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Here & There

St. Bartholomew’s Church, New
York City, presents a series of Lenten
recitals on, Sundays at 4:30 pm, each fol-
lowed by choral Evensong: March 7,
John Binsfeld; 3/14, Matthew-Glandorf;
3/21, William Trafka; 3/28, Federico
Andreoni; April 4, Ken Cowan. Also in
Lent, Ken Cowan will play Dupré’s Le
Chemin de la Croix on Good Friday,
April 9, at 6 pm. The series “Basically
Bach,” presented by Bachworks, contin-
ues: March 17, Anthony Newman and

esus Balbi; 3/23, " harpsichordist

Bradley Brookshire and flutist Tara
O’Connor; April 21, three Latin masses
by William Byrd. The series “Blended
Voices” will present the Fauré Requiem
on March 31. For information: 212/378-
0222; <www.stbarts.org>.

Christ Church, New Brunswick,
New Jersey, continues its series of Sun-
day organ recitals. The recitals begin at
6:30 pm, last 50 minutes, and are pre-
cedeg’ by choral Vespers at 6 pm: March
7, Andrea Malzahn; 3/21, Federico
Andreoni; 3/28, Antonius Bittmann;
April 4, Palm Sunday Vespers (6 pm),
CErist Church Schola; 4/251,) Felix Pach-
latko; May 9, Christopher Jennings;
May 23, spring choir and orchestra con-
cert, Christ Church Choir and Orches-
tra, music of Bach including Magnificat
in D; and June 6, Mark Coles. For infor-
mation: 732/545-6262;
<markt6262@aol.com>.

South Church, New Britain, Con-
necticut, continues its music series:
March 7, Paul Halley, Theresa Thoma-
son, South Church Choir, piano, bass,
and percussion (selections from Halley's
Sound Over All Waters); May 16, South
Church Chamber Society; June 17, Sir
William Trio and friends. For informa-
tion: 860/223-7555;

<WWW.musicseries.org>.

The Cathedral Church of the
Advent, Birmingham, Alabama, contin-
ues its music series: March 7, choral
Evensong; April 16, Chanticleer; 4/23,
Stephen G. Schaeffer with hornist
David Pandolfi; May 21, Broadway
cabaret. For information: 205/251-2324;
<www.adventbirmingham.org>.

The Cathedral of St. Mary of the
Assumption, San Francisco, continues
its series of concerts on Sundays at 3:30

m: March 7, Emma Lou Diemer; 3/14,

aniel Zaretsky; 3/21, Christoph Tietze;
3/28, David Hatt; April 4, Brian Swager,
with flutist . Bernstein; 4/11, Aflan
Blasdale; 4/18, Mauro Correa Trio. For
information: 415/567-2020;
<ctietze@compuserve.com:.

Fourth Presbyterian Church,
Chicago, Illinois, will present The
Netherlands Bach Society on March 11
at 8 pm. The program, under the direc-
tion of Jos van Veldhoven, with recorder
soloist Marion Verbruggen, will feature
cantatas of Bach, Buxtehude, Kuhnau,
and Schelle, and Bach’s Brandenburg
Concerto No. 4. For information:
312/981-3595;
<www.fourthchurch.org>.

The Pistoia Academy of Italian
Organ Music presents interpretation
courses this spring: March 11-14, with
presenters Francesco Colamarino,
Oscar Mischiati, Luigi Ferdinando
Tagliavini, and Liuwe Tamminga, fea-
taring historic organs of Bologna and
from the collection of Mr. Tagliavini;
and April 15-18, with presenters
Patrizio Barbieri, Pier Donati, and Wij-
nand van de Pol, featuring historic
organs of Firenze and Pistoia. For infor-
mation: 0573 403053;
<info@accademia-organo.jt>.

St Philip’s Cathedral, Atlanta,
Georgia, continues its series of Sunday
recitals at 5:15 pm: March 14, Tom
Fielding; 3/21, Aireum Ham; April 4,
Clayton State Collegiate Chorale;
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4/18, Keith Reas; 4/25, Bruce Neswick,
with flutist Cheryl Gobbetti-Hoffman;
May 2, Giorgio Pavolini; 5/9, Jonathan
Scarozza. Liturgical events include
March 21, Lessons and Carols for
Lent; 3/28, festival Evensong with the
Diocesan Festival Treble Choir and
guest director Richard Webster; April
23, festival Evensong with the Choir of
Men and Girls (St. C]1ohn’s Episcopal
Church, Tampa) and the Cathedral
Choir of Girls and Adults; May 16, fes-
tival Evensong with the combined
choirs of the cathedral. For informa-
tion: 404/365-1050;
<www.stphilipscathedral.org>.

Grace Cathedral, San Francisco,
continues its Sundays at 3 in the Quire
series: March 14, Joseph Adam; 3/28,
Susan Matthews; April 18, Jeffery Brill-
hart; May 9, Craig Phillips; June 6, Gail
Axcher. The featured program recitals
continue: March 21, Olivier Latry; Ma
92, Susan Matthews, with brass; 5/16,
Hector Olivera. For information:
<www.gracecathedral.org>.

The Church of St. Louis, King of
France, St. Paul, Minnesota, continues
its Tuesday lunch time recitals (12:35-1
pm): March 16, Kathrine Handford;
3/23, Steve Gentile; 3/30, Dean
Billmeyer; April 6, Christopher Stroh;
4/13, Stephen May; 4/20, James Gerber;
4/27, Jettrey Jamieson; May 4, Carolyn
Diamond; 5/11, Lynn Trapp; 5/18, Dan
Schwandt; 5/25, Brian Carson. For
information: 651/224-3208;
<www.stlouiskingoffrance.org>.

Dale Warland Singers continues
their subscription season: “Cathedral
Classics,” March 18 and 20 at the Basil-
ica of St. Mary, Minneapolis; “A River
Loumey,” ril 24 at Nativity of Our

ord Catholic Church, St. Paul, and
April 25 at First Lutheran Church,
Columbia Heights. For information:
651/632-5870;
<www.dalewarlandsingers.org>.

Old South Church and Trinity
Church, Boston, continue their series
of organ recitals on Fridays at 12:15 pm
at OId South Church: March 19, Erik
W, Suter; 3/26, Brian Jones; April 2,
Ray Nagem; 4/16, Andrew Canning;
4/93, Stuart Forster; 4/30, Michael
Kleinschmidt; May 7, Randy Steere;
5/14, Jared Johnson; 5/21, David Ogle-
tree; 5/28, Maxine Thevenot; June 4,
Ray Cornils; 6/11, Michael Murray. For
further information:

617/536-0944, x 212.

The Isabella Stewart Gardner
Museum, Boston, Massachusetts, con-
tinues its concert series: March 20,
Vivaldi in the Courtyard, featuring the
Gardner Chamber Ensemble; Artist
Diploma Showcase, Sundays, March
28-April 18; Jazz at the Gardner, first
Saturday of the month, through April.
For information: 617/278-5150;
<www.gardnermuseum.org>.

Madison Avenue Presbyterian
Church, New York City, continues its
music series featuring the St. Andrew
Chorale and Orchestra, John Weaver,
conductor: March 21, Bach birthday
bash, with favorite arias, choruses and
the D-minor clavier concerto; May 16,
three Mozart Missa Breves. For infor-
mation: <jbw@mapc.com>.

St. Thomas Church, New York City,
continues its organ recital series on Sun-
days at 5:15 pm (unless otherwise
noted): March El, David Phillips; 3/28,
Allen Artz; April 4, Gerre Hancock;
4/11, Judith Hancock and Brian Harlow
(2:30 pm); 4/18, Giorgio Parolini; 4/253,
Christopher Wells; May 2, Judith Han-
cock; 5/9, Michael Messina; 5/16, Eric
Mairlot; 5/23, Christopher Jennings;
May 30, Lawrence Schreiber. For infor-
mation: 212/757-7013;
<www.saintthomaschurch.org>.
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The Cathedral of the Madeleine,
Salt Lake City, Utah, continues its series
of music events: March 21, Founders
Day Concert, featuring Missa Maria
Magdalene by Alonso Lobo and Te
Deum by Purcell; April 9, Stabat mater
by Pergolesi; and May 9, Madeleine
Festival Concert, featuring works of
Mozart and Vaughan Williams. For
information: 801/328-8941.

Pasadena Presbyterian Church,
Pasadena, California, continues its
music series: March 26, Timothy Olsen;
April 9, Duruflé Requiem; May 1,
Poulenc Gloria, Jongen Symphonie
Concertante, with The Kirk Choir, the
Chancel Choir of First United
Methodist Church, Pasadena, organ
soloist Daniel Kerr, and full orchestra;
June 6, Frances Nobert with APSARA
Recorder Ensemble. For information:
626/793-2191; <www.ppc.net>.

The Church of St. Ignatius Loy-
ola, New York Cig, continues its music
series: March 26, the Choir and Orches-
tra of St. Ignatius Loyola, works by
Jandcek, Paulus, Ranjbaran; April 23,
Bach, Mass in B Minor; May 4, Simon
Preston. For information: 212/288-
2520; <www.saintignatiusloyola.org>.

Rockefe]lel" Chapel, University of
Chicago, continues its music series: April
3, Mozart Requiem; 4/4, Tenebrae, with

the Rockefeller Chapel Choir, Motet
Choir, and Schola Antiqua; 4/7, Haydn
Seven Last Words of Christ, the Vermeer
Quartet; 4/9, Thomas Weisflog, Dupré
Le Chemin de la Croix; May 2, gamelan
concert; June 20-August 22, carillon
concerts on Sundays at 6 pm. For infor-
mation: 773/702-7059.

The Church of the Covenant,
Cleveland, Ohio, continues its music
series: April 5, Todd Wilson with The
Burning River Brass; 4/9, ]onathan
Ryan and Todd Wilson "perform
Dupré’s Stations of the Cross, op. 29
May 2, Copland, In the Beginning; 5/16,
Britten, Canticle V: The Death of St.
Narcissus. For information: 216/421-
0482; <www.covenantweb.org>.

Broadway Baptist Church, Fort
Worth, Texas, presents its Lenten series
of organ recitals: April 5, Mary Preston;
4/6, Albert Travis; 4/7, Joby Bell; 4/8,
Robert MacDonald; 4/9, Joyce Jones.
For information: 817/336-5761;
<www.broadwaybe.org>.

St. Peter’s by-the-Sea Episcopal
Church, Bay Shore, New York, contin-
ues its music series: April 9, Stainer, The
Crucifizion (Nigel ~Potts, director;
Stephen Tharp, organist); 4/25, choral
Evensong and recital by Jeremy Filsell;
M?f 16, hymn festival with Paul Spicer
and Nigel Potts; June 6, choral Even-
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song and recital by Brian Harlow. For
information: 631/665-0051;
<music@stpetersbayshore.org>.

Peachtree Road United Methodist
Church, Atlanta, Georgia, continues its
music series: April 9, Mozart Requiem;
4/25, Choral Guild of Atlanta; May 2,
Festival of Praise with the combined
choirs of the church; July 21, David
Higgs. For information: 404/240-8212.

The Organ Historical Society has
announced its European Organ Tours:
1) Northern France, August 4-12; and
92) the Netherlands, August 15-23. Tour
leaders include Hans Uwe Hielscher,
Martin Weyer, and Bruce Stevens. Tour
#1 in Northern France features visits to
Rheims, Epernay, Laon, Beauvais,
Amiens, Rouen, Elbeuf, Caen, Paris,
and other cities. Tour #2 will visit
Nijmegen, Arnhem, Doesburg, Zut-
phen, Zwolle, Kaﬂen, Amersfoort,
Utrecht,” Gouda, maar, Haarlem,
and other cities. Information: 804/353-
9226; <www.organsociety.org>.

The International Boé&llmann-
Gigout Improvisation Competition

takes place this spring at Eglise St-
Pierre-le-Vieux catho ique in Stras-
bourﬁ: elimination round April 15, final
round May 15. Organized by the Con-
servatory of Strasbourg, the competition
is open to organists under the age of 50
on the day of the competition. One
prize of €2500 will be awarded the win-
ner. Deadline for applications is March

20. For information: 33 (0)3 88 23 77

17; <dminvielle@cus-strashbourg.net>.

The University of Evansville AGO
chapter announces the release of a new
CD recording, Great Organ Music on
Southwestern Indiana Pipe Organs.
Income from the sale of the CDs will
support a study trip to France in sum-
mer 2004. The recording features Uni-
versity of Evansville organ students and
their teacher performing a wide variety
of music on several area pipe organs.
Performers include Zach Guenzel,
Alison Lewis, Joshua Riedford, Kirk
Rich, Luba Tkachuk, Timothy Weis-
man, and Douglas Reed, playing music
by Bach, Brahms, Buxtehude, Langlais,
Pachelbel, Reger, Vierne, and Widor.
Instruments. featured on the recording
include organs by Aeolian-Skinner,

Tannenberg organ at Old Salem (photo credit Bruce Shull)

Old Salem, Winston-Salem, North
Carolina, will celebrate the restoration of
its historic 1799/1800 David Tannenberg
organ March 19-21. Originally built for
the Moravian Church in Salem, North
Carolina, the organ has been fully
restored by Taylor & Boody Organ-
builders. The events begin on Friday,
March 19, with a dedicatory recital by
Peter Sykes and a gala reception; the
program will include music of Eae period
as well as a newly commissioned piece by
Dan Locklair. On Friday and Saturday,
March 19-20, a symposium on the
restoration of the organ will feature pre-
senters Nola Reed Knouse, Laurence
Libin, Barbara Owen, Daniel Crews,
Bruce Shull, John Boody, George Taylor,
and Kristian Wegscheider. The final
event on Sunday, March 21, is a liturgical
rededication and celebration of the
276th birthday of David Tannenberg.

The organ was first played in Novem-
ber 1800 in Salem’s E/Ioravian Church
(now known as Home Moravian
Church), and is the largest extant instru-
ment by David Tannenberg. It was
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removed from Home Moravian Church
and placed in storage in 1910. In 1998
Old Salem engagedg Taylor & Boody to
reassemble the organ in an exhibit in
the former Gallery at Old Salem. When
the exhibit closed, the organ was moved
to'the Taylor & Boody shop in Staunton,
Virginia, where it underwent meticu-
lous restoration. For information:
336/721-7348; <www.oldsalem.org>.
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University of Evansville recording

Casavant, Fisk, Jaeckel, E. F. Walcker,
and Wicks at Aldersgate United
Methodist Church, First™ Presbyterian
Church, Methodist Temple, St. John
East United Church of Christ, and St.
Lucas United Church of Christ, all of
Evansville; St. John United Church of
Christ, Boonville, Indiana; and Salem
United of Christ, Huntingburg, Indiana.
The CD is available from the University
of Evansville Bookstore or online at
<www2.evansville.edu/ueago>. More
mformation is available from Timothy
Weisman, Dean of the UE AGO,
812/488-6030; <tw49@evansville.edu>.

The Northwestern University
School of Music (Evanston, Illinois)
has announced the closure of degree
programs in orgain, according to a Janu-
ary 30 statement from Toni-Marie

Montgomery, dean of the School of
Music. The decision was based on low
demand, “assessment of the organ pro-
gram’s achieving recognized excellence,
and the need to allocate the school’s
resources wisely.” The dean’s statement
referred to declining enrollment over
the past decade, “mirroring a national
trend.” The current 11 organ majors will
be able to finish their degrees, and the
school will continue to offer organ
instruction on a non-degree basis.

Musical America has launched its
new online Career Center. Organiza-
tions can post jobs, and individuals can
search performing arts positions. For
information and to access the career
center: <www.musicalamerica.com>.

Appointments

Jan-Piet Knijff has been appointed
director of music at Emanuel Lutheran
Church, Pleasantville, New York, where
he will play the organ, lead the choir
and brass band, and expand the church’s
music program to reach out to the com-
munity. Mr. Knijff leaves the position of
director of music at St. Michael’s
Lutheran Church, New Canaan, Con-
necticut, after four years of service. He
previously served as interim minister of
music at Emanuel in fall 1999. Knijff is
organist-in-residence at the Aaron Cop-

.land School of Music, Queens College,

CUNY; adjunct professor at Fairfield

St. Thomas Choir of Men and Boys

The St. Thomas Choir of Men and
Boys presented its thirty-second annual
performances of Handel's Messich on
Tuesday, December 16, and Thursday,
December 18, 2003. Under the artistic
direction of Dr. Gerre Hancock and the
assistanice of associate organist Judith
Hancock, the choir was joined b
soloists Kirsten Blase, David Vanderwal,
Scot Cameron, Curtis Streetman and
Concert Royal, an orchestra of baroque
instruments. These performances, in
the Gothic and acoustic splendor of St.
Thomas Church, as the late Charles
Kuralt remarked in 1990, are a “Christ-
mas treat not to be missed.”

. From March 8-14, The St. Thomas
Choir will embark on a West Coast con-
cert tour. Performances are scheduled
at St. Luke’s United Methodist Church,
Indianapolis, Indiana; St. Christopher’s
Episcopal Church, Grand Blane, Michi-
an; The Church of the Incamation,
allas, Texas; Trinity Episcopal Cathe-
dral, Portland, Oregon, and St. Paul’s
Episcopal Church, Salem, Oregon. For
more information about this tour, please
visit Karen McFarlane Artists, Inc. on
the Web at
<www.concertorganists.com>.

On Tuesday, March 30, at 7:30 pm,
the Choir will perform Handels orato-
rio, Israel in Egypt, with soloists
Julianne Baird, ]ugn:ﬁ Pannill, Thomas
Dinan, Gregg Carder, Woodrow
Bynum, Steven Herring, and a newly
formed orchestra founded by Michael
S. Feldman, The St. Thomas Baroque
Band.

Departing April 17, The St. Thomas
Choir of Men and Boys will begin a
week-long tour of Italy, with a perfor-
mance in St. Peter’s Basilica, Rome, and
a private recital at the Sistine Chapel.
Oun Sunday, April 25, the Choir will sin
a formal public concert for the city o
Rome at the Church of St. Ignatius. The
tour will begin with a concert in Venice
at the famous Frari Church where Mon-
teverdi worked and is buried. Concerts
in Florence and the celebrated Church
of St. Francis of Assisi follow.

On the recording scene, the Choir of
Men and Boys has been very active. The
first of three projects, recently released
on Koch, is a new recording entitled A
Cappella II. Selections include Sower-
by’s Eternal Light, Stanford’s Ceelos
ascendit hodie, and Deep River, a Spiri-
tual arranged by Dr. Hancock. Released
in January is a digital recording show-
casing the Choir of Men and Boys’ per-
formance of Randall Thompson’s P?ace
of the Blest and Dan Locklair's Mass.
Judith Hancock, associate organist at St.
Thomas, is joined by the Orchestra of
St. Luke’s in Walter Piston’s Prelude for
Organ and Strings. The most recent
recording of the Choir due for release in
2004, also on the Koch label, features
the Choir of Men and Boys, under the

- direction of Dr. Gerre Hancock, in a

erformance of the Fauré Requiem and

e Four Penitential Motets of Francis
Poulenc. Judith Hancock, associate
organist, is accompanied by the Orches-
tra of St. Luke’s in Poulenc’s Concerto
Jor Organ, Strings and Tympani.
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coming in

Jan-Piet Knijff

University; and organist-in-residence of
St. Paul’s Church National Historic Site,
Mount Vernon, New York. He also per-
forms frequently as continuo organist
for the Bach Cantata Vespers at Holy
Trinity Lutheran: Church in New York.
A native of Haarlem, the Netherlands,
Knijff received his BM, BSM, and
MM/Aztist Diploma from the Conserva-
tory of Amsterdam, where he studied
organ with Piet Kee and Ewald
Kooiman. He won both the first prize
and the Audierice Prize in the Interna-
tional Bach Competition Lausanne
(1997). He is currently a doctoral candi-
date in the PhD/DMA: program at The
Graduate Center of The City University
of New York, where his organ: teacher
was Christoph Wolff. In fall 2002, he
served on the jury of the International
Young Organists’ Ceompetition in
Opava, Czech Republic.

a i

Clair D. Maxwell

Clair D. Maxwell lias been appoint-
ed director of mmusic and organist at
Doylestowti Piesbyterian  Church,
Doylestown, Permsylvania. He will
oversee the churel’s diverse musie pro-
gram of graded choirs, a handbell choir
program and a church orchestra, Mr.
Maxwell leaves his position as direstor
of music ministres and organist at the
United Methodist Church of Red Bank,

New Jersey, where he served for eight

years. He will also serve as director of
the “C rate the Arts” concert series

ay...

at the ehureh. Originally frome the Pitts-

burgh area, Maxwell received a Master
of Music degree at the Cleveland; Insti-
tute of Music and a Bachelor of Music
degree at the Baldwin-Wallace Conser-
vatory of Music. He has also been a
finalist in the Feort Wayne National
Organ Competition: and a contestant in:
the International Organ Competition in
Paris, France.

Here & There

George Bozeman playing his senior
recital 1959

George Bozeman, Jr. is celebrating:
50 years of playing organ recitals. His
first public s_'o]:}é)1 recital was at First
Methodist Chuzch in Tulia, Texas, on
November 22, 1953. (The photo shows
Mr. Bozeman at the comnsole of the
Méller organ in the main auditorivm of
the University of Noxth Texas on the
occasion of his senior recital in 1959.) A
week later he repeated the program at
Polk Street Methodist Church, Amaril~
lo, Texas, under the sponsorship of the
local AGO' chapter. Just turned 17,
Bozemean played works by Clérambault,
Bach, Mendelsschn, Purvis, Powell
Weaver, and Boéllmann. He was study-
mipiano with Gla(ggs Humphreys of
Tulia, and: organ with Margaret Heiny
of Amiarillo: He majored in. organ under
Dr. Helen Hewitt at North Texas State
College (now the University of North
Texas%, received a Fulbright Grant for
study in Vienna under Aziton Heiller
and Isolde Ahlgrimim, and then took up
a career as an. organbuilder. Bozeman
has maintained his church music aud
congcert activities throughout his ecareer,
and has played throughout the United
States and in Mexico, Canada, the West
Indies, and Ewope. Many of his reeital
dates this year will feature a repeat of
the 1953 program.

_ Hans Davidsson, professor of organ,
Eastman School of Musie, received a
special honor at the Swedish eowrt in
Jativary. Pavidssoii’s presence at the
Royal Palace in Stockholm was request-
ed by His Majesty the King of Sweden,
Carl XVI Gusta, to be awarded The
King’s Medal—the highest récognition
that a Swedish citizen can receive: The
Medal was awarded “for sighificant

achievements im musicology (and
music), primarily in the fields: of pipe-
organ research amd organ education,”
according, to- Sven-Olof Hedengren,
Vice' Chiancellor of the Royal Swedish
Orders at The Royal Court. Davidsson;
who has been on the Eastman faculty
since: 2001, is the founder, artistic and
research director of the Goteborg
Organ Art Center (GOArt) at Goteborg
University, an international interdisci-
plinary center for research in historical
organ’ building and performance prac-
tice. The Medal recognizes. Davidsson’s
more than 15 years of work with GOAxt,
through whicly was generated the con-
sttuction of an organ in North German
style, among many others. The work
also resulted in the Géteborg Interna-
tional Organ Academy.

Davidsson is a key figure in the East-
man Rochester Organ Initiative
(EROL), the Eastman School of Music’s
10-year plan to assemble a collection of
new and: historic organs unparalleled in
North America. With an eye toward the
future, Davidsson says “it' is my hope
that we at Eastman will be able to esta%—
lish: a global network with pipe organ:
centers around the world of the kind
that was established in Géteborg, and
that EROI will miake Rochester, New
York the leading center for organ
researeh and education in the United
States.” For more information on the
Eastman: School of Musie, visit
<www.rochester.edu/Eastman>.

Gerre & Judith Hancock

Geire and Judith Haxicock will be
honored at a Gala Benefit Reception
sponsored by the American Guild of

rganists on Sunday, May 2. The recep-
tion will be held in Andrew Hall at St.
Thomas Church Fifth Avenue (at 53th
Street) in: New York City following their
5:15 pm farewell recital. Gala Benefit
Reception tickets, which include pre-
ferred seating at the recital, are avail-
able from AGO' National Headquarters.
The cost is $100 per person, and pro-
ceeds will benefit the AGO Endowment
Fund; the reception is sponsored by the
AGO Development Comimittes; Mor-

arr Sithmons, director. T order tickets:
212/870-2311 £4308;
<gala@agohq.org>;
<wwiv.agohiq.org/stores.

Gerre Haneock is orgaist and master
of the choristers at St. Thomis Church,
and serves on the faculties of the Juil-
liard School and the Institute of Sacred
Musie at Yale University. He also teach-
és improvisation on a visititg basis at the
Eastihan School of Music. Famous for
his choral conducting, compositions for
choir and orgar an(f his witty, musieal,
and electrifyiiig improvisations, he is
one of Atherica’s most popular concert
organists. Judith Hamcock is associate
organist of St. Thomas Church; where
she aceompanies the choir, directs the
chofr in Gerre’s dhsenice; and perfornis
a great deal of sole recg‘grtoir’e; Both
Hanicocks appear on CD' recordings
produced by Decca/Argo, Koch Inter-
national, Priory Reeor?is,_ and Gothie
Records. They will be leaving their posts
at St. Thomas Church m September
2004. Following their 33 years of service
at the c¢hurch and choir school; they will
continue to coneertize in both solo and
duo recitals and pursue other challenges
in the church miusic profession.
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Thomas Murray and Peter Stoltz-
fus are featured on a new recording, An
Elm Court Musicale, on the JAV label
(JAV 139). Recorded on the 1929 E. M.
Skinner organ at Elm Court, the record-
ing includes works of Borowski, Fleury,
Liszt, Biggs, and Vierme played bif the
two performers, as well as works played
by automatic and semi-automatic organ
rolls: Stravin]_st}?, Thomas, Youmans, and
Dukas. For information:
<www.pipeorgancds.com>.

David Owen Norris is featured on a
new recording, The World’s First Piano
Concertos, on the Avie label (AV 1514).
The recording was made on two oﬂggrual
square pianos: a Zumpe & Buntebart
square piano of 1769 and another
Zumpe l?uilt c. 1777-78, signed on its
soundboard by J.C. Bach and known to
have been played by Mozart. The pro-
gram includes works of ].C. Bach, Abel,
Hayes, and Hook. For information:
<avie@musicco.f9.co.uk>.

Mary Preston is featured on a new
recording, Mary Preston in Concert, on
the Gothic label. Taken from a live
recital on the Fisk organ in Meyerson
Hall at the Dallas Symphony Center,
the program includes works of Widor,
Franck, Vierne, Rawsthorne, and Bach.
For information: <www.loft.cc>.

Kathleen Scheide gave lectures and
erformances on harpsichord and organ
or Wiener Claviertage. Susanne

Pumhdsl organized the 2-day festival at

Kathleen Scheide

the Conservatory of Vienna and the
instrument collection at the Vienna
Hofburg. Dr. Scheide was supported by
a grant from the American Embassy,
Vienna. Kathleen Scheide is assistant
professor of organ and music history at
Henderson State University. For fur-
ther information: -
<www.hsu.edu/faculty/scheidks.

§

David

Craigheacyl‘, professor emeritus at the Eastman School of Music, recently

gave a masterclass for the organ majors at Northwestern University, Evanston,
Illinois. Several of the students joined Craighead in an all-Dupré concert held in
Alice Millar Chapel on the Northwestern campus.

Delbert Disselhorst

Shelly Moorman-
Stahlman

Carla Edwards

Richard Troeger is the author of
Playing Bach on the Keyboard: A Prac-
tical Guide (Amadeus Press). The book
offers a practical account of baroque
musical rﬁetoric—a guide to the stylish
and expressive playing of Bach’s key-
board music. The aut%or provides his-
torical context by examining the differ-
ences in musical traits, notational prac-

. tces and playing styles before and after

1800. The book includes a user-friendly
introduction to the relationship of
baroque music to rhetoric and oratory
as well as a “crash course” in continuo
and harpsichord playing for the pianist.
Richard Troeger, harpsichordist, clavi-
chordist, a.ndg fortepianist, has been
heard throughout North America and in
Europe, and on numerous radio broad-
casts. He has taught at the University of
Alberta and %he King’s College,
Edmonton, and is the author of Tech-
nique and Interpretation on the Harpsi-
chord and Clavichord (Indiana Press,
1987). His recorded series Bach on the
Clavichord (Lyrichord Discs) is the first
integral l‘eCOI'g.—iI;l of the solo keyboard
works of J. S. Bac% to use the clavichord
as its basis. The book comprises 300 pp.,
5 b/w photos, 1 line drawing, 63 musical
examples, 639 hardcover, $24.95 plus
ShiQPGng; Amadeus Press, 800/554-

0626; <www.amadeuspress.coms.

Nunc Dimittis

Thomas L. Finch )

Thomas Lassfolk Finch, 77, of
Canton, New York, died of pancreatic
cancer December 18, 2003. Born

Pamela Decker

1101 Belmont Drive, Waukesha,Wisconsin 53186

Phone/Fax: (262) 542-7197 e

E-mail: pstringh@cc.edu

November 26, 1926, in Madison, Wis-
consin, he %raduated from Wisconsin
High School in 1945. Attending the
University of Wisconsin, he received a
bachelor’s degree in 1947, a master’s
degree in 1949, and a PhD in physics in
1954. He taught physics at Union Col-
lege, Schenectady, New York, from
1955-1957, and then joined the faculty
at St. Lawrence University, Canton,
New York, where he taught until his
retirement in 1989. He was interested
in musical acoustics and did research on
pipe organ acoustics with Arthur
Benade at Case Western Reserve Uni-
versity in Cleveland, Ohio, and with
Wilson Nolle at the University of Texas
in Austin, Texas, publishing some of the
results in the Journal of the Acoustical
Society of America. Dr. Finch became
interested in the pipe organ in the
1940s, studying organ performance con-
currently with his study of physics. He
became a member of the American
Guild of Organists in 1950, remaining a
member of the St. Lawrence Valley
chapter until his death. From 1990 he
was a dual member of the Boston chap-
ter, doing volunteer service at the
Boston AéO Library. Dr. Finch served
as organist of the Unitarian-Universalist
Church in Canton, New York, from
1963 to 1989. He pursued a life-long
interest in historic pipe organs, servin:

nine years as vice-president of the
Organ Historical Society. He was }lnre—
sented with the Society’s Distinguishe

Service Award in 1990, and attended 45
of the Society’s annual conventions. In
1970 he organized one of the conven-
tions in the North Country, with Canton
as the base. He also served as a commit-
tee member for the 1980 convention in
Tthaca, New York, and for the 2000 con-
vention in Boston. In recent years he
and his wife took part in OHS European
tours to visit organs, including France,
Germany, Switzerland, Austria, the
Netherlands, and most recently Swe-
den. He was also very interested in
antique cars, and for many years was a
member of the St. Lawrence chapter of
the Antique Autorobile Association of
America.” He married Frances Chilson
on June 7, 1980, in the Unitarian-Uni-
versalist Church in Canton with the
Rev. Max Coots officiating. Donations
may be made to the Unitarian-Univer-
salist Church, Canton, NY 13617, or to
the Organ Historical Society Endow-
ment Fund, P.O. Box 26811, Rich-

mond, VA 23261.

Virginia R. Hebel

~ Virginia R. Hebel died on January 1
in Mountain View, California. She had
lived in Cupertino for 27 years, and was
a dedicated area musician and choral
accompanist at Los Altos High School
for 20 years. Born on June 24, 1930, in
Greencastle, Indiana, where her father
was a professor at De Pauw University,
Mrs. Hebel majored in music at De
Pauw. At De Pauw she also married her
college sweetheart, Chuck Hebel, her
husband of nearly 51 years. A life-long
church oglganist, Mrs. Hebel played at
many local churches after moving to the
Bay Area in 1976, when her husband
came to Xerox’s Palo Alto Research
Center. In 1983, she began a long asso-
ciation with the choral programs of Los
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Altos High ' School, accompanying
rehearsals and performances of thou-
sands of students. Mrs. Hebel fought a
long and often difficult battle against
g cancer, during which time she
maintained a demanding schedule at
Los Altos High School while substitut-
ing as organist at numerous chuxches,
and serving for two years as organist at
First United Mefbod}.fist Chuzrch of Palo
Alto. She is survived by her husband
Charles Hebel, three” children and

I
Lloyd Pfautsch

Lloyd Pfautsch died October 3,
2003, at the age of 82. Longtime profes-
sor of sacred music and director of
choral activities at Southern Methodist
University, he was also a widely pub-
lished and performed composer. Born
in 1921 in Washington, Missouri,
Plautsch received his bachelor’s degree
in 1943 from Elmhurst College in IIli-
nois and beld degrees in divinity and
sacred music from Union Theological
Seminary. He was ordained a minister
in the Evangelical and Reformed
Church, but pursued a career in music.
A Dbass-baritone, he sang with the
Robert Shaw Chorale and the NBC
radio chorus, and sang the title role in
Mendelssohn’s Elijah throughout the
country. He taught at Illinois Wesleyan
University 194858 and then at South-
em Methodist University 1958-92. At
SMU he established the school's Master
of Sacred Music program offered jointly
by the Perkins School of Theology and
Meadows School of Music. He conduct-
ed the Meadows Chorale, Mustang
Chorale and Choral Union, and for
three years was associate dean of the
Meadows School and chairman of the
music division. Pfautsch also founded
the Dallas Civic Chorus, which he
directed for 25 years. He wrote three
books on choral conducting, including

English Diction for the Singer. Among
the many honors he receive%r during his
career are honoraIy doctorates from
Elmhurst College, Hlinois Wesleyan
University, and West Virginia Wesleyan
University. He was selected the Mead-
ows Distinguished Professor in 1984
and was named professor emeritus in
1992. In addition to his wife Edith, Mr.
Plautsch is survived by a danghter and
three sons. A memorial service was
held on October 7, 2003 at Preston Hol-
low Presbyterian Church, Dallas.

Here & There

Friends of the Mission Inn, River-
side, ‘California, has released a new
recording, The Organ at the Mission
Inn, featuring John Longhurst and Clay
Christiansen. The recording was made
on the newly restored 1911 Kimball
Fi e organ in the hotel’s music room
following the rededication cencert on
October 25, 2003. (See the article by R.
E. Coleberd, ““A Perfect Day’, The Mis-
sion Inn, Riverside, California, October
25, 2003, pp. 16-19, in the February
2004 issue of THE DiarasoN.) The pro-
gram includes works of Bach, Lemare,
Dillon, Tchaikovsky, Grieg, Bogllmann,
Clokey, Schreiner, Gershwin, and Car-
rie Jacobs Bond (“A Perfect Day”). The
CD is available for $15 (plus sgipp‘mg)
from the Friends of the Mission Inn,
Inn-Credible Gift Corner, P.O. Box
1546, Riverside, CA 92502-1546;
909/788-8080. '

Laaber-Verlag GmbH announces a
new color facsimile editon of Johann
Sebastian Bach’s Orgelbiichlein. The
new facsimile edition makes available
for the first time one of the most impor-
tant Bach autograph manuscripts,
Berlin Preussicher Kulturbesitz Mus.
Ms. Autogr. Bach P283 and includes an
introduction by Sven Hiemke, which
discusses research on the Orgelbiich-
lein, the manuscript and, of course,
Bach himself. The volume is number 6
of the Meisterwerke der Musik im Fak-
simile, ISBN 3-89007-570-3 {L.V01437)
and is priced at €148. For information:
<info@lagber-verlag.de>,

<www.laaber-verlag de>.

SoundForth (“traditional music for
today’s Christian™) has released Count
Me, a compilation of vocal arrange-
ments for men. Compiled and edited
Larry Carrier, the vocal book features
nitie sacred songs ju a variety of styles,
including severa% songs from the latest
SoundForth Singers recordings. Titles

i - T

include “Beneath the cross of Jesus,”
“When Jesus comes,” “Rise up, 0 men of
God,” and cthers. Available for $9.95;
800/258-7288; <www.soundforth.com>.

Warner Bros. Publications has
released Fun-to-Play Sunday School
Songs, arranged by Richard Bradley.
The collection includes a varied mix of
traditional standards and songs intend-
ed for young piano students. All the
songs are presented in Big Note Piano
Level 2 arrangements. Also available in
the series are Fun-to-Play Patriotic
Songs and Fun-to-Play Christmas
Songs. For information: 800/327-7643;
<www.warnerbrospublications.coms.

Martin Pasi’s Opus 2 organ {two
manuals and pedal, 17 stops) was built in
1992 for Coral Isles Church in Tavernier,
Florida. In October 2003, it was moved
and installed at Faith Evangelical
Lutheran Church, Redmond, Washing-
ton, and was dedicated on January 11,
2004, with two morning worship services
and an evening tecital by David Dahl.
Dedication events continue on March 27
with the Faith Lutheran Choir and
Tahoma High School Chamber Choir
performing Morten Lauridsen’s Lux
Aeterna, and on June 6 with a hymn fes-
tival led by David Cherwien. For infor-
mation: <www.pasiorgans.com>.

A recent electronic newsletter from
the Wicks Organ Company included
articles on the art of pipe stenciling,
Wicks custom consoles now being
equipped with P&S keyboards and pis-
tons, a visit to the Wicks factory by pipe
maker Tom Anderson, a new %
recording by Simon Nieminski on the
Pro Organo label, and the continving
testing of the Wicks Direct-Electric®
valve {up to 225 million cycles at the
time of the newsletter). For informa-
ton: 618/654-2191;
<www.wicksorgan.coms. -

Christ ‘Church, United Church of
Christ, recently became the third con-
gregation in Bethlehem, Pennsylvania
to install an Allen combinatien }%ipe and
digital organ. The three combination
pipe/digital instruments were designed

-and built by the Allen Organ Compa-

ny of Macungie, Pennsylvania. The first
installation was completed at Packer
Chapel of Lehigh University. The sec-
ond Bethlehem organ project, at Wesley
United Methodist Church was designed
by Dr. Allen Bimney and voiced by Bur-
ton Tidwell. The Yarge Christ Church
project, designed to the specifications of
organist and music director Adam Koch,
mvolved the addition of seven pipe
ranks and more than seventy digital
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‘Wesley UMC, Bethlehem, PA

o

Christ Church UCC, Bethlehem, PA

voices, including a full antiphonal organ,
to the existing Moller pipe organ. The
organ is now the largest in the city and
was dedicated by international concert
artist Carlo Curley.

Rodgers Insignia 537

Rodgers Imstruments LLC of
Hillsboro, Oregon, has announced its
new -entry—leve% Insignia Series organ,
the Insignia 537. This compact console
organ features 28 authentically sampled
pipe organ stops, equivalent to 34 pipe
organ ranks. In addition, 25 orchestral
voices are included in the organ’s speci-
fication. The Insignia 537 mcludes an
easy-to-read LCD  console display and
eight levels of lighted piston combina-
tion action memory for 64 registration
memory possibilities. MIDI program
change information and parameters
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fully integrate into the orga.n’s memory
system, making its MIDI implementa-
ton extremely user-friendly. Organists
can select and play any MIDI sound
without ever having to touch or adjust
their sound modules. The console’s

velocity-sensitive keyboards are sensi-
tive to all 128 velocity levels of the
MIDI standard. A headphone jack for
silent practice and a 32-note AGO-style.
concave and radiating pedalboard are
standard.

Church, Hurricane, West Virginia

6-manual Allen Harrah organ at Forrest
Burdette Memorial United Methodist
Church, Hurricane, West Virginia

Allen Harrah has designed and
installed a symphonic 6-manu or%lan of
2,600 pipes ang capable of 20,000 digital
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6-manual Allen Harrah organ at Forrest Burdette Memorial United Methodist

Y The lnsti{ute of Sacred Music‘
at Yale University

Program in
Organ Performance

notes at Forrest Burdette Memorial

- United Methodist Church, Hurricane,

West Virginia. The instrument was dedi-
cated on September 28, 2003, with a
concert by Richard Morris. The 6-manu-
al console features 456 drawknobs and
was built by R. A. Colby of Johnson City,
Tennessee. The Walker Technical Com-
pany of Zionsville, Pennsylvania provid-
ed and voiced all the digital components.

Corrections and clarifications

In the February 2004 issue of THE
DiaPasoN, in the column “Carillon
News” on page 12, carillon editor Brian
Swager was incorrectly identified as
harpsichord editor. Apologies to Mr.
Swager and to L Palmer, harpsi-
chord editor of THE DIAPASON.
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Music for Voices and
Organ

by James McCray

The motet: mostly Latin

The signjﬁcance of good music is as real as

that of good poetry, you cannot translate

one into the other, Palestrina into Dante

or Bach into Milton, but each has its own
inherent and spiritual truth.

> ‘Henry Hadow (1859-1937)

Letter quoted in Foreman (ed.), From

- Parry to Britten, 1987

Music is love; it springs from religion and
leads to religion.
Edward Hanslick (1825-1904)

When Henry VIII got mad at the
Pope and formed his own Church of
England, the changes in church music
that resulted were enormous. One was
the use of English in place of Latin in
church services. There was a period of
great turmoil as composers adapted
existing music for use, and then began
to write new settings in which all the
word accents were approgriately set.

There is no single definition that is
comprehensive enough to explain the
motet since it went through so man
changes over the years. The old Har-
vard Dictionary reads, “As a rule, a
motet is an unaccompanied choral com-

osition, based on a Latin text, and
esigned to be performed in the

Catholic service, chiefly at Vespers.” As
Protestantism expanded, so did the
need for music to serve it. By 1623
L(l)ha.nn Hermann Schein had published

is Fontana dlIsrael, a collection of
pieces with biblical text in the Italian
marner. Elwyn Wienandt points out,
“Whether these are madﬂgaﬁ with reli-

ious texts or motets in madrigal style is

ess the point than the fact that pieces

which had, up to that time, usually not
been associated with madrigal ‘style
were now showing a direct interrela-
tionship.” (Music of the Church, p. 324)

Motets were later expanded to

include instruments. In the Lutheran -

tradition of the Baroque there was a
place in the service for the use of Latin
motets. Schiitz adapted the concertato
style into his Cantiones Sacrae of 1625,
and as the use of the chorale grew, the
German motet style continued to
increase. In essence, the anthem of the
Protestant church is, for all practical
purposes, the motet of the Catholic
church. The need to hear the text and to
understand it has remained as one of
the benchmarks of church music, thus it
is a major factor in the decreasing use of
Latin. But Latin, as all choral directors
know, demands emphasis on vowels,
which contributes to the natural beauty
of the tone. Many vocal problems are
solved through the natural flow of the
vowels so, of course, directors enjoy
using Latin with their choirs.

Now that the Catholic' Church dis-
courages the use of Latin in most ser-
vices, its use has diminished significant-
ly. Finding a church choir that often
sings in Latin (mass or motet) is diffi-
cult. The wealth of quality literature
from the past is either transcribed into
the vernacular or abandoned. One hears
it in concerts, but not in its rightful
place as “church music.”

The purpose of church music has
always been praising God. The choice of
language to produce that praise is
important to those on earth, not to the
God for whom it is intended. If Latin
brings more beauty to the sound of the
choir, it clearly justifies its occasional
use. There would seem to be nothing
wrong with having the congregation
read the text in the bulletin to grasp the

meaning.

The word motet is traced to the
French word “mot”™ (word) and came
into being primarily as a result of the
application of a poetic text in the clausu-
la. Tts development is complex, broad in
scope, and difficult to easily explain, but
it clearly became one of the most impor-
tant forms of polyphonic music from
about 1220 to 1750. The motet contin-
ued to exist after that as seen, for exam-

le, in the Latin settings of
endelssohn or the German motets of
Brahms. The. 1903 Motu Proprio of
Fope Pius X further reduced its use in
church services. Todays composers
have stretched its definition even far-
ther so that the symbolic word motet
has very little meaning in terms of
understanding its focus or intent.

There is a new book, Singer’s Liturgi-
cal Latin by Robert S. Hines, who was
the former Dean of the Arts at Hawaii
University and a college choir director
at several universities. It is an expansion
and revision of the author’s earlier pub-
lication on this topic. Part I is a detailed
discussion of the mechanics of vowels,
consonants, and exceptions to the rules.
Part II contains the original Latin, IPA
transcriptions, and English translations
of six extended texts and 37 shorter,
very common ones. This is a practical
guide and is highly recommended to
choir directors. (Lightning Source, Inc.,
$18.95, ISBN 0-9725931-0-1).

The reviews below cover a compendi-
um of various types of motets through-
out music history.

Motets for Four Voices, Volume
XXVII, Giovanni da Palestrina
(1525-95). Kalmus Music Publishers
(M+).

Kalmus has published the complete
works of Palestrina in 61 volumes. The
four-voiced motets are in volumes
27-29. They contain 30 motets; all are
in Latin without translations or a key-
board reduction. This volume has 13
motets; many are broken into two parts,
They are contrapuntal ‘and have wide
ranges, particularly for the tenors. The
editorial changes (sharps/flats) are indi-
cated above the individual voice parts.
Probably more valuable as a study score
than for performances with choirs.

Requiem Motet, Danie]l Moe. SATB
unaccompanied, ECS Publishing
Co., 6024, $1.65 (M-).

The text is an extraction from the
Requiem Mass. This slow, quiet setting
is tonal but with the typical Moe lean
lines and wandering harmony that even-
tually arrives in E major after an extend-
ed section using B major to set up the
final cadence. It is a warm homage to
Paul J. Christiansen.

Ubi Caritas, Dan Locklair. Unison
and organ, Subito Music, 492-
00166, $1.85 (M).

This serene, contemporary setting has
the organ part on three staves with regis-
tration suggestions. The flowin, organ
lines are contrapuntal with chords slowly
evolving to provide a harmonic palette
for the unison choir singing in” Latin.
Their music is Jrhyi:hmicaﬁ;1 simple and
syllabic. A translation of the text is on the
mside cover. Very ethereal music.

Revelation Motets, Daniel Pinkham.
SATB, tenor solo, and organ, ECS
Publishing, No. 5923, $3.50 (M).
There are three movements which
may be performed together or separate-
ly, entitled “Salutation,” “Narration,”
and “Exhortation,” with the middle one
as long as the two outer movements.
The tenor solo is not used in the first
movement. His somewhat chromatic
music is not difficult, but generally
soloistic in style. The chorus is primarily
syllabic with brief patches of contrapun-
tal writing. There is an extended alleluia
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New Releases!

A world-class array of international artists and organs from Spain, Switzerland, and Japan
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Fabio Ciofini & Jordi Vergés
' The organ of S. Mary, Mataro, Spain

Favorite music of Mozart—Eine kleine Nachtmusik and
Symphony no. 40—played on one organ by two players.

Syﬁpﬁh‘q% No. 40
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Kimberly Marshall

Predigerkirche Edskes-Blank organ, Basel, Switzerland
The earliest organ music, both sacred and secular, played
by a leader in the field of early performance practice.

Kimberly Marshall, org; ‘ i L@ FT

Cappella Romaga, plainelang

‘Hatsumi Miura

Fisk organ of Yokohama Minato Mirai Hall, Fapan
Famous toccatas by Bach and Widor, plus music by
Beethoven, Krebs, Alain, Bovet, and others, played on
the largest American tracker organ in Japan.

Great Organs of Japan, Volume 2

LRCD 1058

Single-CD price now $15.98. All Loft Recordings CDs may be obtained from

THE GOTHIC CATALOG

(800) 735-4720 - www.gothicrecords.com




in the second movement. The har-
monies that evolve will be taxing but not

overly difficult.

O Esca Viatorum (O Food of Exiles),
Heinrich Isaac (1493-1531), SATB
unaccompanied, GIA Publications
Inc., G-5429, $1.10 (E).

This melody by Isaac was popular,
and this setting was harmonize(f by S.
Bach. The text is an anonymous Latin
Eucharistic poem. There are three vers-
es in Latin or English. The harmonized
music is_similar to a Baroque chorale
with a syllabic setting. The tenor is writ-
ten in t{le bass clef; the brief setting is
only two pages’ duration.

Alleluia!  Confitemini Domino,
ohann Michael Haydn
(1737-1806). SATB and keyboard or
chamber orchestra, National Music
Publishers, CH 120 (M).

Technically, this is a Gradual, one of
the more than 100 for choir and instru-
ments written by the younger Haydn,
but never pub]isged in his lifetime. The
texts are from Psalms 117 and 118. The
instrumental parts for two violins and
two horns are available from the pub-
lisher. The music has block chords with
bold rhythms driving the music. The
keyboard part has been realized by the
editor, Dale Miller, and provides solid
support for the voices.

Laudate, Noel Goemanne. SATB,
soprano solo, unaccompanied,
Al.Eance Music Publications, AMP
0403, $1.00 (M+).

Subtitled “A Litany of Praise,” this
very fast setting has driving rhythmic
lines in which each part is piled on top
of the previous one. Later the Laudate

" Dominum text changes to English secu-
lar words that dance along in 12/8 inter-
spersed between the Latin text (maca-
ronic). The soprano solo often has a few
busy, coloratura-type passages as she
sings above the choir. An exciting work!

In Monte Oliveti (Out on the Mount
of Olives), Anton Bruckner
(1824-1896). SATB unaccompanied,
GIA Publications, G-5549, $1.10 (E).

This brief, 3-page Latin (or English)
seting is a quiet motet with simple
rhythms, limited vocal ranges, and a
warm harmonic intensity. Beautiful,
simple music. .

O Clavis David, Pawel Lukaszewki.
SATB double choir unaccompanied,
PWM Edition (Poland), Theodore
Presser Co., $21.95 (D-).

A sophisticated choral work in a con-
temporary style with constantly cha;lﬁ—
ing meters, spoken but rhythmically
notated textual phrases, dissonances,
and an extremely low Alto II part. This
would be best-for an advanced college
choir. Very interesting music.

Visit THE D1arPAsON website
at
TheDiapason.com

Visit www.advent-press.com

Book Reviews

A Passable and Good Temperameni:
A New Methodology for Studying
Tuning and Temperament in Organ
Music, by Johan Norrback. Géte-
borg, Sweden: Géteborg University,
Department of Musicology, 2002. x
+ 156 pages; plus compact disc.
$29.00 plus shipping, from The
Organ Historical Society, P.O. Box
26811, Richmond, VA 23261; tel:
804/353-9226; fax: 804/353-9266;
<www.ohscatalog.org>.

Insofar as the two central concepts
mentioned in the title of this book are

rominent throughout the work, it will
Ee appropriate to begin with their
essential definitions:
Tuning: The process of regulating the
pitch of an instrument.
Temperament: A method of tuning in

Wﬁich some concords are made

‘sjﬁhﬂy impure so that few or none

ifl be unpleasantly cut of tune.

The Osxford Companion to Music
(2002), from which these definitions are
derived, contains an entry on “tuning”
that conveys basic information on the
methods 0%7 adjustment appropriate for
stringed, keyboard, wind, and skin per-
cussion instruments. As for “tempera-
ment,” OCM’s brief historical survey of

the topic concentrates' on keyboard

instruments, beginning wi the
Pythagorean medieval tempered scale
(perfect 5ths but sour 3rds) that pro-
uced dissonance; the evolution of
mean-tone temperament (3rds pure,
4ths and Sths as nearly pure as possible);
methods of dealing ‘with the howling
“wolf” chords (e.g., a perfect fifth that is
noticeably out of tune with respect to
others in a given tuning system or tem-
Eerament) and the avoidance of certain
eys; the use of “irregular tempera-
ments” instead of either equal tempera-
ment or mean-tone, from the seven-
teenth century onwards; and increasing
the number of notes in the octave
through split keys (posing difficulties for
players and organ builders). What, then,
is the “new methodology” in the subti-
tle? Thee analysis unfold%y in six chapters.
1. Introduction addresses the ques-
tion of historically informed perfor-
mance with reference to both the con-
text in which the music was composed
and the context in which the music was
performed. The author’s declared aim
“has not been to reconstruct the experi-
ences of the listeners during the
Baroque, but to use available, historic
information with all its deficiency, to
insdpire and govern a performance
today” (3). He also raises a number of
other questions relating to the transition
from mean-tone via well-tempered sys-
tems to equal temperament in keyboard
instruments (alluded to in the OCM
article on the topic, above), such as the
acoustical outcomes of historical tem-
gjeraments, the connection -between
eory and practice, and how different
temperaments affect organ music. Fol-
lowing a briel overview of previous
research, the emphasis shifts to the

The
Music
of
Richard
Webster

Hymn settings for brass, organ, choir and congregation
Choral music, Anthems, Music for congregations, (Ds

Hymn Festivals, Commissions, Recitals

1519 West Glenlake # Chicago, Minois 60660 & 773-338-1540 Fax;. 1978 - -
adventpress@aol.com # www.advent-press.com -

main task of developing a methodology
for com: aring temperament in music,
and for ghe comparison of several tem-
peraments within the organ music of
Lohann Sebastian Bach. Within the

road continuum of Composer—Nota-
tion—Performer—Instrument—ULis-
tener, the questions that govern the
course of the work include written
sources relevant to Bach’s organ music,
tuning and temperament in the organs
of Bach’s time, and how they affect the
organ music of Bach.

2. The Written Sowurces includes
descriptions of tunings and temfpera—
ments given in the treatises of five
authors, including the familiar names of
Michael Praetorius (1571-1621) and
Andreas Werckmeister (1645-1706),
along with others less well known. One of
these is Johann Georg Neidhardt (c.
1680-1739), whose pragmatic writings
on tuning and temperament are rated as
one of the more important of his time,
partly because of the existence of actual
examples of his work. Neidhardt, among
other theorists, assigns the cause of key
characteristics to the temperament. Five
other related writings are surveyed,
including the familiar names of Johann
Gottfried Walther (1684-1748), Johann
Mattheson (1681-1764), and Carl
Philipp Emanuel Bach (1714-1788). In
many cases, the personalities of the writ-
ers affect the expression of their ideas:
some are cautious (Walther), others fear-

‘less (Mattheson) in their attempts to

influence public opinion.

3. Instrument Sources deals exclu-
sively with the “Bach organ,” which some
authors think of in terms of Silbermann
and Schnitger instruments. However,
since Bach worked in many places
throughout his career, there is no one
single instrument that qualifies for the
term “Bach organ”; one scholar identifies
as many as 63. The relevant criteria are:
1) an instrument that Bach played
through ‘an employment, 2) an stru-
ment that Bach Enew, played, or inspect-
ed, and 3) an instrument suited for the
performance of Bach’s works. The dis-
cussion focuses on six organs in some
detail, noting similarities and differences
in tuning and temperament. A compre-
hensive table summarizes data for 44
organs: location, buﬂdmf, builder, year,
size, organist, examined, recital, visits,
category, and temperament.

4. A New Methodology explains the
application of digital technology in com-
paring different temperaments in the
same piece of music with a historical
organ sound. This method was devel-
oped and tested using software devel-
oped at the Royal Institute of Technolo-
gy, Stockholm,’ fo]lowilx-lfg extensive
research on musical performance. It
involved recording short examples of
every tome in every stop, which were
then transferred to a computer for soft-
ware analysis. This procedure created a
digital version of tEe recorded instru-
ment, playable from a synthesizer or any
instrument with a MIDI interface. The
small deviations between different tem-
peraments were considered to be more
perceptible by organ builders than by an

average organist, however. “Also, “the

effect of the player’s touch and articula-
tion in affecting the sound of the instru-
ment are lost in this procedure.

5. The Music opens with a prelimi-
nary consideration of consonance and
dissonance and their possible causes
(numerological, psychological, cultural,
physical). Six examples from Bach’s
organ works are analyzed in terms of the
Baroque period of transition from
mean-tone through well-tempered to
equal temperament. The importance of
the role of temperament in Bach’s
music is considered with reference to its
general suitability and its interpretative
mmplications, as well as in the planning
of restorations or new organ projects.

6. Conclusions is a brief summary of
the highlights of the preceding sections,
ending with two general conclusions: 1)
the need to approach every single piece
individually m& regard to temperament
since the composer’s choices result in
different tonal soundscapes, and 2) the
recommendation to adopt Neidhardt’s
four temperaments in a historical
approach to Bach’s organ works. Even
so, further research is needed in matters
of registration and voicing within the
field of temperament and organ music.

There ‘are several appendices:
A-Introduction to Temperament;
B-Digital Sound; C-Neidhardt’s Tem-

eraments (1732), identifying fifths and
eats; and D-Index of CD-ROM, listing
the various temperaments illustrated in
six Bach works. A comprehensive bibli-
ography, consisting of 211 primary
sources and secondary literature, com-
pletes the book. Numerous maps, dia-
grams, drawings, photographs, and
other illustrative material accompany
the printed text.
though the intended audience for
this work is not stated explicitly, the fact
that it is a doctoral dissertation implies
that it is directed to an academic andience
of specialists. Nevertheless, it may be of
interest to organ players and buﬂ}c]lers as
an exhaustive document on a somewhat
restricted topic. Organists will gain
greater auditory understanding of the
topic of temperament through the illus-
trations on the CD-ROM, and builders
will have access to the technical aspects of
both tuning and temperament contained
in the numerous tables. However, on the
practical side, the author warns that the
organ cannot be re-tuned as often as the
harpsichord or clavichord without suffer-
ing some damage. On the other hand, the
sustained and dynamically stable tone of
the organ renders the matter of tempera-
ment of greater significance.
—]James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Organs of St. Petersburg and the
Leningrad Region, Pavel Kravchun
& Vladimir Shlyapnikov. Moscow:
Progress Pub]isi:ing House, 1998,
103 pp. $22 plus $3 postage; avail-
able }Erom tﬁe Organ Literature
Foundation, 45 Norfolk Rd., Brain-
tree, MA 02184-5918; 718/848-
1388; <organlitfind@juno.org>.

The book contains identical texts in

125+ Anniversa

% pursue the vision of the Casavant broth
who understood that success and continuity r
the cqmbined tf.z‘le;-z ts of a group of ind

working collectively toward the com

building fine musical instruments.
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Russian and English. Even the illustra-
tions accompanying the introduction
are printed twice in order to have the
same photos with both versions. Organ
specifications are given in the language
of the builder; in practice this means
that virtually all of them are in German.
The term “Leningrad Region” is st
used to refer to the immediate sur-
roundings of St. Petersburg.

The authors, both prominent scholars
and/or organists, provide what they call
“snapshots” of all the existing organs of
the area, omitting, however, positivs in
private hands. The descriptions of the
various organs are based on personal
examination of the instruments.

A 16-page introduction gives a sum-
mary history of organ building in St.
Petersburg. The early years are treated
extremely briefly, since for the purpose
of the present volume the story of organ
building there began in mid-19th centu-
1y. It was and is dominated by German
and German language firms. By 1900
there were about 80 pipe organs in the
area, all of them in non-Orthodox

oo o TR
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churches, in conservatories or in private
residences. In 1914 there were 54
organs built by either Walcker (37) or
Sauer (17)! By 1940 there were virtually
no instruments left in usable condition.
A revival, dating from about 1960,
imvolved only firms from Socialist coun-

tries. Put simgly, organ building in St.

Petersburg before 1917 was dominated
by E. F. Walcker, organ building after
1960 by the Czech firm of Rieger-Kloss;
a number of fairly large instruments in
conservatories and concert halls are
older organs by Walcker rebuilt and
enlarged by Rieger-Kloss. For some
strange reason, East German firms like
Schuke, Sauer, Eule, and Jehmlich have
had only limited success in the area.
The “authors found only about 20
organs. There is a brief (2-5 pages)

. descﬁﬁtlon of each-—specification and a
“brief

istory of the organ—and one or
more photographs. The quality of the

hotographs, or perhf{ips more accurate-
y the reproduction of them, varies con-
siderably. The English translation, by
Tatyana Raudson, is excellent; there are
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only a few very minor errors.

This is not a very attractive book, but
it certainly fills a need for anyone inter-
ested in the Russian organ world. I
know of no equally complete and equal-
ly recent source of imIc))rmat‘Lon about
%e area concerned. One would wel-
come a comprehensive detailed account
of organs in the area, perhaps by the

same authors! .
—W. G. Marigold
Urbana, Hlinois

Stepben A. Marini, Sacred Song in
America: Religion, Music and Public
Culture. Champaign: University of
Hlinois Press, 2003. xi + 395 pp.,
ISBN 0-252-02800-7, $34.95.

This book is one of a series entitled
Public Expressions of Religion in Amer-
ica. Tts explicit focus within that series is
“the public expression of religion and
music in contemporary America, with
particular attention to diversity.” Marini
combines a primary specialty in Ameri-
can religious history with a strong
; e ”}@(J.) .

research and performance background
in early American church music.
Accordingly, he brings a distinctive mix
of expertise to bear on his material, and
the book is clearly richer for that.
Sacred Song in America is essential-
ly a set of discrete case studies. Indeed,
it might well be described as a compar-
ative series of ethnomusicological field
reports, preceded by an introductoty
essay explaining the theoretical basis
and method for the study and conclud-
ing with a thoughtful summary and
aﬁpendix of exa.mgles. The individual,
chapters (case studies) address Native
American, Southwestern Hispanic and
African-American sacred song, the
Sacred Harp tradition, Klezmer, New
Age, Mormon, and Charismatic Roman
Catholic sacred music, hymnal revision
in two “mainline” denominations,
gospel music and the “classical” or cul-
tivated church music perspective.
Except for the last of these (essentially
a pair of interviews with Daniel
Pinkham and Neely Bruce), each chap-
ter sets forth a cultural context and
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then focuses in on specific aspects of
religious music wit[?in that context,
making use of the author’s careful
“fieldwork” observations. -

Such is a fair description of the parts
of the book, in a manner of speal%_ng;
however the whole is much greater than
the sum of those parts. It goes virtually
without saying that Marini’s theoretical
bases and methodology are solid, his
research is careful and detailed, and his
ﬁndinisnare systematically presented.
Accordingly, one may safely and fairly
assert that Sacred Song in America is a
distinctive and valuable piece of schol-
arship; but in fact, the book is a good
deal more than that. For all of its depth
and substance, it is also engaging and
readable, largely because Marini is also
a gifted writer, able to present his mate-
rial in graceful and absorbing prose.

His brief review in the introduction
of the literature on musical “meaning”
compares the work of Deryck Cooke,
‘Leonard Meyer, Suzanne Langer and
Curt Sachs with clarity and economy.
The individual subject chapters on a
diverse sampling of American sacred
music practices are similarly rich and
finely crafted. To cite but a few items,
Marini’s contextual study of Pentecostal
music leads the reader from a Chicago
church service to West African spirit
possession, through Henry Louis
Gates’s theoretical concept o “signh%f—
ing” as refined for musical criticism by
Samuel Floyd. His examination of the
Mormon Tabernacle Choir in the con-
text of the LDS Church is similarly tex-
tured and absorbing, as is his mar-
velously informed chapter on Sacred
Harp singin% Marini’s chapter on
gospel music deals squarely with issues
of cultural commodjgcation, using with
clarity Adomo’s notoriously unclear cri-
tique, among others.

There are many dimensions to
Marini’s study—cultural, social, musi-
cal, theological, and even economic.
Clear and readable as it is, it also has
depth, and presents much for a reader
to ponder. Sacred Music in America
merits careful and thoughtful reading,
and rereading, )

—John Ogasapian
University of Massachusetts, Lowell

New Recordings

Organ Kaleidoscope. David Briggs
plays the rebuilt organ of Gloucester
Cathedral. Priory Records Ltd.
PRCD 685. <www.priory.org.uk>;
available from the Organ Historical
Society, $14.98 ($3.50 shipping),
804/353-9226,
<www.ohscatalog.org>.

Joseph Bonnet: Variations de Con-
cert, op. 1; César Franck: Pri¢re; Mau-
rice Duruflé: Scherzo, op. 2; Frangois
Couperin: Four Movements from Messe
pour les Paroisses; J. S. Bach: Fantasia
and Fugue in G Minor, BWV 542; Lieb-
ster Jesu, BWV T31; Herr Jesu Christ,
BWYV 655; Camille Saint-Saéns: Fan-
tasie in E-Flat; Jehan Alain: Litanies;
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Pierre Cochereau, transcribed b
Francois Lombard: Variations sur “A la
venue de Noél.”

David Briggs enjoys an international
reputation as a leading organ virtuoso,
but for those who have never heard the
Gloucester Cathedral organist perform,
listening to the ten WOl%(S on this 78-
minute CD, Organ Kaleidoscope, will
undoubtedly establish his credentials.

The Englishman’s musicali? always’
o

impresses, and his finger and foot work

are above reproach.

In this recording, Briggs exploits to

the full the excellence of the Gloucester
Cathedral organ. Since medieval times,
the instrument has occupied a most
visually dominating and acoustically
advantageous position high up on top of
the omately carved stone rood screen
hetween nave and chancel, in this strik-
in]ﬁly beautiful building with its Norman
pillars and pointed Gothic arches. The
oldest extant pipes and the fine case
were installed in 1663-65 by Thomas
and Renatus Harris. Since then there
have heen several major rebuilds. The
most dramatic of these took place in
1971, when it was redesigned by Ralph
Downes from an essentially 19th-centu-
ry English Romantic symphonic organ
to one whose tonal scheme is much
more in the French Classical tradition.
Among Downes’ additions were numer-
ous reed and mutation stops, which are
much in evidence in this CD. In 1999,
there was a full restoration of the instru-
ment and further stops were  added.
Briggs presumably made this recording
in February, 2000, to show off this won-
derful insfrument in its newly refur-
bished condition.

After completing his undergraduate
education as organ scholar at King’s
College, Cambridge, in the early 1980s,
Briggs continued his studies under Jean
Langlais in Paris, and on this CD he
displays with extraordinary fluency,
insight, and enthusiasm—the fruits of
his studies in France. Indeed, the
organist’s love of organ music {from that
country is stron%Iy suggested by his
choice of seven of the ten pieces in the
program_being- by French composers,
ranging from Baroque works to a major
score written in the late 20th century.

The imposing introduction for full
organ of Bonnet’s early 20th-century
Variations de Concert is a magnificent
opening to the recording, and the

eme and four variations that follow
are tossed off with conviction and joie de
vivre. One may be especially impressed
by Briggs” pedaling in the work. For
example, in the first variation the theme
is articulated with flair by the pedals,
staccato; in the last variation, an Allegro,
there is smooth octave pedaling as a
counterpoint to the theme on the man-
uals’ Plein Jeu; and, perhaps most
remarkable of all, there is the celebrat-
ed pedal cadenza before the brilliant,
short toccata with which Variations de
Concert ends. In Franck’s Priére, Briggs’
use of the organ’s sumptuous founda-
tion stops and French-style reeds is
ideal.

As vehicles to highlight the extraordi-
nary versatility of the instrument at

Gloucester, Briggs could hardly have
chosen better than the movements from
the Messe pour les Paroisses, which
were written for Couperin’s own use at
St. Gervais Church, Paris, where he was
organist from 1685 till his death in 1733.
On the one hand we hear Duo sur les
tierces, a soft, suave, intricately orna-
mented, two-voice imitative gigue, with
hands playing on different manuals,
and, at the other extreme, there is Dia-
logue sur les Grands Jeux, a densely tex-
tured imitative movement for full organ
with pedals.

The other three works on the disc are
all by Bach. Briggs plays the Fantasia of
one of Bach’s most memorable organ
masterpieces, the Fantasia and Fugue
in G Minor, with bold rh ic free-
dom and improvised embellishments
that are intriguing and utterly convinc-
ing. These same features may leave
breathless, perhaps even surprised,
those who have only heard Bach per-
formed strictly according to the printed
notes and ornamentation. The Fugue is
a brisk, joyous affair, in which the
organist (iemonstrates that he has the
stamina and demanding mental concen-
tration for such a moto perpetuo.

Briggs has written a full set of pro-
Eram notes that reflect his energetic,

appy, intelligent nature, and there is a
detailed account of the 1999 rebuild of
the instrument, with a photograph of
the console, and a list of the new speci-
fication. This is organ playing at its best,
on a truly great instrument.

—Peter Hardwick
Brechin, Ontario

Basilicata: A Musical Journey in the
Provinces of the Kingdom of Naples.
Liuwe Tamminga, organist. Accent
ACC 21147, <www.accent-records.be>;
available from Qualiton Imports
<www.qualiton.com>; and from the
Organ Historical Society, 804/353-
9226, <www.ohscatalog.org>.

The distingnished Dutch organist
Liuvwe Tamminga has indeed embarked
on a journey to an unfamiliar part of
Ttaly: the Basilicata, or region south of
NaFles in what is the “instep” of the
Ttalian peninsula. According to the
Lonely Planet guidebook, “Basilicata is
no longer the desolate, malaria-ridden
land ol poverty-stricken peasants so
powerfully described by Carlo Levi in
Christ Stopped at Eboli but it retains a
strong sense of isolation and is still one
of Ttaly’s poorest regions.” But it was not
always thus; in the 16th and 17th cen-
turies the Kingdom of Naples was gov-
erned by Spain, and a reminder of this
brilliant cuftural past can still be found
in the organs that survive in so many
churches i the Basilicata.

The two organs heard on this dise, in
Miglionico and Salandra, date from the
18th and 16th centuries and were
restored by Fratelli Ruffatti in 1993 and
1998 respectively. The Renaissance
organ in Salandra is one of the oldest
instruments still functioning in southern
Ttaly. Both organs are laid out according
to the traditional Italian design of one
manual with a short octave, a ripieno
(principals 8,4, 2, 14, 1, %, and %), flutes

of varying length, and a voce wmana.
Pedals arge 8 gptgﬂdowns with a short
octave at the bottom. Accessories
include colorful bagpipe (zampogna)
and birdeall (uccelleria) stops which
Tamminga uses to great effect in the
pastorales and a set of variations on the
Ruggiero by 17th-century composer
Bernardo Storace. The organ in
Mi%llionico, at A=413, is tuned just
slightly below Baroque pitch, but the
Salandra instrument, at A=400, seems
shockingly low to modern ears.
Although the instruments aré colorful
and capable of distinctive solos and
combinations in addition to satisfying
tutti, the real interest of this disc lies in
the repertoire. All of the music is secu-
lar and much of it is completely
unknown (and unfortunately, inaccessi-
ble: only 6 of the 19 tracks are music
from public sources; the remainder is
drawn from manuscript sources in pri-
vate collections in London, Madrid, and
Bologna). The genres include dances
(the ]%;}lia, galliards, and one anonymous
18th-century tarantella) and melodies
that served as vehicles for improvisation
(Ruggiero, Fedele). These latter pieces

represent the longest works on the disc,

ranging from Francesco Lambardi’s 3
variations (partite) on Fedele to Tra-
baci’s 20! Storace’s Follia gives Tam-

minga the opportunity to explore the-

various combinations of ripieno stops.
These are listed in the liner notes so one
can discern the subtle differences in
pitch and timbre resulting from, for
instance, adding a Flute 8’ to a Principal
§ or a XXIX (1/2’) to the ripieno.

After listening to these pieces, many of
them delightfui rustic’ with birdcalls
and bagpipes, I f}(;und myself wonderin,
who played them and where. Dinko Fab-
ris sheds light on performance practice in
his excellent liner notes. The pastorales
did have a religious function: they served
as “shepherds’ lullabyes” around the
creche (presepio) at Christmas. The cult
of the creche flourished in Italy (and
other countries, espedially Germany)
from the Middle Ages; a substantial
iconography exists in southern Italian
churches as proof. By the 18th century,
some of these pastorali “entered into the
study repertoire of conservatories, as
shown by a manuscript of the Conserva-
tory of Naples owned by . . . Gaetano
Greco, teacher of Domenico Scarlatti”
(liner notes). The dance pieces, however,
served a different purpose: they enter-
tained the “feudal lords who normally
resided in the capital [Naples] but
wished, when they spent time in the
country to adminisfer their holdings or to
relax in the summer, to recreate occa-
sions for music and performances ‘in the
style of Naples.” Some of these perfor-
mances undoubtedly took place on harp-

-sichord as well as organ. .

The composers of this southern Ital-
ian keyboard music include the most
important organists active in Naples in
the 17th century. Several—Giovanni
Maria Trabaci, Gregorio Strozzi, and
Ascanio Mayone—were born in the
Basilicata. Trabaci was the pupil of Gio-
vanni de Macque, the Flemish maestro
di cappella at the school of the Annun-
ziata in Naples. Trabaci and Mayone
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both published volumes of keyboard
music%etween 1603 and 1615 and some

of this repertoire might have been -

known to Girolamo Frescobaldi. All of
these composers are represented on this
disc together with a few anonymous
pieces and a chronological but not the-
matic anomaly, a “Pifarata Napolitana”
by the 19th-century organist Luigi Vec-
cﬁiotti. The music is not of uniforml
high quality: Storace’s “Pastorale,”
unfortunately the last track on the disc,
seems interminable. Perhaps it’s too
much to ask a listener to endure a drone
f01;1 11% minutt%s, no matter 1"10W active
and engagi e upper parts! -

Chulgc}%llr)le s (fhg Erst%’ack) and bag-
pipes were part of the soundscape of
16th-century rural Italy and hearing
them on this disk recreates that world in
some degree. This accords with one of
the goals of the editors (and presumably,
Tamminga), namely to integrate fo].lz-
inspired music such as the tarantella and
pastorales with more aristocratic,
“learned” styles like the galliard and vari-
ations. Tamminga has chosen the reper-
toire judiciously and brings it to life on
the kind of instruments for which it was
written. It is as “authentic” a musical
experience as one is likely to find.

The traditional Italian organ is as spe-
cialized as the French Classical instru-
ment, and most American organists will
not have had the experience of playing
either. But as with the 18th-century
French organs, one can stll gain regis-
trational msights from these. Ital%;n
instruments and adapt the ideas to
whatever organ is at hand. Renaissance
dances sound delightfully clear when
played on a 4" octave or flute stop, and
addyirlg a principal or flute 2’ for a repeat
or a second section is a colorful
enhancement. One could even, per-
haps, make a drone from a reed stop by
using a keyweight and playing the mov-
ing lines of a pastorale on the Hute stops
ofg a second manual. All of these rea-
sons—historical, musical, and pract-
cal—are sound ones for seeking out this
disc and others like it. Organists owe a
debt of gratitude to Fratelli Ruffatt for
restoring these instruments and to
Liuwe Tamminga for doing the same
with the repertoire he performs.

! —Sarah Mahler Hughes

Ripon College
Ripon, Wisconsin

New Organ Music

Historical Organ Techniques and
Repertoire: Volume 7, England
1550-1660; edited by Calvert John-
son. Wayne Leupold Editions
WL5000012 2003; 800/765-3196.

I have had great pleasure in review-
1'.r1§1 two other volumes in this series,
which cover England 1660-1830 (Vol.
4, March, 2003, p- 15; Vol. 6, May, 2003,
p- 15), and am once again delighted to
write that this volume maintains the
overall high standards we have come to
expect from Calvert Johnson. Mainly
covering the period from shortly after
the death of Henry VIII until the
Restoration of the Monarchy after the
Civil War, a few pieces from earlier in
the 16th century have been included. It
follows the same format of a section
containing historical information, subdi-
vided into ten chapters, each one giving
information on the instruments in use
during the period, registrational possi-
bilities, types of composition, an(f per-
formance practice, with special empha-
sis on fin ering, ornamentation, articu-
lation, a discussion on tempo relation-
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ships and a list of sources both contem-
orary and modern, concluded by a list
of articles and books in English relevant
to the subject. In this volume the pieces
are arranged in a general graduated
order of difficulty rather than chrono-
logically, which does have its drawbacks.
A brief history of the use of the organ
in England makes fascinating, and
essential, reading for understanding the
different requirements for the organist
at different stages in the life of the
Church. Much is made of the idea that
English organ builders tended towards
the conservative, and for most of this
period ‘even the somewhat rare two-
manual instrument would have been
relatively small, without reeds and mix-
tures. It is stressed that the first pedal-
boards to make their appearance in
England date from c¢. 1720, but to play
those bass notes found on the extended
keyboard of the period it will be neces-
sary to use 16" pedal stoIE)s. It may well

be more confusing than helpful to those
approaching this period for the first
time to find that the remarks on regis-

tration are drawn from 18th-century
writers. With regard to performance
practice, no contemporary treatise
exists, but fingering indications are

found regularly in MSS—these are dis-
cussed in detail, as are possible inter-

retations of the enigmatic single and
Eouble strokes found in the sources. (In
Example 1 on page 34, it is the third

descending eighth-note that should
have been aligned with the LH half-
note chord.) Since organs existed in sec-
ular settings, the anthology portion of
the volume includes some good exam-
ples of dances and variations on popular
tunes—some of the latter also found
their way into abstruse and learned con-
trapuntal works.

Four short pieces are included in the
opening section as illustrations of spe-
cific ﬁngeﬁn% and omamentation, and
exercises to facilitate an acquisition of
the style. There follow twenty-nine
pieces covering the main genres of

_ plainsong settings, preludes, contrapun-

tal works including fantasias and volun-
taries, and variations, of which the
splendid set by Morley on “Goe from
My Window” closes the volume. The
well known composers Tallis, Byrd,
Bull, Tomkins and Gibbons are repre-
sented as are the lesser known names of
Blitheman, Lugge, Newman, Morley,
Cosyn, A]lwoof hilips, Tomkins, Car-
leton and Johnson. Anon also makes a
contribution! Among the more weighty
works are double voluntaries by Gib-
bons and Lugge, and fantasias by Bull
and Gibbons. For each piece the editor
either suggests appropriate registration
and ﬁn&eﬁng of tricky ﬂ[;assa%;as, or %en—
tly leads the player through carefully

osed questions to consider the options
For him or herself, although he does not
advise on how to finger an'interval in the

RH of bar 6 of the galliarda by Philips.
Particularly valuable to the student is
the provision of three different versions
of the Prelude in G by Gibbons with dif-
ferent fingering, demonstrating not onl
the contemporary flexibility in suc
matters but also the possibility that the
piece when played on the organ would
contain a grander finish with figuration
in eighth notes. Another interesting
comparison is provided by the two set-
tings of Taverner’s “In Nomine,” that
from MS371 at Oxford containing orna-
mented cadences and passing notes.
Four splendid line drawings of organ
cases are reproduced from the 19th-
century books by Arthur Hill. This book
should be an essential addition to the
library of anyone wishing to explore the

treasures of the keyboard music of the

- English Renaissance. Calvert Johnson

and his many associates again deserve

“the deepest commendation for making

this material accessible in one volume in
its original beaming and note valdes;
hopetully it will provide the stimulus to
encourage exgloraﬁon of the complete
organ works by these composers, most
of which are readily available in good,
but in many instances expensive, mod-
ern scholarly editions, although it
should be mentioned that even in some
of these the editors have halved the
original note values for no valid reason.

—John Collins
Sussex, England
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Memorial service for Catharine Crozier Gleason
Trinity Episcopal Cathedral, Portland, Oregon

by Lee Garrett

Portland’s historic Trinity Episcopal
Cathedral, where Catharine Crozier was
Artist-in-Residence from 1992 until her
death, was the site for a profoundly
beautiful memorial service on January
26, 2004. The Trinity Choir, under the
direction of Canon John Strege, provid-
ed canticles and anthems, and David
Higgs and Fred Swann provided organ
voluntaries. [See the obituary for
Catharine  Crozier (January 18,
19]4—SeL)tember 19, 2003), “Nunc
Dimittis,” November 2003, page 10; see
also “In Memoriam Catharine Crozi-
er—Tributes by Thomas Harmon,
Karen McFarlane, John Strege, and
Frederick Swann,” December 2003,
pages 21-23.]

Mr. Higgs, chair of the organ depart-
ment at The Eastman Scho(f)-i of Music,
with which Miss Crozier and her late
husband, Harold Gleason, had such a
long affiliation, began the service with a
stately reading of Bach’s Fantasia and
Fugue in G Minor, followed by Song of
Peace, b I]ean Langlais. The Entrance
Rite had the Trinity Choir process to a
slow cadence of two handbells, as the
cantor intoned the words “I am the res-
urrection and the life, saith the Lord,”
concluding with “Whether we live,
therefore, or die, we are the Lord’s.”
Following the Salutation and Collect for
the Dead, all joined to sing a favorite
hymn of Miss Crozier’s, “iord of all
hopefulness, Lord of all joy,” to the tune
Slane.

Lee Garrett, professor of music at
Lewis & Clark College, then read from
Revelation 21:2-7, and the choir
responded with the exultant Magnificat
in D, by Leo Sowerby, with whom the
Gleasons had maintained a close friend-
ship. Mr. Swann, a former student of
both Harold Gleason and Catharine
Crozier, provided an authoritative organ
accompaniment, as well as some per-
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sonal reflections in subsequent remarks
reminding us of Ms. Crozier’s high stan-
dards and impenetrable poise.

The playful first movement of Paul
Hindemith’s second sonata was the first
of three voluntaries then played by
David Higgs. Ned Rorem, one of Miss
Crozier’s many composer/admirers, was
represented by the warm and reflective
"T)here is a spirit” (from A Quaker Read-
er), and the first movement of
Mendelssohn’s first sonata concluded
the offering. All were reminders, in
sound and style, of Miss Crozier’s
immense musicianship and influence.

Karen McFarlane, for many years
Miss Crozier’s personal representative,
spoke eloq{}llent]ly of her stature span-
ning over fifty years, and shared com-
ments by organists from throughout the
U.S., the Uﬁ(. and Europe; their com-
mon theme was admiration for Miss
Crozier’s consummate musicianship,
continuing scholarship, and interest in
promoting new music for the organ.
Notable as well was an experience com-
mon to so many of us: how memorable
was the first occasion when we heard
Miss Crozier—where it was and what
her program included.

Two motets by Ned Rorem were
next, his quietly soaring Mercy and
truth are met (Psalm 85:101-113), and,
beautiful in its simplicity, an a cappella
setting of the weh-known (but sadl
anonymous) h mn text, Sing, my .5'(>th
his wondrous love. )

The Very Reverend William Lupfer,
Dean of Trinity Cathedral, spoke on
behalf of the cathedral and Catharine’s
tenure as Artist-in-Residence, a position
created for her through the vision of
Canon Strege and then-Dean Anthony
Thurston. Dean Lupfer offered prayers
and The Commendation, and the cﬁoir

responded with Sowerby’s exquisite
Nunc Dimittis in D. Mr.” Swann then

-
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played Sowerby’s “Passacaglia” (from
}lis Symphony in G, one of Miss
Crozier’s siFnature pieces), exploring
the tonal palette of the Rosales organ—
an instrument on which Miss Crozier
made one of her last recordings (Things
Visible and Invisible), and where she
practiced almost daily until the last few
months of her life. Following the Bless-
ing and Dismissal, the large congrega-
tion rose to sing “Love divine, all loves
excelling,” to the tune Hyfrydol, stir-
ringly accompanied by Canon Strege.

The service and its music reflected
the high standards for which Catharine
Crozier was known throughout the
organ world. Her passing was noted in
the New York Times, and at a reception
following the service, numerous organ-
ists from throughout the United States
came to pay homage, joining with Trin-
ity parishioners and members of the
Portland community who had come to
know and admire” one of the most
remarkable international performing
artists of the twentieth century.

University of Michigan 24th International Organ
and Church Music Institute

by Alan J. Knight

The 24th International Organ and

Church Music Institute, directed by
Marilyn Mason and held on the Univer-
sity of Michigan campus June 23-25,
2003, was a time of summer friendship,
fun, and fundamentals. The presenters
offered helpful, in-depth presentations
of their topics. In the evenings, four
raduate recitals were performed by
%oseph Daniel, Abigail Woods, David
Saunders (with lecture), and David
Troiano.

Josef Kotowicz played several exam-
ples of early Polisfll organ music, origi-
nally notated in tabulatura, noting that
the forms of organ writing existed in
Poland before Buxtehude and prior to
Bach. He presented a picture of Polish
organ music as para]lelin% that of
Europe, both in the knowledge of the
major international composers and in
composing native pieces, though these
are sometimes found as anonymous.

In the second lecture, Kotowicz took
us through the 19th- and 20th-century
trends in Polish organ building and
Elaying which followed the general

uropean trends, especially in regard to
building practices ghe Romantic and
organ reform aesthetic), stamped with
the character of Roman Catholic liturgi-
cal practice and the ensuing wars and
occupations. With Poland being the bat-
tleground of two world wars, it is
remarkable that some historic organs
have survived. A brochure with valuable
and interesting photos of surviving his-
toric organs was provided to the partici-
pants as well as copies of the early
pieces.

Bess Hieronymous stressed the
importance of musicology as she
recounted Mozart's many experiences
with the church organ, the mechanical
clock organs, his excellent playing, and
his never being employedl as c%mrch
organist. He quite favored the organ for
its voluminous tone and full sound.

Hieronymous emphasized the historical
background of times and trends, insist-
ing on not always playin%: the style in a
certain right way. The classic tradition
of organ playing was on the wane in
Mozart’s time. The mechanical clock
flute organ was not to Mozart’s liking,
but the needed commissions compelled
him to write for it. N. Seth Nle]son,
graduate student and former pupil of
Hieronymous, smartly played K. 594, K.
616, and K. 606 during the two lectures.

David Schober gave an insightful look
at Le Banquet Celeste and the octotonic
scale as one modal basis of the composi-
tion of Olivier Messiaen. Michele ]J())lms
(organ) and violinist Tapani Yrojold
compared notes on repertory, logistics,
and preparations of organists and instru-
mentalists in performance together.
Helmut Schick shared from his physics
background the internal and external
tonalgproperties of the organ from both
a theoretical and practical aspect. He
made reference to stylistic need in
organ building based on acoustics and
gave illustrations with drawings, historic
examples, and his own experiences as a
technician. I]ames Wagner explicated
the prayerful gestures in the symbols of
Bac}l’s writing in the examples found in
the Clavieriibung.

The recitals covered a gamut of liter-
ature from the early music of Spain and
of Holland to recent works by Petr
Eben and Ralph Simpson, all played at
the Fisk organ in the Blanche An({erson
Moore Hall.

Alan Knight has served as a music director
in Catholic parishes for more than twenty
years, and is presently the music director <}f
Ss. Simon and Jude Church in Westland,
Michigan. He has accompanied Marilyn
Mason on three historic organ tours of Spain,
where his mass was performed in 1981. He
carned his master’s degree in church music at
the University of Michigan 1991, and is a
DMA candidate there.

50th anniversary of Aolian-Skinner Opus 1216,
First United Methodist Church, Tacoma, Washington

by Herbert L. Huestis

Fiftieth anniversaries are big events,
whether a golden wedding anniversary
or the commemoration of a pipe organ.
Changing fashions and the tides of time
often obscure the work of past masters
of organ building, but in the case of G.
Donald Harrison and the Aolian-Skin-
ner Organ Company, these glories
remain undiminished. It seems that the
time span between fifty and one hun-
dred years is particularly difficult for the
survival of many organs. In the case of
the First United Methodist Church of
Tacoma, Washington, the original
or%an, a Hook and Hastings, survived
only 59 years, nine years longer than the
present organ! One hopes that the
organists of our time are less inclined to
replace worthy instruments than in days
past. If the fervor of this celebration is
any indication, there may be a good
chance this organ will reach its 100th
birthday in 2053.

The event took place on October 25,
2003, and was co-sponsored by the

Olympia, Tacoma and Seattle chapters
of the AGO in Washington State, and a
large turnout represented all three
cities. An_exceptionally well-planned
program featured Jonathan #()ung, a
senior organ performance major at
Pacific Lutheran University and student
of Dr. Paul Tegels. He currently serves
as the organist of First United
Methodist Church and knows the organ
well. His program of works by Buxte-
hude, Bach, Schumann, Widor and
Mendelssohn fully explored the tonal
palette of the organ. It struck this writer
that the sounds of the organ were arche-
typical of a ﬁood many other Skinner
organs, and that a better example could
not have been chosen for commenda-
tion. Members of the audience had the
opportunity to immerse themselves in
sounds they miglit not have heard for
more years than they would care to
admit.

The architecture of the church is per-
fect for this type of organ and is a typi-

THE DIAPASON



cal Methodist structure of the “Akron”

e. It was most inviting to be there,
bathed in the soft light admitted
through impressive stained glass win-
dows on the sides of the sanctuary and
in the dome of the building.” The
acoustics are warm and mellow in this
well-preserved edifice. A not insignifi-
cant item was the fact that the organ
had been prepared with a fawless tun-
ing. One can be enormously thankful for
good tuning and regulation of any
organ, and in this case it was.a major
contribution to the success of the
recitals presented.

After this eye- and ear-opening
recital, the audience made its way a few
blocks to Christ Episcopal Church
(home of a ﬁneJohn Brombaugh organ)
and there heard an insightful presenta-
Hon byJonaﬂlan Ambrosino on the his-
tory and career of G. Donald Harrison.
As an editor and writer on tonal design,
Ambrosino skillfully put together an

audio-lecture on the influences of Har- -

rison’s life and work, and Skinner’s tonal
palette as it developed under the direc-
tion of Harrison.

The afternoon proceeded with a visit
to the Mason United Methodist
Church, amazingly the home of a sec-
ond Zolian-Skinner organ of the same
period. Alas, this organ bas been moved
and altered since its original installation,
and perhaps something was lost in the
translation. It was a thoroughly pleasant
instrument, but did not seem typical of
the Skinner style, and for this writer
made something of a diversion. Seattle
AGO chapter president David Lines

rovided a thorough demonstration of
g]e stops of the Mason Methodist organ.

Once back to the untouched Harrison
organ, we all realized how important itis
to respect every last detail of an impor-
tant builder’s work. With that apprecia-
ton at the forefront, organist Douglas
Cleveland gave an outstanding recital
which drew its content from previous
recitals given on the same organ at the
dedication and by recitalists of the era:
David Craichead in 1958, Catharine
Crozier in 1955, Alexander Schreiner in
1959, and Virgil Fox in 1961. What a
lineup! Cleveland wove the repertoire of
these recitalists into a seamless Frogram,

including such pieces as Middelschulte’s -

Perpetuum Mobile {Fox) and Dillon’s
Woodland Flute Call (Schreiner). Cleve-
land’s performance was flawless, enthusi-
astic and inspiring. He is a huge credit to
his home AGO chapter OF Olympia,
Washington.

One must laud the efforts of the orga-
nizer of the planning committee, David
Dahl, Dean of the Tacoma AGO Chap-
ter. Dahl is a tireless performer and pro-
moter of fine organs in the whole. region
of the Pacific Northwest. This sympo-
sium, including a beautifully crafted
brochure by Arthur Hixon, put these
Skinner organs and the work of G. Don-
ald Harrison in perspective. It was a
“must-do” event £at rought a sense of
pride to all present. This enthusiastic
audience did a very great deal to ensure
that these organs might reach their cen-

tenary birthdays:
Holian-Skinner, Opus 1216, 1953

GREAT (3%” w.p.)
16" Quintaton, 61 pipes

8" Montre, 61 pipes

8" Bourdon, 61 pipes -

4’ Principal, 61 pipes

4’ Flite Harmonique, 61 pipes

2’ Fifteenth, 61 pipes

III-V Fourniture, 244 pipes

Chimes, 20 bells
Carillon, 25 bells -

SWELL (4%’ w.p.)
8" Rohrgedeckt, 68 pipes
8§ Viola Pomposa, 618) pipes
8" Viola Celeste, 68 pipes
4" Spitzfldte, 68 pipes
2’ Octavin, 61 pipes
11 Plein Jeu, 183 pipes
168" Fagotto, 68 gipes
8 Trompette, 68 pipes
4" Hautbois, 68 pipes
Tremulant

CHOIR (4%” w.p.)
8" Spitzgamba, 68 pipes
8" Cor-de-Nuit, 68 pipes
8 Kleine Erzihler H}II;, 194 pipes

MARCH, 2004

4’ Koppelflste, 68 pipes
2% Nalz)alt)’c, 61 pipes PP
2’ Blockllste, 61 pipes
8" English Horn, 61 pipes
Tremulant

Harp

PEDAL (5” w.p.)

16’ Contre Bass, 32 pipes

16’ Quintaton (Gt)

16’ Rohrbordun (Sw ext), 12 pipes
8’ Principal, 32 pipes
8" Rohrgedeckt %SW)
4’ Choral Bass, 32 pipes

I Mixtur, 96 pipes

16" Posaune, 32 pipes

16" Fagotto (Sw)

8" Trumpet (ext), 12 pipes
4" Clarion (ext), 12 pipes

The brgan is installed in an area 35
feet-wide, 11 feet deep and 25 feet high

at the front of the sanctuary. The En]l
oir

separating the organ loft from the ¢
IoiPt is of oak, and the openings are cov-
ered with a plastic grill cloth. The swell
and choir divisions are enclosed and
each under 16-point expression. The
organ was installed by Stanley W.
Williams, Los Angeles, west coast repre-
sentative, and Thomas L. Gagen, west
coast installer, Alolian-Skinner Organ
Company. The choir loft organ screen
was designed by Mock and Morrison,
Architects, and constructed under the
supervision of B.I. Hansen.

A Harp stop of 51 notes was added in
1994 b;l%omer Johnson.

Jonathan Young, David Lines, Douglas Cleveland, Jonathan Am rosino and David
Dahl, recitalists, presenters and lecturers at the 50th anniversary celebration of
the Aolian-Skinner organ at First United Methodist Church, Tacoma, Washington

TUESDAY EVENINGS AT 7:30PM
THE SAINT THOMAS CHOIR
OF MEN AND BOYS

Organist and Master of Choristers

THE KENNETH A. LOHF CONCERT

With The Saint Thomas Baroque Band
Michael E. Feldman, Founder

Thomas Dinan, Countertenor

TICKETS & INFORMATION:

FIFTH AVENUE AT FIFTY-THIRD STREET

| 2003-2004
CONCERT SERIES

Gerre Hancock

March 30

Handel -
ISRAEL IN EGYPT

Julianne Baird, Soprano

Judith Pannill, Soprano

- Mark Bleeke, Tenor
Woodrow Bynum, Bass
Steven Herring, Bass

212-664-9360
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Dupré 80th anniversary recital
First Congregational Church

Oshkosh, Wisconsin -

Ralph DiBiasio-Snyder

it Ralph DiBiasio-Snyder)

On March 21 at 3 pm, Wolfgang Riib-
sam will play a recital commemorating
the 80th anniversary of a recital by Mar-
cel Dupré on the 1911 Casavant organ
opus 469 (three manuals and 38 stops)
at First Congregational Church,
Oshkosh, Wisconsin. The organ has
been lovingly maintained since its
installation. Mr. Riibsam will recreate
the recital played by Marcel Dupré on
March 15, 1924. The congregation
recently completed the restoration of
the sanctuary balcony, returning the
original acoustics to the space.

History of the sanctuary and the
organ

" On Sunday morning, January 7, 1912,
in Oshkosh, Wisconsin, the people of
First Congregational Church %e£cated
their new sanctuary. Seating 600, the

imposing structure was described in the -

Dedication Souvenir and Program as
being “old English gothic with some
modifications “adapted to modern
needs.” Doors, pews, and organ case
were all of quarter-sawn oak, the ceﬂinﬁ
and great arching timbers were of “ol
English oak stain.” Six massive stone
columns, with “gothic carved capitals”
supported the roof. “The rich art win-
dows were designed and installed by the
Tiffany Company of New York,” with a
large window on the east and west sides,
with a third matching window in the
“gallery,” or balcony. ;
Perhaps most remarkable that day

WWWIZIMMERORGANS.COM

CORNEL ZIMMER ORGAN BUILDERS

FOURTH (GENERATION BUILDER.. . .

Casavant opus 469, First Congregational Church, Oshkosh, Wisconsin (photo cred-

Organ Recital
Marcel Dupré
March 15, 1924

Bach: Toccata, Adagio and Fugue in C

Clérambault: Diglogue

Franck: Finale in B-flat

Schumann: Canon in D minor

Dupré: Variations on an Ancient
French Noél

Improvised Symphony

was the Casavant organ, a three-manual
masterpiece, “tubular-pneumatic action
througgout and thirty-eight speaking
stops.” The program describes the
instrument:

The great variety, delicacy and character-
istic quality of tone.in the different truly
musical stops, the dignified power of the
{ull organ without harshness, and the per-
fect blending of the whole into one agree-
able massive tone, yet not lacking in bril-
liancy, are all successful features of the
voicing of the organ.

First Church’s organist, Clarence E.
Shepard, no doubt wrote that descrip-
tion of his instrument. And it was his.
Shepard, who remained the church’s
organist for the next thirty years, had
come to the church just a few years ear-
lier. He had studied in France with
Marcel Dupré, and it was under Shep-
ard’s personal direction that the organ

AN EW GENERATION IN
EXCEPTIONAL QUALITY,
CREATIVITY AND INTEGRITY.

731 CROSSPOINT DRIVE
Denver, NC 28037
PHONE: 1-866-749-7223
Fax: 704-483-6780

> MAIL@ZIMMERORGANS.COM

The balcony today (phoio credit Ron Harrell)

was designed and voiced. (AL that dedi-
cation service he performed Wagner’s
“Prelude to the 3r£ Act” and “Chorus of
Pilgrims®  [Tannhduser], Handel’s
Largo, and Marche Reli%ieuse by Saint-
Sagns.) Under Shepards leagership,
First Church became known in the area
for its Sunday Musicales that featured

“musical artists of world acclaim, twice

including Shepard’s teacher, Dupré.
Presumably in the congregation that
morning was another, very important
erson—the architect, William Waters.
aters was very well known in the area,
designing a great many of the churches,
civic buﬁdings, and elegant homes of
Oshkosh. He had no doubt carefully
planned First Church not only for its
visual beauty and majesty, but also for
its acoustics, as did aJl architects espe-
cially before the advent of sound ampli-
fication. Indeed the church became well
kmown for its wonderful acoustics, not
only for the concerts that were given
there, but also, later, as a venue for

recording.

Both Mr. Waters and Mr. Shepard, it
is safe to guess, turned over in their
graves in 1956, when the idea of brick-
in%]over the balcony (in order to create
a chapel for the Junior Church) came to
fruition. We do not know if there was
any talk then about what the wall (a
towering sixty feet of brick, covered
with acoustical tile) might do to the
famed acoustics of the sanctuary, not to
mention the visual impact. (The north
Tiffany window could no longer be seen
from the sanctuary. Choirs and minis-
ters were doomed to looking at a huge
expanse of white for the next nearly hi‘f
century.) We do know that not everyone
in the church liked it, and while the
Junior Church flourished for two
decades, almost from the day the wall
was built there were murmurs of taking
it back down.

As time went by, the magnificent
acoustics of the early years faded in
memory. The sanctuary still was a good

lace for music. But Clarence Shepard’s
asavant Opus 469 had lost its sparkle,
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Casavant console (photo credit Ron Harrell)

its ring. The “old timers” would talk
about the days when choirs would come
here to perform and record. And some
said that if that wall ever came down the
acoustics would be improved. But the
cost of removal was prohibitive.

In 1999 a successful capital funds
campaign was held, raising money for a
number of mundane improvements,
such as windows and roofs and heat-
ing/cooling system, but also the restora-
tion of the balcony. In February of 2003
the arduous task of removin% the wall
began. It could not be simply demol-
ished, of course, as that vvouFdy do dam-
age to those quarter-sawn oak pews
below. And so scaffolding was erected
all the way up the wall, and brick by
brick it was taken down, workers carry-
ing bucketfuls of brick—tons of it—
down the scaffolding, down the stairs,
and into a dumpster.

The job took about two weeks, each
day a little more light peeking over the
wall, as the gap between the ceiling and
the top of the wall grew. (In the mean-
time, the carpeting that had surrounded
the organ case had been taken up.) We
who were watchingl the progress of the
project were also listening—especially
our organist since 1968, Joanne Peter-
son. While she had spent thousands of
hours practicing an(f performing and
leading worship in thaf sanctuary, she
had never really played the organ
Clarence Shepard had played. As the
wall day by day disappeared, she could
tell that something eEe was reap]%far—
ing: the ori?nal acoustics of William
Waters™ plan!

“Do you hear what I hear?” we would
ask each other excitedly.

“It didn’t sound like this before, did
it?” we would say, disbelieving our own
ears.

By the time the wall was down, and
some weeks later the scaffolding with its
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tarp removed, it was wonderfully clear:
the sound was back!

To Ms. Peterson, it was like having a
new organ. The trebles were brighter,
the basses deeper. There is more power,
both from the instrument and the choir
and soloists. And there is once again a
wonderful “ring” that lingers after every
closing chord—as no doubt it rang for
Shepard and all the organists who
played here before 1956. Ms. Peterson
remarks, “The organ has always sung
beautifully, but the new acoustic¢ enrich-
es every sound. It has been thrilling to
play; now it is totally overwhehning.”

In the summer. of 2003 the chancel
was expanded and, whereas the smaller
chancel had been carpeted, the new one
with broad steps is of hardwood, further
adding to the wonderful reverberation
of the room. The firm installing a new
sound system has measured the rever-
beration at 2.7 seconds. :

Changes to the organ over the
years

Casavant Opus 469 was converted
from tubular pneumatic to electro-pneu-
matic in 1959. Some releathering was
done at the time, the work being done by
Lee Stoll Organ Company, Oshkosh.

In 1967 two stops were added in
memory of Florence Hollenbeck,
organist here from the late 1940s to her
death in 1966: the Nazard 2%  and the
Tierce 1%". At that same time the Choir
Larigot 1 was also added. These three
stops were installed by Lee Stoll, and
revoiced by Ronald Wahl of Appleton,

"Wisconsin in 1977.

In 1986 a completely new console
was installed, pipes cleaned and
repaired, windchests releathered, stays
replaced, reservoirs - and conduits
repaired, and shutter system repaired
with new bushings. Also, a new blower
was installed, and the entire organ
cleaned. All of this work was done by
Casavant, at a price of §125,339.

J. C. Taylor and Company of Kaukau-

na, Wisconsin, has maintained the organ
since 1980. Casavant has designated
him as their approved technician for this
instrument. Tlge latest addition to the
organ was a set of chimes, installed in
2000.

For further information on the March
21 recital, contact Joanne Peterson,
920/231-7520; ‘
<jwestpeterson@aol.com>. ||

Ralph DiBiasio-Snyder has been a co-pas-
tor of First Congregational Church,
Oshkosh, with his wife Carol for sixteen
years. Previous to that he served congrega-
tional churches in Milwaukee, Wisconsin,
and Bowling Green, Ohio. He is a co-author
of Independent of Mind, Open of Heart, a
history ‘of First Congregational Church that
won a First Place award from the Congrega-
tional Christian Historical Society in the year
of its publication, 1999.

Wolfgang Riibsam was appointed profes-
sor of c%urch music and organ at Northwest-
ern University, Evanston, Illinois, in 1974,
after winning the 1973 Grand Prix de
Chartres, Interpretation, and was appointed
university organist at Rockefeller Memorial
Chapel, University of Chicago, in 1981. In
October 1996 he accepted the professorship
in organ at the Hochschule Jgir Musik in
Saarbrucken, Germany, and from 1998 to
2002 was university organist and artist in
residence at Lawrence University, Appleton,
Wisconsin. He has recorded for Philips,
Deutsche Grammophon, Schwann, Harmo-
nia Mundi, Bellophon, Bayer, and Naxos.

All Saints Episcopal Church

nta,

Gracing and Framing the Great Window at the Narthex

“After playing duet recitals on two of your most recent installations, Beth and I are convinced more than ever
that we made the right choice in selecting you as the organ builder for All Saints Episcopal Church. The
warmth and beauty of tone made a most unique, rewarding, and memorable experience. You certainly know

how to build organs that sing!”

Raymond & Elizabeth Chenault, Duo Organists
Music Directors, All Saints Episcopal Church, Atlanta, GA

Design drawing of The Main Organ
in Twin Facing Cases in the Chancel
Completion, November 1, 2003
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A Simple Unity

Interview with D. A. Flentrop (1910-2003)

Jan-Piet Knijff

Dirk Andries Flentrop, undoubtedly
the best-known Dutch organ builder of
the past century worldwide, died on 30

" November 2003 at the age of 93. (For an

obituary, see THE DIAPASON, February
2004, “Nunc Dimittis,” page 6.) Flen-
trop occupied a key position in the
development of the post-World War 11
“modern” organ. International recogni-
tion was not long in coming: Flentrop
built sbout 80 organs in the USA,
restored organs as far away as Mexico
City, and received honorary doctorates
from two American universities. This
interview first appeared in Dutch in Het
Orgel in 1999, while the actual inter-
viewing took place in April and May of
that year.®

It has been already more than 25
ears since he retired from organ
uilding. Since then, Flentrop—born

and bred in the Zaanstreek just north
of Amsterdam~—has lived in an apart-
ment near Haarlem. His living room
features an old Steinway piano and a
small harpsichord.

Flentrop explains the move away
from his hometown: “I really wanted to
quit. I had sold my shares to the
employees. As a consequence, I had to
let"go of the business. That’s why I
moved here, even though I really did-
't want to leave Zaandam.” Flentrop
speaks quietly, deliberately, thought-

ully. He just turned 89 but is still full
of vitality. He comes down in person to
open the door of his apartment build-
ing and since his wife is not home, he
makes a cup of tea for his visitor. No
need for help; but would I be so kind to

our the hot water from the pot into
Ele cup? “That way there’s a higher
chance that it doesnt land on the
table,” he says, smilingly.

He suggests that I sit down next to
the window; that way I have the light in
my face, which will make it easier for
him to understand me. His eyes and
eaﬁs are not what ’rllxey ufsed to(li)]il. “I tl]:llse
a bi magm'f)n'n ass tor reading, that
just gabout WOTk§. %/[y wife marks gin the
newspaper what I should be reading.”

It isnt quite so easy to make an
appointment for an interview, because
Flentrop keeps busy. “I don’t want to
call myself the househusband, but
because my wife teaches at the universi-
ty, I do take care of small jobs and run
errands;” he says. In addition, Flentro
is a member of the Rotary and of a 50015
club. He takes a scant interest in the
organ world. “The organist of our
charch here in town plays in Schiedam
this coming Saturday. I built that organ,
so I look forward to going there. And on
Friday, Jos van der Kooy plays a request
program at the Westerl[ier 1 to Taise
money for the restoration of the small
organ, which I have built. So yes, we will
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D. A. Flentrop

be going, but I don’t think we’ll be stay- -

ing all night. The concert is supposed to

"be three times 45 minutes. That’s a bit

too much for me, honestly.”

Flentrop finds it hard to understand
that I have come to write an- article
about him. He hopes that it doesnt
become some kind of glorification of his
personaV]ViB/. I explain to him that the
article will appear in a special issue on
the Neo-Baroque; his wife has warned
me in advance that he hates that word.

Why do you dislike that term so
much?

“Because I have never tried to con-
tribute to a neo-style. I have always tried
to be myself,” he says calmly but with
involvement. After a brief silence, he
contnues: “I have never had the illusion
that in the twentieth century, one could

build an organ that equals an instru-
ment from, say, 1700. T felt that (a) we
weren’t able to do that with our staff at
the time, the technical know-how, etc.,
and (b) we live in 1950 and we have to
make something that we think is beauti-
ful at this point in time. Maybe I was
wrong, but that’s what I thought back
then.”

“I remember being flabbergasted
when Reil presented their copy of a
Schnitger organ.? I myself had consid-
ered making a copy of the Oosthuizen
organ,3 simply to learn from it. But I
was convinced that nobody would want
to buy an organ with a short octave and
mean-tone temperament. The time was
not yet ripe for it. Later I abandoned

“the 1dea of copying, hence my surprise

when, ten years later, Reil came with
the Schnitger copy.”

Flentrop thinks that the 1950s—
with the illustrious restoration of
the Schnitger organ at Zwolle as
trendsetter—were essential for the-
direction the firm was to take. But
Zwolle was deﬁnitelgf not the start-
ing point. What was!

Flentrop: “In the 1920s, I had spoken
a few times with Mr. Mahrenholz, the
big man of the Orgelbewegung. His book
on organ scaling became invaluable to
me later on, although in retrospect I have
to admit that I got a few things totally
wrong. Anyway, as a youngster, I was of
course very much impressed with a man
like Mahrenholz.”

Then, there was that remarkable
encounter with Albert Schweitzer.
Flentrop: “That was in 1927; I had
just turned 17. My father* had built a
pneumatic organ in Koog aan de Zaan,
with a purely omamental, silent Riick-
positiv. At the time, Schweitzer was
traveling around the world in order to
raise money for his hospital in Africa.
He came to Zaandam and gave a lecture
at the Mennonite Church.” Flentrop
smiles. “Looking back it is hard to
believe that he came to get money from
the Mennonites in Zaandam, but any-
way. My dad and I went to the lecture
and we were bold enough to ask
Schweitzer whether he would come to
hear our new organ. Sure enough, he
ig(sed. We. didn’t have a car or any-
ing, but there was a livery nearby, and
off we went in a carriage to Koog.”
“Schweitzer examined the organ and
listened to it very carefully. Then he
said to my dad: ‘Flentrop; you could
make a good organ, but you have to con-
vert to become a craftsman.” That
sounded puzzling. Our parts came from
Laukhuﬁ? and the pipes from a pipe fac-
tory. It was hard to believe Elat that
should influence the qualitiy of the
organ. Yet, I somehow felt that
Schweitzer’s words rang true; and I told
him that I wanted to know more about
it and that 1 was looking for an appren-
ticeship to learn the trade. He toIE)i me
to come and meet him the next day at
the place where he was staying in Ams-
terdam—a gigantic villa opposite ‘the
Concertgebouw, as it turned out.” Flen-
trop pauses; then continues: “I still can’t
understand that a man like Schweitzer
took the question of a youngster of 17
one-hundred-percent seriously.”

Schweitzer suggested that Flentrop
take an apprenticeship in Alsace. The
idea appeafed to the 17-year-old, but
the French government wouldn’t give
him a work permit, even though Flen-
trop was prepared to work for nothing.
Ang so Dirk ended up working for a
small builder in Germany, Faust, at
Schwelm, in the Ruhr area. Flentrop:

THE DIAPASON




S

“They made everything themselves,
except for the pipes. The same was true
for that organ builder of Schweitzer’s,
Dalstein-FHaerpfer.”

After a period at home in Zaandam,
Flentrop went abroad again, this time
with Frobenius in Denmark. Flentrop:
“They built organs with pneumatic
cone-chests, but with a free-standing
console, so that the organist was able to
conduct the choir from the organ. The
pneumatic machine stood in the organ
case; the action from the console to the
machine was purely mechanieal.- And
that worked ﬁge. That was really my
first step to a fully-mechanical action.”

In 1934; the then 24-year-old Flen-
trop presented a paper at the confer-
ence of the Dutch Society of Organists,
about “Slider chest and Riickpositiv.”
He remembers the paper mainly as an
argument for mechanical action, which
is almost automatically connected with
those two elements. “At the time, many
churches installed hot-air heating, so
that one windchest after another broke
down. I was therefore somewhat cau-
tious in mentioning the slider chest. The
difference in tone -quality was some-
thing I didn’t quité understand at the
Hme either.”™ -

But the die was cast and in 1939 the
Flentrop firm built its first organ with
full mechanical action for the New York
World’s Fair. One year later, Flentrop
took over the business from his father.

The way in which this took place reflects

both the family relationship and the
social circumstances of the time.

Flentrop: “I had to buy the business,
of course. At a ridiculously low price,
but I didn’t have a penny. So I borrowed
the money from my father. We agreed
that every month T would pay off so
much that my parents could get by.
Thankfully, I algvay's managed to cf;
that. Butin those first few years, very kit-
tle else was left.”

An important milestone was the

organ that Flentrop built in 1950 at
Loenen aan de Vecht. Flentrop: “The
one-manual Bitz organ on top of the
soundboard over the pulpit had burned
down. The Historic Bmfdm s Council
wanted a copy of the Btz fagade, but
the organist wanted a two-msamwal organ
with independent pedal and an electric
console ‘dowrstairs in the church
because of the contact with the congre-
gation. I definitely did not want an elec-
fric console, but I liked the idéa of a
two-manual organ with a Riickpoesitiv.
The architect was a man called Ferdi-
nand B. Jantzen, whom I liked a lot. He
could draw very well, a real virtuoso,
and dnderstood what I wanted. I went
to see him one Saturday morning with
the requirements: the organ had to be
close enough to the old Bilz organ for
the Historic Buildings Couneil to decept
it; it had to be a two-manual organ with
a small pedal; and the organist had to sit
in fromt of the main case for the eontact

Visit THE DIAPASON

TheDiapason.com

with the congregation. Jantzen sketched
the design in no time; we hardly deviat-
ed from'it later on.” Flentrop gets the
sketch out of his files; it’s clearly the
work of a practically-thinking artist. He
continues: “That the Riickpositiv was so
compact was the only possibility given
the limited space. But when the organ
was finished, I thought: gee, that sounds
pretty nice. That was due to the com-
pactness. At Loenen we also made part
of the pipes ourselves: a Regal—that’s
all we could manage back then. I stll
had Schweitzer's words about crafts-
manship in the back of my mind.. That
was the direction I wanted to take.”

Flentrop thinks that he hasjust been -

. very, very lucky in his life. “T was always

in the right place at the right time,” he
says. “Take that encounter with
Schweitzer. Without him I might never
have been put on that track. It’s coinci-
dence, but on the other hand, you can’t
really call it that. In my opinion, there
has to be guidance in one way or anoth-
er. Not necessarily in a Christian sense,
but guidance—yes, absolutely.”
Coincidence or guidance, a similar
event was the basis of Flentrop’s contact
with America, which was to develop into
an enormous export of Flentr%i organs
to the U.S. Flentrop: “When things got
really moving, we made half our annual
> Not surprisinglg,

turnover in America.”

- the Dutch newspaper De Telegraaf ded-

icated one installment of their 1971
seties of articles on major Dutch export
firms to Flentrop Orgelbouw, along
with firms like Heineken and Philips.

It all started with a visit of American
organ consultant Dr. Robert Baker to
the Netherlands. Baker met Flentrop at
the dedication of the Flentrop organ in
Wageningen in 1955. Baker was mainly
impressed by the fact that Flentro
made everything themselves. He invite:
him to read a paper at the conference of
the American Guild of Organists in New
York. Flentrop thinks that Baker miust
have regretted extending that invitation
often enough: “He was not in favor of
mechanical action at-all.-He found us
interesting because we were different
from the Americans.”

You were the clog maker who came
to tell the Americans how clogs

were still being handmade in good
old Holland.

Flentrop: “Exactly. But the result was
totally different: the Americans were
terribly enthusiastic.” .

Another even more important contact
was E. Power Biggs. Flentrop: “He had
a radio program in which he introduced
wunknown organ music. He was very
clever in finding old works. For exam-
ple, he came up with those pieces for
two grgans by Soler. He would organize
a second organ and play them with a
colleague. Anyway, Power Biggs came
to Europe to visit historic organs. He
had a contact at the embassy, but the
Dutch sextons gave him a hard time. So
in the end they called me. As it hap-

ened, I didn’t have much to do that
day, so I said, OK, Tl come to Amster-
dam. He and his wife were waiting for
me in the hotel lobby, so that was pret-
ty obvious. But after our conversation X
said: Excuse me—what was your name
again? He was tﬁerplexed: that I had

come down all the way to -Amsterdam

without knovving that he was the famous

2

E. Power Biggs

Power Biggs became the promoter of
Flentrop organs in America. Flentrop:
“Three mon%ls after our meeting ¥ gota
letter from him. He had gottenn Harvard
University to get an organ from me.
After the organ was finished, he made a
record with twice the same piece. On
the one side, he played on an American
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organ with a stuffy 8-foot stop—what he
called “a dull sound.” On the other side
was the same piece on the Flentrop
organ, with flutes 8 and 2, T guess. You
don’t want to know how many letters I

ot because of that little record. Would

please build an instrument like that for
this-or-that church, would I please con-
tact them when I was in the States
again, and so on.”

A third reason for the American Flen-
trop boom was the Fulbright scholar-
ships, Senator F ulbli':i]%ht thought a system
of scholarships was the ideal way of help-
ing to %et Europe going in the post-World

ar 1I years and to let Americans profit
from the European knowledge an&) cul-
ture. Countless American organists came
to Europe as Fulbright Scholars, most of
them as students of Helmut Walcha.
Flentrop knew Walcha because of his
recordings at the Alkmaar Schnitger,
which had been restored by Flentrop.

Flentrop: “Walcha said to his students:
Go see Flentrop—he’s a good guy. Later
on, some American remarked that Mrs.
Flentrop—my first wife—had done
more for American students in the form
of cups of coffee than any international
organization whatsoever.”

From the democratically-thinking
American churches Flentrop learned to
say what's important in a plain and sim-

. ple way. Flentrop: “The whole congre-

ation had to be consulted on the pur-
chase of a new organ. Would I be so
kind to come and tell them all about it?
Of course, they weren’t going to buy an
organ just like that. That was kind of
scary. But anyway, about the direct con-
tact at a mechanical organ I would tell
them: Look, here’s a violinist playing.
But his violin is thirty feet away. Is that
musical? All in pretty mediocre English,
you know. But perhaps that was why I
was able to make things clear. I was alto-
gether unable to use difficult words.”

Were you a born businessman, like
so many people from the
Zaanstreek?

Decisively: “Definitely not. In my
enthusiasm for building beautiful

~organs T have often enough made too

low an estimate. In doing so, I have
often financially burned my fingers and
the company’s. On the other hand,
there were business advantages as well.
Because a part of the income in dollars
was tax-deductible at the time, we were
able to do things that would have been
impossible otherwise. I was not so un-

businesslike that I'd overlook things like’
" that.” ‘

When we meet again, two weeks
later, Flentrop appears to have thought
a lot about our first conversation. “I
really think that we started too late,” he
starts off. “I mean, Schweitzer, OK—
but it really all started with my father,
even before I was around; My dad was
organist of the Westzijderkerk at Zaan-
dam. The church had a small Duyschot
organ with about fourteen stops.® When
the church was restored, around 1900,
the organ too was taken care of. As a
matter of fact, Steenkuyl® built a new

neumatic organ behinc}l] the Duyschot
acade, using, I believe, four Duyschot

- stops. Just imagine: the organ case was

expanded from three to fourteen feet

deep. Steenkuyl was a decent builder,
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NEW! Notes from Organ Lofts in Paris, 1893-94

OPq(]n LOH Whispepinqs

by Fannie Edgar Thomas
i compiled by Agnes Armstrong

HE COMPLETE WRITINGS FROM PARIS 1893-1894 by Fannie Edgar
TThomas, correspondent to New York’'s Musical Courier, are

compiled and edited by Agnes Armstrong. They describe in
great detail the music scene in late 19th-century Paris, relating espe-
3 cially to organs and organists. Also discussed are music education in
France, the famed Conservatoire Nationale, private vocal and instru-
mental teachers, and Americans studying music in Paris. Agnes Armstrong has researched
and annotated the reports of Thomas, and has indexed them with an extensive Name Glossary
identifying each of the personalities mentioned in the text. Thomas' interviews and observations
are generously illustrated with recently found or rarely-seen period photographs. The book fea-
tures Forewords by Orpha Ochse and Kurt Lueders, as well as a Preface by Armstrong. 211 pages,
9x12, hardbound Book 33806 $36.95 to OHS members, $39.95 to others

xew: Cavaillé-Coll Catalog, 1889

OR THE 1889 PARIS WORLD'S FAIR, Cavaillé-Coll prepared a handsome cata-
F log of ten model organs of up to 30 stops as well as 28 additional pages
devoted to stoplists and drawings of organs built and proposed for
such places as Sheffield, England and St. Peter’s Basilica in Rome, testimoni-
als, a history of the firm, and a list of exported organs (including a tantilizing
dozen to “Amerique”). Of course, the text is in French. The publisher of this
facsimile adds a description of the Fair in English, color pictures and stoplists
of seven extant organs identical the model instruments, a reprintof an article
in English as published in 1889 in the New York quarterly, The Century. 87
pages, hardbound Book 3098 $29.95 to OHS members, $34.95 to others

A Passable and Good Temperament by johan Norrback
Johan Norrback describes a method for studying temperament in organ music
involving three primary elements: written sources, preserved instruments, and
the music itself, taking J. S. Bach as its musical example. The book includes a
CD-R (playable on a computer) which compares eight temperaments in 10- to
15-second examples of six Bach works. 156 pages, softbound, GoArt-70 $29

stick out comfortably. In America, we
also made radial pedalboards.”

“Later we had to change this to an
extent. Klaas Bolt’ thought it better not
to sit so comfortably at the organ. If one
was not so. comfortable, the correct
pedal articulations happened of their
own accord—that was his way of think-
ing. Of course there is a connection with
the construction of the keyboards and
the action. If the key comes too far for-
ward, the action becomes less direct.”

“But the fact remains that I was more
or less forced by the consultants to build
more and more in historic traditions. I
remember Harald Vogel visiting us at
the end of the 1960s. We had just built
an organ in Osnabrick, Germany, and
the design of the organ matched the
Gothic architecture of the church. Of
course, the facade reflected the inner
construction of the organ. Vogel harshly
criticized the austere design of the
organ. In his opinion, one had to copy -
seventeenth-cen organs very care-
fully. To him, each little profile influ-
enced the sound. That was too much for
me, frankly.”

:

but he was a child of his time, of course.
My father became very disappointed
with the organ renovation in the'end. At
first, there probably was the euphoria

about the beautiful new console, but
within a few years the action got slower
and slower. As long as I can remember I
heard lamentations about the Steenkuyl
organ—and hymns of praise about the
ol§ Duyschot. ‘With that organ, I could
at least accompany the congregation
properly,” my dad used to say.”

“I think that, after all, that was per-
haps what most determined the direc-
tion I wanted to géke in organ building.
I have always ha/ ed those Cornet-Mix-
tures that were quite common back
then: Comet in the treble, Mixture in
the bass. That Steenkuyl organ in par-
ticular was reason for my attempt to
make a clear and intense sounding
organ. Organs with guts.”

“That there turned out to be similari-
ties with the Baroque organ, fine. But I
have never pretended to be able to
make a Baroque organ today. I found,
you live in this era and you try to make
something good now. I have. always
tried to make the console as comfort-
able as possible for organists today. I did
not want your knees to hit the board all
the time, as is often the case with his-
toric organs; I liked the keyboards to

Flentrop has also made himself a big
name as restorer of historic instruments.
One of his first restorations was the Van
Hagerbeer/Schnitger organ at Alkmaar.
Forty years later, the organ was again
restored by~ Flentrop Orgelbouw,
alﬂlﬁilgh %bis time much more h’chor—
oughly. Flentrop: “I am ve a
ab(%utythat The Is)econd restor?izion gvg}sl ‘
so successful mainly because we had
been so cautious the first time.” The
restraint at the first restoration was
mostly due to Flentrop’s personal
respect for the old builders. Flentrop:
“Mr. Bouman,® who had a finger in the
pie almost everywhere, was consultant.
In his opinion, the Hauptwerk needed a
Gedeckt 8 and a Flute 4. All right. But
how to make a Gedeckt and a Flute?
You cut off the old Quint 6 and Quint 3,
put a cap on, and there’s your Gedeckt.
What did I do? I made & new Gedeckt
and a new Flute, and put the old Quint
6 and 3 in storage in the bellow house of
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the organ. Iwouldn’t consider the idea of
cutting-and-pasting Schnitger pipes for a
split second. So, at the last restoration,

)

hose old Quints returned in the organ
Alkmaar is not the only organ where
time has overtaken a previous restora-
tion. At the van Dam organ - in
Enschede,? restored and modernized by
Flentrop in the early 1950s, the changes
Flentrop made in the stoplist have
meanwhile been undone.

What do you think of the changes

you made in the specification back .

then?

Without hesitation: “I would do it
again. With that kind of organ, yes.
Schnitger, no. Van Dam and Witte,1
yes. I thought, if I can improve some-
thing in these organs, I'll do it.”

In other words, you wouldn’t ery for
the loss of the large Witte organ in
The Hague?

“They should be happy that they got
rid of it.”

You must have regretted that it was.

not a Flentrop organ that took its
place.

“Yes, that was a tough moment. But I
do think the Metzler is a magnificent
instrument.”

It comes as no surprise that in build-
ing new organs, Flentrop drew inspira-
tion from recent restorations. Flentrop:
“When you restore an organ, it grabs
you, it becomes part ?Ifﬁ/ou. Itis hard to
tell how exactly that influence becomes
part of a new organ. But I am sure that
if somebody would make a study of it,
he could exactly demonstrate how the
experience with restorations made itself
felt in our new organs.”

Flentrop has mized feelings about the
development of Dutch organ building
since his retirement. Flentrop: “There
are very many good organ builders. The
technical knowledge is enormous and
the artistic level is high. So far one can
only be optimistic about the future. Per-
sonally, T find it a pity that so many
oiﬁans are built in the style of this or the
other eighteenth- or nineteenth-century
builder. I would have loved to see a
development toward a style of one’s
own. Perhaps it’s a lack of creative
power. Or the fear that an organ in a
style of one’s own will necessarily be less

ood than the historic organs.”

“I have always wanted to build organs
that radiated a certain strength. ‘Here I
stand—treat me with respect.” The idea
that one has to be able to play every-
thing on an organ is to me sheer non-
sense, although I have to admit that I
have tried to make such an instrument
once or twice in the past. On the other
hand, it’s often amazes me how much
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literature can be Played convincingly on
an historic organ.”

Flentrop sees two roads for the future
of organ building: “I await the advent of
a purely mechanical organ in a style of
one’s own. Not necessaril ifferent
from 300 years ago, but made now, not
a copy. Another road is that of electron-
ics, with pipes as a basis, perhaps, but
with microphones and amplifiers one
can do all sorts of things. I think that it
may be possible to produce a kind of
music with that kind of instrument that
may be worthwhile for some people—as
long as I don’t have to make it! I don’t
disapprove of it; it’s just a world that’s
totally strange to me.”

“I have always tried to make an organ

that is a unity, a simFIe unity. Of course,
-an organ is a multiple by its very nature.

But nevertheless, one has to try to fit
everything together harmoniously, so
that the instrument presents itself as a
unity. And simplicity—keep things sim-
ple. That is often difficult, because
organists—excuse me—have a tendency
to want more than is possible. When
presented with a specification for a new
organ, they always ask, can’t you add
this or that stop? Theyll never ask you
to take something out.” )

Not too long ago, he has read that
with some philosopher or another: that
beauty can only exist if the particular

object is a perfect unity. “T just think
‘that the man who can make that possi-
ble has yet to be born.” |

Jan-Piet Knijff-was born in Haarlem, the
Netherlands. He is Organist-in-Residence at
the Aaron Copland School of Music, Queens

College, CUNY and Adjunct Professor of

Music at Fairfield University. His organ
teachers were Piet Kee, Fwald Kooiman
(MM/Artist Diploma, Amsterdam 1996) and
Christoph Wolff. He won both the first prize
and the Prize of the Audience at the Interna-
tional Bach Competition, Lausanne, Switzer-
land (1997). He has contributed articles to
Het Orgel, The Tracker, and various other
Journals. :

* Het Orgel 95 (1999), no. 4: 25-28 (with
English summary). No changes have been
made to ‘the am’ge, with the excezftion of the
addition of the opening paragraph and of the
endnotes. Transiztion the author; I am
indebted to Ronald Stolk for his valuable

comments.

Notes ‘

1. In Amsterdam. The Flentrop organ (1/12)
was built in 1964.

2. With Klaas Bolt as consultant, the Dutch
organ builders Reil made a “copy” of the Schnitger
orian at Uithuizen for the Prinses Julianakerk at
Scheveningen in 1973.

3. The organ (I/7) in the Reformed Church in
Oosthuizen is thought to date from the early 16th
century, although parts of the organ may be’older.
Tts mean-tone temperament contributes greatly to
its unique character. In the 1970s, it was the only
organ with such a temperament in the Netherlands,
which made it eminently suitable for the music of
Sweelinck, for example.

4. H.W, Flentrop, the founder of the firm.

5. The Duyschot organ was built in 1712.

6. Danigl Gerard Steenkuyl (1838-1921) took
over the workshop of Amsterdam organ builder
Flaes in 1889. Steenkuyl abandoned traditional
principles of organ building (still extant to a Jarge
extent in the work of his predecessor) in favor of
modern constructions and material. His work is not
characterized by a particularly high artistic level.

7. Klaas Bolt (1927-1990) was church organist
of St. Bavo’s, Haarlem, 1952-1990. Well acquaint-
ed with historic organs (particularly in the province
of Groni;xlgen) from an- early age, Bolt became very
influential as an organ consultant. He was a strong
advocate of organ building in historical (seven-
teenth- and eighteenth-century) styles. He worked
closely with Reil, but also with Flentrop Orgel-
bouw; though he valued the latter more for tﬁeir
réstoration work than for their new instruments.

8. Mr. Arie Bouman (1911-1998) was a very
influential Dutch organ consultant. Although he
had a vast knowledge of organ history, particularly
in the Netherlands, he tended very much toward
“modernization” of historic instruments, rather
than respecting their individual identity. Conse-
quently, his work has often been criticized.

9. Van Dam was a Dutch family of organ
builders 1779-1926. The organ for the Grote Kerk
at Enschede, their largest instrument, was built in
1892. The Flentrop restoration of 1953 included
removal of the string stops in favor of a more “clas-
sical” specification. The 1997 restoration “correct-
ed” many of the 1953 changes, but retained some of
the technical “improvements.” This time, a mixture
was added on the Positif.

10. The organ builders Witte continued the Bitz
firm, 1849-1901. The organ in the Grote Kerk in
The Hague (ILI/55) was built in 1882. It was sold in
1968 to organ builder Verschueren, who used parts
of the instrument in new organs elsewhere and
turned the console into an office desk. A new organ
was built by the Swiss firm Metzler in 1971.

Photos by Ingeborg Woudstra.
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A History of the L’Organo Recital Series

William D. Gudger

of the Piccolo Spoleto Festival in Charleston, South Carolina |

Fo time for the third Sgoleto Festival USA in 1979, a companion festival, Piccolo

S£oleto, was organize
tur:

in conjunction with the City of Charleston’s Office of Cul-

Affairs. The first meeting about this took place in Ben Hutto’s apartment on
Montague Street in Charleston. Ellen Dressler Moryl was the newly-appointed
Director of Cultural Affairs for the City of Charleston, and the first coordinators for
music series were Hutto, Emily Remington, William Gudger, and David Lowry. We
decided to make something ofy a sandwich of the Spoleto day, with organ recitals in
the morning before the “big” Festival’s first chamber concert at 11 am, and cham-
ber concerts in the afternoon. In keeping with the founding of the Festival by Ital-

ian-American composer Gian Carlo

enott, we named our 10 am organ series

“L’Organo: The Organ in Recital.” It is the only music series that has run through
the entire 25 years of Piccolo Spoleto in its original form (though there was no
L’Organo series in 1990 in the aftermath of Hurricane Hugo). :

Larry Long, who played in the 2003
series, gave the first recital on a Satur-
day morning in May, 1979, at the Cathe-
dral Church of St. Luke and St. Paul,
whose historic organ case was featured
on our poster in 1979 and again on the
cover of the aSIpot]igh’c Chamber series in
2003. Recitals were held daily except
Sundays. We soon found that organ
recitals worked best on Mond%ys
through Fridays, and for the entire
series over the years it is safe to say that
average attendance at each recital has
been over 100. With Spoleto usually
running for two weeks, most years we
presented ten performers. For man
years in 1980s one program was devote
to “Kids Meet the King of Instruments,”
capturing the undivided attention of
200-300 Charleston schoolchildren.
Performers were local organists or
guests from out-of-town, featuring
regional performers, the goal of Piccolo
Spoleto. But a number of national and
even international figures have played,
in some cases due to the generosify of
local patrons. A complete list of per-
formers is found at the end of this arti-
cle. It reads like a Who’s Who of the
organ world. Some of the more promi-
nent performers were featured on spe-
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cial events, some of these late at night.
There were often annual midnight
recitals (beginning at the hour, or end-
ing at that hour). At first these were
benefit galas of a humorous nature
(“Nupti Nuﬁgets”; a 300th Birthday
Party for Bach n 1985 [with the com-
poser present!]; and the like), and in
other years such outstanding perform-
ers as the Chenaults and David Higgs
played late at night to catch the Spoleto
Festival crowd after operas and dance
programs.

The 10 am solo recital has been the
backbone of our series, though often
organists have been joined by other per-
formers (also listed at the end). A num-
ber of premiere performances have
been given, and the repertory for organ
has covered the gamut from Bach to
Bolcom (Alain-to Zipoli would be a bet-

ter description!), representing the most’

opular organ classics as well as intro-
gucin much unfamiliar literature
including transcriptions and’ avant-
garde works. Some special events have
included our wonderful Charleston
Symphony Orchestra. In 2003 the first
Weelg of the Festival had the regular 10
am series. In the second week, every-
thing on the organ series was a special
event with a totally different schedule in
order to accommodate the 250 organists
attending the American Guild of Organ-
ists Region IV 2003 Convention.
Besides solo recitals by Timothy Tikker,
Charles Boyd Tompkins, and Calvert
Johnson, the Miller/Lowry trumpet/
organ duo was heard. The Charleston
Symphony Orchestra played twice, with
Scott Bennett for a concert which
included Joseph Jongen’s Symphonie
concertante and Stephen Paulus” Mass
for Chorus, Organ, and Orchestra, and
with Stewart Wayne Foster for music of
William Bolcom and Allan Ontko.

Performers on the Piccolo Spoleto
L’Organo Series, 1979-2003

" Charleston organists: Warren
Apple, Deborah ~Bagwell, Mark
Bebensee, C. Lynn Bailey, Paul Batche-
lor, J. Scott Bennett, Paul Blanchard,
Nancy M. Callahan, Thomas B. Clark,
Christopher Cotton, Capers Cross, Alan
Davis, Lee deMets, Stephen Distad,
Stewart Wayne Foster, Eobert Gant,

William Gudger, Julia Harlow, Ann
Hood, Benjamin Hutto, Gregory Jones,
Seung-lan Kim, Hazel King, Brian Kittle,
Francis Kline, Lee Kohlenberg, Larry
Long, Douglas Ludlum, George Mims,
James Polzois, David Redd, Emily Rem-
ijﬁton, Timothy Shepard, Preston Smith,
on Sunnarborg, Randall S. Thomp-
son, Timothy Tikker, Thomas White,
Alan Wingard, Sarah Younker
Out-of-town organists: Albert
Ahlstrom, Donald Armitage, Richard
Apperson, David Arcus, Edward Artis,
. Dene Barnard, Ann Bauer & Kristin
Johnson (duo-organists), Diane Bish,
David Bowman, David Brensinger,
James Russell Brown, David Chalmers,
Raymond and Elizabeth Chenault (duo-
organists), Raymond Chenault (solo),
Sa%ly Cherrington Beggs, Andrew
Clarke, Douglas Cleveland, Rodney
Cleveland, Marty Cloninger, John Con-
ner, Giles Cooke, Benton Craig,

William Crane, Gregory d’Agostino,

James Darling, Jolene Davis, Ted Davis,
Emma Lou Diemer, Jonathan Dim-
mock and Jane Dimmock Cain (duo-
organists), Jonathan Dimmock (solo),
Shane Doty, Ricky David Duckett,

" Peter Dubois, Edward Dunbar, Wayne

Earnest, David Eaton, Ray Ebert,
Ronald Ebrecht, Natalie Eubanks,
Trudy Faber, Richard L. Falk Jr., John
Farmer, Kristin Gronning Farmer,
Andrae Felton, Janette Fishell, Faythe
Freese, Deborah Friauff, Robert Gal-
lagher, Bruce Glenny, Steve Godowns,
J. Michael Grant, {oseph Golden, Bruce
Gustafson, Cheryl Hamilton, Stephen
Hamilton, Andrew Hayler, Kim Hein-
del, Felix Hell, David Higes, Frederick
Hohman, George Hubggard, i)
Huff, Eileen Hunt, Janet Hunt, Mar
Husey, Lawrence Jenkins, Calvert John-
son, Edie Johnson, James Johnson, Jef-

frey C. Johnson, Florence Jowers,

Michael Kaminski, Stephen Xarr,
Charles Kennedy, Robert Burns King,
James Kosnik, Andre Lash, Arthur
Lawrence, David Lawrie, David Lowry,
David Lynch, Peter Marshall, Thomas
Marshall, Sarah® Martin, Lenora
McCroskey, Russell Meyer, Charles
Miller, William Mills, J. Thomas Mitts,
Susan Dickerson Moeser, John Mueller,
Margaret Mueller, Thomas Murray,
David Oliver, William O’Meara, David
Ouzts, Dorothy Papadakos, Kathryn
Cain Parkins, ‘Robert Parkins, Robert
Parris, Karel Paukert, Richard Peek,
Roberta Poellein, Samuel Porter,
Robert Powell, Stephen Powers, Simon
Preston, Debra Ramsey, Peggy Kelley
Reinburg, Porter Remington, Robert
Ridgell, Schuyler Robinson, John Rose,
Clair Rozier, Cj Sambach, Christopher
Samuel, John Schaeffer, Stephen Scha-
effer, David Schelat, John  Schwandt,
Keith Shafer, Edmund Shay, Robert
Simpson, Sherryl Smith-Babbitt, Jeffrey
Smith, Timothy Quay Smith, Hazel
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Somerville, Murray Somerville, Thomas
Spacht, Vincent Stadlin, Richard Tan-
ner, Mickey Thomas Terry, Edward
Tipton, Charles Boyd Tompkins,
William Trafka, Beverly Ward, David
Weadon, John Weaver, Steven Alan
Williams,  Robert Wisniewski, Searle.
Wright

Assisting artists: Samuel Adler, con-
ductor; Suzanne Fleming "Atwood,
soprano; Rhett Barnwell, Celtic harp; J.
Michael Barone, lecturer; Birmingham
Brass Quintet; William Bender, actor;
Cantalope the Clown; Charleston Sym-
phony Orchestra; Kathleen Conner,
soprano; Fort Worth Early Music
Ensemble; Van Tony Free, percussion;
Kathy Harty Gracy Dance Theatre;
Ellen Dressler Moryl, cello; Allen
French, horn; Kim French, flute;
Robert Ivey, choreographer (dancers
from the Robert Ivey Ballet); Elizabeth
Lyman, percussion; David Maves, per-
cussion; Marcia Newman, soprano;
Nuptial Nuggets Chorus; Brian
Osborne, trumpet; Anders Paulsson,
saxophone; Michael Rhodes, tenor; The
Schola Cantorum of the University of
Northern South Carolina at Goose
Creek; Gregory Schoonover, trumpet;
Edith Simmons, mezzo soprano; Nancy
Eaton Stedman, mezzo soprano; Caesar
Storlazzi, oboe and English horn; Eliza-
beth Tomorskﬁ, English horn; Adele
Marie Taylor, harpsichord; Claire Teu-
ber, soprano; Matthew Walker, cello;
Marianne Weaver, flute

Coordinators and associates: Deb-
orah Bagwell, Mark Bebensee, Jane
Bradley, Stewart Wayne Foster, William
Gudger, Benjamin Hutto, Hazel King,
Francis Kline, Lee Kohlenberg, Larry
Long, Gary Loughrey, David Lowry,
Douglas Ludlum, Loving Philips, James
Polzois, Emily Remington

Curators to the series: Vernon
Elliott, Allan Ontko

Churches and synagogues (name
of organ builder): Advent Lutheran
Church, North Charleston (Zimmer);
Cathedral Church of St. Luke and St.
Paul, Episcopal (Kneﬁ); Circular Con-
gregational = Churc (Hutchiniz);
Citadel Square Baptist Church (Wicks);
First Baptist Church (Wicks); First
(Scots) Presbyterian Church (Ontko &
Young, replacing earlier Austin); The
French Protestant (Huguenot) Church

(Erben); Grace E%%fscopal Church
(Reuter); ohn esle United
Methodist Church (Moeller); Kahal

Kadosh Beth Elohim (Ontko); Mount
Pleasant Presbyterian Church (Roo-
sevelt); St. Andrew’s Episcopal Church,
Mount Pleasant (Schantz); St. Andrew’s
Lutheran Church (Austin); St. John’s
Lutheran Church (Schantz); St
Matthew’s Lutheran Church (Austin);
St. Philip’s Episcopal (Church: Casa-
vant; ang Chapel: Appleton); Second
Presbyterian Church (Moeller); Sum-
merall Chapel, The Citadel (Reuter);
Trinity United Methodist Church
(Hartman & Beaty)

William D. Gudger is Professor of Music
History and Theory at the College of
Charleston (South Carolina) and organist of
the Cathedral Church of St. Luke and St.
Paul (Episcopal).
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New Organs

Schneider PiFe Organs, Kenney,
Tlinois, has completed their Opus 23 for
First Mennonite Church, Berne, Indi-

ana. The initial contact with this project -

began by providing a work crew to assist
in removing the 1914/1947/1972 II1/38
Msller organ that was to be comprehen-
sively renovated by another Euilder.
The tonal design and layout concept
were by that builder, who also began
initial comstruction and installation
work. When that builder was unable to
finish out his contract due to failure of
his business, Schneider Pipe Organs, as
a agﬁla.rau:fcor on the original contract, was
called in to evaluate the completed
work and was engaged to complete the
construction aﬂ% installation. Some
aspects of the original builder’s work

roved to be less than satisfactory and

ad to be either discarded or extensive-
ly remanufactured, requiring the com-
pletion date to be extended.

Our shop also provided subcontract
revoicing work for the other builder
prior to his default on the project,
including the “conversion” of a” 16
Wood Open Diapason to a 32" Contra
Bourdon, as well as revoicing selected
ranks. It became apparent that a more
comprehensive tonaf revamping of the
instrument would be required m order
for the completed pro%'ect to be tonally
satisfactory, so part of our completion
process included revoicing many more
ranks, particularly the principal chorus-
es, the mixtures, mutations and selected
flute stops. The existing reeds were
retained, except for any cleaning and
repairs that were needeg.

he original installation from 1914
(the building dates from 1911) had most
of the instrument behind the choir. The

1947 reconstruction enlarged the °

instrument from two to three manuals
by placing the Swell division behind the
Choir, the Great on the north elevated
level, and the Choir division in the ceil-
ing above the rostrum area. The ceiling
division proved to be the most unsatis-
factory possible solution to attempting
to get more sound into this 2000-seat
sanctuary because of difficulty of access
and the impossibility of keeping it in
tune with the rest of the instrument.
Heat from the roof would penetrate the
chamber during the summer, and heat

from the building would enter the
chambers through the tone chute in the
winter.

The recently completed reconstruc-
tion abandoned that lTocation -complete-
ly in favor of a newly-created mirror
image chamber directly across from
what used to be the Great chamber.
The Swell and Great chambers have
now exchanged locations to more logi-
cally put the Great division on axis with
the room. Being the largest chamber of
the three spaces, the largest pipes of the

edal organ are also located Eere. Ideal-
ly, an organ should have visual appeal as
well as sonic rewards, but the conserva-
tive tradition of this particular denomi-
nation and, more specifically, this con-
grelgation, precluded any possibility of
mc udinghany exposed pipework in the
design scheme.

During the summer of 2002, the con-
gregation celebrated its 150th anniver-
sary. Schneider Pipe Organs was on
hand to ensure the organ functioned
perfectly during the event. Prior to the
event, Schneider made many of the final
voicing adjustments, followed by a com-
plete tuning.

Workers on this project included the
following individuals: W. C. Burkett,
pi}}lewor repairs, rebuilding, cleaning,
polishing and fitting new tuning slides,
general shop work assistance, s%(y rack
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fabrication and assembly, wind line and
general installation and troubleshooting
work; Jason Burkett, woodworking, gen-
eral fabrication, wood pipe refinishing,
installation; Mike GetteEnam installa-
tion; Nicholas Fry, shop wiring; Dan
Schneider, console interior woodwork-
ing, drawknob bolster & nameboard
fabrication and final assembly, wind-
chest fabricationt and assembly and trou-
bleshooting; Joan Schneider, office and
fiscal management, bookkeeping,
onsite/shop wood pipe painting, tonal
finishing and tuning assistance; Matt
Schneider, console interior staining and
finishing operations, windchest fabrica-
tion, finishing, wiring and final assem-
bly; Richard Schueider, administration,
materials procurement, CADD layout
and instaﬁaﬁon engineering, on-site
console installation and wirlng, shop
pipework rebuilding and revoicing, gen-
eral installation work, tonal finishing,
tuning, troubleshooting and overa
shop/field project oversig%nt/supervision;
Ron ' Whitney, shop assistance and
installation.

The church’s principal organist, Dr.
Scott Lehman, aﬁo provided invaluable
input during the installation and tonal
finishing process. The builder also wish-
es to gratefully and appreciatively
acknowledge Marybeth Huser, minister
of music at First Mennonite Church, for
giving up a large portion of her choir

practice room throughout the duration
of the installation process with the stor-
age of tools, supplies and the many com-
pouents necessary and incidental to the
mstallation of the imstrument. A truly
unsung hero throughout the entire
installation process was the church’s
custodian, Kendall Lehman, who always
had a smile and cheerful greeting for us
no matter how big the mess in his shoj

would become from our on-site modiﬁ?

cations of things that wouldn’t fit right.

—Richard Schneider

GREAT (enclosed, center
chamber) :

Viola d'Gamba (61 pipes, rank 1)
1st Open Diapason (61 pipes, rank 2)
2nd Open Diapason (61 pipes, rank 3)
Viola d’Gamba (ext ra.ni )

Viola Celeste (CC} (61 pipes, rank 4)
Doppel Fléte (61 pipes, rank 5)
Gemshom (61 pipes, rank 6)
Melodia (61 pipes, rank 7)

Octave (61 pipes, rank 8)

Flote d’Amour (61 pipes, rank 9)
Twelfth (61 pipes, rank 10)
Fifteenth (61 pipes, rank 11)
Mixtuare III (183 pipes, ranks 12-14)
Tuba Major (TC, Ch)

Tuba Major (Ch)

Tuba Major (Ch)

MIDI 1

MIDI 2

Gt 16-UO-4

Tremulant

Chimes (21 bells)
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SWELL (enclosed, right
chamber)

Lieblich Gedeckt (61 pipes, rank 15)
Open Diapason (61 pipes, rank 16)
Stopped Di%pason (61 Ia)liﬁ(es, rank 17)

Salicional (61 pipes, rank 18)

Voix Celeste (TC) (49 pipes, rank 19)
Zoline (61 pipes, rani 20)
Principal (6% pipes, rank 21}
Harmonic Fl6te (61 pipes, rank 22)
Nachthorn (61 pipes, rank 23)
Larigot (61 pipes, rank 24)

Plein Jeu ITI (183 pipes, ranks 25-27)
Bassoon (73 pipes, rank 28)
Trumpet (61 pipes, rank 29)
Bassoon (ext rank 28)

Vox Humana (61 pipes, rank 30)
Clarion. (61 pipes, rank 31)

Tuba Major (gh)

Tuba Major (Ch)

Tuba Major (Ch)

MIDI-3

MIDI 4

Sw 16-UO-4

Tremulant

CHOIR (enclosed, left
chamber)

Dulciana (85 pipes, rank 32)
Geigen Principal (61 pipes, rank 33)
Concert Flite (61 pipes, rank 34)
Rohr Flste (61 pipes, rank 35)
Dulciana (ext rank 32)

Unda Maris (TC) (49 pipes, rank 36)
Geigen Octave (61 pipes, rank 37)
Spitz Flote (73 pipes, rank 38)
Dulciana (ext ranlg 32)

Nazard (61 pipes, rank 39)

Spitz Flote Fext rank 38)

Tierce (61 pipes, rank 40)

Nazard (ext rank 39)

Oboe (61 pipes, rank 41)

Clarinet (61 pipes, rank 42)

Tuba Major (TC) (ext rank 46)
Tuba Major (73 pipes, rank 46)
Tuba Major (ext rank 46)

MIDI 5

MIDI6

- Ch 16-U0+4

Tremulant

PEDAL (enclosed with Great)
Subbass (56 pipes, rank 43)
Basso Proﬁmé[rg (32 pipes, rank 47)
Open Bass (56 pipes, rank 44)
Viola d'Gamba }?Gt)

Subbass (ext rank 43)

Lieblich Gedeckt (Sw)

Dulciana (Ch)

Open Bass (ext rank 44)

Viola d'Gamba (Gt)

Subbass (ext rank 43)

Lieblich Gedeckt (Sw)

Dulciana {(Ch)

. Open Bass (ext rank 44)

Lieblich Gedeckt (Sw)

Cor Anglais (32 pipes, rank 48)
Posaune (44 pipes, rank 45)
Bassoon (Sw) ©

Tuba (Ch)

Posaune (ext rank 45)

Bassoon (Sw)

Bassoon (Sw)

MIDI 7

MIDI 8

Couplers

Gt/Ped 8-4

Sw/Ped 8-4

Ch/Ped 8-4

Sw/Gt 16-8-4

Ch/Gt 16-8-4

Sw/Ch 16-8-4

Gt & Ch manual transfer

Master Expression (All Swells to
Swell)

48 ranks, 79 stops, 2903 pipes, 1 pereussion




New Organs

Cover

Wesiwood United Methodist
Church, Los Angeles, California,
The Shaffer Memorial Organ.
Walsh & Tidwell, 2002-2003
(chancel additions/gallery organ).
Schantz Organ Co., 1995-1996
(chancel organ).

Robert M. Turner Organbuilder,
Inc., 2001-2003 (consoles).
Specification: Charles Shaffer and
Burton K. Tidwell.

153 ranks, 84 digital voices, 237
registers, 21 percussions

The distinctive central spire of West-
‘wood United Methodist Church towers
above the portal of this con%iegation’s
award-winning house of worship, which
stands along one of the nation’s busiest
thoroughfares: Los Angeles’s famous
Wilshire Boulevard. Once dominating
the landscape when built in 1951, the
church now shares its airspace with lux-
urious high-rise condominiums, while

remaining a landmark work of architec-
ture, catching the eye of those observant
among the thousands of motorists who

drive by weekly, few of whom realize
the treasures awaiting beyond the great
fagade.

Westwood’s sanctuary, the work of
renowned North American architect
Harold E. Wagoner and adorned with

stained glass from the Philadelphia stu- -

dios of Henry Lee Willet, is rich in
detail yet traditional in form. Among the
challenges faced by any organ builder—
including M.P. Méller, creator of the
church’s original instrument—is the
location of the main organ in side cham-
bers of the wide chancel, in typical fash-
ion, forcing the organ’s voice to sing
around the corner to the congregation.
Fortunately, the chambers are wide,
shallow and tall with unimpeded egress.

A decade ago, when it Eecame obvi-
ous that the church’s 31-rank instru-
ment needed to be renewed, considera-
tion was given to rebuﬂdijr:? and
expanding the organ modestly. Also dis-
cussed was a complementary organ to
be positioned high in the rear gallery at
the opposite end of the sanctuary on its
main axis. This second instrument
would be designed to assist in the sup-

Eort of congregational singing and to
elp draw out the sound from the chan-
cel organ.

As plans_developed, well-known

Soticdt Oate

with FIBRE RUSH SEAT '
Since 1877

R.Geissler Inc.

PO. Box 432
Old Greenwich, CT 06870
Phone: (203) 637-5115
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Gallery Organ

southern California organist Charles
Shaffer was asked to become the
church’s consultant to shepherd the
project and to help define its scope. In
time, as his interest in the project
rew, he also became the principal
gonor for what became a new organ
using some pipework and a few offset
windchests Eom the Moller. By 1996,
the new chancel organ was 100 ranks
with a few digital stops in the pedal
(there being no room for 32" stops)
and several percussions.

Resources Expand

Charles’s vision for the organ never
waned, and within a couple of years fol-
lowing the project’s “completion,” fur-
ther dialog resumed between Charles
and the author. Our study and discus-
sions ultimately resulted in enlargement
of the chancel organ by 28 ranks and the
installation of a two-manual, 25-rank
instrument in the rear gallery. At every
step of our decade-long relationship,
Charles has challenged me to rea51
beyond the normal confines of thinking
and has sought to realize specific
nuances of design and chorus building
toward creating a unique musical instru-
ment without asking that we violate
important ime-honored practices of the
classical organbuilder’s craft: The organ
must serve the congregation and the
great body of idiomatic organ literature,
which requires at its heart ensembles
built to dg]jneate distinetly contrapuntal
lines together with the singing, soaring
treble required by all music. Charles
further provided the funds to see that
his vision would be fulfilled. His original
gifts were in tribute to and ultimately as
a memorial to his wife, Phyllis, with the
Gallery Organ and latest additions
offererg as a memorial to his brothers,
Lohn and Roy, and in a tribute to other

iving family members.

The project’s progressive growth has
brought the greatest challenge to its
realization as we remained determined
that the organ must maintain its

mechanical and tonal integrity, not sim-
ply be enlarged as a patchwork quilt of
mismatched stops placed on miscella-
neous windchests crammed into every
lastinch of the chambers. It was manda-
tory that the organ remain serviceable
anrc}lI that every component bring some-
thing enriching to the tonal palette.
Happily, this process (even through all
the challenges that at times stretched
thinking out of my comfort zone) also
afforded the opportunity to revisit the
original instrument’s voicing. We have
ma%u; musical alterations to further
ensure that the chancel organ now more
fully engfe_léfs the room while retainin

the’ carefully balanced choruses, wi

the warmth, cohesiveness, and shimmer
so treasured from the original project.

Gallery Organ
" Placing even a small chorus in the
%allerx always had been a priority for me,
ut initially funding was not available. I
had learned through several other pro-
jects that even a few stops from the
opposite end of a building could help
immeasurably to bring out the sound of
the main organ from its divided chancel
location without stealing the show. I
hoped that this eventually would happen,
ang now that it has been rea]izeci the
gallery organ has become the crowning
jewel of the project.
. The three divisions are free-standing
on a new platform designed to meet
resent-day  building codes. And
Eecause this shelf lies at almost exactly
the same plane as the upper-level cho-
rus divisions of the main organ, con-
cerns about tuning stability have been
alleviated. While the earliest plans were

“to place an organ behind a fagade

reflecting that of the chancel, the
church wanted something unique with
more visible pipes. The resulting design
incorporates “the = Schantz copper
Trompette-en-chamade at its base, with
casework above holding polished princi-
pal basses and wooden Bourdon basses
m a simple facade with the Great divi-

sion standing prominently in the center,
its Octave 4" in prestant position and
Principal 8 from 8-foot G# immediate-
ly behind. The result is a straightfor-
ward yet tastefully complex display,
which playfully changes when viewed at
different angles from the nave floor.
The gallery organ has no borrowing:

. all pipework speaks on slider windchests
. except for the

er Bourdon pipes and
facade basses, which were more effec-
tively tubed from secondary unit chests.
Wind pressures are low: from 50 mm in
the Positiv to 75 mm in the Pedal, and
pipe scales are relativelf/ small to
encourage a natural, lively presence
through richly developed choruses and
beautiful futes possessing that special
qualiz only realized t%lough such
ingredients.” The results are what we
wished for: an organ that would comple-
ment without overpowering the main
organ while remaining true to the fun-
damentals that inspired its larger chan-
cel counterpart.

Digital Domain

Perbaps in the way that electric
action and revolutionary tonal ideas
were sweeping the organ world durin,
the industrial age of the late 19th centu-
ry, the evolution of digital technology
increasingly has invaded our traditional
world of organbuilding. Westwood’s
1995 installation included 32" digital
voices and several percussion stops, but
the thought of fu:tﬁer expansion digital-
ly did not interest me. While my ears
told me that the digital medium was
evolving toward more realism, and 1
knew that the technology made possible
musical voices appropriate for many
ap lications, I was not prepared to

But Charles wanted to expand the
resources to create exceptional possibil-
ities for variety and subtle buildup of
‘ensembles, and he has the keen ear to
discern what these ingredients might
be. And as he had done on all phases of
the project, he left it to me to dgtermine
how this could be accomplished. This
led to careful research and long discus-
sions with Allen Organ Company, who
willingly worked with us on every detail
to provide the tools which in the hands
of an experienced pipe voicer could be
molded ‘into the main tonal fabric of
pipework without compromise or in
effect creating two separate instru-
ments. As much voicing was spent per
digital stop in the room as any pipe stop,
samples were enhanced or changed,
even special combinations of voices
were assembled to create more harmon-
ically enriched results on several stops.
In sﬁort, no voice was accepted until it
had proven to be completely integrated
musically into the instrument.

" embrace further the digital re

Retrospective
I remember hearing years ago that no
large organs are ever ﬁ}_;ished: they are
abandoned. At Westwood, at times this
has seemed to be a fitting prophecy, but
in truth we have rea]isﬁcgllgf reached our
musical goals to create what we believe is
a musical mstrument significant far
beyond its sheer size. It serves the con-
egation; it serves the literature, and it
oes so musically without extremes out of
step with the sensibilities of the greater
musical world. I am grateful for the vision
and support of Charles Shaffer, the staff
of Westwood Church and my many col-

. leagues who have contributed to this

monumental undertaking.
- —Burton K Tidwell

Burton K Tidwell holds a performance
degree in. organ from the University of
Kansas, has been a practicing organbuilder
for 33 years, and as a musician continues to
active(éy study and to serve as church organ-
ist and performer. In January 2004, he joined
Allen Organ Company as Custom Organ
Tonal Director where he continues the pio-
neering work begun at Westwood Church in
embracing the seamless integration of pipe
and digital resources to meet practical musi-
cal requirements.

THE DIAPASON



Chancel Organ

Photo credit: Charles Lohman

GREAT
32" Dulciana I-II {Ch)
16" Geigen Diapason
16" Quintaton
8’ Open Diapason
8" Principal
8" Flate Harmonique
8" Rohrflste
8" Spitzgamba
4’ Principal
4" Octave
4’ Fliite Octaviante
4’ Spitzflste
4" Schwebung
3% Tenth
9% Twelfth .
2’ TFifteenth
2" Waldflste
1%" Seventeenth
9% Grave Mixture II-IV
1% Mixture IV
1% Klein Mixture 111
% Scharf 11
%' Terz Zimbel IV-V
8" Cornet V (mounted)
16’ Double Trumpet
8" Trumpet
4" Zink II
§ Voix Humaine
Tremulant
Flemish Bells
Glocken Harp
MIDI
Great On Manual IV
Great Off Manual IT
Great/Choir Transfer

SWELL
16" Lieblich Gedeckt
16" Spillpfeife
8" Diapason
8" Bourdon
8 Spire Flute
8" Gambe
8 Gambe Celeste
8" Voix Céleste 11
8" Amorosa
8 Amorosa Celeste
4" Principal
4’ Travers Flute
4’ TLieblich Flste (ext)
4’ Melodia
4" Fugara
9% Nasard
2’ Ottava
2" Flute -
1% Tierce
L4 Larigot
1’ Piceolo
16" Fond de Plein Jeu II
9’ Plein Jeu IV
% Cymbale ITI

Visit THE D1APASON website

at

TheDiapason.com

MARCH, 2004

#1-I1 8+32 @ /25 when Basson is drawn

Carillon IIT (collective)
Basson
Trompette
Hautbois (ext)
Hormle IT

Oboe

Cromorne Quint
Clairon
Zarthorn

Vox Humana *
Tremulant
Tierce Bells
MIDI

CHOIR

Erzihler
Diapason

Stopped Diapason
Quintade
Erzihler

Erzihler Celeste
Dulcet I1
Principal
Gemshorn
Koppelflte

Suave Flute

Klein Exzihler
Klein Erzihler Celeste
Nasat

Octave

Harmonic Piccolo
Coelestina (ext)
Terz

Klein Quint

None
Rauschpfeife II-I1I
Mixture IV
Zimbel III
Glsckleinton IT
Holzdulzian
Cromorne

Oboe Schalmei
English Horn
Tremulant

Tuba Major (Solo)
Trompette-en-chamade (Gal)
H.

arp
Celesta

Chrysoglott

MIDI

Great On Manual I
Gallery Great On Manual I

SOLO

Contre Viole

Viola Pomposa
Viola Celeste
Gross Flute

Viole de Gambe
Viole Celeste sharp
Viole Celeste flat
Quinte Viole

Viola Flauto
Alphorn (ext)

Viole Octaviante
Cornet des Violes II1
Holznassart
Armonia ITT
Corneta VIIT
Trompeteria II

9
t ]

Gadesbend
deoaessonel
BoerbseERE
LEFREREE R
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ERA LN XX %)
ER I KK
L X XY XX
Novenaae

»
*
&
*
-
*
-
2
e

[ 6BBGSPEBEGH
ohBoBERUNY
GBCHORDBENR
GEOBRRGADA

Console

&

Clarinete
Bajoncillo-Oboe
Chirimia IT
French Horn
Tremulant
Tuba Major
Trompette-en-chamade (Gal)
Cast Bells F
Cast Bells

Cast Bells P
Chimes
Tembrel Bells
MIDI

PEDAL

Contra Violone
Contre Bourdon
Open Diapason
Geigen Diapason (Gt)
Bourdon

Spire Flute (Sw-ext)
Violone

. Contre Viole (Solo)

Lieblich Gedeckt (Sw)
Dulciana (Ch-ext)

Gross Quint Terz IT (Sw)
Principal

Geigen Diapason (Gt)

" Bourdon (ext)

Spire Flute (Sw)
Viclone

Viole

Lieblich Gedeckt (Sw)
Dulciana (Ch)
Quint

Fifteenth
Rohrpleife
Dolkan

Zartlste
Holztraverse
Quarte I (Ch)
Rauschquint IT
Mixture 111
Zimbalonbass 11
Terz Faberton I11
Schreipfeife IIT
Bombarde

Contra Fagott
Trombone

Fagott

Basson (Sw)

BRohr Krummhorn
Trumpet (ext)
Englisch Homn (Gt-ext)
Hautbois {Sw)
Clarion (ext)
Hautbois (Sw)
Komett

Cast Bells F

Cast Bells

Cast Bells P
Chimes (Solo)
Flemish Bells (Gt)
Harp

Celesta

MIDI

T s emnsiaes aie poy *

Gallery Great
Principal

Voce Umana

Spitzflste

ECHO Flauto Amabile
ECHO Dolcan

£CHO Dolcan Celeste
Octave

ECHO Flauto d’Amore
ECHO Doppio Quinta II
Gemshorn

ECHO Flauto Magja
Mixture ITT-IV

ECHO Rankett

ECHO Fagott

ECHO Voce Angelico
Tremulant
Trompette-en-chamade
Celesta (Chan)
Chancel Zimbelstern
Gallery Great On Manual IV
Gallery Great Off Manual 11

Gallery Positiv
Bourdon

ECHO Flauto a Camino
ECHO Viola

ECHO Viola Celeste
Principal

Spilliste

£CHO Flauto Cavo
ECHO Fugara

Octave

ECHO Flautino

ECHO Quintino

ECHO Divinare
Sesquialtera IT

Scharf ITI-III
Cromorne

Tremulant

ECHO Fagott
Glockenspiel (Chan)
Gallery Zimbelstern
Gallery Positiv On Manual IV
Gallery Positiv Off Manual IIT

Gallery Pedal
Bourdon

ECHO Salicetbass
ECHO Basso Dolce
Octave

Gedackt Pommer
ECHO Sylvestrina
EcHO Flauto Dolce
Choralbass

EcHO Fernflste
‘Mixture 11

ECHO Hornbass
ECHO Rankett
ECHO Fagott

ECHO Stilles Regal
Trompette-en-chamade
Nightingale

Pedal Silent
Tremulants Silent
Celestes Silent
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Calendar

This calendar runs from: the 15th: of the: month
is- the first of the preceding month: (Jan. 1 for

. recitals unless.otherwise indicated and are grouped
within: each date north-south and east-west. *=AGO:

organ- dedication; ++= OHS event.

" bility for the accuracy of caleridar eniries.

. of issue through the following month. The deadline: |

Feb. issue). All events are assumed to be organ '

;. chapter event, * *=RCCO centre event, +=new |[.

Information. cannot be: accepted unless: it spec- |
ifies artist name, date, location, and hour in writ- |
ing. Multiple listings should be. in. chronological |

| order; please do not senrd. duplicate listings. THE |
- DIAPASON. regrets that it cannot assume respansi-

UNITED STATES
East of the Mississippi

15 MARCH

Ensemble Amarcord; Vineville
Methodist, Macon, GA 7:30. pm

Marilyn Keiser, masterclass; Central Michi-
gan: University, Mount Pleasant, Ml 7 pm

S. Wayne Foster; University of St Thomas,
St. Paul, MN 8:15 pm

United:

16 MARCH

Ray Cornils; Portland: City Hall, Portland, ME
12 noon, 7:30: pm

lain Quinn; King’s Chapel, Boston, MA 12:15.

pm

Wayne Foster; Sf. Luke's Chapel, Medical
University of 8C, Charleston, 8C 12:15 pm

Ensemble Amarcord; St. Simons Presbyter-
ian, St. Simons Island, GA 8 pm

Boyd Jones; Stetson University, Deland, FL
7:30 pm,

Marilyn Keiser; Recital Hall, Central Michi-
gan University, Mount Pleasant, Ml 8 pm

Kathrine Handford; Church of Si. Leuis, King
of France, St. Paul, MN 12:35 pm

18 MARCH

Ensemble Amarcord; St. Patrick & St. Antho-
ny, Hartford, CT 7:30 pm

Edward Moore; National City Christian
Church, Washington, DC 12:15 prm

National Spiritual Ensemble; Cedar Lane Uni-
tarian, Bethesda, MD 8 pm

St. Mary’s Women's Choir; St. Mary's Col-
lege, Notre Dame, IN 8 pm

19 MARCH:

Erik Wm. Suter; Old South Church, Boston,
MA 12:15 pm

National Spititual. Ensemble; Cedar Lane Uni-
tarian, Bethesda, MD 8. pm: i

Judith Hancock; St Stephen’s Episcopal,

- Richmond;, VA 8 prmt

Marilyn Keiser; Starmount Presbyterian
Church, Greensbore, NG 12:15 pm

Tannenberg . Symposium; Old Salem, Win-
ston-Salemn, NC 1 pm

+Peter Sykes; Old Salem, Winston-Salem,
NC 8 pm:

.NMurray Forbes Somerville; St. Helena's
Episcopal, Beaufort, SC 12 noan

Olivier Latry; Spivey Hall, Clayton College &
State University, Morrow, GA 8:15 pm

Ken: Cowan; Church of the Good: Shepherd,
Jacksonville, FL 8 pm:

Alan Homerding; Fourth. Presbyterian,
Chicage, I 12:10: pmy

26: MARCH:

Peter Sykes & Christa Rakich, masterclass-
es; Old West Chureh, Boston, MA 10 am:

CONCORA, with Hartford: Symphony; Belding
Theater, Hartford, CT 8 pm

David: Briggs; St. James the Less, Sears-
dale, NY' 8 pm:

Ensemble Amarcord; First Presbyierian,
Binghamton, NY 8 pm:

Paul Bisaccia, piano; Orchard Park Presby-
terian, Orchard Park, NY 7:30: pm:

Marie-Claire: Alain; Spencerville Seventh-
BDay Adventist Church, Silver Spring, MD 4 pm:

Martiyn Keiser, masterclass; First Presbyter-
ian, Greensboro, NC 9 am

Tannenberg Symposium; Old Salem, Win-
ston-Salem, NC 9 am

*AGO  workshop; Northfield Community
Church, Northfield: IL. 9 am:

Northwest Choral Society; St Andrew's
kutheran, Park Ridge, IL 7:30 pm .

21 MARCH }

David Kazimir, Sit. Jehn's Episcopal,
Gloucester, MA 4 pm:

Peter Stoitzfus; All Saints Church, Worces-
ter, MA 5 pm

Christa Rakich & Peter Sykes; Old West
Chureh, Boston, MA 3 pm

Yee-Yeon Soh; Church of the Advent,
Boston, MA. 6 pm (Choral Evensong 5 pm}

What is your music program
accomplishing this summer?

Why not learn...

LabOra Worship
LabOra Capella

new music
new instfruments

' Worship & Music Conferences

new feaching methods
what ofther churches are doing
engage your church in worship

Montreat: ‘Led by the Spirif - The Church in Community”

June 20-26, 2004

Monireaf, NC

June 27-July 3, 2004 Montreat, NC

Weslminster: “Weaving the Tapestry of Worship”
July 11-16, 2004 New Wilmington, PA

PAM West: “Equipping the Sainfs for the New Millennium’”
Sepfember 23-26, 2004 Denver, CO

sponsored by

YNQY\'IMGSHHJ
==
o
OF MusICIANS

&
g
Y

Visit our website for details
Phone: 1-888-728-7228 ext. 5288
email: pam@ctr.pcusa.org

The Presbyterian Association of Musicians

WWW.pam.pcusa.org

Fax: 502-569-8465
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Emmanuel Hoedé; Busch-Reisinger Muse-
um, Cambridge, MA 7:30 pm

Carole Terry; College of the Holy Cross,
Worcester, MA 3 pm

Christopher Jennings; Trinity Church on the:
Green, New Haven, CT 4:15 pm:

St. Andrew Chorale and Orchestra; Madison
Avenue Presbyterian, New York, NY 4 pm:

William Trafka; St. Bartholomew's, New York,
NY 4:30 pm

Justin Bischof, Cathedral of St. Patrick, New
Yark, NY 4:45 pm

David Phillips; St. Thomas, New York, NY
5:15 pm

Cheral Evensong; St. Peter's by~the~Sea
Episcopal, Bay Shore, NY 5 pm-

Federico Andreoni; Christ Church, New

Brunswick, NJ 6:30: pm:

Ensemble Amarcord; Shadyside Presbyterian,
Pittsburgh, PA 4 pm:

Gordon Turk; St. Mary’s Episcopal, Wayne;.
PA 4 pm

Don: Armitage; Washingfon National Cathe-
dral, Washington, DC 5 pm

Gerre Hancock, services; St. Stephen’s. Epis-
copal, Richmond, VA. 11:15 am, 5 pm .

Robert Parkins; Duke Universily Chapel,
Durham, NC 5 pm

Tannenberg re-dedication; Old: Salern, Win-
stor-Salem, NC 4 prm

Lessons & Carols for Lent; Cathedral of St
Philip, Atlanta, GA 4 pm

Ahreum Ham; Cathedral of St. Philip, Atlanta,
GA 515 pm

David Higgs; Jacoby Hall, Jacksonville, FL. 4
pm

Bradley Hunter Welch; Community Church,
Vero: Beach, FL 3 pm

Festival of Hymns; United Methodist Church,
Painesville, OH 7:30 pm

Lee Garrett; St. George’s. Episcopal, Dayton,
OH 4 pm :

South: Bend Chamber Singers; St. Mary's Col-
lege, Notre Dame, IN 7:30 pm:

Music of the Baroque; First United Methodist,
Evanston, IL 7:30 pm

Bach Cantata Vespers; Grace Lutheran, River

Forest, IL 3:45 pm

Craig Cramer; Cathedral of St. Mary, Peoria,
IL 4 pm

*Organ duet recital; First Presbyterian,
Macomb, 1L 3 pm ’

Wolfgang Riibsam; First Congregational,
Oshkesh, Wl 3 pm

Nancy Lancaster; House of Hope Presbyter-
ian, St. Paul, MN 4 pm

22 MARCH

Eric Eickhoff;, Dwight Chapel, New Haven,
CT 8 pm

Musie of the Barogque; Old St. Patrick’s, Chica-
go, IL 8 pm

23 MARCH

Choral concert; St. Luke in the Fields, New
York, NY 8 pm

Marie-Claire Alain, masterclass; Peabody
Conservatory of Music, Baltimore, MD 7:30 pm

College of Charleston Madrigal Singers; St
Luke’s Chapel, Medical University of SC,
Charleston, SC 12:15 pm

Emmanuel Hocdé; Peachiree Road United
Methodist, Atlanta, GA 8 pm

Steve Gentile; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

24 MARCH
Marie-Claire Alain, masierclass; Peabody
Conservatory of Music, Baltimore, MD: 7:30 pm

25 MARCH
Stephen Cleobury; First
Church, Columbus, GA 7 pm

Presbyterian

26 MARCH

Brian Jones; Old South Church, Boston, MA
12:15 pm

Nancianne Parella, with orchestra; St
Ignatius Loyola, New York, NY 8 pm

Steinbach and Helvey Piane Duoe; First Pres-
byterian, Lockport, NY 7:30 pm

Stephen Cleobury, masterciass; Archbishop:
Curley High School, Baltimore, MD 3 pm

Eton Choir; Woodberry Forest School, Wood-
berry Forest, VA 7:30 pm

Tom Trenney; First Presbyterian, Saginaw,
Ml 7:30 pm

Martin Jean, masterclass; University of
Evansville, Evansville, IN 10 am

Ofivier Latry; Christ Church Cathedral,
Nashville, TN 8 pm

David Briggs; St. Mary’s Cathedral (Episco-
pal), Memphis, TN 8 pm

Sean Vogt; Fourth Presbyterian, Chicago, IL
12:10 pm

Emmanuei Hocdé; Fourth Presbyterian,
Chicago, IL 7:30 pm

27 MARCH
Joan Lippincott; Princeton
Chapel, Princeton, NJ 8 pm
Stephen Cleobury, choral masterclass; Arch-
bishop Curley High School, Balfimore, MD 9 am
Marie-Claire Alain, lecture; Holy Trinity
Lutheran, Lynchburg, VA 10:30 am
Atlanta Barogue Orchestra; Peachiree Road
United Methodist, Atianta, GA 8 pm

University

Martin Jean; First Presbyterian, Evansville, IN:
7:30 prm:

28 MARCH:

Mark Dwyer; All Saints Church, Worcester,
MA. 5 prmy

The: Tallis: Scholars; The Charus. of Westerly,
Westerly, Rl 4 pm, 6 pm

David' Briggs; First Congregational, Water-
bury, CT 4 pm:

Federico Andreoni; St. Bartholomew's, New
York, NY 4:30 pm

Allen: Artz; St. Thomas, New York, NY 5:15
pm

Antonius Bittmann; Christ Church, New
Brunswick, NJ 6230 pm

Sheily Moorman-Stahlman; Ursinus College,
Collegeville, PA 4 pm

David Philfips; Washington: National Cathe-
dral, Washington, DC 5 pm

Marie-Claire: Alain; Holy Trinity Lutheran,
Lynchburg, VA 4 pm-

Choral Coneert; Greene Memorial United
Methodist, Roanoke, VA 4 pm

Festival Evenseng; Cathedral of St Philip,
Aflanta, GA 4 pm

Olivier Latry; First Presbyterian, Gainesville,
FL.4 prm

Etorn Chuoir; Church: of the Holy Spirit, Episco-
pal, Lake Forest, IL 4 pm

Harald Vogel; First Presbyterian, Springfield,
Ik 4 pm

Emunanuel Hocdé; University of Wisconsin,
Green; Bay, WI 7 pm

Stephen Tharp; Christ Church Cathedral,
New Orleans, LA 4 pm

29 MARCH

Tim Spelbring; United: Church on the Green,
New Haven, CT 8 pm

Zygmunt Strzep; Elliott Chapel, Presbyterian
Heomes, Evanston, IL 1:30 pm

30: MARCH

Heinrich Christensen, with soprano; King’s
Chapel, Boston, MA 12:15 pm

Eton Cheir; St. Pauls Episcopal Cathedral,
Buffalo, NY 7 pm

Handel, Israel in Egypt St. Thomas, New
York, NY 7:30 pm

Olivier Latry; River Road Baptist, Richmond,
VA 7:30 pm

College of Charleston University Chorus; St.
Luke’s Chapel, Medical University of SC,
Charleston, SC 12:15 pm

Timothy Olsen; First Presbyterian, Muncie,
IN. 7:30 pm

Dean Billmeyer; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

31 MARCH

Fauré, Regquiem; St. Bartholomew’s, New
York, NY 7:30 pm

Eten Choir; St. Paul Episcopal (M. Lebanon),
Pittsburgh, PA 8 pm

Marianne Webh, children’s concert; Shryock
Auditorium, Southern Winois University, Carbon-
dale, IL 1 pm

1 APRIL
Eton Choir; First Presbyterian, Lancaster, PA
7 pm

2 APRIL

Ray Nagem; Old South Church, Boston, MA
12:15 pm

Emmanuel Hocdé; First Church of Christ,
Congregational, Suffield, CT 7:30 pm

David Fuller; Slee Hall, SUNY at Buffalo, Buf-
falo, NY 8 pm

Eton: Choir; All Saints Episcopal, Richmond,
VA 7:30 pm

David Higgs; Christ
Greensboro, NC 8 pm

Boyd Jones; St. Helena’s Episcopal, Beau-
fort, SC 12 noon

Bach, St. John Passior; First Presbyterian,
Birmingham, MI 7:30 pm

United Methaodist,

3 APRIL .

David Higgs, masterclass; Crawford Hall,
North Carolina School of the Ars, Winston-
Salem, NC 10:30 am

Eton Choir; Ebenezer Lutheran, Columbia, SC
7 pm

Mozart, Requien, Rockefeller Chapel, Chica-
go, IL 8 pm

4 APRIL

Cantort New York; Church of the Holy Trinity
(Episcopal), New York, NY 4 pm

Ken Cowan; St. Bartholomew’s, New York,
NY 4:30 pm

Gerre Hancoek; St. Thomas, New York, NY
5:15 pm

Dubois, Seven Last Words of Christ, Church
of St. Joseph, Bronxvilie, NY 7 pm

Palm Sunday Vespers; Christ Church, New
Brunswick, NJ 6 pm

Choral concert, with orchestra; First Presby-
terian, Lynchburg, VA 4 pm

Clayton State Collegiate Chorale; Cathedral of
St. Philip, Atlanta, GA 5:15 pm

Handel, Judas Maccabaeus; First Presbyter-
ian, Pompano Beach, FL 4 pm

Eton Choir; The Palms Presbyterian, Jack-
sonville Beach, FL 4 pm
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Todd Wilson; Severance Hall, Cleveland,
OH 3 pm

Todd Wilson, with The Burning River Brass;
Holy Trinity Lutheran, Akron, -OH 8 pm

Bach, St. John Passion; Cathedral Church of
St. Paul, Detroit, Ml 4 pm

Choral Evensong; Church of the Nativity,
Huntsville, AL 5 pm

Choral concert, ‘with orchesira; First Presby-
terian, Arlington Heights, 1L 4 pm

Choral concert; Rockefeller Chapel, Chicago,
IL7 pm

5 APRIL
lain Quinn; Woolsey Hall, Yale University,
New Haven, CT 8 pm
Todd Wilson, with The Burning River Brass;
- Church of the Covenant, Cleveland, OH 8 pm

6 APRIL
Christopher Stroh; Church of St. Louis, King
of France, St. Paul, MN 12:35 pm

7 APRIL

Gordon Turk; Mechanics Hail, Worcester,
MA 12 noon

Peter Stoltzfus, with poetry; All Saints,
Worcester, MA 7:30 pm

-Jason Roberts; Dwight Chapel, Yale Univer-
sity, New Haven, CT 12:30 pm

9 APRIL

Yale Schola ‘Cantorum; Sprague Hall, Yale
University, New Haven, CT 6 pm

Bach, St Mark Passion; First Church of
Christ, Wethersfield, GT 7 pm

Stainer, The Crucifixior, St. Peter’'s by-the-
Sea Episcopal, Bay Shore, NY 8 pm

Fauré, Requiem; Church of the Holy Trinity
(Episcopal), New York, NY 4 pm

Dupré, Siations of the <Cross; St
Bartholomew’s, New York, NY 6 pm

Choral meditations; Our Lady of Sorrows,
South Orange, NJ 8 pm

Dupré, Stations of the Cross; Church of the
Covenant, Cleveland, OH 8 pm

Mozart, -Requiem; Peachiree Road United
Methodist, Atlanta, GA 7 pm

Thomas Weisflog; Rockefeller Chapel,
Chicage, IL 7 pm

10 APRIL
Dennis Scott, silent film accempaniment;
Oriental Theatre, Milwaukee, WI 1 pm

11 APRIL

Judith Hancock & Brian Harlow; St
Thomas, New York, NY 2:30 pm

Lisa Lonie, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm

13 APRIL

Thomas Murray; North United Methodist,
Indianapoiis, IN 7:30 pm

‘Stephen May; Church of St Louis, King of
France, St. Paul, MN 12:35 pm

14 APRIL
Kristin Naragon; Woolsey Hall, Yale Univer-
sity, New Haven, CT 12:30 pm '

16 APRIL

Andrew Canning;
Boston, MA 12:15 pm

Antonius Bittmann; Christ Church, New
Brunswick, NJ 5:15 pm

Carofina Baroque; St. John’s Lutheran, Salis-
bury, NC 7:30 pm

Todd Wilson; Highland ‘United ‘Methodist,
Raleigh, NC 8 pm

Chanticleer; Cathedral Church of the Advent
{Episcopal), Birmingham, AL 7:30 pm

Tom Trenney, silent film :accompaniment;
First Bapiist, Peoria, 1L 7:30 pm

Old South Church,

17 APRIL

Yale Schola Canforum; Dwight Chapel, Yale
University, New Haven, CT 4 pm

Todd Wilson, masterclass; ‘Highland United
Methodist, Raleigh, NC 10 am

Aaron David Miller, hymn festival; St. Timo-
thy Lutheran, Naperville, IL 7 pm

Peter Richard Conte; St. Norbert Abbey, De
Pere, WI 2 pm

18 APRIL

Douglas Major; St. Michael's, Marblehead,
MA 5 pm

Paul Bisaccia, piano; Margaret McTernen
School, Waterbury, CT 3 pm

Bach, Mass in B-Minor, Woolsey Hall, Yale
University, New Haven, CT 8 pm
" Jeremy Filsell; Church of the Transfigura-
tion, Episcopal, New York, NY 3 pm

Frank Crosio; Cathedral of St. Patrick, New
York, NY 4:45 pm

Giorgio Parolini; St. Thomas, New York, NY
5:15 pm

Pierre Pincemaille; Cathedral of the Incarna-
tion, Garden City, NY 4 pm

Roel Smit, carillon; Longwood Gardens, Ken-
neit Square, PA 2:30 pm

John Walker; Holy Trinity Lutheran,
Greenville, PA 3:30 pm

8t. Cecilia Chamber Chorus; Philadelghia
Cathedral {Episcopal), Philadelphia, PA 8 pm

MARCH, 2004

The Suspicious Chegse Lords; Church of the
Ascension and St. Agnes, Washington, DC 3
pm

Simon Preston; St Gregory’s Episcopal,
Boca Raton, FL 4 pm

Keith Reas; Cathedral -of St. Philip, Atlanta,
GA 5:15 pm

Jean-Pierre Leguay; Finney Chapel, Oberlin
College, Oberlin, OH 4:30 pm

Todd Wilson; Worthington United Methodist,
Worthington, OH 4:30 pm

Stephen Schnurr, with soprano; Cathedral of
the Holy Angels, Gary, IN'3 pm

Laszl6 Fassang; St. Lucas United Church of
Christ, Evansyville, IN 7 pm

John Gouwens; The Culver Academies, Cul-
ver, IN 7:30 pm

Aaron David Miller; First Lutheran, Rockford,
IL3pm

Music of the Baroque; FirstUnited Methodist,
Evanston, IL 7:30 pm

Tom Trenney; St. Martin de Porres, Peoria,

IL 4 pm

19 APRIL
Music of the Baroque; Old 8t Patrick’s
Church, Chicago, IL8 pm

20 APRIL

Pierre Pincemaille; Portland City Hall, Port-
land, ME 7:30 pm

‘Paul Jacobs; St. Paul's Lutheran, Newark,
DE 7:30 pm

Woo-Sug Kang; Battell Chapel, Yale Uriver-
sity, New Haven, CT 8 pm

Simon Preston; Porter Center for Performing
Arts, Brevard, NC 8 pm
John Schwandt; First Presbyterian, Bristol,
Wi :

James Gerber; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

Bradley Hunter ‘Welch; University United
Methodist, Baton Rouge, LA 7:30 pm

21 APRIL

Paul Jacobs, masterclass; St. Paul's Luther-
an, Newark, DE 2:30 pm

Frederick Teardo; Woolsey Hall, Yale Uni-
versity, New Haven, CT 12:30 pm

Byrd masses; St Bartholomew's, New York,
NY 7:30 pm

Les Talens Lyrique; Coolidge Auditorium,
Library of Congress, Washington, DC 8 pm

Music of the Barogue; Grace Lutheran, River
Forest, IL 8 pm

23 APRIL

Stuart Forster; Old South Church, Boston,
MA 12:15-pm

William Ness; First Baptist, Worcester, ‘MA
7:30 pm

Jean-Pierre Leguay; Old West Church,
Boston, MA 7:30 pm

Ken Cowan; Slee Hall, SUNY at Buffalo, Buf-

_ falo, NY 8 pm

Nancianne Parella; St. Ignatius Loyola, New
York, NY 7 pm

Bach, Mass Jin B-Minor, St. Ignatius Loyola,
New York, NY 8 pm

Delbert Disselhorst; Christ Church, New
Brunswick, NJ 7:30 pm

Alan Morrison; Union Lutheran, York, PA
7:30 pm

Olivier Baumont, harpsichord; Coglidge
Auditorium, Library -of Congress, Washington,
DC 8 pm

Stephen Schaeffer, with ‘horn; Cathedral
Church of the Advent (Episcopal), Birmingham,
AL 12:30 pm

Giorgio Parolini; Fourth Presbyterian, Chica-
go, IL 12:10 pm

David Higgs; Benson ‘Great Hall, Bethel Col-
lege :and Seminary, St. Paul, MN 7:30 pm

24 APRIL

Mozarnt, Requiem; Woolsey Hall, Yale Univer-
sity, New Haven, CT 7:30 pm

Paul Jacobs, Messiaen Marathon; 8t. Mary
the ¥irgin, New York, NY 1:30 pm

Delbert Dissethorst, masterclass; Christ
Church, New Brunswick, NJ @ am

Andrew Senn; St. Peters, Morristown, NJ
7:30 pm

Robin Austin, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm

Stephen Hamilton, werkshop; 8t Jokn's
Episcopal, Hagerstown, MD 9:30 am

John Gouwens, cartilion; The Culver Acade-
mies, Culver, IN 7:30 pm

Dale Warland Singers; Nativity of -Our Lord
Catholic Church, St. Paul, MN 8 pm

25 APRIL

Jean-Pierre Leguay; College of the Holy
Cross, Worcester, MA 3 pm

Paul Bisaceia, piano; Suffield High School,
West Suffigld, CT 3 pm .

CONCORA Consort of Yoices; Faith Luther-
an, East Harford, CT 4 pm

Lindsey Henriksen; Dwight Chapel, Yale
University, New Haven, CT 8 pm

Jeremy Filsell; St. Peter's by-the-Sea Epis-
copal, Bay Shore, NY £:30 pm

Christopher Wells; $t. Thomas, New York,
NY 5:15 pm

Seton Hall University Choir; :Our Lady of Sor-
rows, South Orange, NJ 4 pm
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30

Felix Pachlatko;
Brunswick, NJ 6:30 pm

" Giorgio Parolini; Grace Lutheran, Lancaster,
PA 4 pm

The Dryden Ensemble; S8t
Doylestown, PA 4 pm

Margaret Smith; Ursinus College, Col-
legeville, PA 4 pm

Philadelphia Chamber Chorus; Philadelphia
Cathedral (Episcopal), Philadelphia, PA 4 pm

Stephen Hamilton; St. John’s Episcopal,
Hagerstown, MD 4 pm

John Weaver; Greene Memorial United

Christ Church, New

Paul’s,

Methodist, Roanoke, VA 4 pm

Diane Meredith Belcher; Christ and St.
Luke’s Episcopal, Norfolk, VA 7 pm

David Higgs; Lakeside Presbyterian, Lake-
side Park, KY 3 pm

Simon Preston; Wabash College Chapel,
Crawfordsville, IN 3 pm

Peter Richard Conte; Forest Burdett United
Methodist, Hurricane, WV 3 pm

Martin Jean; St. John Lutheran, Dublin, OH 4
pm

Choral Guild of Atlanta; Peachtree Road Unit-
ed Methodist, Atlanta, GA 5 pm N

Festival Evensong; Cathedral of St. Philip,
Atlanta, GA 4 pm

Bruce Neswick, with flute; Cathedral of St.
Philip, Atlanta, GA 5:15 pm

Leon Nelson & Christopher Urban, with
vocalist; First Presbyterian, Arlington Heights, IL
4 pm

Bach Cantata Vespers; Grace Lutheran,
River Forest, IL 3:45 pm

Pierre Pincemaille; Covenant Presbyterian,
Madison, WI

Dale Warland Singers; First Lutheran, Colum-
bia Heights, MN 4 pm

Kimberly Marshall; House of Hope Presby-
terian, St. Paul, MN 4 pm

26 APRIL

CONCORA Consort of Voices;
Church, Hartford, CT 7:30 pm

Daniel Hahn; Woolsey Hall, Yale University,
New Haven, CT 8 pm

Derek Nickels; Elliott Chapel, The Presbyter-
ian Homes, Evanston, IL 1:30 pm

Center

27 APRIL

Choir of the Church of the Advent; St.
Thomas, New York, NY 7:30 pm

Choral music of Part, Tavener, Gorecki; St.
Luke in the Fields, New York, NY 8 pm

Simon Preston; Village Chapel, Pinehurst,
NC 7:30 pm

Jeffrey Jamieson; Church of St. Louis, King
of France, St. Paul, MN 12:35 pm

28 APRIL

Mina Choi; Woolsey Hall, Yale University,
New Haven, CT 12:30 pm

Yale Schola Cantorum; Beinecke Library,
Yale University, New Haven, CT 5:15 pm

Frederick Swann; St. Lawrence Church,
Killingworth, CT 7:30 pm

29 APRIL
Choral concert; Little Theatre, St. Mary’s Col-
lege, Notre Dame, IN 7:30 pm

30 APRIL

Simon Preston; Christ Church, Greenville,
DE 8 pm

Frederick Swann; Cathedral of St. Michael
the Archangel, Springfield, MA 7:30 pm

Michael Kleinschmidf; Old South Church,
Boston, MA 12:15 pm ; ’

John Scott; Parish of All Saints, Boston, MA
7:30 pm

Martin Jean; Pine Street Presbyterian, Har-
risburg, PA 7:30 pm

John Mitchener; Second Presbyterian, Rich-
mond, VA 8 pm

James David Christie; Mayflower Congrega-
tional, Grand Rapids, Ml 7:30 pm

Craig Cramer; Westminster Presbyterian,
Knoxville, TN 8 pm .

Nathan Laube; Fourth Presbyterian, Chica-
go, IL 12:10 pm

UNITED STATES
West of the Mississippi

15 MARCH

David Goode; Village Presbyterian, Prairie
Village, KS 8 pm

Martin Welzel; University Presbyterian, Seat-
tle, WA 7:30 pm

Alison Luedecke, with Millennia Too!; All
Souls Episcopal, Point Loma, CA 7:30 pm

16 MARCH

Stephen Hamilton; Wayzata Community
Church, Wayzata, MN 7:30 pm

Mary Preston; Meyerson Symphony Center,
Dallas, TX 12:30 pm

Texas Boys Choir; LaSells Stewart Center,
Corvallis, OR 7:30 pm

17 MARCH
Texas Boys Choir; Edmonds
Methodist, Edmonds, WA 7 pm

United

Alison Luedecke, with Millennia Consort;
Point Loma Nazarene University, Point Loma,
CA 8 pm

Ray Urwin; First United Methodist, Santa
Barbara, CA 12:15 pm

18 MARCH
Dale Warland Singers; Basilica of St. Mary,
Minneapolis, MN 7:30 pm (also March 20, 8 pm)
Mendeissohn, Elijah, with Mary Preston;
Meyerson Symphony Center, Dallas, TX, also
3/19, 3/20

19 MARCH

Thomas Murray; Graham Chapel, Washing-
ton University, St. Louis, MO 7:30 pm

Stephen Hamilton; The University of
Kansas, Lawrence, KS 7:30 pm

20 MARCH

Thomas Murray, masterclass; First Congre-
gational, St. Louis, MO 3 pm

Stephen Hamilton, Dupré workshop; The
University of Kansas, Lawrence, KS 9:30 am

Texas Boys Choir; First Presbyterian, Ocean-
side, CA 6 pm

21 MARCH

Kevin Vogt; St. Cecilia Cathedral, Omaha,
NE 3 pm

Choral concert; Cathedral of the Madeleine,
Salt Lake City, UT 8 pm

Olivier Latry; Grace Cathedral, San Francis-
co, CA 3 pm

Christoph Tietze; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm

*Bach birthday bash concert; Trinity Episco-
pal, Santa Barbara, CA 3:30 pm

Texas Boys Choir; St. Margaret's Episcopal,
Palm Desert, CA7 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

23 MARCH

Olivier Lairy; St. Cecilia Cathedral, Omaha,
NE 8 pm

Mary Preston; Meyerson Symphony Center,
Dallas, TX 12:30 pm

Texas Boys Choir; Church of the Presentation
of the BVM, Stockton, CA 7 pm

24 MARCH

Olivier Latry, masterclass; St. Cecilia Cathe-
dral, Omaha, NE 9:30 am

Keith Paulson-Thorp;  First
Methodist, Santa Barbara, CA 12:15 pm

United

26 MARCH

Paul Jacobs, masterclass; Wariburg Col-
lege, Waverly, IA 2 pm

Texas Boys Choir; Fair Oaks Presbyterian,
Fair Oaks, CA 7:30 pm :

Timothy Olsen; Pasadena Presbyterian,
Pasadena, CA 8 pm

27 MARCH
Paul Jacobs; Wartburg College, Waverly, 1A
7:30 pm

28 MARCH

Bradley Hunter Welch; Highland Park Pres-
byterian, Dallas, TX 7 pm

Bach Vespers; Christ the King Lutheran,
Houston, TX 5 pm

Marilyn Keiser; First United Methodist, Hous-
ton, TX 7 pm

Susan Matthews; Grace Cathedral, San
Francisco, CA 3 pm

David Hatt; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

James David Christie; First Congregational,
Los Angeles, CA 4 pm

Duruflé, Requiem; All Saints’ Episcopal, Bev-
erly Hills, CA 4 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

Texas Boys Choir; St. Mary Magdalene, San
Diego, CA 3 pm

30 MARCH
Emmanuel Hocdé; Colorado College, Col-
orado Springs, CO 7:30 pm

31 MARCH

Robert Bates; Memorial Church, Stanford
University, Palo Alto, CA 8 pm

David Gell; First United Methodist, Santa
Barbara, CA 12:15 pm

1 APRIL

Marie-Claire Alain, masterclass; Parker
Chapel, Trinity University, San Antonio, TX 7
pm

2 APRIL
Marie-Claire Alain; Parker Chapel, Trinity
University, San Antonio, TX 8 pm

3 APRIL

Marie-Claire Alain, workshop; Parker
Chapel, Trinity University, San Antonio, TX 10
am

4 APRIL

Kei Koito; University of Nebraska at Omaha,
Omaha, NE 7:30 pm

Mary Preston; Broadway Baptist, Fort Worth,
TX12:15 pm
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Brian Swager, with flute; Cathedral of St.
Mary of the Assumption, San Francisco, CA
3:30 pm

Holy Week concert; Trinity Episcopal, Santa
Barbara, CA 3:30 pm

+William Peterson; Pomona College, Clare-
mont, CA 3 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

5 APRIL

Mary Preston; Broadway Baptist, Fort Worth,
TX12:15 pm

Joseph Adam; Benaroya Hall, Seattle, WA
12:30 pm

6 APRIL

Albert Travis; Broadway Baptist, Fort Warth,
TX 12:15 pm

Dennis James, silent film accompaniment;
Everett Theatre, Everett, WA 7 pm

+William Peterson; Pomona College, Clare-
mont, CA 3 pm

7 APRIL

Joby Bell; Broadway Baptist, Fort Worth, TX
12:15 pm

Mahlon Balderston; First United Methodist,
Santa Barbara, CA 12:15 pm

Duruflé, Requiem, other works; All Saints’
Episcopal, Beverly Hills, CA 7:30 pm

8 APRIL -
Robert MacDonald; Broadway Baptist, Fort
Worth, TX 12:15 pm

9 APRIL

Joyce Jones; Broadway Baptist, Fort Worth,
TX 12:15 pm

Pergolesi, Stabat Mater; Cathedral of the
Madeleine, Salt Lake City, UT 3 pm

Duruflé, Requiem; Pasadena Presbyterian,
Pasadena, CA 7:30 pm

11-APRIL

Allan Blasdale; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

13 APRIL
Dennis James, silent film accompaniment;
Everett Theatre, Everett, WA 7 pm

14 APRIL
Carlene Neihart; Village Presbyterian, Prairie
Village, KS 12 noon

16 APRIL
*Anita Werling; Old St. Vincent's, Cape
Girardeau, MO 7:30 pm

17 APRIL

sAnita Werling, workshop; Old St. Vincent’s,
Cape Girardeau, MO 7:30 pm

Susan Ferré; St. Martin’s Abbey, Lavey, WA,
8 pm

18 APRIL

VocalEssence; Orchestra Hall, Minneapolis,
MN 4 pm

Craig Cramer; St. Cecilia Cathedral, Omaha,
NE 3 pm

‘Martanne Webb; First Presbyterian, Topeka,
KS 3 pm

Easter Lessons & Carols; St. Stephen Pres-
byterian, Fort Worth, TX 11 am

New Pro Arte Guitar Trio; St. Timothy Luther-
an, Houston, TX 3 pm

Frederick Swann; First United Methodist,
Lubbock, TX 5 pm

Alan Lewis; Lagerquist Hall, Pacific Lutheran
University, Tacoma, WA 3 pm

Jeffrey Brillhart; Grace Cathedral, San Fran-
cisco, CA 3 pm

Alison Luedecke, with Millennia Consort;
Bayside Park, Chula Vista, CA 1 pm

20 APRIL

Dennis James, silent film accompaniment;'

Everett Theatre, Everett, WA 7 pm

23 APRIL

Simon Preston; St. John's Cathedral, Den-
ver, CO 7:30 pm

Pierre Pincemaille; Oid First Presbyterian,
San Francisco, CA 8 pm

24 APRIL
Robert Morgan; Memorial Church, Stanford
University, Stanford, CA 8 pm

25 APRIL

Kathleen Scheide; Lyon College, Batesville,
AR 4 pm

Bradley Hunter Welch; Episcopal Church of
the Annunciation, Lewisville, TX 4 pm

George Ritchie; St. Rita Roman Catholic
Church, Dallas, TX 7:30 pm

Duke Eliington Sacred Concert; First Presby-
terian, Midland, TX7 pm

Byron Blackmore; Grace Lutheran, Phoenix,
AZ 4 pm

Pamela Ruiter-Feenstra; Trinity Lutheran,_

Lynnwood, WA 7 pm

Dennis James, silent film accompaniment;
Everett Theatre, Everett, WA 7 pm

John Scott; First Congregational, Los Ange-
les, CA 4 pm

Carol Williams; Balboa Paik, San Diego, CA
2 pm

Laszlé Fassang; First United Methodist, San
Diego, CA 7 pm

26 APRIL

Peter Richard Conte, masterclass; Cathe-
dral of St. Louis, St. Louis, MO 7 pm

Joseph Adam; Benaroya Hall, Seattle, WA
7:30 pm

27 APRIL

Peter Richard Conte; Cathedral of St. Louis,
St. Louis, MO 8 pm

John Scott; Wiedemann Recitall Hall, Wichi-
ta State University, Wichita, KS 7:30 pm

30 APRIL

Maxine Thevenot; St. Phillips-in-the-Hills
Episcopal, Tucson, AZ 3 pm

George Baker; All Saints Episcopal, Fort
Worth, TX 7:30 pm

INTERNATIONAL

16 MARCH
Gillian Weir; Alion Parish Church, Alton,
Hampshire, England 7:30 pm

17 MARCH
Catherine MacNally; Cathedral Church of All
Saints, Halifax, NS, Canada 12:15 pm

18 MARCH
Thomas Trotter; Symphony Hall, Birming-
ham, England 8 pm
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19 MARCH

Carlo Curley; St. John’s School, Leather-
head, Surrey, England 7:30:pm

Nicholas ‘Fairbank; 8t. John's Anglican, Vic-
toria, BC, Canada 12:15 pm

20 MARCH

Andrew Scotf; St. John ‘the Evangelist,
Upper Norwood, England 8:30 :pm

21 MARCH

Robert ‘Quinney; Westminster Cathedral,
London, England 4:45 pm

Winiried Lichtscheidel; St. ‘Paul’'s Cathe-
dral, London, England 5 :pm

23 MARCH

Nicolas ‘Kynaston, John Scott, Thomas
Trotter, ‘& ‘Gillian Weir, with London :Phithar-
monic; ‘Royal Festival Hall, ‘London, {England
7:30-pm

24 MARCH

James ‘Burchill; Cathedral :Church of All
Saints, Halifax, NS, Canada 12:15.pm

26'MARCH
Denis Bédard, with Laudate :Singers; Holy

‘Rosary Cathedral, Vancouver, BC, Canada ‘8

pm

27 MARCH
‘Gillian ‘Weir; Holy Trinity Church, Guildford,

‘Surrey, England 7:30.pm

Robin ‘Coxon; St. Alphage, Edgware, Eng-

land 7:30:pm

31°'MARCH

James Burchill; Cathedral ‘Church -of ‘All
Saints, Halifax, NS, Canada 12:15-pm

2 APRIL
Nigel Groome; SS. Peter.and Paul, Godalm-

iing,:England 1.pm

4 APRIL

Robert Quinney; Westminster Cathedral,

‘kondon, England-4:45:pm

8APRIL _
Timothy Byram-Wigfield; St..John’s :Smith
Square, London, England 1 pm
11-APRIL
David  Jonies; Westminster ‘Cathedral, Lon-
don, England 4:45:pm
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12 APRIL
Jan Tracey; Liverpool Cathedral, Liverpool,
England 11:15:am

14 APRIL
Paul Stubbings; St. Matthew’s Westminster,

‘Lendon, England 1:05 -pm

16 APRIL
‘Nicholas Fairbank; St. John's Anglican, Vic-
toria, BC, Canada 12:15 pm

17 APRIL
Jane Parker-Smith; St. AlbansCathedral, .St
Albans, England 5:30 pm

19 APRIL
:‘David:Briggs, silent film accompaniment; All

‘Souls ‘Langham ‘Place, Londen, ‘England 4:45
pm

‘20 APRIL

James Burchill; ‘Cathedral ‘Church -of All
Saints, Halifax, NS, Canada 12:10-pm

23 APRIL

Marc D'Anjou; Holy Rosary .Cathedral, Van-
couver, BC, Canada8.pm

25 APRIL
- ‘Patricia Wright; Westminster United ‘Church,

‘Winriipeg, MB, Canada '8:pm

27 APRIL
Mark Elliot Smith;.St. Paul'the Apostle, Har-

ringay, ‘England 5:pm

James Burchill; ‘Gathedral :Church of All
Baints, Halifax, NS, Canada 12:10:pm

30 APRIL
‘Stefan Engels; Metropolitan United Church,
“Toronto, ON, Canada 7:30 pm

‘Organ Recitals

DAVID BRIGGS, Westminster United
Church, Winnipeg, MB, Canada, ‘October
96: Sinfonia (Cantata 29), Bach, amr. Wills;
Mein junges leben hat ein end, Sweelinck;
Miniatare Overture (The Nuteracker),
"Pehaikovsky, -arr. Briggs; Liebestod (Tristan
und. Isolde), Wagner, arr. Goss:Custard;
Berceuse, Final (Firebird Suite), Stravinsky,
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arr. Briggs; Naiades (Piéces «de Fantaisie),
Vierne; Toccata—Marches des Rois,
‘Cochereau; improvisations.

‘GERARD BROOKS, Yale University,
New Haven, CT, Qctober 26: Concerto in F,
op. 4, mo. 4, Handel, arr. Best; Elegiac
Romance, Ireland; Fantasia, Bowen; Scher-
zo, Whitlock; Marche Solennélle, Maclean;
Marche Americaine, Widor, arr. Dupré;
Marche funébre et Chant Seraphique, Guil-
mant; Rhapsodie sur des Airs Catalans,
Minetto, Scherzo, Tocecata (Dix Pidces),
Gigout.

PHILIPT. D. COOPER, Huff's Union
Chuzch, Hereford Township, PA, November
2:  Praeludium wund Fuga in B Dur, Ave
Mariaklare, Fischer; Tocedtaex-C Dur, Fuga
ex C Dur, Werde munter, meine Gemiide,
Pachelbel; Wie schon leuchtet der Morgen-
stern, Telemann; Ach Herr, mich armen
Sunder (Harmonische Seelenluft), Kauff-
mann; Lobt Gott, shr Christen dlle gleich,
Vetter; Trip to'Qatland, Lovely Nancy with a
variation, La Belle ‘Catharina, Stoney Poifit,
Viva:-den Reeulers (Sem Geehr’s Music
Book); Pracludium sextum, Kolb; Baa, Baa
Black ‘Sheep with Variations, Cooper; Ach,
was soll ich Siinder machen?, B 770,
Pragludium und Fughetta in ‘G Dur, BWV
902, Bach.

LYNNE DAVIS, ‘Trinity Episcopal
Church, Reno, NV, November 21; Offertoire
sur les Grands Jeux (Messe pour les Gou-
vents), Couperin; Allein Gott in-der HOW séi
Ehr’, BWV 663, Komm heiliger Geist, Herre
Gott, BWV 651, Bach; Elévation: Tierce -en
Taille (Messe pour les Couvents), Gouperin;
Choral TII, ¥ranck; Choral-Improvisation
sur le Victimae Paschali Laudes, Tourne-
mire, arr. Duruflé; Adagio (Symphony III),
Vierne; Postlude pour T'Office de Gomplies,
Alsitn; Prélude ¢t Fugue ‘sur le nom & Alain,
Duruflé.

EMMA LOU DIEMER, with Josephine
Brasmmel, piane; First Presbyterian Church,
Santa Barbara, CA, ‘October 26: Prelude ‘in
Classic -Style, Young; Sheep May Safely
Graze, Bach; Prelude and Jubilee, Wood,
Suite Sunday, Diemer; Intermezzo, Op. 118,
No. 2, Brahms; Nocturne for the Left Hand,
Scriabin; Toecuta wnd Fupue, Diemer;
Cuban Overture, Gershwin, Concert Varia-
tions-on the Chorale Nuremburg, Thayer.

RHONDA SIDER EDGINGTON,,
Cathedral of the Holy Angels, Gary, IN,
Qctober 12: Preludium in E, Liibeck; Unter
der Linden griime, Sweelinck; Sonata TII ‘in
A, op. 85, no. 3, Mendelssohin; Sesond Fan-
taisie, Alain; Ein feste Burg ist unser Gott,
BWV 720, Schmiicke dich, o liche Seele,
BWY 654, Bach; Partita-on Wachet auf, ruft
uns die Stimme, Distler.

SCOTT FELDHAUSEN, with Don Ball,
baritone, Tritiity United Methodist Chiurch,
Beaumont, TX, Octdber‘Z:_]uEiZate_, Diemer;
Foccata and Pugue in F, BWV 540, Bach;
Silsbee Groves, Herrington; Sonata in F, ‘op.
70, mo. '3, ‘C.P.E. Buch; Suite for Worship,
Deasley, Prelude and Fugue on BA.CH.,
Liszt.

MICHAEL ‘GATLIT, Yale University,
New Haven, ‘CT, November '23: Symphonic
Poem: Prometheus, Liszt, art. Guillow; Tiiter-
mezzo, Adagio, Marche Pontificale (Sym-
phonie I), Widor; Senata Erdica, op. 51,
Stanford; Passacaglia and Fugue on B-A-C-
H, Karg-Eleit.
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DAVID HIGGS, Benaroya Hall, Seattle,
WA, November 10: Fantasy .and Fugue in
g, BWV 542, Bach; Variations on Mein
Junges leben hat -ein end, Sweelinck; Pigce
Héroique, Franck ; Soliloquy, Conte; Free
fantasia-on ‘O Zion, Haste and How Firm a
Foundation, Bolcom; Boléro .de Concert,
Lefébure-Wely; Andante, K. 616, Mozart;
Suite, Op. 5, Duruflé.

SARAH MAHLER HUGHES, Pasadena
Presbyterian ‘Church, Pasadena, ‘CA, Octo-
ber 22: Fanfare, Amatt; Bergamasca (Fiori
Musicali), Frescobaldi; Berceuse, Prelude
(24 Pieces-en'style libre), Vierne; Preeludium
in ‘G, BwxWV 137, Buxtehude; Nun komm
der Heiden Heiland, BWYV 659, Bach; Tocca-
ta.on Now Thank We All Our God, Hovland.

DAVID HURD, Trinity Church, ‘Elmira,
NY, November8: Prelude on Aeterna Christi
Munera, Willan; ‘Schmiicke dich, o liebe Seele,
Contrapunctus 1 a 4, Gontrapunctus 6 a 4, in
Stile francese (Die Kunst der Fuge, BWV
1080), Bach; Fantasie in A, Franck; Four Spir-
itual Preludes, Hurd; Arioso, Sowerby; Pidce
Héroigue, Franck; improvisation.

‘CALVERT JOHNSON, Christ Church,
Macon, GA, October 13: Suite No. 1 for
Organ, Price; Obangifi, Joshua Fit de Battle
ob Jericho, Sowande; Nuptial Song, King;
Impromptu in F, op. 78, no. 1, Coleridge-
Taylor; Toccata on .a Spiritual, Braithwaite;
Meditation on Were You There, Simpson-
Curenton; Fantasy and Fugue on My Lord,
What a Morning, Simpson; Spiritual Set, Da
Costa; We Shall-Overzome, Willis.

NICOLAS KYNASTON, St. James
Cathedral, Seattle, WA, October 24: Adagio
and Pugue in ¢, K. 546, Mozart; Ave Maria,
Perpetuuwm Mobile, Toccatn and Fugue in a,
Reger; Fantasia .and _Toccata in d, op. ‘57,
Stanford; Fantasie ‘Choral in D-flat, Whit-
lock; -Prélude, Andante and Toccata, Fleury;
Intermeszo, op. 66b, Alain; Féte, Langlais.

SUSAN LANDALE, First Presbyterian
Church, Portland, OR, October 25: Pas-
sacaglia in ¢, Bach; Prélude sur Ulntroit de
IEpiphanie, op. 13, Fugue sur le théme du
Carillondes Heures-dela Cathédrale de Sois-
sons,-ap. 12, Duruflé; Desseins Eternels, Les
Anges (La Nativité du Seigneur), Messiaen;
Suite Gothique, op. 25, Bogllmann; Prélude,
Fugue ‘et Variation, ap. 18, Franck;‘Grande
Piéce Symphonique, op. 17, Franck.

‘OLIVIER LATRY, St. Ann’s Church,
Washington, DC, November:2: Sinfoniade la
Caritate n® 29, Bach, transcr. Dupré; Marche
du veilleur de nuit, Bach, arr. Widor; Cha-
conne pour violon, Bach, arr. Messerer;
Choral-de la Cantate de la Pentecéte, Bach,
transcr. ‘Gigout; -Adagio et fugue en Ut
mineur, Mozart, transcr. Guillow; ‘Cheoral No.
34n a, Franck; Prigre, Alkan; Prélude, Rach-
maninoff, transcr. Vietne; Toccata,
Prokofiev, transcr. Guillow; improvisation.

LAUGHTON & O'MEARA, trumpet and
organ, First Presbyteriun Church, Columbia,
TN, September 7: Heroic Music, Telemann;
Prelude and Fugue in ‘G, BWV 541, Bach;
Aubade, Trvine; A Bevy-of Brevities, Cabena;
Prince -of Denmaik’s March, Clarke; Two
Dances, ‘Susdto; Hornpipe, Handel; Napoli,
Bellstedt; Carillon-Sortie, NMulet; Suite in D,
Handel.

HUW LEWIS, First Presbytetrian
Church, Midland, TX, October 26: Prelude
and Fugue in-e, BWV-548, Bach; Noél surles
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fhittes, ¥Aquin; Trio Sonata No: 1 in E-flat,
BWV 525, Bach; Introduction: and Pas-
sacaglia, Alcock; Variations on a Hymn Tune,
OA% 90, Mathias; Choral No. 2 in b, Franck;:

egro vivace, Andante, Final (Symphony
No. 1, op. 14), Vierne.

ROBERT SUTHERLAND LORD, Uni-
versity of Pittsburgh, Pittsburgh, PA, October
28: Pagan, Whitlock; Cantigue, Langlais;
Prelude, Fugue and Variation, Franck; Pre-
lude and Fugue in g, Dupré; Folk Tune, Whit-
lock; The Answer, Wolstenholme; Porp and
Circumstance, op. 39; no. 1, Elgar; improvisa-
Hon..

BRUCE NESWICK, Christ Church,
Greenville, SC, November 11: Praeludium

- und Fuge in Es-Dur, BWV 552, Bach; Organ
Sonata V, op- 159, Stanford; Toccata Giocosa,
op. 36, n0. 2, Mathias; Arioso, Sowerby; Herz-
lich tut mich verlangen, op. 122, Brahms;

Prélude et Fugue en la Bémol Majewr, op. 36,

no. 2, Dupré; improvisation.

JOHN OGASAPIAN, St. John's Episcopal
Church, Portsmouth, NI, November 16:
Prelude in b, op. 19, no: 2, Paine; Pastorale,
Whitney; Variations on Old Folks at Home,
Buck; In Tadaussac Church, Chadwick;
Scherzoso, Rogers; Night, Foote; Concert
Piece, op. 17, ne. 1, Parker; Prelude on an Old
Folk Tune, Beach; A Song of the Sea,
Matthews..

SYLVIE POIRIER & PHILIP CROZI-
ER, Pfarrkirche St. Clemens, Rheda, Ger-
many, July 25: Sonate g-Moll, op. 50,
Baumert; Petite Suite, Bédard; Duet for
Organ, Clarke; Fantasie in f-Moll, XK. 594,

Mozart; Toccata iiber Vom Himmel hoch,.

Bolting.

JOHN W.W. SHERER, Fourth Presbyter-
ian Church, Chicago, IL, October 10: Prelude
to a Te Dewm, Charpentier; Fantasy in E-flat,
Saint-Saéns; Andante Sostenuto: (Symphonie

Gothique), Widor;: Prelude and. Fugue in g,
Dupré; Choral in b, Franck; Ti es Petra,
Mulet; In Memoriam. (Titanic), Bonnet; Ada-
gio, Final (Symphonie I1I), Vierne.

THOMAS TROTTER;, St. Louis, MO;
October 28:Toccata in d,, BWV 538, Bach;

Andante & Allegro in F, K. 594, Mozart;

Miroir, Wammes; Ancient Sunlight, Bing-
ham; Concert Querture in: ¢, Fr;gker; Can-
zona, Scherzetto (Sonata), Whitlock; Over-
ture (Rienzi), Wagner, arr: Lemare.

ANITA EGGERT WERLING, First Pres-
byterian Church, Macomb, IL, October I0:
Alleluyas, Preston; Variations on Shades
Mountain, Eggert; Passacaglia (Organbook
III), Rorem; Prelude and Fugue in % BWV
544, Bach; The Four Winds, Pinkham; Fan-
tuisie in A, Franck; Toccata (Suite, op: 5),
Duruflé.

JOHN SCOTT WHITELEY, St Paul’s
Anglican Cathedral, London, ON, Canada,
November 8: Faniasia and Fugue in g, BWV
542, Bach; Medio registro: alto, I Tono, de
Peraza T; Sonata on the 94ih Psalm, Reubke;
Allegro vivace (Symphony No. 5), Widor;
Scherzo-Caprice, op. 26, Bernard; La damoi-
selle élue, Debussy, arr. Choisnel; Sonata
eroica, op. 94, Jongen. :

THOMAS WIKMAN, Santa Chiara Basil-
ica, Naples, Italy, July 13: Toccate in d,
Froberger; Nun komm, der Heiden Heiland,
Bach; Toccata and Fugue in €, Pachelbel;
Passacaglia and Fugue in ¢, Bach; Improvisa-
tion on Veni Creator Spiritus; Wikman..

CAROL WILLIAMS, Cathédrale Notre-
Dame de Paris, Paris, France, October 12:
Dialogue (Livre IH), Marchand; Cantilgne,
Te Deum: (Cing Improvisations), Tourne-
mire; Toccata (Dix Piéces), Gigout; Marche
Funébre et Chant Séraphique, Guilmant;
Finale (Symphonie No. 3), Vierne.

: CLASSIFIED ADVERTISING

POSITIONS
WANTED

MISCELLANEOUS

Experienced: and- sophisticated: organist
‘seeks pre-Vatican: I’ parish interested in
fine music. Must have 40-hours devo-
tions, May crowning,. First Fridays, and’
:Benediction,. as well as: fine pipe: organ.

Serious inquiries only. Reply Box Nov-1,

‘THE DIAPASON.

POSITIONS AVAILABLE

Experienced organist to accompany chancel

choir for two services first Sundays monthly.
Send' résumé or call: Janet Whitaker, 8601
Woodward: Avenue, Detroit, M| 48202.
313/393-3831.

Established midwestern: pipe organ builder
wishes: o hire- an experienced: voicer to train for
the position of tonal director. We offer the oppor-
tunity for self-directed work in-an excellent work-
ing: environmenit, with: pay and’ benefits above
the industry average. Please send your resume
to Box Dec-1, THE DIAPASON:

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation. available. in large’ parish' house: min-
utes away from. Westminster Abbey, the
Thames, St. Jamesg's' Park. and the Under-
ground. Modern: kitchen. and. laundry available:

For information write: St. Matthew’s House; 20!

Great Peter Street, Westminster, London, SWIP
2BU. Tel.. 0171 222 3704, FAX.0171: 233.0255,
e-mail smw@lenden:com:

ATTENTION' CHURCH: MUSICIANS! New:
‘workshops to reinvigorate,. energize,. and
rejuvenate your worship services! Choose |
from these exciting topics: Liturgical Belly
Danecing; Banjo: 101—The:Art of the Praise:
Band; Hand Percussion for the Small
Church—Coffee Can: Drum Construction;
Sacred Hip-Hop (“A mighty fortress:is our |:
God/He is the one to lead: our squad”).
Break out of the winter doldrums and:
explore these useful topics. Dazzle your
congregation with these new sounds that
' they’re begging to hear—and just:in: time
for Holy: Week, tool: Register now and get
a fiee baseball cap in your choice of litur-
.gical colors. Box Workshop-Con, THE
DIAPASON, jrobinson@sgcmail.com.

The Organist Entertained! Organists: visiting
England may stay at Sarum Cellege, situated
inside the walled- Cathedral Close, Salisbury,
and use two new organs with mechanical
actions. for private study. Options: for lessons,
time on-the Cathedral Father Willis organ; visits
to local sights. Excellent food, welcoming' staff..
Website: www.sarum.ac.uk e-mail:
rcf@sarum.ac.uk Tel: +44 1722 424805.

PUBLICATIONS/
RECORDINGS

Jazz-influenced music for organ . ... Hear the
organ: music of jazz artist Joe Utterback played
on'the St. Ignatius: Loyala Mander in:NYG by the
Englishi orgarnist Dr. Andrew Shenton. Check
out the sound and.  scores at
WWW.jazzmuze.cont:

(31776375222

Indianapolis, IN 46204

BY APPOINTMENT 7O
'HER MAJESTY QUEEN ELIZABETH Il
PIFE OKGAN TUNERS AND BUILDERS
ESTABLISHED 1828

WALKER

J-W.WALKER & SONSTTID - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842.810296 -
USA TOLL FREE: 1 800.628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk

N IBERGHAUS
- ORGAN CO. INC., |

bocorgans@aol.com
70854444052 Fax 708-544+4058 ('
2151 Madison«Bellwoaod, [ltinois 60104-1932:

J. K. Bueeme & Sen

Electric Inertia Tremolos
For Electric and Mechanical Action Pipe Organs
. PO Box 3041
Alliance, Oliio® 44601-7041
Phiohe & Fax: 330-823:6359°

tkbréomeandson@msn.com

Tom'Broome
Catalog Available
Upbdii Recuest

ILEVSEN

OTREG. Y COMPAT

10+ OHS » AID + AGD
. Website: hitp:/iwww LevsenOrg:com/
émail: LevsenOrg@AOL com

i PI0,BOX 542+ BUFFALD, IOWA 52728 » 800-397-1242

NICHOLS & SIMPSON, INC.
ORGANBUILDERS:
¥ 0.-BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

i C- JOSEPE NICHOLS  WAYNE B SIMFSON, i

J.E. NORDLIE COMPANY

504 South Chiarlotte Avenue-» Sioux Falls, S 57103-2612
(605)335-3336  (800)456-0834.  Fax (605) 334-8843

emailgjfnordlie.com  httpy/wwwijfnordlie.com

Rosales

OrcaN BumLpers, INc.
3020 East Orymeic Brvp.
Los ANGELES, CALIFORNIA 90023

323-262-9253

TAYLOR & BOODY
ORGANBUILDERS
¥

George K. Taylor  John. H. Boody

& Hewitt Road Phone: 540-886-3383
Stannion, V4 24401 Fax: 540:386-3584
e-muil: organ@taylorandboodv.com
website: www.taylorandboody.com

Robert M. Turner
Organ Builder, Inc..
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626):814-1700° (626).814-0872 FAX
e-mail RTurner279@aol.com:
Wehsiter www.turnerorgans.com

CLASSIFIED
ADVERTISING
RATES
Reguldr classified advertising is single para-
graph “warit ad” style. First line: only of each:
ad in bold face type.
Display classified advertisements are' set
entirely in: bold face type with the additior of
a: ruled box (border) surrouriding the adver-

tiserment.

Regular Classifisd, pér word $ .80
Regular Classifiéd minimur: 16.00
Display Classified, per word 1.20'
Display Classified minimuri 25.00
Additioral fo above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
miust be accompanied by payment in fulf

5t the mon specified. Orders will be
accepted for one; two, three, four; five, or
siX mioriths it advarnce.

Non-subscfibers wantifg single copies of the
issue in which' theit advertisement apgpéars
shiould inélude $3.00 per issue desired with
their payirient.

THe Diapason reserves the right fo desig-
nate appropriaté classification to advertise-
merits, and fo réject the insértion of advertis-
ing déemed inappropriate to this magazine.

TH E IA PA SON s 380 E. NORTHWEST H]GILlWAY,;SUITE 200 « DES PLAINES, IL 60076

Irisert thie advertisement shown: below or enclosed in-the Classified: Advertising

section of THE DIAPASON. for the following issue(s):

PAYMENT MUST ACCOMPANY ORPER:

Category . ... [JRegular [ Boldface

Ad Copy .
Narme Phone

Address Total Ericlosed
Gity/State Zip , . Dafe Sent

MARCH, 2004
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 33.

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

New York Paramount Wichita Waurlitzer
recordings, cookbook, etc. and . conceris.
316/838-3127 (+/Fax) or WTOPOPS @aol.com.

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of
Michigan, edited by Marilyn Mason & Mar-
garete Thomsen; dedicated to the memory
of Albert Stanley, Earl V. Moore, and Palmer

‘Christian. Includes an informal history-mem-

oir of the organ department with papers by
12 current and former faculty and students;
11 scholarly articles; reminiscences and tes-
timonials by graduates of the depariment;
12 appendices, and a CD recording, “Mari-
lyn Mason in Recital,” recorded at the
National Shrine of the Immaculate Concep-
tion in Washington, DC. $50 from The Uni-
versity of Michigan, Prof. Marilyn Mason,
School of Music, Ann Arbor, Ml 48109-2085;
or the Organ Literature Foundation,
781/848-1388.

CD Recording, “In memoriam Mark Buxion
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropartz, and Boéll-
mann, along with Buxion’s improvisations. $15
postpaid: Sandy Buxton,, 10 Beachview
Crescent, Toronto ON M4E 213 Canada
416/699-5387, FAX 416/964-2492; e-mail
hannibal @idirect.com

Aging of Organ Leather by Harley Piltingsrud
tells how to test and select leathers for longevi-
iy of 60 years or more in organs. Also, other
aspects of leather production and the history of
testing for longevity. New 48-page edition in
1994, $9.95 + $2.50 per entire order for ship-
ping in U.S. Published by Organ Historical Soci-
ety, Box 26811, Richmond, VA 23261.
804/353-9226 by telephone with Visa or Master-
Card. FAX 804/353-9266.

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, sto-
plists, and histories. As many organists as
organs and repertoire from the usual to the
unknown, Ame to Zundel, often in exceptional
performances on beautiful organs. Each set
includes many hymns sung by 200-400 musi-
cians. Historic Organs of Louisville (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U S. per entire ‘order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

OHS Catalog 2004 of organ and theatre organ
CDs, bocks, sheet music, DVDs, and VHS
videos. 96 illustrated pages in black and green
ink, free. Mailed gratis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.ohscatalog.org. )

The Organ Literature Foundation offers Cata-
log JJ listing 975+ organ books, 1,000+ theatre
organ recordings, 5,000+ classical organ
recordings, videos, sheet music, etc. FREE via
e-mail, or $6 for the printed copy postpaid. E-
mail: organiitind@juno.com. 45 Norfolk Road,
Braintree, MA 02184. FAX 781/848 7655, Tel.
781/848- 1388

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-2282; or
e-mail: jbuiera@sgcmail.com

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site:
www.vernonharpsichords.mykeyboard.com '

Do you have an unfinished harpsichord kit?
The Reed Doctor has been affiliated with Zuck-
ermann Harpsichords since 1983. Write Herb
Huestis if you have an unfinished Zuckermann
kit that you wish to sell. We are finishing them
and providing instruments for young players.
Your unbuilt kit can find a good home. Contact
Herbert L. Huestis, Ph.D., 1574 Gulf Rd.,
#1502, Pt. Roberts, WA 98281. 604/946-3952;
hhuestis@mdi.ca; www.mdi.ca/hhuestis;
zhi.net/spotlight.

Harpsichords—We have been affiliated with
Zuckermann Harpsichords since 1981. Write
and tell us if you have an unfinished kit, or need
advice on finishing a kit Contact:
www.mdi.ca’hhuestis e-mail:
hhuestis @mdi.ca. Herbert L. Huestls 1574 Gulf
Rd., #1502, Pt. Roberts, WA 98281. Phone
604/946-3952.

All replies to box numbers that appear
without an address shouid be sent to THe
DiapasoN, 380 E. Northwest Highway,
Suite 200, Des Plaines, IL 60016-2282,

PIANOFORTE FOR SALE

Brown and Allen/Boston square grand
pianoforte. 73 keys. Very good condition. Best
offer. Nelson, 847/367-5102 or 312/304-5287.

63 Wicks 3-manual, 16-rank pipe organ, mod-
ern, playable; needs new relay. $10,000.
909/244-1248.

1890 C.S. Haskell (successors to H.L. Roo-
sevelt) Opus #100-3 manuals, 30 stops, 34
ranks. Freestanding case with two full-length
speaking 16’ fagades. 18’ W by 9'6” D by 25-26
tall. Electric action on slider windchests. Quality
renovation includes new movable electric
drawknob console, multiple memory levels and
most standard console appointments. Installa-
tion is available to the continental United States.
For pictures and additional information please
click to: htip://www.pjmorgans.com/Haskell-
specs.html or contact Patrick J. Murphy & Asso-
ciates, Inc. Organbuilders, 610/970-9817.

Like new Wicks pipe organ. 7-1/2 ranks,
$17,000. Exposed section included.
248/471-1515, fax 248/471-9968.

Two-manual, 30-stop, 36-rank tracker organ
for sale. Originally built by Detlef Kleuker
(Brackwede, Germany) in 1967, and rebuilt by
Rubin S. Frels (Victoria, Texas) in 1986. A com-
plete information and bid package can be
obtained from Richard Allen, Purchasing Agent,
The Principia, 100 Maybeck Place, Elsah, IL
62028; phone: 618/374-5460, e-mail:
rha@prin.edu.

REED ORGANS
FOR SALE

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson,
847/367-5102 or 312/304-5287.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

-

DRGAN
SArPr1LY

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 » Erie, PA 16505 » 814-835-2244

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiaPasoN to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy ., Des

Plaines, IL 60016; or fax 847/390-0408.

Fine Mechanical Action Organs

Telephone 888-ORGAN CO Pipe Organs and Supplies
www.andoverorgan.com Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966"

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fsx (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Plpe Organ Restorers & Builders
Since 1985

Sebastian Matthius Gliick
President and Tonal Director
212.608.5651

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

% Fenris
é_,Pipe Organ, Inc.

9310 Dodd Road = Kilkenny, Minnesota 56052
(507) 334-2277

V1 Muller

Pipe Organ Company

P.0. Box 353 * Croton, Ohio 43013
\7 by 800-543-0167

www.MullerPipeOrgan.com

Bedman Organ (@s.

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953
MEMBER . INTERNATIONAL SOCIETY

OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 262/633-9566

‘ % ﬁ&}m{ueter

ﬁerﬁu:z Jne.
New Organ Sales « Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

CAST BRONZE BELLS - CHIMES

% Established 1795 1-800-544-8820.

www.vanbergen.com © e-mail: van@vanbergen.com

Jinown for Quality

Manufacturer of Organparts
TTO HEUSS KG

PO Box 1162, 35419 LICH - Germany
Phone 0049 - 58;6404 -9169-0 :

Fax 0049 - (0)6404-9169-50

P HEuss

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 33.

REED ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Estey reed organ, 10 sets of reeds. $1000 or
best offer. Contact Charlie at 410/848-4453.

ELECTRONIC ORGANS
FOR SALE

Thomas Trianon Organ, Model 606F; 3 manu-
als, 25 pedals, internal Leslie, matching bench,
complete original music course. Original own-
ers. Pristine, appraised $5,500, negotiable.
Carson Clty NV. 775/883- 6899 e-mail
allproggs @yahoo.com.

Practice instruments, chapel organs—lease
or purchase. Baldwin 645C three-manual,
$8,950; COS/Baldwin A240 drawknob, $7,950;
Baldwin 625, $5,950; Baldwin/Howard HT-900,
$4,950. More details: www.keyboardex-
change.com. Hammonds/Leslies wanted.
407/671-0730; b3buyer@aol.com.

Allen MDS 8000 series; 3 manuals, drawknob
console, like-new condition. $35,000 OBO. Call
606/324-5992.

MISCELLANEQUS
WANTED
Wanted: Holtkamp or Schliicker 8’ Gedeckt;

wood, small to medium scale, 2 to 2-1/4 inches
w.p. E-mail jbutera @sgemail.com.

Wanted: Korg MT-1200. Reply Box OCT-1,
THE DIAPASON.

MISCELLANEOUS
FOR SALE

Pedal Clarion 4’, 32 pipes by Moller (1960),
$1,200 OBO as is, or $2,500 voiced with caps in
the Moller style to specified wind pressure.
Shipping extra. Herbert L. Huestis, THE REED
DOCTOR, #1502, 1574 Gulf Road, Pi. Roberts,
WA 98281. Phone 604/946-3952; e-mail
hhuestis @mdi.ca

Have 500 working pipes from 1928 Estey plpe
organ. Shorter pipes $14 each, longer $20
shipping extra. E-mail at nspoor@aol com or
write Herb Pederson, 9131 Sheffield, Dyer, IN
46311.

Atlantic City Pipe Organ Company—
New Inventory: Molller 16’ metal Diapason,
32sc, 54 pipes with chests; Reisner 3-manual
drawknob consocle circa 1970; Stinkens
pipework circa 1970: Principal chorus—8’, 4, 2-
2/3, 2’; metal Gedeckt, Erzahler, 4 Koppel,
tapered 2-2/3, 2', 4 Gemshorn, Krummhom,
Trompette with chest, 4’ Principal, Vox Humana.
Check out our
http://mywebpages.comcast.net/acorgan
E-mail: acorgan @comcast.net. Phone:
609/641-9422.

Console, 2-manual and pedal, like new. 10
ranks of pipes, square grand piano and melodi-
on. 248/471-1515; fax 248/471-9968.

Glockenspiel, 37 notes (Liberty Organ Orches-
tral Bell Style 1137). Fully restored. Chicago
area, buyer to remove. 708/354-5290;
giffitz@worldnet.att.net. $1500 OBO.

SERVICES/
SUPPLIES

Austin actions recovered? Go to the experis!
Austin Organs, Inc. now offers releathering of
Austin units. All units automatically come with
new armatures and mounting gaskets. Our
prices are very competitive and our expertise
cannot be matched! For quotations please
e-mail info@austinorgans.com or fax us at
860/524-9828.

Tuning with your laptop—Send $5 for a CD-
ROM that features articles on temperaments,
tuning, and reed pipe construction. Contact:
www.mdi.ca’hhuestis or e-mail:
hhuestis@mdi.ca. Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt. Roberts, WA 982581. Phone
604/946-3952.

website: -

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @ columbiaorgan.com

Releathering. Burness Associates—estab-
lished 1967—can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in S8kinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burness Associates,
505 Emmaus Avenue, Allentown, PA 18103.
215/368-1121. E-mail:
Charlie @ organreleathering.com

REEDS—The Reed Doctor specializes in voic-
ing vintage reed pipes for improved tone and
tuning stability. We repair damaged pipes,
including broken sockets and torn resonators.
Send the broken pipes with a working sample
and pitch required. We will tell you how fo pack
them via UPS. Our shop is located in Canada,
just north of the border, so shop rates are
60$CN/hr. This can be a big savings on your
project. Shipping is by FedEx 3day Ground, the
safest method—billed in US$ from Pt Roberts,
Washington. Contact: www.mdi.ca/hhuestis or
e-mail: hhuestis@mdi.ca. Herbert L. Huestis,
1574 Guif Rd., #1502, Pt. Roberis, WA 98281.
Phone 604/946-3952.

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:
THE DIAPASON
380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 781/893-7624 Voice/FAX,
www.spencerorgan.com

RELEATHERING: also Pipe Organ Rebuilding,
Repair and Maintenance Service in New Eng-
land area. Years of experience, fine workman-
ship. Reading Organ Works, A. Richard Hunter,
P.O. Box 267, 1324 Vermont Route 106, Read-
ing, VTO05062. 802/484-1275. E-mail
hunters @sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require thai mail
to THE DiaPASON include a suite num-
ber to assure delivery. Please send
all correspondence to: THE DiAPA-
SON, 380 E. Northwest Hwy., Suite
200, Des Plaines, IL 60016-2282.

Harris Drecision Produet

Buzilders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New = Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 « 901 Pope Avenue » Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

P. O. Box 32, Woodstown,

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz2@mindspring.com

ADDITIONS

]H&CS

Odell

East Hampton, Connecticut » 860-365-0552 Q
visit us on the web: WWW. odellorgans com ©OF

Members, American Institute of Organbuilders

Find the products
and services you’re
looking for at
TheDiapason.com

H.W. DEMARSE

518-761-0239
2 Zenus Dr., Queensbury, NY 12804-193C

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

GUZOWSKI & STEPPE

O-RGANBUILDERS INGC

NEW INSTRUMENTS
REBUILDS - ADDITIONS -
TUNING & SERVICE

Wetris & Hitcheock, Inc.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705

CHARLES W. McMANIS
138 Catkin Drive

Patricky. MUrPHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike *Suire 1D «Stowe; PA 19464
6109709817 « 6109709297 fax
PMurphy129@aol.com * www.pjmorgans.com

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 «168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

Antonlaan § i
NL 23701 VE Zelst Fax+31 30~ 6920620 i

www.,s’tinké‘n”s,m

MARCH, 2004

W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134

(803) 547-2073

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200  DES PLAINES, IL 60016

Name

1070 N.E. 48th Court .
P.O. Box 18254 704/334-3819 FT LAUDERDALE, FL 33334 1-800/952-PIPE South Burlington, VT 05403
fax 704/544-0856 (954) 401-6852
il 1

00 NEW SUBSCRIBER
O RENEWAL
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Timothy Olsen
AGO National
Competition Winner
Available
2002-2004

Vincent Dubois
Calgary Recital
Gold Medal Winner
Available
2002-2006

L4s716 Fassang
Calgary Improvisation
Gold Medal Winner
Available
2002-2006

The Choir of New College,
Oxford, UK
Edward Higginbottom, Director
March 30-April 16, 2005

The Choir of Westminster
Abbey, London, UK
James O’Donnell, Director
October 15-26, 2005

The Choir of St. John’s
College, Cambridge, UK
David Hill, Director
Aprl, 2006

*=Furopean artists available
2004-2005






