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P R E FACE

T H E pre sent edition of Goe the ’s poems is de signe d as
an introduction to the study of Goe the , b y showing as

far as possib le the inne r deve lopment of the poe t and
theman , wh ich are insepa rab le in th is gre ate st lyric

poe t ofmode rn time s . F or none of his works re flects
b e tte r andmore fa ithfu l ly the ve ry nature of Go e the
than his lyric poe try .

Although Goe the h imse l f would have ob j e cted , for
a rt istic re asons , to an h istorica l arrangement of his

ly rics , such as Kérne r introduce d for Sch il le r ’s poems,
the h istorica lme thod had to b e fol lowe d to a ce rta in

e xte n t for the purpose s of the pre sent e dition . Wh ile
a rranging the chapte rs in the chronologica l orde r of

Go e the ’s l ife I have , howeve r , not a ime d at strict chro
no logy in the orde r of the poems singly . It will b e
no t iced that I have ende avore d tomake e ach division

comp le te in itse l f b y choosing fromthe pe riod tre ate d
th emost important poems thatmark Goe the ’

s deve lop

me n t . Thus , e . g.
,
unde r the he ad of R omI have not

h e s itate d to give , for the sake of i l lustrating the change s
in Goe the ’s re lation to classica l antiqu ity , a numb e r of
po ems ofmuch late r date than his Ita l ian journey .

T he short introductions which I have place d b e fore

e a ch chapte r sumup in b rie f formthe contents of the
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various divisions , thus indicating the steps in Goe the ’s
deve lopment and at the same time furn ish ing an aid to

the inte rpre tation of the poems . In the note s I have
tried to follow one of themost fundamenta l principle s
of ph ilologica l he rmeneutics , b y inte rpre ting the poet
b y the poe t . F or th is reason I have c ite d fre e ly from
Goe the ’s works and le tte rs and fromsuch writings of
his contemporarie s as are known to have in fluenced
our poe t . I hope that in this way Imay induce the
student to take up Goe the in the entire ty of his l ife and
work , and that hemay learn that the unde rstanding of
e ven the sma l le st poemis depe ndent upon a compre
he nsiv e knowle dge of the author ’s language and world
of thought . It scarce ly ne e ds adding that I have
assumed throughout th is b ooka knowledge of Goe the ’s
b iography as a pre requ is ite for the study of his poems .

T he text of the poems in the chapte rs L eipzig and

S ese nhe im
,
wh ich show us the young poe t in the e arlie st

pe riod of his de ve lopment , is give n in the origina l form
as it is conta ine d in H irze l

’

s D er j unge Goe the . To
some of themost important e a rly poems the late r v e r
sions have b e e n added , on account of the high ly
instructive change s wh ich Goe the made . T he te xt
of the rema in ing poems is e ssentia l ly that of the

We imar edition , corre cted according to the ru le s o f

the offic ial spe l l ing. S ince the We imar e dition is not

ye t comple ted , the re fe re nce s in the note s to Goe the ’

s

works are to the Hempe l e dition . L e ssing is cite d
according to the e dition of L achmann , He rde r accord
ing to the edit ion of Suphan , with the exception o f a

few instance s which are quote d according to the orig
inal editions of his writings .
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F romthe time when E dwa rd E ve re tt in 18 17

reviewed Goe the ’

s autob iography in the N orth Amer
ican R ev iew Goe the has exe rted his l ib e rating and

e levating in fluence uponmany of the foremostminds
of Ame rica . May this edition of his lyrics contrib ute
to extend still furthe r this in flue nce , which is identica l
with the b e st ofmode rn inte lle ctua l cu lture ! And no

one wou ld re joicemore de eply in this than the great
schola r and inte rpre te r of Goe the to whosememory
th is book is gra te fu l ly inscrib ed .

ST ANF O R D U N IVE R SIT Y,
July, 1901 .
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IN T R O D UCT IO N

IT has b e en sa id that Home r gave to the Gre eks
the ir gods . T he gre at Ge rman poe ts , above a l l Goe the ,
have impre sse d upon the sou l ofman the image of a

new ,
highe r human ity . And for a lmost a century the

b e stmen of othe r nations have b e en trave ll ing as pil
grims toward this ideal . Why is it that hundreds of
thousands in E ngland , F rance and Ame rica re ad and

study to-day the works of the Ge rman poe ts , and

ab ove al l the works of Goe the ? Be cause some thing in
themappe a ls to a s l ike the reve lation of a new l ife ;
b e cause in themone fe e ls the l i fe -b re ath of Ge rman
ide a lism, triumphant ove r the world and fate ; b e cause
they impart to a s the spirit of Ge rman fre edom. F or

if one asks in what doe s the influence consist which
Goe the exe rcise s upon a s and the cultured of othe r
race s I answe r : above all in the fre edomof spirit

(Ge iste sfreiheit) which emanate s fromhis works and

his pe rson .

N ot long ago our poe t was sti ll reproached as b e ing
a thrall of prince s, little conce rned with fre edom. In

fact the re are stillmany to-day in whose eye s Goe the
doe s not equal the poe t of fre edomSchille r . Those
who speak thus have caught b ut l ittle of the spirit of
our poe t . Ce rtain ly Goe the was not conce rne d with
that pol itical fre e domwhich a s a che ap catch-word

ix
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can so easily b e pre ache d to the ma sse s in honeye d
phrase s . B ut rightly he sa id of h imse l f and his writ
ings , H e who has le a rne d to unde rstand themmust
con fe ss that he has ga ine d a ce rta in inward fre edom.

”

T he dominant tende ncy throughout the course of
mode rn history has b e e n the e ffort towards the l ib e ra
tion of individual ity of the ego froma ll narrowing
re stra ints, whe the r it b e tha t it revolts against the
powe r of a church which ende avors to hold sway ove r
consc ience , as at the time of the R e formation , or
whe the r it re b e ls aga inst the de spotismof the state a s

during the F re nch R evolution . O ur classic Ge rman
poe try stands in the close st re lation to th is struggle .

To it was al lotted the task of b ringing to l ight again
the norma l and comple teman and of swe eping away
the accumu lated rub b ish of trad ition , pe dantry and

false culture unde r wh ich he had b e en b uried . It wa s
to b e the work of Ge rman poe try to uncove r once
more in the sanctuary of the human spirit the spring
fromwhich al l l ife flows . And this work of l ib e ra
tion was carried forward by no one on so great a

scale and so compre hensive ly as by Goe the . B ut not

by the seduction of a glow ing rhe toric nor by an ap

peal to our passions, as a fa lse prophe t of fre edom,
but by e ncompassing the sou l as it we re w ith an in

visib le powe r and by drawing out our inmost se lve s,
as the l ight of the sun draws forth the ge rmfrom
the e arth . T he he a lth-b ringing, stre ngthen ing , lib

e rativ e powe r of Goe the ’s poe try is se e n in th is
,
that

he who give s himse l f up to it with his whole sou l
finds aga in his inmost se l f , stre ngthene d , e nnob le d

and fre ed , sub tile ly and unconsciously , as if in some
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mythical fountain of youth . O n th is account , the n ,
he

sways our he a rts a s if with the wand of the me s
senge r of the gods , finding the cente r and source of
that new l i fe wh ich he se ts fre e within us in strong ,

vita l emotion . Th is discove ry , too, doe s not b e long to
Goe the a lone ; it is, as it we re , the foundation upon

which our e ntire classic poe try is b u i lt up. B ut with
Goe the the ve ry e ssence of his nature is dire ct , in
tuitive , a l l-emb racing fe e l ing to a degre e that is true
of no othe r poe t . E ven our gre at Schil le r b usied him
se lf too long and too intently with the philosophy of

the schools . N o one upon whom, in somemome nt of
insight , this fact has not dawne d , can cla imthat he
has pene trate d into the se cre t of the pe rsona l ity of our

poe t . O ur age with its b arre n cu lture of the inte l
le ct , its se rvile imitation of re a l ity and its de l ight in

re pre sentations of abnormal emotions of the human
sou l appears no longe r to have any conception of the

s ign ificance of fe e l ing as Goe the unde rstood it. While
to-day we are inclined to unde rstand by fe e ling on ly a

tea rful sentimental ity , for Goe the fe e l ing and emotion
we re the expre ssion of b uoyant health , theman ife sta
tion of that pe rfect harmony of the powe rs of the sou l

which afte r the lapse long inte rval first come s
to l ight again in him is fe e ling is notme re ly a

femin ine receptivity b ut a virile cre ative powe r , not

me re ly a sub j e ctive emotion or frame ofmind but a

v igorous grasp upon the actua l conte nt of the worlg/

We can stil l follow how unde r He rde r ’s gu idance it

gradually b e come s clea r to himthat the root ofman ’

e x iste nce is to b e found in v ita l emotion and not in

ab stract thinking . P oorman ,

”
he exc la ims at th is
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time , to whomthe inte l le ct is eve ryth ing. H is cre

ative pe riod (Genieze it) b egins and the spring of
human emotion wh ich had long b e en repre ssed appe a rs
to gush forth with e leme nta l force . How it rushe s and
foams and rage s in the e arlie r scene s of F aust

,
in

Werther and in Glitz, and how it b ub b le s and s ings
in swe e tme lodie s in the splendid songs of his you th .

We can readily unde rstand how his a ston ishe d con

temporarie s looke d up to the young poe t as to a god

and unhe sitatingly re cogn ized in himthe ir le ade r and
”

l ib e rator . And as such the poe t himse lf is qu ite con

scious of his task .

In his old age he stil l excla ims
6 t mid) an olé ‘Bropbeten !

?Biel SD enfen,mebr (impfinben.

And the va lue of his l ite rary productions and his office
as a poe t he cha racte rize s in the se words

SD enn eblen 6 eelen b oraufublen

Sitmiinkbenémertefter SBeruf.
We ne e d the re fore on ly to fol low in fe e l ing the poe t
prophe t who hasmarke d out the path b e fore us , w e

ne e d on ly to al low ourse lve s to b e carrie d a long b y the
powe r which stre ams fromhis he art in orde r to e x

pe rie nce the de l ive rance which re su lts fromindepe nd
ent, pe rsona l emot ion . Whe n his contempora rie s pro
posed to e re ct amonume nt to himGoe the was ce r

tain ly justi fied in saying

3mfmmtmir immer ungelcbeut

QBie $ Iiicber
'
u a fma l fiction

?Bonmangen bat er Sud) befreit,
8d) b un ‘Bbiliitcrncgcn.
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of grasping the truth ismost intimate ly re late d to the
pe cu l ia r b ent of his nature , his extraordinary gift of

fe e l ing. H e de sire s notme re ly to recognize the truth ,
he would grasp it, b e hold it, enjoy it, fe e l it. In fact
he re cogn ize s truth only in so far as it is re late d toman . N othing ismore distaste ful to himthan empty
ve rb iage which only se rve s to ve il the truth .

H e would know things as they are : an empty name
ava ils nothing.

Q efiibl ift aIIeB ;
1
l x“mamift 6 d)all unbmunch,

f
r‘
fl ’
\

umnebelnb fitmmetéglut.
T he re al nature of things is re cogn izab le , according
to Goe the , only in visib le , tangib le forms and not in

empty concepts. Hence the unl imite d confidence
wh ich he place s in the sense s as instruments for the

apprehension of truth . He nce his pictorialmode o f

th inking,
which e a rly drew the attention of his critics

and which they characte rize d as ob j e ctivity o f

style . B y this theyme ant that his pe rce ption (An

schauen) wa s itse l f thought and his thought pe rcep
tion .

”
T he distinction b e twe en ab stract thought and

the kind of thinking which Goe the te ache s , b e twe e n
the truth which re su lts fromthe forme r and tha t
which the latte r place s within our reach , can b e st b e
i llustrated by the ca se of aman who knows a coun try
— le t us say Germany — only fromthemap as con

trasted with one who has trave l led through the lan d
and b ehe ld it with his own eye s .

H e who has fol lowed the deve lopment of Ge rma n
thought and characte r knows how Goe the

’

smanne r o f

thinking has acted as a l ib e rating force even down to
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our own day , how fromhimGe rmany gradua lly
lea rne d to de scend fromthe he ights whe re philosophic
spe cu lation had lost its way in the clouds and to find
health and stre ngth again in re a l ity . And those who
are fami l ia r with our Ame rican schools with the ir
use le ss b urden ing of thememory , the ir book- lea rn ing
and the ir l ife le ss ,mechan ica l systemcan unde rstand
wha t fre edomof spirit

,
what new l ife wou ld flow in

upon us froman acqua intance with Goe the
’

smode of

thought . B ut it wou ld b e a radica lmisconception if
one we re to inte rpre t his insistence upon rea l ity , the
ob j e ctivity and se nsuousne ss of his thought in te rms
of the sou lle ssmate ria l ismof our day . F or himthe re
was nomatte r without spirit , nor any reve lation of

spirit except in the phe nome na of the physica l and

mora l world . Whi le othe rs se e k to arrive at the solu
t ion of the great world-prob lembyme ans of empty
spe cu lation the great se cre t l ie s open to himin nature
itse lf. B ut the phe nomena of nature are for himon ly
the transitory reve lation of the b e ing wh ich l ie s con

ce a led b ehind them, and th is b e ing he se eks to com
prehend , as far asmay b e done , through his sc ienti fic
studie s , his inte re st in which is to b e expla ined in no

othe r way . T he ne are st approach wh ich we canmake
to that fina lmyste ry wh ich we reve rence in si lent
wonde r, b ut can neve r comple te ly comprehend , is

through the recogn it ion of what he ca l ls the u ltimate
phe nomena . B y this heme ans ce rta in fina lman i fe sta
t ions in the world ofmind andmatte r , a s light , b e auty ,

love , e tc . , wh ich are not furthe r e x pla inab le mani
fe stations in which the divine b e ing is reve a le d , b ut

b eh ind which it re side s and which emanate fromit.”
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Sn unferé iBuiené flieine wogt ein 6mm»
6 id) einemfifibem, flieinern, l lnbefannten
?Iué SDanfBarfeit freimillig binaugeben,
Gntrfitielnb fict) bememig Hugenannten
iBit beifien

'
é : frommicin !

At b ottomGoe the ’

s entire thought , scientific inv e s
tigation and poe tic e ffort is devote d to the attempt to
b ring to l ightman , and the truth which conce rns him.

N o poe t b e fore him, ne ithe r Shake spe are nor Sopho

cle s has disclosed to us as he has done the depths of
the human heart and has shown us the de ep ab ysse s
ofman ’

s inne r nature . And b e cause he unde rstood
man so thoroughly he has also b e en ab le to show
more clearly than any one b e fore himman ’

s powe r andman ’

s duty . N ot in glitte ring ide a l izations in which
no one b e l ieve s and wh ich no one can re a l ize , b ut in
forms true to l i fe and immorta l wh ich are fle sh of our

fle sh ,
in high demands which se t in activ ity the b e st

tha t is in us . T hemora l world is at once the goa l
which Goe the has in view and the region whe re the

poe t appearsmost clearly a s a cre ator and le ade r .

T he grandeur of Goe the ’

s conce pt ion of life is se e n

in th is , that he regards the poe t , and with himthe

individua lman ,
as de stine d to have a share in God ’

s

cre ation ,
nay of actua lly continu ing the cre ative wo rk

o f God in themora l world . This thought howma n
in this way can b e come l ike God finds nowhe re such

a splendid expre ssion as in the wonde rfu l poemD a s

t tliche (origina l ly entitled D er Mensch), the crown

of Goe the
’

s hymns
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mar aIIein betmanic!)
SBermag hué nnmfiglidn
Gr untertcbeibet,
{ Qablet unb richtet;
(5x farmhem?Iugenb lid
Sb auet b etteiben.

(it allein barf

SD en Gluten Iobnen,
SD en 2361911 ftrafen,

fieilen nub retten,

?IIIeGStrenbe , 6 dmwifenbemimic!) b etbinben.

ll nb wit b erebten

SD ie Uniterblicben,
QIIBmitten fie Wtenicben,
I bfiten im(Sj rofien,
QBaé bet SBeite imR leinen
fibut, obermficbte.
fib er eblemanid)
6 ei bilfreid) nub gut!

linermiibet f(bafi’ er
Sb aé ‘Jliiglicbg, ?R ecbte ,
6 ci unis ein Qiorbilb

Setter geabneten iBeien !

Tru lyman alone can accompl ish the impossib le . O i

th is fa ith has b e en born a l l that is gre at in themora l
world ,

a l l that is gre at inmankind . I f wemust stand
in humb le awe b e fore the gre at world-myste ry it is at

le a st pe rmitted us to play our part in furthe ring th

world ’

s de stiny . T he re a l ization of that wh ich is

mora l ly good whateve r our situation in l i femay b
- this is our chie f conce rn . B ut not b ecause we
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ought, as the moral ists are fore ve r pre ach ing, but

b e cause we can do wha t we wil l do , if we wil l and in
so far as we wil l . Goe the ’

s splendid concept ion o f

the duty and de stiny ofman finds itsmost b eauti fu l
expre ssion in the abovementione d scene fromF aust.
Wha t Goe the himse lf expe rience d e a rly in l i fe dawns
upon the dying F aust l ike a reve lation — that the

supreme duty and priv ilege of man lie s in mora l
action , in working toward a re al ization of the world

purpose , not for our own e njoyment b ut for the we l l
b e ing of our fe l low-men . L aboring untiringly he suc

ce eded in laying the foundation formil l ions . And

now he se e s in spirit the semill ions , active and fre e ,
working out the good according to his conception
through endle ss age s and extending in this way his
own pe rsona l ity until it fina lly passe s ove r and is

me rge d into a fre e people , devote d to the se rvice of
the good .

This is the suprememoment in the long life of the

e rring , striving wande re r . And with truth he e x

claims
(56 farmbie 6 pm: nonmeinen (itbentagen
glidnin Qleonen untergebn.

It was b ut a few we eks b e fore his de ath that Goe the
wrote the se last words and in themb e summe d up a s

it we re his own l ife and cre ative activity . F or wemay
we l l say of Goe the himse l f : the trace s of his l i fe on

e arth cannot pass away in endle ss age s .

F or poe try has neve r ce ased to b e its own justifica
tion , and eve n in the world of to-day it stillmaintain s
its imperishab le worth , its divine power.
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It wa s Goe the who dire cte d it into its new and

prope r path , and a l lmode rn attempts to depart from
this pathmust b e characte rized as fa ilure s .

Wh ile the endeavor of the natura l sc ience s since the
close of the M iddle Age s has b e en to conce ive of

nature a s .a gre atmechan ism, poe try still rema ins the
abode of l i fe — that inne r , vita l consciousne ss of
whose existence we are convince d by individua l e x

pe rie nce even though science may neve r b e ab le to

expla in it. And no poe t has given such adequate e x

pre ssion to th is fe e l ing of inne r life in our hearts and

in nature as Goe the .

Wh i le scientific inve stigation strive s to wre st from
nature its great secre t with le ve rs and screws, the
poe t s ings

(fitbabnet ®eift, bu gabftmir, gabftmit aIIeQ,

28mmtay bat. SDu baitmir nicht umionft
Sb ein ?Ingefidyt tm?seuer augemenbet,
(55ammit bie berrlicbematut gumfifinigreid),mutt, fie 511 fiib l en , au geniefien. filidyt

R alt ftaunenben SBeiud) erlaubft bu nut ,

Qia gfinneftmit in ihre tiefe SBruft
iBie in ben ?Buien eineB ?yreunbé 311 idmuen,
SD u fiifn

‘

ft biememe bet Schenbigen
23m:mit b orbei, unb lefm'tmid)meine Smer

3 111 ftilIen SBuid), in Quit unb flfiafier feunen.

To Goe the , then , wemust turn i f we would se ek that
which is holy , e te rna l and inviolab le in the human
b reast , tha t which science can ne ithe r give nor expla in
nor take fromus — to Goe the who knew l i fe most
profoundly , who inte rpre ted itmost cle arly .
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2 £eip3ig

poe try was gradua lly winning b ack the b e tte r e lement of
the na tion, the majority of the educated still admired
sha l low rhymste rs of the type of C. F . We isse , who says
in one of his Scherzhafte L ieder

$Da§menigfte bub id) gefiiblet,
fb aémeiite fang id) 6105 aué 6mm.

A knowledge of the socia l conditions which formthe

b ackground of Goe the ’s e arl ie st lyrics is indispe nsab l e

for the ir ful l appre cia tion . H ow Goe the was a ffe cted
by the poisonous atmosphe re surrounding himcan b e

se e n fromthe se songs as we l l as fromhis contemporary
le tte rs. B ut the se lyrics wil l show a lso how he , who was

ca l led to b e come the gre at l e ade r of his nation ,
triumphe d

ove r the surrounding infl uence s. H is powe rfu l instinct
for truth , toge the r with the awake ning in himof true
fe e l ing, was the compa ss which guided himin the strug
gle s of his b e tte r nature . A remarkab le docume nt of his
struggling is the poemWahrer Genuss, in which the

young poe t-philosophe r discove rs that true e njoyme nt ’
o f love is found in sentime nt and not inme re gratification
of se nsua lity , the curre nt F re nch conception of the enjoyme nt of love .

In the fol lowing poems we have the first intuitive e x

pre ssion of a numb e r of important ide as which , a fte r
wards deve loped, forme sse ntia l parts of Goe the ’s world
o f thought . T hus in N o . 5 he discove rs the proce ss of

ide a l isation (unmerkliche B e thb’mmg) by which we add

fromwithin whatmake s the ob j e ct de ar to us , and the

e nj oyme nt of the mome nt is transformed in the same
poeminto e te rna l love . In N o . 6 unconsciousne ss as the

true source of happine ss is touche d upon , and in N o . 7

the de epe st of the se e arly songs , he finds the gre a t truth
that il lusion (S che z

’

n) a lone produce s the b e autiful .



éueignung

1 . Sncigmmg
SDa fmb fiemm! SDa baht ibr fie !

Sb ic Bie
‘

oer, obne R uait unb ‘D ltib
s11mfiltanb beé 2311c entfprungen.

?Berliebt, unb jung, 111111 0011 (sj effibl
i tieb id) bet fingenb alteé 6 piel ,
llnb bub fie fo gefungen.

6 te finge,met fie fingenmag!
s1111 einembfibfdxnmtiblingétag
901111 fie betmingling braucben.

fi at ?b idfier b linatnon ferne 311 ,

3 t btiictt ibmQifitdtfcbe ?R uI)
6mQ aumen auf bie QIugen.

$015 f(beel , bulbmeife ficht fein B licf,
(Sin biégen nagauf euer l iicf,
llnb jammert in 6 enten3en.

fl irt feine Iegten E ebten cu,

(it bat
’

é fo gutmic ibr getban
llnb femttbeé (Siliicfeé (Sittingen.

3mfeufat, unb fingt , unb {cbmelgtunb fflfit
ll nb iaucbget obne bafaibr

’

é wifst ,
3 3msIIbgtunb in bet

‘R dbe.

{fliebt flBiefe, 23nd)unb 6 onnenfcbein,
6 d)leid)t, follt

’

é and)mobl imQBintet icon,

58 11111 511 Demfibeerb bet (she .

3mIacbtmid) 11113 unb rufit : bet c

I bor !

c 8mm, bet feinen 6 d)man3 net lobr,



£ eip3ig

$ erfdmittiegt gem11113 aIIe.
6 0d) bier paBtnidfiDie 3 056! gum,
$ 115 treue gfidfislein obne 6 cbma113
SDaémarntcud)ffir bet 3 um.

2 . 6 c:main: (Stunt;
llmfonft, baf; ba ein getsan Ienfen

?Deémidbgené 6 d)oo§mit (Sl olbe ffillft.
D gum, IaBbit bie ?IBoIqt fcbenfen,
28131111 ba fiemabt empfinbenmill it .
(530111 tauft Die Bunge gamer©aufe11,
R ein eingig$et5 erwirbt cg bit ;
®cmiflft bu cine i ugenb faufen,

6 0get)unb gieb bein fibergbafut .

flBaé iftDie Suit Die in Den 211mm
SDet iBublerinn Die ?IBol qt fdmfit?
SDumfirftcit1 Qiormurf 311m(Erbarmen,
(Sin I bor,marft ba niibt laiterbaft.
6 ie fitfiet bid)0116 feilemc

I riebe,

ll nb (Silutnod) (Sj nlb ffillt ibr (Sieficbt.
llngliicflicber ! SDu ffiblft nicht Qiche,
6 ogar Die QBol qt ffiblft ba nicht .

6 et)obne i ugen
‘

o, bod) b erIiere

Eben éBoraug eines
’

» Wienfcben nie !
SDenn QBolluft fuhlen aIIe i biere,
fib er 9321211b allein nerfeinert fie.

80abid) bie E ebren nidubcrbriei
’

aen,

6 te binbembid)nicht umGenufi,



D 1 1 100111 1 (5 1 11116

6 11 11111 111 1011 111011 0101113111,
111102130111111 10111010111111111mug.

6 011 0111) 11111 1111110280110111119111111

D 3 1111011110; 11111111111 11111110111) 1111 .
§D1011 101111 111 10011111 {111011111 1111111,
111100011) 1111111 0110100110111 11011.
8011 1101 1111 (51111 0111) 1111311110111 ,
11110111 1111 $11 3 0011 811111 0011 ;
6 0 1013 011 8111111101111 0111) 111110111,
211311111 0111)011 13111101 1111111 111110111 1011.

(Smpfinbe 211111011110, 11110001111 10111111
(5111 9111100111 011 , 111 1011011
$ 011 8101011 1111011 , 111101111011 0011 6 1111 ,
11110001111 11111011 1110111111, 1011

011 111)01111 81 111111 01111101 ,
3 11) 110111m11 1111 5111109110111111,
3 3011 11116 311111 (5511111011 111101111111 (55111
511111111 016 581 111111 5 6 119111 111111.

“U {5111 111ct 111101 111 015 11111111
<

61 11101.

3 111mid) 11111 1111011 311 111111 11111111111.
1801111111011111 011 111111111 6 1111 ,
11110111110111 1011111 011 233 111 111 111111.
6 011 11111111 651111011 8111 1111111 1111001 ,mfiumt111 11111 11111111 6 111100100111 1111,
111101111 1 (55111111 11111111 111111111 (80001 ,
11110111) 111111; 1mm11 001111101 11011 .
3 11) 11111 genug10m, 11110011111131 ,

6 111011 00, 1011111 111 11111 30111111) 10101,





1011111 111 6 1111118

(5501010011011 6 1101011 010011 000110,
9 110 110310011 3 11 101101 15 011 ;
9 010101111100011 110 11100010 100110,

6 0010000011001011101100101 .

6 01101011100111101500000101010,
D 3 11001100, 1010011 111011010110 !
111011 1000 10 10001 11 3 1 110111 11010
11000000101 0001000010 1110.

800001 1111 (5101 010101300010 ;
1100111 101 $ 113 000 2 1101 0011,
6 0 100011 80111101111010010010,
18100010011 1111101 0101010010 1011.

601011001, 3 0001100! 0000000 100011
(510 13100010011 , 111 100011 010,

1100 1101011 1000 0001000 000 6 1111,
110000110 011100 01010111 1011 10.

30, 011 1001111 510011 01111101 ,
3 00001 0111 110 9 10001100011,
1300005 3001 (5511111011 10001110
11111111 015 1111111115 6 1010 11011.

3 111 01015 0110101 015 011101 3 1 1001 ,
3 111 0110001 1000 30 1110 01011101,
18011111110001 00 0111011 6 1111 ,
110011111001 , 10100011 18111 111 11101 ;
$ 000011 11 (55101011 8111 0101 10001 ,
1100011 111 1110 111101 005 6 010000111 110,
1100101 1 (550011 011101 1101011 (550001 ,
1100110011101010111 0001001 1110.



£ eip3ig

3 d) bin genugfamunb geniefse
g (bon bu,menu fiemit adrtlid)Iadfl,
flBenn fie bei i ifcb beé fiiebften {fiiise

811mé chemel ibrermikemacbt,
Eb en QIpfeI, Den fie angebifien,

3 305 (Silué,moraué fie tranf,mix: reicht,
ll nbmir bei balbgeraubten fi iifien
59mfonft b erbedten iBufen geigt.
ll nbmenu in ftiflgeieflger é tunbe

6kcinitmitmir non Qiche fpricbt,
flBiinfd) ia)nut QBorte non Dem‘D lunbe,
glut ?IBorte, fififiemiinfcb id)nicht.
fi eld) ein ?Berftanb , bet fie befeelet,
93mimmer neuemmeia umgiebt!
6kiii b oll fommen, unb fie febIet
fi arin aIIein, bat} fiemid) Iiebt.
Sb ic (Sbrfunbtwirftmid) ibr gu $u8en,

Sb icé chuinchimid) an ihre Qiruft.
g ief), 3 fingling l bieieé beifstgeniefien,
6 a flug unb fucbe biefe Quit.
fib er I ob fuhrt cinit non ihrer Cé eite
Sb id)auf 511mengliicben (Befang,
SD id) 511 be?)

‘
Barabiefes {?reube ,

ll nb ba ffiblit feinen ll ebergang.
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D ie 5 1 3 115211

7 . $ 13
t

{11 3 1153 11

$ 11 7131113 1 1 11111 512 { 1113112
$ 12 103573 11152 2 153 113 ,
233 1 920772150515011,
231115 5111113 1 11115 51115 52112,
91312 3111 6 111113 13011 ;
23015 1015 11115 511111, 5015 513111 11115 911111.
D 5117; 15 111 53 1 911152
$ 05 731112 81115211 71152 1

$ 11 fliegt521 51121112 001 11111 5111
11115 7351 715 11117513 711113 11 911215211.
$ 31 5315 15 1511 1
11115 111111 5211 3151 15 1511 93 113111,
11115 735 3 111 11 1111119 5u11112§ 511111 .
6 0 3 351 36 511 83 191135121 5311121 3 1 3 1153 11 1

11



II. 5 e7e11heim
B R OKE N in he alth and spirit , Goe the in 1768 re turned to

Frankfurt . When he had suffic ie ntly re cove red ,
h is fathe r

se nt himto the U nive rs ity of S trassb urg, which he e nte re d
in the spring of 1770. Whi l e unde r H e rde r’s gu idance
hi s m ind h e re unde rwe nt the re volut ion from wh ich he

eme rge d a gre at poe t ; i t was in the mode st parsonage of
S e senhe im that he passe d through an expe rie nce which
had an equal ly gre at infl ue nce upon h i s inne r l i fe . Th is
e pisode i n the poe t ’s l i fe has often b e e n cal led an idyl

,

b ut the songs in the i r original formb e ar witne ss that it
may more fitt ingly b e cal l ed a tragedy . N o gre ate r d i f
fe re nce can b e imagine d than the di ffe re nce in tone and
spirit b e twe e n the L e ipz ig poems and the s imple he artfe lt
songs addre sse d to Friede rike . N o longe r i s Goe the an

im itator of othe rs. Innoce nce , wh ich in L e ipz ig was

only a poe t ic vision to h im,
he had found he re , and in its

sacred atmosphe re he b e came a he althyman oncemore .

For the gre at change wh ich had take n place in h im com
pare N os. 1 -3 . Al though a formal b e trothal did prob ab ly
not take place , it i s e vide nt that Frie de rike was just i fie d
in accept ing as such the song K l e ine B lumen, kl e ine
B lotter. T he se cond ve rs ion of this poem shows cle arly
that the poe t afte rwards inte nt ional ly ob l ite rate d the true
me aning of the original .
[ch war gre nze nlos gluckl ich an ihrer S e ite , he says in

his autob iography forty ye ars late r rememb e ring those
happy days . Sti l l the re was fromthe b eginning in his

re lat ion to Frie de rike an e leme nt of doub t and cool re a
12



111317173 71 13

son ing wh i ch hastene d its tragic e nd ing. It is a use le ss
unde rtaking of most comme ntators and b iographe rs of
Goe the to try to spare h im whe re he did not spare h im
se l f . H e introduce s the account o f » h is separat ion from
Frie de rike in his autob iography by the fol low ing signif

icant comparison : E ine solche j ugendliche , aufs Gerate
wol gehegte N e igung ist derm’ichtlz’ch geworfenen B OMB E
zu v ergl e ichen,

die in e iner sanfte n glanze nden L im’e auf
ste igt, sich unter die S ternemischt, ia einen Augenb lick
un ter ihne n zu v erwe il en sche int, a lsdann ab er abwiirts ,

zwar wieder diese lb e B ahn, nur umgekehrt b eze ichne t
und zul e tzt da 100 sie ihren L auf ge e nde t, Ve rderb en hin
b ringt.

An insigh t into the inne r struggle s wh ich his separa
t ion fromFriede rike cause d the young poe t i s furni she d
b y the poemE s schlugmein H erz (N o. O i thi s
poem ,

too
, we have a late r ve rs ion wh ich change s or

omits some of the most e sse nt ial fe ature s of the original .
T he famous H eidenrb

’

sl ein, in wh ich Goe the remode l led
a folksong give n to him by H e rde r, sums up in charm ing
symb ol ism the sad story of Goe the ’s love for the unfor

ta nate Friede rike .

1 . 9111157371

9212 53 1 1115 13 115131
91111 513 91111111 !

91512 91111131 513 6 011112 1

91112

1
3

11151 513 81111
1 !

(59 511119211 51111311
91115 1353 111 810219,
11115 1111173 115 6 11mm211“
91115 53 111 (8271111115 .

1 1 f



14 5 3 73 1153 1m
11115 81 3 115 11115 91109132 7

3 4
1

9l u§ 1353 1 5 1 1171.
D (115, 0 6 011113

D 6511131, 0 2 u71 !

D 2 135
’

0 2 1353 ,

6 0 90153 11 75511,
9813 955193 11100113 11
91117 13 113 11 5 5511 ;

93 11 73 3911371 53 1 1115
5 115 71 17353 773 15,
8 111 5 11113 1150111573
9312 00113 983 11.

D 9111155 3 11 , 91111553 11 ,
9813 113 5 15 515 !
91113 5111111 53111 911193 !

91313 113571 511 11115 !

6 0 113 51 513 2 3 15 3
65370119 un5 2 1171,
11115 9110193 1151um3 11
93 3 11 5 11111113 1651171,

9813 15 515 11353
93111 10111 1113 111 5 1111,
5 12 511 11111 8 1193 115
11115 81 3 115 11115 9J1u15

811 113 113 11 2 1353 1 11
11115 9 111133 11 913 571 !
6 3 1) 3 1019 9111311135
91313 5u 111135 113571 !
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18 S cfenhcim
Q er QIbenb wiegte Mon bie (Erbe ,
ll nb an ben fiBergen bieng Diemam;
g chon ftunb imWebelfl eib b ie (Ewe,
QBie eiu getbfirmtermiefe, ba,
21130 ginftemifi nué hem(Sieitraudx
Skit bunbert febmaraen QIugen fat).
Q er ‘monb b on feinemflBoIfenbugeI,

©dfien fcbldftig aué bemED uft bernor ;
Me QBinbe {cbmangen Ieife {f lfigeL
llmfauften febauctlid)mein D bt ;
Sb ic 92mmfebuf taufenb ungebeucr
SDocI) tauienbfacbermarmein Mutt);
?Jl ein Geift mar ein b eraebrcnb getter,
imein ganaeé {ma gerflof; in Gj lutb.
3 d) fa!) bid), unb biemiIbe {freube

{5103 nu?» bemffifsen 281i aufmid).
650113 marmein b eta an beiner gate,
unb jeber ?Itbemaug ffir bid).
(sin roienfarbeé ?friiblingé ?ZBetter
Bag auf bemIieblidmx Giefidfi,
ll nb Sfirtlidfieit fi

’

trmid), ibr 65mm!
3 c!) boft

’
cg, id) b erbient

’

e§ nicht .

?D er l fdfieb ,mic bebrangt,mic trube !
Qlué beinen EBIicfen fpracb beinmm.
3 11 beinen R fifien,macbe fi che,
Dmelcbe QBonne,meld)“ g chmera!
fb u giengfl, id) ftunb , unb fab 3m(itben,

ll nb fat) bit nad)mit nafiemSBIicf ;
ll nb bocI),melcb Giliicf ! geliebt 3ametben,

Ilnb Iieben, t ter,meld) ein Gilficf !



wiIIbmmen unb Zl bfdzieb

8 . ifiiufommcn 111111 ?(bfdficb

(55 ichlugmei11 $erg, gefdnninb 311 ?Bferbe !
111111 getban, faft cf) gcbacbt;

fiber l enb wiegte febon hie (firbc,
ll nb 1111 ben ?Bergen h ing b iemacbt;
g dwn ftanb i111 Webelfleib bie (fi che,

aufgetfirmtermiefe, ba,
280 {finiternifi nué hemGj eftrfiucbe
Wit bunbert {cbmargen sHagen fab.

fibermonb 11011 einemQBoIfenbugeI
6 a!) fIfii d) 11116 bemfBuft berbor ;
SDie QBinbe {cbmangcn Ieifc {?Ifigel ,
Hmfauften fdmuerlid)min 051 ;
Sb icmacbt {cbuf taufenb ungebeuer,
5506)Mid) unb frbblid)mar 111ci1t ‘Dlut

3 11meinen l em, welcbeé {feuer l
3 11meinemb erm,mece Gfl ut!
SDid) fab id), 111111 b iemilbe {frame

810fi 11011 hemffiBen 23116 auf
(5511113mar 1111111 b erg 1111 beiner 6 11k
111111 ieber Qltemaug ffit bid).

tofcnfarbneé {srfibfingémetter
umgab 11115 Iiebliche Gj efidfi,

Sartlidfieit ffirmid) 1111 651m”
3 6) bofit

’

efi, id) b erbient
’

eé nidfi!

fi nd) ad), {cbon 11111km‘morgenfonne
fi etengt bet l fcbieb 11111 hué

’

gets
3 11 beinen R fifien,meldyz 21130111111 !

19



20 S efenheim
3 11 611111111 1111111 , 111111611 6 16111113 !

3 11) ging, 611 {11111611 11116 111611 3111 (516111
11116 111611 11111 111111) 11111 1111111111 2131111 ;
11116 161111) 6511111, 111111111 311 111116111 1

11116 1116111 , 6161111 , 1111111) 1111 6111111 !

9. ®116111163 11111

6 116 1111 11111111
’

1111 21103 11111 111611 ,
21163 11111 auf 611 $116111 ,
28111 16 111119 11116 1110111111116611,
5311f 11 11611111 13 11111) 311 11611 ,
(5 663 11111 11111111 3 1 1u6111 .
21163 11111 , 21163 11111 , 21163 11111 1 616,
21163 11111 1111f 611 9116111 .

51116111 111) 111 1161
21163 11111 1111f 611 15116111 !
21163 11111 116 111161
513111; 611 111111 6111111 1111
11116 116 111161 1116111 .
21163 11111 , 21163 11111 , 21163 11111 1 616,
11163 11111 1111f 611 ©116111 .

11116 611 1111161 51111161 111 1111)
’

3 21163 11111 auf 611 15 116111 ;
21163 11111 111161 11 1111) 11116 {11116
$611 161 61116 11111 61111) 11116
911111311 13 111111 1116111 .

21163 11111 , 21163 11111 , 21163 11111

6163 11111 auf 611 6116111.



III. 5 1111 111 11116 3 1111119

T H E pe riod of the folksong, as Goe the ’s sojourn in

Strassb urg and Se senhe imhas fitt ingly b e e n cal led , Was

fol lowed afte r Goe the ’s re turn to Frankfurt by the Storm
and S tre ss pe riod , one of the most important e pochs in the
l i fe of our poe t and in the history of the Ge rman pe ople .

Whi le on the one hand thi s moveme nt me ans the b re aking
w ith tradit ions , i t is on the othe r hand an attempt at a

rege ne ration of human nature , the b eginning of a new

l ife springing fromthe innate e te rnal source s of the soul .
Fre edom from rul e s and regulat ions not only in art , b ut
al so in e ve ry sphe re of l i fe , original ity and se l f—l i fe now

b e come the watchwords . T he le ade rsh ip in th is move
ment of regene ration which was first he ld by H e rde r has
now passe d ove r from h im to Goe the , who is b e coming con

scious of his v ocation as themoral and inte l le ctual gu ide
of his fe l lowmen . H e re vive s the legends of D e ukal ion

akind of Gre ekGe ne s i s and of P rome theus , b e cause
of the ir inne r re lation to hi s own che rished plan of a new

cre at ion of humanity. Shake spe are now appe ars to h im
the cre ator of a new world such as he inte nds to produce .

Gre at le ade rs of mankind , men of powe rful ge nius , as

Mohammed (Mahome ts Ge sang), Socrate s and Cae sar , are
chose n by h im as characte rs of hi s poe try . Conscious of
h is extraord inary tal e nts , and fe e l ing the unl im ited re

source s of h i s cre at ive faculty ,
he procla ims himse l f at

time s the
‘

god
’ in th is new cre at ion of his . Thus i n

21



22 S turm11116 3 1 11119

Wanderers S turmlied he addre sse s h imse l f as Apollo , in
P rome the us he de fie s Z eus , and in F aust he excla ims

28111 116 1111 6 611? 11111 16 116 16 11161.

It is amost important step in Goe the ’s deve lopment
that he re cognized the dange rs of th i s exalted pos it ion to
wh ich the consciousne ss of his ge nius had carr ied him,
and re tre ated from its t itanic he ights . H is re tre at is due
ch ie fly to the whole some and puri fying influe nce of Frau
v on Ste in , who taught himto control and re sign himse l f .

H e who had fe lt h imse l f ‘more than human ’

(U e b e rme nsch), se eks now the re turn to the s impl ic ity and the

l im itat ions of true humanity , asmay b e se e n from the

hymns Grenzen de r Me nschhe it and the glorious D as

G
'

o
'

ttliche . In the poemIlmenau he eve n goe s so far as

to condemn his P rome the an aspirat ions

3 11) 61 111611 1 111113
C

{111111 116111 9111111 ,
2111113 116 111131111611 111 111161 1 11111 3 1111111111 ,

and in the Z ue igmmg he glori fie s a s the d ivine Muse of

his poe try , the woman who had re scue d himfrom the

e rrors of Storm and Stre ss .

t. 281111611 11 3 6 11111111116
1

611 111161 6111611111, 6 1111113 ,
2111161 611 2111g111 , 111161 611 6 16 1 111

©11t 16111 6 166 1111 6611 3 $ 11 3 .
211111 611 111161 611 1611111, 6 1111113 ,
211116 61111 21111116 11116611,

111116 61111 6 1616316 116 1 61
6 1111119111 11119111 ,

2113 11 611 81 1161 ,
513 11 66 61 611111 .





24 S turm11116 1110119

6 011 611 3010111161 10
5811 111101 , 161001 31 , 1101 1111 230011 ?
6 011 611 301 11111161 10, 11 10011106

2101 61101 6 0610, 230111 231001103 ,

1106 6111110611116 0011061m106 3 1011 ?
5611 1161 10 01011g?

1106 16, 610 161 begleitet,
2310110 1106 66011110010 0111,

5910 211113 11 1001 111, 1003 161 ,
2110110 006 66011110010,
1110116031061 6 111g1111

21ing3 0103 81610 011611 11161 6061,
6 011 11101103 116110?

230111 231001103 1

230 6111 6 10103 ,

3 0616011611 13 6 10103 ,
6 111, 1003 1001 1 6 101

'

23106010 1001 ,

2803 611 28111

2366603 2111011 111.

28161 28161 3 0011 2861011 ,
6 111101061 101 ,

2111111160011 1

6 1116 entgegen

11011 10116 10011
“

6 110 3 111111061111

111611 616 00111611g111110,

211161111101110
2101 611 6 1611 111011 1111 1011110,
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30
4 1

5 101 10 0110 131000

6 1001 610 {5011110 606 101001 !

1106 101 101110610 6 1 1001061

(81161 11 2006110 9100110, 6 10611

63 11610 00111 1110101 6013 .
( 1

1

1100016001001 100161 11 1011111 ,
53061 611 6 6111011 610101010010111,
6100001600111 , 1101 6 6001000
6 11011 130111 , 610111 116.

(516110600111 11001 611 911109
6 01 6111 6 111101600110 ; 10011061
6 31610 0611 1110110 6011011
6 001106 3 100010 6016 611 811111,
3 10010 1111111 6 11 11161111.

1106 10 11001 11 11101 6 10611 ,
6 1101 6 6001 , 11101 5110611
6 101 11 1001110610 (61 310011

3 1 10616100006 011 609 6 113 .

4. 510010116 6 1611

60, 16 610 611 6 11 1 611 6 3111! 1016 111610
6 11 (636110, 611 0111 611010.

60, 16 610 611 6 11 1 611 68111 ! 16 11161
6 11 (56110, 61010 16 0161111 .
D 0116 0111 , 65011 101 61011011 ! 6013 16 1016
6 11 606 006 53 1161 0161 116116161 .







https://www.forgottenbooks.com/join














40 S turm0116 1310110
221111 00610 611 6 01111

2101 6 1610 6 11111010 1
216, 1001001 001 6 1611001 !

10. $11510116101100000 611161

6 111610 61100 16 01110010,

3 0001 6 111110 30 611 ,
6 01; 16 6110 1000110$0061

6 10051101 611111031 ,

811005010 616 101161 ,

3 11110 615 3 6015 .

65 11 60mit 611110,
6 11 610 6 11116110

811611 015 0061 1
c

13 11110 615 3716015 .

3 6 116 000 611

5611 3 110061 35 11101111,
6 116110610 6 611

23111 1100110 6006.

11 1 11 2600611 1 ,

811611
’

1 111 0111 611

6 11151001511 10610

1106 {1 111001501116

53 0, 100 1011 111610,

3 11 6 011 1 10116 ;

26 0 1011 01 1111 1310,

3511 { 1 01 11116 03 0115 .
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42 S turm0116 3 1000
6 1061 611111 6110 2100

3 0 610 6 06 61006,
1106 1101 6 611101 001111
6 01611010002010 3 110610 006,

6 1611 6000 3010 { 110111111
56110 6111106 2100,

6 161111111 11611 611
6 0 1011010 2100110,

2106 611
2110101 615 011116110 6 0015 3 111 ,
$611 6016 101111 21011 , 000 6110110
6 11 10 611 11 100611610 6 1111111
111611 5 611111 1 211005,
6 10 00111 611 8010011.

11. 3 1011000

001 3 . 6 101101611 1783 .

2100101106 601 ! 60 1010010111011 $010 !
221110 $113 61011161 106 1011611 001605 61111
601101111 1011 611 161011616000010 211111 ,
2116011 111006116 1016 10 101 1 6 601110 110,
6 1001111 000 101111 c£11160, 001 6 00611 6116

’

006 6011, 5

23111 1111611 6011 0116 6 011001 011101 6 10111

2611 11611 16 011 0111 101611106101 6 1161111 ,
6 1606011 6 110! 00 611010 3 013 3010111 .
D 1013 0116 6101 00 611010 106110 16660
6 10 100106116, 110 01015 6610 1160 1

3 6 606 15 10061 006mi1 001 106 0116111111
3 6 10101 11111, 10611; 161 1061001 11011.







3 1m1000
1106, 0601 606611 81611 001 160 60110,

21111 6 1111151100116 10 611 6661 16101001,
1106 000 6110 1 003 611 6101011160610 6 0661 10
610 1000010015 <8116 0111010611 3 0610011 11001?

5606 1611011 2111111 6 11005 300161 16111.

3 6 661 1 111 001 1101001 11111 101 1610,

5615 3 110011005 211061 0161 30 0011161 1610,
5611 6011 010 6061 , 100605 6 601 116 1611161,
3 0 11011 611111 , 11161 0131m01111,
2301 611 110 116111 231111 615 1111010 3 10115 161mm111,
23010 26011111011 001100161, 615 11111610 6 61015 0101161.
91116 11 1161 605 $ 11 3 , 006 11011 511011 30 10006110,
3 6 1611161 11111 006 161161 000 610 2106110.

6 11m11 01011161, 611 6111 10 100111 91061
6 16001100011 00 611111 6 6101111 10061 !
2605 116111 60 10111101 000 11010 3 110610?
560 1611011 0111 001 1005 261611015 616061.
2605 60660 10 6 10010 616 0111111 111,
11116 11161 1100101 6110 1111015 3 1011 16111 111?

D 11001 11161 ! 6100 16 610 0161 611 111,
5615 3 1 101610 91100111 11161 30 1111110 ;
6 0001 0116111 16 611010 00110 2611110 ;
6111 111 30 161011010 006 30 111610 3 111.

3 6 610 611 0161 1111 6 10061 , 111611 30 100111 ,
260611 16 111, 1011 0116 6111611 0110061;
2300 11 110610 3 0010 610 16 611 01 11610010
1106 6016 611 3 1 100616011 11110160001.

45
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52 S turm006 3 1000
6 0 1 11111 111 611 16006 005 10 611 6 11 11110

6 11 1116110 21301110 006 615 6 0115 010611 ,
21311 111 160 10611 , 1116 11 116 1 101 111111,
6 1 1116116 31160, 15 1001 1110 211611 10161 .

211110 21001 10001
’

1m6 6011 1011611 161011110,
6 10 $1mm11 611111’ 16, 11 1001 6111 006 6161 .

2101 106 16 111 610 1 1101110 6 611111 601110,
6 1 1106010 111 006 1610011 10 1001106 3 01110.

3 6 11001 616, 16 110111 61101 6 6106610,
3 6 10116, 1005 6 0115 10 611 1161 006
6 010011 111 , 16 661 111 110101111 1610,

601610001 6111 , 1005 16 611 100061111mm1,
6 1m6 1111111610 1000 15 00 01615 01611610
6 11 6115 6 116101 0111 1111111 6 1111 0101011
2105 2110101060110110161 006 6 0001011016111,
6 11 6 1610006 611111 005 611 {1006 611 260616111.

1106 10100 15 611 006 611010 3 1 100610 1610011
2110 2111110010116, 10 10111 160 10 611 6011 !
6 001116 0011601111
110160061 106 6 10101010111 301106 006 6011.
6 5 16101101 605 21316111 600011 6 1601111611 ,
8001 2130111061111 10006111 116 611 6 1011,
6 1160111011 10116 1161 8161115101111 ,
6 11 6 0010116 1116116, 006 611 21061 10116 61111 .

6 0 1001101 6100, 3 1 10061 , 10100 001 101 10 2131010
6 15 616105 6 11161 161011 006 161011 11 6111111,
213100 101 1 6 060 110 11 11611010111 6 1010
21111 6 101010 31111, 01110016010 3 1116110 16010111,
21311 0160 011 1101 6101 0661110

C

6 001 11101010 !

6 0 11610 1011 , 10 10006110 1011 61010111.





$ turm006 1110110
6 00, 1005 wi ll 605 6 6111101 0115 61 1111111?
6 00, 1011 6006 15 005 10 1 110

“1 4”

216, 60 100111 10 0601116110 8111111
2111101 6 61011111 0611 101101 $9100.

110001111 11610 800 10 1ne1nem2131110,

6 01161111, 1011 611
"
1 110111 211101 111001,

110001111 01116 1011 6 1mm6 11111 11110,

6 10 10 161011 110 11116116 2100 6016611001.
1 101111111 211111110000 6101 6111310 6 11111 ,
2116111111 610 1011610 11 1 10 2001,
1106 10 611010 600115010110 10611
6 11 311110111 6 1011 116 1011611 0111,

61111111 300611 11161 160 0001600610

1106 0110001111111 1601 10001610 57100.

2131161 6 11101111 0116 11010 2800011100610,
230 11 6001601 611 30 13 111110 100,

{90611
’

1110 6 11 3 00 6110101 6 11 310 1161011110,
{9116111 116 10 61111110 21001 001,
21111 11101 6 10010 116 11611110

1106 611061010 1110 610011116 6 101 !

1106 000 2111110 bem11610161 110 6 1100110.

2101 006 001 605 0001101111 6 11 3 , A L/q b

{911611 611 0111 28061617 1101001116 1m3 00110,

1106 611 0101 8011006 10116 1610 6 610113 .

1106 1011 1611010 005 001 6016 61111111,
2311 011106 111 001 005 611 6111111 1 00.

6 111 116, 6013 605 6 6111101, 605 005 000111,

1105 606 0161 01100611 11mag !





56 5 111101 0116 D rang

16 . 6 10 0111615

111611 01110 6 101110

3 11 2106, w
3 0 01110 28101110
6 001 111 61!
110001 11010 6006 ;
6 11 6 0011110 161011010 101 280161 .

W

2801 11 001 , 60161

21116111 60 006.

17 . 280001 611 281611101

6 1011011 0161, 11011011 0161,
6 610010 611 1101010 53 1161 !

216, 001 6101 601601110001110 21001
2811 061 , 1011 1061 611 28111 16m11161101 !
6 1011011 0161, 11011011 0161,
6 610010 000101111611 2 1161 !

18 . 6 1601061

2111 6 : 6 1 6 0111 611 6 0101611 3101111 21 .

6 115 10116 611 6 6100
’

0161 1110,

6 11 01116106 6 11 3 001 0011111,
6 05 0111 00100116 01011 23 110
6 16 160111 301 101161 106 1111111.
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IV . R om
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1

IN Goethe ’s re lation to class ical antiqu ity we can d is
tinguish thre e pe riods . H is inde pe ndent and se l f—con
sc ious att itude toward the ancie nts and the ir im i tators
during the fi rst of the se pe riods i s b e st de scrib e d by the

l ine s writte n in 1774 :

91161 111 91001 , 111 9310000 (55101110,
6 11 101 611010 111 611. 1180001 60.

A complete change of hi s views take s place , howe ve r ,
during h i s soj ourn in Italy. T he advocate of Ge rman
fe e l ing and taste , the gre at l ib e rator of Ge rman poe try
now b e come s the arde nt adm i re r and im itator of the ah

cie nts . What in one of the re views of the F rankfurte r
Ge l ehrte Anze igen (1772 ) he sa id o f the poems of B lum,
a contemporary rhymste r : Uns — wir

|k'o’nne n es nicht

v e rb e rgen
— uns tre z

'

b t e in gemachte s Gefiihl , das wir de r
B ewzmderung und damI/Vohlgcfa l l en an den Alten zu

danken ha b en, zu de r L eier und durumsind unsere b este n

L iede rmtr na chge ahmte Copie n — now b
’

e come s true of
h is own poe try . D e spite the pra ise s of class ical phi l
ologians i t cannot b e de nie d that e ve n a poe t ic geml ike
H e rmann und D orothe a i s marre d by the use of the he x am~

e te r and by nam ing the cantos of this tru ly Ge rman
poem afte r the Gre ekMu se s . What troub l e the clas
sica l forms , ch ie fly the h exame te r , cause d Goe the i s a

we l lknown fact. S ince he himse l f wa s lacking the clas
sica l school ing,

he sough t the me trica l advice of classical
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scholars l ike W. v on H umb oldt and A . W . Schlege l , and
de spa i r ing of his succe ss in compos ing h exame te rs afte r
the strict class ical patte rn , he final ly gave up the attempt
in the famous l ine s : E in ewiges Koche n ,

e tc. (N o .

A striking e xample of the inne r change wh ich Goe the
unde rwent in R ome is furni shed by the R bmische E l egie n ,

a few of which are he re give n . H e se emed to have falle n
away from the lofty ide al s of his youth . It is a ve ry sig

nificant fact that the re fine d wome n of the We imar ci rcl e
d isapproved of the contents of the se e l egie s , the pub l ica
t ion of which the D uke Karl Augu st ce nsured a s e ine der

L aune n, we lche diej enigen v erb anne n sol lten, die durch

den N amen , den ihnen dd s S chicksa l v erliehe n hat, 3 0

Vorstehern a nd S tammha ltemdos lite rarischen Volke s
ge stempe l t sind.

T he wars of l ib e ration and the grow ing influe nce of

the R omant ic moveme nt final ly produce d anothe r change
in Goe the ’s att itude toward class i cal ant iqu ity . D uring
th i s se cond Ge rman pe riod ’

of his , as it has we l l b e en
cal l e d , he re cognized the ne ce ss ity of the re turn to nat ional
Ge rman ide al s , and i t was the n that he wrote his re nuncia
t ion of one s ided class i c ism ,

which is conta ined the

strophe s fromthe S e cond P art of F aust, N o. 7 .

1
.

m
4

1110101161 (5110110
1

6
.3 / 4w a M UN

, 3 u

6 0011, 6 11101 , 0111 00, 0 101 161, 161 60610 58010111 !
6 11013111 , 1 1611 110 1801 11 (85101115 , 1 1011 611 616 11161?

3 0, 16 111 s2111113 6111111 111 6111110 611110111 93100110,

6 10101 1110010 ; 1101 1011 161011011 006 1111115 10 11111.
D 1011 111111111 1011 30, 00 101116101

c

{1101111 1101111 16
(51011 608 60161 65116001, 609 0116 01 11100106 110111111? A







G2 R om
$atte§ GicricbtumtoIIcnben ERnb unb um3 111111 511 bulb en,

1

sl l lcz
‘

» bemreiaenbcn Q ieuft unicr 65mm511 cntaiebn.

SD ieie (55611111 , fie beiiztGj eIegenbeit; Iernet fie {cunen l
é ie ericbeinetcud)oft, immer 111 anbrer Qicitalt.

i ocbter he‘s SBwteuém'o'dfie fie fein , 111it i betis geaeuget,
?D eren b ermanbelte E iftmancben $ eroe11 betrog.

6 0 betrfigtnun bie i ocbter ben Unetfabrnen, hen SBIoben,

é dflummembe necfet fie [1115 , flBucbenbe flicgt fie b orbei ;
©11 11 ergibt fie {id} 11111 hemraicben, tbiitigen 931mm;
SDiefer finbet fie 5115111 , fpielenb unb gfittlid)unb bolb .

erfcbien fie 111111) 11111 , ein brdunlicbeé ‘Jfidbcben, b i

{mare 2

81111111 151 bunfeI 111111 rcid)fiber bie g tirne berab .

R um906111 11119111111 fid)um’é sierlidy: abaléwen,
ungeflodfieneé $ 1101 ftanite nom‘é d xitel 11d)auf.

111111 id)nerfannte fie nicbt, ergtifibimbe ; Iieb lid)
65116 fie umarmung unb fiufibulbmir ge lehrig 3111 116 . 3 c

D ,micmar 115 beglficft! 58011)511111 , Die 8111 iftnnrfibcr,
w ax 1L111111 umwunben bin id), rbmifcbe 81ccbten, non cud).

VII
1; s:

D ,mie fubI id) 111 310111mid) fo frob ! gebeni id)bet Seiten ,

$ 11 111111) ein graulicber 17 119 hinten 1111 920mmumfing ,
i riibe bet $ immel unb {cbmer aufmeine 6 11mm{id} fenftv,
81116: unb geftaltloé bie EIBeIt 11111 beu Grmatteten [09

111111 id)ubermain 3 d), beé unbefriebigtcn (Sj eifteé
SD iiftre EIBege gu ipaba , [fill in SBetracbtung nerfanf.

‘R un umleuchtet 1111 6510115 be?) nefieren QIetbers bie é time ;
1136611116 rufet, bet 65011, {50mm11111) {Earben Dewar.

6 111 116011 gliinget b iemacbt, fie flingt 13011meidJen (Sj efdngen,
111111 11111 Ieudfiet bet 50201111 belle: aIB norbifdm2 0g. 10



fiermann 11110 130101111 11 63

218111111 6 11191111 10010 11111 6 111111115111 1 1 11111111

(5111011111911
SD1111 111110 53 11115 , 3 11111111 21311111 , 0111 (81111? M

0111 1111 111111)01111111 9 1111111 011 {1111101

3 115111011115 . D , 011 111111111, 3 11111111 £ 10105 ,
21111 111) 3 11) 1111111

’

5 1119111 ; 15 1111111 1 5

©1111 0111 21311110111 11110509 111111) 111 011 c91111111

$ 1111011 1111111 ©110111 311 911101111 ?

3 1 1 11 1111 6 11111111 ? 313119111 ! 8011 11111 1115 3 1 1 1111115
6511011111 !

513 11111 3 010111 3 011111111 , 111 5911 (551111111

1 1111 1115 1111 91111010111 111 11115 , 1011 15 011 811 11111 91111111. 2 0

28111 011 011mirtlige (0011? D 0111111 , 10 011110131 0111
(8111111111110

911101 0011 1111111111 63 1011111 1011011 5111 (33101 61111111 !
01111119111 011 23119111 11111 ; 011

bobe
90011011011191 211119 111011 1111 31011111 13 1011111.

5911101 3 1101111 , 11110b erme5 111111) 11111111 , 2 5 1 1

(11111115
’ ‘D101 50111 13 11115 111111111. 11 ‘

1 i

6
\ (1 X

11 -
\
u rz 1 1

v 1
M «

1 w ; 1 1 1

J

1

(fl/ ©1101111111 111101901016111
Q ) A “ orm
911100115 101111 2111111111111, 0011 111111 111111)0191111111“

$ 111; 2111111111 1111) 311 11111 01111) 011 $ 11 10191111 , 9111111?
513 1111 111)011 9111111 1111111 m11 11113 , 011 511

$ 1111 111 111111)8111111111 911 11 11111 111 0115 53 111111 9110191?
P 1

501113 111)211111111 1111051111111 311 111111) 11 1111111) 111111 1111 , 5

59113 11111 91111111 111111) 01111 111111) 11111 5130911111 111

11111111111?
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68
J/membe R uftmbefucbeft bu nun, unb fofllicbe 233mm

garment bu ein , unb 6 cbmucf reicben ?R attonen bet é tabt.
?Ibet bi ngemir and) ein Ieidfieé Q ettcben ; id)mi ll eé
SDanfbar gablen : {o oftbub id) bie Sierbe gemiinfcbt 70

é tebeu mar id) geb lieben unb fragte , nod) QBeiie beé Q aufmarmé,
Grit 1106)8mmunb (Siemidfibein genau.

1mm“
(55mbcicbeiben ermogft bu hen iBrcié ; iubefienmad)bemib ulie, beé é cbmudé unferet R oniginmert.
$eftiget tfinte Dom6 dfifi hué (Sj eidnei ; bu fagteft bu

freunb lid) 75

Sl immaué hem(Sj arten nod) ein ige ?yri’ubtemitbit !
Ell immhie reiflten D rangen , biemeiisen geigen ; hué ‘Dteer

bringt

Q eine {friicbtmfie bringt jeglicbeé Qanb nicht betbot .

l1:1b trat id) herein . SD u bmcbftnun bie {friicbte gefcbiiftig
ll nb bie golbene Bait 30g hué tirate Giemanbfl fiwfl efig

D efteré but id), eé fei nun genug , 11 met nod)cine
g dflinere 8&t fie! bit , Ieife berubrt, in b iemm.

a lid)famftbu gut Baube binan ; ba fanb {id} ein R fitbcben,
ll nb bie ‘D lmte bog b lfibenb fid)fifier uné bin .

C‘Edmwigenb beganneft bu nun, gefcbicftb ie {friicbte gu orbnen
Grit bie Grange , bie {duvet rubt, 015 ein golbenet 28011, 86

SDmmbie weichliche gcige, bie jeber SDrucf fcbon entfteflet;
unbmitimgrte bebecftmarb unb geaierthué Gicfcbenf.

?Iber id) bob eé nicht auf ; id)ftanb . QBir faben einanb r

3 11 b ie sl lugen, unbmirmarb nor bemsHuge fo triib .

L
go

Q einen ?Bufen ffiblt
’

id) anmeinem! SD en berrlidxn ‘Jlacfen,

3 611 umiQIangmmmin 521m; tauienb 91201 ffiist’ id) ben
©alé.

‘Dfir[antuber bio6 6mmbein (gaunt ;mmfnupftcn and)beine
flieb licben eme has EBanb umben ?Bcgliicften berum.



Il legis unb D ora 69

filmoré {mime fublt’ id) : erbrucftunégewa ltiggufammen, 95

ll nb aué hei terer Quftbonnert
’

es
”
: brei ‘Dtal z ba flog J ?

JO M ghie i brfine Dom“Hugmirberab , bum
unb nor 3 ammer unb Gilficf ichien nué bie QBeIt511 verge
3 :11amheftiger tief eé um6mm) ; ba woll ten hie gfifie
smut) nidfi tragen , id) rief : , ,SDora ! unb bift bu nichtmein IO O

(Smig fagteft bu Ieiie. 59a fdfienen unfete i btfinen,
25sh burd)gfittlicbe SZuft, Ieife DomsHuge gebaucbt. C

Emmet rief es’s: , ,QIIegié 58a b lidte bet q E F R nabe
SDurd)bie i bute herein . flBie er bus? R fitbdmt empfing !

flBie ermid) trieb ! QBie id) bit hie b anb nod) briicfte !
3 a Cédfifie ms

SZBie id)gefommen? 3 c!)meifs, bagid)ein i runfener fcbien.

11111) {0 bieltenmid)and) bie Gieieflen, fdmnten ben Q tanfen‘f‘

unb fdwn becfte bet gout!)trfibet (Snffemulfg hie g tabt. “

Kw

(Smig SD Dm, IifpeltefF—fifi‘

;mir fdmllt eé imD bre
‘Dtit hemSDonner beé Seué l Cé tanb fie bod) neben hem

3 1mm, n o

g ame i odfier, hie (Sinttin b et Sl iebe ; bie Giragien ftanben
3mgut g eiten ! (Sr ift terbeftdftigt, bar 2811a r

‘

D infi le beqn, é dfifi, QBinben !

6mm,miicbtiger R iel , trerme Die fcbaumenbe glut!
?Bringe hemfremben $afenmid) 511, bamitmir bet 65011)

MM ? {cbmieb
3 11 bet QBetfftattgIeicI) orbne bag bimmlifcbe ‘Bfanb .

QBat id)! gut R ette {011 ha?» Q ettdnnmetben, 0 580m!
iReun ‘JJlaIumgebe fie tain ly “ gemunben, hen $015 .

8mm{chaff id) 1106)© (bmucf, bb ffi finnigfaltigiten ; goIbne
é pangm{011mbit and) teidflid)nergieten hie ganb ; 1 200

SDameffetfremubin unb gmaragh , bet Iiei cbe Gapbir
é tell e bem©gacintb {id} gcgenfiber, unb (Siolb



70

$ 11Ite 11113 (QbeIgeitein 111 {cboner $ erb1nbung aufammen.

D ,micben SBrdutigam11 1111, 11113111 311 {cbmiicfen 1111 28 1 11111 !
g ab id) 21311 1111 , {0 Dent1d) 1111 b1d); 1111 jei cbem211111131 1 2 5

5101111111 11111 bet Idni cben b anb {cbfineé (551111111 111 ben
®11111 .

‘

i aufcben 111111 111) unb 111111111 ; bu 101111 11116 é dflinfte non
QIIIem

flBd en ; 1d)mibmete 91111 aIIe bie 801111119 11111 1111 .

59011) 111d)t g chmucf unb 3 ume le11 11111111 b ericbafit bein 6 1
Iichter

233 113 1111 bauéIicbeé 2213111) frenet , bag
”
: 1111t er bit aud). 1 3 0

geine 1110111111 Sb ecfen 11111 $urpurw n, 1111 53 11911

3 11 511 111111, 11113 11116 11 11111111)unbmcicblid) empffingt;
Q bftlicber 531111111111111 6 111111 . 58 11 1113111 unb 11115111 u11h {11111111
931111) 111111 11111) unb and) 1111161 nod) 1111 Eb ritteé 1101 1111 .

281Ibe1 bet fiofinung, tduidyt 1111111 5911 3 ! D mdfiiget,
6561111 , 1 3 5

Q iefen gemaltigen $ 1a11b , ber 11111 11111 SBufen burcbtobt!
‘lIber aucI) fie 1111 10111; 111) 3111ucf, b1e fibmerglicbe $reube ,
21311111 bie g orge 1111) faIt, grafslid nIaj jen, 11111 111161. N

9111bt bet 6 1111110111 8111111, 11115 23111111 bet bfiIIiicn $unbe
l “

d cft ben 10 in her ?Berameiflung (Sj efilb; x4c
9115 1105 geIaBne 65111311111mid) fdmcft, hué D11 Cé cb'o'ne non

fern 11111

3 111111 : b ie i nure ftebtmirflid) beé 65111 11115 11011) 11 111!
111111 1111 91111111 11 101111111 ! {5111 1I)11 and) fallen

“

011 {Griidfie I
111111 bie $1191 gemfibrt ftdrfenben 5901111; 111111) 1I)111 !

53 0111 fie aucI) 1I)11 11011) ber Qunhe? unb 111191 11 ? Dmadn
111111), 1I)1 65111111 , 1 45

28111111, nermiidmh11é 28111) jcber (51 111111 11111; 111 11111 !
3 11 , 1111 9R dbd)1 11 111 fie ! unb Die 11d)gcidnninbe 111 111 (5111111
6511111, fie 1191 11 1111) 11 1111) fdmcII511 Dom9111111 11 611 11111.



mi: 11110011 11111171 311 011111 91 10111 11

5301111 1111111011511101, 81115 , 011 6 11110111 1 !

€D0111111 1 1011 101111111 ! $ 1 111 ! $0111 011 2811131 3111 1111 1 50

6511101 011 1011000110010 2113011111 11111 3 111 0611111111110
SD111111I

1 1 1111 01111 I1111111111011 23m; 0111111 <1 "

@11 1111 1111 5131011110 umber , 1111091111 011 10111110111 21131111
5131111 213001 111 , 11110111111)911110111 SD eIpbinen 511111 11101111 !

1111111 , 1111 9111111111 , 91111191 2131191111115 111 11111111 311 111)1I
111 10 11 14 21301111) 3 011111111 111106511111 10111211I11 111 11111111011
£1 1 , ©111111 16111111011 21511110111 iI)1 1111111, 011 1111101 9111 1091

911111 8111011 11119 101111111 1111519, 1111 (55111111 ,

1 1

211311 1111001111111111 311 011111 911011111,
911111 10011111 1011 15 1110011 1111 111111 .

5 .

3 111 280111 101101
€ 1111 11111 , 1005 011 91111111.
5130 11110 8111115110001,
5130 111 011111 213111.

6 .

(5111 1101915 90111111 11011 ~116b111111111 6 1111110115 !
211305 1011 011111 1105 3 11111111 , 005 213119119 105 611011111?
22311 0111111 01111 101111111 11110115 ,

QII5 0011 1011 111111 $1101111111 1110111111 1011111 ;
11110 1011111 11115 00111011111) 1119111,
s2111 9011111011110 11115 311 111911119111 .
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78 £ 1101 1 0008 0110010

3 1 11111 ; 10051 3111111 11 0000
2101 10001 19 901001 5810511 10.

5811 211111111 111010011, 011 50111 231000 !
(51 101111, 15 1001 005 8001 10.

110011093 , 1011 001 011 3 00011 11111
(551111 91 1111 111 001 -0101 M 10.

3 1 101113 10051, 1005 111 1010010 10111

(55 50111 006 111111 211001 10.

2305 111101 811131 10 11111 000 11111
°

590 0101 11 0111 0013 2800 0 1

2305 6 1W “ 01 11 001 10051mit
3 1 0101 1111110 231001 10.

1100001 010 810010 111511 011 6 105
5805 011111110111 8001 10.

D 1001 11 001 00 1110101 58105,
2811 111111

’

11 0111 005 221001 10 !

9. 210 0111 231000

{5011111 1011011 25011 000

6 1111 1011 211111191003 ,

801111 100111 001 1100101

2311101 6 1111 9003 ;

231111111 01111 01110 (5511110
81001100011010 231111,

2811 0113 81 100016 21091 10110

1111111 01110 (55111 111.



2111 benmonb
fieben ‘R acbflang fubItmein b eta
{frat} : unb ttfiber Seit ,
QBa

'

a e smifdxn 8mmunb 6 6mm
Sn bet (Einfamfeit.
gfigfie, fliefie Iieber 811m!

‘R immermerb t) frob ;
6 0 b erraufdfie 6mmutt

‘

o R uiz,
ll nb bie i reue in.

3 6) being 65 bod) einmal ,
28a?) {0 fbftlid) iii !
SDaBman b ed; 511 feiner D ual
‘R immer 85 vergifit!

?Raufcbe, $1113 , bag I ba l entlang,
D bne iRait unb iRuf),maufcbe, q ftremeinemg ang
?Jl elobien 311,

28mmbu in bet EIBinternacbt

iBiitenb fiberfcbmillft
D her umbie griiblmgépracbt
3 unger R noépen quillft.

g elig,met ficI) nor her 233m
D ime $03 Derfcbliefit,
(15mm8mm) umSBufen baIt
llnbmit hemgeniefit,
fifiaé non WIenfcben nidfi gemufit,

D hermcbt bebacbt,
Q uail) baa? S

l abmintf) bet SBruft
flBanbeIt in bet ?R acbt.

79



80 i ieber unb B aflaben

10. 2Mhem6 cc
ll nb frifcbe ‘R abrung, neueB 231m

6 aug id) auf
‘

s freier ?melt;
flBie ift

‘R atur 10 5011) unb gut,
Sb icmid) um2311101 halt!
Sb ic QBelIemieget unfern R abn
3mSRubertaft hinauf ,
ll nb ?Berge ,molfig himmelan ,
iBegegnen unfermBauf.
Qlug,mein Qlug,mag finfft bu nieber?

Golbne i rdume, fommt ibtmieber?
?meg, bu i raum! fo golb bu bift;
$ ier aucf) Qiefi un

‘

o Beben iff.

9q her QBeIIe i nIen

i aufenb fcbmebenbe 6 terne ;
ZIBeicI)e

‘R ebel trinfen
fliingé bie tfirmenbc {?eme ;
‘morgenminb umfIiigeIt
Sb ic beicbattete iBucIfi,
ll nb imCé ee befpiegelt
6k!) bie teifenbe gtacht.

11 . Mignon

R emit bu bag 53mm,mo bie (Sitronen b lfibn,
3mbunfeln Baab bie ©0Ib =D rangen glfibn,

(Sin fanfter EIBinb DombIauen ©immelmebt,
SDie ‘Dtprte [till un

‘

o bod) bet Sorbeet ftebt,
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82 i ieber nnb B aflaben

(56 {cbminbeltmix, e§ brennt
Smein (Singemeibe.
?Rurmet bie 6 ebnfucbt fennt,
flBeifi,mag id) Ieibe l

13 .miefeme p
‘
x MT)

6 0 Iafitmid) fdninen, bié figmerbe ;
Biebtmix bagmeifie ’

fi leib nicbt aué !

3 c!) eiIe 11011km{cbbnen (Sthe
©iuab in ieneé fefte $au5.

Q urt rub id) cine e ine 6 tifle,
Q ann fifinet fid) bet frifdx SBIid ;

3 d) Iafie bann bie reine sbfifle,
Eben (Siiirtel unb ben S hanaaurfld.

ll nb iene bimmlifdmt (Sieftalten,
é ié fragen n icht nad)

‘D
‘

tann unb 28cm,
ll nb feine R leiber, feine galten
umgeben ben b erflarten Sl eib .

Smut Iebt’ id) obne 6 0munb ‘Dtiibe,
SDod) ffiblt

’

id) tiefen 6 cbmer3 genung.

?Bor R ummer aItert’ id) 311 frube ;
SDIatbtmid) auf emigmieber iung!

14. fiatfeufpielet

SEBer fie!) bet Ginfamfeit ergiebt,kmiii bulb aIIein ;

Gin ieber Iebt, ein jeber Iiebt
llnb [dist ibn feiner 513m.



D erfe lbe

3 0 ! Iafitmid)meiner 6 1101 !
11110 fann id) nur einmal
$R et einfamfem,
98mmbin id) nidfi aIIein.

(55 fcbleicbt ein Siebenber Iaufdxnb
D b feine ?yrwnbin a llein ?
6 0 fiberfcbleicbt bei I ug unb 920t
?R id) (Sinfamen bie iBein,mid) (Einfamen bie D ua l .

merb id) erft einmaI
(EinfamimGrabe fein ,
SDa Idiat fiemid) alIein !

15 . fi ctime
?mer nie fein EBrotmit i branen 03 ,

23 a nie bie fummerbnll en iRddfie
2 q feinem?Bettemeinenb fats,
fiber tenni cud) nicht , ibr bimmlifcben ‘Dladfie !

3 5x ffibrt ia?) Beben uné hinein ,
3mIafit ben QIrmen {cbulbigmerbcn,
SDamt fiberIaBt ibr ibn her 5mm
SDenn 0110 6 01110 rdcbt fid) auf (Sthen .

16 . 600MB Q lagelieb

SDa broben auf jenemSBerge,
$ 0 fie!) id) taufenbmal ,
a meinem6 tabe gebogen ,
llnb ichune binab in bag 1 001.

83



84 i ieber 11008 0110000

$3000 folg id) 0ermeibenben $ er0e ,
9mmfibunbcben bemabretmir fie ;
3 d) bin berunter gefommen
1100meifg000) fe er nicbtmic.
590 ftebet 000 fcbi

'men SBIumen
SD ie ganae ZIBiefe 10 0011 ;
3 d) bredx fie, 01700 311miffen,
flBemid) fie geben 1011.
1100megen , 6 01m000 (Siemitter

iBerpafi id) unter 0001 2801101 .
Sb ic I bfire 00rt bIeibet berfdflofien ;
SD0C!) afleé iii Ieiber ein imam.

fichet einmegenbogen
218001 fiber jenem$0115 !
6 02 abet iftmeggegogen,
1100meit in 009 2000 binaué.

1301003 in 009 801100110meiter,
513ielleicbt gar fiber 0ie 6 cc.
iBoriiber, ibr 6 d)0fe, Doriiber !
SDem6 dJ0'fer ift gar {0met).

17. Smi't in Sbtauen
QBie fommt’é, 00g bu {0 traurig

590 911196 fro!) erfcbeint?

fiebt 0ir
’

6 00 000 QIugen an,

(Siemifs, 00 bait gemeint .



https://www.forgottenbooks.com/join


£ 10001 111108 011001111

18. 911111113 1111”

0 0100 00111 101110111 M11
11)

3 101111111110, 1111 11010

2811meinem6 011111
6 d)I11fe 1009miflft
5811meinem6 011

6 egnet 0e1 6 terr1e 13m
5910 110113111 (SieLIzL
6 101010! 1009

5811 ewigen (551
fieben Debt
91119 11011100111 (5511031 1

6 cbIafe ! 1009 101

580111 1101110011 Giggfifil

580111111 111111) 111 011111 QJ flg;
1009 10i 1 011 1 ?

280111111 111111) 111 01110
M

1 ,

(5511011 11111 1m3 1011111 (5551101 .

011f 0emmeidxn ikfiible
6 d)Iafe ! 1009 1011111 011 1111111 ?



8 111101 5 1110

19. 6 11110191110

3 11 011111 001111 6 111110111,
6 1110111 0011 81111 11110 213 1111 ,

6 011 011119 8110011110110111

213011 11119 111111110111 11111 !
11119 11011 011 6 011 3010111111111,
58 11 11119 111111111 0111101111,

6 1 1111111 1 111111 1 {610111111110
6 1 1101 111 01191101111.

6 0 01111111 11001111) 1111111 .
6 110 1 11111 0011 ©11 3 0 6 1119 !
s21111! 1111111 11 11111111

c

{511 11101
59119 6 109 019 11111111 511311119 !
s21111! 111 011 11010111 6 1111101
6 10131 011 11110 1111111 11 111
5811 1101111 11111111 58111101
5911 011111 1011011 1110 !

1133 11 1101 111 1111111 111 511 1111
11110 11111 1111111 11119 01111?
6 11111111 011 11 111 213 1111

11110 11 111111 5810011111111 !

6 0 11111111 0111 11) 0111 8111111

$ 11 3 1511 3111 500111011 ;
511011 11111111 9 111010111110

28110 1111111 23111100111011.

11119 1101 1111 6 011 011191111
93111 11 111111 2 101119111111,
11110911119, 1009 begegnet ,
6 1 11111111 1111111 6 11111.

87



88 £1101 1 1100? 1111001 11

6 111 11) 6 111110111101 0101110011,
9311101111 1111) 11101 2 1111 ;
50111 11) 3 111 10 01101 0110011,
6 1011101 11 1111 111111 1 2811111.

91111 110101 6 101111 10110 1011111
6 11 101101 811110911000,
11110011111 , 1011011
6 11101 110111 581111 111000.

1109 10110 19 01101011 110001 ,

913100 911119 111101 1111010111,
11110111111110 10001 , 10001 !

91111 1101010 0111111.

20. E rgo b ibamus l
$111 11001011 011101001111 311 10111110101 6 11110,
53 1 11111 , 98111011 10111, E rgo b ib amus.

3 311 6 111111 111 1110010, 6 110111101 111 1 11011,
33 801151011 E rgo b ib amus.

6 09 011111 11011) 110 01119, 110 1111011019 98011
69 001111 31101 6 11110 1100001111 10 1011,
110011001111 110 6 100 0001 1111111010 D 11,
6 111 011 1111019 E rgo b ib amus.

3 11)00111 10110 1111100111019 811111010 0111110,
500 011101 111) 11111 : E rgo b ib amus.

110000011 10111) 00 11111 111 01111) 11100.

3 11) 0011 1011 1100001011 : B ib amus.

1100 10100 111 011100011 11111) 1100 111111
1100 10100 009 {111310 1100 51111110 011 10131,
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90 i iebet unb B aflaben

IBiIIft bu nacb hen grudfien greifen ,
(Wig nimmbein i eil bab on !
Q iefe fangen an an reifen ,
ll nb bie anbern feimen fcbon ; of /mwcw

—

Q
651eicb,mit iebemegengufie f

QIenbert ficb bein bolbeé 1 501,
unb in bemfelbefi lufie

@d)mimmft bu nicbt gumameiten ‘Dl al .

5911mmie it! 28cmfelienfefte
6 M) not hit berborgetban,

‘Dl auemfiebft bu, iiebft SBaIfifte

é tetémit anbern “l lugen cm.
QBeggefcbmunben iii bie 53 ippe,
Sb ic imQ ufie fouit gmaé,
3mm{55q her on her Q lippe

6 i mit Gie en te ema6) FL U !) B
(QI

;h a
‘
f i

Sena fianb , h ie gemnubmi lbe
6 6) bewegte ,moblautbun,

Sbaé geglieberte Giebilbe, c u

Ql lleé imnbreé
‘

iihn.

ll nbmag fid) an iener 6 teIIe
921mmit beinemSlanten nennt ,
9amberbeimic cine flBeIIe,
ll nb fo eilt

’

é 311m(Element.
Sui; ben QInfangmit bem(Enbe

GEM) in (Siné aufammengiebn !
é dwell er (113 Die Giegeniiéinbe

©elber bid) borfiberfliebn.



E ifcblieb

SDanfe, 005; Die (Sj unft bet
‘Dtufen.

unnergfinglimeé b erbeifib N {
l W

6 00 Giebalt in beinem?Bufen 0

11110 bie 3 0min beinemGieift.M M

22 . S iidj lieb

Mid) ergreift , id)meif;mcbt tme,
$immlif®e§ fi ebugen.

23mmidfs‘s etwa gar binauf
811 Ma 6 temeu tragen?
fb od) id) b leibe liebet bier ,
901mia) rei cI) fagen ,
?BeimGiefmtg unb Gilafe 20m
2q ben i ifd) 3a Mlagen.

IBunbert cud), ibr 8reunbe, nicbt,
flBie id)mid) geberbe ; h f
?.Birflid) iii es allerIiebft
sl luf bet Iieben Grbe
Sb ammf(bmfit id) feierIid) 4 ; f,mx

111100511 aIIe game ,
$ 03 id)mid) nicbt freb entlid) 1 , L C

flBegbegebenmerbe.
St)

”

590mix abet 0113110101

6 0 beifammenmeiIen,
Li " ?

$36t id), flange bet iBofaI

3 11 beé SDicbteré Beilen.

[
A



92 Sieber unb B aflaben

(«Bu te grumbe sieben fort
280i)! ein hunbert

‘meilen,
590mm1'0IIman bier umD ri
a auftofien eilen.

Bebe bod),met e en fdmfit!
5905 iiimeine 53am.
uuiet fifinig bemt 000111 ,
3 001 gebfibtt bie (Sim.
Gicgen inn: unb dufiemfieinb
6 t er fid) gut émebre ;
QIn

’

é (Erbalten benft er smut ,
SUtebt nod),mic ermebre. M K

9200 begrufs id) fie fogleid),
6 ie hie eingig (Sine.

3 eber benfe ritterlid)
6 id) babei bie 6 eine .
‘Dl erfet and) fdjfines

‘

s R inb ,
28mid) chmmeine ,
?R un f0 n icte fiemit 311
200and) {0kmimam!
8reunben gilt 005 btitte 65103 ,

Smeien obet breien ,

SDiemit uné umgluten 3 0g
6 icI) im6 tiIIen freuen ,

11110kmwebel triibe ‘R acbt
Qeié unb Ieicht aeritreuen ;
SDiefen fei ein b od) gebracht ,
QIIten ober neucn .



https://www.forgottenbooks.com/join


94 £1101 1 111108 011001 11

11110019 11 10111 1111 111111111 ,

801111 11 111111 6 11101
’

1111 11111111,

3 o n T 65011111 01119 111111111 (5111111 ,
Eb en 58111111 1111111 300111111.

(51 101; 1111111 9601050101111,
$ 11 11111111 11111 11111 1111 ,
511111 110111111 231111110011 ,
513011 0111 01111 6 1111011 0111 $ 1111 .

SD011 110110011 0111 3 111111 ,
C
31 10111 113 11 2 111111501111”
11110 10011 0111 1111110111 213111111

3 1111111111 111 011 81111.
1 1 h “

;
(531 1011 11111 11111 3111 , 11 1111111

11110 11111111 1111 111§ 931111 ,
6 11 9100111 11101111 111111 11111111 ,
51110111 1111

“

1111111 .

24. 1911 6 11111111
”W “ (

1

L

211306 1101 1111 0101113111 1101 bem1101 ,
211303 0111 011 28111111 1111011111 ? 1 1 1 L,

2011 0111 (55110119 001 1111111 111 0111
3 111 6 0011 101011 1101110 ! 1

1

:

3311 51011111 113101113 011 “
13001 1111

$ 1 1 51110111 10111 , 011 901110 1 111
20111 11111 11111111 0111 s1111111 !

(551111111311 1110m11 , 1011 3 111 11 ,
6519111131 1111 , 11116111 550111111 1





96 Sieber unb B aflaben

D 111051 hembocbbeglucttm$0116,
280 11115 111 O

fleine 6511611 !

(Srgebt
’

é 11111) 1110111, in 1111111 1111
ll nb banfet 651111 in 111111 111 , 1113 id)

8111 biefen i runf 131111) 11111111 .

$ 116 2311161111 3/

(5111 $ eilcbe11 auf be1 QBiefe 11111111,
651611111 111 fit!) 111111 unbefannt;
(59 111111 ci11 bergigé 2311115111.
$ 11 111111 cine iunge é cbdfefin
Emi t [1111111111 6 1111111 111111 1111111111 111 6 11111
‘D aber , 11111111 ,
?b ie SlBiefe 511 , 111111 fang.

3 T n Q a 1k
sJIcI)! be1111 D116 fi eilcben, 111111 111) 11111

SDie fcb
’

fmfle EBIume 1111 91111111 ,
11111 1111 H eine?» QBeicen,

5816 111111) 11115 81111111111 abgepfludt
ll nb 1111 1111111 581111 11 1111111 gebrfidt!
51c 11u1 , 011) 11111

231e1 111i11111bcbe11 Iang!

11511 ha?» 9326111111111 111111

111111 1111111 111 111111 11113 ?Beilcben 11116111 ;
(53111 111 baé c11 111c 231111111311 .

fanf 111111 {111111 111111 f1e111 {1d} nod)
111111 71116 id) 1111111 , in {1116 1d) bod)
SDurcI) fie, 11111 11) fie,
3 11 1111 111 Mien bod).
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100 Sieber nub B aflaben

Sh out unb R nodnnmetf gufammen : W “
W “

Sb ic 313 119min boflbtadfi.

unb clemie IBeife
(Bul b id) nod)

‘

oemalien 6 &3d
? q hemangeaeigten image ; 1 5

é cbmara unb ftiirmifd)mat bie 92nd”. “
(
V kt“)
t” “403" Y‘

unb id) fa!) ein Bidfi nonmeiten,
llnb e§ tamgIeid) cinem6mm
$imten auB bet fernften germ,
(56m013 eé amb lfe fdflug.

unb ba gaIt fain fi orbereiten ;

fiellermath?mit einemMale

23011 hem6510113 bet noll en 6 cba1e,
fi e ein {cbfmer R nabe trug.

h

golbe
sl lugmt fat) id) b linfen

untet bichtem?Blumenfranae ;
3 11 beg I ranfeé {ointmeléglange
i rat er in ben Q reié herein.

unb er biefimid) freunb lid) trinfen ;
llnb id) bacht

’

: eé farmbet R nabe
?R it bet {cb

'

dnen Iicbten Giabe
QBabrIid) nicht bet £86kfein.

‘
I tifl femat be§ reinen 5303503116 !

Q ann b erftebft bu bie EBeIebrung,
R ommftmit fingitlicber ?Beftbmbrung
‘fi itbt aurficf an biefen D rt.
Ghabe bier nichtmehr b ergebenB !
Stage?» QIrbeit,

‘l lbenbé 656m!
g aug w fl ndyen frobc ?fefle !
6 d bein

‘

ffinfhg Sunbermnrt.
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Sieber unb B aflaben

g ent, er Ifiuft gumll fer nieber ;
QBat icI)! iii {cbon an bemL

z
‘

yIufie,
llnbmit ?BIiBeéfcImeIIemieber
Sfft er biermit rafcbent (Sufie)
é cbon gumameitenmale !
283kbus fi eden fcbmillt!
283k{id} iebe ©®ale
28011mit QBafier fiiIIt!
é tebe ! ftebe !
SDenn mir baben
SDeine

‘

r Giaben

fi oflgemefien
QId), id)merf eé ! flBebe ! webe l
$ab

’

id) bod) baé QBort b ergefien !

SBfingt er fdJneII berein,
‘l lcb, unb bunbert glfifie
é tfirgen aufmid) ein.

91cm, nicht [anger
9mmid)? Iafi'en ;
QBiII ibn fafien (p
$ 05 ift Sl ade !



D er éauberlehrling 103

D , bu QIuégeburt ber gone !
6 011 ha?» game {gang ‘

eriaufen?
6 c!) icIj fibet

'

iebe é dwelle
SDocf) [cbon QBafierftrbme Iaufen.

(Sin b errudfier EBeien,
SDer nicbt [firmwill !
6 tocf, bet bu gemefen,
6 M) bod)mieber (till !

x
, i l

QBiIIft
’

é um(inbe
(Sat nicbt Iafien?
flBilI bicb/fafien,
28mbid) bal ten
ll nb bag aIte $013 bebenbe
?Jlit bemfcbarfen EBeiIe fpaItett.

é ebt ba fommt ar fcbleppenb wicher l
QBie td)mid) nut auf bid) werfe,
Quid), o R obolb , liegft bu

‘

nieber;

R racbenb
‘

trifft bie glatte é charfe.
QBabrIid), bran getrnfien

'

!

6 ebt,
’

er ift entamei!
ll nb nun farmid) bofien,
llnb id) atme frei !
flBebe !mebe !
iBeibe

‘

I eile

6 tebn in (Silt
6 dwt 015 Quecbte
iBfiIIig fertig in Die abobe !

b elftmix, ad)l ibr boben ?R ficbte !



104 Sieber unb B attaben

ll nb fie Iaufen ! Stagunb nfifiet
2mmimé aal unb auf ben ( awful ;
smear) entfeblicbeé ®émdfiet ! “C t

$err unb SDIeifter ! bbtmid) tufen !
ha fommt bet Smeiftct !

$8“ hie ‘R ot ift
93k16) r ief , hie Gieifter
flBerb id) nun nicht 105.

hie (Ede, U w
ZBefen ! ZBefen !
Cé eib

’

é gemeiza .

?D enn clé (Sieiftet
SRuft cud) nut , 3a feinemBmecfc,
(Exit betbor bet aIte ‘Dleiiter.
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106 weft6ftlicher D ivan

dating b ackto the t ime of h is most intimate friendsh ip
w ith H e rde r. As he intende d to re pre sent in the Gehe im
nisse the ide nt ity of humanity and Christianity by ia

troducing the repre se ntative s of various nat ions
, time s

and re l igions , so he se eks i n the D iv an for the prim it ive
state of humanity and its a n w ith them

8 e leme nt of h is nature b re aksmin some of the most remarkab le lyrics of the D iv an.

Thus in the poem H b
'

heres und H achste s, wh ich tre ats of
the l i fe he re afte r , he le ave s the se nsual world and is look
ing for P aradi se , whe re he would love to gathe r toge the r
his frie nds :

ll nb iomiicbt id) aIIe ?yreunbe ,
81mg unb a lt, in (Sine b eriammeln,
(Sl at 511 gemin benticber é pradx
‘Barabieieémorte ftammeln.

T he myst ic depth and fe rvor of Goe the ’s re l igious
th inking 18 re ve ale d b e st in the

J '

yM W — ah d

e spe cial ly in the poem S e l ige 57mm; iii which he

shows death to b e a ne ce ssary ancl
v

i
h

nte

‘

gral part of l i fe .

T he most popul ar of the D iv an-poems are , howe v e r,
those of the bookS ule ika . It i s a we l lknown fact that
most of the se songs owe the ir origin to Goe the

’s de vote d
frie ndsh ip and adm i rat ion for Marianne Wil leme r, one

of the most cultured M amenmho qg
‘

j ac
‘m late r

i Q — ‘ oh - H

l i fe . So gre at was he r poe t i c talent that Goethe
'

dia
'

not

hesitate to incorporate into h i s col le ct ion se ve ral of he r
songs as hi s own . T we of the most exqu is ite , N os. 7

and 9, are he re given .



1 . {aegire
w

glorb unb QBeft unb 6 1111 aerfplittem,
i broxte beriten,

‘Jteicbe gittern ,magic ba , i11i reinen t ett

W rmmlufl 311 foiten,

ll nter Qieben, I rinfen, C‘E ingen,

6 011 bid) (Sbiferé Q uell nerjfingen.

581mi111 2R ei11e11 unb imiR ecbten
23mid)menfcblicben (Siefclflecbten
3 11 beé urfprungé i iefen bringen ,
flBo fie 1106) Don (Sj ott empfingen
$immel§ lebr in (Sirbenfpraclnn, Au g
llnb fidj

’

nicbt hen Q opf aerbracben.

2130 fie Qiéiter bod) b etebrten,

fieben fremben SDienft b ermebrten ; f ez u U

‘l BilImid) freun bet 3 363 1W fi e

Gilaubeme lt , eng bet (Siebanfe,
QBie baé 2150“ in wichtig bort mar ,
EIBeiI e§ ci1t gefprocben flBortmar.

a
QBiIImid) unter (b ittenmifcben

9111 D afenmid) erfriicben,

QBennmit Q arananenmanble
6 cbaml , R afiee ti1th

Seben ?Bfab mill id)
28011 bet flBufte 311 hen 6 tfibten.

ryW

fififen gelémeg auf unb niebet

i tfiften,mfié, beine R icher ,



108 weftiiftlidper D ivan

2811111 D11 gubret 11111 (5311131111111

$ 011 D15 9111111111118 1111111111 2111111111 1 1“ 1

6 111111, hieg lam311 11 111111111
111111 bie 21111111111 311 erfcbrecfen.

2113111 111 58111111 11 111111 111 65 1111111111, M
{1111911 «90W» 111111 91111111111 ,

233 11111 11111 6 1511111 81111111111 11
'

1ftet
6 151111111111

s21111 11101011111 bfif111. 1

59115111 3 53 11111f111 111 11 AM“

91211151 {111111 hie $112 5 1111111 11 . t
1133011111 1111 111111 Die?» 111111111111

01111 1111111 gar 111111111111 ,

QBifiet nut, baf; SDicIfiermotte
11111 D16 iBurabiefeQ

‘
Bforte

3 11111111 Ieife flopfenb 1111111111111,
6 111) 111111111111 11111115

<8111111.

2 . {3 61111 18 111111 {3 111117118

fibula 11111 folcbe 5911191 11111 111,
9326111 1111111 11113 1111111 beftrafen :
21311 11111 111116 311 1111111 111 ,

SDiirft 1111 11111 i ieflteé fragen .

111111 {0 111111111 1111 1111 11111111111,
SDaf; D11 11111 fid) aufrieben ,
6511 11 fein 3 d) gerettet fdbe,
6 0 ba 111011111 11111 1111111111111.
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VII. 21111 1

Tm: poems which are col le cted unde r this he ad are

repre se ntative o f the last and mostmature pe riod o f

Goe the ’s life , whichmay b e said to b egin a fte r Schil le r’s
de ath . O ncemore the susceptib le he art of the old poe t

is se ized with a youthful passion , which b re aks forth in

such arde nt andme lodious songs as E l egie , Aussb
’

hnung

and A e olsharfe n . B ut the

lyrics of this pe riod ture

age . T he se poems contain the poe t
’

s 1101113 03 101 1 ,
to the

que stions conce rning the the

worldfa
—

fiif h e t
‘

S tudi
‘

e s111
-

Emwil l ‘

so

‘

é
v

n arrive at the con
v ictio

x

n that Goéthe
‘

dfff feiis
'

e sse ntiallymfgomxha gx eatd poe ts

of pre vious time s.

“

H e wil l unde rstand that it is not

poe tf
'

y in the common sense of the word , but truth which

is the ultimate a imof Goe the ’s thinking,
that he

\
répre sents

a unity of poe t and philosophe r which is far abov e the

common concepti
'

d
‘

fi
"

6f
—

BBHT.
“

751111 his attitude Lomard
truthmay b e de scrib ed as deqegly w

reljgious, not in the

se nse of any ci'e ed or church ,
b ut according to Goe the ’s

own conception of re ligion . F ormore andmore our poe t

is b e ing re cognize d b y thinkingme n of the pre sent as the

prophe t of a new e ra of re l igious se ntiment and thought.

I have in the introduction to this edition of his poemsmade the attempt to characte rize the nature of Goe the ’s

pe rsona l ity and thinking. What I have said the re con

ce rning his unique b ut typica l way of thinking appl ie s

e spe cia l ly to the last pe riod of his l ife .

1 18
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J V

(Epilog 3 11 S cbiflers G lod
’
e

3 5mfdmmfien bet (8efcbicbte glutaufgluten,

?Betfpiilenb ,mas“; getabelt,mus? gelobt ,
SDer (Stbbebettfcbetmi lb e b eereégluten,
53kin bet QBeIt {id} grimmig auégctobt,
3mnichtigCf5cf)tecflid)ften, imbficbften (Suten‘
snag ihremQBefen beutl jcjzburcbgeprobt. 5
?)tun fan? bet 931MB, unb 511 erneutet 281mm
280mfIaren EBetg berfiber [tieg bie 6mm.
‘R un q bte [c ine QBange rotunb rfiter

£3011 ienet 3 ugenb , bie nué nie entfliegt,
?Bon jenemSmut , bet , friiber ober fpiiter,
SDen iBiberftanb bet ftumpfen QBcIt beficgt,
23mmj enemGflaubcn, bet ficb fteté crbfibter
iBalb ffibn berbotbtfingt, bulb gebulbig fcbmiegt,
Sb amit bag (551m:mirfe,macbfe, fromme ,
Q amitbet ‘

I ughem(EbIen ea id) fomme.
$ 06)but er, in genbi, fo noIIgebaItig, f

SDieQ brettetne (Seriiite nicht b erichmfibt
9m{cbilbert’ er bag émidial , baggewaltig
t I ag 311

sJlacbtbie (Srbenacbfe brebt,
ll nbmancbeé tiefe QBerf bat, reicbgeftaltig,
iben ?IBert bcr Q unft, beg R fmftleté QBert erhobt
(Ex wenbete hie EBIiite bficbfien 6 trebené,
Q ue» Eeben fclbft, an biefeé ?BiIb beé Bebené.

fglmtctibn,mic ermitiR iefenfcbritte
SDen Q reié be; QBolIené, beg iBollbringenémat;
fb urd)Seitunb Sl ant), bcr {fifilfcr 6mmunb 6 1m,
SDaQ bunfle ZBucI)mitbeitermZBIicfe IaB



13 2 mter
SDocI)mic er, atemloé, in unfrer ‘JJIitte,
3 11 Seiben bangte , ffimmerlid)genaé,
$306 baben mir in traurig fdfimen 3 abren,
fb emt ermat unfer, Ieibenbmiterfabren.

1

3 6mmenu er bumgerrfittenbm(Siexmime
fi e?» bittern 6 cbmer3e§mieber aufgeblicft,
3 511 babenwit bemI&[tigm(Siefiible
SDer Qiegenmart, bet ftocfenben, entriicft,

emu guter R unftunb auégefudfiem6 piele
ivmneubelebten ebIen 6merquicft

llnb nod)am?Ibenb b ot hen Iegten 6 01mm
(fin bolbeé Bachelu gliicfl id)abgemmmen.

batte friif)hué {trenge iBortgeIefen,

?D emBeiben mar er,mar bemi nt) betttaut.
6 0 ichieh er nun,mic er in oftgeneien ;
921mfcbtecft 11116 but} ,moffir un§ Ifiugftgegtaut.
SDod) fcbon et icfet fein bcrfIfirteé ?ZBefen
6 M) bier b etwixt,mcnn e§ berniebctfcbaut.
21805 SDIitmeItinnit an ibmbefIagt, getabelt,
(55 hai

'
é bet i ob , eé but

’

é bie Beitgeabelt.

?Iud)mancbe (Sieiiter, biemitibmgetungen,

6 2mgrogfi crbienftunmiflig anetfmmt,
é ie ffiblcn fit!)non feiner S haft burcbbrungen,
3 11 feinemM gmiflig feitgebannt
3 11mfibwfiten bat er fid) empotgefcbmungen,
91maIIem, macsmit {cbdgemeng nermanbt.
6 0 feiert inn ! SDerm,mag hem93201111 hué Bebmmur bulb erteilt, foil gangbiemacbmeltgeben.
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2IIter

Bum6 teben fuammirb nod) 005 {ffificben tauqen ;
6 0 fcblfirft fi e fort , unbmitten unterm6 augen
Ilmnebelt ibr her 3 00 Die taufenb Qlugen.

(mum
Gebicbte finh gemalte c

{Genfterfcbeiben !
6 iebtman 00mimartt in hie R ircbe hinein ,
SDa ifl 01103 bunIeI ufib biifter ;
1111070 fiebt

’

Q and) bet $err $bilifter
SDermag bennmobI b erbrieBIid) fein
11110 Iebenélang berbtiefilid) bleiben.

90mmabet nut einmaI berein,

iBegriifst bie hei lige R apefle !
SDa ift

’

é auf einmaI farbig befle,
(Siefcbicbt

’
unb 3 ierat gli

’mat in 6 chneIIe,
$ ebeutenbmirft ein ebIer 6 6mm;
SDieé with end) R inbem(55mm? taugen ,
(Erbaut end) 1100 ergbgt bie QIugen !

A

14.

‘D ic ‘Bnefie

Gott fanbte feinen roben Q inbern
(550munb D rbnung, QBifienfcbaft unb
EBeQabte biemit alIer gimmelggunft,
fiber (Sithe grufieé 806 50minbem,
6 ia famen nacft 00m{gimmel an
1100muBten fit!) nidfi gu henchmen ;
ED ic iBoeiie 50g ibnen Q leibcr an,

1100 feine butte {id} 511 fdfiimeu.



Kiinfilerlieb

15 . Qfinftlcrlieh

3 0 erfinben, 511 beicbliefien,
EBleibe, R

'

i
'mftler, oft alIein !

?D eineé QBirfené 30 geniefien,
Gile freubig 311m58min !
SDort im650mmfcbau, erfahre
SDeinen eignen Bebenélauf,
unb bie i batenmancber 3 a1m
(550011 bit in bemmacbbar auf.

SDer Gj ebanfe 003 (Sntmerfen,
$ 0: Gieftaltcn, tbr ?Begug,
(Sineé with 003 ?l nbre {cbdrfem

um@nbe fei’é 901109 !
28001 crfunbcn, flug erfonnen,
6 d)0n gebilbet, gart b oflbmdfi,
6 0 0011M30 bat gewonnen
R i

'mffl et funftreid) feine Macbt.

QBiematur im?Biclgebilbe
(Sinen (550tt nut 0fienbart,
6 0 imweiten Q unfigcfilbe
?ZBebt ein 6 inn bet emgcn ?Irt;
iDiefeé iii her 6 010 her QBabrbeit,
fiber {id} 0110mit 6 cbfinemfcbmficft
llnb getroft bet bbcbitcn R Iatbeit

fiellften i agé entgegenb licft.

EIBie Bcbergt inmeimunb SBwfemebncr, Sb icbtet fie!) ergefm,
6 011 003 Bebené beitte iR ofe

8& b auf
‘D lalertafel ftebn,



13 6 211101

(8010010111010 10101) 1101000011 ,

006 $0101106 81 110111 umlegt ,
59013 110 0011 9011011110111 800011
13 11011001011 6 11111 c1 1egi.

1 011101101001) 111101011011 01111110110

$0101 0116 0011101 £10110,
11110 1m2111011101101111110901110130,
59011 0111 65011 1101) 1101001001101.
12280101) 0111 9801130111; 1111 1100101101101,

6 101101 01111) 016 23111001 001 ;

11110 g01ang10016 1101111111 11110 1 a11c1101

0111011111110110111
s211101 .

16. 9101111 111109 111111

21101111 111109 111111, 110 1101) 511 11100011,
11110 1100011 01) 111011 06 001111, 110111110011 ; J

5901 2131001101110 111 01101) 11111 001110100110011 ,
1111000100 10110111011 910101) 111111) 0115113100011 .

9111 100111 11111 0111 1001101106 5801111111011 !

11110 1001111 1011 0111 111 0011001011000 6111110011
11111 650111 11110810113 11116 011

-

010 51111111 110011110011,
211103 1101 9101u1

'

1
'

111 1901 3011 1010001 3 11111011. 54;

6 0 11111 01101 5811011111; 01101) 0010111111011 ;
2130190110116 10010011 0111100011000 65011101
211001) 001 21301101101111g 1011101 $0110 111011011.

2801 65101306 10111, 1111111 1101) 3010111111011 1011011

3 11 001 230110111010013 30113 1 1101) 0111 001 911011101 ,
11110006 6501011 11111 101111 11116

c

1510111011 g00011 .
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8 011001003 0011 5011101 5 500001

18. 6 01 6 011000111113 000 60111015 6 0001001

3m0101100 6 0100005 100 1000100010,
20106000001 6 000010 0030010001000100 ; A

6 1001108011 300001
’

10, 01001 3 10111060 1
, , 3

.

6 1011000 10 21010
’

3 0110mm1, 01010011 1100011100,
w M 1100001005100005 01011010111010111300,

6 10110300 1100310015 , 3u0m0110101 311 101100.

6011001106 0011010101101 1 2005 11011 11300,
3 103 1 9110m000me0r ; 1100310111010011306 110001 ,
6 1010000, 001 3 111; 301111001 0115 00000510300.

3 01 6111000 0110 103 1 001 300005 010001 ;
91101 211001m6 100011011m00 000, 001 11 10000
6 010101 0010111 311m1101011 6 0301010001 ,

11006 10m00010000100111 106 0010110000,
20010001 1 11000100 81010 1100110001000110.
6 00m11 21000100 1001 010601111 3 010110000,

6 1000111300 6 100 0101 3 000m0110000110,
2115 1010 6111100 101001 1101 1011 610030
1101000001 001 1110010 6 001103 01000110,

6 011 10005maume5 6100011011 0006030
301101 11001001m011101000mi001 3 1110110,
2115 00010 0000053 1101100m6 0 001101003 0.

2010mi03 0001m0150011010{form0013110110!
6 103 01130000106 0111 , 01011001001100 !
6 10 6 1101, 001mi000 10005 61001 0011110110,

6 05 11010001110m1 301101301106 01101100.

6 0001m6 01011 1 6 10101101110010000000!
2010010 1010011, 01010 001 0000311001100?

6 10, 0001100 6 000, 0115 610001 110mm00110000000,
1100100101101081111, 311 freiem6 10000,
8001 6 000001101 00000113 010mi010000000. 30
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150 noms — r.mzxo [p . 3

which it gives a dre adful insight . B e ing the las t poem of the
L iede rbuclz, its tone and contents are , no doub t, me ant to typify the
whole colle ction .

2 . bit sieber, obne R unft nubman. A conscious prote s t
against the opinion that the art of poe try can b e ‘learned .

’
Se e

Halle r in his A lpen (1 72 9)
(Sin junger 6 dyiifet ftimmt inbefien {cine 9am,
SD agu er gangentgiicft ein neues Qiebgen fmgt,
92am: unb fiiebe giefit in ibn ein beimlid)?swet,
Sims in beu QIbemglimmtunb n ie b ie 5mm; e tgmingt,
fD ie Q unft bat feinen I beil an ieineu ©itten=9ieberme tc. ,

CronegkI I , 2 92 (M inor und Saue r 3 1)
So fl iefit nut ob n e Stuart nu bmar),
©eliebte ianfte 1 bm, e tc.

3 . ammaub b eg $ ad)§ re fe rs to the b anks of the P l e isse near
L e ipzig. Goe the was a fre quent visitor at D olitz ne ar Le ipzig,
whe re O e se r, his te ache r and friend, owne d a country e state . T he

line is dire cted against the ‘Stub e ndichte r
’ of his time . In the

attempt to b ring poe try into close contact with life Goe the follows
K lopstock , who while in Z iirich , gre atly shocked the le a rned
B odme r b y not using the latte r’s lib rary . S e e Morikof er, D ie
sc/zwe ize n

'

scfie L z
'

te ra tur de : 1 8. j a lzr/mna’e rts , 1 64 fi .

6. in, fpielenb.

T he me trical construction of the first line of this strophe , divid
ing the ve rse into two parts

53 a finb fiemm! 53 a baht ibr fie !
while the se cond line

“me Siebet obne Quartnub filia l),
repre sents the rhythmic unity of the ve rse , is fre que ntly found in
Middle High Ge rman poe try . Compare

D fi b istmin , ich b in din
de s solt dfi gewis sin .

1 3 . weife . Pre cocity is one of the characte ristics of Goe the
during this pe riod .

19. fdmtelat, compare note to Iofen in An den Mond, p . 78, l . 3 .

2 6.

‘D er 3 11613 , bcr fcineu emwana nerlolyr, re fe rs to Hage
dorn ’s fab le D e r F uclz: o/me S chwa nz. Hage dorn (1 764) I I , 3 2 .

3 0. sugge ste d b y Tie ck for the original and).



p. 4] N OTE S — I.mm 151

2 . D er wahre G enuf}
This poem furnishe s the most important docume nt for the inne r

proce ss b y which Goe the lib e rated himse lf from the frivolous
influence s of his time and surroundings. ~ T he trad itional concep
tion

'

of ‘Ge nuss ’ b e ing me re se nsual e njoyment is transforme d he re
b y Goe the into an enjoyment of the fe e ling. (For the history of
‘genie sse n ’ and ‘Genuss ’ compare the e xce llent article s in Grimm ’s

IV , 3 46 1 and 3 5 19 ff . b y R . Hilde b rand .) It is the dis
cov e ry of this new conception of ‘Ge nuss ,

’

the discove ry of true
fe e ling, expre ssed in the line :

Gmpfinbe Siingling, unb balmwiibte,
which b rought the ne ede d re scue not only to the young poe t, b ut
also, through him , to his nation , whose leade r he was des tined to

b e come . Compare the l ine s in the Z uagnung, p . 5 1 , l . 71 :

23mmfacht id) ben ‘l Beg fofebnit nofl ,

28amid) ibtt nicht ben iBriibemgeigen 1011?
How little this typical me aning of Goe the ’s life and poe try is

unde rstood b y ce rtain comme ntators is e vinced b y the remark of
M inor-Saue r, according to which this poem “

e inige rmassen an

Ge lle rt ’s P redige rpa thos e rinne rt .
”

3 . Dmm. This address to the prince was afte rwards dropped
entire ly, pre sumab ly with regard to D uke Karl August.
9
—2 4 we re omitted from the ve rsion printe d in 183 3 .

41
-
44. Compa re We isse , Sche rzlzaf te L iede r p. 1 2 5

imamreiscnbe ®eiinbe,
sumbet it!)mid)1t b etbinbe,

Sft fiir anbre tartmic (Etc.
Q uizfie eingig filrmid)Emmet,
augermir tein (Sliicfe rennet, e tc.

65. Gbrfurtbt, compare
‘Ve rehrung,

’

p . 10, l . 1 7.

69.mmihrer é cite . I t is significant that she shall lead him to

Paradise , b ut not accompany him .

72 . l l nb bu ffiblft fciucn ll cbcrgang. Conce rning Goe the ’s way
of looking at death, compare F l z

'

egen tod , p. 1 3 3 , and Ta l isman e , p. 1 10.

8. wahrer G enui;
T he ve rsion given he re for the sake of comparison is the one

which was printed in 1 83 3 . I t is presumab ly the poem Genus :



152 NOTE S — I.mzm [P . 9

which Goe the inte nde d to print in the first colle ction of his poems
1 789, b ut which he withdrew b e fore pub l ication . S e e B iede rmann ,
Gaetke a nd L eipzig I I , 198.

4. D os G l ad

This poem appe ars in the late r colle ctions of Goe the ’s poems
unde r the title Gl z

’

icka nd Tmum.

10. 218118 bilft témir, but; id)geniefic W ith care ful se lf-ob se r
vation , which characte rize s Goe the

’s searching for tru th , he rise s
b y this anxious question ab ove the ple asure s of the mome nt. Com
pare the poem D a u e r z

’mWec/zse l , p . 89, in which the theme is a
similar thought and que stion .

5 . D a s (B l iid b er t ie b e

T he title Cl a ckde f E ngf e rn ung in the late r colle ctions of
Goe the ’s poems expre sse s the fundamental idea much b e tte r. T he

poem , which was prob ab ly written afte r his re turn to Frankfurt ,
contains the answe r to the que stion in the pre ceding poem . T he

happine ss at a distance (Gluck de r E ntfe rnung) is gre ate r than the

sensual e njoyme nt of the moment . While the latte r leads to our

annihilation , the forme r quie ts and e nlarge s the soul . Compare the
following passage in Schille r ’s K z

‘

in stl e r

3 11merftenmal geniefit bet (S e ift,
(q uicftnon rubigeren {sn ubem
Q ie ans bet gen i e nut ibnmeiben,
Q ie {cine ©ier nicht in iein QBeien reifit,
SD ie im©enufi'e aid)t b ericheiben.

7. Gw’ge Q riifite , Scitnub genie (Seffibl non ?Raumnub Beit.
8. Ab cimlid)mic hie R rafit bcr S terne, a b it of me diae val as trol

ogy, according to which the stars have a gre at se cre t infl ue nce
uponman . Compare me in Ge hirn war, wage r: de r E instrafil ung
dc: Ste z

'

nbocks a nd Wa sse rma nns, e twas kalt und fe ucht .” 1). j . G.

1 o. erweidyter, compare ‘schme lzt ,
’

p. 3 , l . 19.

1 6. 8 etlpiirung Shealifierung, I iiuicbungbard) bie genie. Com
pare F a ust, Vorsp ie l auf demTh eate r : 53mfibrang nod) QBabrbeit
unb bie fiuftamt rug. He rde r , Gedzc/zte (18 1 7)I, 2 3 6.

2 3 . 3 M ) 0011 3 1mm, anmoi; sumSl eibc z frei non (Eiferiucbt.
T he expression “

zu gross zumN e ide ” shows K lopstock ’s e le vating
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II. S efenbeim
T he songs which are given unde r this he ad are take n from the

so-called S esenfie ime r L iede rbucfi . Goe the says of the se songs in
D z

’

clztung una
’ Wa lzrlzez

’

t: Ich legte fiir F riede rike n manche L iede r
b ekannten Me lod ien unte r , sie h

'

atte n e in artiges B iindchen gege b e n ;
wenige da von sind ub rig ge b lie b e n , man wird sie le icht aus me inen
iib rigen herausfinden.

” Fortunate ly some of those which Goe the
conside red lost we re saved. The y we re cop ied b y He inrich Kruse
in 183 5 from the originals in the posse ssion of Sophie B rion ,
Frie de rike ’s siste r, and we re afte rwards printed in D e r j zmge
Goetfie I, 2 6 1 ii. Conce rning the ir authenticity the stude nt is te

fe rre d to A . B ie lschowsky ’s e ssay , U e be r E d ztlzer
’

t a nd Chronologie

a
'
e r S e se nb ez

’me r L iede r, Goe t/zeJ a/irbuch X II, 2 1 1 ff. , although I can
not agre e with the author in assigning fiv e of the songs to Le nz .

T he Se se nhe im ep isode is , of course , treated with more or law
insight in all the b iographie s of Goe the . T he following b ooks are
me ntioned he re for furthe r information : August Stob e r , D er D ick
te r L enz una

’

F n
’

ea
’
e rz

’ke v an S e se nhe im, 1843 . Stb b e r had also
take n a copy of the songs in Sophie B rion ’s posse ssion , which he
pub l ishe d 183 8 in the AIurma/ma na c/z v an Chamisso u . S cfi'wa b .

According to his account he took h is copy not from the originals ,
b ut from a copy of the se .

— J. L e yse r, Goet/ze zu Stra ssbmg , 1 87 1 .

Phil . Fe rd . Lucius, Fm’ede fike B rian , 1 877. Adalb e rt B a ie r, D a s

H e z
’

de nrb
’

d e in ,
1877.

l .mavfeft
First printed in Jacob i ’s pe riodical Iris , January 1 775, now

entitle d Ma il z
'

ed . While the e xact dating of th is b e autiful song
pre sents some difficu ltie s , the inne r e vide nce points without que s
tion to the spring of 1 77 1 and the surroundings of Se se nhe im.

I have placed it at the he ad of the Se senhe im songs, b e cause the

purity of its tone illustrate s exce lle ntly the gre at inne r change
produced b y Friede rike

’s infl ue nce upon the poe t . H e is no longe r
an imitator of othe r poe ts , as he was during the Le ipzig pe riod ,

his morb id sensuality has disappe ared , as have also the re fl e ctions

and the moralizing te nde ncy of his L e ipzig poems . Compa re also
the first le tte r to Frie de rike , D . j . G. I, 2 45 ff.
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2 5. 6 0 Iiebthie 8wd n, e tc. , i.e . ,

‘re ine L ie b e .

’

3 1 . 3 1191 1111, afte r his pre cocity and premature se nility in
Le ipzig.

3 4. 2 6113 2 11. How he le arne d in Se senhe im to de light in
dancing, for which he did not care in Le ipzig, can b e se e n from his
account in D . u . W'. T he whole poem sounds like an old Ge rman
Tanzl ied.

2 .

T he lit tle poem re ads like a short praye r.
4. d idfal provide nce as ofte n during this pe riod . Compare

B rief : a n L a v a te r, p . 1 58.
~ E ve n Halle r (1 77 1)p. 1 59 use s Schick

sa l in the sense of a knowing conscious powe r.
6. 111111 Iebrmid)ihrer 111111 1119 fein. In he r true womanhood she

stands far ab ove him . C0 a
\

r
,
e p e r wa/ire Ge n uss, p. 6, l . 63 :

®ie iii no Ifb
‘mmen 1111b fie feblet

23 111 111 all ein, baf; fiemid)Iiebt.
8.

P re sumab ly the announceme nt of his visit to Se se nhe im ,
Christ

mas , 1 770. T he simplicity and purity of tone of th is little poem
may b e take n as the answe r to the poem An die Unsclzu l d , p 10.

4.

R icine 8 1111111 11,mine 8 16111 1 , first printed in Jacob i ’s Iris ,
1 775. Conce rning the custom of making a pre sent of painte d
rib b ons , compare Grimm ’s Wé’rte rbuc/z unde r Ge b inde and Z e z’trc/zr.

j r
'

if d . Al te rtumXXXV I I I , 1 ff . T he poem was prob ab ly writte n
while Goe the painted the rib b on for Frie de rike .

3 . grfihlingégfitter, not
8.mantet‘feit, the e ss ential fe ature of Friede rike ’s characte r.

Goe the ne e de d che e rfulne ss afte r his L e ipzig e xpe rie nce s . Com
pare the description of he r characte r in D . u . I/V. XX I I , 1 1 .

1 3
— 16. This strophe was le ft out in the Iris . T he impression

which this and the following strophe must have made upon Frie
d e rike is b e st de scrib e d b y R ahe l , Goe the

’s great admire r
,
in a

le tte r to he r husb and , Varnhagen von E nse , of O ct. 1 1
, 1 81 5 :

Ge ste rn hab ich so iib e r Goe the gehe ult , ge schrien , we il mir das
H e rz b arst . Ich nahm e in B

'

andche n L iede r zur Hand
,
we il e s

mir an e inem B uch ge b rach tind las manche s L ie d
,
mit grossem
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ne uem Anthe il , we il mir se in (Goe the s) L e b en , we lche s ich e b en
ge ste rn hie r wiede r ausstudirt hatte , ganz gege nw

'

a
'

rtig war ; und
las, b is ich an das karn ‘M it e inem gemalte n B ande .

’ Ich fre ute
mich , we il e r se lb st schre ib t, e r hab e das B and gemalt und de r
Tochte r in Se senhe im ge schickt ; ich kannte das Gedicht sehr gut,
doch war mir nicht alle s und nicht das E nde gegenw

’

artig. U nd

so e nde ts
811111: was bias 35mgempfinbet, e tc.

W ie mit v e rstarre ndemE is auf demHe rze n b l ie b ich sitzen l

E ine n kalte n Tode sschre ck in de n Gliede rn , die Gedanke n ge

hemmt . U nd als sie wiede rkame n ,konnt ich ganz de s Mi dchens
He rz empfinde n ,

E s , e r musste sie ve rgifte n . D emhatte sie nicht
glaub e n solle n ? D ie N atur war dazu e inge richte t . U nd wie muss
e r gewe sen se in , e r, Goe the , htib sch wie e r war l Ich fiihlte diese r
Worte ewige s Umklamme rn um ihr He rz ; ich fuhlte , dass die sich
le b e ndig nicht wie de r losre issen ; und wie de s M

'

adche ns He rz
se lb st klappte me ins krampfhaft zu und laut schrie ich , ich
musste , das He rz wa re mir sonst todt ge b l ie b en . U nd zume rste n
Male war Goe the fe indlich fur mich da. Solche Worte muss man
nicht schre ib e n ; e r nicht . E r kannte ihre S iisse , ihre B e de utung ;
hatte se lb st schon ge b lute t . Gewa l t a nt/zzm{stm’

c/zt so a rgy g
c M :

5 .mit e in emgema l ten B anb

T he title which Goe the gave the poem for the colle ction of

1 789. T he change s of this ve rsion are doub tle ssly due to the

troub le s of conscie nce which followed him for years.

6 .

SBaIbc (cl) id) {R idgen wither. B ie lschowsky in the e ssa y
mentioned ab ove assigns this poem to L e nz, b ut without sufficie nt
re asons. T he diction is de cidedly Goe the ’s . I t was prob ab ly
writte n at the time whe n he b egan to doub t whe the r he could
posse ss F riede rike , pe rhaps afte r he r visit to Stras sb urg in

April
,
1 77 1 .

3 . Smutttcr tanacnmeins 2 101101 , whe n she sings them .

5. D 11110fdflin bat
’
émit gcfl ungcn, th is sounds as if e ve ryth ing

we re ove r b e twe e n them . H e sings no longe r, b ut re joice s in th ememory of how she sangkz‘s songs .
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and not the R oman figure s for the numb e r 3 0. T he x x x abena
’

,

the re fore , is e ithe r the memorab le e ve ning which Goe the , according
to the custom of the time , marke d with thre e crosse s (se e Grimm’s
Wb

’

rte rbuclz unde r Kre uz ’

)or it re fe rs to April 30, the e v e of St.
Walpurgis , when it is still customary in many parts of Ge rmany to
prote ct the houses against the roaming witche s b y painting three
cross e s on the doo rs and gate s . (Se e Wuttke , D e r de utrcfie Volks
a be rgl a ube . T he x x x a bena/se ems to b e a symb olic sign for this
pe culiar e ve ning, for it was othe rwise not the hab it of Goe the
during his youth to write down in a scholarly and prosaic fashion
the date s of his poems. From the manne r in which he took his
departure from L e ipzig we know how Goe the was afraid to take
leave from those whom he loved . Pre sumab ly he did not at once
te ll Friede rike the e ntire truth conce rning the ir parting, although
on that e vening he had se t out to te ll he r. Inste ad he gave he r
the first te n l ine s of the poem ,

de scrib ing his ride to Se se nhe im ,

which he prob ab ly wrote afte r his arrival. T he re st of the poem
was pe rhaps writ te n afte r the parting in June .

2 . with 1111: till ©0111 5111 6 611111111, b e cause the re was a hard
fight ahe ad of him .

6. getbiirmtcr ill icit, as if thre atening him .

1 2 . imaucrlid), 1 3 . taufcnb ungcbcner, phantoms conjured up

b y his conscience in the e xciteme nt of his imagination.

1 7. 1111111: 3 1011113 , in contrast to
‘wild ,

’
l . 2 .

2 9.

(D 11 gingft, ia) {1111111 111111 fab 3 111 Q rbcn, 111111 (111) bit 11nd)mit naficm8 116 . That F rie de rike le ft him standing in his fe e l ing
of shame and guil t corre sponds without que stion to the truth of
the situation , which Goe the pe rhaps had forgotte n when he

change d the line s to : id) ging, b 11 ftanbft, e tc.

8. wiutommen unb u b idzieb

T he re vise d and change d form in which the poem was firs t

printe d in 1 789. It is th is change d form which Goe the used in

D . u . I/V. (XXI I , 5 1) for his de scription of the fina l parting from
Friede rike .

9. fie ib enrés l ein

First printed b y Goe the in the 8th volume of S c/zrz’f tm, 1 789.

S ince H e rde r in his l ittle b ookVon deut wb cr Art a nd Kmut
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p. 56, spe aks of th is poem as e in alte re s de utsche s L ied ,
quoting the first strophe and giving the re st from memory (nur aus
demGed'

achtnis), and since in the se cond volume of his Volksl z‘eder
p. 1 5 1 , he pub lishe s the same ve rsion of the poem unde r the

title R fisclzma uf de r H aida, the re can b e no que stion that Goe the
had heard the poem from He rde r, which he , afte r having made
e sse ntial change s , fe lt justified in pub l ishing as his own in 1 789.

A care ful comparison of Goe the ’s ve rsion with He rde r ’s , which is
given b e low, will show that the latte r has the true tone and ring of
the Volkslied, e spe cially in the last str

’ophe , whe re it is the b oy and
not the rose who is the suffe ring part . Compare the conclusive
argume nt in R . Hilde b rand ’s e ssay D ar H e ide rb

‘

sl e z
’

n
,
in Z e it

sclrnf tf z
’

ir den de utsc/ze n U nte rrz
’

c/zt IV ,
149 ff . S e e , howe ve r, also

Arcfii'v f ur deutsclze L ite ra tu rge sckiclzte X ,
193 Z e z

'

tsc/irif tf . a
'
.

a
'
. Unte rrz

’

cfit IV , 3 3 8, V , 3 3 4 ff . , and E . Joseph , D ru
~

B e rlin 1897, to me ntion only the more important of the nume rous
e ssays on this sub j e ct .

910611101 1rt1f b et Qcihe.

(is fab ci11 finab
’

ci11 816mmrtcha,
915mmauf bet Speiben :
©1111, esmar {0Mid) 11111)
l lnb blieb (tebn es anauiebn,
l lnb (1111111 111 iiifgen

c

{sreuben
915mm, 911mm, 816mm
9163 18 11 auf bet

‘

sbeiben.

fib er final): iprad): id) breche bid),
916mmauf bet Sgeiben !
915mmiprad): id) ftecbe bid),
fb afibu emig benfft 11 11
Q uiz1158 nichtmill Ieiben.mfifilein,mfiélein, etc.

3 306)hermilbe finabe brad)
53 118 915mmauf bet ©eibe11 ;
916mmmebrte fid)unb (tad),
fiber er vergaf; barnad)
SBeim(Senuf; ber fieiben.

911mm, 911mm, e tc.
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III. S turmunb D rang
l . wan b erers S turml ieb

O ne of the e arlie st and characte ristic documents of Goe th e ’s
Storm and Stre ss pe riod, compose d during one of his pe de strian
journe ys b e twe e n Frankfurt and D armstadt in the spring of 1 772 ,
printe d in 18 1 5. In D . u . IV. (XXI I , 7 1) he narrate s , how, afte r
re ce iving Friede rike ’s answe r to his farewe ll le tte r, he was re st
le ssly drive n ab out in the vicinity of Frankfurt . U nte rwe gs sang
ich mir se ltsame Hymne n tind D ithyramb e n , wovon noch e ine
unte r demTite l Wa nde re r: S turml z'e a’ ub rig ist. Ich sang die sen
H a lb unsinn le ide nschaftl ich vor mich hin

,
da mich e in schre ckl i

che s W e tte r unte rwegs traf, demich e ntgege nge hn musste . It is
e vident from the last se nte nce that Goe the , whe n he wrote it, had
lost the appre ciation of his youthfu l production . N or did he then
rememb e r the de e p symb olic meaning which he once conne cte d
with the te rms Wande re r

’
and Pilgrim .

’ It disclose s itse lf in the
spe e ch on Shake speare , in which he calls the latte r a Wande re r. ’

S e e D . j . 6 . I I , 3 9 ff . This conce ption of the Wande re r ’ se ems to
go b ack to He rde r , who fre que ntly calls himse lf a ‘Wande re r ’ and
‘Pilgrim ’

. S e e He rde r I
, 8 ; L e be n sbz

’

l a
’ I I I , 1 , 19, e tc. Goe the ’s

se nse of b e ing a re s tle ss and home le ss wande re r was without doub t
the cause for his choos ing the Wande ring Jew as a he ro.

T he me te r which Goe the us e s in th is and most of the following
poems is the so-ca lle d ‘fre e rhy thms . ’ The y we re introduce d into
Ge rman lite rature b y Klops tock

’s wife Me ta, and afte rwards ad v o

ca te d b y L e ss ing and H e rde r . S e e L e ssing VI, 1 40 ; He rde r I
,
2 07.

It ne e d not b e empha s ize d that the fre e me trical form of the se
rhythms is e spe cially we ll suite d to the e ruptions of poe tic fe e l ing
during the S torm and S tre ss pe riod . T he me trical form of Wa n

de f e rs S tu rml z'e a'shows b e side the influ e nce of Klopstock that of
Pindar

,
whose hymns Goe the at that time studied and partly trans

lated .

Conce rning lVa nde re rs Stu rml z'e a’ and the following hymns
,
com

pare W . H e inze lma nn , Goe tfie s O de ndz
'

cfitu ng a us demj a lzren 1 772

1 782 . E rfurt , 1 898.
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its inspiration in wine . T he que stion whe nce to ge t cre ative

powe r was a t that time fre que ntly as ke d.

58. 91111 111 the sun .

59. expre ssing the painful fe e ling that he is lack
ing the warm cre ative centre .

62 . supply ‘ihm .

’ ‘O luhe n ,
’ anothe r of the many poe tic

te rms introduce d b y Klopstock and adopte d b y Goe the .

65. iein $iirfteub lid, wenn bit ®onne, bit fid) jest b erbirgt,mteber 101111111.
67. neihgetrofien. Apollo is not e nvious of the poe t , b ut of the

proud ‘Ce de r ,
’ which doe s not ne e d him b e cause it remains gre en

without sunshine . B y the ‘Cede r ’ the tre e s on the wayside are

meant . D e r Ce de r Kraft ’ is an e xpre ssion from the O ld Te stame nt.
75 . 3 11911“ $ lub iu8, the god of rain , the Sturmgott

’

(compare
‘
sturmatme nde Gotthe it , ’ he addre sse s as the god of his poe try .

T he traditional fountain of Cas talia, on the othe r hand
,
is not his

source of inspiration ; he de scrib e s it as a smal l trib utary
,
from

which the idle rs in poe try de rive the ir inspiration . N e ithe r are
Anakre on and T he okritos his mode ls , b oth of whom he had stud
ied b e fore he took up Pindar. Se e D . j . G. I, 3 07.

89. i fiub e lnben 11111, b lumcngliitfl idyen, instead of ‘ihn , den tan
de lnde n , b l ume ngltickl iche n , ’ a b it of L atin construction , partly due
to the infl uence of Klopstock , partly pe rhaps the re sult of his law
practice . Se e Kriegk, Goe t/ie a l s R eclma nwa lt, also R . Hilde
b rand ’s e ssay Einc Me rM um’nke it umGoethe

’
s Gramma tikin h is

B e z
'

trdge zumde utsc/ze n Unte rrz
'

c/zt, 92 ff . , a b ook which e ve ry
te ache r of Ge rman should posse ss.

101 . 11861111 bitmfibcr raficlten. Compare with the following
l ines a passage from a le tte r to He rde r, from whom he had le arne d
that he “ ist e in arme r Mensch , an demde r Kopf alle s ist : W e nn
dukiihn imWage n ste hst und vie r ne ue Pfe rde wild unorde ntlich
an de ine n Z iige ln b

'

etum em, du ihre Kraft le nkst, den austre te nde n
he rb e i de n a ufb

'

aiume nde n hina b pe itsche st, tind jagst und l enkes t,
und we nde st , pe itsch e st , haltst und wiede r ausjagst, b is alle se ch
ze hn Fusse in e inem Takt ans Z ie l tragen das ist Me iste rschaft

,

émxpa 'rew ,
V irtuosit

'

at. D re in gre ifen , packe n ist das We se n
j ede r Me iste rschaft .” D . j . G. I

, 3 08. It is e vide nt from th is how
the poe t longs to ge t away from his dre am-life to great activ ity .
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Compare the similar longing of F aust, and Goe the ’s own active
life at We imar.

1 1 6. Q orthiu 511 101111 11. This rathe r we ak and prosaic close of
the poem is characte ristic of the e ntire Storm and Stre ss pe riod

,

and sugges ts Mephistophe les ’ words
23311 11111 111 1 [angbeinigtn (51111 1111,

5811 111111111 fliegt 111111 fl iegenb 111111111
111111 911111) 1111 ©1 118 151 111118 Siebcben 111191.

2 . 21 11 5 1111011 3 111 211 01105

Written in the post-coach O ctob e r 10, 1 774, on his re turn from
Mannhe im , whithe r he had accompanied K lopstock. T he latte r
had gre atly praise d his drama Clan o. B e side s this

,
his nove l

Wefl lzemL e ide n , which had just b e e n pub lishe d, was spre ading his
fame daily , he nce his high fe e l ing of his own poe tic tale nt, which
runs through this poem . In the gre at exciteme nt which the motion
of the coach has aroused in the poe t , his symb olic thinking trans
forms the post-coach into a chariot of fate . which is driven b y the
postilion Time . Kronos b y m istake is used he re for Chronos,
time ; it is time that guide s the poe t ’s fate . Compare Wage n des
Schicksals ’ (E gmont). Conce rning the syntax of the poem ,

com
pare Suphan

’

s exce lle nt remarks, Goetb e j afirbuclz I I , 1 2 3 : “ E s

ist le b e ndige R ede , die Worte re ihe n sich in natiirl iche r Folge an
e inande r, wie die Ge ge nstande sich sinnlich demAuge darb ie ten .

”

8. 9111111; 1118 53 151 11 111116111, l ife , se lf-life , are the watchwords of
the Storm and Stress pe riod.

10. eratmetth, compare F a ust I, 486, 23 11 flebft eratmenb 111111) 311
(1111111 11.

14
— 1 8. T he coach has re ached the tOp of a hill from which he

has a view ove r the othe r b ills and the world b e low him . It is at
th is mome nt , while looking from ab ove upon life around and b e low
him, that he identifie s his own life with the l ife of the world , that
his own e te rnal spirit (de r ewige Ge is t)comes in touch with the
sp irit of the world. How he was wont to look at l ife and the world
from such high point of view can b e se en from the following pas
sage from his le tte rs to Frau von Ste in : “ U nge triib t von e ine r
b e schrankte n L e ide nschaft tre te n nun in me ine Se e le die Ve rh'al lt
nin e zu den Menschen die b le ib end sind, me ine entfemten F reunde
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und ihr Schicksal liege n nun v ormir wie e in L and in de ssen
Gegenden man v on e inem hohe n B e rge ode r i111 Voge lfl uge s ieht.”

B rief : a n F ra u v . Ste in I9, 1 87 .

19. 6 111103 1 13 1118 1151 111111118 6 11111111 11, the shadow of the pro

j e cting roof of the wayside inn attracts now Chronos.
2 1 — 2 2 . A Latin construction for : 1111 531 110111113 b erbeifienber 231111

018 ?]R fibdwm0111her 6 1111111111 00. Compare hie feItne, her 311111111111
581mm? 53 1 11111113111113 in A l ex i: u . D ora

, p . 66, l . 2 7 .

2 5. Gciunbbeitéb lid, compare Al ayf e st, p. 3 1 , bit 011 11111

3 11 3 en0111103 1 1 111
1
111102111111)3 11 111 11111 81101 111 11110i angen 9111111.

2 6. T he me e ting of the girl , like his me e ting of F ried e rike , is ,
howe ve r , a fl e e ting incide nt only in'the course of his life . T he coach
of his fate is carrying himdownward to the unde rworld and to

de struction. H is agitation in the las t thre e strophes re aches the
highe st pitch .

2 8. 11116)6 1 1111 11, Latin construction for
‘mich , den Gre is .

’

3 1 . 1 1 11111111311, for
‘mich T runkne n conce rn ing this L atin con

struction
, se e R . Hilde b rand , B e z

'

trage zumde utrcken U nte rricfit,

93 Ff . Highe st e njoyme nt inte nsifie d to intoxication and then
de struction is the me aning of this strophe and the culmina ting
thought of the poem .

3 9. T he original re ading of the las t thre e l ines , prob ab ly in
sp ire d by Isaiah 1 4 : 9, was

$3013 011 Q 1cu8 b ernebme : 1111 2311111 101111111,
13 1 111111311 15011 ib1 e11 (6 111111

6 111)hie ©emaltige11 Iiiften.

S e e Suphan in Z e z
'

tsc/zrif tf z
’

ir de utsclze P /zz
'

lologie VII, 2 1 2 . T he

pre se nt re ading gre atlymodifie s the original torn state of mind of

the poe t . Conce rning this agitated and distracte d state of his

mind a t that time , compare the following passage s from his le tte rs :
Ihr se id ge segne t wie de r Mann de r den He rrn fiirchte t. Vonmz'r

saga : die L e ute de r 1
7111c Cam: [age a uf mz'r. K e ine n B rude r ha b ’

ich e rschlage n l U nd ich de nke die L e ute sind N arre n (An Kest

n e r, 1 774, D .j . G. I, Was wird a usmirwe rde n l (An Ke stne r,

1) . j . 0. II I , Ich schwe b e imR a u sc/zta ume l , nicht imWogen
sturm (Wa nd . doch is ts n ich t e ins , we l c/ze r uma n den

S te in sclzme tte rt? Wohl de ne n , die T hr
'

ane n hab en ” (An j acobr
'

,

1 3 Aug. 1 774, D . j . 6 . I II ,
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N iemand als war sickgan z w rl a ugn et ist we rth zu fie rrsc/zmund

kann he rrsche n .

” To Frau von Ste in he writes May 1 1 , 1 78
°

Goldre ich we rd ich nie
,
de sto re iche r an Ve rtraue n , gutem N amen

und E infl uma uf die Gemz’itlze r.

”

2 . 1111 6 1111 11, like K lopstock
’s ‘we nige E dle ,

’ those who se e in
the poe t th e ir inte lle ctual and moral leade r. The y a re his fol
lowe rs and he lpe rs whom he late r on calls h is ‘congre gation ,

’
se e

page 1 2 8

91111111 {51 11111111
6 11111 0118 111111 111111115111,

6 1111 [11111111 (9 1 111 1 111 11 1 .

T he re lation b e twe e n him and the ‘E dlen ’ is one of mutual lov e .

Compare D tintze r
’

s ridiculous inte rpre tation : die Ve rse he b e n he r
vor, dass nur gege nse itige L ie b e zwische n F iirst und Volk den

Staat e rhalte .

”

5 . prometheus
First printed anonymously 1 785 in F . H . Jacob i ’s b ook Ueber die

L e lzre a
’

e s Spinoza . Goe the wishe d to conce al the poem as we ll as
the drama P romethe u s and was gre atly annoye d when he le arned that
Jacob i had printed the poem without his knowledge . Conce rning
the re vival of the Prom e the us lege nd , compare Goe the ’s insuf
ficie nt account , 11 . W'. XX I I , 1 8 1 ff . A lthough K lopstock in his
ode , D e r E rl b

’

se r had spoke n of the Saviour as a Christian
Prome the us , the principal sugge stion to re vive the lege nd came
from He rde r, who fre quently in his early works calle d the poe t a
se cond Prome the us . Se e He rde r,

'

rz
'

t. Wa’ lder I
,
1 52 ; F ragmen te

I I , 2 05. Compare also Frede ric the Gre at in his b ook
, D e la litt.

A11. p. 69,
“ il ne faut qu ’nn P rométhée qui de'rob e du fe u céle ste

pour l e s anime r, which shows how the ide a was in the air. As

Goe the in the pre vious poem fe lt himse lf the king in his new cre a
tion , so in this poem he fe e ls himse lf the cre ator who is angry
with God . B ut we would misunde rstand the poe t , if we should
find in his re b e llion against God the chie f ide a of the poem . I t is
rathe r the ide a of an ab solute ly fre e , powe rful and se lf-re sponsib le
humanity , which he re finds its expre ssion . N owhe re in his works
doe s Goe the appe ar to such an e xte nt the prophe t of the mode rn
conception of human fre edom as he doe s in this poem .

8. 1111 1111 911118. Hutte ’ is fre que ntly used b y the Ge rman poe ts
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of the 1 8th century as the place of true life , in contrast to the
F rench ‘palace .

’ Compare Schille r , 81011111 111 in bet 11111111111
1511111 fur 1111 91udlid) 1111111111

‘Baat. F or the pre sent passage com
pare K lopstock ’s ode , D ie F n

‘

il dingy e ier

5211111 1111111 1111111 1 6 11111

1111111 23am911101
6 11111111 9811 11111111 ,

2501 111111 1 11 6 11111 001111111311911111,
which doub tle ssly Goe the had in mind.

1 5. D pferfteucrn, pe rhaps a re fe rence to A ristophane s
’
B irds, in

which Prome the us dwe lls on the thought of how the Gods must
starve if the b irds we re to cut off the ir supply of sacrifice s on

which the y l ive . Compare also L e ssing X I , 2 5, whe re he spe aks of
those who b e lie ve God to b e a b e ing, “ das nicht le b en konne , we nn
sie ib ru nicht se ine Morge n 11nd Ab endopfe r b réichte n .

3 3 . Q eilig 9111111111 $ 1 15. Conce rning ‘

gliihe n ,
’ compare note

p. 2 4, l . 62 .

‘He rz ’ he re me ans the conce ntration of the inne rmost
strength ofman , cf .

‘he rzhaft . ’ I t is in the he art and not in the

head whe re Goe the finds the centre ofman , and it was b y his procla
mation of this truth that he b e came the gre atest of mode rn poe ts.
Compare 3 111 3 11 11 1 1 11 ift 1111 1111101111111! P rob

’mion , p. 145,

l . 2 1 , and

Sft 1111111 5111 11 111 1 9101111:
91111111111 11 1111 15 1 1 3 1 11?

3 6. 111 111 6 611af111b1 11. Compare Walthe r v on der Voge lwe ide
3 6, z5 (L .)

alle zungen su ln ze gote schrie n wfifen ,
und rue fe n ime , wie la nge e r wal la slfife n ,

showing at the same time the continuous change of the conception
of God .

43 . 8111 15 11101106 in S clzwage r K ronos.

46. Z e us in the following ve rse s is tre ate d like a malicious
Mephistophe le s re joicing in P rome the us ’ disappointme nts .
50. 8 11111 1111 11111111 , compare D . j . G. I, 3 50

“ Sind nicht alle
die T r

'

aume de ine r K indhe it e rfiil l t?
5 1 . 1011111 9311 1111111 11. That Goe the claimed such cre ative ab ility

formanmay b e se en from the following quotations U nse r v e r
dorb ne r Geschmack ab e t umneb e l t de rgesta lt unse re Augen , dem
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wz
’

rf a st cinemu : Sc/zé’

pf ung n b
’

tfizg b a ben , uns ans die se r Finste r
niss 2 11 entwicke ln . 1) . j . G. I I , 4 Shake speare we tte ife rte mit
demProme the us , b ilde te ihmZ ug vor Z ug se ine Me nsche n nach ,
und dann b e le b te e r sie al le mit demHauch se ine s Ge iste s , e r re de t
ans alle n . D . j . 6 . I I , 42 . I t is e vide nt from this passage that
Goe the thought of his own dramatic activity whe n say ing : bier 119
101 1111 9111111d)111. Compare also Faust I, 1 607 ff . (Ge iste r-Chor):

Macbtiger
113 1 1: 6 101111011111 ,
‘Briicbtiger
280111 111 1011011 ,
3 11 01111101 EBu11 11 [10111 111 0111;

and We stostl z
'

c/ze r D iv a n , p . 1 1 7, l . 3 9

911101) braucht 1111111mebr 311 1d)a11111,
233 11 1 1:1d)0111 11 11 111 1 233 1 11.

53 . 0118 11111 911111) 11 1, compare Ge n . 1 : 2 7 :
‘And God said, L e t

us make man in our image , afte r our likene ss (e in B ild , das uns
gle ich B e cause the pre se nt world is not good e nough , the
poe t must cre ate a new world , or, as Goe th e puts it, spe aking of
the unfortunate Giinthe r “

e r b e sass A lle s , was dazu gehort, z
‘m

L eben e z
’

n zwe z
’

te s [ eben du rcb P oesz
'

e lze rv orzubrz
’

ngmund zwar in
demgem e inen wirkliche n L e b e n .

”

6 . G anyme b
First printed 1 789, writte n , howe ve r, soon afte r P romet/ze us .

Compare Suphan , Goe t/zeJ a/zrbu clz I I , 1 08. Goe the ’s attitude of
d efiance toward Z e us is change d ; he fe e ls himse lf now the latte r ’s
favorite . T he poem is one of the most b e autiful docume nts of
Goe the ’s inge n ious way to se ize the world ab out himand thus to
emb race the infinite .

6 . 1 1111111 11 213 111 1111 : ah1mte11 1153 111 1111 .
9, 10. $9 111; 111) bit!) 111111 11 111111111

’ 111 01111 11 911 111 ! Compare Auf
demS e e , p. 80, l . 3 :

253 11 111 91at111 10 bulb nub gut,
2911 111111) am$ u11 11 17611.

The re are e sse ntially two ways of ge tting hold of the world
e ithe r b y remaining outside of it, which we do b y a me re knowledge
of it, or b y admitting it in to us and b y ide ntifying ourse lves with
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8. 9 111018, compare 011 6 01101 11 11011101918 £ 1110, F a ust I, 509.

T he poe t is kne e ling and praying b e fore the Lord.

1 6. bit S terne, compare 7 1 11 11122 11, p . 91 , l . 3

233 111 11100 901 01110111

0
3 11 0111 6 11111111 1109111 ?

2 2 . 111011191 1 9 1111101 11 91111110.

2 4. 6 1111111101 11 (5101 . Compare the fol lowing passage from a
le tte r to Kneb e l (I, Wie e s v or al te n Z e ite n , da die Me nsche n
an de r E rde lage n , e ine Wohl that war, ihne n auf de n Himme l zu
de uten und sie aufs Ge istige aufme rksam zu mache n , so ist: j etzt
cin e grou t” , sic fl a cka’e r Erde zumckzuf iifiren, umdie E lasticit'ait
ihre s ange fesse lten B allons e in wenig zu ve rm inde rn.

”
S e e also

Faust I, 461 1
5911, ©1111011 (51101 , 0111 11111 1111011 .

3 3 . 1 1019“ 6 110111, which is imagined to run in a circle .

Compare F a ust I, 505, 1111 1101918 21111 1 1 (E rdge ist). Se e also p . 1 3 9

2011111 1111 1101001110111 00111101
6 1101011011001100 1 1019 111101.

3 7. 911119 the individual .

41 . R efit the gene ration . R ing ’
and ‘Ke tte ’ repre se n t a

smalle r and a large r circle . Compare K re z
'

se , p. 3 7, l . 3 6.

W ith the last strophe compare Schil le r’s epigram , U n ste rbl icfi

b ait :
2301 01111 1 0011110111111011 1 513 11 101111110111 1111111101110511 110111 ?
8101111 (80113111 1 1153 11111 011 101191 000111 0111, 18 011101.

8. 21115 0611111111

First printed in the j ournal v an T z
'

ef urtwithout title (se e S cfirz
’

f
tma

’

e r Goet/ze -Gese l l sc/zaf t VII, again in Jacob i ’s b ook D ie
L e lzre a

’

e : Spinoza , 1 785, and in the B e rl in e r E plzeme rz'a’en de r L it.
a nd de : T fzea te rs , 1 786, unde r the title D e r Mensclz. T he pre se nt
title was give n the poem in 1 789. It pre sents the fina l solution of

the prob lem of the Godlike ne ss ofman
, re turning at the same

time to Goe the ’s gre at program of l ife expre ssed in the l ine s of

Ma b omet’: Ge sa ng, 58 1 11011 , 111111111 bie 23111011 11111. Man can b e l ike
God b y b e ing a pe rfe ctman .

3 1 111101 011 1110111 1111 2111111110311 11111,
58 1110 1111011 0111 011 0111 6 0111111.
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1 . Ghet, one of Klopstock
’s words and conceptions borrowed by

Goethe . I t con ta ins not only the idea. of good , b ut also of grea t and
strong. While a goodmanmay be a weakling, e in edler Mensch
is at the same time a. grea t and strong man , active in doing good.

The following passage from a letter to F rau v qn S tein (Ma rch ,
1 78 1) shows how the poemdeveloped from Goethe ’s inner e x pe
rience : Glanbmir, ich fiihlemich ganz anders (through her influ
ence),me z’n e a l le Wolzlt/zd

’

tzlgke z’tke/zrt zun ’

ickundmit ihr die F reude
me in e s L e bem. D u has tmir den Genuss zumGutesthnn gegeben ,
de n ich ganz verloren ha tte. Ich tha t’s aus Instin ct und e s ward
mir nicht wohl dabei.”
9. hie wit abncn, we have no knowledge, b ut only a presenti
ment of God.

1 1 . iein $ eifpiet, not vice versa. Compare p.

253mnicht has fl uge ionnenbaft,mic 6mmffinnt conie erb liden.

fifig
’
aidyt tn une bee Giottee etgnemaft,

233kfbxmt uns ©6ttlid)e8 entgiiden?
3 3 . g em“ ,

a llusion to Schicksa l ’ in P rometfieus.
3 6. Qreife , see note p. 3 5, l . 42 .

3 8. s erum; baa unmflglim, compare Spruc/ie in P rom, 3 45,
In der Idee leben heisst das U nmogl iche behandeln a ls wenn es

moglich wi re,” and Unte rfia ltungenmit Ii'a nzl e r v . Mz
’

il l e r, p. 70,
“ D e r Mensch ist stets getrieben , da s U nendliche verein igen zu wol

l en und doch ist das gut, e s wird dadurch das Magl ic/ie e r

strebt , dassman das Unmégl z'cb e postu l irt.” It is the duty of the
Genius tomake possible the impossible , and this he does by car.
tying the moral facto r (das S ittliche)into na ture , which , because it
is unfiihle nd ,

’ does not possess it. The Genius is to con tinue God ’s
crea t ion , as it were, in the moral and human sphere

, and thus
become a crea tor, godlike, himself. This is ‘das Gottl iche

Ql llal) braucht nichtmebr 511 fdwffen,
flBir eridyaffen ieine 253m.

41 . bent angenb lid wane: nerlcibcn, by the crea tions of art

and poe try. Compare Vemd’

cfitm’

s , p. M7, 1. 2 8

59mmtft $ ergangenbeit beftanbig,
SDaé R itufttge boraus Iebenbig,
{D er au genb l id tft Qwigte it.
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It is he re whereman is above the law of caus al ity ,making pos
s ib le the impossible.
43 . barf, has the right .

59. ein $ orbilb , compare Klopstock , Adam: T od (x753 , W'. VIII,
59 D e r sei der grosste Mann un ter e nch, der dermemefih’

cfiste

ist. E smiisse euch an Seths n icht fehl en , die e a ch a n God en
'

nmrn .

”

Se e also his ode , F n
'

ea’n
'

ckV.

flange rumt er ihmnad),meld) eta ©ebani’ es {fl
©ott nad wbmen unb felbft é d fipfcr bee (Wide an icin
2mmtauienb l Gr bat eilenb hie crtcit
ll nb entfdfliefit ftd)mic ©ott 3 11 fain.

9. l fium
This and the following F e lme i/iege sa ng Goe the sent fromWetzlar

1 772 , before he knew Cha rlotte B uff , to the ladies of the D armstadt
circle of his friends . A lthough these poems belong to an ea rlier
period than some of those previously given , they are inserted here
because the y clearly show the grea t influence of Klopstock upon the
poet. The D a rmstadt circle of lovers of German l itera ture ga th
e red around Landgréfin Caroline , a. grea t admirer of Klopstock , of
whose odes she had the first edition printed in 1 771 . U rania is
Henriette v on R onssilon , court-lady at D a rmstadt. Compare 0.

L yon , Goet/ze : Verlm’ ltm'ss zu K
'

lopstock.
x . 11113 gcbeu, the accent is on geben .

’ The chief thought is ,
the grea test happiness we are to ha ve on this ea rth a lready .

2 . Glnfium, introduced by Klopstock , see note to p. 29, 1. 2 2 .

4. Iicbabnbcub for demlie b e ahnde nde n .

’
F or the first time

after his experience with F riederike he has the feeling of love.
1 2 . 2th ,

F raul e in v on Z iegler, court-lady atHomburg andmem
ber of the D armstadt litera ry circle .

I5. fdmwbtet, schweben is a. favorite termwith Klopstock.

2 6. bimmliidycn Quiz (ingeléfufg, as an expression of universal
love.

2 7- 3 0. We sha ll be together even if we are sepa ra ted.

3 1 .meinemgene“, a rock in the B e ssunge r Wald nea r D arm
s tadt which Goethe dedica ted to himself. S e e next poem.

3 7. nerfd flagcu, in Wetzla r, before heme t Charlotte B uff .

45. bittcub b liden, the speaking glances are often used b y
Klopstock.
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seinen Geburtstag. The poem in which Goethe reproves the D uke
as we l l as himself on account of their dangerous follies during the
S tormand S tress period consists really of an ea rlier and a la ter
pa rt. The ea rlier pa rt (29— 1 55)was written a t a time when Goethe
was grea tly concerned about his younger friend

,
the la ter pa rt

(1— 2 9— 1 56 —196) after the D uke had changed for the better. S e e

R . Hildebrand, Z u demGediclzte [lmena u , Goe t/zeJ a/zrbucb X V ,

1 40 Ff . Concern ing Goethe
’s rela tion to the D uke during these

yea rs , see letters to F rau v on S tein , Aug. 2 7, 1 782 , June 1 6, 1 783 .

In more than one respect our poemmay be ca lled a heroic deed of
Goethe. The origina l of the poem is printed Goe tkeJ a/irbucfi VII,
2 67 ff.

9. fadpten ianften.

1 3 ti . Compare Goethe ’s letter to Ca rl August I, 43 (D e c.

Concerning the sufferings which the peasan ts had to endure by the
hunting pa rties of the noblemen and princes , see Biedermann ,
D eutsc/zla nd im1 8. j a/zr/zunde rt I, 2 3 7. o

29 ff . The description of one of the hunting pa rties of the

D uke .

3 6. flagerung, camping. Se e E ckermanns Gesprdclzemit Goet/ze I I I , 1 83 .

5 1 . fignptier, gipsies .

52 . e betmer QBalb , Shakespea re, As You L ike Ir.
59 ff . According to Goethe

’s own words, E ckermann I I I , 1 83 ,
Knebel is described here.
66 and 67 a re verses of four feet only. A l though the poem was

intended to be written in fiv e -feet iambics , there are 3 0 verses of
four , and 2 8 of six feet (Alexandrines)among the 191 verses of the
whole

,
showing tha t Goethe then was not yet fullymas ter of the

form.

69 Ff . D escription of Seckendorf.

79. Siinglingé, Ka rl August .
86. Goethe here addresses himself as keeping wa tch b efore the

D uke ’s hut, where the la tter is asleep . The situa tion is symbol ic
of Goethe ’s rela tion to the D uke .

1 00- 1 2 0. Ah absolu te condemna tion of the S tormand S tress
period inaugu ra ted by him.

108. 8mm: b out ?(Itat, as a Prometheus.
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109. eutaihtbet, compa re F a ust I I , 4709, beé ficbens 8‘Qdel wollte“mit entgiinben. O ctober 2 8, 1 82 8, he told E ckermann how he
sat before the D uke ’s hut where the la tter was sleeping, in a llerlei
schweren Gedanken , auch in Anwa ndlungmv an B eda uemfibe r

mancfie rl e i U n/ze z
'

l , a
'
a :me in : S cb rzf te n a ngeric/ite t.

”

1 1 1 . 3 6) fdmanie uid)t= id) werbemit nicht untteu, tnbemid)mid) b erbamme. H e takes the entire responsibility upon himself.
Compa re a lso the sha rp denuncia tion of his imita tors in the E wige

fib er grofite 502mm) bleibt ftets ein SlJZenichenlinb ,
SD ie gtfifiten fifipfe finbmu: has,mas anbre fmb,
Ql lleiu hasmerit, fie finb es umgetebrt :
©temolten nichtmit anbemQrbenttbpfm
Qiuf ibren iSiifsen gebn, fie gebn auf tbren fiopfcn, e tc.

1 1 7. fiittftlid)3 1! bettagen, to become a model for others. Com
pa re, however, his promise to Min ister F ritsch mich selbst tagl ich
zu bea rbeiten und indemichmich verbesseremich niitzliche r zu

machen .

”

(Aug. S e e a lso to F rau v on S tein (Ma rch 3 1 ,
Ich versuche a lles , was wir zuletzt iib e r B etragen ,

L eb ensart,
Anstand und Vornehmigke it abgehandelt haben ,

” showing how she

must have cri ticise d his free behaviour .
1 2 0— 1 3 0. With this cha racteriza tion of the D uke as he was

about 1 776, compa re Au : H e rde r: N a c/zl a ss I I , 3 74 FL, probab ly
from the pe n of F rau v on Stein ,

“Goethe ca use ici un grand boule
versemen t ; s ’il sa it y remettre ordre , tantmieux pour son gén ie.
Il est sfir, qu

’il y v a de bonne intention ; ce pendant trop de je u
nesse e t pe n d

’
e x périe nce

— ma is a ttendons la fin . Tout notre
bonheur a dispa ru ici : notre cour n

’est plus ce qu ’elle éta it . U n

seigneu r (the D uke)mécontent de soi e t de tout l e monde, hasa r
dant tous les jours sa vie a vec pe u de santé pour la soutenir, son
frére encore plus fl uet , une mere chagrine , une épousemécontente,
tous ensemble de bonnes gens , e t rien qui s

’

a ccorde dans cette
ma lheureuse famille.

”

1 2 2 . 811c gdlitffal , fa te had placed the D uke in a sphere too
much con tracte d for his grea tmind. S e e the poemD emS c/n'ck
m1, B rzef e 2mL a v a te r, 1 58 ff . : “ In dieser engen ,

kleinen Welt.
1 2 8. cntlntllcn, unfold like a b ud. Compa re Goe the ’s frequent

use of ‘
e ingehiil lt.

’
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1 3 2 . the samemetaphor is used of F a ust I I , 1 1981

$teubig empfangeumit
fl eien im‘Buppenftaub.

1 52 . atmeub taunt, for fe a r.
1 56. s eridyminb e C5511111111 ! A new l ife has begun with the

D uke, therefore the poet can trea t the rea l ity of the past l ike a
dream. The joyful tone of the following verses clea rly shows tha t
they were written later, i.a. , when the new l ife had b egun .

1 62 . hie walm6 1mmbie innere 9 0mmCompa re p. 72

Eat; bet ®onne (Slangb ericbminben,
280mes in bet g a l e tagt,

28h: tut eignen éetaen finben,
flBas hie gauge QBeIt b eriagt.

1 65. (Sin uencé 885th , compa re to F rau v on S tein , F e b . 1 2 ,

1 782 ,
“ Ichmuss und werde e in neues Leben anfangen .

” The b e

ginning of a new life is an idea which often occurs in Goethe’s l ife
and poetry .

1 73 . netbrodyenen, broken down .

1 77. S age, life .

1 79. fdyriinf t— ein, the self-restra int which Goe the practised
himself shows clea rly the influence of F rau v on S tein . Compa re
D ie Ge lze z

'mm'sse (I, 1 2 9)
flBenn eineuWienicben bte 92am: erhoben,
Sft es rein QBunber,menu tbmvie! gelingt;
SDlan waigin ihmbie 501mmbee ©cbfipfers Ioben,
fiber idmaacben $ 5011 311 ioc er (531mbringt,mod)wenn ein Smenid)non allen Schensptoben

Sb iciauerfte beftebt, l id) ie l b ft b egmtugt;
SD ann faintman ibnmit {greuben anbemgeigen,
l lnb iagen, has ift cv, has ift iein eigen.

Hildebrand , in the a rticle quoted above , sums upmost b eauti
fu l ly the Spirit of our poem in the following words ,

“Wo ist denn
wieder e in F urst, cler somit und uber sich reden liesse ? Wo e in

D ichter und U nte rthan , clermit seinemP ’

ursten so zu reden das
Herz hat? E s gehorte v on beiden Seiten eine Grosse der Seele
dazu , die zur hochsten Bewunderung reizt . D as Ganze bewegt
sich aber zugleich imbesten Geiste unseres a chtzehnten Jahr
hunde rts , unseres grossen Jahrhunde rts, das uns so v ie l an ihmzu
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symbolicmeaning of our poemmakes it ev iden t tha t in the ih
troductory strophes Goethe cha racterizes a lso his own youth pre
v ious to his acqua intance with F rau v on S tein . H e was ac

customed to look at his life in a symbolic way, see to F rau v on

S tein (D e c. 10, Sie wissen wie symbolischmein D asein ist.”
2 1 . ihr, both the sun and F rau v on S tein. H e worships her like

a goddess . S e e letters to F rau v on S tein , “ Ich habe gleich am
Ta n a schreibend D ich angebetet

”

(Apr. 2 0,
“wenn ich an

D ichmein Gebet richte
,

” etc. (Ma rch , Speaking of the
Ge lze z

'mm'u e , he writes to her , “ c
’est pour toi que j e le compose ”

(Aug. 3 0, In his dia ry he uses , when speaking of her, the
sign of the sun 6) which is still found in a lmanachs .

3 1 . $ 10,
in the O ld German sense of idea l .

3 3 . fi ennft, the repetition of this word corresponds b eautifully
to the con tents of the stanza .

48. hard) bid), compa re to Frau v on S tein , “ ich kann allein in D ir
finden , was ichmein ganzes L eben durch gewunscht habe ” (O ct. 2 ,
49. 9 16)new id)uirbt, compa re F a ust I, 3 43 2 of God

28a: barf ibn nennen?met betennen?
54. bit! id) fuft allein, th is feeling of solitude a ccompan ied

Goethe through his entire life. Thus he writes to S . La roche
ich b in a llein

,
a llein und werde e s taglichmehr,” and to

E ckermann (I, 1 03) he sa id , “meine ganze Z eit wich v onmir ab .

”

Compa re a lso p. 79

®elig,met fid)nor her QBeIt
D ime $013 b erid fliefgt.

6 1 . ll ebcrmettfd). Concern ing the development of this concep

tion the word U e b e rme nsch was coined by Goethe se e Hilde
brand ’s famous a rticle ‘Gen ie,

’ Grimm’s Wb . IV
, 3 41 7 ff . and

R . M. Meyer in Kluge
’s Z e z’tsc/irzf tf u r deutscfie Wory

'

orsc/iung I.

62 . $flidyt, compa re Spmc/w in P rom, 655, “ P fiicht, wo man
l iebt , wasman s ich selbst b efiehlt, which seems directed aga inst
Kant ’s one -sided and abstract conception of duty which excluded
the idea of pleasure in doing right .
64 (51 1811118 bid)= beid)eibe bid), see Grimm’s W6. V, 546, es

se ntia l ly the same as ‘
s ich selbst bezwingen.

’
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67. frolm' 218m, in the origina l , gute r Wille ,
’
se e Z eitsc/zr.

f . d . Phil . VII, 2 2 5.

69. ?yiirauhrewiidyftinmi: has chic(Sl ut, compare St. John 1 5 : 5,

I amthe vine , ye are the branches , and Goethe under Spn
’

clz

wb
’

rtl z
’

cfz

3 11 bee QBeinftodé berriicbe (Saben my poetry)
®ief3t ihrmit id fled fles ($emiiffer, etc.

Wachsen ’ is amost important conception with Goethe, which he
had fromHerder. T hus he writes from R ome, June 1 6

,
1 787,

Ich b in fl e issig und nehme v on a llen Seiten e in und wa ckse v on

Innen heraus .”

7o .

‘Bftttth ta l e ntum. The sudden change ofmetaphor, as in
Schiller ’s L ied a n die F re ude , is an a rtistic device to illustra te
from another point of v iew the truth which he wants to convey .

7 1 . fudyt
’

,
preterite subjunctive instead of present subjunctive.

Themean ing is not, I ha ve thus far sea rched , b ut I amsea rching
for it constantly . F or this peculia r use of the pret. subj . , com
pa re Hildebrand , B e z

’

trage z. a
’
. U nte rric/zt, 84 ff . , 2 91 ff .

72 . 8 1 111191 11, compa re 231mm, nimmbie Qiruber 111it (Ma/zomets
Gesa ng). It is his grea tmission as a poet which in the last two
lines finds its expression . S e e a lso Gellert , D e r P oly/zz

'

stor

3 6)babe nichte alsmid) ftubirt,michts alemein Sj e rg, has 11116) in oft verfuhrt,
‘
D es i tete facht id) 311 ergriinben,
11mmetne 81111)unbmb re t 81 11 1)311 fluhen.

85
- 86. The process of clarification , which he underwent under

the purifying influe nce of F rau v on S tein . Compa re h is letter ,
Ma rch 1 2 , 1 78 1 ,

“ Ich bitte D ich fussf
'

al lig, vollende D ein Werk ,machemich recht gut.” She is according to another letter “ sein
liebes Gesetz, das ihn gut und gluckl ichma cht ” (Apr. 1 8,meaning “ das E wig-Weibliche, das ihn hinanzieht.

”
Se e a lso the

poems '

sc/zen zwe z
’

We lte r: (I,

94. ftiller 6 8212 ,
‘still ’ like gelassen

’ is a termfrequently used
b y the Mystics . I ts fu llmean ing for Goethe can only be understood
if we remember his agita tion during the S tormand S tress period.

S tille ’ is the preliminary condition for the proper a ttitude towa rd
the world which the poet has now discovered .

96. é flylcicr. It is an old thought, appearing in themyths of
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many na tions , tha t the absolute, naked tru th is not access ible to
man . Numerous pas sages from writers ofmore recen t times ,
pa rticula rly of the 1 8th century , might be quoted , in which the
same thought is expressed . Thus Goethe writes to F tau Herder ,
Aa s H e rde r: N a c/zl a ss I, 1 77

Sugenblid)tommt fie Domfitmmel , trittnor hen ‘Brteftet unb QBeiien
unb etl e tb e t bie (551mm, fitII blidt ieta huge 3111: Qrbe,
5301111 ergreift er has Slouchfaf; unb biillt bemiitbig b etebtenb
®te in b u rdfl icb ttgen © dfl e ie t, bat;mit fie 3 11 bn l b en crtragcn.

Compa re a lso Schiller ’s poem, D a s v e rsd zl e z
’

e rte B z
’

ld zu Sc i: and

the following passage from his P oe sz
'

e de s L eben :
28amochte fit!)an @d)attenbilbetnmeiben,
Sb icmit erborgtemgme in bus 21 h ] en fiberlleiben?
(i ntb l b fgtmu f; id) b ie QB a bt b e tt febn.

‘D e r D ichtung Schleier ’ is essentia lly identica l with Schiller’s
‘Schein ,

’ the bea utiful illusion which poetry like a veil throws
over ba re rea lity and thus revea ls to us the only truth which is
a ccessible to us . S e e a lso F a ust I I , 4709, where

‘Schleier ’ has the
samemean ing

(Em{genermeet umid flingt 11118,meld) ein genet l
6 0 baBmitmiebet nod) bet (irbe bliden,
3 11 bergen 11118 in iugenb l imftemg dfl e ie t.

Compa re the editor ’s e ssay, B e z
'

trage zur E rkld‘

rung v an F a ust I I ,
Ame rica na Ge rmam'ca , Vol . I I I .

96. ISahrljeit, Truth , not poetry in the genera l sense of the
word

,
is the final aimof Goethe ’s lifework . Compa re p . 1 3 9 :

2330111 16)tenute hen 21mg bee b erm,
8d)ging ibn wahrhaftiggar 311 gem,
gfibrteman 11116) in bet QB a bt b e tt $ 0118,

(Sott 1 id) ging nichtmtebet herons.

97 ff . In this stanza the purpose and fina l a imof Goethe’s
poetry finds i ts expression . The veil which is to be thrown into
the air, is to form themediumbetween ourselves and the ba re
objects .

101 . banger Grhgeffilj le , the feeling of anx iety often finds e x

pression by Goethe, se e p. 1 1 2 , l . 1
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2 8. 2111111: 60min: ober 1111 111: 8131111, compa re to Fra u v on S tein ,

May 2 4, 1 776, U nser Ve rh
'

al tnis ist das reinste, schonste , wahrste ,
das ich aussermeiner Schwester je zu einemWeibe gehabt.”
Ma rch 2 , 1 779, Wenn ich wieder auf die E rde komme, will ich die
Gotter bitten, dass ich nur e inrna l liebe, und wenn Sie n icht so
feind dieser Welt waren , wollt ich umSie bitten zu dieser lieben
Ge fahrtin .

3 0. Sterne t11m, until la te in the 1 8th century the nerves were
believed to b e identica l with the s inews , hence the comparison
with the strings of amusica l instrument. Compa re Schiller I, 80
(P h lox . de f P ig's), O b aber der Nerve eine e lash

'

scfie S a z
’

te se i,
”

etc. , and I, 2 83 :mwale ltipeln b e t (Empfinb ung 6 01101 0110 nerves).
Compa re also the terms ‘

abgespann t,
’ ‘
angespannt. ’

14. u b enb l ieb

originally l ager: N a clztl z
’

ed
, printed first 1 776 in W ieland’s D er

?kutsc/te Me rku r. Although we do not know the exact time of its
composition , itmust have been written when the tide of the S torm
and S tress period had b egun to ebb , and he was longing for
peace.

4. fiificB $ 1111, compa re Klopstock ’s ode, E dam(1 771)
fb ein {11308 581111, (Sibone,
gmmebt {1118 normeinem581m.

9
- 1 2 . H is feeling of being

‘
e in irrer Wanderer ’ appears farmore

cl e arly in the original version of this strophe.
SD eB SDImicben, bet in aller 233 1211
921: finbet 81111)nod)waft,
fD emrole 311 3301111: in 1111 8c
6 9111M e {61111t 3111 fiaft.

14. 8118 in hen 93101111 511 felm, compare Cronegk, I I , 53 , “U nd

sein Herz ist still wie der Mond.

” Concern ing the infinitiv e see
note, p . 49, l . 1 1 .

1 6. nichtmic= j e 72:mi: quoi, the famous conception in
the development of F rench a sthe tics . Se e S tein , D ie E ntste lmng
de fmodemen A est}: etz

’k.
Concerning the rhythmof the poem, se e H ildeb rand, B eitrage 2 .

d . Unte rrz
'

clzt, 190fi .
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1 5 . wanb et ers n a dztl teb

sent to F rau v on S tein F e b . 1 2 , 1 776, with the note, “AmHang dos
E tte rsb e rgs .

” I t was printed first in the present form, with
changes in 1 789. It is a prayer for pea ce in the excitement and
whirl of his ea rly court-life at Weima r. The syntax of the poem,
keeping back the subject until towa rd the e nd of the sentence , cor
re spondsmost beautif ully with the conten ts of the whole ; the
heavenly power which he addresses and describes is not named un

til the las t , thus increas ing the effect.
2 . The origina l and better reading for

‘Alles Leid und Schmer
zen ,

’
is :

Ql ll e 3 1 11111 111111 ®dm1ergen ftill eft,
meaning ‘

a lle Freuden und Schmerzen .

’ Wha t he is longing for is
a sta te of feeling beyond or ra ther above joy and pa in ; thus he
writes to F rau v on S tein Sept. 1 6, 1 776 : Ich b in in einemune nd
l ich reinen Mittelzustand ofme F reud und Schmerz.

” Compa re a lso
Aeols/za rfm, p. 1 2 5, l . 1 5, which describes this

‘middle state ’
3 111: i tauer 11111 id)nichtgeftimmt,
111111

c

{steube 1111111 id)and)nicht baben.

Concern ing the gramma tica l form‘F reud und Schmerzen , which
occurs qu ite frequently in Goethe, se e H ildebrand, B ez

'

trage z. a
'
.

Untem'

clzt, 98 ff .

1 6. Gin gl eiches

First printed 181 5. The poemwas written by Goethe on the
e vening of Sept. 6, 1 780, in pencil on the inner wa ll of the duca l
shooting-box on top of the Gicke lhahn , the highestmounta in nea r
Ilrnenau . The poetmust have sent it to F rau v on S tein , for she
copied it on the second leaf of Goethe ’s letter to her of Sept. 18,
1 780. The day previous to his last birthday , Aug. 2 7 , 1 83 1 , Goethe
visited the little house oncemore in company with R entamtmann
Mahr who tells us of this visit : “ Goethe tib e rlas diese wenigen
Verse, und T hrane n flossen tiber seine Wangen . Ganz langsam
zog e r sein schneeweisses Tas chentuch aus seinemdunkelbraunen
T uchrock, trocknete sich die T hr‘

a
‘

nen und sprach in sanftemweh
mutigemT on : Ja , wa rte nur, ba lde ruhe st du auch .

”

(B iedermann ,
Goetlzes Gespra c/u VIII ,
Al though not perfect in itsmetrical form, the little poemis one
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of themost e x qu isite bits of Goethe ’s lyric art. The deep ca lmof
the evening-sky resting over themounta in-peaks and the silen t
tree-tops below, seems to descend into the human hea rt. We a re
not told wha t rest the poet has inmind, b ut it is the feeling of
eterna l rest which seizes us on the summit of amounta in when the
grea t world lies qu iet a round and below us , and heaven seems so

much nea rer. Compa re p . 1 3 7 , l . 1 1

$ 1: e11b11c1)e 111111) 11111 b eripiirt,
®obalb her ‘1301 ‘1301 betiibtt,

and p. 1 3 9. 1. 55

11111) all es 181611901, all es 81111901
Sft ewige 81111) 111 (8011 bem©02 11.

Se e , however, D iintze r
’
s amusing interpreta tion :

“ Bei demR uhen
schwebt demD ichter wol n ichts weiter al s der ersehn te Schla f
nach einemangestrengten Tage vor

”

(E rld
‘

ute r. zu Goet/zes Gad .

II,
1 7. 1001111 1: b et wehmut

First prin ted 1 789. A lthough this and the following poem
probably belong to an ea rlier period they are , ne v e rthe 1ess , given
here because of the inner rela tion of their contents to the las t two
songs. Wonne de f Wekmut corresponds to the joy of grief ’ of the
contempora ry E nglish sentimenta lists . S e e a lso Grimm’s PVb .

under Genuss. ’

2 . 3 816111311, the tea rs are conceived here as a lens which trans
figure s ra ther than da rkens the picture of the surrounding world.
Compa re also Aeol s/za rfm, p. 1 2 5, l . 2 8

6 1811111111 3 1 18 11101 bee ©1111111e18 éBIaue?
$3111} regnen, gleid) ericbeiut hie 81cm;
513 11me inftl 6 18011 11111 111)mte b er 1111,

where the tears are themediumwhich refracts the picture of his

distant love. P . J. Mob ius , in his book U eber da s P a t/zologisc/ze be z
'

Goet/ze , says concern ing Goethe
’

s weeping :
“ F iir uns ist die L eich

tigke it,mit der auch der Mann Goethe weint , recht auffa llend .

N un ist die Neigung zumWeinen n icht Goethe a llein , sondern
vielen seiner Z eitgenossen eigen . Ich muss gestehen , dass ich
diese T hatsache n icht recht verstehe ” (p. Mob ius does not
understand it because, as his book shows in other places, he knows
l ittle of Goethe ’s inner life, a lthough he is a famous spe cialist on
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ness in lov e oafiairs frequently ca used himseems to have de veloped
in his experience the conception of ‘ewige L ieb e .

’ Thus he says in
D . u . M’ . (XX II, 1 2 5 ft): D ie erste L iebe, sagtmanmit R echt, sei
die einzige ; denn in der zweiten und durch die zweite geht schon
der hochste S inn der L ieb e verloren . D e r B egnf dc: 5 2mg”: a nd
U n e ndl z

’

cizm, der sie eigentlich hebt und tragt , ist ze rstiirt, s ie

erscheint v e rginglich wie a lles Wiede rkehre nde l” Se e a lso note ,

p. 10, l . 2 4.

1 8. S chniucht

P rinted first in U ram'a f z'ir A'

opf um! H e rz, 1 793 , by I. L . E wa l d ,
a clergyman at O ffenbach , with whomGoethe was well acquain ted
before he went to Weima r. The poemwas written to themelod y
of a church-hymn which presumably had touched the poet deepl y .

It is a prayer for the ‘ewige L iebe,
’ which origina ted perhaps a t

the time when his engagement to L ili was broken.

6. twigBiche ewige Siebe 1 7, 2 .

7. 1113 181 : 10111: and).
8. plura l .

9. auégeffillt, compa re B rz
’

qf e a us de r S cbwe z
’

z (XVI,
“das

E rhabene gibt der Seele die schone R uhe , sz
’

e wird ga nz dadurcfi

a usgqffil lt, f filzlt .rz
'

c/z 50gram, a ls sz
’

e se in ka nn .

”
Se e a lso F a ust I,

3 4SI

(Et fitl l babon bein $913, 10grofies iii.

IV . R om
l . R omiiche Gl egten

The R oman E l egv
'

es , of which a few only can b e given he re,
origina ted probably during Goethe

’s sojou rn in Ita ly (1 786
and are the poetic glorification of some of his experiences there .

They were, however, not put into metrica l shape un til af ter
Goethe ’s return to Weima r, for he says in the Tag und j a/zre slzef te

(XX VII, under the year 1 790 :
“ Angenehme hauslich gesell ige

Ve rhaltnisse gebenmir Mut und S timmung, die R b’misclzen E l egz’e n
auszua rbeiten und zu redigire n .

” Besides we know fromhis l e t
ters to the D uke and to Herder that he was b usy writing them
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chie fly during the year 1 789. They were pub l ished for the first
time in Schil ler’s periodica l, D ie H are”, 1 795.

The spirit of these poems is well characterized by one of

F . Schlegel
’
s F ragme nte , At/zmd‘

umI“, 3 8 : “K lassisch zu leben und

das Al tertumpraktisch in s ich zu re a l isiren , ist der Gipfel und

das Z iel der (klassischen)Phil ologie. Soll te dies aber ohne Cym'smu :miiglich sein ?” Concerning the ancientmodels which Goethe
imita ted, se e the excellent and exhaustive trea tise by F erd. Bronner ,
Goetlze : R b

‘misclze El egiea and 171 7 2 Que l lmin N ew j a lzrbuc/zer

f . P l u
'

l . u . P ad. 1893 , 3 8 ff .

I

2 . (59111118, the genius of the poet.
1 3

- 1 4. Such sha llow rhetorica l logic worthy of Propertius and
O vid is frequentlyme t with in these E l egies .

II

2 . her fc111e1
'
e11 28011. Goethe’s contempt for the so-cal led

‘
gute Gesel lschaft

’
finds frequent expression in his works and

letters . Compa re B n
’

qf e a us de r Sclzwe z
‘

z (XVI,
“Was weiss

ich, wie e s zugeht , dass die Gesellschaftenmich driicken , dass die
H oflichke itmir unbequemist, das s das , was siemir sagen,mich
n icht inte re ssirt odermich ganz anders aufregt.” Se e also D . a .W:
X X I, 76 ; B n

’

ef wed we lmitKnebe l I I , 1 39.

4. gelmnhueu z: unfreien.

7. 931211111113 , public opinion.

9. famous French sa tirical song on the D uke of

Ma rlborough (1 650 A German transla tion of it is found in
the fl

'

qf umr j ouma l , Schnf te n d . Goet/zege se l lschaf t, VI I 3 1 7 ff.
1 2—1 3 . O ne of the symptoms of the approa ching F rench R e v

olution.

1 8. 1111118211“ Gamer, a strange confusion of the R ome of

1 786 with the R ome of the time of B rennus, 3 88 B .c.

IV

1 . 8130111111, this supe rficia l and a lmost frivolous conception of
‘fromm’ is cha ra cteristic of Goethe during his R oman period.
Compare with it the la ter conception in the E legz’e , p. 1 19.

1 1 . behulidn fiefte Mofterien.

1 2 . Gfimeigcn = f av ete lz
’

ngm’

s.
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1 3
- 1 6. Shal low phrases worthy of a humanist of the 16th

century .

1 7. (Selegenheit. A lea rned a llusion to the La tin occa sio as

she appea rs , e .g .
,
in the distichs of D ionysius Ca to I I , 2 6

remtibi quamnoscis aptamdimitte re noli,
fronte capil lata post e st occasio ca lva .

2 . compa re F a ust I, 862 , .

“hinten , weit, in der T urke i.
5 . fiber 11113111 a deplorable proof of how Goethe in R ome

forgot tha t the inwa rdness of his na ture and his poetry constitutes
his rea l grea tness . The same view,

whichmust be condemned from
themora l as well as the German standpoin t, he expresses in the
Sprz

'

ic/te in Prom, 602 - 603 : “Klassisch ist das Gesunde , roman
tisch das Kranke. O vid blieb klas sisch auch i111 E xil : ar suclzte

.m’

n Unglz
’

ickm’

ckt in sick, sondern in seiner E ntfernung v on der
Hauptstadt der Welt .” Numerous passages show, however, tha t we
have in this opin ion a tempora ry overestima tion of the classical
spirit . Thus he says in the same Spruc/te in Prom, 72 0 : “ Suchet
in euch , so werdet ihr a lles finden ,

”
and in E pimem’

de : E rwac/zm
(X I, 202)

flBer bann b a 8 S a ncre begehrt,
fib er iftidwn 9101} 111111 raid).

Compa re a lso p . 145, l . 2 1

3 111 S nne rn 111 e111 unib etium
P /zorky a s p. 72

SufiDer @onne (8111 11; b eticbminbett,
233 111111 e8 111 b er @ e e 1e tagt,

23311 1111 eignen Sgergen finben,
8808 Die gauge EIBeIt verfugt ;

D . a . W'. XX I I , 6 1 Goe t/zes Unte rlza lz‘.mit Ka nzl e r M2211" , 72 .

1 3
- 1 4. With this intoxica ted worsh ip of classica l antiqu ity ,

compare He rder ’s account of h is first visit to one of the temples o f

D iana “ ich stieg wie toll auf de n Alta r, zur Nische , wo die heilige
Gottin gestanden ha tte .

”
R aise na c/z Ita l ian , 8 1 .

2 6. 6 1111118 1131111 : (5 10511101, the pyramid of C . Ce stius where
Goethe , who was frequently haunted by thoughts of his own death
while in R ome , in 1 787made a sketch of his ownmonument.
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29. (55112111, Homer and the Greeks appear to himlike
gods .

3 5. Quife, by Job . H e inr. Voss , published 1 795.

4 1 . weife, directed aga inst the trifling of the E l eg'ie s.

45. 9111111111211, F rench emigrants had come to Weimar where
the y were provided for by the D uke.

46. 111111 1 11111118 $ 1 1 3 , 1111111 11 1 111101 8 6 11 ; 111111 nicht b08
©riechens 11111) 9108 111 111111 . Ah importan t concess ion of the poet ’s
pa triotism. Compa re Spmclze in Prom, 463 .

3 . 211115 15 11110 3 01 0

F irst prin ted in Schiller ’s Musma lma na cfi for 1 797. O f this
most perfect and beautiful of Goethe ’s clas sica l imita tions Schiller
says in his letter to Goethe , June 18, 1 796 : “ D ie Idylle hatmich
beimzweiten L esen so inn ig, ja noch inn iger als beimersten L esen
bewegt . Gewiss gehort sie unter das Schonste , was Sie gemacht
haben ,

so voll E infa lt ist sie , bei einer une rgriindl iche n Tiefe de r
Empfindung. And W . v on Humboldt writes to Goethe

,
June 2 5,

1 796 : In Ihrer Idylle verein igt sich a lles , was diese schone Gat
tung anziehend und reizendmachen kann : einfache Wahrheit der
Empfindunge n , l iebl iche Na tur der Schilderungen , hohe dichte ri
sche Schb nhe it und eine b ewunde rungswiirdige Z ierlichkeit und

L eichtigkeit der D iction .

”

3 . hie 6 111 111 , the old femin ine gender of the word which is
now used a s a neuter .

2 7. 1111 11 111 111 , 111 1 511 1 11111 11 2811111 1 8 11 1111191003 , one of the
frequent L a tin constructions in Goethe. Compa re note, p. 2 5,

l . 89.

46. 111 1 1113 1 1118 1 1111) 1108 511 111911, a ring-shaped pad , still use d
in E urope by women as a protection for the head when carrying
baskets or ja rs .

53 . $1111. Goethe had origina lly Woge,
’ which he changed to

F lut,
’ owing to themetrica l criticisms of Humboldt . Se e Goethe :

B rief wec/zse lmit de n Gebr. H umboldt, p . 1 8 ff . A compa rison of
the version in the Musma lma na c/z with the present formof the
poem, in the revising of which A . W . Schlegel assisted, wil l show
the troub le which the hex amete r gave to (203 1110.
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4.

,
flBir finh nieucidyt. Taken fromthe Z a/mze X em‘en . While

the ‘wir ’ here refers to the X em’

e n which Goethe published with
Schiller, it expresses at the same time the change in Goethe’s a tti
tude towa rd classicism. Concern ing this change, se e a lso von

Loeper in GoetheJ a/zrbuclzV , 2 92 ff .

5 .

3 111 Taken from W ith this com
ple te retu rn to the poetry of his own country , compa re F r. Schlegel
in his F ragmen te , At/zmd‘

um12 , 79 : D e utschheit ist iichte P opulari

t
'

at und da rume in Ideal .” S e e also in the poeml lmena u , p . 48,

l . 1 67 :

3 d)iehc 11111 1111111 (anger 911111

3 111 2311111111 111 fid) 11 111111: 1111111.

6.

6 111 111113 16 90151 11. First printed after Goethe’s dea th , 183 6.

It was presumably written at the time when he final ly gave up his
useless efforts of writing correct hexameters . Compa re Hilde
b rand, B e itrdge 2 . d . Untem’

ckt, 402 ff .
1 - 2 . A description of the distress which his own hexameters

caused him.

4. 111111 Qegamter, compa re Spruc/ze in P rom, 703 : “Nach.

demuns Klopstock v omR eime rloste tind Voss uns prosodische

Muster gab , so sol len wir wol wieder Knittelversemachen wie
Hans Sachs .

”

6. finitteinerien. O u the na ture and history of the doggerel , com
pare Hildebrand in Grimm’s Wb . under ‘Kniitte l v e rs

’

(V,

When writing these l ines Goethe had evidently forgotten tha t he
h imself had used the Kn ittelvers in the ea rlies t scenes of his F a ust.
How completely he was convinced towa rd the e nd of his life tha t
German metrica l forms a lone were suitable to the German lan

guage , may be seen fromthe introduction to the 1 81h book of
D . a . W'. The following lines show how, during this period of his
return to themeters of his 011 11 race he prefers themelodiousness
of the German v en t to thomonotonous clutte r of thohex ame ten
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211111111511t 1 1 101911111
21118 111 1 3 1111 311 111111 1111111
111111 idmerfiill igfte ®ponbcen
9111 1111 ©11111 311 111111111111,
58 18 31111

151 1111 23118 entftebt,
213 1111 111111) 1mm11fort b erbr1efi111.
9211 13 1111
911 3 111 111) 111 8 © 1 1a 11g8 geniefien
111111 1118 8 11116, 111 1 111111) b erftebt.

7. phofl ya s -mephiitwhe l es
Taken fromFa ust I I . T he verses are inserted here

,
because

they con ta in Goethe ’s renuncia tion of his one -s ided worship of
classicism.

2 . 611 1 11 113 1 = ©auf1 obne 8 1111111119, compa re Handgemenge . ’
7 . 11011 ©1 1 3 1 11 91111 11. T he poetry of the ancients, though plas

tic
, is cold compa red withmodern poetry . S e e Humboldt in his

in troduction to B rig/wec/zse l mit S chil l e r, p . 1 6 : “ D ie tiefere tind
wahre re R ichtung imD eutschen l iegt in seiner grosse re n Innerlich
ke it , die ihn de r Wahrheit de r Na tur naher e rhiilt. D adurch
unterscheide t e r sich v on de nmeisten neueren Na tionen

, und in

mab eret B estimmung de s B egriffes de r Innerlichkeit wieder auch
v on de n Grieche n .

” Compa re a lso Klopstock ’s ode , D e r

um! de r H a ir: (1 767)
I ann, bem58115111 1111 1111011 1 1 1 ® 1 a 3 11

3 3 1 1 11 1 11 11 110111 11 9111 111 1 .

1 2 . zhtfilte ltluft, compa re Wanna a
’

e r We bmut, p . 56.

1 6. 1111 1 19111 11 53 1 151 11. Compa re U ltimatum(I I , 2 3 7)
3 11 1111111 51 11 11 b11 91am:
Emmichen 1111 13 1 15111?

S e e also Sch iller, Worte des Wa/ms :
(558 111 1111111011)has bafi QBabre !

028 ift 111151 braufien, ba 1 3 D11 t hat ;
(26 111 111 b it, 11 11 11 1 111911 1 5 1 11 111 111 1 1 01.
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2 . (Sicidnicbcu. H e frequently expresses his avers ion to writ
ing. Thus he writes to F rau v on S tein , Apr. 1 6, 1 776,

“ ich hab D ir
was 2 11 sagen , das fu rs P apier zu gut ist . Emont, “

unter vielem
Verhassten istm11 da s S chreiben das Verhassteste.” Se e a lso the
frequent expression of contempt foi'mere words in F a ust. Goethe
in th is respect , too, represents the grea t change which had come
about since the period of lea rn ing during the l yth and the ea rly
pa rt of the 181h century .

4. fatmttcltt. Goethe was very free in commun ica ting to his

friends his unpublished poems.
5
—8. In a letter to F rau v on S tein , May 1 4, 1 779, he compa re s

his poems to “
a lte abgelegte Schlange nh

'

aiute , auf we issemP apier
aufgezogen .

”

1 1 . Nowhere does the diff erence between com
mon philosophica l th inking and Goethe ’s thinking appea r so

clea rly as it does in his trea tment of contradiction . With Goethe
contradiction is the formin which the deepest hidden truths
man ifest themselves , and -to grasp con tradictionmeans to know
the truth . Hence his fondness for the seemingly con tradictory
expression of tru ths. Compa re Faust I, 3 2 8— 3 2 9

(1111 91111 1 2111111111) 10 11111101 011 11 111 0 113 101191

3 11 1110018 1 1 1011 11 2131918 1001 11 1 1011111,
and p. 82 , l . 6 :

11110101111 111) 11111 1101001

2111101 1 11110111 11111 ,
51301111 11111 111) 11 1101 0111 111.

Concern ing his fondness for contradiction , se e Fa ust I, 2 557
58 11111 1111 0011100101 01 1 211101 1 101 010
23111111 9111109101101018001! 1111 3111191 1011 1111 55001 10,

and p. 1 3 9, l . 67
21330 1 1 101 0111 2810111010101 11010111 10,
211109 111) am111 11 111 11 1001101 1 11.

T he tone of the. en tire poemis ra ther cool and prosa ic , corre
sponding to the sta te ofmind which the politica l events of the time
(1 814)had produced in him.

2 . 12 1 111 1 9 1 1 111 11

F irst printed.
1 789. P e rhaps a remin isce nce of his experience

111 Su onhoim.
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11. 1101091 111111

First printed under the title E n
’

nnemng in Schiller ’s Mmm
a lma na cfi for 1 798.

1 2 . 9901 18, poetic name in troduced b y Can itz (3 09)and used b y
Ha ller 1 14, CronegkI I , 53 , and others.

4. 3 1 1 l11 1111 111a
F irst prin ted 1 800.

4. 111111) 01 111 $ 0111 1 1911. Although Goethe was notmusica l
in the common sense of the word , he had the fine st feeling formusic. Compa re the following pas sage fromWz

’

l/ze lmMe iste r:

lVa ndeq
’

a/ire , which is , no doubt , a self-confession (XV I I I , 2 85)
Mir ist zwa r v on Na tur eine gl tickl iche S timme versagt , aber inner
lich scheintmir oft e in geheimer Gen ius etwas R hythmisches v orzu
fl iistem, so dass ichmich beimWa udemj edesma l imTakt bewege
und zugleich leise T one zu vernehmen glaube, wodurch denn irgend
e in L ied begleitet wird , das sichmir auf eine oder andere Weise
ge fa l l ig v e rgegenw

'

airtigt.

5 . 15 1 111 1101 11

F irst printed 18 1 5. According to R iemer (M z
’

tte z
’

lungmfiber
Goe tlze I, this little poemwas written 1 8 1 3 inmemory of his
firstmeeting in the P a rk of Weima r of Christiane Vu lpins, his
la ter wife .

2 . flit 01110 001 1001 16, compa re Grimm’s 1476. IV , 2 409.

6 . 3 11 1 1 1 5 111111

This and the following poem, which perhaps origina ted during
Goethe ’s I ta lian joume y when he first saw the ocean , was first

published in Schiller ’s Al u se na lma na c/z‘

for 1 796.

5. fi eine — fciner, these two nega tives have the force of a

strong a ffirmativ e , a s frequently in L uther , Lessing, Goethe and in

the older German poets . S e e Hildebrand , B e z
'

trage 2 . d . Un te r
rz

’

cfit, 75 ff .

8. D 1 1 (5 0101101111105 91 11 11

According to R iemer (Au : de n Tage bz
’

iclze rn R ieme rs , D eutscfie

R e v u e , O ctober 1 886 , p. Goethe wrote this poemon the even
ing of S e pt. 1 2 , 1 808 , Anla ss d e s e nglische n (Ge dichte s), d“
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mir die F ra u v on F l iess gegeben . This E nglish
’

poemwas Henry
Care y

’
s
'

S a l ly in ou r A l l ey , first published 1 7 1 5. S e e the editor’s
essay in Al odemL a ngu age N ote : I I , 206 fi .

9. 6 101111810, the shutters on the window of the shop.

9. 21 11 01 11 2110110

The origina l of th is poem, which was printed first in 1 789, was

sent as an enclosure to a letter to F rau v on S tein. in 1 778. I t is
qu ite probable tha t it origina ted during the spring of tha t yea r.
L ike Klopstock , who frequently glorifie s the moon in his odes

(compa re D z
’

e f ru/ze n Grdbzr 1 764, D ie S omme rna c/zt Goethe
loved to roamthrough themoonl it landscape. Thus he writes to
Lava ter, August 1 776 0. I I I , E ine herrl icheMondnacht !
ich b in uber die Wiese nachmeinemGa rten eben herausgegangen,
habemich imN achtdamme r ge le tzt und denke an dich .

”
Se e a lso

the famous passage in Faust I, 3 92
21101 1011111 11000100111
3 11 01111101 11111111 811011 9100, etc . ,

and p . 1 1 4 Vol lmondna c/zt, p . 1 2 6 D ema ufge lzmdmVollmonde.
3 . [iiieftfcompare ‘schmelzen , ’ p. 3 , 10. Sch iller in his B rief e fiber

a
’

ze a stlze tz
'

scfie Erzz
'

e/mng'a'es Me nsclzen (1 7. B rief)says : die schme l
zende Schdnhe it ist fiir e in angespanntes Gemiit,” and in his letters
to Goethe , Jan . 7 , 1 795, he says of Goethe

’s novel PVil/ze lmMe z
'

ste r,

dort ist a lles so heiter, so lebendig, so lza rmom'scfi a ufge lb
‘

st
”
com

pa red with philosophica l specu la tions, where everyth ing is so

strange , so rigid and abstract .

5 . 01110 (911110, as ea rly as 1 77 1 he speaks of the country in
which he loves to wa lk as mein liebes F eld ” (3 ,

1 1 . 51011101 11 841 100 111111 6 111111615, compa re Wanderers N ad u
l z
'

ed , p. 55

91111 {11 1 110
’
111106 10111113111 11111111

and the note to this passage .

1 5. 01 1 1 111111011 , compa re v orb e igequol lne F reuden ’
in F e ] :

wez
’

lzegesa ng a n P sy clze and B auer z
'mWe c/zse l , p. 90, l . 1 5

911011110111 010111111111 {1111111
6 101011110111 011 111101 311111 5101111110101.

T he flowing wa ter is to himthe image of the cont inuous change
of wha t is se emingly fore ve r the same .
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9
—1 2 . H e is suddenly think ing of L il i.
14 6 11 101 6 000101000110 (D imtze r).

21119000

T his and the following poems first appe a red in W'z
’

lke lmMa
‘

J te r: L e lzrj a lzre , 1 795. S ince the third b ook of this novel , in which
our poemis found , was written in 1 784, it is qu ite probable tha t
the song origina ted during the same yea r. At a l l events it is cle a r
frominner reas ons tha t the poemwas written be fore Goethe ’s
journey to Ita ly . D iscussing the laws of lyric composition V is cher
says in his A e st/ze tx

’k(I I I , 1 3 3 7)of our song : E s steigert sich da rin
die Sehnsucht in ununte rb rochne r F olge ; in drei S trophen stell t
sich einfach die D reigl iederung dar. D ie erstema lt die Na tur
Ita l iens , die zweite seine Kunst , und hier b

'

angt sich an das v or

schwebende B ild die dunkle E rinnerung der dort verlebten Kind
heit ; dadurch befeuert sich in der letzten S trophe die Sehnsucht,
die P hantas ie sucht den Weg zu demZ iele derselben 00d finde t

ihn in einemder Alpe npasse , dessen Wilde Gebirgswelt recht de r
zumGipfel angelangten Heftigkeit des W unsches en tspricht 00d
mit diesembeschleun igten P ulse schliesst das L ied.

”

1 2 . 3 11 11 101
9101 101 1 011 6 11111101111 11001. Written in 1 785 a ccording to

Goethe ’s letters to F rau v on S tein of June 2 0 and 2 7 of tha t yea r .

1 3 . 3 11 11 101
1 3 . 6 1) 10131 10111)11111 101 11 . Written in June, 1 796, while Goethe

was at work composing the e ighth b ookof Wz
’

I/ie lmMe z
'

ste r. O f

this song Schiller writes to Korne r
, ] une 2 7, 1 796 :

“ E s ist himm
l isch

,
e s geht nichts da rub e r.

1 . 1116 id) 101101 . Compa re Hildebrand , Tagebucfibla tte r aims
Sonn tagsplzz

’

l osop/zen ,
1 1 6 : D as Werden ist hier in der Spitze seines

B egriffes genommen , d . h . , v on der S telle einer suchenden B ewe

gungsl inie , wo sie in ihr Z iel e inschl
'

aigt, wie imgemeinen Leben
z . B . in demfrohen Ausrufe : Jetzt wirds ! wennman sichmit
einer Schwierigkeit lange ab gemiiht hat. D as Z iel ist das S e in in
seinemvollsten 00d ganzen S inne , wie in Klopstocks tiefen Worten
v on L iebenden

,
die ‘

ganz fixhle n
, wie sehr sie sind

’ ”

(O de a n
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14. 001 1101011 11 1
The poemis found in the second book of Wz

’

I/ze lmMez
’

ste r,

which was written in 1 783 .

8. 1111111 011110, compa re note to Vorklage , p. 73 , 1. 11 .

1 5 . 3 1 1 11 101

1 . $ 1 1 011 1110 8 100. This song, l ike the preceding one , b e

l ongs to the yea r 1 783 .

1 . 0111 1 111 11010, compare E zech . 4 : 1 6,
“ dass sie das B rod essen

mussen na ch Gewicht (in ra tions)undmit K umme r.
5. 1116 81010, compa re Spmclze in Prom, 42 6 : “Wit leiden a lle

amLe ben .

”
Se e Julius Schneider, Goet/ze-j a lzrbucfi X I I , 2 58, who

quotes R acine, Tb e
’

ba z
’

de I I I , 2
Voilé. de ce s grands dieux 1a supréme justice.
Jusques au bord du crime ils condu isent nos pas .

Ils nous l e font commettre e t ne l ’e x cusent pas .

1 7. 6 1 011 10 6 111 61010

F irst printed in the Ta sc/zenbucfi a uf 11a : j a lzr 1 804, published
b y Goethe and Wieland. The poemwas written after a popula r
song which was first prin ted in N icola i

’s Almanac}: 1 778, and after
wa rds used b y F . R eicha rdt in his L ie de rspie l L ieb a nd T rem, 1800.

It is quite probable tha t Goethe became acqua inted with the song
through the la tter publica tion , in which the first two strophes ap
pear in the following form (see D eutsclzer L z

'

eder/zort I I , 3 57
(51 .

2811 0013 00 10 11001 190111
1100901 011101100101 101011?
8 11)111) 00 010 910910 00,

$3013 00 9110110110011.

6 11 .

110010100 111)0011)911011011000,
2808 9101 18 0111)0100 00?
3 11) 10110, 001; 00 18 1011111, 010 151 100,
58 11 0111 011171 1011010 1000.

Compa ring Goethe ’s poemwith the Volkslied
, O sca r Schade

says I I I , “ D ie ganze S timmung des
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goetheschen L iedes ist demVolksl iede entlehnt , sie ist durch
dieses off e nb a r erst angeregt E s ist interessant , neben jenes

goethesche L ied weinender E ntsagung das Volksliedmit seiner
l e b e nswarmen Wendung zu ha lten .

”

1 2 . 01111001 and not 01 111001 1 , asmost prin ts have .
2 5. bit 6 11 101 , compa re Faust I, 3 04
hw“ " 5 $ 001 Q immel 1010111 11 011 00001110 6 11101

1100000 01 1 6 101 1101 10017111 8011.
In a letter to F rau v on S tein Goethe writes (April ,

“ ich

seh D ich e b e nk'unftig wieman S terne sieht.”

1 8. 110111191 1009

F 11 81 published in the Ta sclzenbuclz a uf da : j a b r 1 804. T he

poemwas written after an I ta l ian song beginn ing
T u sei quel dolce fuoco,
L

’
animamia se i 10 1

E degl i a ffettimiei
D ormi , che vuoi di pih?

Se e B rz
’

ef wecfisdmitZ elte r I, 1 3 2 . N otice the changing rhythmof
the poem

D 0010 1011 1010 131111111 ,
1 1 110011001 10 ©1000, etc.

7 . 011 1101910 6 11111111 011 008 6 10191 1011 3001 (55110111 0110910,

3010 2311001111110, 0110 008 21011 1110001 3091101) 301 8 1911100009 018
®effibléinbalteé,

“ Hildebrand in Grimm’s PVb . IV, 2 1 86.

19. 8 0001 5 1110

First published in the T eutsc/ze Merkur 7mm[011 2 1 1 776. T he

poem, which soon became v e ry popu la r, was written for the cele
bra tion of the wedding of Pfa rrer E wa ld, which took place at

O ffe nb ach , Sept . 10, 1 775.

5 . 01 1 (9011 : (5 111108, compa re 1. 2 5, ‘e in Gott . ’
1 7. 10 0011 1 111 511 1 111 , as it was shaped b y Goethe. Compare

11mma u , p. 46, l . 1 1 2

110010100 101 001109 91101 000{11 110111 1009, etc.

3 0. 01 1 111161 : 311111161.

3 5. 10001 1 111111 1 = 1010111 01111 1 11 .
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finde tmi t de r, de r etwas dazu 2 0 tha n ha t, and die F ormist das
Gehe imniss de r Me is te n .

”
And Pa ndora (X , 398)

1100110319 01 110111 011 801 10 010 ©1000.

Se e a lso S chiller, U eber Anmut um! Wz
’

irde X , 91 , 2 8 :
“ der Geist

soll de t Ma te rie F ormerteilen , denn e rka nnm’

c/zts , a l s wa s Form
xst, sew m’

rmen .

”
D ie F 01 111 (088 13 11) ist hier zugleich

Geist de s b to tf e s , d . h . , gleich Ide e, de r Weltstoff ab e t erschein t in
11118 a ls Ge/za lt, daher a uch

$ 0011 , 001; 011 (550011011 5010110
11001 1960910018 1 1 101 1131
$13 10 (511101111 10 0110110 8 0110

1100011 801 10 111 011mm (Hildebrand D . W5.

IV , It is the inner world , therefore , which is imperishable ,
the world which the poe t crea tes for himself and for us fromthe
elements of b are rea l ity .

2 2 . 6 111111110

Written 1 802 for Goethe ’s famous Mittwochs-Kranzche n ,
which

consisted of fourteenmemb e rs andme t once a fortn ight a t Goethe ’s
house . The spe cia l occas ion for which this song was composed ,
was the depa rture for P a ris of P rince Ka rl F riedrich of Weima r.
S e e B n q/wcc/zse l 5 1 11 1111 7 um! Goet/ze of F e b ruary 1 7— 2 0,

1 802 . Concern ing Goethe ’s Kranzche n
, se e the a rticle Goe t/ze s

Cou r d ’

Amou r b y Grafin E gloffstein , one of themembers of the
Circle , in the Goet/ze-j a/zrbuc/z VI.

T he formof the poemis tha t of the famous student song of th e
1 2 1h century , Mihi est propositumin tabernamori .”
4. 511 010 6 101 11611, compa re Ga nymed , p . 3 3 , and We stfistl . D iv a n

,

p . 1 1 2 , 1. 3
11001mm1 1 11001 1110101 1 01110 $911 3,
3 d) 101113 11001 1 1 101 0001mm1110111 18.

2 3 . 211 1 213 0 19 10 Emi l e
F irst printed in S e cke ndorff ’s Volks um! andre L ieder, 1 782 ,

under the title A u : Goe t/zen s D . F a u st. It is Goethe ’s ea rl iest
ba llad and prob ab ly origina te d in 1 773 or 1 774 together with the
ea rlie st sce ne s of F a u st, whe re it is sung b y Gre tchen . T he in

fl ue nce of the Volkslieder which Goethe collected in Alsace can

clea rly b e seen .
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1 . $0011 , compa re the ‘
ult ima Thule ’ of V irgil , Georg . I, 3 0, a

distant fabulous land in the N orth of E urope , according to Miil l e n
hoff, D e utsr/ze A l te rtumsézma'e I, 410, the Shetland Islands.

2 0. 111 011 3 1111, compa re D a s L ied v ome zf e rsuc/ztzgmKna be n ,

which Goethe had hea rd in A lsace (H e rde r, Volkslied” I, 3 9)
6 1

’

8 (008 6001011091110)111 11111119 25301111 ,
6 8 9011 111010 1101 10 ©1000.

2 1 — 2 2 . With the vivid description of the sinking beaker, com
pa re the s imila r descriptions Faust I, 1487 ff

55111911 010011110
3 01110 10191910,

58 11 1110001 51811110
©0011 100010119111.

D ie gl uckl z’cfien Ga d”: (I, 74)
6 8 01101 0 2801110100910
53 10 13 11911 1100100110000,
5308 $ 111 18 100001 9190910.

24. 3 1 1 5 61091 1

F irst appea red in Wz
’

l/ze lmMe z
’

ste r, 1 795. S ince Goethe wrote
the fourth b ookof this novel about 1 783 , the song probably b e
longs to the same ye a r.

2 9. 1011 01 1 58091 1, compa re Goethe ’s letter to R iese, Le ipzig,
1 765 (D J . 0. I, 8)

(93 0 1011 110 280911, 011 001 1101 10 2111

3 111 11000111 11 5133010, 100,
C

{11 110111 0101100101191, etc.

3 5. 8 1 1111 1 QBeittQ, compa re U hland , Alta lzoc/z una
’m’

ea
’

er

dmtsdze Volksl ied” , 2 89

D iemi te drinke n ga v e ,
ic songhe heme e n n ieuwe liet ,

where a lso a drink is the only rewa rd for the song.

2 5 . 3 09 9 1 111010

First prin ted in Jacobi ’s Iris , 1 775, as a pa rt of Goethe’s E rwin

a nd E lmira, e z
’

u Scfiampz’e lmit Ge sa ng. It is quite possible tha t
Ja cobi knew the poemas ea rly as January , 1 773 . A compa rison of
the song with the H e z

’

a
’mrosl emwil l show that the la tter is a true

Volkslied. o
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19—2 1 . These l ines la ck the ring of the Volks lie d. Compare
Wa lther von der Vogelweide 86, 3 4

stirb ah ich , so b in ich sanf te t6t.

2 6. Crl ténig

F irst published in Goethe ’s F z
'

scfierin , ez
’

n Sz
’

ngspz
'

e l , 1 782 .

Contents and formof the poemwere suggested by Herder
’s tra ns

la tion fromthe D anish ofErlkb‘mgs Tocfite r (VoIk: 1iea'e r I I , 1 58
I t is significant to notice how Goethe follows Herder a lso in pro
ducing the impression of horror which the latter cons idered the
na ture of the ba llad. Thus Herder in Van deutsclxer Art a nd X umt,
2 5 , ca lled the old Scotch ba l lad Edward “

e in a l tes , reek! scb a ude r
Izaf te s L ied and even la ter he sa id, “ das Grause nhafte ist die L ieb
l ingsfarb e der Volksdichtung.

” There is no question tha t Herder
wasmistaken in this .

Concerning themetrica l structure of the E rléomig; se e Hilde
brand ’s excellent essay Gemz'sclzte r R /zy tfimu: in B ez’trdge z. a

'
. U n te r

rz
’

cfit, 414 ff.
‘E rlkonig ’ or E rl e nkonig ’

is O b eron , the king of the
elves .

2 7 . 3 1 1 5 151111 1

F irst pub l ished in S e cke ndorff ’s Volks una
’

a nde re L ieder, 1 779,
b ut presumably written in 1 778 . O h Jan . 19 of tha t yea r Goeth e
wrote to Frau von S tein : D iese einladende Trauer hat was ge fahr
lich Anziehende s wie das Was ser selbs t, und der Abglanz der S terne
des Himmels , der aus beide n leuchtet , lockt 0113 .

Speaking of the changing rhythmof each l ine of the poem,
Vischer says in his Ae st/zetz

’

é III, 1 3 40 :
“ So geht durch das gauze

Gedicht das Ge fiihl des anschlagenden und zuriicksinkend en Wel
l e nspie ls , recht das Ge fuhl des Wassers und de s siiss schwindl ich

Verlockenden , was e s ha t.

”

4. This line is frequen tlymisunderstood tomean 518 108

$ 113 9101 10, while Goethe explicitly says tha t the fishe rman is cool
except h is hea rt.

7. N otice the a llitera tion in this and other verses .
2 7. fciu mudyé, compa re Klopstock ’s ode, D e r Ve rwa ndd te '

(5
311111)b11 01110 ft1 191 013 1 8 33 11 3 1000011111) 1 13 10 1 111 1 11

3

Concern ing the old concep tion according to which the H uman
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e in Beil tind schlage die Keule in zwei S tucke . Aber jedes v on

diesen ergriff e in Ge fass , trug Wasser und ich ha tte zwei W as ser
tr

'

ager sta tt eines . Indessen kamP ankrate s zurtick, und a ls e r

merkte, was geschehen war,ma chte e r jene Gegenstande wieder zu

dem, was sie vor demSprechen der F ormel gewesen wa ren .

”

V I.meftoftlicber D ivan
The poems which Goethe published under this title in 18 19

were written for themost pa rt during 1 8 14 and 1 8 1 5 on his jour
neys to the R hine . Concern ing the origin and history of the col
lection , see Loe pe r

’

s edition of the D iv a n (Vol . IV of Hempel ,
Goet/ze s Werke) and K . B urdach ’s excellent essay, Goethe : We st

b
’

sdz
’

c/ze r D iv a n , GoetfieJ a/irbucfi , Vol . XV I I .

1 . 5 1911 1

Written D e c. 1 4, 181 4, according to themanuscript . H eg
'ire is

the F rench for H edsd zm, fl ight. It is significant tha t Goethe
should ca ll h is own fl ight after the famous Hedschra of Mohammed (J uly 1 5, showing how he still considered himself a

prophe t . Compa re fl/a/zome ts Ge sa ng , p . 2 8.

3 . 841111111 bu, compa re letter to Kne bel of Nov . 10, 1 8 1 3 , in which
he says , spe aking of his Chinese studies Ich ha ttemir dieses
wichtige Land gleichsama ufge hoben und abgesondert , 11mmic}:
in: Fall a

’
e r N ot

, wie e s jetzt auch geschehen , da lzz
’

n zu fi a clzten .

Se e a lso p . 1 1 2 , l . 6

11011 0101011 001 1111) 11 111 1 1 f1111)0.

6. (511111 18 foun ta in of youth (f on ta z
’

n e a
'
e j ouw nce),

which Chidhr (T urk. Chise r), a ccording to Mohammedan legends a
contempora ry of Moses , discovered in the southwestern pa rt of the
earth . Concern ing the founta in of youth , see Hildebrand 8 1 1271 13 1
2 . d . Un te rrz

’

clzt
, 3 73 .

1 2 . 1111111 1110 $109151 1 11101010, compa re E l egz’e , p . 1 2 1 , l . 73

553 1 10
(

5 1 11 1110 (5501118, 1011d)1 1 10d)911011110
SUte br 018 23 1 1 000ft 1111111910
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1 5. 3 091000010011 , compa re E l egz’e , p . 1 2 2 , l . 101 : 100011

lid), and Schiller
’s epigram, D e r N a tu rkre z:

811118, bu 8101091 , 110111101111) 10 11110101 8111101 : 10 febtet
81011) 3001 5110111 1111 ©1 118, 110111111)0011 3011111.

16. (5 100111 weit, compare the famous words in Goethe’s N ata :

zumD iv a n : “A lle E pochen ,
in welchen der Gla ube herrscht, unter

welcher Gesta l t e r auch wolle, sind gl
'

anzend , he rze rheb end und

fruchtba r fiir Mitwelt 00d N achwe l t.
”

1 8. 9110106110, z
‘

. e . , 011171 9111171 111110.

2 6. $5116, a P ersian poet of grea t fame, who lived in the 1 4th
century . After his dea th h is poems were collected in a so—ca lled
w da or collection of songs (D iv a n is the F rench formof the
word used by Goethe). It was by Hammer ’s transla tion of the
D z

’

wa n , published 1 8 1 2 — 1 3 , tha t Goethe
’s D iv an was suggested .

3 6. $01 18 $out
‘

18, nymphs of P a radise, the rewa rd of the
fa ithful Mohammedan a fter dea th .

3 9
—
42 . These lines find their explana tion in the following poem,

where he asks for ‘
ewges L eben

’
not only for himself, b ut a lso for

h is friends, his Gemeinde. ’
2 . 5 0111 1 1 9 001 5 5 15111 9

This poemis an interesting document for the effect which the
grave politica l situa tion of the time had upon Goethe in driving
himawa y fromthe sensua l world to the contempla tion of the life
hereafter. How ea rnestly and childlike he though t at times of the
next world during this period of his life can be seen fromthe
famous letter to Auguste v on S tolberg of April 1 7 , 1 82 3 : In unse
res Va ters R eiche sind viel P rovinzen und , da e r uns hierzulande
e in so frb hl iche s Ansiedeln bereitete , so wird drub e n gewiss auch
fiir beide gesorgt sein ; vielleicht gelingt a lsdann was uns bis jetzo
abging : uns ange sichtlich kennen 2 0 lernen und uns desto griindli
Cher zu l ieben .

”
S e e a lso p. 1 2 7 , D ie F e z

’

e rme in en: 70. Gebumtages.
4. 101 1 i iefftefi, compa re note to R oman E l eg'z'es VII, 5. Asso

nan t rhymes , l ike ‘fragen bestrafen ,

’
a re frequen t in Goethe ’s

poetry .

9
— 1 2 sounds l ike Heine.

1 3 . 16111111 (9111 110, compa re Emerson ’s essay on Swedenborg.
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20. According to this line he imagines himself as a l ready being
in P a radise .

2 1— 3 6. Compa re v on Loe pe r’s interpreta tion (4, 2 1 9 “Auf die
irdischen Spra chen ist 2 0 verzichten , und die himml ischen D ia lek te
und gramma tischen F ormen sind sehr versch ieden v on de n ird i
schen . D ies wird nun n

'

aihe r ausge fiihrt in neckischer Verbindungmit den S innen , durch welche wir jene himmlischen Spra chelemen te
in uns a ufnehmen : das Ge hér fur die D ia lecte des Kose ns , der Ge
ruch ftir die D eclina tion der R osen ,

der Geschma ck wol fiir de n
Mohn und das Gesicht fur die R hetorik der B l icke. D as Ge fiih l

ist unendlich gesteigert . Auch gesprochen wird, aber n icht in irdi
scher Z unge, sondern in Tanen und Kl

'

angen , welcheman ohn e
Weiteres versteht. So v e rschrn e lze n a lle S inne in einen einzigen ,

in e in h6he re s O rgan , kraft welches der Selige zumAnschaun
Gottes und der ewigen L iebe gelangt . U nd dieses L etzte ist eben
das , in der U e b e rschrift gemein te, H ochste .

”

43 . 1 10191 1 53 11 111 , compa re Wanna a
’

er Wefimut, p. 3 6, and

Faust I I , 1 1964
1011 110191 81101 001

30 11011010.

A compa rison of the presen t poemwith the last scene of F aust I I
will throw interesting l ight upon the la tter.

44. 01 11110010010, compa re We rt/ze rs L e iden , D . j . G. , 3 , 3 41
“ sich in der F u lle des U nendlichen verl ieren ,

”
and E ins una

’

A l l e y ,

p. 145, l . 1

3 10 (01 1031010110 fid) 30 110010,
2133 110911 001 1 (11031101 0111110010010.

The last passage shows tha t
‘verschwinden ’ does notmean to

become ann ih ila ted , b ut by giving up ourselves ‘imAnschaun

ewiger L iebe
’ to find our true self.

3 . 6 0115 10001

The word Ta lisman is the Arabic formof the Greek 7 07 601000 ,

andmeans a cha rm.

1 3
— 1 6. Hildebrand , T agebucizbld

‘

tte r cine: Sonntagspfiz
’

losopfien ,

2 3 7 ff . , interprets this rema rkable strophe in the following beaut i
fu l way : Goethe sich selbst rechtfertigend da rum, dass e r I rdi
sches dachte und sann , wie ungoe thisch l wennman 2 . B . an die
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sehne t.
”
Se e H ildebrand , a nd dc: Ste rben in Tagzbuckbld'd e r

cine: 1 2 2 E .

1 . 3 03 1 CG 011010110, compa re Spmc/u in Prom, 42 8 D ie

Geheimnisse des Le b e nspfades darf und kannman n ich t ofi e n

This aversion to revea l ing his inne r secrets we frequently
find expressed b y Goethe.

4. 8101110110100, compa re Gait, 01 01 121 a nd We lt I I, 3 16
113 100 1006 006 13 1011 11010019 1110131,
8 11101 01101 10101 11010110 111100210101011.
231 1111001191 1011016 0000011101001 ,
6 111010001, 100 1 111 1110 1101009 1001 .

5
- 16. Compa re with these strophes the poemof H afis wh ich

suggested S e lig: S e lzmuclzt (Transla tion b y Hammer I I , 91)
213311 011 5111 31 01 1001 011 6 1 111

$ 11100 81101611000010,
111100111 1 110101 6 10111 000
211111010 911091001111.
8 16 00 01101 0111 ©100111111110g1
9106 2319111 01101 1110111,
5100011 00 01101011 91110109 1111010
2300 01 10 ©1001 011 81101 .

1 7- 20. This strophe was added to the poemla ter. Compare B ia s
a nd A l le y , p. 1 46, 1. 2 3

3 3 100 211116 1001; 10 9111016 311101110,
28100 16 101 ® 1 10 01001 1 10 10111,

and F r. Sch legel , AtlzmdumI I I , 2 8 : “ N 01 in de r Mitte dos Todes
e ntzdnde t sich de r B l itz de s L ebens .

Hildebrand , in the essay quoted above, says of this strophe
D a ist denn ,

fiir Goethes sonstiges D enken iib e rraschend genug,
das S terben in de n Begriff de s L ebens formlichmit he re ingenomme n , selbst a ls e in notwendiger B estandteil , de r demLeben auf

dieser E rde a llein sein Helles sichert . U nd a uch das , dessen istman sicher, n icht irgend einer Theorie oder Le hre zu Gefa llen ,

sondern aus eigensteminnern E rleben und E rfahren . Str
'

aiub t sich
aber in uns etwas dagegen , a ls wi re damit das Leben doch zu sehr
in fortgehendes S terben umgesetzt und diesemde r Vorrang gege
b en , somussman bedenken , dass das S terben da n ich t v on aussen

gefasst ist, wie e s amS te rb e b e tte sich da rstellt fiir den O berlehen
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de n , sondern v on innen , ja tief innerlich a ls freie Tha t . E s ist

eigen tlich de r Gedanke de s S toffwechsels , de r ja , genau besehen ,

imKleinen e in fortgesetztes S terben und Werden da rstellt , die
einander getreu lich in die Hand a rbeiten ,

hier nur ins Grosste ge
fasst und a uf seine hb chste Spitze getrieben , die ins Innerste
unseres L ebens hineinreicht.”

6.

21806 10110 11111 1101 6 111001 10 00011. F romthe b ookU sclzk
N ame lz, B ut }: de f L iebe , under the title B edmkl z’c/z.

1 . 10 1111113 , se e note to Z u eig‘nung, p . 52 , l . 101 ; compa re also
Schiller , D a : [deal a nd da : L eben : die Angst de s Irdischen .

6. 001 1111) 111011 flicfm, compa re Z a/zme X em’

en I I , 3 50.

11001006 011 21711011010 1011010,
3 306 111 0111 1101 1111 ;
21110101 10111)0111 111011011 11010,
2111110 1011 1100311 31011;
1100110 110100910 £ 10010

©1001011 110 13 11 1 , 110 23011,
5906 1101 11101 30 0111010,

11306 0001 1 1000111 101 1.

7. 5 0 11 110

Written b y Ma rianne v on W il l eme r during the las t days of

September 1 81 5 a fter he r return fromHeidelberg where she had

me t Goethe. S e e T h . Cre ize nach , B rz
’

ef we c/zse l zwz
'

sc/zen

a nd Ma ria nn e v an PVz
'

l l eme r, 56 ff . Ma rianne , whosema iden name
was Jung, had b e e n a ba llet dancer and actress during he r child
hood. When sixteen yea rs old Johann Ja cob v on Wil l eme r, a rich
banker and philanthropist of F rankfurt , took he r into his family ,
had he r educa ted with his da ughters , and in 18 14made he r his
wife. They l ived at the Ge rb e rmiih le , a poetic spot nea r F rank
furt, and it was here where Goethe during his v isits in 18 14 and

1 81 5me t the ta lented young woman . F or a long time the secret
of he r identity with Su leika and of he r authorship of some of the
Suleika poems rema ined unknown , until Hermann Grimmin his

a rticle a nd Su l e ika , P re ussz
'

sc/ze j a lzrbz
’

iclzer XX IV
reveal ed the facts.
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8. 9 0111000000101

Written O ctob 1 1 181 5. When Goe the left the Ge rb e rmuh le
Sept. 18, it was fu llmoon and he and Ma rianne promised to th ink
of ea ch other at the next fullmoon . T he poemwas the fulfil lme nt
of the promise on Goethe’s pa rt. K . B urdach says of this poem
in the essa y abovementioned : Suleika fern v omGeliebten , a lleinmit de r D ienerin , auf a l l ihre R eden und F ragen stumm, immer
nur einen Wunsch , eine Sehnsucht imHerzen , immer nur e in

F lustemauf verlangenden L ippen : Ich willkiissen . S timmung
und Co lorit de s zauberischen Gedichts sind wie in den schwhle n

D uftmorgenl 'aindische r Sommem’

achte getaucht und orienta l ische
L iebesleidenschaf t scheint da rin e x statisch zu stammeln.

”

9. 5 0 11110
Written b y Ma rianne, Sept . 2 3 , 1 81 5, before she sta rted for

H e ide lb erg.

10. 113 1101 1 00010

T he poemwas written after the arriva l of Ma rianne at Heidel
b e rg, Sept . 2 4, 18 1 5. H ismeeting and embracing he r b ecomes to
hima symbol of the crea tion of the world, his love for Su leika is
a pa rt of the infin it ive love which crea ted the un iverse and it is
the voca tion of the poet to continue God ’s crea tion in themora l
sphere

91110001011101 01101 01101 30 11001110,
2133 11 1 111001110 11101 28111.

Compa re this poemwith the Ge lze imm's de r R emim'scenz of young
Schille r, whichmay b e sa id to conta in a lso themetaphysics of
love .

1 - 8. After this strophe , which conta ins the description of hisme eting the beloved one , wemust assume a pause. In the follow
ing strophes (2 - 6)he seeks to solve the problemof their love b y
rising above the world and penetra ting into the secret of the origin
of the universe .

1 7. 11111 10111 11111 006 2 1101, compa re Faust I, fromthe point of
view of Mephistopheles

(510 1 111011 3 101111016, 011 1110006 531101 91001 ,
553 06 110131 91101, 006 000 011 21110111 1 910101,
93 10 01110 511009, 010 910001 101 111 11119 010101.
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Sonne rollen zu lassen , ha tte ihmsicher wen ig Spass gema cht , wenn
e r n icht den Plan gehabt h

'

a tte, sich auf dieserma teriellen U n ter
lage cine P fl a n zsc/ml e f z'ir eme Welt v an Ge iste”: zu gri ndm. So

ist e r nun fortwéihre nd in hohe ren Na turen wirksam, umdie ge
ringe ren heranzuziehen .

”

B ut God does in th is way not on ly helpman ,
he also needs him

Ich zwe ifie n icht an unserer F ortdauer , denn die N aturka nn dze
E nte l eclzie n z

’

c/zt e ntb e/zre n .

”
(E ckermann , Gesprd'c/ze , Sept. 1 ,

S e e Em: a nd A l l e y , p . 145, l . 7 ff

2811111111 , 101001 008 30 001 100110910 !
3 3 000 10 11 01 01 28 1 1 191 111 11 1011 30 1 1091 0 (as crea tors)
28 11011011 1 1 11 1 11 111 13 01001 1 111;
Vorspie l zur E rbjf nung dc: We ima r. TIzea te rs , 1 807 (1 1 , 94)

@0 101 11111010 1 1019 1011 110 (3 10010
281111 9101111 , 1011 11 28 10110109110, 110001101
(6 100110 21091003 11018 111111018 010010,
2308 0011101001 0111 28111 1 111010111.

O n his journey to Ita ly he writes , Sept . 8, 1 786 :
“ Z 11mein er

We l te rsc/zaf ung (his scie ntific studies)habe ichmanches erobert .”
S imila r thoughts we find in Schiller ’s P umc/zl iea’ :

9111118 01101000118 0101 211110

1111011)111001 01 6 100011 1 911 110,
and D e r Genius
281101 100110 51001 1000 011 23 1 1 11000, 1008 11000 00 91101110,
2808 011 9101111 9100111, 001111 1 1 101101100101 0010.
1101 1 2101111 0100118 00111 011 23 1 1 0 11011, 00100111 10 008 2111 1 .
113 11 001 , 01 1 2101 11 1 011 210111 1 .

Indeed a loftier conce ption of the fina l a imof human life and a

deeper in terpreta tion of itsmean ing cannot b e found anywhere.

41 . 1110191010110 811191111, with the wings of love.

46. 11111111 10011, typical .
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°

ALTE R

VII. 21111 1

1 . E l egie

Written Sept. 5—9, 1 82 3 , on Goethe ’s retu rn fromKa rlsbad.

The poemdiscloses Goethe ’s heroic struggle which accompan ied
v a n . .

.‘ W p O'M ‘

the re nuiiciation of h is

“

passwna te love for U lrike v on L evetzow.

H . — v 0 -A ‘A W u “

H e had—me e—F f ar v on
‘

T IEVe tzow, an old acqua ihtance of his , and
her three daughters at the B ohemian wa tering-place Ma rienbad in
1 82 1 and 182 2 , and had already a t this time shown grea t a ttention
to U lrike , the oldest of the daughters, born in 1804. B ut it was
during their sta y in Ka rlsbad , Aug. 2 5 to Sept. 5, 182 3 , tha t the poet
became fully conscious of his passiona te feelings , becoming con

v inced at the same time tha t ama rriage with the beaut ifu l young
girl was impossible and tha t hemust resign himself. There is
someth ing ex tremely tragic in the fact tha t Goethe, at the age of
seventy-four , after numerous love a ffa irs , should discover wha t true
love was and still be deba rred fromit, “ al s trieb e in Cherub flam
mend ihn v on hinnen . This renuncia tion nea rly cost Goethe his
l ife. In November, 182 3 , he became dangerously ill , and for weeks
his friends despa ired of his recovery . U lrike rema ined single.
She died Nov . 1 3 , 1 899. Goethe ’s letters to hermother and to her,
which inmany places read like his letter to F riede rike , were given
by her in 1887 to the Goethe—Arch ives in Weima r. They were
published in Vo l . X X I of the Goethe-j a/zrbuclzwith an excellen t intro
duction and notes by B . Suphan . In the same volume is conta ined
the reproduction of a picture of her

,
which shows tha t Goethe was

right in ca lling her
“ die lieblichste der lieblichen Ges ta lten . S e e

a lso G. v on Loeper , Goethe-j a/zrbuc/zVI I I , 1 65— 186, and Vol . XV of
S c/trzf te n de r Goe tlzege se l l sc/zaf t, which contains a facs imile print
of themanuscript of the E l eg'ie .

Themotto of the poemis taken fromTa sso. It expresses the
idea tha t he is ‘more than human ’

(compa re U e b e rmensch , ’ Z a ngmmg), because ‘a god ’

(gen ius)ga ve to l u
'mwha t is den ied to other

human beings.

1—6. D iscussing the poemwith E ckermann , Nov . 1 6, 182 3 , who

suggests B yron
’
s influe nce , Goethe sa id : Ich schrieb das Gedich t

unmittelba r als ich v on Marienbad (hemeans Ka rlsbad)abreis te
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und ichmich noch irn vollen Ge firhl e cles E rlebten befand . Mo r

gens acht U hr auf der ersten S ta tion schrieb ich die erste S troph e ,

und so dichtete ich imWagen fort 11nd schrieb v on S ta tion 2 11 Sta

tion (12 8 imGed'

a
’

chtniss Gefasste n ieder. E s hat daher eine ge
wisse U nmittelba rkeit 11nd ist wie aus einemGusse, welches dem
Ganzen zu Gute kommenmag.

”

4.maul elfinuig, whether he is to choose pa ra dise or hell , retu rn
to her or lea ve her.

5. 11 116 .b hnmeltbor 0011 innen aus beml wel beraue.

6. Compare F a ust I I
3 3 118 t g=28eiblidye

Stebt 11118 hinan.

7. irni $arahie8, i.e . , during the previous days.

8. twig, aga in in the sense of absolute ; compare note to Warm:
(fe r We lxmut, p . 56, l . 2 .

9. Absolute peace , which is the s ign of true and pure love.
1 2 . febttffidjtiget

' Smitten, without this love he has only tea rs
of longing as theman if es ta tion of true life. Se e l ine 1 14 : grengens

Ioie i branen.

1 6. 6 1mmfl ag.

2 2 . non binnen out of Paradise.
3 1 . Is the world with its beauty not left tome to hea lmy sor

row? H e seems in the following lines to th ink of the country nea r
Weima r.
3 5. (Broke , the sky with its ever-changing cloud-forma tions.
3 7

—42 . Compa re his cloud-poetry in the Z ue zgmmg and in

F a ust I I , 10055 ff . , where Gretchen appea rs to himin the formof
a cloud .

47. 511 Mel en hilb et cine fit!) binfiber, ametaphysical thought
which finds its explana tion in the following lines fromthe K z

‘

in st

l e rl z
'

ed , p. 1 3 5, l . 1 7 ff

EIBie ‘R atur im$ ie l ge b il b e
Gine n CSiott nur ofienbart,
@0 i111meiten fl unftgefilbe
ElBebt ein ®i1mbet em’gen ?Irt, etc .

Se e a lso P a ndora
©te (bie é dwnbeit)fteigethernieber in taufenb ©ebilben,
©te idmebet auf QBafiern, fie ichrcitet auf©efilben.
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1 2 8. anti“, in the wilderne ss .
1 3 3 . This line expla ins the ques tion Sft bcnn Die QBelt nicht

fibrig? line 3 1 .

2 . unsiéhnnng

Written Aug. 1 6 —18, 1 82 3 , before the pa rting fromU lrike at

Ma rienbad, and dedica ted to F ra u Ma rie Szymanowska , the famous
pianist . “Auf sie,

” says Kanzler Miil le r (Unte r/za ltungmmit
Goethe ,

“ hat e r die schonen gemutv ol le n S tanzen gedichtet , die
e r unskurzl ich vorgelesen und die seinen D ank daf1ir ausspre

chen , dass ihr seelenvolles Spiel seinemGemute zuerst wieder
Beruhigung scha ff te , a ls die Trennung v on L e v e tzows ihmeine so
tiefe Wunde schlug.

“ H ow deeply Goethe during this time wasmoved bymusic can be seen fromhis letter to Z elter (3 , 3 3 1)
“ D ie S timme de rMilde r (a famous opera singer), das Klangreiche
der Szymanowska , ja soga r die offe ntliche n E x hib itione n des hie
sige n J

'

age rchors fa ltenmich auseinander , wieman eine geba l l te
F aust freundlich fiach lasst . " The fist is used here probably as

a picture of his wra th aga inst fa te which den ied himthe possess ion
of U lrike .

3 . a eol sharfen

Written 1 82 2 , after his depa rture fromMa rienbad , where U lrike
rema ined behind. The poemis ba sed upon Goethe ’s belief an ein e

geistige Wirkung in die F erne , v omge samme ltste n innersten S inn
a usge fuhrt

”

(Hildebrand , Grimm’s Wb . IV ,
T he {E olian

ha rp (invented by Athana sius Kircher, 1 602 which we ftc
quentlymeet in the poetry of the 18th century , was a lso ca lled
‘Geisterha rfe ’ on account of itsmysterious tones , which sound a s

if spirits were whispe ring through it. As a whispering of love
through the distance be tween the spirit of the poet and the spiri t
of the beloved one

“
e in L ie b e sfiuste rn in die F eme wie au f

A e o lsharf e n
” wemust rega rd our poem, hence a lso the sub -title

(Sin ®eiprfid). Compa re the letter to F rau v on S tein , Jan . 2 8, 1 781

D e r Wind ge ht v onmir zu Ihnen und a lso bringt e r Ihnenmeine
Gedanken ,

dochkonne n a uch die gegen de n Wind gehen 11nd a lso
hoff ich B e such v on de n Ihrigen .

”

6 . nerhaltucé fiebcwohl , because he cou ld not bea r to take
leave .
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1 3
- 14. Her tea rs bring himback to her. Compa re l ine 30

913 11meiuft, fdwn bin id)mteber ba.

1 5
- 1 6. Compa re Wa nde re rs N a clztl z

'

ea
’

, p. 55 and note.
2 0. hefcnern, by the sta rs .

2 2 . H e uses here and in the following D u,
’
as if it were a real

dial ogue.

30. Compa re note to Wanna de f We/mmt, p. 56.

S imila r dia logues we find among the Minnesingers where they
are ca lled Wechsel. ’ Sie sind n icht immer Ge sprache , sondern stel
len zuweilen nur einander entsprechende oder widersprechende Ge
danken zweier L iebenden dar.

”

(Haupt, Mz
’

nnesa ng: F rfi/zl z
’

ng ,

2 2 6

4. D emau fgehen b en v oumonb e
Written at the cas tle of D ornbu rg, where Goethe, July 7, 182 8,

had gone to overcome his grief over the dea th of D uke Ka rl
August (June This poeml ike the Vol lmondna cfit, p. 1 14, was

caused by the promise to think of each other at the time of fullmoon which Goethe and Ma rianne v on Wil lemer gave each other
in 1 8 1 5.

This and the following two poems are given here to show
Goethe’s grea tness and youthfulness as a lyric poet when a lmost
an octogena rian . Concerning Goethe

’s stay at D ornburg, se e the
interesting accoun t by K . A . C . Skell, Goetlze in D omburg, and by
E . Schucha rdt , Goetlze-j a lzrbuc/z VII, 2 76 ff .

6.

11111: 111mmmid) 11111 S ag hie germ. Although these lines are
printed as a sepa ra te poeminmost editions of Goethe ’s poems,
they are rea lly the second and third strophes of a poem, Schwebm
der Ge n iu s fiber a

’

er E rdkuge l , written D e c. 2 3 , 1 82 6. S ince, how
e ver, Goethe published the two strophes as a separa te poemin
1 83 1 , theymay a lso here stand as such .

3 . gl adytfi, how during the last period of his l ife he lived with
the s tars can be seen fromSprz'ic/ze , p. 1 3 7.

6. b eBmettfdycn 2006, which consists in such longing as he
described it in the previous lines and which he ca lls ‘das R echte ’

in the following.

8. fdfiitt,means both beautiful and good .
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7. Q rwiberung b et Seter

Mit diesemGedichte , says Goethe in a note, “ suchte ich de n
vielfachen Ausdruck v on L iebe und fre undschaftl icher Neigung
zur F eiermeines siebzigsten Geburtstags nach allen Seiten hin

dankba r zu erwidern .

” Compa ring himself to the kn ight who,
according to an old pa inting, appea red before the emperor to pla ce
in the la tter ’s service his twen ty-four sons , the poet repres en ts
himself in a vision as leading to God his fellowmen , whose ir1
te l le ctual fa ther he has become .

10 6 5m“ 111111 feilte (Semeinbe (see following poem),
bit (501611 (see K b

’mJg'Iic-lz Gebet), feine 8101!a (H b
’

fie re : a nd

1 1 — 1 8. Compa re the description of a future humanity which the

dying F aust gives , F a ust I I , 1 1 564 ff .
2 1 . Compa re Ma/wmet: Ge sa ng, p. 2 9, l . 3 5

58 111111 1 , nimmDie fi ritbermit,
SlJttt 311 beinemalten 25am!

0

llnb [o tragt er feine B rither,
©eine ©dfiibe, fe ine Stinb er

23 13111 ermartenben (Ergeuger
$reubebrauienb an bus $ 131 3.

8. (SnteB 511 ermeifen. Taken fromZ a/zme X e nia : I.

9. 2h : S chill er

O rigina lly sent to Schiller as a letter, June 1 3 , 1 797. Goethe
was then working on his F a ust, hence the compa rison of h imself
with Sa tan . The l ittle poemis one of themos t beautifu l docu
ments of wha t Schiller was to Goethe . Compa re Z ur Morf /zologw

’

e

(3 3 , Z ehn Jahre wa ren v e rflosse n tindmehr, a lsmeine Ver
bindungmit Schillermich aus diesemwissenschaftlichen B einha u s
(O steology) in de n freien Ga rten des L ebens rief.” S e e a lso
Goethe’s letter to Z el ter (6, 5 S chillern war eben diese Christos
tende nz angeboren, e r b e r

'

uhrte n ichts Gemeines ohne es 2 11 v e r

e de ln .

”
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l iche
, das A l ltagliche .

’
Se e Hildebra nd, Voma

'
eu b

'
c/zen Spra clzu n

temc/zt,5 2 2 9 3 .

3 2 . (Sartenaiune , reference to Schiller
’s Ga rtenhaus in Jena .

3 8. Schiller workedmostly during n ight-time , owing to the poo r
s ta te of his hea l th .

49. rate : and 5 1 fpfitCr, these were not cons idered imperf e ct
t imes a t Goethe ’s time , beca use the genera l pronounciation o f

161111 was reter. Se e Hildebrand, B ez
'

trdgre 2 . d. Unte rrz
'

c/zt, 3 5 1 ff .

63
—64. Compa re wha t Goethe wrote to Z elter concern ing Sch il

ler’s Christuste nde nz in the note toT he preceding poem.

91
- 102 . S e e Ge spra c/zemit E cke rma nn ,

Apr. 1 , 1 82 7 : E in gro s
ser drama tischer D ichter , wenn e r zugleich produktiv ist tind ihm
einema chtige edle Ge sinnung beiwohn t, die seine Werke durch
dringt , kann e rreichen

,
dass die Seele seiner Stiicke die Seele se i

ne s Volke s we rde .

”
Goethe here does notment ion Schiller, b u t

he evide ntly had himinmind when he sa id this .
1 1 . a ngeb en ten

F irst printe d in the periodica l Clam,
1829. The poemseems

a continua tion of the lines
, p . 1 2 7 , l . 7

SDenft er emig fid) i118
1 . bagGate , compa re Z a/zme X em’

e n

l lnb io baltet, lithe @obne,
(Eingig cud) auf eurem6 111 1111 ;
330111 11118 © 11 te , {

l ie b e , g d flne

i’eben tits bent Yebensbanb .

7. baé Q ine , compa re Spriic/ze in P rom, 687, and P a ra ba se (II,
2 2 7)

l lnb es ift has emig (Qine,
$3 116 fid) vielfad)ofienbart, etc.

1 2 . S l iegen tob

Written 1 82 0 a t Toplitz . Conce rn ing Goethe
’s views rega rding

dea th , se e the note s to the poems Wa iv e r Gen uss , p. 4, Ta l z
’

sma n e ,
p . 1 10, and 5 6143 ? S e/msu c/zt, p . 1 1 1 .

7
‘D aé geben fo fid)in (81 11q verliert. Compa re the following

passage s in the drama P rome t/ze u r
,
whe re de a th is a lso de scribe d as

Ge nuss
’
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2530111 alles fi egter 111111 {freub 11111) 6 11mm
3 11 ftitrmenbem©enufifid)aufgelbft,
59111111 , fut) erqutdt, tn QBonne id fltift

$D a1111 Iebit ba auf, 11q iiingite wieber auf.

1 3 . (B eb idtte

F irst printed inKumt una’ Al te rtlzum, 1 82 1 . The contras t between
rea l ity and the ideal ma rket and church cannot be described
more beautifu lly . The poet ’s world is ‘die heilige Kapel le,

’ where
h istory — the life on thema rket-place glin t in e dl e rn Scheine.”

F or a ful l understanding of the importan t conception of @d)ei11,
see S chiller’s discussion in the 2 6. letter of U e ber die dlrtl wtz

'

sclze

Erzz
’

e/zung and his in troduction to the B ran d v an Meu z
’

na . In the
la tter he says : D ie wahre Kunst kann sich n icht blossmit dem
Scheine der Wahrheit b egnuge n , auf der Wahrheit selbst, auf dem
festen und tiefen Grunde der Na tur errichtet sie ihr idea les Ge
b

'

aude . B loss der Kunst cles Idea ls ist e s verliehen oder vielmeh r
e s ist ihr aufgegeben , diesen Geist des Alls zu ergreifen und in einer
korpe rl iche n F orm2 11 binden sie kann dadurch wa lzre r se in a ls

a l l e tind rea ler a ls a l le E rfahrung.

” I t is evident from
this tha t in Goethe ’s and Schiller ’smind Schein ’

is equa l to truth .

1 2 . Q inberu (Siotteé feine ©emeinbe.
14.me pe cite

F irst prin ted in Kim“ a nd Al te rtlmm, 1 82 1 .

7. Compa re Z ucig‘rmng .

’ ‘
SD er 9m)a Cé d fleter and the note

thereto
, p . 52 , l , 96.

1 5 . l tiin itl erl ieb

Written D ecember 2 7 and 2 8, 1 81 6, for the annua l celebra tion
of the B erl iner Kunstl e rv e re in , Jan . 6, 1 81 7. Afterwa rds prin ted
in Wz

’

l lze lmMe z
’

ste r: Wa nde ry
’

a lzre .

1 7
— 1 8. Se e note l ine 47 of E l egie , p. 1 19.

1 6. n a tnr nu b 111111“
F irst appea red in Wa s wz

'

r bringen , Vorspie l be i Eréf n ung de s

neu en S clzawpz
’

e l/za uses zu 1 802 . The poemwas writ
te n a t the time of Goethe ’smost in tima te friendship with Schiller,
and pa rtly seems to conta in some of Schille r ’s thoughts . I t is a
sharp renunciation of the contempt for rules and principle s during
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the S tormand S tress period . Compa re a lso WilhelmMe iste n Wa rz

de rj a lzre (XV I I I , 2 52 Was uns aber 2 11 strengen F orde runge n ,

2 11 entschiedenen Gesetzen amMeisten berechtigt , ist , dass gerade
das Gen ie , das ange b orne Ta lent sie amersten begreift . Nur das

H a lb v e rrnoge n wiinschte geme, seine beschr'ankte B esonderheit an
die S telle des unbedingten Ganzen zu setzen und seine fa lschen
Grifie unter Vorwand einer unbezwinglichen O rigina l itat tind

S e lb standigke it zu b e schonige n D as Gen ie begreift , dass
Kunst eben da rumKunst heisse , weil sie n icht Na tur ist.”

1 2 . Compa re Schiller, B re z
’

te und T iqf e

SlBer etwas t refflid ne Ieiftenmill ,
©1111 gernmas ©rofie6 geboren,
?D er iammle fitll 111th uneflmlafit
3 111 Heinften ‘Bunfte bie bbdyfte Strait.

1 3 . fi efmt‘finltbeit, Ginicbrfinfung are words which
he often uses during the time of his retrea t fromS tormand S tress .

1 4. Compa re C icero, “ ideo servi legis sumus , 11tmagis liberi
e sse possimus .

”

1 7. 5 1: 1 1:c
T he short didactic poems or epigrams and proverbs which are

given here a re taken fromGott, Gemu t u na
’ We l t,

and Z a/mze X em’

en ,
under which titles they appea r in Goethe ’s

works. The growing fondne ss for this formof poetry which
Goethe had during the la tter pa rt of h is life, is best expla ined by
a passage fromhis le tters to Sulpiz B oisse rée : “ A ls ethisch-isthe
tische r Ma thema tikermuss ich inme ine n hohen Jahren immer
a uf die l etzten F orme ln lzz

'

n a
’

rmgen ,
du rch welche ganz a l leinmir

(lie W e l t noch pa sslich und e rtragl ich wird
”

(Nov . 3 , L ike
the Sprz

’

zc/ze in P romthese rimed e pigrams frequently conta in in
conde nsed formthe re sul t of long experience and a con tinuous
study of the fundamen ta l problems of human life . It is obvious ,
the re fore , tha t they a re of the gre a test importance for the true
unde rstanding of Goe the

’s life and thinking.

T heme trica l formof the se epigrams is tha t of the O ld German
‘R e imspruch ,

’ the pecu lia r rhythmica l structure of which Goethe
instinctive ly re produced . Hence the freedomin the trea tment of
the a nakrusis (Auftakt)and the omiss ion of the Thes is, as , e . g. , in

the following
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gehen lassen , dass Anziehungs und Z uruckstossungskraft zum
Wesen der Ma terie geb oren und da ra u : gw

’

agmz’r die U rpola n ’

td
’

t

a l l e r We sen lze rvor.

” According to R iemer, Mimi] . I I , 63 3 , he ih
tended in 1 798 to write “ e in Gedicht uber diemagnetischen Krafte

auf ebe n die Weise wie das
‘

uber die Metamorp lzose de f P fl a n zm
a ls einen integrirende n T eil des grossen N a turgedichts , das Schiller
und Knebel v on ihmwiinschten . Compa re a lso Sprfi clze in P rom,
790 :

“ D e r Magnet ist e in U rphanomen , dasman nur aussprechen
da rf , umes e rklart zu haben ,

dadu rclz wird e s de nn e z
’

n Symtol f u r
a l l e : U ebrige , wofiir wir keine Worte noch N amen zu suchen
brauchen .

”

1 1 . 9111112 , compa re uniere ©eele tftciufud) 1111b 3111: R ube geboren
and Sch iller U ebe r na iv e a nd smtz'mmta l isclze D z

'

c/ztéunst: “Wir
lieben in den N aturgegenstande n das stille schaffende Le ben , da :
ru/zzge Wz

'

rée n a us sz
’

c/z se lbst, das D asein nach eigenen Gesetze n,
die innere Notwendigkeit , die ewig

f
e Ez

'

n/zez
’

tmit sic}: se lbst.”
1 3 . 6 611112 b et 3 eit SJ Reuichen.

1 4. entatveit, compa re “ D ie zwei grossen Triebfedern a l ler
Na tur sind P olarit‘

ait und S te igerung, j ene derMa terie, insofern wie
siema teriell , diese ihr dagegen , insofern wie sie geistig de nken
angehorig W e il aber die Ma terie nie ohne Geist, der Ge ist n ie
ohne Ma terie e x istirt und wirksamsein kann , so vermag auch die
Ma terie sich zu steigern , so wie sich ’s der Geist n icht nehmen lass t ,
anzuzieh e n und abzustossen .

”

(E rld
'

ute r. zu demAuf sa tz N a tu r
,

1 82 8. We rke XXX IV ,

1 5. (Sebeimnié. It is significant and cha ra cteristic for Goethe
’s

thinking tha t he does not give an explana tion of the secret
, b ut

ra ther applies it by ana logy to the human soul . We ca rry th e
same secret within us and it is there where we can find its explana
tion .

19
— 2 0. Compare H erder, L e bensbz’ld I I , 3 49 : “ der Magnet fu r

Menschen ist da s
2 4. wingttetftcin for ?Jiagnetfteitt

’
tt (plura l), as Goe the spoke.

begieiten, and thus divert you fromthe only true centre .
2 6 . Compa re , howe ve r

Bierlid) iD enfen unb fut; C&rhtnern

Sithué e eu i111 ticfftcu 3 1111111 11.

3 8.mugeborm, compa re Sprficfic z
’

n Prom, 1014
: " Gene t; b u
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sehen sollman und kannman v on jedemT ag eine neue E poche
datiren .

”
Se e a lso P a na cea (2 , 2 72)
6mm),mic bu bid) immer 111111 immer erneuft?
R annft

’
e and), 11mmbu immer am©ro§ en bid)freuft.

3 5
—
3 6. The abstract conception of God is handed down to us by

tradition , b ut each one of us fil ls out this conception according to
his individua lity .

3 7 . Compa re, however, ‘frommsein ’
in the E l egz

’

e , p. 1 2 1 , l . 83 .

45
-

48. T hese lines show how Goethe during the las t period of
his life becamemore andmore idea l istic in Schiller’s sense. His
old tea ching, to l ive for themomen t, no longer sufi ces him. Com
pa re E pimem'de s Erwa clzen

6 d)“ ift
’

e, bent fi lthften fid) b ertraun,
[ebrtemid) b us © ege nmfit t’ge l ennen,

911111 abet foilmein SBItd entbrennen,
3 11 fremb e ge iten aueguidmun.

49
-
50. Compa re e in ewiger S tromin Grenzmde f Memefib e z’t,

p . 3 5, l 3 3 :

52 . in chamber idyliefit, compare I I , 3 93
3 emehr 1111111 fennt, iemehrmanmetfi,
(Ertenntman : all es breht i111 Streié.

53
—
54. Compa re Goethe ’s letter to Schiller of D e c. 8, 1 798

D e r astrologische Aberglaube ruht a uf demdunklen Ge fiihl eines
ungeheuren We ltganze n . D ie E rfahrung spricht , das s die nachste n
Gestirne einen en tschiedenen E infl uss auf Witterung, Vegeta tion ,

u . s . haben ;man da rf nur stufenweise immer aufwarts steigen
und e s l'asst sich n icht sage n ,

wo die se Wirkung aufhort.
”

55. 111103 ?R ingen Goethe ’s fina l aimof life.
56.mnhe . F or the understanding of this line , compa re Spruclze

in P rom, 957 Man sagt : zwischen zwei entgegengesetzten
Meinungen liege die W ahrheitmitten inne. Ke ine swegs l D as

P roblemliegt dazwischen ,
a
’

a : Unsclza uba re , a
’
a : e

'wzg tlzd
’

tzlge L e be n

in R ub e geda c/zt.
”

57. 3 1112 (Seifter, compa re E 23 2: a nd Al l e y , p. 1 45
Sl

’

eilnebmeub fuhren gute (Sh ifter,
®clinbe Ieitenb , bfidfite flJleifter

3 11 bcm, ber a lles ichafft 111111 idmf.
58. H eme ans the s ta te of the dre ame r who is only ha lf awake .
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61 . eufl flrhert, the same word is used b y young Schil l er in his

poem, L a ura cmIfl am’e r.

65
—66 . Compare F . Schlegel, Atfimd‘mn P , 73 :

“ Jeder gu te
Mensch wird immermehr undmehr Gott. Gott werden, Mens ch
sein , sich bilden, sind Ausdriicke , die einerlei bedeuten,” ani Hol
de rlin , H yperion “ D e r Mensch ist ab e t e in Gott, sob a ld e r

Mensch ist.”

67
-

70. Compare Vorklage , p. 73 , and note to the word W ider
spruch .

’

70. D118med”31! irren, compare Sprfi’cb e in P rom, 957 , quoted
above.

76. 2 211211, compare his philosophic definition of life, Sprfi
‘

d ze

in P ram, 102 8 : “ D as H ochste , was wir v on Go tt und der Na tur
erha lten haben , ist das Le ben, die rotirmde B ewegung de f Mona :

um1 1'c se l bst, we lclze wa fe r R ad noe l: R ub ekennt; der Trieb, das
L eben zu hegen und zu pfiegen, ist einemjeden unv e rwiistlich e in

geboren , die E igentuml ichke it desselb en jedoch bleibt uns und

andern e in Gehe imniss .

”

77. $ropbeten, compare Makomets Gesa ng, p. 2 8.

78. $ i¢i beaten, compare L oga u I I I , 1 , 43 :
Elite! gebenten, wenig reben, 1111b aid)t Ieidmid)idmibett.

78.mehr emvfinben, compare R ize z'n a nd Ma in (I I ,
(SirftQmpfinbnng, bann ©ebanfe11,
Grft 1118 SIBeite, bann 311©d)ranfen,

and Ve rmac/ztm’

s, p. 147 , l . 41

S ean ehren 6mmb orauffib l en
Srtmfinimenmertefter 23mm

79. wenigweben, compa re W . v on Humboldt , Amic/zte n u be r

Aest/zetz
’k, 84 : “Goethe wiirde gemdie Worte entbehren , wenn e r

eine andre Sprache kennte, das auszudriicken , was e r in der Seele
tragt.

”

80. This and the following epigrams trea t of the poet and of
poetry . Compa re note to Vorl'lage , p. 73 .

88—91 . Compa re Goethe ’s letter to Z elter, O ct. 14, 1 82 1 Ich
hoffe, man wird nach und nach das Gelegenheitsgedicht eh ren
lernen , an demdie U nwissende n ,

rl ie sich einbilden , e s g
'

abe e in

una b hangige s Gedicht, noch imme 1 n irge ln und nisse ln .

”
Se e a lso

the in troduction to the 10th booko f D . a . PV.



https://www.forgottenbooks.com/join


230 N OTES v u . ALTER [P . 1 3 7

dass fur de n D ichter, wie fur de n tha tige n Menschen ub e rhaupt, das

B ewusstsein , wie es der Z eitgeist hegte und pfiegte a ls Ha uptz iel

(wie jetzt eigen tlich wieder)vielmehr das Ha upthemmn is des Gedei
hens sei . Compa re a lso Schiller, U e be r na iv e a nd sentimenta l isc/ie
D z

’

clztéu rzst: “ N a z
’

z/muss jedes Gen ie sein , oder e s ist keins ;
”
and

in his letters to Goethe he says (Aug. 2 3 ,
“ D ie P hilosoph ie

kann blos zergliedern , was ihr gegeben wird , aber das L e ben selbs t
ist n ich t Sache des Ana lytikers , sondern des Genies , welches unte r
demdunke l n abe r sichern E infiuss reiner Vernunft na ch ob je ctiv e n

Gesetzen verbinde t . ” Jan . 2
,
1 798, he writes to Goethe : “ Sie sind

wirklich , so lange S ie a rbeiten , imD unke ln , und das L icht ist bloss
z
’

n Ihnen ; und wenn S ie anfange n zu re fl e ctire n ,
so tritt das innere

L icht v on Ihne n heraus .” I t is for this reason tha t Goethe ca ll s
himself a

‘Nachtwandler ’ while composing his poetry : “ da ich
dieses Werkchen (lVe rt/ze r)zieml ich unbewusst , einemNachtwand
ler ahnl ich , geschrieben ha tte

”

(X X I I ,
1 3 7

— 1 3 8. This is the best advice to the reader and to the inter
preter of Goethe . Compa re Hamann ’s advice to Herder

, L eben :

bz
‘

ld I, 2 , 3 2 :
“D e nkmS ie wen iger und l e ben Siemehr. Se e a lso

Ta sso

$ 118 geben Iebtet l ebem, 11111ma8 ar ici.
1 3 9

— 1 50. Concern ing the de ep in terest which Goethe took in
Ame rica , se e the editor ’s e ssay Ame rz'ka in de r de utsc/zen D z

’

c/mmg
in F orsclzungcn zu r de utsc/zen F e stga be f z

‘

ir R udog
’

H il de

émnd , L e z’pzzg ,
1 894. This inte rest was increased by the journey

to America of P rince B ernha rd , the youngest son of D uke Ka rl
August . Th e re is no que stion inmy opin ion tha t the description
of P rince B e rnha rd ’s journey (published which Goethe read
inmanuscript , had its in flue nce upon the composition of the last
act of the S e cond P a rt of F a ust. The picture of American life

,

which Goe the gives in the following poemwritten in celebra tion of
B ernha rd ’s re turn , Sept. 1 5, 1 82 6, corresponds inmany respects to
the vision of a future human ity of the dying F aust

a Qeraog 8 111 11011111 11011 QBeimar
91111 1 5 e eptember 1826

5D a8 ©egel fteigt, ba8 ® egel idnuilltl

fiber 3 11113 11119 bat
’

8 getriiumt,
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921111 tft be8 Manna QBunid) erfiilit,
92011)tft ihmaid)t8 b erifiumt.
©o geht e8 in hit QBette fort
Q urd)QBeIIenicbaum111th©traufi;
fl aunt ficht er fid)umfremben D rt,
lInb gletd)tft er 311 $ 1118.

2311 iummt e8 wie ein ?Bienenidnnarm,
Man baut, 1111111 triigt herein ;
Morgen8mar e8 Ieer unb arm,

11111 abenb8 with 311kin.

(Seregeltmtrb ber {fliifie Qauf
501116)taunt bewohnte8 8111111,
SD er {fielien fteigt 3111 iBobnung auf,
$ 18 ©arte11 bliibt

’
8 i111 6 111111.

fib er SieifefiirftBegriifgt inhoan,
Qntid flofien 11111) gelinb,

231 1111“ ieben fibrenmann,
?II8 23am: jebe8 Q tnb ;
(impfinbet,mic {o fdflin e8 ici

3 111 friid nn ®otte8reid);
Gr fiibltfid)mit bent QBadern fret
111thfid) bent SBeften gleid).

©d)arffid)tig 8111111 1111b ©tfibte io
flBeifierfid) 311 betchaun ;
(«Sciellig and), tttt i ange frol),
SIBiIIfommen ichfinen $ra1111 ;
Eb en Qriegern ift er augemfibnt,
Mit©d)lad)t 1111b ©teg vertraut;
llnb cruft u11h ebrenboll ertfint
R anonenbonner Iaut.

(Er ffiblt be8 eblen 2anbe8 ©Ifid,
3 5111 eignet erM)ou,
llnb bat bi8 heutemanchen 923th!
©tniibertv i1

’

rt8 getbatt.
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53cmabet ici 111111,mig’8 and)ici,
Grmohnt 111 unicrm©d)of3 1
wie (Erbe 111111) 11111 11)21cmfret,
58 11111)I hotenmtrb fie

142 . R eine thismistaken view of Goe the’s was due to
the imperfect knowledge at the time of the geologica l forma tions
of the U n ited S ta tes . The supposed absence of bas a lt on th is
continent seemed to the poet a confirmation of his own theory
concern ing the origin of the forma tion of the crust of the e a rth .

Concern ing his opposition to the theory of Vulcanisrn , se e a lso
F a ust I I , 10070 ff . , and Z a lzme Xmien (I I , 3 92)

flBteman bte 5161119: b ericht,
281th ber (5 1 111111 and)abgefetét

llnb ©11etf3, bet ©ob11 tft 111111 ‘Bapa l
21nd)befien untergang tftnab
Q enn s131111118 ®abe1 brohet idwn
153 13111 llntergrunb Steb olution ;
5Baia1t, ber idymarae Steufe18mobr,
“21118 tteffter®

‘

d11e brid fiharbor,
seripaltet ©eftei11 111111 Qrben,
Dmegamafi311 ‘ll lpbamerben.

11111) to 111111 1 bcnn bie Itebe QBeIt

®eognoftiid)and)outben SiopfgefteIIt.
145. 111111111308 Q rittttertt, directed aga inst the rea ctiona ry tenden

cies of the R oman ticists.
1 50. A reference to the poor German fiction of the time .
1 8. fi etrachtung non S chiuers S chc

’

ib e l

Written
, according to themanuscript , in S eptember, 1 82 6 ; first

printed 1 829 at the close of the third book of IfVi/fze lmMe iste n

M znde fy
'

a/zre . Schiller’s rema ins had been placed at the time of
his dea th in the vault of the ‘

Jacob uskirch e ’
a t Weima r , and when

in 1 82 6 the vaul t was emptied the poet ’s skull was discovered and

sent to Goethe for ide ntification . H e recogn ize d it at once by its
forma tion , and on Sept . 1 7, 1 82 6, it was deposited with due solem
nity in the pedesta l of D anne cke r’s famous bust of S chiller at the
Weima r libra ry . S e e S chwabe , S c/zz

'

l l e rs B ee rdzgung . Goethe ha d
a lso the rest of S chiller ’s skeleton ga thered, and D e c. 2 6

,
1 82 7 ,



https://www.forgottenbooks.com/join


234 N OTE S v 11. [p . 1 44

19. 91 06111 1011

T his poem, which was written in 1816 and firstpub l ished in 1 8 1 7,

s tands as an introduction to a numb e r of Goe the ’smos t thought
ful and difficu lt poems which appear under the head Got: w ed We lt

in his collected works. According to the first strophe the poe t
speaks in the following verse s as a prophet in the name of God .

1 . {1111 [elbfi etfdlttf causa sui, compa re F a ust I, 3 440 fi . :

80131 111111 erbfil t er aid)tmid), 116)161511?
4. 8 1 111 1111111 b ofinung.

8. 51211111, not God himself, compare Gleichnis ’ in l ine 1 0.

10. 6 1211111118, compa re F a ust I I :
211118 151196119111111

Sft 11111: 1111 (81111111118.
1 3 . $ 11 11161 1112111 , you have no furthe r ne ed for the

process of ana lyzing thinking.

14. ift l lnermefilidfieit, compa re Vemd‘cfimis, p. 147, l . 3 0

3 111 augenbfld tft63111191111.
1 5

- 20. The conception of an extramundane God , who is not

e a rnestly concerned about na ture , b ut trea ts it as a playth ing, was
a lways antagon istic to Goethe

’s th inking. If there is such a thing
as philosophica lmonism, it was certa inly a tta ined by Goe the, who
succeeded in finding a higher un ity for the old traditiona l dua lism
ofmind andma tter.

1 8. 92111111? in fid), compa re ‘Gott-Na tur in E d B etracfitung v an

S clzz
’

l l e rs S clzd
’

a
’
e l .

2 0. 11 1111 11 (fieift, compa re Ge spmcfiemit E ckemann , F e b . 2 3 ,

1 83 1 :
“ Ich frage n ich t , ob das hochste W e sen Verstand und Ve r

nunft habe, sondern ich f z
‘

i/zl e : e s ist der Verstand , die Vernunft
selber. Alle Ge schopfe sind da von durchdrungen und der Mens ch
ha t davon so viel , dass e r T e z

’

l e (l e s H é
’

c/zsten erkennen kann.

”

2 1 . 3 111 3 111181 11, compa re the note to R b'miscke E l egimVII, 5.

20. 12 111 5 11118 l i lies

Written 1 82 1 and first published 1 82 3 in Z ur N ahcmz
'

u en sckaf t
u be r/za upt I I , 1 . The title of the poemis a transla tion of the
Greek £10 x a l way , an idea whichmay have been transmitted to
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Goethe by Herder, who speaks in one of his earlies t writings of
the auewm(L ebensbild I, 3 , 1 ,

1 - 6. Hildebrand , Grimm’s Wb . IV , 3 52 2 , rema rks on this strophe
“ Indema lso das Ich , das eben sonst imGenuss sich sucht, gerade
entgegengesetzt sich selbst aufgibt und hingib t (an das Ganze),
finde t e s vielmehr Alles was e s suchtemit hochstemGenuss .

”

7. ?lBeItfeeIe . A lthough Goethemay have had the conception
of the ‘Weltseele ’ fromHerder, who uses it in his essay on Shake
spea re (Von de ut /ze rA rt um! K unst, 1 77 it ismore probable tha t
the use of the word is due here to the influence of Schelling

’s book
Von de r We l tse e l e , 1 798, which Goethe studied soon after it

‘

was

published . Se e B rief : a n K
'

nebe l I, 195.

8—9. Compa re p. 1 1 7, l . 3 9

8111111) braudnaidytmebr 311 fdyaffen,
21811 eridmffe n {cine QBeIt,

and Sch il ler X 1 , 410 “
na ch demHochsten soll e r (der D eutsche)

streben , e r verkehrtmit demGeist der Welten .

10— 1 2 . In this struggle with the
‘Weltgeist

’ we are a ided by

good spirits in whose existence Goethe fu lly believed.

1 3
- 2 4. W ith th is description of the activity of the ‘We l tgeist

’

compare the description of the a ctiv ity of the Mothers in F a ust I I ,
62 87 fl (Qefialtung, llxngeftaItlmg

fibee ewigen ©inne8, ewige unterbaltung
nmimmebt non 98 1mmaller R reatur,

and 642 7 if

3 11 euremwomen, Smiittet , bte ibr throat
3m© t en 3 en l ofen, emig etniammobnt,
nub bod)geieIIig, Gun: Qaupt umicbmeben
fi es 8cben8 $ ilber, regiam, ohne e en.

{ Bus einmalmar, in aflem©Ian3 unb 6mm,
G8 regt 11d) b ort, b eun esmil ! emtg ieta.

14. 311111 6 11111 211, compa re F a ust I I , 62 7 1 3mod) imGrftarren ind) 1d)aid)tmein©etl ,
59118 6 d1au b era tft betmienfdmeitheftes fi e“,
QBte and)Die QBeIt 15111 1108 ® e fu I)! Demure,
Grgriffen fiiblt er tief has ungebeure.

Se e a lso the editor’s B e z
'

trdge zur E réld
‘mng v an F a ust I I in

Ame rica na Ge rma n ica I I .
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20. "mal ! me tamorphosis .

2 3
— 24. Compare S e l ig? S ebmxkt, p. 1 1 2 , l . 1 7

llnb io tangba bae aid)t bait,
t eies : ©tith nubmerbe,
8 111 bu nut etn trfiber (Quit
i nf bet bunflcn tithe.

2 1 . v ermc'ichtn is
F irst printed 1829 at the close of the second book of the Wan

derj a/cre . Goethe read the poemto E ckermann on F eb . 1 2 , 1 829,

and rema rked : “ Ich habe dieses Gedicht a ls Widerspruch der
Verse : ‘D enn a llesmuss zu n ich ts zerfa llen , Wenn e s imSein b e
ha rren will ,

’

geschrieben , welche dumm sind und welcheme ine
berliner F re unde , bei Gelegenheit der naturforsche nde n Ve rsamm
lung, zumeinemAe rge r in goldnen Buchstabe n ausgestellt haben .

”

Conce rning the title Ve rma clztm’

s
, compare Z a lzme X em‘

e u (I I , 3 44)
253 118 tft benn beine QIbfidngemeien,
8t neue {gener angubrennenmteien ige n ioIIene Ie ien,
wiemid) n ich tmehr bfiren [611mm

H is old antipa thy aga inst writing had , therefore, left himtowa rd
the e nd of his life , and he was grea tly concerned tha t the truths
which he had to procla imshou ld be handed down to posterity .

Hence the Ve rma c/ztm‘

s
,
his legacy to posterity , in which he sums

up the chief resu lts of the experience and thought of a long life .

S e e a lso the poemL e bensgenus: (II ,
3 d)idninemit an [einemD tt,
?Iucl)Beit tft feine 3m,
(2111 geiflretcbtaufgeimlofinee 28011
281111 auf bie (Emigfeit.

1— 2 . Concern ing the contradiction of these lines and the l as t
l ines of the pre ce dngpoems , see note to Widerspruch in Vorklage ,
p . 73 , l . 1 1 .

5. Iebenbigen.

‘S ein ,

’ therefore
, is not identica l withma tte r,

b utmeansma tter and energy .

6 . fdmfiidt, compa re xoop e i‘v and x éapos.

7 . Compa re Sprz‘iclze in Prom, 92 2 : In de n Wissenschaften ist e s
hochst verdienstlich , das unzu langl iche Wahre, was die Al ten schon
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2 8—29. Compa re E pimem'des Ema cfien

unbmm{011©eift unb b ergentbrennen,
$ etgangne8 fitbIen, Suh ait idwu

’
n.

3 0. Gmigfeit, compa re D d : Gb
'

ttl ic/te , p. 3 7, l . 41 :

6 1: (Der l enicb)fann bemaugenbiid
SD auer verletben,

and P rob
'mion , p. 144, l . 1 3

143 11 afibtftnichtmehr, beredmefl [cine
llnb ieber e rbritt iftunemefiiimleit.

S e e a lso Schiller, B rief : fibe r a e stlzet. E rsz
’

e/mng (14. Brief): “ die
Z eit in der Z eit aufheben ,

Werdenmit absolutemSein , Verande
rungmit Identit'at zu vereinba ren ,

” which is the grea t problemto
be solved by ae sthetics .

3 3 . Compa re N aturpl u
'

losopl u
'

e (XX IX ,

“ D urchaus aber
bleibt e in Hauptkennzeichen , woran das Wahre v omB lendwerk
amsichersten zu unterscheiden ist : j e ne : wz

'

rkt immer fmclztba r.

How Goethe understood this ‘fruchtba r, ’ ismade clea r by a rema rk
in his notes to the Westb

’

stl z
’

clze r D iv a n : “Alle E pochen , in wel
chen der Glaube herrscht, un ter welcher Gesta l t e r auch wolle

,

sind glanzend , he rze rhe b e nd und fruchtba r fiir Mitwelt und Nach
welt .

3 6. fl ciuftcu 6 11111111 = bie fi blen. S e e note to Koniglz
’

cfi Gebet,

p . 3 0.

3 9 55“ bet ‘D idjie l
‘ but iD imterpbilofopl), poet and

thmke r in one person. Compa re Goethe ’s conception of the true
philosopher in Wa ncl e iyiz/zre XVI I I , 1 66. S e e a lso his letter to
Ja cobi 0. I I I , “ S ieh , L ieber , was doch a l les Schreibens
Anfang und E nde ist : die R eproduction de r We lt ummiclz, du rcfi
a
’

ze zmze re We lt, die a lles packt , ve rbindet, ne uschafft, knetet a nd

me igner F ormund Man ie rwie de r hinstellt, das bleibt ewig Geheim
n iss , Gott sei D ank , das ich auch n icht offenbaren will de n Ga ffe rn
und S chw

'

atze rn .

”

3 1
—
42 . The expression of the highest and u ltimate aimof the

lyric poet and of Goethe in pa rticu la r. Compa re Ta n a

3 321 (Simchter) 11118 bie Ieeten, Iieblid flten©ef1’ible
Emit holben I hnen in Die ® eel e flfifgt,

and Schiller in his letter to Goe the o f A ug. 3 1 , 1 794 :
“ ImGrunde

ist dies das H ochste , was de r Me nsch aus s ichmachenkann, ao
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ba ld ihmgelingt , seine Anschauung zu gene ra lisire n und se ine Em
pfindung gese tzge bend zuma c/zeu .

”

“ D ies Vorf iih l en ist zugleich e in thatige s , greifendes , gestal ten
des

”
(Hildebrand, Grimm’s W6. IV ,

©te bemabtten bid) in: ®tiuen (hie
‘

D af; bu tetn empfinben tannft.
E pimem’de : Emackm.
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R ein 28cm{amt 3a nicfite acrfall en
fi ennft ba has Saab

fi leinc 8 11mm, fleinc 98mm] :
swine 231mm!» fleinc 981mm
imagnets ©ebeimnis, erm’ircmit baa
Sfllandyes tbnnenmit nidnDetftebn
Smeine iD idnerq tmar iebr gating
?mid) ergreift, id)weifimid)tmic
Madyts,menu gute (Sh ifter idmeifen
N atur unb finnft, fiemeinen fid) 3a fliehen
920th unb QBeftunb 6 fib getiplittem
g2mmet hie 6 ebniud)t femtt
£3 gieb , vommeid nn ‘Bffible
8 , Me fil l)! id) in 920mmid)io frob .

6 aget, 6 teine,mit an
6 agt esmiemanb , nut hen QBeiicn
6 a!)ein final) em926mmftebn
6 a!)gemalt in ©otb nub Mabwen
6 d)i5nfte i ngenb einer 6 ecle

6 ent hen gelienquell .

6 ebtmid)an ale implmen
6 te [augtmit@icr vertfittiid ne (Qettiintc
6 0 Iafitmid)idy inen bis id)merbe
6 011 bein Gompafs bid)tidntg Ieiten
6 olIt id)nicht ein ®[eicbni8 hu achen
6 pute bid), fironoé

t ide 6 tifie berridnimflBafier
I tiat, o Sfingting, betlgcs ©Iiide
I rodnctnicht

H aber allen ®ipfetn
umionft, bat; bu ein fib er; an Ienten
llmionft, bat; bu, ein (per; 31! Ienten
llnb friid n?Rabrung, neues 8 11“mmin geidwb’s
unbmenumid) amStag bit 8mm
line gabeu Die (Sbtter

$ eilcben bring id)getragen

230misambab id)btc 6mm:
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manna gabfl bu nus bio tiefmS lide
280mmtangent fi fibdmt
QB“ bebcutct hie fi emcgung
28“ bar id) brauficn nor bemI bot
21mfol! id)mmDomQBtebctieben hoffen
28116mitmam:me 6c bringen

2806 withmit iebc 6mmto bang
28mbu nicht b erIfifieft, ©caine
28cm! bet utalte
28ambiemebenmieber blfiben
{ Benn id) tenute bcn 28mDes©emt
28amimnnenbltd nn
28a in bet QBeItgeiwidmlebt
28a nie feta $ rotmit I brfinen afi
?Ber reitet fo ipfit

28a fid) bet Ginfamfeit ergiebt
flBie einer tft, io iii iein ©ott

28kberrlid)[eud)tet .

QBie imMorgenglangc

QBie formats, bat; bu io traurig bift .

iBie nimmt ein Ieibenicbaftlid)6 tammeln
QBie ?mann ?mo? bie ©6ttcr bleiben fiumm
QBilIft ba bid)ale iD id fiet bemeifcn
QBiIIft bu bid)um(Sangen erquiden

QBilIft ba bit ein bfibid)e en gimmern
SIBiIIft bu ins Unenblid nidn

'
eiten

flBiuft bumid) fogIeid) b erlafien
QBir fmb viell eichtan anti! gemeien
QBirft ba beineé ®Ieicben fennen lernen

280 recht D ietfl ibeflprficfie idmirren
gart©chicht,micWegenbogen
Sta tic!)D enta l unb iiif; (Emmett!
3 a etfinben, 3a beid fliefien
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Vocabulary Editions of German T exts.
1. E lementary . 11. Intermediate. III. Adv anced .

Baumbach : Somme rmiirche n . (R e v ised edition .)

ME YE R .) v ii+ 14z pp. l 6mo. 3 5 cents.

F ulda : Unte r v ie r Auge n , and B e ne d l x : D e r P roze ss .

(HE R VE Y.) 1 3 5 pp. Izmo. 3 5 ce nts .

Ge rsti cke r : lrrfahrte n .

(WH IT NE Y.) With ex ercise s b ase d on the te x t. 145

pp. 16 1110. 3 0 ce nts.

F ouqué Und ine .

(VO N JAGEMAN N .) x + 2 20 pp. 1 2 1110. 80 ce nts.

R le hl Burg N e ldeck. (N ew edition .)
x + 1 2 5 pp. 1 61110. 3 0 cents.

W e rne r : H e imatklang. (N ew edition .)

(WH IT NE Y.) v i+ z3 2 pp. 1 61110. 3 5 cen ts.

Goe the : H e rmann und D orothea . (Nmedition.)

(T H O MAS .) x x ii+ 1 50 pp. 1 6 1110. 40 ce nts .

S chil le r : Marla Stuart. (N ew edition .)

(JO YNE S .) x ii 3 50 pp. l 6wo . 70 cents.

S chil le r : W ilhe lmT e l l .
(PALME R .) lx x v i+4o4 pp. 1 61110. 70 ce nts.
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