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P R E FA C E .

THE C h o eph o ro i i s n o t often read at scho o l o n acco un t

o fi ts corrupti on s. Th ese however are rea lly co nfinedwith in

n arrower compas s than i s sometimes supposed, a n d the

p laces wh i ch are abso lute ly ho pe les s are very few i ndeed.

Much o f the re st is both fairly ea sy a n d very fin e : a n d i t

seems a p ity that tho se wh o at scho o l readthe Agamemn on

a ndth e Eumen ides , sho u ld n o t read the second pl ay o fthe

serie s as we ll .

I have acco rdin gly en deavoured to brin g the C h o eph o ro i

with in the compas s o f tho se S ix th Form boys wh o a lon e

wou ld attempt it ; a nd at the s ame time to be he lpfu l t o

rather more adva ncedStudents . I t wa s n ecessary obvi o us ly
fo r th i s en d t o di scus s manytex tua l questio n s , though I have

e ndeavoured n o t to rai s e a n y n eedles s po i nts .

I n careful ly s iftin g the propo sed emen dati on s o fthe large

n umber o f scho lars wh o h ave
'

wo rked a t the p lay, a n d in

addin g as few as po ssible o fmyown—fo n ly three un impo rtan t
suggestio ns—I have taken

'

a tru e e stimate
,
I be l ieve , both o f

the requiremen ts o fmy readers a n d o fmy own powers . At

the same time I am bound to addthat though th e conjectures

o fthe editors o fAes chylus are o ften bo ld to the verge o f

_l i cen se , a pro lo nged study o f the va r iou s edi t ion s o n ly
strengthen s the co n victio n tha t the tex t is con stan tly im
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iv PREFACE .

provi ng, a nd that even the wi ldest eme nders a lmost in vari ably

make s ome di scoveri e s o fpermane nt va lue .

I n a fie ld so trodden a s Ae schy lus , i t i s hardly po ss ible to

m entio n a l l on e ’ s obl igati o n s . On p . x x v I have given a l i st

o fthe edit io ns , to most o fwh i ch the tex t here adopted owes

someth i ng. I h ave studied more thoroughly than the re st

the editi o n s o fDin do rf, P a ley , Herman n , C on in gto n , Davi e s ,
a n d P ei le . B es ides the se I have tried to master the ma in

co ntributio n s o fSch ii t z
,
K l au sen , Kirch o fi

'

,
H artung, B lom

fie ld
,
Sch o lefield

,
a n d Wellauer. Fo r the matter of th e

I ntroductio n I o we much to We lcker’ s Ep ic C yc le , to the

i n troductio n s prefix edto the ir edit i o ns bythe various scho lars

above n amed
,
a nd to Sch n eidewin

’

s a n d Profes sor Jebb
’

s

ex ce l len t editi on s o fSophoc le s
’

E lektra .

I shou ld a l so add th at I have h ere mostly avo ided, as in

my edi t io n o fthe Agamemnon , the custom o fspe l l i ng Greek

n ames i n the Latin fa sh i on o nce u n iversal . When Greek

wa s les s read, a nd a l l books o n scho larsh ip were writte n in

Lati n , there was a reason fo r th i s cu stom wh i ch has now

di s appeared. I have a ccordi ngly, fo r ex ample , spe lt the name

o fthe p lay C h o eph o ro i a n d not C hoephori . The common

form C h o eph o ro e , ne ither G reek nor Lati n , perhap s owes i ts

currency t o a co nfusedfee l i ng tha t the wo rd i s fem in in e .
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INTRODU C T I ON.

THE ORESTEIA .

THE C h o eph o ro i is the second of the three plays whi ch
Aeschylus wrote on the same story, and which constituted each
as it were one act of a great drama . Such sets of plays were
cal led tri logies, and according to the ordinary theory were acted
on the same occasion

,
and were usual ly fol lowed by a fourth

p lay of a l ighter cast (called Satyri c dramas, from the Satyr or
attendant of D ionysos

,
which origi nal ly was a leading part in it)

the whole four being called a tetralogy . Th e subj ec t of. the
Satyric play in th is instance i s traditional ly recorded to have
been Proteus . ’ Considerab le doubt has been thrown upon this
theory of tri logies Or tetralogies ; but i t i s at least clear that the
three p lays in this case were all composed by the poet with
reference to each other . Th e Agamemnon relates the return
and murder of the k ing (the Crime) ; i n the second play , the
Choe boroi

,
Orestes comes back and slays his mother Klyt aem

nestra (the Vengeance) ; while i n the th ird, the Eumen ides , t h e
matricide is re leased from the furies who have pursued h im,

and
acquitted bydivine interposit ion before the Areio pago s at Athens

(the Reconci l iat ion) . About the Proteus we know nothing 1 .

Th e da t e o fthe Agamemnon is given as B . C . 12
8
,
and the poet

won the first priz e .

THE GROWTH OF THE STORY.

I . I liad. Th e stories of the past gui lt of the Pelopidae, the
fam i ly feud, the dest ined murder of Agamemnon, the vengeance
of the son

,
are all unknown to the I l iad . Agamemnon i s a great

1 Except three fragmenta ry l ines a n da few
,

wo rds preserved bygram
marians a ndscho l ia sts

,
a ndprin ted am o ng th e fragments o fAeschylus .
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prince, the
‘king of and leader of the host . H e holds

(11. 2 . 1 00 ) the sceptre ‘made byH ephaistos for Z eus, who handed
i t on to H ermeias, Pelops, Atreus, Thyestes, and Agamemnon .

Th e i dea is c learly of a peaceab l e succession of m ighty kings.
Th e of Orestes is 11. 9 . 1 4 2, where Agamemnon ,

wishing to make peace with Ach illes, says ‘H e shal l wed my
daughter

,
and I wil l honour h im l ike t o Orestes, mygrow n so n <wbo

is rea red in a l l a bunda n ce. An d I have three daughters in my
well-bui lt hal l

, Cbryso tbemis, a nd La odike, a nd Ipbia n a ssa .

’
I n

short
,
Orestes is clearly at home, the cheri shed he ir : and of

E lektra
,
or the sacrifice of Iph igen eia , there is no mention .

I I . Odyssey. Th e story of Agamemnon ’s murder appears first
in the Odyssey. Th e differences between Aeschylus ’ and Homer ’s
version need not be discussed here 1 ful ly : but the main points
are that in Homer IS a bold bandit who carri es o ff t h e
wife and murdersthe husband

,
Klyt a emn estra at the most (t h e

versions seem to vary) gl a n n ing_i t : i n Aeschylus, Aegist h o s is a

go_ward,_ a hard vind icti ve mascul ine woman who
alone and executes the deed . Further, i n Homer i t i s
m erely a tale of savage amb i t ion and crime : in Aescby/us there i s
a Fam i ly Fate

,
old b loodguilt iness lead ing to fresh : the air i s ful l

of horror and fear ; of past sin and impending retribut ion .

As to the story of Orestes ’ vengeance, which mainly concerns
us here

,
the Odyssey vers ion must be gathered from the fol lowing

passages
2

( 1 ) Od. I . 3 0 .

‘Th e father of gods and men bethought
h im i n h is heart of nob l e Aegist h o s, rwbom t h e so n on a mem n o n ,

fa rfamed Orestes, slefw. Thinking upon h im h e spake LO

you now
,
how vainly do mortal men b lame the gods ! For from

us they say come evi ls
,
whereas they through the b l indness of

their own hearts have sorrows Even as of lat e Aegist h o s
b eyond that which was ordained

,
took to h im the wedded wife of

Atreides, and kill ed her
‘l ord on his return

,
and that with sheer

doom before his eyes
,
since we had warned h im by the mouth

of Hermeias Forfrom Orest es Jba l l t h ere be v engea n ce for

1 They are trea ted in deta i l in my editio n o fth e Agamemno n ,
Intro d .

Q uo ted from th e tra n sla tio n by B utcher a ndLa n g.
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A treides so so o n a s be sba ll come t o ma n
’

s esta te, a nd l o ngfor bis

own coun try. So spa ke Hermeia s

(2 ) Od. I . 298 .

‘Hast thou not heard rwba t ren orwn go odly

Orestes ga t bim among al l men
,
i n that he slew the slayerof his

father ? ’

( 3 ) Od. 3 . 1 9 3 . [Nestor speak ing to Te lemachos .]
‘Th e son

ofAtreus came, and Aegist h o s devised his ev il end : but v erily
be bimselfpa id a t errible recko n ing. S o good a thing i t i s that a
son of the dead should st i l l be l eft

, ev en a s tba l so n a lso t o ok wen

gea n ce o n ibe slayer ofbisfa lber.

’

(4 ) Od. 3 . 3 04 . For seven years [Aegist h o s] ruled over
Myken ae , rich in gold, after he slew the son of Atreus, and the
peopl e were subdued unto h im . B ut in tbe eigbtb yea r ca me upo n

bim go od/y Orestes ba ckfrom Alben s t o be bis ba n e, a nd slerw tbe

slayer ofbisfa lber guileful Aegistbo s, rwb
'

o billed bisfam ous sire .

No <w <wben be badsla in bim be made a fun era lfea st t o ibe Argi
'v es

o fv erbis ba teful m o tber
,
a nd o v er ibe craqen Aegistbos. An d on

the selfsame day there came to h imMen ela o s.

’

(5 ) Od. 4 . 5 4 5 . [Proteus the seagod is relating to Men ela o s

i n Egypt the death of h is brother Agamemnon : Men ela o s weeps
and grovels on the sand, and then Proteus conso les h im M ake
essay that so thou mayest come to thine own country . For
either thou shalt find Aegisth o s yet al ive, or it may be Orestes

rwa s beforeba nd <w itb ibee a nd slefw bim so mayest thou chance
upon his funeral feast.

’

(6) Od. I 1 . 4 6 1 . [Shade of Agam emnon tells Odysseus al l the
tale of h is murder

,
then asks]

‘D eclare me this i f haply ye
hear Ofmy son as yet al ive for go odly Orestes ba t/9 n o t yet

perisbed o n ibe ea rtb.

’

W e note here the fo l lowing differen ces from Aeschylus

( 1 ) There is no divine command of Apol lo that Orestes shal l
take vengeance : the only in t erference of the gods is t o wa rn

Aegistbos before the crime .

(2 ) Th e murder of Klyta emn estra i s only told i ncidental l y
( 3 . the vengeance is treated as a natural and laudab le
vengeance upon Aegistbos : Orestes

‘gat h im renown among al l
men

’

by the deed .
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( 3 ) There is no Pylades, no Elektra , no absence in Ph o kis with
Stropbios : Orestes returns alone, from Athens

,
and alone does

the deed : there i s no trace of the skilfu l plot : no hair, footsteps,
woven robe

,
or recognit ion .

(4 ) Th e deed done, there is no persecut ion of the Furies .

I I I . La ter Epics a ndLyric poets.

( I ) Agia s of Tro ez en wrote an Ep i c poem on the Return of
the Atreida e in which was related the death of Agamemnon

,

and the vengeance of Orestes . In this poem i t seems that
Orestes is made to return (not from Athens as in the Odyssey) ,
but from Stro ph io s, king of Krisa in Ph o kis. Th e same writer

probably was the first who introduced Pylades into the tale .

(2 ) St a sin o s of Cyprus, who wrote the Kypria, is the first to
tel l the tale of the detent ion at Aulis owing to the anger of
Artem is

,
and the sacrifice of Iph igen eia . According to S tasinos

,

however
,
Artem is saves th e maiden and conveys her to Tauri ,

subst i tut ing a hind at the last moment as the vict im. This form
of the tale is well known from Euripides

’

Iph igen eia in Tauris .
Aeschy lus adopts the simpler form of the tale in which Iph igen eia
i s real ly s lain .

These two wri ters are of uncertain date
,
but presumabl y be

long to the eighth century .

( 3 ) Th e lyric poet Stesz
‘

cboro s ofH imera 6 3 2 follow
ing another lyric poet probab ly a generat ion earl ier, of whom
nothing is known but his name Xa n tbos, wrote an Orest eia

2
,
i n

which the fo llowing new features appear —Klyt a emn estra is
more prom inent in the story. Her s in with Aegist h o s is traced
to the anger of Aphrodit e against Tyndareus, making al l his
daughters (T imandra, He lene , and Klyt a emn estra ) unfaithful to
the i r husbands. H ere too Orestes is persecuted by the Furies,
against whom Apollo furnishes h im with a divine bow and arrows
as a protection . We also have, i n one fragment, an early version
of Klyt aemn estra

’

s dream : She thought she saw a snake come
near

,
with blood upon his head : when 10 ! he turned into the

Pro klus mentio ns Agia s’ Miam i : but V
V
el cker (Epic . Cycl . I .

iden tifies this po em with t h e n éGo Oo s mentio nedbyAth en a eusi

7 . 28 1 B ,
a n drega rds t h e la tter a s th e true title .

2 VVh en ce pro bably th e name was transferred t o o urdrama .
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king P leisth en idas Th e introduct ion of the
Furies marks an important stage in the moral is ing of the myth .

I n the Homeric story the murder of K lyt a emn estra is an unim

portant detai l , as we said, of the legit imate b lood-feud of Orestes ,
whose vengeance is treated as wholly laudab l e : to the poets of
the seventh century the slaughter of a mother is a horror wh ich
requires the dreadfu l exp iat ion of the Furies, though the God
Apo l lo aids the murderer .

(4 ) Last ly, P inda r (Pyth . speaks of ‘Py lades, friend of
the Lako n ian Orestes, whom,

when Klyt aemn estra was slaying
Agamemnon

,
the nurse Arsin o a saved from her violent hands

,

from her evi l guile : when she sped with t h e gleam ing stee l
Kassandra together with the sp i r it of Agamemnon to the
Dark Shore of Acheron

,
—the p i t i less woman . W as i t the

Slaughter of Iph igen eia , hard byEuripus far from her home, that
stung her to arouse her grievous wrath ? or bound to an adulterous
bed

,
d id the embraces of the night begui le her ? S lain was

the warrior Atre ides h imself
,
when at length he returned

,
in the

glorio us Amykla i, and the maiden prophetess he brought to
death B ut be ibe youtb wen t t o Stropbio s, his aged friend, Wh o
dwelt at the foot of Parnasos but tw itb m igbt tbougb l o ng delayed

bis m o tber be slerw, a nd l a id l orw Aegistbos witb ibe sfword.

’

B y the end of the seventh century the following detai ls, there
fore

,
are engrafted on the Homeric tale ; Orestes is protected

byStro ph io s, and helped byPylades (Agia s) : Iph igen eia i s sac
rificed(Sta sin o s) Th e Furies persecut e Orest es after the murder,
but Apol lo protects h im(Stesicboros) whil e P inda r is the first to
suggest that Klyt aemn estra

’
s mot ive may be vengeance for her

daughter . We know of no further change ti l l Aeschylus.

THE PLOT OF THE C HOEPHOROI .

Th e fol lowing is a brief outl ine of the story as handled by
Aeschylus
Orestes returns from P h o kis with Pylades his fri end, and lays

1 Th e chan ge o fth e scene o fOrestes’ exile from Athens (Odyssey)
t o Ph o kis pro bab ly ( a s h a s been remarked) indica tes th e pro tectio n o f

Apo l lo , a s Krisa is part o fth e sa cred prec incts o fDelph i . Zen odo tus
’

readin gdub dada fiwv in Od. 3 . 3 0 7 in stead o fdub o
’

m
’ ’

A6qvoiwv lo o ks
l ike a n a ttempt t o ha rmo niz e .
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a lock of hair on his father’s tomb . S eeing his sister E lektra
come out with a procession

,
he draws aside . [Prologos, I—2 I .]

E lektra and the Chorus bring l ibatio ns to appease the dead .

Klyt a emn estra , we l earn from their songs , has had an evi l dream
and tri es to avert t h e threatened wo e by these offerings . B ut

b lood is shed
,

’ say the Chorus, and just ice must come .

’

[Paro
dos

,
2 2

E lektra then pours t h e l ibations
,
and prays for ‘b less ings on

those who love Agamemnon .

’ S uddenly she sees t h e lock
,
and

divines that it i s Orestes’ offering : and t h e h ope is confirmed
by the strangers

’ footprints . Orestes appears, and t h e reco gn i

t ion is completed byhis producing the embro idered robe which
E lektra remembers having worked . They rej o ice together

,
and

pray to Z eus : and Orestes te l ls her Apol lo
’s oracle

,
denouncing

woes on the negl igent aven ger . [Epeisodion I . part 1 . 84

Th e brother and S ister and Chorus sing verse byverse a long
lament . 0 may just i ce come : the dead sti l l l ive

,
Agamemnon

is m ighty below . B lood calls for b lood ! ’ They end with re

pea t ed prayers for aid . [Kommos, 3 0 6
After further prayers, the Chorus te l l Orestes what the dream

of t h e queen was , tba t sbe suckleda sn a ke <wbicb dre<w bl o odfrom

ber brea st . H e at once interprets the vis ion , accepts the omen
,

and the office of t h e
*

sn ake , and lays t h e plot for the murder.
[Epe isodion 1 . part 2 . 4 7 9

Th e Chorus sing of the power of Passion in women, recal ling
the names of Alt h a ia

,
S kylla

,
and K lyt aemn estra ;

‘but Just ice
waits ! ’ [S tas imon 1 . 5 85

Orestes appears, disguised as the Ph o kia n stranger . Klyt a em

nestra welcomes h im ; he gives her the false message of Orestes
’

death
,
whi ch she rece ives with hypocritical lamentation . He is

conducted i n to be entertained : and she goes to tel l Aegist h o s.

[Epeisodion 2 . 65 7
—
7

After a brief interlude the Nurse comes out, sent to fetch
Aegist h o s. S he breaks into a lament, recall ing the ch ildhood of
Orestes

,
and denounc ing Aegist h o s. Th e Chorus bidh er tell h im

to com e alone : and with dark h ints reassure her . [Epei sodion 3 .

7 3 4
-
7 8 24

Th e Chorus pray Z eus, Apol lo, and Hermes to guide and help
th e conspirators . [S tas imon 2 . 7 8 3

—8
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Aegisth o s comes, i n answer to the summons ; he speaks con
t emptuo usly of the credul ity of women : he wi l l not be easily
dece ived ! [Epeisodion 4 . 8 3 8

After a brief song, the cry of t h e murdered Aegist h o s i s heard
within [Stasimon 3 . 85 5 and a startled servant comes out
with the news

,
call ing forth Klyt a emn estra . Orestes appears with

a b loody sword : Klyt a emn estra at once understands the plot
,

appeals i n va in to hi s p i ty, and i s driven in to her death . [Epe i
sodio n 5 . 87 5

Th e C horus sing a song of triumph . Justice is come : the house
is saved ! L ift up your heads, ye gates [S tas imon 4 . 93 5

Th e doors open and Show the corpses of the sla in. Orestes
displays the b loodstained robe of Agamemnon, and denounces
the murderers . Then the madness comes o u—h e sees the
Furies -h e i s driven o ffflee ing from the evi l vi sion [Epeisodion 6 .

97 3 Th e Chorus pray for h im ,
but end with a note of

trouble and doubté—how will i t al l turn out ? [Exodos ]

REMARKS ON THE DRAMA.

Th e C h o eph o ro i Is a short play, be ing less than two th i rds the
len gth of t he Agamemnon : and the obvi ous criticism which
occurs to al l readers is that

,
i n sp ite of its shortness, there is too

l ittl e inc ident at first : t h e real action
,
the execut ion of the ven

gea n ce, does not begin t i l l the p lay is more than half over. Th e

whole poem contains only 1 0 70 l ines ; and i t is not ti l l l ine 5 60
that Orestes unfolds to his s ister

,

the p lot on which the drama
chiefly turns. Nor is this de lay rel ieved bymuch dramatic varie ty .

Th e open ing, no doubt, would be highly stirring and p icturesque
t h e returned exi le and avenger lay ing his lock upon his father

’s
tomb

,
and interrupted in h is brief prayer byt h e solemn procession

of his sister and t h e Chorus
,
with oHerin gs which he cannot un

derst a nd, would at on ce arrest attention and be a beauti fu l spec
tacle. B ut after t h e opening, the action real ly stands st i l l for
five hundred lines . Th e Recogn ition

,
of which S ophokles and

Euripi des make so much , is i n Aeschylus al l compressed into a
beautiful but short scene of sixty l ines . Th e rest is mainly taken
up with lamentat ion and prayer.
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I t is a m istake to find in this (as some crit i cs have done) any
wavering or hesi tat ion of purpose on the part of Orestes . H is
first words are a prayer to h is father t o belp bin ? in tbe figbt

(féun a x o s) , and i n sti l l p lainer language t o
'

Z eus ( 1 8) 669 a s

ria a a ea t pdpo v rra 'rpds. After the recognition he tells h is s ister
immediately of Apollo

’s threats against the negl igent avenger (2 69
and i n the m idst of the « amide he bursts out that h is

mother may fawn , but she shal l not soothe his grief : the wolf
’s

savage temper he inherits
’ and again

,

‘May I stri ke the
b low

,
then die ! ’ I t is no vaci l lat ion on the part Ofthe

avenger that causes the delay : i t is the poet
’s characterist ic

handling of the story
,
at once to heighten the suspen se and the

terror
,
and to make us fee l more profoundly t h e awfulness of

the deed which is impending . justice waits, as the Chorus say ,
somet imes t i l l evening

,
somet imes ti l l n ight but the b lood

has not sunk into the ground : t h e vengeance is yet due : the
b low must come at last . No : Orestes does not doubt : but we
must al low h im the long deferred lament over his dead father

( of) yap 7ra pcbv cp
’

pmga 7 ) and al l the Powers must be summoned
to aid

,
Z eus

,
Ares

,
Gaia

,
Persephassa, D ike, zH ermes

, Apollo, and
Agamemnon himself

,
that we may,

fee l how b lack and terrib le i s
the Valley of the Shadow of Death into which he is descending .

This point once reached the action is rapid and decis ive enough .

Th e Oéko s, the feigned tale ofOrestes
’ death (which in S ophokles

is made the occas ion for a bri ll iant narrative of an exciting and
disastrous chariot race) is to ld in a doz en l ines : the interlude of
the Nurse is quite a short scene : and the part of Aegist h o s i s
confined to h is crossing the stage on the way to his death

,
with a

few words of characteri sti c fals ity
, pride, and se lf-co n fiden ce .

Th e only de lay of the action is where Klyt aemn estra begs for
mercy ; and i n spi te of t h e passage where with a coarseness that
borders on the grotesque she defends her unfaithfulness , the
whole scene with its terrib l e C lose gea r/ es 81! 01’s xpijv, m l 7 6yr) x pedw
711 166 is certainly not deficient in impress iveness . Lastly, the end
of the play, where Orestes

’ just ification is interrupted by spa sms
of the approaching madne ss, or vi s i tat ion of t h e Furies, forms a
scene which gives scope to one of the poet

’s most pecul iar powers
the power, name ly, of effectively suggesting the presence or ap
proach of some un seen but terrible th ing.
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THE CHARACTER S .

I t w il l be seen from t h e above sketch of the p lay that it i s
rather a lyric interlude fol lowed by a brief and swift den oumem‘,
than an elaborate drama giving scope fo rthe exhib i t ion of charac
t er. Nevertheless, Aeschy lus i s a poet of the highest o rder of
imaginat ive gen ius, and, as we shal l see, the figures of this p lay are
byn o

‘

means ins ign ificant . I t may b e Worth whi le to say a word
about each of them.

Orestes is the protagonist, and we have suffi ciently indicated
above that there is no want of decisiv en ess i n his character. H e
is from the first the resolute avenger

,
wh o has the god ’s charge

upon h im . H e checks the violent (2 3 3 ) emot ion of his sister,
when she recognises -h im,

with ma nly firmness : their kindred
hate them

,
he seems to urge

,
and they h ave need of al l their sel f

control . H e is resolved to do the deed , ev en iftbc ora cle befa lse
for the god ’s command chimes in with his grief for h is

father
,
and h is resentment a t t h edespo ilerwho keeps h im o ut of

his heritage. So far from being rouse d to avenge by his s ister
and t h e Chorus (as some crit ics have thought) , he strives h imself
to rouse his father to h is aid bywhat he cal ls taunts (Ep

’

e
’

ge-yer
'

pa

ra io
‘
o
“

system-w ; As soon as he hears of his mother’sdream ,

he unhesitatingly i nterprets the dream of h imself
,
and cla ims t be

pa rt of tbe m a ke and cal ls the Chorus to witness . H is
a llotment of the parts in the plot, and assumption of the character
of the Daulia n stran ger

,
are marked by the same sw-ift decis ive

n ess . When Klyt a emn estra makes h er appeal for mercy, he
does hesitate a moment, for the first

( and last t ime : Pylades
’

rem inder of the oracle is enough . Th e cold scorn with whi ch
he rebuts his mother ’s idle pl eas is finely dramati c . Of his
defence

,
after the deed, crossed with fits of approaching madness ,

we have spoken above .

E lektra has only a secondary part to play : but her figure is
n o t without its dramatic importanc e, and some touches even of
extreme poetic beauty . Her faithfulness is shown at first by her
refusal to use the convent ion al prayers, in offering h er l ibation ,
for the mother who sent h er

,
but whom s he hates (88

“

Sh e

prays for Orestes
’ return , and evi l to her foes : but for herself
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that she maybe purer and more righteous than her mother
Her womanly reserve and exc i tement over the lock are fine ly
indi cated ( 1 65 see notes) and h erpassionate s isterly love finds
a beautiful and imaginat ive expression i n her wish ( 195 ) that t h e
hair ‘had a kindly voi ce ,

’ and i n t h e eloquent outburst which
Orestes cannot control, when the recognit ion is assured ( 2 3 5

She take s her part in t h e lament and cal l for aid to
Agamemnon : but when the act ion begins she retires to ‘order
matters within the house ’

This is ev idently t h e poet
’s

v iew of a woman ’s proper p lace i n such a cris is : the brave and
self—rel iant heroine l ike Antigone

,
or the E lektra of S ophokles ,

not finding a place i n Aeschylus
’ ideal .

OfKlyta em n estra in th is p lay there is very l ittle : but t h e draw
ing shows the same characteristics as the great portrait in t h e

Agamemnon . Even in t h e formal words with which sh e we l

comes the strangers we seem to detec t t h e lurk ing ironic
sm i le of h er cyni cal se l f-rel iant sp i rit . After h er Offer of baths
and couch and honest welcome

, sh e adds,
‘I f there is aught more

needing counse l
,

’tis the m en’s business, to them we wil l impart
it :

’ and we think of Aegist h o s t h e coward, and K lyt aemn estra

t h e dudpéB o vo Ke
’

a p, of the last play . There is the old con
t emptuo us hypo crisy i n her lament over t h e Curse of t h e House ,
when she hears of Orestes’ death especially when she speaks of
her son as ‘t h e hope to heal t h e riot of t h e house,

’ almost bur
lesquin g the effrontery of her part . There is the old unhesitating
courage in her attitude when (88 7 ) Aegist h o s is slain .

‘B ring
hither an a x e

,

’ she says
,

‘let us know whether we are to win or
lose .

’
An d even when sh e sees Orestes with h is b loody sword,

h erfirst thought is not for herse lf : of3 103
“

Te
'

qx a s (pilw
'

a r
'

Aiyio do v

B io . Though she does appeal for mercy to her son, she wastes
no t ime i n fruitless lament when she finds t h e appeal vain
" Tis crying to a tomb

,

’ she says with characterist ic terseness ;
and again , This is t h e snake I bare and reared .

’

An d even h er
defen ce of her adul tery

,
which to modern fee l ing is coarse and

crude, m ight be held to be i n character with the unfl inching
shamelessness which is part of the poet

’s conception of this
o bh oue

’

m dko x o s.

Pyla des only speaks once, to confirm the momentary hesi tat ion
of Orestes : otherwise he is a m any 7rp60

‘

co 7ro v.
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l edge which they Show of the past h istory of the fam ily : and in
the absence of evidence to the contrary we may, with the S cho
l iast

,
assume them to be T rojans ‘

I n the first song (2 2—8 3 ) t h e Chorus accompany, with lamen
t a t io n s

,
E lektra bearing t h e l ibations to h er father ’s tomb . They

speak of t h e queen, who has sent them ,
with hatred as a n ‘im

p ious woman ,
’ and lament the m isery of t h e house . They strike

t h e main note of the p l ay at once by saying, Nought can atone
for b lood once shed ’ and dwe l l ing in a fine stanz a (6 1-47 4 )
o n the be l ie f that Justi ce may l inger, but she wil l come : she only
wa its ti l l the cup is ful l .
W e fee l from t h e firs t that the Crime i s unaton ed : and that

Doom impends .

I n t h e scene which fol lows they act the part of the sympathet ic
advisers of E lektra .

In t h e Kommos ( 3 0 6 they strik e a gai n t h e same note .

Th e Doer must suffer They take up Orestes ’ first

pass ionate lament with a rem inder that the dead is st il l powerful
and is a great k ing be low as h e was on earth They

chide E lektra ’s vain wishes by recal l ing h er to t h e thought that
Vengean ce is at hand ( 3 7 5 ) and b lood calls for b lood and stir
the chi ldren ’s wrath by te l l ing the tale of Agamemnon

’s horrib l e
muti lation All through they sympathi z e with the ir grief :
but they wil l not suffer the mourners to forget the duty of
Revenge .

I n the second song (5 85—65 1 ) the note i s ch anged . Th e plo t

is arranged
,
the ac tors have gone Off to prepare , and no further

incitement is needed . Th e Chorus dwel l on the strange power
of human passion

,
especial ly the power of unholy love (dn epco 'ro s

‘

E
'

pco g 60 0 ) on bold-hearted women . They tel l of Alt li a ia , who
Slewh er son ; S kylla, who slew her father : a n o tber ev il <woma n

<wbo sle-‘w ber l ord: and the Lemnian women who slew the ir
husbands . An d in a magnificent c l imax they return to t h e key
n ote : ‘Th e sword of Just ice p i erces the heart t h e anvi l of

1 Th e ph ra se c
’

m
’

cipx c
'

is B io v (79) seems perha ps hardly suitab le t o

ca pt ives so recen tly ta ken a s t h e Trojan s ; but we can ha ve so l ittle
co nfidence in t h e reading (see no tes) tha t n o argumen t ca n be fo un ded
o n it .
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Justice is planted firm
,
D estiny forges t h e stee l . the deep

broodin g Curse pays at last for the pol lut ion :
’ and 10 , as they

s ing
,
the disguised Orestes enters to do t h e deed . Th e co n fi

dence of the Chorus in Justice is the same as ever : but the tone ,
we observe

,
is d ifferent . B efore

,
i t was faith i n Justice, while

m isery and wrong were about them : here i t is t h e confident
v is ion of Justi ce i n t h e retribution that is already prepared .

Th e p lot thi ckens . Th e del a y has succeeded : Aegisth o s h as
been summoned to meet the supposed strangers. Th e Chorus
in the th ird song (7 8 3 —8 3 5 ) fi l l the interval of suspense with

prayer to Z eus, to Apollo, to Hermes
,
to help the conspirators.

Th e song rises at the c lose to a note of tr iumph a t t h e del iver
ance which is com ing and ends with a grand verse b idding
Orestes drown her cry of ‘Chi ld w ith the cry of Father,

’ and
‘upl ift the heart of Perseus ’ to slay

'

th is accursed M edusa

(8 3 0
Th e last stasimon is sung (95 5—97 2 ) after t h e murder of

Aegist h o s, when Orestes has just gone i n driving K lyt a emn estra

before h im to her death . I t is
,
as we expe ct, a song of triumph

over the accomp l ishment of Justice : Just ice
,
the true daughter

of Zeus,
’ who came of old to Priam’s sons [as we , the Chorus ,

know to our cost] an d has come now in tbese t two l io n s, trwo tw a r

gods, to t h e house ofAgamemnon Justice whom Loxias has
fetched back after long de lay . Th e l ight has come

,
arise

, ye

fallen house !
At the c lose of all , when O restes i s driven forth before the

approach of the Furies, the Chorus i n the brief E x odos ( 1 0 6 3
1 0 7 6 ) commend h im to the god ’s care

,
and recal l the memory of

the ‘Three storms ’ which have passed over the house . First
,

the horr ibl e feast of Thyestes : secondly, the murder of Aga
memnon : n o w Orestes the th ird—shal l I cal l h im Saviour or
Fate ? h o w will i t end ?

W e see , from the above review ,
that the pos i t ion of the Chorus

here with re lation to the actors is the same as i n the Agamemnon
they are as i t were the Voi c e of the Genera l Consc ience . Th e

note they echo al l through is Jus f
z

'

ce.

At first Tyranny is triumphant : Wai t , say the Chorus
,
the

b
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shed b lood has never flowed away . Then the Avenger returns
,

and his first duty is to lament over his father ’s tomb : Cry aloud ,
say the Chorus

,
he wil l hear and help ! Then the plot is pre

pared : I t i s com ing ! say the Chorus . Dest iny is forging the
sword on the anvi l of Just i ce . An d so

,
when all is over, we have

the Triumph song of Just ice, 2j1.e p év Alma .

Just as in t h e Agamemnon
,
the Chorus are

,
so to Speak , the

mouthp i ece of t h e. Moral Law: and i f thei r utterances i n the
former play are more impressive, i t i s ch iefly because here the
situat ion is s imp ler. I n the Agamemnon the dark foreboding
of the Chorus i s contrasted with the triumph ; in t h e C h o eph o ro i
they have simply to encourage . In the Agamemnon the vic tim
i s h imself b loodstained

,
there is a Fate awaiting the house : faith

is obscured wi th perplexi ty : here , the si n is al l on one s ide and
sympathy is easy : i t i s R ight

,
the Gods ’ word

,
and Retribution

against Tyranny
,
Usurpat ion , Adultery, and B l oodgui lti ness .

THE SOPHOKLEAN ORE STE IA.

Th e same subj ect has been also treated by Sophokles and
Euripides i n the two plays n amed E lektra . Th e latter is a
risque

’

and almost grotesque experiment in real ism
,
representing

E lektra as married to a smal l farmer : th e stapl e of the play
bein g rather second-rate mo ra l isin g on the theme of Virtue in a
Cottage .

’ I t contains the wel l-known satire on t h e C h o eph o ro i,
of which enough is said i n the notes (l i ne 20 5 ) but t h e po int of
v iew of the two poets is so different

,
that comparison with

Aeschylus is use less .
S ophok les

’ work
,
on t h e other hand

,
is a masterp iece of the

ideal and poetical drama, and a short comparison of the two
treatments may be useful . I t wi ll perhaps tend to brevi ty and
clearness to present t h e differences i n a tabular form .

In bafb plays we have the return of Orestes : the lock on the
tomb the finding of the lock

,
and the hope raised of t h e brother

’s
return the recogn it ion : the Oéh o s of the P h o kia n travelle r : the
o racle of Apollo : the dream of Klyt aemn estra

,
and her offer

ings : the plot and the murder of the two guilty ones .
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Th e differences are as follow

C lzo ep/zoro z
'

. E lektra .

Orestes returns with prayer a nd Orestes ret urn s cheerful a nd co n fi

m o urning. dent am id th e bright so unds a nd
sights o fdaybreak .

Th e lo ck is fo undbyE lektra . by Chryso them is a weaker
sisterwho se na ture is contra sted
with t h e stem a n d fa ithful
E lektra .

E lektra ho pes it is li z
'

s l o ck . E lektra is decivedwith n ews o fh is
dea th .

Th e 66Ao s is co nco ctedwith E lektra . Th e 66Ao s: begui les E lektra .

Th e o ra cle threa tens pena lties o n Th e o ra cle prescribes simply tha t
n egl igence . h e sho uld do th e deed a lo n e.

Th e dream is o fth e suck led snake; Th e dream is o f Agamemno n’s
staffwhich to o k ro o t a n d o ver
shadowed t h e ho use .

Th e l iba tio n s are ca rried byE lek
tra wh o prays, n o t , a s h idden ,

fo r

h erm o therbut fo r vengeance .

Aegisth o s is sla in first.

Th e Cho rus represent C o nsc ience ;
they ca l l fo r justice ,

urge th e

vengeance, enco urage th e a cto rs,
a n d keep th e Deed t o be do ne
befo re t h e eyes ofa l l .

In a word, Sophok les
’

play, not being written l ike the Choe

ph o ro i with close reference to a previous and a succeeding p lay,
is a much more elaborate work . Th e confli ct between Klyt aem
n estra and E lektra

,
the Recogn it ion, and the Oéko s, are all much

more ful ly worked out . There i s much more presentment of
character

,
a main point being the contrast beween the weak

Chrysothem is
,
disposed t o yield to the tyranny, and the faithful

E l ektra . And there is far more sk i lfu l elaboration of plot and
b 3

Th e l iba tio ns a re bro ught byChry
so th emis,wh omElektra persuades
t o ca st them away, a n d o ffer h er
o wn

' po o r offerings instead.

Klyta emn estra is sla in first .

Th e Cho rus represent commo n
pla ce prudence a nd co n so la tio n,
finding fault a t first with E lek
tra ’

s wa n t of modera t io n , but

gra dua l lydrawn m ore a ndm o re
into sympa th y.
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scenic detai l : th e terrib l e dramatic irony of the c lose be ing
perhaps the finest examp l e of th is effect in Greek Drama .

B ut the pecul iar characteristics of the Aeschylean play, t h e
bare simpl ic ity of the p lot : the moral e levation Ofthe Chorus ’

Faith i n J ust ice : the delayed di n oumen t and the swift dec is ion
of the action when it comes : the hard yet grand figure of the
‘evi l woman : ’ the shadow of madness at the close

,
suggesting

that the en d is not yet : al l these things comb ine to give the
C h o eph o ro i a power and a greatness wh ich even the compar ison
with S ophokles

’ wonderfu l work does not impair. Th e styles
are too different for e i the r to suffer .

An d, apart from the handling
,
the Aeschylean style of diction

and thought is fully as noti ceab le here as in the Agamemnon .

We have h is dramatic i rony in Klyt aemn estra
’
s welcome -every

word having a terrib l e doub le meaning for the audience (668 )
we have h is loaded and imaginat ive phrasing

]
: we have his

unapproachab l e grandeur and solemn ity in speaking of Just ice
i n such phrases as Aim s O

’

e
’

peidera t fl uen tly, n po x a lx x eéet 8
’

Aid a

(ba a
-
ya uo vpyOs

—Or of atonement
,
as Tl yap Ali'rpo v n eo dvro s a lga

-ro e

7re
’

80 t ; we have his terse dignity in such scenes as Orestes
’ short

and sharp conflict with his mother : his concentrated pass ion in
E lektra’s j oy over the brother restored . On the bo ld but effec
t ive use of bomelin ess i n the motherly but incoherent old Nurse
we have commented elsewhere .

THE MANUSCR IPT S .

Th e authorit i es for the text of the C h o eph o ro i are nom inally
three M anuscripts and a recension by Ro bo rt ell i. Th e M S S .

a re as fol low
I . M . the Medicea n , i n the l ibrary of Lorenz o dei M edic i at

F lorence
,
written on parchment in the tenth or e leventh century .

1 Thus murder is o ld a n d bea rs n o children th e ho use ‘lo o ks o ut
from its vei l with friendly eyes Orestes is a

‘co lt yo ked in th e car

wo e h e ‘cl imbs t h e hil l o f b lo o dshed t h e snake is ‘
anchored in

swa thing bands Time S its within ti l l h e h a s swept away po l luti o n ;
chances are ‘dice with fa vo uring fa ces t h e co nspirato rs are ‘

two l i o ns ,
two gods o fwar a ndm anym o re .



INTRODUCTI ON Xx i i i

A facs im i le of this was prepared byM erkel , and publ ished by t h e
C larendon Press

,
Oxford

,
1 87 1 . Th e beginning of the play is

lost : the M S . begins at l i ne 1 0
,
fragments o f n ine l ines having

been recovered from other sources .

2 . G . Guelferbyta n us, at Wolfenbuttel, written on paper i n t h e
fifteenth century. I t i s merely a copy ofM.,

and it is badly and
ignorantly cop i ed .

“

I t contains nearly al l the m istakes of M .

a n d several more of its own.

3 . Ma . Ma rcia n us, once in the monastery of Sa n M arco, now
in the Laurent ian library at F lorence

,
written on si lk i n the

fifteenth century
,
also merely a copy of M .

Robortel l i, who edited Aeschylus at Venice professes t o
have used for the Trilogy ‘a very old manuscript sent from
Padua byM arianus Savel lus.

’ There is, however, no doubt that
this old MS. was e it h er the M edic ean itself

,
or one very l ike i t

contain ing the same corrupt ions
1
.

Ofthe other early edit ions
,
we know that

Th e A ldine I 5 1 8 used only G . for the C h o eph o ro i.
Turn ebus 1 5 5 2 used the Aldine.
Vict orius 1 5 5 7 used on ly the Medicea n .

He ll ca the a s ta ng en t a nnaan en sngsnrsa i

i s M .

I

THE SCHOLIA.

B esides the MS S . there is a n o t h erimpo rt a n t source of evidence
for the text in t h e M edicean Scbo lia , the value of which requi res
a few words of exp lanation .

I n the M edicean MS . , bes ides the text, there are what are

known as Sebal lo , or Greek comments on the text written at t h e
s ide .

"

They are written c learly in uncials (cap i tals) , t h e text
itself be ing i n curs ive (running hand , small l etters)

2
. They are

by a different hand to that which wrote the text and both their

1 See Mo ritz Haupt , pref. adHerm . ed. 1 85 2 .

2 There is a go odfa csim i le o fa page o fth e Medicean MS. o fCho e

ph o ro i in Dindo rf
’

s editio n o fAeschylus, vo l
'

. iii . p . 140 . A glance a t

this is bett er than pages o fdescripti o n .
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date a n dauth orityare un kn own B ut th eir value co nsiss in this

that as they often ex plain a IW to th a t wln
'

ch is by th eir

s ide in t h e Medi cean MS ., th eyfi y, and frequen t ly do , furn ish
evidence ofan o lder and trueruf th a n the MS . it self. In any
case they are a lways wo rt h co n “ ;

1 have given in a n Appendix .fi ect ed list ofth e main pln o s
where t h e Scho liast ’s n o t e sh or cvfden ce ofa be tter tex t th a n
Med. I will give h ere o n e in st‘ In lin e 262 t he Med ia s

t h ese wo rds,
is rubbish : there is n o such wd; Th e Sch o fiu t s ys aén wm

dm maowfio m ,

‘
yo u m ” up ; n o te wh ieh en abled

’

rumébe
to rest o re 3 6, 6”m do g m a o n ce m se an d

metre . Th is
‘

s a go oda x n CM Qmendn fio n .

Th e Sch o lin Ofi cn had t h e m e eo n npfi o m as h led z see

Appendix fo r a list oft hese t o o Th eir ex plm fi o m m o fi ea

wro n g, and n o t unfi eqn en t lyM m meyfi n 'ow
grea t ligh t o n diflic n lt ics.

Th e fuflest m m in z fi o n o ft Sch o liz is th a wh ich

has been mzde byj. j. Fn y 1w He po in t s o n t tha t
( I ) they are mutila ted: ( a ) t hem difi

'

ercn t ha nds (in

wh ich do n o t quo te , th e ” a cummen t In g o n z md

( 4 ) t het the h t t erm much th e t h 'fi mo rc n h n fi e.

His gcn crfl co uc lfi m is t h a t t t best o l t hs e Sch o fia o omm,

alo n gwit h o t h er un t a n fn gmfl fl leam in g abo ut rh e chflm

even wit h some pro babifitywmm lca l led, fro m his ex tra

o rdin arycapadtyfo rwmt by t t degan t n ame o a Anén rpo s,

or Co ppe r-guts 3 gm : Alen afi n e sch o larofth e first cen tury
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date a ndauthority are unknown . B ut their value consists in this
that as they often exp lai n a afferen t text to that which is bytheir
s ide in the Medi cean MS .,

they may, and frequently do, furnish
evidence of an older and truer text than t h e M S . i tself. I n any
case they are always worth considering .

I have given in an Appendix a se lected l ist of the main p laces
where the S choliast ’s note shows evidence of a better text than
M ed . I wil l give here one instance . I n l ine 2 6 2 t h e M ed . has
these words

,
dm

‘
) mumpof) da va pia s p e

’

ya u I86pm} where 8a va pia s
i s rubb i sh : there is no such word . Th e S chol iast says dfiva o a t
duom odo pfio

-
a a

,
you can rai se up ,

’ a note which enab led Turn ébe
to restore 8’ Zip épe l a s for 8a va p£a g, mak ing at once sense and
metre . This is a good instance of a certa in emendation .

Th e S chol ia often had the same corrupt ions as M ed . : see

Appendix for a l ist of these too . Their explanations are often
wrong, and not unfrequent ly absurd , but sometimes they throw
great l ight on difficult ies .
Th e ful lest exam ination of the Medicean S chol ia is that which

has been made by J . J . Frey ( B onn , H e points out that

( 1 ) they are muti lated : (2 ) they are from different ban ds (i n
many cases we have two, somet imes even three or four different
explanations given without reference to each other) : ( 3 ) that
there are two main classes, those notes which quote , and those
whi ch do not quote, the words they are commenting on : and

(4 ) that the latter are much t h e older and more valuab le .

H is general con c lusion is that the best of these Schol ia contain ,
along with other matter

,
fragments of learning about Aeschylus

which can be traced back to the early Alexandrine scholars, and
even with some probab i l i ty to Didymus (called, from his extra
ordinary capacity for work , by the elegant name of Xa h x e

'

v
'repo s,

or ‘Copper-guts a great Al exandrine scholar of the first century
B . C . ,

of the school of Aristarchus .
I t is plain

,
even allowing for the uncertai nty of conjectures,

that the evidence of readings contained in the Scho l ia may be

c enturies older than the M S . i tself.
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THE EDI T ION S .

Th e following are the principa l editions contain ing the Choe

ph o ro i, g iven with the abbreviat ions used in the crit i ca l notes

AM773 7) . Da te. Name. Rema rks.

[ In th ese Cho e
I 5 I 8 Aldin e . ph o ro i is co n

1 55 2 Turn
‘

ebe fusedwith Aga
memn o n .]

I 55 2 Ro bo rtel li P a ris.

V i

l

ct o rius

(P ietro V etto ri )
Ca n ter
Stanley

P a ris

Pauw

Askew

Sch ijt z

P o rso n
B utler
Schafer
Wel lauer

B l omfield [C h o eph o ro i.]
Sch o lefield

B o the
Din

'

do rf

K lausen [C h o eph . o nly.]
Pei le [_C h o eph . o nly. ]
Ahrens
Fra n z

P a ley
Herma n n
H artung
De Jo n gh [C h o eph o nly.]

C o n in gto n
We i l
Da vies [ C h o eph o nly. ]
K irch o ff

B esides these
,
the fol lowing scholars have helped t o emend the

[Stephanus th e

pri n ter, V ieto
rius edito r.]

[Canter
’s text ]

[Sta n ley
’s editi o n ,

Pauw
'

s no tes ]



x x vi INTRODUCTI ON.

C h o eph o ro i. I give the names i n alphabeti cal order with t h

abbreviat ions used in my critica l notes :

Tz et z .

I use L . S . for L i dde l l and S cott .

Th e first real ly criti cal ed it ion was Turn ebe ’s in 1 5 5 2 . Th is
scholar did an immense deal to restore the true text of t h e
C h o eph o ro i. I n recent times the greatest editor i s of course
Godfrey H ermann . Th e text is

,
however

,
i n many places doubt

fii l
, and in some few perhaps hopeless .

THE TEX T o r TH I S EDITION.

I n the text I have given at the foot of t h e pages, the M S .

reading of al l the doubtful p laces, wherever one or al l the
M S S . are wro ng, ex cept where the corre ction is quite obvious
and general ly ad o pted ; and even in these latter cases

,
Where

anybody could attach the least importance to the alteration .

W here t h e reading adopted occurs in any MS . ,
and any othe r

M S . differs
,
the var iation is gi ven

,
if at al l important or doubtful ,

i n t h e crit i cal note below
,
but there i s no mark in the text .

Thus l ine 3 6 , t ext B a pbs fl irt/ (n u ; Crit . note B a puG . ,
i . e . the

M S S . read B a pée, except G . ,
which has by a sl ip B a pé.

W here the reading adopted is conj ec tural , i t i s marked with
in the text

, t h e M S S . readings given be low,
with usual ly the

corrector’s name added .

Thus l ine 3 8 , text C rit . note gh a x o u h'ISS . C orr.
Turn . , i . e . the M S S . read gh a x o v, and t h e true reading E’Aa x o v
wa s first given byTurn ebe .

Lo beck .

Martin .

F. Vi
"

. Newman.

P o n us

Sca l iger.

Seidler.

So ph ia n uc
Tz etz es .

Tyrwhitt .

V a l cken a er.

V erra l l



INTRODUCTI ON x x vu

Where ne ith er M S S . nor prepared correct ions are sat isfactory,
the passage is marked with

‘

l
‘

. Thus l ine I 3 0 Te
’

qro z
’

x recpdv

l in e 60 4 Tduel s rdv
‘

l
‘

.

TRAN SLATION S .

I have consulted t ranslat ions
,
M iss Swanwick ’s and M r .

D . A. Mo rsh ead
’

s. Th e latte r is far t h e best
,
and I have

occa sionally quoted it w ith the abbreviat ion (Mom ) .
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o ver t lzy father
’

s power, i . e . that has t power ’ among the dead given
thee by Zeus . So Klaus , Peile, B othe , Kock (on Arist o ph . l .
The second is the best : for wa rpé

‘

i a naturally refers to ‘
Epm

’

i and so
Aeschylus himsel f 1 in terpre ts i t in Aris tophanes , Ra n . 1 14 4 .

l . 3 . This l ine is in Aristopha nes the subject o f comment . Euripides
objects to i t as repet i tion : but Aeschylus poin ts out (Ra n . 1 16 3 ) that
t to come may be sa id by a cit izen : but Ka re

’

px o pm only by an ex ile.

m rekeetv
,
l i t . to come down

,

’

came to mean to return from exile,
’

n o doubt because of i ts nautical meaning ‘to come to land : ’ for all
G reek ex i les went across the sea.
1. 5 . n h éew,

é n o ficrm ,

‘t o hear
,
to hearken

,

’ a common G reek rh et o

rica l repeti t ion . Euripides again (Ar . Ra n . 1 1 7 3 ) attacks th is for
t auto logy , 7 009

’ ‘
e
’

repo v (15019 ( read a v 52s) Ae
’

yet : but th is t ime Dionysos
gives a burlesque defence of i t

,
H e was speaking to the dead, you rascal ,

and even thrice-repeated words cannot reach them .

’

11. 6—9 . Th e general sense of these fragments i s clear : I come with
a lock of hair to offer t o In a ch o s, and another in mourning for my father
for at h i s burial I Wa s far away and could not mourn .

’

In a ch o s, r iver and river-god of Argos .
l . 6 . Eust a th ius (Archbishop of Thessalon ica and B yzan t ine scholar

o fthe 1 2th cen tu ry , AD . ) tell s us , in h i s comment on Il iad 2 , that ‘the
G reek s shaved their hair in t ime ofgriefand al so o n rea ch ing ma n /t o ad

th is was the ”Ao’fca flOS‘ Opem fipt o s of Aeschylus , and the other ”we”
rfipt o s.

’

So the one i s ‘the lock of nurture
,

’ the other the lock of
mourn ing .

’

The fi rst is offered to In a ch o s, according t o the cu stom of
o ffering hair to rivers (as the li fe-giving powers) . So Achill es to Sper
cheios, Il iad 2 3 . 1 46 .

Open rfipt o s i s therefore best taken not as passive, cherished ,
’

for In a ch o s,
but as describ ing vaguely the connect ion o f the offering with the rpoqn

'

;

or nurture ’ of the you th . I t i s cl early an adject ive .
1. 7 . H ere Orestes lays th e lo ck upo n t lze t ome.

l . 9. 068
’

e
’

gé'rewo , x eip
’

,

‘nor d id I stretch out my hand ,
’ in the att i

t ude of mourn ing
,
as Eur. Al c . 768 shows , 066

’

égé
-
rewa x ei

‘

p
’

an o cpé n .

Th e read ing én
’

En cpo pdu i s therefore rightly corrected by Dind . to én
’

éfc<p0pcfi , a t the burial , not t o .

H ere a pro cessio n is seen appro a c/zing t/ze t omb, co n sist ing of fire

pri n cess E lektra , a n a
’
t/ze C /zor ns ofcap t ive women , dressed in lzla c/e a n a

’

bea ring urn sfor l ioa t io n . T/zeir c/zeeks a re t orn ,
a n d t/zeir ga rmen ts

ren t in sign ofgrief.

1 It is Aeschylus, not Dionysos, for t h e la tter a lways interrupts with
burlesque ; a nd moreover e’fr

'

jp a p
’res in the next line makes it more likely

t hat Aesch ylus is the speaker .



NOTES . 4 7

l . 1 2 . n pe
’

n o vo a ,

‘
conspicuous,

’ a favouri te word ofAeschylu s
,
of any

thing that thrust s i tself upon the senses ; usually the sigh t (cf. 1 8 , bu t
also the h ea ring,

07pm B o hr 1rpe
'
1rew Ag . 3 2 1 , and even the smel l , air/t bs

{bum p i n n irpo v n pe
’

n et Ag . 1 3 1 1 .

n o iq. fupcbo pc
’

j n po o emdo w ; to what s orrow shal l I l iken i t ?
’ an

abridged but unmistakable expression : he means
,

‘What woe ca n I

guess to be the cause of th is mourning ? ’

l . 14 . e
’

n emdo a s 7 6x 01, shall I rightly surmise ?
’

( l i t .
‘shall I be right

i n conjecturing ? shal l I h it the a common sense of ‘
rv'yxdrx au,

k vpe
'

cv
, etc . So 7 1

’

my x a Aofia a rbx o zp
’

d
’

v ; Ag. 1 2 3 2 . See below
, 4 1 8 .

Tbxw i s the del iberative subjunct ive.

l . 1 5 . vep
‘re
’

pOt s pGLAt a Ta ,
‘to soothe the powers below ,

’
i .e . the dead

,

Whose anger brings woe on the l iving . This ex cellen t correct ion
, n eat ly

ya
'ra for p et h i'yya dw ( the MSS. read ing due to obvious confus ion) i s

confirmed by Pers . 6 10 ,
where the same idea occurs, x o o

’

is ven pofo c

a etAmrr
’

jpt a .

l . 1 8 . wpe
’

rro vo a v, h ere of demeanour and ex pression rather than of
d ress , ‘with s igns of bitter gri ef. ’

The rise here to ind ignant prayer for vengeance is caused by the sight
of h is dear sister overwhelmed wi th woe .

l . 2 1 . suppl icat ion
,

’ i s abstract for concrete suppl ian t
throng.

’

Orestes a n dPylades draw a side out ofview. Th e C h orus, n owful ly
en tered

, group ro un d th e t omb (which i s probably the Gup éxqor cen tral
al tar of the orchestra) a n dsing.

PARODO S 2 2-8 3 .

I come with l ibations and lamen t (strophe There has been a ter
rible v ision ; the seers say the dead are wroth (ant. The impious
queen sends th i s vain offering . Alas for th e fated house l (str . Our

old reverence is gone, and now men fear the powerful : just ice waits

(ant . Th e shed blood on the earth i s uneffaced (s tr . Maiden
hood and l i fe once lost are l ost for ever (ant . I have the hard fate of
a slave, to see the ill, and curb my hate, and mourn in secret

l . 2 3 . x ods upo o
'n
-és, escorting the l ibati ons,

’

a cc . after the adjec
t ive

,
l ike dn brpo rro v 657 3 s 1 55 , woAAd £ vvio

'
1
'

oga Ag . 1 090 , c
’

irropa n bptp o s

Prom . 904 , GE(pbftyo s Soph . An t ig. 786 , where , as here, the adj . i s verbal
or quasi-verbal . There is therefore no need to read x o éiu, with C a s. ,

Sch o lef.

, and others .
6§6x a pi 0 6V K’n

'

mflp must mean wi th sharp ring of hands,
’
i. e . they

beat their breasts wi th sh arp sound . [The word occurs again, 4 15, i n
the same sense

,
an d there i s no need to read n brrqu, with Pauw, Kirch .

,

and others}
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l . 24 . n pén et ,
‘i s scarred .

’

Observe the double dat ., two sl ightly di f
feren t uses of the instrumental

,
both qu ite natural , ‘i s scored with fresh

furrow by the bloody ren din gs o f my nail .
’

l . 28 . Aa n iSes may be e ither the ren din gs
’

(abstract) or
‘the tatters ’

( concrete ) . I f we take the fi rst
,
o ro h p o i will be in a k ind of loose ap

posi t ion . l i terally , And from_gri ef of destroying
the tissue_haveburst aloud , the folds__ofmy _r_obes before_ ybrefl l

st
T
efc .

i . e. My garments are ren t aloud, the woven fabric 15 t o m ,
the folds

,

’ etc .
I f we take the second

, Awo¢96p01 Aa n iSes n o . must mean ‘the ren t

-s

the fi rst i s better . Moreover i n Aesch Aam
’

s i s usually abstrac t , Pers
1 25 , Supp . 1 20 , 90 3 .

[Herm . and Pal . and Weil
,
following the Schol iast, take a roAp o z

’ subj. ,
Aa m

’

bes_predic .

‘Th e folds . . burst in t o tat ters
,

’ but the order of t h e
words 15 strong against this artific ial interpretat ion .

1. 3 1 .

‘Struck with woeful calamities ,
’ a phrase properly applicable

t o the perso n s, i s boldly and effect ively transferred to the robes : as though
the blow of the hand rend ing the robe wa s the blow of fate wh ich caused
the gr ief.

For bristl ing Terro r , clear prophet of dreams to the house .

uttered a cry from with in in the dead of n ight
,

’ a splendid Aeschylean
person ificat ion . The dream really came to Klyt a emn estra , and i t was
her wak ing cry of terror but the poet finely makes Terror himself
cry ou t .

dufléa pa , Epic syncope of dud l ike the Homeri c dyn a x e
'
w
,

dk l éfa z, d
'

yfrjpafvw, etc . So Aesch . has en aureika a a v Ag . 2 7, C h o . 282 ,

duba r
’

w Ag. 3 05 , cipm
'

n 'ret ih . 1 599, dp fl e
'

jurrwv C h o . 3 82 , En ayB a
-rfip ih .

280 .

l . 3 5 . wepi. ¢6Bq>,
‘in fear ’ (cause of the cry) . So n epi 7d e¢ Pers .

696 ; and Fin d. has m p? Seiya-rt , 1repi n ycfn. The comm . are exerc i sed
about 063 09 fol lowed by 1r6pi ¢6q ; bu t Wo rdsw. quotes Alc . 50 .

Gait/arcs i s said Oc
'

wa ro v épfiaAdv : and C o n . well adds Mil ton , Ode on
Nat iv . ,

where Peace str ike s a universal peace .

’

1, 3 6 . « (w o wEv, fall ing on ,
’
Epic use of év after verbs of motion , l ike

évi 0 1 770m 6po ba a s. So Aesch . has <pe
'

po va
’

Eu fl a ir Ag. 14 50 .

l
. 3 8 . {in éyyuo u

‘pledged
’

to the truth : i t i s better so than to take
Os ev bn éyyvo r, warranted by the gods

’

(Peile, KL, Pal . , Weil ) , a
meaning which in re

'

y
‘

yvo z wil l hardly bear . Th e Schol . impartially
gives both .

1. 3 9. 116114160 9111, no t uncommonly with dat ive (Theb . 560 , Pr . 6 3 )
but the want of case i s not fel t here because of “ro ts m a r/017m which
follows with é'yfco

-
refv. 7 015s, the plural is due to a euphemism ; i t i s a

o aguer way of speak ing of what i s fearful . So 5 3 .
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~ l . 4 2 . If the MSS . dx o
'

tpw be kept here , dn brpo '
n

'

o v must have the
second syllable long . The comm . quote Eur. Phoen . 586 cin brpo

1101 n am
’

bv
,
bu t Eur. i s hardly a gu ide for Aesch . in metrical usage .

I prefer Elmsley
’

s dxdpuro v. The fact that Aesch . uses x c
i

pw a
’

x a pw

Ag . 1 54 5 , Prom . 5 45 , may be used as an argumen t for dx tipc
-
ro u, as i t

accounts for a scribe who knew Aesch . altering the reading here . More
over dx oipt 'ro v makes the correspondence n ot only of metre but of syl
l a bles exact .
Th e ‘unwelcome

“offering to avert i l l ’ i s Klyta emn estra
’

s l ibation ,
unwelcome because the murderess offers i t .
1. 4 4 . lab ya t a pa id ,

‘0 mother earth ! ’ an ex clamation of horror at the
impious attempt of the murderess to aver t wrath by sacrifice . So a

’

; 7 afa

pfirep H ipp . 60 1 .

l . 4 5 . umpéva , desiring ,
’ to offer successful ly, that i s .

l . 4 7. E
'

wo s 7 68 ’ must refer to something not yet said, else i t would be
éx B a Ao iJa a ; and the common view i s probably right , that

‘the word ’

which the C h o rus
/
fear to ut ter i s the prayer (which had to aecom

pany the l ibat ions) that all might be well . (Schol . refer i t to 815006 09

yuva, which they suppose to be said so t t o w ee : a hard ly probable
V iew . )
1. 4 8 . hu-rpo v (certain emendat ion of C anter for mean ingless Avypév),

‘release,
’ i . e . for th e guil ty, from wrath a n ddefilemen t .

l . 5 1 .

‘Sun less gloom
,
amid the curses of al l men , overshadows the

house . ’ Aesch . i s particularly powerful in depict ing (or suggest ing)
fear and guil t and impend ing doom .

1. 5 3 . ea vdrow'

t
,
dat . of cause . So Tirx a ts 8 3 .

l . 54 .

‘majesty,
’ i . e . of Agamemnon . There was no resistance to

Agamemnon
,
but this was due to reverence for h i s majesty,

‘unconquerable,
resistless, invinc ible .

’ Neither do they resis t Aegist h o s : but th is is due
to ‘Fear ,

’

because o f h i s weal th and power . The Schol . explains i t
fully and right ly .

l . 58 . m pa
‘

ivo v
, in trans , not merely passing through ,

’ which is weak ,
but work ing,

’ l i t . accompl ishing i ts w il l .
1. 59. n s,

‘men are afraid ; 7 cs i s a generali z ing word, l ike French o n ,

G erm . ma n . So Dem . 4 2 . 8 11 10 6 1
“

“
U S éfcei

’

uo v, people hate him .

’

ija o év
7 1s ( 771 73 0 6 1,

‘people w i l l be less d isposed to seek , ’ Thuc . Th e

prosperi ty ’ spoken of is clearly that of Aegisth o s.

11. 01—65 . The in terpretat ion of thi s fine but difficul t passage depends
on the reading of 64 . The MSS . read x pow

’

g
’

o v
-r

’

bfxq( 66x 17 G . ) p a .

Th e l as t word is clearly an error ; unknown to the Schol ias t , i t crept in
from 6 7 . [cb

’

x n of G . i s a careless misread ing o f a
’

xq
'

o fM.]
Much the simplest emendation is that of F . W . Newman, adopted n ow

( 1 870) by Paley, p e
’

vec x po vi§ow a s dxq, which has th e advantage o f
E
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making all three classes that are opposed to each other mascul ine plural s,
i . e . a l l perso n s, ro bs p e

’

v xp om
'

go u-ra s ro bs

Th e sense will then be Justice i s sure, though i t v isi ts men differently,
some wi th swift vengeance in the dayl igh t ( i . e . early) ; some in th e
twil ight , after long wait ing , suffer at last some are wrapt in ineffectua l
n ight

,
i . e. die unpun i shed [butjust ice is o n ly delayed, a n dfa l ls o n th eir

h o use a t

[I t is tempting to find a reference ( as C o n . ,
Mars , H . ,

B amberg .) to
Aegisth o s, Orestes, and Agamemnon : but ( 1 ) th i s can only be done by
changing the importan t word d

’

xq, which is n ot j ust ifiable ( 2 ) i t involves
an awkward and un l ikely change in the k ind of just i ce meant, which
would be pun ishment in the firs t , and reparation or rest itut ion in the
two others ]
I. 6 1 . po n d,

‘the turn ’ of justice, l iterally
‘the turn of the scale

wi th perhaps a hal f suggestion to the G reek ear of the Descen t of the
Stroke ’ of justice . Th e rapid succession of metaphors ( the

‘scale,
’

pom}, the
‘eye ,

’

ém o /co rrei ) i s qu i te Aeschylean . So we have bows and
ch a rio ts, Ag . 786 wo o l-win ding andfire-st irring, Ag . 1 0 3 1 a bride, a
win d

,
a dog, and a revel , Ag . 1 1 78 .

l . 6 2 . Th eSMSS 1 0 3 9 ( read al so by Schol . ) would be poss ible as a dat.
of general reference, ém a n orre? being absolu te . Th e scale of justice i s
on the watch

,
swiftly for some in the dayl ight . ’ B ut e

’

m o
-
ico n ei

’ means
really ‘vi sits , ’ and in that sense is always wi th the a ce . Aesch . always
so uses i t , Supp . 3 81 , 40 2, Eum . 296 , and pass . Ag . 1 3 . I t i s best to
read 7 013 s therefore, and suppose 7 o an old error .
1. 6 3 . Th e borderla nd of the Dark a splendid p ic turesque ex pression

,

suggesting the idea ofNight and Day as two foes e ternally at war : for

[ l éTa lX/MOV i s str ictly
‘the space between two armies .’

o x éro v
,
accord ing to G reek usage which mentions only one of the

two l imits in s tead of saying a ndro u n a i cpdo vs. So Ar . Av . 1 8 7 i n p e
’

a cy

dijp 3 0 1 1
“ms

,
Ach . 4 3 4 p erafis 7 63 V

’

Ivo fis, O . C . 29 1 jus
‘
rafi;

1. 64 . The read ing here i s doubtful ; bu t , as mentioned above, I take

x po vigo v
-
ra s d

'

x
'

q(Newman , adopted by Paley) .
l . 65 . No . need to change the splend id imaginat ive word d a v'ro s,
the inmjec/ua l night ,

’ ‘wi th o ut fulfi lmen t ,
’ which seems to involve a

fa ilure o fjust ice , though i t does not and shal l not .
11. 66-6 7 . The a i

’

pa
'ra. and the d>6vo s are the same , in d ifferen t

aspects
,
the one as sh ed, the other as ca l l ingfor vengea n ce.

l . 67 . The vengeful blood l ies clotted, flowing not away ;
’ apparently

involv ing the old supersti t ion that the sta in of murder d id not pass
away t il l avenged . The imaginat ive poet does not st00p to harmonize
the fine p ic tures of the ‘nurturing earth drinking the blood an d‘th e
clotted gore flowing no t away .

’
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11. 68—74 are again Very corrupt . Th e MSS. read
bt aA-yr

‘

ys tif-fa 61a <pépa

7 6V a
’

i'rwv wa va pn e
'

ra s vba o v p ew,

[ro bs 6
’

(in put/7 0s 3 x 6 1 1415 ]

_oz'yowrt 5
’

067 1 vq >mibu ébwAi

c
’

in o s
,
1rbpo r re mi tt

-
res be was 6501?

1‘ B a li/ow es 7 6V x epoyua i
’

)

(par/ow n a fla ipo vres io va a v 0 7 773
1 12

The following co ‘

ri ect io n s are clear : l ine 70 i s to be struck out , being
1epea ted from 65 , and here spoil ing sense and metre . In l ine 69 read
9LY6V 1

‘
L for o iybvn (0 for o

,
Sca l iger

’

s excellen t correct ion ; a better
word , and a pure iambic metre l ike The last word is doubtless

pd
—n jv. Th e sense wil l then be : ‘Long-torturing calamity delays (see

note on 68 ) the gui lty man , t i l l he be ful l ( l i t. to be full) of utter d isease
but as when a man has defiledthe bridal chamber there i s no cure, so al l
the foun tains flowing together vainly purge the stain of murder.

’

In the last two lin es the general meaning is clear, though the actual
words are to a great exten t irrecoverable . B a l i/ow es i s corrupt : i t i s an
unl ikely word of water

,
and it is metrically defect ive ; possibly, as P .

suggests , n a ba z
’

po vres belongs here, or H ermann
’s Em ir/ow es i s st il l more

ingen ious. The last word i s almost certain lyM y
,
wh ich gives the

clue to the sense and the word before i s probably the verb ; I venture
to suggest é

’

nAvo a V. We should then have
51a 1

’

voures 7 6V x epo ava ij
(pbvo v é

’

nAva a v adrnv.

In the rest of the passage and n a vapn e
'

fa s are both suspic ious,
the latter especially

,
as i t i s rare to find such a compound of three

terminat i ons . B ut under the circumstan ces i t i s best to leave them .

1. 68. St a cbépet . Th e Schol ., followed by C o n . , Sch iit z , translate
‘tear

in pieces,
’ a possible meaning

,
bu t wholly unsuitable to the words that

follow . H erm. i s probably righ t in translat ing i . e . l it . ‘carries
on the gui lty man

,
i . e . puts off h is punishment . This sense of 5 1a¢épet

cannot be exactly paralleled, but i t i s not a great strain to pu t on the
word . St i ll the use adds another do ubt

'

t o a dubious passage .

1. 70 . wa va pice
'

ra s, the word is most l ikely corrupt though read by
Schol . The mean ing required i s something l ike ‘utter

,

’ complete .’

C o n . quotes Gt’l tptAq V Theb . 10 7, wept /011101 51 Pers . 596,~ for fern . term . of
compound adj . in Aesch.

l . 7 1 . I t is a mistake to find here (as Pal .) an allus ion t o Aegisth o s
’

adultery. The point is a mere comparison between Virgin i ty and L i fe
the loss of each i s irrevo ca ble, d

’

n o s.

11. 75
-8 1. Again a difficul t and probably corrupt passage. Th e

general sense is, however, perfectly clear ; and the d ifficulty is much re

E 2
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duced by recognising that n pe
'

n o zl
‘ra i s the main pred icate

,
and governs

ép o c
’ and that from dvdyn a v ‘

ydp to a l o a v i s an explanatory parenthes i s .
The main sense i s then , ‘B ut to me ( for I am forced by being a slave )

’ ti s fi tt ing to put up wi th the deeds right or wrong of my masters
,
and

keep down my resentment . ’

1. 75 . dvdylc a v duct in 'ro h w
,

‘constrain t environ ing my c i ty
,

’ a gra

ph ic phrase, denoting the slavery, but suggest ing the beleaguering host
that brought i t about .
1. 77 . MSS. give 50151 101, és a

‘

yo v , early correc ted to éo ayo v ; but C o n .

suggested the inser t ion of
,
u

’

,
mend ing sense and metre very neatly .

l . 79. This is the most corrupt l ine . MSS . give 1rpe
’

1rowr
’

o
’

tpxds B io v,
which wil l not give any sense that can be called satisfactory . The Scho
l ia sts read dn ’

cipx ds B io v, a
‘much more l ikely metre

,
and a fairly easy

sense : for me the right a ndwro n g (deeds o fmyl ords) are befi tt ing to
be conten t wi th from the beginning of my l ife ( from my ch ildhood when
I was made capt ive) though they a ct violently ( l i t . are borne along) ;
i . e . I have to be conten t with

,
to put up with

,
their vi olen t deeds

,
right

o r wrong, being a slave, and control my hatred .

’

B ut ‘from the beginning of li fe is an unl ikely expressi on in the
mouths of the female capt ives to mean sin ce my capt ivi ty .

’ Probably
dpx as contains or conceals some word describing

‘the ru lers though
the old correct i on dpx a is ( adopted by many) makes no sa t isfa t o ry sense .
I therefore take prov is i onally the Schol iast

’ s reading
,
though I do not

bel ieve i t to be right . I t i s also adopted by Weil .
l . 8 1 . « pa

-moa n ,

‘mastering
,

’ with i ts secondary construct ion of the
accus . , a constructi on as old as Pindar (ex pat

-mo s
"

E)t )t a ya a rparbv Nem .

1 0 . 46) an d used by Aesch . again
,
mi a a r afa r n pa

-
ré

’

i Supp . 255 , 013 fcpa re?

(1 7 6v ih . 76 1 .

rux a t s, dat . of occasion or cause, as 5 3 .

n a x vo vpe
’

v
'

q,
‘ch illed

,

’ an Epic word
,
c
’

iAn iyo v firop n a x vo iira t I l iad
1 7 . 1 1 2 . C old’ i s a common G reek metaphor for
86

,
Al c . 3 54 , etc .

11. SC ENE 1
, P a rt 1 .

E lektra asks the C horus how to a ct and speak in offering the l iba
t ion s ; the C horus in the d ialogue bid her pray for her father

’

s friends
,

i . e . hersel f, the C horus, and Orestes , and invoke death on the mur
derers. E lektra, accordingly , prays to H ermes to help her by making
her prayers heard by the Earth and those below , and then prays to her
father that he may pity her , and Orestes may return, and vengeance
befal l the ir foes .

l . 84 . ei
’

iefiuo ves,
‘sett ing in order from the common use eu be’o ea r.

l . 87. Fo r_MSS . 1 6pm (usual ly corrected to 7 1571 3 91) I take the nearer
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‘

1 5 3

and better Ti $66 (H . L. Ahrens) . qeio us,
‘mourn ing ’ or ‘funeral ’

( from n fibo s, grief,
’ one of i ts older senses : 7 60V Ka i m

'

jbea Avypd I I. 5 .

1 56 ; so n USebw,
‘to mourn

,

’
nqbep c

’

uv
,

‘one who attends the
so 5 3 8.

l . 88 . The MSS. n a rezifo jua t would s tand ; but the deliberative i s far
more l ikely .

l . 92\ n éh a vo s, stuff.
’ ‘

cake,
’ ‘paste

,
rs used of many l iquids or half

l iqu ids, as o il, honey , blood, foa m , gum : and particularly of the stuff
for sacr ifice, made of honey, o il, and meal : everything offered i s n c

’

Aa

vo s,

’ says Schol .
l . 94 . 20 9K dVT1801

‘
3va t ,

‘that he should give blessings in return ,
the quest ion “ i s i ron ical , as is , of course , also the still more bitter next
l ine . [B amberger

’ s i’a ’ for (MSS . é
’

a r
’

) i s possible : i t sui t s the
n ex t l ine : but in the cust oma ry to o. i s not so l ikely a
word as 3 06d

dvn So a t i s the ordinary inf. of obl ique pet iti on , depend ing on the
general sense ofqsa

'

cmw 7 061109 .

‘Shall I speak these words , as men are
wont

, [bidd ing him] return ?
’ etc.

1. 95 . After this l ine Wei l puts 91—92 ; i t makes the sense a l i t tl e
smoother

,
bu t one does no t in that case see how the l ines should ever

have got d isplaced ; a n d i t is not necessary .

1. 96 . {Zi a-m p o iiv
,
bit terly again

,

‘as indeed he d ied .

’

So Ag 1 1 7 1

th a n ep OUV 3 x et , ib . 60 7 o i
'
a vrrep 05V ZAem e.

l . 97 . yén o
'ro v xua w, a draught for earth to drink,

’Mars.

-
99.

‘Shall I hurl away the vessel and go back and look no t:
beh ind

,
as one who casts out pollution ? ’ The Scho l . says that when a

man purified his house he took the fi l th to th e cross-roads in an earthen
vessel

,
threw vessel and al l away, and returned without looking behind

h im . So in the lustral ri te, O . C . 490 , the order i s é
'

vretr
’

dcpe
'

prrewda
-
rpo rpo s.

l . 1 0 1 . Ic owdv zx eo s vo p i§0pev, we hold a common hate .

’
voyt

'

g
'

ew in
i ts spec ial id iomat ic sense of a recogn ised or regula r op in io n or usage.

Somewhat similar B io y voyt
’

n 100 3 ,
‘pract ising ;

’ and again somewhat
l ike it in another way , Oeo bs vo a t

'

gew,

‘to recogn ise .

’ A similar use i s
the Attic voyt

’

g
‘
w
,
with dat ive

,
of such words as l a nguage, co in age,

qua l it ies,fest iva ls, etc.

11. 10 2 -104 . E lektra adduces rather a common-place con solat ion .

‘Speak your mind , fear not ; you cannot suffer more than i s fated .

’

l . 10 5 . ZXOLS , MSS.
,
é
’

x ezs, jacobs., B l o mf. , H . , Pal . , B othe, et c . I t i s
n ot easy to choose , as é

’

x et s i s more natural and would easi ly be al tered ;
m s i s qu it e good G reek and a l i tt le more subtle . Th is being so

,
i t i s

best to keep t h e MSS. reading .

‘You may tel l me
,
i f you should have

anything further
,

’ both Aéyo rs bit! and é
’

x o is being del ica te forms of speech ;
Ae

’

yo t s (iv a mild imperative and E
’

XOLs putt ing i t as a mere possibil ity.
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l . 106. tro t shows the reference to Elektra of the whole passage
,
th e

a IB cbs. the 1 1571609, the n a rrjp, and the Ac
’

fw. In Engl ish i t would give i t
sufficien tly to say ‘the tomb of thy father .

’

I. 109. TheMS . read ing . aw e, can only be construed as follows : ‘As
thou p o urest , ut ter h oly words for those who love h im,

’

4196
’

o (rein /6.

being then ex pla ined as a strained expression for ém bx ea ea i . which is
subst itu ted for i t , 1 1 2 . B ut there i s n o trace of (7 6d used in this sense

,

and I have taken H artung’ s 1ce8v6. (very near O
'

G/t vc
’

t in unc ials) , adopted
by Weil

,
and strongly supported by the Schol . ei’ifa i dya ed.

l . 1 1 1 . a firfiv for o a v
'

rr
'

p/ as often in Trag . : p o
'

po v 7 6V a brijs o l o fla Ag .

1 297, c
’

i
’

ubpa rc
‘
w a irrfis 1 5 4 3 . So Alc . 46 1, O . C . 85 3 , 93 0, and even

prose, Plat . Prot . 3 12 A,
and comedy,

Ar. Eq. 50 4 , Lysistr. 10 70 .

l . 1 1 3 .

‘C onsider th is n o w thysel f ( th ink who Agamemnon
’ s friends

are yoursel f, don
’ t ask me) , for thou understa ndest .

’

l . 1 1 4 . o—rc'w et
,

‘
company,

’ ‘band ;
’ so a rda is n dyn owo s 6166 4 58,

a rdms dudEum . 3 1 1 .

l . 1 16 .

" Tis well, and right wisely hast thou warned me .
’

Th e l in e
i s much bet ter read thus as two clauses.
1. ‘

judge, or avenger ?
’

p ouch
-iv, the regular crasis for n o r-Em ir. So 0060 7 2(pigt o sAr . Ach .

3 3 9, o i
’

: ydp 71013 0 7 211 dAA
’

dn o va re
’

a Ra n . 1 1 80 .

l . 1 2 2 . 11 101 0 ,

‘th i s prayer . ’

I. 1 2 3 . This l ine i s found in the MSS. after 1 64 , where i t i s absolutely
unmean ing . Hermann discovered that i t belongs here , where i t explains
the otherwise obscure n npbfa s.

l . 1 24 . This l ine is defect ive in theMSS the word before ’

Ep|.tfi being
lost. Klausen suggested dq o v, generally adopted ; i t i s the natural
word in prayer

,
Theb . 1 19, 1 79, Soph . E1. 1 1 5 .

Help me
,
Hermes , proclaiming, that the powers should hear,

’ etc .

~

Sa iuo va s Khuew i s the obl ique pet it ion after q uga s.

l . 1 26 . [MSS . 6
’

bp p c
’

r‘rwu, for which Swpdroi v i s the obvious cor
rection . O thers (Ahr . , H D. ) a ipdrwv ; not so natural wi th 3 111
0 K6n 0v5 .]

‘And having reared them received again their fru it .’ n ope ,

from n v properly the th ing contained in the holl ow,

’ so of the child
in the womb commonly , hence a ue

’

w. n v i s a fert ile stem
,
describing

the not ion of ‘hollow
,

’ bulgy
,

’ ‘rounded
,

’ and so covering,
’ ‘con

tain ing
,

’

(ca vus, cumulus, ca elum,
rofk o s, n bAcf, n b'ro s,

l . 1 29. x e
’

pwfia s, properly,
‘lustral water ’ for cl eansing the hands in

feasts and sacrifices a n d rel igi ous ri tes here apparen tly used by a figure
for the ‘l ibations ,

’ which were puri fying ’ in a differen t way .

£ 93 7 0 3 ,

‘t o mortal men ,
’ a poetical euphemism for the ‘dead,

’

mean ing
—
Agamemnon . I f Aesch . wrote (PetTOfS,

‘the dead ’
,
as Herm
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Dind . th ink
,
i t i s hard t o see why any copyist should have al tered i t

,
or

the Schol . explained i t by ven po i
‘

s.

11. 1 3 0
-1 3 1 . As it stands, i f the text i s not corrupt, e

’

n o tx retpo v not
én o in reipow

’ must be read
,
and the meaning must be ‘

Pfly an d the
cl ear Orestes,—as to how we shall rule the house,

’ i . e .

‘Pity and help
us to rule . ’ [Da t . common in Horn . with duda o w.] B ut the co n struc
tion is very abrupt and unnatural , and there is most probably cor
ruption . There are three main l in es of suggestion

( 1 ) I f we read éwo zm er
’

pow
’ with MSS. ,

then the run of the l in e sug
gests

,
I cal l on my father to pi ty me and Ores tes a n d t o do someth ing,

’

i . c . a n infin it ive is wanted and something i s lost . So H ermann .

(2) dvdfio pev,
‘we shal l bring back,

’ K laus ,
Dind . ,_Egl , H i s to be re

ject ed because (a ) E lektra would have no hand in i t, (b) i t would be
Kam ifouev, (c) i t would probably be i s Bba o vs.

( 3 ) Pal . suggests , but does not adopt, obs dvbfamev,
‘that we may

rule ;
’

Sch n eidewin , 40s 1
'

dyad/ow év 6614019. Th e lat ter i s very in

gen io us, but hardly, to be accepted .

In defaul t of anyth ing satisfactory i t i s best to keep the text as i t
stan ds and construe as above

,
provi s ional ly. Th e displacemen t of the

7 6 i s common in al l G reek .

n en po p e
'

vm
,
sold ’

(C a saubo n
’

s necessary correct ion of the
meaningless an expressive and contemptuous metaphor

,

‘she has got rid of us and imported Aegisth o s.

’

[The comm . quote
éfqyn bAqyau ndn reqbbpn o p a i An t ig. 1 0 3 6 but there Kreon i s real ly
complaining of having been betrayedfor mo n ey by Tei resias .]
1. I 3 3 . n pés, one of the common poet ic variat ions of 13 116, by so a’.1ro'

a n d £ 1: and even n o pé are used . So again 1rpbs TtVOS
‘ Avm

’

wv 3 46 .

dvriSo vAo s, l i t .
‘in place of a slave,

’ i . e . ‘no better than a
slave . ’ Aesch . i s fond of these rather strange compounds

,
where the

proposi t ion (iv-ri governs
,
not a wo rd outside as usual

,
but (so to speak )

the substant ive w i th which i t i s compounded . So dV'rt
'

n a ts B um . 3 8,

dVTi/cev'rpo u ib . 1 3 1 , dv
'rt
'

Q eer/o v Ag . 406, ih . 4 4 3 .

e
’

n q udrwv with (pad
-
ya w, banished from his wealth .

’

l . 1 3 7 . n évo t o-t
,

‘labours
,

’ i . e . produce of h is labour ; the k ingdom
and the weal th . So 1r7t 015'ro v n bvo s Pers . 75 1 , odro s fin ds n o

'

vo s this i s
al l they get Th eo cr. 2 1 . 14 , “ (may ei

’

n wo va ofiPindar O . 6 . 1 7 .

[uéya must be read for p e
’

ra ; the same mistake in Ag.

l . 140 . o dxbpwv i s the qual ity opposed to al l e x cess or indulgence ;
here accordingly she i s th inking ofK lyta emn estra

’

s adultery, and means
purer. ’

l . 1 4 3 . Myer, I ask .

’

So efv o v i s used regularly for th ey bade.
’

l . 144 . MSS . have ‘in retributi on
,

’ a k ind of a ce . in apposi t i on
to the act . This i s possible in i tsel f

,
but ai’wnr, stand ing alone without
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adj . or defin ing gen . , i s harsh and unl ikely . I therefore take Sca l iger
’

s

[As both the MSS have glosses suggesting the unmetrical dwruca ‘
ra n

ra vciv in place of dwrma rfla vefu, Scal iger also adopts thi s , c o rrect ing it
to dun n a n ra vei

’

v
, a syncopated form . This i s tempt ing

,
as i t avoids the

change of subjec t ; and Aeschylus do es use syncopated forms, see 3 4 .

B ut where
,
as here, corrupt i on i s possible both ways, ei ther of glo sses

or ofMSS i t i s better t o foll ow the MSS .]
l l . 1 4 5—146 . These l ines are suspic ions, as ( 1 ) th ere i s very l i ttl e in

them
, ( 2 ) o

’

tpc
’

i i n tragedy always means ‘
curse ;

’ but i f they are n ot
spurious

,
we must at leas t read Ka kfis for n a nqs in 1 4 5 . n aM') would

then almost j ust i fy the special u se of a pd, espec ial ly as a pa o p a t in Ep .

and Trag . i s often to pray for good things .
St i l l on the whole the l ines are probab ly n ot genuine .

Kwn uro t s En a veigew,

‘
crown them with fl owers of l amen ta

the a ce . after the verb being ei ther the ‘l i bat ions ’ or the ‘prayers,
’

as i t spo ils the run of t h e l ines to take n a ta l/a after éira uo t'g
'

ew, and is
further not such good sense .
Observe the rare absence of caesura, which causes s ome editors t o

suspect al so these l ines ; but the sense i s good and the d ict ion
Aeschylean . We have the same rhythm 493 .

l . 1 5 1 . n a tdv i s properly ajoyful hymn , here and Ag. 64 5 used of lamen t,
by a kind of poet ic freedom o r audac i ty . So Eur. Tro . 1 26, where, how
ever

,
G rv

‘

yvds just ifies the use, as also ex opas wa t ch /
"

A164 Theb . 868 .

E lektra pours out t h e l iba t io n s, wh i le th e C h orus sing t h eir sh ort

so ng. I n do ing so , sh e fi n ds th e l o ch of h a ir th a t Orestes h a s la id o n

th e t omb.

11. 1 5 2
- 16 3 , short C hori c song .

‘Shed the tear for the k ing ; hear
me

,
my lord -2 0 l et the Preserver come

l . 1 5 2 . 6h 6usvo v dit o p e
'
vcp,

‘fal len for our fallen lord .

’ A poetical
concei t, but imaginat ive and not with ou t pathos .
11. 1 54

—1 56 . Another d ifficul t piece, very variously explained, and too
arbi trarily emended . Herm .

,
for exampl e

,
completely changes 154 ( read

ing mods Zpya yds n edubw n a ndw and al ters 1
"

i ii x epo i
’

v 1 60
,
t o re

x epl, merely to get strophe and an tistrophe in the song. The piece i s
mainly d ochmiac but i t cannot be made metrical ly complete wi thout
rewrit ing . I t seems better, with C o n . , t o make what sense we can with
the minimum of alterat i on : reading dye s (certain correct ion for d

’

Ayo s of
the MSS .

,
as i t i s found in the we get : fa l t th e t ear

on this barrier_ g
aga in st“

G ood a nd i l_l,_to avert the cursed po l lut io n ,_n ow
that the l ibati ons
The Schol except 077 05 , has the same reading asMSS.
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Th e ‘barrier o f good arid il l ’ 15 a fin e imaginat ive phrase for the
t omb ; the earthen mound seeming, in Spite -o fa l l bel ief

,
to be a sense

less bar to love and hate al ike .

The gen . after é’pup a may be supported by é
’

pvya ta rps
-ro t? C all . Fr .

1 4 2, é
'

pvya n e /u
'

a s x ejobs Med. 1 3 2 2 .

dfl 61‘pO fl
'

0V dyo s,
‘avert ing polluti on

,

’ construction as in 2 3 . dirc
'

rr

po
‘
iro v agreeswith ddn pv.

The C horus might mean (as C o n
2

takes i t)
‘to avert the po l lut i o n ofi

Q )

t h e the offerings of the murderess be ing i n themselves horri ble .
B ut i t is un l ikely that the C horus who describe themselves as ‘mastering
the bit ter hate of the ir heart ’ would be so much more v iolen t
than E lektra hersel f

,
who has been con ten t t o pray for vengeance, and

has abstained from al l denunciat ions of her mother ; a nd, moreover , thi s
lamen t is formal

,
and has been asked for by E lektra as part of the cere

mony (vbp o s) so that i t would be ou t of place to call th e l ibat ions just
poured a cursed pollution .

’

I take dyo s, therefore, more naturally as referrirg jo_ the dream ,
and

x o c
’

iv
,
gen . abs .

[ I t is perhaps , however, possibl e that there i s a double en ten dre, th e
s impler mean ing to reach the ear,

'the bitterer one the heart s of the
audience . Such double meanings are part of the i rony of tragedy ; see
As 6 7, 69 ]
l . 1 5 7 , dat . unusual after 1011

5

6 111
,
but not unnatural : ‘hear my

prayer the pronoun has the same relation to the verb in 966. 66’ ofé’nAvev
dpfis Od. 4 . 76 7, though prayer i s here unexpressed .

l . 1 58 . o e
’

Q a s, vo c . ,

‘august k ing,
’ as Eur. I . A . 6 3 3 (

2
3 a e

'

B a s

p é
'

yta
'

ro v

ris, i e .

‘who [wil l be found equivalen t to a wish : the
sense goes on —whether human champion ( o

’

wijp) or god ofwar
with h ow or sword .

I. 1 6 1 . e
’

v E
'

pyqi ,
‘in the fray .

’

So we say in action .

’

1. 1 6 3 .

‘And thrus t ing in c lose combat hi s sword right to the h i l t. ’

0 13 7 61600110. used , according to Aesch ylus
’ custom, for a z

’

rrf)
l ike a i’rrb'ro n o s Ag . 1 3 7 , a brbx flo vo s ib . 5 3 6, a brbn peyvo s B um . 40 1 . The
phrase is n ot a mere turgid expression for hi l ted ’ i t describes
the closeness of the confl ic t .
E lektra h ere comesfo rwa rdex citedly.

11. 164
—
3 05 . SC ENE I

,
P a rt 2 . E lektra has seen the lock

,
and asks the

C horus , the C horus suggest i t i s Orestes
’

. Sh e hesi tates , exc i ted between
“

hope and misgivings. Orestes and Pylades appear ju st as she has
'

found
and identified his footstep . Sh e st il l hes itates to recogni se him, but i s
convinced by hi s showing her a piece of embroidery she had made for
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h im when a child . Orestes,
" after an impassi oned prayer to Zeus

,
reveals

the oracle wh ich threatened plagues to those who failed to avenge a
father’s death and concludes with a resolve to obey.

l . 1 67 . Hermanner makes the C horus see there is someth ing strange
which has happened .

1. 1 68. 7 6019, on the tomb .

’
Epic use of local dat . as 87 .

E leh tra h ereproduces t h e l o ch ofh a ir.

1. 1 71 . H ow shal l I hear i t i s only a more gentle way of suggest ing
‘let me hear i t .’ G reek i s ful l o f such del icacies .
l . 1 7 2 . For the optative see Appendix I .

n kfiv of theMSS . has been changed byDo bree and Dindo rfin to
n xfiv éuo

’

s but th i s spoi ls the sense
,
as i t declares at once that E lektra

identifies the lock as Orestes the very thing she is avoiding, and wait ing
for the C horus to suggest .

vw must be the ‘lock ,
’ not Agamemnon

,
as Linw. and C o n . take 1t

for ( 1 ) there is no ex ample of n eipeo ea i ‘rwa , to cut hair o ffin mourn ing

for a person ( 2) there i s no ment ion of Agamemnon for vw to refer
t o : ( 3 ) n et

'

pea fla t fed/1 77V i s the regular constr . both in H omer (Od. 4 . 198,

24 . 46) and Trag . (Eur. Tro . 1 1 8 3 . Phoen .

This instantaneous convict ion ofE lektra that i t i s Orestes, checked by
the desire to lead the C horus to ment ion h is name first

,
i s what has

made this short d ialogue at first s ight obscure , though in real ity i t
i s h ighly dramatic . The drift of it i s as fol lows
E l . I have found a lock here .’

C h o .

‘What man’s
,
or maiden ’ s, hair ?

’

E l . [impulsively] .

‘That is easy to guess . ’ 1 70

C h o . Th en tel l me . ’

E l . [becom ing ret icen t ] .
‘There is no one to o flera lock but me : (so

who ca n i t be
C h o . True for h is family hate him .

’

E l . ‘Look, the hair is l ike !
’

C h o .

‘L ike whose ? ’

E l . Mine 1
C h o . C ouldit be Orestes

’

l . 1 7 3 . n po o fix e,
‘i t belonged,

’ as h is k in
,
i . e . Aegisth o s and Klyt aem

mestra .

l . 1 74 . Ka i. pxfiv,
‘behold as often .

6p6n repo s by a natural m etaphor for hair . Aeschylus is fond of
the metaphor of wings so dpdn 'repm mi cs Pers . 5 59, mix/ a v ‘ra i

’

rrdv

111 6p Supp . 3 28 .

l . 1 76. a i
’

rro
‘

t crw fiutv, masc ., accord ing to the well-known idiom when
a woman Speaks of herself in the plural .
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verb i s omitted
,
or perhaps given by a pause and a gesture

,
as might be

done easily on the stage . Such interruption of sen tences i s cal led dfl OO’ t ciJ
C f Ag . 498 ,

l . 193 . dyh ci
’

t
’

crua ,

‘adornment
,

’ a quain t pretty word for the lock,
which Soph . adopts El . 90 3 of the same th ing .

1. 194 . tr a it/041 11 1,
‘I am flattered the word i s used Ag . 7 26 of a l ion

cub
, 798 of a false friend .

Observe that by the use of bird
,
Hope is pract ical ly person ified : el se

e
’

Am
’

dt .

l . 195 . a
’

icbpo v
’

,

‘kindly
,

’ ‘gracious ( the regular mean ing of th is
common word in Aesch ) , a beaut i fu l word for ‘human .

’ Aura tus
’

e
’

p opbv
’

,wh ich H . adopts, i s far less poeti c, and indeed hard ly appropriate .

1. 196 . 81119 5 in )
’

x 1vvo
-
0 6pqv, the regular final use of the indie . : the

G reeks say ‘in order that I d id
,

’ where we say ‘in order that I might
have done .

’

See Appendix I I I .

l . 197 .

‘B ut that i t might pl a in lyCh a ve told) me to
‘cast away the lock

or i f akin have shared mygrief.
’ I t i s surprising that any one ca n

have found difficul ty in this beautiful and touching passage . Sh e con
ce ives the l ock, become human , ei ther tell ing her to cast away the hair,
i f a foe ’s

,
or sympathising with her grief.

I take Pa ley
’

s excel len t correct ion
,

impf. of0 0017116111, forMSS .

cra cpquij. The verb i s not known (which would accoun t for the corrup .

tion ) , bu t 61a a a¢rjvéw i s found : also 61a 0 a ¢éw and the formation from
c a rpal/{7s i s just l ike c t

’

i a eB eZ
’

V
,
evrvx eiv, Eva rvx ei

’

v.

[Wel la uer
’

s eda cicp
’

1711 17, which Peile adopts, and Schil tz
’
i) adcp

’

7

'

7
’
v p 01

adopted byDind. ,
involve the impossi ble G reek a aq)

’

17V for
‘i t was clear .

Moreover P a ley
’

s correct ion has th is advantage over al l the others, that
i t beeps t h e same subject .]
1. 200 . dya h pa and fl ufiv, a ce . in apposi t ion to the a ct io n a common
constructi on

,
e . g . Ag . 2 25 erAa Gurfip yevéo fla t rro k épwv o pmydv .

11. 20 1—4 . H erm . transfers these to the C horus ; but n either the plural
n a k o bp efla nor the change of tone—from sadness t o pious cheerfulness
i s at al l unnatural in E lektra : indeed Elektra’ s sadness is half dramat ic,
as she is really certa in i t i s Orestes who has come and placed the lock
there .

[Paley hal f approves of transferring to the C horus, urging that n o t ufiv,
‘

205 , ough t to be t h e beginn ing of a new speech . B ut n a i 111711 comes
where i t i s wanted , i . e . where a new poin t occurs to the speaker ; and
i t is in the middle of speeches Prom . 4 59, Pers . 40 6, Ag . 1 188 ]
l . 20 2 . depends on eiSéra s. The gods ’ know ledge of thei r woe

i s a ground for ask ing help .

1. 20 3 .

‘we are to
,

’ i . e . i f i t i s our destiny .

’

1. 204 . ye
’

vo t-r
’

av crm
’

pua ro s,
‘might grow from a seed

,

’ gen . of origin,



NOTES .

l ike myrpds n e
'

dwlca . Metaphorical, of course, for great prosperity from a

small beginning.

11. 205
—2 10 . This recogni tion by the footmarks has been attacked as

unworthy ofAeschylus, and consequently suspec ted as spurious, by Sch iit z .

The quest ion of i ts absurdi ty is one thing, that of it s genuineness a wh o l ly
different one ; and the fact that i t i s genu ine is placed beyond doubt by
the singular and well-known attack on the whole scene by Eurip ides in
the E lektra 5 1 5—54 5 .

There an old slave finds the h ai r and bids her compare i t with her
own . Sh e repl ies, How ca n the hair be l ike ?’ The one a ma n

’

s , tra in ed

i n th e wrest l ing sch o o ls, th e o th er efi ’min a te with combing.

’ The slave
then bids her measure her foot in h is footstep ; and she replies, H ow

can there be a footprin t in the rocky ground ? and if there is
,
a man

’ s
foot i s larger than a woman

’

s . ’ Final ly , the slave asks i fOrestes has not
some robe woven by her : sh e repl ies, ‘I was too young to weave and
if I had not been , he would have outgrown his baby-clothes .

’

This attack, which follows Aeschylus point by po in t, p roves the
genuineness of the whole passage .
As to its absurd ity , the resemblance of hair is a perfectly legitimate

and natural po int in the tale ; while Euripides
’ remark about the

palaestra is a laughable anachron ism . The resemblance of the foot
marks is certainly not reasonable ; but the improbabil i ty is n ot a poin t
for surprise in a poet to whom certain ly no one would attribute real istic
detail . Possibly too the three sign s mayhave been regular points in the
story as told in Aeschylus ’ day . The bro idered ro

'

be Eurip ides himsel f
,

with strange inconsis tency , uses as t h e main and con clus ive s ign of
ident i ty in t h e Iph igen eia in Tauris, l ine 8 1 2 sqq .

l . 206 . n o Sd
‘

wwith o rific t . 8410101,
‘l ike his else the rest of t h e

l ine is a somewhat flat repet i t ion .

l . 20 7 . n o t ydp ,
‘for what does this ‘for ’ mean ? ask the cri tics .

Perhaps with C o n . we may suppose the thought to be
,

‘Yes
, t h ey

"

a re

l ike ,for th ere a re o t h ers h ere n o t l ih e, proba bly a compa n io n
’

s :
’ i . e . t h e

difference of these others shows the l ikeness of these . Orperhaps more
s imply

,

‘Yes, i t i s he, for here are his companion
’s footstep s

,

’ i . e . he i s
l ikely to have come with a companion .

H ere sh eput s h erfo o t in to Orest es
’

fo o tprin ts.

l . 209. The suddenness of this l ine ( 110 particle) may perhaps be due
t o her rapid ac t ion . The abruptness of the whole passage

,
which has

part ly
'

given ri se t o the susp icions of i t , is really dramat ic . Tévo v'rc-s a re

clearl y the ball . o fthe foot, so called because above the sinews are the
prominent feature .
Orestes appea rsfrom h is h iding

-p la ce , a ccompa n iedby Pylades.

l . 2 1 2 .

‘Pray that henceforth thou mayes t offer t h eg o ds prayers -as
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well fulfi lled (as th is) , and prosperously obtain thy wish,
’ a formal and

rather overloaded way of saying
,

‘Pray henceforth to be as successful in
prayer as n ow .

’

Th e meaning i s certain, from the answer in the next l ine .
1. 2 14 . e

’

n ei continues the l ine before,
‘Since I now win from the

gods—what In Engli sh we should say,
‘Why

,
what do I yo

'

1p

i s used in an exactly sim ilar way .

Zx a n , not in i t s usual At tic sense
‘for th e sake of,

’ or ‘as far
as concerns,

’ ei ther being out of place here ; but in it s H omeric a n d

original sense ‘by wi ll of
,

’ l ike A ids E
'

mrrt ,
‘
Epjueia o r

3 11771 1, etc . 5 0

below 4 3 6 .

l . 2 1 6 .

‘Whom dost thou know I was invoking ? ’ When Orestes i s
before her

,
she can scarcely bel ieve i t i s h e .

Not ice the two construct i ons of 0 15110150 , one following 11 1511 , the other
the common construct ion of o lda .

e n n ayh o uueq sore troubled for ; the word impl ies violent
emot ion

,
l ike the old English ‘astonied.

’

l . 2 1 8 . n po s 1 1
‘in what ? ’ l i t . ‘as regards what ? ’

Observe n o t in the in credulous or impat ien t question, as 1 79.

l . 2 19. 88
’

slut, I am here he has no need to say who he is .
1. 2 20 . dh h

’

f] , of surpri se, see below, 774 .

l . 2 2 1 . 0 13 7 00 for éya vro fi ; so 0 . C . 965 , O . T. 1 3 8, Phaedo 91 C ;

and in the plural Eur. B a cch . 7 2 3 , Hera cl . 1 4 3 , Thuc . 1 . 82 1d 11157 6111

én rrop1§ézp 69m See 1 1 1.

l . 2 2 2 . c
’

v Ka n o
‘

t
‘
o
-
t yehdv, for the ordinary éyyekdv ; the Greeks

said ‘laugh in
,

’ where we say ‘laugh at .
’

So Soph . Ant . 5 5 1 m i yéxwr
’

3 1} 001 7 01123 .

1. 2 24 . MSS. have rhd’ é'ycf) 0
'

s n po bw e
’

n w; which wil l n ot scan .

Moreover n po bvue
’

n w means to proclaim,

’ ‘to announce ’ (Eum . 98,

the very last th ing E lektra would do if she was assured i t was Orestes .
The word i s clearly n po o evve

’

m o
,
to address . ’

I

The simplest al terat ion i s
that of Arnald andWel lauer

,
wide 0

’

éydi n po a evve
’

nw; am I to address
you so ? ’ but 1 6 3 5 i s unusual

,
and the metre t oo

,
and I bel ieve a

’

1
5

6
’

£ 7 6) n po a euve
’

n w may have been the original reading, C Q A becoming
TAA. [VVeil

’

s wi de A57 0) 0 6 n po bvve
’

n ew i s ingen ious and possible ]
1. 2 25 . a i

’

i-rc
‘
w e

’

ué go together,
‘Then when thou seest my very sel f

thou do ub test .’

l l . 2 26—2 3 0 . Th e MSS. have these l ines in wrong -2 order, placing
ix vo o

-
x o n o fio o. e

’

uo t s next before o cwrfis d q. I t is clear that

50111167 71011 7 43 o r?) ndpq. must refer to the hair, and I have therefore fol
lowed -H . ,

Dind . and most edd . i n the necessary rearrangement . See 2 3 0 .

[Using the numbers of the text, we wil l g ive t h e MSS. order, which i s
as follows : 226

,
2 28

,
227, 2 3 0, 229, 2 3 1 . Those who keep thi s order
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‘re
'

o o a pa s uo ipa s,
‘fourfold love

,

’
film'

s” l it . ‘four parts or
shares of love . He is (as Sch iit z sugges ts ) clearly adapting m ost
happily the idea of Andro ma ch e

’

s touching appeal to Hektor in
I l iad 6 . 4 29

"

E x '

ro p, d
’

ra p yo i wa ffip [ca l 1ro'1'ma wimp,
1751 x am

’

yvq
‘
ro s, 56

’

1401 Oa k s/3 6s wa pa x o i
‘rqs.

[Herrn .

’

s change of the beautiful w " m ay 6pm ,

‘O face beloved
,

’ t o
b
'

vo p a , does not seem an improvement. b
’

pya is natural enough, Ag . 977,
A10 . 7 3 3 ]

.

l . 240 . m vre
'

po . 7 6 ,
‘both father ’ and mother

,
she was going to say ;

but the idea i s developed ; ‘My love for mother falls to thee .

’

l . 24 2 . There i s no second sister C hryso themis
,
as in Sophokles’

E lektra . Iph igen eia dead, E lektra i s alone .
1. 2 4 4 . pévo v,

‘only,
’ i s much less abrupt and harsh than yévo s' kpai

-
ro s

1 s of the MSS. especially as M . has a colon after a s’B a s (pe
’

pwv.

l . 24 5 . I also read 0 0 1 for [101 (with St a n l . , Sch iit z , H . , Pal . ) i t i s far
more l ikely E lektra would pray for her brother than hersel f

,
especially

as she prays for Might and Just ice
,
i . e . the successful murder of Kly

t a emn estra .

l . 24 7 . ye
’

vva v ei
’

ivw
,

‘the orphan brood
,

’ splend id and certain emenda
t ions of Turn ebe fo r the corrupt ye

'

w amv of the MSS .

Th e ‘eagle ’ i s r ight ly taken as a reference to the sign of the ‘two
eagles and the hare ’ (Agamemnon and Men el a o s destroying Troy)
given in the fi rs t cho rus of the Agamemnon .

l . 249. e
’

x i8vns. So Kassandra calls K lyt a emn estra (Ag. 1 2 3 2 )
‘an

evi l beast
,
a basi l isk

,
a Scyl la,

’ etc .
1. 2 50 . For they are not ful l grown , to bring to the nest the father

’ s
spoil

,

’ i . e . such as he bore .
The MSS. Eureafis has been corrupted from e

’

vreXe
‘

is to sui t the other
corrupt ion Ofipa wa rpqfia . [The Schol . has a z

’

m é
’

a n ye
’

w a e
’

yrem'

ys, (60 7 6 ,

showing that he too had the corrupt éu'reA/ys before him .]
1. 254 . (imbue, for E lektra was as lonely

’

and miserable as an ex i le ; so
she hersel f says 1 3 3 wefl pa p e

'

z/OI. a

’

Acbp eea .

l l . 255
—25 7 . Observe the natural prim i tive superst i ti on of an appeal

t o the self-in terest of the d ivine being to save the pi ous offspring of a
weal thy house . Somewhat comparable, though less grossly material , i s
the spiri t of the cry,

‘The dead praise not thee
,
O Lord, nei the r al l they

that go down in to silence . ’

11. 258
—26 1 . The accumulation of images i s characterist i c ; but the

thought i s the same in all ;
‘i f you le t us perish, yo u will lose our

service . ’

1. 262 . n o n igo ,
in i ts original Epic use, ‘tend,

’ ‘take care of;
’
xdp zo a e

5é Havekéfl eza Od. 1 8 . 3 22 , évfiv/ce
'

ws é/t éycge ib. 1 7 . 1 1 3 .
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”
o
'

rrws (1141) with the future in Att ic i s regularly used with

fea ring verbs , and verbs of precaution (Spa ,
n a pa mceuc

’

zgw, ém p e) 08pm ,

It is , however, occasion ally, as here, employed in the str ictly final
use (which is closely connec ted w ith the other two ; as i s obvious
when we consider that originally 0'a c . fut . means how he shall

,

’

b
'

mvs c . subj . how he may and when we compare the Engl ish use o f
in o rder t/za t n o t

,
lest ,forfea r lest ) .

Instances are 61 mg 1277 vhfEa ra c Andoc. Myst . 1 . 6. 3 8, 25a B a a a mw

Ar . Ra n . 1 1 20 , 01 mg ¢a VfiU€L Vesp . 5 28, 2i1 ms 601V006p 6 09a Eur.

E l . 8 3 6.

H ere the sentence being final naturally reverts to the subjunctive .

yh é cro
-
qs x dpw, an expressive phrase,

‘for the sake of tale
tel ling

,

’ ‘for love of babbl ing.

’ The phrase i s something l ike the Latin
a m

’

m e
’

m ust: in i ts form .

1. 267 . dn a yyeik n 1796s, common pregnant construction of verb of
rest with prep . of motion,

‘go and tel l the ru lers .’

l . 268.

‘Dead in the p itchy ooz e of the funeral-fire ;
’ the graphic

detai l expresses wel l
,
the hate which gloats -o ver. t h e vivid picture of

their dead foe. Th e ‘pitch ’ comes from the pine
,
regularly used in the

funeral pyre .
1. 2 70 . « spay, to pass through ,

’
i . e .

‘to meet
,

’ ‘to undergo .

’

1. 2 7 1 . VVin trywoes i__h
°

my hot heart the adject ives involve a com
mon Greek meta phor , and are, of course, in ten t ionally anti thetic . So

Soph . Geppr
’

jv éwi p ofm Ka poia v 3 x 6 3 . Note that the prep .

depends on the subst . dra g. a rare l icence in G reek.

1. 2 74 . Mymv, ‘bidding,
’ as often .

1. 2 , 5 . Maddened byl oss that robs _mem o fw yw
own .

’

dwo x pnua ro s,
a strange adjective

,
removing weal th

,

’ robbing of wealth .

’

leaving h is commands undone, that i s .
(bikes in i ts Epic use , appl ied to a ma n

’

s own body or soul ¢£o

firop, gbc
'

Ao s Ovyés, 45010
‘

yoriva
‘
ra qu

'

Ao r/ Aa zjuév ,
etc.

11. 2 78
—296 . Th e general sense of this fine but d ifficul t passage is

qu ite plain ; i t i s t/ze p lagues a n a
’
terrors tka t come o n t/zose wfio fa il t o

a venge a murderedfa t/ter. I t is, however , as C o n . has shown
, c lear

from 291
—296 (where th e in fin it ives are all presen t and the negatives 013 )

that Apollo i s issu ing the oracle gen era l ly, of al l people in Orestes
’

posit ion ; compare refs 7 010157 015 291 ,
6éx ec19m o b

'

re a vAMiew,
which . i f

i t were Orestes alone who was being debarred from human intercourse
,

wou ld be m
'

rre. I t i s a general sta temen t
, n o t a particu lar order.

This explains the d ifficul t B po-ro i
’

s 2 79. Th e duty (of avenging a
father) i s proclaimed by Apollo ‘to all mortals,

’ and B porofs i s governed ,
as i t surely must be

,
by mcpa ria x a w
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Aga in ggw=1n th e same l ine is certainly wrong; Indeed , whatever
v iew we take of the passage

,
vq

'

DV i s wrong . It is clearly wrong i f the
oracle i s gen era l , as we do not want then a spec i fying pronoun . B ut i t
i s no less wrong if the oracle (as usual ly taken ) i s spec ial ; for then i t
would be 1101 or ép o i. E lektra has nothing to do with i t ; th e order i s
given to Orestes ; cf. 27 3 , a i

’

n éxx p e 2 75 , a t pn
’

) 11 6
'
11019a 298,

—all
singular .
Hav ing c leared the ground we proceed to comment in detail .
11. 278, 2 79 . Sumbpc

’

wwv yeiM'

yp a v
-
a
,
the MSS . reading, is variou sly

taken ,
‘woes such as to rej oice enemies,

’

Schol . , Klaus ,
B oth . ;

‘suf
ferin gs sen t t o appease the furies ,

’
Sch iit z , Weil . ; and various in

gen io us renderings contrast ing ‘mortals ’ who do n
'

t suffer wi th ‘us ’

who wil l , C o n . , Peile . , Pal . , Da v.

B ut all these are really forced and incred ible . Aeschylus in the phrase
i s plainly speak ing of evi l th ings

,
and some direct expressi on

,
not a c ir

cuit o us en igm a, i s wanted . The bes t proposed is Lo beck’s, adopted by
H erm . , pnviua

-ra , very near the MSS .

In the next l ine, 299, I again adopt Herm .

’s very ingeni ous and
simple 5

’

a ivé v véa o vs ; no mistake being commoner in MSS . than
the confusion of e and a t

1
,
and M . having here suggestively 1;c with

no iota .

its_origir_1_aL as Ag . 99, 1 4 8 2, Frag . 290 ,

Soph . Phil . 1 3 80 . The meaning is then
‘For he spg i prgclaimin gi o _men u the n

visit a t io n s of th e wrathful

w e bs ga i n i sgme inlessefi sflfl s
’

e t c .

Observe rd pév rds Se véo-o vs, the art icl e separ
ated from the subst .

,
real ly an Epic usage, where the art icle i s s t il l

demonstrative . C f. rd. 5
’

émbx e
‘
ro x fiAa 95 020 11. 1 . 3 8 3 , and Ag . 1 056

rd. 112V yelp 20 7 77e pfiAa .

l . 280 . e
’

rra uB a-rfipa s with h a x fiva s,
‘leprous ulcers mount ing on th e

flesh ,

’

fli ers , a splend id and bold expressi on .

Not ice the Epic syncope again -a p B a r for -a va B a 1 cf. 3 4 . So

én a vre
’

AAew 282 .

l . 28 2 . Képo a s, prop .

‘temples
,

’ here ‘hair on the temples . ’ Aesch .

i s speak ing of premature old age due to d isease, o fphysica l decay ; not

( as of being aged by suffering .

l . 284 . After thi s l ine MSS. read o
’

pc
’

fwra Aa pmpou 3 1/ 07 :6q uwyc
'

DV-r
’

64411514 a line which wil l not construe here ? [C o n . andDobr . make i t agree
wi th Agamemnon

,
and read in 28 3 :

‘that he (Ag.) seeing c l ear

1 E. g. 7 3 x epo p vm
’

j, MSS. x a zpoyva
-
r
‘

j: 1 7 2 x eipa rro . MSS. x er
’

pero

86 yet/£ 006 , M . yeyéGGa u 3 06 p o i
’

pa a, M . uofpe : 4 10 n én a kra t , M . 116 116

Aa r e : 4 74 é
’

pw,
M . a r

’

pefv : 1008 020 i,MSS. éé.
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There is a certain grim effect iveness in using the word which pro
perly descr ibes drying for preserva t io n as a metaphor for the w ithering
and shrivel l ing of destruct ion . In fact m uss ra pcx eveéura i s a k ind of
oxymoron

,
i t suggests ‘an il l embalming .

’

This l ine i s best read as a quest ion , which a pa suggests : for
t hough a pa may be used in poetry for d

'

pa , and so is not necessarily
interrogative

,
the absence of any particl e in the next l ine makes i t read

m ore smoothly as an answer to a questi on . O therwise yap i s rather
wanted .

1. 3 0 1 . « p65 , adverb ial, common from Homer down : besides .
’

[Our
E ngl ish word t o o i s exactly the same ; i t i s d ifferentiated from the prepo
si t i ou t o .] This i s more l ikely than to read with MSS. wpo o m e

'

é
‘

ei in
one word .

1. 3 0 2 . 7 6 [mi] n o h i‘ra s n éh ew. The 1 6 i s part icularly common
wi th the co n secut ive infinit ive 1 0pfin o r

’

«1691s 11 73 5
’

dua o rijva rp e
’

Aew Ag .

5 69, 7 0 B eB a Zws B Ae
'

cpa pa a vyB a AeZ
’

V ih . 1 5 , 7 6 yr) 1ra 062
’

1/ 116A“ !

i h . 1 1 7 1 .

l . 3 0 3 . £ 686c ¢pevi migh t go wi th the verb . Should wi th their noble
heart bow thus to two women but probably Aeschylus meant who with
noble spiri t overthrew Troy ,

’ the use of dat . instr . with a subst . being
just ified because dva o ra rfipa s i s equ ivalen t to 7 0119 dua a rfia a v-ra s.

l . 3 04 . The two women ’ are K lyt a em n estra and Aegist h o s, as Schol .
te l ls u s : the latter i s -addressed as 7 15m : Ag . 1625 (according to the
most probable interpretation ) .

1. 3 05 . (bpfiv, h is heart ,
’
Aegisth o s

’

.

réx
’ he shal l learn ,

’ i . e . let h im beware
,

’ a common and
natural form of threat . So yvcborez rdx a Ag . 1 549. Paley has a good
l is t of instances

,
including Eur. Suppl . 580 ‘

ymiJo
‘

et a v again Hera cl . 65

ei
'

a o pt a z, ih . 269 .

Th e gen . sen se i s ‘i f he i s n ot a coward le t us fight
,
and then he shal l

l earn to hi s cos t . ’

l l . 3 06 ~

4 78 . THE K ouués, or choric lamentation answered from the
s tage . The general sense is as foll ows
An apa esz

‘
s ( 3 06

‘Fates
,
accompl ish ; le t blood be shed for blood ,

and the doer suffer . ’

S trop/ze 1 ( 3 1 5 Orestes. Father
,
how ca n I send l igh t to thy

darknes s ? Yet lamen tat ion i s some boon perchance .

’

S tr. 2 ( 3 24 C h o . The spiri t of the dead yet l ives : the gui l ty
shal l be known : a deep lamen t for the dead helps the vengeance .

’

An t . 1 ( 3 3 3 E l . Hear us , father , ex i les and suppl iants : alas,
woe is great 1’
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S tr. 3 3 40 C lzo . A lamentation may become a triumph-song .

’

S tr. 4 ( 3 4 5—3 5 Orest . Vi
’

o uldthou hadst died before Troy : such
a death were a ligh t sorrow .

’

A n t . 2 ( 3 54 0120.

‘Yet he i s great bel ow, at tendant on the
gods of Hades as hewa s king o f kings on earth .

’

An t . 4 ( 3 6 2 E l . No t before Troy : but the Slayers should
have been thus slain

,
far away .

’

ain is wish ing : but the sound of the

lash is heard : t h e victory is the ch ildren
’ s . ’

‘

S tr. E l . ‘Zeus , send woe on the s inner : the end comes
S tr. 6 ( 3 85 6 710.

‘Let me sing a triumph-song : why should
I

'

h ide
‘ my resen tment against the guil ty ?

An t . 5 ( 3 93 Or.

‘When wil l Zeus bring down his hand ? hear,
earth and those below.

’

An t . 3 C li o . On e bloodshed brings another . ’

S tr. 7 (40 5 E l . O powers below , see the rel ics o f the
Atreida e l how helpless and outcast ! ’

An t . 6 (4 10 6 720, My h eart i s now darkened ,
now lightened

with hope . ’

A n t . (4 18 Or.

‘What shal l I say ? my woes ? Though she
fawn , they are not soothed : my heart i s implacable .

’

S tr. 8 (4 2 3 C lzo . I m ourn in the fashi on of the East. ’

S tr. 9 (4 29—4 3 E l . What a burial ! a king unattended , a husband
unlamented
S tr. 10 ( 4 3 4 Or. The dishonour she shal l pay .

’

An t . 1 0 (4 3 9 C no . He was mangled in tolerable horror . ’

An t . 8 (444 E l .
‘An d I was away

,
chained up l ike a savage

dog : hearken
, O father !

’

An t . 9 C li o .

‘Le t the tale s ink through your ears . C ome
to the combat with inflexible wrath .

’

S tr. 1 1 (4 56 Or.

,
E l

, 6 710. We pray thee
,
father . ’

A n t . 1 1 (46 1 Or.

‘The struggle will come . ’ E l .
‘Gods, be

ju st . ’ C li o . I tremble : fate wai ts , but will come . ’

S tr. 1 2 (4 66 6 720. O bitter woe, and bloody stroke , and
stanchless wound
A n t . 1 2 (4 7 1 6 710.

‘There i s a cure to stanch i t
,
to fol low up

the bloody feud to end .

’

An apa ests (4 76 C li o . Hearken , gods below,
and send victory .

’

of peti tion with the pi ne .

_
verb omitted, a common constr . “ Rev-raw i s

usually intr . in Aesch ,
Ag . 6 3 5 , C h o . 5 28 , Pers . 7 3 5 , Suppl . 2 10 , 297 .

l . 3 08 . perafia fva ,

‘i s turning .

’ At lastjustice is coming over to their
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s ide . Th e thought i s perfectly natural , though n o t perhaps logical l y
correct . Paley aptly quotes Ag . 7 78, where Justice is said

‘to leave
guil ty homes for the pious .

’

1. 3 1 0 . “ Asia-90 , we should say ‘l et revil ing be given for revil ing i t
i s the retr ibuti on that i s a ccomp l ish ed, but the sl ight strain of phrase i s
effect ive .

1. 3 1 1 . n pdcrq
'

o v o a ,

‘exact ing,
’ a special sense. common in Aesch . So

vpdn rwp Ag . 1 1 1 , ¢O
'

VOV 1rpo
'

tfa v1
'

a Eum . 6 24 ; and middle, dripwmv

n pa a a o p e
’

va Ag . 700 .

The ‘loud cry of just i ce is the words rev il ing for revi l ing and blow
"for bl ow.

’

l . 3 1 3 . spaa am wa ee
‘

t
‘

v,

‘the doer shal l sufi
'

er:
’ he i s quot ing the

proverb in the tersest and most epigrammatic form hence the obscured
construc ti on . The full form would be [

‘it remains
,

’

or
‘i t i s due ’

o r

destined for the doer to suffer : as we find Frag . 26 7 Optio a vn ydp TOt

Ka i rra Gelv 6¢eiAera ¢.

l . 3 1 4 . i s the proverb just quoted .

1. 3 15 . Th e MSS. read a iVO
'
rra 'rep,

‘haples s father ’ ( l ike 515071777 67) Od.

2 3 . 97 , both in the meaning and form of i ts term ination , instead of the
ord inary adject ival m et-m p, but the word is dubious : and the
Schol . Ea r/oi m om is s trongly in favour of a ivo rra eés.

2

l l . 3 1 5—3 20 . Th e best sense i s got by taking n ix o zp
’

av o bpz
’

a a s

t ogether.
O hapless father, by what word or deed could I chance to waft to

thee where thou l iest a l ight to counterva il thy darkness ! ’ So Peile and
apparently Paley .

[O thers , as C o n Herm . t ake réx o cp
’

dvwith (pap er/0sand p
‘
e
'

fa s, Should
I be right in saying ? ’ too frigid a meaning for the impassi oned lamen t .
H e i s n ot think ing of the right word to say : he is beating against ‘the
barrier o f good and ill he wants to reach and help him

,
and cannot ]

l . 3 1 6 . Notice odpevo s, Epic middle, very common in H omer .
l . 3 19. Many editors read tadp o zpo v ( 1 long, as in Epic) , li t . sharing

al ike,
’ i . e . to make thy darkness hal f l ight ,

’ ‘to balance or compensate
darkness . ’ dvripmpo v i s however c learer .

’

[The MSS . read ia o n ’

yo rpo v, which is hal f way between ia ép Otpo v a n d

duripwrpo u with H . , Peile , Klaus , Weil . I prefer the latter, as the Schol .
évdvrt o v point s to durin o zpo vj
l . 3 20 . Notice Op o tws,

‘al l the same
,

’ i . e . none the less ,
’ in the sense

of Op e n , whose deri vation is s imilar . So Pers . 2 1 4 0019629 6
’

671 0i

7 570 56 n o zpa vei
’

x eo vés.

l . 3 2 1 . Ke
'

KAgvra t ag re es with the predicate ; common with verbs of
heing, becom ing, being ca l led. So Thuc . 4 . 10 2 n ) x wpt

'

o v b
'

rrep
‘
Ew e

’

a

c

0 602 e
’

x a h o fivro , Plat . Rep . 4 2 2 E énda rq0 13 7 63 1! mik es e
’

10
"
1 miyrroM a t
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l . 3 3 9. gfixwéz giggggusg éggjflgg£ 13 2 un co nguerabl e ? oi-rpt
’

a x ro s

from rpt o
i

gw (rpefs) ,
‘to throw thrice ’ in the wrestl ing bout

,
the three

throws being necessary for vi ctory . Th e word and metaphor are
favourites of Aesch . So rpt a fcrfipo s rvx éw,

‘having found h is co n

queror ,
’ Ag . 1 71 7 13 V 1 pt c

'

DV n a k zaydrwv Eum . 589, 6101. 7 71163 11 dmiAv a c

Eur. Or. 4 3 4 .

l . 3 4 4 . veo x para , l i t .
‘new-mixed

,

’ i . e . ‘once more un ited .

’

Several
comm . say the metaphor i s from the pledging-bowl of friendship or
treaty, as Aesch . has veo n pc

’

i-ra s ( mm/5&9 Frag . 3 2 5 z and L. S . quote from
Athenaeus (grammarian 3 rd cen t . A .D. ) veo n pds ( x pa fl

’

yp) as the name of
a drink used at cement ing friendships .
B ut ‘to mix ’ i s such an obvious and common metaphor for friendsh ip

(Eur. H ipp . 25 7 (ptN
'

a V dua m
’

pva a Ga z, Her. 4 . 1 5 2 (pdu
'

a t O
'

vvefcprjdqo a u,

7 . 1 5 1 0121q o vvex epoirrqw o ) that we need not suppose a reference,
d irect ly or consciously, to the customs of drinking or l ibation .

n ouia a ev (c
’

iy carried on from l i t . bring,
’ so ‘escort

,

’ wel
come . ’

1. 3 4 6 . rrp6s, poet ic for by,
’ see above

,
1 3 3 .

60711671777 05;
‘subdued by the spear,

’ i s Hermann ’s probable
correct ion : re'pww i s , however , used in the Il iad for to wound ,

’

1 3 . 50 1 ,

16 . 76 1 , so I have l eft the MSS . So pi
‘rpxq

‘ro s.

11. 3 50
—
3 5 1 . Taking Wel l auer

’
s excellen t 7

’

c
’

v for re
,
which restores

the metre (0 four times repeated) , we construe ,
‘and mak ing thy

ch ildren ’ s l i fe glorious in the streets (of the e
’

rric rpem
-
o v

,

‘that
which tu rn s men to look on i t ’ ( or pass ive, which i s turned
and so ‘conspicuous

,

’ the La t . specta n dn s ; a word Aesch . uses again in
the same sense , Suppl . -997 ém

’

o
'rperrro u B poro i

’

s.

[év x eAezfiOo cs might go with re
'
m/a w

,

‘in the paths of thy children
,

’

( B ut l B lo mf. , but that leaves érria rpewrro v more obscure , and is a
needless repet i t ion of a ic

’

b. ]
l . 3 5 3 . Sciati c a

-w n
’

ubépqro v, a burden easy for the house to bear,
’ as

being a noble death and not a horrible and ignomin ious one .
1. 3 58 . Tvpcivvmv. Pluto and Persephone, the rulers of Hades : so

the Schol . rightly explains .
l . 3 60 . [The third pers . i s bet ter here, as H . has shown , having been

altered to second by copyists who thought O restes was st i l l speak ing .

This is strongly confi rmed by 73 11s of M . and fig of G . , showing traces of
the old right read ing ]

p éptuo v fldlc
'

rpo v, o fth o se who fulfi l th ein appo in tedplace wi th
might o f

fl

h a nd, and wield the sceptre l haLaLLobeyf" ( l it .
‘mortal-per

suadiug
’

) a stately periphrasi s for
‘k ings

,

’ the sense being , ‘On earth
h e was king of kings , and so below he is greatest .

’

Observe the Epic l icence of mn Advrwv for 1 6111 mrrkdvrwu, common in
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Aesch , e . g . rra pa i a t Ag . 59, 7 53 11 60161:e x a i n pa
'mo ciurwv ib . 3 24 ,

ib . 706 . Observe al so the z eugma Acix o s rrmAdV
-
rwy a n d B rin ’rpo u

the sceptre is put for the office, but rather harshly , with the part ic ip le
fulfi ll ing .

’ No need to al ter .
l . 3 66 . “ edi tio n , 1. e . dipeAes. The omissi on i s l es s harsh, as E lektra

i s con t in uin g t h e wish of Orestes
’ stan za

,
though modifying i t .

[n ewer i s a necessary correct i on of Ahren s for 1 é9a¢a 1, which with

p 77 i s not G reek : i t i s rendered certain by schol . which notes omission
of cikpa Aes ]
l . 3 68 . There i s a gap u in the metre h ere . C o n . ingeniously sug

gests pfh o t s mh ich fi lls the gap, explains the gloss refs én eivwv in the Med . ,

and gives a good sen se to 0151-01. ‘Sooner ought hi s murderers to have
been slain thus by their fr iends (as Agam . was) , so that one should hear
afar of their deadly fate , knowing nought of these troubles .

’

Th e last
sen tence is a weary wish that the retribution was no t left for them .

001 015 i s in Epic constr . with_Epi_c_word Oa pfiva z, e . g . 11. 2 2 . 40

q eiww

[The sentence is, however, harsh : my i s abrupt after mi-rep vocative
and though schol . poin ts to the reading and rendering given above , there
i s room for doubt .)

I. 3 7 3 . Th e Hyperboreans were imagined by the early G reeks to
'

be a
people l iving in a mild and fertile region beyond the n orth wind,

’

very
quiet , peaceful, virtu ous, and happy . So irrepB ope

’

ou means blest . ’

l . 3 74 . Sim i a n ydp , for thou canst,
’ i . e . as the Schol . explains , for

i t i s easy to wish .

’

I. 3 75 . dkkc
‘
x 7 619 in i ts id iomat ic and ell iptical sense, but ( cease)

for. ’

puipa yva i s
‘a sco urge z

’ the word occurs [Eun ] Rh es. 8 1 7 .

Th e general sense ofwhat follows is taken vari ously . ( 1 ) The double
scourge ’ i s by some (Sch ii t z , Peile , B othe, Dind . , and Schol .) thought
to be the ‘double afflict io n

’ of the two
,
brother and sister , viz . the

death of Agam . ( 3 76) and th e impiety of the (king a nd)quee n . The
C horus are then dwell in g on the gloomy side of things . ( 2 ) Others take
the ‘scourge to be the appea l t o th e dead, lashing up the sluggard ven

gea n ce as i t were (C o n .

, Da Klaus ) , or even more l i teral ly,
‘the beating

of the breasts Th e C horus are then encouraging, as before .

The latter view i s surely nearer the truth . B ut i t i s bet ter to take the
scourge in the more appropriate and natural sense of the com ing ven

gea n ce on the two guilty ones and the sense wil l then be
B ut ( cease) for the sound of thi s double scourge draws near : these

have helpers already beneath the earth (and so more powerfu l ) the h ands
of the rulers, these loathly ones, are defiled: the victory is the children ’ s .’
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l . 3 79. nakh o v YGYG
'

V
‘

Q TG L seems to mean the cause is more prosperous,
’

‘th ings are better but the G reek i s very strange . The nearest usage is
the id iom 7ratt o r

‘

n eio ea t for ‘to th ink better
,

’ ‘to prefer
,

’ found in
Thucydides .
B ut there i s perhaps some corrupt ion .

[Those who take in t erp . ( 1 ) above suppose 7161 o to be 71601o Orv‘yepci.

or 7161 o 508710; in t/ea c h ]
l . 3 81 . (131 17 611110 11,

‘thou who sendest up ;
’ general descript ion , as

Bpo 'rc
’

bv sh ows.
1. 3 8 3 . rhfip ow in i ts other sense ,

‘bold
,

’ wicked Soph . El . 275 6
’

£
5

56 7 267710011 660 1
's re?) p udOTOpt ib . 4 3 5 62w) 1 Aqy0ve0rd

‘
r7)

3 6 210 0 1 6 : both times of K lyta emn estra .

l . 3 84 . Instead of fini sh ing as we expect,
‘send Doom upon the guil tv

mother,
’ she breaks off

,
as it were wi th a sudden shrink ing from the

direct imprecation . a n d softens i t in to a prophecy bu t on her , mother

t hwah ihs heh yet x engean ce dmfi n igh .

’

2ip i s used id iomatically and ell ipt ical ly ; the full th ought would
be n afwep ro n efimv 01

3

0 111 (3
'

a reAeZ
’

ra z.

Th e p lura l m ic e
-80 1 i s probably euphemistic i t general ises .

[It also sui ts the G reek to take i tqui te d ifferen tly, as a savage burst of
triumphant vindict iveness : Yet to the paren ts the end is coming .

’

B ut

the other seems on the whol e better .]
1. 3 85 . The MSS . gig/fi gg

’

g
’

ah o h uyuoy i s unmetrical, and i t ca n only
mean a t riumph-songover the blazing pine wood but i t i s audac ious
even for Aesch to cal l th is a pine-wood tr iumph-cry.

’ Those who take
i t so refer to the savage wish of the C horus above 268 , Whom one day
may I see dead in the pit chy ooze of the funeral fi re .

’ I read n undevra ,

‘piercing ,
’

conjectured by Dind . but the word is very doubtful .

[Schol . has t h e obscure commen t n a vq pmav Aa purpo
’

u : perhaps h e
meant a bril l iant eul ogy

' and took 1m m. in a metaphorical sense . I f so
i t i s a good instance of the desperate interpretat i ons somet imes adopted
by these o ld scholars ]
1 3 89 7511 11 0 5 , anyhow ; whether I hide i t or not, a nyh ow i t is there .

’

11. 3 89
—
3 91 . Taking Hermann’ s o i o v for effo rt , and tcpa B ia s fo r n a ph t

'

a s,

we get the following sen se : V t should I hide what thought flit s a n y
how within my soul ; and before my'

h eart
’

s p_r_ow a bi t ter wrath blows,
a fierce hate

¢pev6s i s the vague local gen , See 1 8 3 .

The bold images ‘fl i t t ing
,

’ ‘the prow
'

o fheart ,
’ ‘the blast of bi tter

wrath,
’ are qu i te Aeschylean . For the fi rst

, cf. Ag . 976 Osiya wpo a
‘ra riy

pro v n a pOr
'

a s 110 7 6 7 0 1 : for the th ird
,
Ag . 2 19 (ppm/Os n vec

’

o v TPO

n a Za v. Klaus . aptly compares Il iad 2 1 . 3 8 1 Oin a 66
’

0 <pw évi (ppeo i dupes
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4191115v in MSS al tered for metre ’ s sake in Med . t o the hopeless word

q>96 171 ék [Perhaps H artung
’ s ” 00 ,116v i s righ t ]

B ehold ye mighty curses of the s lain a fine l ine .

rdh o a rd,

‘the remnants
,

’ a fine tragic word for O restes and
E lektra .

l . 408 . 801116.e drt p a , outcast from their home .
’

Khuo uo-a v by an irregularity (anacolu thon ) for 101 11015077 . So

Pers . 9 14 A01v 7 dp ép é
’

wyizi 75124 177 . Soph . El . 4 79 {51160 7 1

7101 9pd0 o s n x zio va a v .

l . 4 14 . rrpci s E
’

rro s wi th n eh a wo fira t
,
n k vo boqbe ing added epex ege t i

cally , My reins are darkened at the sound , while I hear .
’

I. 4 1 5 . The MSS. read
Or

’

0111 8
’

a vr
’

érra An Es

flpa pe
'

a rre
'

m'

a a ev a x o s

rrpo
’

s rc
’

) (pa r/ch ea t 1101 n a k é
’

i s.

Th e general sense is plain B ut when hope comes i t removes my grief. ’

In the MSS. Opa pe
'
a i s not a wo rd at al l, and rrpOs rO(pa yei00a 1 not G reek ,

the fu ture being inadmiss ible . The best correcti on by far i s P a ley
’

s

Ora v 6
’

0 51
"

e
’

rr
’

OLA/1575 e
’

rrcip
-
n 11

’

[5 11123 ] drre
'

0ra 0 eu d
’

x o s

rrp o 0q>o veiod 71 01 n aAc
'

Ds.

GRAPH for ®PAP G i s an extremely smal l al terat ion . ba rk i s due t o
B l o mf.

,
and p.

’ to C o n . The other comm . ei ther leave impossibi l i t ies or
mak e l arger alteration s w ith less success 1 . ‘B ut when H ope again

i lpl ifta mc
i
it sweepaaua. 1 m1 sorrow , dawn irisfi gbfly

upon me .

’

1. 4 1 6 . drre
'

crrrlcrev, gnomic aor .
l . 4 1 8 . rt

’

sx omev div should we be r ight see 1 4 .

1. 4 19. ren o p e
’

vwv
,
parents

,

’ i . e . m other,
’ l ike m edia 3 84 . The

word i s the Epic middle aor . , common in form ren ero in H omer .
l . 4 20 . The absence of pronouns makes th is obscure, a n d i t has been

variously taken ; but the sense surely must be :
‘Though she flatter,

11161 13 13 sk ew nw ea a fisdww w nflzfl

[Others (Mul ler and
“ Davies ) take 611 pa rpc

'

is as=p a rp6s, h er temper ,
’

and rrdpeo
-
rt c a ive tv

,
we may flatter . ’ B ut Orestes had no thought o f

conc il ia t io n ; and £ 11 ya 'rpds must be in i ts regular sense of descen t ; and
1115 1561111 of the

‘wolf -s imile is the n a t ive fiercen ess handed on from
mother to son

,
l ike the young l ion in Ag . 7 2 7 cirréoa fev 17909 1 8 rrpc

‘
i s

.
.H rewrites both this a n d the strOph e : K l . reta ins (pa r/67090 1 ; reading

0
’

o pa (ppr
’

yv : Sch ii t z , B othe, read 9pa 0 e1a , 50. cb ! Dav. h a s 0 pe
'

a

Well h a s erraAfses Gpa a éa : Wei l l. a s OTCLV 6
’

0 0 1 erraMce
’

s sc. 6 1103 1:21v
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ro fce
'

wv. Weil again has 81: p a r/16s unsoothed] by our mother ;
’ and so

the Schol . (who think i t i s Agamemn on she tr ies t o soothe) but nei ther
i s natural .]
l

. 4 2 2 . H ere th e C h orus bea t th eir brea sts a n d h eads.

1. 4 2 3 . I strike a Persian blow ( upon my breast) , and like a Kissia n
mourner .’

”Apt o v. Aria was a distri ct of Persia ( part of Khorassan and Af

gh a n ist a n ) . So Arian means Pers ian ,
’ the name being indeed a Persian

word meaning ‘noble ,
’ and often forms part of Persian names (Ario

barz a n es, Ari-mares, Ari—aramn es;
Kw a ia s. Kissia was a part of Susiana .

So the capt ive women mean I wail in Eastern fash ion .

’

Observe the past ten ses é
’

n o tba , 1714 of an acti on only j ust over . So

commonly in tragg. rjpéynv, e
’

Oefdpmf, 57091711 , érrp
’

il ea a .

‘And my l ifted hands you might see wandering to and fro
,

with clenched blows rained in qui ck success ion , from above, from far
above . the accumulated adject ives in true Aeschylean style ; cf. Ag .

2 2 2 , etc .

l . 4 3 0 . 80 11115 ev e
’

mbo pm s,
‘in a foeman s burial .

TheMSS read ro rra V drinws, which IS supposed to mean , " Tis
al l a tale of dishonour thou hast told a strain of construct ion hardly ad
miss ible . Mr . A . W . Verral l (journ . Ph i l . 9. 14 3 ) proposes ingeniously
ra tpdu

‘a felon ’ s burial . ’ I have preferred ra cbds drip o vs, a
s imp ler phrase ( cf. 8tim drip o vs 44 3 ) bu t the clue i s the right one .
1. 4 3 6 .

‘B y favour of the gods ,
’ as

1. 4 3 8 . 1100 4110 0 5 ,
‘when I have slain h im.

’ properly ‘to put
away one of the numerous euphemisms (natural in a l l languages) for
‘t o k ill . ’ So B um . 2 1 1 171 19 air/apa 11004110 11. C f. Theb. 98 3 .

e
’

pa o ga h 1003 ,
‘wa smangled ,

’

( the second person ofMSS. must
be wrong. ) The Schol iasts and old grammarians tel l us o f a strange
superst it ious pract ice, that when a ma n was treacherouslymurdered his
extremities were cut off and t ied under the armpits and round h is neck,
and the sword wiped on h is head , the superst iti on being that th is acted
as a charm or against hi s jus t vengeance . B ut for the
authori t ies (Phot . , Suid .,

Etym . M. , Scho l . ) one would have thought
this was an explanation due to the word ya 0x a t11

’

( a) (7110 0d 17, an armpit
’

)
and Soph . E lek t . 44 7 .

l . 4 40 .

‘An d as she dealt wi th h im so she buries h im
,

’ i . e . insul t ing
the dead .

errpcm
'

a e is a kind o f grim euphemism for the mangl ing.

l . 4 4 1 . KTLO
‘
G L

,

‘to make ; n o doubt the original read ing ; M . has
been al tered . See cri t . note .

1. 44 2 . 01
’

16
‘

1vr
,

‘l ife
,

’ as Often .
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l . 44 4 . Most edd . assign th i s to Elektra, to whom i t surely belongs
H . to ha lf the chorus

‘I was far away, dish onoured , o f no accoun t i s a compla int
pathetic in E lektra ’s mouth, meaningless in tha t of the C horus .
1. 44 6 . MSS . read p vx o fi 6

’

d
'

cpepic
‘
ro s, which some construe . ‘shut o ff

from the room
’

[where Ag . was slain] , others (Sh il let o ,
‘shut off in

the inner part .’ Th e lat ter is clearly the sense , as x ex pvtnuévqand x vi/6s

Shawshow but then
‘

we must read 11 11x 651 , for no G reek could say p vx o z
"

)

d
’

rpepmro s in any sense but
‘shut off from the p vx és.

’

(The insta nces
C o n . quotes for the gen . are irrelevant , x a re

’

x Aya a V Ma x efio via s and
épx éwv i t is the t

’

rrrc
’

) here which is con clusive . )
0 1vof1s i s the right form , cf. da cvfis. H . reads n o kva iuo v.

1. 4 4 7 . gave forth | tear [
-d_r_9ps more l aughter.

’ Notice
the strained and somewhat art ific ial phrase . More ready than laughter ’

i s a pathet ic meiosis ; the phrase touchingly suggests how far from
laughter she was .
1. 450 . On e foot i s wanting here ; some supply [a a i

’

aw] év cppeo u
'

u.

B ut as i t i s addressed to her father , why not mirep at the end ? That
would be more easily lost .
1. 4 5 1 . 0 uv-rerpa ivco , used of

‘boring so as to meet another cavi ty ;
’

sink the tale through thine ears .
’ i . e . let i t sink .

1. 4 5 2 . fi0 6x <9 Bd0 e1 , wi th thymind
’ s silen t step

’

Th e bold and
viv id images abruptly succeeding are very characterist ic of the poet .

MSS . read 7 6. 6
’

a i
’

rrds 6p7 §i m9ei
’

u. ( I ) Some construe 6p7 §
subst . (Da v.,

‘the rest l earn with wrath ,
’

ua Ga
‘

V inf. for imper.
This i s very harsh . ( 2) O thers (Schol . , Klaus . ) take timid, verb . The
rest he himself (Ag ) i s eager to learn,

’ i . e . You have heard t he

s in ; the rest ( the vengeance ) yourfa t/zer wa i tsfo r.

’ No t bad sense ,
but hardly sui table here , where Ag. i s treated not as the helpless sufferer
bu t the powerful spiri t whose aid i s invoked
Read therefore ( 3 ) with Scal H . and most edd . 6

'

pyo1 imper . ,
‘The rest

des ire t/zyselft o know a significant h in t to be up and doing with his
own hand which gives a far better sense t o 013 1 63 .

1. 4 55 . Ka efix ew,

‘to come down to the confl ict ; so a am B fiva r 72 7.

l . 4 5 7 . ice ic h a uue
'

va ,

‘weeping
,

’ l ike the H omeric perfect ( of the
midd le-passive) aefiex pvye

’

uo s. I t occurs again deponent 7 3 1 , passive 687 .

l . 4 58 . troop see 1 1 4 .

l . 4 59. d
’

Ko v0 o v q w
,
the t ime of the participle being after t/ze

verb, as Horn . Od. 5 . 3 74 (h i x c
’

zmrea e x si
‘

pa fl ew The real fact i s
the aorist part . gives the a ct

,
bu t the t ime has to be in ferred from the

context . See 3 96 .

1. 4 60 . gov 8 3 yavefi , Epic tmesis, common in trag . 80 Ag . 4 50 tur
’

c
’

iA-yo s é
’

pn a , 94 4 imai 1 1s giv
'
Aa s A601.
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drew blood with milk from her ; sh e awoke affrighted , and sends the
l ibations to propi t iate . ’

Orestes hails the omen : ‘I am the serpen t ; I shal l slay her .
’

He

proceeds to arrange the plot ; E lek tra i s to go in ; Orestes and Pylades
to appear as Ph o k ia n strangers : i f excluded to wai t ; at last to slay
Aegisth o s.

MSS . read a ired/1 6m g
, which w ill construe as passive, but i s

not so l ikely as a i—ro uue’vop med .

1. 48 2 . (buye
’

i v
,

‘to escape ’ from prison and peril
,

‘the plots of Aegi~

sth o s,
’ as Schol . says .

¢96po v i s a suggest i on of H ermann ; the word i s want ing in t h e
MSS bu t cannot be recovered with certain ty . wpo o eefva i i s commonly
used wi th Miami , mivo v, x a fcéu, et c .

1. 48 3 . Sa bres, i . e . the ‘funeral feasts ,
’ which Agamemnon had no t

received , as h is murderers woul d natural ly not offer them .

1. 4 84 . ex
’

sSein vms e
’

pxm
'

ipms Kv10 co 1
'

o
'

1
’

s (adj . ) are bes t
taken together as ' ome phrase . Transl ate , ‘At the rich banquet of the
reeking sacrifice . ’ Unhonoured by sacr ifices

,

’ as some take i t , i s wrong
i t would be (in tro s émrbpwvj
[C om quotes from old scholars a sta tement that eiiaa mza was the

name of an Athenian fes t ival in memory of E rigone , daughter of Kly
t a emn estra and Aegisth o s. and supposes a reference here to that . It
surely would be a pecul iarly inappropriate allusi on ]
For th e Ion ic ism n rtzo ia 'r

’

,
Da v . quotes Theb . 5 5 2 , ex am.

{ofa
'ro Pers . 3 90 , 4 5 1 , (pevfofa

'ro ib. 3 69, éx da ipo ia
'ro Supp . 754 .

l . 4 86 . ua yx kqpia ,

‘sole inheri tance
,

’ used of a woman ’s port ion , Eur.

Ion 8 14 ‘

yrjya s Ka i a ny wa pa Aa B dWwa ‘yx knpia u.

l . 4 87. ya p
'

qMo us,
‘at my marriage i t i s the condi t ion of the

promise .

I. 490 . 66 7
" might be defended as Epic ; but Séy

’

(H . ) much
more likely .

GiipOpd) 0V , imaginat ive person ifying epi thet .
‘to handsel

,

’ use for the first t ime ’ The
cons truct ion i s rather forc ibly inverted here .

‘Remember the net . th e
strange v_e_s_ture__t_hey gave [C on ington

’ s ingenious correc ti on cbs
’

e
’

x a r
’

ma a s
,
may be right ; cf Ag . 10 7 1M ]

1 4 93 . Note the rare absence of caesura—pe i h aps suggest ing
“

the

fet termg. [C o n .

,
Pal . are possibly right in proposing to read n éoa is 6’

oix a Afce tiv
-
ow'

i a eveefs. depending on [refi t/770 0 ]
l . 494 . a io x pfb s B o vh euro i cn ,

‘shamefully dev ised .

’

l . 496 . 4 11m m 7 6 0 6V n apa ,

‘thy dea rest head,
’ d isplacement of the

art icl e . 5 0 Eur. El . 1006 Ti}: a ijs x epbs, Or. 86 p a ndpiés 0
'

6
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069 midis. From a comparison of these instances, it would seem to be
a special idiom in t it les and addresses ; l ike th e Engl ish ‘good my
lord .

’

l . 498 . The MSS. B AdB a swil l only construe G ive them (our foes) the
l ike wrongs to suffer which repeats the sense of the l ine before, and
makes the next l in e feeble

,
i f not meaningless ; and moreover the

omission of éx 9pofs or 1 02} 56 i s extremely harsh . I take C anter’ s h afiés,
adopted by many recen t edd . (Musgr.

,
H erm . , Pal C o n . , ép o c

’

a s

Aa BdsA013 e is to take the same grip a n expressi on used of wrestl ers,
who

,
when the bout was indec isive or they got out of the ring, were put

back in to the same posit ion . Plat . P h a edr. 2 3 6 B m pi juéx/ 1 0151 011, i
f

: (MM,

6 59 Tds ai min gXafids éAr
’

jAvGa s, Rep . 8 . 544 B rip, a i
’

rn
‘

yuAuflfiv wdpex e.

Orestes prays therefore to resume the contest a s h isfa th er left it , i . e .

a death struggle wi th K lyt a emn estra and Aegist h o s.

l . 50 2 . If we retain we must tran slate
,

‘Pity thy daughter a nd
t h e father

’ s child,
’ and understand ‘the father’ s child to be the son .

’

The comm . quoteDemocr itus
’ notion in Aristotle (G enerati on o fAnimals

4 . I ) that the son was pecul iarl y the offspring of the father ; but a
reference to such a theory is rather unsatisfactory in this plac e, and is
certainly obscure i f intended . Ofemendations B amberger ’ s _yéo v i s the
best

,
which I accept.

1. 505 . nq c
’

wes 0 19 7 4113 10 1,
‘Memory’s voices tha t preserve ’ (Adora ) .

l . 506 . d
'

yo u0 1,
‘keep up .

’

Th e chi ldren keep up the memory as the
corks do the net .
1. 50 7. Tov e

’

x 3 116013 , the id iomat ic p regnan t construction, a s though
for 7 0V év 3 1191113 Ere 6 119017,

‘S aving the flaxen mesh from sink ing in t h e
deep]
So Ag . 5 3 8 x fipvf x a i

’

pe 1 63 V o
’

mo a rpa
‘ro i}

, Soph . E l . 1 3 5 7 61! éf
’

A
‘

1
"

6a 1ra 're
'

p
’

( i i/0 7 60 6 6
,
and with adverbs 7 63 V ém i

’

Q eV d
’

y
'

yek o s Ar . Av .

1 1 68, 7 613 1! 3 1150961} 7 19 eia eye‘yicd
'rw Plut . 2 27.

l . 5 1 1 . Lit .
‘A payment t o the tomb for i ts unbewailed chance

,

’ i . e .

‘for i ts d irge denied (Mora ) : rbyB o v may be governed by 1 15x 178, bu t
perhaps i t depends on 1 171 1711 11 . [The Schol . explains dvo cpdmrov as 1r0Av
9pv)11

'

rro v,
‘famous probably a mere m istake ]

I. 5 1 2 . Spfiv Ra 's
-
16116010 0 1 ¢pevi, h heart is set to do l i t . ‘thou art

set r ight in thy heart to do .

’

1. 5 1 3 .
Sa iuo vo s, fortune .

’

l . 5 14 .
(

2501 811611011,
‘out of the course,

’ i . e .

‘amiss. ’ A common
metaphor. Ere fipép o v Ag . 1 24 5 , 3 50) 8p6/10v Pr . 88 3 ; and below, C h o .

1 0 2 2 .

l . 5 1 7 . (bpovo iw'n
,

‘feel ing,
’ ‘the dead that could not feel i t . ’ So Ai .

5 5 3 év ¢po veiu ydp pqééu 57510 7 09 B io s.

l . 5 1 8. eimimu
,
l i t . ‘guess ’ or compare

,

’

i. e. explain, understand .

G
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1, 5 19. 8
’ d isplaced : so wro io v ypcivo v 66

’ Ag. 2 78 .

[The reading given i s that of M . G . has rdbe for 1 656 (and many edd.

stop at Bapa ) . B ut probably th is is an alterati on due to the unusual
posi t i on of
11. 5 20

—1 . 7 15 éx x e
’

a s 11 11q 6 11 6x 905 ; a natural form of anaco
luth o n . S o Ag . 1 008

5

. filer/ 0s B a kdw a t
’

m idv 661109, Theb . 68 1

Odva ro s 516
'

a bro x réuo s, 013 1: 3 0 7 1 ‘

yfipa s 1 01756 . Some cal l thi s ana
co luth o n n omin a t iva spen den s. So Soph . O . C . 1 1 50 A67 0; 6

’

83 émre
’

n

‘ra me Uv/t B aAo ii I t might perhaps better be called the

provisio n a l nom .
,
t h e

'

sen ten ce taking ul t imately a d ifferen t turn .

1. 5 2 1 . h éyo s,
‘the saying he is c learly quoting a proverb .

1. 5 28 . 1101
“ we should say where ?’ It i s real ly a pregnant constr. as

though the tale mo vedo n to i t s c lose .
1. 5 29.

‘she anchored i t
,

’ i . e .

‘laid i t to rest .’ Another
example of Aeschylean bo ld imagery . [No need to al ter. The . Schol .
read i t and explain it .]
The constr . i s a ce . and in fin . depending on the not ion ‘she dreamt ’

or perhaps rather on the general idea of the n a rra t io n (Aéyo s) .
l . 5 3 1 . 110 §6v, a H omeric word for the woman

’s breast (occasionally
the man’ s) , which occurs nowhere else in Trag .

,
the Att ic form 7100 7 69

being used instead . So many edd . read p a orrév here, espec ial ly as i t
occurs again 545, 897 . B ut Aesch . may quite

'

well have used the
H omeric form in one place and I fo llow B othe, Klaus , Sch iit z , Well .,
Peile

,
C o n . in . keeping i t .

1. 5 3 2 . 0 1 1iyo vs,
‘the hateful beast . ’ So Klyt a emestra i s called

0 7 1
5

7 0; 196c C h o . 10 28 and the Furies
,
B um . 6 44 .

l . 5 3 3 . i . e . i t wa s wounded, ] so that,
’

et c. The answer i s ell iptical,
but not obscure .

1. 5 3 4 . No t in vain has her lord sen t this vi sion ’ i s the best way of
tak ing i t

,
as the pred icate i s clearly 0157 01 p oi-ra zor. (So Schol . ,

Da v.

,
Schil tz . If Orestes had meant I t i s a true vision of a ma n

( i . e . of myself dvopés would have been the predicate, and would have
been more to the front .
1. 5 3 6 . [The Schol . explanat ion duék ayrba v makes the correction dvfieo v

for MSS . ii i/171001, certain ]
I. 5 3 8 . 111186 101 5 , 8 7 .

1. 5 3 9. dic o s ro pa
‘

i o v i s best taken with Schol . as ‘a cutt ing cure,
’ i . e .

a cure by cutt ing off,
’ and so a surgical cure

,

’ a skil ful o r complete
cure .

’

So rim) roya i
’

a Suppl . 268, 771 01 x e
’

a v
'res i) rip o vres Ag . 8 49 ; fre

quent in Plato, G org . 480 C
‘re

'

p vew 110 1 xdew , 5 2 1 E re
’

puwv 7 6 tea l KdOJV
,

Prot . 3 5 4 A n a tio ns fea t 1 01175: and randm,

‘to need the kn ife,
’

So ph .Ai. 5 82 .

[The form of the word from To n i) hardly admi ts of the other sense
shredded cure

,

’ i . e. medicinal herbs,
’ see Ag .
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7 716100011 qbe
'

pew 58 1 , which s imply means
‘to carry a si len t tongue

,

’

a nd

is n o parallel .
l . 56 3 . Ha pvn 0 i80 , of Parn assus,

’ the famous mountain nea-r Delph i
in Ph o kis. It is properly spelt wi th one 0 , and the 1) i s Ionic .

1. 565 . 11 111. dramat ic particles, l iterally meaning and there,
’ there

n ow ! ’ now then,
’ etc used idiomat ical ly when a ea se isput or suppo sed,

and suppose no one would rece ive us . ’ So sea l 67) 61517 1111 1 Eum . 894 ,

67) Eur. Med . 3 86 , 61) wa pei
’

fceu H el . 1059.

4>a 18p1§ , properly brigh t so li terally (pcuopo i
‘

a i Emma : 66501096
Ag . 5 20 : here glad,

’ cheerful ,
’ metaphorical ly .

l . 566 . 80 1po vc
'
uo ,

‘to be affl icted by heaven ,
’

B a r
’

ywv.

1. 567 . e
’

rre1 1cd§e1v , conj ecture the reason of our l ingering a t the gate .
In Engl i sh we should say, so that -byshall ma rge! and say.

’

1. 569. instr . , ‘with the gate i . e . close the gate against
them .

’

1. 5 74 . This passage has been confused by the commen taries .
icovr

’

60911 1111013 5 B a ke? must be a tmesis : B a Aei can only be so con
strued. If th is i s so

,
i t pu ts out of court those comm . who take x a r

’

6¢00Ap 015$ l ike lan d0 1 1
5

110.
‘

(B othe, Rl . , Sch o lf., K
'

l .
,
Well . , Th e

al ternatives are t hen reduced to two

( 1 ) With Davies t o keep épei and translate
"

.Ori f he shall after come face to face wi th me, and say—ay, I te l l you,
and let fal l h is eyes on me—before he ca n say Whence does the stranger
come ?” i pei being in terrupted an d ta ken up again by 11

'

i eiwefv.

The sen se i s good ; only x ac
’

iAAwm'ore naturally means cast down ,
’

the opposi te of looking a man straigh t in the face a n dDavies ’ ex plana
tion that Aegisth o s would be on the high threshold a boveOrestes i s far
fetched . Aeschylus i s hardly so subtle .
I prefer then with H . , D. , Pal . , to make the sl ight change dpei

‘

. for
épe? and t ranslate , Or i f he shall afterward come face to face with me ,

cast dam es syss h efqrs h eLa n sax e tc .

,

i
.
e . i f he meets me and look s up at me a n dth en down ,

a s h e wil l surely

do —the though t of h is cast ing down his eyes being added as a graph ic
and scornful touch .

Ma ma
"

1. 576 . Swift-footed of a sword IS a characterist ic image . Eucom
passing him with the sword

’

i s again a bold expression the inevi tableness
of the death i s the point of weprB a Adw. The sword hems him round .

[L . S . are probably wrong in making i t mean put h im ro un d the
swo rd

’

( i . e . pierce h im with i t) , in spi te of 1r6p11ri1r7
'w

,
épemduevo s wept

o o fipz, etc . ; wepi Mw i s always used with a ce. of the th ing embraced,
dat . of the enci rcl ing thing ]
1. 5 78 . dx pa ro v and rpi'rqv contain a grim Aeschylean allus ion

to the ban quet , where the third l ibat ion to Zeus Soter was the end of
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he feast and the beginn ing of the drinking bout . So Ag . 1 3 87 Klyta em

n estra calls her third st a b of her husband, a votive gi ft to H ades, Soter
of the dead .

’ Here he speaks of the th ird draught , because Agisth o s/Z
Klyta emn estra , Aegisth o s make three .
I t i s rather remarkable th at in the detailed plot he makes no mention

of Klyt a emn estra ; though, 550 , he had plainly expressed his intention .

‘

l . 58 1 . éfl ewe , I bid ,
’ l ike the ordinary repa ir/é) , agragicusage (Suppl .

966, O . C . 664 , E1. here alone with da t .
1. 583 . 1 013 7 19 i s Pylades . So Her. , Weil .;Da v. others ( B othe, KL,

Sch ii t z , Well . , Peil . , C o n . ,
refer i t t o Apoll o or H ermes, wh o se

statue they assume he points at . B ut
,
as Da v. observes, Off/pa , Ae

’

yw, and
the tense ofOpedio a vn are al l strong against i ts being a god . en em a . i s
usually of a god

,
but not always Plat . Legg . 95 1 D, a ndAesch Pr . 299

uses én o’ nms merely in the sense of ‘spectator,
’ as here . Further, i t i s

plain that 5 79—584 Orestes is al lotting briefly the parts ; and i t would
have been strange if Pylades had been omitted . Lastly, he has prayed
enough , 3 1 5—5 1 2 .

Sefipo with e
’

rro rrre1
‘

3 0 a 1
,
a pregnant constr t o return h ither and

watch :’ they are going o ff, as Schol . says .
1. 584 . 6p9160 c1v

'r1
, having d irected Pylades i s the advi ser and

trainer, so to Speak , ofOrestes .
H ere Orestes a n dPylades ret ire t o prepa refor t h eir en try in disguise.

Th e C h orus adva n ce a n dsing.

-65 2 . F IRST STAS IMON .

‘There are many terrible th ings in
earth a n dsea and sky ( 585 but who ca n tel l th e bold spiri t of man ,
the passion ofwomen ? ( 593 Witness Al t h a ia , who burn t the brand,
and so endedMeleagro s

’ l i fe ( 60 2—6 1 Witness Skylla, who plucked for
a golden gi ft the deathless hair from her father Ni sos’ head, and he
died (6 1 3 I t is not the time to Speak of another evi l woman

(Klyt a emn estra ) ; but I honour the lov ing, i nnocent wife (6 2 3
Worst of all

,
the Lemnian women (63 1 B ut the sword of

Justice is near : the wicked shal l not escape the anvil of Justice is firm ,

Destiny forges the sword : old murder beget s a son who enters the
house ; the curse pays the penal ty ! (6 3 9

1. 58 .6
L
Sequi n-iv ‘evi l th ings and fearful

,

’ ‘plagues horror .’

The abstract words being qui te Aeschylean .

11. 587
—
590 . Th e MSS. read

7ro
'

vri a i 7
’

o
’

vyn o
'

ik a t w BdAwV

dura iwu Bpo 'ro icn

1711690 110 1 [910 0 1 000 1 it a l 11650 13 01101
Aa prrdOeS refdyapm.
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The general sense is pla in The sea i s ful l of monsters
,
and there are

dread meteors in the sky ; and there seems not much doubt about
read ing webdo pm with Stanley , Aeol ic for yere

’

wpo z, as n eBa ix yi o c for

yera fx p uo z .

Th e passage wil l then construe : ‘And the gul fs of the sea are ful l
of monsters dangerous to mortals and there grow,

’ twixt heaven and earth ( ire
-
ra ixmo s

,
metaphorical

,
cf. l ights hung in

a ir
,

’ a fairly sat isfactory sense .
B ut if we compare the antistrophe 596—598 we find

it a l ‘
yvvamé

’

w (ppea iv 7 Aa y151/w1/

[x 01] n a vréAp o vs p ra s

a 'raw’

t O
'

UVVd/LOUS
‘ B po ré

’

w.

S o that there is ei ther u too much in strophe , or the same foot
wanting in antistrophe . Omitting al l suggestions involving much altera
t i on , the alternat ives seem to be

( 1 ) With H .,
Pal . t o read

c
’

wra fwu Bpfio ucn
'

1101 1590110 1 tea l n ebafxmo z
,

supposing B Aa a ro iim to be a gl oss—( the word is rare and in Attic only
found in a fragment of Soph .)—and ve

’

ioo vm (n o t 111 1790115 1) to mean
‘draw near .

’

In favour of thi s is the fact that B po ro im might easi ly
be a gloss on dvra iwv, and would tend to oust p o va i and confuse the
passage . Also that B Aa o -rei

’

v
, to grow ,

’ i s an odd word for meteors .

( 2 ) To fi l l up the vacant place in the antistrophe
,
and leave the

s trophe as i t i s . Thus Klausen (Peile , Dav . , C o n . ) repeat é
’

parra s before
61 0 10 1 598 ; a very ingen ious suggesti on , but unfortunately ?pw

-
ra s does

n ot exactly correspond to 11710190150 1. Weil suggests a Zx/a i
‘

m
’

1
"

draw:

598

[To make the
‘l ights i n heaven ’ g; ow (B Aam

-
e
’

m
,
t ransi tive) the birds

and beasts ( 1r‘ra va , etc . acc after B Aa a ro vo r) , wi th Weil . C 011 . and the
Scholiast , i s t o give a h ardly cred ible in terpretat ion . The Schol . here
has got hold of a wild idea : Th e air begets birds and insects out of
the sun ’ s ray
Adopt ing ( 1 ) we shal l then translate, And the gulfs of the sea teem

with evi l monsters , and
’ twixt heaven and eagth m

co me l igh t s hung
in air . ’

11. 591
—
59 3 . This must mean

,

‘And_ Q lfi l i fi fld.

beasts of the earth ca n

tell the wrath of the rushing storms .
As the MSS. have no a

'

v, We had better read with Franz n e8o B c
’

1uo v
’

a v dvep o evrmv for n edo B a /mx/a n a veyo evrwv, where lea f i s nonsense ; [ i t
might , however, as P. suggests , be the Epi c K6 , here alone in t ragedy]
l . 595 . ris h e

’

ym ;
‘who could tel l ?’ for optat ive in terroga t ive withou t

d
’

v
, see Append ix I .
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1. 6 1 5 . 611-m
, MSS. i . e . led by no need for Porson ’s neat iirrep.

l . 6 1 7 . x pvcro x pn
'

rrow
'w i s H ermann’ s correct ion

,
improving the metre

( see 606) and the form .

1. 6 1 8 . wtefic a a a , Epic form,
obeying

,
yield ing to .

’

Tepdeo m mafi
a a s I I. 6 . 1 8 3 , etc .
1. 621 . m eio ve

’

(Epic form , restored for metre
’ s sake by H )

,

‘breath ~

ing,
’ primit ive word of the regular audible breath ing of a sleeper ; so

(1
'

a i s used in Epic for ‘sl ept l i t . breathed .

’

K

’

vvécbpwv,

‘the shameless one
,

’ l ike x vi/69 x a rcoynx civo v l l . 6 . 3 44 .

x vi/63 mg ih . 3 1 80 , the word xuvrepo s ; and particularly th e passage
about K lyta emn estra , Od. 1 1 .

-24 4 6 3 x vi/6mm

There is no doubt a reference in n vvéopwv to the name Emilut a , which
means hound .

’

l . 6 2 2 . pm (Epic form for mu) i s of course Nisos ; he d ied in spi te o f
h is immortal hai r.

T ppfis, who conducted the soul s of the dead to H ades . So the
dying Oedipus ’ last words (0 . C . 1 55 7) are 7 33 66 yap dyer

t

Eppnfis 6
woun ds if7 6 vepre

’

pa 9eos.

-6 3 0 . The general sense of th i s d ifficul t and desperately
corrupt stanza seems to be fairly clear , in spi te of the fact that with
the exi sting text there is no con struct ion .

‘And since I have touch ed on cruel deeds—[I would speak of
K lyt a emn estra}

B ut i t i s no time [ to tel l] the loveless wedlock
Fatal t o the house

,

And the crafts devised by woman ’ s wi t
Against her warrior l ord

,

H er l ord the terror of h is foes
Yet I honour the home and hearth n ot fired [by passi on]
And the woman ’ s unven turesome temper. ’

i . e . ‘I would speak of K lyt a emn estra
’

s sin , since I have begun on
women ’s crimes ; but i t i s out of place : ye t a house i s better where
women are not bold .

’

The real difficult ies are two ; ( 1 ) that the verb i s omitted which
govern s 7 a yfix evya . Thi s could be helped by reading dx a rpo v as
Paley ; the in f. i s then required , which would be more easily suppl ied;
after circa r

’

pws, Aé
‘

yo zy.

’

d
'

v or Ke’fa t 7 1; ii i} would be required . ( 2 ) The
corrupt words ém x a

’

rcy o e
’

B a s, which wil l n ot scan nor con strue ; the
metre ought to be u u u

The emendations are un sa t is
'

a ct o ry. Paley gives Ac a i
‘

s Ewemém s

a e
'

B a s, i . e . 6
'

vrr a e
’

B a s, an incred ible piece of G reek . Klausen og
'

o i aw

ém x én p a e
’

B a s,
‘wrathfully inspiring fear in foes

,

’ neither G reek, sense,
nor metre . Hermann (who says

‘malas co n iectura s quibus Aesch yl i
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verba vex ata sunt tacere pra est a t rewrites the p iece ingeni ously Wei l
6a

’

omw cv may a e
’

B a s,
‘begett in g reverence in foes !

’

I fear we must leave i t un solved, perhaps the tru e solution of ( 2) 1n
volves the true solut i on of ( I ) . The Schol . c learly had n o verb, as he
suppl ies er’p

‘

yc
’

wa-ro to 6 26 .

[The last two l ines some understand stil l of K lyt a emn estra a cold
hearth and woman ’s feeble rule,

’ reading 7 1
’

s wi th MSS. So Klausen ,
C onington

,
fil m'

s. B ut c
’

z
'

ro x p ou i s th e last word that Aesch . would use of
K lyta emn estra : and Schol . understood deépuaw o v as depda vw o v,

‘not
bold to
1. 6 3 1 . wpeo B efie‘ra t ,

‘i s first ,
’ i . e . worst . ’

The Lemnian trag edy was the old tale that the women of Lemnos
slew al l their husba nds ( from jea lousy of some Thracian slaves ) , a n d

when the Argonauts came they found none but women . H erod . 6 . 1 3 8 .

l . 6 3 2 .
-11096 4' of MSS. i s clearly n onsense

,
a nd Br

'

proOev can hardly
be right . I take H ermann ’ s mieo s. yo fia m which H . o bjects t o use
passive

,
as ‘

yoav (act ive ) i s only H omeric , m aybe one of Aeschylus
’

numerous Epic usages
‘I t i s lamen ted as an accursed crime .

’

1. 6 3 3 . And men compare terri ble deeds t o the Lemnian horror. ’ ( 11
3

,

again
,

’ i . e . often
,
whenever they occu r . fix cw ev,

habitual aoris t . [H
Weil

,
Pal .

,
read d

'

v ; but the id iomatic use of fix a a ev d
’

v would m ean
‘were wont to compare ,

’ not ‘a re wont to compare .

’

See Ar. Plut .

98 2, E
‘
wfi

'mo e
,
so 98 5 ,

l . 6 3 5 . dyer, wickedn ess, po l lution
,

’ must be read
,
as fix erdoes not

su it 6 5 00 1 117 5q . The confusion 18 common .

The remark i s gen eral
,
and da 1kly prophet ic of the death of

pas}? awayin shame .
’

(The other in t . . good in sense
,
dishonoured of

men ,
’

~yévo s referring to the Lemnians
,
would require B poro i

’

s ; the gen .

could only go with a negat ive adject ive , not w i th a participle . )
l . 6 3 7 ex p la ins ci 'rt pwee

'

v.

dysipco , used l oosely but naturally wi th ear/z in stead of a l l
Which of th eg tales do I not just ly tel l ?

’

[Hartung
’ s p eya r

’

pw

i s in genious ; b it the meaning is not exact ly su i table ]
sq .

‘
ut the shar ointed sword i n ust ice

’ s
pierc ing b low right to the heart .

’

Note the Epic posit ion
“

of 7 6 really an ant ic ipating demonstrative ,
‘but i t, svvo l d 7 a 6 en wx ero q a 96010 3 8 3 , Ag . 10 56 .

—64 5 . 7 6 WP] Ge
'

in s ydp o f) Gen i e
-
7 515 . The MSS. read ing

(with Hermann
’

s ofrrdand o r) Oepw
‘ré

’

is) i s usual ly explained thus : for
VVickedn ess i s not trodden under fo o t ,_wherl fl

n
greni rgnsggess utterbgg e
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i . 64 2 . of; n am utt evo v , i s taken to mean Wrong does not] h e wil l:
o ut eject

,
n eglected; ifrises up aga in .

’

1. 64 5 . 1ra pelcl
'
3 dv'res o f: Sep i a

-
1 6 s i s then a k ind o fl o o se apposit ion to 1 6

Hi Ge
'

p t s, explaining the abstrac t by the concrete , m en mfl o do th e wro ng .

Somewhat s imilar appositi ons are Soph . Ant. A67 0: éppéOow x a x o i

¢6h a § e
’

h éyxwv (puh a k a , Eur. B a cch . 1 1 3 1 mic
" 61106 1807} 6 (P reva

§wv Prom . V . 200 a n io ns (141091511 6 7 0 , o i. n iv ee
'

o 'res

B ut this , t hough making a good general sense i s unsatisfactory, as
Aeschylus c o uldno t rea l ly have sa id 1 0

‘

in} 95p mof) Adf1re
’

501 fra 'ro én evo v.

Aag v a rst
’

u certainly impl ies -
‘trampl ing on .

’ ‘
sco m ing ;

’ moreover the

p a rt iezlple for verb i s impossible i t would be fl a reFm r. An d the repet i
t ion 1 6 in ) eéms of; 06 1.110 7 c is h ighly suspicious ; and so is the
anacolutho n . See Appendix V .

—65 1 . Again the MSS . are much corrupted. unfortunately i n
t h e passage corre spond ing to the corrupt part of the s trophe. Again
the gene ra l sense is c lear and very fine

The anvi l o fJustice i s pl anted fi rm
Fate forges the sword beforehand ;
And brings upon the ho use
i Th e child of murder in the olden time ;
Th e mighty deep-bro oding C urse
2 Pays a t last fo r the Gu i l t . ’

In 649 I re ad (with Schol . and many edi to rs) a ipé roou fo r the
rubbish of the MSS . Etn a a efiwpd

'rwv. The Schol . note errewcpe
'

pa Tofs

o i
'

x o zs.

‘re
'

fcv ou wa ka ré
’

w (rind
-raw po in ts c learly to th e read ing in the

t
i

c urse is said ( in stead o f the sin ner) to pay for the pollut ion ; for the
curse brings abo u t th e payment . KA‘UTd i s Epic ,

a n d means ‘great,
’

mighty but i t does no t seem a very natural epithet.

[H ermann
’ s reading , Séyoww , e

’

x 5
’

a ip o
’

wwu
,
etc . , re fers the re

'

x vo v to
O restes

,
and this i s tempt ing a t fi rs t s ight ; but ( 1 ) i t i s against the

S chol ( 2 ) to call Retribution
‘the child of an c ien t murder" i s finer

and mo re Aeschylean ( 3 ) én a mpe
’

pe is much more natura lly used of the
v io len t erzlry ofrevenge, than of th e return of the he ir ; (4 ) the rhythm
i s better wi thout bra ]

SC ENE 3 . 65 2
—
783 .

E n ter Orest es a n d B ylader dressed as Ph okia n fra vel lers, from t h e

coun try side en lremee. Tlzey { mode a t th efro n t pa la ce do o r

1. 65 3 . 1m ? « a t , the regular cal l to a slave when anyone knocked at a
door : i t i s common in Aris tophanes e . g. Frogs 464 , C louds 1 3 1 .

1. 655 . This th ird t ime I cal l for some one to come out the abs tract
be ing ra ther artific ia l but not un l ike Aeschylus .
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ci—rre Kdo ijuqve, gnomic aorists, common in Aesch ,
e. g.

3 0,06 t 6 3 Ae
’

o vro s ww Ag . 7 1 7, qAAds in er
’

Es 6e
'

yo vs ih . 966 , é
’

rrawev

dtba VTOV E
'

pya ib . 1 006,
”
e t c .

1. 668 . The momen t K lyt a em n estra a ppears we have the terrible dra
matic irony of the Agamemnon again . The s implest words of ordinary
G reek welcome make us ( the audience ) shudder . There are here such
th ings ( she savs) as befi t t/zz

'

s Il o n se
,

’ and one th inks of what a house i t
was —a Izzm za n S la ng/al er

-il o n se with ‘rust of murder on the walls
lzo t 1mm; and one thinks of Agamemnon

’ s bath ‘and the presence
of honest eyes

,

’ by which she simply means ‘sin cere welcome but we
think of the bloodstained adul teress with her 6in a ra {in put-ra h . even
the natural words a u6pwv o is n owwo oyex/ touch the though t again of
her adul tery .

The hot bath i s the fi rst th ing offered in H omeric welcome,
e . g . Od. 4 . 4 8 Telemachus arriving at Sparta after the greetings went
in to a polished bath and washed .

’

1. 672 . Bquh tdrrepo v,
more need ing counsel .’

l . 674 . Aa vAio . (or Aa vk is) , ancient town in Ph o kis on the road from
Orchomenos to Delph i .

o in eia o dyn (a bri l l iant and ce1t a in emendat ion) ,
must mean -sel f ladenwith

m y o wn_wallet
’ Pylades i s a compan ion ,

and there are no servants
,
see 7 1 3 .

The a cc . i s pro visio n a l ( see bel ow and should be governed by
verb ‘addressed when we get t o the verb we find the sentence sl ightly
modified, mods d'yvé

’

rr
’

5 717 6 .

1. 6 76 . I f 6174 13q « 660 5 i s right , th e sentence means l it erally,
‘As my feet have now been set free [ from the j ou1ncy] by coming
hi ther ,

’ i . e .

‘even as I have ar1ived and rested from myway.

’ And
so the Schol . explains i t : ‘ro vs

‘
1r66a s 7 179 06011 Tns u6o uro pia s dn é

Avo a e n i 1 c?) { er/100mm: fl a p view, cal l ing it a metaphor from horses .
B ut Pa ley

’

s 660i) i s tempting
,
which may have been displaced by

1166a s‘.

[L. S. ,
and others

,
take dweg

’

é'yqv, I started but i t is d iffi cult then
to see what (60 7 e means ]

‘Ask ing and tell ing the wayfarers natural ly asked each
other where they were each bound .

n er
’

rQ o p a r, for ordinary n o r/9611011011 ; s imilar pairs are Aeinw

Numb/cu, (peziyw AfiOO/Aa rh a t/96mm

yo u won
’

t be going ou t of your way .

Kiet s, Epic word .

1. 68 3 . e
'

ir
’

o i
’

rv
,
the fi rst ow i s the ordinary connecting inferential

word ! whether t/zen .

’

Th e second o fiv (684 ) i s a common usage in the
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second h alf of altern atives : Ag . 3 59 pv
’

rre yé
'

ya v yfir
’

0 3 V ; so Soph .

Phil . 3 4 5 ei
’

re e
’

ir
’

o i
’

iy
, O . T . 90 067 6 o ir

’

r
’

05V .

n o n igew,

‘to fetch [the ashe s] home which proves that the notion
of some comm . that Ores tes brings the urn on the stage (as in Soph .

El ektra) i s wrong .

vmficret ,
‘shal l prevail

,

’ a word often used in deliberations .
‘An al ien and stran ger utterly for ever . ’ és 1 6 n av em

ph a sises the sadness of Orestes
’ supposed lot i f buri ed away from home .

1. 688 . Not ice the fine dramatic irony again . Orestes as the traveller
i s n o t of course supposed ignoran t of the death of Agamemnon , which
all the world knew ; his masculin es n vpiOrO

'

i , n po afix o vm,

“remix/ 7 a are
merely the gen era l z

'

rz
'

ng mascul ine : but h is natural assumption of the ti e
of k indred and affect ion between Klyt a emn estra and her son , when we
know the real hatred , i s very effective ; and the l ight formal words
make i t more so .

‘Whether I chance to be speaking to z‘lze rulers
,
and I nk kin dred I

kn ow not ; but i t i s right a mo l lzer sh o uldkn ow i t .
’

11. 691
—699. There isno person marked in theMSS .

,
and thequestion

i s raised whether it should be given to Klyt a emn estra or to E lektra I

have followed H . ,
Dind . ,

Pal . , C o n . , in giv in g it to the former ; Sch ii t z ,
B oth .

,
B l o mf. , Sch o lf. , Klaus , Well ., Pei le , ass ign i t to the latter,

following Turn ebe .

B ut ( I ) the tidings are addressed to Klyt a em n estra , an d i t would be in
the last degree un natural for her to be s ilen t on the death of her son .

( 2) Though the grief is hollow in K lyt a emn estra
’

s mouth
,
there is a

dra matic fi tness and effectiveness in her assuming the mask , and in the
cyn ical appeal to the family curse while in E lektra ’s mouth the grief
would be no less fi cti t ious (since she knew her brother was not dead)
and woul d be far less dramat i ca l ly appropriate . 3 ) E lektra had been
to ld by her brother to

,

g
o ig and l o o

’

k after her part of the plot with in

(554—5 78 ) and it wo ul bewe ou t of place for her now to

(4 ) There would be a difficu l ty ifi
“

f11e
“

aenafij
’

fi
'

th
‘

i trem mber

of actors which i t was customary to have on the stageat once .

1. 691 . MSS . év mi c" (219
,
for which read with Paley ( B amberger , C o n . ,

Weil, and now D.) em a s (is
,
as nearest to the corrupt words of the

copi es

_hy t id ings _tel l how u_tt_er_ly we are undone .
’

[B amberger
’s earl ier éyoa va s and Turn ebe

’

s éu666
’

(by, are both how
ever possible . ]
1. 692 . The ‘

curse of our house so hard to wrestle down
,

’ i s the
’

Epw159 which brings bloodshed after bloodshed upon it
,
and death

after death .

l . 693 . error-1762s,
‘
espiest .

’

m i is ‘even .

’
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1. 695 i s best taken as a separate clause, expressing the same idea in
other words .
l . 696 . MSS . read ci-B o ékws é’x wv, ‘for he was in pruden t case,

’ i . e .
wisely away from danger ,

’ as she goes on to explain , ‘drawing his foot
out of th e mire of ca l a n l ii y.

’ Most editors give er’JB o
’

Aws, Porson
’s cor

rect ion,
‘lucky ’

( l it . lnwz
'

ng made a lucky th row) , on the ground that i t
was not Orestes ’ wisdom but Klyt a em n estra

’

s which removed h im .

B ut K lyt a emn estra
’

s poin t here, as in Ag . 877 , i s not Orestes
’ good

l uck , but the wisdom of his removal for hi s own safety ; and just as i t i s
Ores tes who is naturally said ‘to draw his foot out of m isery

,

’ so i t i s
he who is said to be wise

,
prudent . ’

I therefore (with C o n . , Klaus .) retain the MSS. : which the Schol .
also supports

, quot ing the word er
’

zB o riAws.

l . 697 . There was a proverb e
’

gm un i}m
5

6a
,
according to the Schol . ,

which explains the use of what would else be rather a homely and
grotesque expression .

l l . 698—699. A very obscure and corrupt passage . Th e
,

al ternative s

[ are/

th ese : ( 1 ) i f we retain éyypc
'

ubet , we must, I th ink , take
’

Ope
’

o rns as
ne at } The vim6e

' will then take up rea l vfiv
,
and the struc ture of the

sentence be natural . [Others (as C o n .
,
More . ) take éAn is near,

‘the
hope that might have cured the revelry ( th e cafii se) records i t as presen t
st il l very harsh sense .] The difficulty i s

‘

with -1ra po iJora V the only
tran sl at ion that ca n be given with t h e exist ing words i s th is ‘And now
Orestes—for he was safe—but now he

.EilSfi QEQ Y Ehad to

i . e .

‘i s come back to us ( in these t idings) disappoin ted .

’

This i s
,
however

,
an almost incredibly obscure expressi on and of the

attempts to mend it—not very successful—the best are perhaps
608mm: (Pauw) ,

‘that th e hope has failed us wea o fio a u
‘ (Enger) same

sense wap
’

06621; éy
-
ypdcpet , records i t as worthless,

’

B l o mf.

B ut ( 2 ) th i s is a place where the Schol iast clearly poin ts to an older
reading tha n the existingMSS. Th e Schol . say -1 6501, a r

’

n r
‘
wdrpa vweefo a v

dpqi
‘
o
‘
Js e pas 1 6 6 11 21 6

’

ci n e
’

6a mev : i . e. ‘assume i t to be destroyed by the
curse ;

’

[ the poet] gives thi s as the answer to th e ir. From this i t i s
c lear the Schol . read th e zzgfi ra t ive gi t/1& 6 gr“

and some
word l ike n eo o fio a v ; and th e whole sense wil l then be : ‘And n o w

Orestes—for he was in safety—but now the hope that we had to cure
th is evi l revelry—record it "as lost a broken utterance , but clear and
good sense

,
and dramatically appropriate to Klyt a em n estra

’

s (hypo
crit ical ) sorrow . [Kirchoff understands the Schol . 1 6§o v as above bu t
he alters the l ines more than is needful ]
There remains the d iffi cul ty of B a n x eia s Ka h fis. The order of th e

words indicates that the gen . depends not on éAm
’

s (as Peile, Klaus ) ,
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only twice, in Eur. Hipp .

,
viz . 611100611011; fran cs, attendan t troop,

’

5 4 ,

and 611 . 671177 117019,
‘attendant company

,

’

1 1 79. Moreover, the meaning
‘beh ind is the only classical meaning of 61 1093 , when used of place : as
a n

”

) 6
’

611193 11 , 61m7 93 71.16a ,
1ro

'

11'1
’

61110 6 3 1/ 3 0 1 a
'

wa c
, e tc . Further, such a

use of an adj. for a part iciple would be very violen t . Probably the facts
are these : the old true read ing wa s

61110961ro vv 63 n a i fwéuropo v.

In th is the fi rs t word got corrupted to em a oen o us this led one set of
scholars t o translate , and returning, [fetch] al so th is compan ion

(whence the note of and another se t to read 1 0150 6 3 and

fw emro
'

po vs (whence the
We must also follow Stan . and read 1 3 for 6 3 .
1. 7 1 5 .

‘I bid you do i t as one who will give account . ’ Merely an

imperious h in t to the servant not to neglect anyth ing .

1, 7 1 7 . 13 0 1
’

s o n a vigo vres o ih mv : though K lyt a em n estra i n h er hollow
lament had said tha t the Fami ly C urse, by the death of Ores tes, made
her bare of friends ,

’ she here, regardless throws out th i s
s ignificant h in t of her power with the coldcontemptuous confidence o f
the tyrant . The mask of sorrow i s character istically half drawn aside .

At the same time her boast heigh tens the irony ; the audience know she
i s speak ing to the son who will slay her, and that she has no friend but
the craven adul terer, who Wil l die with her .
Tlze queen goes o ut . Tlze a t ten da n t leads of Orestes a n dPylades z

'

n l o

i lzepa lace,fo l lowing lzer.

11. 7 19 7 29. This sho rt choric song is sung by th e leader of the

C horus , whi le Klyt a emn estra l s supposed to be giving her orders wi th in
to fetch Aegisth o s.

When shall we sing our triumph song ? Oh Earth , and the Tomb,
help us and Gu ile , and H ermes ! ’

1. 720 . o ro px irwv io
-
x i

'

rv
,

‘the might of our voices ’ in triumph over

( ) restes .
l
. 7 2 2 . rim-i] ,

‘edge
,

’ probably the original meaning, though in
Homer always the ‘coast or ‘edge " of the land . B ut the common de
riva t io n from div-w in ,

‘to break ( as the place where the waves break ) ,
i s very un l ikely;

\

f
'

6r there i s 110 F and i t is used of rivers as well as o f
the sea ; a ndalso of a mo un z

‘
a z

'

n Soph . Ant . 1 1 3 3 , and an a lfa rO . T. 1 83 .

Most l ikely it i s from stem AK sharp ,
’ l ike dn po s, o oz

'

es
,

1. 7 26 . MSS. gi ve 11 3 1c 607t ia . I f th is is righ t
,
the construct i on i s

attracted from impersonal to personal, l ike 066 3 1/ 7rp00
'

77/c6v7
'

a Ag . 10 79,

1rp3
'

1rwv O . .T 9. B ut the natural construc t ion of drudger(
‘th e

time is ripe ’ ) is impers . , with acc . in f. , and I have taken SOkt a v .
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‘C rafty Persuasion
’ i s invoked , in order that Orestes

’ d isguise and
story may be accepted ti l l there is n o escape .

l . 7 27 . guyn a fl rB
-
fiva t ,

‘to come down with us into the fray ,
’ l ik e

tra d/[n ew 4 55 .

l . 7 28 . m
‘
1 1 6v vr

’

rxro v i s probably spuriou s. I f genuine , i t must mean
‘and H ermes of the n ight ;

’ and though the article i s grammatical ly
right

,
the add it ion i s ineffective and clumsy . There is no known

‘Hermes mi

x ro s,
’ and the word would be only a repet i t ion of x eévco s, a

mea tph o rica l substi tute for i t .

[I t is possible H . m ay be right in reading 115x 161; 0 Epjuijv in l ine

7 2 7, and supposing that x 06mo v was written as a gloss , and then the
l ines patched up .]

3 6063 6 3 w i s properly
‘to v is i t or inspect ’ the guards or sentri es ;

hence here to ‘oversee,
’ d irec t . ’

E n l erMeNurse ofOrestes, weeping.

l . 7 3 0 . 1 3 6x 3 1v KG KC
'
W
,

‘to be working mischief. ’ So Aeschylus has

4563 01} 1 3 1
5

x 3 w, in epo v ica n c
‘
m 1 .

l . 7 3 1 . n ex h a vuéq , 457 .

1. 7 3 2 . n o t wa n ts, pregnan t construct ion . Whither bound , dost
thou pass the gates ?’

Kihw o
-
a
, slaves were often called by the names of their countries ;

so ®pcfwo a Plato Th ea et . 1 74 A .

l . 7 3 3 .

‘G rief i s an unh ired comrade there is a certain pi th iness
and homel iness in these words of pity wh ich Aeschylus often puts in the
speech of the non-hero ic personages . So the <I>6Aa § in the beginn ing of
the Agamemnon i s ful l of quaint forcible expressions . See Introd . p . xvi i .
e l . 7 3 4 . 1 o ts gam e, obviously right correction of Pauw. (The a ce . of
the MSS . i s due very likely t o the proximi ty o f n a k ei

‘

v
,
the copyis t not

observing, as often, the real sense .)
1. 7 3 5 . 6

'

a rdxwr
’

, adv.

‘W i th all speed .

’

1. 7 3 8 . MSS. read :
n pos p 3 v o ik 3

'
1 a s

o n vepwrrdv [a n vOpr-n ré’m, Vict . , B l ., Schutz, and most
edit ors]

7 3
'
v

n 3 1500vo
"

3 11
’

3
'

pyo rs 61a 11 3 11pa 7 /1 3
'

v01s lea king

n eivy, 6 3 1 067 63

which we imust construe , i f we accept i t
Towards her slaves she assumed a h idden laughter w ith in her

gloomy eyes ( or ‘gloomy laughter,
’ wi th at what had befallen

happily for her, though for the house ,
’ etc. , meaning,

" she looked
gloomy, though real ly rej oiced .

’
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To t h i s there are th e fol l owing objections

( 1 ) 03 1 0 h as n o augment . (This m ight be defended as an Epic
l icence used in Speeches repea t in g even ts in t ragedy or we migh t read
3 93 1 0 wi th Sch ii t z , B L, Pal ., .etc )
( 2 ) n p6s 11 3 V o in e

’

ra s i s unconnected with the preceding .

( 3 ) 13 3 1590c comes in awkwardly .

( 4 ) o ught to be
”

appl ied to t ire expressio n adop ted, i . e . the
sorrow

,
and no t to the expressio n

“

co n cea led, the laughter .
I therefore follow H ., C o n . in taking Erfurdt ’s bold bu t happy sug

gesti on , 03 ro o x v9pwn 6u 3

7 3 v ,

‘h iding a smile un der preten ce of
gigogz ,

’ which cures al l four obj ect ions at once ; as we remove the stop
before 1rpo

’

s.

1. 740 . No need to al ter the MSS . 3 x 3 w in t o 3 X“ ;
“ indeed the con

structi on i s truer with the inf. , which is epexegetic .
Li teral ly, ‘for the house unhappily ( to be) in Engl ish we should

omit the in fin .

l . 74 1 . B et ter accen t ‘to make i t go vern (pin i ng only ; fis i s then
attracted . Otherwise

,
though the sense is the same , the construct ion i s

c lumsy and confused . So Schol .
l . 744 . Notice th e effec tive accumul at ion of adject ives, so pecul iar to.

the poet .

‘The ancien t mingled woes intolerable i n th is house of Atreus
befal l ing .

’

Sh e
'

refers to the dea th s of Iph igen eia and Agamemnon , and the
banquet of Thyestes

,
and the other pas t horrors . See In troduct i on ,

pp . x —x i .
o
-
vyx ercpaue

’

va i s taken by many to mean , ‘mix ed up with my lot ,
’

govern ing 11 0 1 ; and so the word i s used Soph . Ant . 1 3 1 1 , Ar . Plut .
8 5 3 , e t c . B ut both i ts pos i t ion and the sense make the meaning
‘mixed together

,

’ ‘mingled
,

’ as given above , more suitable . The
horrible co nfusio n of various gu i lts was the worst of the evil .
1. 74 8 . 1 Anu6vws,

‘patiently TAfiz/a rbeing to bear .
’

1. 749. ¢iko v 8
’

the sentence is never fin ished . The accu
sat ive i s the natural case to use thus pro visio n a l ly and in anacolutha
i s often found first .
So e . g. O . T . 4 49 1 611 dv6pa 1 0171 01! 061 69 3 0 1 11/

O . C . 1 1 20 1 3
'

iwa qba ue
'

vra pay/£ 13 110) Aéyo v.

P lat . P h a edr. 2 3 3 B 3 1
’

zrvx ofn /1 a s 6 3 rra p
’

3 13 6q

3 n a iuo v dvaynd§3 1 Tvyx c
'

wew.

mtfifl , ith e
‘

m eare
’ or ‘darl ing

’ of mysoul , l i teral ly, that whereon
i t spends t ime and labour : a graphic and bea iit iful word .

1. 75 1 . Th e cons truction i s broken again and again ; i f the text i s
r ight i t must mean
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o f the babe’ s swath ing bands ’ and nurse at once
,

’ she was going to say
,

but subst i tutes the less l ogical but more vernacular and epigrammatic] ,
fuller and nurse at once had the same o ffice .

’

1. 76 2 . M . gives a var . read ing
,
11a 1 p159 ; but the rarer and harderwa rpi

i s n o doubt right
,

‘for the father supported by Schol . I t is an Epic
constr . , as 5 3

'

fa r o o i am71r1 po z/ l l . 2 . 1 86, 9 371 16 1 1 66 5 3
'
1ra s 1 5 . 8 7 .

l . 76 3 . 1 3 9q 61 0s, Epic gen . of n ews a bout a perso n , as (i) ? Xeno

yéumo I I. 4 . 3 i 63
’

1 3 011171211 09 6 110150 111 Od. 2 . 2 20
,
6p111793

’

1/1 09

dx ouo a ib . 4 . 72 8 . So Agam . 1 3 67 p a V1 3 v0
'611 3 019a 1dv6p6s 1219 6Awk61 09,

Soph . E l . 3 1 7 1 08 11a 0
'

17 1/1
'

71 0v 1 1
'

qtn
’

ys ; O . C . 3 55 1 0176
’

ex p/7091) admam s.

l . 765 . Géhwv, gladly .

’

l . 766 . wa s éo ra h pe
’

vo v ;
‘h o w attended ? with what array ? ’

l 767 . $1 11615 ;
‘do you ask how ?

’ a variat i on (which there i s no need
t o alter) from the ordinary col l oqu ial 51 mg ; used in repeating a quest ion
with surprise .

1. 770 . 0
'

1 1
'

1y3 1 , abst r . for hateful master .
’

1. 7 7 1 . 0.1
’

11 6v, emphat ic ,

‘h imself,
’ i . e .

‘by h imsel f
,

’ ‘alone .

’

So Ar .
Ach . 504 a 1

’

11 02ydp 3 071 6 11 , for we are alone ,
’ only ourselves.

’

l . 77 2 . 7 119013 11 1] ( th e Att ic 17 must probably be restored for MSS.

Th e only tense of th is stem usually found in Attic i s yéq a .

B oth the order of the words
,
the fact that the nurse i s plunged in

the general sense
,
make i t far more l ikely that 7 1700156 1; (ppm/1

goes wi th c
’

ivwx 01 , and appl ies to the nurse ( rather than to Aegisth o s)
the C horus are encouraging her : see n ote on 774 .

l . 77 3 . MSS . read ftpvfl 1 6s 6p90150
’

y (ppevi, by a sl ip of the scribe o f M .

whose eye caught the last l ine . The same thing happened Agam . 1 2 16

i t i s a not un frequen t source of error . . See 875 .

The true reading was restored .byPorson from Eusta th ius ( scholar of
the twelfth century who annotated Homer from lost sources) , who quotes

(no doubt from memory) as a l ine of E urip ides év c
’

vyyéAcy 7 671 x pvwr1 6s

6p9081 a 1 7167 09 . The Schol . on the same l ine of I l iad ( 1 5 . 20 7) also
quotes the l ine as Eurip ides ’ .
Th e l ine i s proverbial in character and means

,

‘For in the mouth of
a m essengera dark tale 15 set s traight ,

’ i . e .

‘the messen ge1 can explain
h is own message

,

’ and therefore i t i s best to hear i t f1om his own
m outh .

[The varian t 1111111 1
5

9 , appearing in one MS . of the Schol ia
,
i s tempting,

a s the mixture of metaphors i s then avo ided, and the proverb decidedly
improved . B ut authori ty i s strong agains t i t on the whole ]
1. 774 . dh h

’

i}, of surprised or exc i ted inquiry, -Phil . 4 14 , El . 8 79,
H ipp . 93 2 . So Ag . 2 76 dAA

’

17 a
’

im
’

a ve
’

v 1 1s d
'

7r1 epo s kpcir1s ;
‘i’PPV‘ts Art thou cheerful ? ’

[as Schol .
.

ex plains] a meaning
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which appears in 3 15411111111 , 3 1
’

1cpp61/17, but is very rare

in 3 17 4111011 171 .

[Paley quotes 3 1) (ppm/ow n s Ag . 27 1 ,
but that mean s ‘loyal , ‘well

disposed ’ and 3 11 ppm/ 3 1 Ion 5 18 , but that is better taken,
‘be calm ,

’

be sensible .

The Nurse 18 here replying not only to 7 1700150 1) (ppm/1, but no doubt to
the ma n n er of the C horus which shows a secret del ight and hope .

1. 775 . dh h
’

3 1 l iterally
,
well

,
but i f i . e .

‘why not , i f
1. 776 . 13 1111wa s, incredulous .

'See above, l ine 1 79.

l . 778 .

’

3
’

x 3 1s, i . e .
‘do you know cf. Soph . Ant . 9.

81x 01, apart from,

’ i . e . besides ,
’ and different from .

’

TbeNurse
<go es of: andMe Gizara s sing th e seco n dsta simon .

11. 783
—8 3 7 . SEC OND STAS IMON . G ran t prosperi ty, Zeus , t o those

who desire the righ t ( 78 3 Set Orestes before his foes ; he wil l
repay thee ( 789 C urb the eager colt , set bounds to hi s course ; 0
may his speed ing steps keep due measure ( 794 Ye gods of the
house

,
hearken ; pay the old bloodshed with fresh just ice ! (800

OApo ll o ,
bring l ight on the house out of darknes s ! (806—8 1 1 ) and may

H ermes help ! who brings the h idden things to l ight, and h ides the
dark plot (8 1 3 Then wil l we sing a song of j oy ; good to the
ci ty

,
and to me, and to my friends (8 19 When she cries So n ,

”

do thou cry
“ Father ,

” and do the deed of justice . Keep the heart o f
Perseus with in , and serve the dead below and those on earth , slay the
gu ilty !

’

(8 27

11. 78 3
—
788 . In this corrupt s trophe I take (with Pal ., Da v.

, and
others) Herma n n

’

s alterations, 3 11 1 11x 3 17; and 1 6. adxppou
’

,
which are sl ight

,

and make metre and sense
Now to my prayers Gran t th at even ts may befall with sure pros

perity to those who desire R ight 1
’

1. 785 . Kvpico s, l i t . firmly,
’ ‘so as to be rat ified or assured.

’
So Ag .

93
'

if1 a fcvpiws é
’

x ew.

1. 786 . 1 61 o dacbpova , i . e . ‘purity an d o rder,
’

a s opposed to the flagran t
adul tery and crime now prevalent at Argos : the MSS . adxppo a vy i s a
gloss perhaps (a cuqbpo o zimyu) to ex plain 1 6. o cbcppo ua .

1. 787 . The MSS . 61a 611cc
’

1
‘

0
'

a 1 l ooks like a corruption of 6161 61’1ca s (and
so Pauw and most ed itors) but the Schol . B in a v 6 3 11 1 1 n afrd1 6 61

'

x a wv looks l ike an earl ier reading 51
'

11a 11 , which I have followed H .

in t akihg. I t corresponds more exactly with 1 o fi1
’-i

’

501 of the antistrophe .
l . 788. vw

,

‘h im ,

’

Orestes .
1. 789.

‘And set h im that is wi th in the halls [Orestes] before h i s
fo es,

"

i. e . bring him in to the ir presence , the proper mean ing of n pori
emu.



1 02 CHOEPHOR01 .

11. 791
-
79 3 .

‘Sin_ce if th ou exal t him [by vi ctory] h e will
rL y two fo ld

‘

and threefold re turn . Sch iit z , B ut l . , Peile , and Klaus .
are probably right in taking these words so , as 93

’

t makes no rea l
sense oth erwise . Others (H ,

Pauw , Pal . , B l om .
, Sch o l f. construe with

Schol . ‘thou shalt gladly receive ,
’ etc .

, bu t 6 3
’

Aa1u in th is sense i s n u
su itable

,
because Zeus i s made out as depending on Orestes’ bounty ,

ifhe i s a glad recipien t .
For the anacoluthon cf: Ag. 1008

1 6 p 61! 1rp6 x pnydTwV

51111 0; B a hdm,

0 1
’

11c E811 ddyo n

Th e 1111111111101c are sacrifices . Zeus is appealed to, as is common in
rude and primi t ive states of rel igi on, to helpfor lzis own sa ke.

I. 794 . Th e general sense i s plain , Th e orphaned colt i s yoked in the
car of sorrows ; restrain h is course a prayer to Zeus ( in

'

the noble and
bold imagery so characteri st i c of Aeschylus) to help and guide Ores tes
in his woes . Most edi tors keep the MSS. as the fi rst word and the
Schol . read i t bu t besides the very awkward construction which 11p00 1 1

93 iswould then have, as i t would th en co n ta in i lzeprayer, there i s-ah a h

Surdi ty in saying 111 91 t o Zeus . I have taken the happy correction o f
Pauw (adopted by H . and Franz) , 111 x 3 .

‘C urb the orphaned col t o f
the beloved k1ng

,_yoked to th e_car of troubles sett ing bounds
course . ’

1. 797 . The best sense with the least alterat ion is obtained by reading

(with B l . , P . ) 7501 for 3 5 3 111 , 81d. for 60111 3 6011 .
Oh that one could see ( l i t

‘who could
‘

see ’

) h im keepipgjl ue mea
sure a cr9_ss t h 1s_plg g_1_n of h i s swift st_eps .

’

.I t i s best
t o take him ’

[Orestes] as the subject o f the middle omega/1 3 11011, and a u.

[3 1711 0p3 7 11a as a kind of ex planatory apposit ion so the vers e runs
best . Others take 6p 3 7 11a ,

subject ; s impler grammar, but rather less
natural s tructure and arran gement .
Th e metaphor then of Orestes as a horse runn ing a hard race, to be

curbed -and guided aright by Zeus, is well kept up .

(P . defends 66 11 3 601: in Prom . 8 29, and thinks i t possible here : bu t
Homer uses 661113 6011 commonly, and Aeschylus would hardly write 61111 3
6011 ; in Prom . 7 611 3 6011 i s probably righ t, and is now generally read . )
1. 80 1 .

‘Ye who with in th e house dwell w in , £ 119 , Q fl h i fi bfili “rejo ices
in wealth ,

’ read ing éui§3 1 3 wi th H . ,
P . , C o n . [Those who retain v0p 1§3 1 3 ,

t ransl ate i t " haunt
,

’

quot ing é
’

x eo s 10 1
, 61011 voyi§3 1 e 1 00 3 , hardly

parallel . Moreover antistrophe has 3 n i’ For con str. P . aptly
quotes Pers . 140

l . 80 2 . Read x h fire (Epic aor . ) for MSS. 101153 1 3 , with D. and others .
11. 80 3

-804 . With Hermann ’ s emendations in antistrophe, these l ines
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In these l ines H ermes i s in troduced as the god of C raft ; in which
capac ity he was to help on the plot of Orestes .
11. 8 19

—8 3 7 . From here to the end of the C horus the text is so far
corrupt , that , while i t is qui te possible to make out the general sense,
and even to feel confiden t that much of the word ing is right , i t is no t
poss ible to make the metres correspond , i . e . to restore the exact wording
of the stan zas

,
wi thou t rewrit ing the passage . Th is has been don e by

several ed itors
,
notably by H ermann

,
Klausen

,
and Davies

,
all of course

d iffering largely from each other and the MSS bu t ( from the nature of
the case) none sufficiently convincing to be adopted in the text . Indeed ,
i f the paradox may be hazarded, supposing we had Aeschylu s

’ own
words presented to u s , they would certainly d iffer so much from the
existing MSS that , unless we could trace the causes of the corrupt ion ,
we should rightly refuse to admit them into the text .
Under these circumstances I have printed the text as i t stands in the
MSS .

, only in troducing one or two verbal al terations, such as are high ly
probable, bu t not attempting to restore correspondence in the metre . 111

the notes on each stanza I have given the sense as nearly as may be,
and some discussi on on the read ings . Everyth ing else I have relegated
to Appendix II .
I t should be added that the Schol ia here are o f less value than some

t imes happen s , as they have before them a text already corrupted in to
something l ike ours

,
which they never despair of explain ing .

11. 8 19-8 26 . n h o fi‘ro v i s clearly corrupt . The C horus are promising
their aid , and rej oicing over the coming del iverance .
Pro bably 11A0171 011 i s a corruption ei ther ( 1 ) of an adjective ( l ike 110A1

5

11 ,

B l . , a n d then i t i s al l one sentence down to 11 3 0170011 3 11 , or ( 2) of
a subs tant ive ( l ike x opéu, and then we must read 1517111. 6 3

’ for 8 2 2

I have taken Again yo a n
’

w, H .
, i s a tolerably certain emen

dation of 7 0171 111111, which is nonsense .

Then the stan za will mean something l ike th i s
‘And then a [mighty stra in]
Ofdel iverance to the house,
A favouring strain of women’ s voices,
Together a ringing measure of lamentat ion
We will utter : to the ci ty ,

’ t i s well
’

Tis ga in to me that comes
,

An d calam ity i s far from my friends .’

If we read i t as one sentence
,
the song i s at once a triumph [over

Orestes ’ victory] and a lament [over the dead] i f we read i t is

the two songs separately.

1. 8 2 2 . e K'rds, from kpe
'

fra
,

‘to str ike the str ing i t seems used here
metaphorically of loud resonan t utterance , ringing .

’
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11. 827
-83 0 . Thi s stanza has suffered from repeti t ions besides oth er

corrupt ion ; thus we have 3
'

p
'

7 a111 3 117 111, 11a 1 po
’

s n a rpo
’

s. There i s
moreover no verb .

B y omi tting from the MSS. 1ra 1 p6s 3717 911, and reading 1 3 pa 1
’

11 3 111 for 11012
wepa r

'

uauu, we get a good sense
‘And do thou with good heart , when thy portion comes

to ac t ,
Shou ting over her [Klyt a emn estra ] , as she cal ls
To thee “ my child

,
the . name of “ Father ,

”

Accomplish banefu l woe . ’

A very fine idea , of the mo ther
’s powerful appeal overborne by : one ye t

more power .ful
Trepa ivew, Epic use of infin it ive for imperative .

properly blameworthy .

’

So natural ly bringing
misery ,

’ 'baneful,
’ ‘wretched .

’ I t i s used again so Ag . 5 5 3 , and “ 1 7 6.

11071 11109 ib . 1 4 5 .

B aneful ei ther to Klyt a emn estra (which would be rather weak repe
ti tion of or more likely to Orestes h imsel f foreshadowing the
Eumen ides .

[It is a very l i t tle way from this to Seidler
’s emendation of the whole

verse (very nearly adopted by B L, which corresponds with the
strophe and is h ighly probable

3 1 m1
5

0
'

a s I
'

Ia 1 p6s 1113 61111

9p00150q1 T3
’

n x1011

1repa 1
’

11 3 111 3 1 11101141011 d
'
1 a 11 .

B ut there can be no certainty in the ex ist ing state of the evidence ]
11. 8 3 1

-83 7 . Again the d ifficulty i s that there is no verb . We must
ei ther with Davies read for 1 103 1

’

s 8 3 6 , or with H erm . suppose a
l ine lost after 8 3 7 con tain ing imperative . Very l ikel y both are true .
Reading xdp11 a s for x c

'

tp11 o s, Avypc
’

is for Avrrpéis, in 83 5 7.1opau for ,
uo

'

po v

83 7 , a nd dua o
’

xwéu for 6 x 3 91€111 in 83 2 ( suggested by Mr .
we get

“ And upl ifting the spiri t of Perseus in thy heart ,
F or thy friends below and those on earth
Working the sati sfact i on of grievous Wrath
Make bloody ruin wi thin ,

1,

And destroy ing him who is guilty of the death .

P erseus, who slew the snake haired G orgon Medusa , i s a
fi t paral lel for the del iverer Orestes , who i s t o slay the evi l thing ,
Aegisth o s.

l . 8 3 4 . d
’

vw93 v, on earth ,
’ above ground E lektra .

wpo n d
'

O
'mv i s un ique , and doubtless corrupt .



106 CHOEPHOR or.

As the metre is here made of cret ics and iambuses
,
arm i s

wrong . Perhaps Paley is . right in th a n
,

‘horror,
’ though the word is .

used offeel ing, not of that wli icfi crea tes it , usually.
1. 8 3 7 . The metre, perhaps, as we have said, shows that a line i s lost

a t th e end ; but the corrupti on probably goes a good deal deeper.
E n terAegist/zos, return ing li ame.

11. 83 9
—854 . SC E NE 4 , P a rt 1 . Aegisth o s comes in , alarmed by th e

news of Orestes’ death, and profess ing to doubt i t . Th e C horus refer
h im to the stranger. He go es

'

in
,
boasting that h e i s . not . l ikely to be

deluded .

l . 84 1 . p6po v 8
’

0 93 0
-
1 011 We sh o uldha ve ex pected no part icle, but

a mere a cc . appo s it ion to 4161 111 . B ut the 63’ i s probably loosely used
after 066071611 ‘a tale n owise pleasing , out the death ofOrestes .

’

[I f
i t had been a mere apposit ion

,
we should have had 7 6

,
as Ag. 1 526 ]

8 3 . for 61111161. i s common in Epic .
dp¢3 p 3 w,

‘t o put th is upon the house . [I t might also be taken a s
L. S ., to bear,

’

60
’

1101s after but rhythm is against th is . Ofthe
other sense of armpépw,

‘to impute
,

’ there is no trace here .

No need to alter the bold word 6 3 1pa 1 00
'

1 ay3 s, fear dr1ppw g,

i n to the common H . quotes
,
aptly

, Ag. 1 79 a 1 age1 1rp6
lea p61

'

a s 1161109.

1. 84 3 . Th e MSS. read ing 110 3 . 63 6177 1161191 can only be con
strued with the former festering and wounded bloodshed ,

’ which cannot
be called sense ; for how can th e n ew burden be terrible withformer
murder ? the al terat ion (due t o B amberger) makes al l clear t h e part i
ciples agree w ith 6011019 o put this house would be a burden o f
dread

,
festering an d _as__i t i s w ith “

th__e_former Th e.

co ypist has natural ly altered the plurals to agree with 1 41.

l . 84 4 . m o v'rd
,

‘l iv ing ’ tales
,
opposed to 9V77GI£ OVT€$ 1167 01, a bold

and characteri st ic image .
‘Or are theywords of fear from women

’s l ip s , flutter ing in ”
mid a ir, and per1sh 1ng away .

9 ’

6 3 1pa 1 0 15u3 v01 ,
‘terrified ,

’ poet ically transferred from the affrighted
persons to the tales .
l . 846 . 1r3 861pa

-
101 (see 590) and tid describe their empt iness and

van i ty .

11. 849
—850 The simplest stiuc ture i s :

‘the of messe_gers __i s
n oth ing, with a man the men t/zemsLtvfis.

’

S
'

o Paley
,
who quotes somewhat similar proverbial ph rases with 01011

,

e . g . Plat . G org . 5 0663 11 01011 a 1
’

11 611
’

3 pa11 a 11,
‘nothing l ike ask ing the man

h imself. ’ I t is the compa ra t ive use of 121g employed loosely .
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the prayer being that matters may turn towards victory rather than that
vic tory might be achieved .

Aegisth o s is lzea ra
’

t o cry wit/zin .

—
93 4 . SC ENE 4 , P a rt 2 . The C horus stand st il l ; the sl ave

comes out and cries
,
Aegisth o s i s dead and calls for the women

’ s apart
ment to be opened

,
and asks for Klyt a em n estra . Sh e appears, and is

followed by Orestes . After a vain appeal for mercy , she i s dr iven in to
her death .

1. 875 . A sla ve comes out in co n stern a t io n .

MSS. read Te vp e
'

V o v
, certain ly wrong . I t has com e not from

7 e vp e
'
1/o v (8 7 2 ) but from “re

'

k as just before
, 874 .

-
p.évo u i s r igh t, and

1 67109 has ousted the beginn ing of the word . See l ine 77 3 . The cor
rect ion i s Sch iit z ’s, followed by H .

l . 8 77 . H ere t/ze sla ve kn o cks vio len t ly a t t lze side do or.

1. 8 78 . The yuva ix etm.m
'

JAa t are the doors of the women’s apartments,
where the queen l ives ; probably represen ted on the stage conventi onally
by one of the side doors .
1. 8 79. p o x k o

‘

is x a h are, l i t .
‘Unloose wit/z t ile oa rs

’

( i . e . by with
drawing the bars) ,

‘unbar. ’ So dvayo x k eéw is used
‘to unbar

,

’ Med .

1 3 1 7 .

Ka i. p o
i

h a. go together
,
as o ften Se

' i s the connec t ing particle (no
need of 7 6 , B l ., H . ,

‘and a right lucky man we need
’ to defend

us against these conspirators ; n o t t o h elp Aegist lzos , he instantl y
remembers .
l . 88 1 . H e s/za ées t/ze a

’

o or vio len t ly aga in a n dturn s away wit/z a cry
ofbafi ea

’
impa t ien ce.

l . 88 2. d
’

x pa v
-ra ,

‘
pro fit l ess,

’

( l i t . h is exc i tement
makes him accumulate h is words , nwcpo i

’

s, n a 96 1550v0
'w, ,

ud'

rnv, a
'

n pa v
'ra .

l . 88 3 .

'rfia b
’

, good correc t ion for the unmetrical and feeble a t
’

nfis.

5111513 11011, Abresch
’

s excellen t and certain correction for £ 112fvpo fi

(which Pal . and others retain . constru ing as though i t w ere éwl fupo fi
div qui te impossible even apart from the muddle of metaphors) , means
‘a__block for beheading ; see Ag . 1 2 27 . I t seems that now again lzer
neck wil l fal l beside hi s block , righ teously stricken

’

K lyta emn estra co n i es outfro n t t lze side do or.

8641 0 5 i s probably the Epic local dat . common in Aeschylus .
See

.

As 2 7, 5 58. 5 79, 7 1 8

l . 886 . He means ‘the dead are slaying the l iv ing ’

(reevqn é'ra s
general ising plural

,
see 3 84 , And so K lyt a emn estra understand s

h im . The a i’v a which she speaks of is the pa rado x ; not , I th ink ( as
some comm ) , the grammatical ambigui ty of the sentence , which might
be ta ken the other way with £6 117 0. for subject .



NOTES . 109

1. 888 . (h o-m p c 1
’

1v
,

‘as indeed ,
’ see above, 96 .

l . 889. So i-q,

‘let some one give the use of pure opt . as a mild im

pera t ive i s Epic . Od. 4 . 7 3 5 dAAc
’

t 7 1s arpnpag A oAio v n aAe
’

a ece, I l . 1 1 .

791 Ta fi'r
’

B amkfit . So Ag . 94 5 1
’

11ra 1
'

7 19 d tiAa s 111501 Tcix o s.

I t differs not gramma t ica l ly, but in t o n e, from the ordinary wishing
use .

dVSpo nufi
'ra

, murderous to findallusion in dyap to the mean ing
husband i s refining too much .

1. 890 . vucé
‘
spev,

‘whether
,

’

Epic use cf. I l . 2 . 2 29, Od.

1 . 1 74 , etc . Th e verbs may be either in die we are conquerors,
’ or subj .

del ib .
,

‘we are to conquer . ’ The indie . i s more v ivid . See note, 756 .

l . 891 . The cold, fearless , pitiless strength of Klyt a emn estra comes ou t
again powerfully here in these almost bald words ‘for to th is poin t am
I come in th i s trouble .’ I t i s as though she said, hal f weari ly, but
without emot ion , of this fearful confl ict : bloodshed again ! I or he !
let us begin .

’

Orestes comes o ut oft/ze cen tra l do or, with a Mo od-dripping sword.

I. 892 . Notice the extraordinary effect of the restrained words : ’Tis
thee I seek ; for him , i t

’ is enough .

’

1. 893 . (MM-a re B tu, the grammar g ives way to the sense.
1. 894 . I t i s hardly poss ible to give in Engl ish the majest ic yet deadly
scorn of these simple but scathing words .
Lovest thou the man ? then in t h e same grave thou shal t l ie . He is

dead , and thou canst not e
’ er abandon him only that 1rp05c§1s ( l ike the

English give up has the double meaning of bet ray and abandon .

’

Th e thought of Orestes is : Sh e shal l be un ited ( in t ile gra ve) to her
new lover ; she will not be fal se to trim (for bo t/z wil l be dead) .
1. 896. The correct i on a

’

t
’

Secrm i s confi rmed to certain ty by Hom . I l .

where Hector
’

s mother makes the same appeal, though for a
very differen t request

"

En rop,
“re

'

fcvo v éyo
’

v, 1
"

a i
'

8eo , n a i ék e
'

n a o v

671707 6 7 01 Aa 91my6e
'

a yagc
’

w éwéa x o v.

l . 898 . o fih a
,
gums,

’ a word of obscure origin .

efirpa cbés must be a ct ive
‘

h ere,
‘nourishing so probably in Theb .

3 09 1
'

1
’

8wp et
’

rrpa tpe
'

a ra
‘ro v In other places i t i s pass ive, wel l-fed .

’

l . 899. 011860 96 ,
del ib . subj . a zaas i s ‘awe

,

’ ‘reveren ce and the
use o fthe verb with the in f. i s natural in the sense of shrink .

’

Pyla a
’
es, a ‘mute personage

,

’ speaks for the fi rs t and last
t ime . Th e Schol ias t says th e character i s acted here by the o in é-rns, to
preven t there be ing four speakers .
1. 90 1 . I t seems better to take ‘the faithful pledges,

’ with Pe ile, of
Apollo’ s pledges

,
n ot wi th Pal ., C o n . , KL, and Schol iast of Orestes and

Pylades . There would be some hint i f the persons were changed .
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'

Ror.

1 902 . C oun t al l men foes rather than th e gods,
’ i . e . prefer to in cur

the enmi ty of any one sooner .
I. 90 H e turn s t o lzis mo t li er a n dspea ks co la

’
ly a n a

’
stern ly .

Note the accusative TéVSG, the pregnant construc tion with
o ¢d§a 1 , verb of res t,

‘to lead thee to h is very side and slay thee the1e .

’

o w 82 y
'q vm

, the Epic and older use of the prepos i t i on
adverbial ; cal led by th e misleading name of Tmesi s

[ 0 1511 for MSS . 11811 i s required , in order to connec t the second clause of
the l ine wi th Orestes at all . I t is confirmed by o vvo zm

’

ya e1s.]
‘I wish to pass my old age with thee ,

’ i . e .

‘to be tended by thee
.

’

use ; so 974 ,
10 18 ,

1 0 28 .

l . 91 0 . n a pa vria , shared the blame
immediately refu tes .
1. 91 2 . yeveOMo vs dpds, un usual expression for a mother

’s curse .

’

1. 914 . The emphasis i s on the verb : i t i s the app l ica oil ity of t lze

t erm dwéppt tpo . she is denying, not the a ct . We may transla te
‘Nay, n ot cast thee out :

’ twas to a friendly house [ I sent thee] .
1. 91 5 . If 81x 6 5 i s right, i t must mean ,

‘I was sold twice over
,

’

‘doubly sold i t was twice as bad to be carried away when h e was a

freeman ’ s son . [B ut the word seems n ot natural and there may be
corruption . H eath ’ s a ia x pc

'

os i s very probable ]
l . 91 7 . [MSS . read a o u, which migh t be just ified by analogy with

phrases l ike 9a vyd§w a o v 1 0177 0 ,
‘I wonder at thi s in you but t h e regu

lar constru cti on of 6ve18i§w i s 13 11 . 7 11 4 7 1, from H o mer
'

( I l . 9. 3 4 , Od. I 8 .

3 80 ) down ward s . And Aeschylus is n ot given , l ike Sophokles to co n

stan t variat ions of con struct ion . I therefore read 001 with C anter a nd
others ]
The price he wil l not plain ly reproach her w ith is Aegisth o s.

l . 918 . My ciAA
’

( the MSS . read in g) , a col loqu ial ism common in
Aristophanes (Frogs 1 0 3 , 6 1 1 , 74 5 , means ‘nay but an d might
be defended here in considerat ion of K lyt a emn estra

’

s scornful taunt
but probably the (written dAA

’ in M .) has got in, as H . suggest s
,

from the next l in e . I t is best to read dh k
’

.

gum s
,
foll ies

,

’ a con temptuou s emph em ism for
‘s in s ’ ( l ike

‘fool

a feeble excuse
,
which Orestes

Kassandra (Ag. 1 4 3 8) and Chrysejs ( ib .

l 9 19. i . e .

‘the man who faces hardship must be ex cused ;’ a crude
and savage moral i ty , n o doubt accepted by the Greek s of Aeschy lus

’

day .

l . 92 1 . i . e . she ought to be faithful , she owes so much to h im .

’

1. 92 2 . Sh e gives up persuas ion and tries t o frighten h im ; the deed
i s such that the mere s imple statemen t is appal l ing : bu t he i s inflex ible.
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r ise up, House , too long thou layest prostrate ! (962 Soon shal l
Time come forth

,
sweeping away pollut ion ; the lot shall be fair once

more for us ! the Ligh t i s r i sen (966

8111h o fis Mo w
,
i . e . Orestes and Pylades, as the Schol . says,

and as i s clear from Eur. Orest . 1 40 1 6119011 és 8671 0113 Ae
’

o v
-res

”

Emmi/e
8150 818157101 , a mani fest imi tat ion . The sense i s : Vengeance came on
Paris and Troy , though late : i t has n ow come on the murderers of
Agamemnon .

’

[The other int . of Ae
’

wv, of Klyt a emn estra and Aegi sth o s, i s very
unl ikely . 3

,
i1e i s aga inst i t ; so i s Ae

’

wu
, as one was a woman ; so i s

t h e passage from Eur. ; so is the parallel from Troy . I t i s strange to
fin d i t supported by such authori ty as KL

,
Peile , C o n .,

Weil
, Mors . ]

the eviden t reading of the Schol . , is probably the
oldest and indeed i t makes better sense than é'Aa x e (Schil t z, H erm . , and
most ed i tors) , He has wholly won his heri tage ’—very harsh phrase .

d uo
-
e es 7 0 « av . drave t o th e u ttermost,

’ i e .

‘
_h e

h as a cc_ompl ish e i h is course
’

h e has come home safe from exile, a nd
will exact vengeance . [Even so 1 0 11611 is rather strange ; and perhaps
Schol . read re

’

Ao s : st il l the case i s one where the harder read ing of t h e

MSS. should be retained]
1. 940 . wveéx p

'

qcrro s (not a rms) i s the right form ; sent by the Pyth ian
god so Eur. Ion 1 2 1 8 .

l . 94 1 .

‘Sped rightly by G ods’ b idding .

’

11. 94 3 94 5 .

‘U t ter a cry o fjoy over the escape o f our master
’ s house

from woes and waste of substance
,
by the miserable fate of the two

murderers . ’ Th e sense i s s imple and sati sfactory .

l . 946 . A doubtful passage . ( 1 ) 'rrowa. may be nom . to p e
’XeL ( regu

l arlyperso n a l in Homer and often i n H e i s come who devises
the crafty vengeance of secret attack

,

’

1. e . Ores tes : th is sui ts the next
verse, which clearly describes the help given to Orestes in the fight .
So Davies . [O thers , l ess well , ofH ermes, the god of gu ile,—8 1 2 ; the
present supports th is

,
bu t the sense is not so good (Franz, Ahr .

,

Peile ,

( 2 ) wowé may be nom . to in ch , as in the strophe . Even then we
may understand i t of Orestes, and need no t al ter q

b t o {i ( as Aura t . ,

Stan B 1
,

‘he came , who deviseth secret attack, [Orestes] , crafty
Vengeance . ’ Paley takes i t so , but i t i s rather art ificial .

( 3 ) Schol iast , fol lowed by some of the older comm . , take th e a n tece
dent to a

? as a dative . And there came t o lzim who broods treacherous
attack [Aegisth o s] a crafty Vengeance ,

’

i . e . by craft he slew, and by
craft he was slain. Th is i s too unconnected with what foll ows .
I prefe r to take i t of Orestes , as
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l . 948 . e
’

rfiwuo s, the t rue, the very Just ice lzerselft o o k his hand.

'rvx év
'res KaM‘

i s, l i t .
‘hitt ing the mark well

,

’ i . e . ‘r ightly
naming . See 1 4 .

c
’

v e
’

xepo ts,
‘upon his foes ,

’

the Epic pregnant use of ’

ev (l ik e
other preps . of rest ) with verbs of mot ion . So

’

evi a rfieeamr Opo va a s l l .

2 2 . 1 82
, gbe

'

po va
’

61/ 17u Ag . 1 4 50 , win /Luv éV 3 6. [H ence no need
o f sr ’

.H erm .

,
Sch iit z , though of course that would be commoner .]

Th e text becomes very corrupt again see cri tical notes . Her
mann , though he gives good suggestions, i s no t so helpfu l as usual,
having deserted the tex t too much .

Th e metre i s one difficulty, as i t i s dochmiac ; and s ince d ifferen t
forms of the dochmiac are admitted as equ ivalen t

,
we have no t the

usual correspondence of syl lables to guide u s .
It is

,
however

,
safe to assume that 95 3 —961 correspond to 965—972 .

Probably also the interven ing three l ines are the ( imperfect) coun ter
part o f94 3—945 ; each contains four do chm ia cs fol lowed by four iam
buses , or possibly each dochmiac stanza may have been repeated twice
as a refrain (Verral l and Kirch o fl) .

Ta vrrep (Herm . for ‘whom , 1. e . Just ice.
ReadingHa pvcw ia s (Pal . as the art ic le i s needed for é

’

xwv, and e
’

m zp

etdgmv (also Pal . ) for the mean ingless é1r
’

5x 9et a
’

ffev, 6.86A015 Sok o us

(Weil) and H ermann
’s x po vwee

‘

i o a v, we can make a fair provi sional
"

sense of the fi rs t stanza .

‘Whom Loxias , that holds the m1gh ty ~cavern of the land of Par
n a ssus, has summoned at length ( x powo eewa v ewo c

’

x era t ) , longh indered ,
cal ling h er al oud with her gui leless gui le

’

[i . e . with her just ifiable
p lot] .

B ut there are many suspicious poin ts in this version ; Bh a ar-roue
'

va v

i s obscure ; the two participles are clumsy e
’

wo ix erm i s dubious .
1. 958 . 1ra pc

'

1. i s most probably a gloss . Th e read ing in the tex t
means but God ’s power i s checked from aiding the wicked .

’

m o s i s naturally inserted to soften the apparen t boldness of set ting
a l imit to G od ’ s power .
1. 960 . a

’

igu i s no doubt the r igh t read ing, for themetre’s sake ; the
neuter plural is just as good G reek as the neut . s ing . , though not qu ite
so common .

l . 96 1 . wépa for mipea ‘rt .
Stanley ’s al teration drpype

'

er; may be what Aeschylus wrote,
but there i s no need to alter theMSS . é¢up69qv, as d¢a 1pefv takes double
acc . and so the passive retains one. ‘I am free from the strong curb
that held the household .

’

Th e MSS. give o i
’

x wu
,
generally altered into o irce'rc

'

bv. B ut I venture
to suggest o im

’

wv from o ik eus as the real reading . 011:e is the proper



1 1 4 C HOEPHOR or.

H omeric word for ‘menial ,
’ and Aeschylus i s steeped in H omer . More

over being rare in Att ic (O . T. 756) i t would naturally get corrupted
in to o

’

r
’

xwv.

l . 96 3 . B ut arise, 0 house !
’

d
’

va. i s Homeric, the verb omitted as
in Engl ish Up ! up P . aptly quotes 11. 1 8. 1 79 dAA

’

diva 14776
’

é
’

n

x ei
’

a o .

ye pn iv, adversative as usual .
I. 964 . On e dochmiac here is l ost . Possibly mipa 7 6 (p62) ; 266 11 aga in .

l l . 965—97 2 . Very corrupt and difficul t .
Accepting the excellen t emendat ion of Schutz k aOa pp oZ

’

aw drawEx am
pio zs in 968 ,

the fi rst four l ines are construed :
And soon all-accompl ishing time will pass
The doors of the house , when from the hearth
He has driven al l the pollu t ion
Wi th cl eansings to drive away the curses . ’

A fairly clear general sense with two great difficul t ies

( 1 ) What i s the mean ing of
‘Time will pass the doors ? ’

I bel ieve i t i s an audacious person ificat ion as though the Delay of
Vengeance were pictured as Time lzimselfwa it ing in side t il l he be ripe
to go forth and accompl ish , and cleanse away the pollut ion . ( B l . ,
Elmsl .

,
suggest x o pés; not l ikely wi th n a ureh js. ) fl a t/7 67069 might equal ly

well mean ‘Time fulfi l led,
’ ‘the fu lness of Time

,

’ more in accordance
wi th the ordinary sense of fl a VTGAfiS.

( z ) e
'

Ac
'
w-n e

’

h oxrqpio rs i s h ighly suspicious . £ 71d does not scan ,
and th e repet i t ion i s flat . I ven ture to suggest KM’

w-n ,

‘wash away,
’

which goes well with a a pp o i
’

orw
, and might easily be corrupted in to

ék o
’

icrp with éAa
-
rnpfo zs so near . If thi s be thought unlikely, the metre

c a n be correc t ed by altering the order mi v éAda ‘n p fia o s, or st il l better
by read ing yéa o s éin a v éAé oy
11. 969

—
97 1 . MSS. again very corruptly give

rfix a 6
’

ei
’

mpo admcy ico i‘rqt 7 15 176V

266 i}! dico fio a t epeo p e
'
uow

p eromo oéywv n ea o fiu'ra z miAw.

Th e clue to the sense i s the metaphor of lucky dice, as th e Schol . says .
C f. Ag . 3 2 . All agree in reject ing an o fi o-a t , a gloss determined by an
attempt to explain 6,060,

11 6q weir. Gpe
'

Op a t i s an act ive verb , ‘t o
shriek or cry,

’ and is u sed only of women ; the word is corrupt, being
inappl icable here .

The best restoration i s Pa ley
’

s, using suggest ions of Franz , H ermann ,
Scal iger, and others

7 15x 111 6
’

ei
’

mpo o w
‘
lro x o i

’

ra i 1 6 11611

ifieiu n pevyevei
’

s

p ero ifco rs adm wea o fiura rmiAw.
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( as KL,
C o n .

, wh ich weakens the irony of Orestes
’

comment
, x a i

ebbpx ms 5x “ but more s imply and effect ive ly, ‘to share one
another

’

s crime and fate .

’

[1191 103 wa
-rp t

'

(MSS. dox r
’

ws) i s . however, suspic ious , as i t occurs
again 98 1 . Perhaps the two words have supplanted some other verb ,
to answer to o vvea vei

’

o aad
l . 980 . H ere Oresz‘es s/zows t lze cl o a k in wbic/i lzisfa /lzer wa s wrapped

t o be sla in .

l l . 98 3 -990 . These eight lines in th e MSS . come after ( 10 04 ) éx B ix o v
Those who retai n them in th i s place must just ify the MSS .

by urgin g that Orestes dramatica l ly returns to the robe, which i s held
ou t (991 ) by the attendants, after speaking of his mother ; and i t could
n o doubt be so acted .

B ut vw (98 3 ) i s very improbable of the robe when he has been speak
ing for s ix l ines of Klyt a emn estra and To ca

'

o
’

ép o i {bx/own s ( 1 00 5) comes
wi th far greater force a n dmore natural connect ion immedi ately after the
b itter l ines abou t h is mother .
Accordingly I have fol lowed Meineke, H erma nn , and Hartun g in

t ran sposing them to their place in the text. The mistake probably arose
from some copyist wh o was thinking of the great chorus in Agamem

non
,
where Kassandra cal l s Klyt a em n estra a snare ,

’

dAA
’

dpm) s 15

{ iii/ew es, etc . Ag . 1 1 1 6 ( so that h e thought my did real ly refer to
K lyt a em n estra ) , and again of t h e pas sage in Kassandra

’s speech 1 2 3 2

ffmv x aAo iJa a (Sva cpzk és 66./co s rfix o cp
’

dv ; et c .

1. 98 3 . Kc
’

iv 7 13 x 111 pdk
’

efio ro pé v, even if I speak right fa ir ,
’

i . e . ifI
use ever such mild words .

[Schol who renders , If I succeed in fit lyrevil in g,
’ mistakes both x i v

and eba ro p av]
l . 984 . c

’

iypevp a ,

‘snare .

Spo t
-
n ] ,

‘bier,
’ accord ing to old scholars and grammarians

(Sch ol . and but in Ag . 1 540, Eum . 6 3 3 , used as a bath ,
’ which

i s doubtless i ts mean ing here .

pév 06V
,
correct ive as usual, nay , a net .

’

1. 987 . cb
'

qhfirqs évfip,
‘
a sco un drel thief.’ cbnk ( o pa k-,fa l l

‘cheat
,

’

deceive the verb used is, however, W1 60) .

dn a réA-qp a ,
l it . ‘deceit ,

’ abst . for co n cr ‘defrauder of stran
gers so i n f-mimi c

, q aa ,
Adk rhua , ,.u

'

a o p a are used of persons.

1. 989. vo p in , pract isin g .

’

See note on 10 1 .

l . 990 . n o Geppa ivm ¢pev i probably means ‘cherish hot
thoughts, vi olen t thoughts, in h is heart somewh at simi lar is th e use
of esp/16s, B um . 560 é1r

’

c
’

wfipi 06pm?) and Theb . 60 3 ya érarar Oepp o is

vi olen t ' in both places ; SO Oepyijv Ka pbt
'

a v An t ig. 88 .

[H .

’

s Geppa r
’

vorqbpe
'

l'a
, glad h is hear t ,

’ i s easier but weaken ]
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He spea ks t o h is a eten da n ts.

l . 991 . The MSS . give a t
’

n
'dy ; i f we retain this, i t must be the cl oak

(beo ybu, or n e
'
rrAOV) but the poet no doubt wrote I t i s opened

to show the gashes and blood .

n a pa a ra 86v,
‘stan ding near ,

’ equivalent to a part ic iple .

l . 995 . c
’

v Siren n o ré, some day at my trial a foreshadowing of the
formal trial of O restes in the Eumen ides .
Some comm . say Aeschylus ident ifies ‘the Sun ,

’ and Apollo , as the
latter actuallydoes appear as 1.01pm at the trial , B um . 5 76 . B ut surely
there i s no connect ion in the poet ’ s m ind between the ‘Godwho sees
all .

’ and Apollo , who gave Orestes fi rst the oracle and then
sanctuary and help .

1. 996 . pe rekOetv and perievm ca n be used w ith three d ifferen t accusa
t iyes of the vengea n ce, the crime . and the crim in a l . We sometimes fin d
two of these together ; e . g. p erfikébu o

’

a fya Eur. Or. 4 2 3 (cr ime and
criminal ) , cipmryds p errjA9eT

’ ’

IAt
’

o vw w C ycl . 280 ( crime and criminal) ;
55m g ye

’

ra m Eum . 2 3 1 (vengeance and criminal ) . H ere i t
,
i s

the vengea n ce only . Th at I have j ustly wrought my mother’ s death .

’

1. 997 . MSS . read tbéyw, whi ch might be exp lained , but Ae
’

yo was read
by the Schol ias t and is much more natural .
l . 998 . The adulterer (a iow fip) might by Athenian law be slain i f

caught by the woman ’s father , broth er, son , or husband (Sch oma n n
,

Antiquities
,

l . 999. 7 013 7 0 O
‘
T t

'

JYOS,
‘th is accursed th ing ,

’

po in l ing to tke blo ody
robe.

1. 100 1 .

‘Once dear, n o w a hate ful foe .
’

tbs cba ivet ,
‘as she shows by her slain and gashed body. This i s

the most effect ive way of taking it .
1. 1002 .

‘What think you of her ? be she lamprey or viper
Sh e would ro t

'

with her touch another , without a b ite,
For her boldness and wicked will . ’

Ores tes drops the irony with which he began and sho ws his hatred
a nd scorn in these v iolent and almost grotesque words .
The construction (which has been misunderstood and caused needles s

emendat ion) i s th is : n
’

(7 02B o x er
“

; Klyta em n estra is n om . t o bo a ei
’

, and th e
verb i s left to be fi lled in in the reply ( l ike Plat . Ph a edr. 2 3 4 C 1 1

’

n o t

(pa ir/era : 6 Abyo s ; o bx fin ep¢vé>s er
’

pijcrOa t Th e reply Orestes h imself
g ives , [ei

’

re] ,uzfpawa. ei
’

re é
'

c va [6o k d] o r
’

nrew 3111 917 0170 11, etc .
So there. is no need for ,uci /V t o v ( B L) , o f; seaqwéw, etc.
1. 1009. pipvo vrt , to him who is left ,

’

O restes .
aveet ,

‘i s flowering a v iolen t metaphor in Engl ish, but in
‘
G reek

more natural . So th e sea ‘flowers with dead
,

’ Ag. 659, disease iii/Bryce
Trach . 1 089, et c .
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l . 1 0 1 1 . Aiyto
-Oo v In Agam . i t i s Klyt a emn estra alone who does

the deed ; and we judge from Ag . 1 262 Gr
’

ryo vo a (pas
-
ri (pda

‘

ya uo v, 1 5 28

Oa r/aim) that she does i t with a sword (not, as u sually sup
posed , an a x e) ; and from this passage, that i t wa s the sword of
Aegisth o s, borrowed for the purpose .

I. 1 0 1 2 .

‘The stain of blood helps Time in destroying
,

’ etc .
wq h ko tt a L,

‘t o contribute one ’s share
,

’ properly ; and strictly
used so here . C f. av c

'

tAAe-ra t SE woAAo
‘
t 1 0866 Sec

’

ua ro s Med . 284 , and
common in prose . See L. S .

l . 10 1 3 . « o in tx p a ,
coloured robe .’

l . 10 14 .

‘Now I speak of h im, now I bewail h im where he fel l
'

(wra pcbv,
‘on the spot ,

’ as opposed to ‘absent Evidently with the
same thought in h is mind as l ine 8 ydp n a pdwcfiycvfa 06V “mi-rep p opo v .

I f the MSS . i s right , a érbv must be h im ,

’ the dead father ; others take
i t of (pbz/ o s (with the same general sense) but i t i s unl ikely he wou ld
speak of in 10 14 as the murder when (po

'

vo s in 10 1 2 means th e
actual material blood .

’

[ ( Jth ers, H . , Klau . , Peile . Da v.,
read a frro

'

u
, myself

’

(a possible use,
0 . T . 1 3 8, Ph a ed. 91 C ) but n a pciw i s then not very forc ible o r appro

pria te . Possibly Sch ii t z s suggest ion vfiv a ?) 1 66
’

a ir/é}may be right]
1. 1 0 1 6 . Th e misery of i t a l l overwhelms him and the fel t approach

of the Fur ies i s maddening h im ; but yet just ice is do n e. Th e words
i n i tal ics are his suppressed thought ; for dk yc

’

b n e
’

v implies an ant i
thesis , which h e does not really express t il l 1 0 26 '

e
'

ws 5
’

é
’

r
’

é
’

mppwv
eip i o r

’

md
’

vev Sims, though he begins to say i t 10 2 1 , interrupt ing
h imsel f.
1. 10 1 8 . MSS . give 5rdn évr’

din /1 09duefipera i , very corrupt ; a s m yra
’

s

(Heath ) , and da ffy/ea (Erfurdt ) , are obvious correct ions and n o doubt
right ; c

’

z
’

n uo s i s impossible . H . gives 660111109, not very near the MSS .

and not very forc ible .

[Perhaps 5161 wa x/ 1 53 é
’

va ro s dyeitbet : d
’

ua ro s i s Aeschylean , occurring
Ag . 1 2 1 1 in thi s sense or perhaps Hartung

’

s d’Avuo s wi l l do .]
1. 10 20 . On e trouble comes at once , another s/za l l come .

’

This beaut iful emendat ion (which only requires to for o , 7

for 1
, two of the commonest correct ions) was made independently by

three people , Paley , Emper, and Martin .

1. 1 0 2 2 . fivwa
'

rpo cpc
'

b
,
I drive . ’ The unconnected and interrupted

speech gives wel l his approaching madness , which indeed i s fel t al l
through th is scene in the abrupt transi t ions and uncontro l led utterance .

[C o n and Hermann strangely retain fiuwo rpo
’

po u th ough i t involves
making yép the ezg/zt/i word in the sentence ]
The sense i s B ut that you may know—for I know no t how ’ twil l

e nd—I drive asthough with chariot horses far astray from the course—for
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I [go] a wanderer, an outcast from this land (whether in l ife or death) ,
leaving th is name beh ind me .

’

7 60 86 t bc
’

wa s, referring probably to
h is own account of h imsel f. as a man who had acted justly, by the
b idding of the gods , but had suffered terr ibly in consequence .
Or i t i s possible to suppose that the sen tence is left unfin ished and h e

i s interrupted by the C horus, who wish to save h im from evi l prophecy ,
714775

’

émfev fjs.

B ut the simplest suggestion i s We il’ s , to read ¢e6ym for £ 7 41 ; an
emendation confirmed byAg . 1 282 (pv

‘

yds 6
'

d
-
rns rijo oe

'

7 559 o
’

mbfevo s,
as Weil points out .
1. 104 4 . e

’

m geux efis o répa ,
‘pu t not the bonds of ev il words upon thy

mouth .

’

[MSS. read zmgeox oq. The second or th ird person would be
equally good G reek, but wi th émykwo a a? the second is more l ikely ; and
the omission of a before o rb/1a i s n othing ]
1. 1046 . There is no need to change the participle éAevOepcbo a s in to the

in die . as P . , D B l ., Weil , H art . Th e passage can be equally well taken
as one sen tence .

1. 1 04 7 . a ma ss, happily,
’ as Ag. 55 2 .

l . 1 049. ¢a t o x irwves,
‘in dusky robes . ’

Th e lengthening of the o i s probably to be just ified on the same prin
ciple as the Epic l icence by which vowels are made long before l iqu ids.
spirants , or asp irates (i . e . any l etters on which the voice can dwell ) ,
among which x in i ts G reek pronun ciat ion might perhaps be included .

Thus : Homer has vowels long before Afiyw, 7117 159, Aura pés, Adams,
ué

‘

ya s, ydpn rw, ,
n e
'
x o s

, yo i
’

pe , ve
'

po s, wcpa
'

zs, vbucpn , V tia o a , poi/co s, be
’

fw, 13 609,

flig
’

a
, fiéao v, etc . Also before (p, as ¢ZAo s 11. 2 . 1 1 6 , 9 . 2 3 ,

a io
’

Ao s bars

1 2 . 208,
’

AXLAAfiL (pepe
’

p ev 24 . 1 1 9.

So Aeschylus has '

l n n bp e
’

bo vro s Theb . 4 88, Ha peévo rra i
’

o s ib . 54 7 .

In the same way ia x n and t
’

a x e
’

w have in Tragedy the a both long
and short .
1. 1 05 1 . fl a rpf, to thy father,

’ who wil l defend and help thee .
l . 105 2 . Th e MS . read ing in ) (po li o ?) mn é

’

w1roA15will construe, be not
afraid, great i s thy victory but vuca makes a much more natural l ine,
and would easily be corrupted in our MSS .

,

‘be not greatly overcome
by fear.’

1. 1 059. MSS. £ 200
"

6 a a pp o
'
s i s variously emended : fia lu x a oapuo i

Schil tz , ei
’

o w Ka 0app o
'
s Turn . , o i

’

o w x a ea pp ousWeil ; none so good as ours,
due to Erfurdt and Ahren s . ‘There is one way to cleanse thee : the
touch of Lox ias shal l set thee free

Aofc
’

o v
,
the reading of the MSS.

,
i s retained by many (H Pal . , Kl . ,

C o n .

,
and Orycbv i s regarded as a 110m . penden s ‘touch ing Loxias,

h e shal l free thee ;
’ but it i s very harsh , and the ri om . might easily be

altered , the copyist often attending to the words immediately following,
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and not to the whole sense . Moreover i t i s more poetical to say Aoffa s.
Or

/

es’tes is t o cl ing to the shrine, and this i s imaginat ively regarded as

{ he god reaching out a hand to him .

4
l . 1 064 . n a tpto t cn O

'

vjuiwputs, with favouring chances .
’

11. 1065
- 10 76 . Ex o p o s. Th e third tempest of ill i s over ; Thyestes

Agamemn o n—Klyt a emn estra : what will be the end ?

1. 1067 . yo via s, a doubtful and obscure word .

-io.s was th e regular
suffix for the names of winds

,
e . g .

’

EAAqmro x/
‘
rfns Hdt . 7 . 1 88 . ETpv/x om

'

rjs

rev/raring ih . 8 . 1 18 and in C omedy opul et
'

a s Ach . 876, ua ua
’

a s tea l Evit a

<pa v7 fa s Eq. 4 3 4 .

Most editors take i t as ‘a family storm ,

’ but that explanat ion
seems too grotesque . Th e Schol . has a note explaining it as a strong
breeze arising in fine weather

,

’ and Hesych ius explains i t eflx epfis.

Neither fi t the passage
, n o r throw any light on the orig in . [Hartung

’s
m/o ras cpom

’

a s i s a n ingenious suggest ion .]
I. 1 069. Tbyestes

’

ba nquet was one of the past s ins of the house of
the Pelopidae. Thyestes seduced his brother Atreus ’ wife Aerope, and
Atreus in vengeance slew Thyestes ’ children and served them up to their
father ’s table. 8 0 the in spired Kassandra sees M as eva B pe

’

cpn a cpaycis,
6111 69 7 5 abpn a s rrpds n a rpos B eB

’

pw/re
'
va s Agam . 1 096 . The MSS . reading

'rdka ve
’

s re i s very flat ; and probably re ®véa ro v has come from a
gloss

,
as H . suggests .
looks also l ike a gloss , especially as there is no conne

'

cting
part icle .

‘Slain in the bath - Agamemnon .

l . 1 0 7 3 .

‘A saviour—o rdestruct ion shal l I say .
9
’ for i fOrestes perished

he would byh is death destroy the house, i f he were recovered and restored ,
he would save i t This quest i on the next play 15 to answer .
1. 10 75 . Whither shall i t end ?’ the common pregnan t construction

( « ofimplying motion . the verb not) whi ther shal l the fury of di saster
go, ere i t fulfi l i ts course and be laid to rest ?

’

A magnificen t cl ose ; with the dark shadow of the madness and Furies
driving Orestes ou t : the C horus bewildered, but seeing at the last the
gl immer of a hope .



A P P E ND I C E S .

Tbe Remo te Del ibera t ive.

LINE 1 72 c 1
’

m é
'

a
'rw 507 1s wh ip! £ 11017 Keipa vrc

'

) vw

595 dAA
’

{me
'

pro kyo v du
'
dpbs (ppm/771m ris Ae

’

yo t

These optat ives belong to a special class which has been rather over
looked . They are usually treated as co n dit io n a ls wit/t o ut c’iv bu t a s a
matter of fact , except ing one or two places where the read ing is doubt
ful, al l th e passages in Att ic G reek which the commentators have re
garded as conditional sentences without do have one common character
they are in terroga t ive, e ither d irec t or ind irect .
The following is a l ist of those I ca n find

( 1 ) Direct .
C h o . 595 6. 1/5p (ppburjp a ris Ae

’

yo t

Soph . O . C . 1 70 110? 1 1s (ppo u
‘rt
'

bo s 271901 ; ( s ic L. )
Ant . 604 redu Zei} Bur/a aw rt

'

s {HTGPB G O
'ZG a a rda x m ; (s i c codd .)

Phi l . 895 ‘ri dfira

Ar. Plu t . 4 3 8 17 0? n s (pd
-
701

Dem . Mc id . 5 2 5 rrbrepa m) 603 5 t
'

a i) p eigw 8057; dt n afws ;

[possibly (i t; should be read here .]
Plat . G org . 492 B

'ri admo v ( in ;

( 2) Ind irect .
Aesch . Ag. 6 20 0 1

’

c 3 6 0
’

firms Ae
’

fa z/u .

C h o . 1 72 0 1
’

m 3 0 1 111 00 7 1s n et
'

pa tro .

P . V . 292 01
’

c é
'

a
'rw 3 1 0) V éfya tyt .

Eur. Alc . 5 2 é
’

u
‘
r

’

05V 01 mg
'

AAfcqa
-
rrs ydk o z 5

Plat . Euth . 2968 D a imé
'

x co mils dupt a firjrofnv.

Soph . O . C . 1 1 7 2 rt
'

s éa rfu 2SV tbe
'

fa tut ;

[It is true that the latter instances are not s trict ly interrogative in
form : but j ust as 013 1: é’x ei 1 1

’

dry and even é
’

x et ei
’

n y occur in G reek
a ndhave to be classed as an id iomat ic extension of usage from t h e strict
interrogat ive forms 0 1

’

m or 0766 1/ ei
'

ny, so these in stances are
plainly the in terroga t ive optative put obl iquely]
Now obviously i t cannot be accidental that al l the instances of opta ~

t ive wi thout div are of the in terroga t ive form . It i s plain that they
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l l . 8 19—83 7 .

8 20 .

8 25 .

8 3 0 .

83 5 .

AP P B ND] C ES

THE exact MSS . read in g here i s
rea l rbre 61) o firo v a rp .

5011151e Avrrjpt o v
Gfik o v 0 13 11100 1 67 01!

611017 n pen rbv 7 01}e
1167101, 1.1691600/1 6W 110

’

A619 rd 8
’

6 1
3

3 11611 n e
'

pdo s de
’

fsrm 7 656

69m 5
’

drro a ‘
ra 'rei

’

(1517111111 .

0 1
)

5 3 Ha pa c
'

bu, bra y n ay p e
’

po s é
'

p
'

ywr, B
'

.

Ewa ba a sEra 'rpbs é
’

p
‘

yqijOpo baq
n pbs 0 3 rra rpds a 1

’

15dv,

tea l n epafz/wv ém
’

p oucpo v (if-ra il .

Hepa e
'
ws 're év (ppea iv ti tfr. 8

’

n a pbia r/Aa x eecbv

refs 6
’

13 715 Xeo vds (pik oww

refs 1
’

ti t/wea l n po n pda o wv

x ciprrgs bpyc
’

is Avrrpéis

6 6066 1! ¢0111ia v draw 7 19625

7 6V a
’

1
'

r101/ 6
’

éfa rroMu
’

Js
,
ubpo v.

Tak ing the second stanz a first, i t i s pl ain that it corresponds generally
in metre with 789—793 , as they both begin wi th the feet known as io n icus
a m in ore u u u u u u etc . The four l ines here given suffer

( as is explained in the notes) from repet it i on and the strophe and anti
strophe are best brought into harmony by Seidler

’s arrangement , as
follows
Strophe

, 789 793
n pd 52 67)

’

x opé
’

wl 1 5V 3 00106 1}
,
uekdélpcvv Zefi

9e
'

s
,
3 1rd VLV ué

'

ya v 1
’

1
'

pa s

51
'

6v/1 a ica i rpmAfi

6e
'

v dp et
'

tba .

Antist rophe
,
8 2 7
—8 3 0

A ( I I ’l

0 11 5 6 Ga pawv, o ra v ’mf
'

g p epo s epywv
J. 3

erra va a s Ha rpo s a uB a V

0710013 09 Te
'

m/o v

repa ir/a v e
’

m
'

yoqo v draw.

1 Hermann ’s emendation for the unmetrical 7 13 V 3 a yekdepwv 13 Z68

of t h e MSS.
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B oth stanzas make good sense : the only failure in exact metrical cor
respondence i s 5as against 0p606 where both l ines being good
do chm ia cs the difference i s perhaps immater ial . B ut the alterat ion in
the ant istrophe i s so large that I have not ventured to admit Seidler

’

s
emendati on into the text . There is also the further possib il ity, suggested
by Kirchoff, that ea ch of these Ion ic-a-minore stanzas may be a refra in ,

and so may be itsel f repea ted: i n which case correspondence would not
be required .

Th e first a ndth ird stanz as also plainly correspond , though the corrup
t ion is here even more ex tensive . I believe

,
however, that the general

sense
,
as explained in the notes , i s tolerably clear , certain , and sat is

factory, and al so that the few emendations given in my text are suffi
cien t lyprobable . The first three l ines of each stanza tak ing th e correct ions
775 17, 101111 1511 , and dua a x ebcbv make good sense a n d

’

metre thus
Str. 1 61

"

13 51; x Avrdv Ant . Hepa e
’

ws 1
’

61! 41,06 l

601
,
116e Avrrjpt o v x a pfiia v

Gfih o v o bpt o aréra v 1 0is 6
’

15116 x eo vbs 41171015
:

Th e real d ifficulty is to get metrical correspondence in what remains .
Hermann

,
followed largely by Paley , rewrites both stanzas, and forces

them in to correspondence with the exception of the last l ine of strophe ,
which has nothin g t o

’

a n swer to i t . He accordingly supposes a lacuna
at the close of the chorus and this i s always possible. Weil , H artung ,
Davies each rearran ge it their own way : and while each arrangemen t
has something to be said for it

,
there can in the nature of the case be no

confidence in adopting any of them .

I will content mysel f with remarking

( 1 ) That proba bly th e end ing u u u
-

,

as in 0 1 p. 7
' and cit/1 . 7

' i s
the right one for these two stanz as also in wh ich ca se the last l in e but
one of the s trophe “rd 8

’

da mn -ra re? (pt
'

AwV will be the right close ; and

perh aps
‘

th en th e antistrophe should end (po o /la v awa y 1 196 1 . The last
l ine of

,
the MSS. 1 6V a

’

i‘rto v éfa rro k k its 0611011 will then be e ither a d is

p laced l ine, or a gloss on a displaced l ine .

( 2) In l ine 8 25 the beginning corresponds with 8 3 5 , which is probably
n o t acc idental .

( 3 ) The Schol iast
’

s remark ¢0Vfa ll drm/ n a ra B a AéW looks l ike some
differen t reading altogether : for he can hardly have meant to explain
1 1911

’

s by n a ra B aAdm. B ut the Schol iast
’ s text here was evidently so co r~

rupt that he was driven to even wilder suggest ion than usual , and we
cannot found very much on his interpretations .

(4 ) Th e real object ion to an y of th e reconstructi ons i s the suspici ous
character of the last four l ines. wpo n pda

'

o o w is a un ique word, and the
wpo seems inappropriate . xdptra s bp

‘

yas Avypds, which itself involves
two emendat ions, i s a strange andharsh expression . drawwill not scan ,
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and 117 11 11 which is read for i t i s unusual and unl ikely in meaning . 1 611

a l n o v 8
’

s
’

fa rroAAiis ,
ubpo z/ o f the MSS . makes no sense : and

,
ubpo v ,

which
i s u sual ly read for ybpo v, i s a feeble and inappropriate word for the
murder

’

and comes in an awkward and unl ikely order .
(5 ) The general conclus ion i s ; that while we ca n catch the drift o f

these last stanzas , and perhaps even be fairly confident about the wording
of the fi rs t two, in the th ird , though its mean ing is c lear Take the
courage of Perseus , strike for dead sire below and sister on earth , take
bloody vengeance and destroy the gu ilty ’

) the exact word ing of the end
IS i rrecoverabl e .

LINE 196 811 105 pa l]
’

mw cro
-épxrjv . This usage i s now general ly

ex plained correctl y, as an elast ic use of th e Fin a l conjun ct ions i
'

va , 1119 ,

and 611109 with the ind icative, in cases where some fact present or past is
wis/zea

’

o t/zerwise, in o rder t/za t some purpo se n ow impo ssible m tg/u
Iza ve been rea l ised. So here the mean ing i s,

‘I wish i t had a voice
th a t I n lzt n o t lza ve been thus troubled (as I
A s however the old an d erroneous ex planat ion is sti ll current . namely ,

that the conjunct ions abs, and 811109 are in th is usage rel a t ive, a n d the
c lause means ‘in w/zi cli ca se I should not have been i t is worth
while to prove the point .
7110

,
1219, and 3 111119, then, in th i s use are Fin a l , not Rela t ive

( 1 ) B ecause the negative i s always 1173 : i f they had been rela t ive i t
would have been 06 .

( 2 ) B ecause i f they had been relat ive, would have been required
wi th th e verb .

3 ) The two following passages from Plato ca n only be explained as
Fin a ls

(a ) Memo 89 B 01
5

9 c
’

w écfwxdrrouw 61x dn po rrbAa ,

o

t

’

va a eis

11 13 1 013 5 8 16
'

1i196 1p6v dAA
’

6116 161) dgofn owro 6 59 7
’

7Auc1
'

a u
, x pfimpm

yiyvo rw o
,
where the sen tence loosely but n aturally reverts to the Final

Optat ive . I t i s impossible to take i
'

va
‘in which case w ith 516

’

cp96 1p6u.

and=‘ in order that wi th 7 27 110111 1 0 .

(b) Euth ydemus _3 04 D—E
'

w Kpirwv, 013 5 3 1/ dn pod 1 113 115 6 1 113 11

013 yd A ia
’

fill 5
’

Eydr yelp 011
5

9 1
’

fi rrpo a a rds n a
‘
ra n o bew

13 111
)

1 08 1
’

1
'

Xo . Ka i 64177, '

y
’

73 11 c
’

rn o fia a a Ti fiv 8
’

"

I va i
'

pc o v o a s dudpdn/ 51a A6
'

yo /1 6
'
vwv 01

’

V 171! a o cpcb
'ra rof

C ri t o
,

’ said he
,
don

’

t you l i sten to these w ise men ‘No indeed,
’ said

I : ‘the crowd prevented me from getting near enough to h ear them .

’ ‘And
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1 28 AP P ENDI CES .

Lin e. True reading.

698 . wea ofia a v é
’

y
‘

ypaqm

707 . 131512011

759. 6011110 111

880 . Sta fl efl pa
'

yye
'

vqa 81a 1rerrpa
‘

yye
'
11wv

989. Ae
’

yw 11167 01

( 2) C ases where the Schol ia show the same corrupt ion as the
Medicean MS.

74 .

H

H

H

y
—tp—‘d
y
—ag—‘
u
—i

o

o

o

0

O

o

O

0

1 3 2 .

20 2 .

250 .

25 7 .

3 99

40 2 .

4 1 5 .

4 1 7 .

4 5 3

590 .

591 .

. 6 1 3 .

640 .

64 5 .

7 3 4 1

794 .

806 .

8 19.

828 .

968.

p a at en dof l ine.
3 01717 a 11 no sense or metre .
wewpa

'

yp e
'

ym.

617117 (M . has 8111771, 1 over erasure) .
éw eAfis he explains the singular .
11501111011 and 1690111011 both explained M . has 1 693 11011

1 s1 11t e
'

11 a t explained as 1 1 1 1111711 5
’

11a 1 .

11017 1
3

11 611111179 : takes Ao rybu acc. after émiwvo a v !

éwa e
’

s explained as ia x vpo rro u
i

v.

upbs 1 1
3

¢a ueia €a 1 explained as 11p1
3

9 1 1) 511 110123 1 .

B oth bp
‘

ya and bpyq
’

i two explanations of 61178 and one
of 6p m.

Probably read m adua po z, for he corrects i t to we
'
ao vpm.

Had no 611 for he explains 1ppc
’

wa 1 as imperat ive, éw bqo o v.

Apparently 13170161 1 111
’ explained as governed by fa ra) .

00171 111 explained as
n a pe/

11601111 19 and no verb says part ic.
=verb .

1 0171 fe
’

vo vs : governs i t by x pa 1 o i1
’

0
'

a

says 7 57 110117 116 .

fc
-rciyevo v says dva zpwqa byevo v.

1010171 011 and 7 073 1 11111 : tries to ex plain both words .
wa rps) ; é

'

pycy: gives a wild explanat ion, quoting the words .
éAa 1 i7p1011.

11. 969
—
97 1 . Reads 1161 011101, al l the rest as M .

I. 1009. 611
i

mi l/7
"

151 11109 dueitpe
'ra c 1 apparently makes 1115111 11 governed

by 61a p ei¢era 1 l

Wo rds in 5 11201. 1116 i111.prove
t h a t li ebadt/ze truereading.

wap0170
'
a 11 éyypd¢e1 1 65011 a 1

'

11 7) 11 d¢a 111091 ia a 11
cipd.

1 63 11 001 a
'

ou) 1 11112111 .

1p1
'

70 a s yap e
’

u éipyam

( so
mpa ye

'
wn .

Aé'yw.



APP ENDI CES . 1 29

MR . A . W . V ERRALL, in a very suggestive but d iscursive paper (journ .

Phil . ix . has discussed several passages o f the C h o eph o ro i, and
proposed a large number of emendations . Some of these seem so rash
that they can hardly be seri ously entertained 1 ; but there a re some which
certain ly deserve consideration . All of them, i t should be added, are
supported with much learn ing, much force, and much ingenu ity

( I ) In 4 3 4 he proposes 1 a¢di1 611 1110111 for 1 6 7113 11 dr1
’

,
a co s. The MSS .

reading i s certainly not Greek, while the proposed one makes at once
excellen t sense . I have adopted i t with the sl ight change Taqbc

‘
is 611 1710119.

( 2) In 3 3 1 he again proposes 1d1p011 for 1 6 1113 11 . He makes an ih

gen io us sense
’ t i s a just lament that, roused afar , seeks out the burial

p lace of fathers and forefathers but he altogether ignores the Schol iast
éfcai

’

myo w,
which in a case of th i s k ind

,
where there i s corruption and

obscurity , i s too strong evidence to be d isregarded .

( 3 ) In the d iffi cult passage 640—659 he reads
1 6 6

'

(fi'yx t 1111 6 11116v

81a 11 1 a 1
'

a 11 dfvn evn és 0171 6
dia l A i

'

n a s 1 6 11 1) Géyi s,
Adf 116501 rra ‘

ro vjue
'

vo v

1 017 1113 11 A169 a s
'

B a s n a pex B oiw o s 9611 10 1 1179 .

The sword wounds Injustice
,
while he who lawlessly tra ngressed

the majesty of Zeus is trampled under foot .
’

There are many points in th is reconst ruct ion which recommend i t . 0151 1?
has an object : the 0 13 after Ge’p i s i s ingen iously expel led and accounted
for : and the sense is good

,
wa ro vuéyo v being for the fi rs t t ime good

G reek a n dnatural .
On the other hand , we must object that 1 6 05111 3 i s an unl ikely

abstrac ti on to be woun ded: and that the of the antistrophe (which
has to be retained to match 1 06 110711 ) i s quite incred ible. In sp i te

1
e . g. 1ra 11

-
re7u

‘
ss x pcivo s dyeigbe

flra i ,
‘the fi lth shall be sent every scrap of

it through t h e doors,
’
fo r t h e MSS. wa y-ra ng x po

'
vo s Mr . V errall

understands this c ertainly vigo ro us expression of the foreign mercenaries.
Against accepting this emenda tion are two rather strong considerations
( I ) nothing is said in the pla y about foreign mercenaries , ( 2) there is no
such word a s x poivo s. After this it seems not worth while to a sk i f the
emenda tion makes appro priate sense : or if it is a poetical climax t o say,
‘
Justice is come, the daugh ter of Zeus : Apollo h as sent h er, the light
is risen th eforeign fi l /h is driven away !



Q

1 3 0 AP P ENDI CES .

of some strong attract ions in th i s solut i on, one feels the problem is

not solved

( 4 ) 948 for 3 917 5 6
’

£ 11 11q Mr. Verral l proposes 281111 , and suppo ses a
reference to A la n . I cannot th ink th is an improvement in taste

,
sense ,

or probabil ity .

( 5 ) H is suggesti on (94 2—94 5) of the stanza being a refra in has some
plausibil i ty : but the arrangemen t proposed of the last two stanzas (95 3
972 ) can only be made even metrical by a very loose theory of dochmiac
correspondence .

(6) 75 3 he proposes 1 0
’

a ¢pevo
’

s
‘by guess ing its mind

’

for 13067110

¢pei16s
‘accord ing to the turn (or d i sposit ion ) of i ts mind .

’ This is
ingen ious

,
as i t makes the words of the Nurse a l i ttle more c lear a nd

coherent : i t i s, I th ink, one of the best of Mr . V erra l l
’

s restorat ions of
1 011

-i; or 1 151109. B ut the word 1 61109 i s
‘

c

'

onjectural the sense as i t stands
i s fairly sat i sfactory, 7 1511) in 755 explain ing 13 01 1511 the rap id ity and wan t
of logic are even in character . I do not therefore bel ieve there i s ground
for changing the MSS . 1 7167101 .
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1 3 2 GENERAL INDEX.

Fear in fear,
’

3 5 .

7 01
/fa g

,
1067.

H air
,
offered to rivers

,
6 .

H omel iness , 75 7 .

Hyperbo reo i, 3 7 3 .

Gero o x vepwn éxf, 7 3 8 .

?j1ra fs ; 767 .

Irony
,
dramatic, 668, 688 .

m i 565 .

it a l yfiv, 1 74 .

it a l was ; ,

1 79, 776.

Ka n /Kw, 4 5 2 .

Ka rekeei
‘

v
, 3 .

ico n /69 (of k indred) , 1 0 3 8 .

x fip a , 1 28 .

6p o ia s, 498 .

Lustral ri tes, 98 .

Masc . plur. of women , 1 76 .

(general ising) , 688 , 886 .

Meiosis, 4 4 7 .

Metaphors :
C h i ldbirth , 805 .

Dice, 969.

Driving
, 794 , 1 0 2 2 . Three fal ls

,

’

3 3 9.

Eyes
, 93 4 . 7 19 , general is ing, 59.

Flowers
,
1 009. fl w

'

mwv, 3 8 3 .

Medic ine, 4 7 1 , 5 3 9. Tmesis . 4 60 , 5 74 .

Music, 4 67 . Transference
, '3 1 .

Races
, 5 1 4 , 5 76, 1 0 2 2 . Tux efu, 1 4 .

Ships, 5 29.

Veils
, 8 10 . x 9o

'

mo s
,
1 .

yakk o v
'

yeue
'

a ea t
, 3 79.

pEV 0 3 V
, 985 . £60" : e ow

, 96, 888 .

Moral s, ear ly crude, 919.

yor
’

za n
’

u
,
I 2 2 . Zeugma , 3 60 .

Negat ive , omitted , 294 .

voyfgw, 1 0 1 , 1 00 3 .

{ ti/1 726 1 7 09, 2 3 0 .

Oxymoron , 296 .

013 63
,
ufiv, 1 89.

in al ternat ives
,
68 3 .

6¢9a kp és3 93 3 .

Perso n ifica t io n , 3 2 ,
194 .

n eno oya z, 6 79.

Plural , euphemistic , 3 9, 3 84 .

general ising
,
688 , 886 .

mi l/o z, wealth won by toi l ,
’

I 3 7 .

Pregnant construction
B eiip

’

Ewa rt-680m , 5 8 3 .

1 mi ” M i nd; 5 28 .

7 611 Ex 6 119017 , 50 7 .

1rpe
'

7rw
,
1 2

,
I 8

,
24 .

Recogn ition signs , 205 .

Repetit ion
, 5 , 3 90 .

a vAAfiw
,

‘

294 .

Grit/co w const . , 893 .

Supersti ti ons
Dreams . 3 3 , 5 26 .

Hair o ffered to rivers , 6 .

Mutilat ion, 4 3 9.

Self-interest o f gods , 2 5 5 .

Sons the children of the father
,

502 .



GRAMMATIC AL INDEX.

a . C ASE S AND PREPOS IT ION S .
Nmn in a l z

’

z'e

Loose apposit ion
,
28 . 64 4 .

P cn a
’
cm ( provisional ) , 5 20, 791 .

4 cm sa t z
'

ve

Accusative infinit ive for dative
,

10 3 2 .

After adjective, 2 3 , 1755 .

icpa
'rei

‘

u, 8 1

yerekOeZ
‘

v, 996 .

passive
, 676 .

Anacoluthon , for dat ive , 4 1 0 .

Apposition to a ct , 200 , 799 .

Provi sional , 6 75 , 749.

Gczzz
'

i z
'

ve

Hearing of,
’

Epic , 76 3 .

Origin
,
204 .

P lace, Epic , 1 8 3 . [ fzzpem fz
'

w s

Possession , strained, 1 80 . Omitted with a va
, 96 3 .

Separat ion , 289.

Sphere of motion , 7 10 .

With (557-mo s
, 4 0 8.

Eff
,
after ,

’

3 98 .

Trpés, by,
’

1 3 3 , 3 46.

fl pds
‘ Sva o eB eZa s, 704 .

7 6V 51: B ueo i}, pregn . , 50 7 .

13 776, accompan iment, 1 0 25 .

Da t ive

After Ewa n /(3
, 58 1 .

Sa pfiz/a z, 3 68 .

6éx oya c, 76 2 .

KAtiw, 1 56 .

C ause
, 5 3 , 8 3 .

EV 3 6 .

95 2 .

E77 ? vix y,
‘for

,

’
868 .

Instrumen tal
,
double,

with verbal . 3 0 3 .

Local , 168 , 446 .

C1W? TdPB fl , 54 7
17 6 7029163 0)

‘in
,

’

3 5 .

b. M o o n sAND TENSES .

I n dica t ive

Aoris t , gnomic, habitual, 4 16 ,

momentary , 108, 4 2 3 .

Future , final, b
'

1rws
,
265 .

Plural
,
agreement with pred i

cate
, 3 2 2 .

Presen t
,
prophet ic

, 5 50 .

Suly
’

zm a
‘
z
’

ve

After of;
,
w

'

y, 895 .

C ondit ional
,
mi ll , 28 3 .

De l iberat ive
,
1 2 , 87 , 1 10 , 1 7 1 ,

ind irect , 91 , 1 92 .

Fina l, {ia é
’

V
, 580 .

abs a
’

u, 2 1 , 5 56 , 995 , 10 2 1 .

(be
, 4 3 9. 7 3 7 , 767

o rt a t ive , 20 , 8 7 2 , 890 .

Indefinite, 651" c
’

l
'

v
, 74 3 .

67 0W, 966 .

63 1/1 e ti ll
, 780 .

Prohibit ive , 50 3 , 1044 .



1 3 4 GRAMMATI CAL INDEX.

Opfa n
'

ve

Del i cacy, 105 .

Mild order , 889.

Remote del iberat ive, 1 72, 595 .

I nfi n it ive

Accusat ive infin it ive , after (I) :

comparat ive
, 850 .

consecutive, 3 70 .

(Ra n
i

mix/so w) , 5 29.

C onsecut ive , 2 89. Aorist, t ime of. 3 96 , 4 59.

accusat ive infin it ive, 3 70 . Without art icle (Epic ) , 3 60 .

C on secutive, 7 6, 3 02 .

Obl ique pet i t ion, ( lea n ).

94 ~

I
n npva aw, 1 24 .

A67 0) , 1 4 3 , 2 74 .

Prayer , 3 07 .

Suppl ied after 100 2 .

65<peAes omitted, 3 66.
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C farén bo n we t ries.

Greek S ch o o l-bo o ks .

GRAMMARS , LEXI C ONS ,
etc.

C h a n dl er. Tlze E lemen ts of Greek Accen tua t io n ( for Schools) . B y
H . W . C H A NDLER, M.A. S eco n dEdi t io n . [Extra fcap . 8vo , 2s. 6d.

Fo x and B ro m l ey. Models a n d E x ercises in Un seen Tra n sla t io n .

B y H . F. Fo x , M.A. , a n dT. M . B ROMLEY, M.A. [E x tra fca p . 8vo , 5s. 6d.

[A [ fey t o P a ssages quo ted in t h e a bo ve fo r Tea ch ers o n ly,price 6d. ]

Jerram . Gra ece E ea
’
den cla . B yC . S. JERKAM,

M .A . 2s. 6d.

Redden da Min ora . [Extra fcap. 8vo , 1s. 6d.

Anglice Redden da . First Series. [Extra fcap . 8vo , 2s. 6d.

Second Series . [Extra fcap . 8v0 , 3 s.

Lidde l l and S cot t . A Greek E nglisk Lex i co n . [4 to, 3 6s.

An I n termedia te Greek E n l is/z Lex ico n founded upon the
Seven th Editio n ofLIDDELL a n d Sco rr’

5 Greek Lexico n . [Sma ll 4 t o , 1 z s. 6d.

A Greek—E ngl is/z Lex ico n , abridged from L IDDELL and Sco TT’

s

4 t o editio n , ch ieflyfo r t h e use o fSch o o ls . [Squa re I am o , 7s. 6d.

S argen t . P a ssagesfor Tra n sla t io n in t o Greek P ro se. B y J . YOUNG
SARGENT, M.A. [E xtra fca p . 8v0 , 3 s.

E x emp la ria Gra eca being Selection s from the above . B y
t h e same Auth o r. [Extra fca p . 8vo , 3 s .

Models a n dMa teria lsfor Greek [ ambic Verse. B y the sam e
Auth o r. [Extra fca p . 8v0 , 4s. 6d.

Wordswo rt h . A Greek P rimer. B y the R ight Rev . C HARLE S
WORDSWORTH , D.C .L. S even t/z Edi t io n . [Extra fca p . 8vo , 1 s . 6d.

Gra eca e Gramma t ica e R n din t en ta in uswn Sc/i o larum . Auct o re

C AROLO \V0RDsw0RrH, D. C .L. Nin et een t h Edit io n . [ 1 2m o , 4s.

K i n g and C ook so n . Th e Princ iples of Sound and In flex io n , as
illustra ted in t h e Greek a n d Latin La n guages. B y J. E . K ING , M .A ., a n d

C H R ISTOPHE R C OOK SON , M .A. [8vo , 1 8s.

An I n troduct io n t o tke Go n zpa ra t ive Gramn zar of Greek a n d

L a t in . B y t h e same Auth o rs. [C ro wn 8vo , 5s. 6d.

P a p i l l o n .
-A Ma n ua l ofC o inp

ara t zve P kil o logy. B yT. L . PAP ILLON ,

M.A. [C rown 8vo , 6s.

A wco URSE OF GRE EK READE RS .

E a sy Greek R ea der. B yEV ELYN AB B OTT , M .A . I n o n e or two
P a rts. [E xtra fcap . 8vo , 3 s.

First Greek R eader. B yW. G .RUSH B ROOKE
,
M .L . Seco n dEdi

'

.t i o n

[Extra fcap . 8vo , 2s. 6d.



2 CLARENDON PRE SS SERIE S .

S econ d Gre ek R ea der. B yA . M . B ELL , M .A . [Extra fcap . 8vo
, 3 s. 6d.

S p ec im en s o fGre ek Di a l ec t s being a Fourth Greek Reader. With
I n troductio n s a n d N o tes. B yW . W. M ERRY, D.D. [E x tra fca p . 8vo , 4s. 6d.

S e l e ct i on s from H om er a n d t h e Greek Dram a t i st s being a Fift h
Greek R ea der. B y E V ELYN ABBOTT, M.A. [Extra fca p . 8v0 , 4s . 6d.

Wrigh t . Th e Go lden Treasn ry ofAn cien t Greek P o etry . B yR . S .

WRIG HT, M.A. S eco n dEdit io n , R evisedby E V ELYN ABBOTT , M.A. , LL.D .

[Extra fca p . 8vo , 1 0s. 6d.

Wrigh t and S h a dwe l l . A Go lden Treasury of Greek P rose. Ly
R . S. WRIGHT , M.A.

,
a n dJ. E . L. SHADWELL , M.A. [Extra fca p . 8vo , 4s. 6d

THE GREEK TES TAILIENT.

A Greek Test am en t ? rim er. B yE . M ILLER
,
M .A .

[Extra fca p . 8v0 , 3 s. 6d.

Ev a n ge l i a S a cra Gra ec a [Fcap . 8yo , l imp ,
I s. 6d.

Novum Test am en t um Gra ece ju xta ExemplarMil l ia n um .

[ I 8mo , as. 6d. o r o n writin g pa per, wit h la rge ma rgin , 95 .

Novum Test am en t um G ra ece . Accedun t parallela S . Scriptura e

Io ca , e t c . Edidit C AROLUS LLOYD ,
[ 1 8m0 , 3 s. o r o n writin g pa per, with la rge margin , 1 0s. 6d.

Ap p en di ces a d Novum Test am en t um S t ep h a n i cum , curante
‘

GULMO . SANDAY, A .M. [ 1 8mo , 3 s. 6d.

Th e Gre ek T e st am en t , wi th the Read ings adopted by the Revisers of
t h e Auth o risedV ersio n .

[Fca p . 8yo , 4s. 6d. o r o n writin g p a per, with wide margin , 1 5s .

Out l i n e s o f Tex t ual C ri t i ci sm a p p l i ed t o t h e New Test am en t .

B y C . E . H AMMOND , M.A. Fifth Edi t io n . [C rown 8vo , 4s. 6d.

GRE E K CLASSI C S FOR S CH OOLS .

Ae sch yl us . Agamem n o n . With Introduction and Notes , by ARTHUR
SIDGWIC K , M.A . Th irdEdit io n . [Ex tra fca p . 8vo , 3 s.

C h o eph oro i . B y the same Ed itor . [Extra fcap . 8vo , 3 s .

E umen ides. B y the same Editor . I n o n e or two P a rts.

[Extra fca p . 8vo , 3 s.

P romet h eus B o un d. With Introducti on and Not es , by A . O .

P RIC KARD,
M.A. S eco n dEdi t io n [Ex tra fca p . 8v o , a s.

Ari st op h a n e s . Th e Ach a rn ia n s. With Introduction and Notes ,
byW . W . M E R RY , D.D. Th irdEdit io n . [Extra fcap . 8yo , 3 s.

Th e B irds. B y the same Editor. [Extra fcap . 8vo
, 3 s. 6d.

Th e C l ouds. B y the same Editor . Th irdEdit io n .

[E x tra fca p . 8y o , 3 s .

Th e Frogs. B y the same Ed itor. [Extra fcap . 8vo , 3 s.

Th e K n igh ts. B y the same Editor. [Extra fcap . 8v0 , 3 s.
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CLARENDON PREss SERIE S.

S op h o c l es . (For the use of Schools .) Edited ,
E n glish No res hy LEWIS CAMPBEL L, M . .A. , a nd EvEu N ABBOT T , M .A. New
a ndRevisedEdi tio n . 9 o ls. [E x tra fca p. Svo , 10s . 6d.

S o ld sqflru {so },\o l . I. Te x t , 4s. 6d. V o l . I I . No tes, 6s.

in singfc P l ays . E .rt ra my. Sr'o 11m)

t c.: .flus New a n dRevisedEdi t io n , as. ea ch .

(
’
cdifx s L .ulwcus, A a n ;

“me 1s. ea ch .

A E ( a ffi x, Th idit
'

fi fa c . as. ea ch .

Da l i us Rex Dindo rf
'

s Tex t , with Notes by B AS IL JONES ,
D.D Lo rd B ish o p o fSt . David's. [Extra fca p . Svo , l imp , I s . 6d.

Th e o cri t us . Edited,
wi th Notes , by H . D. .D ( la te
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