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HA VE YOU SEEN 

the 

Impro ved 1-familtor, 

Hamiltor, Combir,atior, 

Lone Star 

v MBSIC STANDS 
bra ss tubin g 

.wide shelves 

patented locking device 

ask 

Your Dealer 

KRAUTH & BENNINGHOFEN 
HAMILTON , OHIO 

Bo~oks y OU Should 
Know 

For Mandolir, and Piano 

THE BON TON COLLECTION 
30 pieces. Full of var iety. 

ELITE COLLECTION 
31 pieces specially a rr anged for thi s book. 

PAR EXCELLENCE SELECTIONS 
23 tun eful numbers. A wonder ful com­
pilation . 

SUPERB COLLECTION (Arr.Barker ) 
38 exceptionally successful pieces. Int er­
esting , melodious, and pra ctically effective. 

Pri ce 75c Each 

WmTE-S.inn Music PunusmNG Co. 
40--W Wl~t h l ler 5 1, IJ h1t 17111 SI, 3 1& ll,e, W•bHh A ... 

Many rare and beautiful .specimen s h ave been 
add ed recently co th~ Wurli tzer Collection. 

OLD MASTERPI ECE S 
In excellent prc1crv ation 
a nd o r undo ubted me rit . 

' 100 up 

The Rudolph Wurlitzer Co. 

CI NC INNATI 
NE W YORK 
CH ICA GO , 

CLEVE LA ND 
SA N FRA NC ISCO 
LO S ANGE LES 

LEARN TO PLA y I 
the St eel Guitar , Tenor Banjo or Uukulcle 

By th e 

KOA LOA METHOD 
for th e STEEL GUITAR (H awaiian Style) 

A n up-to- date book w ith Regular Notation and Diagram 
Sy!llern. Fu ll in struc tion !!how ing how IO hold and 111anip­
ulate 1tte :;1cel. 

PRI CE 50c 

SHORT CUT 

TENOR BANJO METHOD 
t\ 5hor1 easy method, w ri11en in simpl e dirrct languag e 1hat 
anyone ca n unders tand . T he mt thod includ u the Regula r 
Nma tion an d Di ag ram System. 

l ' RI CE 60c 

WAIKIKI UKULELE METHOD 
Including Ukul ele-Baojo and Tipl e 

A shor1 prar 1ical meth od w hich will enable the btgin ner to 
master his ins1rumtnt in a froction or the time it usually 
takes. Regu l;ir Nota1ion and Diagram Sys1em. Aho a 
~elcc1inn of popula r song s " ' ith wo rds, toget her \\' ith special 
chortl d iagrams. 

l'RI CE 50c 
WE CA RR Y I NSTRUME NTS PIU C ED TO SU IT A LL l'UR SES 

-,--
CARL FISCHER , Inc. ~::: N~w York 
BOSTON CHI CAGO 

_____J 
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Have You Asked 
Your Teacher 

or Dealer 
About 

It? 
VEGAV()x. 
"The Most Beautifully Voiced Banjo 

iri Banjo History" 

instance when ! 
Vega leads in the 

perfec tion ·of tonal b~au­
ty. The name VEGA VOX 

is on the lips of every banjo play ­
er. It is the subject of many discussions . 

What is this new banjo? Have YOU heard? 
Its tone is amazingly resonant, sustained, and 

beautiful. Its construction is absolutely a new 
creation. It is adapted to the most exacting of all 

acoustical conditions, that of recording and broadcasting. 
The VEGAVOX is a ·1ine of banj os entirely distinct and in 

addition to the famous Vegaphone. · 

Ask you,r teacher or dealer- or write to us/ 

THE VEGA CO., 165-71 Columbus Ave., BOSTON, MASS. 

PLUS■ MIHTION T/11 CRESCENDO' WHi.lf W1lTlNC TO AD'VUTIIHt 
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S.I G NI FI CANT . 
is the fact that professional 
Banjoists invariably choose 
the Weymann Orchestra 
Banjo - not nec~rily as 
the first but rather as the 
final choice. 

Following are a few o( the many professionals 
who swear by this musical masterpiece: 

Fred C. Buck Warints Pennsylvanians 
Maurice E, Aten Ted Lewis and bia Orchestra 
George Hoge Jan Garber and his Orchestra 
Howard M;Uer Dan Gregory and bis Orchestra 
Ben F. Knell Fry's Million Doll., Pier Orchestra 

H. A. WEYMANN & SON, Inc 
1108 Chestnut Street 

Pbiladelpbja 
Musical Instrument Manufa c,Jurtr6 

for over 50 years · 

For Mandolin Orchestra 
A MASTER ARRANGEMENT 

By H. F. ODELL 
OF THE FAMOUS INTERNATIONAL SUCCESS 

Parade of the 
Wooden Soldiers 

How many parts shall w, s,nd y ul 

H. F. ODELL COMPANY 
1'7 Columbua Avenue, Bo•on. Ma .. 

Atk for Free Sample Copy of 'Our Banjo, Mandolin and 
· Guitar Magnine-!lr, CRESCE_NpO 

l'tlAII klNTtOJI T/r1 Cl\ESOENOO WBJN MtTiNO TO AOVH1llnl 
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The CRESCENDO 
J'111111dtd l l'M- 11. If. 0dalJ 

Th e oldest and foremost fretted instrument monthlf f 

devoted to the interest of the 

BANJO-MANDOLIN - GUITAR,;,~,~;~;;~ 

ADOLPH F. }0UWSON, Managing Editor 
Publi shed Monthly by 

H.F. ODELL COMPANY 
ICllwnd U -.id elaa matur. lWM I. UOt. ll 0,,. PClll ()mo. 1t 1Jostoa.-\l--., 

dllderoi...t.«olMarcbl,1111 

SUBSCRIPTION PRICES 
United Statet $o.15 $,.50 
Canada · . 15 • 1,75 
Foreign .ao 

AdC1ertisi11g Rous will be sent on application. Forms close on 1he 
ut of each month for the succeedin1 i., nth't iaue . 

R,mi tto,rus abould be made by Post Office or Expfcu Money 
Order, Reai stered Letter or Bank Check or Draft. Chtc:ks accepted 
only on banks with exchange in Botton or Ntl'I' York. 

Co"u1011d11ru is 10licited from everybody interested in the 
Banjo, Mandolin, Guitar, Harp, etc. We wiU be pleased 10 receive 
pro(rTams and report s of concerts, club and orchestra newa, personal 
notes and mu1ic recently i•ued. 

W, 11r1 not r11111nsibl1 for 1/11 01inio111 of contributors. 
Addrus Communicotio,u lo t/11 Editor . 

All R,milloncu 1hould be made payable to 

H. P. ODEIL ~MPANY 
1'7 Columbu. Avenue, Bo.ton, Maa. 
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m:ue €lark J!)arp 
·_ Is Easily and -
Quickly Mastered 
"T he Class Way " 
Write to us for Particu · 
lars about the CLARK 
HARP, without obliga• 

• tion to you. 

Its beautiful tonal quali• 
ty and great resonanc e 
make it musicall}' de• 
lightful. 

Make yourse lf and oth· 
us happy by playing ,.1 

CIJ:lark J,arp 
O~ly $150 
Con'f.ltnitnt Ttrm s llrrong,d 

CLARK MUSIC CO. 
MELVILLE CLARK ; Prtsid,nt 

416 South Salina Street Syracus e, N. Y. 

Tenor Guitar , 
GET THE LATEST 

An ideal instrument for those 
who ca n n o t devote their 
full time co intensive stud y. 

)( 

Great 4dva11tn9e over all other Stri119ed 
I nstrumetJts 

Can be /1111ed a11d played like the T e11or 
Ba11jo or Uku lele 

Y 0 11 w ill love its bea11tif11/ G<1itnr q11nlity 

)( 
IN THREE GRADES 

Birch (d;,k fin~h) ~10.50 
Birch ( light finish) . lS.00 
Genuine Mahogany . 20.00 

ELIAS HOWE CO. 
J20 BOYI.STON STREET • BOSTON 
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M~er's Conservatory Duo Method ~for I 
Tenor Banjo• f 

1 

T::i~?nE!~ t~~:ri: ~f~!yr;~ Ji~1:1h~~::,~~e i;:bti~: ,-;1,l~h:11~~ ~~~d~~~dtopt~ie:~dc:f:t=-sibilf1i!. ko"t:~~ l 
Tenor Banjo. Tbr Duo H written for the .plectrum in1trumcnt1 con1ilt1 of two par ts, the melody and accompaniment, and , 
the performer p.roficirnt in thi1 style of pl1yi11g never fail, to tc0re a hit . The cxcrd1e1 2nd aolo ■ arc very mclodius. The I 
aolOI alonc, bdng worth five timn thc, pricc asked for the complete work. Fifty-one pages. Price $1.25, 

&:rand Concert Solos and Duets for ·Tenor Banjos I 
By WALTER K. BAUER 

X-N TRJ CK RAG ................ . ... . .. ... .... $o-40 "KOW TQW" (CHINESE DANCE) ............ $o.jo 
SUN cnt\'ISTAl!S ( lDYLL E) ••. . . . . • . . . . . . • . . . . . .30 ECHOES FROM DIXIE (OVERTURE) . . . • . • .. . .75 
CHICQUI'PA (Y.ALSE ESPAGNOL£) • . . . . , . • .. •• 30 LUSTSPJEL OVERTURE ·· ~· ··"·· ............. J.oo 
"T H E MAESTRO '! (MARCH) .. .. .. . .. . . . . . . . . . .30 "SPANISH DANCE" (MOSKOWSKI) . . . . . • .. .. . .so 

· All h11vc Piano Part1 at aame price 111 -,Jo part. 

c Stab.l's C.Combi~ation Mandolin >and Banjo -Orch~s~ra Folios 
Playable in any combination. Price $1.«1 per boob 

Wm. C Stahl' s Ne.w Folio - Wm . C. Stahl 's Easy Folio - Stahl' s Excdsior Folio - The Re.ulus Folio 
INSTRUMENTATION-First.and Second Mandolin, Guita r, Piano, Teno r Mandola, Mando Cello, 
Tenor & Plectrum Banjo Solo, Tenor or Plectrum Banjo Obligalo, Tenor & P lfflrum Banjo Chord Acc. 

A ll arra•flmtn.lJ 41'1 h1 WALT!a K. BAUl!:II. 

SINO FOlt oua COMPLETII CATALOG OF 1,1UIIC, METHODS ANO INITltUME)JTS 

WM. C. STAHL, 133 SECOND1STREET, MU.WAUKEE, WIS. 
1,tANUFA°!'Uli!a OF ALL PLl!C'n.UM INsn U Ml!NTS AND PUBLISHl!lt OF MUSIC AHO Ml!TIIOOS mtt PLllC'n UM UlSTlUMl!NT'S 

SPECIAL SALE .- ODELL STRINGS 
ORDER NOW - Teacliers, write for special prices, 

The Btll and Stn1nsHt •trl.nirs mad, In America. BrNklna firenath la th• hl#;heit ol 1ny nrlna■ manu (,etured.. Ci1uaH con-ect. 

~~~u~':.~~•0~ .. -:-=1
~':;d ~1k4:!~u:d11~~~• ;!~;;" T= 1~nJ'!°:trt~':. ~~~!!n!r1~':t:':' f~~t:_;:_ c:;,_"9!n~cevrt~~~~'t.!.~i 

■tNI and •--nd Aril'I .. m1d1 of U,,e hlaheat ande of wlte or 1llk llo•. looped or knott.d en.da oo all •t.rlnp except sut. E&c:h firlnsr In a 
1-oeelal w•terproof, ,:lau.lne 1nvtl0pe. Wh1n1 th• down price la a:lven, alrlnp .,.. not aold In 1•• quantltlea •t thl• prioe. 

MI\NOOIUN TE NOR BI\N JO GUIT AR· 
No. STEBI> AND WOUND Do&. No. BTE'BL AND WOUND Do.. - No. C:UT AND SILK WOVND Doa. 
201 E 1st, at.eel ............ $0.45 70 A t s( steel ' . . .. $0,45 301• ~ Hit, gut · · · • · • • • • • • • .$2.25 

~ ~~i;::~i:~r:::::::::: :;: 71 D2nd, stee l ........... ~ .45 :g~lg~i;::::.'!t::;:: ....... : [: 
204 G 4th. wound .. . . .. . .. .93 72 G 3rd , wound . .. .. .. .. . .88 304 D 4th, wound ... , .. . ... J.60 

Bet , r a 1trlq1, e0e 73 C 4th, wound .......... 1.08 306 A ~th, wound . .. ... . ... 2.10 
MANDO-CELLO Set ,r 4 1trlnp, 40c 306 E 6~r.~•iu!!ta;,· J1.20 ... 2.40 

No. BTBB L WOVNIJ· DoL 

~t: ~ J:!i_.:~:~ :':: :: : : : : :'t: . 
216 G 3rd, wound ... , 2.10.. 
216 C 4th. wound . . ..... . .. 2.15 -

s.t af 8 ■triaaa, 11.50 

MANDOUA 
No. STBBL AND WOUND Dos. 

206 A h t, steel .. ... . : ..... $0.60 
206 D 2nd, wound . . . . . . . . . . 1.30 
207 G 3rd , woond . . . . . . . . . . 1.60 
208 C 4th, wound . .. . . .. .. . 2.10 

Set of •8 ,trin••• 11.ao.. 

UKULELE 

H. F. ODELC' EOMPA'.NY 

REGULAR BANJO 
No. SILK A.ND 181LX WO UND Dos. 

60 lat or 5t h, \ilk .- . ·, ...... $0.65 
61 2nd, silk ~. . . . . . . . . . . . . .80 
62 3rd, silk . -:~ . . . . . . . . . . . .88 

104 4th, wound ......... .. . t.60 
S.t of 6 ■trinp, 40c 

PLECTRUM BANJO 
No. STEE L AND WOUND Do... 

109 1st, stee l ...... . .. .. . . . $0.45 
110 2nd, stee l . . . . . . . . . . . . . . ,45 
111 ant. steel . . . . . . . . . . . . . . .45 
112 5th. steel . . . .45 
113 4th, wound .9M 

Set af 4 1,trlnp, 80c 
s., •f 15 1trin..-1, 40c 

GUITAR . 
No. STEBL AND STEEL WOUND Do... 

~g~ :::J.!l:l ::::::::::::'o::: 
::, g ~~: ~~1nd' ::::: :: ::: 1:~X 
:f~ ~ :~~ :~::~ :::::::::: tX:, 
312 E 6th, wound ...... . ... I.SO 

&ttot ·e1trinp,7l5c 

GUITAR 
STEEL AND 

No. STEHL AND SILK WOUND DoL 
307 E ht, !Steel •.•... . ....• $0.45 

ggg ~-~~;::::L:::::::::,r 1~ 
318 G 3rd, wound ..... ..... 1.08 ui ~~!~: :~~~~ :::::::::: tt~ 
316 E 6th, wound . . . . . 2.40 

S.t ., 8 ■ trin••· 11.00 

157 Columbus Avenue Boston, Mass. 
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/ 
Why Is Not the Guitar More Universally Studied? 

LET us look back over the early history of the guitar 
and its canability of cxp rc:Ming the high est musica l 
sentiment, then we may agree that it is not because of 

the instrument Itself that it is not more, universally studied, 
but because of the necessity of real hard study to master it. 

Th~ guitar has an aristocratic and ancient pedigree . 1h 
was Ernst . Bicmadt who said that its origin dates back :3000 
years B. C. The Babylonians, Egyptians, and Hebrews arc 
saitl to have used, during their religious a:rcmon ics, guitars 
shaped like the ones used today . The chief musician being 
hchl in high regard and esteem by the whole nation. 

From Asia Minor it found its way to Greece and Rome, 
later to Spain, Italy and Germa ny. Thru the Medieaval 
Ages it continu ed to capture the heart of the troubatlour and 
minnesinger , king and 1>easant, rich and poor, reaching the 
height of popular ity early in the nintrccnth centr}', Canilli, 
Carcassi, Sor and Giu liani, showed in their solo performances, 
the wonderful possibilities and beauty of the guitar. Bee­
thoven , Mozart , Hayden , and Von Weber also played the 
guitar. Th e great Paganini has written many remarkable 
duos for guitar and Violin, and performed them in concert. 
Today tllere arc but a few eminent artists who can say they 
have nppcared before the public as celebrated guitarists. 
Those who have heard William . Fodcn will never forget .t he 
impressive way in which he presents a concerto, nor wi ll-they 
forget Johnson Banc and his captivating compositions. There= 
arc others, too, deserving praise, who arc making our modern 
guita r history. 

For severa l th6usand years the guitar has held its own 
amongst all the civilized nations of the earth. Original 
compositions and etudcs have been wrirtcn for the guitar by 

. some of the greatest composers in musical history-b ut what 
do we hcar-hw,drcds of players, who arc unab le to read 
beyond two flats or three sharps, playing an easy little 
waltz or polb, never even looking at the inside pages of 
'Mertz "Fa ntasic" or Lcgnani "Caprice." ls it any wonder 
then that the general public will not feel enthused over a 
guitar concert after hearing a few amateurs make an effort 
to play an easy aCcompanimcnt to the banjo , ma,:idolin or 
even with an orchestra. 

It is Up to every teacher , and every student as well, to 
demonstrat e what can be done with the guitar before you 
can expect the multitude to "go wild over it". It is the 
individual effort of each tCachcr that counts. There is 
nothing that will stimu late the efforts and ambitions of a 
good pupil more, than listening to a finished concert. 

From a technical standpoint, the guitar is the most com­
plete solo instrument , wi_th the exception of the piano. If 

properly played, the melody may be brought out with much 
power or great delicacy, the gli5-5ando can be used with fine 
effect, and if the trem6lo can be mastered the performanc e 
can be var ied in many different forms. \Vhcn we examine 
tho adaptability of the guitar for playing chords and arpeg­
gios, it would ·be hard to find another instrume nt capable of 
producing the variety of harmoni c progressions or l'htricatc 
chord combinations. 

ln summing up all that has been said, is it not tru e, that 
in the guitar we have an instrume nt worthy of serious 
attentio n by the most talented .music student ? 1 f ever}' one 
of us ·take it upon our shoulders to acquaint the Jlublic with 
the great beauties 1md advant ages hidden in the guitar there 
can be brought about a change in public. sentimc11t that wi ll 
again pay homage to this most beautiful of frettl'd instru • 
ments--thc guitar . 

Spain and .the Guitar 

W. H. H UDSON in ' ' 1'-a r Away and Long Ago ' ' 
writes: "\1/hen I was nine or tl'll years old, our gues1 
was a young Spanish gentleman, singularly handsome, 

with a most engaging C.\:pr~io n and manner. After supper, 
during: which he charmed us with his convcrs.'ltions in pure 
Casti lian, ~ike music as he spoke it. we formed a circle before 
a wood fire in the dining room aml made him take the 
middle scat. For he had con{esscd that hc performed on the 
guitar, aml we all wantell to sit where we ('01dd 5cc as well 
as listen . 

"He tuned the instrument in a lei5un~ly way, pausing often 
to continu e the conversation with my parents, unti l seeing 
how cager· we were, he began to play. His music and style 
were s tran ge to us, for he had no·jigging tun~ wi1h fantas1ic 
flights and flourishes so much affected by our native guita rists. 

" It was bcautiful •but serious music. Th en came ~nother 
pause and he •miked again, ,and said the pieces he had been 
playing were composed by his chief favorite , Sarasate. 

"He said that Sarasate had been one of the most famous 
· guitarists in Spain, and had composed a good deal of music 

for the guitar before he had given it up. As a violinist he 
would win an Euro1>ean n:pu1atio11, but in Spain the}' were 
sorry that he had abandoned 1he national instrument." 
· The same magazine prints under the caption "The Casa ls 
of the Guitar" the following: 

JII.IAII MENTIO!.' Th~ CRESCENDO WIIEN WI.ITIN C TO ADVlll.TIHU 
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When Patience Is Sinking 
Tliink o/Hill 

j. j:, FITZOUALO 

portant teaching situation in one of the biggest schools on 
the Canadian border at Windsor. So, finding the family 
finances a little low, Hill was perplexed as to the purchase 
of guitars and other instruments. Did he let that stop him? 
Not Hill. He went out into his shop in spare hour, and at 
nights, and with his own hands and his blacksmith tools, made 
the instruments he needed. One guitar only encouraged him 

I never knew anyone yet who really tried to get somewhere to make another and to make it better. Meanwhile he was 
who did not arrive, sooner or later. Particularly has this getting down to the finer technique and theorj of these instru· 
been so in th e realm of the guitar, the uk:ulelc, the man· mcnts . And as the instruments came from the clamps, they 

dolin or th e banjo. And so, when I sec or hear of anyone showed marked improvement all the way through , He saw 
who has given it all up as an insurmountab le task: after a tone short-cominp, so he lengthened the fingerboard, used 
few rudimentary attemplt, I think: of the big blacksmith who harp strinp for basses, and got a deeper, richer tone. 
lives six miles from my home here in Ingersoll , Canada. He ma~e harp guital'S, uku leles, taro patch fiddles, man -

I have spoken of Hill before, but that was baclc iR th e dolins, and anything else he thought to be needed. And it 
t ime when Hill 'Vas just starting on his up-grade . I recall must be borne in mind that they were not' crude or freakish­
fu ll the ay some six or seven years ago when Hill first looking things either. Th ey wen: just good enough and just 

me to m know ledge and to my acquaintance. He was fin!! enough to be sold "to music stores and to many of the 
\ then working at his trade in his own littl e country blacksmith most exacting guitar players in the coulltry. One has gone 

..., shop six miles out. Big, sinewy, athletic despite his ponderous all the way to a particu lar player in South Afri ca. And Hill 
frame, Hill was probab ly the most i:horoughly characteristic ' is still making those guitan and those other instruments, 
blacksmith I had ever known. He commanded my interest. because he has learned the art of being patient and getting 
I saw him some few weeks later , and he asked me how to the best out of every effort as he. goes. He first taught his 
hold the steel for playing the steel guitar. I ·showed him own children to play them , and then others came for assist­
my own rather green method at that time . He th~ked me ancc and for guitars. That is how his class grew after he 
and leh for home,· where in addit ion to his busy shop he had had taught himself. · 
his home and numerous litt le. children. I knew that day And so I say that Bert Hill stands out in my mind as the 
that H ill wanted to learn to play the steel guitar. Modestl y last word in patience, perseverance and stid::-to-itiveness itl 
he intimated that he had at one time played a banjo a littJ1, the string music sphere. He his lived down and encountered 
and latterly had given some time to the accompaniment more obstacles than any fifteen of the · rest of us ordinary 
guitar. thrum.men put together. Hill wanted to get some place, 

It would take time to tell all the graduations of HiJl's and HE IS THERE. Living as he did away out in the 
success up to the prcstnt time . BufBert Hill wanted to do country, he had not the advantage of the town man or 
something, and he has accomplished it. To-day he 15 driving woman in keeping abreast of the instruments or the music. 
practically all oven Oxford county, and has no less than In every way, his success has been such as to show1 what a 
eighty-four pupils on the various stringed instruments. He man can do if he really wants to-and tries. 
has his own orchbtra and has broadcastcd some splendid _If those who. try faintly and then quit would but k:eep 
Hawaiian concerts. He is busy at the present time playing . thtS story ~f Hill in front oJ them £or a little while , they 
at garden parties and other outdoor affairs. In the winter ~ould d_CCJde that after all, anything worth while is worth 
he also has many inside engagements. He comes here to Just a little more effort, and the greater and more sincere 
In~ersoll a certain number of days each week, and teaches the ,effort, the ~cater the result. Now pid up that guitar, 
gui_tar, mandolin, uku lele, violin and piano. His little black:- ba!'Jo, ma'!dohn or ukulele once again, dear reader , and 
smith shop out at Fo ldens' Comers is dosed, arid the roaring thmk: of H,ll . It should help. 
forge of othe r days is silcrit. 

But there is more than jUSt this phenomenal success which 
.!ht> surface shows. H ill WANTED to learn to play these 
i~trumc nts, _and he D ID. He was raising a big family. H is 
wife was fo _tll, health. He was putting a boy through foi a 
teacher Spcctahst, who by the way now occupies a very im-

Down Dixie \Vay 
Ananged by H. F •. ODELL 

Creaiu, Southern ~edJe, Ever PublUhed 
/or Mandolin Orchcalra 

. R F. ODELL COMPANY 157 Columbu.e Avenue. Bouon 

"I would take thit opportunity to tell you that I think that Th, 
Cr,~c,ndo is the belt music magazine published. Several of my pupils 
get 1t because it .help~ to kee~ up their interest. and al10 keeps them 
posted on what II going on m the world of frttt ed in1trument1."­
RAY GACNON, NC\'9' Britain, Conn. 

A. C. BROCKMEYER 'S 
FAMOUS SYSTEM of GRADED TEAOfING PIECES 

Fot Mandolin, Guitar and Tenor Banjo 
TEACHERS, ATTENTION! 

r~:~=. i:rr;;.. 
, • ....-w~ ...... 
Ulalaad.lO.u!JOW"lltlldema. 

NO COST TO YOU TO TR)' THIS MUSIC 

eart.r =,: ~~:r..=: ·w:-=•, we: P"lf•. OIIIUI' « 1'1u,o J.oo.), Wit.II t. .. Pn,.­
-- eai, bar«~ If ,o. do llO& lllll tlle 
lfJ011,llllatlle m-.k.pa,7 a---1111u-o­

afnelrlaltor,oi,. 
an1n1..-va .. toradl~ 

rorl'llil~udeao ••ButJo~ 
SNIII ,_. •• , ...... Map-YM -• ff 

THB CRESCllNT MUSIC PUBLISHING 00. 
,169 Dt,lmat Avenue St, Louis, Mo . 
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The Color in the 
Mandolin Orchestra 
The Tenor Banjo -
B 1 Z,uH: MYRON BICKFORD 

WHIL E there are, no doubt, many orchestra directors 
who ate at the present time making use of the tenor 
banjo, there arc practically no orchestrations on the 

market which give this instrument a definite and individaul 
part. I ts value irl the dance orchestra is universally recog-, 
nized, but its place in the mandolin orchestra has been much 
slower in getting fiXed and I confess to being among those 
who might well be classed as 11skeptics." While I firmly 
believe the time has come when the tenor banjo mwt and 
should be recognized ns having a legitimate place -\vith the 
other plcctral instruments, 1 am hardly prepared yet to ,ay 
that it can represent the characteristic tone color of the banjo 
family better or more effectively, than the longer nringed 
plectrum banjo. In fact, to me, the Quality of tono1>roduccd 
on the longer strinp is considerably superior and there is 
very little that the tenor banjo can do, or at least should do, 
in the mandolin orchestra that the plectrum banjo cannot do 
equally well, if not better. 

However, the important fact to be recognized and dealt 
with is that there arc probably at least a hundred tenor 
banjoist:! available to one plectrum banjoisL 

CODal.lnedoar..,.1111 

The J~ne Frisby Academy 
Octette 

T H E cover picture represents the official Octettc of tlu. 
June Frisby Academy of String Music of Wichita, 
Kansas. : I ; 

The Octcttc is directed by Miss June Frisby who has 
devoted her entire time and atte ntion for years to the 
advancement of stri ng music. The SUcttS$ of her organization 
rests entirely upon her untiring efforts to bring these instru ­
DlCnts into public favor. That she has succeeded is evidenced 
by the popular demand there is for her organization. 

This group is much in demand for social and public 
functions of all kinds. During the past year they have 
played at the Wi chita Eagle Radio Show, the Crestview 
Country Club, the Wi chita Motor Show as well as appeared 
on programs given by the Wichita Chamber of Commerce, 
Kiwanis, Lions, Cosmopolitan and other clubs. 

The Octette goes on tour each summc:r and gives programs 
at fairs, cclebra'tions•as well as regular concerts. They have 
appeared during the past year at the Tonkawa, Oklahoma 
Celebration and the Clark County Fair as well as given 
programs at many towns and cities throughout Olclahoma 
and Kansas. 

This organization not only plays B'anjos but features 
Mandolins, Guitars, Hawaiian Guitan, and all fretted in­
stru ments, and has recently added the Piano Accordion. 
Each member doubles on "seven" instruments; the oraaniz a­
tion uses forty-two string instruments, being fourteen dif­
ferent kinds. 

The pcnonncl of the Octette consists of the folfowing: 
June Frisby, Director; Aaron Campbell, Pearl Pratt, George 
Chisholm, Myrtle Kimpton, Cecil Hunter, Mona Smith., and 
Diclc Morris , all of whom are connected with the Jun e 
Frisby Academy, arc anists in their lines and play for the 
joy and pleasure derived from good music. 

$10,000 Award for Completion of Shubert's 
Symphony in B Minor 

nvitation to compete in the completion of Schubert', Un­
::rhed Symphon/ has been extended to com~sers, teachers 

wi:1Jt:=l~n s~:O~~eb~th~~w~ h~eg:~~t~ ~ 
are divided into 10 zones. ln every zone there will be awards 
made: tint., $760; second, $250; tlurd, honorable ~ntion. To 
the best composition of the 30 receiving a.wants the grand 

rt~ c~~af f ~':°or~e ~oi;:~~s~:C!h~,~Tn d:,:~ti: 
awards to be mnde. An int ernational jury compri sing one 
member from each zone jury, and an 11th member named in 

~~ez~~a, Tt:: ~~~es
0
tf o~~~is S~~':e~t!~11 

u~:a~r°1:nf!':1i 
clooo in July 1928. 

The artistic direction o( the contest will be - under the 
"&upervisl on of the Society of the Friends of Music, and other 
or11a.nitationa. Shubert was a member of the above mentioned 

~:e~e w~~in~as m°:::~~';1i i~f l~ a2~g nf :~!ti or1~::~~o;. 
Thoae prominent Americana who served on the advisory board 

~e~:~:l'°C=te~!T.nniElaboil~~\~n~ ~~~1~1:~~~::; 
(or a tremendou1 celebration next year in Vienna of the 
centenary of Shubcrt 's birth. 

co~ ~i~n~~:o cor;t°~~~s ~!~ 1t°ro~/~ !!e~
0t~~~dio~ 

The public will If::' given every opportunity of bearing tho 
awarded workl. 

In addition to the tribute which this int ernationa l contest :m t? a\~°u~fu o~:~rt~sit~sc:=set;:o.!:trnrth~t~~~ 
positions of other musical immortals. One of the lending 
newspapers said that the Schubert's Unfini shed Symphony 
Composition "may unearth latent musica l talent , perhap s show 
forth a genius, and will mark the first organized intem4tiono.l 
ex.change of musical expre ssion in the one language which 

::t~8s!11
, ~~= tll~r~l:~i~f tedi!!t~ic~: ~c sk~~huenS~~~hg~! 

fa~ina tfun of attempting to solve the riddle of finishing the 
unfinished." 

Banjo Gets Religion 

in ~;~h~N~~jYo~t4i~ 'fi~~:ly~taf~~~~:: ~a~n °t~~o~:~ 
of ~~~1;~t~mJ~~t:~k; ~!~t, s(h! 1e!~~c:[ ·whlch do.nee to 
the music of banjo s, sounds like an excellent vari ant in tiety ," 

¥1oen:~~.°'!tc~~ 
0
nna:es 

8
~ , i;

1
~ srn:e ~~T~ ~h: ~:;; 

Roller or the Shaken or the House of David or the Omnipo ­
tent Ooma. 

"The sect sees no reason why the banjo, which crossed the 

~~~~:t ~~ it: !°a:~~r J~0~T!i?r: ~; :: ol,;8:n~1y an 

The Bauer Studios 
The Walter Kaye Bauer Studios beJnn their summer 

schedule of teaching July lsL The studio s ore open every 
day but teac hing will be limited to th.rec days weekly to 
allow th e facu lty to get in SOITI(? fishing. The newest add ition 

tr~&SJ~:1
:~i\~1\~~y=a~~~~ir:. PD!:~al1::CJ!!fi'c!~ 

emraged by tho Sam Fox Publi shing Company to arrange ten 
of their most famou s pianologues for the tenor banjo, includ• 
ing "No la." In addition to this, Mr. Bauer is arranging thre e 
new editions for William C. Sta.bl. Every Friday e\-ening at 

~~t~~oc~~n,n!~:~~t •b~aS~:fro~
0

8fa~: swiT1"J, 
Hartford, under Mr. Bauer's direction. The Banderillo 1 con-

aiak~~ ~a~~'°=1o~~i::~:: ban ·o and Hawaiian Guitar . 
Mr. Alex Galarneau-2nd mnndoiin, tenor banjo and ukulele. 
1t1r. Joseph Kowalczyk-mando-cello, cello-banjo, tiple. 

-~,/~~~!a~~rf:~re:i:rfo~~~ta contract with 
the 1tation. Beginning September 1st, the Walter Kaye Bauer 
Studloa will open another branch at Meriden , Conn., under 
the direction of Mr. Alex Galarneau. · 

Pt.LU& WINTIOH Tl,1 CRESCENDO WIIIH Wl.mN'C TO ADYHTU!U 
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Eskimos P)ay'Sympho~y in Mandolin 
\...Arrangement 

banY:d:i 1;te ~!~!~ i:no~f w~e!~e~:;t~;"~!:;~;w: 
mandolin arrangement of Schubert's "Unfinished Symphony 
in B Minor'' through the National Broadcasting Company, 

'"The Unfinished Symphony," which is the subject of com­
petition sponsored by a well known recording company, is but 
a fra.gment. There are but nine bars of a scherzo, a playful 
theme , and with these two movements expressed the sym­
phony stops. 

Juniors Play "William Tell" 

"All We Need Is Enthusiasm" 
Wrilts Pua wA001NcroN, Associalt Edilor •:M,uica/ Canada" 

"As an enthus iutic reader of 'Crescendo', and one engng,ed 
in the noble work of attempting to raise mandolin orchestra 
music to symphonic status, I am sure you will be interested 

t!:U~!fve~o~i~~~ ~~: ::Jc~~:~~;o~:ea~~i; 
we staged last week a recital which we advertised as 'a 
revelation in fretted instrument music', the 'revelation,' how­
ever, turned out to be the reception which waa accorded our 

i!!:c-r:~~. ~~~k~et= ~~~~e~~~Cfe:~~~n~i~:ro~~~ 
the receptivity ' of the listeners, played as if inspired, the 
result being a striking victory for that which we have so 
much at heart. . 

A juvenile orchestra capable of presenting forty weekly "After the performance I was immediately approached by 
concu:t.,s__, of twelve numbers each, ranging from light popplar the conductor of a large Chora l Society with a view to taking 

ft
~ ,-)~ ,.

8 
an ch

0 
•anelec,.zatili~onsn aso! •w•~~chlliamtheT~!lty" (

0
ofvePrtourertlanby' part in their important" concert in the fall, 1 am also nego­

...... rg iu ..... d. tiating with the directqr of 11 local Symphony Orchestra to 
\. w~go~, p~~ ry famous for ita juvenile musical talent, may ~~~ts~:~s:l:i~~!!~!n~~t:ti!11:h?:1r!ri~g ~~~!~I 

aic,Tf:! ~~~cti:e:~~!g t~e '::t;er~~~d~~fr!1~~ ~:d:~0rTh~hffre1~de:~ ~:~c~h:~~~n)8:nl~h~ ~fa~:= 
::r~un:r~~i ~~/~:f~ regular weekly radio concerts ' ~~1:ef:r~ f~s. th;h•i~~:d~! ei:s~':ne{:'~u:f: i~~:fhei:e~ 

Web~r's junior string orchestra has a repertoire of three and the do:fnant note in the congratulations which followetl 
hundred numbers. In age the personnel ranges from nine to was ' l never knew Mandolins could sound so lovely' . I score 

=~~!:fu?':'~iu~n reo~i~~~ 
0
fff~J:.ti~e~.,:.e ~~ ~~t :! f~1du!~~hmi sf ~t~~~be:J yw~:h~!~mper!1~~ ~: 

!fi& %8:mt"r:1°'1Je::r:mn;~a':t~~i~: i:f~~u~~i ~en: !~~ka!ddin1:l=:~e~u:e
8

~;~~; !r f.!1di~dus;.Iif/ :r~~ 
touethe r." The following are ~mbers of this juvenile string voice. I might rem.ark that 1 have found the new Tenor­
orchestra: Jetta Jameison, Harold Van Avery, La Verne Duke, Guitar section a decided acquisition. Vocal numbers used in 
Harl on Brambl e, Viola Bramb le, Gertrude Gottsacker, Bernic e conjunction with the Orchestra we found very successful, 

~t:~!~~.~drJ:"G~~~ke~~:~db!l::nia1:LissJ~id,s~~~ ~:!:ti!, i: '::\f:a,w~: ~h ov:~c~~~!rJ~s~n'::e~~ 
Clifford, Frank Gates-also J ig~. This mention of the .or- 'II Trovatore' with the singers in costume. A few weeks a~, 
chestra would not be complete without Jiggs, the singing dog, I nroduced for the Dundas Operatic Society (~he ol<N?st of its 
mascot of the Webber Academy. kind in Canada) 'The Balkan Princess', in the second act, 

? fu~i~h!!i 
8
wrJi8t=t ~d~ ~~:'11a':n;~~~ ~l:°~co~'!1

1~ 
Mando: "By the-'way, what ftat are you playing in ?" mandolin quartet in gypsy costume, played soft music th.ru-
Mandolin: "Flat? This is no flat, it i1 a studio." out the scene, t.he effect was charming and did quite a lot to 

boost our instruments. This letter is written, not boastfully, 

KEEP YOUR SHEET MUSIC 
AND BOOKS IN AN 

ODELL 
Sheet M~sic Box Folio 

' M ~~:o~~dhe;;:e ~a11;t;::;dcoC:;rer~it:~~ f!:ltil1~~1;;. 
tion), music easily inserted or taken out without moving 
box. Holds over 100 copin of 1heet music or 8 books. 
Size 14½, x 11½, x:a¼ inches. Label on front 10 put names 
on. Keeps music clean and neat, free from dust, and i1 a 
decided orn•ment on your ahelf, piano, t•ble or counter, 
Will wear for years. . 

Prices ~~ li!J:!. %:i!i~~--:._boxes Ss-12 boxes $10 

IPI.CIAL DII COUNTI IN DOHN OIi HAlf DOU:N lOT I 
TO TEACHI.III ANO 01.AUIIS 

Send $1.00 Aird w, 4.IJi/1 w,d 1011 ot11 box j,011paid. -

H.F . ODELL COMPANY 
157 Columbw Avenue, Boacon, MUI. 

.-'.ak for free sample copy of our magazin-Th, Crt1at1do 

but in a spirit of thankfulness that our dreams appear to be 
coming true. All we need is enthusiasm and vision." 

M. L. Hallett Scores a Hit 

p~~~ i: ::~~t'!!i!1:e1M~~~~:e~ o~! !i~! ~?t 
t!~~rasi:!re&l~n£l'!,:Jt:~~ed M;~~!iteette~~i~!~ ty H~~­

f:i~lrt~~~0lafi~~~;t :fa~t!j~j~i!~ :f ~!e~l~:~~ 
part of the minstr-el. 

After the first rehearsal of the show, the members of the 
minstre l were so impressed with the banjo muaical numbers -
that Messrs. Hallett were requested to take their place in the 
halt-moon minstrel circle and play every number of the show. 

Mr. Hal lett, who is advertising manager for Loft, Inc., 
candy manufacturers, . is gifted "with the ability of aaying 
sweet things about the candies as well as playing a~t 
melodies, successfully blending hia literary ability with his 

• ~ uslcal accomplishments_." __ _ 

n t Banjo: "II your pupil learning to play by note?" 
and Banjoist: "Abtolutcly not! He is paying cash." 

DIRECT FROM PARIS 
eomea th■ cream of Europ■■,n Mandolin and 
wrlUnp of 1uch brJlllant mind.I u lleuac:a 
Muni er , Marueelll-name. that are houwho ld 
Mandolin &lid C:ultar ara p layed-mualc 
alnner, amat■ur, artl■t. A oc-ta l will pUt 
new fofde r-

DffiECT FROM PARIS 
Wrilhtoda1 to 

THE MAXIMUM PUBLISHING COMPANY 
11H ChHlflat Street, Ph ,llad1.lpkla, Pa. 

lmj,orUrs of Ba,,jo , Mat1Joli11 and Guitar M,uic 
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~ TH RU thcSt...,columns we wish to exp ress our apprccia• 
tion to the hundreds of friend s who ha\'C written , 

comp limentin g us upo n th~ appearance and policy of Tht: 
Cresundo. We arc g ratifi ed to learn from a ll .parts of the 
wor ld that Th t Crtsrt: ,ido has pleased them so and we will 
end eavo r in every way to mak.c it mere interesting, of greater 

.... va lue to either stude nt or teacher and professional , with 
each succeedin g issue. 

Th e following let ter was one J the many whic h we 
received , and it is indeed an honor to be commented upon 
so favorab ly by one ,,,ho sta nd s out as perhaps the foremost 
in th e art . 

"Dear i\'Ir . J ohnson :-The J uly numb er of Tlit Crt:• 
trt:mlo just ieceivcd. You have my congratu lations on both 
the genera l reading matter and new "drcs..," of the magazine. 
It is a ple:isure to read (rven though it be once a month) 
a magazine derntcd to die fretted fami l}' of musical inst ru• 
ments w hich sta uds for the highest standard of m:mdo linistic 
achicvCments 1111d I hope that your paper, togeth er with other 
publications of the kind , wi ll, with its artisti c influence , be 
foreve r preserved for the uplifting of the instrume~ts we 
lo, ·c so much. I am, with best regard s, yours cordia lly-

/ Guiscppe Pettine." 

J9SEPH T. DONOVAN ~ To the •student-
flau d«.1ilfr, Ord,rstra, 1'flulur 

T URN IN G back the pages of \'audcv ille a few can 
rem ember back in 1900 when w .. n. Kimball and J oseph 
Donovan drew applause after app lause with their 

double banj o act from the Keith's audi~ nccs. Th ese premier 
ban)oists we re known for their cxt r:iordinary executio n in 
the old system of finger playing and many who heard them 
well remember the "N igger in a Fit" which was "Jocs'' 
favorite . As protege of Tonml) ' G lynn, the famous banjoist 
of that time , ?\llr, Donovan acquired a technique that almost 

,;_ompared with that of his instructor. 

SOME time or other a question wi ll enter }'Our mind. 
You may be able to answer it, perhap s none too clearly , 

and perhaps not at all . The Round Tab le. clevotrd to each 
of the fretted instrun,ent s, is th ere to serve you-to answer 
your questions-- to give their opinion on va rious subjects 
whic h you choose to ask them. No matter how sma ll the 
question might i:cem to )'OU, send it on to us. Let us help 
you answer these question 's w hich may arise. 

To t.he teacher-

T H ERE are also many quest ions which arise in }'Our 
daily tr end of teaching, some of them arc l-imilar to 

Due to ex~ ive playing th e nerves of th e fingers of his those which confront other instructors :is well. and still 
right hand became . nearly paralized. For two years Mr. ! there are some that p resent new ba.~is for thought, new 
Donova n received t reatme nt , trying to bring bnck that light · 1 prob lems, and new ideas. Let the " Round Table ' ' be rour 
ning techn ique which he had dc,•eloped. t medium for con\'eyi ng your problem aml your solution to 

Th e chan ge of sty le from finger to plectrum plnri ng_ 1
1
othcr teachers so that they might know what might be a~krd 

favored this eminent banjoi st and he soon became most cffi• i<>f them some other day. 

cient " '.ith th_e pick. Resuming activities again ~y e~tering !To all our fr iends- . 
vaudevi lle with the Lambert brothers as a banJo trio act . 1 
Th e success of this act carried them from coast to coast W E wi ll at a ll times wekolnc news from our frctte,I 
many times. '/ instrument friend s. \ Vhat is going on here and there 

. hundreds of others want to learn of. Articles of inte rest 
When modern dance music came into prominence he, 

joined a pioneer banjo orc hestr a whi ch was in big demand .; 

Joseph Donovan , with all his experience, has today be-) 
come one of Boston's leading banjo teac hers. Rather than 1 

accept any of the promin ent orchestra banjo chairs he h 
devoted his time solely to teaching. 

oncerni ng these instrument s of our art arc also welcome . 
Each and every one of you as subscribers of the Crerrn1d'J 
hould feel that }'OU are its "good-wi ll ambassadors". 

The Crtsct:ndo wants to talk about yqu and your inter ests, 
nd the Editor wa nts to be swamped w ith material. l\lakc 

. it your dut}' to write in something for the coming issues. 

Pl .l!ASI! lo11!1'f11O~ The CRESCENDO WHl!N Wk lTINC TO ADVUTISI!~ 
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What an Unusual Peg-Head! 

$450 
Complrlr with 

leather case. 

Te11or 
or 

Plectrum 

Ruonator and ~etall vie,., of 
the ,he ll 1how the elaborate en• 
&raving, the new adju1table arm­n• and tail-piece. 

The Big Chief it 16# 1,11Jion. 
You tiahccn the head from the top, 
eliminating the ncceuityof n:mov­
iq& the rnonator for ten1ioning. 

The height of 11:rinp. known H 

the "action" of the b■ njo c■n be 
reaulated by the banjoitt, H it is 
equipped with tht; Ludwig Banjo 
Action naulator. 

The rctonator1idc'-w11l i1lnlaid 
with pearl and colored woods in 
Indian motif. Back of rnonalor 
haa a large "Big Chief'' Indian 
head of colon:d · inlaid wood, 

f The New Lu dwig 
BIG CHIEF Banjo 

LUDWIG has again dared to do some­
thing new with the banjo. 

And whf not? Evcry..promincnt profes­
sional banjoist knows the tremendous show­
manship value of display. On the stage, 
the dance platform or even in the teaching 
studio the distinctive display banjo has 
"selling powers". ' 

The unusually distinct ive "Big Chief" 
display peg-head compels attention. The 
well proportioned outline of the Indian head 
completes a beautiful ensemble. The back 
of the resonator features a large inlaid 
"Big Chief" head as well. Golden plating, 
hand-engraving, hand-burnishing and artistic 
color combinations of wood and pearl inlay 
show up with a tremendous Rash and yet 
remain harmonious in their artistic balance. 

Detail Description of th e 
Ludwig Big Chief Banjo 

L u~~r1
fro!!~8h,;;:;1"!i;h 

double tone projector. Heavily 
plated with i;ttnuine gold,el11b-­
oratel7 hand-engraved, hand­
embosse:d and hand-c.h ■sed . 

American walnul ncck,hand­
carved, inlaid l'l'ith pc■ rl and 
ebony at the heel. 

Fin~rboard i1 inlaid with 
pearl and wood in Indian de­
ligns. 

The peg-head is an oulline 

~!:i~f ~~~e~':;~~:i~g~h:~~ 
W.t, i::i~~ is:~n:r:e e~~r~: 
affording a uriking contrail 
n·ith lhe inlay, thus making It 
11 powerful di1play future of 
the in1trument. Back of peg• 
head is hand-urved, bearin& 
the title "Big Chief." 

SEND FOR Cl(TALOGS 

"'t~J~j~i=il~::~. ;old plaied. LUD WIG 6fJ L U D W JG 
All metal parts hc■ vily plated , 

"'t~~i~i?,~I~~!," ♦ 10 1 gear 
pep, pearl bu11on1. 

Fined with l~e chOicctt telcc­
tioo of "Wm. F. Ludwia " Selected, 
banjo heads. 

Pro/l!ssional Banjos 

16!1-21 North Lincoln Street 
Cl;IICAGO 

Pu.u, .,UfTIOH Th, CRESCENDO WHIM \ftlTINC TO Al>VlansDI 





12 . Ace High 
:0NE STEP 

Tenor '. BaJij' Solo · CHARLES BRUNOVER 



BANJO SOLO 
YOU AND . I 

FOX TROT 

NOTE: Thi s Solo may be played with the finge rs or plectrum 

Copr~l~at~~.:fX&~!r~ihtwS~~~e~~hl 

13 
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14 C • Dedicated to f,he Monthly J\fuslo Ml4gt\1lhe"Th~ Qreeoendd' 

THE CRESCENDO 
PIANO March and Two Step 

H.F. ODELL,Op.51 

C t;r ;J•IZ};lf;:#1'!1=11 
h, ~ I, f' I' ' C l~i.11:f ~:7.f,?2 

> 

Published for Pi11.no Solo 

---"------ ~~~•- ------ ~ -
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i6 IN HAPPY MOMENTS 

GUITAR . < (FROM MARITA NA.) . 

W'!l V. WALLACE. 
Arr. by G. C. Santisteban. 

,~.~?IE c1f (W r{-ru [ r Er 

IINO• l-G Copyrl1 11t XCKV tiy OUH r D11,on Com,- :,-



SOUTHERN SEA ECHOE'S 11 
· 

STEEL GU'IT AR SOLO (NoveHette) · 
A Major tuning .30 iet-

INTROD. · .. · ... J.. . WALTER BURKE 

Moderato 1_:J. J nnn ·r; .. ·.. . .. . . J# ~ J n J_.. - ~ - - - - - .. .. n n n ~m 
\'¥ r., . 1 1 1 · • H I w w r , 

~ r• ~ ~ or,sc 0011 espr,s, ~ pooo rif. g 
f!:• n-,r. r.-,. .,. • I n J I I .n I I jj ~ ,/rt , , ······· ..... • r.-,. ~r.-,. ,,, •/- - - .Ii L J ~ ~- J ~ .Ii _.,. 

'-IF t I J J I J r r I=_ . Ii_ = 1(! I 
•efu ~ _. 

Mfi J J J J qJ.J J . ~ .r::iI~= !f q1 :n;1 J J: J· 
~.i .i,.ihl I/ ~1(,h,I l(i ~l·,· I .i•_ I 

'9- /~ aooel. =. '& f vif ~ atempo ii 
il.J.J _J.,J_ ~ _J ~_J _J_ 11. l':\t:'.112. _JJ H~ 

& . f sf Ir ~ dim. f ,,J . , -. 

ft#r r r 1Hh.:p1l1r 1r-r G: ~-r 1!-~d r 1(wJ r1 
,ef . r1t. 
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1st M-ANDOL N 
. or Violin · 

YANKEE PEP 
March 

.20 net 
H: F. ODELL 

Op.68 

TRIO ,-ij ia J JJ1JJ Ir , H r I nr r Ir i@r r I r7; 1.3. 1 ri2tJ.!&b 
p --= =--

,- r,arr1nrr 1f1!rr1r1: (1.Q_ 1(41tJ 1r,arr1nrr1r ,tr1 
==- ' 

- . ~ >-~ ,-n 1 °IE •r r 1r r r it r r Ir f If r I rr1r , f 1 °Ir , i , 11 
cresc. f 

,- Gu!t&r Pli.no . ,-..._ · 

· -~~n lirf ;if CrFr•r If' Ft l~----n lp;:J F 1FrcFnr Ir JI 
.if w::r 

>- >-

,- ~JJJJbJJ IJf~ flbJJJJ&JJ 14f¥JlqJJJJIJJ#JJ 1J•.i• 1: II 

, • .ff i t1£J I f' pf f I F Br r I r • Br r IM I -t(3ii a I rffi;J:-LJ 

,• r' Pr r I F Br r I Fi Br r 1§ I::;: I r lJitJ I f: Pf f If Br r I r 1 r r I 
. ~ ~ :>-

, • ;Q 1~➔r•rr1r•rr1trr1flJEiF 191p,fi;Jr•!•i 
Copyrl ght, 1919,by H.F. Odell & Co.,Boston,Mau . jJ". 

Inter nationa l Copyright Secured 
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STUDENT )to ARTIST 
through the 

TEACHER ,and GIBSON 

~ L of these arti sts were at one time students. 
Throu gh capa ble teachers and de ligent work , 
they hav e reach ed the top of their respectiv e 
profe ssions. 

,. NICK LUCAS, Brunswick Recording Artist 
2. CARSON ROBINSON, Yictor Ruording Art ist 
3. JA CK ROSE. Allen Thtatrt, Cleveland 
4- MRS. BOB SCHAFER, Radio Artist, Nrw York City 
S· CHARLES PANTZER , Yaudniill, Artist 
6. A. V. MlNNERVINE , Jla11dt'llillt Artist 

) 

GIBSON offers an unusual proposition to teachers. Writ e for 
details . Your territory might be open for represent ation of the 

famous Gibson instruments. 

GIBSON Tnc ~[5 11 PARSONS STREET]/?-
' ../. ; • [ KALAMOZOO, MICH . ] 

PLIASI!: MINTI ON Tiu CRESCENDO WHl!N WltmNC TO AOVHTISU,S . 
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Tone Color in the rlf..t.ndolin Orches1ra 
\._ . !Conllllue4rr-.1•apf) 

This in itself is sufficient reason to inak.c us give the · 
martcr serious attention, but in addition to this there remains 
the important fact that the tenor banjo can be made a most 
effective voice in the orchestra-if it ii treated properly. 

Owing tO the similarity in tuning and pi~ch to the tenor 

::~I~~ ~ti~i~c ~ir :u~i~:~c;;~taaj:0:1a~:~h~; c::li~; 
them with the mandola players in th-e orch~tra 1 but, while 
this procedure gives the banjoist an opportunity to 0 sit in," 
and probably in some cases even bring.,;; out a part which 
"'-ould othcnvisc be missing, owing to the scarcity of mandola 
pla~rs, this is by no means making the best possible use of 

/ t1ietci'to.....tf'anjo as a distinct voice in the orchestra. ' 
\J The other alternative has been to allow the banjo to play 

a hantlOny part, similar to its function in the dance orchestra, 
but this method is even more distantly removed from the 
rea l function of the instrument , except in cases where a 
strong rhythmical figure is desired, as in certain sections of 
marches and pieces of• a similar character. 

The suggestions made in a previous article regarding th e 
use of the plectrum banjo apply equally to the tenor banjo , 
since the general characteristics and timbu of the two in· 
struments arc similar . If there is already an effective plcc· 
trum banjo part to an orchestration, it can easily be adapted 
to the tenor banjo by merely playing all single notes, etc., 
exactly as they stand , and by adapting the chords to the 
peculiar tuning of the tenor by omitting either the middle 
or lower note of chords comprised of thre e not es . . For 
example, the chord A·CF ( the F on the fifth line of th~ 
staff), as written for the plect rum or fioger banjo, would 
be played on the tenor at exactly the same pitch ( universa l 
or octave notatfon) by omitting the C of the chord, the F 

being played on the D string (3rd fret) and th e A on the 
G string. 

In adapting such chord s to th e tenof banjo the practice 
should be followed as far as possible of utilizing the root and 
third of the chords, omitting the fifth in preference to either 
of the other intervals. An examination of the banjo parts 
to the three arrangements ( "Turkey in th'e Straw/' "Largo 
from New World Symphony" .and "Ballet Egyptien°) re· 
~ntly published by Carl Fischer, will give a good idea of 
the practical method of using the part for both instruments. 
In these arrangeDlCn!;S I have indicated the notes which arc 
to be omitted on th e tenor banjo by using small notes in 
the chords. 

The one important thing to remember is that the funda· 
menta l tonal background in a mandolin orchestra should be 
that of the mandoliri and its allied associates with wooden 
bodies, and not the inorc strident and penetrating voice of 
the banjo · family. This is merely carrying out the genera l 
plan of the symphony orchestra , in which the violin family 
constitutes the background, the other instruments being used 
to add the nec~ry variety ;of. tone color . 

(In nut moalb' • ~will 11111Ur 1nodoer anlc:1e b:J 
lh. Dlckl'onl on ''The J'IUWI ID U.. lluldolln On:bsl.n . ) 

Dear Mr. John110n:-\Vant to congra1ulate you on the ~l! W 

Cruundo. Its spleud.id and you and Mr. Nusi are to be heartil y 
congTatulated on your efforts. 

It gives us all inspiratio n I' m sure 10 see 1hings coming :ilong in 
such a manner and we'll all do our best, J'm sure, to keep the 
magnine a "top•notchei-'' in all detail1. 

The new cover is positively the but yet on a fretted instrument 
magazine. A tasty arrangement featuring each month is artists, 
clubs, etc., and at the ■amt rime you are gelling more into 1he 
magazine proper . 

Wishing you 1he best 0£ well deserved success, l am, 
Sincerely, 

FaANK A. Buoaun. 

B-& D SILVER BELL BANJOS 
Used By Many Leading 

- Soloists 
Miss Gladys Carlisle whose photograph 
is shown. at the left is one of ·the leading 
lady Banjo Soloists of New England. 

In a late Concert given by the Maxwell 
Ma!ldolin Orchestra of Manchester, Cr., 
the Ma11chesler Ne'l vI said: 11Her solos 

· w·ere splendidl y received." 

New 52 Pag e lllu strat ed; 1927•28 Combined 
Catalog and S1LVER BELL News-FREE. :/ 

~ " 

The BACON BANJO CO., Inc. 
GROTON , CONN. 

PUASE Ml!N110H T/11 CRESCENDO wnl!H wam~ •c; to AO\'t11T1Stl.S 
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R. A. A-Pittsburg, Pa. 

The 

BANJOISTS ' 
ROUND TABLE 

CHdUcldQ' 

FRANK C. BRADBURY 

~"8"nJo1atRoulldT1ble".e.re °' Tbeer-ndo. 

Would likt to iflqllirt for tht namts of pitcts in the keys 

;~u!fe a::d t:: t~~:0/~nhd i;;u1
ttr::: •~::;t~~1 s;;!;! '/!an:~rf 

but am m1:cio11s to obt11in somt material for prac;Jle and solo 
purposes, in thtte l:rys. I sum to h(l'l}t a hard time buying 
such material. in solo w ork I use the /i11t string (finger) 
banjo. 

[ANSWER] 

The t111k of obtaining banjo music for any model banjo in the 
key, mentioned is a difficult one. How ever, l will give a gentral 
list of number s for Che lenor and fi,·e string banjo rHp«cively, which 
have been found 10 be satisfoccory. Of coune, these keys are not 
a, good for the banjo famil y if a msidered as to adapcability for the 
instrument; corlsequently, for llOlo select ions, the banjo composers and 
urrangen "steer clear " of the remoce keys more or leu. 

For the tenor b11njo, numben of an easy and medium grade will 
be found moscly in the various mechods. For more difficult selection, 
the (~lowing have been found aua:ns ful : 
"C razy Jo" (Reser) . Pub. J:ick Mills.-kty 1 of Eb, Ab. 
"O riental Rondo " ( Morris ). Pub. Nicomede Mu sic Co.-key Cm, Eb. 
"Ca roli-ie C:ipen" (Bradbur y). Pub. Wm. J. Smith Co.-key Cm, 

Eb, Ab. · 
'' Egyptian Eyes" ( Morri s), Pub. \Vm. C. Stahl in "Popular DuelS" 

-Cm, Eb. . 
"Fo lios No. H :ind Ill " (\Veidc ). Pub. Wal ter J:icobs. Ha ve sn­

eral good numben in chue keyL 
"The McNeil Folio." Pub. Forscer Music Publi sht r. Has on, or 

two numben. 
"The P,uin, Duo Scyle Folio." Pub. Rhode hland Mu sic Co. Ha s 

llOmt e,.:cellent duos in ktys memion,d. (O peratic selections,) 

For the finger banj o, one will alt0 find many nsy and medium 
grade numben in lhne key, in lhe instruction books, in addition to 
publish,d solos. The following selections h:ive 3\90 been tried and 
found cxcell,nt: 
"Mr. Jollyboy" (Grimshaw), Pub . Euu.-key1 or Cm, Eb. 
"Tired Tim '' (Grimslrnw). Pub. Essex.-key Cm, C, F. 
"A Spanish Romance " (Grimshaw). Pub. E11ex.-kcy Cm, Eb. 
'·Down Georgia" (Lansing). Pub. Odell.-key C, Cm. 
"Thumbs Up" {Morley), Pub. Turner.-ke y Cm, Eb, Ab. 
"S tudy in Black" (Bacon). Pub. Nicomede,-ke y C, Ab, F. 
" Monomoy'' (Bradbury). Pub. Stahl;-key C, Ab, F. 
"A Soliloquy" (Eno). Pub. Muimum.-key Cm, Eb, Ab. 

"Di;n\J!. ~~;!\:~.~::;~::,"fb: In "B:injo Cems" Folio. Pub. 

"Nmval Cadets'' (Bacon). Pub. Smith (Radio Folio).-key Ab. 
"Gf~Jfof~k;; }~36~ A\~rookl and Demon ). Pub. Smith (Van Eps 

Many or the above numben are splendid concert 10\os, and I 
think you will find lhem all very 1ati1factory. Belifl •e one may 
obtain all of the :above material through H. F. Odell Company. 157 
Columbu s Avenue, Boston, who job :ill fretted instrument music of 
the various publi shers. 

Finger banjoisll 1hould "hunt'' through the English pubJications 
more, a, some of the ht-st of the modern finger banjo music i1 pub­
lished by the Engllsh houses. (Ene:x, Turner, etc.) England hu 
many fine writers of real banjo music, of a real playable grade for 
the average banjoist. 

"I h:ive been a 1ub-:r iber to "our" paper for seven l yean and 
want to thank you for the great help which Tl1t Crucendo has 
been lo me. The new cover detign i1 a 'cr acker jack '.''- H. C. MtL· 
LIil, Lima, Ohio 

Rdcital by the Pupils of Mrs. Maude Emerson 
/) _ Sprague · 

pa~ej~en;l~e~e lnj~~!bf! :~tat1
~d:1!ms~~u~Jlsralou!e~

0
~~ 

Wobu,rn Street ,Reading, Mass. Mrs . Myrtle Lindsay Leman , 
lyric soprano assiSted in the program. 

The youngsters show'"'ed a remarkab le technique on the 

=~Sou! i~~~m:1~ln!!::~'~o!~ef:::;:b1~i~~~~n~~1t:fn!;!~~ 
A pleasing feature of the afternoon was the presentation o( 

j Ev~~t~~!;.u~:~ho~u~~r!a~e:i~;op!~:~~~p ~ya!!!!~ 
tion by Miss Comev. 
- The program given was as follows: Duet, "Apple Blossom 
Ma,ch," by Roberta Raley anti Doro~hjSargent; waltz , "Cir­
cling Around," by Arrnbelle Davis; " J a Garden," by Alta 

!!~tz~~inb~nt:i:!?•b;so~::hi::i~~~ v:i·~.bh/~st~~ t!:m 
sonatine, by Mona Mitchell; mandolin solo, "La Cinquantaine,!' 

~,i~hf~~y:.~ .rt~\; e: ~~ttr:yd~Y .. l~r:; D1:n~:,?.;b;ac~~ =: 

i;~y~..{f~ ~~:,~n~~n~
1
o!n~u~~e:r~:J~"::i~ . ~fa~~~~:~ 

by William Brown; waltz, "Snow Bird," by Roberta Raley; 
"A Gypsy Dance," by Phvllis Corney; valse, "The Sleeping 
Princess," by Dorothy Sargent; Minuet in G, Beethoven, by 
Frank Cate; duet, Andante Con Moto (from the 6th Sym­
phony) Beethoven, by Gen~vieve Coron and Mrs. Sprague. 

Alice Kellar - Fox School of Music_ 
ASSISTANT TEACHERS 

ln •tructJon on •II f~tted in.11trumcn Uo-TVlotin and Pl■ no 

------- Addreu -------
62 Bak er St reet San Francisco, Calir. 

ROWDEN'S TENOR D AN JO TECHNIC 
N01.l'unU1lmtntctlonllook-..d...,...t.ban•IMf'llrol1Ktlonotnudl •. 
A ea••S.tt, u.nfullr trldtd w«tl ocm!rl~ ell I.lie a,rtndpla -.ntlal lO 
tbe 1rt ot tellOI' banJo plo.ylq, llfDbodJ'\.q I.lie rn.dta o( the 111lhor'1 mu,:, 
11!11'1' ur,a'imce u e IICll.ollt and tudll-.r, Not an l111pruUul or l,UID(!('a· 

Ml"J' ll&P or UAI In the 0,...., 'f0h1me1 of l H 1111• ot llatmooY and \ t('hn]c. 
lla,- be u.,;I r« br.nJo-«U.o. maud41e ud mandottll o, u well u for tenor 
baDJo, l 'riwS l. 6'1 ptt'fOlume. Caa.ade U.00. 
CLAUD C. ROWDEN-169 North State Street, Chlc••o. lllinoi■ 

Do You Demand the Utmost 
From the Drum or Banjo 

Cl 
OSEPH ROGERS , JR. Fi SON have been milnufac• 

turing, Orum and Banjo hcad 1 for 71' years. ROGERS' 
head s are mn dard ,quipment on practically C\'ery 

high grade Banjo o f repu t.ation both here and 11broad. 
You, as a banjoist or drummer, if you demand sn:ip and 

;~n~:;~ s~vh:rv:h~~r af{~~h~· m~::: c~mb~ree/rofcssiouals 

Manufacturer, of the following brand s: 

Superior Extra Brand Daisy Brand 
1st Quality Brand Three Star Brand 
1st Quality Slunk Brand Union Brand 

Slunk Extra Thin Brand 

AT YOUR DEALER'S 

· Proltct yourulf-buy l1t11.ds llanrptd W//RRANTED 

JOSEPH ROGERS, JR. & SON 
FARMINGDALE, N. J. 

High View, N. Y. - factorie1 - Farmingdale, N. J. 

PLt:AH MENTION Tl,1 CRESCENDO WHIN WllTih"O TO ADVBI.TISl!RS 
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-~, Mrs. Sophia Helen Harding I 
MUSIC TRADE NEWS ·•··■-------------

. ''The B & D Silver !!ell Banjo Family," a new catalog 

~e B:r:::enf°p•ti;~ o1n,~ro:r• p':>~"·~111~; 
\ / ~~!!,n_!"

1
?;:_ i~ use these instruments, ns well as showing a 

........,. complete line of the B & D Silver Bell Banjos. The frontis-

:~~~~ ~~~k tr.~~0~tll~~ t°n~L of:,:~ ~eads of the 

During th elie summer months the Vega Company of Boston 
has been &tining up a great deal of talk on a new banjo which 
they call the Vegavox, meaning "beautiful voice." Although 
just what this banjo is like haa i:tot been officially published 
it is said that tho Vegavox baa "a distinct tone quality and a 
new creation in design that sees a new Standard for modem 
banjo construction." 

. Ludwig & Ludwig of Chicago, professional banjo manu­
facturers are pioneering a new banjo which is unique in 

t~ir~ 1
!!!t tn1:::rv~ge~~thetA3 n:ty:nc:r ~e-re:~a:::! 

manufacturers have called it the "Big Chief," ~'his model 
bai:iJo employs the use of n distinctive outline design of an 
Indian Chief 's head on the peg-head aa well as on the reso­
nator back ,displayed in actual w;;J inlay. The fingerboard 
ia irtla!d with pearl and wood ~ in Indi nn. designs, and 

~:vnj~.i,l~~!~e ~~"~g~~~ .;!a r::=: :~u!~ 
at the National Music Trades Convention. · 

A great deal of inter est is shown in the Davidson. Auto 
Mute !or the banio, put out tiy the General Specialty Compan, 
of Chicago, by the merits of the mute in aiding the banjo 
player to secure unusual eff$:ta and tone shadings . The mute 
fits inside the hanjo and can be a~ed to the modern better 
grade instrumen~. It ~rates automatically with the move­
ment of the player. the effect cauaed by a sliaht movement 
of the banjo. This device waa designed by Julian Davidson, 
banjoist ot Paul Ash Orchestra. . 

"l feel musically inclined tonighL" 
"Then why not go over and 1tring Viola?" -T,x,u Ran9tr 

Improvising Secrets! 
The 1926 Edition of the "Sure S11tem of lmproviling," 

B1 SAMUEL T. DALEY 

PRIC&-/13,00----l'OSTPAID 

Dtal,r,, loH«s, wrilt 

C. M. COLLINS CO. 
197 Fukoa Scrttt - Brooklyn. N. Y. - U. S. A. 

-•Ha~g,5;~!i H:~e: ~~et;:y w:00~:. ,~~1.cfg;r,c~ 
her home, 67 West 7\rih Street, New York City, after an ill­
ness of four months, following a_n accident of a fractured hip. 

Mrs. Harding was born at Venango, Pa., eighty-two years 

M~:.thTtu~~~!rth~tl'~o~m~~~tJ!~~~ 
r~~n°ie~~:c~nina~cro

0
r~f 'ti!tt:inU:t:= fo~ 

forty yea.rs. 
Twenty-five years ago Mrs. Harding witH her husband and 

children went to New '\'.ork City, where the deceased organized 
and establis hed a school of music, known as the "Harding 
Music School," of which she was the director for twenty years 
-up to two years prier to her death, She was a f;eacher at 
Jam estown and Randolph, New York, previous to locating in 
New York City. 

Mrs. Harding waa a worn.an of culture and refinement, a 
musical artist, whose children inherited that same talent, and 

~:; m1:; :p;~~r:::Ub!!0
u'wthkre1::t:t :u :.e~r:~! 

wonderful mother, who enjoyed t.o the fullest measure the love 
and care of her children. 
· Her patience and appreciation of the kindness of her chil­
dren during her illness and her resignation to God's will , were 
lovable traits of her beautiful life. Services in her memory 

:O~u::t b~~~~hmi. 0JJ!~::tJi';•B~;:!tc~toif 
the Springs, who spoke of the musical career of the det:eaaed 
mother. · 

Mn. Harding is survived by four children: John Mortimer 
Harding , of the Chemical National Bank of New York City; 
the Misses Margaret, Martha and Antoinette Banling, at 
homej also two sisters, Mn. Margaret Skelton, of Monroyja, 
~ed"t.'\J~:;a~~~;

0
;:i~f~ .of Oil City, one grandson, 

Muaic Trad e New1 

Nick Lucas and his guitar are bein~ featured hr' the Phil-

~~ t:u;:in ;:!::o0n ~·th~ ji_J~~C:r1
t!ia ~e:~::i~ ~: 

Mr. Lucas' Brunswick recorda are Hin a ~ittle Spanish Town," 
~:t .. ~~.A~.~~J;fu ~eo~•~ ;: ~ecause I Love You" 

QuitA3 extensive additions are j)eing made this season to the 
catalog of the Nicomede Company of Altoona, Pa. Moat of 
their new publications center around the tenor banjo, and in­
clude forty new tenor banjo solos and four new folios of tenor 
banjo solos and duets; in addition there is a four volume 
instruction book for the banjo to be kno}Vtl as Loar's Orchestral 
Tenor Barcjo Method, and designed to take care of the needs· 
of the tenor banjo student from his beginning days until he 
becomes an accomplished professional. The four folios of 
tenor banjo soloa and d~ts are planned so that they parallel 
in RT&de the four volumes in the Orchestral Tenor Banjo 
Met"'hod. Each one of the folios is planned to be s)'l;lchronous 
with one of the instruction books. The Nicomede !bale Com­
pany are preaenting this tenor banjo method and its accom­
. f:1~5 !~~i:h.8:t.being the most complete and best course of 

NEW-1,'enor Banjo Teaclu!rs? 

~!~~:: ~~~:~~~ ,! ~~~-~!~o .. ~~!.~oj 
thlUIWt In f<Nr ·,ohim-. ln.dudhls • CIOUtN of ~ hannon, 

IUled and raeonunended bJ' the l.adui.s ICboola In Am.rlca. 
Price (eac~ olume) tl.00 net 

Now Ready-Al so Four New Tenor Banjo Folios 

NICOMEDE MUSIC CO. - Altoona, Pa. 

PL&Ali MINTIOW T/ 11 CRESCENDO WUIN WUTINC TO ADYU.TIIIU 
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T.L . G. 

The 
MANDOLINIST S' 

ROUND TABLE . 

CN•NW ~ 

WILLIAM PLACE, JR. 
YI"-, C.■- ... Alltller 

Art strains that lulfJt been rtj>taJed a certain number of 
times to be repeated a9tUn on D. C. Jr a D. Sf / 

(AN8WH] 
This it purely a matter of opinion. In a tet of w1lt1:n where a 

first ltrain II repeated and the 1tt0nd •rain i• repealed and a aign 
is utcd to take the pl■}'cr back to the fint ■train it it mually cu.,. 
tmnary among the best musicians not to repeat the fir1t •rain but to 
go to the Fine H quickly •• poaib lc. In a piece wh ich has aevcral 
1train1 and at the en dof the fourth ltra in pcrhap1 the D. S. al Coda 
sign occun it i1 cu1tomary to go back to the D. S. aign near the 
becinnins of the piece and play to the coda 1ign, then jump to the 
coda and if in going back to the beginning there ahould happen to 
be 1tra i111•w itb repeats it is much preferable not to repeat but to go 
to the coda sign at quickly u- possible, therefore wh ile 10me do repea t 
on a D, S. and a t>. C. we believe it i1 decidedly better not to make 
repeatl in ltJCb cues. 

M . Z. K. M. C. 
What is the difference in siu , stringing and tuning be­

tween I/It octave mandala, tenor mandala and mm1do-ctllof 
[A NSWH] 

The tenor mandola is tuned tis below the mandolin, that is 
each string is tuned 1/s below ill correspo ndi ng string on the man­
dolin, the ut 1tring of the tenor mandola being tunNI to A, the 2nd 
to D, the 3rd to G and the 4th to C. The mamfo-cello is tuned one 
octave below the tenor mandol11 or no octave and 1 / s lw)ow the 
mandolin. The mandola neck and fingerboard arf but a few inch es 
longer than a mandolin and almost any mandolin mu1ic may read ily 
be played on a mandola. On the mand o-cello, however , the neck 
and fingerboard art nearly twice as long H the tenor mand ola . This 
inatrument corresponds exactly to the cello in the orchtttn and is 
jult u powerful in tone. The strings of the tenor mand ola are 

• -,11\Cl'fhat large r than the mand olin strings, the inttrument being 
atrung with wire strings for the nt nnd wound stringa for the 2nd, 
3rd and 4th. The 1tring, on the mando cello arc quite large in 1ize, 
all being l't'Ound. The old octave mandola waa tuned an octave 
below the mandolin with the strinp 1lighl1y larger than thoac on 

:~e t~i:0
:.,:~yd~:d b::!,;~~1i~rtli:n!h~ a o~ n

8
td

th~'.v0: !'nlo~: 
hue reltrung them with tenor strings making them fair 1ubt.litute1 
for the genuine tenor mandola. A. very few firms make octan 
mandolaa today, it is difficult to get any M.rinp for an octave man­
dola e1:ccpt of the cheapest grade, u a matter of fact, we know. of 
but one or two people in thi1 entire country who are today u11ng 
the mandola. 

~ NEW MANDOLIN SOLOS ~ 
B1 TRUEX 

U N:~:tt~n:t:i~en~:J'i~:~ 1=::~.liciC~nmJ!k;l~;cd 
on the Mandola. and are especially suitable for the Banj~ 
Mandolin. You'll love them. 

u.;q,,, ,40 Fo,.,,,.rd M•rclt -40 5,,,..,,. Moo. -40 
Cra1 C•t ,30 Pl11Uli,e9 -40 Tiu Pr•llln- .50 
T~dli"I .30 Bl•r.11 .10 Dofodil .30 

[ HO lfAMPI] 

NORTHERN MUSIC EOMPANY 
Marbon, W-l900fllal 

D. R. 
A,:eJ thert any rults -gowrning the use of the strol es iii 

monflolin playing, 
There are a number of rul es governing the u&e of the atrokes in 

mandolin playing. Some method■ teach that all 1trokes should be 
down where it i1 po•ible to get them 10 . It i1 a rather antiquated 
idea although 1till u,ed by many playera and teachen. It would be 
just as aensiblt to say that all the bowings on the vioJin ahould be 
down wh ere it i1 possible to get them. A larg e number having 
learned to play the mand olin from methods which havC been in 
ui atanc:e for many yeara seem to believe that there is onty ·one way 

!Zo'!: :h:~b!~e ~~~g,ne';~!~'m
3
:r~a~e;:=si:r:.:;~;"t~~i~gmt~~~ 

than shown in the old methods. The most progres1ive nt1e is to 
alteuiate the 1troke1 whenever possible. Players who play with thi s 
method are al capab le of getting a good tone with chc up stroke as 
with tlfe down stroke. It it impouible in the_ \imited 1pac:c in this 
column to give the varfou1 rule & A guer i;.; rule which is very 
good to remember i1 that the d<t\..-n 1troke is usually employed on 
accented notes and the up stroke on unaccented notes. For the lat eat 
idea , and rul es for picking We refer you to the Ode ll Mandolin 
Method in which the rul es for picking employed by Munier, Pietre­
pertosa and also the olde r Writen are shown and uplained. 

I Am Music 
Servant and master am I; serva nt of those dead, and mailer of 

those living. Through me 1pirit1 immortal speak the message that 
makes the world weep, and la ugh, and wonder, and worship. 

I tell the story of love , the story of hate, the story that saves and 
the story that damns. I am the in«nse upon which pra ym1 Roat to 
Heaven. I am the smoke which pa lls over the field of battle where 
men lie dying with me on their lip s. .. 

I am close to the marriage altar, and when the graves open I 
stand near by. I call the wanderer home. l rescue the 90ul from 
the depths, I open the lips of lo\•ers, and thr ough me the dead 
whi1per to the living. , 

One I serve as I si rve all; and the king I make my slave a, 
easily u I 1ubject hi1 slave. I speak through the birds of the air, 
the inteets of the_ field, the crash of waten on rock-r ibbed shores, 
the 1ighing of wiod in the rrees, and I am even heard by the 10ul 
th at know, me in the clatter of wheeh on city 1truts. 

I know no brother, yet all men ar, my brothers; I am the fathH 
of the belt tha t is in them, and they are fathers of the best that 
is in me; I am of them a.nd they a~ of me. For I om tht inJtru-
"''"' of God. -Asosn10us 

"Music in Th, Cructndo is ver y pleasing, and it contain s valu­
able infonnation a\-,,"-C .. S. MATI150N, San Antonio, Tu . 

TENOR BANJO CHORD BOOKS 
Bl•ck.. . . .• Ml Foden .... ,50 Kotty ....... 15 
Ultlr,. . . • . . .50 Tocaben . . . . .60 T•lt . . , . I.GO 
J ua Strokn for T. B .•.•. , .10 MeNell Chord Sy1tem .... 1.00 

JAS. H. JOHNSTONE, Mm1'c PubliJher 
934A Osborne-St. Ka1ama i:oo, Mich. 

MANDOLIN 
MUSIC 

i- ..-DesooodlCW>'af 
M.adollllll&WOla'O'.■.A.. 

MHalna M1,1aic Co. 
:Mlltfttllt..Bkb'II.N ,T. 

f'AJll'ALL£TTA: Uttle Ihltld,y (POlb) IIJ' Stellarlo 
Ouabrla. J".uy IJlod n.Juabh u i.t&dlln,r .... ,m.1. 
rt ... u a duet or Ill •llJ' Nmbln.otlo!i. VttJ" .,.tdlf 
IUld • dallibt to play, 1"'rkiel: lit Joi'. !Sol; !Dd Joi'. 
udOuitarlk:P.-.1$1:. Abol!J'81~u..noeambrla. 
L\ IIAVIUANTE (III.Ulltb) ................. l5e 
Jlll'LUI IONI In.IN) ......... ~ 

llGG IAOIIIA (muvb). • ......... Jl'.III 
IIICOIIOO (nlN) ........ !Oo 
.A.llbat--aflll'Ollll-oldl.lld!DOdlonlmuten. 

! BANJOISTS-ATTENTION! 

~e; blaclc0
:~

0:md~~ldb:itd:~~u~:~r:dsh~!~d 
PRICH POSTPAID $LOO 

Banjo Cubs -Schools - Teachers ~ Retailers 
Write for Special Price.a 

GENERAL SPECIALTY CO., Dept:C 
4320 N~ Claremont Street, Oua a:o, DI. 
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The 

HARPISTS ' 
ROUND TABLE 

C.1tdHl1tl ,, 

A. F. PINTO 
.. ,.1Nrofhc11ttyo lN .V. Coll"1o lM11 lt 

T 11u 1 or.1' .\ UTln :~"T ,~ l'Al""'l • llr ror 
ll u111,1 ◄• ,\ n,w,~ m11· .. k 1111 ... 1lon, 

1"'rul n \111 101M ll 1 r1>.Drl'Ofl\rl lM1tal1rm!l. Q,_.....,. or ,.,,.,..,.tlon• will ,....-1,a ''"" 
n:,11>l,ltrallon. 

ot '¥::!,~ ~ ~,Lil& nou nd Table"", ru11 

What Js a Symphony Orchestra? 
J°ar i,u1 l1111rumrnt1 Dnc ril u, I by M l!1., ·11.1. I! C 1,A1tK 

THE HARP 

In orcht ! tr:u the h11rp i~ comin~ morr and morr 10 IK' used a~ 
our of thr -imtrurnrnt s. At H11yrr mh th, rc ar r ~ix harp s, th r Nt'W 
York Phil ha rmon ic :uul the Hoslon Symphon y Or chc:5Ua s ra ch ha H 
tw o and the Chi ca1,ro Orch n tra ha s two. In 1hc Ne w York Phi l• 
harmonic th e harp is place,! :11 the lrh of th e rondu l"tor an,I dir « 1h· 
in fr ont of 1hr fi r-it vi olin s, and 1hb is th e 11:cnC"ral positi on of 1h~ 
inftnuntnt wh ere it i! used. 

T he harp is bd ieVl'tl to ht' th l' oltll'st of ~trini.:C"d in~trw m 111~. 
ll rrmcs, the hii.:h prie st of O~iri s, accordi ni.: to EJ,.:y pti an leJ,.:end, wa~ 
scrolli ng along _the bank! of the ri\ ·rr Nil e wh en hi~ fOflt c::ml" in 
co111act wi1h a 1or1oi1c shell lying in hi!i path . Th e ~inr \\· of 1or1ni~c. 
1lried hy thr sun, wa s ti1,:htly ~1rctchc1\ :icro~s the shl'II :11111 wh en 
stru ck pr~ uced a mu ~ical somu.l. · 

In line " ' ilh other proJ,.:reUi\•e m O\' t'Ol l'I H S of thl' day, h:1q 1 pl:ty• 
ini.: h:,s undrrgone an asloni shini.: dl'\·elop mcnt. Form erly harp 
pl:iying consisted of the ';1i11kli11i,: of a few beautiful J OUt'S or 
chor~ s," but it wa s gencrall,y thought hy most mu ~ician s and ur­
chu lra lead r rs, and considt"rr d hy 1110~1 prof us ionat ha rpish , that 
the technical pou ibili1in of harp pla yini.: were ncces~ar ily limi ted 
becau se of 1he m:rnner in whi ch adtli crutal s Wl're pr ndu ced. Th cn:­
fore , the great bulk of btautiful comp o~ititm wa ~ unsu ited to th r 
harp bttau se in ortlrr to produc r ont Stmi-1ont a scpa r:111' pt tla l 
and foot :iction were nece5s:iry. It is oh\'i ous that 1ht mm;t skiJlf ul 
harpi sfs ar c p05!\l'Mt d of only tw o ft t'I and :i~ th r pro1luci11i.: uf one 
accid r nt:11 iri the old merhod of playini.: rc,1uirt d the UH' of 1hr 
rnfire fool upou a peda l ir will he seen that thr mui<ic which con­

,1:iins many accident:il s in combinarion \\'as imp ossihlc of produ c1io11 
upon a harp. Thi s limitati on ha s bte n e111irrly ovc rcomr hy a new 
mrlhod of peda lin g, \\lith th e aid of a fr w ~impl c and ui<rfu1 
applian cn , thr atl\ •ancr method makr , possihl c 1hr pla yini,:: of 
man y acc.idtnta ls sinrnhanwusl y. It consi~ls of pl acini.: th e hall of 
Che foot on thr pedal :ind th e heel of th e sa me foot upon a1111th r r 
peda l, thu s opcr:i tin i,: tw o prdal ~ al ont tim e hy thr action uf th r 
fool. 

The Origin of the Harp 
'Ti s hcli e\'l' d that thi s ha rp, wh ich I wa kr now for th l',:, 
\Va s :1 siren of oJtl, who suni:c um lr r the ~ca : 
Ami who oh r n at t\'e , th m ui.:h th e br ii.:ht w:itru rO\'CII, 
T o llll'ct on the grrcn ~hor t :i youth whom she lo,•ed . 

Hut she lo\' t d hi111 in \'a in, for he ld 1 hCr to ·\\'tt'p. 
And tears , all th e night , her 1,:old lr c:il'le~ 10 sleep. 
Till hea, •r 11 looked with l)ily 0 11 tru e lo\'e so wa r111 . 
And chan ged ro thi s soft harp the se:i- rnaidcu's for m. 

Sti ll hr r hm•om R)!;c fair -~1 ill hrr cl1t"rk~ smil ctJ th e ~ame­
\\lhil e her h;a uti n i,::raccfull y form ed 1hr lii,::ht fram e'; 
And her hair. let loose, o'cr her whil l' a rm it fel l, 
\\la ~ chan ged lo bri ght chords, ull r rin i.: md ocly's spd l. 

1 lence it ca 111e, th :11 thi ~ sof1 harp so loni,:: l,ri·n k11m, ti 
To rnini.:le lo\ 'e's lauguai.:e with sorr ow•~ sad touc: 
Till thou did ~t 1li\•ide th rm, a nd te:1ch 1hc fond lay 
•T o speak ln\ ' I' wh en I 'm nc:1r thee, a111l g rief wh l'll aw:1y! 

T UtH IAS M OOkf. 

" rm i.:oing to i:::i\·c: you thi ~ violin ." 
" Annul -a nd -out 1,:ift?" . 
"J\b so lut dy. No , trin ~ to it ." 

" Hnhhy," in11uirr1\ hi , pa , "1li1I ~-nu wa~li ~·1111r fact hdn rt' the 
111u~ic 1,ac hr r c:un e?" 

'' \' l'p.'' 
" And ,·our h:1111b?" 
" \' rp.'.-
··An1I \·nur e:in?" 

ht'r.•:,\\ 1d l:" ~ai1I Hobby, ,;I w.i~lm l lhl' 011c th:~ ; ;;;~~:,i, ,~,i::;: : 111 

I 'l~~~t;~~t: ~~~:? Hr: ~~i:~/1 ~~l~~1 ~:: ,:~ncl~'h1;m~~e~~:,; 
ins trum e nt s to whi ch th e Cresce ndo is pr inm lil y devotetl 
has crea ted suc h increase d enthusias m in thi!- pub licn• 
lion tlmt i t has become nece.s:<ary to firul mo re i-1mce ',o 
furth e r their int erests. 

Th e Harpi sl!!' Holm,~ Tabl-c will he cli1-co11ti1111c,I wil11 
this our Aug ust iss ue- lh is, howeve r, does not mean 
that all connection with JmrpisL<; will ,li~on ti nue, :ll< we 
all realiz e th e Jlromin ence of the hul' p in frette,I i 11sru­
mcnt orches tra s. News a nd stories arc wek ome at all 
tim es, as th e Cresce ndo 1les ires to se n •e ill< friends o f 
th e ha rp as well as in the pas t. 

Th o sen•ices of Mr . A. F. Pinto, membe r of the New 
Yo rk College of Music fa cull )', and con,l ucto r .,f ·.hi ,: 
departm ent , has bee n deeply app rec iate, !. T he ma ny 
year s of cont act throu gh tlK?se column s of the Cresce ndo 
has br ought man y siuce rc fri ends w hi ch will b r ing to 

'him on ly pleasant me 111orie1<. 

WORLD -WIDE SUPREMACY 

l 
Won and Held by Lyon & Healy Harps 

Endorsed and continu ously used by 95% of th e fore most o rchestr as 
and harpists throughout all civi li zed countrie s. · 

For you r use whi le lea rnin g , you ma y obtain the finest harp know n 
- the sup erb Lyon & Healy Harp - at ver y sinall expense. 

Send for details of our specia l plan , and interestin g harp booklet . 

N o CIU1r9e ~ Wr ile T odaJ' 

LYON& HEALY 64 E. JACKSON BOULEVARD 
CH ICAGO ILLINOIS 

Pl .BAS£ 1-lf.STI ON T l,~ CRESCENDO \1'111''1 WRITI NG TO AO\'f.RT ISl:IIS 
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I ~::;t;} 1:ii/1
;~p;~~~t~~I ~:::.

1;~:h•~u~l~:~:i 11::t~!::c1:::e 3~~i:::~~'.'f r:1,7~;,::~ 

w. s. 

The 

GUITARISTS' 
HOUND TABLE 

Cuduc lod by 

VA IIDAII OLCOTT •UICK t'O llD 
Vlrlu 6M. Com•• .. r 

T::,1.~.!t~!:.\/,'.!~~•~! ....... ,::'":k11
~,: ~~ 

rh•n • 1•·n•l11l11a 1<, thr ,.,1,1r "' .,.,m,111111~ 
11~m~. 1tt,...,l,o11• n1 . ,. •• .,.11,11,.. .,·Ill rr • 
c,·l~e duo <'Un,hlcra!luu. 

A,loln-- , "011!11rlM.<IIOUlldT1l>lr,' 
ot Th,, n ~ ndo. 

/ / re sh1Jrl r1'SIS 1/J hr i1111·rpn ·Jrd flS silr11rrs 0,1 1/11, 1111111-
rh.lin mu/ 911itur fumi lJ• of i11slr11ments/ If sr,. slwu/,1 th r 
,,ibrr1tio11 of t/11· string s hr Slf PPcrl bJ1 t/, e right /Jr lrf l JuuuJ 
(//lfl w l,,,t If s/u,r / rrsls do 1101 mrmt silr11rrs)or 1/11· fr cll l'II 
i11stn1111r11ts. tt ·hr (lrt· sl,r,r/ rests w rit11·11 esprr /(/1/J i11 r,ri9i111d 
rompo1itiu11s f or th f>sr i11str 11111t'11lsl T a il/11slrr1/1•. sl,011/tl 11 
¼ 110/e folfo u·rd bJ' fl _¼ r,•st i11 6/ S 11111r, I, l r111p1, hr plnJ'l'd 

t/S 1/,0119/, it 11·1•rp fl 1-1 11atr:' 

{ A SS\\r.lt} 

A rc, t i~ a rr~I ;1h1 :t) s :111d ~houlcl hl" '-!t rri.;art ll"tl. T her o:, i, 110 

rc:1'i0n 1ha1 th e 1•ihra 1io11 uf tlir ,tring, ~huulcl hl" , H1ppc1I hy ri d1t·r 
haml for the rr. 1 .. 011 •hat aftrr h:11·ing onre 11id,rd nr Mrurk ;1 nut r 
011 an y in , 1ru111r111. that i, ron, i,frr r tl th r e111I of 1hr rtolr. 1\ ,u ,1ai11r,I 
nol r i~ 1h:11 norr "hich i• ,u,1ai11,•1\ hy a tr r mnln mnn· mr lH on iii ,· 

rr::,:!:~;1i,\:~~~~w::~i1:1•1i:; 1:~il:~,:;i•,::1 i::r 
I 
t:; r t;i~!i• : ,t a,'.:'~

1:.: 1~:1,~• ;::~:l i•;t\~ 
ca11•1 hr donl' in r1.-r1 ra .... ·. it ,houltl 11nt hl' dour 111 all. '!'Irr 
ma11,loli11 a i11\ g11i1;1r h;11·r ,·.-.1.i iu on ·r1,,11,·, or ,•,,nt inur, I , ihra1inn, 
aftt ·r hrini.; pid,r,I . T hi, pl;1i11IJ , hm, , 1hr i11frriori lJ .,f cl1r,,· 
in~lrnrn r ru , ro mp :1n· cl " il h lh t·, iulin hm if1. in fart. 1hr i.;uit:ir :1wl 
t he harp ma, h,· "rll , .. mp.u, ·,1 ' " Fni.:li,h han,1 h,·11, :i, f:ir a, 
.. v.-r1tm1· ;uut ,· ihratio,n arr nu1n· rn ,·,t. ,"\ i.:ui1:, r l'ill ,·n11ti1111.-' " 
vihratr for a 1·,111,itlt-ra h lt· lrni.: 1h nf time :111,I if :1 r"lllll"..,..r ,hoult l 
:1110:,1n11t l<l "rit t :ind ,·1111,itlrr 111,·••· dl,r ,1tio11•. h" mu•i r ""nl,I h,· 
1hr J.[rr: ll t• I jumhlr 11! 1u11t·• th :,t l'uu ltl h,· im :1i.:i11r,I. I n 1hr ,inlin 
farnil 1 tl1r ,ihratiu11 r.111 !,,. :ih,,,lutt-11 1·,m 1n,lll"t l h, 1hr ho". I 11 
for1m .1:r1rl J "i1 h thr l'lrrtr :,I i1r-1n, 111iim,. ""ha,, ·" " , urh ,u111r .. r 
:11111 1l1r cl:1mprri11i.: ,,! 1h,· ,trin,.:, h, ,·it h.-r h:11111 111.,, ht• ,·1nr•ln,, ·,I 
hf ..,,lui-t, if tlH"J d ,·,i r,· hul ic i• not :1 lq:i 1i111:11,· ,.; , , "I pl.HIii!.! 
:111 i11~truu11·11t .111,t '" ' d11 111u ht·lin, · rh :11 it i, rurrr ,·t '" ,t., "'· 

An,11cri11i.: 1ht· b,t p:1r1 .,f 1h,· •111r,1in11 "ill ,;11 rh :11 "r hrlin,· 
that of co,ur~r 1lw rt·, t, 1ru·:111 •il1·11,·l"• h ur a~ to 1,t,, 1h,·1 ar r "1i11,·n. 
we rnu ~t refer y,,u 1n th 1· l'u1111>01"('r . :\ cn mpo, rr "ri 1,·, hi, mu,i,· 
acco rdinJ.[ tn hi , ""11 i,l, •;1,. If h,· h;1, :ihilit,. J,o:, "ill \\titr 11 
l·orrrc1 ly and ni1h 1h,· pl r ,·1ral i11,1n1rn1·nb "•· :~tt rrn pt 1" pl:n 111, 
rnu ~ic. I f Wt 1\i,n·J.[:irtl hi, rr ,1, \\I' arr 11"1 pl,1,111i.: h i, e"ml"" 11ion 

~;~l~~f;: ;1,::: ~,~~~::~~:;,'l::~:.i.:,~;.il~:;;~~:~:: ~,i~
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[t::;r:F~~\r::t\:;~:~;\1~+¥li?;j'.\~:}{~T:f :Yiil 
CONCERTO ROM A NT/ CV \:J!'.1;;'.,!'. . .::~::.?.;.,~;:.~ 
by 'l.>1rh Myro 11 llio-kfor,I. t Th,• <,nly ,\11w1·i,,11u ('o n ~Prtn f,.,- th 1~ ln­
i,tru m.,nl 1111d th t1 on ly C"onc.,r1o fur icuit11r .~,~,.;.,,.1,1,. at th,: 1,1·1•,t"nl 
lim r. ,\ work .. r lll "Pftl .. h11rn, "" " l"'HUI)'. 
-- -- - - -- P d,-,, $.S.OtJ -

Zann h Pu b li s hin i,t Co. 
2280 Wrot 23rd Strnt. l .u. A111rlr1, Collf. 

GU lTA RISTS ! f:~'~!~~'.t~!f 1~ri.~::-:~~i"!..1W:t~.'i:~~7:: 
obl11lm1hle for Guh11r Solo. tr11n11erlh,1d by V11hd11h 01.,.,tt )Uekfnrd ln 
.. Modern Album fnr (;ultMr ... eonrnl nin ll' IU Snl o■- 1 l)uc l - 1 Sonll' 
with 11'Uil11r. 

- l •rit.~ 12.110 ---- --

Americnn Guit a r Socie ty 
'l'lOO Wo t '23rd S!rtel, Lo• Anl l' ln . Ca lif . 

11a1.-ly li/ 8 lim e in :m J· of the t hr ee i1h trum en1, ,ountl, lh l" ,arnr 
11liid1n ·rr "a, · it i, "ritr l"n. Un 1he 111a11du lin. " l" hclien· it i, 1,rll 
lo tn:molo alf ,lotro:,cl m,te, iu 1,/ g mar ch tirnr , :iml pick th r rr•L 
unlr" 1lw 11n1r, arr ma rl.rd w ith the ~lu r rnean ini.: t rr111nl11.- I I.F .tJ . 

T fl111 l,, •IJ~ ti/fl! tl11•rr 11,·e 011/y /n ·efoe /'fJs11i,u11 ,,,, ti//' 
guilflr. /Ji ll ln'ts tl, ar 111"1' m 111m1J p,,1i1io11s flS tlt,•r,' r1rr 
fnts. tr1, 1, 11.i11s th e hrtl - _lr,1 

Bill w in,,_ T hrr r :ir e :,~ m:111~ po,i tinn~ ,m tbr i.:u itar a, thtr l" 
aro:, frc1, 011 1hr fi11g,·r ho:1r, I, hut if 1hr ;1m1JtHH br1 b , ·rr~ bri.:r. 
Jou , luml,t ,lil'id, · ii fur thr rl":i,011 rh :11 1\1,il, r1·r r) fr e t i, a 1,.,,i . 
ti'1n it i, tl"r y ~rldum thal mur r 1/i:111 1 ~ pn-i 1i,,11:) :,r e U'l·t t rxi-rpl 
h~· th ,: HIii'! n:1>er1 pb~ r r,. A l·urnplrtr •cal-, rnay he 111:iJtt l io 1hr 
12111 pu~i1io11 :mtl o l\r or l \\u p1,-i1i,111, lrii.:hrr hul thr ., 
,, ·l, lum t1•l"1l :111d .irr r1 1rr111rl} ,litticu\ I I. F. ti. 

L . S. B.-
11·11111 iJ 111r11111 hJ• 11, , , f'.1·pr.n 1•111 11 ,.,. ,";,, m1ui,11( 1111111· 

hrr /ms rt ,f /r•,119 rlirthm / 
{ I, ~II I It ) 

Th i, J.[t' 1wr :il h 1rfrr, 1" 1hr foc i th :11 1hr 11111,ical phr :1•, ·, i11 tl,r 
, 1.,lr in "hi c:h 1hr 1·or111•mi1iun i, "ri u rn :u-r •Tmni.;I, :1n·rn lr1I. 1.,r 
i11, 1:m rr in thr ,::,, r .,f :i "ah,. it \\nultl h,· ,:.it\ IH hair :i , 1r,mi.: 
rh,1hrn if 1hr im,lmh "' 1hr h :tr111u11, \\ t rr ,ud1 :1, to c:111,r a ,,·n 
, cro nJ.[ a, ·n· 111 on th, · tir, 1 hr:H ,,f nr r~ mc:i•urr. Tho:, ,amt' ,na, hr 
;1pplird tn othrr ,·,u up o,i tinn, ,u,· h :.~ mar ch,·, :,m l m:, ,ur~:••· 

final Conc ert u[ SPasun Gt>1, Hearty Ap pl au, 
T he ann u;1I co nce 1·l gil •e n by th e pu p ils of ~li ss l. . Do ro th ea 

Webb, a,:i,;i,:ted hr th e Wei.JI, Co ucer l On:hc,,tra, in Fra ::cr 
~lemorial Hall , School for the Bli-n,l. !\ova S,·o tia. pr o"c,I most 
f;IJ(•l•e,:sful. The amlitorium was fille•I an d in ib auilieut·e wert' 
m:111y mu ,:,cian ,:. Hearty app la use was exten ,!etl after each 
11u111hc r . F rnn1 th!' ,:c\'<'11-yc ar -o ld JlUJ)ils wi th their fir.~t so lo s 
to the morl"' ;1tl\'a11,-.-..1 we re m:mr who p rol'.--.[ tlwm ,-ell'es 
;1hm ·e thC' a, ·C"ra1t1• . 

Dur in1t th<' C',·1•11111g Mi, ._ \\' d1h was 11resent<' •l with :1 ])('au­
tiful haL'-kf•l of tlow('1·~ h\' thi• Orchrs t ni an,I ~lan,lolin Clul,. 
a111I othl't· floral houqurl,-. frotn hN· pup ils . 

G I I IT .·\ H 
\II 1:-;1c 

Messina Mu sie Co. 
2U I ,.111,s1 .. Bklrn. N.T. 

11.IIUM fl.AM£NCO ,· .... 1 ... , h, • ......... .,u. -~, 
CA N O ll8U MS I 6. II p; ,.,._,. ,n ••, •·• , .. 1 ·••· 
TO A Wll.0 IIOS E , 11.~ i, •. ,..·lh 1,, !" · J. , ~1., •. •.•• :~~1.,~ ... ~~o:_u~~t~,s .. I, ,., ..... 1 , .. ,,~. 

~~~~~~go . ll•~•·•"h 1,, I• 1 .. 11,,. .,..,.,.1.,, ,;o. 

,, ,.,.,.,"J,,.,, ,,,.,,,,.,.,, 

8 Ne w Sc. ► lus fur the Hawaiian Gu itar 
IJ~ J. \III.I . \ I \I( 

nn II \\\ 111,, ,.1 II'" , 1•H 1111,r .. . . 
" . . . 
" 

JACO B VOLLMAR c,.,,~;:;",:;::·;;,:;;:::;. ,.,·. 

- Th e FITHITE PJCI;: 
~·or u1·1TAll 1· ,;,,..-1 .. or rr1ulu •11"'' 
and for ll,\SJO ►·,.,.. tor <1<1111,l~ \lrnoolo. 
1n,t /or 1,..,.111rln1 b\• 101>e ,·ohuu~ an,t 
UITTlllli'l~l•t·r l',r,001.,,., l•••~ •"'t.n,oll . 
1,IJU•lobt,, lo l • I ,no\ =n, I llntH• 

Pr! c,, ~Oc o• pa l, 
u •II m>1>lul .... 1 .... ,i,..,~ .. Olkl jol,I ..... ~· 

I.IAltOLO OH.TH, Mfr . · 1870 11,•iu·no S1n ·,·1. H11, 1u 11. M~-,. 

l'LEA5f. MES T IOS Tiu CR£ SCEN00 \\'IIES Wk lT I SC TO AU\ ' Elt "II SlltS 
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~ 
RECITALS 

The Gibson Plectra! Orchestra of Galveston in 
Concert-Wilfred S. Montague, Director 

( 11) Young Amer ica- M.arch ...... . U. F. Odtll 
(b ) Sclrcl.ion from "Orph eus" . . . • . . ......... . . . J . Ol/ tnh ac/1 
(c) L:1.ughing E)·c.- W :iltz ...................... . II . 1-·. Odt ll 

Orchu tra 
(o) Danube \V11,•c1- W 11ltzt1 . . .. . ............ . ... J, J.,ano11iti 

· ng- Jnt crrnc:u.o C 11pr iccioso ......... , Richmond >'t rbt r 
Ladies' Quinl cn c 

Miu M::iric, M:ub urgcr Mi u E,·clyn Nd son, 
Miu Alin e Brt:edlovc Mi ss Stella Breedl ove 

Mi ts Lnu.ra l?ir rcc 
(a ) Herd Gir ls Dru m 
(b) La Bell- W altz . 

G uitar Duct 

.. A uguJt /,abitJ!y 
.......... C. S. Dila"o 

Robe rt Nea ly 11nd A r1hur T , Blcuc 
(a) Hum orcsquc .... , , • , . A nton, Dvorak 
(b) Pizzic11to Polka , , .. , ·o~~h;~,~~ ..... , . , J. Stra,u 

"T he M .ijcsty of D11wn" ( A Suite in si:1 movements) E1/v.Y1rd Cox 
i -Th e Morning Star (Prelud e) 
2 Th e Dew Drop Fa iri es 
l T he Prince of Dawn 
4 The Prince of li ght 
s G li11ering Sunbeams 
6 Flight of the Shadow Imp1 (Fi nale) 

Orchestr a 
(a) Mia Amorita ... , .... . . . , .. 
(b ) Re\'cl of Th e Rosu- W ahz ..... . , 

Men'sSex tette 

...... Frtd Bacon 
.... JllalttrR ol/t 

R. B. tl-'icEachern, Gto. And erson, \Vm'. Heins, Robt. Nea ly 
J R B. l anc;ister, A. T. Bleasc 

(a) Andanlino ................... . .................. L,M art 
Duct- Mandola and Mando-Cello 
R D. Lancaster and Ceo. And cnen 

(b) OJ! olt Mt· n :· i:.;;,~;~;e~·~;ic~:·A ~d~~;~~ . E. D. Caflua 
Umlcr the Double Eag lc-- March .....•........... G. _F. Jllagnrr 

Mcn'1Su tette 

Down Dixie W ay A Medley of So~thern Airs 
Zacattta- March . ................. . 

..... fl . F. Odt ll 

. Genaro Godina 
Orchestra 

Clifford E. Leighton's Annual Mandolin and 
Banjo Concert, Portland, Maine 

1 a The Colored Guard• Marc h •.........•........ A. J. Weidt 
b Pancy Bl01soms. W altz .•... . ...•..•..• Cliff ml I::. Lt i9hto11 

Clifford E. Leighton's M andolin and Banjo Orchestr a 
2 Banjo Quartet . ........ . .. . •. . : . ••.•.•......•. . ..•. St ltt ltd 

M r. Spauldi ng, Mr. Adama, Mr . Oeamond, Mr . Ingr am 
3. Fair Maid of Perth (overtu re) , M 11.ndolin Solo., •• , J. Jllil dt ll 

Clifford E. Leight on, assisted by Mary E. Curran 
4 11 Moonlight C11.votte , ................... Clifford E. Lt i9hto11 

b Chain of Daisies. W oltz ................. . ..... A. J. Jlltid t 
M11ndolin 11nd Banjo Orchestra 

s Readi ng . . . . . . . . . . . . . . . . . . . . • . . . . . . . . • • • . . • . . . . • . • St ltclt d 
Min Mollie Pill sbu ry 

6 a A Nati onal G uard ..•..•.• . .•. , ........ Clifford E. Lti9h ton 

Sixth Annual Concert of the Little Symphony 
Mand. Orch.-Walter Kaye Bauer, Conductor 
·ta "Marche Milit11.ire" .· .. . .......••.•.•...... . . . . .. . Schub,rt 

b "My Heart 11.t Th y Sweet Voice" (F rom Samson et Delilah ) 
c "Le• Hall ebardien Pauc nt" •... . . . . . .. . Bara [Saint-SatnJ 

Th e Orchut ra 
:a Mandolin Solo-" Mign ardi1e1'' ...•.• , . : . , · ..• , , .. Afrn.ato}o 

Mr. Ant hony J . Lopr ate 
MiH Ger trude F. Hugin1 at the Pi ano 

l Petite Suite de Ballet . . . .......... , .................. Gluc! 
All egro non troppe ( Iph egenii& in Au li1) 

Lento (Orph eus), And i1111e (Arm ide), Finllle 
• TheO rcht1tra 

4 Ma ndo-cello Solo-" l.ove Send1 :i. littl e G ift of R01t1" Up1/1aw 
M r. J0tcph Kokalczk 

Mi11 Gertrud e Hugin s 3 1 the Pi:i.no 
5 a "Th e \Vorld it \Vaiting for the Sunrise" •..... . . Srit c-Bautr 

b "Berceuse" (From Jocelyn) ••..• .••. ... .. . • . . . . . . . . . Godard 
c "Pil&rim't Chorus" (Fro m T annha uscr ) . . . . . . .... . . JPa9n,r 

· The Orch estr a 
6 Overture from che Mu 1ical Comedy "Rose M arie" . • . 

Th e On::heatra 
7 Sopran o Solo.,...."Ro1es of Picardy" ••.. , . ... . . . . ...... , JPltitt 

"A t D11wnin.g" . . . . . ...... Cadman 
Miu Gertrud e F. Hu gin9 

8 Humorout Monologue . .......... . ......... , ..... , . Srlte ltd 
Pr of. John E. Foglesong 

9 T enor Bonjo Sol~"S pani1h Dance" No. 1 • Af o1dowd i-Bautr 
"X-N-'fRI CK" ...••.•.•....... . .. Bautr 

Mr . \Vaher Kaye Bauer 
Miu Gert rude Hu gin, at the Piano 

10 a "Step Along'' March , •.. , • , , •.. , •. , .. , . •.. , , Ui9gs-Ba11tr 
b "Sweet Marie", \ Vah~cs , .•. , , . , , , , . . . , , ... , • Aforris-Bautr 
c "Spa nish Helle", Fox T rot . , , ..... . : , . , . . , •. , • , S1al,l-Bautr 
d "W eeping \V illow," Valsc Lente . . . ......... Brunovtr· Bautr 
e "Sp arkles/' Fox Tr ot ............... . .. . . . . , ••• SaM-Baurr 

Th e Hart ford B11.njo Ban d 

Concert given by the Bickford Strin g Quart et 
Au isted by the Lovejoy Tri 11 aml lhe Soloi.iu - ltl ildred Cli11t, Pi • 
ano; Fru da Patti , Soprano : Vuhdoli Olcott Bickford, Guilor-i n 

the "Church Wi1h the Lis h1ed Window" 
Pi ;ano Quartet-"O p. 272" • • • • • • • Rt inult 

All egro-Sc hen:o-Mo<lerato Adi1gio-Ro ndo Finale 
Bickford Strin g Quarttt; Crace Lovejoy, P iano 

Soprano Solo-Se lected , , .. , •.......... . ...... . ... . Fruda l'otll 
Croce Lovejoy 111 the P iano 

Bickford Stri ng Quartet-a "In Hig ht1t Th ought" . . . . .. Tl1trn 
b "T he Humm ing Bird " ...••. , .•.............. . .... . . 

Fred eric Clint, 111 violin Crace Lovejoy, 2nd violin 
Zarh Myron Bickford , v iol11 Marjorie Pollt, cello 

Cuit 11.r Solo.- 11 "Parti ng for Syri11." , ... , ... , Giuliani 
b "El ve■ at Pl ay," Caprice . .. .. .. . .... . ............ Biclt/ord 

" Hunga rian Dance No. 6" . .. . . • . •.. • . • . •.•••• , •.. , • , .. Bral,m1 
Lovejoy Tri o: Frederic Cline, violin ; 

Marjorie Po1t1, cello ; C race Lo\'ejoy, piano 
Vocal D uet-"V enetian Boat Song' ' . . . . . . . . . . Blum t "t/101 

Freeda and Mnrjorie Pottl 
Violin Solo.-a "Indi an Lament" ... .. . . . . . , .... . .. . . . . . . Dvord 

b "Liebelfreu d" , , , . . , •. , , . .. .. , •.. , . , , , . • , •••. , . . • , Kr1islrr 
Frederic Clint (Mildr ed Clint al the Piano) 

Pi ano Solo- "Elegi e" •.•...............•........••..... , . Nolltt 
Mildr ed Clint 

Qui ntet-" Largh euo-Allegro" Minuet, "La rghetto" Rondo Sclrnabt l 
Bickford String Qui&rtet; Vahdah Olcott Bickford, Gu itar 

Musical Program by "The Gibsonians" 

b Old G lory Se~; ~do1i~. ~ ~ ~t' ii a·,;j~-o;c· h·e•,i; ~ .•. . Jul ius Str1d1 (la, . H. Joh!A'!°W~~~necs':.'/e ~/;::::rit~:t 1,:~:: Banque, of 

7 Solo Dancing ( Dre~ ~~gkaih ;;~. iciiiii~~d'.,,.,,, •. . . Scltc ttd I b ::n;: .~rLi~t :~~o~;.;,· •. ·. ·. ·•·.••·••. ·••. ·•·. ·. ·. ·. ·. ·.·. • s;,, ;,h~ ~~;r,:g~ ::: 
I a Dancing Dolli , .• . .•..• . ...... . .. ; . . . .. . . . ...... C. Jtfftry 2 a "Moonlight Frolic" , .• , • , , . , , . , , • , , ... , , . , • , ..• , , , .• Odt ll 
. ~ X,~~;~l~ Wo~~h. :

1
•: ::.".'.'.'.'.".":.".'.' .' .' .'.'.' . ~~i~~~~- ~ --L;]r,!:!d b "In the Pine■" ... , •• , •• •• •• • , , ••• , , •••••• , • , • , , Johnll ont 

Man dolin and Banjo Orchcatra ! :~Gfi!:~;: .. O~.e-~~~~ < ·.: ·. '.: '.::: ·.:::: ·.::::: ·. ·., ~-"~"~:1~~,~~; 
9 Reading . . .. -~ .......••........... ." . . . .. . . .... . . . . . Stlt cltd b "Ch op Sticks" ..... . •. .. . . . .... . ...... . ...•.•... John1to"t 

Min MoUie Pillsbury Ten or Banjo Sol~ J aL }L Johnslone 
io Royal Arm 1 .......... . .... . ....... . . .... . . .. . Jllm. C. Stahl s "D own Diide Wa y'' . .. .. . ... . . . ... . . .. . . . . ........... Odrll 

Mi111dolin and Banjo.Orchestn. 6 "Brown and Gold," Selttt ion . . . . .. . . . . . . . . .. , • arr. Jol,nsto"' 

PLl!ASE Ml!llTIOH Th1 CRESCENDO WUl!N WUTINCl TO ADVU TIH U 
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Hartford l~lcctral Club , Luth . League Seventh /~;,_t!l~~ 
Annual Conccrt - F. C. Bradbury , Director 1 THE CRESCENDO HEADE RS' 

1 a Mar ch , "You ng A mtrica" ......................... · .. Odtlr' Q\V T COL MN 
b On •tlur t , " }'cri, ia n Prin cu11" . . ....... Jl rm1trong 
c " Sh ifting Sh:uhnu" . . . . . . . . . . . . . . . . . . . . OJ,!/ Tl1i.H;olm1111 iJu p••n/ rcc fur ,l iJCIU!iiu11&r111ar ilm 1imu l11u11r rnu J..,, . 

11:ut fur d Pl tc tr a l C luh 
2 Jlanj o E nst m p lt-

a " Dow n \l i r~ini a" . . , 11rr. ll rmll,ury 
b "E \•r nin~ Song" . . , ....... . .... ... ..... Gri,rul,a w 

Miu l..tiJUa Hun nr ll M r. F ra nk Br ad bu ry 
M ii;s G la dys Carli,lr Mr . J a mn Frn ncku m 

Pi:11101 Mr J. F r:mk Ur:i d bury 
J a ll a rmony M arch ..... 

b Ovu 1urt , " King Rose" 
Enstmhlc 

4 Hric! A1ltlr tn hy Rt \'. ll ul1ec11 
s Mamlolin Soli-" H:1ml ur ri:i" ..•....... 

M r. Frank Hrntlbur y 
6 a Concc-rl \'a l~ , " \V hrn ll t:1r1S A rc Gay " . 

b ;,Th r l ... m,t Chon l" 
Enw mb lr 

7 Ra njo Solot-
11 Rond o C h anc tc riiJ:ic 

b 1'111011.iisc No. 2 • ·M; .. f~;;
1
l;. ii·r;.;j,;,;;);. 

II a "Ga ll an try," I>uc D 'Am uur . 
b M a rch , "T he 'l'o;i ,1m a,1rr" ...... . 

Emrmhlr 

Smit/, 
....... 1larn11nl 

... Slllu.ir r 

U,lr/1 
.......• Sulli1,an 

. M arl-, 
.. l:no 

•. X , 1rlbrr 
. ... 0 1l,fl 

Concert & Dance given by the Columbia Tenor 
Banjo and H~waiian Guitar and Uknlele Club s 
U11J,,, ,ill' din -c1im1 o/ S1,phod 1•.1 T. l 'u/,iu . 11.,.1i~tr1/ l,y l~o~ot l,,­

Sherm un _f' ir rson , Soprum ,. 111ul l' a.trJIIU / fom ww, Mamlo/111111 

" T he St nator " ( tl.·t ard 1) .\l unis 
" ll; 1w.aiia n h l:1111\, \\' .ah z'' . . . . . . . . . . . .. . . ... . Smitl1 -t:uun:11 

Columbia Ten o r lhnjo Cluh Guiur Solo-
" Cap ri ct, 1111. 16 , Nu. 9 .. 
" Pr elm lr, C mi1111r" 
" l ... ull a hy' ' .......................... - ... . 
"FinJ,:a l' , Ca, ·c" ................. , , . • - . -

Mr. Sophodn ·1:. l'apaj 
Sopr ano Solo, -

"L .wr•1 Euc h ant mrn t" . 
"Shy Mi gnone u c" . 

··To Eos tr a" . . ·1)~~~;1;,: ·s1;~;r;1;,;,· j,'i~~~;,; .. 

.. /. ,.9 n11111 
c1111,.i11 ,.,.,,.,u 

. \f .. ,:it 

...... /11,11,.n 
l/ r11l1t 

.. Curran 

"O ne, T wo, Th m, Fou r" - · ·:. ~t~;;~t;'r~ 
::g: ·i~:r.1: \:~1::

11i):;~m·i;,~,· ·ci~~.-,~;,;)· · ....... -... .. -- • • 
Columbia 11.awaiia n Gui1.a r and Ukultlr Cluh 

M :rn<lolfn Sol~ 
"Souven ir tin Nap lu T aran tcllc" . . .. 

Mr . l'asi1ua lc Roma no 
"Xtnyc htitl t5 T :111J,:n" . 

" E ,•cnt iM ' . , , . , .. C~1·11·n·1i,i~ ·-j-~;1;,~· i,~;;j~-c·1~i,-.. 

. l .to n111,li 

. . Ponghi 
/' 11/'<IJ 

WE can furn ish you with every thing in MUS IC 
at publishers' and manu factu rers ' prices. W h y 

ordc.r from many pub lishcra when you can make 

ONE ORDER 
ONB BILL 
ONE EXPENSE 

and buy you r music and instrum ent.s 
at the !owe.st possible price. 

ORD ER T O DAY AN D CONV INCE YOU RSELF 

H.F . ODELL COMPANY 
1' 7 Columbu, Avenue , Bo,t on, Maa. 

The Ma, tcr 
: I n . 1,,.r ui1 1tien 

\\ 1hcn t· :ulam l on the l,anj o 11la,~, 
The ma,1cn,ork, of uthrr da)', 
\Vilar ~ul hut cuultl \\ilh raptur e 1lnill , 
T o Ii~!', \\ l1ilc- "i lh ruu,11111111111r ,Lil l, 

:: le \:~1:1;.i!.:~u:1i::1~~,:r::::i;,~~1~:~\11t1~'.u:, 
·1·h.,r ri1ir,u pl'n\,idr 1h .. irc-1 .. ,, 
l. i, 1 .. 11 ai.:h.1,1, in mul e ~urpr i ..... 
l"n ha rm .. ni r,, !ht ) ,fol 11,,1 l.1Mt1•, 

1.:1 ) hid,lto in th r oltl h :111ju, 
Ami h111\ it h:inl tu 11111lr 1, 1:i111l • 
ll o" F:1rl.111ll 111:1!..·, th r tn -.111mt .,., ;.:r.irul . 

\ \ ' !, .. n Farlam l pla )• :1 " 11:u, ·:irullt', .. 
\\' r lc-rl 1hc i.:c-1111 .. ri \C arul l:ill. 
Of thc frail nail ,I!> uo \\I' i.:li<lt' 
I n font:), o'r r 1hc- rip(lli11i.: 1i1lc-, 
:\ II thi,, a11,I m11rt'. lhc- 11111<' run, .. ~~. 
T u tho ~ " h" li,1 '. "hilr l·.1rla111l pl.,,,. 

A C hopin "Nu, 1u 111r." 11 .. 1, ,,, . l1t":1r, 
S1ul ini;, u1 1ui!>ilc on th.- ,,:,r, 
D ull care ui. .. ~ tli;.:ht ,1du-11 1h11, ,or iin ,t 
A to nic , s,1othi11;.: ,., du • rninll , 
:\ , ~,raiu !> frnm Farlarul', h :11110 fl,. .11, 
l' hc ma1,ur111u.-l, in c• l'r) u,.,., _ 

Th e ;.:rr.i t " ( ',mt·..r111" ;l.l ,·ml .. 1.-ulm. 
ll is 11ro;.:r:,m "" 111:1, 1111,I 1111,111, 
Th .. 11 :,II "h, , ., ,,ul,t ., J.,,,,111 •rl'l, 
111 tour i,r11,lm·11u11 ;1ml r,·, hni,im ·, 
\\ ' il l hl'nr "" 1,;l,i111,; ,1,.,.- attrmi,111 
Sumc-lhinJ,: 1,...,.,11,I 1hr 11 ,•u1111'1rhru•i1111 . 

Amrri c. , \,,II •r t 1,r 1,1111111 
l"n •i111,; th e pr :11.,..~ l1111i,: .111,I lom l . 

Of hr "I"' 1ticl .,j ,h p:,1irml' i,:1u 1, 

li er u:11i\ 'I' hau ju tlnall', 
T o l>r at lra , t upon a 1•:u 
\\ ' ith pi :1110, \'1ulit1, i.;1111~1. 

0 1htr , 1hr1l' a rl' ,.., h., ,r in 111i111I, 
\\ 'hn 11 ill iu mu,i, ·~ l11,1u1, hm l 
1\ 11l:1rc, "ith 1hu,r 1,;rr:11 u11t'~ "lu, pl.1,. 
T od1.-rr 1hr h c:1rl 11,,m 11.,, 1,, ,I.,, . 
Tlir c-ri1ir, in ,ln· i,li n;.: tlm ,, 
:\ rc- fuum t lu hr un;inimuu• . 

T hr •t H l i• t~, lil. c :111 :111i, t, ll lll', 
\ \'ill rrr, l it ;.:i,•c- \\ h.-rr it i, ,!11r. 
A111I th in!. the i.:rra lrr p;irl .,f l;im .-. 
T hl'ir , to l>r link c,I \\ilh Ju, i.:rr.11 11.1ml'. 
Such :ur 1hr mrn \1lm lra1I i11 pr :,i..., 
Of ,,h :11 i~ hc-a nl 11hr11 Farl :u"I 1,b,,. 

•·uu )OU know 1hc J\ rthur -,,ni.: ?"' 
''No, wha c iJ it ?" 

ll . I Ill! 

" Ar thu r an y more :11 home likr 1nu •" - f.'llf f innu l i r.,.,,u 

I ru•hrd hrta1'11c-\s ly imu N .. ii;hl,or Hrn\\u •, a11ar1111<'111. " Ur,11111," 
I pan tc,I, "yo u r ,.jf, ju!II dopr, I \\i1l1 1hc-~a1,.p h,,11r pla1rr "ho li\r~ 
nn :1 dnor." 

( P a u11c.) " You , lon ' t 5ttlll uri1r,I." 
" No, th rrc'~ no rr:uon lo hl'. \\'c- ,1tMnl 1h.- •a1u1,lumr J,:toa nin;.: 

a, lnng a~ we cu uhl. Th i~ 111orn i11J,: thr "itr auJ I 1Q.-r1I 111 , .. ., 
" hn shou l,I J.:<'I ri d of h im. She lu,1." - f .'mn,11 l f' 1,J0<.. 

"Th.a t last nolC was D Rat." 
"Th a t', what I thouKh l, bu r I Ji,111'1 lill' 1u ,ay i,,u.'' 

- /.,,, .-lngrlr, Ti,,io 

ftLI AH M8NTI ON T/11 CRESCENDO Wll l!N WlUTIN C TO ADVHTISl!:IIS 
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WANTED and FOR SALE 
Adoerthemenu iruened here for 25c o line each inu.r&um. Cult with 
orrkr. Nol leu titan thre e line, nor more Utan ei1ht line, 11CCepud. 

Vqa Mand olin. bowl Nla1>e, like new, Se-II• for S&O, Will aell for JJ,6.00, 
~ If dnlred. Write J , J ,-C~ ndo . 

No. 208 Mandolin (Ve.,,. bowl ahar,e), A1 condl(lon; ••• $40.00, wilt 9AL._ 
riftce for 125. 00. Wr ite A. A.-C-ndo. --- ---------

SJln,:erl.nd Tenor Banjo. U lnc,h - ••• Sl!0,00. WIii Mnd C. 0. D. Write 
A. o .. """' or cn--ndo. 

llffordln.- Banjo with ,._natlnw cham ber, 21 Inch -••· S41.00, 
l'ffl n . F .• rt1re of c-ndo. 

Slt lla Guitar. SU..00. S.ndberll', care of Crnttndo. 

v- "'"""""· bowl , ,,,,.. , 11,><1, ,hoo •••·•· u""o.,..oo-• .,.w,..,,...,,.-,u,-. .,..F .. ~~ 
orc ~ndo. 

M. ~n1:''R':::.T!~0!n:•:.!: ::,.':o.h ;~~ O~J'.~loC:..!''!ifCr':.~~••iu.• 
Baron PNrl - Tenor B,nJo, 21 lnC'h aca le, wll.Ji - Hi.OD, F. C .• car. 

o r CrN«ndo . 

Baron Grand ConNrt. Banjo. ~l•r atyle. ircnartY«! nl!di: and leather niee 
J'5.00. Addrna D. D .• nire or c.,,-=•ec,'°:c·- - ~ 

No. I Tu•rtM>ne PIKtru,n and 1,crrealon NH , utenalon ffnnr board . I a 
~=~~n ,100 .00. E1H7 1•7R"fnls Ir dnlred. Wrltci p. D .• care 

"Ullle Wooidircr" V"'a Cullar, with """°nator and ftan,ra . Good ccindltlon 
U0 .00. The V~a ComNt,n7, JH ColumbWI Att.. Bmton, 

"Tiu Crrun11lo is one or the MR magu inu on the market toda y, 
k"ping the musical world 'all 1nung up' the same as any musical 
inslrumenc , and I ' " no ruton ,,-hy anyonirc who underst and, the 
least of any musical instrument could do without it. The music 
publithcd month ly alone could not M purchakd for $1,so. and the 
rn ding matter is all good."-Jom, C. Pn.lFFU, Lot Angeles, Calif. 

" Tlir Crruudo i, a ,·cry incucstinsr; m:iga:,;ine, and k"P ' me in 
touch wi1h w hat i1 going on.' '-T. S, HA CU M,UI, Williamtphrt, Pa. 

FAMOUS TENOR BANJO SOLOS 
B7 Amrrira's Grentnt Bt111joists a11d Conrj,ou~s 

ll)'Jloyftl!Mdl 
....................... By Zea 

....... Dy 
....... :;-

Wii-i::'N ....... ny 
....... 0, 

CHAHQ :: .................. ...... :::=:: 1\. C1anoo1o1 
TICllilfU ....................................... BJ 11!1111' W. a.-

TIClli LUUI TH[ IAIUO ......................... Dr Will.lam Mom. 

Anan,,td u pi•J'NS b, lhe --. b, %&.rb llYTOII Bltld'onl u,d 
1"lltt l'tNt anaqnL J:arll IUl• ber piablWled wltb 1,aao At'C. 

Prire H «nt. ndl 

JACK MILLS. INC . . Mwi c Publishcr, 
Jad : MIii, 8ulldln1t , 1' 840 Wm 41tb SL, New York, N , Y, 

Spain and .the Gu itar 
IOalllhluedr,-p, .. 11 

11 'Af ter hearing in· Geneva four concerts by our guitar 
virtuoso, Andres Segovia,' says a musical critic in the Madrid 
El Sol, ' I thought it proper to put the question to myself, 
What will this happy appcannce do for Spanish music? An 
artist of the first order appeared playing the guitar as his 
chosen instrument-th e national musical instrument of Spain. 
We all know what Casals did on the cello; by virtue of his 
technique. Segovia has done as much on the guitar, and 
more: he has enlargr:d the field of expression beyond what 
has been produced on it before, so that in his hands it ex~ 
presses every shade of feeling conccivcd by modern music. 

" 'A lso, Andres Segovia has had to overcome the obstacle 
offered by that thro ng of music-lovers who, at the sight of 
a guitar, arc ov~rcomc with sentiment and lift their eyes to 
the ceiling in anticipation of cheap and pleasant stuff. 

" 'Spanish composers of modern times have already con­
tributed to the special literature for the guitar, and the 
famous Falla at their head has wriHcn a beautiful elegy 
which seems an cxampl& of the highest in Spanish music.' " 

CONSOLATION 

I cannof sing the old tonp, 
1 suog long yun ago, 

For all my notes arc shaky­
Thircy will not 1w" tly flow; 

But I can sing the new 10np ; 
Their tun n I love to bawl, 

For, luckily, the new 10ng1 
The y nud no voice 11.t all, 

-Goblin 

The Odell Mandolin 
Method 

IN FOUR BOOKS 
Is the Most Comp lete, Practical and 

Progressive Method Pub lished 
It ccinlaloa .-,el'J' ~l e point about ma11dnlln playlna. It tell• 
wbere and whrn to tremolo tl>rou,rllout tha four booU . The us , or 
the tr-rmolo le lndleatrd by th4II alur, uadl1 lhfl .. me u In •II Odell 
•rrannmenta. and a p,,1J)ll sl.ud)'lns from this book la always abl• 
to •1>Pb the trrmolo properly to aJlJ' 111- pl.Qed. 

OVER 1000 TEACHERS USE 
THE ODELL lttETBOD 

• F"r BNka . rKII U .H. Boo1r. l, for Ml(lnneni ; book !, allahlJ7 
adnnted ; boolr. I, ild.¥,&nted: boolr. <II. duo, u-lo and q,...rto form,. 

H.F. ODELL COMPANY ~~s~~UM.~us~v~~: 

)::( A New Ukul ele Boo:k Wm.;r orris 

TEN TUNEFUL SOLOS OR DU ETS 

~~)0~)::():(~:«)0( 

Folios that you' ll enjoy! 
Snappy, tunefuJ meJodies that win out 
FAMOUS FOLIO - Cat chy, tunefu l mclodioua, Herc they are! T-he Folio you have long been asking for, an 

excellent collection of original . easy and exceeding ly interestim ; 
playab le tun es with pretty melodies, publi shed a.s solos or duets, 
for Ukulele or Tiple . TI A Folio that will inspire the player to 
further study or his instrument. Get it today and be convinced . 

CON TENT S- "Tipple Toddl es," Fox Tr ot ; "Hawaiian Moon· 
light ," Waltz; "Southern Lady ," March Song ; " Vonette,' 
Valse ; "'Lola, " Waltz; "'Maumee Bay," Fox Trot ; .. Jay Hawk ,' " 
Novelty Rube Tr ot ; ··sweet Lady ,'" Fox Tr ot; "Alma ," Waltz : 
"'Clover Club," Mar ch . - Price, SOc net, Canada, 60c net. 

colorful and attn.ctivc . Wm . Mo rri1, $1.00, 

CONCERT FOLI O - Pivc Difficult Solo, with 
Piano Acc ompaniment . Wm . Morri 1. J1.,o. 

DANDY FOLIO - Ten Popu lar Styl e T enor 
&njo pueu . Wm . Morri1. $1.00. 

MAJESTIC FOLIO-T en Popular Sty le Ten or 
Banj o D'uetl . Wm . Morri s. $I.DO. 

NOVEL TY FOLIO - Si:11: Difficult S0101 with 
Piano Accompaniment . Wm . Mo rri.. $1.00. 

~)::(:«)O( DON . C. SANTOS , 55 Orleans St., ROCH ESTER, N.Y. ~ 
PLEA$1 M!NTION Tiu CRESCENDO WJU! N WlmNC TO ADVHTISE~ 



'/'Ju· C R EoCE:-i DO 

AT TE ,Y l'H >N ! --- TEACIIEHS ! 
KIL LI A N 'S METHOD S, ,.,,1, • "'""'~., .. ••••*'~•·m .. r,t or du .,, I ,.,,j1, ,lw.T"'""' 
lot , ,. .,, ,, ,.,,,. ,1 ,,, .......... ,., " " ' ' KOTlY 'S COMf'L [ TE OOOK o r c 110_110s 
l\1 1111 ol,0~1•!11•1 •or •·•d< tt•ll•·•I 11.- llu m,· ul , Ur •'OIUl" l'"I o,u '""' "'" I II•· ••t1•• 
l""" "ipl,· , ,. !,,,·to ,.,II ,uah~• th r I•·••·••·• tu 11>•1111,·t '"' '"" ' u,,,.,,,,., on "111•11• 
a, \ldl •• ou, at .. -, Th, . .,.. lu•~• ••• ,.,,,.,,,,1,-,I ,.,, a ; ,ra,·1'•·•1 lu•>•, •wl """"''' 
'" " '" ,. .... , .... ... ,1 ~ ...... 1,-,1~-' " " ''"""' '" .. ,1 .. -, "" 11 ... 1-. r, ;c,, M• th~d, , $1.511. 
Ch ard 0 ...,k, . ;5 nnh. l'ulol o•ho,I h} 

I\O-rn SCHOOi. '~t:. t.i..i:.~~.?., i: ... G~n,:~1\1,:..:~ ... ::,•,"r~. ~m .. -~ .. kr~, w, .. 

Se nd S L.OU 
1
~~

1
~- I U Pi eces i;::::i .. ,;~;.: /;.;'.".;:':Ji'.'. _ 

- 1 M. & I". l:•~;~~~:.,;;:;.:u~~~,~•~•~•;~ Own S,fo 1i<on. • -

l' ul,11,h•·r "r O,·~r rA/0 , ;.,.~1 Th lno~ fu, II 1: , & .\ I. 

J:!J :"1111tl1 \\ Hr r ,·n S 1n ·,·1 TUE NTON . i'i. J. 

l'o pular 'f'euor /Jau.jo Dtl<'l s-

~i~i~~£ ;:ri~£1

:-~:~ti'.~\:·,!~7t~f): : : : ..... : : : : :': ._·:_ :_· __ .. _:_._:_"_: __ :_ · __ 1 __ :_·:.ww.~:\,,:,,~ 
4M4ND4 LYNN,\ ",••.• l:.0,1 ...... ,. • 
~1j,~1 ciJ'l.tN ••::~:~r . ~-1~~~-s .. 

Ow•I cun,i.t in1 ol oolu _.,,d t h•r d ot<: .• JOc:' ~~~i,-· • 
J O II N I t. II A N:->~:N 

Tl, ;., ;_, Sid, • 2 of //, e - -­

( )D E i. i. P A HI SI Ai\' Ivon ,· P1 cK 

~pknll1d t .. 1 m;111d,,l111 u r 1-anJu. Especia lly 
J,· , 11.1hl,· (n1 hn:mncrs 11.md m,,<.k. H a~ 

-~,'.'~_'~;,.:/;"~:::•~!: ~:1~~~~tr;,0~•1

:;~ ~, ·: ~ \ •/ : ::~:: :, 

,<, ,.,! ro, ,-,~,.,., •. ,,. 1,, , "' ,.,, ~. 

II. F . Hl ll·.1.1. I II . I i: 1·., 1111111,11- h, ·110,·. ll11- 111ro. \J., -• . 

U11r l .r11,•st '1111ri·I, J 
for .\1.-\ ;\ IJOI.L \ Olf CIIESTH -\ 

Bo ston Co mmand er y 
T . \ I. t . \11 1111, HIT . I,~ II. I·. ll i,111 

O n, • ,,f 11,,, "'' "' f,.,,,,,.,. ,, ,.,..,;,,.,, '"'""' "'"· \',,., "ill 
h, -,11· it ,.,.,.,J . ., h, ·1••. , ._1,,-,,.,II J' i11 1•11111,I•·•-Th ,· fu,1 '"" 
, 111<i11~ n,, , in m ili\111)" ,!)' I,• "ith h n, • ,·n111,,.. ,,,,. ,,,-, 

11. F. tll lE I .I. t .tl\ 11'\\' 117 1: .. luml,11 - \,, ·11111·. Hu- 1"" 

15{1 COM POSITIO N S an(I AR H.A N C.EME N TS 
FOR I-IA\VA IIA N STEE i. GU ITAR 

1'..,•I l•J I••~• I•• I• ,,,,.,.,.IN!" \ ,,,_,..._ ~hd•ol f!"tll , .,_, 1'1-.l ~• ... , l"lt ' I• I• 

,., •l<l'h'llll ,.,,1, ~•.1u, ,.,,ok :-,., i,.,,.., n-u,1, ~ 1,Pr,·u f.,, _,.,,I«•"" ,~ ,., ,,.,1 

J. 0. SC H U RJ\ l,\ NN - 101(1 1:-1h S 1u•t•1. D, •rwt •r. Cul11. 

THE H OAC H - FHA i\ KI.A N IJ 
1,,.,.,. ,,.,.,,,.,.,,,,.,•,L,r,,1r,11,..,nr ,ha\'r l"'·11- 11t, 
)o•h• I '" 111'· """I «1011;; uf all l<'>l ~- T1,r ""''"" 

S!,e l Gu i l a r folel hU , 1 ... 11_,.,_,,., lf"<>n11,M•l . ~;~~EY=I::It~:::_ J"'."' i i:, ,~-t, ,·r ... •~--1.-, ·••" 
:,!".!:~,~et~:1,.~c M~~~,,l~ ,,:;},,:,:,,, :1,~,•:;,,,'.t,,:: ___ :::/::.: · · 
Tenor B•n jo Melhotl . . . ~v . 
Wo, 1~·, 1s-:-·utut A!lont, 

u oo ... 
-~ ... 
.a 
.a 
·" ·" ,;5 

M•ntlolln. Gullu folio, •· · "' IT"'" 1:. ... ••• ••a•h . . . •. . .:iO 
Ch a<d bO<Jl>.a lar 11•• 1 gu il a , . •tandat~ 9u1IO< ond blnlo. •••h.. . 50 

I 

Che net Guitar Stud ies 
T h, • 1'~,. i, • t nn, I Mn•1 l ' rn,-1 i,·1tl 1·.,.,,_,, for 1i.-,•i1,u ,•r·•. 1·.,.,I o,n,1 
,.,., . .,,,,,,,, .rn l"•I I,)· 11,,.,,.,.,,,1~ or 1, 11,·h,-,,. J11, l ,~1, • 1-f " \ 1 •• ::-:. 1 1111111...: 

. l'-'it/t:?:u,·r~-?~-1:;.11'~;.-:~;-;;-.u}i1 t:~ "\~'\./i"i ,~1
.~'-;\: \~t1r~V 1~; ; 

Eu.-11 J:i ,· :\',,1 
II. F. OIH:l .l. 1'.t1 \ I I'\\ )' 117 t '.u luml ,11- h, -11,w. Hu - 1 .. u 

Tlw (hi,, // \J .\ .\IJ OLL\ Il l"!> \IFTI IUD 
~;,,. ,. " '' 1,,11, ,..,.,r 1~•1111 ,.f I • ,., "I ,,,.,.,,.,</·""'' Ha)iu~. 
t: -,~1 ,., , , ,,. i,, IJ 1,J it,,,.,.,.,,.t,. I.(,, 1•1·l1~,i,! 

II. I 11111·:I.I . Ul\ll'\\Y 117 4'.ulu ~•I•· 11 ... ... .. , 1,. .• 

'1 -\STEH \J .\IJ F :-TEEi. L I rl -\H :--. f'I, •. 

,,r .111 , 1,i111-: i11,11111111·1,1,. r.u ,·, ,.,,.,1,-,.11,·. 

=l 11,1rd,1111111111,11,111,l /,d.f,,,.,,1, = 

\V. F. Bl iSl. -\ 1' J7:I! t; O , I • lld l l 'l ,Al"I ·, 
l ' ll ll" Al,O - - 11.: ,. 

TFACI IEH~ wu l l'H UFESSIU\AI.~ 
r,y 11 .:,r,q, I,, -,,1 .,f "'" '" 1 • .,,,.,1 •,OI.I > 1-TEEI. ··-r, :1:,.,,:-: f,, ~1,,,. . 

,l,,li u, ,; ,.,, .. , " ' T, ,.,,., ll"UJ••· ,-.,,,.,,1, .,.,. ,.,.,. in -1,,.,. ,•nt ,, , ~ ... , •. 1:.,-

1·_ \ , rl ·.\ 11'1.l·.\ I \\ . Ill 11.,u:: b - :--1,·, ·,·1. _-.j.,.,, 1·,1, J,,. , ., 

,. , l f1 111 j,, :-;,,I'' ;::":· 11·:.~
1
;','.'.'',:'·, .: '.:\·1\I; ;:,:·:,,::',.:h•,. ·.~:~1 

,'
1
,'~:;, 

JAGGERS 
H , \\ 11:1-1, \ , [h ,, 

\\ • ,.,.,, 1.,,,, 11, 1lun~ ,.f "'" ., • .,,1 t" I. -1 d, ••, ii• it, I ,,, "', n l h• ,, 
Ill ,: l",1·1•111. ! <,.d. , ·,.,l, 1. )1.,,. ,1, '' '" ul lh,· .r,·11 I'• ! . ,.,·,hi • ., 
l,aH a" l•h••·• .,,. ti,, ,,,,.,1.,1. l!,t1, , h,,., :, ·up)· y ,.., , , I 
1,,1 .• • ,., .. ,.,11.,,,1, 

=== === l'lllt I. : \U, \l.1' - ~--=-

11. F. 1111 1-.1.1. Cu. 1;: t · .. 1..,,, 1,,, h,. 1: .. . , .. ,, ' '- •·· 

ll\ \ .lf!l :-;T:-;• .\TTl -:\T IU\ ' 
11,,, i,:. 1" "''"1,1,,,.,.,.,, 1,, II,, 1,,,.,.,., "' l•••f• , .. ,.,.J,l,,,t 

1,.,.,-,. .. 111, 1,.1, , .. 

-;~:,,1_,,'.i":'-'·,\\t/.',1'. ..... ,. ..... , .,.,. ,., 
QU ICKr1to nor1NO (H ., 

' .... 1 , .. , ... , ,,. ,,. '' 

J \ 1 t.. \! I f.I-. . l \ t . \f u,u / 'ul./,,1,,,, 

J ,.,l !>1,11,- H ,i!diroi-: 

ATTENTION! 
TEACHERS and PLAYERS 
<:. 8. /J,•/ ,m,., ·~ \J,.,,,.,rf, ""'' s .. J., , 

for St,•,•/ ( ;11i111r m , ,/ I /, 11.1,· /, • 

\ -~ r,I~•"' 11,, \\ .. ,,,1,, (11! l"" "" ,<1,·• I •;,_ ,,, .,. 

"ith .,,.,.,.,) • <;
1
1'. 

0

lt•:•,,:::,.•;o ;..:,~~'.' i, •, ,rnd < ,,. ,• 

l)t ·l .ano 
\J,,,,,,.,J, 

.... , ... ,,;,.,,,, . 

.,.,1 / l.u l, ·/, 

i-11\o• .\11,1w, · .,. ,,,. C H.Es r 1-.~ 11,1 \1 111,;; " ~11 1, ,; 111 \ll\t1t11~,11.~ 
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Gfioice Mandolin -Orchestra Numbers 
All ut arra11.11.-d hr II. t '. Odt ll unk 11• o th r r w l~ indl ra lr d. 

Th e 11i1m • i1u li t 111 11 th,u T e n or hh rnd o ht, M11nt1 ... c.,110 111111 
ll1rnj o 1,:11·111 11re prlnt .-,L w ith I.0th not 11tl o n 11!011:"clh cr u11 
th e "" " "' • h~-.,1. Nc11rl y 1111 hH\ 'C Ur un , p 11rt11. 

-A .. a1<rm1111 of Spr ln11. t ,. 1111,-h 

" ll • l l lu hi11 Con nrr llr ut Mar t h , J ,u nc11 M . },' nl ll>n 
0Tht lllu r J11.-l<t l11 l'tl ■ rrh, C. W. Bl'n n"t 
" A llun r h 11( \'l o lrll. C. W, IIN 1n~1 
*Ca ll Mr Thint O• ·n. J , F. lh1l1wr 
• ca1-1rirlou , nu t , T, II . lt o llin ,0011 
• Ur.-a m- of Childh ood Wa lu. 1':, W11lol1,•ufcl 

0 t ' l11w..r So ni[ , ( ;. l "' t11lC 

Gi rl • pf Uadtn W a l llt. Kn r l Komu.l< 

I 

I 
1 
;:;! 

;; 

:.'II 

" 

0 11 Tr., ,·ato rt , M l.-r t lon, 1;, \'crt! I. /\r r. l,r (;, I .. l ,1111• l n,: llll 
01n lnmru11 fr o m Nalla, i,r,, 11,•l iln~ 

• t.:ur f' for t.: ■ r•, ll ■rn n ,nu, T . II . lt u lliu ~nn 
•Muth fr om Suit •. Op. 113 . F. l.11,•hn ,n . 
• Mrlml y Int ·. A lt ul,ln •tt, iu 
. t'■ n lHI■ 011 " Moor•• • l ri • h l\t.l odi ro," II . F . O, ldl 
•F■ nt■ •i a o n '" fh • Old O■kfn llu c li• t ," T . II . lt o lli n 11011 
•o, ,.., •h ~ W a, ·u (Suhr• lu Olu) w . 11 .... J . 11,.,..,. 
Sr l••th,n• from " l ' ln ■ ror .. ," A. Su lll ,•nn 
S.C-l•• •i on• fr om " l'lr■ l u or l' •"'-• nr•.'· A. Snlllvu 11 

• Tt, ., Sli ■tru W a ll 'I.. E. W 111<11cufc l 
• So n• 11r l.lbc-r ly l\farr h , T . II. l!o llin "'l n 

Wi i,nH UH■-H W•IU , C M. Zic h rer 
• l ' t1ulh and 11 ... 111.r l' 11lo1u, i1r, T . II . l! o ll h1"'ln '.!II 
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OLIVER DITSON COMPANY 178- 179 Tr emont Str eet, Boston 
CIIAS . II . l>ITSOi\' ,'t 4:0 .. !t- 111- 12 E11,.1 :1.11h Str ,•,•1, N,.,. Yurk 
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I W[IDT'S HNOR BANJO COLlfCTION 10~;;1"~;~;::J~;,.:s 

.._ lr'i1l1 fu ll lform 011y, " f j/l. / 11s ," ·.,m,ll l'r 1"1 •/ 0, / , nm/ t•,.,J,•.-.~imwl IU1y 1l1m Sirol.1 •.~ 

JACOBS' s.STRING 
. BANJO COLLECTION 

I_ 

,, ,.. ""m1 ... 111on• -&O<I D<rO,IJl'IIWnl• .... """''l)· 1., A. J . W.-J,i,. a u1l!ot ,:,t '" " r■ ,nau, W rl,11', 1:1,•111f'IU ■ t) 
~llllli,... for lhc (rt,ll td ln •Bl mlt'IU >I, \\' ~hl!',i t: hor,J ,;, ·~1,•111. t l r ., ■ t11 l A uw r ln• , n111>t l'<Olllk am l , .,,.,., -,.,,hol 
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