? Please kindly help me to answer 

these points! 

Eric 

In outline, the simple answer is yes. 

The iTunes software player on your 

computer handles AAC, so there is 

no need for the Musical Fidelity 

DAC to do this.The signal is then 

transmitted from your computer via 

an 802.b wireless link, or faster 

802.g (Extreme in Apple parlance), 

according to what you have installed 

on your computer. Since 802b gives 

I I mbps data rate this is adequate 

for music; 802g is unnecessary for 

this task alone. 

It's best to be aware that there 

are a few issues (cough) to consider 

here. Since you will need to instigate 

wireless networking, a bi-directional 

link to your computer will be set up, 

even though you only intend to use 

it one way for outgoing music. All 

the same, it is then possible for 

someone to access your computer 

via this route, so you will need to 

enable the firewall in Windows XP 

or Mac OS-X.You don't say whether 

you are using a Mac or PC, but if the 

latter I could not be sure you won't 

run into obscure networking 

problems. I have a PC and a Mac on 

a wireless network and what 

Thursby Software 

(www.thursby.com) say about their 

less than transparent cohabitation is 

worth reading. 

You won't need either WEP 

encryption or MAC address filtering 

in this role, unless the guy next door 

starts to transmit music too! 

However, you will have to consider 

these issues if you extend an 

insecure network link like this for 

Internet connection.This is when 

you realise that Wireless 

Networking isn't so simple, unlike 

cables. Have fun! NK 

NEW INNOVATION 
My system comprises Michell Gyro SE 

(DC Motor), OL I arm (Silver wiring, 

better phono leads plugs etc.), and I 

also have a Rego R8600 arm with 

Klotz cabling to Neutrik phonos. The 

rest is Ortofon MC30 Supreme, Rego 

Fono MC head amp, CD from Arcam 

CD72T and Radio from Arcam Delta 

280.Amplification is an old Leak Stereo 

20 which I have replaced all passive 

components (Phillips/8C Electrolytics, 

LCR Polyprop coupling caps, Metal film 

I% resistors). I am using a variety of 

front ends, but prefer my home made, 

valve, ECC82 based preamp, with one 

half of the valve as line amplification 

and the other half as a cathode 

follower giving a low Z output. 

I've been using an Audio 

Innovations on trial from o local dealer, 

but it needs a lot of work - at very least 

replacement of the volume and balance 

pots which ore about worn out, and 

add o lot of undesirable coloration to 

the sound. I'm reasonably happy with 

the sound quality but I'm worried that 

I'm pushing the Leak too hard, as I 

seem to listen at levels just off its 

clipping point. Certainly the system 

sounds way better than the Audiolab 

8000A I used previously. 

I've listened to the Audio 

Innovations phono stage using an old 

Linn K9 I had lying around and was 

seduced by the nature of the valve 

phono stage. So I will need a step up 

transformer for MC cartridges if I keep 

it. 
This has convinced me that I need 

to use a valve phono stage rather than 

a solid state, although I have an open 

mind on the subject. 

The problem I need solving is this: 

if I stick with the Audio Innovations and 

replace the volume pot with a stepped 

attenuator which I currently use in the 

home brewed pre, and just leave the 

balance pot out of the circuit, would 

there be enough there to drive, for 

instance, a WAD 6550 power amp? Or 

will I need to stick an output amplifi-

cation/ buffer stage inside the preamp. 

There's plenty of room inside the case 

to do this and I'm not afraid to wield 

the soldering iron to get this done. I'm 

no great fan of Passive preamps 

anyway, but that's with the Leak which 

seems to give o more "meaty" sound 

using an active buffer between the 

volume control and the input. I suspect 

it's to do with driving longish 

interconnect cables. 

My other alternative is to buy a 

modern solid-state preamp, 1 have seen 

on ebay "new" Tag McLaren PA I 0 

preamp at a very attractive price, which 

I assume are better than the Audiolab 

8000C which preceded it. I'm not into 

valves for the sake of it, but I find that I 

can't listen to a solid-state power 

amplifier for very long now; the Leak 

always sounds more melodic and 

smooth to me, notwithstanding its 

power limitations. Carry on the good 

work in your magazine. As so many of 

your other correspondents say, it's 

refreshing to read a magazine which 

doesn't just extol the virtues of the 

latest shiny box full of digits! Perhaps 

this query would be better answered on 

the WAD forum? 

Andrew Miller. 

Leak Stereo 20 amplifier, a prized classic with a great 

sound. 
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letters & emails 

Ah yes, I recognise the symptoms: "I 

can't listen to a solid-state power 

amplifier for very long now", and can 

see the denial: "I'm not into valves 

for the sake of it", yet it's quite 

obvious you are starting to 

acquiesce to the inevitable, once 

exposed to music through 

thermionic devices. First it was the 

Leak, now the Audio Innovations. 

The P2 has a gain of x280 through 

enjoy themselves" implies that the REL 

has a crossover system that allows it to 

be integrated with the Quads such that 

the bass is reduced in the 989s and 

channeled though the REL This is just 

not so, unless REL have done something 

I don't know about Adding a sub, even 

a REL, does NOT reduce the bass 

output of the existing units, it just 

augments it to a level and frequency 

determined by the settings on the sub. 

The Audio Innovations P2 valve phono stage - an advanced 

design with tube regulated power supply and a great sound. 

MM.This is high, giving no less than 

I.4V out from a nominal 5mV in - 

more than enough to drive any 

power amp directly, including 

WAD6550. I would renovate the P2, 

perhaps bypassing the old pots. Why 

not just run it into your own ECC82 

preamp? This can then drive the 

Leak Stereo 20.1f you want more 

power, a WAD6550 is the way to go, 

especially for someone that can 

wield a soldering iron and is tuned 

into the World Audio Design Bulletin 

Board. NK 

TACKLING BASS 
I have to take serious issue with David 

Price's review on page 37 of the March 

edition of Hi-Fi World. I'm not surprised 

I had to look in the index for the 

writer's name and not in the article 

itself as if I had written it, I would have 

wanted to be anonymous as well ! 

Make no mistake here, I am a 

Quad man having owned a total of 

seventeen of their products over nearly 

40 years. And I have a REL Stentor 

which lends some serious weight to 

some CDs by the likes of Genesis and 

Pink Floyd. But to say "the Strata simply 

lets the Quad's upper bass do what it 

always wanted to, but was hitherto 

hidebound (whatever that means) by 

having to exert itself to shift air" and 

"the 989's LF panels can relax and 

I'm afraid for the editor of the 

magazine to suggest otherwise calls 

into question his capability as a 

reviewer in my eyes. What would have 
been more interesting would have been 

to see some frequency response curves 

with and without the addition of the 

REL and Townshends just to see the 

real effect of adding them, even though 

in some cases we cannot hear the 

sounds produced. 

Yours sincerely 

Charles Toop 

Yes and no is the 

answer to your 

assertion Charles. 

As usual, things 

are not black-and-

white. Modern 

RELs don't have a 

high-pass section 

that eliminates 

bass information 

in a feed to a 

satellite; this is the 

situation you are 

referring to. Such a 

high pass 

eliminates bass 

signals, allowing satellites - especially 

a Quad - to go much louder. 

However, RELs in the past - the 

Strata I I believe - did have this 

facility. 

As any loudspeaker designer is 

aware, increasing bass output 

increases measured SPL (Sound 

Pressure Level) quite considerably. 

Adding a REL subwoofer will do this, 

causing the volume control to be 

backed off, so reducing level to the 

Quads. By how much depends upon 

the subwoofer settings and personal 

preferences. Of course, if you just 

switch the subwoofer in and leave it 

at that, without making a subsequent 

volume adjustment then, as you 

rightly say, nothing has changed as far 

as the electrostatic is concerned. But 

generally, people note that adding a 

subwoofer does seem to give a 

more relaxing sound and it is almost 

certainly that because less volume is 

used in the main channel. 

Remember that a powered 

subwoofer has a 100W or more 

amplifier inside it for bass alone, so 

it's hardly surprising acoustic power 

levels and SPL increase significantly 

when it is added. Perhaps we should 

have been a little more specific 

about all this, but going into each 

and every detail of reviewing 

conditions carries its own penalties 

too. 

And finally, a little technical 

observation.Whilst it seems like a 

good idea to use a high-pass, in 

practice it puts a series of op. amps. 

in the main signal path, not a 

situation everybody is happy with, 

especially when there's an insightful 

electrostatic sitting at the end of the 

chain. So most subwoofers these 

days, including all the RELs, don't 

have such a facility. NK 

With 100W-500W of bass power on tap, a subwoofer really raises the 

sound pressure in a room, something neighbours are likely to notice 

more than you. Backing off the volume control a little makes sense 

and relaxes the main 'speakers too. 
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mar et place 
specialist products and services 

Firal Furutech HALO tube dampers Hegel Shunyata Research Stefan AudioArt TAOC Xtreme Audio Zerodust 

please call ( 0) 20 7372 6018 

in Rick & white 

Angelsound Audio 
tel 01923 352479 

info@angelsoundaudio.co.uk 
www.angelsoandaudio.co.uk 

Final Furutech HAL-O tube dampers Hegel Shunyata 

Ë1D RemehAee4s 
  WE ACCEPT PAY PAL PAYMENTS 

MAIL ORDER ANYWHERE IN THE UK! 
GENEROUS PART EXCHANGE ON ALL EQUIPMENT NEW OR USED  

hvirtabies 
Anston RD80 with HedittoCk term 

Audiolab LX integrated wax boxed as new £295 Audio Innovations P1 phonostage 
Audionofe MI Valve Pre Amp with Phono Stage £395 Linn LP12 Valhala mint boxed 
Audio Research SP14 new inhOS bored mint £1195 Linn Mok MKII boxed 
Audio Research 699 boxed mint £695 Michell Gyrod. with OC power supply 
Audio Research 0130 solid state power arm Micro Seiki direct dnve turntable model DOS/SOS 
balanced facilities £895 with matching tonearm 

Beam Et ho Avantc rnonoblots re-issue superb Project valve phono box 3 mths old 
attestor to det.iil new £3600 £1495 Pink Tnangle export with Ruge arm 

Cyrus Integrated Amp 3, boxed runt £350 STD with Misson 774 toneamu 
Consan“nce Cybar 10 Integrated Amp 6550 valve Venous Garrard turntable's with granite 
tubes .with superb headphones stage £599 wood marble plinths available 

Denson DM10 new f 1300 £595 
EAR 63.,.P Valve Phono Amp £450 CD Players, Des 
EAR 834L Valve une Stage £425 MR wedge soaped CD Player mint boxed £95 

120 ad= recently re-ralved vrith GEC waves £1195 Audionote CDT Two with top loading Transpon witu 
Va'rne nrinsmcorn  M1150watts Power Amp works too of the range Philips mechanisrn new ietxio £, 095 
superldy with Electrostatirs £995 Audio Alchemy DAC in the box £95 

Mark Levinson hiLl 2A Pre Allot-dan with phono Annam CDR boxed as new 0450 
stage 8 outboard + 24 PSL) £795 Copeland CC-4.266 0695 

Marantrt PM 65 Ki Sig et Amp £245 Cyrus DAD7 mp loading CD Player bored as new £495 
Marantz PM17 Integrated Amp £495 Denson Beat CD Player new £1200 £595 
Music& Fidelny No-Vista 201) Power Amp boxed new £2395 Musical Fidelity FCD valve CD Player 
NAD C160 remote Pre Amp top of the range £195 battleships build quality new £1500 £695 
NAD C273 POWEI Ampirfier excellent at drivrig difficult beds £295 Meridian sae CD Player £495 
Nairn 160 Power Amp but together case £295 MicroMega Duo CD3 Transport boxed £495 
Nyt.h CA222 Integrated A-np £95 MicroMega Duo BS2 DAC boxed £195 
Pioneer 54000 £175 MicroMega Stage 6 CD Player £595 
Pioneer A300P £95 MicroMega Stage 5 CD Player £395 
Clued 66 Pre with Remote £495 Naim CDS boxed mint £795 
Quad I Forty nionoblocs the new version of the Pioneer Precision PDS505 CD player £225 
classic boxed mint £2300 Pioneer PDS700 heavy weight CD player £225 

Quad 303 Power Amp £195 Perpetual Technology P1A P3A 8 
Quad 405 Power Amp boxed £225 rnonolythic PSU will split £1195 
Quad 405 MKI: Power Amp boxed £275 Quad 66 CD Player £350 
Reme 8750 MKII Integrated boxed £195 Quad 77 standabne CD Player £395 
Rote RB8708:: Power Arno £195 Sony SACD XB940 new £550 £275 
Rol., Caspian power amp £350 Teac VRDS7 £235 
Sugdan A48 orange hoer Integrated Amp £175 Teac VRDS . 0 boxed £395 

Teen Ti Transport £395 
»eaters Teac T - DAC £195 

Audio Ph iv nirgo Mill speakers special birdh eye £maple finish new £3900 1895 IlmomIlml te Ifeei Cassette Deck, Wu 

Celestion Ditten 44 3 wry speaker £195 Leak Tr.ghline Tuner 3 various ... from 
Detester 9 KEF Drive unit vriM Revelator Tweet. Bargain! £395 Quad FMS Tuner (boxed mint) 
Dynavecior Countour 1 8 cherry finish £1800 new £795 Oued FM3 Tuner 
Dyrie.k. Count°. 1.3 MKII cferry finish boxed as grew £795 Rem> Tuner B760 legendary analogue Tuner boxed 
Final Electrostatics £995 with manual superb 
Kef Reference 1.2 speaal burr finish £695 Rem> 577 Open Reel 
Linn index ocokshelf speakers £95 
Mission 752 Freedom handsfinish boxed as new £395 
Morrtor Audio Silver Eli hoorstanding speaker, £495 
Neat Vito lborstanding speakers with ultirnatium 
upgrade. beech finish ISO Barlks loading ribbon 
tweeter work ,....g.th icior, new £2995 £1795 

Roark EgLitsou speakers £795 
Tannoy M20's £95 
Wilmslow Audio transni.ion line speakers with 
vott drive snits Hi-Fi News recommended £295 

am la 
Michell Tnan.riptor reference turntable 
Pair of Audio Dynamique Solid wooden horns 
.eclal order new pece £ 1000 
Pioneer TAD 2001compression drivers new £ 1200 (a, 
mentioned in hi-li world) 

'<Wilber Orchid digital cable 
Quad 77 CD play. 
Audio Innovation P2 phonostage 

£225 
£195 
£495 
£295 
£1595 

£395 
£225 
£395 
£195 

POA 

£50 
£145 
£95 

£495 
£195 11ff The classic R34P uses the same circuit architecture as its 

more expensive brothers, and shares the saine high quali-
ty sound through MM type canridges, it is enclosed M a tough, rigid 
metal case and is fully ' CE" type approved. price £495.00 

The signature builds on the Classic 834P specification by adding a superb 
moving coil (MC) input stage, as well as the no-extra-price option of a high 

quality volume control. price £590.00 

Top to the range. the Deluxe 834P comes in stunning chrome and gold cabinet. and has extra attention 
and quality control. With different moving coil input options. this unit will fit the most demanding of 
audiophile xylems. For the true vinyl enthusiast. price £895.00 

MC3 - The ultimate stage for MC matching with 3 food transformer taps to cover all types of moving 
coil tannage, and separate left/right grounding. MC3 in used in the new £ 10.00) 312 pre. price 
£630.00 

music in full colour 

Midlands ék the North 

Audio Atmosphere 
tel 01785 711232 

stuart@audioatmosphere.com 
www.audioatmosphere.com 

Research Stefan AudioArt TAOC Xtreme Audio Zerodust 

Web address: www.retroreproduction.com (UNDER RRISION) 
Email address: retro.reproduction@virgin.net 

28a Haddingtor Place Edinburgh EN7 4AF Phone/Fax 0131 558 9989 
Open 11.00am • 5.30pm • closed Monday & Sunday 

I•JCZOW ID E /NA CD IV STRATI 

NEAT ACOUSTICS MFS ULTIMATUM come in and have a listen 

(SPECIAL offer trade in your existing amplification for full 
market value against any EAR products). 

NOW DEMONSTRATING the legendary McIntosh 275 valve amplifier 

70 watts of KT88 Power £2700 

(17 
Ear 869 single ended triode integrated amplifier 
Improved version of the classic 859 with re. ised °opal 
transformers modified input stage with the addition of 
a extra signal valve which has allowed an increase to 
15wat: of single ended power, also the 869 can be used 

as a power amp. Don't be fooled by its modest power output this 
amp drives real world speakers. price £2498.00 

Ultimate Ear Phono Stage 
This is the ultimate esoteric Phono Stage as used in the world 
wide acclaimed Ear 312 Control Centre • Pre Amp. This has h 
be the ultimate Vinyl Replay purchase. price £2095 

FOR A LIMITED PERIOD ONLY na 
Full value Trade in on Ear Phono Stages and other selected models. 

THE tEGENDRY OPUS 3 CONTINUO TURNTABLE WITH CANTUS LINEAR 
TRACKING TONEARM EMBARASSES MANY Hi-END TURNTABLES PRICES FROM £875.00 
NOW DEMONSTRATING THE FANTASTIC NEW MONOPULSE RANGE OF SPEAKERS 

PHASE LINEAR DESIGN GIVES EXCELLENT SOUNDSTAGING ABILITIES PRICED  
COMPETITIVELY FROM C495.00 - £995.00 

ALSO DEMONSTRATING KORATO VALVE AMPLIFIERS 

'CROFT !NEW T TAR 
r. 

Them are now four models in the EAR lineup: 

Selected products from: ATC. Audio Physic, EAR Yoshino, 
Nottingham Analogue. Oynayector. 
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MIDLAND AUDIO XCHANGE 
The Old Chapel 
Forge Lane 
Belbroughton 
Worcestershire 
DY9 9TD 

t. 11562 731100 
f. ,1562 730228 

e-mail. sales@midlandaudiox-change.co.uk 
web . www.midlandaudiox-change.co.uk 

Ex- demo and second hand items 

Was Now 
Digital 

Densen Beat400+ x-demo 1295 979 
Accuphase DP77V CD/SACD player x-demo 7600 4999 
Audio Note CDT Zero/DAC Zero 2 box valve S/H 998 499 
Audio Research CD3 S/H 5490 2799 
dCS Elgar 24/192 1998 Version S/H 8500 3299 
dCS Elgar+ DSD 1394 Version S/H 9500 4500 
dCS Verdi SACD/CD Transport S/H 9000 4995 
Mark Levinson No31.5 Transport S/H 9999 4999 
Mark Levinson No360s DAC S/H 7500 2999 
Meridian 508.24 Clock Ill S/H N/A 799 
Meridian GO8 CD S/H 2250 1899 
Naim Audio CD3 S/H 980 449 
Primare V10 CD/DVD Player x-demo 795 499 
Theta Generation V Balanced S/H 6290 1999 
Theta Pro BasiclIDAC with Oscom/Balanced S/H 2990 995 

Analogue 

ClearaudioAccurate MC x-demo 2800 1699 
Clearaudio Unify Unipivot Tonearm New&Boxed 795 599 
Clearaudio Victory MC New&Boxed 1030 699 
Dynavector XX2 MC Cartridge 100hrs S/H 950 679 
EAR The Head MC Transformer S/H N/A 399 
Heed Quazar 2 box MC/MM Phono stage new 550 395 
Koetsu Red K Signature 300hrs max S/H 1998 950 
Kuzma Stabi/Stogi S Turntable New& Boxed N/A 1399 
Project 2 Turntable S/H 299 99 
Roksan Xerxes Cognoscenti XPS3 RW Rega Cut S/H 1500 599 
Roksan Xerxes XPS1/Alphason HRS100 S/H N/A 599 
Roksan Xerxes X /XPS3/Tabrizi S/H 2695 1699 
SME 20/2ATurnatable S/H 5537 3799 
Systemdeck XII900 /RB250 S/H N/A 250 
Trichord Research Delphini 4 box phono stage S/H 1999 1399 
Triplannar Series VI Tonearm S/H 3500 1999 

Preamplifiers 

Audio Analogue Bellini Remote Preamplifier X-demo 625 499 
Audio Research LS25 Preamplifier S/H 4999 2799 
Hovland HP100MC Preamplifier S/H 5495 2999 
Naim NAC102/K s/n125*** Preamplifier S/H 1089 549 
Spectral DMC15 Preamplifier S/H 4800 3250 
Spectral DMC12 Preamplifier Line S/H 4250 1995 
Rega Cursa Preamplifier Black x-demo 598 429 

Amplifiers 

Audio Analogue Corelli Stereo PowerAmplifier X-demo 695 479 
Audio Analogue Donizetti Mono PowerAmplifiers X-demo1050 729 
Audiolab 8000p Black S/H N/A 199 
Audio Research VT200 MkIlValve Power Amplifier S/H 9998 6999 
Krell KAV300i Integrated S/H 2790 1299 
Krell FPB300 Stereo PowerAmplifier S/H 9500 3799 
Krell KSA50 Class ASO Stereo S/H N/A 999 
Krell FPB 700cx Class A stereo PowerAmplifier S/H 14989 8995 
Naim NAP180 S/H 1189 599 
Red Rose Sprit Integrated x-demo 1000 649 
Rega Maia Power amplifier Black x-demo 548 399 
Sudgen Music Master PowerAmplifier S/H 1299 899 
Spectral DMA100s Amplifier S/H 4295 2250 

Loudspeakers 

ATC Active 10 SL x-demo 1650 
ATC Active 20 SL x-demo 3250 
ATC SCM7 Cherry x-demo 499 
Ouad ESL 63 Brown just serviced with stands S/H N/A 
JM Lab Micro Utopia Anigre with Stands S/H 3999 
Mordant Short 902 S/H 249 
Martin Logan CLSII Anniversary Electrostatics 7 months Old S/H 6700 
Naim Audio Intro BlackAsh S/H 875 
ProAc CC1 Response Centre Speaker BlackAsh S/H 599 
Peak Consult Incognito Rosewood x-demo 7500 
Rega ELA Cherry X-demo 749 

Cables and Accessories 

Cardas Neutral Reference 1m RCA-BNC S/H 550 
Elemental Audio Speaker Stands Special Edition 21 S/H 1599 
Finite Elemente Pagode E14 Signature Maple 4 tier S/H 1200 
Finite Elemente Pagode E21 Amplifier Stand S/H 299 
Madrigal MDC 2 lm Fatboy Digital cable new boxed 319 
Madrigal MDC11mAES/EBU 110ohm Digital Cable new boxed 420 
Nordost SPM 2x2m Biwired S/H 2199 
Sennheiser HD600 S/H 249 
Sennheiser HD565 S/H 199 
Siltech SQ58G3 2x4m Balanced Interconnect x-demo 2370 
Spectral MI-330 15ft Interconnect RCA-RCA x-demo 800 
Spectral MI-330 3ft Interconnect RCA-RCA S/H 625 
Spectral MI-750 15ft Interconnect RCA-RCA x-demo 1400 
Transparent Music Link Ultra XL 1m RCA S/H 999 
Transparent Music Link Ultra XL 2m RCA S/H 1299 

Tuners Et Tape decks, power supplies 

Magnum Dynalab FT-R Remote Switcherfor FT101A/Etude 450 
Magnum Dynalab MD106T 4 months old 3600 
Nakamichi BX300E 3 head cassette deck S/H N/A 
Rega radio 3 Silver X-demo 398 

Suppliers and installers of High 

QualityAudio Systems 

47 Laboratory 

Accuphase 

ATC 

Audio Physic 

Audio Research 

Avalon Accoustics 

Avid 

bel canto 

Benz Micro 

Cardas 

Clearaudio 

Conrad Johnson 

dCS 

Densen 

DNM/Reson 

Electrocompaniet 

Finite Elemente 

Graaf 

J M Labs 

Krell 

Kuzma 
Lavardin 

Martin Logan 

Michell 

Nagra 

Primare 

ProAc 

Rega 

Siltech 

Sonus Faber 

Spectral 

Nordost 

Sugden 

Transparent Audio 

Verity Audio 

Wadia 

1999 
2399 
375 
1499 
1699 
99 
4295 
499 
329 
5799 
579 

375 
549 
849 
179 
159 
199 
950 
119 
99 
1499 
499 
399 
799 
499 
599 

279 
2999 
299 
279 

Midland Audio X-change are Looking for Audio Research, Krell , Mark Levinson , Naim Audio , Dcs,Wadia. 



AUDUSA EUPEN CSA 2.5 AUDIO AC POWER CORD 

GNLM 05/04 and GNLM 05/2.5 ( CSA 2.5) Cable with FERRITE 
TECHNOLOGY - A polymer material mixed with a considerable quantity of 

homogeneously fine high quality ferrite powder.is extruded around the 

copper conductors. GNLM cables are further protected with a foil 
shield and a drain wire, specifically manufactured for High End audio use. 

NEW for 2004 CSM Analog, Digital and Video 

Interconnects, with extruded ferrite - £75 for 1m pair. 

RCA or XLR 

Power cables are fitted with IEC ( Martin Kayser) and MK Tough plug Cable is 

also available with our all steel 4, 6 and 8 way distribution blocks. We can inter-
nally rewire the distribution blocks with Eupen cable as an extra cost option. 

Refer to our web site for details. 

AUDUSA — 00M Silverlink OCC balanced speaker cable 
stranded, silver on OFHC plus three strands of OCC for improved bass perfor-
mance. Mylar infill and with designed in protection against RF and EMI. 

LAT INTERNATIONAL - USA - Analogue, Digital and Video inter-

connects and Speaker cable better than most at double the price. 

We have developed a cabling (weaving) pattern along with an 

unusual shielding/filtering system that gets rid of the garbage 

that contaminates your components. The difference you hear 

with our cord is astounding. Our power cord takes advantage 

of silver in its design through use of our proprietary Silverfuse 

conductors. The conductors are 10 gauge and with PTFE; the 

best insulation available. Fitted as standard with IEC / MK 

Toughplug. . 60cm £62, 90cm £75, 1.2m £88, 1.5m £ 101, 

1.8m £ 112 etc Other lengths available and.off the reel. 4, 6 

and 8 way all steel mains distribution blocks fitted with 

UK, Schuko or USA sockets.CE tested & approved mains 

distribution units manufactured of heavy gauge steel, finished 

in black and fitted with highest quality 13amp sockets. It has 

no filters, circuit breakers, surge protection, transformers, 

resistors, capacitors, LED's, on/off switches, chokes, regula-

tors, just fitted with 1m of AC-2 mains cable.From £ 166 for 4 

way, £ 198, 6 way, £229 for 8 way. Interconnects IC-200, IC-

100, IC80, IC50, Video Vi-6, VI-6 Component, Digital - Dl-20. 

Speaker SS800 and SS1000 

di. IAL 

LAI AC-2 Power cord 

compare with prod-
ucts costing ten times 

as much, then decide 

ii it nborfpF 

ge 
Bosendorfer. One to One, Acoustic Active 
Principle, like no other loudspeaker in the 
world. Models 1, 2, 7, Wall and Centre - 

finishes include piano black, hand 

matched veneers, white and with 
Swarovski Crystals 

GNLM 05/2.5 (CSA2.5) 
£48 for 1.0m £58 for 1.5m 
£68 for 2.0m 

GNLM 05/04 
£58 for 1.0m, £72 for 1.5m, 
£86 for 2.0m. Both GNLM cables 
are available off the reel and for 
export. 

e ,\ u 

Small Royal, 60cm aluminium plazter,topped 
with a 6mm acrylic platter and leather mat. 

Nylon thread belt - weight 25kg, rrp £ 1280 
without tone-arm. Shown with Type Two 

Stand 

S/5000e, 
2 x 250w 
power 

amp 
- 

• *. Stasi3 
_ 

- pre amp 

T: 020 8241 9826, 020 8264 

W.AUDUSA.COM 
0249 F: 020 8241 0999 E: sales@audusa.com 



fttiage 
2nd User Hi-Fi & audio 

01376 521132 
07709 260221 
CHELMSFORD, ESSEX 

E-MAIL: soundstage@netlineuk.net 

BY APPOINTMENT ONLY 

PRE-OWNED EQUIPMENT 
CASTLE HARLECH CHERRY FLOORSTANDERS £549 
COUNTERPOINT SA 100 POWER AMP VALVE/TRANS HYBRID BLACK BOXED £595 
CYRUS PSX-R BLACK BOXED VERY GOOD CONDITION £269 
CYRUS 5 INTEGRATED AMP BLACK BOXED WITH REMOTE £279 
EPOS ES12 LIGHT CHERRY BOXED AND SUPERB £299 
EPOS ES 14 BLACK SINGLE WIRE LOVELY CONDITION £349 
ETUDE MPIII FLOORSTANDING LOUDSPEAKERS MADE IN BELGIUM SUPERB £895 
GARR/HID 301 /SME 3009/SHURE MM CARTRIDGE ON HARDBOARD MOUNT £599 
KEF 103/3 ROSEWOOD WITH KEF KUBE EQUALISER AND INTEGRAL STANDS £399 
LFD PA2 POWERSTAGE POWER AMP MARBLE FRONT LOVELY LOOKS AND SOUND £649 
LINN SONDER LPI2 NORTON AIR POWER 11113K TROIKA WALNUT SUPERB £1295 
LINN !CAIRN PER AMP MM/MC PHONO STAGE BOXED AND SUPERB £k95 
LOEWE ACONDA3r FLAT WIDESCREEN SILVER + LOEWE GLASS STAND £995 
MERIDIAN 606 DAC BLACK/GOLD BOXED AND IMMACULATE £495 
MERIDIAN A500 BLACK ASH LOUDSPEAKERS BOXED LOVELY CONDITION £399 
MERIDIAN 605 MONO AMPLIFIERS BLACK 
MICROMEGA STAGE 5 CD PLAYER IMMACULATE £349 
MUSICAL FIDELITY XCANV2 SUPERB CONDMON WITH BOX & INSTRUCTIONS £179 
NAIM NAP 140 BOXED AND SUPERB £399 
NAIM NAP 250 BLACK FRONT 1985 BOXED VERY NICE CONDITION £795 
NAIM NAP 135 x 2 BLACK FRONT 1988 LOVELY CONDITION BOXED £1595 
NAIM INTRO BLACH ASH BOXED AND SUPERB £349 
NAIM NAT 02 TUNER IMMACULATE CONDMON £695 
NAIM CDS WITH CDS POWER SUPPLY TOP LOADER BOXED IMMACULATE £1695 
NAIM INTRO 2 MAPLE MINT AND BOXED 2003 MODEL £639 
PRIMARE D.20 24 BIT CD PLAYER £595 
PROCEED AVP AUDIONIDEO PRE AMPLIFIER AC-3, DTS, THX,DPL (NEW £4700) £1495 
PROCEED MDT MODULAR DVD TRANSPORT (NEW £5500) £2495 
QUAD FM4 FM TUNER DIN SOCKET BOXED SUPERB £239 
QUAD 66 CD PLAYER WITH REMOTE AND INSTRUCTIONS £399 
QUAD 33/303 PRE/POWER AMPS LOVELY CONDMON £249 
QUAD 77CD BUS/77 PRE/77 TUNER CARBON BOXED AND IMMACUALATE £995 
QUAD 606 MK I LOVELY CONDMON WITH MANUAL £499 
REGA PLANAR 3 BLACK, RB300, ROKSAN CORUS BLACK, REGA MOTOR UPGRADE £259 
REGA RADIO R REMOTE READY TUNER BLACK BOXED AND IMMACULATE £229 
ROKSAN CASPIAN TUNER BLACK BOXED AND SUPERB £289 
ROKSAN LI -5/DS13/S1.5 PRE/POWER SUPPLY/POWER AMP BLACK £2295 
ROKSAN XERXES BLACK ASH ARIEMIZ LYRA CLAVIS D.C. VDH MODDED £1495 
RUARK TEMPLAR 2 CHERRY FULLY VENEERED LOUDSPEAKERS SUPERB £349 
THORENS TD 160 SUPER BLACK/SME 3009 IMPROVED £259 
THRESHOLD MODEL FE T ONE & S/I50 STASIS PRE/POWER AMPS SILVER £795 
TOTEM MODEL ONE SIGNATURE BLACK BOXED AND MINT MONTHS OLD £1295 
WADIA 3200 CD TRANSPORT WITH REMOTE AND INSTRUCTIONS £995 

PROFESSIONAL RECORD CLEANING SERVICE - KEITH MONKS MACHINE - 
PLEASE RING FOR FURTHER DETAILS AND PRICES. 

THREE MONTH WARRANTY ON ALL ITEMS 
www.sound-stage.co.uk 

r WILLIAMS HART---
"- I-  I I (-FRONK'S 

HART ELECTRONIC KITS TRADED FOR OVER 30 YEARS 

Mosfet Morablock Power Amp Kits 
ONE OF ME BEST AMPLIFIERS YOU WILL Duty seaardivw et pd. 

REVIEWED IN 111-FI NEWS AS .... EXCEPTIONAL... 
SELF EVIDENTLY CORRECT 

Single Ended Class A Valve Sound 
[Watt Power Amp n'adules 

FOR THOSE WHO WANT THAT VALVE 
MIDBAND BUT BASS AND TREBLE TO MATCH 

ACTIVE 8/Control SUBWOOFER MODULE £177.30 Speakers Designed & Buih oOld, 
Advertise your Hi-Fi on my website (FREE) 

Also, Award Winning Phono Stage Kit, Active Crossover Modules, Speaker Drive Units, 
M Cap Capacitors. Caddock Resistors. Remote Control Volume and much more. 

WEB SITE: www.williamshart.com e-mail: sales@williamshart.com 

Tel: 0034649587248 
PLEASE SEE WEBSITE FOR NEW CONTACT DETAILS 

PERSONAL VISITORS SHOULD PHONE FIRST TO AVOID DISAPPOINTMENT 
Run h" former Technical Director of Wilmslow Audio 

;41 oC'e visit P, 

d7.à listening 
IJ room 

SALE LIST 
NEW SALE 

MERGE MI 000 H/D Sound server £1500.00 £895.00 

ARCAM DV88 DVD PLAYER f 1,000.00 £679.00 

CELESTION - C2 - floorstanders £499.00 £299.00 

CELESTION CI - Compact speakers £ 199.00 £ 114.00 

CYRUS 5 AMPLIFIER £500.00 f329.00 

CYRUS 7 AMP £700.00 £419.00 

CYRUS DVD7 f 1,000.00 £599.00 

AVANCE TECHNOLOGIES Active Subwoofer £ 1200.00 £695.00 

MARTIN LOGAN SCENARIO £2,498.00 £ 1,629.00 

MERIDIAN DSP 500 Subwoofer £ 1350.00 £895.00 

MERIDIAN 562v.2 Controller £ 1,500.00 £995.00 

MERIDIAN G51 RECEIVER (AS NEW) f1995.00 £ 1395.00 

MERIDIAN G55 5 CHANNEL POWER AMP (AS NEW) £ 695.00 £ 1885.00 

MERIDIAN G56 STEREO POWER AMP (AS NEV) £1495.00 £ 1045.00 

MERIDIAN GO I CONTROL UNIT (AS NEW) £1450.00 £995.00 

KRELL 250P PRE AMP £2199.00 £195.00 

MARTIN LOGAN CLARITY £2500.00 £ 1149.00 

MISSION 713E SPEAKERS £399.00 £ 49.00 

MISSION 780 - ROSEWOOD £ 00.00 £ 199.00 

MISSION 783 - BEECH (Good condition) £ 1,000.00 £499.00 

MISSION 182 - BEECH f100.00 £449.00 

DEMON DVDA I I £1699.00 £ 1295.00 

MUSICAL FIDELTY XA 1 OOR - INT AMP £900.00 f499.00 

PROCEED AVP PROCESSOR. VGC/LIGHT USE £4,100.00 £ 1995.00 

PROCEED PMDT DVD PLAYER. VGC/LIGHT USE £5,495.00 £2495.00 

REDROSE Valve system (amp & speakers) I yr old £ 10,000.00 £3,495.00 

VIENNA MALHER (Beech) £6000.00 £2999.00 

VIENNA BEETHOVEN Speaker (Beech) £2,500.00 £ 1,595.00 

VIENNA MOZART Speakers (Beech) £ 1,500.00 £995.00 

VIENNA WALTZ centre Speaker (Beech) £500.00 £ 50.00 

YAMAHA HD I 000 Hard Disc Recorder £699.95 £500.00 

Hi-Fi Multiroom and home cinema 

PLEASE SEE OUR WEBSITE 

FOR LATEST OFFERS! 

THE LISTENING ROOMS LTD 

161 OLD BROMPTON ROAD LONDON SVV5 OUJ 

TEL: 020- 7244 7750/59 FAX: 020 - 7370 0192 

www.thelisteningrooms.com 
E-mail: dr©btclick.com Mon-Sat I 0-6pm 
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- PINEWOOD MUSIC 
of Winchester and Taunton 

SALE 

The following are offered for sale in mint condition 
with original packaging and accessories 

ARC REFERENCE 2 Mk II 5000 (9999) 

KRELL KAV-250A 1400 (3145) 

A-A MAESTRO 192/24 CD 1300 (1650) 

MARANTZ SA-12S1 (unused) 1500 (3500) 

KRELL KPS-25sc (latest spec) POA (24998) 

AGENCIES: Audio Research, Krell, Jadis, Sonus faber, 
Wilson Audio, Martin Logan, Koetsu, Copland, Prima Luna, 
Pathos, Oracle, Lyra, Unison Research,Transparent, Chord 
Company, Futureglass, finite-elemente, BCD Engineering 

DEMONSTRATIONS BY APPOINTMENT SEVEN  

DAYS A WEEK AND EVENINGS  

THE PINEWOOD MUSIC COMPANY 
Winchester: 01962 776808 

Taunton : 01460 54322 
Mobile : 07860 351113 

e-mail : brianriv@mac.com 

IAN HARRISON HI-FI TEL: °"° 
HIFI AT DISCOUNT PRICES. FREE NATIONWIDE DELIVERY 

SALE! 
TRAIE II YOUR OLD MOVING COIL CARTRIDGE & SAVE UP TO fff/o OFF DE RRP. 

CARTRIDGES & STYLI 

VAN DEN HUL 

ZYX 

JAN ALLAERTS 

DENON 

SHURE 

AUDIO TECHNICA 

GOLDRING 

SUMIKO 

TRANS-

FIGURATION 

LONDON (DECCA) 

GRADO 

ORTOFON 

RESON 

CLEAR AUDIO 

KOETSU 

SHUN MOOK 

TONEARMS 

SME 

GRAHAM 

MOTH 

CLEAR AUDIO 

HADCOCK 

MICHELL 

TURNTABLES 

GOLDRING 

MICHELL 

CLEAR AUDIO 

HIFI FURNITURE 

CUSTOM DESIGN 

OPTIMUM 

ASH DESIGN 

APOLLO 

SOUND STYLE 

SOUND 

ORGANISA770N 

ALPHASON 

CABLES 

VIRTUAL - 

DYNAMICS 

BLACK RHODIUM 

TRANSPARENT 

QED 

ORTOFON 

NORDOST 

ARGENTO 

AUDIO 

SUPRA 

WIREWORLD 

CO PLAYERS 

MONRIO 

GAMUT 

SONY 

CREEK 

ORFI I F 

HEADPHONES 

BEYER 

STAX 

SENNHEISER 

SONY 

AKG 

GRADO 

AUDIO-

TECHNICA 

CASSETTE DECKS 

PIONEER 

SONY 

TUNERS 

DENON 

SONY 

CREEK 

PHONO STAGES 

GRAHAM SLEE 

WHEST AUDIO 

TRICHORD 

MOTH 

CREEK 

NAD 

EAR 

TOM EVANS 

CLEAR AUDIO 

OVO 

SONY 

MINI DISC 
SONY 

LOUDSPEAKERS 

OPERA 

TRIANGLE 
FINAL 
ELAC 
HARBETH 

EPOS 
ORELLE 
MISSION 
DIAPHSON 

AMPLIFIERS 

CREEK 

HALCRO 

MOTH 

C.AT. 

GAMUT 

ALOIA 

EAR 

AUDIO VALVE 

ACCUS77C ARTS 

GRAAF 

ORELLE 

MONRIO 

AUDIO ANALOGUE 

PATHOS - 

ACOUST7CS 

UNISON - 

RESEARCH 

PLEASE PHONE TO CONFIRM PRICE 8 AVAILABILITY PRIOR TO ORDERING. 
ALL GOODS ARE BRAND NEW 8 BOXED WITH FULL U.K. GUARANTEES. 

NO EX. DEM OR EX DISPLAY GOODS. NO GREY IMPORTS. GOODS ARE NOT 
• UPPLIED ON APPROVAL. SORRY, NO GENERAL CATALOGUES. PLEASE PHONE 

OR WRITE FOR SPECIFIC REVIEWS, BROCHURES OR PRICES. 
SUPPLIER OF HIFI PRODUCTS & ACCESSORIES SINCE 1986 

MAIL ORDER ONLY FROM; IAN HARRISON, 7 MILL HILL, REPTON, 
DERBY, DE65 6GO. TEL: 01283 702875. 9am - 9pm INCLUDING SUNDAYS. 

LASSIQUE SOUNDS.(LEicEs'rER) INC ONE THING. 
vINTAGE 1-111,1 ,s; VALVE SPECIALIST TEL 08.45 123 5137 ( local rateBLIKonly i 

WANTED Vintage and modern Infi eqpt. Part exchange welcome. 
FOR SAIL.E.PRE/POWER A N I PU11,1E:RS 

Wald Audio KIPP! valve pm amp with phonot st i 2-Vi Kenvouul KA660D integrated amplifier Nadu £ 60 
Leak 11.12+ valve amplitiers.Branze finish it rebuilt with expensive tragr in isil caps & R1xxlium plate phonte E 695 

Pair Quad II valve pswer amps Rebuilt by GT Audio and revalved. Sound amazing and in Vgaid condition. £ 695 
Sugden A2 I A class A integrated .Wooden inse Nice £ 175 Single Leak 11.12+ amplifier in Champagne. Nia £ 249 

Leak Stereo 50. Rebuilt and giirgeous.. V/Rinn. £P0A NVA A60 slaw power amplifier. Gind condition. f 295 
Sugden A48 tunplifier in very nice condition. £ 149 Scott stemornaster model 299 int valve amp. 110V £ 250 

Audio Innovations S/300 ini amplifierNalvriboxed £ 399 Cyrus Ill integrated amplifier. Excellent. £ 299 
Meridian Modular prcipower amplifier. Ex cond. £ 249 Crak 4040 amplifier in black. Vey plod condition £ 59 
Quad 44 pre amplifier. Boxed in good condition. £ 249 Quad 405/1. Boxed and in pond conditkin. £ 225 
John Bowers ( Musical Fidelity) pre amplifier. Special edition. MM & MC + aux and CDExcellent. BoxedRare £ 175 

Arcam Alpha 3 amplifier. Mint Boxed/ Instructions £ 100 Musical Fidelity BI integraled amplifier. Good cors] £ 125 
Marantz PM66SE KI signature integrated amplifia £ 199 Tlibe Technology Cuisis v alve pun amp. Mint bud £ 995 
Naim NAC 92 pe amp. S,NO 161840. Mint. Boxed£ 299 Rogers Cadet integrated tua amplifier. IOW £ 175 

CR Developments Camienta line valve pre-amp. £ 450 Harmon Kardon HK ( 4101 line amplifieLMint/boxed £ 199 
Quad 77 integrated amplifier. Mint. Boxed. Inste. £ 399 Crimson Electrik 510/5à) preipower amplifierBxd. £ 249 

Linn LK I pre-amp arid remote. Good condition. E 249 Linn 0(2 power amplifier. Good condition £ 299 
Quad Ils in various condition and puces EPOA Leak Stereo 20 valve power amplifiers faim.... £ POA 
Nairn Nap 180 poner amplifier. Mint. Boxed. £ 799 Hamm Kardon integrated valve amp.110V. V ram £ 299 
Quad 303 power amplifiers from £ 125 Arcam Alpha 2 amplifier. Mint. Boxed/ins/it £ 95 

Nakamichi ( AS pre-amplifier. Ex cond. Cost £750 £ 375 Nakamichi PAS 100W/CH power amp. Cast £ 13(10 £ 650 

Anuun Zeta I Pro Ionic Cinema amp. Cost £999DO£ 450 Quad 33 pre amplifies. From  £ 75 

*TURNTABLES 

Manikin Mantra with ' inn Deist-tone armExcon £ 249 Tahnks 110 with SME 3009 Boxed. Ex condition £ 299 

STD 305S motor unit. No arm. Nice deck. £ 100 Dram TD160 with dorms tone arm. £ 95 

Transeriptas Hydraulic Reference turntable. Nice £ 799 Garrard 301/401 doss'', in various condition from £ 125 

SPEAKERS 

Pair Quad ELS63 speakers. Upgraded with die Black Gate cap mod and all new panehiservioxl. Minthoxed £ 1799 

Pair Quad EI-S63 speakers. Serviced by One Thing Audio and with original boxes and pocking. Ex iondition. £1399 
Pair Quad ESL57 spkrs. Fully rebuilt by One Thing Audio. Black cloth fronts5 star rev iew in Hifi World. Mint. £ 1799 

Pair Quad FSL57. New treble peels and serviced. £ 1199 Taney Lancaster with 12" monism-golds f 750 
Rupert stands for Quad F-SL.57 and E1S63 speakers£ 200 Pair Leak Sandwich speakers Teak finish £ 60 

Kef Cresta 2's. Cherry. Standmount.Mint & tuned £ 80 Celestion F30 Iloorstanders. Mint. Roxed.Black ash £ 129 
Quad ESL57 speakersAll fully serviced with full 3 months warrantyllear w hat FS1.57, should sound like From£ 900pr 
Roltsan ROK-ONE speakers. Blank. Mint. Boxed. £ 295 B&W DNI4 speakers. Black finish £ 85 

Heybnxik Fleylins Black. Boxed. Ex audition £ 199 Rogers 13155 speakers. Rcisewoal. Boxed. Esc cond £ 199 
Kef C20 Bookshelf monitor speakers in black £ 60 Mordawa Short MSX"il pearl. Brand new. Black £ 169 

OTHER ITEMS 

Max basic SR2(2) Electrostatic 1-1/Prona, like new £249 Project Tube plump stage like new save £ 100 EMI 

Radford FNAT2 FM raer. Goes with STA 15/SC22 £ 125 Revox G36 2 track ItReel. Valve and very use. £ 249 
Bulgin 3 pin mains plugs for Quadleak &Each C4£ 10 Bulgin styk P29 rnains plugs fur Quad I I X etc. £ 25 pr 

Phillips CDICO CD playerlhe firs. Bookletkstr. £ 150 Meridian MCD Pm CD playerBoxed & serviced f POA 

Quad FM1 Valve Mars. Various pric from only £ 20 Yamaha KX-393 cassette deck. Mint & boxed £ 49 

Quad FINI4 tuner..5 pin din Sersiced.Gond condition£ 200 Quad MC phono module for Quad 34 pre amplifier £ 40 
Maranta CD63 top loader cd player. Collectable. £ 125 Phillips 101 top krading cd player. Eigkrable. £ 125 
Trio KT880L synthesiser Wier AM/PM. Black. £ 75 SME 3009 torramis Wan. £ 125 

Decca London international tine aim. New. Boxed. £ 175 Maranta CD52 Cd player. a i.,,,ildition, £ 79 
Marano'. SD275 twin cratne &tic Dolby BIC £ 49 Aiwa AD-S75i , I uslhs B-C-S11X pro cassette deck £ 75 

Linn Timer MintBored, Very unusual. Cast £549 £ 249 Quad FT13 :, • •' excellent condition. £ 99 

QUAD .14.:S1,57 ar IKIL.S63 VANEL.S/SIKRVICINgt; E -11-4' 

Full rebuild including latest Otec panels/ bass panels & cosmetics 57's f1175 

Reconditioned Quad ESL57 speakers from only f999.00.pr.Why spend f4000+? 
ESL57 SPEAKERS STANDARD SERVICE E465.PR. Ring for info. 
Exchange/ recon ESL57 bass panel f150.'freble £ l05. ESL63 panels f 125 refurbished. 

ELS63/ESL57 speaker stands, available in black or woodgrain @ £200.00 a pair. 

New socks for ELS63s £45 pr. Many other spare parts available. Please ring. 

"Classique Sounds servicing restores the Quads to a position where they can hold their 

head high", Jon Marks. HIFI WORLD. April 1999.Full servicing facilities available. 

Troughline 3 tuner service & realignment £150.00. (excludes valves. Rarely needed). 

One thing stereo decoder (back in stock ) £205.00 Ex review Hifi world. 

7.1 1 •. (SO t o a mn ' . tt r. an 1 ''" 

UM SILVER INTERCONNECT CABLE 
• 9.99% pure silver conductors. Quality gold plated RCA phono plugs. 

ai Metre terminated f10.00 One metre terminated f90.00. Available with Eidnnannige + f30 

ew Translucent ULTRA + Heavy duty. 99.99% pure silver (4N). • 
ichmann 24 Kt gold plate plugs f199.00 per metre. Or f149 per half metre. 

day money back guarantee if not better than existing cable . 
ew for 2005. Translucent digital cable. 99.99% pure silver conductor. 1M @ £59 
M @ f39 Translucent Ultra + digital cable & Eichmann plugs. 99.99% silver 

onductor. 1M @ £99 .5M @ £69 
Lomm 99.99% pure silver wire @ £ 15m 0.5mm pure silver wire @ E6.00m 
New24K gold plated Nakamichi locking banana plugs and RCA phonos @ £4.95each 

New Quality Rhodium plated RCA phono sockets. The best @ only f4.99 a L/R pair. 

QED SPEAKER CABLES AT 30% OFF. 
Silver AnniverAtry@L3.85M Mao@ [120M.. Original 01095M Contour flat @ f1.60M 

Bronze special edition @ f2.10M Genesis silver spiral bi wire Awesome cable at only f42.00M 

Silver Anniversary bi•wire @ [ 7.00 Profile 4X4@ L7.00M Original Bi-wire @ [345M 

EL. 0845 123 5137 (Calls charged at local rate anywhere in the UK) 
el 0116 2835821 or 07815188040 (Mobile), Callers by appt only. 

ning times 10.00am-6.00pm Mon-Eriday.10.00an1-2.00pm Saturday. 
I Aylestone drive, Aylestone, Leicester. LE2 8QE. Email 
lassique_soundseyahoo.co.uk 

' 
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Heatherdale "kzere 
Oaudio limited 

1% FINANCE AVAILABLE FOR UP TO 3 YEARS ON SaICIT.0 ITEMS. 51JEUECT TO 
STATUS CONDITIONS APPLY. 

I
' SPECTRAL SYSTEM. DM( I? line pr, 'I ) i". DMA 90 Power Amp 12/3 yews old, mod) MH 

/SO WNW Rile Groused) 4e sur 330 Intettonnect MI booed Cost new £ 10,870 54995 

te MSPeefs 
OrchrILWO Speakers 
AM/0 Physics Luna baseuni (reds (18C0) 
IteMCE6 Speakers Rosewood fee (superb concihon. reels 8500 
Reel Sion Speales bet oak/heater grey illsh 
Red Utima Cote Sped: or l0 oakebealler grey flash 
Red Embrace Rear Speakers 
bectiom Speeds medium oak fsish (re* 007991 
Tanne 15' IfD Driers %Monaca ekes 
AuJio Note J Spades (ceded cordbon. bond) 
Geresis35CEE Speeds 1Ormth old (reads £35000) 
Ellax Rod Starding Liberty 5. Speakers 

MBES 
Tott LBPA-5 Line level Pre Amp 
Musical Fidelity MF3A Pre Amp A. PSU 
Audio Note M8 Pre amp with Phono Stage 

(brand new. retails £ 19500/ £12500 

£275 
£2795 
£995 

£4495 
f939i 
£2295 
F1935 
52950 
Eat 
£625 

£16956 
£140 

202 Findon Road, Worthing, WEST Sussex. BN I 4 OEJ 
Tel. 01 903-872288 or (after hours) 07860 660001 Fax. 01 903-872234 

e-mail: heatherdaleghifi-stereo.com //www.hifi-stereo.com 

Mark Levinson ML32 Ref Pre with balanced phono stage 
Audio Research SP14 Pre-Amp 
Proceed PAV Pre Amp 

rarlecLtiron ML 336 Power Amp ( cost new £9995) 
Parasound OCA 10000 Power Amp 
Bryston 76 ST Mono Amps (silver 17( 
Bryston 8B ST 4 Channel Amp 
Audio Note Kegon Mono Blocks (silver transformers, 

western elecincs 3006's Brand new, retado f28000 
Meridian 605 Mono Blocks 
Incarteck DIRK Integrated Amp 
Advantage Integrated Amp 
Accuphase E307 Integrated Amp (as new) 
Mark Lemon 205 Ref Maio Blat. immadide condnon F. boxed 
Mark Levinson 383 Int Amp 

CD PLAYERS 8 TRANSPORT 

Player 
£495 Roksan Anessa CD Transport with ROC DM and ROK DS4 PSU 
£195 Accuphase DP55V CO Player (as new) 

égrailardNI 
Mark Lenson ML 25s Phan stage win F'J.. U 

All USED CARTRIDGES ARE CHECKED UNDER A MICROSCOPE BEFORE BEING OFFERED FOR SALE 

£9995 field Diaper Reno Ship ea Large PSU 
£1495 Mio Note AN-S2 Movng cartree Step-up trawfunrer. 
£1395 wooer wired (new) (dads £4991 

Sta) ilossinines 

£4495 TURNTABLES, CARTRIDGES & TONEARMS 
£345 A CÜ):, lUntdrIl. I as ! eta Ist_6900) 
£2495 Dynavector 00200 (as new) ( retails £395) 
£1595 RS RS-Al with rotary headshell (as new.) leis MO/ 

ZYXV07211 (0.48myl (as new , Retail £450) 
£15000 Proiect 6 9 Tumtable (no wedge fitted (as new) Retail £600) 

£895 Pro-iect 12c carbon fibre arm ( unused. Retail £500) 
£40 Selection of brand new discounted cartridges 

£1495 
£2995 
£4995 
£3495 

£1695 
£1695 
£895 

£2095 

£1995 

Mao Phrelja po Souders (were £9951 
buey Monitor Gold 12 n Calmar soue cabinets (were £795) 
BItal 1911 Spealers (were £2499) 
Ekensure 11612 Pte-Arn) & PSU (were fE501 
Nam Nac 92 Pre Amp 8 NAP 933 Power Amp (were £700) 
Cava] Johnson 16LS Pre Amp (was £3£€45) 
AIM) Nero More Bala (were £5995) 
Ex demo ( were £ 17995) 
Shunyala Mes derconnects 1m par (ex ))mo. Retails £850) 
Shunyata Me descaneds 2m par (e demo. Retails £1275) 
Z(x Array 2X cryogenic copper cat (as new Reds £1503) 

VISA - SWITCH - MASTER CARD • AMEX - DINERS CLUB WELCOME, 
WE TAKE PART EXCHANGE ON NEWS USED STOCK and buy In for cash 

£6% 

£450 
£850 

£1250 
1-285 
£595 
£325 
£425 
050 

£199 
£995 
£15 
f395 
£135 
E3495 
£5495 
£16995 

£4.50 
£63 

acouse S 

BERKS. 
The Audio Consultants 
0118 981 9891 

BUCKS. 
Noteworthy Audio 
01296 422 224 

CAMBS. 
The Hi- Fi Company 
01733 341 755 

ESSEX 
Audition Music 
01255 863 905 

HAM PS. 
Origin Live 
02380 578 877 

MI AIM 1111/ MI MO I MP 

"Anil IlVer 
Witmier Dealers 

ISLE OF MAN Unique Sound 
The Musical Experience 0207 2720922 
01624 817230 

KENT 
Matrix Hi-Fi 
01332 292 391 

Sounds of Music 
01892 539 245 

LONDON 
KJ West One 
0207 4868 262 

Walrus Systems 
0207 724 7224 

NORTHANT 
H.G. Rapki 
01604 637 51 

NORTH WEST 

Orpheus Aud 
0161 428 1539 

SUFFOLK 
The Emporium 
01379 870 873 

Audio Images 

01502 582 853 

& Vision 

UK & IRELAND DISTRIBUTCR 

Real Hi-Fi 

Tel: 0870 909 6777 

wwe.realhi-fi.com 

SCOTLAND 
The Audio Salon 
0141 333 9700 

Hi-Fi Corner 
0131 556 7901 

SOMERSET 
Alternative Audio 
01984 624242 

TYNE & WEAR 
Global Hi-Fi Centre 
0191 230 3600 

YORKS 
Premier Audio 
01924 255 045 

Vickers Hi-Fi 
01904 629 659 

High End Cable 

\ 

,., 

Stereovox 

Reference 

9k. 
SEI 60011 Sfereovox HDXV 

interconnects Digital interconnect 

Chord 

à Crer— 

e• ' 
hhl 

Signature Digital ele.1>)-

Chord Signature 
Chord Signature interconnects speaker cables 

02 Nordost BRAHMA power cord STA X earspeakers 

Chord I Acoustic Zen I Stereovox I Nordost UK l van den Hul I ISOL-8 

Black Rhodium DCT j Ayre I STAX I Ortofon I Turbosound I Second hand 

Free delivery worldwide on all interconnects. 
For many more money saving offers call Dave Jackson 

01775 761880 or better still visit wwvv.highendcable.co.uk 
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HEATHCOTE AUDIO 
TEL: 01992 653999 MOBILE: 07860 511111 E-MAIL ADDRESS: HeathcoteAudio@aol.comWEB: www.heathcoteaucho.co.uk 

IS NOW FULLY OPERATIONAL AND UPDATED DAILY WHY NOT PAY US A VISIT 

EQUIPMENT URGENTLY REQ 
PURCHASE- PLEASE 

CO/OVO 
AUDIO SYNTHESIS TRANSEND TOPLOADING TRANSPORT 

MARK LEVINSON NO.31 REFERENCE TRANSPORT 

THETA CARMAN CD/DVD TRANSPORT RARELY ON THE MARKET. 

AUDIOMECA DAMNATION TRANPORT AES/EBU BNC/COAX 

MERIDIAN 500 MK11 TRANSPORT 8 MSR.REMOTE 

CHORD 1500E 2 DACS • EXTRA 96/192 kHZ MODULE 8. VOLUME CONRUL (£6800 NEW) MINT/BOXED £2795 

PERPETUAL TECH.P1-A P3-A MONOLITHIC PSU ALL SIG-2 SPEC 50 HOURS USE ONLY EX OEM/BOXED £1595 

PERPETUAL TECHNOLOGY PA-1 DSP/UPSAMPLING DIGITAL PROCESSOR LAST FEW!! BRAND NEW £895 

PERPETUAL TECHNOLOGY/MODWRIGHT SIG-2 PA-3 24/96 UPSAMPLING DAC LAST FEW!! BRAND NEW £795 

PERPETUAL TECHNOLOGY/MODWRIGHT SIG -2 MONOLITHIC PSU LAST FEW!! 

MIMARE V-25 DM (110011)1AST ONE mouton 
THETA PRE GEN III DAC 8 PRE AMP (£6000+?) 

THETA DS PRO BASIC- 11 DAC. REDUCED!! 

MONRIO 18B DAC SEPERATE PSU 

PIONEER P0-91 

MAD LINK DAC 111 24/96 SEPERATE PSU 

UIRED FOR IMMEDIATE CASH 
PHONE GEORGE 10-6PM 

MINT.BOXED £2250 

SUPERB £2995 

MINT/BOXED £1695 

EXCLT £575 

MINT/BOXED £675 

VINYL 
CLEARAUDIO CHAMPION LEVEL -1 8 UNIFY ARM 20 HOURS USE ( RETAIL £2200) 

ORACLE DELPHI MKIV BLACK BASE 

ARISTON 0-DECK 

LEHMAN BLACK CUBE SE ( RETAIL £650?) LAST ONE! 

LEHMAN BLACK CUBE SE 

DENSEN DRIVE MC PHONO STAGE 8 PSU 

TALK BREEZE PHONO STAGE (RETAIL £500?) 

A.D.C. ALT-1 TONEARM 

BRAND NEW £495 

EX IIISPLIMME0 VMS 

EXCLT/BOXED £1495 

511117WWILED MSS 

EXCLT £375 

MINT/BOXED £395 

MINT/BOXED £375 

EX DEM/BOXED £1695 

MINT/BOXED £1750 

MINT/BOXED £149 

BRAND NEW/BOXED £450 

EX.DEM/BOXED £375 

VGC £275 

NEW £275 

EXCLT. £150 

VALVE AMPS 
TUBE TECNOLOGY SYNERGY NO.1 REMOTE INTEGRATED (FANTASTIC!! SEE PIC ON WEB) 

EAR 509 MONOBLOCS 

AUDIO RESEARCH SP-9 MO REDUCED!! 

UNISON RESEARCH $-6 REMOTE INTEGRATED (SUPER WRITE UPS)RECUCED!! 

UNISON RESEARCH C-5 PRE AMP MM/MC PH 

AIR/ION SILVER man. 3008 P/P MOSIO1 & MATCHING 2-BOX PRE REDUCED') 

JADIS JPS-2 TWO BOX PRE (WAS £80001 

JADIS DEFY-7 100 WATTS CHANNEL 

SOLID STATE 
MUSICAL FIDELITY A3cr REMOTE PRE/MM PHONO 8 MATCHING A3Fr POWER AMP MINT 

DPA 50S PRE AND POWER CAN LONG SPEAKER LEADS/INTERCONNECT VERY RARE MINT/BOXED 

MUSICAL FIDELITY X-PSU/X-CANS/X-CANSV2 MINT/BOXED 

MUSICAL FIDELITY A-370.2 MINT 

AUDIO RESEARCH 100.2 (£3700•RETA1L) BRAND NEW BOXED 

GRYPHON S-100 CLASS-A POWER AMP MINT 

JEFF ROWLAND MODEL 59 STEREO POWER AMP (RARE) EXCLT 

PLINIUS SA- 102 CLASS A POWER AMP MINT 

MIA BARTOLOMEO POWER AMP REDUCED!! VGC 

CLASSF DR-6 2 BOX PRE AMP MM &MC PHONO MINT 

ALOIA PST 11.01 2 BOX REMOTE PRE AMP/PSU (L29001) REDUCED!! EMT 

AUDIO RESEARCH SP-9 ME-11 PRE AMP GAV MONO STAGE REDUCED!! MINT/FOXED 

CONRAD JOHNSON PFR REMOTE CONTROL PRE AMP (£3000) MINT/BOXED 

DNM 3-BOX BATTERY POWERED PRE WITH PHONO STAGE (DNM SERVICED NEW BATTS) VGC 

GRYPHON SONATA ALLEGRO 2-BOX REFERENCE PRE AMP WAS £T2000 MINT/BOXED 

MARK LEVINSON NO 38 REMOTE PRE AMP MINT/BOXED 

CYRUS STRAIGHTLINE MINT 

PIONEER ELITE REF.SERIES VSX-95 AMP/TUNER á CLD-95 CD/LD PLAYER (LOVELY) £1095 

PRIMARE A-20 INTEGRATED AMP MK-11 (LAST ONE!!) EX.DISPLAY/BOXED £450 

MINT f3495 

VGC £895 

MINT/TIOXED MSS 

EX DEN £1150 

EXCLT £595 

Loran 02050 
EXCLT £2995 

EXCLT £2995 

LOUDSPEAKERS 
ART AUDIO-2 PRECISION MONITOR FLOORSTANDERS PIANO BLALK 

TOWNSEND GLASTONBURY II LOUDSPEAKERS 

£1250 

£1250 

£299 

£1295 

£2595 

£2895 

£2795 

£2750 

£795 

£1250 

f1395 

£195 

£1795 

£795 

£6495 

£1995 

£275 

MINT £3295 

MINT £1250 

PROAC RESPONSE 3 

RED ROSE SPIRIT RIBBON LOUDSPEAKERS 

CURA CA-30 BIRDS EYE MAPLE 

ALR-JORDAN NOTE -5 SUPERB LOUDSPEAKER IN EXCLUSIVE BOBINGA WOOD FINISH 

MARTIN LOGAN CLS21 

SOUNDLAB MILLENIUM 3 LATEST SPEC EX DEM (£9300+ NEW) 

KLIPSCH LEGENDARY CORNER HORNS BIRDS EYE MAPLE VENEER 

PROAC STUDIO 150 CHERRYWOOD 

AUDIONOTE ARE-D ROSEWOOD 

TDL REFERENCE MONITORS 

ROKSAN OJAN 30 á 3S SUB WOOFERS (ALL ROSEWOOD) 

CELESTION A-2 ( SANTOS ROSEWOOD ) LAST PAIR (£1500+) 

CELESTION A-1 CHERRYWOOD 

KELLY KT-3 HIGH 95 DB SENSITIVITY CHERRY VENEER 

EPOS ES- 14 WITH STANDS 

ACOUSTIC ENERGY ASW FB-110 SUBWOOFER 

REL STORM-1 SUB WOOFER 

CELESTION A-6S SUB WOOFER 

RACKS/STANDS. 
SOUNDSTYLE STATUS RANGE ST-105/ST310 CANCELLED ORDER (EACH) 

SOUNDSTYLE STATUS RANGE ST-100 (CANCELLED ORDER) 

SOUNDSTYLE XS-105 (CANCELLED ORDER) 

SOUNDSTYLE ST-105/ SILVER/BLACK 

SOUNDSTYLE XS 105 5 SHELF 

SOUND ORGANIZATION Z-140 

TARGET R-2 FILLED STANDS SILVER 

TARGET R-2 FILLED STANDS BLACK 

OPTIMUM 5 TIER AN TYPE STAND 

COPULARE AMP STAND 

AUDIONOTE DEDICATED STANDS FOR ANE LOUDSPEAKERS 

ATACAMA R274 LEAD FILLED STANDS 

LOUOSPEAKER_CABLE 

NIRVANA AUDIO SL-SERIES 2.3 METRE PAIR EX CEM. FACTORY TERMINATED 

XL0 REFERENCE 6 FT. PAIR TERMINATED SPADES/BANANAS 

AUDIONOTE AN-L 4 METRE PAIR (FACTORY TERMINATED) 

AUDIONOTE AN-L 3 METRE PAIR( FACTORY TERMINATED SILVER SPADES 

TARA LABS PRIME 1800 18 FEET!! PAIR BI-WIRE 

PS AUDIO X-TREAM BI-WIRE 3 METRE PAIR 

INTERCONNECT  

ACOUSTIC ZEN SILVER REFERENCE 12 FT PAIR BALANCED XLR 

ACOUSTIC ZEN SILVER REFERENCE 1.5 METER RCA 

ACOUSTIC ZEN SILVER REFERENCE 1 METRE RCA 

ACOUSTIC ZEN SILVER REFERENCE 0.5 METER RCA 

FURUKAWA U-P2 BALANCED XLR 3 METRE PAIR 

XL0 3 METRE PAIR ( PHONO) 

TULSA HURRICANE JUNIOR BALANCED XLR 6.5 METRE PAIR 

TULSA HURRICANE JUNIOR BALANCED XLR 1 METRE PAIR 

AUDIOOUEST DIAMOND 2 X 2 METRE PAIRS 

AUDIOOUEST LAPIS 4 METRE PAIR 

VAN DEN HUL 0.8 MC GOLD XLR BOXED AS NEW 

NEOTECH PROFESSIONAL CABLE 0.5 METRE PAIR 

XL0 DIGITAL COAX LEAD 2 METRES 

MADRIGAL/LEVINSON MDC-1 AES/EBU 1 METRE DIGITAL LEAD 

CABLE TALK-3 DIGITAL COAX 1 METRE 

BLACK RHODIUM SYMPHONY 0.5 METRE OR 1 METRE 

BLACK RHODIUM CONCERTO AWARD WINNING CABLE 0.5 METRE OR 1 METRE 

MINT £ 1350 

MINT £750 

MINT/BOXED £895 

EX.DIS/DEM £1295 

MINT £2895 

MINT/BOXED £5495 

EXCLT £3750 

EXCLT £895 

TBA £795 

VGC £1250 

EXCLT/BOXED £1250 

BRAND NEW/BOXED £1195 

MINT/BOXED £495 

MINT/BOXED £750 

MINT £395 

AS NEW 

VGC 

NEW/BOXED 

£350 

£450 

£375 

BRAND NEW/BOXED £275 

BRAND NEW/BOXED £250 

BRAND NEW/BOXED £225 

EX.DISPLAY £225 

EX DISPLAY £195 

EX.DIS £95 

£250 

£225 

£275 

£495 

AS NEW £175 

£149 

£475 

£275 

£225 

£225 

AS NEW BOXED ETC £795 

AS NEW £750 

£1450 

£650 

£495 

£375 

EX.DIS/NEW £250 

EX.DEM £225 

£299 

£55 

EACH £450 

£450 

£199 

EX.DIS BOXED £199 

BRAND NEW £199 

NEW/BOXED £199 

NEW/BOXED £50 

BRAND NEW £50/65 

BRAND NEW r'5,95 

MOST EQUIPMENT STOCKED IS ONE OWNER MINT/BOXED, SIMILAR QUALITY VINTAGE AND MODERN 

EQUIPMENT REQUIRED FOR IMMEDIATE CASH PURCHASE. PLEASE PHONE GEORGE 10-6PM 

Are you making the right connections? 
Send for Britain's biggest catalogue of 

specialist cable and connections. 

All available by mail order. 

Phone 020-8942 9124 or clip 
the coupon for your Free copy 

www.custom-cable.co.uk 

CUSTOM I:9E1LE 
SE RV10E 

PO Box 4007, London SW17 8XG 

Please send me our FREE Custom Cable Catalogue 

Name   

Address   

Postcode   

NO FURTHER INFORMATION REQUIRED 

Send to: Custom Cable Service 
PO Box 4007 
London SW17 8XG 

HFW05/05 
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Oxford Audio 
Consultants Ltd. 

OUR SUPERB SERVICE IS THE SAME REGARDLESS OF PRICE 

Now Demonstrating 

SALE LIST 

Ex-De-monstration & Pre\ iously Owned Equipment 

NAIM 82 PREAMP £1295 SH 
NAIM CDS 3 CD PLAYER EX DEM £3900 Sn 
KRELL 3001 INTEGRATED AMPLIFIER £1195 SH 
MUSICAL FIDELITY F22 PREAMP £ 395 SH 
KRELL ICPS301 CD PLAYER £1695 SH 
BOW TECHNOLOGIES WAZOO XL AMPLIFIER f 895 SH 
EAR 869 AMPLIFIER P.O.A. SH 
NAIM CDS I CD PLAYER — JUST SERVICED BY NAIM £1795 SH 
BRYSTON 8B 4 CHANNEL POWER AMP £1395 SI -I 
AUDIO RESEARCH LS9 PREAMP £995 SH 
BOSE LIFESTYLE 28 BLACK NEW BOXES NORMALLY £2500 £1950 
BOSE 3-2-1 NEW BOXED NORMALLY f999 £ 795 
AUDIO ANALOGUE PUCCINI SE REMOTE £495 SH 
AUDIO ANALOGUE PAGANINI CD PLAYER BLACK £595 SH 
ARCAM CD72 CD PLAYER — LESS THAN I YEAR OLD £ 250 SH 
AUDIO RESEARCH CD2 JUST SERVICED £2295 SH 
AUDIO RESEARCH D130 POWER AMPLIFIER (SOLID STATE) £895 SH 
AUDIO RESEARCH LS3 PREAMPLIFIER £395 SH 
ROKSAN CASPIAN INTEGRATED AMP £650 SH 
TANNOY DIMENSION 8 LOUDSPEAKERS £1995 SH 
MARTIN LOGAN ODYSSEY MINT £3995 SH 
ONKYO INTEGRA DVD/PROCESSOR/POWER AMP 3995 XD 
WADIA 2000 CD TRANSPORT £1295 SH 
WADIA 64.4 DAC £1295 SH 
TRANSPARENT CABLES VARIOUS ASK FOR DETAILS P.O.A. XD 
VIENNA ACOUSTICS MAHLER £2495 SH 
AUDIO ANALOGUE MAESTRO AMP £995 SH 
AUDIO PHYSIC CALDERAS P.O.A SH 
MARTIN LOGAN CLSIIZ MINT £3000 XD 
DENON DV5000 DVD PLAYER £450 SH 
ONKYO DS 989 AV AMP £995 SH 
KRELL FPB700CX (UPGRADED FROM 600) £9500 SH 
KRELL 250P PRE AMPLIFIER 
VERITAS P400 POWER AMPLIFIER 

£795 SH 
99s xi ) 

"SIII:Srée-iititfRand XD - EX Dethônstnition 

0% interest free credit 
Licensed Credit Broker 

REFER TO OUR WEBSITE FOR THE LATEST UPDATED SALE LIST. 

Agencies include: Acousac Energy, Alphason, Atacama. Audio Arro, Audio Analogue, Audio Research, 
Avid,Beyer. BOSE, Burmester,Canton, Chord Company, Cojiland, Crestron, Denon, Diapason, 

Dreamvlsion, Dwln Electronics, Fujitsu,GM Audio, Goldring, Graaf, Harman Kardon, Hitachi plasma, 
Integra Systems.Jadis, Jamo, Kei,Koetsu, Krell, Lexicon, Linn Classik,Living Control,Loewe TVNideo, 

Lyra, Marantz, Marhn Logan Michell, Mission, Musical Fidelity, NAD, Naim, NEC Gas Plasma 
Screens, Nordost. Onkyo, Opera,Ortofon.Parasound, Pathos, Pioneer, Pnmaluna, Project Turntables, 

Pure. Spectral, OuadraspIre, REL Subwoofers, Sennhetser, Sharp LCD TVs,SME, Sonus Faber . 
Sonos Systems. Stands Unique. Stax, Stewart Screens,T & A.Tannoy. Teac, Theta, Transparent 
Unison Research, Triangle, Vibe Acoustics subwoofers, Vogel, Wilson, Wireworld, Yamaha. 

13.2\1DA. 
  thm =bog of bercurity 

Cantay House, Park End Street 

Oxford OX1 1JD 

Telephone: Oxford (01865) 790879 

Facsimile: Oxford (01865) 791665 

E-MAIL: oxford.audio@btinternet£om 

WEBSITE: www.oxfordaudio.co.uk 

V.A.T. No. 
729580013 

QUALITY USED 
EQUIPMENT, 

BOUGHT, SOLD, 
PART EXCHANGE 

URGENTLY REQUIRED 
LINN, NAIM, 

MERIDIAN, QUAD, 
CASH WAITING 

AUDIO NOTE M3 LINE PRE 

AUDIOLAB CDM TRANSPORT 

AUDIOLAB DAX DAC 

AUDIO RESEARCH LS7 

AUDIO RESEARCH WO 

AUDIO RESEARCH D130 

AUDIO SYNTHESIS DESIRE DECADE BLACK GATES 

BAT 51SE PRE 6 MTHS OLD 

BAT Vi(D5SE CD 

BOULDER 1012 PRE DAC EX DEM 

BOULDER 1010 PRE EX DEM 

BOULDER 1060 POWER EX DEM 

BRYSTON BP25 PRE 

CHORD CPM33C0 SILVER WITH LEGS 

DCS DEUUS FIRE WIRE 

DENSEN BX34() NEW 

DENSEN B200 NEW 

EAR V20 

GRYPHON ADAGIO CD PLAYER 

HOVLAND SAPPHIRE 

KIMBER 4TC 2X4 MTR BANANA'S 

KRELL KRC-HR KPE PHONO 

LFD MISTRAL SILVER SIGNATURE INTEGRATED 

LINN ISOBARIKS PMS BLACK +PANEL STANDS ski 6987/8 

UNN ISOBARIKS DMSAFFROMOSIA +PANEL STANDS s'n 80790 N/A 

LINN LP12 ARO CIRKUS ARMAGEDDON ARKN sin 094061 N/A 

LINN ARKIV s/n 006242 

LUXMAN K-351 CASSETTE DECK 

MARANTZ SC12SI SACD DVD CD 

MARK LEVINSON 383 INTEGRATED AMP 

MAFMN LOGAN AERIUS I 

MERIDIAN 562V 

NAIM ARO s/n 132137 

NAIM PREFIX K sin 165500 

NAIM HICAP s/n 173155 

NAIM CDS MK1 SERVICED sin 78204/03 

NAIM SBL BLACK s/n 097689 

NAIM ARMAGEDDON s/n 135075 

NAIM IXO 

NAIM 72 sn135646 

NAIM 01 TUNER sn128137 

NAIM 52/SOAP sfri 131049/140870 

NAIM 52/SCAP sin 14993/148972 

NAIM CDS11 HEAD UNIT sin 148771 

NAIM SNAXO 3-6 Sn 18 t399 

NAIM NAXO 2-4 sin 86414 

NAIM 250 OLIVE SERVICED 

NAIM 72 SERVICED 

NAIM 112 

PUNIUS CD LAD PRE 

REGA ELA CHERRY LATEST MODEL 

SOUNDLAB MILLENIUM 3 NEW SEALED CRATES 

SONUS FABER GRAND PIANO BLACK WITH STONE BASES 22(X) 

SONUS FABER ELECTAAMATOR MK1 + IRONWOOD STANDS N/A 

SOPHIA 300B'S VERY urru USE 
SPECTRAL MIT 350 MK11 I MTR RCA 

TANNOY DIMENSION 8 

TARA LABS DECADE 2A4TR BALANCED 

T AND A TALUS 5.1 NEW UNUSED 

VPI TNT FIFO( 

VERITY AUDIO F1DEU0 PIANO BLACK 

WADIA 861SE SILVER 6 MTHS OLD 

WADIA 270SE / 271X 

450 

1500 

4000 

23)0 

2200 

9250 

8000 

10400 

190W 

RRP NOW £ 

3700 1595 

2000 595 

1500 395 

1400 595 

4500 1495 

2000 995 

3750 1995 

7950 3995 

5495 2695 

12950 7995 

9450 6495 

16500 9995 

1500 895 

6500 3495 

6500 3495 

1850 1195 

1000 650 

3500 1795 

5C00 2495 

7000 3495 

250 95 

7639 3295 

950 495 

N/A 595 

795 

1995 

1200 395 

N/A 150 

35C0 1295 

6500 3495 

2500 1195 

1300 295 

500 895 

5(X) 250 

750 495 

4000 1195 

2700 795 

800 450 

5(X) 250 

N/A 295 

N/A 1495 

6500 2995 

6500 2995 

3995 1795 

829 495 

N/A 295 

1900 895 

N/A 250 

660 345 

2400 895 

800 295 

8295 4995 

ess 
295 

195 

695 

2495 

395 

1295 

5995 

3995 

6995 

11995 

OPEN MON-SUN 10.00 TO 8.00 
Website: www.centralaudio.co.uk. 
E-mail: tony@centralaudio.co.uk 

ALSO AGENTS FOR 

Advantage. Balanced audio technologies. Boulder. Burmester. 
Egleston. Hovland.Kharma. Lumley. Pass labs. Sound lab. VTL. 
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2ndhandhifi 
The widest selection of used hifi in the North 

Digital - CD OVO etc 
Arc. GCD 575 - Docimke mocFune, matching amps mailable 199 

I • nr mint remote 99 
Adcorn 

'Á''u at 00004C - ., hoted 8030 Tronsoort and DAC 299 779 
Aucionote 1 Ix QAC - ex, boxed 399 
AVI S2COOR&erenos - ex, boxed 499 
Cambridge Audio Discinom/Docmogic - ex, nice combo for peony's 195 
Cows DADI .3 • nr mint, remo.obsoid 

Renaissa e - nr mini box 299 
199 

lee'd Dr 1 1007 , it .,...,.., 84 
CD•DSP , x, aeor and,s7;aked I ; a_sr, remote, sterling 1499 

Moron,: CD80"- an. boxed fantastic 8011 heavyweight 190 
Monona CD60 - ex. rento. 69 
Morena CD46 - ex, remote AS 

CD63 KI Sif,.. nr mint remote, certili bgrgoinl 19, Moro.: 
Maria 
Men ian 200 transport end matching' dOc' ex, su cornbenotion 449 
Men ion 
Men ion 
Men ian 208 - with built in prearte stage oind 209 remote 370 

2k tro • ' T hord ?nod 11 t 

064100 OSE - n re t remo., boned 

nsport,_., ric, , exce en 349 

129 

508/20 nr, mint remote 799 
Micromego 

age 5 '-''''ettoweittI co, 'rg, ployer r., b'drop r h h 74? Îti.'1.!<crron'''srgna T-arive and uteic • vgc'', remote' . superb sour, i1000s "'new 799 

13Iictr''biAget..- ...'h.º r,',,^re`ce,f.°Tr, eâ m,....., 1181,9: Micromego 

Micromoact O P''c . ''.. ,,,,., Duo .:• supe comination 
Mtnico lity X Act - nr mint o boned 119 

X10 v3 , r mint, r  , borg.,,in, 199 Mtn.; F ii 
,M,r6i. 'Y T20 - block, nr x":7„1 ith remote 249 C54li - nr mint, x v., 199 
Nairn CDS nr rr,nr 
blvA The Transparent Statement - vgc, crated ultimate NSA 1749 

99CDP - nr int box r 
77 • ex, rpm° 299 

799 
R Pinner - ex la, f11,;,:= 199 
Rpution cd 1499 
Len 749 

COSO - nr ,more60, 
RtWon M senes • ex  ro dreg, treol r,r,,nrI spve 035001 , 

le°9e2É.F.2 s 
MDPd'5‘01!)- nr Mint, loserdisc, VCD, CO PAL, 

SAT 
S.y 

Adogm 
AMC 
Arcarn 
Arco,, 
Arc0m 
A000rnr 

A 
A 
A 
A 
AVI 
Creek 

r•irnson 
Yr0t 
yrus 

Denon 
Denon 
F.xposure 
Ha nK clon 

Lowrie 
Linn 
Linn 
Mop.; 
Magnum 
Morontz 

ra 
Mario 
Mann 
MeRIC 
Merit 
Merle 

m,c4,Ir" 

On 
on 
on 
On 
on 

1.MAWNAii.11 Fidelity 

ram. 4.49 
699 

SOC 149 

399 
199 
199 
199 
419 
449 
229 
379 
329 

?9959 
199 

1199 
349 
199 
279 
429 
229 
399 
599 
199 
399 
349 
1799 
199 
299 
599 
149 
179 
179 
799 
899 
599 
349 
349 
1179 
899 
70 
229 
299 
299 
179 
379 
179 
225 
199 
249 

QReogoo, Low - nr mint block booed loente arrdn original Brio or Mira 179 
699 

Man Caspian M Series - ex , superb integrated. save loads 79? 
Mira 2,1, nr mint ,bOxed 299 

R. n Caspian M Series - ex ,LF and ma;91.1.   ks stunning Coll 
Caspiangamey., 349 

R.san 

RBO3Fiteer95 .• neiri in boxed 199 
249 

"981 . "' tt lefrEtetsulcrcrtiac Ygriyrbi'ckir>g ato Mt 
RB9600X - ., .i roc " oll 99 

P4" iernr '''''' ove cie ,s.,e.< Phone 2 Re ence - as 0 _, _ . P i,,,, 
STR-DB940 azuczippn onoer e DT5 5,,,,i, 'corn 

AEI -Stilt,t grinex, 
4E1 rnk2,:, ex, , i,loco k ,a,sh , 

,,,AEn U nnc/ ,,ecledn_te.?Ingtitonot.., 

60153 - nr itirl%grosioxecl' 

AmWiiiiere 
GT950011PreTuner anpd5451Ipower .rgoint 

2445 n„vzeety,,,orrierionsp 

8P - cr7r.rnint 
485 - nr mint 
10P nr mint k 

8003C - ex, bloc 
80030 nr mint, booed. remote 

81300S • nr mint 
8000Ms nr mint incooblocks 

80904 -8e°?rioiZogr7Y, rnm/rnc 
Si ',ive. JKnights - Sning monoblocks 

4330 - ex was Stereo/0 com of the Y..' 
510/520 • box pre ove combo 

" 7 • . 
3 

k A414688 • nr mint 

C2 a P2 Pre/P corn.' - ex. 

X cnfgoni mraTeg•on.t,drnii?it, 

IT Integ • nr mint, boxed 
LK I /Dirok - ex rien/rnc excepnonol vfrn 

LK1D0 - nr mint box 
MPXOCF21025 x2 ..nex,rçaia monc.blocks 

PM66SE r S'ig'19nr rnei rt:3' 
P1,66010058 • rb000gno box , 

605, ex, xed poir 
505s - ex, booed pair 

- pp. 
501 box... phono stoge 

555 - ex 
501/505 x2 - cornlit,uxos above 

AJecto ks 
ISo. roo, 

Crii,2T Yran'ttn, gc, nextel fir,jh 

- e tner° 
A0215 - ex, grec:t 80s integrated 

420 • nr,ant integrated 

4°W 
50090re, poPrrmonniolocks 

Acoustic Energy 
Ac.stic Energy 
Acoustic Ene;gy 
AVI 

We's 
DYntx:10 

ylor 

1PW 
KEF 
KEF 
KEF 
Mo 

Mission 
Missi. 
Mission 
Missi. 
Miss.. Cyrus 
Mission Cyr s 
Monitor A o 
Monitor A 
Mauler A o 
Mane, 
Mor out S 
Mo. unt 

8 0 
QUAD 
OUAIS 
Rego 

Ruork 
Roger 

Audience W 5• 080 minitl" x' c/Tv7eated stands 

Ouarset nr rierilL°€iy,:.: r''tiatc ing Jenframe stands 

204' 
Codo .0W:sal shedlcad " new' Re•Wence 104 2 - ex, ronwood 
010 • nr men, boxed 

Seguel/SL3 - ex, t value in t tit,t,t(s 
•Ieorwiater Hoe m ,i 

Coda 9 - tà, rosewood _ 

70 centre - ex isp%r›,214:„Ied 
77a ex display a 

771 nr mint, box 
772 - 

780 - ex, "i f".ge, 
o ger ho 

7h8.rdio Centre - ex rot splay, 

RferZnc''eilr oroloogq Y 
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79 
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329 
149 
499 

399 
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999 
299 
149 
249 
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449 
79 
229 
199 
79 

269 
699 
89 
129 
999 
1199 
69 
99 
79 
99 
99 
99 
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199 
379 
499 
149 
199 
449 
39 
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299 
199 
249 
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CALI, US BEFORE YOU 'I RADE IN 
• WE- WILL GIVE YOU MORE 
COMMISSION SALES TOO' 

2ndhand hill is part of 
hifisound 

30b Larchfield st, Darlington, DO 71E 
01325 241888 

or email world@2ndhandhifi co uk 
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turntableworld! 
Like to audition a number of different decks in one place? 

Love to compare a modified tonearm with the original on the some deck? 

Want to hear a new cartridge for yourself before you buy? 

Never found anywhere interested enough to do it for you? 

turntableworld has selected items from: 
Audio Technica 
Clearaudio 
Dynavector 

Tom Evans Audio Design NEW! 
Goldring 
Grado 

Graham Slee Projects 
G F C Hadcock 

Lyra 
Michell Engineering 

Moth 
Nottingham Analogue 

Origin Live 
Ortofon 
Project 
SME 

Sumiko 
Transfiguration 

Trichord Research 
Wilson Benesch 

...all on dem right now! 
Plus our own range of accessories 

including a great wall shelf with twin level 
acrylic platform and two superb digital 
stylus pressure gauges from just £29!!! 

We can also offer: 
Home dems by arrangement 

Full set up in your home - whatever the deck 
Free loan of company anorak when you're feeling lonely 

Free amateur counselling for CD lovers 
With part exchange upgrades continuing to be our speciality, 
you'll also have access to the widest ronge of used items in the 
UK - many from manufacturers you'd half forgotten existed, and 

still supported by our in house warranty of course. 
Here's a selection of current stock... 

Alchemist 
Alphosen 
Alphoson 
Audiolab 
EAR 
Chord 
Garrard 
Garrard 
Heybrcol; 
Linn 
Linn 
Linn 
Linn 
Linn 
Linn 
Linn 
Linn 
Linn 
Linn 
Logic 
Michell 
Michell 

Monrio 
Mission 
MOM 
Musical Fidelity 
Origin Live 

ssey 
Pink Triangle 
Project 
Rego 
Rego 
Rego 
total 
Rokson 
Robson 
SME 
Systemdek 
Thorens 
Thorens 
Thorens 
Tronscriptors 
lionscriptors 
Voyd 

Benesch 

Brogi phono stage and Forseti p/s vgc, superb Aexible stoge 
Sonata - good, light ash 

Xenon ex, trimmed down HR100 
800OPPA phono stage - , vgc, Rexible stage, rare 

83AP fair, min/mc switchoble version 
Phono stage - ex, stunning 

401 /SME 3009 ex, plinth and cover 
401/SME 3009 ex in gorgeous Aphelion plinth 

TT2/BasikLVV - on, bared 
Troika vgc, boxed 

LP12/Lingo/IllokLVIII/Asaka - nr mint, boxed 
LP1 2/Arrnogeddon/Aro nr mint, block, boxed 

I.P12/Lingo/Ekos - ex, block, boxed 
LP12/Volholla/Akito • ex, afromosia, boxed 

I.P12/Valhalla/IttokLVII no, ofromosio 
171 2/Annageddon/R13300 vgc, block 

Bask DIX vgc, block 
Axis, tank plus vgc, block 

Ittok 12" - ex, block, apparently one of only 20 made 
DM101/Doturn - ex, bargain LP12 challenae 

(Transcriptors1 Reference hydraulic ex, fluid arm 
Gyradec/RB300 -ex, brand new arm 

Focus One/Focus arm - on, 
AND-N' inm/rnc phonostoge 
774 ex, lob 80s tonearrn 
The Source ex, mahogany 

XLP - nr mint boxed 
RB300 ex, early block stub and weight, full wiring rnod 

RP1-0G ex, the prelliest on., ever? 
LPT/RB250/Reson- ex/ex, 

Classic vgc, cherrywood plinth, bargain 
Flonar 2/RB250 ex/ex 
Planar 3/88330 vgc/ex 

Fianar 713/R8250/Mono Carl - ex/ex 
R0970 ex, phono stage 

Rerres/Tabrix Zi • no, block 
Xerres/RB3C0 ex, block 

309 ex, boxed 
IIX/RB250 ex, in cherry 

TD160b ex, ciw Mission 774 
TD1 60b/RB2 50 - ex, block 

90160s/SME Ills/V15 - ex block 
Skeleton/Vestigal ex/ex 

Saturn - Fair 
Voldi/Helms Scorpio or RI1300 - vgc, block, oil board p/c 

Act/Act 2 the best ever? Rare as..., 

399 
299 
199 
449 
379 
999 
449 
599 
199 
279 
I 199 
1599 
1499 
649 
699 
979 
179 
229 
999 
249 
649 
799 
399 
179 
159 
599 
99 
199 
499 
379 
199 
1 49 
179 
175 
79 

449 
399 
499 
199 
249 
199 
199 
799 
199 
629 
2499 

turntobieworld! Is a hugely subsidised 

subsiduary of hifisound 
30b Lardifield st, Darlington, DL3 7TE 

01325 241888 cm 
email world@turntableworld.co.uk 



efr MUSONIC 

STYLI 
SPECIALIST MANUFACTURER & 

SUPPLIER FOR MORE THAN 40 YEARS 

REPLACEMENTS & ORIGINALS 

MANY OBSOLETE/78 VERSIONS 

PICK-UP CARTRIDGES 

RECORD/TAPE/CD ACCESSORIES 

WHY NOT TRY US AND HEAR THE 
DIFFERENCE!! 

NAGAOKA CARTRIDGES NOW IN STOCK 

For further information tel/fax/e-mail to:-

MUSONIC (UK) LIMITED 
Unit 13 Wenta Business Centre Colne Way 

Watford Hertfordshire WD24 7ND 

Tel: 01923 213344 Fax: 01923 213355 
E-mail:sales@musonic.co.uk 

VISIT OUR UPDATED WEBSITE 
www.musonic.co.uk 

b,.7,s4 Trade and Export enquiries welcome .74 

audio cables & 
accessories - 
bigears speaker 
cable and interconnects-
mail order specialist. 
worldwide. 0;) AUDIO (f) 

quality used s image 
and modern equipment 

bought, sold- part-
exchange most 

welcome!! 

for full listing please visit www.bigrarsaudio.org.uk updated daily 

AUTHORISED AGENTS FOR: AUDIO ANALOGUE: AUDION: BLACKCAT ELECTRONICS: CAR. 
TRIDGE MAN: CONSONANCE VALVE EQUIPMENT: GOLDRING: GRAAF': GRAHAM SILL: HAD. 
COCK: HEART: MICHELL: MISSION: ORIGIN I.IVE: ORTOFON [kontrapunktl: PATHOS 
ACOUSTICS: PROJECT: SHANLING: SME: TRIANGLE LOUDSPEAKERS: UNISON RESEARCH: 
USHER LOUDSPEAKERS: 

AMPLIFIERS QUAD Ill's a new. boxed 

AUDIOS FLA STEREO POWER AMP)(899) (615 CELSTION 1000 HYBRID RIBBON SPEAKERS [ads stands] 
AUDIOS HOB STEREO POWER MOP ex-dem [121501 £ 750 Snell awaken Ill, 
ANTHEM XI EL34 18wans stogie ended [(950) (575 Sal speaken Rs 
AUDIO 11010'011016 MODEL 700 VALVE AMPLIFIER [( 12501 £475 ROGER BBOs1/5a's is black 
BOP Cat Ekstrom PX4 lake MONO blot's Rowthers/Tannogg1850 Dileslord D speaker (Ike gegen JR149),fine sailmon É175 
ARSON ELECTS4 plus Gass A Idee Integrated SIP mes 5811 Haase Marna I habox speaken Sae GOODMANS MIDIS ] (85 
salves, rake phono sage. thccans [118501 (725 DECCA CORNER SPEAKERS. 025 
ARION ELECTRA Class A lake Integrated AMP uses 5881 rams, Proas tablene 2 2 way speakers black find (275 
hkrans 1(16501 
Pewee M100's Sea a nee] hot ram !km 1114's [140DM 
Au& Research L5 15, boxed, as new [(25001 
Leilt Smi 20mbegood red* waggon wet gereo pre ETU 
Superb Croft Super Mao tube pe 
haw (DI Vila pre-amp -dasy sound 
QUAD 99 NO mono bbsks 
QUAD 77 Integrated 

%le 13/44 pe-rac303/106/405 paw as" as" amiable 
ERFILIt II »d 12 Pre-amp and Power Supply 
Exposure Super 8 Power knp 
kcal kpha 8 amp 
Marano PII60100SE Integrated 
Mendias /01 pre 
Mendun 605 power monobla [Boxed ] 
Ono 0612 Intergrated 
Mood ' deity BI 
Una idea( 51000 Amp 
MAUI Flaky Al lapo 
Mused Weis,/ PI40 Power Amp,boxed 
Sugden C51/P51 

SPEAKERS 
ID1. ELECTRONICS AEI STUDIO 4 HUGE FLOOISTANDING MU 
SNUFFS [sera units per sab, w bask) £ 7500 
EDT ATLI, as nee. BOXED 
Lowther dual poumon Accustas PM7A's 
Lowe« Asa's'. PI16.6's MINT 
QUID EXITs go» an ower, snœ ;re orgnal padmg kors 
!annoy Canterbuy's 12" seen. beautad 
?annoy tanasters IS" GOLDS very an 

loso 
£2/50 CD PLAYERS 
£1400 SOLING (DT100 YAM cd payer [ex-dem) 
£425 Marano CD6000 OSE 
£75 Marano CD5000 [brand 
£15 ROAD CD10 
£25 11AC PD 5001 CD Playa 
015 ?MD CD20 
0.01 Moromega sage I CD 

£575 Nagaoka CD 11G77CO [LINN ] 
075 DPA PDMI Smes IX 
015 
175 

045 
1.1175 
1175 
1175 
£150 
1293 
ass 
£295 

new and boxed ) 

£25 
£405 
(415 
025 
075 

£1450 
(175 
(III 
1.215 
£195 
£95 
£25 
£195 
Ills 

OTHER EQUIPMENT 
Graham She alone sage EM GOO £460 
Graham She phorm sage GRAM AMP BE 6195 
Graham See plarto sage GM IMP 2 £25 
Kt 1405 tweeters (500 
QUAD 190 (100 
QUAD F194 (250 
MUCH 52 's umprewon donen 1600 
Clara S3 's >ions 4 ham] £ 50 
lbakamidi BX2 [cassette deck ] 
AUDIO Akbemy-das In a box (85 

LTHFACED All Pre 200 ones £215 
£1750 Tandberg 3002 Pre knp £175 
035 
£7/5 CABLES 
£425 011E 9E1111 PAIR OF SHYER INTERCONNECTS, REMO OPIOS OUT THE 
£650 SOUND. SONDE» U115 DRAMS (85 
0500 [OTHER LENGTHS MADE TO MEASUREVI 
£1250 — MEARS SILVER SPFAXER CABLE 4 METRES TERMINATED 08S— 

chrisbirchley@btinternet.com te1:01736-740421 

Ar/ 74udk7  
Established by Tom Willis 1988 

TUBE SOUND Turntable mat and isolation blocks, made 

from high density carbon. 

CRYOGENIC TREATED Valves and components. 

Send for our list of Direct Sale Components 

VALVES 

Transformers, push pull, single end. All chosen for our High End 
Amplifiers. 

STOCKISTS & INFORMATION  

On our range of valve amplifiers. 

LONDON 

Hear Here, (Kensington) West London. 
P: 020 7 937 0856 M.07768738372 

E. hearhear@onetel.com 

MIDLANDS 
Definitive Audio, Long Eaton, Nott's. 

R 0115 973 3222 F. 0115 973 3666 E. shout@definitiveaudio.co.uk 

NORTH  

Shadow Audio Consultants, Glenrothes, Fife. 
P.01592 744 779 FM1592 744 710 E. info@shadowaudio.co.uk 

Art Audio (UK) Ltd 

62 Vaughan Avenue, Hucknall, Non's. NG15 8BT. 

website: www.artaudio.com Email: t.willis2@ntlworld.com 

aegf  

National Vintage 
Communications Fair 
*N.E.C. Birmingham UK 

Sunday 1st May 2005 

,Yoiti in our 13th Year! 
10.30am to 4.00pm • £5 admission 

(early entry c.8.30am @ £20) 

VINTAGE VALVE AMPLIFIERS 
PRE-AMPS • TUNERS • LOUDSPEAKERS 

RECORD DECKS • RECORDS (78S to CDs) 
GRAMOPHONES • VALVES • SPARES 

VINTAGE RADIOS • TVs • TELEPHONES 

plus all MECHANICAL and ELECTRICAL 
ANTIQUES & COLLECTABLES 

• 300 STALLHOLDERS • 
Stall Bookings/Details 

N.V.C.F., 122B Cannon Street Road 
London El 2LH 

Tel: 07947 460161 
http://www.bvws.org.uk 
*Car parking charges apply 
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MIDLAND AUDIO XCHANGE 
The Old Chapel 
Forge Lane 
Belbroughton 
Worcestershire 
DY9 9TD 

t. 01562 731100 
f. 01562 730228 

e-mail. sales@midlandaudiox-change co.uk 
web . www.midlandaudiox-change.co.uk 

Ex- demo and second hand items 

Was Now 
Digital 

Densen Beat400+ x-demo 1295 979 
Accuphase DP77V CD/SACD player x-demo 7600 4999 
Audio Note CDT Zero/DAC Zero 2 box valve S/H 998 499 
Audio Research CD3 S/H 5490 2799 
dCS Elgar 24/192 1998 Version S/H 8500 3299 
dCS Elgar+ DSD 1394 Version S/H 9500 4500 
dCS Verdi SACD/CD Transport S/H 9000 4995 
Mark Levinson No31.5 Transport S/H 9999 4999 
Mark Levinson No360s DAC S/H 7500 2999 
Meridian 508.24 Clock III S/H N/A 799 
Meridian GO8 CD S/H 2250 1899 
Naim Audio CD3 S/H 980 449 
Primare V10 CD/DVD Player x-demo 795 499 
Theta Generation V Balanced S/H 6290 1999 
Theta Pro Basic II DAC with Oscom/Balanced S/H 2990 995 

Analogue 

ClearaudioAccurate MC x-demo 2800 1699 
Clearaudio Unify Unipivot Tonearm New&Boxed 795 599 
Clearaudio Victory MC New&Boxed 1030 699 
Dynavector XX2 MC Cartridge 100hrs S/H 950 679 
EAR The Head MC Transformer S/H N/A 399 
Heed Quazar 2 box MC/MM Phono stage new 550 395 
Koetsu Red K Signature 300hrs max S/H 1998 950 
Kuzma Stabi/Stogi S Turntable New& Boxed N/A 1399 
Project 2 Turntable S/H 299 99 
Roksan Xerxes Cognoscenti XPS3 RW Rega Cut S/H 1500 599 
Roksan Xerxes XPS1/Alphason HRS100 S/H N/A 599 
Roksan Xerxes X /XPS3/Tabrizi S/H 2695 1699 
SME 20/2ATurnatable S/H 5537 3799 
Systemdeck X11900 /RB250 S/H N/A 250 
Trichord Research Delphini 4 box phono stage S/H 1999 1399 
Triplannar Series VI Tonearm S/H 3500 1999 

Preamplifiers 

Audio Analogue Bellini Remote Preamplifier X-demo 625 499 
Audio Research LS25 Preamplifier S/H 4999 2799 
Hovland HP100MC Preamplifier S/H 5495 2999 
Naim NAC102/K s/n125*** Preamplifier S/H 1089 549 
Spectral DMC15 Preamplifier S/H 4800 3250 
Spectral DMC12 Preamplifier Line S/H 4250 1995 
Rega Cursa Preamplifier Black x-demo 598 429 

Amplifiers 

AudioAnalogue Corelli Stereo PowerAmplifier X-demo 695 479 
Audio Analogue Donizetti Mono PowerAmplifiers X-demo 1050 729 
Audiolab 8000p Black S/H N/A 199 
Audio Research VT200 MkIlValve PowerAmplifier S/H 9998 6999 
Krell KAV300i Integrated S/H 2790 1299 
Krell FPB300 Stereo PowerAmplifier S/H 9500 3799 
Krell KSA50 Class A 50 Stereo S/H N/A 999 
Krell FPB 700cx Class A stereo PowerAmplifier S/H 14989 8995 
Naim NAP180 S/H 1189 599 
Red Rose Sprit Integrated x-demo 1000 649 
Rega Maia Power amplifier Black x-demo 548 399 
Sudgen Music Master PowerAmplifier S/H 1299 899 
Spectral DMA100s Amplifier S/H 4295 2250 

Loudspeakers 

ATC Active 10 SL x-demo 
ATC Active 20 SL x-demo 
ATC SCM7 Cherry x-demo 
Quad ESL 63 Brown just serviced with stands Sft-i 
JM Lab Micro Utopia Anigre with Stands S/H 
Mordant Short 902 S/H 
Martin Logan CLSII Anniversary Eledrostatics 7 months Old S/H 
Naim Audio Intro Black Ash S/H 
ProAc CC1 Response Centre Speaker Black Ash S/H 
Peak Consult Incognito Rosewood x-demo 
Rega ELA Cherry X-demo 

Cables and Accessories 

Cardas Neutral Reference 1m RCA-BNC S/H 
Elemental Audio Speaker Stands Special Edition 21' S/H 
Finite Elemente Pagode E14 Signature Maple 4 tier S/H 
Finite Elemente Pagode E21 Amplifier Stand S/H 
Madrigal MDC 2 1m Fatboy Digital cable new boxed 
Madrigal MDC11mAES/EB1J110ohm Digital Cable new boxed 
Nordost SPM 2x2m Biwired S/H 
Sennheiser HD600 S/H 
Sennheiser HD565 S/H 
Siltech SQ58G3 2x4m Balanced Interconnect x-demo 
Spectral MI-330 15ft Interconnect RCA-RCAx-demo 
Spectral MI-330 3ft Interconnect RCA-RCA S/H 
Spectral MI-750 15ft Interconnect RCA-RCA x-demo 
Transparent Music Link Ultra XL 1m RCA S/H 
Transparent Music Link Ultra XL 2m RCA S/H 

Tuners Et Tape decks, power supplies 

Magnum Dynalab FT-R Remote Switdierfor FT101A/Etude 
Magnum Dynalab MD106T 4 months old 
Nakamichi BX300E 3 head cassette deck S/H 
Rega radio 3 Silver X-demo 

Suppliers and installers of High 
Quality Audio Systems 

47 Laboratory 
Accuphase 

ATC 
Audio Physic 

Audio Research 
Avalon Accoustics 

Avid 
bel canto 

Benz Micro 
Cardas 

Clearaudio 
Conrad Johnson 

dCS 
Densen 

DNM/Reson 
Electrocompaniet 

Finite Elemente 
Graaf 

J M Labs 
Krell 
Kuzma 
Lavardin 
Martin Logan 
Michell 
Nagra 
Primare 
ProAc 
Rega 
Siltech 
Sonus Faber 
Spectral 
Nordost 
Sugden 
Transparent Audio 
Verity Audio 
Wadia 

1650 
3250 
499 
N/A 
3999 
249 
6700 
875 
599 
7500 
749 

550 
1599 
1200 
299 
319 
420 
2199 
249 
199 
2370 
800 
625 
1400 
999 
1299 

450 
3600 
N/A 
398 

1999 
2399 
375 
1499 
1699 
99 
4295 
499 
329 
5799 
579 

375 
549 
849 
179 
159 
199 
950 
119 
99 
1499 
499 
399 
799 
499 
599 

279 
2999 
299 
279 

Midland Audio X-change are Looking for Audio Research, Krell , Mark Levinson , Naim Audio , Dcs,Wadia. 
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(SINGLE-ENDED PURITY 

Our Parallel Single Ended (PSE) 

power amplifiers offer ultimate 

sound quality. Each monobloc has 

two beautfully linear 300B 

directly heated triodes in its 

output stage, producing 20 watts 

into an 8 ohm load. At the front 

of the circuit we there is a 6AU6 

pentode, followed by an ECC82 

as the driver valve.This design 

uses a 5U4 rectifier valve in the 

power supply, in combination 

with a 10H choke, giving an 

extremely quiet supply. Both 

mains and output transformers 

are built on high quality E/I 

pattern cores. 

Feedback can be switched 

in or out whilst running, using a 

rear panel switch. Complex 

layered and sectioned output 

transformers give full output and 

low distortion across the audio band even without feedback, making such an 

option possible. 

This is one of the few amplifiers in the world so good it will work without 

feedback - and no feedback is the preference of most buyers. It gives a spacious, 

relaxed and fluid sound quite unlike that of solid-state amps, all of which use 

feedback to correct deficiencies. 

By operating linearly in feedbackless, pure Class A. single-ended mode these 

PUSH-PULL POWER 

300B monoblocs are as pure as it gets - and sound quality reflects the fact. Fast, 

clean and clear in their presentation, at the same time their purity of sound is 

easy on the ear. 

The kit is totally hard-wired; it does not use circuit boards.VVe can supoply 

without valves, or with the superb Tesla 300Bs, Russian 5U4s and European 

6AU6s & ECC82. Our 3008 PSE kit bears an affordable price of £895.00 (UK 

price) excluding valves. Each monobloc weighs 23kgs (50Ibs). External dimensions 

with valves: 25cm(w) x 38cm(d) x 22cm(h) per monobloc. 

For more power, we also offer 300B in Push-Pull (PP) form . The 30013 PP monobloc shares the same look and chassis as the 300B PSE monobloc The 30013 PP kit has 

been created for those who prefer a bit more power. With a pair of 300Bs in push-pull configuration providing 26 watts output, they will drive most modern 

loudspeakers to perfection.Andy Grove's design is totally feedbackless, using a 6AU6 pentode as the input valve and a 5687 as the phase splitter The power supply uses 
a Russian 5U4 for rectification.The kit is constructed by hard wiring, so some experience is required. 300B PSE owners do have the option to buy the conversion kit 
for £250.00 to turn their monoblocs to push-pull status. Each monobloc weighs 23kg. 

00B PSE MONOBLOC KIT £1197 per pair 300B PP MONOBLOC KIT £1197 per pair 

(The PRE- 11 is a high quality valve pre-amplifier that will drive any power 

amplifier. It has a gain of x5 which, with CD, enables it to deliver a large 
10V output swing. To keep the amount of active amplification low. this 

pre-amp uniquely uses a line drive transformer to deliver a pure signal 

to the power amplifier. There are six inputs, a tape monitor and two sets 

of output sockets. It is powered by the external PSU- Il power supply. 

The volume control uses high quality Alps Blue potentiometer which, 

with our solid, turned brass, chromed knob, gives a quality feel rarely 

encountered these days. 

PHONO-II is a dedicated valve phono stage for MM cartridges. with 

MC input transformers an option. By using all-d.c. supplies from PSU-11 

and a case in which there is no power supply, PHONON is hum free, 

something that is difficult to achieve with valves.With accurate RIAA 

equalisation right down to 10Hz (- 3dB) PHONO II gives a wonderfully 

pure, dimensional sound from LP, possessing a sense of life and 

dynamism quite different to solid-state preamps. 

Finally, PSU- Il is a power supply unit that feeds both the PRE- 11 and 

PHONO-11. Keeping the power supply separate removes hum, often the 

bane of valves. 

Power Supply Unit ( PSU-11) 

Pre-amplifier ( PRE- 11) 

Phono Stage (PHONO-11) 

Moving coil step-up transformer 

£205.00 

£215.00 

£110.00 

£77.00 

ERIES II MODULAR PRE-AMP KIT 
Mid 
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( 1:e184 is an affordable, integrated valve amplifier for those who want to enjoy 

the valve sound, but from a simple, easy to build kit. It uses inexpensive E.L84 

output valves, known for their sweet sound, in conventional push-pull 

arrangement to provide 15 watts into an 8 ohm load.The output transformers 

are our own quality Ultra Linear design. Up front, the circuit employs an ECF80 

input/phase splitter valve, which contribues to Ke184's extremely smooth sound. 

The amplifier has very low hum and for simplicity it is built on a printed 

circuit board. A strong steel chassis is fronted by a 3mm anodised front panel 

and attractive brushed aluminium effect knobs.There are five line level inputs, 

plus one monitor input, with a tape output included, all controlled from the 

front panel. 
At the rear is a mains switch/IEC power input, earth post, phono sockets, 

and 4mm bannana sockets for loudspeakers.The Ke184 will highlight ail the 
intricacies and depth of detail in your favourite recordings whilst retaining a 

warmth and fullness that is almost exclusive to pure valve amps and s rare at 

this price point. 

Ke184 weighs I Okg. External dimensions with valves are 300mm(w) x 270mm(d) 

x I 50mm(h). Single input version also available at £285. 

£335 KEL84 VALVE INTEGRATED AMPLIFIER KIT 

Our 6550 series amplifiers are built around the rugged 6550 beam tetrode that's 

popular in America.This valve is widely available at a good price. Producing no 

less than 40 watts into an 8 ohm load.(available in a 4 ohm version if required) 

our 6550 is a power house, since valve watts always sound louder than transis-

tor watts! 

The difference between our 6550 and most others is that we use valve rec-

tification (5U4) and a choke pi filter, for a power supply that is quiet and free 

from solid-state hardness.This is a true high-end design from Andy Grove, hard 

wired. It is a cut above the many other 6550s, with enough power to drive most 

loudspeakers, including insensitive electrostatics for example. 6550 combines high 

power with a top-end smoothness of sound, yet doesn't cost the earth to run, as 

the valves are inexpensive and have a long life. 

The amplifier weighs I 9kg. Dimensions are 390mm(w) x 330mm(d) x 

190mm(h) with valves, or 220mm(h) with cage. 

KIT6550 - An integrated amplifier with line inputs and volume control. 

Accepts CD, tuner, tape etc., but not LP 

KAT6550 - A power amplifier for use with a separate pre-amp. Paired with 

PRE II and PHONO II (+ PSU 11), can provide LP reproduction. 

KIT6550 VALVE INTEGRATED AMPLIFIER KIT £615 MUSS° VALVE POWER AMPLIFIER KIT £580 

The Headphone 11 amplifier is a beautifully simple design using Muliard ECL83 

valves, a triode and power pentode housed in the same envelope. It works 

directly from any source, be it CD, tape, tuner etc., or from an amplifier's tape 

out or pre-amp out sockets. The circuit uses high specification E/I output 

transformers that will drive any headphone load from 16 ohms to over 300 

ohms depending on how the secondaries are wired up. 

The Headphone 11 is a pure Class A single-ended design with the power 

pentode wired up in triode configuration for addec sonic purity, and it is as 

quiet as a mouse. Treble has the crispness of the best solid-state, but with the 
tonal resolution and delicacy associated with valves. Bass is punchy and 

controlled without becoming artificial. 

External dimensions 270mm wide, 275mm deep and 85mm high 

HEADPHONE II £285 
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turntableworld! 
Like to audition a number of different decks in one place? 

Love to compare a modeled toneann with the original on the same deck? 

Want to hear a new cartridge for yourself before you buy? 

Never found anywhere interested enough to do it for you? 

turntableworld has selected items from: 
Audio Technica 
Clearaudio 
Dynavector 

Tom Evans Audio Design NEW! 
Goldring 
Grado 

Graham Slee Projects 
G F C Hadcock 

Lyra 
Michell Engineering 

Moth 
Nottingham Analogue 

Origin Live 
Ortofon 
Project 
SME 

Sumiko 
Transfiguration 

Trichord Research 
Wilson Benesch 

...all on dem right now! 
Plus our own range of accessories 

including a great wall shelf with twin lever 
acrylic platform and two superb digital 
stylus pressure gauges from just £29!!! 

We can also offer: 
Home dems by arrangement 

Full set up in your home - whatever the deck 
Free loan of company anorak when you're feeling lonely 

Free amateur counselling for CD lovers 
With part exchange upgrades continuing to be our speciality, 
you'll also have access to the widest range of used items in the 
UK - many from manufacturers you'd half forgotten existed, and 

still supported by our in house warranty of course. 
Here's a selection of current stock... 
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Vord 
Wilson Benesch 
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classifieds 

private ads 
Dealers must not advertise in the Private Classified section. Monthly consecutive 
insertions will be considered Trade advertising. The Publisher reserves the right to judge submissions. 

WANTED: OLD British valve 
amplifiers working or not. 
Output valves, old arms and 
cartridges or anything interest-
ing or unusual from the 1950's 
or 1960's. Large pair of speak-
ers or drivers.Tel: 01726 812 
966 (May) 

BORDER PATROL Amplifier 
just recently upgraded to S I 0 
specification. Dual mono power 
supplies Weston Electric 300B 
valves absolutely mint condi-

tion. £6000+ new, £4000 ono. 
Tel: 01208 872316 (Cornwall) 
(May) 

PIEGA P4L Mk11 floorstanding 
Swiss metal speakers £750 
(£1650 new) AVI 2000 MP pre-
amp £350. Rotel 991 power 
amp £250. Chord Chorus inter-
connect I m £75.Tel: 0117 302 
6534 (May) 

WANTED: ROGERS, Kef, 
Spendor or similar, one pair of 

BBC LS3/5A speakers. Private 
buyer. Tel: 01394 388399 (May) 

MUSICAL FIDELITY A3 24bit 
CD player, silver trim, manual, 
box, remote, excellent condi-

tion, £450. Ortofon MC25E low 
use £ I 30. JPM Minims £40.Tel: 
0131 664 5433 evenings 
(Edinburgh) (May) 

JEFF ROWLAND pre-amp 
Model Consummate, excellent 

condition £ 1595 (rare) Tel: 
01224 483 642 evenings (May) 

CROFT TWO box valve pre-

amp, £ 100. Sound 
Developments four box valve 
preamp. Bit noisy, £100. Mission 
DAD7000 CD player £30.Tel: 
01279 718 325 (May) 

MUSICAL FIDELITY A3.2 amp 
(integrated) and A3.2 CD play-
er.Very little use. Immaculate 
condition. 12 months old. £980. 
No offers.Tel: Rob 0116 281 
1567 or 07973 501 199 (Leics) 
(May) 

AUDIO AERO Capitole 24/192 
CD player. 9/10 condition. 
£1900. Coincident Speaker 
Technology TRS-I speaker 
cables, 3m single-wire pair. 
Reference cable £390. One of 
the best CD players.Tel: 07815 
819 318 or Email: saifulkas-
sim@hotmail.com (May) 

QUAD QC Twenty Four pre-

amp £395. Sondex S230 inte-
grated stereo amp £95. Rotel 
RA 1412 1 I Owatts RMS 1976 
classic £250. Tel: 01446 418 207 
(May) 

ARCAM P75+ power amps (2), 

boxed, mint (£370) £219 each. 
Bowers & Wilkins 602 speak-
ers, black, £ I 19.Tel: 0115 960 
3934 (Nottingham) (May) 

QUAD ESL57, black pair, vgc, 
serviced, £650. Naim CDI, vgc, 
£600. Gamma Rhythm 
Reference, upgraded capacitors 

& pot, with spare valves, vgc, 
£750. All offers welcome.Tel: 
01234 852 675 or 07905 476 
446 (May) 

DENON TU260L tuner £48 
ono. Linn Keilidh speakers, 
Kutstone plinths £275 ono. Linn 

Kolector pre-amplifier £ 185 
ono. Linn LKI40 power amplifi-
er £250 ono.Tel: 01634 363 
374 (Kent) (May) 

CHORD DAC 64, mint, £ 1250. 
Tel: 020 8473 6997 (May) 

SPENDOR BC1 speakers with 

Target stands £290.Audiolab 
8000A amplifier £ 135. Marantz 
CD5OSE £25. Akai 4000D open 
reel tape deck £60. All good 
working condition with manu-
als.Tel: 0118 981 2166 
(Hampshire) (May) 

QUAD ESL63 loudspeakers, 
I 982, brown, one loving owner 
since new. Selling reluctantly as 
moving abroad. £750.Tel: 01903 
505 868 or Email: 

mhawker@tiscali.co.uk (West 
Sussex) (May) 

AKAI GX-625 open reel 
tape deck. 10 1/2" reels. 3 
3/4 i.p s., 7 1/2 i.p.s. 30Hz 
26.000Hz. Digital tape 
counter Auto-repeat play-
back. Pitch control. Feather 
touch I.C. logic controls. 
Mint condition. Instruction 
book. Q.R hubs. £250 Tel 
01284 810 874 ( May) 

QUAD 66 Control, 66 Pre, 306 

power, 66 FM, 66 CD, instruc-
tions, £950 (£3000+). Tel: 07710 
828 286 (Brighton) (May) 

REGA PLANAR 25, RB600 
arm, rosewood plinth, absolute-
ly mint condition and boxed. 
(New 2004, hardly used), £450 
ono.Audio-Technica Safety 
Raiser armlift, very rare, superb 
device, boxed, instructions, £40. 
Tel: 01285 862 539 (May) 

REGA PLANAR 25 turntable. 

RB600 arm, mint and boxed, 
£450 ono. Audio-Technica 

Safety Raiser Armlift, brilliant 
device, boxed £35. Garrard sty-
lus weighing machine. Tel: 01285 
862 539 (May) 

SONY SMALL monitors SS-
I AL. Limited edition, very rare, 
based on LS3/5A. Pace, speed, 
control. Quality Sony units, 4 
3/4" LT, bass 1 1/4" silk dome. 
Knock out sound. New (£500) 
£200. 01702 612 588 
(Southend, Essex) 

QUAD 405-2 power amplifier, 

excellent condition, unmarked, 
original packaging, manual 
(£265). Partington Super 
Dreadnaught 28" speaker 
stands silver, suit LS3/5A type 
speakers (£78).Tel: 0141 942 
3500 (May) 

AMC CVT3030 valve amplifier 
used approx. nine months 
stored since, boxed, perfect, 
£300. Creek 3140 tuner, boxed, 
perfect, £ 150. Tel: 01708 344 
334 (Romford, Essex) (May) 

VALVES FOR Sale: ECC8 I, 
ECC82, ECC83. 7 Mullards 
ECC82, 3 Mullards ECC83. 
Yellow logo's. 2 Mullards 
ECC8 I plus few China Brimar 
Philips Beard used job lot £300. 
N.T.VV. Tel: 01562 827 710 
(May) 

NAIM NAT 01 tuner plus Naim 
NA PST power supply original 
silver edged style.The classic 

FM tuner. All cables supplied. 
£895.Tel:Tom 020 8986 1762 
(May) 

VALHALLA SPEAKER Cables 
2m, £2150 (£4200).Valkyrja 4m, 

£2250 (£5050).All original and 
mint.Valhalla 0.6m intercon-

nects, professionally terminated 
0.6m, £470 (£ 1935). Red Dawns 
1.0m £200, 0.6m £ 180. New. 
Tel: 01895 677 714 or Email: 
shasha@fsmail.net (May) 

Choice 

hifi BUY/SELL HOME CINEMA MULTIROOM INSTALL 

www.choice-hifi.com 
HI-FI 

te/ ; 020 8392 1959 / 1963 mob:07768 720456 
leinfoechoice-hifi.com 
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o 
diverse v{lny 

10 charles st newport south wales np20 1 ju 

01633 259661/256261 salesediversevinyl.com 

RECOMMENDED NEW RELEASES 
Arcade Fire 
Beck 
Bill Wyman's Rhythm 
Daft Punk 
Emiliana Torrini 
Gwen Stefani 
Kaiser Cheifs 
Kills 
Moby 
Mos Def 
New Order 
Ocean Colour Scene 
The Mars Volta 

Funeral 
Guero (45 rpm) 

Kings Just For A Thral 
Human After All 
Fisherman's Blues 
Love Angel Music Baby 
Employment 
No Wow 
Hotel 
A New Danger 
Waiting For The Siren's Call 
Hyperactive Workout 
Frances The Mute (coloured vinyl) 

Aimee Mann 
Byrds 
Carol Kidd 
Christy Moore 
Emmerson Lake & Palmer 
Johnny Cash 
Sam Gopal (feat Lemmy) 
Sly & Robbie 
Spirit 

REISSUES: 
Bachelor No 2 
Another Dimension (Sundazed) 
All My Tomorrows (Linn 180g) 
Time Has ComeNoyage/Ordinary Man 
Emmerson Lake & Palmer (Earmark) 
Sun Singles 54-58 (Sundazed) 
Escalator ( 1969) 
Sly & Robbie's Taxi Sound 
Model Shop ( 1968) Sundazed 

DISCO ANTI STAT LP CLEANER 

Probably the most economical LP 

cleaning device on the marketOnly 

£41.95 Call for details 

£14.90 
£15.90 
£13.90 
£18.90 
£13.90 
£15.90 
£12.90 
£13.90 
£TBC 
£14.90 
£TBC 

£13.90 
£TBC 

£TBC 
£TBC 

£21.90 
£15.90 
£15.90 
£TBC 

£15.90 
£TBC 

£16.90 

Call for a catalogue of over 3500 brand new LPs, or visit 

www. d iversevinyl.com 

STOWSOUNDS 
01449 675060 

Spacesaving clearance on most products - call for other products 

Atacama BDS 25 inch stands 
Fuss subwoofer and satellites 
Tripod rack - 2 shelf 
Taro Prism interconnect 1m 
DNM mains lead 1.25m 
DNM phono interconnect lm 
DNM bullett phono interconect 1m 
Grado SR 60 
Exposure 2010 cd 
Exposure 2010 integrated 
Exposure 2010 power 
Phillips CDR870 cd recorder 
QED Discsaver 
QED Qnex 4S lm interconnect 
Sonic Link Blue Nickel 0.5m interconnect 
Linn Kan 4 maple 
Creek A50i 
Sonic Link Control 1.0m interconnect 
Epos ELS3 
Sonic Link Message 1.0m interconnect 
Music Books - 
CDs - 

15 
20 
10 
20 
25 
20 
40 
60 

395 
395 
350 
50 
10 
20 
30 

275 
300 
45 

125 
20 

call for list 
call for list or wants 

For details call 01449 675060, or e-mail stowsounds@aol.com 

TURBOCHARGING YOUR REGA ARM 

"Nothing less than total dynamite" HI- Fl WORLD 

If you are the proud owner of any Rega tonearm, you are now in the 
enviable position to transform it's performance into the league of 
super arms with our modifications. The OL structural modification 
at £75 will enable your Rega to perform at a level exceeding that of 
some arms costing over £1000!! High performance rewiring with 
high grade lita wire is also offered at an additional DO and external 
rewiring is also £70 further increasing the performance. 

"I have to say the Rega modifications turn this humble arm 
into a real giant killer. Gone is the rather grey, sterile sound of 
the cooking Rega. Instead, tonal colour is fresh, dynamics have 
great speed and impact, and the sound stage is huge." 

HI-FI WORLD ON STRUCTURAL MODIFICATION 

Structural modification awarded 5 star rating by 

Structural Modification - £75 
Internal Rewiring - £70 
External Rewiring - £70 
High conductivity phono plugs £20 
Slotted arm tube - £85 
If you do not have an arm we can supply the OL I arm (manufactured 

by Rega) £ 124 

Arm modifications normally returned within 1 - 3 days  

melee! 
***** 

"The single most important upgrade you can 

ever make to any record deck  concerns the motor 

drive...nothing can repare you for the shock of going DC. In a 
word, gobsmacking. COMMON GROUND MAGAZINE 

"It's value is nothing short of tremendous." LISTENER MAGAZINE 

"The LP12 remains a classic ...but ..upgrade kits by Origin Live 
can bring a vast improvement to it's performance" HI FI NEWS 

UNIVERSALTURNTABLE MOTOR KIT - No one would 
blame you for being sceptical of an easy to fit, inexpensive dc motor 
upgrade. Especially one that improves on the best of other power 
supplies costing over 4 times as much or your money back. It is simply 
impossible to imagine the level of improvement attained by eliminating 
the motor vibration that your stylus amplifies over 8,000 times! Our 
DC motor kit offers massive improvements to all versions of Linn 
Lingo / Vathulla, Rega, Systemdeck, Roksan, Rock etc. The kits consist 
of a drop in replacement high grade DC motor and off-board 2 speed 
control box. Why not order now? - see web site or phone. 

Standard dc Motor Kit - £ 199 
Advanced dc Motor Kit - £339 

Ultra dc Motor Kit - £570 
Upgrade Transformer - £175 
Upgrade DC 200 motor - £129 with kit 

ORIGIN LIVE 
Tel/Fax: +44 02380 578877 
E-mail: info@originlive.com 

www.originlive.com 
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classifieds 

rivate ads 
Dealeis must not advertise in the Private Classified section. Monthly consecutive 
insertions will be cons,dered Trade advertising. The Publisler reserves the right to judge submissions. 

PIONEER A400X amplifier 
LI 20. Acoustic Energy AE200 
speakers £ 120. Both mint con-
dition with packaging. Rotel 

RT935AX tuner £65.Tel: 07900 
866 232 (Yorkshire) (May) 

LUMLEY LAMPROS 400/S2 

cherry, one year old, mint, 

new £8000, sell £3500.Tel: 
Chris 07753 742 021 ( May) 

NAD C370 integrated amplifier, 

boxed, with remote and 
instructions £ 150. Buyer col-
lects or by arrangement. Tel: 

020 8941 7193 (May) 

B&VV MATRIX 800 speakers. 

Biggest and rarest of B&VV 
speakers, £ 13,000 new, these 
are in white and excellent con-
dition.True musical leviathans 

that really are full range and 

awesome.Tel: 07932 063 335 

(May) 

LINN LK280 Sparks, boxed, 
mint, leads £250. Linn Aktiv 

crossover and PSU Dirak £350. 
Krell 80B power amp, boxed, 

mint, fantastic sound £975. 
Luxman L30 integrated £50.Tel: 

003531 295 4076 (May) 

CLASSIC B&W reference mon-
itor loudspeaker system CM I 
and CM2.Automatic overload 

protection mid-high totally 
independent from sub-bass. 

Excellent condition. Original 
price £ 1600, will accept £800. 
Tel: Kyri 020 8374 0592 (May) 

MUSICAL FIDELITY P270-2 

£470 ono. Meridian 206B 
boxed, owned from new, very 
nice £270 ono. Tel: Rob 01384 
396 657 (West Midlands) (May) 

HORNING ONE loudspeakers 

£500.Audio Note TT3 (Voyd) 
£400. Audio Note arm car-

tridge £ 150. Helius Orion I ton-

earm £200. DNM Reca car-
tridge £ 125.Tel: 01273 727 476 

(May) 

QUAD 34 (DIN) £ 180. Quad 

306 power £210. Musical 
Fidelity X-Pre (boxed) £ 120 + 
X-Act £55 ono + postage or 

buyer collects.Yamaha DSP 
E800 AV processor/amp £200 

(boxed) Tel: 01253 696 594 

(Blackpool Lanes) (May) 

ATC SCM 20 active towers, 

new £5850, snip at £2000 ovno. 

ATC pre-amp SCA-2, new 
£4000. grab it for £2000 ovno. 

Tel: Geoff 01922 477 682 

(Walsall) (Jun) 

RARE OFFER - transport 
mechanism for Musical Fidelity 

DVD I player (unused). Manual 

and original remote for 
Marantz CD9411.All items as 
new. Highest offer on each 
secures. Tel: 0 I 226 764 272 

evenings. (May) 

CLEARAUDIO 14" Unify ton-

earm. This fantastic 14" uni-
pivot arm is virtually NEW, 
under a year old, having been 
fitted to a turntable for display 

but not used at all. Complete 
with Clearaudio arm board, and 
is boxed as new with all acces-
sories. £650 ono. Tel 023 8073 
5988 or 07976 646404. (May) 

ARCAM ALPHA 8 CD Player, 

vgc, £ 120. Marantz DR700 CD 

recorder, vgc £ 170. Kef Q15 
speakers, black £60. Tel: 01622 
820 401 or 07971 595 160 
(Maidstone) (May) 

SPENDOR 2040 speakers, 
1050mm tall, 4 drive units, 

black, boxed, £300 (£900). 
Audio Innovations Alto amp 
£80. Marantz CD63 £40.Tel: 
01749 678 698 or Email: jef-
fandmaggie@tiscali.co.uk 
(Wells) (May) 

QUAD 'IL NEW 2005, rose-

wood, under warranty, boxed 
£295. Quad 34 pre amp, grey, 

phono, late, mint £195. Quad 
66 CD, scratched top case, full 
service Quad £225.Tel: 01322 

528 632 evenings (Kent) 

QUAD ELS63's, StandnDeliver 

stands, rosewood tops, spare 
black tops. Original boxes and 
manual. Excellent condition. 
Sale due to upgrade to 989's. 
£1250 ono.Tel: 0 I 204 847 404 

or Email: john@lishaw.co.uk 

(May) 

CLASSIC CROWN hi-fi system 

comprising of a Crown D 1 50a 
power amplifier and matching 
Crown IC 150 pre amplifier, 
both in superb condition. 

£500.00 the pair, pp extra.Tel: 
07932 664 480 (May) 

300B POWER AMP based 
on Western Electric 91. 
Paper in oil caps. 40 inches 

long, 15 inches wide, 9 1/2 
inches deep. 10 1/2 stone 

weight. £5000. For more 

details call Chris 0794 135 

4320 ( May) 

KEF REFERENCE Model 3.2 in 
Rosetta Burr £999,TDM34DS 
Dipole Surround Black £280 & 
Celestion A6s subwoofer Black 
£280, excellent condition. Call 

John on 01634 238110 
(Gillingham, Kent) (May 

ORICALE DELPHI (turntable) 

SME 5 tonearm, Lyra Lydan car-
tridge £3000 excellent condi-
tion.Tel: 01792 425220 

WANTED: PAIR of Mordaunt 
Short 442 speakers.Tel: 07821 

863 950 (May) 

RUSS ANDREWS 4 x 3' 
Reference Power Cords with 
Wattgate 320i IEC £70 ea 
(£115) 1 x 10' Reference 
Powercord with Wattgate 3201 
IEC £ 135 (£248) Tel: 01604 
410726 (Northampton) (May) 

AUDIOMAGIC ST I s £ 1500. 

Neat Ultimatum Centre £ 1800. 
Neat Ultimatum MF9s £7000. 
3x Bryston 7Bs £5000. Bryston 
14B £3000.TAG AV32 £ 1000. 
Resolution Opus 21 £ 1800. 
Pioneer 50" HDMI Plasma 
£2700.Tel: 01423 566 916 

evenings only (Jun) 

QUAD ESL-63 Electrostatic 
speakers. Fully renovated by 
Quad Jan 2004. New panels, 
components and fabric. Hardly 
used. As new.Will demonstrate. 
West Midlands. £ 1450.Tel: 0121 
382 1314 or Mob 07950 

397933 (May) 

TDL RTL speakers on 12 inch 
Atacama stands, rosewood fin-
ish, good condition, £ 120 ono. 

Tel: 07729 600 847 
(Littlehampton,West Sussex) 

(May) 

FOR SALE; Linn LPI2 With 

Valhalla. Wok Dynavector 23R 
excellent condition £750. 300B 
amplifier with interstage trans-
formers. Professionally built. 5 
Wpc.As new condition. £400. 
Rotel 965Bx SE CD player vgc 
£400.Tel: 01253 853789 (May) 

BUY/SELL HOME CINEMA 

•-• 
MULTIROOM INSTALL HI-FI 

e vwfwvv.choice-hifilicom 
tel 020 8392 1959/1963 mob 07768 720456 

rwinfoechoice-hifi.com 
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UK SUBSCRIPTION £40 
VISIT OUR WEBSITE: wwvv.hi-fiworIcl.co.ulc 

YES! I want to subscribe to Hi-Fi World for:-
Li £40.00 for 12 months 

Your Details 

Title Initial  Surname  

Address 

Post Code 

Daytime Tel: 

Start Issue 

Delivery Address (if different) 

I would like to pay by cheque made payable to Audio Publishing Ltd.El 

Please debit my VISA D MASTER D SWITCH D AMEX D 

unumummanrimmui 
Security No: 

Switch card issue No: __. n Expiry Date:  

I I 
(last three digits printed on the signature strip) 

Cardholder Signature: 

[SS 

5VOICH 

11;1 VISA 

Please choose service:-

ZONE 1 USA, Canada, Africa 

ZONE 2 Australia, Japan, Korea, China, Middle East & 
South East Asia 

EUROPE Airmail 

ZONE 1 Airmail 

ZONE 2 Airmail 

£50.00 

£60.00 

£70.00 L.1 

Send this form to: 

Hi-Fi World, Subscriptions Department 
PO Box 464, Berkhamsted, Hertfordshire 
HP4 2UR 

SPECIAL INTRODUCTORY 
OFFER! 

£40.00 for 12 months plus 

1 additional issue free. 

FREE postage & packaging. 

Get your issue of hi-fi world 
straight to your door! 

Get to our amazing classified 
ads first and grab a bargain!! 

> Run by dedicated hi-fi engineers and 
enthusiasts. 

> Hi-Fi World has become famous for its 

infomiative reviews and radical kit designs. 

NEW NUMBERS 
Hotline 
+44 (0) 1442 879097 
Fax No: 
+44 (0) 1442 872279 

hifiworld@webscribe.co.uk 

For Back Issues enquires please 
contact the above numbers 



trade ads 
Dealers must mot advertise in the Private Classified section. Monthly consecutive 
irsertions will be considered Trade advertising. The Publisher reserves the right to judge submissions. 

HE LINK FAMILY - Pure 

Silver & Cryo Treated Solid 

Core Interconnects with 

Prices starting from just 

£99 & Pure Silver Cryo 

Reference Litz Loudspeaker 

Cables with RFI reducing 

technology from only £550. 

Full Range of High 

Performance Power Cables 

and Silver Plated 

Distribution Systems starting 

from just £30 - Also a large 

range of DIY Supplies and 

Eichmann Products at 

unbeatable prices. All of our 

cables are designed and 

hand-built in our own pro-

duction facility Be-spoke 

work always welcome.The 

Missing Link - Better by 

Design - Contact us today - 

we will be happy to assist - 

0115 8779089 

www.the-missing-link.net 

(Oct) 

AUDIOREPUBLIC, 78 Otley 

Road, Headingley, Leeds, 0113 

217 7294.Yorkshire's newest 

HI-Fi retailer, stockists of Naim 

Audio, Rega Research, Conrad 

Johnson, Sugden, Dynavector, 

(cartridges and amplifiers) and 

rrbany more. Please call for 

advice. (May) 

CABLE TALK' Sale Now 

Available at Huge Discounts - 

'Cable Talk' Award Winning 

Interconnects, Digital, Optical 

and Loudspeaker Cables. eg I m 

Advanced 3 rrp £40 - Our 

Price £20 . I m Reference 3 

Interconnect rrp £ 150 - Our 

Price £60. I m Toslink Glass 

Optical 3 rrp £49 - Our Price 

£25 (also 3,5,7,I0m). Balanced 

& Single Ended Interconnects, 

Digital, Optical & Loudspeaker 

Cables incl. Bi wire from £2 a 

metre. Choice of terminations 

and lengths for all cables or buy 

just off the roll. Please note this 

stock is limited - When its gone 

- its gone! Some cables are 

available direct from our E-Bay 

shop http://stores.ebay.co.ukl 

The-Missing-Link-Audio-Cables 

or contact: The Missing Link 

01 158779089 for a full list (Jul) 

BRILLIANCE'S 

COMPREHENSIVE 

range of Teflon digital, audio, 

video interconnects and speak-

er cables now available cryo-

genically treated. HFVV said 

"Sound/£ ratio is superb" 

Demonstration cables available. 

Contact Mike on 07963 117 

341 or visit 

www.brilliancehifi.co.uk (May) 

MICROPHONIC AUDIO 

Clear, open and transparent 

sounding cables. 

Loudspeaker cable £4 per 

metre and 50cm 

Interconnect cabies at the 

new low price of £20 each. 

Send et ders with cheque to 

Microphionic Audio, P.O.Box 

3649, Chesterfield, 

Derbyshire, S43 3VVVV. Visit 

www.Microphonic-Audio.com 

for more details or buy 

online at Ebay co uk ( May) 

AMAZING CABLES! Solid sil-

ver interconnects from £ 110, 

with air/teflon insulation and 

WBT plugs. Silver speaker and 

mains cables from £250. 

Fantastic performance, refund 

guarantee. Tel: 0115 982 5772 

after 7pm, or Email: 

bob@skydivers.co.uk (Jun) 

AUDIOFILE OBJECTIVE for 

New, XDisplay and Pre-Owned 

Hi-Fi. Musical Fidelity, Roksan, 

Project, Marantz, NAD, Myryad, 

Castle, Neat, Revolver. Others 

available. 16 Allen House,The 

Maltings, Sawbridgeworth, 

Herts, CM21 9JX. Tel: 01279 

724 024 

Hi-Fi Purchased (Jun) 

HAVE AN award winning 

CD/SACD player upgrade 

from Vacuum State 

Electronics installed in your 

player by ut.We also install 

upgrades developed by our-

selves in CD players, DAC's, 

Tuners and amplifiers. some-

thing SOLID speaker stands 

and racks available from us. 

Cheviin Audio 

Developments 

www.chevinAudio.co.uk 

Tel: Or 332 833158 (Maya 

ARKLESS ELECTRONICS 

Repais, modifications, 

cestoratiors and upgrades to 

all amplifiers; ancient and 

modern, valve and transistor. 

Kits debugged Servicing of 

pro-audio equipment. Please 

enquire for design and cus-

tom services, and Arkless 

products Experienced EX-

industry design engineer. 

Located in North East 

Tel. 01670 329891 or Email: 

arkless.electronics© 

bt;:iternet corn (May) 

WANTED: EAR LY HI-F1 

John Petrie-Baker 

Tel 020 7328 9275 

requiremen 
please call 020 7372 6018 
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The most important and expensive components of a valve amplifier 
are valves and transformers. £200 or £500 for a pair of huge "push pull" 
output transformers produces good bass + lots of "inter leaved" windings for 
better high frequency and "stability". Huge £150 mains transformers gives a 
less "processed" sound. Selected "matched" set of valves cost £50 or £ 160. 
If we could achieve the same quality of sound with £10 volume control, 

£10 wires , £10 capacitor , we could have saved a lot of money! ! ! 

Money back guarantee (less £30 UK or £100 overseas) that you prefer :-

£850 or £ 1,000 or £ 1,250 or £1,450 "KT88 Triode Connection" amplifiers 
to most transistor amplifiers, most transistor / valve hybrid amplifiers, 
most Single Ended valve amplifiers, most Ultra Linear valve amplifiers 
selling for £2,000 to £20,000 

£850 "KT88 Triode Connection" + high quality £350 "3 way" speakers 
to "ultra linear" valve amplifiers + £600 "2 way" and "2.5 way" speakers 

£700 EL34 valve amplifiers (40 watts + 40 watts) to most transistor 
amplifiers and transistor / valve hybrid amplifiers costing £1,000 to £2,000 

£500 EL34 valve amplifiers (40 watts + 40 watts) to most £700 amplifiers. 

Telephone 01634 268662 anytime or 01634 373410 for Mr Andrew Everard's 
review in Gramophone Magazine and Summary of 21 testimonials from 
satisfied customers. www.affordablevalvecompany.co.uk 

www.affordablevalvecompany.com Even our "standard" 
transformers 
are 

Buy direct & save £££ 
Shop prices are expensive 

because of rent, rates, wages 
Free UK delivery 

Subsidised £50 UPS delivery 
to overseas countries. 

4 years of proven reliability. 
2 years guarantee. 

BIG 
BIG 

40 watts 
+ 40watts 

Big powerful 
EL34 
valve 

£500 

Massive expensive 
"potted" 
transformers 

Unbelievably 
" huge 

transformers 

Expensive 
non-magnetic 
stainless 
steel 
chassis 
larger 
transformer 

2 or 6 
pieces 
of silver 
capacitors 

larger 
transformer 

Upgra e 
to £1,000 

KT88 amplifier 
+£50 carriage 
+£50 for usedvalves 

KT88 valves 
are more 
expensive 
than 6550 

valves 

Ultra Linear 
£1,050 £1,150 

.e• 

£1,250, 
Connection 

£1,400 
KT88 valves 

are more 
expensive 

than 
6550 
valve 

Triode 
Connection 

Ultra Linear £850 
£650 £750 £1,000 

Properly matched, 
famous Svetana 

L34 valves 

r can 
5670 valves 

£600 £700 

TURBOCHARGING YOUR REGA ARM 

"Nothinglesstfuultouldynaniite" HI-FI WORLD 

If you are the proud owner of any Rega tonearm, you are now in the 
enviable position to transform it's performance into the league of 
super arms with our modifications. The OL structural modification 
at £75 will enable your Rega to perform at a level exceeding that of 
some arms costing over £1000!! High performance rewiring with 
high grade lita wire is also offered at an additional ro and external 
rewiring is also ro further increasing the performance. 

"I have to say the Rega modifications turn this humble arm 
into a real giant killer. Gone is the rather grey, sterile sound of 
the cooking Rega. Instead, tonal colour is fresh, dynamics have 
great speed and impact, and the sound stage is huge." 

HI-FI WORLD ON STRUCTURAL MODIFICATION 

Structural modification awarded 5 star rating by 

Structural Modification - £75 
Internal Rewiring - £70 
External Rewiring - £70 
High conductivity phono plugs £20 
Slotted arm tube - £85 
If you do not have an arm we can supply the OL1 arm (manufactured 

by Rega) £ 124 

Arm modifications normally returned within 1 - 3 days  

enntlfr! 
***** 

"The single most important upgrade you can  

ever make to any record deck  concerns the motor 

drive...nothing can prepare you for the shock of going DC. In a 
word, gobsmacking." COMMON GROUND MAGAZINE 

"It's value is nothing short of tremendous." LISTENER MAGAZINE 

"The LP12 remains a classic ...but ..upgrade kits by Origin Live 
can bring a vast improvement to it's performance" HI El NEWS 

UNIVERSAL TURNTABLE MOTOR KIT - No one would 
blame you for being sceptical of an easy to fit, inexpensive dc motor 
upgrade. Especially one that improves on the best of other power 
supplies costing over 4 times as much or your money back. It is simply 
impossible to imagine the level of improvement attained by eliminating 
the motor vibration that your stylus amplifies over 8,000 times! Our 
DC motor kit offers massive improvements to all versions of Linn 
Lingo / Valhulla, Rega, Systemdeck, Roksan, Rock etc. The kits consist 
of a drop in replacement high grade DC motor and off-board 2 speed 
control box. Why not order now? - see web site or phone. 

Standard dc Motor Kit - £ 199 
Advanced dc Motor Kit - £339 
Ultra dc Motor Kit - £570 
Upgrade Transformer - £ 175 
Upgrade DC 200 motor - 029 with kit 

ORIGIN LIVE 
Tel/Fax: +44 02380 578877 
E-mail: info@originlive.com 

www.originlive.com 
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order/index 

classifieds ads order form 

Valid Date:  Expiry Date: 

RATES - ALL ADVERTS MUST BE PRE-PAID 
Maximum length per advert is 30 words, each addi-

tional word is 50p extra. Telephone numbers and E-mail 

addresses are treated as one word. Model numbers are 

treated as one word i.e. (Wad 303 = two words. 

Please tick the box for the advert required 

Private magazine advert 

Private magazine advert display black box 

Trade magazine advert 

Trade magazine advert display black box 

Dealers must not advertise in the 

Private Classified section. Monthly 

consecutive insertions will be con-

sidered Trade advertising. The 

Publisher reserves the right to 

judge submissions 

£10 per month 

£15 per month 

£10 per month 

£15 per month 

LI 

Please write or type your advertisement copy in block capitals with one word per box. 
Please continue on a seperate sheet if necessary. 

WE WILL ACCEPT PHOTOCOPIES OF THIS FORM 

I 2 

3 4 

5 6 

7 8 

9 10 

11 12 

13 14 

15 16 

17 18 

19 20 

21 22 

23 24 

25 26 

27 28 

29 30 

Name 

Address 

Post Code 

Daytime Tel: 

Please debit my VISA/MASTER/SWITCH Card No.(Switch card issue No  

Cardholder Signature:  

1 enclose a cheque/postal order for £ Made payable to: Audio Publishing Ltd. 

Send in your private classified ads with our NEW Freepost service. No need for a stamp! 

Send this form together with your payment in an envelope marked: 

Hi-Fi World, FREEPOST LON3478, LONDON NW6 6YR 

VISA 
mumwee 

PRIVATE Et TRADE CLASSIFIED ADVERTS COPY DEADLINES 

JUNE 2005 - 7TH APRIL 2005 

JULY 2005 - 5TH MAY 2005 

Shadow Audio Con. 

Sounds Of Music 

Soundstage 

Stowsounds 

Sugden 

The Chord Company 

The Listening Rooms 

The Right Note 

Trichord 

Tube Shop 

UKD 

Walrus 

Williams Hart 

ADVERTISERS INDEX 

Absolute Sounds 

Affordable Valve 

Amadeus 

Art Audio 

Audio Atmosphere 

Audusa 

Big Ears 

Billy Vee 

BK Electronics 

Cambridge Audio 

Central Audio 

Choice Hi-Fi 

Classique Sounds 

Custom Cable 

90 

128 

44 

118 

109 

III 

118 

88 

44 

6 

116 

123,125 

113 

115 

DefinitiveAudio (Notts.) 14 

Diverse Vinyl 

Exposure 

Heathcote Audio 

Heatherdale Audio 

Henley Designs 

Hi Fidelity 

Hi-End Cable 

Hi-Fi Sound 

Ian Edwards 

Ian Harrison 

Icon Audio 

Kit & Component 

Krystal Cable 

Linn 

Mantra Audio 

Midland Audio Exchange 

Musical Fidelity 

Musonic 

Naim 

Noteworthy 

NVCF 

Origin Live 

Oxford Audio 

Pinewood Music 

QTA 

Quad 

Real Hi-Fi 

Retro Reproduction 

Rotel 

Sevenoaks 

124 

IBC 

115 

I 14 

36,42,60,66 

14 

114 

117 

88 

I 13 

88,90 

98 

54 

BC 

88 

110 

34 

118 

48 

44 

118 

58,124 

116 

113 

114 

24 

114 

109 

IFC 

27,28,29,30,31 

64 

54 

112 

124 

58 

50 

112 

48 

14 

90 

44 

16 

I 12 
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C assic cuts 

e 

1IL THE CURE 
THREE IMAGINARY BOYS 

Jift, 
o 

he success of Bloc Party's 

debut album is a welcome 

reminder of how the 

union of three or four rel-

atively inexperienced 

musicians in the studio for 

the first time can result in somethirg 

quite magical. For we oldies it is 

extremely pleasing to see the pendu-

lum swinging back to the live guitar-

based sounds of the post-punk era, 

even if it is extremely irritating to 

hear sundry 6Music presenters con-

stantly pointing out the bleeding 

obvious Franz Ferdinand/ Gang Of 

Four interface in lame trailers for 

their otherwise excellent station.. 

Bloc Party too get tarred with 

the Gang Of Four brush, out in truth 

Kele claims to have never heard any 

prior to being told of the 

resemblance, and the real link to the 

past in his music (and his artfully 

sloppy vocal style in particular) is 

with The Cure.The Cure's critical 

rehabilitation had already started 

with the name checks given to them 

by the likes of Interpol, and with 

their own respectable eponymous 

comeback album.The real re-

evaluation is going to come with the 

progressive reissue schedule 

Universal have planned - with this, 

the band's 1979 debut, being the 

oovious start point (discounting the 

recent, unimpeachable ')oin The Dots' 

B-sides box set). 

For those of us (mid-eighties 

students yet again) who came to the 

band around the time of the first (of 

many) compilation 'Staring at the 

Sea', the rudimentary, splashy cymbals 

sound of this album will never have 

any better exemplar than the brilliant 

1979 (REMASTERED 2004) 

\) • '\-_\\J 

lead-off track ' 10.15 Saturday Night' 

(also available here both as a bizarre 

Robert Smith home demo, and as a 

more rounded full band studio 

demo). Drummer Loi Tolhurst's time 

with the band was to come to a 

sticky, alcohol-fuelled end ten years 

later (when he had long vacated the 

drum stool in favour of more 

competent performers and was 

place-holding as a colour-coded one-

fingered keyboard player), but in 

common with Bloc Party, the 

'drummer-through-necessity' nature 

of his amateurish thrashings lends a 

lot of the naïve charm with which 

this record is imbued. 

Robert Smith personally 

compiled this deluxe double CD 

edition and the package exhibits 

similarly high standards to other 

recent Universal efforts such as 

'Rattlesnakes'. Pleasingly, the short 

(35 minutes - those were the days!) 

album proper is left unencumbered 

with bonus tracks on disc one of the 

set, while disc two is jam-packed 

with bonus material, much of it 

previously unreleased. The sleeve 

notes unsurprisingly reveal that the 

content of the album is their then 

current stage set, played live in the 

studio. It was recorded in five nights, 

in the overnight downtime while The 

Jam recorded 'All Mod Cons'. (Also, 

watch out for the funny Smith quote 

about those other current fave retro 

influences - XTC — Kaiser Chiefs 

anybody?). 

The Cure's studio catalogue has 

unbelievably never been through 

more than one iteration of mastering 

for CD. My reference is the complete 

(up to 'Disintegration') album box-

set 'Assemblage' from France fifteen 

years ago (Anyone want to buy 

one?!).1 have no reason to suspect 

that the box-set version differs from 

the separately available original 

Fiction single CD version.The good 

news is that the original master was 

always very low level and weedy, and 

the new mastering (by Chris Blair at 

Abbey Road) does a decent job of 

punching it up, without going too 

over the top with the digital 

compression.As ever, the real reason 

for seeking out this package is the 

bonus material and the sleeve notes, 

and this one does not disappoint. 

That second disc bears a healthy 

64 minutes (20 tracks) of material 

including rarities, punky home and 

studio demos, live takes, and the two 

spectacular tracks which were later 

used to turn the spine of this album 

into the revamped 'Boys Don't Cry' 

disc, namely the classic title track, 

and 'Jumping Someone Else's Train'. 

The sound quality understandably 

varies, but everything is listenable, 

and the historical interest is 

undeniable. 

Cure fans are likely to be shelling 

out a lot over the next few months, 

as we should shortly see a batch of 

three of these special editions, (the 

incredibly powerful ensuing trilogy of 

'17 Seconds', 'Faith' and 

'Pornography') arrive together in 

April. 1 suspect I may be in the queue 

at Selectadisc too, and don't worry 

about potential SACDs, (this being 

Universal product), as reportedly 

Smith doesn't like the sound of DSD 

(wise man)! Multi-channel would also 

seem unlikely. So, as the man said, this 

is this... PC 
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Winners Breed Winners 

The New Classics: Upholding an award-winning tradition 

Attention to detail wins hands down. Purpose-built by hand, the new Classics from Exposure have been garnering rave 

reviews from hi-fi magazines far and wide; with our new Pre- and Power Amplifiers receiving the coveted Product of the Year 

2003-2004 accolade by Hi-Fi Choice magazine. Adding yet again to the growing list of award-winning equipment already 

in Exposure's stable. And reaffirming our reputation as engineers of some of the world's finest hi-fi. 

• United Kingdom • Austria • Australia • Brazil • Canada • China • Croatia . Denmark . Estonia . France • Germany • 'Greece, 

• Hong Kong • Indonesia • Ireland • Italy • Israel • Korea. Latvia • Lithuania • Malaysia • Moldova • Netherlands • New Zealand 

. Northern Ireland . Norway • Philippines • Poland • Portugal • Russia • Singapore • Slovakia • South Africa • Spain . Sweden 

• Switzerland • Taiwan • Thailand • Turkey • Ukraine • USA 

e')'efitejrielee. 
high Fidelity engineering 

www.exposurehifi.com 
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For Sale 

PERFORMANCE MULTI-CHANNEL 

MUSIC/HOME THEATRE SYSTEM 

containing four components, all 

virtually brand new, complete with 

original packaging & manufacturers 

warranties: high-fidelity CD player, 

DVD (Audio & Video) player, SACD 

player and a comprehensive AV 

processor. A bargain at f2,995 

the lot. (Same price as the Linn 

UNIDISK SC player I've replaced 

them with). For more info/specs 

etc... phone 0500 888909 and 

ask for Ivor. I'm also open to offers 

for my rather attractive multi-shelf 

equipment rack. 

111111111311 

The New UNIDISK SC universal disc player with integrated surround sound processing and control. A complete pitch-accurate 

source and control component from the leaders in true-convergence technology. For more information or to arrange a demonstration 

e-mail helpline@linn.co.uk or call us on 0500 888909. www.linn.co.uk 


