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I'llt CRESCENDO 

CHARMIfW MUSI,C FOR 

MANOQUN AND PIANO 
Aaplratlon. Meloclie . . . . . . Smith ,.70 

Ma.on •• Calt., • .5t Zad .... eloU., .JI 
Cadet', Dream. The, Patrol. ... Lan,in, ,50 

..... II ... C.Ic.r •• M laliMndolla •• I' 
Espan .. Waltzes . . . .. .. .. .. Waldt,u/uL 1.10 

....... II ... Cllllar... 2I1dll •• doU .... 4. 
G.r~~!!~:~c~::.~.~March 'i':,r:'~t~~~ ,50 

• La T~i!:l~~ :~!il.~~groi8:.;. .M~~d~I~:.~~ 1.00 
MandoJine ... .. . ..... . ..•...... 1 hom.. .70 

MaadoU.ACullar •. 51 2a4M ... doll • ••• 
Masquerader .. The, Waltz ....... Whit •. 10 

M .. 40Il.ACaUar •• M 211d Mandolla • .%O 

Priscilla. Quaint Dance .. . ....... Clark .70 
at.,uloU. a Galin •. 10 2". M."doll" •. 20 

Sweet Visions. Morceau Poetique . Phelps .50 
M."dollaaCalln •• 50 2 .. dll •• doll .. ,.20 

Timbudoo, African Idyll ........ Geibd .70 
M.".ollaaCultor. ... %"d)l ... doll •• .• 

USUAL D ISCOUNT ALLOWHD 

Thia Music is also P ublished for 

MANDOLIN ORCHESTRA 
Including paris for Banjo (A and C). Ten or 
Mandola and Mandocello (tranllposed only ) 

- .. lute al)d Cello 

WHITE·SMlnl MUSIC PUBLISHING CO. 
BOSTON NEW YORK CHICAGO 

40-44 WIItlleslerS!. 13 Eaat Ilt~ SI. 311 SI . ... bub ,,.. 

("" 

l 

HAMILTQN STANDS 
FOR SALE EVERYWHERE 

Thea" seaad. we ... the oDly ODe. _ hle b _fU'. d ••••• 
worth.,. to be awarded. med.1 .1 the S f. Loal. 

aad .l.llle.tow .. B:.:poaltloDa (or O •• Uly. 
Wo .. k .... o.hip a .. d PracticabllUy 

H.", !. tho Ideal ruck.l·plated muele ltand. No thum*",_ I. ,.. ... or 
n .. r. to .tlek or nt o .. t ot ordu JUlt when 70U need them _t : adJu\-

ment .. qulek .. U .. htnln .. : d_1t. wMdI 
eall.l .. be lINd .. a tabl. ot.a.nd, eall be ad­
jueteclto0Jl7 anal • . A6oIoI.l4il .. lAo Ii"","" ... 
.. "" Nd m ... d _de. 

The U.mIHoD Niakelapl.t e d 
Drum Stead 

I. notonl, tba r ... orite .Ith .11 proC_lonoU, 
but II .1 ... tho mo.t p ractical aad bMt m .... 
d rum .tand 0" the market. It I. CIOPIpr.et. 
'trocta"and " etTriaid. aad will meet • ....,.,.d .. 
mand mode upon It in a mwt Atblactol"7 
manne!'. Til'.,. III •• ,."d "." .""IU t • • at. 

Some ot our imitato ... ha,.. alota cut ~ tho 
II'nd of thetut.e..nd.:.lalm toobtaln lllfflcient 
fric tion to .ueta.ln maN weiaht than ia requlNd. 

enda of tubee. but 
m&nulr.etuN rohA 
obtained wi ll not 

prinp wi th th. 
ItI".,,17 bear the 

• )'Ou ean put on 
' h'd""'k. Our mtnpetiton e.nnot .... t h_ .prln ..... t h"", ON lIate"t" by 
.. a, .. if 70 .... nt tb. IIMt atand mode GET A HAMILTON . 

For.calila,/Sll dNh,.., or. iJwotl,.d«Jicr 
doM "ot IIondl. tM .'a"". writ. v • . 

KRAUTH & BENNINGHOFEN 
HAMILTON, OUIO 

@)~h ~lgIh 11(QJ19h qrr;;;;~~~~~~~I~ 
NEW- 3 DANDY NEW MANDOLIN ORCHESTRA PIECES- NEW 

By H. F. ODELL 

A MOONLIGHT FROLIC 

AFTER-THOUGHTS 
~ A charm ing, casy. dainty waltz. novd in style. fine parts ror all ins t ruments. Especially good second mandolin part . 

. lYJ . Different rrom anyth ing published. For concert or teaching. 

~ ,YOUNG AMERICA MARCH 
~a':d~ff/~~~~::~~:S.6/~ :~~~a~y r:~~etl~: s~:t~h, Onhei~hr ~he~!~f ~~~~~:sa~eo~:~et~:su~d.itetr ~~ute~a~~:~~:3d~hi~~ 
you should add it to your list. 

PRICES: l il t Mantolin , SOC: 2nd Mandolin, Guitar ace., 'Flute, Cello, 20c each ; Mandola, Mando­
cello (both notational , 3rd Mandolin. Banjo obI. (A or C" Piano ace .. 30c each .. 1/3ofr. 
Mandobau and Drums, 25c each, net. 

6 0 
S E ND FOR CONTENTS AND PRICES OF THE ODELL MANDOLIN FO LIOS F 

Sample 1st Mandolin parts, Catalpgs of .. rioua publiahera. incl uding over 2000 pieces, . 
list of 400 Odell Arrangemenp;and our new catalog " 0 ," aent to anyone, anywhere 

A llk about OUT New l u u. Pla n 

~ ! ,H. F. ODELL & CO. ,,--,iii Hh 11191 1[QJ(glh H~;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;~i~ 
PLEA8E MENTION "CRKACRNDO" WHEM WaiTING I'll 1.DVUTI8BU 

165 Tl'emont Street, Boston 11, Mass. 



The CRESCENDO 

~.-------------------------------------------------------------------. 

WHY NOT A (( VEGA "'I 
REGULAR BANJO 

USED BY ABOUT ALL REGULAR BANJO PLAYERS 
m-------------------------------------·-------------'s 

\ 

F. C. BRADBU RY VEGA BANJO QUINTETTE 
HARTf'ORD, CONN . 

7;hole who were in aUendance althe Guild Contlenlion at the Holel A l lor in New Y ork 
City lOll month. hcorJ $Ome real Banjo fingeT playing 0 1 the Banquet and in the exhihition 
room by Mr. BrodbuTY and hi! able o~iJ lanl, M,. Benlon Barker, of the above Quintette. 

V ega Banjo! meet Ihe critical demand o/Ihe abovt. 018on;zalion. 

FREE VEGA ILLUSTRATED CATALOGS - Banjos, Mandolins, Lute. and Guitar. 

THE VEGA COMPANY ,Manufacturers 155~~~~~~~:E. 



2 The CRESCENDO 

~~O·LINISTS, ,ATTENTION! 
H ERE'S WHAT YOU'VE BEE N LOOKING FOR 

The Remick Mandolin-Orchestra Club · 
c:7Kembership fee, $5.00 per year: for which we agree to send you at least one Mandolin­
Orchestra number every month for twelve months, each arrangement containing parts for 
tke following instruments : 

Mandolin Solo ( Ist) . __ ; ___ . ___ .... -----•. ___ Mandolin Obligato (2nd) 
Tenor Mandala and 3rd Mandola __ .. ______ (Universal .Notation) 
Mando-Cello ._._ .. ___ .. _ ........... _ .. __ .......•..... ____ ._._ ..... (Universal Notation) 
Banjo Solo (C Notation) for both Plectrum and Fingers 
Guitar Accompaniment and Mando·Bass ____ .. __ . ___ Piano Acxompaniment 

Club Members will receive our popular Voca1 and Instrumental successes right off the reel. You will thereby 
be enabled to play present-day hits for Mandolin Orchestra while they are popular. 

w. panln' .. you ona Mandolin_Orch •• tra Club number a month, but wa bave sent u many u 
thrN different piecH during certain montba. This is really the cheapest end best way to gat our 
very late pllbUcations at nothinJ more or leu than the CMt of production, and we lhlnk it ..... ould be 
to your benefit to take advantag:e of our liberal propoeitlon. 

c..Am erica's moat celebrated Mandolin Artists ~e already joined the Club because they know that any 
REMICK proposition must be a ,ood one. Jq9t send us Check or Money Order for $5.00 and we will 
forward your lint copies and membership card by return mail. . 

·JEROME H. REMICK c& COMPANY 
MANDOLIN· ORCHESTRA CLUB DEPARTMENT 

226 W est Forty.sixth Street New York City 

lrao'o'i<""s-;:;:'''t:"i 
Bail~!'"F..~:!~~!e M ethod .WO~'d~ ~~; i 
Bailey Ukulele Solos . . . . . 1.00 I 

D.r C Nolo,I •• 

The WUiUJ.TzE~ Harp 

The superb lyric quali ties of 
this remarkable harp have 
distinguished it as without 
an equal. Endorsed and used 
by the greatest harpists th~ 
World over. A beautiful 
booklet sent on request :: .. 

Pete rson Steel Guitar M ethod . . .. 1.00 
Superior Steel Goitar Sol08 Vol. ~O 
Superior Steel Guitar Solos VoL II )::6 .00 
Son lis from Aloha Land 1.25 

W I, .. U .... I .. I. Aeo._p ... I ... nt 

Black Plectrum Baujo Method . . .. 1.00 
Black Chord Method Tenor Banjo .50 

Black Tenor Banjo Method - $1.00 
NOTE: ~:,::::~:. 0Jc~:!:'':to~~',,~ !~:'~I!':r~h 
the 8ladl T_r o.o j . N . tltod I .. M'1iI nolatio ... act.al 
oractan. P I_IPftIt,."hl",h .. h",aonkrl" ... 

JUST OFF TILE PRESS! 

Popular Hit folio for Steel Guitar 
Contel .. 001, ;.:alar laoa' lI'u ~ 'orStftl Galtar 

P_iCE ~Oc P(!)ST PAIO 

~~Eo"C~1 

Wurlitzer Harp. 
are priced from 

11,000.00 to $t ,5oo.oo 

The Rudolph Wurlitzer Co. 
WlaJfNAn NI1I YOII! CHIC.IOO SAIl FWCL'iOO 

CLIVILAND BUFFALO rrrrsBVRGH DmOrT 

PLEA8E MBNTlON "eHDeRNOO" WHRN WaiTING TO A.DVBRTISI:RS 
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TM CRESCENDO 

THE CAMP-UKE 
Latest and Daintiest of the Ukulele FamJy 

Between the regula r Ukulele and the Ukulele Banjo. 
but in ~mc ways superior to either. Tone, wh ile 
retain ing the genuine, characteristic, Hawaiian quality I 
is much more powerful, brilliant and fa r carrying than 
that of the Ukulele, while more mellow and 
resonant than that of the 
Ukulele Banjo. 

The turned Res­
onator Back 
(see cut) greatly 
en h a n ces the 
tonal qualities. 

B ••• ",.lly dull pn­
'4~tJ ;n t~e natural color 
of t~t wood 

LYON &I HEALY 

w. publlab compoailionl of tbe following modern 
compo.era of Europe and AmericL 

O. Verd"le V.SWldln .. 

~~r ~:== 
M. 'llcJu.n1·Pl"ClthJn I . Qu!ntlJe 
W. Lou .. lne c .... A. E. Doda 
A. )[ .. ~ N.8c:blldknt 
A. Fnnd. Pinto P. Suerth 

• D. Bod_ N. Ga~ 
C. 80cMN W_tn A. 0. ... 1t.11oo 

~ ~uue.~ s.7d ~ ~;:=moad 
T.Cella L.Jt...s 
S. DlStef-.no A. H_ 
v"" v. Ronr. III. Void .. " 
Ph. Sa ..... t. 1:. Nom!. 
P. l . l,Qldao C. BuchDNI 
O. laa RobIn_ Charl.P'N'I'In 
W. ~brlck 10000bw-lno 
B . Stoa11'ornt'_ Harriet A. Sha. 
II. Bobirc Alberto BlehmaD 
A. R. Daril l.ek BrI.Uo 
BIDI"J' Bartman A. P",Dueel 
I. Seibert Cert .. Sahedo 

A new lilt of namel of diatinguiabed compoaeu ' 
will be Iuued In our Nut Bulletin. 

International JIIu~ic l}ub. ~o. 
zat BATHGATE AVE.. NEW YORK 

Three .ty/" from 
wkick to ckoo$e ' 

Send for d"cr;p­
t;ve cr'rcuJar 

Designed, as its name indica tes, for outing 
purposes. Will withstand the rough usage 
met with in the camp, on the yacht, on the 
bathing beach, or on auto tours. For 
such purposes it is superior to any other 
instrument we know of, while for home or 
club usc it is simply delightful, particularly 
~hcn played "The American Way." 

Order onc on approval today, or havc your 
local dealer do it ror you. 

Chicago, Illinois 

Uhe Clark Jfarp 
The instrument with 
wealth of natural tones 
creates an inspiration for 
greater achievement. 
To the little ~hlld the Clark Harp 
i •• loyable ~ompanion. The sim­
plici ty with which it I. understood 
ende.rs h to the tender thoughts 
or you th . 

Both artist and amateur appreciate 
the great pollibilities of the Clark 
Harp. 

~:'~~I;'''T~~~t~~~~'~~I '') .. ". , 
" In mJ' opinion the CII.I! H l rp 

h .. thetonllqullhluofthellrlle 
eoneerth .. p •. I w l,hupeclilly lo 
commend "011' 1 .. l n.ement for 
pl,,,ln. ln dUl"eren t l!ey., be-uule 
thllllivulru llrllerrlniletothe 
Clul! H l rp thin I be-lined polilble." 

The Clark Harp i. porlllble, lig ht 
end easily terrie<!. Why not have 
e Clerk H erp? Inrormetlon fu r­
nished upon reque81. 

Clark 9lIusic Co. 
4011 S. SeUne Streit 

Syre~u .. , N. Y. 

ModllA 
Prlo .. , . 150.00 
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E3E3E3E3E3E3 • 

12 Banjos in One Orchestra! 
JUST WATCH IT COME ! 

Once we all prophesied and 
hoped the day would come 
when there'd be one banjo in 

G~~II::h!beJ;~:r~1:~~: 
·~~~~1n~ i~h~~.o:~r~~~ 
have got to three banjos! 

Once American music could be 
scored for clappers ('bones') 

::rJb~Pau~Whi~~a:'e~~~ 
such great American conduct­
ors, for as many as 16 Saxo­
phones, brasses and banjos! 
The real American Plan Orches-

~:j~~~\rj,u~h!~!~lr\~ta~~e 

~T~;;;dMi~Tg~;>;ti~~ ~~~~ 
Methods for Plectrum Banjo 
and Tenor Banjo- they're all 
helping wonderfully; all put­
ting the banjo a little further 
forward each year; all making 

~!;lf~fh~r~~iert!:~~I-
Teachers and dealers are enthu­
siastic. The Tenor Banjo and 
Plectrum Banjo Methods have 

~~~ d~~~~nih:t~~:n~ 

equally popular; and the Guitar 
is coming to the (ront rspidly. 
12 banjos and 12 harp-guitars 
will find their way into an 
American Grand Orchestra one 
of these days! Watch it come 
tnu. 

Easy Teaching PieCes for 
the Tenor Banjo 

GLIDE ALONG WALTZ, BrlHwver 

~~~_~l~~.=: : :::: :::: :::::::::::::·.::~no~ ~~!t 
SWEET MIGNONETTE ........ .. Waltz 
TIGER LILy ......................... Gavotte 
SNAPPY SNAPS, One Step, M07'1'ia 
Pieces that show the possibilities of 
the instrument., yet are el18Y to play. 
Each is melodious and pretty. 

Price SOc each- Discount 1/ 3 011' 

~ 

strings and less pipes- more 
ba'li0s. Wutch it come true. 

'rag' player in a few hours! This 
keeps him interested. He can 
take dance jobs AT ONCE, 
make real money, and study the 
balance of~the book at leisure: 
STAHL ANDOLIN AND 
G U ITA METHODS are Wn'le {()r complete catalog alldprict3 ~ 

WM. C. STAHL, 133 SECOND STREET, MILWAUKEE, WIS. ~ 
Manufacturer of and Publisher of Muaic and Method, for All the Pleclrallnlltrument. JIm' 

SE3S8 abdid CdC5iEiE3E3E3E3E313E3 aSE3SE3E3E3SE3S[!) 

You've TRIED the ReSt 
- N(YW USE the Best 

THE BICKFORD 
TENOR BANJO METHOD 

(JUST ISSUED) 

A Contplete Cour8e of InBtruc~ 
BY ):h 

. ZARH MYRON BICKFORD 

Here is the hoek you've been waiting for. Written by the 
most practical and best-informed fretted instrument man 
in the oountr,Y, it gives detailed information on every point 
of tenor banjO playing. 
Wben BICKFORD writes a Method, there's no uncertainty 
about bow to do things. This Method is complete in one 

ino~~d~;f a 7!'~~f:~ ~~vt,ra c:~~:? p~~g~\~=g: 
etc. Tbe photo illustrations make it the most valuabfe 

:=:e:~~rJ~~~~e°imt~ns:t~~~t., Thh~I~~fc ~x:lii~~~ 
eBting and catchy, and there ia;Xt a dry 011 tedioUi page in 
the whole book. Some of the solos and duets will be 

THE WILMOT TONE· CHAMBER 

FOR ALL BANJO INSTRUMENTS 
The lut word I. att&ehmenll for Inc~i.&' .. oIume and remnance. The 
blend""- torae prodlleed by Ibe wooden 8Oundln •• bo&nl. alr-<bambu. and 
metal bowl CAlInot ba obtaln""- from an all Wf. or a \l metal ~tof' 
Itprnen'MU..ebarac:taTt.t.ieb&Djoqualit7o ne. Banjo with attaeh: 
ment will tit Into 111 ft(rUW caM. Made In nl el. Illver and .oId plate; 
pla.la or encnv""-. Prl_ trem S8.00 to U6.oo . 

· c1asaed aa real "hits. " 
( Price $1.00 ~ 

BolA IA ... all4cAm,ntl/orMJl, hIMd,""tI~anti 
t-..:lltnlll,.:o"n,",oWl'. Writl forcirc:da,... 

CARL FISCHEl}> 



VOL. XlV 

\ 

MAY 29 1922 

DEVOTED TO THE INTERESTS OF 

~. 

The MANDOLIN ORCHESTRA 
The Harp, Mandolin, Guitar, Banjo 

AND KINDRED INSTRUMENTS 

BOSTON, JUNE, 1922 
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6 The CRESCENDO 

THE 1WENTY-FIRST ~-;~~~;~~-T-;;;-J 
----J By the Edlto~ . - - - - - . . 1 

h.,-,-,-,-,-,-,-,-,-,-,-,-,-,-~,-,-~~,-~~,-,-_______ ~~._~._~ •• 

I1HE comins of age of the American Guild was 

~6~bAlela/~ Nnc~':n~~rk ofil~'c!g~~~ ~e~~ 
present, old:timers and new, and it was a 

gloriously successful alTair from a social and educa­
tional standpoint. and after a ll, tha t is what lhe 

mTh~crfir:rjb~ s~~:!~ day opened on Monday, antI 
slarted a bit slow ; but after the first day things 
began to hum. The first of lhe educational features 

. slarted on Monday afternoon when G. L. Lansing 
gave a most interesting talk on "The Five-String 
Banjo," This was very entertaining. and the ques­
tions asked broua:ht out some good points. 

Tuesday's session included some business, and in 

~·~il:!t~~~i~~ni~~~~~hi~~'~~'i~~ ~.y O~'err ~n~!Dk{r~e1i~~ 
Mandolin Orchestras, and .lhe Use of ·the Baton" ; 
Walter T. Holt on " Keeping Up Interest in~he 
Mandolin Orchestra"; and these talks surely did 
start something.- All kinds of Questions were as d, 
which b~Qught out many 'valuable ideas from various 
members. _ 

On ' Vcdnesday, some business was attended lo, 
and Samuel Sie~1 introduced considerable vigor 

~~~t t~b~eb!~~~' ;ndUg~gst~~~h~~s~du~i~ect ~~~~~~; 
present lhat the idea wris adopted, and Mr. Holt, 
acting as sorl of an auctioneer, sold several hundred 
memherships in a few moments. Mr. Siegel then qaict' if the members present would make it onc 
thousand memberships he would ive the Guild 
twenty-five dollars. They Quickly ~ought enough 

o make it one thousand memberships, ' and Mr. 
iegel's check was immediately turned over to the 

secretary-treasurer. This idea of Student Members 
means an ,unthought-of membership Cor the Guild, 
and Mr. Siegel cer tainly introduced a most practical 
idea. 

On ' Vednesday, also, an orcheslra of about twenty­
five Guild members, playing on inslrU~ken 
Crom the various exhiblts,Iwas direcle by Mr. 
Odell, somewhat illustrating his talk on ' andolin 
Orchestra Directing" of the previous day. 

The new officers elected were: President, Walter 
T. Holl, Wl\Shinglon, D. C.; Vice-President, James 
H. Johnstone, Kalamazoo. Mich.; Secretary-Treas­
urer, Miss S. F. Harvey, Washinglon, D. C.; 
Directors, G. Pettine. Providence, R. I .; Geor~e L: 

~y~~t.t~~\W~ia~:i,~;, ~l:'~i~n~~~~i:,ew ork, 
The dues were changed considerably. Beginning 

next January trade dues will be $10.00 a year, 
initiation fcc. $5.00; Professional dues, $2.00 a year ; 
inilialion fee, $2.00; AssooiMe due&, $1.00 per year, 
and Student dues, $0.50" including a special studenls' 

. button. In the~asl class mentioned over one 
lhousand membe hips have already been laken; full 
information abou these dues may be optained from 
lhe Secrelary-Treasurer, Miss S. F. !Jlnlrvey, 1219 
Connecticut Ave., ' Vashington, D. C. 

Chapter dues remain as before, and J ames H. 

~ 
Jo,hnston~ has agait;1 been appointed. Field Secretary. 
and he WIll gladly gIve any mformallO .. n desired aboul 

),haplers. . ."~~ . . :.- . 

The next convention, which will' be held in Wash­
ton. D. C., under Mr. Holt's management, will un­
doubledly have lhe largesl allendance of any Guild 
convention, not only because Washinglon is a beauti­
ful city to visil. but especially because Mr. Holl is a 
mosl hospilable hosl and a royal good fellow. 

The Guild has been rejuvenated by this conven-

~~j~in~~~dhue:Sr~~s ~f ~~~v~~~; j~fn~h e ~~. ~dm~~~~ 
Bickford arranged a very pleasing number of fea lures 
al this presenl convenlion, and are to be congratulated 
for thClr efTorts. . 

Among lhose who attended lhe convention at New 
York were : Jennie M. Durkee, Chicago, III. ; P. J . 
Loflus, Norlh Bay, N. Y.; Mrs. P . J . Lollus, Norlh 
Bay, N. Y .; Mrs. A. C. Lorenz, Brooklyn, N . Y.;Miss 
A. C. Lorenz, Brooklyn, N. Y. ; J ames H. Johnslone, 
Kalamazoo. Mich.; Paul J acqueline, Haverhill, Mass.; 
E. D. Truman, Bainbridge, N. Y.; Mrs. E. D. 
Truman. Bainbridge, N. Y. ; Mi.ss Mabel.Truman. 

~~~~~~d~~x~ BY.;;:r~~~~::l'aI;iW~il~~\;W~i~~i. I~~i: 
waukee, \Vis.; J ames F. Roach. Cincinnati, Ohio ; 
George O. Krick, Philadelphia, Pa.; Joe Nicomede, · 
Altoona, Pa.; Frank S. Morrow, Harrisburg, Pa.; 
Thomas J . Armslrong, Philadelphia, Pa.; Claud C. 
Rowden, ChIcago, III.; D. L. Day, Boslon, Mass.; 
Frederick J. Bacon, Grolon, Conn. ; Mrs. Frederick J . 
Bacon. Grolon. Conn.; Mr. Sherman (Bacon Banjo 
Co.), Grolon, Conn.; Mr. Berardie (Bacon Banjo Co. ), 
Grolon, Conn.; Joseph C. Reuges, Philadelphia, Pa.; 
Carl Tschopp, Phil.adelphia, Pa.; Mrs. Benedicl 
Benlley, Philadelphia, Pa.; John Heller, Philadelphia, 
Pa.; Frank M . Ewing, Williamsport, Pa.; Samuel 

~~f:~'J1:;I';;'o~ ~i~~io~~~~':n~~~:l,:"I'es~~~: 
Iva A. Eastman, Hampton, N. H.; George Stannard, 
Trenlon, N. J. ; L. A. Williams, Kalamazoo, Mich.; 
D. C .. Mafil (Gibson Mandolin-Guilar Co.), Kala­
mazoo, Mich.; Ida Ellen Dow, Boslon, Mass. ; Ed­
ward R . Mohrbach, Philadelphia, Pa.; Henry L. 
Hokans. Worcester, Mass. ; Mrl: Henry L. Hokans, 
'Vorcesler. Mass.i Walter Jac~bs, Boston. Mass.; 

~dr:il, ~':,'"Jo~oM':.'"s~. ;LA~llh~r'\3~;~~~l~a~s~;. ~ o~ 
Cily; Samuel F. Walcoll, A. B., LL. D., Salem,lMass. ; 

~~;,:;;lel~o~~~: ;~~~:~~g~ il~~~h~~\~i~Mr~~: 
N. Y.; Miss Anne F. Rools, Sound Beach, Conn.; 
Thomas L. Phillips, Sound Beach, Conn.; Percy 
Lichlenfels, Pilcairn, Pa.; Frank C. Bradbury, Harl­
ford. Conn.; Benson Barker. Hartford. Conn.; 
Elmer C. Bradbury,. Springfield, Vl.; W. D. Hubbs, 
Flushing, L. I., N. Y.; Ollo Weisman leI, Whileslone, 
L. I., N. Y.; Frank Sobeck, Whites lone, L. I., N. Y.; 
Waller Francis Vreeland. Boston, Mass.; F. E . 

~~vJ~;eW~~~~;i~·h:Xl~~l!~ t;. ~r~~1~~ 
York Cily; Lloyd Loar, Kalamazoo, MICll.; Harold 
F. Plews, Washmglon, D. C.; Mrs. Harold F. Plews, 
Washinglon, D. C.; Waller T . !-Iolt, Washinglon, 
D. C.; Miss S. Franklin Harvey, .Washinglon, D. C.; 
C. V. Bullleman, Kalamazoo, MIch.; W. Kola, Lynd­
hursl, N. J .; A. A. Farland, Plainfield, N. J.; H. H. 

(c...u.M«I .. 1'-.. 21) 
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HARP DEPARTMENT 
A . F . P INTO 

........ lr .. ll, .rK. Y. CtlItce If . ule 
EDITOR 

Thl, dorpartzne:nt It conducted for lb, 
btDefttandintareitotaJl 

•• ""a, .~, tkballOll'ld 
n lil Compofr:rt 

T H E WINNER 0.' THE CRESCENDO FIRST 
I' RIZE IN THE HARP SOLO CONTEST 

lI
HE first prize of the CRESCENDO· harp 
contesl was awarded to the distinguished 
harpist a nd composer, Alida Brittain (Lady 
Brittain of England). The title or the 

f·~~i:~~griS~~tchoe~p'°i~iotllr~~a~~~enm~~~s,Pf~~e h~~; 
solo, l he introduction su btitled "The Chrysanthe­
mum," the middle part, "The Lotus," and the last 
movement, "The Cossack Dance." The composition 
is melodious and moderately difficullto perform, and, 
in harmony of line and color suggestion, of oricntal 
atmosphere. A novel O\lmber, well worth adding to 
the repertoire of the lead ing progressive ha rp soloists 
of thc harp and harp pedagogues of many schools. 

th;!lg~~e~r~~~J\~~nt\r~;~VhO~l~l~bl~i~o:nSti~~t!~~~~t~ 
Carl "Vunderle, formerly of Munchen, Germany, 
at present in Cincinna ti , Ohio. T he composition 
entered by the young Ita lian harpist and composer, 
Joseph Quintile, a t present soloist of the Toronto 
Symphony Orchestra, and professor of the harp 
department of lhe T oronto Conservatory, T oronto, 

CaTh~a~~~sb:~~o o~i~~~~' {ue~~n~~~%~posed of the 
following distinguished harpists : 1\heodore Cella, 

.Alfred Holy, Alfred Kastner, Alber!'o Salvi, Carlos 
Salzedo, Carl Schuetze, Carlo Sodero. IDomenico 
Sodero, Salva torc de Stefano, Enrico Tra monli and 
A. Francis Pinto. 

Lady Brittain, who, having been a performer on lhe 
harp Sl,\C~ her childhood, has always re tained a keen 
affeclio",.}or a rt, for some time pas t has devoted most 
of her sparc hDurs to musical compDsitions wit h a 
view to encouraging future players of the har\>. 

An interesting adap ta tion of "The Bells ' (by 
Edgar Allan Poe) by Lady Brillain, as a vocal work, 
with harp accomp"lnimpnt and cello obbliga to, was 
performed at the Mc lfopolitan Opera House, New 
York, on Sunday eveni ng, February 29, 1920. From 
the New York Times on Monday, March I, 1920: 

~~ii~,r f~~i~~s~~~~gi~:ili~el~~i~t. ~!ll~O~;d ~~i~n~~, '~~:I~~ 
a novelty in last night's Metropolitan Concert whcre 

lit was sung, near the program's close, by Louis 
D'Angelo, with Willy Tyroler and two members of 
the orchest ra accompanying. Mr. D'Angelo made 
Poe's words, with their imita tive bell sounds, clearly 
heard in most parts of the theatre. The music, pLa 
light melodious sort, helped in that respect, and the 
house applauded the 'Wedding Bells" carillon in 
descending scales of sixths. A sombre ending, the 

. death taU, was apparently puzzling to a Broadway 
audience, but it was true to Poe." 

Lady Brittain has published various ballads, but 

always prefcrred harp works. T wo of her popular 
pubhshed hafJ) solos, " La Morclla" and "The Echoes 
of the Dcsert/' are included ill lhe sy llabus for loca l 

R1~~ici~~~ii~ii~~I~nd~ t~~~ r {111~0~)t~U~~~~~ ~is~~Jaf~~ 
Society, Lady Bri Llnin has a rranged \Velsh melodies 
for the harp, wi th a variety of ehornl effects, and 
hopes to ~ive a lillie renewed interest to thc folk­
songs, which has ra ther wancd during the wal". 

THE IIADIO HAS FINA LL Y FO UN I) ITS WA Y 
, INTO T HE CELEST IAL c llom 

Miss Anna Welch is on record as bei ng Ihc firs t 
ha rpist to have played via radio. 

On March 25, thc twclve-yeu r-old Lillian I). Clark, 

~~~dc!~t ~~olrlk~ ~~~~~I~\ttl~~~P~sl~l~::clLlSel:~U~:;.t~~. "G.iIl~ 
on April 4, Master Casper Heardon played "The 
\Vooden Shoe Dance" (Hogers). a nd the I>nraphrase 
on "The Hos:l ry" (Nevin-Pinto), and severnl other 
selec tions for ha rp solo and harp and violin a t the 
Scheneclady Stn hon, \V. G. Y ; on April 9, the dis­
tinguished harpisl, Arthur .Iones. formc rl y of the 
Queen's SYll1phon ~', London , and SOlD hUI'J)is t of the 
Damrqsch New '\ ork Symphony OI'(' I ~cs Lra , seaSDn 
1920, played, via radio, at the Newark Sta tion, W. J . 
Z., a very interesling program, includ ing two Debussy 
dances and severa l solos from his pen. 

On April II , Miss An na Pinlo performed " Hh np­
sody No. 3," and "The Adirond:lcks Sketches," by 
~t~ Irzs.ent writer, via r~ldio , a t the Newark Sta lion, 

Miss Maud Morgan, noted harpist, played for Lhe 
radio at the Newa rk Station, W . .I . Z., on Au.dl lli, 
the follow ing harp solos, " Lamcnto" ( 1I as~e l lll ;ms) 

an51· 1:~~~\~~1c;~¥et'h~· :I~~~~,~·t~!~;.'~1 ·o f l he aho,h· solo i s l~ 
was broadeusted widel y in a(I\': III t'C in all OIC lendi ng 
dnilies ovcr the cou nLry, and Ihe performances were 
enjoyed by many thousa nds. 

Thd wildes t prophets of radio miracles in lhe fulu re 
find themselves stumped by Ihe rea lities of today. 
Ethereal concerts, speeches and lhe f'l'du l'li ol1 of a 
radio receiver to the d imensions of a wa lking r aile, or 

il pp~cs~f~ l ~a~~~·If~t~l~i~l!!Oo~i*~~:: l~~~ :~:~II~\'i~~l cl~l;t l~:~al~~ 
Marcel T ournier or Ilenricllc Hellier: in London !Jy 
Lady Brillain ; in Vienna by JDha nnes Snocr : in 
Berlin by \V. Posse; in Milan by L. )\ 1. Tedeschi, and 

~e~dU~j:~t ~11 1;;~1~1~ r~~~~~~0:~I(~~"~~;la~c l~ifg:!:~·y rl~~o~.li~~ 
radio, because newspapers in every comill unil y lla vc 
taken UI) radiophonc as a depa rtml'nt. Daily pro­
grams 0 the entertainmen ts supplil'd \' ia radiophone 
arc promincntly displayed. givi ng the signa l Icllers 
which distinguish the broadeasling stalion the service, 
is sen l out from. Artists of Ihe coneerl pla lform and 
stage have been invited to cnlerl ai n radiophone 
owners, and have willingly gone 10 Ihe bro::H.Ic'ls ting 
stations, both for the novelty and for the advertising 
which they gel. 

(To be contil/ned 11 C.d 1/1011111) 
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ThI.d~t .. IQItd"b'fOf'Pla)o ... olth. 
~:rI:!t~::~n==.CW IUW· 

.4.."..., B_u.. R..M r.., .. e-,.. .r ,A. cr-.I'~ 

SE3BS 

TilE UlRO OF PAR ADISE 

~:ke l~~l fi~~r~ :;;a~~~~c gi~lilthit~n~~~llr il~~l i~~,~;t tI~~ 
•

T wn!l sllllcd in our doily newspapers, rcccn ll y, that th. 

odvertising and Hnancinl benefit it has always been to the 
. leachers nnd students of the instrument. I decided to 
interview Mr. Joseph Phillips, the s teel soloist of the troupe. I 
found him to bean excellen t perromlcr, and a n all-round musicia n. 

. Contrary to cu.slom, being a nalh'c Hnwniinn. he studied the 
violin, bul preferred the s teel guitar. Every lover of the inlllru-

~~~~ ht~ ~r~i~e~~1~t~l :C«;r~~o~~~. ~~~~~~r ~'~~r h~u i~1~ 
ro~~~~;3~ ~~n~end·at~:~".~~.er~~~ f~~~ ':~h~~s ~~\'~~cino~I;; 
survivors of n detachment or two hundred and fifty sent to mllke 
nn ndvancc upon the enemy. (' 

I was assured by ~1Ir. Philli~s that the manugement hn no 
intention of discon tinuing the play. 

, ---
To the many who have wrillen concerning frenk luning, I 

~~e~~.th~~~~i:~~I&~) ~~in~~~,~~~:is 1~0~~~~i~:~:i13~s:~it'~~ 
~hl~li~~~~:~~I':s d~~e~~~~Jdih~~:tl}~b~t~;~~i~~~~~r ~;\11~:~i{~g 
hat hn:~eb~rh c:~i~:~ruction book and chart gU:lran ~ccd l~ach 
how 10 transpose pinno music to the steel guilnr, but find that 
the ~y note on ly is g~ . 

~ . . i~w can 1 form chords whtn J do not knoll' ho~ to ploy ,IIr IJiarlo? 
Answe r. I solved the <Iuestion by studyina harmony us for 

P DO, and then applying the knowledgc to my mstrumenl. Uy 
• a means study hurmony. 

It may interest my readers to know of the recen t experience 
1 had with a man about thirty lears of age. He came a dis tance 
of two hundred miles, sixteen miles from any railroad, carrying his 
guitar and a heavy suitcase, in order to study the steel guitar. 

He could onl)' stay one week. and wanted as ma~essons AS I 
could give him III thaltime. A., soon as he unders 1ffi'1eason 

~:c;r~~Adt!:~t~ofe!:oen~e:~d ~~~u~b ~~t~ri~ t~/:ve e kl~';ntll~~ 
praeLice. He -Intends to return for ::another course ul)On penect-

~'1v:~~!f'!.:ou:~ ;:osv: an~~~rorri~~~ [~~c~e~ ~nuJ ~~~f:PCrly 

FOUR NEW SHORT VACATION SONGS 
"'-" UKU· ..Iw-LE .......... ., c. ....... f... .L.c. M.,k" Cbo~. 

Word. by E18tan'bu~"1I'IC by Ad.. Rocel"l 

n..,....IoG. .................. ~~J!.TI..II~U •• 80 ... .... . ...... :lOe 
".td, UIIGII •• orl.. • • . .. . . 30. PrettI' Llttl.l.dl ...... Id . ..•. 30. 

4 SONGS SI .OO POSTPAID -/ 

A Diqram Chart ~b.thob~:!.~~~ :1I'b1r.:~ ~"'.Son .. 
ROGERS, SCOTT & CO., 78 Auditoriam 81d&., Chicago, llI. 

\ ihe July CRESCENDO will contain 8 0me 
~ e.peciallY intereBtinli articles 

Mnu(acluren, Publiohera, 
Teach~ aDd Players 

0 ... .-.qw.lkd ,. .. tuI ill ,'- t. 
'lIi. d.port'"."'o&otc , C4I"~ 
rKiCol. Iltf' oUtn- ... w.ftcGl _,rw. 
lelluA will ll1tnwn cna»tUfo .... -

The Wildwood Plectra Orchestra. Frank W. Robinson. direc-

~~~d~~ilX;dth! r:"~~it~el ~I~i:b:~ \~!~;:~g~~fo' ti~ ~~h:'~b·~L~2:' 
Duinty" and "The Win~-Up." 1111 by Odell. ::and "Spanish Waltz>: 
(Robinso n) . 

At the Providence seren::ade, Februar~ 18, the Chid Serenader 

;~~~li~/~i~~~'r&Si!i::·"crlh~_t?~m;·S~~le~~ (j~~~bi~d~~I~s: 
"Barcelono Beu uLics" (Hildreth ), "Soldien or Freedom" (OdeJl~, 
;~~~ l\~v~~~~e··to (2~S~~1)~y~'lC~BI~7~~~~ellki~~:e~rs~ 
Ahee Seavcy and Wnlter Burte played "March Bohemia" 

k~~~r;~~~ ~~~d~~~~ ~o!:a\W~ol~~nr~!inSer:~~d:~i.toB·onl~ocr~g 
played "A Mountain Breeze" (Burke), a new number dedicated 
~~~~ . . 

Ki~~~~~~~ ~Sfj~d~hfeO:em~~ 1 1s ~~i~80s~~iit l~S t:aochi~~a~~ ~~ 
~aer~~~e~nii:dt " ~ ~~n~i:'eoftoF~~~X-~~!i l~~~en1Iyne;0~~1~~~ar!, 
Kingston for the first time on IIny stage. 

The Galbrailh Brothers of Brookville. Pa .. hllve hlld a very 
busy SCllson, being Illmost: constantly on thc road. These two 
gentlemen ~ive II novelly cntertai nment, cOllsisling of re:ldings 

~ndo~,~~ftle e~!~~~~ ~~ele~i:::~~tJ~~~~I~))~is~r!nd r:~rl~':.d interest 

Jllme!l L . Filtgerald. m::anflger of thc small goods dcpartment or 
the Oliver Dilson Comp:my. rceently visited the Bacon (::actory. 
and placed a large order for Bacon banjos. The Dilson Company 

B~!t:~~~1 \'~~i~d~~~tr\v.e~.lsb}?e~d& h~~., e:fcISi.i~a:l~e!fir a{~ 
handle the complete line or Bacon inslruments. and have signed 
a fi,'c-ycar cont rncl. Rudolph Wurlitzcr, or New York. will also 
handle the Bacoll inslrum~ ~ 

The Oberlin (Ohio) CoIJCf{e Mandolin Club, under the direction 
or W. II. Fricdneh. gll,'e an Interesting concert recenUy. Among 
lhe numbers pl::ayed by the club were "Youn~ Amene:l" fOdell ~ , 

::~~~r-J:doll#~!:~nl08!~;iu;~9.ld~S~~>:d:~d ~~~~~. J~i~1e 
program was a one-oct drama wnUen by onc or the students. in 
which the ..... ords were chanted. accompanicd by six mandolins 
st rumming A light Ilccompaniment played with the thumb. 

PUA.U KENTlON ""CllB&CENDO" WREN WIlITING TO DVBaT181Ul8 
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\ 

Eo C. UENSON IJARKEIl 
IIlIrt furd . COIIII . 

Mr. B:lrker WliS iJorn in Pawtucket. It. I.. June .1. 100J. lIis 
I)arcnb soon moved to II :trUord, COIIIl .. where. all the age uf 
cle"en, he look his fir'llll csso lls 011 till' piano under the ins lructiun 
of William Chu rchill , and :.t the l larlrord School of l\ lusic. 

I n 19B), he Look til} the study of the mandolin wilh Frank C. 
Bradbury, and lal er s tudied wilh GiuSCllPC Pettine,a t P ro\' idclicc. 
n. . I. fi e al$O stud ied the LJanjo with 1\lr. firadbury. 1\lr. 
Bradbury and i\lr. Bnrkef have :IPPC;lrctI in banjo ducts in and 
about J larHard wilh 8rc:lt 5UCCCS!. 

AlthouSh a young mnll, Mr. Barker is a very skiHul performer 
on the instruments. :lilt! hils a promising rutu re. BcsidCli assist· 
iug Mr. Bradbury in Il arHonl. Conn .• hc conducL'i his o ..... n busI­
ness in Ne ..... I]rit nin. COlin., nnd is meeting wi lh wcl l·(h.'Scrved 
success. \ 

Learn to Play the 
Ukulele 

The "American Way" il 
the only original method 
and mOlt complete in­
struction book, teachin~ 

~~~tn:h:l::lttt~ck'r:o~t 
claaaical and properly ar­
ranged selection of 8010. 
ever publ~hed for thi. 
inltrument. Price, ' '',00. 
Write for special price to 
teaebera. 

Order direct from 

JENNIE M. DURKEE 
22.4 W.lllia,tOIl Bl ... d. 
CHICAGO. ILLINOIS 

NEWS OF INTER EST TO HARPISTS 
(Continued/rom Pag, 7) 

~hris~hi~ Paa~C:u~hol~~ ~rrKji:::I~,oU~~o~l:.S·t~!O~~II~ 
known teacher of frelted instruments in Allentown. 

At the secon d co n\'c ntion of the Nationol 
Associatio n of lIul'pists, Inc., given al lhe 
Audilorium Thealre, Chicago, on Wednesday even­
ing, April 5, and Thursday arternoon, April 6, an 
interesling program was given bJ an ensemble or 

~~~i~~!rl-I:r~~~~ /)?;S~I~;·,~~s~~;eno;blo~:::~i JF.~~i:i~~~ 
Slade, conlra llo; Elizabelh Olk·Roeh lk, ce llo; Beu lah 
Taylor Porler, accompan isl ; J acq ues Gordon, Henry 
Selinger, violi n; Clarence Evans, viola; Nahum 
Bendilzky, ceHo; Vaclav Jiskra, bass; AHred Qucnsel, 
AHred Cazier, lIule; Carl i\Icyer, ciarinel ; :Maud 
Morgan, Carlos Salzedo, l\Iabel 1\Icssinger Sterba, 
Helena Torgerson (and her trio ), harpists, the Salzedo 
Harp Trio, namely, lVlarie Miller, Elise SoreHe, Carlos 
Sa lzedo, The names or those in the ensemble were 

Ru[hJlX~~~1~1i(~(il~ri~~ ~~~si:\'~II~'~~~~i~ J~n8~~~~~: 
Mrs. lIelen lI arley Bcrlsh, Ruth 1\1. Bletsch, l\lari­
eUa Biller, Il elen Bowles, Doroth~' Bond, Fannie 
Blankman Bourne, W. K. BrcckellfJdge, i\Jrs. H. J. 
Cloran, Eleanor Collier, .\Irs. Doctor Carr,l\ liss Carr, 
Sabina Casagrande, Louise Clark, Edith Clyde, 
Donnabelle Coaklcy, I-Ial ry J . Chalmers, Reb)' Dawc, 
Lorella DeLone, Maqpret DcGralTe, Gertrude 
Dixon, Lucille Dicori, Evelyn Elmborn , Genevieve 
Filzger,l ld, Mrs. \'innie G. Groal, Francis Gu~ 
Helenc Ilunison, Leona l\ larie Hayes, Josephine 
I lorton, ll clcll \'. Ilughes, Geraldine Ikirt , Lucille ""­
Jssenkulh, Clara Jaus, Miss Johnslone, Mr:s. Louise 
S. Koehne, Pasquali L. Mon tani , Helen K. Manzer, 

~b~ir~~\lgIIM'cC~i~ll:dR~ltl~rFtll~ 1~~~~iOl~; ' I I~~~~~J~: 
earlhy, l\ lrs.l\lcla White Nelson, MissJamieO' l-inra, 

~~~srio~~~~~~r ~~~~in~Nl~~~~~s.~J~~~n~'I~~lt~~I::;~~l~: 
Virginia Hice, Imogene Springer, Margaret Sweeney, 
Clara Sweeney" J osephine Sanning, ~Iabel Slerba, 
Edith Salvi, Lily Snellman, llclcn Stockbridge, Alice 
Singer, Al legra Stewart, Mrs. Sle"ens, Ca rlos Salzedo. 

glar:~r¥~h~I~~[~~" Ei~:~t~rht rl~!~~i~r~, l\III::~n~;I~~~:;: 
son, Clemence \Varner, Louise Winkleman, Rulh 
~~~"~;, ~~~~'~'1 ~~~~~~eler , Patricia Winlz, Bea trice 

C. S. DELANO 
The recognized authori ty ot the United State8 on the Steel 
Guitar and Ukulele, will give one or more coaching Jenonl:l 
to teachen and students. Send to him for terms Bnd lilt 
ot his SOIOI, books and accessories. 
Ask about the agency for his wonderful KONA Hawaiian 
Guitara. Address 

C. S . DELANO 
8455. BROADWAY LOS ANGELES, CALIF. 

WANTED-for Tenor Banjo SOl08 
w, .. aat a f ..... huad,td ,"~btrw at a~1 diKount to recel".oufcood 
&.lid .nappy T.aor Barl.lo Sob lIIoalhlr. OIUTanor Banjo SOI .. ..w beorla· 

lnal comr-lUona writt::,,,,~:. -::: :!.~:~~:~:clln .. Tenor Barl.lol.t.. 

THE LUSTROIL CO:. Altoona. P ... 
(SIl~C to J .. Nlcoml!d ltl 

PLUB IONTION ""CIl&8C&NDO" WJlBH WaITING TO AOVUTU&U 



10 7TIo CRESCENDO 

The CRESCENDO 
" "'t%".:n:~G:::~:rder aaiod::~ ~~lr:cr:~~:~arp. 

BEBOUT FORREST ODELL 
Editor and Manager 

PubUlhod Monthly by 

H. F. ODELL & CO. 
.......... -' ....... u., lime" 1-. at the Paet Omc. at Bo.IIOn. ........ 

... d .. \1M Act oj' l(&l'C.b ,,1IT1 

SUBSCRIPTION PRICES 
a'Mou oorr o ... ~ 

UDlt.4 State. 
C .. oda 
Vorolp 

$0.16 $1.60 
. 16 1.76 
.20 2.00 

· .. Aa::'1!~'~r :;~um:!'& ~~r"U:! .ouncc~~s:~e;~o:~lhr.°=:e.clole 
Runillaneu .bould be made by Post Omce or Expreu Money 

Order. Reci.lered Letter or S ank Check or Draft. Check. 
accept.ed only on banks wiUt exchange in BOlton or New York. 

Corrc.pondrnce i, IOlicited from everybody intere.ted in 
the Harp, Mandolin, Guitar or Banjo. We ,lIQuid be pleased to 
receive pfOITalIll and rcporta or concerti, club lind orchestn 
nen. personal nola and rou. ic recently iuued: 

We are not rupon,ibfe /or the opinion. 0/ ronlFibulori . C 
A4dre .. Communieolion. to the Editor. 
All neniillance. should be made payable to 

Q . F. ODELL &; CO. 
166 Tremont Street Boaton 11, MafIB. 

VOL. XIV J UN E. 1922 No. 12 

EDITORIAL 
Yh! have recently received a copy of a noc'lurne 

~
or cello and piano wrillen by L. A. Loar, \vhich com-

· posi lion won lhe firs t prize in the 192 1 la lional Fed­
eration of Music Clubs' biennial contest. It is a 
plendid composition, and shows muc'h musical 
ngenuity and contains much beauty, especia lly in 

lhe accompaniment, which is very interes ting. The 
harmonies and musical figures are especially good. 
We believe the number could be etTectively done as 

ju~abe~~c~~obli~hoe3b: ~~~r JJi~~h~~·. T he piece has 

I1
HE twenty-fi rs t annual conve~f lhe 
American Guild of Banjoists, Mandolinis ts 
and Guilarists has come and gone, and Mr. 
and .Mrs. Z. M. Bickford are to be congratu­

lated for having arranged a very pleasing array of 
· events. For over a year the CR ESCEN DO has 
been boosting New York for this convention, and 
we believe lhe success, from a social standhoin l, 

isf !~~'ir~~i:'tto c~:;een~~s~ j~t~~gd G~i[d b~!i~~etn U~~; 
in the large Eastern cities. 

Without having actual figures a t hand, we cannot 
exactly slale lhis lo be.d facl, bul we believe lhe 
allendance a t the convenli'on just passed was larger 
than a t any prCf:ious convenllon. It was shown at 
this convention{that the members, as a rule, are no t 

:~~e~~~~~r id~ife:teti~nes~he ub~f~~t~S~ ~~t,o~h'e :~~ca~ 
delay in selling the business sessio~s started took 

~ b~ire~e ~h~L ~~fuft~ret~:ne:~ii!:~~t;e~~~i.:~~r;~ 
should be appoinled lo posilively round up all lhe 
members who. are lo attend the business sessions, start 

lhe sessions promptly at the time slated, and fi nish 
a t the appointed hour, thus making the sessions short 

~~~hsen:ggal ~~~ ~~~l;aWo~~i fc~it~t;e~:~!llfch~~~ ~~~~ 
much interest to the majori ty, ye t allowing plenty 
of lim e! for the necessary business. When a business 

. session is delayed an hour in starting, it means all the 
events of the day will be la te, and we hope lo see this 
delay overcome a t future conventions. 

Samuel Siegel, of New York, deserves a great deal 
of credit for injecting considerable pep into lhe con­
vention when lhe maller of change of dues was 
brought up. His idea of "Student Membership" was 
discussed with considerable enthusiasm, and was 
fina lly unanimously voted upon and accepted . 

\Vi thout intending any disparagement whatever to 
conventions tha t have been held farther away, we 
believe tha t, it is in the Eastern and Middle \Vestern 
cities lhat conventions should be held in order to get 
the largest attendance, and including in lhat allend­
ance such men as Mr. Sie~e l , who have prac tical ideas 

~e~~c~e~~iln~.re <>~~l:s~~~t1~, lrh~r~~ill ~;~h~n~~s~ 
fl yer, and have a convention in some distant city, but 
if the organiza tion is to hold and relain its member­
ship, a large .part of the conventions must be held in 
lhe East, where a large allendance is assured, and 
where the managers are experienced in handling these 

lar{Ve aa~~~~ch grati fied at the success' of the resen t 
convention, and we will say candidly that witl: many 
it was understood tha t tillS convention would either' 
" make or break" lhe Guild. If it were found pos-

~:~~r~~ i~~~~~ ~~fi~';ed ~~:t °tll~~tb~ifd !~~Idtl~~k~e~v~ 
new life, and come to its own again as it was eight or 
ten years ago, when there was a large allendance a t 
every convention, a number of exhibi tors, and 
enthusiasm reigned. 

We do not wish to inti male th at nny conventions 
held lhe las t few years have not been a success, but 
as far as attendance is concerned, they did no t include 
many of the old-timers, who were inst rumental in 
makmg t hese instruments popular, and whose names 
are known throughout the fraternity, and who were 
quite in evidence a t th is convention . 

Next year we are looki_ng forward to another, and, 
perhaps, even larger and more enthusiastic, conven­
tion a t \Vashington, D. C. There is no one in the 
counlry who is more capable 01 running a successful 
convention than Waller T. H Mt, the newly-elected 
president of the Guild . Two very delightful con­
ventions have already been held in Washin~ ton under 
his management, and the comin~ convention, which 
will probably be held nexl sprmg, should be lhe 
larges t attended, and the most successful of any ever 
held by the organization. 

We mighl add lhal we lhink the spring is decidedly 
the better time to hold a Guild convention than the 
early summer. The convention just held was in 

(Cmd in".d on Page 28) 

JUNE MUSIC 
Sweet Lullaby Waltz (Muder). Mandolin a 

Piano. P ubl ished by Luslroil Camp an 
Intermezzo No.3 (Snoer ). Harp Sol. Published 

by International Music Company. 
Phantom Dance (Folwell). Banjo Solo, C nota tion. 

. Published by Wm. C. Slahl. 
Golden Days' Gavotte (Burke) . Guilar Solo. Pub­

lished by H. F. Odell & Co. 
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1st Mandolin WALTZ . GED. MUDER 
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Waltz D. C. at Fille 

Copyright MCMXXI by J OIl Nitpmede 
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C~py~ighl MCM-XXI by Jo e Nieomede . 
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THE PHANTOM DANCE. 

J (C NOTATION.)· 
, 

By J. C. },OLWELL. 
ComJlo~t!r of "Wild lilld SweeC:Qui ckst ep .. 

• • l{. l{ 

Conrighl 19(19 ,by J. C. Fol\ll'eli • . 
. ..!l0.ur!@Uran.r.r .... d )fCHXV to W.m. C. Sta.»l. 



. \ .: . . 5 Pn~. 

1> . C. u/ Fil" 
'fh e Ph:mtolll O. 



~ 
16 

GOLDEN DAYS 
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The CRESCENDO 

What Music Means 
.lin Ea~y Chair Di$Jerlalion 
By BATEMAN BIDDLE 

"WElL:" ea..id Uncle Silu Il8 he eettled in the eMY chair in my little 
p rivate sanc.tum:' of . U the .bueed. maltreated god. a nd godette.. 

pathy in'ilii; !~'~na::~n:t:u~~~1te;~v~;::~;:~~h the4ch:: f~ik; 
don't do to music in the name of art and nobody', name 11.111.11 , ia . Im'ost 
too much for me to stand or understand. 

"DKI you ever .top to think jUlt what a lot of different things music 
can mean in these atrenuoul. Iyncopatcd day.) To many folb, music is 
• n ice parlor accomplishment to .how off before company. Some 
people chooee to learn aliaht---of.hand trieu. Olhert whittle throu gh 
their n~ or make their earl willIe, but on the whole .... parlor Itunt. 
mu.ic Rema to be the harde.t worked of any. 

"Some people think thllt mUlit: i, an a rt to be clthil:ltted by a rt istl 
in the concert hall, like cu riOli tiClo.re dilplayeel in a mUlICum, and admired 
by the diacriminating in much the aame manner, The more curious, 
a nd the lea they know about it, the more they th ink they arc lIu pposed 
to rave about it. 

"Then alain. for eocica y folk, mUlic is an intefClllting affectation that 
afford. t he elite an opportunity to forqather a round high.priced but 
acan ty portione of t ea and u kce. to disperue high.brow a nd very un· 
ecan ty talk in a' shlUJleless effort to make each ot her bdieve they have 
lucceedeel in adapting jan mind. to dauic mUlic, Such ro10 never 
I top to think that the Ilrat requilite of the dauic or the true daMicist 
i. lincerity. 

" Then, I just met J ohnny Jenkins on the way to take hi. piano leuon, 

~!. JC::hunn~;~~:i:i~s n~~i~lfabJ~~I~i~ a:v~~.d:s;ed~~J;:;;. grp~~r~~d 
Mamma expect to make a Paderewski of Johnny. but like milit parents 

fl:!:~r:e~ ~~~h~~~~~~h~ldar~hn~r~h~~g~·!~~u~~~ i:~~~':d;t i~ n~u~!r:~ 
the music Itudy of their offspring in about the same dll lS' wilh filling 
the wood boll;. The weekly trip to the teacher is welcomed with al 
much glee a. an interview with the denti.t. 

"Thi. particular crime is the re.lult of a vague sort of idea that musi<: 
i. a difficult attainmen t to be gained only after many year. of tedious 
practice a nd . tudy with no part icu la r enjoyment offered ex<:ept at the 
end of the journey, and no greater reward th!!:n the renown of pre"· 
agenteel virtuosity. There are some a rtist., I 'U admit, who substa ntiate 
this theory. but darned if I know whether sue~ virtuosoistic egotists 
play good so they can get their namce in the paper or get tllei r names in 

th~we'lfr t~sU~let~I~~i.f~· There a\ e lot. oJ real genuine musi<: 
love.... Arti.ta. amateurl .• tudent beginn'er.,- jUlt the people who 
love mUlic for the sake of mUlie. You know the IOrt of fo lk I mean . 
They learn to play becaulIC they want to make mu.ic: .tudy and prac· 
tice are plea.ufCIII; whether they learn how to play a lot or a little. they 
like nothin, better tha n to pour out their souls in melody. no matter 
what thei r inBtrument or where they are. They play becaU8C they have 

m~,B~0~~0~r~~tam':8r:r:::: likee 10 piny before a multitude. bUI he also 

~h':jo~ ~~I:~~n~.qU~I~.n:~B~y i~i:J=~~s ::hnhi~. plj~'i, h;a~:~Jh::~ 
a nd from the time he first .ta rt. to learn to play until he diet. the joy of 
mu.ie i. ever leadin, him to Krealer effort. That'. one reaaon why 

~)!S:~~S~~j:/~~. aTh:;, :~k!a~Ulrn: ~tt::'a~:ryW';re.o~:1 ~r;:~ 
~~~:r t~e~~:So~.I e:, the :;:u~{~::s 01 I'(£:. naA:"~kCl hi. mUlic and 
hi. inltrument withVwherever he goes. In concert. in the home, 
a t school, out on the water under the moon. wner-eoer there are tHOple, 
there I, a place/or mudc; wherecer ,here', a plou/or mu,ic, there I, 0 ploce 
for a C IBSON." 

The GIBSON mll.le .e.aon nenr "nd., for mu.l" I, part 
of th. GIDSONITE'S dall )' life. Ulludred. of 'tlcallon. 
... 111 bI brl.hlued with GIBSON mll.le; m.a7 70111111: 
PMpl."lIItab t hei r nrat .1I.lc.lell' thent",I". fe" 
taonllla.. Tnehu ..... "HeI.... if 70a ean QII.llf7, .r 
"I.h.opft ...... forth.wnk •• rlta..... . 

Gibson Mandolin -Guitar ' Co. 
5U Parsons Street, Kalamazoo, Mich, 

. Foreign Salee Department, 25 Broad Street, New York City 

rr Ev e ry One (I.. Gi bsonite " 

" .. -

...... 
; , 

.... ' 
ZlI llanl·. Glbaoa Orche.tn. PorbllaoatJo. O. 

m.kel7 "''-ndolln Ortheel .... HI.hi.nd. N. Y. 

MODERN MANDOLIN 
THUMB TALKS 

No.4-The Modern Mandolin Orcheatra 

TH:'f~~=~l~ .S~~~~m~~2::~:~;,t~~~~i~:~:~~~i 
:~r.,~~':';i:~er;':l:lii tf·i~"~~~bi~~~:'p;;:i~!.~t~!~h:~ 
r~h .... r .. 11 .nd conc~.,"-. 
m.And~I~:~I;;;.:d!:;U.:.h:n~"~!~~, .. i.~:e.(,~:! .dd~~: 
~o .. ect nllmbe. to p ..... N. the ba'.nce of th ... pI.,h . 

~"~J::~'I=:~ t.·:r..:.n:.~d:lli~~:';nj:: :~~It:;':d~:f' i~e~t: 

!~~~~~2:!~~~i~To~:;."~e~:.~~~~i:.::0:: 
~~~;~~~~Z~~i~~~~J~~!;f,t~f~§ 

TIN mo,' dK'/<" cn •• mlole ,.. .. ,"~ "'1/1. IIw Iroll po •• llole 
lechnlcol Jemoml. "pon ,Ioc ./,In, .«lfon I •• ltcn Ih.ou,h 
II..moJ.",I'o1,tnJoltnO,.#oul,o . 

PLEASE MENTION ''CaESCBNDO'' WHEN WRITING TO ADVBRT18E.R8 
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IIIII1IIIIa.IIIMalllllUlUDlI'MIIIlIIIl_IIC .... ,.8 

THE WEAK SPOTS IN THE 
AVERAGE MANDOLIN OIl CHESTIIA 

~a:~d~ia:,n a~~di\~hile tI ~~J;lrJo~gt o:e:~n~~~ds i(,n~ 
have. recently become convinced that orchestra 

~:~~i~~~~~~o~~~ ~i~~ril~l: ~~~\c: c~s~~~rr:r~~g~s~n~~ 
Vie cannot a ll live in lhe large cities where players 

abound, and as long as the frelted instruments 
remain home instruments, I see no reason why they 
should not be used in any combination that the 

r~::eecit~:e~~:!~:~, ~1~~u~~."~~ciea!~lre t~ibe~t~: ~rhi~~i 
in the selection of his instruments and players as 
possible, for occasionally a real cri tic hears his work. 

'\'hen the time has come to prove to the world the 
",eal worth of our instruments, some great Jeader will 
"be here to take the initiative; but until such time, 
which probably will not be in our lifetime, let us 
teach our friends to love the 'mandolin because it is 
worthy of every bit of effor t we care to I)ut into it; 
because there is no inslrument in existence one-half 
so romantic, and las l, but not leas t, because it is lhe 
best kind of a pal. [10 long as the mandolin remains uncommercial­

ized. just that long will the average mandolin 
orchestra be at best an amateur foundation 

... in every me~ning of the wor~ "amateur," Zarh and Vahdah Bickford have just published two 
At ,the prescnt lime the mandolin orchcslr~s of splendid records made in one disc. Delighlful num­

Amen,en generally tiny for pleasure 0011,; there IS no bers. and played with Ule Bickfol'ds' usual artistry. 

fr~~~~dai'lsl~~~~ndlS ;O{h:~~dj~i.~I~~· ~ocTabifi l~~~~dl~e(r====================================================:; 
players they vary from tune .scratchers to excellenlt TWO CREAT NUMBERS 
performers. -The usual mandolIn orchestra mcludes 
players of either sex, and just as IvIiss Smith begins 
to be the conductor's pride as she leads the mandalas, 
she becomes somebody's bride, moves to K alamazoo, 

Ma;folf!' O~~h:s~~eh~:~~ fi~~d a ~~~n le;~~ r ~~~~h~ 
mandalas, and that section li(erally begins anew. 

Even though the mandolin orchestra, as it 
stands to.!IDy, IS merely an amateur institution, there 
re~]y 6e some mighty fine organizations. and it 
c Lainly is discouraging to directors to lose plabers 

l~ m'a:t ~ee~ob:~~il~u~~~li~~ ~~elh~g::~i~d~i{i~'is on
u
; 

com ercial basis, which probably will come in the 

:~d ~r~~: foe~~~t~~or::o::~i~so~~~cr~vered, and weck-

f or Mandolin Orchestra 
."h •• Mu ... M •• ld .. JOHN J . DERWIN 

RETURN OF THE CARAVAN ... .. . Fox Trot 
The greatest Oriental number ever written 

CANOEING . , , , . , ..... ,', . . " .,' Summeridyl 
A delightful novelty number, graceful and tuneful 

Both piece. an . rranKed In Inperb 1t7le and haye been featv.red with 
tremendcNelu_ b7 Mr. Derwln·edub.: the7 Ulelfec:u •• ill any form 
from ItOIo mandolin to full orehMtra. 

Eaebnu.mberpublllhedltpareUly. 
Solo Mandolin .... . . ... 40c 2nd Mandolin . ........ . Z6c 
Mandola . ...... ... ..... 26e Guitar acc ........... . :ffic 
Piano acc . .. .. . . .. .. .. 40c Srd Mandolin ......... Z6c 

Mandocello ... . . . ... . .. 26c 
DISCOUNT '/3 OF" 

WM. J. SMITH MUSIC CO. 4.8 E. 34th Street 
NEW YORK. N.Y. 

It's good fun to be an idealist. and no one would 
like to see the mandolin and the other frelled insLru­
ments used commercially, as well as in the home, as 
the writer, but one swallow does not make a~ ... 
and a few well-intentioned teachers and p ers 
scattered over the United States of America ca ot Celebrated School Endorses f£USTR OIL 
mould the desires of the musical public, even though N.w Yoc\(:-The Hartnett w.ebera hlV •• hen 70llr Lolb'Ollluttument 

~k:P~~:diti~~~ti:e \~~ sA~derEh~~eaW~' ~aU~ df~ ~~~ =~:Ia~~~~.;:~r~~~;::~:~ I:u~:.:::::::;=::n~ 
best with the material a t hand, and we can show the =~t~~::.~.:~~~:ed=.~:.~~-:o:.~t tho.e whom we H-rve mQ' 

~::tb ~hil~:n~~~e~lLr:;tt:se ~~~~~~~r in~t~i~~nit~ ~I~~ :!~~l~:~:r;~;~~J!::!f~~Yi;::~?::!!~i:blr~=nuw~n!!hdeeee:f; 
musie of our counfry as do any of the other instru- (8Iped) nA~T:'~~~~~~M~~le,!u~tor. 
mF~;· years I have wri~ten and talked and pleaded The abo~us~:oi~;N~:a"~~~~~t~~Herita for 
for strictly plectral music, but as time goes all, and [ Send 10e ltampfor pOilin. &rid p.ekln. and w.wlll mall70ua em.ll aample 
see the pitiable attempts of teachers to have a man- bottle of LUSTROIL f1'H 01 eharll' 
dolin orchestra without mand6las, mandocellos or THE LUSTROIL CO., ~ALTOONA, PA. 

!:!''!:i~bY:,ssfsiee~rili~r~blrheb~cbaS~~ece t~fr~ pi~~o ni~i: . ~ 
better to accept ,uc,lbowed in,trulnents as are a t JUST PUBLISHED ,.~ 
h and. rather than s~rr~r througli a tinkling,- unbal- MANDOLIN SOLOS- Folio No.2 
anced ensemble. 0- . (Unaccompanied) BJ'DTATTW.BBR RY 

Because of the difference in the amplitude of vibra- Silt VU7lntereatlnlJ Solo. E'.'!,~~~1~0I'~':rt.. Beautiful Harmonie .. 
lions, the ·t~emoloed instru~ent~ and those .of .the PRICB Ol'tB DOLLAR 

~
owed family do not combme III a really mUSical JAS H' JOR"STONE M,., 72' N R Sf K I MI • 

manner. but a violoncello, or especially a ~ouble " It hbU.b.. 11 , ose " I aillOO, h , 
• PLIU.BB IUNTION ""CllE8CKNDO" 'WB&N wmTlNG TO DVBRTl8BlI8 
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THE TWENTY·FIRST GUILD CONVENTION 
(Continued from Page 6) 

Pickering. New York CiLy; J. J. Levert. Montrea l, 
Canada; S. J. SchelTel, Brooklyn, N. Y.; Florence C. 
Blakeley, Highland, N.Y.; G. Kliemann, Williamsport, 
Po,.; Elwood Packard, Winthrop, N. Y.; Charlcs II. 
Sm.th, Albany, N. Y.; F. K. Briggs, Utica, ' . Y. ; Mrs. 
VElla Griffith Bedard, Atlanta, Ga.; M rs. Jennie 
Olcoll, New York Cily; C. C. \Varren, Binghamton 
N. Y. ; Miss Jennie C. Richards, New Haven, Conn.; 
C. H. O'Connell, New Haven, Conn. ; T . H . Gallauher, 
New Haven, Conn.; J. R. Downer, J ersey Cily, N. J . ; 
Joseph Fino, Hoboken, N. J.; William Edward Foster, 
lIIew York City; H. C. Ard, New York City; Charles 
Sanvito, West Hoboken, . J. ; Leora Haight, Crystal 
Falls, Mich.; Willa E. Duhl, New York City; J. C. 
Daniels, Transvaal, South Africa ; 1\1r5. J . C. Daniels, 
Transvaal, South Africa; Frank A. Sipp, New York 
City; D. E. Hartnell, New York City. ;. C. G. 9ah l 
New York City; A. B. Bush, New york City ; / 
Thomas Dale, Philadelphia, Pa.; J. A. Walkcr, As· 
toria, L. I. , N. Y. ; Miss Rita Redbord, New York 
City; William B. Evans, New York City; Mrs. 
William B. Evans, New York Cily ; George Edgar 
Areson, New York City; \Valler Kaye Bauer, Hart­
ford , Conn.; A. W. Crookes, Hartford, Conn. ; I-I. E. 
Peterson, 'Woodhaven, N. Y . ; E. Peterson (Wurl itzer 
Company), New York Cily; E. E. Royce, St. Albans, 
Vt.; Mrs. E. H. Royce, St. Albans, Vt. ; Gcida E. Frce· 
land, New York City ; J. Milton Shepard, I-Iopewell, 
N. J.; W.lham L. Lange (Wm. L. Lange Company). 
New York Ci ty; J. P . Grant (Wm . L. Lange Com­
pany). New York Ci ty; Robert R. Page (\VITI. L. 
Lang.e Company), New York Ci ty; George h 
LanslDg, Boston, Mass. ; J essie 1\1. Turts, Boston, 
M~ss.; M iss Geneva Hutchins, Brooklyn, N. Y.; 
MISs Ola Hutchins, Brooklyn, N. Y. ; William 
Fechtman, Astoria, L. I. , N. Y.; M iss Claribel J efTery, 
Newark, N. J. ; Fred Van Eps, Plainficld,'N. J. ; Za rh 
Myron Bickford, New York City ; Vahdqh Olcott· 
Bickford, New York City; Carlo Dc Filippis, New 
York Citr; John S. Zeppos, Ncw Yor~ City; John S. 
Oberg, R.verdale, N. Y.; W. D. Kenn~lh, New York 
Citr. ; Mrs. W. D. Kenneth, New York City; Hugh P. 
HUller, Brooklyn, N. Y.;J. Boomsma, Patcrson, N. J .; 
A. D. Grover. New York City; Harry S. Six, Ncw 
Rochelle, N. Y.; H. L. Hunt (Chas. E. Ditson &. Co.), 
New York City; Lester \VaIIington (Chas. H . Dilson 
& Co. ), Ncw York City; H arry Fischcr, Ncwark, 
N. J.; M\ Kirk, Philadelphia, Pa.; C. F. Ma rtin , 
Nazareth, Pa.; Johnson Bane ("all over"?) ; William 
J. Smith, New.York Ci ty ; M . J . Scheidlmeier, Pills­
bu.rs:h, ra.; Mrs. M. J . Scheidlmeier, Pittsburgh, Pa. ; 
WIlliam J . Murray, lew Kcnsmgton, Pa.; 1\1r. Fuller, 
San Francisco~ CaUL; \Vt;Sley M. Rohrer, Johnstown, 
Pa. ; A. J. Weldl, Newafk, N. J. ; Stephen St. John, 
Schenectady, N. Y.; Miss Walla Zeller, Cleveland, 
Ohio; and several more who didn' t rcgister, or who 
got awny without being labulntcd. 

The Exhihits 
There were more exhibits than a t any convention 

for the past two or three years. In the firs t room 
Lyon & Healy had a number of instruments, includ­
ing a quantity of their 'new ukuleles. Miss J cnnie 
Durkee played frequently in this room. Chas. H. 
Ditson & Co. showed music and books. and also the" 
new Olcott-Bickford guitar, and A. D. Grover showed 
his various accessories, and his new banjos. Frcd 
·Van Eps demonstratcd his Recording Banjo in this 
room. 

In the second room the Bacon Banjo Company, 

r.nc., had a largc display of Bacon banjos and mando­
hns. There was considerable playing in this room 
by va rious well-known artists, and thc playing of 1\1'1'. 

cheidlmeier, of Pittsbu rgh, was especlally good . 
lVlr. Bacon, Mr. Frank Bradbury, lVlrs. Bacon, and 
others, also phlycd . In this room also was shown the 
mUSIc. books, strings ami picks of H. F. Odell & Co. 

. In lhe nex t room \Villiam Lange had a splendid 
dIsplay or the Paramount banjos, and \Villiam C. 
Stahl had u considerable quantity of his various 
bool,s and music. and a few instruments. There! was 
also considerable playing in this room. In the las t 
room th ~ Vega Comp~ ny, in charge or D. L. Day, had 
a large dIsplay of banJOS, mandolins and mandocellos. 
Mr. A. J . Weidtshowcd his chord sys tem. Many also 
playcd in this room . 

The cxhibit rOOI11S werc crowded at a ll hours of the 
day and night, and this rcature or the convention is 
a!,,:a,Ys one or the most intercs ting, as it gives the 
VISltlllg members an cxcellent chance to look over 
the various instruments and music which tllCy have 
sccn advcrt iscd in thc magazi nes. 

G uild Co n cert 

The twcnty-first annua l concert was given in the 
Town Ii.a ll , New York City. Sunday evening April 
23. Thc hall was especia lly adapted for such con­
certs; thc aco lls tics werc splcndid ; t here was a good­
sized au dience presenl. 

The firs t Illl III bcr was thc Fes tival Orchestra, under 
Mr. Bickrord 's dircction, playing ';Aubade Prin­
tanie rc" (Lacombc-H ild re lh ); "A Dream" (Bartlctt­
Odell); " Babillagc" (Gillct-llildreth ); " A Song of 
India" (Rimsky-Korsakow-OdcIl ). William Edward 
Foster was the excellent concertmastcr. The o}cJ:u:.~­
tm played with good a LL ention Lo a Uack and s~ading . 
The m~llldola s and mandocellos were especially good. "'­
AI! the numbl'l's were interest ing, the "Sona-ot India" 
being, perhaps, the best rcndcred. Th e Lempo in "A 
Dream" wus ju ~ t :1 liLtle bit too hurried. Quitc a 
numbcr of the Scrcnaders played in this orchestra. 

G. PcLli nc was una ble to appear on accoun t of the 
passing away of his wifc on the day of the concer t, 
and 1\ 11'. Bickford played " :\Ieditation" from " Thais" 
(l\ iassenc t), being twice l'ec~llled. 

The gu it:lr solo, wi th regular st ring quartet , the 
fi rst movement from Giuliani 's " Grand Concerto," 
was ncxt played by 1\11'5. Bickford. This was a 
novelty ror Guild concerts. It was interestingly 
rendered, and 1\ lrs. Bickfol'd was enthusiastically 
reca llcd, receiving sc,'cral largc bouquets of fl owers. 

EdwnJ"d Cox, of Idaho, was lhen presented with 
one hundrcd do llars in gold as wi nner of the Guild 
prize, a su ite ror quartet and guitar. This was 
played by thc Plectro String Quar tet;- and Arthu r 
Klei bcr, guitaris t. The piece is entitled "The 
Majesty of Dawn," and is divided into six move­
ments. We congratulate M I'. Cox on his eITorts with 
the number, whIch contains much of intcres t, and 
was fincly rendcred . 

Mr. Bickrord then played a gro UI) of mandoccllo 
solos, with guiLar accompaniment by Mrs. Bickford. 
The first number, "Venetian Love Song" (Nevin), is 
always cITcctive; the second piece, " In Happy Days" 
(Bickford). is very pretty. and was daintily played. 
" To a Wild Hosc" (MacDowell), is a beautirul com­
position, and was finely rcndered . The las t of thc 

~~~~be;! ~~~~?'~~I~~lt~~r~K~'t,(~"lct~{~ ~~~le~~~sb~!~~! 
~!t~~~~!its bl~i~~~d~x~~liena~:l'a nscmcnt for the two 

(Continu.d on'Pag. 26) 
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T~~~.~t!!'~~!n!· ..:r:!tl~u=-
don. pvta.IDln~ 1.0 tb. nlw OIrcotltribut. 
(tim.. Qu .. tion. « IRlnl'lldoP. wUl .. eo 
ceI ... d\l4l~Id .... doa.. 
Add~-" Cultari.t. Round Tebl .... 

eanof Tb.CftIcenclu. 

i-------------------------~----, •• 
PRECEI'TS 

li
N learning to play on a musical instrument, 

there arc a number of things to do and 

~~~~r;:g~~~!~;;~t~I~~~h:1a~~l~o l~Y I~~hrh~c~; 

c.A. NEW 

MARTIN 
GUITAR· 

Made of Mahogany 
Steel Strings 
Truly MARTIN in 
tone and workman­
ship 

Style 2 -1 7 
Price $25.00 

Other Styl .. 
$30.00 to $140.00 she may aspire. The practice of music is noL some­

thing thal ODC can commence today. and by the 
morrow expect to be a full-fledged musician. Yc~ 
according to the signs of the limes, one would imagiuc 
it is so. Good playing requires unwavering thougM C. F. MARTIN a\l, CO., ' Inc. 
and constant cfTofL And let it be understood lhal'a 
good musical car alone, or merely an ap tness for 
musical sounds, cannot take the place of right think­

Guilar~ ' - :NCando/iru - Ulr.ulela 

ing. The mind and muscles must co-opcrnlc; that ESTA.BLISHED 1833 
is to say, the in tellect i.s to control the muscu lar 
efTort. How often have leachers found their pl!Qils 

NAZ ARETH, PA. 

disposed to do their thinking or ra lher, we should 
say, lheir guessing. lhrough lheir au ricular append-
ages? . 

The-st'udy of music, to be fully enjoyed, should be 

~
dY. nol simply a momenlary paslime-; Nalu ra lly, 

rudfJcry must come before enjoymenl; but faithful 
p eLIte will find its reward in overcoming all diffi­
ell ies. One should have regular hours for prac­
tic, which should be assiduously aUended to, and 
not allowed lo be interfered with by olher lhings. 
This. of course, win often require self-denial, bu thaw 
can one accomplish great lhmgs wilhoullhe exercise 
of will power? It is far beller to play for the pure 
love of music than (or any commendaliOn~IOry or 
applause ; and remember, It is not always . e, 

:~~ ~~~ir~n~d~?:at~:.en¥~;~f~;e~l !~V~~l s~~g 
eager to casl ' aside the simple p\cces. before being 

~fftfc~~d'an~ b;il~KnlanC~;:x~:{~ia~cs~' ~heU~~;::g~~ 
Czeroy has truly said, that ~'everything sounds well , 

wh+~h :~ew~!~g~~~e~.;' would say, be fully prepared 
for your lask; have clear ideas o( whal you wanl lo 

~~d.nd ~~~n ,~Mifien~o s~~~l1r~h~~e i~~O b~l~ofdPt~: 
same things over and over belore lhey cnn graSI) 
them. while olhers can at oncq take hold and under­
stand without the least troullle. It is a good ~I an, 
when assigning a n~ lesson, lo explain what IS to 
he done, and have t e student pll!Y over a part o( il 
to see i( it is going t be grasped; and i( it is not.. lhen 
play it over slowly, making remarks a.wJ./ (urther 
explanations. If a pupil desires to leam a certain 
piece, and knows enou~h to undertake it, give it 
to him or her; but msist on it being played 

thorough. . . 

FODEN'S 
Crand Method for Cuitar 

PUBlJ8BED IN TWO VOLUMES 

The most thorough Guitar Method Published. 
All the elemeota of"Muaic Made Clear. 

;~:~:~~:.,~ok~:~ndO~i!!:ein~~~U!:~o=:t~;~ed, ",Ith 
Coplou8 dlr~etiona for the finge ringa of both bandl. 
The malt e:llenaive upoaitlon of the varioua omamenta, 
with many examplel and plecea. 
AU sealea have four different rlght·hand fingeringe, and 
each key baa 8e't'erai forma of ita chorda. 
Minor aealea are Ibown in both tbe Melodic and Harmonic 
Modes. AU of theae~more will blfound In the new 
work. The mUlllc II 0 • .. inal. 
TIll. froll t l.pl_l. a hilt. It.t tIM.. .., .,. Wltltaa V .... . 
. 1to .. h ... U..mrnd ....... of Itl .. tIM I .. tn ... t, 1M Pl'OpIi' .... 1. 
tlo • • f tIM HII .... 1t Iqwa. 
Book I.-Price. '1.25 Book D.- Price, " .50 

WM. j. SMITH MUSIC CO" INC" .~!w ~J~.l'~~t 

Some Splendid New Books YOU Should Haye 
Warner-, UerY Ea .. Mandolin Method 
A .IIDPle beeinner'. method, "'7 .tud!ea, _ 1_ a Dd . xercll". s.. ... ra1 
vllt7eu7famlllarpl_. !7co-tpaki. 
linl,', Pnctlcal Ukulele Method 
N ... 17..."iaId ADd ",lerpd. A .pleudld beok fM IIn .. r Ilnd plcll: P1ll7' 

tinl;'. P;:~cal Steel-Gulllr M~thod :.~ f--
N •• "reriMCi aad 1It:I~ Ididoa. UMII b7 huDdrede.t Ina' 
te&eberL Veriou.. sew eoIu ,,~ ban bMB added to tbe book. 'TIc ... """". 
Ernest Klal·. Up-to-Date Solo. lor Steel Gulllr 
==u~~1:~~:~!:::::'~~~:~~~~·b,tOO;:::~~ 

SonI4/or IN .. "'" liA.,6roo.b/er ,"rift. i •• ".-u. 

lHE CHlRT MUSIC PUBlISHII' l OUSE, 21 Qui,,! St.. C~I"I" Ill. \J;ell . . In conclusion, we say, do not fear ... to be 

P ........ IlBNTlON "'C&&8CDlOO" WON WIllTlNQ TO A.DVBKTl8U8 
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M. J. SCHEIDLMEIER. Pittsburg:h, Pa. 

MR. SCHEIDLMEIER SaY8:-\ 
"After truino aU the other well lawwn makes 

01 Tenor banjos-I am more conv inced than ever­
the Bac(rn is best." 

Triumphal 
SUCCESS OF 

BACON BANJOS 
at the American Guild Conven­
tion, held at the Hotel Astor, 
April 23-26. 

THE NEW BACON 

BLUE RIBBON 
Tenor banjo, demonstrated gy 
M. J . Scheidlmeier, of PiJits­
burgh, Pa. , the world's greatest 
Tenor banjoist, proved the sen­
sation of the hour. Hundreds 
listened to this wonderful 
artist, and greatest of all Tenor 
banjos, and all said the same ­
" B est they ever heard." 

G. 1;1. McCAULEY, of the McCauley School of Music of Baltimore, Md., 
another: noted Tenor banjoist, pronounced the " Blue Ribbon" the best he 
had ever played on, and purchased the $225 De Luxe Tenor. 

FRANK C:----BRADBURY, the well known five string banjo soloist of 
Hartford, Conn., carried away the "Blue Ribbon" De Luxe regular 
banjo. 

The entire Bacon exhibit - consisting of about 50 instruments - was sold, 
and many orders taken. 

Let us ' prove to you we have the best in banjos, by sending you a "Bacon" 
to compare with any other make. 

=======Send for complete catalog and new BLU E RIBBON drcular====== = 

THE BACON BANJO CO., INC. GROTON, CONN. 
PLBA8B amHTION "'CREBCBNDO" WB.BN WIlTING TO ADVlUlTIADB 

2S 
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NJOISTS ROUND · TABLE 
Conducted by 

CEORGE L. LANSING ud THOMAS "J. ARMSTRONG 
EMlNENT A UTHORITIES ON MA TTERS BA NJOISTIC 

Tllis dtparlmtnl is especiaill/ Jor Banjoists, bul alll/ont mall us/.' 
quutions perluininq 10 tht banjo or cofl /ri " ule ite.l1ls. Que.d;nru or 
suggutions wi(1 rtcd~ due cOlIs;(lualioli . 

Addrtu " Banjoisls Rnund Table," care of The CTuc~ndo . 

A BANJEAURINE Il EV IVAL 
By Thomas J . Arms trong 

fI
" EPORTS from varioll s parL<; of the counlry 

show tha t there is a gradua l, but s teady 
. movement on fool toward the return of that 

once popula r idol, Ute banjcaurinc. During 
lhe past year it must have been noticed by lhe fra t­
ernity tha l concert I) ro~ams have been fea turing 
clubs made up wilh >::mJc3urincs playing lead. and 
using musical sclccLions thut were in vogue 1 WC~l Y 
years ago. .. . . 

Banjo manufacturers are also gelling mqll1 es 
about the*inslrument , and dealers are awnkenlllg 0 
the facl lha l the lillie banjeaurine has faced aboul 
and is coming back. Many publishers of banjo 
music declare lhey nrc selling old selec tions which 
have reposed on their shelves for years, collecting 
nothing but dust. , , 

If we arc in for n banjeaurine revival , the pu re, 
unalloyed banjo orchcslra will once more be in cvi­
dence. y nd a reJ)elilion of tha t enthusias tic pel:iod 

1
cumng in 1890 may be looked for. A change from 

the present ramblinG syslem would cer tainly add 
tability to the orgaDlza tion. 

Looking a t the subject from a position unafTec ted 
b pecuniary reasons, a change cn n be welcomed wi th 
co placency, mixed with grim sa tisfact ion tha l S. S. 
Stewart's theories ore aboul to be vindicated. 

The present form of writing banjo club parts for the 
standard banjo is like the crude efTort s of pioneers 

. during the days of Phil Rice and J oe Sweeny. The 
solo is rendered on one banj o, and the aCCO D-llm' nintcnt 

~~~~di~ o~l1i~~;~eUl~a~jf~ a~d b30C~~:;;~~~lill l~S ~ ::~ 
practically in the same register, and interfere w th one 
another. 

It was to overcome th is,defecttha t Slewa rt, in 1885, 
brought oUl his banjeaurine. This inst rument is a 
small banjo wilh a len inch neck and eleven or lwelve 
inch head. the strings being tuned similar to a regulnr 
banjo, but a fourth higher, thus causing the open 
SlrinfS on a benjeaurine to sound the same as the 

fif~n:~~~nr:adW~ I~:ebth~~dvantages ga ined by s lich 

~h~isJi~~~!~°t" 'v~?:~i~~~d~J~otl~ie~~I~);l~roldo l~~~~ 
melody and harmony. With a banjeaurine playing 
solo parts, and an m inary banjo supplying lhe 113r­
momes, an ideal efT ct is obta ined ~because the accom­
paniment is then 10 er, by nea rly an octnvcy': than the 
melody. Obbligato parts are also placed";" a regis ter 
which befits them many times better tllU n if they 
were in the same octave as the solo, and all lhis 15 
gained without compelling the banjeaurine player 
to l~arn a new scale. 

,TlJe :~j"&~rib':tS\~~Dt::a~:~~;ps~~~ · ':.'ef;~r?h 

higher, the instrument is a transposing one, and its 
music must be in keys a nfth above an ordinary banjo. 
If the banjo plays in C, the banjeaurine l akes G. If 
the banjo IS in F, the banjeaurine plays in C. Modern 
nOla tion fo r banjo has made this much clearer than 
the old no ta lion, which trea ted both instruments as 
if they were in the transposing class. 

Viewed from every angle, bu t especially from a 
Illusical s tand poi nt, the unlooked-for interest toward 
the litlle b3l1Jeaurine brin!{s a thrill of joy to the 
heart, and englmders a iongmg for the return of this 
helpful nlly and companion of our na tjonnl ins~rument. 

GROVER Extension Tailpiece 

~ !h~P~~r'!~:'~:=ui~t~nbe:i::d:e.~tnr::r:t :n:;::; tone. M.de ror aU banjo instrument.. Nlekel pl.ted and 
hl, hl:r pollehed. Uet.U Price 12.00. 

A. D. GROVER, Bo" 133, Long Island City, N. Y. 

Contalnl~ If-Jor. MIDOr, Dominant s...nth. Dimino 
liNd. and Au.mellted Cborda, In ALL KEYS., itldudla. : 

MODULATIONS-llI •• lr.II •• P.r'HI r ......... I •• 
PL.HCTItUM CIIART- S •• w' .. ' :n Plff ...... 1 
now TO "RAC" MBLOUY- AI SI.IoI. 
" DAPPBR DAl'f" Chord A . __ It •• I ••• ,. 

.. WHY. DEAR!" (cNru), UTU'" •• Itd, ud Bar .. .,.. 
. bowln. the W. C. 8. lIl.tbod of pl. :r!n. populu lIlutlc. (Both 
pleetnlln orftn"l' .tyl.f~.ttlndl.nlbll.D jo.) 

rht ,IN ..tho. Big O"'r for $l .OO-M.,.tlo,. I,,""um.,., 

Add_ WEIDT'S CHORD SYSTEM, ... • .. I1=ru 
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PARAMOUNT BANJOS 

This is the 
Banjo you hear 
with the(aml 'us 
Paul Whiteman 

\ 
Orchestra 

. a8 reproduced 
in 

Victor Records. 

M. PINGITonE 
Banjol. ' 

IIII 

IDlE- I .. P" •• ou,1 
II l1pllO. Equlpmonl 

,PECIUFUTURU 
I. Strln.l eloM toh .. d. 
2. Thumb·butl.Onratlel 

o r 10"'''' "t teh; a llO 
Inere .... ten.lonon 
t hlbridSI. 

• . AdJult.abll honaon. 
t.ally to .n, Banjo, 

~. AdJult.abll ... rtlu.lly 
t.a an, h. lsM or r im 
and TIfOIlnl In ·1I.r.Id' 
POIl tlon thlrearta r, 

Price Tw. 0.11.11 

Illl 

ACHIEVEMENT 
THE making of fin e Banjos is no longer a 

mysterious a~~ locked in t he minds of old 
craftsmen. 

Through scientific experiments relating to 
sensitive vibrations, sustained resonance, and 
by means of testing apparatus of exacti tude, 
\Vm. L. Lange has again proved that his pro­
duction of instruments of unbelievable tonal 
quali ties and carrying power stand far in 
adva~ce of any Banjos ever produced in the 
historr of the instrument. 
The production of Paramount Banjos is a 
distinct achievement- not merely for the fact 
that it is the finest Banjo made. but the further 
fact that owing to the large volume of tone and 
carrying power it is bringing advantages to 
the t housands of professional and amateur 
players not hitherto mentioned. 

FULLY PROTECfED BY PATENTS coverinrr IIp<<ial con· 
etruction Ampllf11ng nim. Modifying Tone 

Band, Detachable Acouilicon. 

Your Realization 
o/the 

Idea! Banjo 
is the 

'PARAMOUNT 

Nine other 
record produc­
ing companies 

nre using 
Paramounllf 

Aeolilln 
Arto 
Urun~wlck 
Columbia 
Emtr80n 
Lyr ic 
Okeh 
Pathe 
Paramount 

IIII 

MADE IN 
SIX~ 

STl LES 
A- $130.00 '­
B- 150.00 
c- 185.00 
D- 240.00 
E- 290.00 
F-L35O.00 
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T1.l.E TWENTY-FIRST GUILD CONVE.NTION 
• (Conti"lUdjro", Pag.21) 

The Plectro String Qu tet ne~t played "Minuet" 
(Amadeo) and "Salt rello" from suite (A. Dc 
Filippis). Mue as b en .heard of this quartet. and 
its playing was a sl a revelation of what can be 
done by four ambi tious players who spend hours in 
rehearsal, and in trying to presenllhat which is best 
in quartet music. The aUacks wcrc splendid, and 

. the players 'Htd an excellent command of technique 
and tempi. It was a remarkably artistic perform­
ance, the Dumber by Mr. Dc Filippis .being especially 
inter"'ll-ins· 

Mrs. Bickford then played lcrz guitar solos, di~ 
vertissement on " Parlant pour In Sr;ric.:· Chanson. 

f.ri~~:!t~t~~ib~aO~~·~~Bi~kf~:S(~~s~·~'o~rki\~\Etili 
Mr. Bickford a t the piano. These numbers wcrc ren­
acred in an nrtislic and musicianly manner, and the 
guitar and piano blended well . This is the first time, 

-we believe. tha t the terz has been played a t a Guild 
concert, and Mrs. Bickford deserves credit for intro­
ducing it. 

The closing number was a group of famous ban-

{j~~~~r ~aNe~~'Y ~~k~gTh~~~:ni.in~'r!~~~~n : ~h il~.~ 
delphia; Harry S. Six, Nr.w Rochelle ; \:"ffliam~. 
Stahl, Milwauk\:!:; Zarh M: Bickford, New Yo k ; 
Frank C. , Bradbury, Har tford ; Claud C. Rowd , 
Chicago; Charles H. O'Connell, New Haven; Frank 
S. Morrow. Harrisburg, Pa.; \V. D. Kenneth, New 
York; \Villiam Lange. New York (mandobass). 
William Edward Foster,l New York; \Valter F. Vree­
land, Boslon ; who played, first, "Somewher(} in ~ie" 
(Lansing), directed by Mr. Lansing. This tQok 
immensely, and an encore was demanded. It is a 

eh~~~~i~~clt~~;Jd r~~cbai~~ ~~:r \~~I~;~~~~s~J~~~~ 

~
hO directed his over ture, "Cupid 's Realm." It was 
ood to hear this old number so well rendered : it and 

1 composer had much to do in making the .banjo so 
p ular. Again we had the banjeau rines playing 
Ie d parts. Mr. Armstrong received a pCl'fect ova­
tion a t the close. 

It was an interesting and enjoyable concert wi th 
considerable novelty. 

Ser e nade 

On Monday evening the New York ers 
gave a special Gala Serenade in honor of the erican 
Guild. The house was packed; \V. D. Ken h was 
Chief Serenader. An address of welcome was r:iven 

P.lt!ii~; ~~f[~~'t. (G~~:n~~fd-~3~f;)?';~3:~r\~iilr.~ 
- Edward Foster's direction, wilh splendid aUack, 

finish and shading. The third number, "The Al­
legro," was especially well played. The Banjo Club 
played two numbers, under Mr. \V. O. Kenneth's 
direction, in a bright, snappy, vigorous manner. 

;nhti;:ly ~r~m~~~~~~~~o~~la~rfor Cth~)~!:do f it',rr;.~J 
th~i~:rj~~ ~~~k~:l~layed several. ukulele solos in 
the American way, i. e., playing with a fel.l pick. Miss 

-Durkee is the leadipg exponent of this way of playing, 
and she certainlv gels a r,cmarknble amount of music 
out of the ukulefe. Her playing was ver -i tcresting, 
musicianly and artistic. 

Samuel Siegel played several mandolin solos, inter­
spersed with humorous remarks, which kept the 

\ !udience convulsed with laughter. He is not only a 
~onderfuJ player, but an extremely versatile enter-

tainer. His program number was his own "Concert 
Waltz," but before those present would let him go, he 
played a number of his own compositions. There is 
no one like Siegcl,- his command of execution on the 
mandolin fingerboard is almost beyond description, 
and although we have heard Mr. Siegel many times, 
we do not think he ever appeared to better advantage 
than at this affair. 

Miss Shirle)' S~aulding played two banjo solos 
excellently. She IS a clev~r exponent of lhe five­
string banjo, and it was most interesting to hear her 
play again. 

A quartet, composed of William Edward Foster, 

~~~·e~~:n~v~~~IT~r~i~.vga ~~~~~~~toa~ ~~~ i;'i'~n~: 
played "MenueU" (Boccherini ) and "Three Dances 
from Henry VII I" (German). The quarte\ played 
with excellent style and vi~or. and did especially well 
in lhe th ird dance, which IS quite difficull. It was a 
fine performance. 

Then came the genial H. L. Hunl, who rendered a 
group of three songs. H e is a fine tenor singer, and 
sings not only wi th musical feeling and style, but 
his enunciation is splendid, and his commanding stage 
presence is always noticeable. He was en thusiasti· 
cally recalled. 

\Villiam Ed\"ard Fosler played two mandocello 
solos. \Ve have always enjoyed Mr. Fosll' r's play­
ing. He plays as if he loved it, and he is bubbling 
over with pep and. enthusiasm. One of 'his numbers 
required a very considerable amount of clever execu­
tion, which Mr. Fosler did splendidly. He is cer· 
ta inly an accomplished player. 

M ISS Anna \Velcll played a group of three harp 
solos. Miss \Velell is a very remarkable player, a 
bri ll ian t performer, and her playing on this occasion 
was especially interes ting. She is undoubtedly an 
artist. 

The utmost enthusiasm prevailed throu~hout the 
serenade, and it was one of lhe most interestmg of the 
many musical events a'rranged at the time of lhe con­
vention. \Ve congratulate and thank the Serenaders 
for a very -pleasant evening. 

Dickford Recital 

WI~C'il Tj~e~daln~v~~~ft, ~~c\~~l 'h~W\~er t~~d!~I~~did 
\Vurl itzer building, lhe BickIords gave an interesting 
recital of mandolin, mandoceUo and guilar solos. 
The inslruments were heard inl_the small hall to 
beller advantage than in lhe larg~ concert hall. The 
program numbers included almost entirely the classics 
for lhe instruments mentioned, and the program 
rendered was listened lo wi th interes t by those pre­
sent. The pieces were played in the Bickfords' usual 
artistic manner. . 

P lcc t ro String Quarte t Concert 

On Wednesday afternoon, in College Hall, at the 
Hotel Astor, the Plectro String Quartet, composed 
of Carlo Dc Filippis, first mandolin; John Zeppos, 
second mandolin ; Antonio Giannelli, mandola ; 
Amedeo De Filippis, mandoceUo, gave an interesting 
reci tal, assisted by Miss Emmeline McKnisht Max. 
well , soprano, and Miss Anna' Welch, harpISt. T 
quarte t played Munier's "Quartet in C rna ' " d 
"Suite for Quartet," by De Filippis. The c numbers 
were splendid ly rendered, and we especially enjoyed 
the last number by A. De Filippis. Miss Maxwell 
rendered two songs, by A. De FiHp,Pis, accompanied 
by the quartet and harp. She is an lDteresting singer, 

(ContintUci onPoge 27) 
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THE TWENTY-FIRST GUILD CONVENTION 
(Co"tinvttdfrom PGfI' 26) 

and the numbers were agreeably receiv.ed. The 
quartet and Miss Welch played two numbers. in 
which the fretted instruments and the harp were 
shown to excellent advantage. I t was an artistic 
affair. 

The Banquet 
The twenty-first annual banquet was held in Col-

~g:r~~~r:tn~haerl~Oalj!u~~~:d 0p~!~~~cst~~::~n~a~ 
aUair with Harry L. Hunl as toastmaster, and his 

.\opening speech started the fun . His introductions 
were both humorous and interes ting. Among the 
speakers were Samuel Siegel. \Valler T . Holt, Miss 
S. F . Harvey, Waller J acobs, Z. M. Bickford, William 
Edward Fosler, H . F . Odell , C. C. Rowden, L. A. 
\Villiams. and Mr. Griffith. lhe retiring secrclary­
t reasurer, who was presented by Gu ild members, as a 
token of their esteem, wilh a porlable lamp and book­
case, lhe presenlalion speech being made by Mr. 
Siegel. Litlle favors in lhe form of mandolins and 
guilars were placcd a t every plate . The musical pro­
gram included Kola's Mandolin Orchestra , which 

~l~~~s,:'tJ!1r~J~~~r;h~r~ I~?ed:~\~:b~ '~rs~n~~~~~ 
songs by E. H . Royce and H. L. Hunl; banjo duels 
by Frank Bradbury and Benson Barker, and dances 
by M iss Katherine Kretzmer, a cu te little tot only 
four years of 3EJC. Dancing following. with music 
furni shed by GUilders. 

On 10 Washingtuff . 

~ famous flTRITE Pick 
"or GUITAR (Uowalla. "SIMI" Or ...... 1_ 
.1,.1.) •• d 'Of Ba-Jo. Now ohtal ... h l. l. 
t .... aU-; .... IIet' aba .... It Ule ."~ 
of Ladl • •• d CllIIII ..... 
Snu. IIttln ... nl~l,. nlchled . Price SHl r 
pai r. 40c poa tpald. indud!nlr celluloid 
thumb pick. Allllldulen .... dJobbenor 
dinet from \ 

HAnOLD onTK. 1105 Cocaaolll'ultil AI aa •• Botto. 34.11&11. 

Direct from Pa~is 
~~h~1 .!~:ti~~8a:t :~c~Ub~f,i:~t !~~~:~~ ~~~z~~!~~ ~~~!~ 
(?antauzzi . Munier. Marucelli - nDmca that are household 

:~:1: t~~:r:~i~y~~e b~b~:i!~er~~<!n~:~~~ a~~iai.' .. yed-
A pOll tal will put into your hands our new (older-

DIRECT FROM PARIS 
Writ. today to 

mE MAXIMUM PUBUSRING.CO., 1716 Cb .. tnDI Sl, Phil •. , Pa. 
Importer, 0/ B;-;.;cr,1,tandolin and GKitar Munc 

CLAUD C. ROWDEN'S 
Progressive Elementary Compositions 

Original and Meiodioull. A concise Method for Private 
and Orchestral Instruction. Five books fo r each instru­
ment. Playable in anl Combination. Solo and Orchestral 

~~d!r~ e~~~d~::;o,OI~i'an~ui~~:; Boonj~en~en;r B~~: 
Fnndamental Principles of Banjo Playing 

in "e" Notation. complete. comprehen8ive, covering 
banjo playing aa it baa never been covered before. 

1021. MASONIC TEMPLE CHICAGO. ILL 

The Wonderful Lyric 
Instrument Pat- Sept. All" 

Standard Banjo Tenor Banjo 
Mandolin-Banjo Guitar-Banjo 

Jo'OR SA LE AT 

~"~~':'!'D!!':.~·:: .... :::::::::: .. ..-: ~~.;~::: ~: : 
H. W . W el .. . h.lm.r .......... AI1 . .. t ..... n. 1' • . 
Jo'. W. Ki.ferl • ................. Lew;.lown. P •. 

r;~~~~l:;:';~:::: .. . ::::::·: U:~:t~~: &~ 
McMillen Mu.'c Co . . .... ..... .. C I.v.l.nd. O . 
Grin .. e ll B..... ..... . ....... Drtroit. M ich. 
W.lte .. Boeh... .. . •. ... .. . 8uU.lo. N . Y . 
O . S. W olfe .... . .... ... . Roc:huler. N . Y . 
Ch ... H . Dit . .... t:lCO ...•... NewYo .... N. Y . 
f!:tb~tD:::,.Co... . .... ~.v!~r:.I: .. ~:!~: 
Ed. 1'. 1..0 .. , . ........ ...... .. .. Se.ttl ... W .. h . 

The" GIBSO·CLOTIl" 
, Better lha" a Ba~rel of Polish 

Cleans. Polishes, Prevents Rust - Endorsed by 
Leading Teachers and Players. 

Sample, 25e pGll tpald 

Sp~cial rau, to (eacher' and deal..,.. 

E. O. COOKE, 

THE 

16 PROSPECT COURT 
DRATTLHOORO~. 

FRED, GRETSCH MANUFACTURING COMPANY 
60 OROADWAY. OROOKLYN. NEW YORK 

lh' larin ' MUllcal Inll"lIlIlnl M.nllf,cfurlfl in Ihl Unilld SI.ln 

REX Banjos, Mandolins, Guital1l, Ukuleles, Violins 

EAGLE BRAND Strings and Drum Heads 
TWENTIETH CENTURY Band Instruments, Drums, .t , 

CATA LOGU E PREE ON APPLICATION 

FIVE POINTS-
FOR BANJO PLA YERS 

..... Clear Banjo Tone - minus the Thump-obtained 
in no other way . 

..... Banjo playing much euier on account of controlled 
vibration . 

..- A tone which .".ilI blend with a mandolin orches tra 
without that hollow plunk plunk. 

~ Permits the use of a moderately tig ht head inMtead 
of the usual overstrain . 

__ Puta a metal rim banjo in the !lame cla88 as high 
priced wood rima. 

KENYON·S J.Ii~~!., ~~ADICATOR 
BouJor..,J tit II. P. Odd'. A. J. W .. dl Gild .... 1111'0"'_ from COCI. ' 10 con" 

Fl.oII lIIullntad direction. -e .. t with each. Price $1.00 pollpaid. 

L. L. KENYON . Box 225, Iowa City, Ia. 

PLaAU JUlrfTIOH ~aCIINDO" W'"BBN ",aITlNG TO ADnam"U 
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EDITORIAL 
R'ECE-NT PUBLICATIONS (Contmuedfrom. Page 10) 

April. The last few conventions have been held in 
June. and we think it is rather too late in the season 
to aUrnct a large attendance. April, it seems to us, 
is the ide\lI Lime for the conventions, or early in May. 

o The Guitd dues have beeD changed, begiooins 

UANJO d:~~.J!~~r:h/~a;. ~~d ~~il~~~r!'h~~Ct~el~e~ed~~s 
CLAUD C. ROWDEN go into efJect. ,to see the entire fraternity uod trade 

Ilro,.:n' I!8h'f" ElcmC!lIlnry C UmlHl8itlolHI C. C. Ru~dell of the country rejoin the Guild and make it reany a 
Five. books, Banjo (C) SO.50 each very st~ong organization for the advancement of the 

Publi_cd rOf banjo. mandolin, ~uilar. tenor bn njo or tenor fre U ed Instruments. 
mundoln. mnndoceJlo and pinno. Playable in nny combination. =:===::::::============~ T his set of books introduces short pieces. chords, scnles. all of " f' 
elementa ry nature. T he books may be used singly for nn in(li­
vidual ins trument or for elnS!! work. 

C YJlHUl ll h! C. C . Rowden 
P rice SO.7:, 

Exercises 011 sprending the fingers of the left hund, lind com­
.milting to memory the notes on the en tire bnnjo fingerbonrtl. 

S IIc:ciu l I!oukll 
Price 

C . C. R owd e n 
$0.50 ench 

Study of :lrd!! in all positions. 
Study of tl lh s. 5t hs. 6ths. octavcs, lOths, in all positions. 
Study of C major in all positions. 
Study of C minor in nlll>ositions. 
Stud y of A minor in nil IJOSitions: 
Study of Iimbcllishmeliis. 
Velocity Studies. 
DC\'flopmenl of th e Finger Tremolo. (Bowden.) $1.00 

c 
This entire sct of books forms on excelltnt und ulHo-dlitc 

~t ~~!~ll~~~d reo:c~~~~nj~~~~q~~~~I~ls~:;J>~li~:::a:r ih~~~ 
f~~~~~n ~~i\i~,r~ec~f'C frn~~~ ~~I;lol~. iSeh~~ t~~'~f~1~~ 
tremolo with piuicato. The preliminary exercises for the chord 
tremolo with pizziell t o accompaniment; otherwise. Lhe duo sLy le 
is espc9ally well written to ob luin the besl resulLs in tremolo 

,.I'laYlIlg. _ 

"'New Music for Steel Guitar 
Lunamakaainana Man:h __ ......... _ ... _ .. _ .... _ .. __ .. AOc 
Kokohi, famous Hawaiian march BOng ... _._ ... _3Oc 
Waltz medley, Puu 0 Hulu and Pua A1ani ....... 30< 
Honolulu BIU ... __ ._ .. ___ ._ .......... ..... _ ... _._ .. ~ ..... 30c 
A collection of tbe world', .... eeteat IOnp for iee, 
mandolin or an11010 inltrument, with worda and H Han 
guitar aecoll!paniment in filur. and note 'Yltem, 7 • 

gu~!h~~r~! :~~'~~f:,:e::~:i!tr;; afrre:=:i~~~ 
who wiab to kriow bow the.., lnstrumente , houJd be played 
and cannot come to the teacher. W. bave two ten-Ieuon 

-eerie. for the at;e) lfUitar. 
Price of elther.en .. $1.50; Rpuate recorda, 
eac:h eontalnin. two ltuon .. flOe. Po.tqe extra. 

ROACH ~ FRANKLAND, 1018 Wiljlor $1., CIICIIllIl, Olio 

A. C. BROCKMEYER'S 
Famous System of Teaching Pieces 

T~flhS!S!~~clC!J P~.~~~~~~u~:~rilffc~~&\Nt1:!! 
""III "rep.,.,., tJ.. Q ud ... , to ...... ....,om. th. teebal".1 dlUlcultl .. 

.... llhln neb .. 1.&0" 01 th ...... d ... pi .. "... AdOch. .. 
ofd.l. .yQ"ml.tb., •• c.I""I.ce .. f 
e'm.,l ••• I.,a.on-. i ... ubll.h.d I 
2 .. d M • .,doU ... 'r • .,or Maad .. t •• 
G u itar . a d Plano ... com" 
, .. ubl. t b. t •• "b . .. 10 o rtenl •• A m 
muele Ih.t I. I.toreoll .•••••• 1.,. ... 1 •• 

It Will Cost You Nothing to Try It ' 
JuQ ... -.1 your hu. in ••• e.n! or 1.1I ... h •• oI '0 Id.ntify you •• nd 
A.t. II YOU .... nt d •• muole fo .. T ... o M.ndnlln •• nd Gult .... 0 .. fo r 
T ... o M.ndolln, ,nd Pl.no. W .... llI,.nd you T ...... tY .. 1.lUon, 
(20) _lIh the 1I ..... r . .. lv. lAudin Ih.t 11"'11'''' lb. lAud ... , fo r 
Ih'lIl.e ••• 

Yo. loll.. no .. 10" "" ... 1....... If y o u Ilk. the mu.ia. "'Y u , • 
• .-1.1 1.lro •• olo .. ,. 11 .. 1_ for It. U it do n not Pro .... to )'o .. r 
."tir ... ti.l. Slo,,)'ou ...... 111> .... )'10 ... ' ...... 11. 

BROCKMEYER'S S)"t .. ,.. m.k.,. I.h. ,""ud,. of the M.nololll:. or 
tho Gult ........ 1 1I1 •• ,ur.. . II b ..... 1 ..... 01 d ... I ... eh .... •• b", .. IA 
IlroM ..... . 

SEND TODAY YOU NERD IT 

The Crescent' Music Publishing Company 
!i 169 DELMAR AVE. ST. LOUIS, MO. 

HOME OF C NOTATION FOR THE BANJO 
• It''tr;1~' 

8tudl. for u., 
IQ ... ndT 

of &nJ08oloe. 9 • 
........... ., ...... IIfJia._ .... 1/1'" ....... TIdIn .... 

E. D. GOLDBY & SON, ~~ .. ~ .. ~~~=-! .. N.aj. 

GET THE BEST 

STUMPF ::::~ 8:::: ::I~·~k 
u ........ h,lIod 1M Solo 8eo .. _________ Te .... BuJo lIetlIod 

KKALAKAI UKULaLa 0" UKULaLa IIAN.JO MIn'HOD 
LANGLAND'. UKULaLa SOLO BOOK (CHA"T) 

PriHfI/&aclBook."J .OO. s..,I"MpaU 



The CRESCENDO 

IIFORTE STRINGS" The MABTBR 
BRAND 

USED AND ENDORSED BT BUROPBAN ART1ST8 
Send for .. mpl ... l, "udoll., 75e: Gultar.8Oe: s.njo. SOC pauet 

W. F. BUSLAP, _ 3731 Concord PI.ce, Chicago, III. 

KNIPFER'S METHOD ~~tEm~~G 
C NOTATION will bl"IQI Q UICK RESULTS 

Price. 500. uet 
... I:CIAL DISCOUNTS TO TI!ACHI!:RS 

~e:ault!' .rbool of JIluJir,' llubllJbtrJ 
-\ 23 W . SARATOGA STREET BALTIMORE, MD. 

SAMUEL SIEGEL'S 
&cr.:." MANDOLIN SOLOS ;:;~!~~lm •• ' 

20 It .. ·.':.~·C:!:.~8~1~1';:-... ::: I~ ....... ~!·t· .. \I: .'!rr:,,~r:! 
P RICR ONE DOLLAR 

JAS. H. JOHNSTONE :::" 723 N. Rose Sl. Kalamazoo. Mich. 

WILLIAM FODEN 
Goitari8t 

562 WBST 173D ST~BBT 
New York CUy 

PLA YERS OF STRING INSTRUMENTS 

GILBERT &. KRUEGER, ·l~t.:." 924 nih 51., Milwaukee, Wisconsin 

__ 1/lII_'I .. nlllllllllll~ __ IIIIIIIIIIIIIII_M"_1III111111 

LATEST ADDITlqNS 
=========== FOR ==~~=k=== 

MANDOUN ORCHESTRA 
Composed and Arranged' 

by H. F. Odell 

After-Thouehts VALSE 

A short, dainty, melodious waltz. Good ;ar ts for 
a\1 instruments; especially interesting 2nd man · 
rtOJin part. Fine concert number and excellent 
as a teaching piece; very e&sy, keys of A and F. 

A 'Moonlieht Frolic 
~ai~i~~r, ~~:v~:t~up~~r.o~!ik~~e"~aa~~ 
author, you will rave ove r this new one. Nice 
littl e runs all through the piece for mandola. 
mando-cello and banjo. Beautiful trio One of 
the prettiest pieces published. Splendid as a con­
cert number or for teaching; medium grade, keys 
orG. D, C. 

hi Mandolln. 3Ik: andMandolin.C ....... r 
• Cell ... %Oc:Nth : atand .. laand Manda· 

=> 1I0 .... tlOII.). BanJo obi. (A and C). 3n1 
=: JOe Ne": P lan .. "e~ Sk. I l a eft". 
II ,J5c:: net. Dr .. m •• J5c::aet. I How :n~.p~~~~~ ~ ~~. Youl 

E 165 TREMONT ST. BOSTON (11). MASS. I ~.J:.u!o;.l'G,,·it::';l:;.ric:.~·:(. ~;;~E~~: 
i\m,IlU~''''''' 

LINER AD. DEPARTMENT 
Adv.rtUnMftu inurud nne for 15 ct •. G Ii"., .(Uh. i M"" 
tion. Ct;Uh.1Dith orcUr. Not l •• 1J fhan thr .. liMa nor mon 
t,\an 8 liM, (lec.pt.d . 

e LBA-SA-lIfe B SALE of dl_linued GultaT. "andolin. Banjo mu.lc.. 
k. k, lGe • C!OpJ' aeeord illfr to quantlt ,.. AU Ilood mUlle::. Somd for II..L 
H . P. OcUli A CO .• laTnmoatSt .... t. &aton 11. MaN. 

FOR SA.LR An 1..3 GlIl'IIOn Guitar. with Faultl"1 e::ue. UMd onl), two 
month.; pn.c:ric::all)' new; a,...1 '-'--in: ap!.,ndid tone. COlt nn.oo. S.1l for 
Olllyt'lO.OO. with eaae. U . F . Odell. laTl-emontStreet. &aton. Mau. 

ODELL MANDOLIN PICKS 

MANDOLINS OR BANJOS 
Made in more forms and grades than any 

pick on the market. Every pick handmade. 
PEARL pick. are something new and have 

i~~~~~P~Ri[Sr~eJI~~8~~~al~~~s :~t t~l~ 
lustrates s tyle 3. 

These picks do not break, ch ip or warp 
and produce a dear, bell·like tone. 

th~:-eRi~d~~ ~~?i~I!,P!~~~~~h~~~~. 
PEARL PICKS, three shapes, all med ium. 

s lo r ~!'Oo. 7l'ia per ~o,.ea. 

u. r ODELL & 00., 165 Tremont St.. BOSTON, MASS. 
111111111111111111111111111111111111111111 

r-------------------~ ICRESCENDO AGENTS 
l WH6RE THIl CRi:SCIlNDO CAN A.L WAJ"S B E OB TAIN6D I , ___________________ J 

Boaton . Maaa. The Vega Company ISS Columbua Ave . 
Oliver Oltaon Co. 178 Tremont St. 
G. L. Lanaing 170A Tremont St . 

Cbic.go. III. Lyon .t. Healy Jackson Blvd. 
Cleveland. Oh io Cbal. C. Dailey 12518 Penobacot Ave. 
Dayton , Obio Meredltb ', Music Store 25 W . 41b St. 
Hartford, Coon. Farrla Music Store ·173 Aay lum St. 
Lo' Angelc::a, Cal. So. Ca l. MUlic Co. 332 S. B 'way 
New Ken, logton . Pa. W.1- Murray 844 Fifth A ve. 
New York. N . Y. C. H . Oitson .t. Co. 8.12 E. 34tb 8t. 

Carl Fllcher Cooper Squire 
P inlburg , PI . H . A . Becke, 601 E . Ohio St. 

Suttle, Wasb. 

S loUI: City, Iowa 
Syracuae, N . Y . 
W o rce5tl!r, MIlSII. 
T oronto, Canada 

V olkweln Bros. 
Paul Goerner 
W.Martius 
C. A. Templeman 
ROle Frits R ogera 
C. E. Sleere 
Mabel Downing 

FOREIGN 

632-634Liberly Ave. 
607Monteliua Bid, . 
1009 First Ave. 
508~ F irth St. 
114 F. F ayette St . 
18 Mechllnic 51. 
333 Slickville St. 

Sydney . AustraUa 
aNita. Japan 
Tokio, Japan 
London, England 
Gotbenburg, S .... eden 
W,lUocton , N . Z. 

w. J . Slenl HI Hunler St. 
Saskuke Miki 
The Kyoyekl Sholba.15Taktbwa.uo I fobuhi· .. 
Clifford E'les .t. Son l.5a (kaftan St. 
Gerhard Ohrn WaUgatan 2' 
G. j.Turncr 11 Ken t T •. 

PLEA8E MBNTlON '"CRB8CENDO" WHEN lnmNC TO ADVBRTI8ERS 
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DITSON VICfORy\ BANJO-MANDOLINS 
/ 

~ANJO­
~ULELES 
Prices, $7.00 to '20.00 

, MANDOLINS 
Diuon Perfection 

Prices. $26.00 to ' 50.00 

MUSIC STANDS 
P~iee8. $1.00 tc.. ,11)00 

MANDORES Ditson Beauty 
Prien, $8.00 to $26.00 

UKULELES 
Prius. $4 .00 to $26.00 

r 
( 

BACON BANJO-MANDOLINS 
Professional Models Prices, S86.00 to $80.00 

BANJO-MANDOLINS 
Orch.atra Favorite 

Prices, $16.00 to $40.00 

Satisfal'jory Strings 
and Supplies 

Music Rolls aDd SalehtlS 

a.iriq SkilJr.u, lIemed 

Banjo or 
Banjo­

Mandolin 
Resonators 

Brals. Nickel Plated to 
fit 10, 11 or 12- head, $3.60 

Oliver Ditson ComPany, 17!hremont Street, Boston, Mass. 

CRAS. H. DITSON & CO., 8-10-12 East 34th Street, New York, N. Y. 
\, 1-..:..-' " - '----,. ---___e. 
~ PLUI. IDNnON ~DO'; WIlD W I- '--"I IIRQ 

LRBJa t J 
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