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CHARM MUSIC FOR

MANDOLIN AND PIANO

FOR SALE EVERYWHERE

These Stands we
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WHITE-SMITH MUSIC PUBLISHING CO. ekl ikl
BOSTON NEW YORK  CHICAGO

40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave.
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‘NE W —3 DANDY NEW MANDOLIN ORCHESTRA PIECES— NE W
By H. F. ODELL

A MOONLIGHT FRoLIC

A cntchy, new, melodious novelty for which we predu.f. much popularity.  If you liked ““Lady Dainty” and ‘‘Danse di
Cupid"” Iy the same composer, you will rav, is new one. Nicd little runs all through the piece for mandola,
mandocello and banjo; beautiful trio. One of prettiest pieces we have ever published, and it is é Y. A splendid
number for concert work for mandolin orches! d a nice teaching piece. (

AFTER-THOUGHTS

A charming, easy, dainty waltz, novel in style, fine parts for all instruments. Especially good second mandolin part.
Different from anything published. For concert or teaching.

YOUNG AMERICA MARCH

A sna py, vigorous, 6/8 military style of march, which is being played all over the United States in hundreds of
in orchestras. A success from the start. One of the best marches we have issued. If you haven’t had this,
you should add it to your list.

PRICES: 1st Mandolin, 30c; 2nd Mandolin, Guitar acc., Flute, Cello, 20c each; Mandola, Mando-
cello (both notations), 3rd Mandolin, Banjo obl. (A or C), Piano acc., 30c each. 1/3 off.
*Mandobass and Drums, 25c each, net.

{_ SEND FOR CONTENTS AND PRICES OF THE ODELL MANDOLIN FOLIOS
6 Sample 1st Mandolin parts, Catalogs of various pubhollers. including over 2000 pieces, F R EE
list of 400 Odell Arrangements, and our new catalog ‘‘0,”’ sent to any one, anywhere

Ask about our New Issue Plan

3 H. F. ODELL & CO. . 165 Tremont Street, Boston 11, Mass.

o =][=]]=

== JES HEESIE =

PLEABE MENTION WHEN T¢ LDV




The CRESCENDO 1
I ) ——1 = =1y

WHY NOT A4 “VEGA”?

REGULAR BAN]JO
USED BY ABOUT ALL REGULAR BANJO PLAYERS
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F. C. BRADBURY VEGA BAN]JO QUINTETTE
HARTFORD, CONN.
Those who were in allendance at the Guild Convention at the Hotel Astor in New York
City last month, heard some real Banjo finger playing at the Banquel and in the exhibition
room by Mr. Bradbury and his able assistant, Mr. Benson Barker, of the above Quintette.
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Vega Banjos meet the critical demand of the above organization.

FREE VEGA ILLUSTRATED CATALOGS Banjos, Mandolms, Lutes and Guitars

THE VEGA COMPANY,, Manufacturers ‘“n%%'i‘é%’“&ié‘s“

)
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<MANDOLINISTS, ATTENTION!

HERE'S WHAT YOU'VE BEEN LOOKING FOR

The Remick Mandolin-Orchestra Club

<Membership fee, $5.00 per year; for which we agree to send you at least one Mandolin-
Orchestra number every month for twelve months, each arrangement containing parts for
the following instruments:

Mandolin Solo (1st) .. Mandolin Obligato (2nd)
Tenor Mandola and 3rd Mandol (Universal Notation)
Mando-Cello (Universal Notation)
Banjo Solo (C Notation) for both Plectrum and Fingers

Guitar Accompaniment and Mando-B Piano A

Club Members will receive our popular Vocal and Instrumental successes right off the reel. You will thereby
be enabled to play present-day hits for Mandolin Orchestra while they are popular.

We guarantee you one Mandolin-Orchestra Club number a month, but we have sent as many as

three different pieces during certain months. This is really the cheapest and best way to get our

very late publications at nothing more or less than the cost of production, and we think it would be

to your benefit to take of our liberal
cAmerica’s most celebrated Mandolin Artists have already joined the Club because they know that any
REMICK proposition must be a good one. Just send us Check or Money Order for $5.00 and we will
forward your first copies and membership card return mail.

‘JEROME H. REMICK @& COMPANY

MANDOLIN-ORCHESTRA CLUB DEPARTMENT
226 West Forty-sixth Street “ New York City

BOO Ks I;"::Zn of:: The WURLIZER Harp

Ball:y clLkullele Method .......... $ .75 i e | :
o G Notatien The superb lyric qualities o
.... 1.00
Bml:{ry’l‘;o:lg‘l‘e B, . this remarkable harp have
Peterson Steel Guitar Method.... 1.00 distinguished it as without
Superior Steel Guitar Solos Vol =00 an equal. Endorsed and used
. Superior Steel Guitar Solos v 1 \4.00 by the greatest harpists th
........ 25 n
Songs from Aloha Land .. 1 World over. A beautiful
Black Plectrum Banjo Method.... 1.00 booklet sent on request :: ::

Black Chord Method Tenor Banjo .50

Black Tenor Banjo Method - $1.00

NOTE On account of the demand for a ‘I’n:r Banjo é
s TR T T T et g
JUST OFF THE PRESS! $1,000.00 to $2,500.00

Porpular Hit Folio for Steel Guitar

Contains only pppular song hits arranged for Steel Guitar
PRICE 50c POSTPAID

p The Rudolph Wurlitzer Co.
; Sheman' ay & CQ CINCINNATL NEW YORK CHICAGO SAN FRANCISCO

CLEVELAND  BUFFALO  PITTSBURGH  DETROIT

SAN FRANCISCO
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THE CAMP-UKE
Latest and Daintiest of the Ukulele Family

Between the regular Ukulele and the Ukulele Banjo,
but in some ways superior to either. Tone, while
retaining the genuine, characteristic, Hawaiian quality,
is much more powerful, brilliant and far carrying than -
that of the Ukulele, while more mellow and
resonant than that of the
Ukulele Banjo.

Three aty’u from

which to choose '

Send for descrip-

tive circular

Designed, as its name indicates, for outing
purpos Will withstand the rough usage
met with in the camp, on the yacht, on the
bathing beach, or on auto tours. For
such purposes it is superior to any other
instrument we know of, while for home or
club use it is simply delightful, particularly
when played “The American Way."”

The turned Res-
onator Back
(see cut) greatly
enhances the
tonal qualities.

Bzautr'fu”y dull ﬁn-
ished in the natural color

of the wood

Order one on approval today, or have your
local dealer do it for you.

Chicago. Illinois

Patents lied
for on ail detaile

LYON & HEALY . . . . . .

HARP MUSIC

‘We publish compositions of the following modern
composers of Europe and America.

GCre Clark J{Far,v

The instrument with a
wealth of natural tones
creates an inspiration for
greater achievement.

G. Verdallo V. Standing
AyHoy F. Nicoletta .
J. Snoe ¥ ton To the little child the Clark Harp
: ?:.:d-l‘mﬂﬂn J. q“k‘.ul{‘.l)od is a lovable companion. The sim-
3 ine v, a licity with which it is understood
plicity
:‘ x,:::":nnb " s“’"‘"‘“‘ endears it to the tender thoughts
. D. Sodero N, Gurag of youth.
C. Sodero Maestro A.  Devitalin . i
C. Schuetze R. P, Hammond Both artist and amateur appreciate
M. Schuster Seydel. E. Fouble the great possibilities of the Clark
T. Cella L. Reed Harp.
8. Di Stefano A. Hass
Van V. Rogers M. Voldosky MR, E. A. COUTURERR
Ph. Savasta E. Nomis {the “Wizard of the Cornet") says:
F. J. Lapitino C. Buchnan “In my opinion the Clark Ha:
G. Ina Robinson Charles Previn has the tonal qualities of the large
W. Bambrick Joseph Massino concert harps. 1 wish especially to
H. Stume Torxerson Harriet A. Shaw commend your arrangement for
‘Hoberg Alberto Bachman playing In’different keys, because
A R. D.". Jaek Briglio this gives a far larger range to the
& Pibiwnod Clari’Harp than I befieved possible.
I Seibort Carlos Salzedo

A new list of names of distinguished composers’
will be issued in our Next Bulletin.

The Clark Harp is portable, light
and easily carried. Why not have
a Clark Harp? Information fur-
nished upon request.

International Music Pub. Co.

2259 BATHGATE AVE., NEW YORK

Clark W]uséc Co.

408 S. Salina Street
Syracuse, N. Y.

Model A
Price, $150.00

WHEN TO
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12 BanjosinOne Orchestra'

UST WATCH IT COME!
Once we all prophesied and
hoped the day would come
when there'd be one banjo in
orchestra. Now it’s here!
ually the better orchestras,
'especlally on the phonographs,
are putting in two, and some
have got to three banjos!

Once American music could be
scored for clappers (‘bones’)
and drum. Now it’s being
scored by Paul Whiteman, and
such great American conduct-
ors, for as many as 16 Saxo-
phones, brasses and banjos!
The real American Plan Orches-

STAHL METHODS for Banjo
in A and in C notation, Sta l
Methods for Plectrum Banjo
and Tenor Banjo—they’re all
helping wonderfully; all put-
ting the banjo a little further
forward each year; all making
good player?more plentiful —
and THAT’S the first step.
Teachers and dealers are enthu-
siastic. The Tenor Banjo and
Plectrum Banjo Methods have
chord charts and accompani-
ment diagrams that make a
‘rag’ player in a fewhours! This
keeps him interested. He can
take dance jobs AT ONCE,

equally popular; and the Guitar
is coming to the ront rapidly.
12 banjos and 12 harp-guitars
will find their way into an
American Grand Orchestra one
of these days! Watch it come
true.

Easy Teaching Pieces for
the Tenor Banjo
GLIDE ALONG WALTZ, Brunover
ACE HIG! One
RAG-TAG..
WE.

GE!
SNAPPY SNAPS One Step, Morns

Pieces that show the possibilities of
the instrument, yet are easy to play.
Each is melodious and pretty.

tra is only just getting started.
Eventually, there’ll be more
strings and less pipes—more
banjos. Watch it come true.

STAHL
GUITA

make real money, and study the

balance of  the
ANDOLIN AND
METHODS are

Price 30c each—Discount 1/3 off

k at leisure:

Write for complete catalog and prices

WM. C. STAHL,

133 SECOND STREET, MILWAUKEE, WIS.

Manufacturer of and Publisher of Music and Methods for All the Plectral Instruments

| the whole book,

! Cooper Square

Yowve TRIED the Rest
— Now USE the Best

THE BICKFORD
TENOR BANJO METHOD

(JUST ISSUED)
A Complete Course of Instructu

BY
ZARH MYRON BICKFORD

Here is the boek you’ve been waiting for. Written by the
most practical and best-informed fretted instrument man
in the country, it gives detailed information on every point

- of tenor banjo playing.

‘When BICKFORD writes a Method, there’s no uncertainty
about how to do things. This Method is complete in one
yolume.of 74 pages and covers every style of playing,
including a complete course in chord playing, harmony,
ete. The photo illustrations make it the most valuab) o
book evel;j[lmblmhed on this subject, while the text matter
leayes nothing to the imagination. The music is all mmr-
esting and catchy, and there is #bt a dry or tedious pa,
Some of the solos and duets
classed as real ‘‘hits.”’

[ Price $1.00

CARL FISCHER-

NEW YORK
BOSTON: 380-382 Boylston Street
CHICAGO: 430-432 S. Wabash Avenue

FOR ALL BANJO INSTRUMENTS
The last word in attachments for ln:mmz volume and resonance. The
blended tone produced by the wooden sounding-board, air-chamber, and
mtll bowl cannot be ob!.llnnd lrom an all w m resona
It preserves the characteristic banjo qual Banjo with ln.u:h
ml w(ll fitinto ll. lar case. Made el, silver and gold plate;
plain or engraved. ullmmlﬂwwub.

THE WILMOT TONE REGULATOR
= — >

ORIALL BANJO'INSTRUMENTS >
Serves the triple purpose of (A) Muting, (B) Regula (0) Resonating
i toner T aliehtcst chana In the pecition of the atiachosmt produces
- new effect, allowing uw user to adjust the tone to suit the style of
ork required. Price $1.00.
Both thase attachmenta for sale by leading dealers and
hera the country over. Write for circulars,

U .H’

) i/ CoMPANY
I"' | )
lll

WILMOFWGDD

\\

85 Sudbury St. Boston 14, Mass.

PLEABE
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A

KALAMAZOO Y. W. C. A. GUITAR QUINTET

Organized by Miss Stella Lyle. The members are a part of the Kalamazoo Y. W. C. A.
Mandolin Orchestra. The Quintet has appeared at public concerts at various times in connee-
tion with the mandolin orchestra. This year the Y. W. C. A. Mandolin Orchestra is giving
joint concerts with the Y. M. C. A. Orchestra, which ix under the direction of Jas. H. Johnstone.

The musio by the Quintet is usunlly adapted from regular guitar arrangements, amplifying them
womewhat, and occasionally adding melody instruments like violin and flute, to emphanize the
melody. A very novel organization.
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3 THEJ/WENTY-FIRST GUILD CONVENTION

By the Editor

celebrated in New York City, April 23 to
(#9654 26. A large number of members were

Present, old-timers .and new, and it was a
gloriously successful affair from a social and educa-
tional standpoint, and after all, that is what the
members enjoy best.

The first business day opened on Monday, anfl
started a bit slow; but after the first day things
began to hum. The first of the educational features

. started on Monday afternoon when G. L. Lansing
gave a most_interesting talk on “The Five-String
anjo.” This was very entertaining, and the ques-

- tions asked brought out some good points.

Tuesday’s session included some business, and in
the afternoon talks were given by Z. M. Bickford on
“Illustration in Teaching’’; H. F. Odell on “Directing
Mandolin Orchestras, and .the Use of the Baton™;
Walter T. Holt on “Keeping Up Interest in the

Mandolin Orchestra”; and these talks surely)did
start something- All kinds of questions were as‘uzd.
which breught out many valuable ideas from various
members. 3

On Wednesday, some business was attended_to,
and Samuel Siegel introduced considerable vigor
i%to the meeting by suggesting the subject of “Stu-
dent Members,” and so enthused the members
present that the idea was adopted, and Mr. Holt,
acting as sort of an auctioneer, sold several hundred
memberships in a few moments. Mr. Siegel then
said” if the members present would make it one
thousand memberships he would give the Guild
‘twenty-five dollars. They quickly bought enough

o make it one thousand memberships, and Mr.
iegel’s check was immediately turned over to the
secretary-treasurer. This idea of Student Members
means an unthought-of membership for the Guild,
g&xd Mr. Siegel certainly introduced a most practical
idea.

On Wednesday, also, an orchestra of about twenty-
five Guild members, playing on instru ken
from the various exhibits§was directed by Mr.
Odell, somewhat illustrating his talk on * ndolin
Orchestra Directing” of the previous day.

The new officers elected were: President, Walter
T. Holt, Washington, D. C.5 Vice-President, James
H. Johnstone, Kalamazoo, Mich.; Secretary-Treas-
urer, Miss S. F. Harvey, Washington, D. C.
Directors, G. Pettine, Providence, R.1.; George L.
Lansing, Boston, Mass.; Samuel Siegel, New York,
N. Y.; Miss Walla Zeller, Cleveland, Ohio.

The dues were d iderably. Beginning
next January trade dues will be $10.00 a year,
initiation fee, $5.00; Professional dues, $2.00 a year;
initiation fee, $2.00; Associate dues, $1.00 per year,
and Student dues, $0.50, including a special students’
button. In the Jast class mentioned over one
thousand membeyships have already been taken; full
information about these dues may ie obtained from

the Secretary-Treasurer, Miss S. F. Harvey, 1219
Connecticut Ave., Washington, D. C.

Chapter dues remain as before, and James H.
Johnstone has again been appointed Field Secretary,
and he will gladly give any information desired about
AL /chaptm. s a

HE coming of age of the American Guild was

The next convention, which will' be held in Wash-
ton, D. C., under Mr. Holt’s management, will un-
doubtedly have the largest attendance of any Guild
convention, not only because Washington is a beauti-
ful city to visit, but especially because Mr. Holt is a
most hospitable host and a royal good fellow.

The Guild has been rejuvenated by this conven-
tion, and we expect to see many of the old members
rejoin, and hundreds of new ones join. Mr. and Mrs.
Bickford arranged a very pleasing number of features
at this present convention, and are to be congratulated
for their efforts. i

Among those who attended the convention at New
York were: Jennie M. Durkee, Chicago, Ill.; P. J.
Loftus, North Bay, N. Y.; Mrs. P. J. Loftus, North
Bay, N. Y.; Mrs. A. C. Lorenz, Brooklyn, N. Y.; Miss
A. C. Lorenz, Brooklyn, N. Y.; James H. Johnstone,
Kalamazoo, Mich. ; Paul Jacqueline, Haverhill, Mass.;
E. D. Truman, Bainbridge, N. Y.; Mrs.
Truman, Bainbridge, N. Y.; Miss Mabel. Truman,
Bainbridge, N. Y.; Artemus Higgs, Fort Wayne, Ind.;
Edward Cox, Blackfoot, Ida.; William C. Stahl, Mil-
waukee, Wis.; James F. Roach, Cincinnati, Ohio;
George O. Krick, Philadelphia, Pa.; Joe Nicomede,
Altoona, Pa.; Frank S. Morrow, Harrisburg, Pa.;
Thomas J. Armstronfg, Philadelphia, Pa.; Claud C.
Rowden, Chicago, Ill.; D. L. Day, Boston, Mass.;
Frederick J. Bacon, Groton, Conn.; Mrs, Frederick J.
Bacon, Groton, Conn.; Mr. Sherman (Bacon Banjo
Co.), Groton, Conn.; Mr. Berardie (Bacon Banjo Co.),
Groton, Conn.; Joseph C. Reuges, Philadelphia, Pa.;
Carl Tscho&up, Philadelphia, Pa.; Mrs. Benedict
Bentl;y, Phil adelEhia, Pa.; John Heller, Philadelphia,
Pa.; Frank M. Ewing, Williamsport, Pa.; Samuel
Siegel, New York CitK; Eugene Smart, Mansfield,
Ohio; Miss Ina A. Bickford, Hampton, N. H.; Mrs.
Iva A. Eastman, Hampton, N. H.; George Stannard,
Trenton, N. J.; L. A. Williams, Kalamazoo, Mich.;
D. C. Mafit (Gibson Mandolin-Guitar Co.), Kala-
mazoo, Mich.; Ida Ellen Dow, Boston, Mass.; Ed-
ward R. Mohrbach, Philadelphia, Pa.; Henry L.
Hokans, Worcester, Mass.; Mrg Henry L. Hokans,
Worcester, Mass.; Walter Jac:bs. Boston, Mass.;
Mrs. Mary Howard Lester, Ipswich, Mass.; H. F.
Odell, Boston, Mass.; Arthur Bamforth, New York
City; Samuel F. Walcott, A. B., LL. D., Salem,[Mass.;
Mr. E. 1. Rogers, Bloomfield, N. J.; Mrs. E. 1. Rogers,
Bloomfield, N. J.; Mrs. George Kennehan, Winthrop,
N. Y.; Miss Anne F. Roots, Sound Beach, Conn.;
Thomas L. Phillips, Sound Beach, Conn.; Percy
Lichtenfels, Pitcairn, Pa.; Frank C. Bradbury, Hart-
ford, Conn.; Benson Barker, Hartford, Conn.;
Elmer C. Bradburx{,' Springfield, Vt.; W. D. Hubbs,
Flushing, L. I., N. Y.; Otto Weismantel, Whitestone,
L. I, N. Y.; Frank Sobeck, Whitestone, L. I., N. Y.;
Walter Francis Vreeland, Boston, Mass.; F. E.
Savale, Orange, N. J.; Lesli¢ A. Burritt, Pa:ii%gnr‘
N. J.; W. B. Griffith, Atlanta, Ga.; J. Rot! ; New
York City; Lloyd Loar, Kalamazoo, Mich.; Harold
F. Plews, Washmgton, D. C.; Mrs. Harold F. Plews,
Washington, D. C.; Walter T. Holt, Washington,
D. C.; Miss S. Franklin Harvey, Washington, A
C. V. Buttleman, Kalamazoo, Mich.; W. Kola, Lynd-
hurst, N. J.; A. A. Farland, Plainfield, N. J.; H. H.

(Continued on Page 21)
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HARP DEPARTMENT

A. F. PINTO
Mombar of Facalty of N. Y. Colloge of Music
EDITOR

‘This department is conducted for the
benefit and interest of all
Tarpists, Schools, Pedagogues
and Composers

Questions or suggestiona will receive
: ideration. Address Harp Editor,
1§ care af the Crescendo.

THE WINNER OF THE CRESCENDO FIRST
PRIZE IN THE HARP SOLO CONTEST

HE first prize of the CRESCENDO™ harp
contest was awarded to the distinguished
harpist and composer, Alida Brittain §Lady
Brittain of England). The title of the
characteristic composition that won the prize was
“Asiatic Sketches,” in three movements, for harp
solo, the introduction subtitled “The Chrysanthe-
mum,” the middle part, “The Lotus,” and the last
movement, “The Cossack Dance.” The composition
is melodious and moderately difficult to perform, and,
in harmony of line and coK)r suggestion, of oriental
atmosphere. A novel number, well worth adding to
the repertoire of the leading progressive harp soloists
of the harp and harp pedagogues of many schools.

There were twenty-two compositions entered, in
the contest, and of these honorable mention went to
Carl Wunderle, formerly of Munchen, Germany,
at present in Cincinnati, Ohio. The composition
entered by the young Italian harpist and composer,
Joseph Quintile, at present soloist of the Toronto
Symphony Orchestra, and professor of the harp
department of the Toronto Conservatory, Toronto,
Canada, was also highly recommended.

The members of the jury were composed of the
following distinguished “harpists: Theodore Cella,
‘Alfred Holy, Alfred Kastner, Alberto Salvi, Carlos
Salzedo, Carl Schuetze, Carlo Sodero, IDomenico
Sodero, Salvatore de Stefano, Enrico Tramonti and
A. Francis Pinto.

Lady Brittain, who, having been a performer on the
harp since her childhood, has always retained a keen
affection) for art, for some time past has devoted most
of her spare hours to musical compositions with a
view to encouraging future players of the harp.

An interesting adaptation of “The Bells” (by
Edgar Allan Poe) by Lady Brittain, as a vocal work,
with harp acco niment and cello obbligato, was
performed at the Metropolitan Opera House, New
York, on Sunday evening, February 29, 1920. From
the New York Times on Monday, March 1, 1920:
“Lady Alida Brittain’s setting of Poe’s poem, “The
Bells,” for bass solo with harp, cello and piano, was
a novelty in last night’s Metropolitan Concert where
it was sung, near the program’s close, by Louis
D’Angelo, with Willy Tyroler and two members of
the orchestra accompanying. Mr. D’Angelo made
Poe’s words, with their imitative bell sounds, clearly
heard in most parts of the theatre. The music, of.a
light melodious sort, helped in that respect, and the
house applauded the ‘Wedding Bells’” carillon in

_ descending scales of sixths. A sombre ending, the
death toll, was apparently puzzling to a Broadway
audience, but it was true to Poe.”

Lady Brittain has published various ballads, but

w

always preferred harp works. Two of her popular
published harp solos, ““L.a Morena™ and “The Echoes
of the Desert,” are included in the syllabus for local
harp examinations of the Incorporated Society of
Musicians in England. For the National Eisteddfod
Society, Lady Brittain has arranged Welsh melodies
for the harp, with a variety of choral effects, and
hopes to give a little renewed interest to the folk-
songs, which has rather waned during the war.
THE RADIO HAS FINALLY FOUND ITS WAY
% INTO THE CELESTIAL CHOIR

Miss Anna Welch is on record as being the first
harpist to have played via radio.

On March 25, the twelve -old Lillian D. Clark,
said to be the youngest harpist in the country doing
concert work, played at the Amrad Station, W. G. I.;
on April 4, Master Casper Reardon played *
Wooden Shoe Dance’ (Rogers), and the paraphrase
on “The Rosary” (Nevin-Pinto), and several other
selections for harp solo and harp and violin at the
Schenectady Station, W. G. Y; on April 9, the dis-
tinguished harpist, Arthur Jones, formerly of the
Queen’s Symphony, London, and solo harpist of the
Damrgsch New York Symphony Orchestra,
1920, played, via radio, at th¢ Newark Stati
Z., avery interesting program, including two Debussy
dances and several solos from his pen.

On April 11, Miss Anna Pinto performed “Rhap-
sody No. 3,” and “The Adirondacks Sketches,” by
l{l}c ‘[I)rglscnt writer, via ruadio, at the Newark Station,

Miss Maud Morgan, noted harpist, played for the
radio at the Newark Station, W. J. Z., on April 16,
the following harp solos, “Lamento” (IHassélmans)
and “Fairy Legend” (Ober

The notice of the appearanc
was broadcasted widely in advance in all the leading
dailies over the country, and the performances were
enjoyed by many thousands.

The wildest prophets of radio miracles in the future
find themselves stumped by the realities of today.
Ethereal concerts, speeches and the reduction of a
radio receiver Lo the dimensions of a walking cane
a pocket radio receiver no bigger than a watch, n
it possible to “listen in on harp recitals in Paris by
Marcel Tournier or Henriette Renier; in London by
Lady Brittain; in Vienna by Johannes Snoer; in
Berlin by W. Posse; in Milan by L. M. Tedeschi, and
in Russia by Woldimar Lou I highly recom-
mend that uil harpists take 1ge of play i
radio, because newspapers in every communily
taken up radiophone as a departmer Daily pro-
grams of the entertainments supplied via radiophone
are prominently displayed, giving the signal letters
which distinguish the broadcasting station the service
is sent out from. Artists of the concert platform and
stage have been invited to entertain radiophone
owners, and have willingly gone lo the broadcasting
stations, both for the novelly and for the advertising
which they get.

(T be continued next month)

NOTES OF INTEREST TO HARPISTS
Charles Hunsberger, and his harp pupils, gave
a concert in March in Allentown, Pa., with a p
ensemble of ten harps, played by Gretchen Behringer,
Mildred Biehn, Hazel Deutsch, Glovene Frisch,
Dorothy Hersh, Eleanore Knauss, Catherine Kim-

mett, Leonore Rupp, Earl Hunsberger, Charles
Hunsberger. The concert was most successful, and

(Continued on Page 9)

of the aboye soloists
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HAWAIIAN
OUND TABLE

Conducted by JAMES F. ROACH
TEACHER and COMPOSER
St

gestions will receive due consideration.

Address, Hawalian Round Table, care of the Crescendo.

THE BIRD OF PARADISE

T was stated in our daily newspapers, recently, that the
play that made the steel guitar pnpulur was about to
Ke its final :}ppearnm‘e in _this cit. Realizing the
€5 advcrlnsmgnnd nancial benefit it has always been to the
teachers and students of the instrument, T decided to
lnlervlew Mr. Joseph Phillips, the steel soloist of the troupe, I
found him to be an excellent performer, an all-round musi
Contrary to custom, being a native Hawaiian, he studie
violin, but preferred the steel guitar. Every lover of the instru-
ment will be benefited by hearing him play, and when you ap-
plaud him for his artistic performance, remember that he is a
atriot of the late war, still suffering from wounds received in the
orehead, arm and foot. He, and one other, were the only
survivors of a detachment of two hundred and fifty sent to make
an_advance upon the enemy.
I was assured by Mr. Pllllllps that the management ha§ no
intention ol' discontinuing the play. z

To the many who have written concerning freak tuning, I

do not thlnk ay any publisher to print such manuscript
offered. nally, I admit, there is something on this order
blished, wnlh dlﬂercn( tuning for mandolin, guitar and banjo.

ul i
ll"he instruments are tuned differently, but music rez ul as if tuning
had not been changed.

I have both an instruction book and chart gu.:mnlocd to teach
how to transpose piano music to the steel guitar, but (‘nd that
the melody note only is given.

L2

L.G.

- How can I form chords when I do not know how to play the piano?

Answer. I solved the question by studying harmony as for
piano, and then applying the knowledge to my instrument. By

- all means study harmony.

It may interest my readers to know of the recent experience
I had with a man about thirty years of age. He came a distance
of two hundred miles, sixteen miles from any railroad, carrying his

- guitar and a heavy suitcase, in order to study the steel guitar.
He could only stay one week, and wanted as many. lessons as I

could give him in that time. As soon as he undersfoodbgtic tesson
he would ask for the next, and by the end of the he hl.ld
months

received twenty lessons, and enough material for seve
practice. He intends to return for another course upon perfect-

n:P the first. It was a new experience for me, but if properly

advertised would prove a boon for both teacher and pupils.

Upon reading the request for his address in the Round Table,
Mr Johnstone C. Bane has sent same for reader wishing it. He
is grateful to the Round Table, and can be reached c/o Music
Shop, 215 East State Street, lrcnlun, N. J.

Mabufacturers, Publishers,
Teachers and Players

are requested to send in items to
this department about concerts,
recitals or other musical matters
which will interest Crescendo

IS S CCoCOCCCCCOCOOCR

The Wildwood Plectra Orchestra, Frank W, Robmson, direc-
tor, played at a minstrel show at Wlldvmnd N. J., in Februar;
rendering the following numbers, “Crescendo March,” "La
Dainty” and “The Wind-Up,” all by Odell, and *“Spanish \Vullz
(Robinson).

At the Proyidence sen.nddc, Februur 18, the Chief Serenader
was Miss Alice Seavey. The G. ]\_: layed several times,
among the numbers being “On Mmml S orc" (Jacobi-Odell),
“Barcelona Bcuullcq" (Hlldrclh). “Soldiers of Frccdom" (Odell),
“Carry Me Back Old Vlrgmn}” (Bland-Odell), “‘Persian
Princess Ovcrlure Anmlmn ete. Clinton King, Miss
Alice Seavey and Walter Burl o played ‘“March Bohemia”
(Grover), arranged for two mandolins and guitar. Hownrd
Ronlmgcr rendered vocal soloi. the Serenaders’ Banjo Club
lalhed IAbMountmn Breeze"” (Burke), a new number dedicated
to the clul

Erastus Os%?od formcrly Tof Boslon. is now located in
Kingston, N where he is doing a little teaching, but he
devotes most of his time to plny-wnhng A new three-act
farce, called ““A Bunch of Fun,” was recently produced in
Kingston for the first time on any stage.
R |
The CRESCENDO extends its sincere sympathy to Giuseppe
Pettine, whose wife died Sunday, April 23, at Providence, R. I.
]
braith Brothers of Brookville, Pa., have had a very
ntly on the road. These two
inment, consisting of readings
ey report a renewed interest
ndolin, banjo and guitar.

The G
busy season, being almost consta
genilemen give a novelty entert
and songs featuring the {g i
all over the country in the m:

James L. Fitzgerald, manager of the smnll goods department of
the Oliver Ditson Company, recently v the Bacon factory,
and placed a large order for Bacon banjos. ’I he Ditson Company
will ‘catalog the instruments, and have exclusive agency for

Boston and vicinity. . yer & Bro., of St. Paul, will also
dle the complele line of Ba lcnn instruments, have signed

year contract. Rudolph Wurlitzer, of New York, also
handle the Bacon instruments.

e

The Oberlin (Ohio) College Mandolin Club, under the direction
of W. H. Friedrich, gave an interesting concert recently. Among
the numbers )LI\C(] by the club were “Young America” (Odell),
“After-Thou, hls” (Odell), “Old Comrades’ March® (Teike),
“Poet and Peasant Overture” (Suppe), and others. On the
program was a one-act drama written by one of the students, in
which the words were chanted, accompanied by six mandolins
strumming a light accompaniment played with the thumb,

FOUR NEW SHORT VAGATION SONGS

Expressly K EI with Harmony
Compsand for | Marked Chords
7 E. Wi Stansbury.—Music by Ada Rogers
The Tennis Boating
Wateh the Gitmy Pretty Little Indian

00
4 SONGS $1.00 POSTPAID
A Diagram Chart for the Ukulele Chords to y of m- @bove Songs
‘may be obtained from the publi

ROGERS, SCOTT & CO., 78 Aulitorium BId., Chicago, Il

The July CRESCENDO will contain some

o especially interesting articles

All Tenor Banjo Players and Teachers

SHOULD HAVE A COPY OF
KOTTY'S COMPLETE BOOK OF CHORDS
AND CHART FOR THE TENOR BANJO

Seven correct changes, full chords, beautiful h 1l keya, includin
als :5.%" ve minor keys and various inversions of ll diminianed s,

A.\l Ukullll Players and Teachers will fully appreciate KO'I'I'Y'S
COMPLETE BOOK orcnonns AND CHART FOR THE
UKULBLB arran ee series, all keys, including all relative
minor keys and various lnvcnlnnl of all diminished seventh chords.
Price 75 ceach, Postpaid Send P. 0. )(nn-y Order
ASK YOUR DEALER OR WRITE

KOTTY SCHOOL OF MUSIC, 3ieivauiciw&

MILWAUKEE, WIS,
TO ADV.

PLEASE
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[ PROMINENT TEACHERS and PLAYERS I

A short biography and photo of some well-known tﬂwlur l
13 or player appears here monthly i

E. C. BENSON BARKER

Hartford, Conn.

Mr. Barker was born in Pawtucket, R. I, June 4, 1903. His
parents soon moved to Hartford, Conn., where, al the age of
cleven, he Look his first lessons on the piano under the instruction
Villiam Churchill, and at the Hartford School of M

In 1919, he took up the study of the mandolin with Frank C.
Bradbury, and later studied with Giuseppe Pettine, at Providence,
R. I. He also studied the banjo with Mr. Bradbury. Mr,
Bradbury and Mr. Barker have appeared in banjo duets in and
about Hartford with

ing Mr. Bradbury in Hart his own
ness in \c\\ Britain, Conn., \m] is muhm, \\llll well-deserve
success.

Learn to Play the
kulele

The ‘‘American Way’’
the only original method
and most complete in-
struction book, teachln
use of the felt pick,
contains also the most
classical and properly ar-
ranged selection of solos
ever published for thm
instrument. Price, $1.

Write for special price m
teachers.

Order direct from
JENNIE M. DURKEE
2214 Washington Blvd.
CHICAGO, ILLINOIS

NEWS OF INTEREST TO HARPISTS
(Continued from Page T)

the local paper spoke very highly of it. Mrs, Glovene
Frisch is a daughter of Miles E. Kanouse, the well-
known teacher of fretted instruments in Allentown.

At the second convention of the National
Association of Harpists, Inec., given at the
Auditorium Theatre, Chicago, on Wednesday even-
ing, :\])I'll 5, and Thursday afternoon, April 6, an
interesting program was given by an ensemble of
seventy or more harpists, assisted by distinguished
artists: Hortense D’Arblay, soprano; Louise Harrison
Slade, contralto; Elizabeth Olk-Roehlk, cello; Beulah
T:lylor Porter, accompanis cques Gordon, Henry
Selinger, violin; Clarenc viola; Nahum
Benditzky, cello; Vaclav a, bass; Alfred Quensel,
Alfred azier, flute; Carl Meyer, cl'um(-t \Iaud
Morgan, Carlos Salzedo, Mabel
Helena Torgerson (and her trio), hz Salz
Harp Trio, namely, Marie Miller, Elise Sorelle, Carlos
Salzedo. The names of those in the ensemble were
as follows: Merwyn D. Agnew, Virginia Anderson,
Ruth Arnold, Katherine Bassi, Mrs. Ross J. Beatty,
Mrs. Helen “dll(‘} Bertsh, Rulh M. Blcl ch, Mari-
etta Bitter, Helen Buwlc:, Dorothy Bond, Fannie
Blankman Bourne, W. K. Breckenridge, Mrs. H. J.
Cloran, Eleanor Collier, Mrs. Doctor Carr, Miss Carr,
Sabina Casagrande, Louise Clark,
Donnal)clle(o.ll\le\ Harry J. Chalmers, Reby Dawe,
Loretta DelLone, \Lugl et ﬂ'u, Gertrude
Dixon, Lucille Dicori, Evelyn Ilml)mn, Genevieve
lﬂlq,ual(l, Mrs. Vinnie G. Groat, Francis Guest,
Helene Harrison, Leona Marie Hayvs, .losuphine
Horton, IHelen V. Hughes, Geraldine Ikirt, Lucille
Issenkuth, Clara Jaus, M Johnstone, Mrs. Louise
S. Koehne, Pasquali L. Montani, Helen K. Manzer,
Marie Miller, Maud Morgan, Marie L. McGraw,
Alberta E. McCain, Ruth K. McCarthy, Helen Mc-
Carthy, Mrs. Meta White Nelson, Miss Jamie O’Hara,
Miss Osg)od Mrs. Charles Norton, Ruth Pruitt,
Marion Taylor Pettingill, Mrs. Mora Moreland Peck,
Virginia Rice, Imogene Springer, Margaret Sweeney,
Clara Sweeney, Josephine Sanning, Mabel Sterba,
ith Salvi, Lily Snellman, Helen Sluckl)rulgn Alice
Singer, Allegra Stewart, Mrs. Stevens, Carlos Salzedo,
Garford Sperlin, \I’IFL’IH‘[ Slattery, Helen Tobin,
Clara Thurston, Elizabeth Thexton, Mary llmmp-
son, Clemence Warner, Louise \\ml\lvnmn, Ruth
Wood, George W. W heeler, Patricia W intz, Beatrice
Weller, Cecelia Young.

C. S. DELANO

The recognized authority of the United States on the Steel

Guitar and Ukulele, will give one or more coaching lessons

to teachers and students. Send to him for terms and list

of his solos, books and accessories.

Ask about the agency for his wonderful KONA Hawaiian
Address

Guitars.
C. S. DELANO

845 S. BROADWAY LOS ANGELES. CALIF.

WANTED—for Tenor Banjo Solos

We want a few hundred subscribers at a special discount to receive our good
and snappy Tenor Banjo Solos monthly. Our Tenor Banjo Solos will be orig-
inal compositions written by some of America's leading Tenor Banjoists.

WRITE FOR SPECIAL OFFER
Altoona, Pa.

THE LUSTROIL CO., -

(Successors to Joe Nicomede)
WHEN TO

PLEASE
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*  The CRESCENDO

AWMI the Player, dent and Teacher of the Harp,
ndolin:' G-i:.r and Banjo :d Kindred l::l:ume:b."p

HERBERT FORREST ODELL
Editor and Manager
* Published Monthly by
H. F. ODELL & CO.

Entered as second-class matter, June 9, 1909, at the Post Office at Boston, Mass.,
under the Act of March 3, 1879

SUBSCRIPTION PRICES
SINGLE COPY ONE YEgR
50

(]

United States . . . . $0.16 $L
Canada . . « 4y . . § .16 176
Foreign 3 § 5 o & 2 4 .20 2.00

Advertising Rates will be sent on application. Forms close
on the Ist u{ each month for the succeeding month'’s issue.

Remittances should be made by Post Office or Express Money
Order, Registered Letter or Bank Check or Draft. Checks
accepted only on banks with exchange in Boston or New York.

the sessions promptly at the time stated, and finish
at the appointed hour, thus making the sessions short
and snappy and right to the point, giving more time
to the social and educational features, which are of so
much interest to the majority, yet allowin%’ plenty
of timé for the necessary business. When a business

_ session is delayed an hour in starting, it means all the

events of the day will be late, and we hope to see this
delay overcome at future conventions.

Samuel Siegel, of New York, deserves a great deal
of credit for injecting considerable pep into the con-
vention when the matter of change of dues was
brought up. His idea of “Student Membership” was
discussed with considerable enthusiasm, and was
finally unanimously voted upon and accepted.

Without intending an; disparagemenl whatever to
conventions that have been held farther away, we
believe that, it is in the Eastern and Middle Western
cities that conventions should be held in order to get
the largest attendance, and including in that attend-
ance such men as Mr. Siegel, who have practical ideas
which they are gulle willing to bring uc{) at the busi-
ness ionally, the Guild may take a

Correspondence is solicited from everybody i in
‘Harp, Mandolin, Guitar or Banjo. We should be pleased to
receive programs and reports of concerts, club and orchestra
news, personal notes and music recently issued. z
We are not ible for the opinions of ib TR |
Address Communications to the Editor. {
All Remittances should be made payable to ~
H. F. ODELL & CO.
166 Tremont Street

Boston 11, Mass.

VOL. XIV JUNE, 1922 No. 12

EDITORIAL

We have recently received a copy of a nocturne
for cello and piano written by L. A. Loar, which com-

. position won the first prize in the 1921 National Fed-

eration of Music Clubs’ biennial contest. It is a
plendid composition, and shows much musical
ngenuity and contains much beauty, especially in
the accompaniment, which is very interesting. The
harmonies and musical figures are especially good.
We believe the number could be effectively done as
a mandocello solo by a éood layer. The piece has
just been published by Carl Fischer.

-

r' HE twenty-first annual convent of the
American Guild of Banjoists, Mandolinists
" R¥] and Guitarists has come and gone, and Mr.
and Mrs. Z. M. Bickford are to be congratu-
lated for having arranged a very pleasing array of
For over a_year the CRESCENDO has
been boosting New York for this convention, and
we believe the success, from a social standpoint,
of the present convention justified our belief that it
is advisable 'to have most of the Guild conventions
in the large Eastern cities.

Without having actual figures at hand, we cannot
exactly state this to be 4 fact, but we believe the
attendance at the convention just passed was larger
than at any preyious convention. It was shown at
this convention/that the members, as a rule, are not
especially interested in the business sessions, which
are rather dull at times. Unfortunately, the usual
delay in getting the business sessions started took

lace, as it has for the past twenty years, and we
elieve that, at future conventions, a sergeant-at-arms
should be appointed to positively round up all the

~ members who are to attend the business sessions, start

flyer, and have a convention in some distant city, but
if the organization is to hold and retain its member-
ship, a large part of the conventions must be held in
the East, where a large attendance is assured, and
where the managers are experienced in handling these
large affairs.

We are much gratified at the success of the present
convention, and we will say candidly that with many
it was understood that this convention would either
“make or break” the Guild. If it were found pos-
sible to bring together the old-timers and the new-
timers, it was believed that the Guild would take on
new life, and come to its own again as it was eight or
ten years ago, when there was a large attendance at
every convention, a number of exhibitors, and
enthusiasm reigned.

We do not wish to intimate that any conventions
held the last few years have not been a success, but
as far as attendance is concerned, they did not include
many of the old-timers, who were instrumental in
making these instruments popular, and whose names
are known throughout the fraternity, and who were
quite in evidence at this convention.

Next year we are looking forward to another, and,
perhaps, even larger and more enthusiastic, conven-
tion at Washington, D. C. There is no one in the
country who is more capable of running a successful
convention than Walter T. Hbélt, the newly-elected
president of the Guild. Two very delightful con-
ventions have already been held in Washington under

is t, and the ing convention, which
will probably be held next spring, should be the
largest attended, and the most successful of any ever
held by the organization.

We might add that we think the spring is decidedly
the better time to hold a Guild convention than the
early summer. The convention just held was in

(Continued on Page 28)

JUNE MUSIC

Sweet Lullaby Waltz (Muder). Mandolin a
Piano. Published by Lustroil Compan;

Intermezzo No. 3 (Snoer). Harp Solo.” Published
by International Music Company.

Phantom Dance (Folwell). Banjo Solo, C notation.
Published by Wm. C. Stahl.

Guitar Solo. Pub-

Golden Days’ Gavotte (Burke).
lished by H. F. Odell & Co.
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“Every One a Gibsonite” Fﬁ

What Music Means

An Easy Chair Dissertation
By BATEMAN BIDDLE
ELL."” said Uncle. Silas as he settled in the easy chair in my little

privnle sanctum,” of all the abused, maltreated gods and godettes,
poor uttre gets the hardest treatment and the least sym-

sathydm this day o thZl and pful:lu:lty vampires,—Gosh! l\Ithl lfulks n
on’t do to music in the name of art and nobody’s name at all, is almost :
il for mie- 6 shhd: i ieluratiiid Zuliani's Gibson Orchestra, Portsmouth, 0.
*“Did you ever stop to think just what a lot of different things music
can mean in these strenuous, syncopated days? To many folks, music is
a nice parlor accomplishment to show off before company.
people choose to learn slight-of-hand tricks. Others whistle thmngh
their noses or make their ears wiggle, but on the whole, as a parlor stunt,
m seems to be the hardest worked of any.
‘Some people think that music is an art to be exhibited by artists
in the concert hall, like curiosities are displayed in a museum, and admired
by the ducnmmn!mg in much the same manner. The more curious,
and the less they know about it, the more they think they are supposed
to rave about it.

““Then again, for society folk, music is an interesting affectation that
affords the elite an opportunity to foregather around high-priced but
scanty portions of tea and cakes, to dispense high-brow and very un-
mnly talk in a'shameless effort to make each other believe they have

in adapting jazz minds to classic music. Such folks never
nop to think that the first requisite of the classic or the true classicist
is sincerity.

““Then, l just met Johnny _lenkmn on the way to take his piano lesson.
His countenance was about as joyous as the taste of green grape fruit.
To Johnny, music is nothing but plain every-day drudgery. Papa an
Mamma expect to make a Paderewski of Johnny, but like most parents
who pick out high-priced teachers, high-fallutin’ instruments and high-

lown careers for their children, they have only succeeded in putting

the music study of their offspring in about the same classwith filling
the wood box.  The weekly trip to the teacher is welcomed with as
much glee as an interview with the dentist.

“This particular crime is the result of a vague sort of idea that music
is a difficult attainment to be gained only after many years of tedious

practice and study with no particular enjoyment offered except at the

I end of the journey, and no greater reward than the renown of press-

agented virtuosity. There are some artists, I'll admit, who substantiate

this theory, but darned if | know whether such virtuosoistic egotists

play good so they can get their names in the paper or get their names in
the paper because they play goos

“Well, that's the gloomy side. " There ake lots of real genuine music

! lovers. Artists, amateurs, student_beginners,— just the people who

love music for the sake of music. You know the sort of folk I mean
They learn to play because they want to make music; study and prac-
tice are pleasures; whether they learn how to play a lot or a little, they
like nothing better than to pour out their souls in melody, no matter
what their instrument or where they are. They play because they have
music thoughts to express.

“Your true music lover likes to play before a multitude, but he also Thompson's Mando Orche:
loves to seek out a quiet nook by himself. When he plays, he plays for
the joy of playing. His music is always with him. It is part of him,
and from the time he first starts to learn to play until he dies, the joy of
music is ever leading him to greater effort. That's one reason why |

GinsoN instruments are so popular. They fit in anywhere and every- MODERN MANDOLIN
where there are folks. They make music so intimately personal — no
wepder they e calied the ' music pals f the naion.” | THUMB TALKS

the Gissonrte, music is part of life. e takes his music an & "
his instrument with him wherever he goes. In concert, in the home, No. 4—The Modern Mandolin Orchestra
at school, out on the water under the moon, wherever there are people, -

ast or present plectral instrument
there is a place for music; wherecer there's a place for music, there is a place [¥ Siters diversion. satistying mus al
for a Gimson.”

, Portland, Me.

d -ulmcnl-l e ar l|: qruwlh
r P a xlhtly
The GIBSON music season never ends, for masic is part nh::’,:g].“::sl:“mz‘:':ﬂ L) '"""I’Ir S0, fee "’"Nh" for
of the GIBSONITE'S daily life. Hundreds of vacations ‘As. devatoped o the
will be brightened with GIBSON music; many young
people will take their first music steps the coming few Toth 1 q ¢ b e ’I}.
months, Teachers are needed. If you can quallfy, or Geitars. both harp and olx siring, aleo guitar-banjos, cello-
wish to prepare for the work, write us. mdu given. The no is useful, but not necessary. e
true of the organ o the reed organ. ~ Flutes,
clarinets, b-n o

uintet, extra first and second

ndo-cellos and mando-basses are added in the

but not so necessar

. . " next, Tympani possibly, 3 with the

Glbson Mand°l|n 'G("tar . co banjo family prossat as theyh’\ulm sh thythm. [ the string

3 ous enough. the trumpet cornet ai -

. Snce of complete brass choir may be effectively incuded.

1 The most effective ensemble possible with the least possibl

511 Parsons Street, Kalamazoo, Mich. cchical deriands smar the-seing secton 1 steen thoth
the modern Mandolin Orchestra.

Foreign Sales Department, 25 Broad Street, New York City

PLEASE WHEN WRITING TO ADVERTISERS
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ANDOLINISTS
ROUND TABLE

Conducted by
WILLIAM PLACE. Jr.
Virtuoso, Composer
and Author

TBIS DEPARTMENT ia «specially for
Mandolinists, and they may ask ques-
tions pertaining to the m-ndulln or con-

ems.  Questions or suggestions
receive due consideration. Address
M.ndollnllll Round Table," care of The

THE WEAK SPOTS IN THE
AVERAGE MANDOLIN ORCHESTRA

ey 0 long as the mandolin remains uncommercial-

ized, just that long will the average mandolin
orchestra be at best an amateur foundation
in every meaning of the word “amateur.”

At the present time the mandolin orchestras of
America generally Flay for pleasure only; there is no

ecuniary reward for the players.

retted instruments; they enjoy .the sociability, and as
players they vary from  tune scratchers to excellen
performers. 'The usual mandolin orchestra includes
players of either sex, and just as Miss Smith begins
to be the conductor’s prlde as she leads the mandolas,
she becomes somebody’s bride, moves to Kalamazoo,
or Egypt, or somewhere, and then the Whosis
Mandolin Orchestra has to find a new leader for the
mandolas, and that section literally begins anew.

Even though the mandolin orchestra, as it
stands today, is merely an amateur institution, there
reglly are some mighty fine organizations, and it
tainly is discouraging to directors to lose players
just'as they become vital to the organization. ~But
1t must be so until such time as the mandolin is on a
comnjercial basis, which probably will come in the
age when perpetual motion is discovered, and week-
end trips to the moon are in order.

It’s good fun to be an idealist, and no one would
like to see the mandolin and the olher fretted instru-
ments used commercially, as well as in the home, as
the writer, but one swallow does not make a

Tmy love the/

4

bass, is an addition to any group of mandolins and
mandolas, and while I would not recommend it, I
have. recently become convinced that orchestra
directors should give the matter of body more consid-
eration, and add a string bass in cases of real necessity.
We cannot all live in the large cities where players
abound, and as long as the fretted instruments
remain home mslrumenls, 1 see no reason why they
should not be used in any combination that the
])laycrs themselves may fancy. The director in the
arge city, however, should endeavor to be as ethical
in the selection of his instruments and players as
possible, for occasionally a real critic hears his work.
When the time has come to prove to the world the
{)eal worth of our instruments, some great leader will
e here to take the initiative; but until such time,
which probably will not be in our lifetime, let us
teach our friends to love the mandolin because it is
worthy of every bit of effort we care to put into it;
because there is no instrument in existence one-half
so romantic, and last, bul not least, because it is the
best kind of a pal.

Zarh and Vahdah Bickford have just published two
splendid records made in one disc. Delightful num-

bers, and played with the Bickfords’ usual artistry.

TWO GREAT NUMBERS

for Mandolin Orchestra
By that Master Musician JOHN J. DERWIN
RETURN OF THE CARAVAN Fox Trot

The greatest Oriental number ever written

CANOEING Summer Idyl
A delightful novelty number, graceful and tuneful
Both pieces are arranged in superb style and have been featured with
tremendous success by Mr. Derwin's clubs; they are effective in any form

from solo mandolin to full orchestra.

Each number published separately.
2nd Mandolin
Guitar ace.
3rd Mnndolm

DISCOUNT 1/3 OFF

WM. J. SMITH MUSIC CO.

Solo Mandolin ..25¢
Mandola. .

Piano ace. ..

48 E. 34th Street
NEW YORK, N.Y.

and a few well-intentioned teachers and players
scattered over the United States of America cathot
mould the desires of the musical public, even though
we spend a lifetime in sincere endeavor, but we can
take conditions as we find them. We can do our
best with the material at hand, and we can show the
really open-minded that the fretted instruments are
worth while, and fill just as necessary a niche in the
music of our country as do any of the other instru-
ments.

For years 1 have written and talked and pleaded
for strlctly plectral music, but as time goes on, and I
see the pitiable attempts of teachers to have a man-
dolin orchestra without mandelas, mandocellos or
mandobasses, presumably because there are none
available, I feeR that im the absence of a piano it is
better to accept suc)\zr)owed instruments as are at
hand, rather than suffer through a tinkling;- unbal-
anced ensemble. I~

Because of the difference in the amplitude of vibra- ’

tions, the ‘tremoloed instruments and those of the

™\ bowed family do not combine in a really musical
a viol

llo, or especially a double
" PLEASE C

Celebrated School Endorses LUSTROIL

low York:—The Hartnett teachers have given your Lustroil Instrument
Polish & tharough tryout, and pronounce It the best ot ite purpose of any
material they have ever used.

It is our aim to employ the best as a due recognition of merits, and to
seek better as an incentive to progress, 8o that those whom we serve may
profit through modern dlacoveries and methods,

We welcome all that tends to advance plectral instruments and the con-
veniences and pleasures of plectral ?‘llyen, for which reason we are deeply

your

grateful for the contribution o il
(Signed) HARTNm SCHOOL OF MUSIC,
C. Ard, Asst. Musieal Director.
The above endorsement is anuther proof of merits for
LUSTROIL INSTRUMENT POLISH

Send 10¢ stamp for nuun and packing and we will m.llyonl small sample
bottle of LUSTROIL free of char;

THE LUSTROIL CO., Manufacturers, ALTOONA, PA.

JUST PUBLISHED
MANDOLIN SOLOS—Folio No. 2|

(Unaccompanied) By HYATT W,
Six Very Interesting Solos with Special ’h.\ninz
B . e Excellent for Concerts.
PRICE ONE DOLLAR

merieie 123 N. Rose St., Kalamazoo, Mich.

Publisher

Beautiful Harmonies.

JAS, H. JOHNSTONE
WHEN

TO
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THE TWENTY-FIRST GUILD CONVENTION
(Continued from Page 6)

chkermg New York City; J. J. Levert, Montreal,
Canada; S. J. Scheffel, Brooklyn, N. Y.: Florence C.
Blakeley, Highland, N. Y.; G. Kliemann, Williamsport,
Pa.; Elwood Packard Wmthrup, N. Y.; Charles H.
Smlth Albany, N.Y. ',F K. Briggs, Utica, N.Y.; Mrs.
L’Ella Griffit! Bedard, Atlanta, Ga.; Mrs. Jennie
Olcott, New York City; C. C. Warren, Binghamton,
N. Y.; Miss Jennie C. Richards, New Haven, Conn.;
C. H. O’Connell, NewIlavcn Conn.; T. H. Gallagher,
New Haven, Conn.; J. R. Downcr, Jersey City, N. J.;
ﬁ)seph Fino, Hoboken N. J.; William Edward IF osler,

ew York City; H. C. Ard New York City; Charles
Sanvito, West Hoboken, N. J.; Leora qught (r)stal
Falls, Mlch Willa E. Duhl, New York Ci }) J
Daniels, Transvaal South Afnca Mrs. J. C. amek
Transvaal, South Afnca Frank A. Slpp New York
City; D. E. Hartnett, New York City; C. G. Bahl
New York City; A. B. Bush, New Sl{'ork City; J.
Thomas Dale, Phlladelplna, Pa.; J. A. Walker, ‘As-
toria, L. I., N. Y.; Miss Rita Redbord New York
City; William B. Evans. New York City; Mrs.
William B. Evans, New York City; George Edgar
Areson, New York City; Walter Kaye Bauer, Hart-
ford, Conn.; A. W. Crookes, Hartford, Conn.; H. E.
Peterson, Woodhaven N.Y.; E. Peterson (W urlitzer
Com, any), New York City; E. H. Royece, St. Albans,
Vt.; Mrs. E. H. Royce, St. Albans, Vt.; Geida E. Free-
land New York City; J. Milton Shepard Hopewell,
N. J.; William L. Lange (Wm. L. Lange Lompdny).
New York City; J. P. Grant (Wm. L. Lange Com-
Eany), New York City; Robert R. Page (Wm. L.

ange Company), New York City; George L.
Lansing, Boston, Mass.; Jessie M. Tufts, Boston,
Mass.; Miss Geneva Hutchins, Brooklyn, N. Y.;
Miss Ola Hutchins, Brooklyn, N. Y.; William
Fechtman, Astoria, L. I., N. Y.; Miss Claribel JefTery,
Newark, N. J.; Fred Van Eps, Plainfield, N. J.; Zarh
Myron Bickford, New York City; Vahdah Olcott-
Bickford, New York City; Carlo De Filippis, New
York Clty John S. Ze pos, New York City; John S.
Oberg, Rlvcrdale N. Y.; W. D. Kenneth, New York
City; Mrs. W. D. Kenncth, New York Cil.y; Hugh P.
Huiler, Brooklyn, N. Y.; J. Boomsma, Paterson, N. J.;
A. D. Grover, New York City; Harry S. Six, New
Rochelle, N.Y.; H. L. Hunt (Chas. H. Ditson & Co.),
New York City; Lester Wallington (Chas. H. Ditson
& Co.), New York City; Harry Fischer, Newark,
N. J.; MY, Kirk, Philadelphia, Pa.; C. I. Martin,
Nazareth, Pa.; Johnson Bane (“all over”?); William
J. Smith, New York City; M. J. bchendlmcncr, Pitts-
bu h, Pa ; Mrs. M. J. Scheidlmeier, Pittsburgh, Pa.;

mmJ Murray, New Kensington, Pa.; Mr. Fuller,
San Francisco, Calif.; We {ley M. Rohrer, Johnstown,
Pa.; A. J. Weldt Ne N. J.; Stephen St. John,
Scheneclady, N. Y.: MISS Walla Zeller, Cleveland,
Ohio; and several more who didn’t register, or who
got away without being tabulated.
The Exhibits

There were more exhibits than at any convention
for the f{ ast two or three years. In the first room
Lyon & Healy had a number of instruments, includ-
ing a quantity of their new ukuleles. Miss Jennic
Durkee played frequently in this room. Chas. H.
Ditson & Co. showed music and books, and also the’
new Olcott-Bickford guitar, and A. D. Grover showed
his various accessories, and his new banjos. Fred
Van Eps demonstrated his Recording Banjo in this
room. -

In the second room the Bacon Banjo Company,

Inc., had a large display of Bacon banjos and mando-
ins. There was considerable playing in this room
by various well-known artists, and the playing of Mr.
Scheidlmeier, of Pittsburgh, was especially good.
Mr. Bacon, Mr. Frank Bradbury, Mrs. Bacon, and
others, also played. In this room also was shown the
music, books, strings and picks of H. F. & Co.

In the next room William Lange had a splendld
display of the Paramount banjos, and William C.
Stahl had a (onsldemble quantity of his various
books and music, and a few instruments. There was
also considerable playing in this room. In the last
réom the Vega Company, in charge of D. L. Day, had
a large display of banjos, mandolins and mandocellos.
Mr. A, J. Weidt showed his chord system. Many also
played in this room.

The exhibit rooms were crowded at all hours of the
day and night, and this feature of the convention is
always one of the most interesting, as it gives the
visiting members an excellent chance to look over
the various instruments and music which they have
seen advertised in the magazines.

Guild Concert

The Lwenty-first annual concert was given in the
Town Hall, New York Cily, Sunday evening, April
23. The hall was cspct‘mlf adapted for such con-
certs; the acoustics were splendid; there was a good-
sized audience present.

The first number was the Festival Orchestra, under
Mr. Bickford’s direction, playing “Aubade Prin-
taniere” (Lacombe-Hildreth); “A Dream™ (Bartlett-
Odell); “Babillage” (Gillet-Hildreth): “A Song of
India” (Rimsky-Korsakow-Odell). William Edward
Foster was the excellent concert master. The orches-
tra played with good attention to attack and shading.
The mandolas and mandocellos were cspecnally good
All the numbers were interesting, the “Song of lndla
being, pull.l , the best rendered. The tempo in “A
Dream”™ was just a little bit too hurried. Quite a
number of the Serenaders played in this orchestra.

G. Pelline was unable to appear on account of the
passing away of his wife on the day of the concert,
and Mr. Bickford played “Meditation™ from **Thais”
(Massenet), being twice recalled.

The guitar solo, with r(‘L,uI'lr‘ strma quartet, the
first movement from Giuliani's ““Grand Concerto,”
was next played by Mrs. Bickford. This was a
novelty for Guild concerts. It was interestingly
rendered, and Mrs. Bickford was enthusiastically
recalled, receiving several large bouquets of flowers.

Edward Cox, of Idaho, was then presented with
one hundred dollars in gold as winner of the Guild
prize, a suite for quarlet and guitar. This was
played by the Plectro String Quartet, and Arthur
Kleiber, guitarist. The piece is entitled “The
Majesty of Dawn,” and is divided into six move-
ments. We congratulate Mr. Cox on his efforts with
the number, which contains much of interest, and
was finely luldu(,d

Mr. Bickford then played a group of mandocello
solos, with guitar accompanlmml by Mrs. Bickford.
The first number, “Venetian Love Song (Nevin), is
always effective; the second piece, “In Happy Days”
(Bickford), is very pretty, and was daintily played.
“To a Wild Rose” (MacDowell), is a beautiful com-
position, and was finely rendered. The last of the
groug was “The Butterfly” (Nolck), a lively, bright
number well done; in fact, all the numbers were
artistically played, the arrangement for the two
instruments being excellent.

(Continued on Puga 26)
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CONDUCTED BY

WILLIAM FODEN

VIRTUOSO, COMPOSER AND HISTORIAN

'HIS DEPARTMENT is especially for

Guitarists, but anyone may ask ques-

tions pertaining o the guitar or contribute
.

items. Quest itions will re-
ceive due consideration.

Address —" Guitarists Round Table,"
care of The Crescendo.

PRECEPTS

N learning to play on a musical instrument,
there are a number of things to do and
| remember, if one ever expects to approach,
even approximately, the goal to whicﬁ he or
she may aspire. The practice of music is not some-
thing that one can commence today, and by the
morrow expect to be a full-fledged musician. Yet,
according to the signs of the times, one would imagiye
it is so. Good playinﬁ requires unwavering thought
and constant effort. And let it be understood that'a
good musical ear alone, or merely an aptness for
musical sounds, cannot take the place of right think-
ing. The mind and muscles must co-operate; that
is to say, the intellect is to control the muscular
effort. How often have teachers found their pupils
disposed to do their thinking or rather, we should
say, ?their guessing, through their auricular append-
ages
gTh('./s*tudy of music, to be fully enjoyed, should be
udy, not simply a momentary pastime: Naturally,
rudgery must come before enjoyment; but faithful
practice will find its reward in overcoming all diffi-
culties. One should have regular hours for prac-
tice, which should be assiduously attended to, and
not allowed to be interfered with by other things.
This, of course, will often require self-denial, but how
can one accomplish great things without the exercise
of will power? It is far better to play for the pure

love of music than for any commendation, Iélory or

applause; and remember, it is not always the>piece,
but the manner of its rendition, that gives pléasure
and excites admiration. Therefore, do not too
eager to cast aside the simple pieces, before being
prepared, by study and experience, for the more
difficult and brilliant compositions. The eminent
Czerny has truly said, that “‘everything sounds well,
which is well played.”

To the teacher we would say, be fully prepared
for your task; have clear ideas of what you want to
do, and then strive to instill them into the pupil’s
mind. You will find some require to be told the
same things over and over before they can grasp
them, while others can at oncg take hold and under-
stand without the least trou! It is a good plan,
when assigning a new lesson, to explain what is to
be done, and have t}ie student play over a part of it
to see if it is going td be grasped; and if it is not, then
play it over slowly, making remarks and-further
explanations. If a pupil desires to learn a certain
piece, and knows enough to undertake it, give it
to him or her; but insist on it being played
well.© In conclusion, we say, do not fearjto be

\_ thorough.

<A NEW

MARTIN
GUITAR

Made of Mahogany
Steel Strings
Truly MARTIN in

tone and workman-
ship
Style 2-17
Price $25.00

Other Styles
$30.00 to $140.00

C. F. MARTIN @& CO,, Inc.
Guitars - Handolins - Ukuleles

ESTABLISHED 1833 NAZARETH, PA.

FODEN’S
Grand Method for Guitar

PUBLISHED IN TWO VOLUMES
The most thorough Guitar Method Published.
All the elements of Music Made Clear.
The different kinds of time minutely explained, with
wonderful lessons and pieces in the various keys.
Copious directions for the fingerings of both hands.
The most extensive exposition of the various ornaments,
with many examples and pieces.
All scales have four different right-hand fingerings, and
each key has several forms of its chords.
Minor scales are shown in both the Melodic and Harmonic
Modes. All of these more will bg found in the new
work. The music is original.
‘The frontisplece is a mmn?g;?-u of the author, Mr. William Foden,
showing the cor mer of Nolding the instrument, the proper posi-

ingers.

tion of the hands and fi
Book L.—Price, $1.25 Book IL.—Price, $1.50
48 E. 34th Street

WM. J. SMITH MUSIC CO., ING,, 55 3UnStrss

Some Splendid New Books YOU Should Have

Warner’s Uery Easy Mandolin Method

A simple beginner's method, easy studies, scales and exercises. Several

very easy familiar pieces. 27c postpaid.

Littig’s Practical Ukulele Method

Newly revised and enlarged. A splendid book for finger and pick play-

ing. T5c postpaid. v

Littig’s Practical Steel-Guitar Method =

Newly revised and enlarged edition. Used by hundreds of the-téading
hees. arious new solo pleces have been added to the book. 7T6¢

Ppos .

Ernest Kaai’s Up-to-Date Solos for Steel Guitar

Many surprises in this collection. Nothing like it published. Contains

some of the best known Hawaiian and American numl . $1.00 postpaid.

for our latest list of books for fretted instruments

Send fo
THE CHART MUSIC PUBLISHING HOUSE, 26 Quincy St., Chicago, IIl.

/ PLEASE MENTION

WHEN TO
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M. J. SCHEIDLMEIER, Pittsburgh, Pa.

MR. SCHEIDLMEIER says:—

“‘After trying all the other well known makes
of Tenor banjos—I am more convinced than ever—
the Bacon s best.”’

Triumphal
SUCCESS OF

BACON BANJOS

at the American Guild Conven-
tion, held at the Hotel Astor,
April 23-26.

THE NEW BACON

BLUE RIBBON

Tenor banjo, demonstrated by
M. J. Scheidlmeier, of Pitts-

burgh, Pa., the world’s greatest |

Tenor banjoist, proved the sen-
sation of the hour. Hundreds
listened to this wonderful
artist, and greatest of all Tenor
banjos, and all said the same —
““ Best they ever heard.”

G. H. McCAULEY, of the McCauley School of Music of Baltimore, Md.,
another noted Tenor banjoist, pronounced the ‘‘Blue Ribbon” the best he |
had ever played on, and purchased the $225 De Luxe Tenor. I

FRANK C.-BRADBURY, the well known five string banjo soloist of ‘
Hartford, Conn., carried away the ‘‘Blue Ribbon” De Luxe regular

banjo.

The entire Bacon exhibit — consisting of about 50 instruments — was sold,

and many orders taken.

Let us prove to you we have the best in banjos, by sending you a ‘‘Bacon’’

to compare with any other make.

Send for catalog and new BLUE RIBBON circular

THE BACON BANJO CO., INC. :: GROTON, CONN.

PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS
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ANJOISTS ROUND TABLE

Conducted by
GEORGE L. LANSING and THOMAS J. ARMSTRONG
EMINENT AUTHORITIES ON MATTERS BANJOISTIC

Thi

Jor

is joi.
questions pertaining o the banjo or contribute
suggestions will receive due consideralion.

Address “‘Banjoists Round Table,” care of The Crescendo.

bul anyone may ask
items. Questions or

A BANJEAURINE REVIVAL

By Thomas J. Armstrong

[FLR]EPORTS from various parts of the country
A% show that there is a gradual, but steady
movement on foot toward the return of that
. once popular idol, the banjeaurine. During
the past year it must have been noticed by the frat-
ernity that concert programs have been featuring
clubs made up with Lunjeaurincs playing lead, and
using musical selections that were in vogue twenly
years ago. £

Banjo manufacturers are also gelting inquilﬁcs
about the'instrument, and dealers are awakening fo
the fact that the little banjeaurine has faced about
and is coming back. Many publishers of banjo
music declare they are selling old selections which
have reposed on their shelves for years, collecling
nothing but dust.

If we are in for a banjeaurine revival,
unalloyed banjo orchestra will once more
dence, and a repetition of that enthusiastic period
ccurfing in 1890 may be looked for. A change from
the present rambling system would certainly add
tability to the organization.

Looking at the subject from a position unaffected

by pecuniary reasons, a change can be welcomed with
complacency, mixed with grim satisfaction that S. S.
Stewart’s theories are about to be vindicated.

‘The present form of writing banjo club parts for the
standard banjo is like the crude efforts of pioneers

. during the days of Phil Rice and Joe Sweeny. The
solo is rendered on one banjo, and the accompaniment
is played on another banjo. As both instrumeénts are
tuned in unison, the solo and accompanihdpt are
practically in the same register, and interfere with one
another.

It was to overcome this defect that Stewart, in 1885,
broufht out his banjeaurine. This instrument is a
small banjo with a ten inch neck and eleven or twelve
inch head, the strings being tuned similar to a regular
banjo, but a fourth higher, thus causing the open
strings on a benjeaurine to sound the same as the
fifth fret on a regular banjo.

One can readily see the advantages gained by such
a distribution, combined with the happy concord of
the different voices needed to clearly unfold both
melody and harmony. With a banjeaurine playing
solo parts, and an gﬂinary banjo supplying the har-

¥,

the pure,
be in evi-

monies, an ideal eff¢ct is obtained-because the accom-
paniment is then lower, by nearly an octave, than the
melody. Obbligato parts are also placed-in‘a register
which befits them many times better than if they
were in the same octave as the solo, and all this is
gained without compelling the banjeaurine player
to learn a new scale.
The banjeaurine strings, reading upward,.are C, G,
B, D and G; but as they really sound a fourth

higher, the instrument is a transposing one, and its
music must be in keys a fifth above an ordinary banjo.
If the banjo plays in C, the banjeaurine takes G. If
the banjo1sin F, the banjeaurine playsin C. Modern
notation for banjo has made this much clearer than
the old notation, which treated both instruments as
if they were in the transposing class.

Viewed from every angle, but especially from a
musical standpoint, the unlooked-for interest toward
the little banjeaurine brings a thrill of joy to the
heart, and engenders a longing for the return of this
helpful ally and companion of our natjonal instrument.

BROVER Extensiun Tailpisce

This tailpiece brings pressure to bear on the strings at a point
near the bridge, which results in a louder and more snappy
tone. Made for all banjo instruments. Nickel plated and
highly polished. Retail Price $2.00.

A. D. GROVER, Box 133, Long Island City, N.Y.

TENOR OR STANDARD

Banio cHorDS

taining Major, Minor, Dominant Seventh, Dimin-
ished, and Augmented Chords, in ALL KEYS, including :
MODULAT) Perfect
PLECTRUM CHART-Showing 27 Difforent Strokes.
HOW TO “RAG” MELODY—At Sight.
“DAPPER DAN" Chord Accompaniment.
“WHY, DEAR?" (chorus), arranged Melody and Harmeny,
showing the W. C. 8. method of playing popular music. (Both
trum o finger style for standard banjo.)
Get the Above Big Offer for $1.00 — Mention Instrument

Addrees WEIDT'S CHORD SYSTEM, > ** Rk

NEWARK, N.J.

PLEABE
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PARAMOUNT BANJOS

This is the

Nine other

Banjo you hear !'ecord prodl.w
with thefamous ing companies
Paul Whiteman are using
Orchestra Paramounts
\ as reproduced Asolian
in Arto
Victor Records. 'c’.',i'.:‘.‘.'.'iii"
Emerson
Lyn,f
M. PINGITORE
3 Path
Banjoist Paramount
THE FAMOUS PAUL WHITEMAN ORCHESTRA
i
I ACHIEVEMENT I
HE making of fine Banjos is no longer a
NOTE—New Paramount mysterious art locked in the minds of old
MADE IN
Tailpiece Equipment craftsmen. SIX
SPECIAL FEATURES Through scientific experiments relating to STYLES
1. B dloss o hoad sensitive vibratlops, sustained resonance, and
2. Thumb-button raises by means of testing apparatus of exactitude, A-—$130.00
?.fclr‘l'.'.f.' pitahi aleo Wm, L. Lange has again proved that his pro- B— 150.00
the bridg duction of instruments of unbelievable tonal g
s Adh"!-hh horizon- qualities and carrying power stand far in C— 185.00
tally to any Banjo. . .
4. Adjustable vertically nqvance of any Banjos ever produced in the D— 240.00
to any height of rim history of the instrument. =
and remains in 'fix ° o E— 290.00
, Dosition thereatter. The production of Paramount Banjos is a
Price Two Dollars distinct achievement-—not merely for the fact F—{350.00
that it is the finest Banjo made, but the further
fact that owing to the large volume of tone and
§ carrying power it is bringing advantages to
i the thousands of professional and amateur
Iiil, players not hitherto mentioned.

FULLY PROTECTED BY PATENTS covering special con-
struction Amplifying Rim, Modifying Tone
Band, Detachable Acousticon.

Your Realization
of the
Ideal Banjo
18 the

8
PARAMOUNT

Wi L, Lange \

SBuccessor to Rettberg & Lange
MANUFACTURER

225-227 East 24th St., N. Y.
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THE TWEN'fY-F’IRST GUILD CONVENTION
. - (Continued from Ml 21)

The Plectro String Quartet next played “Minuet”
lgAmarleo) and “Saltfirello” from suite (A. De
ilippis). Much has béen heard of this quartet, and
its playing was almost a revelation of what can be
done by four ambitious players who spend hours in
rehearsal, and in trying to present that which is best
in quartet music. The attacks were splendid, and
* the players had an excellent command of technique
and tempi. It was a remarkably artistic perform-
ance, the number by Mr. De Filippis being especially
interesting. 4

Mrs. Bickford then played terz guitar solos, di-
vertissement on “Partant pour la Syrie,”” Chansons
Francaise (Giuliani); “Danse Espagnole,” Op. 12, No.
1, translated by Olcott-Bickford (Moszkowski), with
Mr. Bickford at the piano. These numbers were ren-
dered in an artistic and musicianly manner, and the
guitar and piano blended well. This is the first time,
-we believe, that the terz has been played at a Guild
concert, and Mrs. Bickford deserves credit for intro-
ducing it.

The closing number was a group of famous ban-
joists, namely, George L. Lansing, Boston; A. D
Grover, New York; Thomas J. rmstron%, Phila-
delphia; Harry S. Six, New Rochelle; William (C.
Stahl, Milwaukee; Zarh M: Bickford, New Yo(k;
Frank C.’Bradbury, Hartford; Claud C. Rowdén,
Chicago; Charles H. O’Connell, New Haven; Frank
S. Morrow, Harrisburg, Pa.; W. D. Kenneth, New
York; William Lange, New York (mandobass),
William Edward Foster, New York; Walter F. Vree-
land, Boston; who played, first, ‘““Somewhere in Dixie”
(Lansing), directed {)y Mr. Lansing. This taok
immensely, and an encore was demanded. ILis a
chargf/tcnstic banjo piece and was well played. Then

r. Eansing turned the baton over to Mr. Armstrong
who directed his overture, ‘“Cupid’s Realm.” It was

0od to hear this old number so well rendered; it and
1ts composer had much to do in making the banjo so
r ular. Again we had the banjeaurines playing
ead parts. Mr. Armstrong received a perfect ova-
tion at the close.
It was an interesting and enjoyable concert with
considerable novelty.
Serenade

On Monday evening the New York ers
g;ve a special Gala Serenade in honor of the Kmerican

uild. The house was packed; W. D. Keni&th was
Chief Serenader. An address of welcome was given
by L. A. Burritt. The Serenaders’ Orchestra played
“Italian Suite” (Gruenwald-Odell), under William
Edward Foster’s direction, with splendid attack,
finish and shading. The third number, “The Al-
legro,” was especially well plaK/i:d. The Banjo Club
gayed two numbers, under Mr. W. D. Kenneth’s

tainer. His program number was his own ‘“‘Concert

altz,” but before those present would let him go, he
played a number of his own compositions. There is
no one like Siegel,— his command of execution on the
mandolin fingerboard is almost beyond description,
and although we have heard Mr. Siegel many times,
we do not think he ever appeared to better advantage
than at this affair.

Miss Shirley Spaulding played two banjo solos
excellently. She is a clever exponent of the five-
string banjo, and it was most interesting to hear her
play again.

A quartet, composed of William Edward Foster,

H. G. Hinchcliffe, Miss Vera Wallington and W. D.
Kenneth, with Mrs. W. D. Kenneth at the piano,
Flayed “Menuett” (Boccherini) and “Three Dances
rom Henry VIII” (German). The quartet Flayed
with excellent style and vigor, and did especially well
in the third dance, which 1s quite difficult. It was a
fine performance.

Then came the genial H. L. Hunt, who rendered a
group of three songs. He is a fine tenor singer, and
sings not only with musical feeling and style, but
his enunciation is splendid, and his commanding stage
presence is always noticeable. He was enthusiasti-
cally recalled.

William Edward Foster played two mandocello
solos. We have always enjoyed Mr. Foster’s play-
ing. He plays as if he loved it, and he is bubgling
over with pep and enthusiasm. One of his numbers
required a very considerable amount of clever execu-
tion, which Mr. Foster did splendidly. He is cer-
tainly an accomplished player.

Miss Anna Welch played a group of three harp
solos. Miss Welch is a very remarkable player, a
brilliant performer, and her playing on this occasion
was especially interesting. She is undoubtedly an
artist.

The utmost enthusiasm prevailed throughout the
serenade, and it was one of the most interesting of the
many musical events arranged at the time of the con-
vention. We congratulate and thank the Serenaders
for a very pleasant evening.

Bickford Recital

On Tuesday evening, in the Wurlitzer Auditorium,
which is a fine small recital hall in the splendid
Waurlitzer building, the Bickfords gave an interesting
recital of mandolin, mandocello and guitar solos.
The instruments were heard ing the small hall to
better advantage than in the largdr concert hall. The
program numbers included almost entirely the classics
for the instruments mentioned, and the program
rendered was listened to with interest by those pre-
sent. The pieces were played in the Bickfords’ usual
artistic manner.

Plectro String Quartet Concert

rection, in a bright, snappy, vigorous ;s
These two organizations are composed almost
entirely of amateurs, who play for the love of it, and
they certainly f)lay well.

Miss Jennie Durkee played several ukulele solos in
the American way, i. e., playing with a felt pick. Miss
Durkee is the leading exponent of this way of playing,
and she certainly gets a remarkable amount of music
out of the ukulele. Her playing was very interesting,
musicianly and artistic. < i

Samuel Siegel played several mandolin solos, inter-
spersed with humorous remarks, which kept the
audience convulsed with laughter. He is not only a
wonderful player, but an extremely versatile enter-

On Wednesday afternoon, in College Hall, at the
Hotel Astor, the Plectro String Quartet, composed
of Carlo De Filippis, first mandolin; John Zeppos,
second mandolin; Antonio Giannelli mandola;
Amedeo De Fili%pis, mandocello, gave an interesting
recital, assisted by Miss Emmeline McKnight Max-
well, soprano, and Miss Anna' Welch, harpist. T
quartet played Munier’s “Quartet in C M
““Suite for guartet,” by De Filippis. Thesé numbers
were splendidly rendered, and we especially enjoyed
the last number by A. De Fili ?is. Miss Maxwell
rendered two songs, by A. De I?i ippis, accompanied
by the quartet and harp. She isan interestingsinger,

(Continued on Page 27)
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THE TWENTY-FIRST GUILD CONVENTION
(Continued from Page 26)

and the numbers were agreeably received. The
quartet and Miss Welch played two numbers, in
which the fretted instruments and the harp were
shown to excellent advantage. It was an artistic
affair. A
The Banquet

The twenty-first annual banquet was held in Col-
lege Hall, at the Hotel Astor, on Wednesday evening.
There were nearly a hundred present. It was a gay
affair with Harry L. Hunt as toastmaster, and his
opening speech started the fun. His introductions
\were both humorous and interesting. Among the
speakers were Samuel Siegel, Walter T. Holt, Miss
S. F. Harvey, Walter Jacobs, Z. M. Bickford, William
Edward Foster, H. F. Odell, C. C. Rowden, L. A.
Williams, and Mr. Griffith, the retiring secretary-
treasurer, who was presented by Guild members, as a
token of their esteem, with a portable lamp and book-

The Wonderful Lyric
Instrument

Standard Banjo  Tenor Banjo
Mandolin-Banjo Guitar-Banjo

Pat. Sept. 23, 1914

FOR SALE AT
Volkwein Bro i

ima, .
Seattle, Wash.

Manufactured by

WM‘ SCHMIC 514 NO. 9th STREBT

3 CAMDEN, N.J.

case, the presentation speech being made by Mr.
Siegel. Little favors in the form ol dolins and
guitars were placed at every plate. The musical pro-

gram included Kola’s Mandolin Orchestra, which

layed “After-Thoughts’ (Odell) and “‘Grand Opera
gtrains” (Johnstone); ukulele solos by Miss Durkee;
songs by E. H. Royce and H. L. Hunt; banjo duets
by Frank Bradbury and Benson Barker, and dances
by Miss Katherine Kretzmer, a cute little tot only
four years of age. Dancing following, with music
furnished by Guilders.

On to Washington.

The Famous FITRITE Pick
For GUITAR (Hawailan “Steel” or regular
style) and for Banjo. Now obtainable in
a :’-llu size to fit

fingers
ren.

g fitting, nicely nickeled. Price per
pair, d0c postpaid, including _celluloid
thumb pick. At all dealers and jobbers or
direct from

HAROLD ORTH, 1105 Commonwealth Avenue, Boston 34, Mass.

1 Direct from Paris

comes the cream of European Mandolin and Guitar music
—the writings of such brilliant minds as Mezzacapo, Bara,
E i, Munier, M. 1l t are h hold
words wherever the Mandolin and Guitar are played—
music that is played by beginner, amateur, artist.

A postal will put into your hands our new folder —

DIRECT FROM PARIS

E Write today to
THE MAXIMUM PUBLISHING C0., 1716 Chestnut St., Phila., Pa.
Importers of Banjo, Mandolin and Guitar Music

CLAUD C. ROWDEN’S

Progressive Elementary Compositions

Original and Melodious. A concise Method for Private
and Orchestral Instruction. Five books for each instru-
ment. Playable in any Combination. Solo and Orchestral
art for each, Mandolin, Guitar, Banjo, Tenor Banjo,

andola, Mandocello, Piano acc.; 50 cents per Book.

Fundamental Principles of Banjo Playing

o g i pl prehensive, covering
banjo playing as it has never been covered before.
1021 MASONIC TEMPLE - - CHICAGO, ILL.

The “GIBSO-CLOTH”
- Better than a Barrel of Polish

Cleans, Polishes, Prevents Rust-— Endorsed by
Leading Teachers and Players.

Sample, 25¢ postpaid
Special rates to teachers and dealers

E. 0. COOKE,

16 PROSPECT COURT
BRATTLEBORO, VT.

THE
FRED. GRETSCH MANUFACTURING COMPANY

60 BROADWAY, BROOKLYN, NEW YORK
The Largest Musical Instrument Manufacturers in the United States

REX Banjos, Mandolins, Guitars, Ukuleles, Violins
EAGLE BRAND Strings and Drum Heads
TWENTIETH CENTURY Band Instruments, Drums, et ¢

CATALOGUE FREE ON APPLICATION

FIVE POINTS—

FOR BANJO PLAYERS

@ Clear Banjo Tone— minus the Thump— obtained
in no other way.

& Banjo playing much easier on account of controlled
vibration.
A tone which will blend with a mandolin orchestra
without that hollow plunk plunk.

@ Pernmits the use of amoderately tight head instead
of the usual overstrain.

@& Puts a metal rim banjo in the same class as high

priced wood rims,
KENYON'S THUMP ERADICATOR
Endorsed by H. F.Odell, A.J.Weidt and many others from coast to coast

ENTED AUG. 10,

Full illustrated directions sent with each. Price $1.00 postpaid.

L. L. KENYON Box 225, Iowa City, Ia.

PLEASE MENTION

'WHEN TO
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RECENT PUBLICATIONS (G b Pegilo %

With every

mameis given, also arras 's.
S e A ST
m.

BANJO
3 °  CLAUD C. ROWDEN

Progressive El y Ci iti
Five books, Banjo (C)
Published for banjo, mandolin,

C. C. Rowd:
$0.50 each
uitar, tenor banjo or tenor

April. The last few conventions have been held in
June, and we think it is rather too late in the season
to attract a large attendance. April, it seems to us,
is the ideal time for the conventions, or early in May.

The Guild dues have been changed, beginnin
next January, to a very low figure, back to the ol
days, we might say, and we hope, when the new dues
go into effect, to see the entire fraternity and trade
of the country rejoin the Guild and make it really a
very strong organization for the advancement of the
fretted instruments.

mandola, mandocello and piano. Playable in any

This set of books introduces short pieces, chords, scales, all of

elementary nature. The books may be used singly for an indi-
vidual instrument or for class work.

Gymnasts C. C. Rowden
Price $0.
Exercises on spreading the fingers of the left hand, and com-

aitting to memory the notes on the entire banjo ﬁngorb(mrd

C. C. Rowden
$0.50 each

Special Books
Price

Study of 3rds in all pmmuns
Study of 4ths, 5ths, 6ths, ocf
Study 0 ajor in all pos
Study of C minor in all position
Study of A minor in all positions.
Study of Embellishments.
Velocity Studies.
Development of the Finger Tremolo.

ves, 10ths, in all positions.

$1.00

This entire set of books forms an excellent and up-to-date
set of studies for the banjo, from the easiest preliminary exercises
to advanced ('xu'c (he tremolo book is one of the best
treatises on this subject we have seen. It is very tharough,-and
introduces all styles of finger ' lr(-mnlo, chord tremolo and
tremolo with The pi for the chord
tremolo with pizzicato accompaniment; u(her\us@, the duo style
is espc/mll) well written to obtain the best results in tremolo

(Rowden.)

A. C. BROCKMEYER’S

Famous System of Teaching Pieces

HE SYSTEM OF TEACHING PIECES IS COMBINED

wi m.ﬂmd of progressive #udies, (EXERCISES) that
dent to overcome the technical difficulties

of the graded pieces. Another good

o‘( lh\ll syftem is lln( each piece c:‘ musi el

sim;

an Mandolia, l'enor Mandola, Mnndo

Guitar and Pian

of olia,
ello (both nui-tlun-z

enal tea h r to organize Amateur Clubu and Orchedtras with
music that is interesting and playable.

It Will Cost You Nothing to Try It’

Ju#t send your busing ard or letterhead to identify you, and
flate if you want the l: for Two Mandolins and Guitar, or for

'wo Mandolins and Pi; e will send you Twenty sele@ions
(20) with the nrolrenlve #udies that prepare the #udent for
the pieeu

You risk whatever. If you like the music, pay us a
specin |..u-d.mr, peice for it. 1F it does not prove to your
entire satisfalion you are at liberty to retu

BROCKMEYER'S System makes the a..ay of the Mandolin or
the Guitar a real pleasure. It has solved the teacher's bigdest
pro

SEND TODAY YOU NEED IT

ewMusic for Stes! Guitar

Kokohi, famous Hawaiian march song ..
Waltz medllﬁy, Puu o Hulu and Pua Alani ...
lul ues.

A collection of the world’s sweetest songs for Voice,
mandolin or any solo instrument, with words and H; ian
guitar accompaniment in figure and note system, 75c

The Crescent Music Publishing Company

5169 DELMAR AVE. ST. LOUIS, MO.

HOME OF C NOTATION FOR THE BANJO
N"mGddb lshalrxd 's Stuc d.l"b{:rblwo.ﬂbeoh.
Goldby's Practical Studies for the Mandalin, 8 books,
Smith's Bcale, Technique and Tremolo Btudiee.

oice Collecton of Banjo Solos, § books, per
lrm-ninﬂndumh wick o finger playing.  1/3 off

E. D. GOLDBY & SON, oSuscewgre o . 58

Our phonogn h uducnlonll records are a great
teel guitar, especially for Lhou pupils
who wuh tn kliow how these instruments should be played
and cannot come to the teacher. We have two ten-lesson
-series for the steel guitar.
Price of either series, $2.50; separate records,
each containing two lessons, 60c. Postage extra.

ROACH - FRANKLAND, 1018 Windsor St., Gincinnati, Ohio

FIVE FAMOUS STRINGS — Slape La Qualite
GUITAR E, 40 inch, Silk, each . 20c; 6 for $1.00
UKULELE, Plllno;ﬁfeﬂ Pure Silk, set, 35¢: 4 lau l 00

ANJO. Plectrum, Silk, assorted . 16 £
VIOLIN E, 2 len ilk, each . . 10c lZfor 100
BANJO Finznr, reSilk assorted . . for 1.00
My strings are used exclusively by Ered

r making
*

his phonograph rds, and concert
WRITE FOR QUANTITY PRICES

ay

GET THE BEST

Bucl Guitar Method
S'l‘l [ MPF Steel Guitar Solo Book
Ulllclo Oldll‘ Solo Book

KEALAKA! UKULELE OR UKULILI BANJO METHOD
LANGLAND'S UKULELE SOLO BOOK (CHART)
Price of Each Book, $1.00. Sent Postpaid

Frank J. Bart Southern California Music Company Les Angoles, Cal.

DAYTON BANJOS i'i.‘f"é?.‘.‘é‘k.’i‘é‘?..".‘;."‘c'm ead
No bent wood, no parts to n‘ut, .J id e;g::ymﬂ?::::bon:ig

Patented Oct, 5, 1920, Lat us tell you their difference with our Catalogue

CLARENCE D. SLAPE, Mfr., Dept. 4, Plainfield, N. J.

DAYTON STRING INSTRUMENT C0., 143 Apple St., Dayton, 0.

g 3 PLEASE

WHEN TO
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“FORTE STRINGS” ™%

'USED AND ENDORSED BY EUROPEAN ARTISTS
Send for sample ut. Mandolin, 75¢; Guitar, &Oe: Banjo, 50c per set
ITE FOR TRA!

W. F. BUSLAP, soe tmperee, 3731 Concord Place, Chicago, L.
KNIPFER’S METHOD ErFEcTRUM o

C NOTATION will bring QUICK RESULTS

ce, 50c. net
SPECIAL DISCOUNTS TO TEACHERS

McCauley School of Music, Publishers

23 W. SARATOGA STREET BALTIMORE. MD.

SAMUEL SIEGEL'S
Eeton of MBNDOLIN SOLOS

0 Every Cn-nn Solotat ahould have |hl-
PRICE ONE DOLLAR

JAS. H. JOHNSTONE 7., 723 N. Rose St., Kalamazoo, Mich.

With Piano
Ammplnlmem

LINER AD DEPARTMENT

Advertisements inserted here for 25 cts. a line, each inser-
tion. Cash with order. an less than three lines nor more
than 8 lines accep!

WILLIAM FODEN
Guitarist

562 WEST 173D STREET
New York City

PLAYERS OF STRING INSTRUMENTS

Send for our wholesale ?"“ list of strings for
all instruments. Samples free upon request.

GILBERT & KRUEGER, *5zzic=' 924 27th St., Milwaukee, Wisconsin

LATEST ADDITIONS | ©

—————————— FOR=————

MANDOLIN ORCHESTRA

| Composed and Arranged
by H. F. Odell

After-Thoughts s

A short, dainty, melodious waltz. Good parts for
all instruments; especially interesting 2nd man-
dolin part. Fine concert number and excellent
as a teaching piece; very easy, keys of A and

A Moonlight Frohc

A cntchy, melodlous novelty. If you liked ‘‘Lady
Dainty”’ and~:‘Danée di Cupid”’ by the same
author, you w1ll rave over this new one. Nice
little runs all through the piece for mandola,
mando-cello and banjo. Beautiful trio One of
the prettiest pieces published. Splendid as a con-
cert number or for teaching; medium grade, keys
of G. D,

PRICES: 1st Mandolin, 30c; and Ma:

1lo, 20c

nlln. Gulur |

, 25¢ neL Drums, 25¢ nv

How Many Pmls Shall Wc Send You?

H. F. ODELL & CO. [
165 TREMONT ST. : BOSTON (i1). MASS.

Ask for Free Sample Copy, of Our Mandolin,
Bango and Guitar Magazine, “The CRESCENDO"

CLEARANCE SALE of dlmnlln\ud Gulur Mandolin, Banjo music.

3¢, Be, 10c a copy according to quantity. | good music. Send for list.
H. F. Odell & Co., 165 Tremont Street, Bo-mnu Mass.
Fon SALE—An L3 Gibson Gmm vlzh Faultless case. Used two

only
prectically new; s real lendid_tone. -_Cost : $113.00. Sell for
oaly $70.00, with ¢ I} F Odell, 165 Tremont Strect, Boato

Concert Harps,
Italian Strings,

0 $3,200.00. _Ivish Harps, $45.00 up.
$8.75. American,
Von Berg, importer, Le Mars, Ia.

FOR SALE at your o No reasonable offer refused.

ntGulI-r style U, wllh Flul!lm case. Fine condition. Cost $277.00,
chr Irish Harp. Fine condition. Cost $150.00. 2 Gibson Banjo-Guitars
Faultless cases. Like new. Co-v. 168.00 each. 1 Gil ndocel

S
KoL with Faultless case. Like Cost $92.00.
t $60.00. acon Bln]n-llndohnl with Keretol cases. t eacl
Bacon 5-string Banjo with Kes mnl case. Cost $75.00. 2 Gibson Mandoli
style ‘aultless cases. $54.00 each. All slightly used mnmmunu
jon. Wesley M. Rohrer,mv:neu Johnstown, Pa.

#ood place to your

ODELL MANDOLIN PICKS

Peart and Parisian Jvory
FOR

MANDOLINS OR BANJOS

Made in more forms and grades than any
gck on the market. Every pick hand made.
EARL picks are something new and have
the same desirable
famous PARISIA
lustrates style 3.
These picks do not break, chip or warp
and produce a clear, bell-| like tone.
PARISIAN IVORY PICKS, three shapes,
three grades, flexible, medium, stiff/
PEARL PICKS, three shapes, all medium.
3 for 250. 756 per dozen.
Tey an assorted dozen.
Special Prices to Teachers or Dealers by Gross or Dozen.

H. F. ODELL & (0., 165 Tremont St.,  BOSTON, MASS.

unlmes as the

laying
c The cut il-

"fCRESCENDO AGENTS )

WHERE THE CRESCENDO CAN ALWAYS BE OBTAINED )

155 Columbus Ave.
178 Tremont St.

The Vega Company
Oliver Ditson Co.

Boston, Mass.

G. L. Lansing 170A Tremont St.
Chicago, 1L Lyon & Healy Jackson Blvd.
Cleveland, Ohio Chas. C. Dailey 12518 Penobscot Ave.
Dayton, Ohio Meredith’s Music Store 25 W. 4th St.
Hartford, Conn. Farris Music Store 173 Asylum St.
Los Angeles, Cal.  So. Cal. Music Co. 332 8. B'way
844 Fifth Ave.

New Kensington, Pa. W. J. Murray

New York, N. Y. C. H. Ditson & Co. 8-12 E. 34th 8t.

Carl Fischer Cooper Square
Pittsburg, Pa. H. A. Becker 601 E. Ohio St.

Volkwein Bros. 632-634 Liberty Ave.
Seattle, Wash. Paul Goerner 607Montelius Bldg.

W. Martius
C. A. Templeman
Rose Fritz Rogers

1009 First Ave.
5084 Fifth St.
114 F. Fayette St.

Sioux City, Iowa
Syracuse, N. Y.

PLEASE MENTION

‘Worcester, Mass. C. E. Steere 18 Mechanic St.
| Toronto, Canada Mabel Downing 333 Sackville St.
| FOREIGN
Sydney, Australia W. J. Stent 19 Hunter St.
| Osaka, Japan Saskuke Miki
| Tokio, Japan The Kyoyeki Shosha,15 Takekawa-cho Kyobashi-Ku
| London, England  Clifford Essex & Son  15a Grafton St.
| Sweden Gerhard Ohrn Wallgatan 27
N N. Z. G. J. Turner 83 Kent Ter.
WHEN TO ADV
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" WHY ALL TEACHERS AND PLAYERS SHOULD USE
E BICKFORD UKULELE METHOD

1t is the first the instrument that is progres- accompaniments, the combined effect of the two instru-
sive and which actually maps out a course of study. ments being extremely pleasing.

The of Music are time is given special attention, and
new and fmmaung manner, instead of the dry md umn- the | proper manner of using the strokes so as to bring out
teresting manner so common to Methods. the proper effect. One March (“Nifty!”’) in t,hus style is

Special instructions are given for t.nnmg the instrument, worth more than the price of the book.
this subject being presented in an entirely novel but “‘Bubbles’’ (in the Split or Shuffle Stroke style) is one
eomprehennve manner. of the most effective and interesting compositions ever

t‘plunt instructions are given for holding the instrument written for the instrument.
for the proper use of both hands. Mrs. Bickford’s original Spanish Stroke (as illustrated
itar or finger style of pln{mg is thoroughly ex- in *‘La Paloma’’) is another novel and interesting feature.
P! llned and illustrated, a feature almost entirely lacking The use of the Plectrum or Pick is thoroughly covered,
mn exlstmf Methods. Mrs. Bickford, through her wonder- & Mr. Bickford’s well-known mastery of all the plectrum
i ful knowledge and mastery of the’ guitar, is peculiarly instruments making him %ecuhlrly fitted for this particu-
§ fitted to give this feature special attention. lar phase of playing, now becoming so popular. Numerous

The ordinary Strokes are i as well in this style are given, some of them with guitar

as the effective Special Strokes, such as the ‘‘Rag’’ or Split accompaniment. “Timothy at the Husking Bee’’ is one
3 Stmke, ete., all of which are illustrated by tune-composi- of the gems of the book.
i Playing Popular Songs from the piano score is thorough-

Churdu and how to build and play them are given special ‘y explamed also just how to transpose an accompaniment
attention—a feature lacking in other works. rom one key to another (as from a key having several

The proper method of using down and up strokes — just flats to one having sharps), both of these important

when and why to use each —is and ing entirely original with this
illustrated. Other important features and subjects, too numerous to
Al keys (I:K to five sharps and flats) are thoroughly mention, are included, and this Method is the one and only
work which treats the ukulele like a real musical instru-

Plenty of familiar and beautiful songs with ukulele ment, using legitimate notation and methods. The repu-
ncconé;inmment are included, in various keys. § tation of the authors, as teachers, players and writers, is a
TONS are explmned in a'novel manner and specml( sufficient guarantee of the musical worth and practical

studies given for Tearning the notes on the second, third | utility of the Method.

and fourth strings. For the benefit of those who prefer to use Diagrams in
In addition to the duets for two ukuleles, a number of the study of chords we have added an Apj el'ldl)( contumlng
the most have guitar the necessary illustrations. é’ .00

DITSON VICTORY 'BANJO-MANDOLINS
763,0 ' BACON BANJO-MANDOLINS

0, Professional Models Prices, $35.00 to $80.00

.g'l;.
ENCR é}v COLE BANJOS Professional Models
%, 10,

Prices, $25.00 to $50.00

’0%4,'1490 BANJO-MANDOLINS

Orchestra Favorite
Prices, $16.00 to $40.00

ANJO-
ULELES

Prices, $7.00 to $20.00

 MANDOLINS

Ditson Perfection o Satisf: tri
Prices, $25.00 to $50.00 dg gl n;y S?“:;{Ili:
Music Rolls and Satchel®
MUSIC STANDS Repairing Skillflly Execated
Prices, $1.00 to $11,00 Banjo _01‘
MANDORES Ditson Beauty Ma?.ﬁﬂ{,”,}
Prices, $8.00 to $25.00 Resonators

/ Brass, Nickel Plated to
7 fit 10, 11 or 12” head, $3.50

v
METRONOMES

-~ 2 " Prices, $4.50 and $6.50 § _—

UKULELES

Prices, $4.00 to $25.00

= -

{
Oliver Ditson Company, 174 Tremont Street, Boston, Mass.
CHAS. H. DITSON & CO., 8-10-12 East 34th Street, New York, N. Y.

\ PLEASE MENTION “CRESCENDO” WHEN Wi ¥ L T TOTIARRS
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