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The CRESCENDO
s

Charming Mandolin Music| | TAMILTON STANDS

Arranged by ODELL and LANSING |, | These Stands were the only ones which were deemed
3 ' worthy to be awarded a me; at the St. Louis
MANDOLIN AND PIANO and ;lvnm:ltownl Fxpod-i::unu'lor Q.n-lity.
STl or and F y
Aspiration (Melody) - 50c. Here is the ideal nickel-plated music stand. No thumbscrews, levers or
adet’s Dream, The (Patrol). 50e. nuts to stick or get out of order just when you need them most; adjust-
cing Girl, The (Gavotte) 50c. e e i b

justed to any angle. Absolutely the strongest
and best stand made.

The Hamilton Nickel-plated
rum Stan

Flag Lily (March)..
In Moonland (Intermezzo 50c.
Mandoline.... 50c.

2nd Mandolin parts, 10 cents extra é E i =
THESE PIECES ARE ALSO ARRANGED [

FOR FULL MANDOLIN ORCHESTRAK

50c.

is nat only the favorite with all peofessionals

drum.atand ‘on the market.. It s commct.
strong and very rigid, and will meet every de-

made upon it in a most satisfactory
manner. This is the stand you ought to get.

Some of our imitators hae slots cut near the
ot end of the tubes and claif to obtain sufficient
o e ok £E16 e £5 suntati miove wela it thas o rameh

We also cut slots near the ends of tubes, but
our 25 years' experience as manufacturers has
taught us that lrlctlon so0 obtained will not

Send for Mandolin Catalog for prices

Do You play or teach the Banjo ?

1f s0. send 60 cents for a copy of the

‘ht of the heaviest books you can put on
EXCELSIOR BANJO METHOD (c NoTATION) the desk. Our competitors cannot use these springs as they are patented by
e B 1 CANBING us, 50 if you want the best stand made GET A HAMILTON.

White-Smith Music Publishing Company s
BOSTON 11, MASS. NEW YORK CITY CHICAGD, ILL. KRAUTH & BENNINGHOFEN

40-44 Winchester St. 13 East 17th St. ./ 316 So. Wabash Ave. HAMILTON, OHIO
11; ) /

A (===l 3| E=—=I0C =] [==][= ]

= i

N ANOTHER NEW HIT FOR MANDOLIN ORCHESTRA, Arranged by H. F. ODELL

; \ 5 By THEO. METZ

s .Composer of ““A HOT TIME IN THE OLD TOWN”

By arrangement with the Oliver Ditson Co., we have gublished this extremely popular hit. It bubbles over with

““Indianisms’” ,Fou can almost see the Indians dancing about the camp-fires amid the sounds of the tom-toms and war-

whoops. Popular style. A fine one-step. It haslots of J)ep and snap and fun. The parts are all good. It may be

heard on any of the piano-player rolls or phonograph recor YOU want THIS number for YOUR orchestra.

TWO OTHER GOOD NUMBERS TWO OTHER GOOD NUMBERS

ON MIAMI SHORE By VICTOR JACOBI

Everyone cannot go south to beautiful Miami in Florida in the winter and spring months, but we can all play this fine
waltz which is not only the rage at Miami, but all over the United States. You can hear it on the Victor Records or
25 of the different makes of music roles. The great big waltz hit of the year; splendid melodies, fine harmonies, and

very easy. YANKEE PEP MARCH 5y 1. F. 0DELL

One of Mr. Odell’s BEST marches. Lots of snap. Easy to play, splendid for mandolin orchestra. A really phenome-
nal hit all over the country. \

o Ist Mand., 30c; 2nd Mand,, Guitar Flate, Cello, 20c. each; Mandola, Mando-Cello (both
PRICES for above three pieces: 1 s 3rd u--a o el A" St O Shc aach: Biane ace. s0er 1% olf - Mando-Base or

» Drums, 25c. each net. Song or Piano solo, “On Miami Shore,’” 30e. n.

For sale at all dealers, or, if your dealer
does mot handle the stand, write us.
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2 NEW STEEL GUITAR PIECES. By WALTER BURKE
ROYAL HAWAIIAN GUARDS, March PRIDE OF HONOLULU, Waltz

SOLO, 40C.. STEEL GUITAR ACC., 20C. % OFF

300 Sample 1st Mandolin parts, Lut of nearly 400 Odell Arrangements, Catalogs of various publishers,
including over 2,000 pieces and our New Issue Plan will be sent to anyone anywhere

|| A F. ODELL & CO. :: 165 Tremont Street, Boston 11, Mass.
==k = =IE=sE==t

PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS
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Plucked from the Garden of Melody.
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nd his eight §
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Mr. Robert Norfleet,
mentioned at different times as being one

his new

Tenor Banj
N ago, sa he style M Tu
Banjowi hlhelz-‘:nchhendurrludo K.
a

m playing withareal seven mece.v-n
rchestra and the boys all A they like the new 12-inch head better than
size,

y of the most elegant and most elaborate Mu:
on the stage today, combining a wide range of instrumentations with

whom we have

in world
Ieading Banjo players of the
West, is very much pleased with
a Professional Tubkphone

in writing to us a few days
baphone Tenor

tlons, lmi. strange as it m:

iththe s lntludlnr\mlm
service.

for exceptiol

“'I maintain that the Banjo
mant that puts more ‘pep’

and now hmust say that Vl.'ln

BERT EARLE and EIGHT SOCIETY BUDS

In @ Musical, Mirthful Garden Party.

the first of June, and their engu
Vega Banjos meet the
b

ve created a sensation at the B.S.

cal Act  Moss Broadway Theatre, dlat Street, New York City, whero they appes

Tubaphone Banjos are to the Banjo world what 'Stradivarius’ is to the

"I have tried three others of the so-called best makes, but my Vega is
positively the only one that can be heard in seven to eight piece combina-
ti may seem, my Banjo can be heard at Park
ce, about four hundred yards away, even above everything else,

the greatest aid to the Piano and the jrstru-
to dance music than any other instyumes.t
ng to demonstrate this even to the most
mc Violin also, I give it all the credit it deserves.

keptical, and s 1 pi

A Syncopated Treat

SPprsa oF ihis optucint arcit ae’ tios

IF IT IS A BANJO,

MANDOLIN OR GUITAR YOU WISH,

WE CAN

SUIT YOU

Vega Instruments
For Sale at
JOHN WANAMAKER,
New York City
JOHN WANAMAKER,
Philadelphia, Pa.

DENTON, CO‘l’l‘lER & DANIELS,
Buffalo, N.

LYON & HEALY.
soUTHERN CALIFORNIA
C CO., Los Angeles, Cal.

GRINNBLL‘ BhROS .

CHAS. H. DITSON CO. (Lutes),
New York City

IchOUGALL MUSIC Co.,
Portlan:

CARBER DFAN MUSIC CO.
Des Moines, Ia.

HUNLETH MUSIC CO.
St. Louis, Mo.

SPECIAL OFFER

New Tenor Banjo Instruction Book $1 00

$1.00

LET US MAIL YOU CATALOGS FREE
Banjos, Mandolins, Tenor, Guitar and "Cello Banjos,
Vega Mandolins, Vega Lutes and Vega Guitars

THE VEGA CO.

155 Columbus Ave.,Boston,Mass.,U.S.A.

New Plectrum Banjo Method

Send Stamps or Money Order

PACIFIC MUSIC CO.
Seattle, Wash.

Vega Instruments
For Sale at

A. BURDWIS
Baltimore, Md

S. ERNEST PHILPITT,
Washington, D. C., also Miami
and Tampa, Fla.

VOLKWEIN BROS.,
Pittsburgh, Pa.

H. E. McMILLIN & SON CO.,
Cleveland, Ohio

GOLDSMITH'S MUSIC STORE,
Columbus, Ohio

CRESSEY & ALLEN,
Portland, Me.

RUDOLPH WURLITZER CO.,
Cincinnati, 0., Springfield, O.

SHERMAN, CLAY & CO.,
8San Francisco, Cal.

LEVIS MUSIC STORE.
Rochester, N. Y.

CLARE MUSIC CO..
Syracuse, N. Y.
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M Y ENEMIES,”’ said Napoleon, the military genius,
““did not know the value of minutes.’’

2 \
u\ STAHL METHODS STAHL MUSIC ‘I
I

e Everything for the B, M. G. club, teacher, deal d individual fes-
__~ Stahl Methods are the great minute- bk L ey K L ey e
i rts itions trus tatic
savers ‘0]’ ulﬁ B. I‘ G‘ Fnumt’ <l s, in all sorts and combina! insf u;nl-n ion, ai o

popular concert and etude numbers every mon

HEY save untold hundreds of hours for teachers and 5 i
uncounted thousands of practice hours for students Sk STAHL DhUOS MML—MM‘S’: 5
each year. They are the culmination of more thana  Lesding skl 8 ainy omo of Ko siuck Btenl duos. ad
quarter century devo'ed to the strategy of the finger- Minneapolis.
hnlrd of the plectrum instrument, and each btlhl Method SPECIAL TUNING DUOS
is really in its rapidity and & 5
arOALErRE e Dawn—The Last Hope—Thou Sublime, Sweet Evening Star

STAHL MAIg{)gL&ngETHODS A B L B i e
e e

\
|
|
STAHL GUITAR METHOD £ sl o
SOART. BANIG METHOD /\Qg PLECTRAL ORCHESTRATIONS
A notation. In 1 book. Bldnge; State March Morning Song
STAHL BANJO MI METHOD Flower o Fait Marsn *24Red G Mareh |}
STAHL TENOR BANJO METHOD These, and hundreds of others listed in the Stahl orchestra catalog,
teaches ANYONE all there with prices plainly stated for any and every instrumentation you could
s na e Yot chords and sccompaniments, putting desire, i
&

ln annu flourishes and cadenzas, etc., and in seventy more
mparts a muw.hmuuryo{ the instrument ) COPIES FREE ON REQUEST

Manufacturer of the world’s finest MANDOLINS, BANJOS, GUITARS, HARP-

O WM. C. STAHL, MILWAUKEE, WIS. | Soreiisms woos xou BANJOS. ———————— Catalogs on request.
SI= 3 ESIESE ) (=) (=] ==
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THIS MONTH'S NEW ISSUES
*MAZEPPA, Overture. ...Mahl-Odell..F

MANDOLIN CLUB PUBLICATIONS

-:-m;u Letter After Title Indlulu Prlu

% PRICE lCHBDULB Ol' .AND CLUB MUSIC D E F
FOREST WHISPERS, Morceau 1st !0 .W 450 30 40 .50
Characteristic. . 10 20 30 .15 25 .35
15 .25 .35 20 30 40
- “ alac O ;5 g 3.05 20 .30 .40
o o 40 .30 40 .50
(:IUITAR SOLOS Banio Boto are. by Bicéiord i popuiar mibers onid 40 30 60 40 50 60
.Albl“"wl!ﬂ Polllhm Ch in.. 40 | i
. o ¥ | HAWAIAN NU“B“! MARCHES
ADY 5 Dance Maoni Ko Al Haw, March . Berger-Tocaben. . A {Posferes, March »'0 - . - Lithgow-0dell . D
VE! okm ckford.. .50 I8 Hawaiian Lo B %Zacatecus, March® © 1 © ina-Odell .. D
0 T Grieg.. 50 ot i o Haill Haill The Gang’s'All Hefo. March | "
n..
o ¥The Volunteers, March aaogen - B
] A ¥Sons of Uncle Sam March | © MeCoy-Odel 2 B
30 FO: 0TS |
75 A Cln-,Novellan'orFomet Z. ..D B
3 CONCERT NUMBERS Bf.'.;'i'«" TSR oy
elodie, 0p. & No. 3 - <D Some Jazs Blues, Fox it - LakeTocaben | 2
! e i
."‘“-J D ThoBhrmPlude.lntvi;lhd(‘)r‘x Step
oleratein-Tocaben . .
tHungarian Dance, No. & 2B he wig, wita Women mun-hn{:wm
. -lnduﬂmntmmw’:uu iba et It Sberis-Tocaben
EANDOIAN DUDS "v“v""'w‘,-- E *Ho :t'oo Onesteplnd BuckDu\ce{_nS(&D-
Menusts I'Antique . Paderewski-Bickford .50 Jif JMarch from Nuteracker Sute” . . TachabowihyOdell . E g N A vous With & Smile” e

Lange-Bickford
ickford

GII h»Ode] Yalse Pathetique. -
es of Memory, Waltz . ‘ocabe!

+Valse Boston . "+ "+ Dr lno«Lumby! ‘Gdelt -

Lanette, Waltz . . ', . " n-Odell. |

D

. .D
Scherzo, Kohler-Odell . . D
D

;,
g
§
) &
f
Y

by Kobler.—A number that fits the Mandolin

THE MICE AND THE TRAP

Arranged for Full Mandolin Club by H. F. Odell, Prices: Column D in Schedule

5
2EEBEEEEBEEEEEE
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The 'MANDOLIN ORCHESTRA
The Harp, Mandolin, Guitar, Banjo

AND KINDRED INSTRUMENTS
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CRESCENT MANDOLIN CLUB, Norwich, Conn.
FRANK C. BRADBURY, Director

==

An organization of interested amateur players, which has been very successful under Mr, Bradbury's direction. The
> instrumentation includes mandolins, banjos, guitars and piano. The members are Misses Nora McCrohan, Hilda Rossoll,

| Miriam Bergstresser, Theresa Hildebrand, Eloyise Davey, Loretta Lamphere, Messrs. Robert Gray, Herbert McNeely,
' Raymond Smith, mandolins; Misses Bertha Hahn and Beatrice Green, banjos; Miss Elizabeth Denison and Tony Messino,
guitars; Miss Mary Gray, piano.
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4 ; The CRESCENDO

HOW TO JAZZ ON THE BANJOS

By “JAZZ (Jas. H. Johnstone)

AVE been asked to write an article for the
CRESCENDO, the title to be -of my own
hoosing, so I have selected the above sub-
ject, and trust that I can handle it to pass
thé\editorial blue pencil. I have chosen this subject
because I have made more or less of a study of this
style of playing. 5

As applied to banjos, jazz playing is nothing more
or less tgan ragtime or syncopation, only in a more
intensified form. The various styles of syncopation
are learned and then applied to any given melody.
The book that I have written and publi is; 1
believe, the only book of its kind published éntirely
devoted to jazz playing, and I have tried téMllus-
trate, as far as can be done with printer’s ink, all
the styles of syncopation and their method of
application. This article covers the subject, more
or less, without the aid of printed music. I call
jazz playing on the banjos just stuttering, and the
more you can stutter over a melody, the more you
are jazzing it.

I personally use the tenor banjo in all my dance

work, which is several nights a week, as I consider
it the best instrument of the banjo family for this
style of work. With a regul::z five-string banjo you
have to skate all over the fifigerboard to play the
melody, and with a mandolin-banjo the strings are
s0 short that the toTS is gone almost as soon as you
strike the strings. {(The tenor banjo has the long
string that produces the tonal effect of the-regular
banjo, and 1s tuned so that the melody‘practically
lies right under the hand, in the first position. I
do not advocate playing the melody in the higher
positions, as some tenor banjoists seem to prefer.
Some players want extension fingerboards on their
instruments. = They are using a long-necked instru-
nient that produces that characteristic banjo tone
that is desired, and then play in the higher positions,
nullifying this tone. If a soprano tone is wanted,
it can be better produced on the dolin-banjo,
and then without any transposition of octaves.
. I play almost exciusivel from first violin parts,
filling in the harmony as I go along. Some tenor-
banjo players use second violin parts, vamping in
syncopated style. I do not advocate this as I
consider the tenor banjo a lead instrument. When
playing other than a first violin part, I use the
second cornet or the cello part. . You have to trans-
pose as you play when using the cornet part, and it
18 necessary to be able to read in the bass clef when
reading from the cello part, neither one of which is
hard after a little practice. I only play these parts
when there is a violin to play the melody and then
usually only with waltzes.

To know just what notes to fill in for harmony is
more or less of an interesting study. By listening
Lo the piano, you can get an idea of the proper notes.
To study this line of work, play the voice part of a
popular song, and then play tﬁe treble line of the
fiano.part. You will notice that the harmony is
illed in, and it is just a case of fitting the various
chords to the eeculiaritics of the fingerboard of your
instrument. You may have to leave gut the D or
the G of a certain chord, or you may ‘have ‘to play

the D or G an octave higher or lower. Harmony
is a studK in itself, and requires a great deal of time
and work. I never studied it myself, just relying
on my ear and remembering things I had learned by
observation. In reference to the observation part,
I am almost blind in one eye; so that accounts for
anz of my chords that may have blue notes in them.

Foxtrots (4/4 time) are best adapted to jazz
playing as there are more whole and dotted half
notes to stutter over. For instance, a whole note
may be played as follows: four quarter notes;
eight ciﬁhlh notes; quarter, eighth, two eighth notes,
tied eighth, quarter; quarter, triple eighths, dotted
eighth, sixteenth, dotted eighth, %ixteenth; dotted
eighth, sixteenth, dotted eighth, sixteenth, dotted
eighth, sixteenth, dotted eighth, sixteenth; triple
eighths, dotted eighth, sixteenth, dotted eighth,
sixteenth, quarter, and so on at the pleasure of the
player. 2

When playing chords, numerous other effects are
produced. Real jazz effects are produced with chord
Elaying because you can play them in arpeggio style,

esitating in the middle of the arpeggio, starting it
all over again and then playing the arpeggio back-
wards. Then the matter of down and up strokes has
a great deal to do with the effects produced.

Plenty of variety in your styles of playing should
be used. Play just as written the first time tI::splggb/'
and then in chord style on the repeat. J as
written one time and then all jazzed up on the repeat.
Use one style of syncopation one time and another
on the repeat. Use as many styles as is possible
with the nature of the piece being played. Of
course, with some pieces, only certain styles are
adaptable and advisable, while on others, entirely
different styles will have to be used.

Jazz playing on the mandolin-banjo and on the
regular five-string banjo, plectrum style, is prac-
tically the same as on the tenor banjo as far as
syncopation is concerned. Certain effects can be
produced on the five-string banjo, finger style, that
are impossible in plectrum style, and vice versa.

I trust that these few remarks have exposed some
of the mysteries of jazz playing to those who did
not understand it before. Now let’s all start
stuttering on the banjos.

b ooy o e

SAXOPHONE

A complete method on tag-
ging the Saxophone ex-
plains by new system of
models how to fill in sus-
tained notes, how to play
variations, etc.

Thempun’s Simplified Chart

of Tingering alo included in

this bk, ORDFR NOW.
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HARP DEPARTMENT

A. F. PINTO
Member of Facalty of N. Y. College of Music
EDITOR '

This department is conducted for the
benefit and interest of all
Tarpists, Schools, Pedagogues

and Composers
Questions or suggestions will receive
consideration. Address Harp Editor,
care of the Crescendo.

quote above should be good propaganda for the
coming harp soloist. It should encourage other
less distinguished artists and managers to take
advantage of the aesthetic effects produced by the
harp when used with other instruments, and should
result in engagements for the younger harpists to
take dparl. in the joint recitals and concerts. I

should like to emphasize a statement pfeviously
made: the future looks very promising for the
capable young harp soloist who comes oul welt

prepared to make his debut. e

The present remuneration for harp soloists is
from fifty to three hundred dollars a performance,
?Pd a safe average is around three thousand o ten

\
PROSPECTS AND POSSIBILITIES FOR THE
HARPIST

Treated from the Aesthetic and Financial, Point of View

\ By A. F. PINTO
\ RERRACY
Part III.—A. The Harp Soloist; B. Assisting
Artist to Vocal and Instrumental Soloists;

" C. The Harp Teacher.

HAVE just completed the task of tabulating
the active harpists in America, and I believe
other musicians will be interested in the
facts I have brought together.

My list of harpists does not reach the four-figure
column by any means. You cannot count more
than fifty professional orchestra harpists, and there
are about the same number of teachers, including
nuns who teach the harp in academies and con-
vents. The rest of the list comprises dilettantes
and students.

If we compare the list of active harpists with the
tabulated lists of pianists, violinists and other
instrumentalists, we cannot help admitting that as
a profession playing the harp is still in its infancy.
Nevertheless, the harp is making steady progress.
Harp soloists, harp teachers, harp manufacturers
and publishers of harp music are all gaining courage
and putting forth stronger efforts. Concert man-
agers are engaging harpists to give joint recitals
with other artists and go on concert tours.

One fact worth mentioning is that though there
are less than a half-dozen harpists who have taken
up the career of soloists, these few have been very
successful. The last few seasons they have been
very active in giving recitals and concerts and in
touring as assistant artists. Incidentally, this field
of assisting other artists is one I strongly recommend
to capable young harp soloists. It gives greater
scope to the harpist’s talents than the orchestra,
which a good many have a tendency to enter.

Below are given the names of artists who have
engaged harpists in joint recitals and concert tours:
Nellie Melba, Mary Jordan, Alma Gluck, Maud
Powell, Geraldine Farrar, Anna Case, Reinald
Werrenrath, Kathleen Parlow, Yvette Guilbert,
John Fi Vera pulos, Marcia Van
Dressler, Franz Kaltenborn, Yvonne de Treville,
Hattie Deumon, Madame D’Arblay, George Dastal,
Hazel Dell Neff, Loraine Wyman, Marie Stoddart,
Hans Kronald, Greta Torpadie, Ethel Frank, Polva
Frijsh, Enid Watkins, Connie Parker, M. Wells,
Thomas Eagan, Marguerite Austin, Francis Rogers,
Edgar Schofield, and many others.

I think the names of the distinguished artists I

d per season.
It is worth stating that solo playing is not only
the best paying course for the harpist to follow,
but it is also the most distinguished socially, and
has the advantages and pleasures of luxurious
travelling through many states and countries.

The orchestra harpist, in contrast to the solo
harpist, must allow himself to become a slave lo
continuous rehearsals, sometimes being obliged to
rehearse every morning. New music musl be
constantly studied and interpreted under tempera-
mental conductors and composers. Many ol the
directors do not understand the possibilities of the
harp and what can be expected from a ha and
the orchestra parts are written by composers who
have no practical knowledge of the harp. They
do not understand its mechanism, and so fail (o
appreciate its possibilities or the difficulties which
must be encountered by the harpist in L(ryi
execute what they compose. Some compos
even insist on writing harp parts for the orchestra
score in the piano idiom.

We are very much in need of sincere harp instruc-
tors. We need well-qualified pedagogues who will
teach for the sake of teaching, and will give as
careful attention to a stupid as to an intelligent
pupil. The sole aim of the teacher should be the
progress of the pupil. A good teacher will turn
out good amateur pupils as well as professional
artists. Upon the teacher must lo a large extent
depend the success of the new harpist, both in pleas-
ing the musical critics and in satisfying the dis-
criminating public.

In conclusion, let me remind the ambitious young
artist that it is the public which will finally decide
his fate. If the public is not salisfied, it will not
patronize. It has the right of the purchaser o
refuse to buy what it does not want, and to proclaim
its reasons for not buying. Let me end with a
quotation from C. M. Von Weber’s literary works:
“Experience teaches us that the ver
is nearly always right and des

Section D of Part
Irish Harp,” and section I, “Harp and
Playing,” will appear in the August CRE

NEWS OF INTEREST TO HARPISTS

Miss Maud Morgan gave a recital al Acolian
Hall, New York City, Prcsenlinp, a novelly program
ating  Shakespeare’s  birthday. This
distinguished lady harpist was enthus \
ceived by a large audience. Her acknowledged
ability and stage personality bring the listener
under an exquisite spell, and while making a mental
notation of her ways and mannerisms on the concert
(Continued on Page 7)
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HAWAIIAN

Address, Hawaiian Rownd Table, care of the Creseendo,

this article I shall endeavor to give some practical

hints to teachers relative to instruction on the ukulele

and steel guitar; in my next article will be given hints

to pupils and concert players. Doubtless some points

1 may give may be considered from a different stand-

oint by readers of the CRESCENDO, but no two teachers I

ane ever seen have exactly the same methods and ideas about
teaching. ;

Reviewing what I have said before, the interest created in the
general public for the Hawaiian music depends largely on the
ability of a teacher to demonstrate the steel guitar and ukulele
from a musical standpoint. By all means let me say to teachers
if you have not heard a good native Hawaiian Fln yer,
expense to do so as soon as possible. You will find they
their selections in a beautiful manner utterly devoid of n,
and rasping tones. They are gifted with natural phraSing.
Not'ce also how easy their manner of execution is. Copy their
manner of playing as nearly as possible and you will, with hard
work, be able to create a demand for lessons on both the ukulele
and steel guitar.

As soon as you have a few pupils who play nicely form a
quartet or sextet of steel guitars, ukuleles with piano or regular
guitar accompaniment; a mandolin may be added with pleasing
effect, but no banjos, as they will overpower the steel guitar.
There are very few ukulele parts written to the steel-guitar
solos published. It is hardly necessary, as it is very easy to
play a good ukulcle[{mrl by watching the bass notes in the solo
steel-guitar part. beautiful combination would be, two
first steel guitars, one first and second mandolin, or tenor
mandola, piano, tenor steel guitar andyone ukulele, in absence
of a piano. Two regular guitars should be used on the accom-
paniment work. Make it a point to have regular rehearsals,

der
g

and .do not allow your combination to appear in public until .

it can make a good shi 'mg. I do not' favor giving the
Hawaiian music unless youk audience is seated and quiet, as the
beauty of tone and phrasing will be lost until you have the
attention of your audience. ¢
Regarding” the ukulele, the Eopulnr music with an accom-
animent is. supposed to be the limit of this favorite little
__instrument. Not over one-half the pupils who come to me for
~ | lessons have ever heard a solo played. I make it a special
point to demonstrate fully its possibilities. Advance the solo
%?rk. and you will retain your pupils many weeks rather than

]

a lessons.

The playing of the steel guitar by an expert player looks so very
easy that it is most deceiving to the average pupil, and it nearly
always results in discouragement if the teacher does not prepare

~ him for the work ahead by stating it cannot be accomplished in
six lessons. It is an injustice to any prospective pupil to hold
out to him that this instrument is very easy to learn, and onl.
takes a short time. The pupil soon finds out he is decei\'c({
and in many cases it results in discontinuance of lessons. I
always state the exact facts to them. = They are then prepared,
and go at the work with the idea that it takes time to master it,
as well as anything else which is artistic.

Do not play the lead part on either ukulele or steel guitar too
much with pupils. It is sure to cover up their mi:

CRESCENDO

ROUND TABLE
Conducted by C. 8. DELANO
SOLOIST, TEACHER and COMPOSER
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gestions will receive dwe consideration. *

‘Manufacturers, Publishers,
Teachers and Players

@re requested to send in items to

@ a

Mrs. Rose Fritz Rogers, the well-known teacher of Syracuse,
N. Y., met with a severe accident in March, when she fell on a
slippery sidewalk and fractured her hip. When we last heard,
she was on the read to recovery.

April 2nd Serenade (Providence, R. I.), Miss Lura Wheeler
was C. S. 1 G. E. played several times. Miss Wheeler
l)ln ed “Minuet” (Beethoven), steel-guitar solo, accompanied
l?' Walter Burke on the regular guitar; Wallace Parsons, Irving

each and Walter Burke played “Jim D df; Two-Step” for
two hnnE:s and guitar; on S. King, William Lechler and
Mrs. A. E. Wixon played “Minuetto” (Mozart), first and second
mandolins and piano. A trio, composed of H. C. Lloyd, Misses
Beatrice and Emily Lloyd, played “Humoreske.”

At one of the series of concerts’ in the Lyon & Healy Hall,
Chicago, given to exploit fretted instruments, Mr. Alfredo
Quartullo rendered several numbers, as follows: mandolin solo,
“Souvenir de Na{)les" (Leonardi) nccomgznied on the guitar by
Miss Jennie Durkee; tango-banjo solo, ‘“Mister Rag,” and steel-
guitar solo, “The Rosary.” At one of the concerts Mr. Quar-
tullo’s thirteen-year-old pupil, Miss Evelyn Young, played
“Polka de Concert” (Mezzacapo), and Mr. Quartullo nm[l) Miss
Young played “Mercadante” (Siciliana) as a mandolin duet.

Vahdah Olcott-Bickford spent the month of May at BiI(W
N. C., as the guest of Mrs. George Vanderbilt, who, withrher
daughter Cornelia, are enthusiastic devotees of the mandolin

and guitar, both being pupils of Mrs. Bickford.

The business of the Wm. J. Smith Music Co., New York City,
N. Y., is expanding to-such an extent that the company has
taken a lease of the second floor of the very attractive building
which they occupy at E. 34th St., and in addition to their
regular lines of small goods, especially fretted instruments, they
will also have a complete line of music rolls.

The joint concert of the Phillips-Exeter and Phillips-Andover
Musical Clubs was given April 10 at Andover, Mass. J. A.
Handley, of Lowell, Mass., is coach of the Andover Mandolin
Club, and J. A. Audet, of Boston, is coach of the Exeter Man-
dolin Club." The Andover club played **Wedding of the Winds™
(Hall) and “Stars and Stripes Forever” (Sousa), and the Banjo

layed “Banjo Rag” and “Colored Guards” (Weidt).
The Exeter Mandolin Club played “Home Circle Overture’”
(Schlepegrell) and “Cup Winner Harch™ (Tocaben).

and
make them dependent on a/our lead. The result is they will
lack confidence they should have to play before others when
alone. soon as possible e ther play a second part or accom-
paniment on the regular guitar or piano. This not only makes
them more perfect in time, but gives them independence of exe-
cution. .

Insist that each pupil tune his own instrument. A very small
percentage of persons have an accurate ear for tuning, and until
they are trained along this line the result will be that they are
unable to tune when away from the teacher, and become dis-
gusted with their work. Instruct all pupils to wipe the strings
of the steel guitar and playu;%1 edge of the steel perfectly dry
after (r.racucmg. as rust on either the strings or steel makes a
very disagreeable sound.

After they have learned to play a few solos, insist that pupils
shall always have three or four perfectly prepared so that they
may entertain their friends, as it is not to their credit nor the

(Continued on Page 7)

o PLEASE

SEND TO ME—

for an illustrated price list of my wonderful

...Batwaiian ona Guitars. ..

and exclusive u&ency Proj ion. Are you
using my Steel Guitar and Ukulele methods
and solos? They are the very best published.

SEND FOR CATALOG

C. S. DELANO

845 S. Broadway LOS ANGELES, CAL.
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PROMINENT TEACHERS and PLAYERS

A short biography and photo of some well-known haa’m'
::  or player appears here monthly :: ::
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FRANK BAKER
Wilmington, Del.

Frank Baker was born in Philadelph’a, Feb. 13, 1881. Wken
about nineteen years of age, he had a desire to learn to play the
mandolin, and bought an instrument, paying $17.50 for it. He

ind took two lessons, but he easily became
ss, and he sold the mandolin at a
he found lhl' old longing for the
50 he bought another m'mlfuhn this
hs _ He went to another
g month
a well-known make of instrument, and made
pid progress. He studied with three diffierent teachers, taking
in all about two hundred lessons.
Just before discontinuing with hi:
accident and dislocated his left wri
to play .lg.nn M fortune seemed to [ulltm Inm,
later left as caught in some machinery
For three months he was

then found a teac :er
d'scou with hi

r, he purch

frac! urwl able lo use

cident, he began teaching

vering from the second
d the mandolin-banjo.

the mandolin family of mslrumrnl

He now has a large class of pupils and is busy lo.n'lnng every
c\'\'ulnﬁg being employed m llu' vtime in other lin
3aker say: here is no such word a 'L Just spell

‘t,"and you ‘can’ and will succeed.”

that word and ve out the

HAWAIIAN ROUND TABLE
(Continued from Page 6)

teacher’s to have ned a dozen solns and not be able to play
a single selection hout a mistal 4 'S encouragé com-
mitting solos, as then, and only then, c.uu the steel guitar be played
perfectly.

Largest Stock of Harps in the United States

Fine Violins, Cellos, Bows and strings. Also all Orchestra In-
struments at closest prices, Stamp gets net price list.
FREE HARP INSTRUCTION
which has placed many out earning inside of two months. Others
earning up to $-5 weekly; harp men always in demand.

Von BERG - - LE MARS, Ia.

NEWS OF INTEREST TO HARPISTS

(Continued from Page 5)

platform one comes to the realization that back of
all this there is sometiiing more substantial, more
vital. She produces from the harp a richness and
fulness of tone seldom heard from a lady harpist.
Her harp lectures are interesting; she has L,()Ud com-
monsense and is well read. When she talks, she
says something always interesting. She is ('un(li(l;
and serious and enthusiastic over certain mmposors %
for the harp. Moreover, she p()sscssci a rarity i
women,—a good sense of humor. She was assisted h\
the dlslmgulshLd organist, Dr. \\lllmm C. Carl, and
Mme. Hortense D’Arblay, soprano, and several of her
young and talented pupils.

The season 1920-21 prize engagement for a
young lady harp soloist has been rewarded to
Winnifred Bambrick, the brilliant young Canadian
harpist. John Philip Sousa has signed a twenly-
week contract for Miss Bambrick’s services the
harp soloist with his band. Engagement begins on
Augusl 4, at Philadelphia, Pa.

John Lotito, solo harpist of the New York Phil-
harmonic ()rchcslr.n, gave a harp recital at Mama-
roneck, N. Y., last evening before a large audience
who gave hlm an ovation, a positive proof of esteem.
deserved.

Anna Welch, the young harpist who is rapidly
coming to the front rank as a popular soloist, played
about fifty concerls in and around New York this
season. Miss Welch is a pupil of the distinguished
American harpist, Anna Louise David.

Enrico Tramonti, the distinguished solo harpist
of the Chicago Symphony Orchestra, the soloist
al the Moline, Ill., closing pair of concerts of the Tri-
City Symphony Orchestra, Mr. Tramonti receiving
what amounted to a veritable ovation from the vas(
audience.

Djina Ostrowska has been re-engaged as (he
harpist of the Detroit Symphony Orchestra for the
next season. Her work has been very satisfactory,
and her salary has been increased.

Angelo Corteso gave a harp recital at Birming-
ham, Ala., assisted by Margaret Romaine, soprano
of the Metropolitan Opera, N. Y.

The young New York harpist, Viola Abrahams.
scored a decided success on tour and was enga
for the second time as the soloist with the Ru
Svmph()n\' Orchestra, ])Id\'lllL fifteen performances
of the “Adirondacks Sketches™ for harp solo.

Frank Nicoletta, the popular Philadelphia harp
was the soloist for the Palestrina Choir Concert,
June 5, at the Academy of Music, Philadelphia, Pa.

Mildred Dilling, the popular young American
harpist, sailed for France to spend a short vacation,
returning to open her season at the Lockport Musical
Festival.

PLEASE
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It has been our cus

om to mention our birlhdaa’s
as they arrive each year. This present issue’is the
thirteenth birthday of the CRESCENDO. When
we started ‘it, thirteen years ago, candidly, we hadn’t

“) any idea that we should continue its publication so

\long, as in the magazine business thirteen years is
ite a time, and considering the cost of production
0! .a‘ﬂ:agazine today, with expenses of such items as
labor and paper soaring upward all the time, it is
somewhat remarkable that magazines continue to
~be issued. A X
In addition, there is the expense of mailing, which
mounts higher and higher each year, according to
the law now in force, but we all hope, with the new
administration, this law may be changed. *
- The CRESCENDO heartily thanks its patrons,
both advertisers and subscribers, for the support
which has been extended during the past twelve
years. At the present time, the CRESCENDO is
a first class directorK of the leading publishers and
manufacturers of the country, and subscriptions
have literally been pouring in for some time. In
the month of May we added four hundred subscrip-
tions to our list. A
The CRESCENDO is open at all times to sug«
estions from its subscribers. The paper is pub-
hed for their benefit, and whatever a majority of
the readers want, the CRESCENDO wants to give
. to them; therefore, any squéstions which may be
thought to be of benefit, will be thankfully received.

Again we ask all correspondents, in addressing
mail matter to us, to use the address “Boston 11,
Mass.” Be sure to put the figure “11’} after the

&

ie

word ‘““Boston.” There are seventy-four- delivery
stations and branches in Boston, and there is a key
number given to everyone of these stations. It
makes it much easier for railway clerks if the number
is given, and it also saves time in the delivery of
mail to us. 4

“It never rains but it pours,” as the old saying
goes, and out of his never-tiring brain comes another
mvention by A. D. Grover. First there was the
Nontip Bridge, which is today the standard bridge
of the world; then came the Grover Adjustable
Bridge, which is used on wire-stringed instruments;
the Grover Wrench, which fits various sizes of nuts;
the Grover Vibrator, the Clothes Guard, the Tone
Ring, the Standard Banjo Bridge.

ow comes one of the most useful of the Grover
appliances,. the Grover Peg. This peg is a patent
peg which can never slip.” It is similar in appearance
to some others, but it is an improvement on them,
as there is a very powerful spring the inside of
the peg which 1s constantly exerling a gripping
pressure, and when the peg is once attached to the
mstrument, it is not necessary to get out the little
screw-driver or knife-blade to tighten up the screw,
which has been the custom heretofore. One never
has to do that with the Grover Peg. Once attached,
no further adjustment is necessary, as the spring
compensates for any wear of parts.

Another splendid point about the Grover Peg is
the set screw on the top of the peg. You put the
string through the hole, wind it around the set
screw, tighten the screw, and there you are. Another
advantage of this peg is that you can use a short
string which just barely reaches, as, on account of

this set screw, you need only a short piece of strin
under the set screw to make it -hold. //

So here we have the latest improvement for
banjos, guitars, ukuleles, etc., and it is a very
decided improvement over anything we have pre-
viously had for a peg.

The Grover Peg may be quickly attached to an
instrument formerly equipped with other pegs, as
little washers are use E)r that purpose. here
the Grover Peg is attached, and no other peg has
been used, the washer is not necessary.

The peg is a neat-looking affair, the metal part
being nickel-plated, the button of white ivory, and
all the metal parts, we understand, are made in the
Grover factory, devoted entirely to making the
Grover appliances, which are selling in large quan-
tities, most of them having been adopted by the
leading instrument manufacturers.

e e emeean]
W. C. KNIPFER, DEAD ¢

Mr l\'ni'pler, one of the best known teachers and composers, a
member of the American Guild and the “Serenaders,” died sut-
denly on the morning of June 17, at Springfield, Mass.

MUSIC IN THIS ISSUE

Under the Red Cross March ST. H. Rollinson). Mandolin
and Guitar. Published by Oliver Ditson Company.

The Sweet June Night (G. Muder). Mandolin Duo. Pub-
lished by Geo. Stannard.

Giga (Durante-Pinlo). - Harp Solo. Published by Interna-
tional Music Company.

Waltz Gayety (Carrie V. Hayden). Guitar Solo. Published
by H. F. Odell & Co.

Line-Up March (W. K. Bedéord). Banjo Solo, A Notation.

* Published by H. F. Odell & Co.
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T.H. ROLLINSON
Arr. by H.F.Odell
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Giga

Francesco Durante (1684-1715)

rp Students of the Mt. St.Ursula Academy, Bedford Park, N.Y.

TInscribed to Ha

DURANTE- PINTO
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LINE UP

March

BANJO SOLO

‘W.K.BEDFORD

.40

A Notation

Dr.Slide

Bass eleva ted

e e

V3

D.C. al Fine

Copyright 1920 by H.F.Odell & Co,Boston
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Why Not Go‘Higher Up?

Do you want to become more important in your,
chosen field of endeavor? \

Do you want to earn more money?

Are you in a rut—discouraged, disheartened, be-
cause you feel that you are at the end of your
rope and can’t go any further?

If you feel any of the above three things, you are in just
'h; roper state of mind for us tostart youlgoing up the
ladder.

We have helped thousands of other musiciana|out of the rut. We can
do the same for you, if you are willing to do your share in the battle.

PIANO—Students’ or Teachers’ Normal Training
urse.

CORNET—Amateur or Professional Courses by
Weldon.

VIQLIN—By Dr. Arthur Heft.

HARMONY—By Rosenbecker and Protheroe.

GUITAR—By William Foden.

BANJO—By Frederick Bacon.

Six regular l-uuu Trom any of the abovs soursss
mt  vox PREE & can help you to
r Mpn F misiont ambiiion,

oFFl’R ITED—WRITE TODAY.

CLARENCE EDDY, DEaN
UNIVERSITY EXTENSION CONSERVATORY
106 Siegel-Myers Building, Chicago, III.

BOOKS

Known the World Over

Balley Ukulele Method . . . /.75

D or G Notatie

Bailey Ukulele Solos . . . ,/ $1.00

D or C Notation
Peterson Steel Guitar Method $1.00

Superior Steel Guitar Solos, ¥ $1.00
Superior Steel Guitar Solos, }2: $1.00
Songs from Aloha Land . . . $1.25

‘With Ukulele Accompaniment

Black Tenor Banjo Method . $1.00

BANJOISTS, ATTENTION !

Black ’sf’fépc;;:l;:shanjo
Method, “C” Notation

We_have what you have long been waiting for—an instruction
book for the banjo, played with the plectrum, that really in-
structs. Nota collection of trashy tunes but & complete graded
systematic course of exercises through all 8,
dovelop every detailof technic for both ha A book that is to

what Kreutzer Etudes are to the violin. The funda-
mentals of “jazz" playing thoroughly explained.

Order a copy and you will be convinced.

Price, $1.00 postpaid

reises to

PRINCESS DANCE FOLIO

A most Pleasing Dance Mandolin Folio with Interesting and
Pretty Waltzes, Twosteps and Schottisches,

Gity Patrot * Gones)

on rol avis);
alkyrian Club March (Agnew).

1at Mandolig, 35c.; 2nd Mandalin, 35c.; Guitar accompani-
PRICES : e Piane accompaniment, '

Obtain of any music store or direct from the publisher.

VOLKWEIN BROS.

632 LIBERTY AVENUE « PITTSBURGH. PA.

ﬁ
ODELL KRAFT MUSIC COVERS

Thess new Americanmade covers ace just the thing to keep your shest
l!lull:I:n lell wear like m‘ (m Very inexpensive. Far suj
il
Small size for ® x 12 musie. Large size for 11 x 14 music.
PRIC-S ding Posta
East oi'ine th;l
Small
rie
!-nll

srucul. nlscoun‘l‘ l‘o 'I‘B.u:nuns AND DEALEHRS
eithor size 5 conts

H. F. ODB”- 8 CO.. 165 Tremont St., Boston, Mass.

Sherman.@lay & Co.

SAN FRANCISCO

Enmmmm———-— i

Learn to Play the
Ukulele

The ‘‘American Way’’ is
the only original method
and most complete in-
struction book, teaching
use of the felt pick, and
contains also the most
classical and properly ar-
ranged selection of solos
ever published for this
instrument. Price, $1.00.

Write for special price to
teachers.

Order direct from
JENNIE M. DURKEE
1943 Washington Blvd.
CHICAGO, ILLINOIS

~ BOLDBY & SHEPARD'S PROGRESSIVE STUDIES FOR THE BANJO
C NOTATION

And GOLDBY'S Practical Studies for the Mandolin
Used and indarsed by leading teachers for over 30 years. A trial will
convince you that they are the best studies ever published. Write for

talog of solos in C notation for pick and finger playing.

E. D. GOLDBY & SON, Sutcuslou to Stephen Shepard

WEST PATERSON,

hmmmm;um
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MANDOLINISTS
ROUND TABLE

is posed of, it will be noticed that, with use, the
playing tip of the plectrum wears away. The
rounded point assumes different proportions and the
edges become bevelled. Mostly this edge takes on

hipped or saw-tooth appearance which interferes

Conducted by F. Landry Berthoud

This department is especially for Mando-
linists and they may ask questions per-
taining to the mandolin or contribute

a P

ﬁreatfy with tone production, and is a decided

inderance to rapid execution. Long before this

state of affairs arrives is the time to avoid it. A

plectrum should be smoothed down very frequently

and also slightly reshaped. With the ordinary
cial plectrum of ceﬂuloid or similar substance,

items,  Questiona or will
receive due consideration.  Address
“Mandolinists Round Tublé," care of
The Crescendo.

E mandolin players are in direct connection

with the most remote antiquity, although

few, probably, have ever given the matter

much thought, and that through the medium

of the plectrum. And it all came about in this
manner: The ﬁOd Apollo was once strolling medita-
tively along when he ch d upon the r ins.of a
large tortoise. Attracted by the brilliant yeldws
and blue-black markings of the shell of the d
creature, he sought to dislodge it from its half-
hidden position in the mould. In moving the shell,
Apollo noticed that it emitted faint but harmonious
and pleasing sounds. Thereupon, he investigated.
The animal had been long dead and, owing to the
action of the elements and the sanitary offices of
other animals and insects, the shell had been stripped
of all but a few filaments. These had shrunken into
a semblance of strings across the inner side of the
shell, and had become thoroughly stretched. In
q upon touching them, they “gave forth
musical sounds.” Apollo is saidito have adapted a
stout bone from some animal to his precious Lortoise
shell, thus Eroviding %onvenient handle, and in

t
1

this fashion he produced the sweet sounds by striking
the filaments or strings*with his fingers.

So runs the legend of the first musical instfument
as far as Grecian mythology goes. It is quite inter-
esting to note, in passing, that the Chinese and
Japanese, in accounting for each and every one of
their musical instruments, also ascribe their origin
0 one of their multitude of gods and goddesses.’

t information regarding the development of
this crude musical instrument as unearthed by
Apollo is, unfortunately, lacking. Eventually, in
the course of the most ancient chronicles, we read of
a number of musical instruments which probably
all owe their origin to the casual occurrence that
befell Apollo. Among the varieties mentioned are
those which were struck with the fingers, those
plucked with the fingers, and those struck with a
plectrum. - This plectrum has been made of every
conceivable size, shape and material. Bone, shell,
horn, ivory, wood and the bark of trees have all been
utilized, as well as silver and copper, and in very
recent years this assortment has been made to
include rubber, id, papier: he, leather and
various composite substances. As to size, plectra
vaﬁy,from six or eight inches to half an inch in length,
and in their shape they have assumed countless and
fantastic forms according to the instrument to be
played and the country they were used in.

Mandolinists are naturally familiar with the
shape of the present-day mandolin plectrum, but
‘whether or not they give their plectrum and its
maintenance the proper care and attention is
questionable.

To start with, regardless of what the plectrum

doli

a most djunct to ever player’s
outfit is a bit of emery cloth such as metal workers
use. Manicurist’s emery boards answer the purpose
ve{[y well, or even a small nail-file will do.

he plectrum should be rounded up and the edges
worked until they are absolutely smooth. The
more one plays the more one must keep one’s
plectrum in food shape. While we consider there
18 no material quite as good as tortoise shell for the
manufacture of plectra, there are one or two things
that are greatly in its disfavor. It is rather apt to
break, and it chips easily. The begt way to keep
shell plectra in condition is as folla:vs: l\;repare a
bit of piano-maker’s felt, about half an inch thick,
one inch wide and two or three inches long. Glue
this to a piece of thin board, to serve as a handle,
and put a few drops of oil on the surface. Sprinkle
some powdered pumice stone on this oiled part and
you will have prepared a surface that will shape and
polish shell plectra and give them a silken finish that
makes playing a joy. Needless to add, oil and
pumice must be constantly applied to the felt.

The mandocellist must give even greater care to
his plectrum, as the larger instrument simpl%' eats
whatever material the gleclrum is composed of.

Now a word as to the degree of elasticity of the
plectrum.

-

The preference of mani players, parlicplm‘l’y/
it

beginners, is a very flexible of material, as then,
with little or no skill, a passable tremolo may be
obtained at once, but at the expense of a horrible
ﬂappinﬁ noise and a thin sharp quality of tone.
Since this is just about the most excruciatingly bad
kind of mandolin playing, it would be well for all
users of this sort oPplectrum to change to a moder-
alclff heavy plectrum and note the difference in
quality of tone. With a heavy plectrum the min-
imum mechanical noise is produced, the softest,
most pianissimo strains may be played, and at the
same time the utmost power is always in reserve.
The great objection to a heavy plectrum is that it
requires a well-trained right hand, experienced and
skilful. It may not respond to any chance novice’s
experiments, but it will yield the finest fruits to the
graduate of the high school of mandolin playing.

0. E. W., Chicago, Ill.
(a) Should both edges of plectrum contact string?
Answer. (a) The manner in which a plectrum
will wear away with usage proves conclusively that
the plectrum makes contact with the string at an
angle, thus wearing it into the bevelled edge so well
recognized among players.

(b) What is the height of elevation for the top of head
of mandolin?
Answer.
inches higher than the right one.

of course.

(b) The left hand is from six to eight
Approximately,
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GUITARISTS
ROUND TABLE

—play it. Anyway, an instrument small in all
detail, with an easy action, ought to be in your
favor. As for the concert-size guitar, there is small
chance of it being much better than it now is.

CONDUCTED BY
WILLIAM FODEN
Virtuoso, Composer and Historian

U A
areof The Crescendol

\

M. W. R. of Camden, N. J., writes that she played
the guitar a little when young; and now, in middle
age, has taken it up again. She also states that she
can play arpefgios and scales in the different posi-
tions fairly well, and can improvise accompaniments,
and perform such pieces as Schubert’s” “Marche
Militaire,” Moskowski’s “Spanish Dance No. 1,”
and man&(ﬂof the old songs; but, on account of small
hands, finds it physically impossible to use the barre
in difficult chords, and asks if it isn’t better to con-
tinue with the simpler pieces than to attempt the
more difficult ones.

For anyone to again take up an instrument like
the guitar, after the-lapse of so many years, is both
courageous and commendable, and I am optimistic
enough to believe that your difficulty can be over-
come, or al least minimized, by systematic practice
of exercises or pieces conlaining such fingerings as
you now find troublesome. Naturally, your hand
and fingers, to some extent, have lost their strength
and flexibility during the interim of non-practice,
and it will take time to restore them to a proper
condition. The smallness of the hand does not
always prevent one from performing the barre, or
in making a stretch, as it principally depends on its
flexibility and position on tl)e neck of the instrument.

. As I have repeatedly remarked in these columns,
the left thumb shoulc? be placed entirely on the neck
of the guitar, to act as a movable pivot, its exact
position being determined by the fingering or chord
in question. If a stretch is to be made while in a
given position, it is generally necessary to extend
the left wrist outward, so as to allow the hand and
fingers greater freedom for its performance. Draw-
ing the hand in toward the neck, or resting the neck
in the palm, prevents this freedom of action and
shortens the reach, and is to be avoided.

Another matter in connection with barring, and
execution in general, is that concerning the action
of the guitar itself. Few manufacturers, if any,

. realize the very great importance of an easy action,
of a neck of the proper size, of frets nicely rounded,
and of the right height, and the various other details;
in a word, there is little science in the guitars that
are manufactured today; if one happens to turn out
just right, it is purely an accident. All seem on a
strictly commercial basis, and nothing else matters.
While the banjo and mandolin have progressed, the
guitar has deteriorated. The guitar world is pa-
tiently waiting for someone who knows how, and the
workman who can produce the proper article will
gain not only fame, but everything else.

To M. W. R. I would say, do not be discouraged,
but strive to advance; and if the forty-year-old, small

uitar you mention in your letter is, as you say,
etter in tone than the new concert-size instrument,

INTRODUCING

The Grover Peg

NON-SLIPPING

The first improvemeént in
tuning pegs in 25 years.

This peg CAN NEVER SLIP, owing to the action
of a powerful spring which exerts a_constant
gripping pressure on the peghead of the instru-
ment. This is one of its patented features.

Once attached to the instrument, farther adjust-
ment is never n 2

With Grover Pegs on your instrument, to attach
a string is the work of but an instant,—the bother
of winding the string around the post and tieing
it is eliminated. Instead, you merely put the end
of the string through the hole and then clamp it
by a few turns of the set screw on the end of the
peg.

The combination of the several advantages of the Grover Peg results
in PERFECT TUNING and the elimination of the many bothersome
defects heretofore found in other pegs.

MADE FOR BANJO INSTRUMENTS, GUITAR, UKULELE
AND UKULELE-BANJO

Price $3.00 per set of four
INVENTED BY

A. D. GROVER
180 13th Street, Long Island City, N. Y.
MANUFACTURER OF |
Nontip Bridge Tone Ring
Adjustable Bridge Banjo Wrench
Standard Bridge Clothes Guard
Vibrator Tuning Peg

SONGS FOR THE BANJO

Arranged by Well Known American Players

This collection of Fifty-two Songs is the only
Song Collection for Banjo published in this
country in C i he i

are effective and banjoistic and none of
them too difficult for the average performer.

PRICE, $1.00 NET

WM. J. SMITH MUSIC CO., INC.
52 East 34th Street, New York, N. Y.

SPECIAL DISCOUNT TO TEACHERS

THE

FRED. GRETSCH MANUFACTURING COMPANY

60 BROADWAY, BROOKLYN, NEW YORK
The Largest Musical Instrument Manufacturers in the United States

REX Banjos, Mandolins, Guitars, Ukuleles, Violins
EAGLE BRAND Strings and Drum Heads
TWENTIETH CENTURY Band Instrumets, Drums, etc.

CATALOGUE FREE ON APPLICATION

O

e

. PLEASE
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BANJOISTS ROUND TABLE

Conducted by
GEORGE L. LANSING and THOMAS J. ARMSTRONG
A

ON MATTERS BA. IC
R

This is

questions pertaining

o e
n l fo the banjo or contribute
suggestions will receive due consideration.

Address “Banjoists Round Table,” care of The Crescendo.

but anyone may ask
items. Questions or

THE SUPREMACY OF THE TENOR BANJO
By George L. Lansing

CCORDING to the manufacturers, dealers
i| and teachers, the call for tenor banjos exceeds
$ ‘ that of any other style or form. i no
doubt caused by the use of the tengt for
dance work. Another reason is the fact that Tt is
easy to learn to play. From our experience we find
many who desire an instrument on which they can
read from popular songs, and in this capacity the
tenor seems to be the most satisfactory.

Régarding methods, I prefer starting a pupil by
having him read the bass string as middle C, as on
piano. When one becomes expert he is obliged to
transpose one wz\fr or the other, and so far as my
experience goes, I have encountered no_difficulties
in teaching in the above way.. It also affiliates with
the system used on the five-stripg banjo.

The mandolin—banf‘o is very satisfactory if one has
a good one, but really, many of them are anything
but musical. Unless A rim 1s solid the head cannot
be properly adjusted and kept in playing condition.
If prospective pupils would consult a teacher before
buying an instrument, it would save thém much

inconveni an pense, as no teacher can do
. successful work with a pupil who has a poor instru-
ment.. - The tone quality of the tenor is nearer that
of the regular banjo than that of a mandolin-banjo.
y article for the. March CRESCENDO I
referred to the new mute similar to that used by
violinists. This attachment completely changes the
_ tone quality, rendering it almost like that of the
mandola. It also makes the action very much easier.
I have always refused to allow mandolin-banjos
or tenors in any of my mandolin clubs and orchestras,
but since adopting the mute I find no objection to
those instruments. In fact, when we consider the
popular taste, there are many selections which are
made more effective by removing the mute, such as
marches, one-steps, etc., but a leader should be
discreet regarding the removal of the mute. Those
plaKing mandolin-banjos and tenors in a mandolin
orchestra should bear in mind the fact that tone
quality is the chief consideration.

Considering the use of the tenor in a regular dance
orchestra, the question is frequently asked,—what
part does the tenor read from? It is usually from
the first violin part, and as that is what the instru-
ment is used for mainly, it will be easily understood
that by reading the low string as middle C there

- will be less transposing, as almost all first violin
arts are written high. There is hardly any excuse
or publishers of orchestra music failing to issue
special parts for the tenor banjo with the harmony
included, thereby rendering the instrumient more

effective. As the tenor is increasing in Eopularily,
definite parts should certainly be published for it.
There are fewer second violin and viola players in
dance orchestras, so why not publish a part for the
performers on the tenor

_The teacher who gives the tenor banjo a fair trial
will be convinced of its practicabilifly. We are very
apt to view with suspicion any néw encroachment
on our fixed ideas. I have had teachers say to me,
why fool with the tenor, when the mandolin-banjo
carries the melody exactly like the mandolin and
violin? For two reasons: the tenor has the same
tone quality as the banjo, and the thousands who
have taken it up have demonstrated that it has come
to stay.

i QUESTIONS AND ANSWERS
E. M.

Can the selections, “Marriage Bells” and “Chinese
Picnic,” played by Van Eps, be oblained?

Answer.
Le Favor, is published by Carl Fischer; the “Chinese
Picnic,” arranged by Lansing, is issued by the
Oliver Ditson Company. Both are in A notation.

W.B.F.
Is it necessary to-use a plectrum when playing solos
on the stage?

Answer. It is not necessary if one is an expert
performer. Both Fred Bacon and Van Eps play
entirely with the fingers. The latter told me less

than a month ago that he never uses a pick.

G MRS
_ 1. I have a fourteen-inch head on my banjo, and
it was at one time played with silk strings. I desire to
use wire strings, but I find ordinary wire banjo strings
too short. Can I obtain longer ones?

2. For jazz playing, using four strings, which is
better, to use a wound or plain wire third?

Answer. 1. I doubt if any wire banjo strings
are made for a fourteen-inch banjo. You can get
wire bsr the sgool at a hardware store, and cut off the
desired length.

2. A wound wire third would be more satisfac-
tory than a plain wire string.

W.F. H.

Is there a book of songs published with banio accom-
paniments?

Answer. The Wm. J. Smith Music Co. of New

York City have recently issued a collection of songs
for banjo in C notation.

The “Marriage Bells” arranged by~
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rector, ]
lightful surprise in lrylnz out Sulllrio C--brl

ANGEL’S KISS

We had no difficulty reading it and took to it immediately. »
We liked 1t 50 milch, wo want you to kniow that we have been playing it
ever since. It gives me pleasure to extend to you our thanks for such a
charming and melodious piece.

EL Mr. tencher and orohestra leader, can

'y you hmuu now in ordering your copy??

1at Mandolin. d0e. Acc., d0c.; 2nd Mandolin, Tenor
andola, lhndercIln. Gnlllr Ace., 20c. ea
(COMPLETE, if orlﬁﬂ direct from us, $1.20 Usual Illeull. CATAM FREE.

THE MBSSINA MUSIC GO.
118 West 112th Street 3

PRICES:

NEW YORK

““If It’s Our Publication It’s Good”’
A RecuLAR SOUSA MARCH

rmstrong, when he handed us his splendid-arrangement of
Rlchlrdwn 's new march.

THE BANDMASTER

It ses an axeellem:y of rhythm—a solidity—a fullness that should
appeal to the most exacti;
Illndnll'l:,me Piano Acc wc

2 ports for complete Mandolin Orchestra,
each. Discount, one-half

IT°’S FREE

Our NEW Catalog
of

Popular Vocal and
Instrumental Hits

Arranged for

Mandolin Orchestra

Send for it Today

'THEMAXIMUM PUBLISHING C0., 1716 Chestnut St., Phila., Pa.
Publishers and Importers of B. M. & G. Music

TENOR
For | yiaNDoLIN | BANJOISTS

How to anz on the Tenor and Mandolin

..................... Johnstone $ 75
Chordn m' Lhe Mandolin-Banjo . Tocaben
Chords for the Tenor Ban, M\o and Ceilo-Banjo  Bickford 50
Stumpf's Tenor-Banjo Method............ Stumpf 1.00

All four Books for $2.00 net postpaid

SEND DIRECT TO

JAS. H. JOHNSTONE, Music Publisher

116 E. VINE ST., KALAMAZOO, MICH.

The most wonderful invention of the
age for Mandolin or Banjo-Mandolin,

Put on or.taken off instantly.

Bailey’s Hand Rest

‘Makes playing a pleasure.

Used on any plectrum instrument, and is adjustable to ANY position. A rest for
hand and arm, giving correct, easy position with a perfect tremolo. It keeps the
hlnd and arm off the instrument, greatly increasing the volume of sound and

Frovimr quality of inners, as a correct position and tremolo
18 fnstantly secured. saving many weeks of practice.

In box with directions for use $1.00 Sample, 50c.
E. L. BAILEY, 455} Fiith Ave.,

Discount to the trade

BROOKLYN, N. Y.

Jerome H. Remick & Co.

219 West 46th Street

NEW YORK N. Y.

Peerless Hawaiian Guitar Rest

Easily applied to any Guitar.
Elevates instrument to a
level. Insures a firm and
stationary support above the
knee. Prevents  slipping.
Readily adjusted v
angle or position. Permits
Guitar to slip in case without
removal of rest. Adapted
for use of Ladies and Gentle-

Special discount
to teachers, On
sale at all deal-
ers or sent dire@t

Price $3.00

men. Endorsed and used by
Artists and Teachers.

C. A. ULLMAN, 4382 Montgomery St, Oakland, Calif.

MODERN METHOD FOR THE
Mandolm or Mandolm-Banjo

By W. J. KITCHENER

PRACTICAL, COMPREHENSIVE AND IN ONE VOLUME

Learn how to play {n an artistic manner, to form chords, to
. and to syncopate in the latest style
are carefully explained by one of the
mo-l {-mouu teachars 1o thia country.

PRICE, ONE DOLLAR NET

WM. J. SMITH MUSIC CO.
52 EAST 34TH STREET NEW YORK. N. Y.
SPECIAL DISCOUNT TO TEACHERS

WHEN TO
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LYON & HEALY

Own Make Banjos,
- Tenor, Mandolin
and Trijo Banjos

are now available. Our patented truss and rim con-
struction, with other unique features, with unequaled
workmanship and finish, have produced the greatest
Banjo r-known. Equipped with Kirshner tail-
piece. very part— brackets, pegs, rim, f&ger-
board, etc.—our Own Make.

Prices $100 and $125—Trijos $45

Sold by Everything
Dealers Known in
Everywhere EST. 1864 Music

Chicago

THE NEW Tt _ SHAFFER'S HARP-TONE UKULELE

This instrument is hand-made and surpasses
any Ukulele in tone, workmanship and finish,
Has a raised and extended fngerboard of
seventeen frets. All notes and chords are
per(ect when m“vd Mellows in tone with

Ellla is

the beat grade ki kon wood .nd retails for usoo

Order direc
from ARLING SHAEFFER. 22 Qui Sl.,
Chicago, or H. F. ODELL & CO., BoQ-lo"cy

heasy |

the beginning it advances gradually. o the more dificult. The. Erates and
s well s by note.. The

not fou ‘Method. The “Elite” contains fall harmony strange,

ments e mlny Yo th 701 Bongn. Oporatic. Selsetions. oty Mranee-
rot and ¢ number of Original Compesitona. - tany havs

"'ﬂ A age book, pn'm:d'gn'-ho?z"mm? size p - n'":‘m X
page a) P. ver,
hand stitched, linon back~and sells for the popular price of $1.60, o

Order through your Music Dealer or direct from
ARLING SHAEFFER, 22 Quincy St., Chicago, Il

The':u! ahow;x here is a fac-simile of

Retail price: Felt 25¢, Leather 25¢.
Discount to Teachers and Dealers in lots
of a dozen or

more. Write
tree
or H. F. ODELL & CO., BOSTON, MASS. | ' GhEti A'C0, Boston. | Chicasy on i b ODBLL & 002 Bosven:

e ——
PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS



The CRESCENDO

E You Know—

that you can play this Harp after
a very few lessons?

Llark Frish FBarp..

Easy to play, pay and carry away

Small children learn to play the Clark Irish
Harp very creditably after a few months’
study, and older persons, who have some
knowledge of music, make rapid progress
after nine or ten lessons.

ASK YOUR LOCAL MUSIC DEALER FOR
Al FREE BOOKLET OR WRITE DIRECT

Clark BHarp Mfg. Co.

The Home of
THE CLARK IRISH HARP

408 So. Salina St., SYRACUSE, N. Y.

N\

=

The WURLIZER Harp

The superb lyric qualities of
this remarkable harp has
distinguished it as without
an equal. Endorsed and used
by the greatest harpists the
World over. A beautiful
booklet sent on request :: ::

Wurlitzer Harps
are priced from
$750.00 to $1,800.00

The Rudolph Wurlitzer Co.

CINCINNATI NEW YORK CHICAGO SAN

FRANCISCO
121 E. Fourth St. 115 W. 40th St. 329 S,Wabash St. 985 Market St.

_Harp Music

G. Verdalle

We publish compositions of the following modern
composers of Europe and America. .

1L Seibert

A. Holy V. Standing
J. Snoer F. Nicoletta
M. Achard-Prothin G. Hamilton
W. Loukine J. Quintile
A. Kastner Cav. A. E. Doda
“ A. Francis Pinto N. Schildkret
] D. Sodero P. Suerth
C. Sodero N. Garagusi
o C. Schuetze Maestro A. Devitalis
M. Schuster Seydel R. P. Hammond
T. Cella E. Fouble
S. Di Stefano L. Reed
Van V., Rogers A. Hass
Ph, Savasta M. Voldosky
F. J. Lapitino E. Nomis
G. Ina Robinson C. Buchnan
W. Bambrick Charles Previn
H. Stone Togerson Joseph Massino
M. Hoberg Harriet A. Shaw
A. R. Davis Alberto Bachman

Henry Hartman

Jack Briglio

A new list of names of distinguished composers
will be issued in our Next Bulletin.

International Music Pub. Co.

2259 BATHGATE AVE., NEW YORK

fessionals.,

BANJOISTS!

If you want that loud, snappy tone you must
have genuine

ROGERS HEADS'!
Positively the finest and only Head for Pro-
Just ask any old performer.
Carried in stock by all good Music Dealers

JOSEPH ROGERS, Jr.

FARMINGDALE,
NEW JERSEY

-

FODEN'S CHORDS ror THE
GUITAR BANJO MANDOLIN
Written in both Musical Notaton and Dissram
PRICE, 50 CENTS EACH BOOK
WM. J. SMITH MUSIC CO., INC.
Special Discount to Teachers 52 EAST 34th STREET, NEW YORK
e
The “SHUTT” GLASS TONE BAR

NOW A BETTER BAR FOR LESS MONEY

Special discount
to jobbers,
dealers
and teachers.

Made of the very
best glass,
specially tempered.

The “Shutt” double bar is very easy to hold, much lighter than steel bars,
and produces a strong, mellow tone, entirely eliminating all harsh, rasping
tones. Our special equipment for making these bars has reduced the cost
of Pmducdan

RETAIL PRICE NOW, 75 cents

ALBERT SHUTT & CO., Topeka, Kansas

PLEASE

T0
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RECENT PUBLICATIONS
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OLIVER DITSON COMPANY . Y

Bickford Method for Ukulele Vahdah and Zarh Bickford

Price $1.00

A newiethod written by these well-known authors, ‘devoted
both finger and pick style of playing. Contains various
dlmenl_! ?musm a careful explanation of tuning; strings to
: holding the instrument, explanation of the right and left
hany fingering, strokes, churd-a. _complete diagram of the finger-
board, studies, scales and exercises carefully fingered in various
keys, various kinds of strokings; an explanation of the tremolo;
exercises in thirds, and sixths in the principal keys; exercises in
chords and positions on all strings; many special nnd rag strokes.
It also explains pick playing, giving exercises in chord and
single notes. Considerable space is given to transcribing from
piano parts on the ukulele; also transposing from one key to
another, and a complete diagram of the principal chords in tk
principal keys, given both by note and diagram.
there are many pretty, interesting pieces in_the
finger style, full chord tremolo, and pieces for pick pla
a number of songs with ukulele accompaniment, includin,
“0ld Folks at Home,” “Spanish Cavalier,” “Annie luurw.
“Coming Thro’ the R) ‘Carry \lc Back to Old Virgi »
“Long, Long Ago,” “La Paloma” “Mignonette”; several
ieces for ukulele with regular uitar accompaniment, and a
lew for solo ukulele with second ukulele part. A very complete
method, quite up to date, with a large variety of pieces and
exercises. A splendid method of seventy-four pages in the
D tuning.

JAS. H. JOHNSTONE
B. M. G. Composers’ and Arrangers’ Reference Book
Jas. H. J

Kahanamo

Modern UKULELE Method

(Chords and Chart)

Contains more chords
than any other Ukulele
Method ever published

Price 75c postpaid

A New Self-Instructor written by a
man who lhomu;hly understands
succersful Ukulele instruction.

It contains a complete finger scale
chart; all major and minor chords,
and more intermediate chords than
any other Ukulele Method ever pub-
lished.  Positions of the chords are
shown both by chart and note. This
book is written so simply that any.
one can follow its instruc-
tions successfully.

Contains ?ny newly

ranged song$ and melod
44 large pagés of intense in-
terest to the Ukulele owner.
Order to-day. Price 75¢ postpaid.

DEALERS —WRITE US

Dyer&Bro,

sﬂ?mu_ . MINN-

Price

A very interesting and useful bool
published. Shows rudiments of m ¢ in the usual forms; give:
all the relative major and es; also shows the (nmpu S
of all the instruments u«(«’lnm ll|c mandolin, banjo and guitar
orchestra, with the highest and lowest note on each instrument
xplains both universghaid trans-
escription of the compass;”scales and
ruments, (diagrams of the fingerboards

he only ‘one of

in all the nolnlmn%
posed notation;
|ngcrmgs of d" lhc
of
mnndohnss and all the mslrum(‘nh of the banjo family; also
Jur and minor relative chords on the mandolin, guitar, banjo,
\ and is u;clul as a book of chords, in addition to its primary

\%;IRM It also shows how to transpose banjo music from
tion to A, and vice versa; gives a table of chords both in
A and C notation, with a parlmulnr note as the highest note.
Very useful for arrangers. Shows how to transpose from one
key to another; gives an example of how to make a score of a
A valuable book for composers and
arrangers.
MANDOLIN

WM. C. STAHL

‘Top Notch March J. A. Le Barge, E.

Two Mandolins and Guitar, Mandola, Mandocello, Third
Mandolin, Banjo Obbligato {C Notation) $1.50
A bright, snappy, easy 2/4 march, keys of G and C. All in

the first position. Interesting; a little syncopation; good for
teaching or club work.

Meadow Bloom Waltz
Two lolins_and Guitar, M:

A. Higgs, E.
la (Tr: 1 _and
and _Non-

50

Non

- lransposcd), B:mjo Obbligato (C Notation)
A pretty, easy waltz in the keys of C, G and F. Pretty
melody; an_interesting number for teaching or club work.

Good parts for all instruments.

THANK YOU

“CRESCENDOQO is the best musical paper I'veseen.”
Ted Hazard, Toronto, Ont., Canada.

»

Ernest K. Kaai’s Up-To-Date Solos and Chords for
The Hawaiian Steel-Guitar

with short instruction in both notes and figures, with valuable lesso
aid the pupil or professional. Many surprises in this collection.
ian Comnmr and Player. It contains many original H
s favorite style A & page book of euch
ref

dly Light,
2 O ang Syne:
“Annie Laurie,” “Staccato Waltz,” Holy N-xht. ete.,
EUREKA Corrugated picks for -nndolln. mandola,
mando-o: anjo. h, 300 %

y
“Swanee River,"
te.

THE{CHART MUSIC PUBLISHING CO.
26 Quinoy Street Chicago, 111,

... NOTICE TO BANJOISTS...

‘The big four just off the press, and they are certainly
daisies. You need these Banjo solos, Order now.

A STUDY IN BLACK sy rrea 3. Bacon ...

DANCE OF THE CUPIDS 8y Fred 3. Bacon

SLUMBER SONG 2%, fion: oet*pisno e’

GRAND GALOP, from Orpheus £yA; A, Fariand
DISCOUNT ONE-HALF OFF

GET OUR COMPLETE LIST AND TEACHER'S PROPOSITION

JOE NICOMEDE, Publisher, New Alexandria, Pa.

The B. M. G. Music Heaven
PURE

Slape LA QUALITE BANJO STRINGS, 5%

Used exclusively and recommended by Fred F. Van Eps, Lha noted
Janjoist, who writes

.T0c.
.70 c.

“‘Have thoroughly tested your LA QUALITE strings andfind. llum true
in tone and very durable. From now on I will use no oth

PLEASE MENTION “CRESCENDO"” WHEN WRITING 1u ADVERTISERS
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Bawaunu Ukuleles and Gultars

Flnt-Back Mnndolms and Gmtars

For the Profession lnd ’l‘ndl :|t moierate pl’lul Selenllﬂc repairing of
ng Inst

WM. BUSLAP. 8731 Conoord Pl-na. Chicago, Ill.

Try one of OUR MAKE VIOLINS
$75.00 $100.00 $150.00

VIOLINS TAKEN AS PART PAYMENT
W. C. KNIPFER, Springfield, Mass.

LINER AD. DEPARTMENT

Advertisements inserted here for 25 cts. a line, each inser-
tion. Cashwithorder. Not less than three lines nor more
than 8 lines accepted.

LARGEST STOCK of Hawaiian Music for steel guitar and ukulele on ti
Pacific Coast. By the world' atest writers and players.
PAUL GOERNER, 607 Montelius Bldg., Seattle, Wash,

teli

he

Send for catalog.

FOR SALE.—Gibson Harp-Guitar, latest model, best quality violin style case,

best case, exceptional tone, p
Price of both, month ulJ une, $200; Ju

Norfolk, V:

perfect
3 ugust,
$is0. s26 Ieu per month until sold. Sent for inspection. 10 Montigello Areade;

CLEARANCE SALE of Mandolin, Guitar, BanjoMusic. Includes pleces

by

Alfred Chenet, W. L. Hayden, Fred Bacon, Gad Robinson, etc. 10 cts. r(gbmnnll

copy, of § cta, the copy Joc 20 'oc more copies. Send for Mat. H. ¥,
Boston, M:

ELL,

CATTY AND CHATTY!II!!

A new piece, in polka time, by Berth

THE VILLAGE GOSSIPS

uitar, 50c., 2 Mandolins and Guitar, 60c.,
o 60 2 Mardtt , 70c. Discount half off.
Send to the Publisher for list of other mandolin successes.

F.LANDRY BERTHOUD, 664 West 179th St., N. Y.

. WILLIAM FODEN
Y Guitarist

562 WEST 173D STREET
New York City

Chenet Guitar Studies

The Easiest and Most Practical Course for Bigin.
ners, Used and recommen by thousanc
Teachrs. - Inclades esles, Cho
cisesinC, D, G A,E and F. Short tea
Try these studies wilh your beginners
Sheet Music Discount

H. F ODELL&CO 165 Tremant St., BOSTON, MASS.

You Need Something

TO KEEP

Your Sheet Music In

ODELL MANDOLIN STRINGS
ne up over 1007 in price, but ours are still as low as any
for the best grade. Blmnl true, correct gauge.
1st and 2nd, 10c. each, per dozen; 3rd, 15c. each, $1.65 per dozen:
th, 20c. each, $1.95 per doien Set8 strings, 90c.
SPECIAL RATES TO TEACHERS.

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS.

ODELL MANDOLIN PICKS

Peart and Pariscan Jvory
FOR

MANDOLINS OR BANJOS

Made in more forms and grades than any
pick on the market. Every pick hand made.
oaa - PEARL picks are something new and have
¥ E‘, the same des!rable}rlsymg ualities as the
=0 famous PARISIAN IVORY. The cut il-
lustrates style 3.
These picks do not break, ch\p or warp
and produce a clear, bell- like tos
PARISIANIVORY PICKS, three shapes,
three grades, flexible, mcdlum stiff.
PEARL PICKS, three shnpes, all medium.

100 each. 3 for 250, 75¢ per dozen.
y an assorted dozen.

Special Prices to Teachers or Dealers by Gross or Dozen.

H. F. ODELL & CO., 165 Tremont St, BOSTON, MASS

BUY OUR
SHEETMUSIC BOX FOLIO

Made of heavy pasteboard covered with finest
quality imported paper. Front cover lifts up
(see cut), music easily inserted or taken out
without moving box. Holds over 100 copies of
sheet musicor 8 books. Size 14} x 11 x 2 inches.
Label on front to put names on. Keeps music
clean and neat, free from dust, and is a decided
ornament on your shelf, piano, table or counter.
Will wear for years.

PRICES ®"#is 2% ¥ ey coaic i which st .

Special Discounts to Teachers or Dealers in Dozen or Half Dozen Lots

SEND sl.oo AP(})'SIZIP'AI‘B'"-L SEND YOU ONE BOX

H. F. ODELL & CO.
166 TREMONT STREET : BOSTON, MASS.

S

{CRESCENDO AGENTS,

WHERE THE CRESCENDO CAN ALWAYS BE OBTAINED

| J

Allmendinge Music Shop 122 E. Liberty St.
Vega & Fairbanks Co.
Oliver Ditson Co.

Ann Arbor, Mich.
Boston, Mass.

178 Tremont St.

155 Columbus Ave.

G. L. Lansing 170A Tremont St.
Brockton, Mass. F. A. Makepeace 24 Belmont 8t,
Chicago, I11. Lyon & Healy Jackson Blvd.

Cleyeland, Ohio Chas. C. Dailey

McMillin Music Co.

13206 Shaw Ave.
2053 E. 9th St.

Dayton, Ohio Meredith’s Music Store 25 W. 4th St.
Hartford, Conn. Farris Music Store 173 Asylum St.
Los Angeles, Cal.  So. Cal. Music Co. 332 8. B'way

Minetta P. Tichnor

Newark, N. J.
C. H. Ditson & Co.

New York, N. Y.

57 Halsey St.
8-12 E. 34th 8t.

Carl Fischer Cooper Square
Pittsburg, Pa. H. A. Becker 601 E. Ohio St.
San Francisco, Cal.  Alice Kellar-Fox 62 Baker St.

Sherman, Clay & Co.
Paul Goerner

C. A. Templeman
Rose Fritz Rogers

607 Montelius Bldg.
5084 Fifth St.
114 F. Fayette St.

Seattle, Wash.
Bioux City, Towa
Syracuse, N. Y.

FOREIGN
Sydneysy Australia W. J. Stent 19 Hunter St.
Osaka, Japan Bnlmke Miki
Tokio, japan The Kyoyeki Sholhu,IS Takekawa-cho Kyobasi-Ke
London, England Clifford Besex C 15a Grafton St.
Gothenburg, Sweden Gerhard Ohrn ‘Wallgatan 27
N. Z. J. G. Turner 83 Kent Ter.

PLEASE MENTION

'WHEN

TO ADV]

Kearny& Sutter Sts.




The CRESCENDO -

, THE BICKFORD UKULELE METHOD

By VAHDAH OLCOTT-BICKFORD and ZARH MYRON BICKFORD

1Is not only a grand treatise, but also, on

t of the

Tadi, a

d, a fine book to take on

your vacation.

RETAIL PRICE

It contains more material than any other two methods, both for amusement and study:.

$1.00 POSTPAID

_ Three Mandolm Duos

By GEO. L. LANSING

1. The Witching Hour
2. The Military Tread
3. Waltz Seranade

NET PRICE FOR THE sm(ﬁ/as.
The Ditson Mandolin Folio

Is just what you need
for summer recreation

IT CONTAINS SIXTEEN FINE COMPOSITIONS

Vacation N umbers‘

for %
MANDOLIN
Carry Me Back to Old Virginny
Jas. Bland

Sweet Bells . . . R. Gruenwald
Patrol of the Red White and Blue

T. H. Rollinson
Boys in Khaki March .

C. W. Bennet
SEND FOR NEW CATALOG AND PRICE LIST
ALSO FOR

MANDOLIN AND PIANO . 90 cts. SAMPLE MANDOLIN PARTS OF
] MANDOLIN AND GUITAR . . . 60cts. THE ABOVE AND MANY OTHERS
e 1 DITSON
EMPIRE GUITARS NJ
VICTORY Banjo-Mandolins COLE BA 08
Ditson Quality Professional Models

'Pru‘.es $25.00 to $75.00

EMPIRE MANDOLINS
: Ditson Perfection
Prices, $25.00 to $100.00

* Music Stands

MANDORES
Ditson Beauty
Prices, $10.00 to $25.00

)

Prices, $25.00 to $50.00

BANJO-MAN DQLINS
Orchestra Favorite

Prices, $25.00 to $40.00

Metronomes

Satisfactory Strings
and Supplies
Music Rolls and Satchels

Repairing Skill-
fully Executed

‘;

UKULELES
s

OLIVER DITSON COMPANY
179 Tremont Street, Boston, Mass.

Our Instrument carefully Tested

Prices, $10.00 to $20.00

CHAS: H. DITSON & CO.
8-10-12 East 34th Street, New York, N. Y.

Up-to-date
Cases and Bags

e | :; ; :




	Auto-Scan343_2R
	Auto-Scan344_1L
	Auto-Scan344_2R
	Auto-Scan345_1L
	Auto-Scan345_2R
	Auto-Scan346_1L
	Auto-Scan346_2R
	Auto-Scan347_1L
	Auto-Scan347_2R
	Auto-Scan348_1L
	Auto-Scan348_2R
	Auto-Scan349_1L
	Auto-Scan349_2R
	Auto-Scan350_1L
	Auto-Scan350_2R
	Auto-Scan351_1L
	Auto-Scan351_2R
	Auto-Scan352_1L
	Auto-Scan352_2R
	Auto-Scan353_1L
	Auto-Scan353_2R
	Auto-Scan354_1L
	Auto-Scan354_2R
	Auto-Scan355_1L
	Auto-Scan355_2R
	Auto-Scan356_1L
	Auto-Scan356_2R
	Auto-Scan357_1L

