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Charming Ma~dolin Music 
Arranged b~ ODELL ~nd LANSING . 

----MANDOLIN AND PIANO-----, 
AspiratiOn (Melody) _. __ .. _.:._ ..... _._ Smith 

~
det'S Dream. The (Patrol) __ Lansing 

ciog Girl. The (Gavotte) .. ___ .-Bemy 
FI Lily (March) . __ .. _ ...•. _. __ ... _ .. _ .. _Holt 
In oonland (Intermezw) ._ ... _._ .. _. __ Peck 
Mandoline ... _._ . _____ ... .. ____ Thome 

2nd Mandolin parts, 10 cents extra 

THESE PIECES ARE ALSO ARRANGED 
FOR FULL MANDOLIN ORCHESTRA 

Send lor ~Iandolln Calaloll 'or .. r l... • 

Do You "lay or teach the Banjo? 
lIao.lend60eanl. for a eoP7 of th. 

50c. 
riOc. 
50c. 
50c. 
5Oc. 
50c. 

EXCELSIOR BANJO METHOD Ic NOTATION) 

8Y GEO. L . L.ANS ING 

White-Smith Music Publishing Company 
£OSTON II. lASS. 
40-UWiDCbtllrrSI. 

NEW YORK CllY . 
13 Easl 171.SI. J. 

CHICAGO,ILL. 
JI6So.WabuhAn. 

HAMILTON STANDS 
FOR SALE EVERYWHERE 

The." Stand. were the 001,. ODe. wh.iab were deemed 
worth.,. '0 be awarded a medal at tbe St. Loni. 

and JameatowD BltpoaUlon. for Qualit.,.. 
Workmanship and P .. aclicabilH,. 

Here " the Ideal nlckel.plated muslc .t.nd. No thumbec.re .... lever. or 
nuta to Itlek or nt out of ordn JUJIt wben YOU need them nIOIIt: adjuet­

ment U quick .. Ilahtn!"«: d~lr. _bleb 
Uoa aIMlbeuaedaaaubioltand. eanbead. 
ju.tedtoan,.anale. A,6M"t.llI tl .. "'ro"/1t'1t 
IInd6Atmu"ftllOde. 

The HamUtoD Nickel-plated 
Drum Stand 

l.notonJith.f.~ritewith.lI profeuional .. 
butla alBOthe I'IIOIIt p",,:tleal and best made 
drum .atand on the market. It I, eompaet, 
_trona and .,ftT riaid, and will meet every de­
.... nd made upon It In a moat uu.raet<:lf"J' 
manner. TIIlah 11I. "t""IIIO. OfIIIII " Olld. 

t<:l,.-I •• lotacutneart·he 
.ndo:~t<:lobtain .umdent 
rnorowel&"htthani.requlred. 
n~theendoof tubee,but 
rieneeumanufaeture ... ha. 

tau&" t ua at frlo:tlon eo obtained will not 
Jut, and, there-rem!. we UN aprinp ,..ith the 
alou. and our.tand!! will JIOBltlvely bear the 
wel&"htofthe heaviestbookayoueanputoD 

~~e !~~;.~:-.:",J:1:~I~:r!'d: ~h~ r~~~~W'. are patented b7 

F~aoIl"'czlI deo4n.~, V VOII' d...Jn­
dtHl "ot 1ta...cU. t.w Ita"d. ","U tu. 

KRAUTH & BENNINGHOFEN 
UA:&IlLTON. ORlO 

c 

J / r.;~[~~~~'~~~~~~O~ " 1~1E5J1gJ" Ii", 
ANOTHER NEW BIT FOR ~NDOLIN ORCHESTRA. Arranged by H. F. ODELL 

INDIAN SMOKE. DANCE 
By THEO. METZ 

. Composer of "A HOT TIME IN THE OLD TOlYN" 
By arrangement with the Oliver Dlt80n Co., we have published this ex tremely popular hit. I t bubbles over with 
"Indianisms"j lOU can almost ~e the Indians dancing about the camp..fires amid the sounds of the tom·toms and war· 

he~ord~n !~POuf ~~es~~~o_~a~~~ :oii~~~~ho~~:r~p~~!frc.P ~sn::n~n~JIS' nu~be~%t;' ygu~1 o~~·str~~ may be 

TWO OTHER GOOD NUMBERS TWO OTHER GOOD NUMBERS 

One of Mr. Odell '8 BEST marches. Lots of snap. Easy to play, splendid for mandolin orchestra. A really phenome-
nal hit allover tbe country. \ 

PRICES for above three pieces: ~~tta~:~i: !a: .=..!!~ ;";::j~ ~~II~(Aa~~d ~Il~t:oe~!:bi":i.:~~.~:;:"~o~ .: .. n~~~c:~!B.!~~~ 
.. Dr_ .. Zk. eadI • .t. Sou.r Plano 0010. "On MIa .. 1 Sho,..:· .... eeL 

2 NEW STEEL. GUITAR PIECES. B y W~LTI[A BU AK! 

ROYAL HAWAIIAN GUARDS, March PRIDE OF HONOLULU, Waltz 
SOL.O, 40C •. STEEL GUITAR ACC., 20C. 1h: 0 ...... 

,300 Sample lit Mandolin Plrt .. U,t of nearly 400 Odell ArraIII.remat .. talalop Df uriou, pubilihera. 
IneiadiDI' onr 2.000 piece. and our New I.ue Plan wiD be HIlt to &Dyane an,.,.,.here FREE 

165 Tremont Street, Boston 11, Mass. 
~~~~I~~~~~~~~~~~~~~I~I~'~~~~~~~UWW 

PLEASE HENTION .. CENDO" WREN W1UTIHG TO ADVEllTlURS ,....-.... 

H. F. ODELL & CO. 

\. 
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The CRESCENDO 

iJl 

1'IIb!aphone IJan,IcN are to the IJanJo wor ld what 'Stradiy_nuI' il to the 
VloHnworld . 

· .. h.vetriedthrteothenlofthe_. Uedbenm.ke •. hutmyVL .... I. 
s-ltively the only one that can be heard In !W:ven toeh,ht p;..,eecombina­
l ion" and. Itranlfl .. it may llef>m, my &njo ean be h~.rd at l 'ark 
~:nt ... n~ .• bout fou r hundred y.nl i awaY,lIven above .,verythinl(elM, 
lnclud in8" Violin 

" lm'intalnthattheBanjoi.thetrreatelt'ldtoth. I'i.no.n~th. llru_ 
ment that pUla nl<)re 'pep' Into dance mUll" than any olhe r jn~t me::! 
Am wJllinlr todemonllraw thi.e"en to t he molt akeptical, a nd I I,l.y 
the ViolinalllO, Igivell ' U the e .'C!(lI t It dewrvf1l. " 

IF IT I S A IJANJO. MANJ)OLIN OR GUITA.R "OU WISH, WE CA N S l llT \"011 

VlIf1ll I n.strumflntl 
SPECI,tL OFFER Vllya huir/lllum" 

For Sale at F or Safe at 
J OHN WANAM AKER. 

New T!.~~rs~~~!~.'~,~t~~~~?~ Book $1.00 A. UU IU>WISE Na. York City Bnl timOTe. Md. 

J~~~ad~~~:~!.KE'} S. ERNEST PIilLPITT. 
W.ahlnlftofl, D. C ••• 110 Mia mi 

DENTON.COTTIER'" DAN IELS. New Plectrum Banjo Method $1.00 
IInd Tampa.l" la. 

Buffalo. N. Y. VOLKWE IN BROS" 
LYON II; HEALY, 

S .... I 5 .... ". o r l i on .. , Or,"" Plu..burah,l' •. 
Cbtcqo, III. 

H . E. MeM.ILLIN &. SON CO .• 
SOUTHERN CALIFORNIA Cle"eland,Olllo 

MUS IC CO .• Loe An ... '-. Cal. LET US MAIL YOU CATALOGS FREE GOLDSMITH'S MUSIC STOltE. 
GRINNELL BROS .• CohlmbuI. Oblo 

Detroit, Mleb. BanjO', Mando1ln •• Tenor, Guitar and 'Cello Banjo •• CRESSEY A ALLEN, 
C HAS. H . DlTSON co. (LutH), Ver. Maadolin. , Veri Lutu and Vega Guitan Por tland. Me. 

N •• YorkCi tJ' 

McDOUGALL MUSIC CO .. 
RUDOLPfi WUltLlTZER CO .. 

P ortland, O,., 
Cincinnati. 0 .. Sprinl'li .. Jd, O. 

GAltDER-DEAN MUS IC CO. THE VEGA CO. SHER MAN. CLAV a, CO •• 

Du Maine .. ' ... San F'nnciwo. Cal. 

II UNLETH MUS IC 00. LEV IS MUSIC STORE. 
St. Lou; •• Mo. 155 Co\umbus Ave.,Boston,M88s.,U.S.A. Roo;h .. te'. N. Y. 

P ACIFIC MUSIC CO. CLARK MUSIC CO .. 
Seattle. W •• h. S,. .... euH, N. Y. 

lDl 



2 . The C~SCENDO . 

I"'.': MY ENEMIE;:::d ;:Lpo;:::e military geniu:,"Il 
"did not know the value of minutes." 

STAHL METHODS \ STAHL MUSIC 
SIUI 1.1IIoda are \be trut miD.te­
.... n for \be B. I . G. Fnloroily 

T~~!u~~~ ~~~~~:d,n~7d;r:!t::ur:o~~! ~o~c~~~~e~~ 
each year. They are the culmination of more than a 

~ 
quarter century devoted to the alrategy of the finger­n board of the plectrum instrument, and each Stahl Method 

Un i. really Napoleonic in ita thoroughness. rapidity and 
martial exaetnen. 

STAHL MANDOLIN METHODS 
In S book". $1 the book. 

STAHL GUITAR METHOD 
]n 1 book. $1. 

STAHL BANJO METHOD 
A notation. In 1 book. $1. 

STAHL BANJO METHOD 
C notation. In 1 book. $ •• 

STAHL TENOR·BANJO METHOD 
m.e one methodtbatlnt_paas teae.h. A NYONEall the:nI 
I. to know of raa1Iin .. tlHl c:honil and __ p.nlmen~ puUIn&' 
In ornate flwrl ..... IIIId o:-dl!n~ et.>.. and In MVenty more 
~ Imparu It ~lfh m ... t.uY of the In.l.nimmt ) 

:.;~e::n:n!~~"B":~i~~~ ::~:rS:!hll~:~di~:-!~~r::d 
<::'--1",- in all .on. and combi_don, of Inltrumf:'nU.tion. and Ille botat 
popular ~«rt and . tude numt.r. ~III", motIlh. 

STAHL DUOS e njoy a n International fCl Pli tation 

!:I!f ~:!e.!.~ :P~~ne~~~drlt~d'W.~':~n 8~~.~~ ~~ 

:::~. :E~~T~~~~.~~~~ Eveni.g Sior ~n 
A trio 01 Du~ by Lellora Haight. mOOl t popular and moet mu.le~n ly 
feminine compo .... r of l h. day. All arralllfed for D to be tuned to D, 

PRICE :SO e, E ACII 

PLECTRAL ORCHESTRAlIONS 
Badger State March Morning'song 

By Brunover and Red Cro88 March 
Flower ot Faith March 

By Stahl By A. B IIfP 

!';~rI= :1~I~;-!;.~!tto;r:n!iI!: !~~el!~!ne~~~" ,.::~~ 
deaire, 

COPIES P'REE ON REQUEST 

~ WM · C STAHL, MlLWAUKEV WIS II .n.' ...... ' 0/ , .... .w', .... . ANDOUNS. BANJO~ GUITARS, HAlP· • • r." • GUITARS •• WOOD·II1 BANJOS, 1At.!op o. req ..... 

"(Q)I -- J . lI§(g)u 11199 II 

TOl8 .O~TR·8 ~BW ISSUES 

·"UEfPA, OYIrtUJ't; . .... , ' " .... hl-Od.II , , p 

PORBIT WHI8PERI. "on:eau 

;.: ~~ 
_ ... . ~. -..:.:f.:;L~::.: :-I~ I ' 
'- MANDOLIN CLUB PUBLICATIONS 

r.n. Wrl" ... '" ..,. N.f.fl_a. L.tn- Afrn- '111,. /u'ed. Price 
PRICE lie: L& OP "AND. CLUB .. UIIC A B C D & " 

lat" .. ................. \ .. . .... . .............. ....... . 40 'SO.30 ,40.so 
2114" Ac:c .... . .. .. ........ .... . . ... . " ..... . .. ",.BKh .10 .20 ,30 .U .:U .s.5 
~ .. "ando-(:ellll, MI.ll1Io-8 .... r lLlle, Cellil ( BAQjo 

o ...... .. ...................... " ..... .. Eac.h , I) ,25 .35 .20 .:10 .40 
R,IU tr. P UUpubl!ah1d to numbers ""lib . .. .. ...... EKh .15 .'15 .3$ .20 .30 ,40 
PlaaoAcc. . .••.••... . . .... ...••••• " .. .. " ... . ............ .20 ." .40 .30 ,40 .so 
8arUo IoJo arr.by 8kkLlord1D poputar ll~:~3% .. : .40 .)0 .«1 .40 .so .«1 
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Th. CI!ESCENDO 

w I HOJf TO JAZZ-ON-;'Hi:·;;;:r~~-;'-II-·W-II '( 
I ' By "JAZZ (J88. H. Johnstone) • - ' _.:....--_---_...:.-_-_. __ ._._._._.! 

AVE been asked to write an article for the 
CRESCENDO, lhe liUe to be -of my own 
choosing. so I have selected the above sub­
ject.. and trust that I can handle it to pass 

editorial blue penci l. [have chosen lhis subject 
be usc I have made more or less of a study of lhis 
style of playing_ 

As applied to banjos, jazz playing is noth ing more 
or less Ulan ragtime or syncopation, only in a more 
intensified form . The various styles of syncopation 
arc learned and lhen applied' to any given melody. 
The book that I have wrillen and PUbli~' I 
believe, 'the only book of its kind published irely 
devoted to jazz playing. and I have tried 1 llus­
trate, as far as can be done with printer's ink, all 
the styles of syncopation and their melhod of 
application. ThiS article ' covers the sub~ecl. more 
or less. wilhout the aid of printed mUSIC, I call 
jazz playing on the banjos just stuttering. and the 
more you can stuller over a melody. lhe more you 
are jazzing il. 

I personall~' usc the tenor banjo in a ll my dance 
work, which IS several !lights a week, as I consider 
it the besl instrument of the banjo family for lhis 

il~~~~ ~~ \~k~~~ a~ri~~e~ ~h~ul~ ~~b~~;~n~ob~I~~ )~Il~ 
melody, and with a mandolin-~anjo the strings are 
so short that the tont is gone almgst as soon as you 
strike the strings. {The tenor b'3nj~ has the long 
string that produces the tonal effect of !.lUYrcgular 
banjo, and IS tuned so that the melodyc.p raclically 
lies rigl)l under lhe hand, in the first position, I 
do not advoca te playing the melody in the higher 
positions, as some tenor banjoists seem to prefer, 
Some players want extension fingerboards on their 
in lruments, They arf; using a lon~-necked instru­
ment that produces that characteristic banjo tone 
lhatis desi red, and then play in the higher positions, 
nullifying lhis tone. If a soprano tone is wanted, 

... it can be beller produced on the mandolin-banjo, 
and then without any t ransposition of oclaves, 

. [play almost exclusively from first violin parls, 
filling in the harmony as I go along. Some tenor­
banjo players use second violin charts, vamping in 

~~~~iJe~t~ge St~~~~ b~nfoo a l~~d ain~~~~:::en\~is \Vhe! 
playing other than a first violin part, I use the 
second cornet or the cello part. . You have to t rans-

rso~~c~ssla~ f~a&e \~ti~ ~Si~e~J~~ ~h~nb~rsa~~~fa\~ge~ 
Il~~~i~'t~~o;:, IN~ie c~:~Oct1::,t, le~~l~r pl~~ i~e~:i~~r~ 
,,·hen there is a viol in lo play the melody and then 

uST~ lk nOo~~Yj~~~~Yh:tt~~les to fill in for harmony is 
more or less of an interesting study. By listening 
to the piano, you can get an. idea of the I?roper notes, 
To study this line of work, play the vOice parl of a 
popular song, and then play the lreble line of the 
piano part. You will notice that the harmony is 
filled in, and it is just a case of filling the varIOUS 
~hords t~ the {!eculiarities of the fingerboard of Dour 

~h~ll·G~fn~. cerl~in ~h~r3,a~~ ~~Je!:~ ~v~o pl~; 

the D or G an octave higher or lower. Harmony 
is a studr; in itself, and requires a great deal of time 

~~dm~O:a; anId ~:~~ms~~~~: th\n~lie~;Jl::~r~~dib~ 
observation, In reference to the observation part, 
I am almost blind in one eye~ so that accounts for 
any. of .my chords that may have blue notes in them, 

Foxtrols (4/4 time) are best adapled to jazz 
playing as there are more whole and dolled half 
notes to ·stuller over. For instance, a whole nole 
may be played as follows: four quarler notes; 
eight eighth noles; quarter, eighth, two eighth noles, 
lied eighth, quarter; quar.ter, trip\l eighths, dolled 
eighth, sixteenth, dOlled eighth, \ixleenth; dOlled 
eighlh, six teenth, dolled ei8hlh, sixteenth, dolled 
eighth, six teenth, dolled eIghth, six teenth ; triple 
eighths, dolled eighth, six teenth, dolled eighth, 
sixteenth, quarter, and so on at the pleasure of the 

Pl ~~X,i~~n pIa ing chords. ~umerous other effects are 
produced, ~eal jazz effects arc produced \vith chord 
playin~ because you can play them in arpeggio style, 
heSitating in the middle of the arpeggio, starling it 
a ll over again and then playing the arpeggio back­
wards. Then the maller of down and up strokes has 

a ~~~t~e~:'~~r~:t~Y\~h ~~~re~t~~~ ~rogi~c:i~g shou ld 
be used, Play just as wri llen the first lime -throu~ 
and then in chord style on the repeal. ~s 
wri tten one time and then aU jazzed up on lhe repeal. 
Use one style of syncopation one time and another 

~~tI~h~h~ep::t~re U~f ~hem~iicest~!i~g aSp;~y~d~Si~r 
courSe, with some pieces, only certain styles arc 
adaptable and advisable, while on others, entirely 
different styles will have to be used. 

Jazz playing on the mandol in-banjo and on the 
regular five-string banjo·, plectrum style, is pmc­
tically the same as on the tenor banjo as fur as 
syncopation is concerned. Cerlain effects can be 
produced on the five-string banjo, finger style, that 
are impossihle in plectrum style.. and vice versa. 

I trust that these few remarks have exposed some 

~~tlh~nd~~t~:~d i~ jbz:fo~~~Yi~O\~o f;t~:e al~hOst~~~ 
stullering on the banjos, 

Loo'"~J azz on the 

SAXOPHONE 
AcompletelM1h.xl on rae' 
,in, the Suophone ex· 

~";IJ b,owrw;:: 6Tt:' ... ~ 
t.in.d not", henol to pl." 
VitiatioN, Ole. 

r.. __ 'JSI",~ C""" 

.f71.v, t_r .JIOI • • t.J..JI. 
,101,,-,. ORD'R NOl fl". 



The CRESCENDO 

HARP DEPARTMENT 
A. F. PINTO 

.....,.('_llr.fH.T.c.lIt .. ar ... 1e 

EDITOR 

1111, department fa conducted for the 
__ fttand Inteno.tot all 

Jtarp('r., luboo", tJrblllO;ur. 
anb ~mpoRrf 

Ql!uti.,.. 0" ... wutw ... wUl nul' ... 
coMid_tilm, ,A,dd ..... lJorp Edilol', 
I.'G'" q/IM er.-"do. 

Treated /Tom the Aesthetic and Fi1Uln~ Point of View 

\ By A. F. PINTO 

Purl Ilk- A. The Harp Soloist; B. Assisting 
Artist to Vocal and Instrumental Solois ts; 

. C. The Harp Teacher. 

fI 
HA VE'ill§1.£bml)leled the Lask of labulaLing 

lhe act ive harpists in America, and I believe 
other musicians will be interested in the 
facls I have brought together. 

My list of harpists docs not reach lhe four-figure 
column by any means. You ca nnol count morc 
than fifty professional orchestra harpists, and there 
a rc about lhe same number of leachers, including 
nuns who leach lhe harp in academics and COIl­
vents. The rest of the list comprises di lettantes 
and students, 

If we compare the list of active harpists witr1 the 
tabula ted lists of pirlilists, violinists and other 
instrumentalists, we cannot help adm illing that as 
a profession play ing the harp is s till in its infancy. 
Nevertheless, t he harp is making steady progress, 
Harp soloists, harp teachers, harp manufacturers 
and publishers of harp music are all gaining courage 
and pulling forth stronger elTorts. Concert man­
a~ers arc engaging harpists to give joint recita ls 
Wi th other artists and go on concert tours, 

One fact wor th mentioning is that though there 
arc less than a half-dozen harpists who have ta ken 
up the career of solois ts, these few have been very 
successful. The last few seasons they have been 
very ac tive in giving recitals and concerts and in 
touring as assistant artists, Inciden ta lly, tJlis fi eld 
of assisting other a rti fiLs is one I strongly recommend 
to capable young ha rp soloists, It gives greater 
scope to the harpist's talents than the orchestra, 
which a good many have a tendency to enter. 

Below are given the nan;.tes of artists who have 
engaged harpis ts in joint recita ls and concert tours: 
Nellie Melba, Mary Jordan, Alma Gluck, Maud 
Powell, Geraldine Farrar, Anna Case, Reinald 
'Verrenra th , Kathleen Parlow, Yvette Guilbert, 
John Finnegan, Vera Janacapulos, Marcia Van ' 
Dressler, Franz Kaltenborn, Yvonne de Treville, 
Hallie Deumon, Madame D' Arblay, George Dasta!, 
Hazel Dell Nell, Loraine '\lyman, Marie Stodda rt, 
Hans Kronald, Greta To~padi.e , Ethel Frank, Polv,a 
Frijsh, Enid ' Vatkins, ~onnle ~arker, ryt. ''.'elis, 
Thomas Ea~an, Marguente Auslin, FranCIS Rogers, 

...Edlg~h1~~h~h:l~a~e~ ~r?h~tSi~~i~guished a rtists I 

quote above should be good propaganda for the 
comin~ harp soloist. II should encourage o ther 
less distinguished artists and managers to take 

h~~;~~Jl~~ ~~e~~vitht!~~~~ in~~~~s.n~~~~,lI~~~ ~r;o~/;d 
result in engagements for the younger harpists to 
take part in lhe joint recitals and concerts. , I 
should like to emphasize a statemcnt pfCVtD!:IY 
made: the future looks vcry promisin for e 
capable young ha}p soloisl who co~J·?fi out wc 
prepared to make his debut. / 

The pl'csenl remunera tion for harp soloists is 
fror,n fifty to three hundred dollars a performance, 
and a safe average is around three thollsnn<.i to Len 
thousand per season, . 

It is wor th stating lhal solo playing is not only 
the best paying course for the harpist to folio\\', 
bUl it is also the most distinguished socia lly, and 
has the advantages and pleasures of luxurioll s 
travelling through many s tates and cou ntries. 

The orchestra ha rpisl, in contrast to th e solo 
harpist, must allow himself to become a Shl\'C to 
continuous rehearsals, somelimcs being obliged to 
rehearse every morninfJ. New music mlls t be 

~~~tglt!~nd\~I~li~~s ~1nndd J~~%I:)~eS~~~!' u~\dl~l;l )~CI~lrCU\I~ 
di rectors do not undersland the I),ossibililics of the 
haf() and what ca n be expecled from a ha rpist, and 
the orchcstra pa rts are written by composers who 

~~v~o~olll;d~~;t~~ld ~1~~\%~~f1~ni!m:h;n~al~I~' f,:Eh~ 
appreciate its possibi lities or the difficulties which 
must be encountered by the harpis t in trying to 
execu te what the~' compose, Some composers will 
even insis t Oil wn ting harp parts for the orchestra 
score in the piano idiom. " 

We are very much in nced of sincere harp insLnll:­
tors. We need we ll-qualified pedagogues who will 
teach for Lhe sake of teaching, and wi ll gi\"e as 
carcful attention to a stupid ,1S to an intelligent 
pupil. The sole aim of the teacher should be thc 
progress of the pupil. A good leacher wi ll tUI'll 
oul good amateur pupils as well a!i profcssiOIl:I1 
art ists. Upon the teacher must to a large exlent 
depend the success of the new ha rpis t, both in pleas­
illy the musical critics and in sat isfying thc di:-;­
cnminating public. 

In concl usion, let me remind the ambitious YOUIl!-! 
a rtis t that it is the public which will linally dcl'idl' 
his fate . If the public is not sal isfied. it will 11 0 1 
patronize, It has the right of the purchaser to 
refuse to buy what it docs not wa nt, and to proclnilll 
its reasons for not buy ing. Let me end with a 

' quotation from C. M" Von '''eber's literary works: 
"Experience teaches us thalthe verdic l of the l)llblit, 
is nea riy always right and deserves respect." 

Section D of Part III , "Popu la rity of Clark 
hish Harp," and section E, " Harp and Ensembl.c 
Playing," will appear in the Augusl CRESCE:\'I)O" 

NEWS OF INTEREST TO HARPISTS 
Miss Maud Morgan gave :1 recita l al Aeolian 

I-Ia ll, New Y~rk City, presenti~g a n.ovclty pro~I~~lI.n 
coulmemora tmg Shakespeare s bll"thday. I hiS 
distinguished lady harpist was e)lthusiast ica lty re­
ceived by a large audien~e , r-I ~r ackno"",lcdged 
ability and stage persona lity brlllg the II stcner 
under an exquisite spell. and while making a melltn) 
notation of her ways and mannerisms on tht:' ('oncer t 

(Crmfilllll'tf ofl Pllfll'I) 
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HAWAIIAN 
ROUND TABLE 

CudadM b, c ... DaLANO 
101.0111'. 'l'UCB" ... co.roe .. 

1"'~ ~J'::':-':"'u=u)'6.:r,t::r:!"",::;~ 
11I1i..s_iU,.-.,iw 41U~."" . . 

R.II~ 701''', g,.6 vUu en,.,... 

easy thalll is most ecel\'l0~ to bth:~~:ra,;! ~~alit~ !~~l~~~& 
... ~l:a~~r lli~l~oi:t d;~~~b~~~~i~: i\h~ll~e~~~~ duO:o~~~lfsh~a~ 

six lessons. It is lin injustice to any prospective pupil Lo hold 

r:~e!° II h~~o;ll~~I~~~5 ~I!~~~~7>ilt ~~c'ih,~~s~:i ~CcUi~' 3~~i~'~ 
Dod in mnny CillIC5 it results in discontinuance of lessons. I 
always sllite the exact faels to them. They nre then prepared. 
and go 0.1 the work with the idea that it lakes lime to master it. 
M well as anything else which is artistic. 

Do noL piny Lhe lend part on either ukulele or s tecl guitar too 
much wllh pupils. It IS sure Lo cover up their mistakes and 

r~:~e c!~r.d~~c:~~~~n~h~~laOh~\,~cal~· p;~~e be1!~~l ~~~~Y w~~ 
alone. As soon as possible c thcr play II second part or accom­
paniment on the regular guitar or piano. This not only makes 
them more perfect in time, but gives them independence of exe-
cution. • 

Insist that each pupil tune his own instrument. A vCly small 
pereentage of persons have on accurate cor ror tuning, and until 
they are trainoo along this line the result will be th nt they are 

~~:l;!r !:it~urheei~~~r:warn:~~t t:11 ~~~rs~~ ~~e~~~iri~i;; 
of the steel $uitnr and pla}ing edge of lhe steel perfecUy dry 
after Jjrncticmg• as rust on eilhCl the strings or sleel makes a 

ve~rte~~~~~e~I~~e'~a~~~d to playa few solos, insist thnt pupils 

::::~ :!7:lt~i~a~heil~frfe~d:,o~ f(i~e~~r t~~:~c~~i\h~~rt~t~ 
(Continutd on' Pagt 7) . 

'HaaWactann. Publllh ... 
T-.cb .. aad Pla, .. 

... ......... ,. .... "'u.- .. .... .......--. ..... --. ,....,._.cMr ........ ....... 
wWM..;a ""'"'" er-4o ......... 

N .~~·~:e ~~.~ !!~~~a!~i~~~lIi-:~~~~~~::~ ~~eSlelr~~s~ 
slippery sidewalk and fractured her hip. When we last heard , 
she was on the road to recovery. 

April 2nd .Serenade (Providence. R. I. ), Miss Lura Wheeler 
was C. S. The G. E. played several times. Miss Wheeler 
played "Minuet" (Beethoven), steel-guilar solo. accompanied 
by Wall . ; Wallace Parsons. Irving 
K( wo--S lep" for 

Lechler and 
'Minuello" ( ozart), first and seconr! 

1i:!lt~~~n:n~n~£iii;tlo:d~~j~;~mp.lf"U!~:':~~.F Lloyd, Misses 

At one of the series of concerts' in the Lyon &. Healy Hall . 
Chicago, given to cxploit freUed instruments, Mr. Alfredo 
guartullo rendered several !lumbers, ItS follows: mandolin solo, 

J~J~~i~ i~eD~~~~' ~~:;;:'b~~~ ::1~~~K;~i~ ~na~~~ ::~t:~e~r~ 
gui ta r solo. "The Rosary." At one of the concerts Mr. Quar-

~,t~~j~a ~1~irt~e~~lr~~,r~ez~~~~I;O)~~::d ~~~I~nuaX~"~g~nSI~r~ 
Young played "Mercadnntc" ~Siciliana) as n mandolin du et. 

Vahdah Olcott-Bickford spent the month of May at Bi llmor" ~ 
N. C .• us the guest of Mrs. Georse ,Vu nderbilt, who, JYit~ 
daughter Cornelia. arc enthusiastiC devotees of the mandolin 
and guitar. bollt being pUllils of Mrs. Bickford. 

The business of the Wm. J . Smith Music Co .• New York City, 
N. Y., is expanding to-such un exten t th at the company' has 
taken a lense or the second floor or the vcry altrnctive bUlJdin,s: 
which th ey occupy a t E. 3rl th St., and III addition to their 

~nr~~~ i~~~:~ s~~~re~I,~~sgr~~1c f~~I~~d instruments, they 

MJs~~a{Oi~~uf)~n~!! o~,~!~ ~~)i::l prOE~~t~n~~dv::~i~~~n~~vA~ 
Hundley. of Lowell. ~U5.'i .. IS coach or the Andover Ma ndolin 
Club, and J. A. Audet. of Boston , is coach of the Exelel' Man­
dolin Club. The Andover club hlyed " Wedding or tbe Winds" 
(Hull) and'" the Banjo 
Club ployed •• (Wc;dl). 
The Exeter Overture" 
(Sehlepegrell -

SE~~Ill!.~d ~~;;mY wonderful 

•.. "alDaiian ltona 4§uitars.. ., 
:~:J[:yU~r:ef'f;~'~ P:rul:~:ie !!~~ 
andeolos? They are tbe verylMatpubllabed. 

SEND FOR CATALOG 

C. S. DELANO 
LOS ANGBLES. CAL 

P ......... IOMftON ""Ca8ICIIIfDO" ... 1nIftDfCl '1'0 AD~ l...,./1 . . 
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I PROMINENT TEACHERS and PLAYERS I 
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FRANK BAKER 

Wilming ton , Del . 

Frank Baker WIl !! born ill Philmlclph 'll. Feb. 13. 1881. Wt:CIl 
ahout nineteen ycnrs or age, he had n dcs ~ rc 10 Ical'll 10 Illay the 
nUlndolin . and bought nil instrument. pay ing 517.50 for it. li e 
thell found II teae l cr and took t wo ICSMlIlS, buL he easil y bC1:IITllc 
c.hlcollmgcd \\:iLh his progress, a nd he sold the m:u,ulol in "I a 

~!~~~;d~I~!)~el~~~l i ~':at': ,:i,~~r ~dlhc r~~~~h:I~~n~II~le ~~::~::~rol~~~ t',:i~ 
~~~~h:~:l ::~~1 ~11~~~~I~tls~hrsn1Ii-I~~~n{~ 1~~~;lin~l~o ~·Ii~:~ .. tOAa~;~~;~h 
Inter: he purchasctlll well-k nown make of in:!. lrumcnl. and made 
rll pid I} rogrc~. li e s tudied wi lh three different tellehers. laking 
in :111 nhout t ..... o hundred l~son5 . 

Just bdore discontinuing wiLh his last teacher. he met with an 
acciden t and dislocated his left ..... rist. bul nrler a Lime ..... as able 

:~tJ~:l?is n~j~ll;an~II~,~O:~L~I~~I~~i'~I~:!Il\~ ~~I~~h'illl~~~: :'~dt hl .. ~~hilrd 
finger ..... :IS rracluf\.'tL For three months he ..... :1.'1 unable to usc 
his llnge~. 

Upon reco\·erins. from t.he l'CCond accident, he began .tem'hip!': 
ti le mllndolill f:"lmll y of Instrument.. :"Ind the lllalldohll-b:UlJO. 

~~~~l~\\: ~~l; ~:~~gro~~t:i~norh~uJ~~\i~lll!li~'I ~~l~!~ 1~~~~ling every 
Mr. 'll1ker SllYS: .. t here is no such word liS ·cnn ' t .' .Just :oI llcl l 

lIlllt ..... ord and lellve oul Ihe ' t,' and you 'can' and wi ll sllc('ced." 

HAW AllAN ROUND TABLE 
(Continutel from Puge 6) 

tellcher's to have learned n dozen solos lllld not be uhle to play 
a single scit.'Ction ..... ithou t II mistnkc. AI ..... ays enc;ollrag<! COIll­
;~~t~H )~: l os, :"IS then, lind only then. caulire s leel gUlt ur be Illnycd 

t 
Largest Stock of Harps in the United Slates 
FIne VIoU", Celto.. 90_ and Itria,p. Abo all Orch .. tn 18_ 
Il:rumenUi at er.o...t prlon. Stamp.,eUl nK price lilt. 

I'a88 HARP If'tI8THUCTIOl"f 

~It::-:::::rt ='I;';'~~:! ':~I~ftlln:.~ Other. 
Voa BBRG .. .. LH MARS. J. . 

NEWS OF INTEREST TO HARPISTS 
(Co ntillul!d from Pflgl! b) 

p latform one comes to the realiza tion that hack of 
a ll t his there is something more subs taJl tial, more 
vital. She produces from the harp a richness a nd 
fu lness of tone seldom heard from a lad y haq>is t 

~~~s~~rfe 1~~l~lri: ~'~~lIin::~d~tinWh~~e ~lh: ~olds.co~~ 
says something always interes ting. She f. cand~, 
and se rious a nd enthusiastic over certaiyomposers 
for the harp. Moreover, she possesses a ra rity in 
women,-a ~ood sense of humor. She '\'3S as.sisted by 
the d,istingulshed organis t, Dr. William C. Carl, a nd 
Mme. Ilortensc 0 ' Arbla y', sopra no, a nd sevenl l of her 
young and talented pupils. 

Thc scu ijon 1920- 21 prizc c lI sugc m c llt for u 

\Vi~~nre~idd'a n~'bri~k.S ~~~iSbrfill~n~e~~u,~·~\\C~t(~~:!li :!~ 
ha rpist J ohn P hilip Sousa has signed a twenty­
week contract for l'Vliss Bambrick' s se rv ices itS the 
hi)rp soloist with his band. E ngagement begins on 
August ii, a t Philadelphia, Pa . 

John Lot.ito , solo ha rp ist of t he New York Phil­
harmonic Orchestra, gave a harp rel:ita l a t i\ Jamu­
roneck, N. Y. , last evening before a large :wd ience 
who gave him an ovntion, a positive I>roof of es teem .. 
deserved. 

Annu Welc h , the young ha rpist who is rapid ly 
coming to the front rank as a popu la r soloist, played 
about fift y concerts in and arou nd New York Lhis 
season . Miss Welch is a pupi l of the dis tinguished 
American harpis t, Anna Louise David. . 

Enrico T ru monti , the d is ling uished solo ha rp ist 
of the C hicago Sym phony Orchestru, WilS the soloist 
alt he Moli ne, III., closing pai r of concerts of the Tri-

~i~KL ~~~~~:~~~:i' t~~I~~:i~~'b~I~'v:~i~~r:~L~l r~I~~i~~~~ 
audience. 

ha~ti~~nof ~h!rD~~~ithS;' n;~i~~ln )~eO~~~~~~~' r~r ~~~ 
next seilson. Iler work has been very s:ltisftll' tory. 
a nd her sa lary has been increascd. 

Angelo Co rt c8o gave i1 harp recital al Birming~ 
ha m, Ala. , assisted by Margaret I~om ili n e. sopra no 
of lhe Metropolitan Opera, N. 'l . 

The young New York harpist. Viol u Ahru huills . 
scored a decided success on tOllr and was e nga~ed 
for t he second time as t he solois t wi th the Russiilll 
Symphony Orches tra, p l ayin~ fif tecn pcrformances 
of lhe " Adirondacks Sketches ' for harp 5010. 

_ Frnnk Nicol c lI u, the popular Philadelphia harpist. 
was the soloist for the P~l lestrina Choir Concert. 
J un: 5, at the Academy of Music, Phiktdelphia , Pu. 

I 

ha~~;!~r:~ l e~i}~~l~~a~~~ tl~Or~~~d ~'OSl;ll~~t ~~~~~ii~~~ 
returning to open her season at the Lockport l\llI s i c~ll 
F estival. 
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. EDITORIAL ? 

II has been our cus10m to mention our birt!ldays 
as they arrive each year. This present isspF"is the 
thirteenth birthday of the CRESCENDO. When 
we started 'it, thirteen years ago. candidly. we hadn' t 
any idea that we should continue its publication so 
long, as in the magazine business thirteen years is 

ite.,a time, and considering the cost of production 
a .a magazine today, witli expenses of such items as 
labor and paper soaring upward all the time, it is 
somewhat remarkable that magazines continue to 

..... be issued. 
In addition, there is the expense of mailing, which 

D19unts higher and higher each year, according to 
the law now in force, but we all hope, with the new 

ad!F~~isgR~~nC~~'ri~w he':Xir" ~~~~~d;ts patrons, 
both advertisers and sUbscri6ers. for the support 
which has been extended during the past twelve 
years. At the present time, the C RESCENDO is 
a ftrst class directory of th.e leading publishers and 
manufacturers of the country, and subscriptions 
have literally been pouring in for some time. In 
the month of May we added four hundred subscrip­
tions to our list. 

e~roensCr.~~Cff~?u~s~~i~~~~ ah~1 pt!~:: i~o ;~~: 
Hshed for their benefit, and whatever a majority of 
the readers want, the CRESCENDO wants to give 
to them; therefore, any suggestions which may be 
thought to be of benefit, will be thankfully received. 

Again we ask all correspondents, in addressing 
mail matter to us, to use the address " Boston 11, 
Mass." Be sure to put the figure " 11'~ the 

" It never rains but it pours," as the old saying 
BOes, and out of his never-tiring brain comes another 
mvention by A. D. Grover. First there was the 
Nontip Bridge, which is today the standard bridge 
of the world ; then came the Grover Adjustable 

~h~d~~~~~~iWr~sn~h~'!vh~hw~rt~-~~~i:~~ sii~:~r~f~~~: ~ 
the Grover Viprator, the Clothes Guard, the Tone 

Rir!~~hc~~t~n~~~d o?~h~O :~!~g~;eful of the Grover 
appliances,· the Grover Peg. This pe~ is a patent 
peg which can never slip. It is similar to appearance 
to some others, but it is an improvement on them, 
a.s there is a very powerful spnng CJl the inside of 
the peg which IS constantly exert,ng a gripping 
pressure. and when the peg is once attached to the 
Instrument, it is not necessary to ge t out the little 
screw-driver or knife-blade to ligh ten up the screw, 
which has been the custom heretofore. One never 
has to do that with the Grover Peg. Once attached, 
no further adjustment is necessary, as the spring 
compensates for any wear of parts. 

Another splendid point about tbe Grover Peg is 
the set screw on the top of the peg. You put the 
string through the hole, wind It around the set 
screw, tigh ten the screw, and there you are. Another 
advantag.e of this peg is that you can usc a short 
string which just barely reaches, ps, on account of 
this sel screw. you need only a short piece of slrin~ 
under the set screw to make it.hold. _____ 

So here we have the latest improvement for 
banjos, a:uitnrs, ukuleles, etc., and it is n very 
decided Improvement over anything we have pre­
viously had for a Reg. 

The ' Grover Peg may be quickly attached to nn 
instrument formerly equipped wi th other pegs, as 
liltle washers are used for that purpose. \Vherc 
the Grover Peg is attached, and no other peg has 
been used, the washer is not necessary. 

The peg is a neat-looking alTair, the metal part 

~lli~~en~~~!iP~~~~~: \~~e u~d~~~fa~~, ~~!t~~vJ:1~ ~h~ 
Grover faclory, devoted entirelr to making the 
Grover appliances, which are selhng in large quan­
tities, most of them having been adJ>pted by the 
leading instrument manufac turers. 

W. C. KNIPFER. DEAD 

Mr Knrrcr, one or t.he bea t known lcacht'1lI and eomJ>O!lC~s, a 

d!iy~~ ~b!h~~~~~c:r J ~n~'f~t J~~~~r.eW~a:r:;:' died sull~ 

MUSIC I N THIS ISSUE 

Und:~d t~~i~~~ ~rut1rS:!rb~h O)I~e:li>i~~i~~pan~andolin 
The Sweet June Nlaht (G. Mudu). Mandolin Duo. Pu~ 

Iishcd by Geo. Stannard. 
Claa (Durante-Pinto). · Harp Solo. Published by Intermi· 

tional Music Company. 
Wal tz Cayety (Carrie V. JIayden). Guitar Solo. Published 

by H. F. Odell &. Co. 

LI~ep~Ctil~e'd~ N~F.~dZf~oC2: Banjo Solo. A Notation. 

P.l.&U& IIKNTIOM ~ .... ~G '1'0 ... ~ ~. 



, tst MANDOLIN 
! . 

'UNDER THE REI> CROSS. 
MARCH AND ONE-STEP 

.80 

9 

T. H. ROLLINSON 
ArT. by H . F. Od.1I 



10 R .. p.c~full1 dedloated to Mr. Myron Blckfor,d Springfield, MUB. 

The Sw-ee1i-JUne Night. _. l 
MANDOLIN SOLO <Duo) 

By G. MUDER~ 

,Copyright , MC~) br G60. Stannard. Tre~ton , N· J. 



UNDER THE RED CROSS 11 

GUITAR MARCH AND ONE-STEP 
. OR HARP GUITAR . 20 . 

T. H. ROLL INSON 
. 2d Mandolin 
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111S~ri!.d to Harp Studellts of 1M N t:.. St. Urswta Acatkmy, Bedford Park, N. Y. . 
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LINE UP 
r 

BANJO SOLO March 
.A Notation .40 

W.K .BEIJFORD 
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Why Not Go Higher Up? 
Do IIOU KtGn' to keoma more importanf In I/our 

cliNt" R.ld 01 ,"choco, 7 1 ... 

Do IIOU IOG/d 1o ea,n mont monell? 
A.rellOU I,. a nd- dt.courQI1ed, dgheGrtl!!lIed. k · 

CO" •• I/OU fHI tllal I/OU are at flte end oIl/our 
"'1M and co,,', 110 aill/ further? 

It IIOU feel any of the above three thingl, YI~u are in jUlt 
~:3le~~per state of mind for UI to Itart ytlu \Koing up the 

w. ha"8 helped thouund. of other rnu'lelanlk~t of tl'!e rut. W. can 
do the _ fOt )'OU, IC you ano wllUnll to do YOUI' _\l'e in tile battle. 

PIANO- Students ' or Teachers' Normal Training 
Course. 

CORNET- Amateur or Professional Courses by 
Weldon. 

VIQLIN-By Dr. Arthur Heft. 
HA~MONY-By Rosenbecker and Protberoe. 
GUlTAR:-By William Foden. 
BANJO-By Frederick Bacon. 

au ,.. .. e,. 1-. r,.. .. _. or I.e .6ooft H.nn 
_I ..... 'RBE I. proN '"oJ _ .,.. ''''JI __ Ie 

~~~7n-~;.:;r;';;6;::~~ Y. 

C LARENCE EDDY, DEAN 

UNIVERSITY EXTENSION CONSERVATORY 
106 SI.gel-Myen Building, Chic.ro, III. 

PRINCESS DANCE FOLIO 
A nteNt l~ftfll)a"H ",.""doli .. f"ol;o m,1I J",uul;ftll,,,,d 

Preltll Wllllul, ~"p.tIG"d&"oU;."u. 

CONTENTS :-"""0' tho W.d,II., )1 ..... 10 .. ( 
Potrlol )I.,e"" (Ho,..lU"dJ; ·· A.plr"II ... ,,' . 
01 .. ... ,111."(Llddleoa 
(Jo r.lI" Soot t,;.k" 
SGIrI (Barth) : "B .. "II" CI .. 
.. I. .. "Lill i. 
"Lo,.U. r): " 01,..,,1. 
.. 0,..... " P ••. Ir ••• I., S I ••• AI .,eh 
"P.,.I. ): "S ... lor " .reh" CO-va.); • 
CII,. P.'ro'" ( ,.,1 ... Ch.b M.r"h" (A¥lIew). 

~ ::!!:..:s!~:II~i.~~:'''.~:i!:!~i.~.:G'' ;tar."",IIIPllIII. 

Obtain of an,. 18".1" atoreIK direc t {rom t he publiah.,. 

VOLRWEIN BROS. 
PITTSBURGH, PA. 

~;;:~~~~J. 
Bailey Ukulele Solos . $1.00 

D or C Notoll •• 

Peterson Steel Guitar Meth<ld $1.00 
Superior Steel Guitar Solos,~; $1.00 
Superior Steel Guitar Solos, ~:~ $1.00 
Songs from Aloha Land . $1.25 

BI;~kuT~~~;B;~T~·M~thod .. $1.00 

BANJOISTS, ATTENTION! 
.JUST OPF TUB "K.BSS 

Black Plectrum Banjo 
Method "C" Notation , . 

w. h • .,. ,.,hat ,..U h ... Ion. bMn ",ailin. (or-an Inltruet"''' 
book for the banjo, played .... Ith the plectrum, t hat ","II, In. 
atrueta. Nota eolleetlon o f uuhy lun_ but • <:O!J'I1'~ I • • raded 
.,at.emade _ .... of exan::iM1. Ih roull'h aU ke,... Euro:'- to 
dcrve'OJ) every detai l of technle l or both hand •. Abookthatl.to 
tho br,nJ,o ",ho, Kreutuer Etude. ..... to tho .,tolln. The funda­
mMtalooC"jau"playin_thorouJrhl, •• plained. 

O'd.~:;~;, '$;~~~ -;~:~;:i·~"·d. I 
I . I Sherman.~ay ht Go. i 

lMIW",u"'_"P_ .. ~:,,:t1t;":'::~::O~Wj~~mA,m ... 1 
Learn to Play the 

Ukulele 
The "America.n Wa.y" is 
the only original method 
and most complete in­
!ltruction book, teachinp; 

~~t~rnsth~!:lt t~~ck. mao~~ 
classical Bnd prope rly ar, 
ranged se lection of sololl 
ever published (or this 
instrument. Price. $1.00. 

Write for IIpecial price to 
teachers. 

Orderllirect (rom 

JENNIE M. DURKEE 
1943 W.sbington B1.d, 
CmCAGO. ILLINOIS 
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MANDOLINISTS 
ROUND TABLE 
Cond,acted by F. Ludry Berthoud 

nito Npa.~"",,:"~V/""""" 
li ...... II4,...._I' .... ~.prr-
14i"'"/1 10 UI. _!idoli" t>r _,riht. 
it.... ON_ioft" 0,. ""ga(imuI will 
""'" Ii... WMid"",Mm. Add .... 
"Mo .. doli .. W. RO'OI"" ~~ ....... Q/ 
n. er.-.uiQ. 

mandolin players are in direct connc'clion 
with the most remote antiquity. although 
few, probably, have ever given the maller 
much thought. and that through the medium 

of the plectrum. And it all ea'me ahoul in lhis 
manner: The god Apollo was once strolling medita­
tively alona: when he chanced upon lhe rema~ 
large tortOise. Atlrac ted by the brilliant ye ws 
and blue-black markings of the shell of the d 
creature. he sought to dislodge it from its half­
hidden position in the mould. In moving Ule sheU, 
Apollo noticed that it emilled faint but harmonious 
and pleasing soun'ds. Thereupon, he investigated. 
The animal had been long dead and. owing to the 
action of the elements and the sanitary offices of 
other animals and insects, the shell had been stripped 
of all but a few filaments.. These had shrunken into 
a semblance 'of strings across the inner side of the 
shell. and had become thoroughly stretched. In 
consequence, upon touching them, they "gave forth 
musical sounds." Apollo is saidllo have .adapted a 
stout bone from some animal to his precious tortoise 
shell, thus providing ~onvenieDt handle, and in 
this fashion he produce~re sweet sounds by striking 

ths~l:~~nt~eofe:~~dg~f tht~ ~~tf~~~i~~ 1 insttrurient 
as far as Grecian mythology goes. It is quire inter­
esting to note, in passing, that the Chinese and 
Japanese, in accounting for each and every one of 
their musical instruments, also ascribe their origin 
o one of their multitude of sods and goddesses: 

t information regaFdmg the development of 
this crude musical instrument as unearthed by 
Apollo is, unfortunately, lacking. Eventually, in 
the course of the most ancienl chronicles, we read of 
a number of musical instruments which probably 
all owe their origin to the casual occurrence that 
befell Apollo. Among the varieties mentioned arc 
those which were struck with the fingers, those 
plucked with the fingers, and those struck wi th a 
plectrum . . This plectrum has been made of everr. 

h~~~~ii~~~ :~~'d ~h:J~h:n;ark~~e[::~·s h~~:~11 s~:~~ 
utilized, as well as silver and copper, and in very 
recen t years this assortmen t has been made to 
include rubber, celluloid, papier-mache, leather and 
various composite substances. As to size, plectra 
vary from six or eight inches to half an inch in length, 
and in Lbeir shape they have assumed countless and 
fantastic forms according to the instrument to be 
played and Lhe country they were used in. 

Mandolinists are naturally familiar with the 
shape of the present-day mandolin plectrum, but 
·whether or not they give their plectrum and its 
maintenance the proper care and attention is 
questionable. 

To start with. regardless <if what the Rlectrum 

is composed of, it will be noticed that, wilh use, the 
playing tip of the plectrum wears away. The 
rounded point assumes different proportions and the 
edges become bevelled. MosUy thIS edge takes on 
a chipped or saw-tooth appearance which interferes 
greatly with tone production, and is a decided 
hinderance to rapid execution. Long before this 
state of affairs arrives is lhe time to avoid it. A 
plectrum should be smoolhed down ver~ frequently 

6~!m~I:~at!\~~~~~mr~f~:ft~1oid :ri!rmi~are subs~~~~l. 
~u7fi~\sn~cbi~a~ e~~~e!l!~he~~~b ~:r;;!~t~ ~:;~:~ 
use. Manicurist's emery boards answer the purpose 
very well, or even a small nail-file will do. 

The plectrum should be rounded up and the edges 
worked unlil they are absolutely smooth. The 
more one plays the more one must keep one's 
plectrum in good shape. . \Vhile we consider there 
IS no material qui te as good as tortoise shell for the 
manufacture of plectra, there are one or two things 
that are greatly in its disfavor. [t is rather apt to 
break, and it chips easily. The bell way to keep 
shell plectra in condition is as foll~ws: Prepare a 
bit of piano-maker's fell. about half an inch thick, 
one inch wide and two or three inches long. Glue 
this to a piece of thin board, to serve as a handle, 
and put a few drops of oil on the surface. Sprinkle 
some {l:owdered pumice stone on this oiled part and 
you WIll have prepared a surface that will shape and 
polish shell plectra and give them a silken finish that 
makes playing a joy. Needless to add. oil and 
pumice must be constantly applied to the fell. 

The mandocellist must give even greater care to 
his plectrum, as the larger instrument simply eats 
whatever material the plectrum is composed of. 

Now a word as to the degree of elaslicity of lhe 
plectrum. . ~ 

The preference of many players, 'partig)l~ 
beginners, is a very flexible bit of matenal, as then, 
with little or no skill, a passable tremolo may be 
obtained al once, but at the expense of a horrible 
flapping noise and ...{l thin sharp quality of tone. 
Since lhis is just about the most excruciatingly bad 
kind of mandolin rlaying, it would be well for all 
users of this sort 0 plectrum to change' to a moder-

~~e~£it;e:fvrot~.ectWUh .~n~e:~e pf~cetr~::e[h~c~i~~ 
imum mechanical noise is produced, the softest, 
most pianissimo strains may be played, and al the 
same time the utmost power is always in reserve . . 

The great objection to a heavy/.lectrum is that it 
requires a well-trained right han , experienced and 
skilful. [t may not respond ~o any ch;mce novice's 
experiments, but it will yield lhe finest fruits to lhe 
graduate of the high school of mandolin playing. 

o. E. W .• Chicago. III. 

(a) Should both edges of pl~ctrum contact string? 
Answel'. (a) The mariner in which a pieclfl.am 

will wear away wi th usage proves conclusively that 
the plectrum makes contact with the string "t an 
angle, thus wearing it into the bevelled edge so well 
recognized among players. 

(b) What is the height of elevation for the top of head 
of mandolin? . 

Answer. (b) The len hand is from six to eight 
inches higher than the right one. Approximately. 
of course. 
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COI'fDUCTJ:D BT 

WILLLUl FODEN 
Vllh .... 0. .... _ ... BlauM. 

o , \ I 
M, W, R. of Camden, N. J., wfl les l~al she p":r;ed 

:~:, ~~!a[ake~\tiell;~~~i~~US~;e aal~O ~l~vlC~nlh~~ ~!~ 
can play arpeggios and scales in lhe difTerolnt posi­
tions fa irly well. and can improvise accomp:inimcnls, 
and perform such pieces as Schuber1,!s' " Marche 
Mili laire" rvloskowski's " Spanish Dance No.1 ," 
and man\' of lhe old songs; but. on account of small 
hands. nii'tis it physically impossible to usc the barre 
in difficult chords, and asks if it isn' t beller to con­
t inue with the simpler pieces than to aUcmpl the 
more difficult ones. 

For anyone to 4gain take up an instrument like 
lhe guitar, after lhC'lapsc of so many years, is both 
courageous and commendable, and I am optimistic 
enough to believe that your difficu iLy can be over­
come, or al least minimized, by systematic practice 
of exercises or pieces containing such fingerings as 
you now find troublesome. Naturally, your hand 
and fingers, to some extent, have lost thCir st renfJth 
and flexibi li ty during the interim of non-I>ract lce, 
and it wi ll take lime to restore them to a proper 
condition. T he smallness of the hand does not 
always prevent one from performing the barre, or 

~Iexibihjt~g a~d ~~~f~i~~~~ ttl~~i ~~~ka~r t~~~~l~rrsu~~e~~~ 
. As I have repeatedly remarked in these columns, 

the le[t thumb should be placed entirely on the neck 
of the guitar, to act as a movable pivot, its exact 
position being determined by the fingering or chord 
10 question. If a stretch is to be made whilc in a 
given position, it is genera lly necessary to extend 
the left wrist outward, so as to allow the hand and 

f~~g~he f~~~efnf~~~~~:d [~~ ~~~ck~r~~rr~s~i~:' th~~~~k 
in the palm, prevents this frcedom of ac lion and 
shortens the reach, and is to be avoided. 

Another matter in connection with barring. and 
execution in general. is that concerning the action 
of lhe guitar itself. Few manufaclurers, if any, 

. realize the very greal importance of an easy action. 
of a neck of the proper Size, of frets nicely rounded, 
and of the right height. and the various other details; 
in a word. there is lit tle science in the gui tars tha t 
are manufactured today; if one happens to turn out 
just right. it is purely an accidenl. All seem ad a 
strictly commercial basis, and nothing else matters. 
While the banjo and mandolin have progressed, the 
guitar has deteriorated. The guitar world ' is pa­
tien tly waiting for someone who knows how, and the 

;ai~k~oat" o~l~ofa~~. b~~de~~~.y\~~nr~l~:~ article will 

buI~t~'e i~' a~~!n~~;u~~dir thde
O f~~tty~:e~~~~ld.r:~~1i 

g~ti:~ i~o~~:eelh~~nt~~ ie~~oI~~~~L~i~e i~sr~u"m~~l: 

- play il. Anyway, an instrument small in all 
de tail, with an easy ac tion. ought to be in your 
favor. As for the concert-size guilar. there is small 
chance of it being much beller than it now is. 

INTRODUCING 

m:be ~rober eg 
NON-SLIPPING 

Th4 fir.t improvemi nt in. 
tuni"g p'g. in. 15 Wear' . 

TIll. pee C AN NEVER S LIP, o ... inlr to th. llClion 

~i:vt:":~u~~rio~1r Ih,;h~~h~~'"!:f ~h~l~~~~ 
ment. Thlillooeofltlpatented (eatul"ft. 
One. .uaehed to the In.trument. (urther adj"lt­
moentl.nevern~ . . 
With Grover Peas Oft your Inlt.nlment. to attach 
•• trink l.theworlcofbutanin.l.ant.- thebothu 
ofwlndlnirtheatrinlr around the polland tlelnir 
it I. e liminated. In.tead. you merelyvutth.e end 
of the:l trinlr throu/lh the hole and then clamp It 

.::::.f .... tum.o(theMltHFeWontbeendO(the 

The combln.t.lOft of the IIveral !LdYan .... C8 of the Grover Pell" I"ftultl 
in PER.'ECT TUNING and the e limination o( the many bothe.--ne 
d l! (ectlhuetofoN (oundlnoth .. r ~. 

...... OE FOR BAN JO IN STRUMENTS, GU I TAR. UKULELE 
... ND U K U L.EL E·B ... NJO 

Price .3.00 per .et of fOIl l" 

====== INVENTED BY ====== 
A.D.GROVER 

180 13th Street, Long IsI.ad Cily, N. Y. 
M A NUFACTURER O F 

Nontip Bridge Tone Ring 
Adj ustable Bridge Banjo Wrench 
Standard Bridge Clothes Guard 
Vibrator Tuning Peg 

SONGS FOR THE BANJO 
Arranged by Well Kno;u" American pw.yers 

§~~~ c~if:!ti~~t f~!fi~~~oo :~bl':hi:dt~: ~h~~ 
country in C Notation. t he accompaniment. 
are effective a nd banjoi.lic a nd nooe of 
them too difficu lt for the average performer. 

. PRICE, $1.00 NET 

WM. J, SMITH MUSIC CO. , INC. 
52 East 34th Street, New York, N. Y. 

S PECIAL DISCOUNT ro TEACIIERS 

THE 

FRED. GRETSCH MANUFACTURING COMPANY 
60 BROAUWAT, BRO O KLYN. NBW Y O RK 

II. LarCHI MUllcol I"IT.m.,1 M"of"I"", I, Ih. U,il.d SI. ln 

REX BaItio', lIudolins, Guitar., Ukulel .. , Violins 
EAGLE BRAND Strings and Drum Heads 

TWENTIETH CENTURY Band Iastru • • 6ts, Drum., ok. 
CATA LOOU & FRsa ON APPLICATION 

p~ IIDITION "'C&UCmfDO'" ..... wmTIJIQ '1'0 .ADVDT1U118 
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BANJOISTS ROUND TABLE 
Coaducled by 

CEORCE L LANSINC aad THOMAS J. ARMSTRONG 
EMINENT AUT.HOR1T1~ ~N MATTERS BANJOISTIC 

Th!& deparlll)tl}t il uptciallll"jor Banjoi!'" bl;l' anyone may QUt 
questlonl pertaining 10 the banjo or contribute ,tuns. QutstiOtts or 
IU(J(Jtsiionl will receioe due conJiduotion. 

Addrt.1S "Banjobls Round Tablt:." cart of The Crescendo. 

Dy George L. Lans ing 

lI
CCORDING to the manufacturers, dealers 
and Leachers, the call for tenor banjo ceeds 
tlult of any olher style or form. Ii DO 
doubt caused by lhe usc of lIle len for 

dance work. Another rcason is the facl that 1 is 
casy to learn to play. From our experience we find 
many who desire an instrument on which they can 
read from populnr songs, and in lhis capacity lhe 
tenor seems to be lhe most satisfactory. 

Regarding melhods, I prefer slarling a pupil by 
having him read the bass string as middle C, as on 
piano. \Vhen one becomes expert he is obliged to 
transpose one way or lhe other, and so far as my 
experience soes, I have encountered no difficulties 
in teaching 10 the above way. _ It also affiliates with 
the system used on the five-str!.i:g banjo. 

The mandolin-bani' 0 is very salisfactory if one has 
a good one, but rea Iy many of them are anything 
but musical. Unless 1l rim IS so lickthe head cannot 
be properly adj usted lind kepl in playing cOlldilion. 
If prospeclive pupils would consult a leac~'p/before 
buying an instrument, it would save them much 
inconvenience and expense. as no teacher can do 

~
successful work with a pupil who has a poor instru­
ment. . The tone <juality of, the tenor is nearer that 
of the regular banjO lhan lhat of a mandolin-banjo. 

y arlicle for the March CRESCENDO I 
referred to the new mute similar to that used by 
violinists. This allachmenl completely chonges the 
lone quality, rendering it almost like that of the 

... mandola. I t also makes lhe action very much easier. 
1 have always refused to allow mandolin-banjos 

or tenors in any of my mandolin clubs and orchestras, 
but since adopting the mute 1 find no objection to 
lhose instruments. In fact, when we consider the 
popular taste, there are many selections which are 
made more elTeclive by removing the mute, such as 
marches, one-steps, etc., but a leader should be 
discreet regarding tbe removal of -thh mute. Those 

~!6~~rram:hg~:~n-~:anj°in ~1nde~jl~s ;:c~ th:rdl~l~~ 
quality is the chieJ consideralion. 

Considering lhe use of the tenor in a regular dance 
orcnestra, the question is frequentl y asked,-what 
part does the tenor read from~ It is usually from 
the first violin parl, and as that is what the instru­
ment is used for mainly, it will be easily understood 
lbal by rcading the low string as middle C lhere 
will be less transposing, as almost all firsl violin 
parls are wrilten high. There is hardly' any excuse 
for publishers of orchestra music failing to issue 
speCial parts for the tenor banjo with the harmony 
included, lhereby rendering the instrument more 

L/"' 

co-ective. A~ lhe tenor is increasing in populal'ity, 
definite parts should cer tainly be published for it. 
There arc fewer second violin and viola plar'ers in 
~:~f~~~~~e:!r~h~ ~~n~~1 -not publish a part or lhe 

The leacher who gives the tenor banjo a fair trial 
will be convinced of its praclicabilit. \Ve arc very 

g~Lo~~ fi~~d id~~~. su~p~~~: haa
n! t~a~lle~C!~acr;~~~ 

why fool with lhe lenor, when the mandofln-banjo 
carries lhe melody exactly like the mandolin and 
violin? For two reasons: the tenor has lhe same 
tone quality as lhe banjo: and the thousands who 
have taken it up have demonstrated lhal il has come 
lo stay. 

E.M. 
QUESTIONS AND A SWE RS 

Can fh e selections, "/I'larriage Bells" and "Chinese 
Picnic," played by Van Eps. be oblainell? 

Answer. The " Marriage Bells" ar ran&,ed bv..........-­
Le Favor, is published by Carl Fischer; the ".chitI'C'SC 
Picnic," arranged by Lansing, is issued br lhe 
Oliver Ditson Company. Both arc in A nolat lon. 

W.E.F. 
I s it necessary 10"'llse a pleclrum when playing solos 

on the stage? 
Answer. It is not necessary if one is an expert 

performer. Both Fred Bacon and Van Eps piny 
entirely with the fingers. The latter told me less 
than a month ago that he never uses a pick. 

C. M. /{. 
1. I have a fourteen-inch head on my banio. and 

il was alone time played with silk slrings. J desire 10 
use wire strings, bul I find ordinary wire banio strings 
100 shorl. Can I obtain longer ones? 

2. For jazz piaying. using fo ur strings, which is 
beller, to use a wound or plain wire Ihird? 

Answer. 1. I doubt jf any wire banjo strings 
are made for a fourteen~nch banjo. You can get 
d~~rr~ll~~~(h:ol at a hardware store. and cul ofT lhe 

2. A wound wire third would be more satiJfac­
tory lhan a plain wire string. 

IV.F.11. 
I s Ihere a book of songs published willi banio accom-

paniments? ' . 
Answer. The \Vm. J . Smith Music Co. of New 

York City have recently issued a collection of songs 
for banjo in C nolation. 

.\ 
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STOP! LOOKI RHAD! 
The R •• • •••• d •• of 51. Geo.,..e'. Chureh, ,New York Cltr. r . Land". 
aerO,o.i, director. thl"OUlfh MiIIII Jo"nKb. Immen, .eeretary ... n: "We 
h.d. delill'hUul lurprl .. in t rying' ou t Stel\.ario C_.hrl. ' . 

ANGEL'S KISS 
We hlld no dlltkulty n!tIdlnlif It end took to It Immediatel,.. 

~:;I~:;ct~t art ~u.e!,:: ;~u~:\\!' :.':d t::~::.. o~~Vth~~ f~:~~nc:~ I! 
co to.r.'.' and •• 1. 6' ••• piece." 

WELL, ~c!; ~~"t!~r::~ i:~e·~~: ~o~!~~!? 
PRICES: I't Mandolin. 4k.: Plano A«.. otk.: %ad Mandolin, Tenor 

COIPLm, ir .,::,d.~:t:=d~ .. ~li'o Cultar ~~I~~.~~TALOG FlD. 

• 

118 W~t 112tll ~!!B MBSSINA ltfIJSIC CO. ~EW YORK 

IV • 

\ 
I 

HI' It'. Our Publication It'. Good" 

A REGULAR SOUSA MARCH 
..aid Tom Armluon ... when be handed u hia IPlaldld"";;"n5renant of 

ru'h''''ffHE''i3ANDMASTER 
It POUUIeS an •• ~lIene)' of rh, thm-a .olldl..,.-. fulln_ t hat _hould 
app"1 to Ih. mo.t uacdn •. 

~~::!.~: 't'~nnt~ :ne:.·h:t~G.·rU tor oomplillte Mandolin cmh .. t ... 

TIlE MAXIMUM PUiIi:lsUING 00., 1716 Ch"tnut St., Phila., Pa. 
PubU.her. and Importer. of B. bI. & G. Mu. ic 

{
TENOR ) For MANDOLIN BANJOISTS 

Johnstone S. 76 
T~aben .60 

Bickl()rd .60 
Stu1npl 1.00 

All four Books. for $2.00 net po.tpaid 

JAS. H. JOHNSTONE, Music Publisher 
116 E . VINE ST •• KALAMAZOO. MICH . 

Blliley' 8 Bund Res t ~!: r~"\:ndo1f~t~: ~::;;!IM~~Jo~~~ 
Mokn pla"i"l1 co plecullrY. Put 0" o".lake" Q6 ;".t .. ntlw. 

UMd on a nl' ple<:trum In.U'um.nt.and la adjlutabl. toANY pMllion. A reBt tor 
hand and ann. Iflvlnlf eol'1"e<:t. nal' a-Itlon with a ~rfect trwnolo. I t kecoPJI the 
hand and arm oil' thelnatrument. Ifreatll' 1,",..-.lnlJ t he volum.ot.ound and 
l~fnr::~~yq~:~~!ed~ a,:~r~1f !mnw~~r::trcl.~ oonect poIIl tJon I nd t.remolo 

In box ... 1I1l dl rKtioBJI fo r u .. II.OO Sa.ple. Ilk. m _unt 10 the t .. d. 

E ......... BAI'LEY, 455i Filth Ave •• BROOKLYN. N. Y. 

IT"S FREE 
Our NEW Catalog 

of 

Popular Vocal and · 
Instrumental Hits 

Arranged for ' 

Mandolin Orchestra 

Send for it Today 

Jerome H. Remick & Co. 
219 West 46th Street 

NEW YORK N. Y. 

Peerless Hawaiian Guitar Rest 
Easily aJIJl lie tl to all)' Guita r. 
Eleva te! inslrument to a 
le\·e l. Insure. a firm ami 
ii lll ti o ll ll ry 6UPIIort a(,o \'c the 
knee. Prc\·cnl . ! lipping. 
Reatlil y a tljuste tl to a ll Y 
i ll /t le or posit.ion. Perlll ihi 
Cuit a r 10 diJi in ,,-ase without 
removlIl o r rest. AII Bl'tel1 
ror use or Lall ie. a,"1 Gentle­
men. Emlor;;ell ami usctl IJY 

Artists antl Teachers. 

C. A. U LLMAN, 4382 Montgomery 51, OIlUalll.l, Calif. 

MODERN METHOD FOR THE 

Mandolin or Mandolin-Banjo 
Bv w . J. KITCHENl!R 

PRACTICAL. CO M PRBH E N S IVE .... N D IN O N E VOLUM E 
Leam how to play In a n a r tiltlc manner. to Corm chllml. to 

vie the eobbproperly. and to .ync<lpate In the lltelt .tyl • . 
- All of thpe ",If«:ta ar. euelvlly explained bl' one of the 

moet ta~R~C~~n ;ro:~ia ;~~'AR ,..{ET 

WM. J. SMITH MUSIC CO. 
!52 EAST 34TH STREET NEW Y ORK. N . Y . 

8PKCIAL DISCOU NT TO TEACHERS 
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LYON & HEALY 
Own Make Banjos, 

Tenor, Mandolin 
and Trijo Banjos 

are now available. Our patented truss and rim con­
struction, with other unique features) with unequaled 
workmanship and fini sh, have produced the greatest 
Banjo~nown . Equipped wi th Kirshner tail­
piece. %very part - brackets, pegs, rim, +ger­
board, etc.-our OWII Makt. 

Prices $100 and $125-Trijos $45 

Sold by 
Dealers 

Everywhere 

T~ers! 
TIt. "EIlWo" I. 
the tllk of • 
_and_I 
method tor the 
Ukul .... In . 
ate.dof.tnlm­
mlDJr ' l1I the 
U .... U.n.t)I!e. 
the "Ellu " _ ... -
of th.r1L T I'D. 
th""'ltfcwdln ... 
_idu OIIportU. 
nltJ' foro_II. 
don and ,kill 
nu. NI .. 8,.... _ .. urico, 
bF DO~ but 
allO Inc.lud. 

::..tI~:l':; 
_hen to piaH 
thafln .. rwup­
on the lbin .. 

~~~Pn~"~i 
dlonl,andru.­
teri&l1, -.ldln .. 

:::mfn':r~!.~ 
n:'i'~I'':!~ 
.. III _tth, 
requiNmenl of 
both Teadtu 
and PupiL AI. 

==~4:~~{1: ~=~~.:='~ 
.ot r_ad In &D7 other rMthod.. The "Elite" _tal. tul 
_t.e (OI'man)'of the ' ·Okl80np." Operatie SeJeetlona, 

~~i:~~t:£{~~~~ 
... Itd aUtc:t.d., UIMII baeir:-and .. 0. fOt" the POJ)ulat priel of lUO. 

~CA,"""'"",rJl"~ ... tliredJro­

ARLING SHABPPER. 22 Qulae,. St •• Cbl~.o. III. 
or B. P. ODELL A: CO •• BOSTON. MASS. 

~ 
EST. un 

Chicago 

Everything 
Known in 

Music 

SHAEFFER'S HARP-TONE UKULELE 
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Do You Know-:-
that you can play this Harp after 
a very few les80ns? 

.. ~Iark)riub .,arp .. 
Easy I<> play, pay and carry awdy 

I 
Small children learn to play the 91ark Irish 
Harp very creditably after a f~" mo~ths' 
study. and older persons, who have some 
knowledge of music, make rapid progress 
after nine or ten lessons. I 

J 
ASK YOUR LOCAL MUSIC D EALER FOR 

" \ FREE BOOK~RITE DIRECT 

QClark Jj)arp .mfg. QCo. 
TVHo11t. 0/ 

THE CL A RK IRISH HARP 

408 So. Salina St., SYRACUSE, N. Y. 

J \... 

The WUIUJTzE~ Harp 
The' superb lyric qualities of 
this remarkable harp has 
distinguished it as without 
an equal. Endorsed and used 
by the greatest harpist. the 
World over. A beautiful 
booklet sent on request :: :: 

Wu.rlitzeT HarpB 
are priced from 

$750.00 to $1,800.00 

The Rudolph Wurlitzer Co. 
CNaJCNATI NIW YOlK CHICAGO SAN flANQSCO 

12:1l.PoutkSL 115". 4OtkSt. 329 S.W'UaMSi. I85MuhtSt. 

,~~==============( 

· 1""'H~~"'M~~i~"" 
We publish compositions of tbe following modern 

compo.ere ot Europe and America. 
G. Vudalle 
A. H oly 
I .SIIOfIt' 
Y . Ar.hard. Proth ln 
W. Lou.'ne 
A.KNtneT 

'A. Fnnell P:lllto 
D. Sod~ 

I.s.lben 
V.StaDdlnl' 
F. Nlroletta 
G. Ullmllton 
J.Qulndle 
Cav. A. E. Doda 
N.Schlklknt 
P.Suerth 
N.Gaff4rlliJI C. Sodero 

C.Schl,leu.. 
M. Schulter &I,d.' 
T.c.J'a 
S . DiStefano 

Muatro A. Devltall. 
R.P. Hammond 
E.Foubie 

V ... V.~ 
Ph. Sav .. ta 
F.~ . Lapltlno 

G. Ina Roblneon 
W.Bambrick 

L. .... 
A.H ... 
Y . VoldoekJ' 
E .Noml. 
C. Buchnan 
ChariN""'Yi" 

H. Stone Tonnon Joteph Muaino 
Y . Hobe:r'a lIani4ll A.. Shaw 
A. R. DaYla Alberto Bachman 
Helin' Har tman J ack Brll' lio . 

A new liat ot namea of diatinguisbed composere 
will be issued in our NeIt Bulletin. 

3Jnternational .-uSic tlub. ({o. 
2259 BATHGATE AVE. . NEW YORK 

BANJOISTS! 
If you want that loud, snappy tone you must 

have lenuine 

ROGERS HEADS! 
Positively the fine st and only Head for P ro­

fessional! . Just ask any old performer. 
= Carried in 8tock bV all good Muaic D,alers = 

JOSEPH ROGERS, Jr. F~:~ '~,\'.l'tg:. 

FaDEN'S CHORDS FOR THE 
GUITAR BANJO MANDOLIN 

III C N.'aU •• 
WriUln in botb MllIoIcal Notatio .. and Di ......... 

PRICE., ISO CENTS EACH BOOK 

WM. J. SMITII MUSIC CO., INC. 
s .. w ~ .. , to f.-A_ 52 EAST 34th STRUT. NEW YORK 

The "SHUTT" GLASS TONE BAR 
NOW A BETI'Ert BAR FOR LESS MONEY 

Madloftlllll 'Ury 

bewt ll'l .... 
~p.ci. llJ' tempered. 

SPKI.ldillCO\lnl 
tojob~ ... 

andteachcllI. 

Thill ''ShUtt'' double bar I. very euJ' to hold. much IIl'h~r th.n ateel bar .. 
. nd produ~ a .~IJ. m.llo. tonI'. entirely elimln.ti,.. all hanh. raepinIJ ton... Our epeelal equipment for m.kinlr tll_ ban h .. reduo:ed the eoat 
of production. 

R E rAIL PRICE NOW, 7.5 cents 

ALBERT SHUrr & CO .. Topeka, Kansas 

PL&AA IDNnOH "'CaUCKN~ w8D wunMG TO .&DYDTIAU 
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~~:EE~~~~~~~:ft .. · n.r.ttcnqJt.r ,....... ... d&cGU . • Ca..)'. AI, "-1 
...... D,tfilletdt. ______ 11 .. . _____ _ 

OLlV~R DITSO~ COMPANY \ 
Bickford Method for Uku lele Va hd a h and Zo.rh Bickford 

~- ~. 
A IIcW'fil'clhod written by these well-known authors. 'devoted 

t hoth finger and pick s tyle of playing. Con laill!; variOlls 
dilllC II ~ of mus}c; :J ca refu l cx\)lann~tO Il of luniI~g; strings t o 

U . holtllng the IIIsl rumcnL, mep onotlon of the n~hl a nd- lell 

::~~ .fi~lfu~i~' ~t~l~c:·ndh~~~~i~l~d~!fu ~~Q~~:~~r~ p~e v~l:r:I~; 
kCY5 vnrious kinds of strokin({s; an explanation of lhe t remolo: 
exercises in thirds, and sixths In the principal keys; exercises in 
chords and positions on all strings; many special and rag stl okes. 
It also explains pick playing. givi nJZ exercises in enord ami 

~)ii~~lg ~~~t:. on'1h:}~k:I~\~:s~r~e ~:a~~~~~ ~~ ~~~~~~n~e~~o~: 
~~i~~~~1 a~~,~ ~i~~~le~l~ij~;.a~~t~flll~3 8i~;~~.1 c~~ordS i~~l~ 
~I:l~:r :[:le':r~~r·cr~~Jl~;Cl~n~I~~~:3gp i~~CC'ori~ic~~I~~i "~il~~ 
a number of songs with uku lele accompaniment. inc IdinK 

::~:ni~;I ;~h~· lt~OemA'~:e,::Sp'~~i:~~, ft~v~~e.;r · t ~·ill3 i ~'i~~:~~li~: .. 
,·t~::· fo~~eul~}:o~~~ th "~~ul~~ IOI~il~r ~~!~~l~~l~~~~~~t. s~~,irn~ 
rew for !lolo ukulele with second u~ulele part. A very complete 

~~~;~~. qu:~te S~ I~Il~itll : ~~~~t1~~h oaf I~~~n~;~;~~~ ~:a,t:Ci~ ~1111~ 
o tUlling. 

JAS. H. JOHNSTONE 
B. 1\1 . G. Composers' a nd Arrllnl1en' Reference Book 

J aa. H. J ohnstone 

Price J. . S 1.50 
A very interesting and user,,1 booli., th c on ly one of its kind 

published. Shows rudiments of music in th(' usual forms; givcs 
all the. relalive mujor anclf.inor scules; also shows th e cOlll lHlSS 
of ull the in struments lUI ill lhe JlInndoUn. bunjo and guitar 
orcheslrn. with the highes :lIId lowest note on each iQstrum cn l 
in all th e notations; cllreru lly cxpi:lins both IIni versVJarf(J trans-

R~;~il~:st~~~o~I:1 ~~~'~~l~~~:rl~i.o~ll i ~!r~I~I~s c~;llrh3: fi~~~~~~~~I~ 
~~an~~im~IU:~31~li tI:~c~~~~:~\~l~~I~~il~r a::Il~~~j~ ~~llil~o;c~III~~ 
:::I~ors a:!;~lin:: ~l~v: ~~O~~~r~l~ t~l~ ~!ldi~i~l:ln'l:uii::~;~i~,~~: 
).ur'~futon' ~o ~t~ns3~i:e I~'~~a ~Ogi~:;I!pr:gleb~rj~ho~d":I~o[fIO:!~ 
A and C notation, with a particu lar notc as the highest note. 
Very uscIul for arrangcrs. Shows how to transpose from one 
kcy to another; gives an example of how to make a score of a 

... mundolin orchestra piece. A valunble book for composers nnd 
arrangers. 

MAN DOLI N 
WM. C. STAHL 

T op Notch March J. A. Le Baclle, E. 

Two Mandolins and Guitnr, Mllndola. l\'landoccllo. Th ird 
i\londolin. Banjo Obblig:llo ( C Notation) $ 1.50 

A bright, snappy, easy 2/ 4 march, keys of G and C. All in 
the first position. Intercsling; II Iii U(' .syncopation; good ror 
leaching or club work. 
Meadow Bloom Wa l tz A. Hi ggs, E. 

Two Mandolins and Guitar, 1\1:1I\llola (Transposed lind 

• r;~~;~:~d)~~~.!~jo ~~~~~~~o(C ~~~~!~ !~0r!)d a$~ .SONon-

mjoJ;~I ~; ~~~~r:~!~; iiUl~~erkelo~ ~~a~ili~g ~~I ~;Ih ~~~~~ 
Gpod pnrlll fo r nil inslrumenlll. 

THANK YOU 
"CRESCENDO is lbe besl musical paper I've seen. " 

Ted Hazard ; Toronlo, Onl.. Canada . 

Kahanarno ' 
~@cdI@ll"liil UKULELE lOO@frlID@cd1 

(Chord a and Chari) 

ContailUl more chord. 
thall any other Ukulele 
Method ever publi. hed 

Price 7Sc pos tpa id 

A Ne w Self·ln.tructor wriu on by • 
IPI II who thorouSbly undentand. 
IUcce~'(U J Ukulele inl tr uction. 

It contli n' I complete finge r &Cale 
chart; . 11 major a nd minor chorda, 
and more inte rmediate chord. thIn 
aUJ other Ukulele Method ever pub­
li t bed. l'o.ilioM of the chord. n o 
.how" boch by chart and DOle . Tbil 
book i . written .0 .imply tbat IDJ-

one can rollow ita illli ruc­
tioDl l uccclifoll y. 

Ernest K. Kaai's Up-To-Date Solos and Chords for 
The' Haw"iioD S t .. e ).Guitar 

withlhortlnIUuc::tlonlnbotbnotel .. nd 
~~~~'U:~i~ prot. _iona l. 
ilanmtb:ll..,. o( 

~~~·&':.e:ir.· 
A merican 
tuck)' H 
"Annie 

H U R E K A Cor'." ' e . "Iek. ' . r ••• 4011 ••• aDele l • • 
_ ...... 01. 110 .... b • . nlo. 50 •• c., 30 .. par d ••• 

f.r .... d o U •. !.ISo p a .. do •• fo r b_lo. 

T O-EiCHART llVSIC P UBLISHI NG CO. 

••• N OTICE TO B ANJOISTS ... 
The b!&' {OUf JUl t off the PNM.lnd tbey.reeertainly 
dai.i"- You ne.! th_ Banjo .ok.. Order IIOW. 

A STUDY IN BLACK 8 , F ... J . 8~" __ .. _._:. _ __ ._ .. __ 70 c. 
DANCE OF THE CUPIDS 8' ..... J . 0- __ .. _. __ ._ ... 70 c. 
SLUMB£R SONG ~::~ ~J·~l!:no(=~ ._ .. _____ . __ $1.20 
GRAND GAWP, from Orpheus r~ith :i~!:: ·'::'''1 .. - -- $1.20 

DISCOUNT ONE-HAL'" 0"'" . 
G I:T OU R COMPL ETI: L IST "'-NO TI!ACH I:A 'S PRO POSITI ON 

JOE NICOMEDE, Publisher, New Alexandria, Pa. 
Til_ B . M. G. I/"lfe H .. w,. 

Slape LA QUALITE BANJO STRINGS, ~ltR.l' 
Uled f'.ciullvf!iy and n!COmrMnded by Fred F. Van E~ o,e noted . 

. Banjol. t, whowritell: 
"ll~ ... lA_Q'1I111' tuUd ~MI' LA QUALlTi: .lrillQ' . .. "dfi"" I.w... t,.._ 
'"toft' II""""YdMnabU:. FrotoI_.1I 1 will" .. ..,olA.,.-..:.... . 

SPHIJ I A. L OI-'JlE R 
1(l>Ot at 7ourclealer' .... ndonedClllarf«.b:tef!n_rted.trln,lfl. 

CllREICE D. SLAPE. I fr .. D. I. 2. PlIlIFIElD '.J. T'f.,';";:;=,~ 
PLUB IIKNTtON, ~DO" WB .• N .1InJTlNG 1 u A.DVDT18D8 
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Hawaiian Ukuleles and Gnitars 
S.If·I ........ olo .... r ... I ... olo ... for T.a.Le ... ' V •• 
••• C.rr.olload •• oe Co ..... f.r d •• U ...... I.I. 

Flat-Back Mandolins and G.uitars 
For the Prof.Mlon and Trad, at moterate prleel. SelentlRe ropol rlnll' of 

all Strinli'lnat.nlmenU- Write 
W)I. BVSLAP. 8781 Coaeord Place. Chic.jlo. Ill. 

Try one of OUR MAKE VIOLINS 
$75.00 $100.00 $150.00 
VIOLINS TAKEN AS PART PAYMENT 

W. C. KNIPFER. SDriD4fiel~, 1\1088. 

CA TT;::.w.t.~"';". £.~trthr~TY III I 
THE VILLAGE GOS'SiPS 

Price., Mendolin ... d Cuitar. SOc •• 2M.nlloU ... arid C"it I 6Oc .. 
M."dow. ... d P ........ 8Oc •• 2 M ... doIi ...... d Pio .. o, 7Oc. Ih_lUd ".,fof(, 

Sond lOth. Publ'-'hnforllttofotherm.ndolin.u~. 
F. LANDRY DBHTUOUD, 60<lW •• tI70ta. ~f •• N.Y. 

/ 

\ 
WILLIAM FODEN 

Guitari.t 
5'02 WEST 173D STREET 

New York ell,. 

Chenet '66itar Studies 
The Eule.t and Moet Practical Co\lfM for Belrin. 
ner.. UHd and neomrnonded by thoUNnca of 
t .. chora. Ind.d.- Bealn. Chor4. aod Eur. 
cI_lnC, D. G. A. E .nd F. Sho,llta"hlne IIIHII 

To" th_atuoie.1II"Ith yOllrbe!rinnor. 
Foar Booh Each &Oc: ShlNt M .. 1e: DIHounl 

H. F. ODELL & CO .• 165 Tremont St., BOSTON, MASS. 

Yon Need Something 
TO KEEP 

Your Sheet Music In 

BUY OUR 

SHEET MUSIC BOX FOLIO 
Made of heavy pasteboard covered with finest 
quality imported paper. Front cover lifts up 
(see cut), music essHY inserted or taken out 
without moving box. Holds over 100 copies of 
sheet music or 8 books. Size 14t x 11 x 2i inches. 
Label on front to put names on. Keeps music 
clean and neat, free from dust, and is a decided 
ornament on your shelf, piano, table or counter. 
Will wear for years. 

PRICES Slael~~~nbJu~:~~~'n !~"~.!'n~l"'O. 

SEND Sl.00 M::rP'l~D WILL SEND YOU OM'll BOX 

H. F. ODELL & CO. 
165 TREMONT STREET :: BOSTON, MASS. 

LINER AD, DEPARTMENT 

LARGIHST STOCK of Hawaiian MUlle: for lteeltrtlltar Ind ukulele Oft the 
I'acl.,,, CoaU. By the world '. wreatQt wrl tera and playera. Send for "awOk. 
PAUL GOERNER. 007 Montellu. Bldlr .. Seattle!, Wuh. 

C LHAUANCH SALt! of Mandolin. Cultar. Ilanjo Mu.I". J.Po; ude- plec:e. by 
Alfr«l Chenet. W. L. Hlyden. Fred Bacon. Gild ltobinllOn. etc. 10 cll. for ,lnil'l. 
COPY. or 6 e .... the copy for 20 or more COP I .... Send for Ii,t. II . F. ODELL. 
165 Tt~ont S t.. t.to.ton M •• , 

ODELL MANDOLIN STRINGS 
StrinphavevoneUP over 100'"", In price. but ..... ", are I till u low u a ny 
for the bHt "ra.de. Strone. tru.,eor""ct Ifaulfl'. 
lit and 2nd. I lk:. ~..,h . toe. pu doun; 3rd. I ~. 'Mh. 11 .&:i IM'r doun; 
4th. 2Ik.",,,h.II.':;IM'rdo.en. Set •• ,trlnlfl, !'k. 

5 I'ECIAI. IfATE:5TO TEACI1€1f5. 

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 

111111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 

MANDOLINS OR BANJOS 

Ol1ell 

Made in more Corms and grades than any 

~iE~RC~ick:~~~\o~:ihf~~keta=~d':::e 
}~~~~~pie~1s~1~li~io~t~al~~~! :~tlrl~ 
luetrates s tyle 3. 

These picks do not break, chip or warp 
and produce a clear, bell·ltke tone. 

PARISIAN IVORY PICKS, three shapes, 
three grades, flexible, medium, s tiff. 

PEARL PICKS, three shapes, all medium. 
3 '0' 25e. 

Tr, .n .... o rl .. 1 .1 ........ 
S~ciGJ. Prien 10 7· ... cllt, ... or /kalflr. /)1/ Gra .. or Do:fl n. 

II. F. ODELL & CO., 165 Tremont St., BOSTON, MASS 
11I1I IIII1 11111 11111 11111 III II •••• +++++++" 

Ann Arbor. Mich. 
Bo.ton . 'M •••. 

Blockton , Mus. 
Cblcq:o, Ill. 
Cle;t'eland, Ohio 

Dayton, Oblo 
Hanford, Conn. 
Loa Angeles , Cal. 
Newark, N . j. 
New York, N. Y. 

P ittsburg. Pa. 
San Francllco, Cal. 

Buttle, Walb. 
Bloull City, Iowa 
SyraNle. N . Y. 

Sydnerr-Australl. 
O .. Ita, japan 
T okio, japan 
London, England 
Gothenburg, Sweden 
WolUnct0n . N . Z. 

Alhnendinge Music Shop 122 E. Llbeny St. 
Ve,a 4 F.lrbankl Co. 155 ColumbUI Ave. 
Oliver D itlon Co. 178 Tremont St. 
G. L. Lanling 170A T remont 9t . 
F. A . Makepeace 2" Belmont St. 
Lyon 4 Healy j acklon Blvd . 
Chao. C. Dailey 13206 Shaw Ave. 
McMillin Music Co. 2053 E. 9th St. 
Mereditb'l MUl lc Store 2S W. "tb St. 
Fanll MUllc Store 173 Aaylum 51. 
So. Cal. MUlic Co. 332 S. B 'way 
Minetta P . Ticbnor 57 H.leey St. 
C. H . Dillon 4 Co. 8.12 E. 3"tb It. 
Clrl Filcber Cooper Square 
H . A . Becker ClOt E. Obio St. 
Alice Kellar_Foll 62 Baker 9t . 
Sherman, Clay 4 Co. Kealny4 Sutter Sw. 
Paul Goerner (507 Montellus Bldg. 
C. A. Templeman soU Fifth St. 
Rose Frits Ro,erl 11" F. Fayette St . 

POREIGN 
W. j . Stent 19 HUDter St. 

~::~:~y~~~~bOlb.,IS T"'elan'loCbo KroblW ... 
Clifford &'1" Co. ISa Grafton SI. 
Gerhard ObrD Wallgatan 27 
']. G: Turner ., Kent Ter. 

PLEASE 1IICNTION "calt8CKN'DO" WHEN W1lITING TO ADVBRTISE RS 
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? • 
THE BICKFORD UKULELE METHOD 

BY 'VAHDAH OLCOTT·BICKFORD and ZARH MYR(lN BICKFORD 

[B not only a &'I'8nd treatiBe, but alBa, on acoount of the melodie. , etc., introduced, a fine book to take on . 
your vacation. It ,contai,:,s more material than aoy other two methods, both for amusement and study~ 

RETAIL 3 RICE $1.00 POSTPAID 

./ Three Mandolin Duos 
By GEO. L LANSING 

1. The Witching Hou~ 
2. The Military Trea~ 
3. Waltz Seranade 

NET PRICE FOR THE s~s. 

The Ditson Mandolin Folio 
. Is jus~ .what you need 

for summer recresti.on 

rr CONT~tN8 SIXTEEN FINE COMPOSrrlONS 

90 eta. 
60 eta. 

Vacation N umbers_ 
lor 

MANDOLIN 

carry Me Back to Old Virginny 
f a". Bland 

Sweet Bells. . . ( R. G~uetlwald 
Patrol of the Red White and Blue 

T. H . Rollin"",l 

Boys in ·Khaki March. c. w. Be1l1/U 

SEND II'OR NEW CATALOG AND PRICE LIST 

. " "' .. L a MANDOLI N "ART'S O f'" 

TH. A. aVE A ND MANY OTH.". 

EMPIR 
DUson OufUity 

' P~, $25.00 to $76.00 

DITSON 

~ORY Banjo-Mandolins 
COLE. BA OS 

PrqfeMio>w.l Models 

Prices, $25.00 to $50.00 

EMPIRE MANDOLINS 
Ditson Per:Jection 

Prices, $25.00 tq $100.00 

: Music Stands 

MA 'N :DORES 
. Ditson Beauty 

Prices, $10.00 to $25.00 

UKULELES 
Genuine Hawaiian 

Prices, $10.00 to $20.00 

OLIVER DITSON .COMPANY 
179 Tr<imont Street, &.toD, Mass. 

CHA8.- H. DITSON '" co. 
8.10-12 But 3Uh Street, N.w YOI'k, N. Y • 

BANJO-MANDOLINS 
Orchutra Favorite 

Prices, $25.00 to $40.00 

Metronomes 

Satmfactory Strings 
and Supplies 

Music RoIIB aiul Sateh~IB 
Repairin;Skin~ 
fuJ1y Execute,d 

Our I""t",J'M"t C4r~full1l T •• u d 

Up-to-date 
Cases and Bags 

A 
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