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HAVEYOU SEEN
the
Improved Hamilton
Hamilton Combination
Lone Star i

MUSIC STAN DS

brass tubing |

|
wide shelves

patented locking device |
' E
ask |

Your Dealer

KRAUTH & BENNINGHOFEN

HAMILTON, OHIO

WURLIIZER
Rare Ol

ﬁ 1 l’
Interesting Masterpieces ’
from the hands of
ANTONIUS STRADIVARIUS
JOSEPH GUARNERIUS
RUGGIERI, AMATI
and many other
famous makers

Many rare and beautiful specimens have been
added recently to thé Wurlitzer Collection.
OLD MASTERPIECES
in excellent preservation
and ot undoubted merit.

$100 up
The Rudolph Wurlitzer Co.

CINCINNATI | cLEVELAND
NEW YORK SAN FRANCISCO
CHICAGO LOS ANGELES

Books You Should

Know
. For Mandolin and Piano

THE BON TON COLLECTION
30 pieces. Full of variety.

ELITE COLLECTION .
31 pieces specially arranged for this book.

PAR EXCELLENCE SELECTIONS

23 tuneful numbers. A wonderful com-
pilation.

SUPERB COLLECTION (Arr. Barker)
38 exceptionally successful pieces. Inter-
esting, melodious, and practically effective.

Price 75¢ Each
WaiTE-SmitH Music Pusrisaine Co.

BOSTON NEW YORK CHICAGO
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave.
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LEARN TO PLAY

the Steel Guitar, Tenor Banjo or Uukulele
By the

KOA LOA METHOD
for the STEEL GUITAR (Hawaiian Style)
An up-to-date_book with Regular Notation and Diagram
System. Full instruction showing how to hold and manip-

ulate the steel.
PRICE 50c

SHORT CUT
TENOR BAN]JO METHOD

A short easy method, written in simple direct language that
anyone can understand. The method includes the Regular
Notation and Diagram System.

PRICE 50c

WAIKIKI UKULELE METHOD
Including Ukulele-Banjo and Tiple

A short practical method which will enable the beginner to
master his instrument in a fraction of the time it usually
takes. Regular Notation and Diagram System. Also a
selection of popular songs with words, together with special
chord diagrams.

PRICE 50c
WE CARRY INSTRUMENTS PRICED TO SUIT ALL PURSES

CARL FISCHER, Inc. % New York
BOSTON CHICAGO

PLEASE MENTION T/e CRESCENDO WHEN WRITING TO ADVERTISERS
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Have You Asked
Your Teacher
or Dealer
About
ler
VEGAVOX

“The Most Beautifully Voiced Banjo
in Banjo History”

Itis
another
instance where
Vega leads in the
perfection of tonal beau-
ty. The name VEGAVOX
is on the lips of every banjo play-
er. Itisthe subject of many discussions.
What is this new banjo? Have YOU heard?
Its tone is amazingly resonant, sustained, and
beautiful. Its construction is absolutely a new
creation. It is adapted to the most exacting of all
acoustical conditions, that of recording and broadcasting.
The VEGAVOX is a line of banjos entirely distinct and in
addition to the famous Vegaphone.

Ask your teacher or dealer—or write to us!

THE VEGA CO., 165-71 Columbus Ave., BOSTON, MASS.

PLEASE MENTION The CRESCENDO WHEN WRITING TO ADVERTISERS
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SIGNIFICANT

I is the fact that professional

Banjoists invariably choose

the Weymann Orchestra

Banjo — not necessarily as

I the first but rather as the
final choice.

Following are a few of the many professionals
who swear by this musical masterpiece:
Fred C. Buck Waring's Pennsylvanians
Maurice E. Aten Ted Lewis and his Orchestra
George Hoge  Jan Garber and his Orchestra
Howard Miller Dan Gregory and his Orchestra
Ben F. Knell  Fry's Million Dollat Pier Orchestra

H. A. WEYMANN & SON, Inc

1108 Chestnut Street
Philadelphia

Mousical Instrument Manufacturers
for over 50 years

For Mandolin Orchestra

A MASTER ARRANGEMENT
By H. F. ODELL
OF THE FAMOUS INTERNATIONAL SUCCESS

Parade of the
Wooden Soldiers

HE “HIT" of the elnknr! Frol'n Ch.un Souris,” the fam-
Russian n\l‘kvllh hich has m running in Europe
(or several years; in le York C“J lor 67 weeks, and is
on tour of the world. This &lheu is one of the cutest,
ulehlelt numbon that has been D\Ibl ed for mandolin orchestra
for years, Splendid melodies, fine contra-strains, effective in any
combination of the parts, Ixullmt for mandolin orchestra, for
teaching, or w play for fun. Played mnﬂnulll{ by the Boston
Symphnny at the famous “Pop”” connm Ruvrd w
made by the e-lcbr-.ud Paul Whitem: rchestrs
most popular and effective numbers "lr puhlllhtd lor m-ndolln
combinations.

PRICES—I1st Mandolin and Piano Acc., 30c u%
Mandolin, Guitar, , Cello,

How many parts shall we send you?

H. F. ODELL COMPANY
157 Columbus Avenue, Boston, Mass.

Alk for Free Sample Copy of ‘Our Banjo, Mandolin and
Guitar Magazine—T/e CRESCENDO

PLEASE MENTION T/e CRESCENDO WHEN WRITING TO ADVERTISERS
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The CRESCENDO

= Founded 1008—H. F. qul 3
The oldest and foremost fretted instrument monthly
devoted to the interest of the

BANJO—MANDOLIN—GUITAR gnd kinded
- Avovru F. Jounson, Managing Editor
Published Monthly by
H. F. ODELL COMPANY

Eatered as second class matter, June 9, 1909, at the Post Office at Boston, Mass.,
dnder the Act of March 3, 1870

SUBSCRIPTION PRICES

United States $ouas $r.50
Canada as 1.75
Foreign 20 2.00

Advertising Rates will be sent on application. Forms close on the
st of each month for the succeeding month’s issue.

Remittances should be made by Post Office or Ex Bl‘l Mon
Order, Registered Letter or Bank Check or Draft, Cbg:{- acce‘;x:é'
only on banks with exchange in Boston or New York.

Correspondence is solicited from everybody interested in the
Banjo, Mandolin, Guitar, Harp, etc. We will be pleased to receive
programs and reports of concerts, club and orchestra news, personal
notes and music recently issued.

We are not responsible for the opinions of contributors.
Address Communications to the Editor.
All Remittances should be made payable to
, H. F. ODELL COMPANY
157 Columbus Avenue, Boston, Mass,
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The Clark Barp

— Is Easily and —
Quickly Mastered
*The Class Way "

Write to us for Particu-
lars about the CLARK
HARP, without obliga-
tion to you.

Its beautiful tonal quali-
ty and great resonance
make it musically de-
lightful,

Make yourself and oth-
ers happy by playing a

Clark Barp
o $150

Convenient Terms Arranged

CLARK MUSIC CO.
MeLviLLe CLARK, President

416 South Salina Street X Syracuse, N. Y.

Tenor Guitar.
GET THE LATEST

An ideal instrument for those
who cannot devote their
full time to intensive study.

X

Great Advantage over all other Stringed
Instruments

Can be tuned and played like the Tenor
Banjo or Ukulele

You will love its beautiful Guitar quality

X

IN THREE GRADES

Birch (dark finish) $10.50
Birch (light finish) 15.00
Genuine Mahogany . .  20.00

ELIAS HOWE CO.
120 BOYLSTON STREET - BOSTON

PLEASE MENTION The CRESCENDO WHEN WRITING TO ADVERTISERS
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Moyer s Conservatory Duo Method >for

Tenor Banjo

4 TBACHERS AND PLAYERS will find this the most interesting method of the kind published. ‘Teaches every known

style/in the Duo form of playing. Will awaken the public as well as the student to the wonderful possibilities of the
"Tenor Banjo. The:Duo as written for the plectrum instruments consists of two parts, the melody and accompaniment, and
the: performer proficient in style of playing never fails to score a hit. The exercises and solos are very melodius. The
solos alone: being worth five times the price asked for the complete work. Flf(y-onc pages. Price $1.25.

Grand Concert Solos and Duets for “Tenor Banjos

By WALTER K. BAUER

.

X
s “KOW TOW” (CHINESE DANCE)
ECHOES FROM DleE (OVERTURE) 75
i LUSTSPIEL OVERTURE ............ 1.00
“SPANISH DANCE” (MOSKOWSKI) .50

All have Pnno Parts at same price as solo part.

¢ Stahl’s Combination Mandolin ‘and Banjo Orchestra Folios
Playable in any combination. Price $1.00 per book.
Wm. C. Stahl’s New Folio — Wm. C. Stahl's Easy Folio — Stahl’s Excelsior Folio — The Peerless Folio

INSTRUMENTATION—First. and' Second Mandolin, Guitar, Piano, Tenor Mandola, Mando Cello,
Tenor & Plectrum Banjo Solo, Tenor or Plectrum Banjo Obligato, Tenor & Plectrum Banjo Chord Acc.

All arrangements are by WALTER K. BAUER
SEND FOR OUR COMPLETE CATALOG OF MUSIC, METHODS AND INSTRUMENTS

WM. C. STAHL, 133 SECOND'STREET, MILWAUKEE, WIS.

MANUFACTURER OF ALL PLECTRUM INSTRUMENTS AND PUBLISHER OF MUSIC AND METHODS FOR PLECTR UM INSTRUMENTS

'SPECIAL SALE - - ODELL STRINGS

ORDER NOW — Teachers, write for special prices.

The Best and Strongest strings made in America. Breaking strength is the highest of any strings manufactured. Gauges co
for al Itryments, Mandoiin, Mandoin, and Mando-Celo sirines capecialy good for fat bnek nstruments wuch as Gibson, Veias Martin:
‘Washburn, etc. Guitar gut lnd silk strings finest in the world. Tenor Banjo Etrll\zl exceptionally strong for da or concert work. All
steel and wound strings made of the highest grade of wire or silk floss, looped or knotted ends on all strings except Rut. FAth string in a
special waterproof, glassine envelope. Where the dozen price is given, strings are not sold in less quantities at this price.

: MANDOLIN TENOR BANJO GUITAR

No. STEEL AND WOUND Doz No. STEEL AND WOUND Dos. ~ No. GUT AND SILK WOUND Doz,

201 E 1st, steel . 0 A 1st, steel . s Dt .

202 A nd, steel 71 D 2nd, steel . 2031 6 3rd, gut | 2.85

S B Inle o = 7% 72 G 3rd, wound .. D 4th; wound . 1.60
Set of 8 strings, 60c 73 C 4th, wound .. o ggg ﬁ g:ll:, WOum: 2.10
MANDO-CELLO Sst‘f 4)izises, 40c Set of 8 string, oy

No. STEEL WOUND Doz.

REGULAR BANJO GUITAR
No.  SILK AND SILK WOUND Dos.  fon pryei AND STEEL WOUND ver

1 t
50 1st or 5th, &ilk ... 308 B 2nd, steel |

51 2nd, silk .. ggg}g 33, steel .

¥ 52 3 ilk .. 3rd, wound

MANDOLA il 810 D 4th, wound
104 4th, wound . 311 A 5th,

A Set of 5 st w°“"d

312 E Gth, wound
t of'6 strings, 75c

PLECTRUM BANJO

wound .. . No. STEEL AND WOUND Doz.
Sel of 8 strings, $1.00. 109° 1st, steel . .$0.45
5 UKEII;ELE i 110 2nd, steel . 45
o. - 111 3rd, steel . 45
8 e s o e
| ne gu J ‘wound
162 m' 118 4th, wound . 98 315 A'5th, wound
163 gut Set of 4'sts 316 E 6th, wound 3
3 of » Bet of 6 IM"‘. 40c Set of 6 strings, $1.1
H. F. ODELL COMPANY 157 Columbus Avenue Boston, Mass.
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Why Is Not the Gaitar More Universally Studied?

ET us look back over the early history of the guitar

and its capability of expressing the highest musical

sentiment, then we may agree that it is not becau
the instrument itself that it is not more universally stu
but because of the necessity of real hard study to master it.

‘Thé guitar has an aristocratic and ancient pedigree. It
was Ernst, Biernath' who said that its origin dates back 3000
years B. C. The Babylonians, Egyptians, and Hebrews are
said 'to have used, during their religious ceremonies, guitars
shaped like the ones used today. The chief musician being
held in high regard and esteem by the whole:nation.

From Asia Minor it found its way to Greece and Rome,
later to Spain, Italy and Germany. Thru the Medieaval
Ages it continued to capture the heart of the troubadour and
minnesinger, king and peasant, rich and poor, reaching the
height of popularity early in the nineteenth centry. Canlli,
Carcassi, Sor and Giuliani, showed in their solo performances,
the wonderful possibilities and beauty of ‘the guitar. Bee-
thoven, Mozart, Hayden, and Von Weber also played the
guitar. The great Paganini has written many remarkable
duos for guitar and violin, and performed ‘them in concert.
‘Today there are but a few eminent artists who can say they
have appeared before the public as celebrated guitarists.
Those who have heard William Foden will never forget the
impressive way in which he presents a concerto, nor will they
forget Johnson Bane and his captivating compositions. There
are others, too, deserving praise, who are making our modern
guitar history.

For several théusand years the guitar has held its own
amongst all the civilized nations of the earth. Ongunl
compositions and etudes have been written for the guitar by
some of the greatest composers in musical history—but what
do we hear—hundreds of players, who are unable to read
beyond two flats or three sharps, playing an easy little
waltz or polka, never even looking at the inside pages of
‘Mertz “Fantasie” or Legnani “Caprice.”” Is it any wonder
then that the general public will not feel enthused over a
guitar concert after hearmg a few amateurs make an effort
to play an easy accompaniment to the banjo, mandolin or
even with an orchestra.

It is Up to every teacher, and every student as well, to
demonstrate_what can be done with ‘the gultar before you
can expect the multitude to “go wild over it”. It is the
individual effort of each teacher that counts. There is
nothing that will stimulate the efforts and ambitions of a
good pupil more, than listening to a finished concert.

From a technical standpoint, the guitar is the most com-
plete solo instrument, with the exception of the piano. If

d,

properly played, the melody may be brought out with much
power or great delicacy, the glissando can be used with fine
effect, and if rhe tremolo can be mastered the perfnrnnnu
can be varied in many different forms. When we examine
the adaptability of the guitar for playing chords and arpeg-
gios, it would ‘be hard to find another instrument capable of
producing the variety of harmonic progressions or intricate
chord combinations.

In wnnmng up all that has bccn said, is it not true, that
in ‘the guitar we have an instrument worthy of serious
attention by the most talented .music student? If every one
of us-take it upon our shoulders to acquaint the public with
the great beauties and advantages hidden in the guitar there
can be brought about a change in public sentiment that will
again pay homage to this most beautiful of fretted instru-
ments—the guitar.

Spain and the >uitar

‘ N 7- H. HUDSON in “Far Away and Long Ago"

rites: “When I was nine or ten years old, our guest

as a young Spanish gentleman, singularly handsome,

with a most engaging expression and manner. After supper,

during which he charmed us with his conversations in pure

Castilian, dike music as he spoke it, we formed a circle before

a wood fire in the dining room and made him take the

middle se For he had confessed that he performed on the

guitar, and we all wanted ‘to sit where we could see as well
as listen.

“He tuned-the instrument in a leisurely way, pausing often
to continue the conversation with my parents, until seeing
how eager we were, he ‘began to play. His music and styl
were strange to us, for he had no jigging tunes with fantastic
flights and flourishes so much affected by our native guitarists.

“It was beautiful but serious music. Then came another
pause and ‘he ‘talked ‘again, and said the pieces he had been
playing were composed ‘by ‘his chief favorite, Sarasate.

“He said that Sarasate had been one of the most famous
guitarists in Spain, and had u)mpoa(‘d a good deal of music
for the guxtar before he had given it up. As a violinist he
would win an European reputation, but in Spain they were

sorry that he had abandoned the national instrument.”

The same magazine prints under ‘the caption “The Casals
of the Guitar” the following:

(Continued on Page 28)

PLEASE MENTION T/he CRESCENDO WHEN WRITING TO ADVERTISERS
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ﬁen Pat;ence Is Smkmg

Think of Hill

J. T. FirzcEraLD

never knew anyone yet who really tried to get somewhere
1 who did not arrive, sooner or later. Particularly has this

" been so in the realm of the guitar, the ukulele, the man-
dolin or the banjo. And so, when I see or hear of anyone
who has given it all up as an insurmountable task after a
few rudimentary attempts, I think of the big blacksmith who
lives six miles from my home here in Ingersoll, Canada.

I haye spoken of Hill before, but that was back in the
time when Hill was just starting on his up-grade. I recall
full the day some six or seven years ago when Hill first

m/e‘v:(]wlﬁy/gnowledgc and to my acquaintance. He was
then worhng at his trade in his own little country blacksmith
shop six miles out. Big, sinewy, athlcnc desplte hls pondcrous
frame, Hill was probably the most th
blacksmith I had ever known. He commanded my interest.
I saw him some few weeks later, and he asked me how to
hold the steel for playing the steel guitar. I showed him
my own rather green method at that time. He thanked me
and left for home, where in addition to his busy shop he had
his home and numerous little children. I knew that day
that Hill wanted to learn to play the steel guitar. Modestly
he intimated that he had at one time played a banjo a lm'lc,
and latterly had given some time to the acc

istic

portant teaching situation in one of the biggest schools on
the Canadian border at Windsor. So, finding the family
finances a little low, Hill was perplexed as to the purchase
of guitars and other instruments, Did he let that stop him?
Not Hill. He went out into his shop in spare hours and at
nights, and with his own hands and his blacksmith tools, made
the instruments he needed. One guitar only encouraged him
to make another and to make it better. Meanwhile he was
getting down to the finer technique and theory of these instru-
ments. And as the instruments came from the clamps, they
showed marked improvement all the way through, He saw
tone short-comings, so he lengthened the fingerboard, used
harp strings for basses, and got a deeper, richer tone.

He made harp guitars, ukuleles, taro patch fiddles, man-
dolins, and anything else he thought to be needed. And it
must be borne in mind that they were not crude or freakish-
looking things either. They were just good enough and just
fine enough to be sold to music stores and to many of the
most exacting guitar players in the country. One has gone
all the way fo a particular player in South Africa. And Hill
is still making those guitars and those other instruments,
because he has learned the art of being patient and getting
the best out of every effort as he goes. He first taught his
own children to play them, and then others came for assist-
ance and for guitars. That is how his class grew after he
had taught himself.

And so I say that Bert Hill stands out in my mind as the
last word in patience, perseverance and stick-to-itiveness in
the string music sphere. He his lived down and encountered
more les than any fifteen of the rest of us ordinary

guitar.

It would take time to tell all the graduations of Hill’s
success up to the present time. But Bert Hill wanted to do
something, and he has accomplished it. To-day he is driving
practically all over Oxford county, and has no less than
eighty-four pupils on the various stringed instruments. He
has his own orchestra and has broadcasted some splendid
Hawaiian concerts. He is busy at the present time playing
at garden parties and other outdoor affairs. In the winter
he also has many inside engagements. comes here to
Ingersoll a certain number of days each week, and teaches
guitar, mandolin, ukulele, violin and piano. His little blad(-
smith shop out at Foldens’ Corners is closed, and the roaring
forge of other days is silent.

But there is more than just this phenomenal success which
the surface shows. Hill WANTED to learn to play these
instruments, and he DID. He was raxsmg a big family. His
wife was in ill health. He was putting a boy through fm' a
teacher specialist, who by the way now occupies a very im-

The Home of C Notation ...,';;’.'..;.
e s ) enor Banjo

s SRR R e e

30c each; Ace. 200

Down Dixie Way
Arranged by H. F.. OpeLL

Greatest Southern Medley Ever Published
for Mandolin Orchestra

- H. F. ODELL COMPANY — 157 Columbus Avenue, Boston
—
+

thrummers put together. Hill wanted to get some place,
and HE IS THERE. Living as he did away out in the
country, he had not the advantage of the town man or
woman in keeping abreast of the instruments or the music.
In every way, his success has been such as to show what a
man can do if he really wants to—and tries.

If those who try faintly and then quit would but keep
this story of Hill in front of them for a little while, they

“ would decide that after all, anything worth while is worth

just a little more effort, and the greater and more sincere
the effort, the greater the result. Now pick up that guitar,
banjo, mandolm or ukulele once again, dear reader, and
think of Hill. It should help.

“I would take this oppnrmmty to tell you that I think that The
Crescendo is the best music magazine published. Several of my pupils
get it because it helps to keep up their interest, and also keeps them
posted on what is going on in the world of fretted instruments.”—
RAY Gacnown, New Britain, Conn.

A. C. BROCKMEYER’S

FAMOUS SYSTEM of GRADED TEACHING PIECES
Foir Mandolin, Guitar and Tenor Banjo

9 TEACHERS, ATTENTION !
HIS TEACHING MUSIC is really

for Eradual advancement and ars all purchased separately.  You will liks
them And s Wil your students. - Get them 0day:

NO COST TO YOU TO TRY THIS MUSIC
Send your business or
will send you twenty (20
Plano Aco. (stato which you prefe
sressive Studles. The sami
music.  You Take No Ris
Quctory price for it.  This

3 groups for

Progressive Studies
Graded Pleces are published, for full orchestrs, and can
Do used for both Mandolin or Banjo orchestra.

Send for sample order today—You need It
THE CRESCENT MUSIC PUBLISHING CO.
5169 Delmar Avenue St. Louis, Mo.

., We
itar or
‘do not like
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The Color in the $10,000 Award for Completion of Shubert’s
. . / Symphony in B Minor

Mandolin Orchestra fuiason to compets in the of Schabert’s Un.

7 ﬁnhhad Symphong has been extended to composers, teachers

2 by the Phonograph Co.,

— The Tenor Banjo —

By Zara MyroN BICKFORD

HILE there are, no doubt, many orchestra directors
who ate at the present time making use of the tenor
banjo, there are pucucally no orchestrations on the
market which give this instrument a definite and individaul

part. Its value in the dance orchestra is universally recog-,

nized, but its place in the mandolin orchestra has been much
slower in getting fixed and I confess to being among those
who might well be classed as “skeptics.”” While I firmly
believe the time has come when the tenor banjo must and
should be rccognizcd as having a legitimate place with the
other plectral instruments, I am ly prepared yet to say
that it can represent the characteristic tone color of the banyo

wluch recently sponsored the Beethoven Week. The countries
are dxvniod into 10 zones. In every zone there will be awards
made rst, $750; second $250 third, honomhle mention. To

e best wards the grand
pnze of $10,000 will be pmsented. Ench zone will have a
Jury consisting of five competent artists who will declare the
awards to be made. An international jury comprising one
member from each zone jury, and an 11th member n:
Vlennn, the city of Shubert’'s birth, will award the d
pri The contest opens in September this year and will
close in July 1928.

The_artistic direction of the contest will be under the
supervision of the Society of the Friends of Music, and other
organizations. Shubert was a member of the above mentioned
society which was organized m 1812 ?nd t}us orgamzatmn
has the original Sy
Those prominent Americans who served on the advisory  board

of the Beethoven Centennial will act in a similar ¢ 'racny for
the Shuben Centenmal Elaborate plans are already formed

family better or more effectivelyr than the longer
plectrum banjo. In fact, to me, the quality of tone-produced
on the longer strings is considerably superior and there is
very little that the tenor banjo can do, or at least should do,
in the mandolin orchestra that the plectrum banjo cannot do
equally well, if not better.

However, the important fact to be recognized and dealt
with is that there are probably at least a hundred tenor
banjoists available to one plectrum banjoist.

(Continued on Page 20)

The June Frisby Academy
Octette

HE cover picture represents the official Octette of the
June Frisby Academy of String Music of chhlta,
ansas.

The Octette is directed by Miss June Frisby who has
devoted her entire time and attention for years to the
advancement of string music. The success of her organization
rests cntirely upon her untiring efforts to bring these instru-
ments into public favor. That she has succeeded is evidenced
by the popular demand therc is for her organization.

This group is much in demand for social and public
functions of all kinds. During the past year they have
played at the Wichita Eagle Radio Show, the Crestview
Country Club, the Wichita Motor Show as well as appeared
on programs given by the Wichita Chamber of Commerce,
Kiwanis, Lions, Cosmopolitan and other clubs.

‘The Octette goes on tour each summer and gives programs
at fairs, celebrations-as well as regular concerts. They have
appeared during the past year at the Tonkawa, Oklahoma
Celebration and the Clark County Fair as well as given
programs at many towns and cities throughout Oklahoma

and Kansas.

‘This organization not only plays Banjos but features
Mandolins, Guitars, H Guitars, and all fretted in-
struments, and has recently added the Piano Accordion.
Each member doubles on “seven” instruments; the organiza-
tion uses forty-two string instruments, being fourteen dif-
ferent kinds.

‘The personnel of the Octette consists of the following:
June Frisby, Director; Aaron Campbell, Pearl Pratt, George
Chisholm, Myrtle Kimpton, Cecil Hunter, Mona Smith, and
Dick Morris, all of whom are connected with the Jum:
Frisby Academy, are artists in their lines and play for the
joy and pleasure derived from good music.

for next year in Vienna of the
centenary of Shubert’s bmh

The wmnmg comeosmons wxll be played nt concert, re-
corded o records and the radio.
The ubhc will be given every opportunity oi hennng the
awarded works.

In addition to the tribute which this international contest
will pay the name of Schubert, it is hoped that deeper interest
will aroused in Schubert as a composer, and in the com-
positions of other musical immortal.

s. One of the leading
newspapers said that the Schubert’s Unfinished Symphony
Composition “may unearth latent musical talent, perhaps show
forth a genius, and will mark the ﬁrst orgamzed international
exchange of musical in the ‘which
makes all the world akin. Added to all thxs," the gaper goes
on to say, “is the color of the historical background, with the
fastination of attempting to solve the riddle of ﬁm;}ung the
unfinished.”

Banjo Gets Religion

“The Banjo Gets Religion” is the caption of an editorial
in the “New York Times” recently that comments on the use
of this instrument by a new sect in Kentucky.

“That new Kentucky sect, the devotees of which dance to
the music of banjos, sounds like an excellent vnnunt in piety,”
the editorial goes on to say. “Its name is ‘The Unknown
Tongue,” which as names go, is just as good as the Holy
Roller or the Shakers or the House of David or the Omnipo-
tent Ooms.

“The sect sees no reason why the banjo, which crossed the
mountains with the southern pioneers, is any less godly an
instrument than the sackbut, the violin or the organ

.~ The Bauer Studios

The Walter Kaye Bauer Studios began their summer
schedule of teaching July 1st. The studios are open every
day but teaching will be limited to three days weekly to
allow the faculty to get in some fishing. The newest addition
to the studios is Miss Sylvia Silverton, personal secretary to
Mr. Bauer and business manager. Mr. Bauer has just been
engaged by the Sam Fox Publishing Company to arrange ten
of their most famous pianologues for the tenor banjo, includ-
ing “Nola.” In addition to this, Mr, Bauer is arranging three
new editions for William C. Stahl. Every Friday evening at
eight o'clock the Banderillos, a plectrum group assisted by
Mr. Leon Hatton, vocalist, broadecasts from Station WTIC,

rtford, under Mr. Bauer's direction.. The Banderillos con-
sist of the following personals:

Mr. Bauer—mandolin, tenor banjo and Hawaiian Guitar.

Mr. Alex GaLu.rneau——an mando in, tennr banjo and ukulele,

Mr, Joseph jo, tiple.

Mr. Loprat itar, guitar-b do

This is under a eeks contract with
the station. Beginning September 1st, the ‘Walter Kaye Bauer
Studxou will olf)eﬂ mxz’ther branch at Meriden, Conn., under

0l
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Eskimos Play Symphony in Mandolin
““Arrangement
Under the diroction of Reser, nationally known

banjo artist, the Eskimos were heard recently featunng a
mandolin arrangement of Schubert's “Unfinished

“All We Need Is Enthusiasm”
Writes PERCY WAwlNcmN. Associate Editor “Musical Canada”

“As an reader of ‘C; do’, and one i
m tha noble work _of attempting to raise mandolin orchestra

in B Minor” through the N
“The Unﬂninhed Symphon * which is the subject of com-
pdition sponmred y a well known recording company, is but
t. There are but nine bars of a scherzo, a playful
theme, and with
phony stops.

Juniors Play “ William Tell”
A juvenile orchestra capable of present.mg forty weekly

cones of twelve numbers each, ranging from light popplar
ch selections as “Willmm Tell” (overture b!
is an manzsﬁon of which the city of Portland,

amous for its juvenile musical talent, may

e two movements expressed the sym-

well be prou i
tra, presented by the Webber Acade of Mu-
sic, has the d:stmctlon of bemg the only junior orchestra in
the country that has presented regular weekly radio concerts
over a eriod of nine months.
r's éumor string omhestra has a reperton'e of three
v.u;l T}Iln age kabl nges x‘rox:hmngf tu};
eighteen years. is remarkable ref twnm e
lecosstul’ i sl it o i
group was developed from “raw matenal i masmuch as none
of lts members new a note at the time of its “first get-
The of this juvenile string
orchestra: Jetta Jamensun, Hamld Van Avery, La Verne Duke,
Harlon Bramble, Viola Bramble, Gertrude Gottsacker, Bernice
Ray, Helen Tucker, Chester Rosenfield, Elaine Letissier, Sarah
Hutchinson, Edith Gottsacker, Doane ﬁuke, Dan L. Reid, Enid
Clifford, Frank Gates—also Ji Jiggs. This mention of the .or-
chestra "would not be complete without Jiggs, the singing dog,
mascot of the Webber Academy.

Mando: “By the sway, what flat are you playing in?”
Mandolin: “Flat? This is no flat, it is a studio.”

. boost our instruments.

KEEP YOUR SHEET MUSIC
AND BOOKS IN AN

ODELL
Sheet Music Box Folio

MADE of heavy pasteboard covered with finest quality

lrnponed paper. Front cover lifts up_ (see illustra-
tion), music easily mnemd or taken out without moving
box. Holds over 100 copies of sheet music or 8 books.
Size 1434 x 1152 x 234 inches. Label on front to put names
on, Keeps music clean and neat, im: from dust, and is a
decided ornament on your lhelf, piano, table or counter.
‘Will wear for years.

PI'lCeS Smglc box by mml 81—6 boxes $5—12 boxes $10

SPECIAL DISCOUNTS 1N DOZEN OB HALF DOZEN LTS
EACHERS AND DEALERS

Send $1.00 4ud we will send you one box postpaid.

H. F. ODELL COMPANY
157 Columbus Avenue, Boston, Mass.
Ask for free sample copy of our magazine—The Crescendo

status, I am sure you will be interested
hmr of the ploneermg work which we are doing here.
Aﬂer twelve months hi grind and painstaking reheax-snl
we staged last week a recital which we advertised as ‘a
revelation in fretted instrument music’, the ‘revelation,” how-
ever, turned out to be the reception which was accorded our
eﬁom. A pﬂcked house hsbened in m[t sttenuon, completely
1l keen

y
the receptivity of the ]m&eners, played as if inspired, t,he
result being a striking victory for that which we have so
much at heart.

“After the I w diatel hed by
the conductor of a large Choml Soc:ety with a view to tukmg
P in their important concert in the fall, I am also nego-
tiating with the dxrector of a local Sympl’wny Orchestrs to

test out of choir for
certain symp onic movements where the shxmmenng ethereal
tone color, which these instruments alone can give, is de-
ed. The ‘Prelude to Act 1' (Lohengrin) and the pianis-
simo prayer in the ‘Finlandia’ tone poem are two of the
chosen exa.mples. Thxs kmd of, ensemble music is now here,
and the note in the which followed
was ‘I never knew Mandolins could sound so lovely’. I score
most of my music myself and direct with the same degree of
care as I did with a full symphony orchestra, precision of
attack and release, minute attention to phrasing and expres-
sion, and insistance on the display of individuality of each
voice. I might remark that I have found the new Tenor-
Guitar section a decided acquisition. Vocal numbers used in
con)uncnon with the Orchestra we found. very successful,
‘Song of the Volga Boatman’ with voices ‘off’ being extreme]y
effective, as was the ‘Home to Our Mountains' Duet from
4l Trovatore’ with the singers in costume. A few weeks ago,
I nroduced for the Dundas Operatic Society (the oldest of its
kind in Canada) ‘The Balkan Princess’, in the second act,
which is a restaurant scene, I had a small balcony built,
furnished with palms and a floor lamp, on this alcove a
mandolin quartet in gypsy costume, played soft music thru-
out the scene, the effect was c! charmis d did quite a lot to
This letter is wrmen, not boastfully,
but in a spirit of thankfulness that our dreams appear to be
coming true. All we need is enthusiasm and vision.”

M. L. Hallett Scores a Hit

Early m the s}mng the Masonic Order of Jersey City
one of the most
elaborntely planned and staged events ever given by a fra.
ternal society m New Jersey. Mr, Hal!en and M. L. Hallett
Jr., who enjo; of bei of
mlent, ‘were ca!led upon to play a %anjo duet at the closing
part of the minst:
After t.he ﬁnt rehearsal of the show, the members of the
ere 50 impressed with t! jo musical numbers
thnt Mwsrs Hallett were requested '.o take their place in the
half-moon minstrel circle and play every number of the show.
Mr. Hallett, who is ndvertismg manager for Loft, Inc.,
candy manufacturers, is gifted “with the ability of saying
sweet things about the candies as well as playing sweet
melodies, successfully b]endmg his literary ability with his

5 musical accomplishments.’

1st Banjo: “Is your pupil learning to play by note?”
2nd Banjoist: "Ahwlulel) not! He is paying cash.”

DIRECT FROM PARIS

Mandolin and Guitar music—the
‘lrlunll nf llldll brllll.nnt mlndj as Mezzacapo, Bara, Fi

Munier, Marucelli—names that are household words wherever ull
Mandolin and Guitar are played—music that is played b
dnne‘r‘;ml , artist. A postal will put into your han u
new folder—

DIRECT FROM PARIS
Writesoday 1o
THE MAXIMUM PUBLISHING COMPANY
1716 Chestnut Street, Philadelphia, Pa.
Importers of Banjo, Mandolin and Guitar Music
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EMINENT PLAYERS AND TEACHERS

A short biography and photo of some well-known teacher or player
~——————— appears here monthly ————————————

RS R RS R AR RS RS R IDeAES

I

JOSEPH. T. DONOVAN
Vaudewille, Orchestra, Teacher

URNING back the pages of vaudeville a few can
Trememhcr back in 1900 when Win. Kimball and Joseph

Donovan drew applause after applause with their
double banjo act from the Keith's audiences. These premier
banjoists were known for their extraordinary execution in
the old system of finger playing and many who heard them
well remember the “Nigger in a Fit” which was “Joe
favorite. As protege of Tommy Glynn, the famous banjoist
of that time, Mr. Donovan acquired a technique that almost
compared with that of his instructor.

Due to excessive playing the nerves of the fingers of his
right hand became. nearly paralized. For two years Mr.
Donovan received treatment, trying to bring back that light-
ning technique which he had developed.

The change of style from finger to plectrum playing
favored this eminent banjoist and he soon became most effi-
cient with the pick. Resuming activities again by entering
vaudeville with the Lambert brothers as a banjo trio act.
The success of this act carried them from coast to coast |
many times. }
When modern dance music came into prominence I\cj

joined a pioneer banjo orchestra which was in big demand.,
|
Joseph Donovan, with all his experience, has today be-t

come one of Boston’s leading banjo teachers. Rather than!
accept any of the prominent orchestra banjo chairs he has|
devoted his time solely to teaching.

Clataal)

EDITORIAL NOTES
R S R AR RS A o AR AE
THRU theses columns we

tion to the hundreds of friends who have written,
complimenting us upon the appearance and policy of The
Crescendo. 'We are gratified to learn from all parts of the
world that The Crescendo has pleased them so and we will
endeavor in every way to make it mere interesting, of greater
value to either student or teacher and professional, with
each succeeding issue.
The following letter was one of the many which we
received, and it is indeed an honor to be commented upon
so favorably by one who stands out as perhaps the foremost

ish to express our apprecia-

in the art.

“Dear Mr. Johnson:— The July number of The Cre-
scendo just received. You have my congratulations on both
the general reading matter and new “dress” of the magazine.
It is a pleasure to read (even though it be once a month)
a magazine devoted to the fretted family of musical instru-
ments which stands for the highest standard of mandolinistic
achievements and I hope that your paper, together with other
publications of the kind, will, with its artistic influence, be
forever preserved for the uplifting of the instruments we
I am, with best regards, yours cordially—

love so much.
Guiseppe Pettine.”

To the student—
OME time or other a question will enter your mind.
You may be able to answer it, perhaps none too clearly,
‘The Round Table, devoted to each
there to serve you—to answer

and perhaps not at all.
of the fretted instruments, is
your questions—to give their opinion on various subjects
No matter how small the
Let us help

which you choose to ask them.
question might scem to you, send it on to us.
you answer these questions which may arise.

To the teacher—

HERE are also many questions which arise in your

daily trend of teaching, some of them are similar to
those which confront other instructors as well, and still
there are some that present new basis for thought, new
problems, and new ide Let the “Round Table” be your
medium for conveying your problem and your solution to
‘other teachers so that they might know what might be asked
of them some other day.

To all our friends
E will at all times welcome news from our fretted
instrument friends. What is going on here and there

l—hun(lrcds of others want to learn of. Articles of interest

lconcerning these instruments of our art are also welcome.

{Each and every one of you as subscribers of the Crescends

l\’hmlld feel that you are its “good-will ambassadors”.

The Crescendo wants to talk about you and your inte
Make

and the Editor wants to be swamped with material.

L1 lit your duty to write in something for the coming issues.

PLEASE MENTION T/e¢ CRESCENDO WHEN WRITING TO ADVERTISERS
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What an Unusual Peg-Head!

*450

Complete with
leather case.

Tenor
or
Plectrum

Resonator and detail view of
the shell show the elaborate en-
graving, the new adjustable arm-
rest and tail-piece.

The Big Chief is t6p tension.
You tighten the head from the top,
eliminating the necessity of remov-
ing the resonator for tensioning.

The height of strings, known as
the “action” of the banjo can be
regulated by the banjoist, as it is
equipped with the Ludwig Banjo
Action regulator,

The resonator side-wall isinlaid
with pearl and colored woods in
Indian motif. Back of resonator
has a large “Big Chief” Indian
head of colored inlaid woods
with life-like effect.

Ludwig tail-piece, gold plated.

All metal parts heavily plated
with genuine gold.

udwig “Planet,”
pegs, pearl buttons.

Fitted with the choicest selec-
tion of “Wm. F. Ludwig” Selected,
banjo heads.

4 to 1 gear

F The New Ludwig
BIG CHIEF Banjo

UDWIG has again dared to do some-
thing new with the banjo.

And why not? Every prominent profes-
sional banjoist knows the tremendous show-
manship value of display. On the stage,
the dance platform or even in the teaching
studm the dlstmctlvc display banjo has

“selling powers".

‘The unusually distinctive “Big Chief”
display peg-head compels attention. The
well proportxoned outlmc of the Indian head

ble. The back
of the resonator features a large inlaid
“Big Chief" head as well Goldcn platmg,

hing and artistic
color comhmanons of wood and pearl inlay
show up with a tremendous flash and yet
remain harmonious in their artistic balance.

Detail Dmrrl;plion of the
Ludwig Big Chief Banjo

UDWIG High - Pressure

solid bronze shell with
double tone projector. Heavily
plated with genuine gold, elab-
orately hand-engraved, hand-
embossed and hand-chased.

American walnutneck,hand-
carved, inlaid with pearl and
ebony at the heel.

Fingerboard nlaid with
pearl and wood in Indian de-
signs.

‘The peg-head is an outline
figure of the Ludwig Big Chief
(design patents pending) in-
laid with wood and pearl.
This inlay is on genuine ebony,
affording a striking contrast
with the inlay, thus making it
a powerful duspla) feature of
the instrument. Back of peg-
head is hand-carved, bearing
the title “Big Chief.”

SEND FOR CATALOGS

Lubpwic ¢ Lubpwic

Professional Banjos
1611-21 North Lincoln Street
CHICAGO
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1st MANDOLIN Waltz
°’¥‘°l“‘ 4 Val .20 Net H.F. ODELL, Op. 70
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Copyright,1921,by H. F,0d«1] & Co.,Boston,Mass.
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‘ONE STEP

ER

CHARLES BRUNOV

Tenor. Banjo-Solo
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TRIO
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F——Tr% T

Copyright MCMXXII by Wm C. Stahl,

International Copyright.
Printed inthe U.S.A.

No tremolo in Trio.
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YOU ANDI
FOX TROT

BANJO SOLO

ELDON GREEN

SH

B.

Slow Jazz Fox Trot

T S o A I et D s sne

D.S. al Fine

=72

Coplyright MCMXXVI by Wm.C. Stahl

NOTE: This Solo may be played with the fingers or plectrum

nternatiunal Copyright Secured.
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n IN HAPPY MOMENTS

(FROM MARITANA.)
GUITAR.

Wm V. WALLACE.
Arr. by G. C. Santisteban.

85560~ 2-G Copyright MCMV by Oliver Ditson Company




SOUTHERN SEA ECHOES

STEEL GUITAR SOLO (Nove%]/ette) '
A Major tuning .30 Net- WALTER BURKE

Meimio ) J. 4 ABAA

== cresc.
3 S “%on espress

O
eresc.
Copyright,1917, by H.F. Odell & Co., Boston Mass.
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YANKEE PEP
Mpreh

Copyright,1919,by H.F, Odell & Co.,Boston Mass.
International Copyright Secured
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STUDENT to ARTIST

through the
TEACHER and GIBSON

QJLL of these artists were at one time students.

Through capable teachers and deligent work,
they have réached the top of their respective
professions.

1. NICK LUCAS, Brunswick Recording Artist

2. CARSON ROBINSON, Victor Recording Artist
3. JACK ROSE, Allen Theatre, Cleveland |
4. MRS. BOB SCHAFER, Radio Artist, New York City 1
5. CHARLES PANTZER, Vaudeville Artist

6. A. V. MINNERVINE, Paudeville Artist

GIBSON offers an unusual proposition to teachers. Write for
details. Your territory might be open for representation of the ||
famous Gibson instruments. |

GIBSON, /nc. «<UA0NSES W |

PLEASE MENTION The CRESCENDO WHEN WRITING TO ADVERTISERS
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Tone Color in the Mandolin Orchestra
‘_.  (Continued from Page 7)

‘This in itself is sufficient reason to make us give the
matter serious attention, but in addition to this there remains

the important fact that the tenor banjo can be made a most

effective voice in the orchestra—if it is treated properly.

Owing to the similarity in tuning and pitch to the tenor
mandola, it has been a custom with many teachers and di-
rectors to utilize their surplus tenor banjo players by coupling
them with the mandola players in the orchcstra, but, while
this procedure gwcs the banjoist an opportunity to “sit in,”
and probably in some cases even brings out a part which
would otherwise be missing, owing to the scarcity of mandola

la 1S, this is by no means making the best possible use of

e teftor-Banjo as a distinct voice in the orchestra. '

Thc other alternative has been to allow the banjo to play
a harmony part, similar to its function in the dance orchestra,
but this method is even more distantly removed from the
real function of the instrument, except in cases where a
strong rhythmical figure is desired, as in certain sections of
marches and pieces of a similar character.

The suggestions made in a previous article regarding the
use of the plectrum banjo apply equally to the tenor banjo,
since the general characteristics and timbre of the two in-
struments are similar. If there is already an effective plec-
trum banjo part to an orchestration, it can easily be adapted
to the tenor banjo by merely playing all single notes, etc.,
exactly as they stand, and by adapting the chords to the
peculiar tuning of the tenor by omitting either the middle
or lower note of chords comprised of three notes. . For
example, the chord A-C-F (the F on the fifth line of the
staff), as written for the plectrum or finger banjo, would
be played on the tenor at exactly the same pitch (universal
or octave notation) by omitting the C of the chord, the F

being playcd on the D string (3rd fret) and the A on the
G string.

In adapting such chords to the tenor banjo the practice
should be followed as far as possible of utilizing the root and
third of the chords, omitting the fifth in preference to either
of the other intervals. An examination of the banjo parts
to the three arrangements (“Turkcy in the Straw,” ‘Largo
from New World Symphony” and *“Ballet Lgyptlcn ) re-
cently published by Carl Flschcr, will give a good idea of
the practical method of using the part for both instruments.
In these arrangements I have indicated the notes which are
to be omitted on the tenor banjo by using small notes in
the chords.

‘The one important thing to remember is that the funda-
mental tonal background in a mandolin orchestra should be
that of the mandolin and its allied associates with wooden
bodies, and not the more strident and penetrating voice of
the banjo family. This is merely carrying out the general
plan of the symphony orchestra, in which the violin family
constitutes the background, the other instruments being used
to add the necessary variety of- tone color.

(In next month's issue will appear another article by
Mr. Bickford on “The Flute in the Mandolin Orchestra.)

Dear Mr. Johnson:— Want to congratulate you on the NEw
Crescendo. Its splendid and you and Mr. Nassi are to be heartily
congmmlmed on your efforts.

It gives us all inspiration I'm sure to see things coming along in
such a manner and we'll all do our best, I'm sure, to keep the
magazine a “top-notcher” in all details.

The new cover is positively the best yet on a fretted instrument
magazine. A tasty arrangement featuring each month is artists,
clubs, e(c, and at the same time you are getting more into the
magazine proper.

Wishing you lhr best of well deserved success, I am,

Sincerely,

FRANK A. BRADBURY.

Used By Many Letm’mg
Soloists
Miss Gladys Carlisle whose photograph

is shown. at the left is one of ‘the leading
lady Banjo Soloists of New England.

In a late Concert given by the Maxwell
Mandolin Orchestra of Manchester, Ct.,
the Manchester News said: “Her solos
were splendidly received.”

%

New 52 Page Illustrated, 1927-28 Combined
Catalog and SiLver BeLL News— FREE.

b3
The BACON BANJO CO., Inc.

GROTON, CONN.
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The .
B ANJOISTS?
ROUND TABLE

Conducted by
FRANK C. BRADBURY
Soloist and Composer
T IS, DEPARTMENT is ally for
may ask questions
pertaining to the Banfo, or contribute items.
or jons will receive dus
consideration.
Address—*"Banjolst Round Table'”, care
of The Crescendo.

R. A. A.—Pittsburg, Pa.

* Would like to inquire for the names of puur in the keys
of Eb and Ap for both the tenor‘and ﬁw string banjo. [
double on the tenor and plectrum banjo in orchestra work,
but am anxious to obtain some material for practice and solo
purposes, in these keys. I seem to have a hard time buying
such material. In solo work I use the five string (finger)
banjo.

[ ANswer ]

The task of obmmng banjo music for any model banjo in the
keys mentioned is a difficult one. However, I will give a general
list of numbers for the tenor and five string banjo respectively, which
have been found to be satisfactory. Of course, these keys are not
as good for the banjo family if considered as to adaptability for the
inm\lmen!: ly, for solo selectis the banjo and
arrangers “steer clear” of the remote keys more or less.

For the tenor banjo, numbers of an easy and medium grade will
be found mostly in the various methods. For more difficult

Réltal by the Pupils of Mrs. Maude Emerson
i Sprague

Recently the pupils of Mrs. Maude Emerson Sprague took
part in a very enjoyable recital at Mrs. Sprague’s home, 7
Woburn Street ,Reading, Mass. Mrs. Myrtle Lindsay Leman,
lyric soprano assxsted m the program.

The y showed a r hni on the
various instruments including the banjo, piano and mandolin
and the efforts of all were most favorably commented upon.
A pleasing feature of the afternoon was the presentation of

, a beautiful bouquet of sweet peas to Mrs. Leman by little

Evely-n Comey. Each guest was also presented with a carna-
tion by Miss Comev.

The program given was as follows: Duet, “Apple Blossom
Maych,” by Roberta Raley and Dorothy Sargent, waltz, “Cir-
cling Around " by Arrabelle Davis; "Iry a Garden,” by Alta
Stewart; ban jo solo, “ Bamsh Fandango,” Joseph Abbott;
waltz, “In a Boat,” by Doris Comey; valse, y Ethel Lasse
sonatme, by Mona Mitchell; dolin solo, “ Ci
Richard Merritt; selections by Mrs. Leman; ca nce,
"erthiul Eyes,” by George Lloyd; “Scarf Dance,” by Gene-
vieve Coron (advanced class pupil); trio, Minuet by Phillis
Comey, Alta Stewart and Doris Comey; banjo solo, “Bolero,
by William Brown; waltz, “Snow Bird,” by Roberta
“A Gyps; Dance," by Phvllis Comey; valse, “The Sleeplng
Princess,” by Dorothy Sargent; Minuet in G Beethoven, by
Frank Cate; duet, Andante Con Moto (from the 5th Sym-
phony) Beethoven, by Genevieve Coron and Mrs. Sprague.

3

Alice Kellar - Fox School of Music
ASSISTANT TEACHERS °
on all fretted +Violin and Piano
Address

62 Baker Street San Francisco, Calif.

the following have been found successful:

“Crazy Jo" (Reser). Pub. Jack Mills—keys of Eb, Ab.

“Oriental Rondo” (Morris). Pub. Nicomede Music Co—key Cm, Eb.
“Caroline Capers” (Bradbury). Pub. Wm. J. Smith Co.—key Cm,

Pub. Wm. C. Stahl in “Popular Duets”

—Cm, Eb. 3
“Fohm No. II and III” (Weidt).
al good numbers in these keys.
“The McNeil Folio.” Pub. Forster Music Publisher.
two numbers.
“The Pettine Duo Style Folio.” Pub. Rhode Island Music Co.
some excellent duos in keys mentioned. (Operatic selections.)

“Egyp’lian.Eyes" (Morris).

Cm, Eb 9
Pub. Walter Jacobs. Have sev-
Has one or

Has

For the finger banjo, one will also find many easy and medium
grade numbers in these keys in the instruction books, in addition to
published solos. The following selections have also been tried and
found excellent:

“Mr. Jollyboy” (Grimshaw). Pub. Essex.—keys of Cm, Eb.
“Tired Tim” (Grimshaw). Pub. Essex.—key Cm, C,
“A Spanish Romance” (Grimshaw). Pub, Essex. ——Itey Cm, Eb.

Down Georgia” (Lansing). Pub. Odell.—key C, Cm.

“Thumbs Up” (Morley). Pub. Turner.—key Cm, Eb, Ab.

“Study in Black” (Bacon). Pub. Nicomede.—key C, Ab, F.

“Monomoy” (Bradbury). Pub. Stahl—key C, Ab, F.

“A Soliloquy” (Eno) Pub, Maximum.—key Cm, Eb, Ab.

“Down In Georgia” (Armstmngl In “Banjo (.mm" Folio. Pub.
‘Wm. J. Smith.—key Cm, Eb.

"vall Cadets” (Bacon). Pub. Smith (Radio Folio).—key Ab.

“Grand Duke,” Waltz (Brooks and Denton). Pub. Smith (Van Eps

Folio).—key F, C, Ab

Many of the above numbers are splendid concert solos, and T
think you will find them all very satisfactory. Believe one may
obtain all of the above material through H. F. Odell Company, 157
Columbus Avenue, Boston, who job all fretted instrument music of
the various publishers.

Finger banjoists should “hunt” through the English publications
more, as some of the best of the modern finger banjo music is pub-
lished by the English houses. (Essex, Turner, etc.) England has
many fine writers of real banjo music, of a real playable grade for
the average banjoist.

“I have been a subscriber to “our” paper for several years and
want to thank you for the great help which The Crescendo has
been to me. The new cover design is a ‘cracker jack’.”—H. C. ML~
LER, Lima, Ohio

ROWDENS TENOR BANJO TECHNIC

Not just an Instruction Book—and more than a mere collection of studies.
A iampieta, saretuny sraded work covering ll the veinciples emential to
the

1
mandola and mandocello, as well as for tenor
o, Prico $1.50 per volume, Canada $2 00,

CLAUD C. ROWDEN—159 North State Street, Chicago, Illinois

Do You Demand the Utmost
From the Drum or Banjo

OSEPH_ROGERS, JR. & SON have been manufac-
turing Drum and Banjo heads for 75 years. ROGERS'
heads are standard equipment on practically every

high grade Banjo of reputation both here and abroad.
You, as a banjoist or drummer, if you demand snap and
tone, must have our product. Used by more professionals
20 times over than all other makes combined.

Manufacturers of the following brands:

Superior Extra Brand ~ Daisy Brand

1st Quality Brand Three Star Brand

1st Quality Slunk Brand Union Brand
Slunk Extra Thin Brand

Protect yourself—buy heads stamped WARRANTED
JOSEPH ROGERS, JR. & SON
FARMINGDALE, N. J.
High View, N. Y. Factories —— Farmingdale, N. J.

PLEASE MENTION The CRESCENDO WHEN WRITING TO ADVERTISERS




r

i

The CRESCENDO

August, 1927 -

22] ¢ >
MUSIC TRADE NEWS o

The H. A. Wey & Son of Philadelphia, string instru-
ment manufacturers for over 50 years, have p! on the
market a new auxiliary instrument for the orchestra and
radio broadcasting, called the Banjola. The scale is the
same as that of the tenor banjo, the design is like a banjo
but the head or sounding board is spruce rather than calf-skin.

. “The B & D Silver Bell Banjo Family,” a new catalog
issued by the njo Co., Inc., of Groton, Conn., jllus-

es of prominent players from all parts of the
country, who use these instruments, as well as showing a
complete line of the B & D Silver Bell Banjos. The frontis-
piece of the book bears a studio Bortmit of the heads of the
concern, Frederick J. Bacon and David L. Day.

During these summer months the Vega Company of Boston
has been stirring up a great deal of talk on a new banjo which
they call the Vegavox, meaning “beautiful voice.” Although
just what this banjo is like has not heen officially published
it is said that the Vegavox has “a distinct tone quality and a
new creation in design that sées a new standard for modern
banjo construction.”

Ludwig & Ludwig of Chicago, professional banjo manu-
facturers are pioneering a new banjo which is unique in
design. In keeping with the elaborate inlays on the resonator
back, as well as the carving on the neck and peF‘head, the
manufacturers have called it the “Big Chief.” This model
banjo employs the use of a distinctive outline design of an
Indian Chief’s head on the m-head as well as on the reso-
nator back ,displayed in acti wood mlng‘ The fingerboard
is inlaid with pearl and wood also in Indian designs, and
extending from the shell to the rim of resonator is an en-
graved “Flaredge.” The “Big Chief” was officially introduced

at the National Music Trades Convention.
put out by the General Specialty Company

A gmat deal of
Mute for the banjo,
of Chicago, by the merits of th
glnyer to secure unusual effects and tone shadings. The mute
its inside the banjo and can be attached to the mod
e instru It i with the move-
the effect

caused by a allilfht movement
device was designed by Julian Davidson,
Ash Orchestra. 5

interest is shown in the Davidson. Auto
i

ment of the pla;

N e 'er,
of the banjo, This.
banjoist of Paul

“I feel musically inclined tonight.”

“Then why not go over and string Viola?” ~—Texas Ranger

Mrs. Sophia Helen Harding

Mrs. Sophia Helen Knr:.li;z. widow of the late Chauncey
Harding, passed awng' Sa Y. n'mrningi June 11, 1927, at
her home, 57 West 7bth Street, New York City, an ill-
ness of four months, following an accident of a fractured hip.

Mrs. Harding was born at Venango, Pa., eighty-two years
, was the daughter of the late John and Margaret (Peiffer)
K er. The deceased will be remem by the older

idents of this section, as a noted and famous concert and

urch singer; also an of fretted i for
forty years.

Twenty-five years ago Mrs, Harding with her husband and
children went to New York City, where the deceased organized
and established a school of music, known as the “Harding
Music School,” of which she was the director for twenty years
—up to two years prier to her death. She was a teacher at

d R Iph, New York, previs to locating in

New York City.

Mrs. Harding was a woman of culture and refinement, a
musical artist, whose children inherited that same talent, and
under her capable instruction, has bestowed on them the gift
they may be proud of, but the greatest of all is, she was a
wonderful mother, who enjoyed to the fullest measure the love
and care of her chil
5 i of the kind of her chil-

er p an
dren during her illness and her resignation to God’s will, were
lovable traits of her beautiful life. Services in her memory
were held from the home of her nephew, Newton Skelton,
conducted by Rev. Ralph M. Safford, of the Baptist Church of
the Springs, who spoke of the musical career of the deceased
mother.

Mrs. Harding is survived by four children: John Mortimer
Harding, of the Chemical National Bank of New York City;
the Misses Margaret, and Antoinette Handing, at
home; also two sisters, Mrs. Margaret Skelton, of Monrovia,
California, Mrs, Katherine Phigps, of Oil City, one grandson,
Alfred J. Harding, New York City.

Music Trade News

Nick Lucas and his guitar are being featured by the Phil-
lﬂ’rs & Crew Piano Co. in a tieup with the appearance of

. Lucas in person at the Keith-Georgia Theatre. Some of
Mr. Lucas’ Brunswick records are “In a Little Spanish Town,”
“Put Your Arms Where They Belong,” “Because 1 Love You”
and “High, High, High Up in the Hills.”

Quite extensive additions are being made this season to the
catalog of the Nicomede Company of Altoona, Pa. Most of
their new publications center around the tenor banjo, and in-
clude forty new tenor banjo solos and four new folios of tenor
banjo solos and duets; in addition there is a four volume
instruction book for the banjo to be known as Loar’s Orchestral
Tenor Banjo Method, and designed to take care of the needs
of the tenor banjo at.udelet from his beginning days until he

Improvising Secrets!
The 1926 Edition of the “Sure System of Improvising,”
By SAMUEL T. DALEY

Dealers, Jobbers, write

C. M. COLLINS CO.
197 Fulton Street - Brooklyn, N. Y. - U. S. A.

o3

an e four folios of
tenor banjo solos and duets are planned so that they parallel
in e the four volumes in the Orchestral Tenor jo
Method. Each one of the folios is planned to be synchronous
with one of the instruction books. Nicomede Music Com-
pany are presenting this tenor banjo method and its accom-
folios as being the most complete and best course of
published.

NEW—Tenor Banjo Teachers?

Loar's Orchestral Tenor Banjo Method

A complete musical education for the Tenor Banjo student and en-
thusiast in four volumes, including a course of harmony
‘used and recommended by the leading schools in America.

Price (each yolume) $1.00 net
Now Ready—Also Four New Tenor Banjo Folios

NICOMEDE MUSIC CO. - Altoona, Pa.
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ROUND TABLE

Conducted by *
WILLIAM PLACE, JR.
Virtuoso, Composer and Author

T IS DECARTMENT is especially for
Mandolinists, they may ask ques-

T.L.G.
Are strains that have been repeated a certain number of
times to be repeated again on D. C. or a D. 82 )

[ Answer ] /

This is purely a matter of opinion. In a set of waltzes where a
first strain is repeated and the second strain is repeated and a sign
is used to take the player back to the first strain it is usually cus-
tomary among the best musicians not to repeat the first strain but to
go to the Fine as quickly as possible. In a piece which has several
strains and at the en dof the fourth strain perhaps the D. S. al Coda
sign occurs it is customary to go back to the D. S. sign near the
zslnning of the piece and play to the coda sign, then jump to the

a and if in going back to the beginning there should happen to
be strains"with repeats it is much preferable not to repeat but to go
to the coda sign as quickly as possible, therefore while some do repeat
on aD. 8. and a D. C. we believe it is decidedly better not to make
repeats in cases,

M.Z K. M. C.
What is the difference in size, stringing and tuning be-

tween the octave mandola, tenor mandola and mando-cello?

[ Answer ]

The tenor mandola is tuned 1/s below the mandolin, that is
each string is tuned 1/5 below its corresponding string on the man-
dolin, the 1st string of the tenor mandola being tuned to A, the 2nd
to D, the 3rd to G and the 4th to C. The mando-cello is tuned one
octave below the tenor mandola or an octave and 1/5 below the
mandolin. The mandola neck and fingerboard aré but a few inches
longer than a mandolin and almost any mandolin music may readily
be played on a mandola. On the mando-cello, however, the neck
and fingerboard are nearly twice as long as the tenor mandola. This
instrument corresponds exactly to the cello in the orchestra and is
just as powerful in tone. e strings of the tenor mandola are
somewhat larger than the mandolin strings, the instrument being
strung with wire strings for the 1st and wound strings for d'u 2nd,
3rd and 4th. The strings on the mando cello are quite large in size,
all being wound. The old octave mandola was tuned an octave
below the mandolin with the strings slightly larger than those on
the tenor mandola but the octave mandola is a thing of the past,

The ;
ANDOLINISTS’ |

D.R./ :

Are) there any rules governing the use of the strokes in
mandolin playing?

There are a number of rules governing the use of the strokes in
mandolin playing. Some methods teach that all strokes should be
down where it is possible to get them so. It is a rather antiquated
idea although still used by many players and teachers. It would be
just as sensible to say that all the bowings on the violin should be
down where it is possible to get them. A large number having
lu.med to play the mandolin from methods which havé been in
existance for many years seem to believe that there is only one way
tz do a certain thing, where as later and more progressive methods
show that there are newer, more progressive ways of doing things,
than shown in the old methods. The most progressive rule is to
alternate the strokes whenever possible. Players who play with this

" method are as capable of getting a good tone with the up stroke as

with tife down stroke. It is impossible in the limited space in this
column to give the various rules. A general’rule which is very
good to remember is that the down stroke is usually employed on
accented notes and the up stroke on unaccented notes. For the latest
ideas and rules for picking we refer you to the Odell Mandolin
Method in which the rules for picking employed by Munier, Pietre-
pertosa and also the older writers are shown and explained.

I Am Music

Servant and master am I; servant of those dead, and master of
those living. Through me spirits immortal speak the message that
makes the world weep, and laugh, and wonder, and worship.

I tell the story of love, the story of hate, the story that saves and
the story that damns. I am the incense upon which prayers float to
Heaven. I am the smoke which palls over the field of battle where
men lie dying with me on their lips. )

I am close to the marriage altar, and when the graves open I
stand near by. I call the wanderer home. I rescue the soul from
the depths, I open the lips of lovers, and through me the dead
whisper to the living.

ne I serve as I serve all; and the king I make my slave as
easily as I subject his slave. I speak through the birds of the air,
the insects of the field, the crash of waters on rock-ribbed shores,
the sighing of wind in the trees, and T am even heard by the soul
that knows me in the clatter of wheels on city streets.

T know no brother, yet all men are my brothers; I am the father
of the best that is in them, and they are fathers of the best that
is in me; I am of them and they are of me. For I am the instru-
ment of God. —ANONYMOUS

“Music in The Crescendo is very pleasing, and it contains valu-
able information also,”—C. S. MATTISON, San Antonio, Tex.

TENOR BANJO CHORD BOOKS

Black .50 Foden.
Littig .50 Tocabe: X .
Jazz Strokes for T. B. ..... .50 McNeil Chord System

JAS. H. JOHNSTONE, Music Publisher
934A Osborne-St. Kalamazoo, Mich.

in this country and most all of those who owned octaye

have restrung them with tenor strings making them fair
for the genuine tenor mandola. As very few firms make octave
mandolas today, it is difficult to get any strings for an octave man-
dola except of the cheapest grade, as a matter of fact, we know of
but one or two people in this entire country who are today using
the mandola.

G NEW MANDOLIN SOLOS %2
By TRUEX

UN[QUE in composition, and their simplicity make them
very attractive to the ordinary player. Can be played .
on the Mandola, and are especially suitable for the Banjo-
Mandolin. You'll love them.

Unique .40 Forward March 40 Summer Moon 40
Crazy Cat .30 Pleading 40 The Prattler .30
Tavinkling .30 Blarney .30 Daffodil 30
- [ wo stames ]
NORTHERN MUSIC COMPANY

‘Wisconsin

MANDOLIN
MUSIC

Largest Depository of
Mandolin Music in U.8.A.
Messina Music Co.
2451 84th St.,BKiyn,

FARFALLETTA: Little Butterfly (polka) by Stellario
Cambria.  Eaxy and valusble as teaching material
Fine as a duet or in any combination. Very catchy
and a delight to play. Prices: Ist M. 25c; 2nd M.
and Guitar 150; P. acc. 25c. Also by Stellario Cambria.
LA RAVISSANTE (masurka)
RIFLESSIONI (valse)
LEGGIADRIA (mazusi
RICORDO (valse) .
Al best works of pror

BANJOISTS—ATTENTION!
New resonator model banjo pin fully gold plated
and black enamel and all details clearly shown

PRICE POSTPAID §1.00
Banjo Clubs - Schools - Teachers - Retailers
Write for Special Prices

GENERAL SPECIALTY CO., Dept.C
4320 North Claremont Street, Chicago, Ill.
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ARPISTS
ROUND TABLE

Conducted by
A. F. PINTO
Member of Faculty of N.Y. College of M

118 DEPARTMENT s especiall
Harpists.  Angone may ask

pertaining to the Tary, o contribi
uestions or susgestions. wil Teckive e
consldera
A!hln-u—-"lhnlhu TRound Table”, care
of The Crescendo.

What Is a Symphony Orchestra?

LE CLARK

Various Instruments Described by Me
THE HARP

In orchestras the harp is coming more and more to be used as
one of the instruments. At Bayreuth thuee are six harps, the New
York Philharmonic and the Boston Symphony Orchestras each have
two and the Chicago Orchestra has two. In the New York Phil-
harmonic the harp is placed at the left of the conductor and directly
in front of the first violins, and this is the general position of the

instrument where it is used.

The harp is believed to be the oldest of stringed instruments.
Hermes, the high priest of Osiris, according to Egyptian legend, was
strolling :llmlg the banks of ‘the river Nile when his foot c
g in his path. The sinew of tortoise,
y tightly stretched across the shell and when
struck produced a musical sound.

In line with other progressive movements of the day, harp play-
ing has undergone an astonishing development. rmerly harp
playing consisted of the “tinkling of a few beautiful
chords,” but it was generally thought by most musicians and
chestra_leaders, and considered by most professional harpists,
the technical pms\blllllﬂ of harp pl ily
because of the manner in which ndnlnrunk were produced.
fore, the great bulk of beautiful composition was unsuited to the
harp because in order to produce one semi-tone a separate pedal
and foot action were necessary. It is obvious that the most skillful
harpists are possessed of only two feet and as the producing of one
accidental in the old method of playing required the use of the
entire foot upon a pedal it will be seen that the music which con-
Jtains many accidentals in combination was impossible of production
upon a harp. This limitation has been entirely overcome by a new
method of pedaling. With the aid of a few simple and useful
appliances, the advance method makes possible the playing of
many accidentals simultaneously. It consists of placing the ball of
the foot on the pedal and the heel of the same foot upon another
?ednl thus operating two pedals at one time by the action of the

tones or
or-

music te

The Origin of the Harp

"Tis believed that this harp, which T wake now for thee,
Was a siren of old, who sung under the sea;

And who often at eve, through the bright waters roved,
To meet on the green shore a youth whom she loved.

But she loved him in vain, for he left her to weep.
And tears, all the night, her gold tresses to sleep.

Till heaven looked with pity on true love so warm.
And changed to this soft harp the sea-maiden’s form.

Still her bosom rose fair—still her checks smiled the same—
While her beauties gracefully formed the light frame;

And her hair, let loose, o'er her white arm it fell,

Was changed to bright chords, uttering melody’s ‘spell.

that this soft harp so lmm been known
s language with sorrow’s sad tone;

vide them, and teach the fond lay

To speak love when I'm near thee, and grief when aw

Tuomas Mooke

Hence it came,

“I'm going to give you this v
“An out-and-out gift?"”

“Absolutely. No strings to it.” —Scream

“Bobby," did you wash vour face before the

cher came?

inquired his pa,

“Yep."
nd your hands?”

id Bnl\ln, “T washed the one that would be next to
—Colgate Banter

‘him only pleasant memories.

IT is with deep regret that the Crescendo must dis-
continue the Harpists’ Round Table. The fretted
truments to which the Crescendo is primarily devoted
s created such increased enthusiasm in this publica-
tion that it has become nece ry to find more space Lo
further their intere

The Harpi Round Table will be discontinued with
this our August ie—this, however, does not mean
that all connection with harpists will discontinue, as we
all realize the prominence of the harp in fretted insru-
ment orchestras. News and stories are welcome at all
times, as the Crescendo desires to serve its friends of
the harp as well as in the past.

The services of Mr. A. F. Pinto, member of the New
York College of Music faculty, and conductor of this
department, has been deeply appreciated. The many
years of contact through these columns of the Crescendo
s brought many sincere friends which will bring to

Editor

LYON & HEALY

No Charge

LYON & HEALY

WORLD-WIDE SUPREMACY

Won and Held by Lyon & Healy Harps
Endorsed and continuously used by 95% of the foremost orchestras
and harpists throughout all civilized countries.
For your use while learning, you may obtain the finest harp known
—the superb Lyon & Healy Harp—at very small exper
Send for details of our special plan, and interesting harp booklet.

S~ Write Today

LYONSHEALY

64 E. JACKSON BOULEVARD
CHICAGO ILLINOIS
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W. S,

Are short rests to be interpreted as silences on the man-
dolin and guitar family of instruments? 1f so, should the
vibration of the strings be stgpped by the right or left hand
and why? 1f short rests do not mean silences for the fretted
instruments, why are short rests written espectally in original
.umpummm for these instruments? To illustrate, should a

Y% note followed by u Y& rest in 6/8 march tempo be played
as though it were a Y4 note?

[ ANswER ]

A rest is a rest always and should be so regarded. There is no
reason that the vibration of the strings should be stopped by either
hand for the reason that after having once picked or struck a note
on any instrument, that is considered the end of the note. A sustained
note is that note which is sustained by a tremolo movement on the
plectral.instruments or by a bow in the violin family. It is obviously
impossible to stop the vibration of strings in every case and if it
can't be done in every case, it should not be done at all. The
wolin and guitar have certain overtones or continued vibrations
after being picked.  This plainly shows the inferiority of these
instruments. compared with the violin family, in fact, the guitar and
the harp may be well comparcd to English hand Tells as far
overtone and vibr cerned. A guitar will continue
vibrate for a consi length of time and if a composer should

as as

attempt to write and consider these vibrations, his music would be
the greatest jumble of tones that could be imagined. In the violin
family the vibration can be absolutely controlled by the bow. Un

fortunately with the plectral instruménts, we have no such control
and the dampering of the strings by either hand may be emploved
by soloists if they but it is not a legitimate way of plaving
an instrume st believe th,

f the question will say that we helieve
1 silences but as to why they are written,
we must refer you to the composer. A composer writes his music
according to his own ideas. 1f he has ability, he will write it
correctly and with the plectral instruments we attempt to ..1 n his

1

desire

t and we do it s correct o do o,

i the last part
that of course the rests me,

plectral instryments.  There is quite a difference of opin
/gard o this matter and the question would take dozens of
carefully explain to those who have not studicd acoustics.

nately 6/8 time in any of the three instruments sounds
whichever way it is written. On the mandolin, we believe

Unfortu
the same
itis well

to tremolo all dotted notes in 6/8 march time, and pick the rest,
unless the notes are marked with the slur meaning tremolo.—11LF.0.
Tom bets” that there are only twelve positions on  the
guitar.  Bill bets there are as many positions as there are
frets. W ho wins the bet? —Jim
Bill wins. There are as many positions on the guitar as there
are frets on the fingerboard, but'if the amount bet is very large,

vou should divide it for the reason that while every fret is a posi

tion it is very seldom that more than 12 positions are used except
by the most expert players. A complete scale may be played in the
12th position and one or two positions higher but they are vers
seldom used and are extremely difficuly. 1. F. 0.

II /ml is meant by the expression a certain musical num
ber has a strong rhythm?

[ Axswik ]

This generally refers to the fact that the musical phrases in the
style in which the composition is written are strongly ented, tor
instance in the case of a waltz, it would be said to have a strong
rhythm if the melody or the harmony were such as to cause
strong accent on the first beat of every measure. The same m
applied to other ¢ ch as marches and mazurkas

positions st

Final Concert of Season Gets Hearty Applaus

The annual concert given by the pupils of Miss L. Dorothea
Webb, assisted by the Webb Concert Orchestra, in Fraser
Memorial Hall, School for the Blind, Nova Scotia proved most
successful. The auditorium was filled and in its audience were
many musicians. Hearty applause was extended after each
number. From the seven-year-old pupils with their first solos
to the more advanced were many who proved themselves
above the average.

During the evening Miss Webb was presented with a beau-
tiful basket of flowers by the Orchestra and Mandolin Club,
and other floral bouquets from her pupils.

I'TAR
MUSIC

Largest Depositary o
Guitar Musie i U8 A

ALBUM FLAMENCO (* -l

et number by old or

for it Wi

™. ™M face
essina Music Co. We Have It

2451 84th St..BKiyn, N.Y

If Published

music. 1f we disregard his rests we are not plaving his «
and yet on account of the peculiar manner in which the tane of the
plectral_instruments is controlled and the prolonged vibration after
a note has been struck, the effect is perhaps slightly different from
the playing of the same pieces on the violin, but so little as w0 he
hardly noticeable. We repeat that a note once played with a single
pick or struck on any of these instruments is, according to all rules
of theory, acoustics and we believe practice, considered finished. 1f
the note is a long one, we have various wavs of sustaining it on the

(()/\(‘I,Rl() R()Il lV'l'l( O Flano Accomumi

et et the unl) Conain ot
T A work of srest charm and bewty.
$3.00

Zarvah Publishing Co.

for the Hawaiian Guitar
By J. VOLLMAR

8 New Solos

THE HAWAIAN GUITAR SPECIALIST
uaranteed o please or money refunded
BABY'S SWING SONG (Lullaby) ite. Gt As 0
HAWAIIAN CAPRICE W
HONOLULU GUARDS MARCH W0
TRIANGLE MARCH 15
VOICE OF LOVE WALTZ 0
SERENADE HEE nd Haw & Beg G Assomi 0
SOLEMNITY (A Reverte) ]
RER, MY GOD. TO THEE )
Prices ate net, postiaid

JACOB VOLLM.: \R u..n..m o Rocheater,

Discount to Dealers and Wl for complen

R

Teachers diseripn

pLEASE MENTION T/he CRESCEN

2280 West 23rd Street, Los Angeles, Calif.
rere The FITRITE PICK
QTS! ORIENTALE by Cesar Cui. that charm- For GUITAR (“Steel” or regular style)
GUITARISTS! {7¥(E ite of \...hnmi':.ml cellints, in now and for BANIO. Fine for double tremo
obtainable for Guitar Solo. transer Vahdah Olcott lherd in and for producing big tone volur
“Modern Album for Guitar” ntaining 10 Solos—1 Duet--1 Son arTying power. Two
rerges djustable to st and 2nd fogers
$2.00 - Price 40c per pair
i . At all musical mdse. dealers and
American Guitar Society » - &
b / - 187 cacon Street, Bos
2950 Wail SME 8 i Tas il CRllE HAROLD ORTH, Mfr. - 1870 Beacon Strect, Boston
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PROGRAMS OF CONCERTS AND
RECITALS

S B O R A AT B A A A7
The Gibson Plectral Orchestra of Galveston in

Concert—VWilfred S. Montague, Director

. H. F. Odell
. J. Offenbach
.« H. F. Odell

(a) Young America—March

(b) Selection from “Orpheus”

(¢) Laughing Eyes—Waltz ...

Orchestra

(a) Danube Waves—Waltzes .

ag—Intermezzo Capriccioso
Ladies’ Quintette

Miss Marie, Marburger Miss Evelyn Nelson,

Miss Aline Breedlove Miss Stella Breedlove
Miss Laura Pierce

(a) Herd Girls Dream .

(b) La Belle—Waltz ...

Robert Nealy and Arthur T. Blease
(a) Humoresque ... .. Antone Dworak
(b) Pizzicnm Polka J. Straus

. J. Ivanovici
. Richmond Ferber

. August Labitsky
. C. S. Dilano

rci elt
“The Mn)eny of Dawn” (A Suite in six movements) Edward Cox
1 The Morning Star (Prelude)
2 The Dew Drop Fairies
3 The Prince of Dawn
4 The Prince of Light
5 Glittering Sunbeams
6 Flight of the Shadow Imps (Finale)
rchestra

(a) Mia Amorita . Fred Bacon
(b) Revel of The Walter Rolfe
R.B. McEnchem. Geo. Andtrwn, Wm Heins, Robt. Nealy
R. B. Lancaster, A. T. Blease
(a) Amlmmno LeMare
Duet— Mandola and Mando-Cello

B. Lancaster and Geo. Andersen .

UBIOB 0l NN L B2 as s si oo e susanantan E. D. Capua
B. Lancaster and Geo. Andersen

Under the Double Eagle—March ...........cooooin G. F. Wagner

Men's Sextette

Down Dixie Way +..cvocoetrarsossssssssciacscnnnns H. F. Odell
A Medley of Southern Airs

Zacatecas—March .. ..oiiiiiiiiiiiiiiiiiiiin Genaro Codina

Orchestra

Clifford E. Leighton’s Annual Mandolin and
Banjo Concert, Portland, Maine
A. 1. Weidt

Clifford E. Leighton
and Banjo Orchestra

1 a The Colored Guards March .
b Pancy Blossoms, Waltz .
Clifford E. Leighton's Mandul

I ) TR e i e aga s vasansnsnesessessss Selected
Mr. Spaulding, Mr. Adams, Mr. Desmond, Mr. Ingram
3. Fair Maid of Perth (overture), Mandolin Solo ..... J. widdell

Clifford E. Leighton, assisted by Mary E. Curran
4 a Moonlight Gavotte -.. . Clifford E. Leighton
b Chain of Daisies, Waltz . . J. Weidt
Mandolin and Banjo Orchestra
........................................... Selected
Miss Mollie Pillsbury

6 a A National Guard .. .. Clifford E. Leighton
b Old Glory Selection . Julius Seredy
Selected

5 Reading

Mandolin and Banjo Orchestra
7 Solo Dancing (Dreaming)
M'Iss Kathryn Hilliard

Jeffery
. Clifford E. Ln hhm
. Selected

8 a Dancing Dolls .
b Fraternity Murch

* ¢ A Popular Song
Ma

. Selected
Wm. C. Stahl

9 Reading ..

ABERBYAL ATINIS oouvveodasreionceraossnvesoasone
Mandolin and Banjo.Orchestra

Sixth Annual Concert of the Little Symphony
Mand. Orch.—Walter Kaye Bauer, Conductor

1 a “Marche Militaire” Schubert
b “My Heart at Thy Sweet Voice” (From Samson et Delilah)

¢ “Les Hallebardiers Passent” ... «vo. Bara  [Saint-Saens

The Orchestra
2 Mandolin Solo—“Mignardises” ...
Mr. Anthony J. Loprate

Miss Gertrude F. Hugins at the Piano

3 Petite Suite de Ballet .

Allegro non tr

Lento (Orpheu-%’,

Mezzacopo

+ Gluck

Px: phegenia in Auli
ndante (Armide), Finale
rchestra
4 Mando-cello Solo—“Love Sends a Little Gift of Roses” Upshaw
Mr. Joseph Kokalezk
Miss Gertrude Hugins at the Piano
5 a “The World is Waiting for the Sunrise”

Seitz-Bauer

b “Berceuse” (From Jocelyn) . Godard
“P:lznml Chorus” (From Ta . Wagner
The Orchestra
6 Overture from the Musical Comedy “Rose Marie” ............
rchestra
7 Soprano Solos—“Roses of Picardy” . . White
“At Dawning” . Cadman
Miss Gertrude F Hugins
8 Humorous Monologue Selected

rof. John E. Foglesong
9 Tenor Banjo Solos—“Spanish Dance” No. 1
“X-N-TRICK” ,.....c0000vraneees
Mr. Walter Kaye Bauer
Miss Gertrude Hugim at the Piano
10 a “Step Along” March .

“Sweet Marie”, Walue: .
¢ “Spanish Belle”, Fox Trot
a “Weeping Willow,” Valse

e “Sparkles,” Fox Trot ..........
‘The Hartford Banjo

+ Moszkowski-Bauer
auer

. Higgs-Bauer
. Morris-Bauer
Stahl-Bauer
unover-Bauer
. Sahl-Bauer

Concert given by the Bickford String Quartet

Assisted by the Lovejoy Trio and the Soloists—Mildred Clint, Pi-
ano; Freeda Potis, Soprano; Vahdah Olcott Bickford, Guitar—in
e “Church With the Lighted Window"

Piano Quarm—— Op. 272" Reineck

l'm:lle

“Bickford String Quarm- Grace bovej Pian
Soprano Solo—Selected . Fr:nla Potts

Thern

Gra

Blckfnrd String Quanet—n “In lllghut Tlloughl”
‘The Humming .
Frederic Clint, m vmhn Grace Lovejoy, 2nd violin
Zarh Myron Bickford, vmla Marjorie Potts, cello

Guitar Solos—a “Parting for Syn .. Giuliani
b “Elves at Play,” Cnpnce g Bickford
"Hunznrinn Dance No. .. Brahms
vejoy l 0: Frederic Clint, viol
Marjorie Potts, cello; Grace Lovejoy, piano
Vocal Duet—“Venetian Boat Song” ............ouveen Blumenthal

e
Freeda and Marjorie Potts
Vlolm Solos—a “Indian Lament”
iebesfreud”
Frederic
Piano Solo—“Elegie”

. Dworak
Kreisler

. Nollet

Quintet—“Larghetto-Allegro” Minuet, “Larghetto” Rondo Schnabel
ickford String Quartet; Vahdah Olcott Bickford, Guitar

Musical Program by “The Gibsonians”
(Jas. H. ]oh:;::one. Director) at Twenmrd Armual Bangquet of

Western State Normal ol Alumi
1 a “Pozieres March” .....ovviceiinnnnciicinnes McCoy-Odell
b “Life’s Lighter Hours” . Smith-Wells Odtll
2 a “Moonlight Frolic”
b “In the Pines” Ilmlwll

3 “King Rose,” Ove rnard-Odell

4 a “Gibson +. Johnstone

b “Chop Sticks” . . Johnstone
Tenor njo Solos—Jas. H. Johnstone

5 “Down Dixie Way’ . Odell

6 “Brown and Gold,” Selection . . arr. Johnstone

PLEASE MENTION T/e CRESCENDO WHEN WRITING TO ADVERTISERS
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Hartford Plectral Club, Luth. League beven!h
Annual Concert—F. C. Bradbury., Director |

1 a March, “Young Americ:
b Overture, “Persian Princess’
¢ “Shifting Shadows”
Hartford Plectral Club

2 Banjo Ensemple—
a “Down Virginia" .

b “Evening Song
Miss Leona Bunnell

arr. Bradbury
. Grimshas

Mr. Fr:
Miss Gladys Carlisle Mr. James Franckum
Piano, Mrs. Frank Bradbury

1k Bradbury

sssasses Smilh
.... Barnard

3 a Harmony March
b Overture, “King Rose"”

Ensemble
4 Bricf Address by Rev. Hulteen

5 Mandolin Solo—“Bandurri

Mr. Frank Bradbury

6 a Concert Valse, “When Hearts Are Gay”

b “The Lost Chord”

Odell

7 Banjo Solos—
a Rondo Characteristic
b Polonaise No. 2 ...
Mr. F
Due D'Amour .
"he Toastmaster”
Ensem|

Ketelbey
. Odell

8 a “Gallant
b March,

Concert & Dance given by the Columbia Tenor
Banjo and Hawaiian Guitar and Ukulele Clubs

Under the direction of Sophocles T. Papas, assisted by Dorothy
Sherman Pierson, Soprano, and Pusqual Komano, Mandolinist

Morris
mith-Cusenza

he Senator” (March) .
“Hawaiian Islands Walt
Columb

Tenor Banjo Club
Guitar Solos—

“Caprice, op. 26, No. ¢" . Legnani
“Prelude, C minor” Chopin
“Lullaby” ... Papas
“Fingal's Cave” . o Meriz
Mr. Sophocles T. Papas
Soprano Solos—

“Love’s Enchantment” Batten
“Shy Mignonette” Brahe
“To Eostra” .....covinuieiocneniionsrasnnsencnnnes Curran

Dumlh\ Qllenllan Pierson
“One, Two, Three, Four” . Hawwaiian
“Gypsy Sweetheart” . Herbert
“l)niung and Dreaming” (FOX-t08) +vuvvunesnesereeensessens
. Columbia Hawaiian Guitar and U ‘\u'tlc Club

Mandolin Solo—

“Souvenir des Naples Tarantelle” .................. Leonardi

Mr. Pasquale Romano

“Xenychtides Ponghi
“Eventide” . Papas

WE can furnish you with everything in MUSIC
at publishers’ and manufacturers’ prices. Why
order from many publishers when you can make
ONE ORDER
ONE BILL
ONE EXPENSE

and buy your music and instruments
at the lowest possible price

ORDER TODAY AND CONVINCE YOURSELF
H. F. ODELL COMPANY

157 Columbus Avenue, Boston, Mass.

veven. Stauffer '

THE CRESCENDO READERS’
OWN C()LUMN

isopen free for discussion & contril

hiscoli
T to our readers.

T ST AT RS AT A S
The Master

An Appreciation

When Farland on the banjo plays,
The masterworks of other days,
What soul but could with rapture thrill,
To list’, while with consummate skill,
In wondrous tune, and perfect time,
He weaves those melodies sublime.

T'he crities open wide their eyes,

Listen aghast, in mute surprise.

T'o harmonies, they did not know,

Lay hidden in the old banjo,

And find it hard to understand,

How Farland makes them sound o grand,

When Farland plays a “Barcarolle,”
We feel the gentle rise and fall
Of the frail craft as on we glide

In fancy, o'er the rippling tide,

All this, and more, the tune conveys,
To those who list’, while Farland plays.

A Chopin “Nocturne” now we hear,
Stealing, exquisite on the car,

Dull care takes flight ,when thus we find
A tonic, soothing to the mind,

As strains from Farland's banjo fluat,
T'he mastertouch in every note.

T'he great “Concerto” Mendelssohn,

His program we may find upon,

Then all who would

In tone production and technique

Will hear on giving
& beyoud their comy o,

a lesson seek,

America will yet be proud
ng the praises long and loud
Of he who did with patience great,
Her native banjo elevate,

To be at least upon a_par

With piano, violin, guitar.

Others there are we have in mind,

Who will in music’s histors find

A place, with those great ones who play,
cheer the heart from day to day

e critics in deciding thus,

Are found to be unanimous.

These artists, like all artists true,

Will credit give where it is duc,

And think the greater part of tame,
Thiivs i be linked With his great name.
Such are the men who lea
Of what is heard when F

fte
and plays.
D, Crry

“Do you know lhe Arthur song?"
“No, what is it i
“Arthur any more at home like vou?"  —Cincinnati Cynic

T rushed breathlessly into Neighbor Brown's apartment.
I panted, “your wife just eloped with the sax
next door.”

(l’:m.uc.) “You don’t seem excited.”

“No, there’s no reaso to Ivr We stood the saxophone groaning
as long as we could. morning the wite and 1 tosed to sec
who should get rid of him. Shr lost.” —Cornell I 1doss

“Brown,”
phone player who lives

“That last note was D flat.”
“That's what I thought, but T didu't like to

—Los Angeles Times
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WANTED and FOR SALE
Advertisements inserted here for 25¢ a line each insertion. Cash with
order. Not less than three lines nor more than eight lines accepted.
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Vega Mandolin, bowl Ahnm like new. Sclll lor $50. Will sell for $35.00,

Spain and the Guitar
(Continued from Page 5)

“‘After hearing in' Geneva four concerts by our guitar
virtuoso, Andres Segovna, says a musical critic in the Madrid
El Sol, ‘I thought it proper to put the question to myself,
‘What will this happy appearance do for Spanish music? An
artist of the first order appeared playing the guitar as his
chosen instrument—the national musical instrument of Spain.
We all know what Casals did on the cello; by virtue of his

s if desired. Write J. J.—Cresce:
No. 208 )l-nduun (Vm bowl .h-pe), Al mndulon was $40.00, will sac-
rifice for $25.00. ite A
sllnnrlmd Tenor lhnjo, 21 inch scale, $20.00. Will send C. 0. D. Write

care of Cresce:

— -n‘E‘?u Retord.!nl B-:gocwnh r;l:mltlnn chamber. 21 inch scale. $48.00.

Professional Vegaphone Banjo and case. 23 inch scale. $110.00. Write
C. G., eare of Crescendo.

Stella Guitar. $12.00. Sandberg, care of Crescendo.

$30.00. Write H. F., care

Vega Mandolin, bowl shape, slightly shop worn.
of Crescendo.

M. Tubaphone Tenor Banjo, 21 inch scale, extension finger board, Magna-
tone Resonator, and case $65.00. Write D. H., care of Crescendo.

Blcon Peerlm Tenor Banjo, 21 inch scale, with case $35.00. F. C., care

B-«:n Grand Concert Banjo, m\lhr style, engraved neck and leather case
$45.00. Address D. D.. care of Crescendo.

No. 9 Tubaphone Plectrum and mrncunn case, extension finger bnl . In
a?og eundlllon $100.00. Easy payments if desired. Write B. D., care

™ ume ‘Wonder” Vega Guitar, with resonator and flanges. Good condition
0.00. The Vega Company, 165 Columbus Ave., Boston.

“The Crescendo is one of the best m-gazines on the market today,
keeping the musical world ‘all strung up’ the same as any musical
instrument, and I see no reason why anyone who understands the
least of any musical instrument could do without it. The music
published monthly alone could not be purchased for $1.50, and the
reading matter is all good.”—Jonn C. PFEIFFER, Los Angeles, Calif.

“The Crescendo is a very interesting magazine, and keeps me in
touch with what is going on."—T. S, HacermAN, Williamsport, Pa.

FAMOUS TENOR BANJO SOLOS

By America’s Greatest Banjoists and Composers
GHOST OF THE BANIO y oy Smeck

o
E
i}
o
.
4

TICKELS .

TICKLING THE BANJO
Arratiod as played by the composer. by Tach Myron Bickfurd snd
other ncers. | Each number published with Fiano Acc.

Price 65 cents each

JACK MILLS, INC. - Music Publishers
Jack Mills Building 148-50 West 46th St., New York, N. Y.

Segovia has done as much on the guitar, and
more: he has enlarged the field of expression beyond what
has been produced on it before, so that in his hands it ex-
presses every shade of feeling conceived by modern music.

“ ‘Also, Andres Segovia has had to overcome the obstacle
offered by that throng of music-lovers who, at the sight of

a guitar, are overcome with sentiment and lift their eyes to
the ceiling in anticipation of cheap and pleasant stuff.

“‘Spanish composers of modern times have already con-
tributed to the special literature for the guitar, and the
famous Falla at their head has written a beautiful elegy
which seems an examplg of the highest in Spanish music.””

CONSOLATION

1 cannof sing the old songs,
1 sung long years ago,
For all my notes are shaky—
They will not sweetly flow;
But I can sing the new songs;
Their tunes I love to bawl,
For, luckily, the new songs
They need no voice at all.
—Goblin

The Odell Mandolin
Method
IN FOUR BOOKS
Is the Most Complete, Practical and
Progressive Method Published

It contains every possible point about mandolin playing. lt ull-
‘where and when to tremolo throughout the four hooks. The
the tremolo is indicated by the slur, exactly the same as in all Odell

arrangement k is always able

to apply the tremolo properly to laye

OVER 1000 TEACHERS USE

THE ODELL METHOD A

l’nr Bo-lu. e-:h $1.00. Book 1, for beginners; book 2, slightly
k 8, advanced ; book 4, duo, trio and quarto forms.

157 COLUMBUS AVBNUE
H. F. ODELL COMPANY  poston — e

A New Ukulele Book wa.

TEN TUNEFUL SOLOS OR. DUETS |

by —
Morris

3003030
| Folios that you’ll enjoy !

Snappy, tuneful melodies that win out

Here they are! The Folio you have long been asking for, an
excellent collection of original, easy and exceedingly interesting
playable tunes with pretty melodies, published as solos or duets,
for Ukulele or Tiple. { A Folio that will inspire the player to
further study of his instrument. Get it today and be convinced.

CONTENTS—"Tipple Toddles,” Fox Trot; “Hawaiian Moon-
light,” Waltz; “Southern Lady,” March Song; “Vonette,
Valse; “Lola,” Waltz; “Maumee Bay,” Fox Trot; *“Jay Hawk,”
Novelty Rube Trot; “Sweet Lady,” Fox Trot; **Alma,” Waltz:
“Clover Club,"” March. —— Price, 50c net, Canada, 60c net.

XXC00X DON C. SANTOS, 55 Orleans St., ROCHESTER, N.Y. 330

FAMOUS FOLIO—Catchy, tuneful melodious,
colorful and attractive. Wm. Morris. $1.00.

CONCERT FOLIO — Five Difficult Solos with
Piano Accompaniment. Wm. Morris. $1.50.

DANDY FOLIO_-Ten Popular Style Tenor
Banjo Duets. Wm. Morris. $1.00

MA) (C FOLIO—Ten Pupular Style Tenor
Banjo Duets. Wm. Morris.

NOVELTY FOLIO — Six_Difficult Solos with
Piano Accompaniment. Wm, Morris. $1.00.
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Catalogue, 2 M.

Send $ 10 Pieces
2 M. & P. Duos, or Guitar Solos,

" GEO. STANNARD

Your Own Selection,

The Odell MANDOLIN DUO METHOD

E
Unent

wcine fully every poin of Do Lo

Sesively by thousand

HOE ODELL COMPANY 157 Coludste ave Boston: Maes

AY 11
A0 QUEEN MA syt cranecty
et cons mmu of solo and chord acc.. 30 each

Ely, Minn.

JOHN R.

MASTER MADE STEEL GUITARS.

Expert Repai

ete.

of all string instroments, rates moderate.

For information and folder zirite

BUSLAP

W I

This is Stvle 2 of the
ObeLL Parisian Ivory Pick
Splendid for mandolin or banjo. Especially
desirable for beginners. Hand made. Has
a hard. smooth edge: produces a cleat tone
Stiff, Medium or Flexible, 10¢ each

Nend for complete It of pue

Boston, Mass

a dozen

Columbus \venue.

TEACHERS and PROFESSIONALS
STEINGS for Mar

¥ instrun en
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<ample set of our anerted GOLD STE
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Guitar or Tenor |

GET OUR PRICE LISTS

FEMPLEMAN - 113 Douglas Street. Sioux Cus lowa

oA

Our Latest March
for MANDOLIN ORCHESTRA

Boston Commandery
by HLF.

You will
first two

ML Caneren, arr Ovriy

One of the most famou
hear it eve
traing

ODELL COMPANY 157

Columbus \venue, Boston

Send for my list of
150 COMPOSITIONS and ARRANGEME!
FOR HAWAIIAN STEEL GUITAR
el by echers ettt vass it grake

J. D. SCHURMANN — 1010 17th Street. Denver, Colo.

A conrse gra, .

or teital
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T 1 QUICK CHORD FINDER

JANCK MILES IN¢
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< Musie Publishers

Jack Mill 16th 81, New ¥ Ny
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Choice Mandolin-Orchestra Numbers

lel sl sl 3
All are arranged by H. F. Odell unless otherwise indieated. | = | 3 3 2 2 i
2 3 3

The sisn © indicat:x that Tenor Mandola, Mando-Cello and R N < -
i ted with both notations together on K | 2 = o 2 P 1&
e BAeie AbHis ey a1t Tiava Dein narts. s [ =13 H H 2 H
=2 &1 s 5 = & =

Awakening of Spring, E. Bach o 15 5 A

“Battleship Connecticut March, James M. Fulton
“The Blue J-(kclu March, C. W. Bennet

“A Bunch of Violets, C. W. Bennet

“Call Me Thine Own, J. F. Halevy
“Capriciousness, T. H. Rollinson
“Dreams of Childhood Waltz, E.
Fifteen Sacred Melodies
“Flower Song, G.
Girls of Baden W:

Waldteufel

1z, Karl Komzak

“Il Trovatore, Selection, G. Verdi, Arr. by G. L. Lansing
Intermezzo from Naila, Leo Delibes
“Kure for Kare, Barn Dance, T. H. Rollinson

*March from Suite, Op
“Melody in F,

113, F.

Lachi

stei
oore’s Irish Melodies,”

Fantasia . Odell
“Fantasia on “The Old Oaken Bucket,” T. H. Rollinson
*Over the Waves (Sobre las Olas) Waltz, J. Rosas
Selections from “Pinafore,” A. Sullivan

Selections from “Pirates of Penzance,” A. Sullivan

*The Skaters Waltz, E. Waldteufel
“Sons of Liberty March, . H. ltullm
Wicner Berger Waltz, C

M.
“Youth and Beauty Polonaise, T. n Roll
ampa

on

Overthre,

OLIVER DITSO

COMPANY

CHAS. H. DITSON & CO. -

10-12 East 34th Stre

178-179 Tremont

New York

Published in
FOUR VOLUM

WEIDT'S TENOR BANJO COLLECTION

With Full Harmony, “Fill-Ins,” “.ounter Melody and Professional Rhythm Strokes
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