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The Crescendo 

AMERICA'S CREA'TESTMANDOLINIST 
1 ·~"6."\~·~v!;~~;· '1 AUBREY STAUFFER .\'.':.:::'.~:r;:;:.',~ 1 
WE 'G U A RAN TEE ~~~~~i:~~: o-:~~'y~~~~: ~~:u.~t:»)'t:u~.I~:o~'::II:i~ ~~!?rr:~t~i.n\~":rm";~I~:y~Ofh~~~d~::~o~:nd~i~ ;~.~!".:~~~ 
ao have I. bUI un t il you hear STAUPPER you hlye It 111 THE O REA-TEST tahur. The followinl: .,ehll favorlleconCltI1 numlxr.: 

50112: of the Gondolier ~ar~~~t~~'o~~~; $ .75 Sounds From the Chapel ~~~~c~f~:~~:::~~; $ .50 
Venetian Gondolie rs ~f:~5s~~~)t.rr.~:~~el.- .50 Herceuse (From Jocelyn) :r'~~~5n:.n;::."5eC~:J~~I~~~~ .50 
D. Concerto ;;'~\f~~~~,~~ C.~c~ r~ o. t:~r ."-~l~lt.r'-.fo.~ 1.(10 Brass Band March ij?:n~f, ','k,. ,:>, ~h:r~ ~a.n~. .50 
Grand Valse Impromptu ~o~r~~!~~ ld~~nCcOel~~ 1.00 Carmen Selections ~~:':.'t~,~!u.f1~r:s.~:I~ I ~r.:I~' 1.00 
My Marg uerite !~;k:~'!,:'~~~ed~::~ .D~e.' .o~ ."\~ .60 Tannhauser ~elettions ~~,~C~~'m~:re~t:-;n: 1.00 
Lil y "and the Rose ~:~~~~~I ~ ~eIO~)':. '~U~' ~h~ ' ~ .50 Story the Churc h Bell Told ~fu~o~~~:~~: 

I nlPr()mpt~\r~irf,:ff!~n~}~~'. Z:Z::;~t:i' ~d~:::~:~n~nu~ .60 Cello II decldd noveLty. Od!!'nal lun ln.:. "I~'~~' ~i~C~ .. . . 

1.00 
75. 

1.00 ' Band urra !1~hu:! .. ,:~rf~(i'l!fj!~ ,~'~ l> nUMlter . A luinov"Ur • 75 The J o lly M iller ~:~:~et~,~~~~:i ~' ;.V~ sO.hl.P~ ~· 

ENG LISH MOD~L 

-- ---_.-
The Sta hl Ca ta logne ~:.~~a!~~ ~~~"~ul~b.,~~:~d"h~::~:d~~rlo~;:!,'rr cO:mM~.~t't":n~"~; 

_ the Wo~ruln~ Comr01trl. Our com,,'''''' UII II FREE. Send fot IIfIle today. 

The Man Behind The Stahl Instruments 
When you H I th" name STAHL on a mUllclllnltrumenl . d em' t fOf!! ", Ihat It meanl more thin 

In ordinary libel or I ... "',, nlme. It mun l thltlhe m in who built the firt t 15TJIIIH\.. mlndolln rnor" 
Ih an '3S yelrll"o I l ill perronally Iuperinl"ndl th" minurl"tu~ of e very STAHL.lnltrum"nt mad", 
and u~rully Inlp""u ar.d Ipprovu uchon" befo." It luvu th" fl"tory. 

S mall wonder. und"rth,," condltlonl. , thl' the popUlarit y of the STAHL Inttrum"n,. h .. In' 
erelled u nt il Ihe oulput It la'IU Ihln thlt of Iny Rlmillt rl"to~y· ·thU the ... IlmOUI ' n . lrum"nll 
l ell at a peela lly !o w prkn, mlde po .. ib'e only by Ihe S TAHL .yllrm o f n pe.! "onl lruel lon, ealh 
buylnlor the belt m lt"rlaLs.and llnallmlrj[,n01 profi t . 

I wlnt evrry mUll" lover t o hive m y hand.om"'y Illu$l ratcd free ,,1111°1 ' I t I. I ni l nnellity 

~~~vs7:~"t.cf~:~r'::~:~~~~:~i.,r'~r~r,~~"~ tah~':~c~~~=' mE'.:'c~o~,;" %1;:,~o;~~~~~I~?~rr~; : -::;' ~ r'~II,~j(od 

~~I~ 1~~~n;~~!11~ii:~:E~ :~: a::!fd~a'.;~!S'T~~~ i~~:U:~n~~ ~;: ~..'1i'v!~"rd ";~;!!~'..r~~:~~J 
Write today for n"w ".talor.:- You,. for th" I.klng. E~"Iullve Iltencln Illowed. 

VIOLIN 
MODEL 

\!VM. C. STAHL, Music Publl.Jb~f" 
and Jrlonu/ONu"~" 2 f f Crand Ave., Milwaukee, Wis. 

" SYMPHONY" 
Harp 

. Mandolin 
S e tter than o ther Ma ndolins 

Has a remarkably rich, full 
powerful tone of extwotdinar. 
il y sweet quality . Its super­
iori ty is apparent the minute 
you try it. 

We send USyntphony" 
Harp Guitars and ' Mandolins 
on trial. Catalog free. 

W. J . DYE.R « BRO. 
Dept. 85; ST. PAUL, MINN. 

"I( i.t.'$ Our I ' ubtic(ltioll it', Goo,L" 
VELOOITY wlfhout· .acrlflc ln • . QUALITY 

T he u~e of E N O'S ELEMl;NT AI\. Y a ADVANCED TECHNIC 
S TUDI ES for Ihe SA. N JO will e nable you 10 p,oou,", clear. clean !Ones by 
"llnlnl(' Ihe fin s::ers lo.esponl1 qulclc ly Ind wlth lccutlcy. No more s lurring 
over dlfficul l puuges . Profusely finQ: ere:l accotd ln K 10 the mos t mode rn Ideu. 
Nothing belle r for .I ' em a te finl:erin". Und by T eachers and !>1'Iyers (III Over 
the wo rld. Order at once a n d Impr o ve )'our p l ayln'. 

• II and C Notat ion combined. • 
Per Page. l:IO cis. Comple te In 10 PI 'IS, NET '1.26 Cl lalog 

THE MAXIMUM PUBLISH IN CO., 1524' Chuhul St. Phlladelphla, PI, 

Hippity Hop 

F. E. COLE 
Me.nufacturer of HIGH GRADE 

Banjos, nandolins, Guitars 
SE ND FOR OUI'- CATALOG 

3 APPLETON ST. BOSTON, nASS . 

REMOVAL NOTICE 
O n lIV. u, .• q" . II ER'tI AN C O HN. "The Suint ,\Ia n", "..til 

occupy E building It No. 10 Coorer Square. N. Y .• "where he will 
(;;orrya .\\ PLETt. line o f Muslu l lns t,ume nt5. String-s anJ access· 
o rlu o f elnddescrlJl, lon . vo!,y hll:h~S1qu ("lIln a l UN,\lIITC IIAUL E 
prien. vice Iml COUtltous 'rUlmenl auured . 

HERM~N COH~. C,,~::!u~~~~~~: a~' O~C'::!'· .r .. N. Y. Cit,. . 

We Ope n the New Season 
by an nounci ng the pu blication of It new so lo for unacco mpa nied 

mandoUn, by Willi a m Ple.c e. Jr. 

.. SOUVENIR DE VENEZIA .. 
(II beaul lfu l barcarolle, .... rlilen toy one whl) Iho , oU l(' hly umlerstands the unac­
comloan le ;! $lyle. Pluslnl; 'Ind plAyable. P ,lce. -tOc; usul dlscoun!. 

" I.PH" MUSltAL BURe"U, ~,I. 1, '5 WellllliI •• ,tt' SI .. Prullle1Kc. R. I. 

ALL T EACHER5 ANE NOW USI NO 
SURPRI-SE PARTV VVALTZ 

F o r T wo Mandolin, a nd Ou llar, Ptl"",!IO cu. 
The SU III'MLS~ PAItTV Is s omething entlnly n,," In u easy waltl for Iwo 

E:d~~.r:~F~~~t:l~~:~::p;:pii'~:~~~~tl~l ~nd~ ~I~~O~) o:~'::.:!'~;,~~~r ~~y~ 
W a ll.e A . Nor wood. 461 E •• t 160lh SI. N'ew Y o rk Cit • 

"NlARVIWIINEl"" By BERTHOUD 
Is I solo for un3ccompanle<! mando lin Ihlll has bun IltrACllng .ltfnll on Il lely. 

Hi ve You h .. r4 It? II' s Sam. 50101 
"'ead" N.v 15th. Adv.nce OrJers receive<! Now. 

" 1\.l;Vl; OR.IENTAL" by D. C. DOUNIS. Afte r hurlng SOlfluch l bout 
lit is wonderful Greek Mandollnls l you will lump I t Ihls ch3nce to see one o f hi. 
compositions. Bellev, lO t, It's Ilrll:' h l. 

P. L';~Dl'yllc.:!VTG~Ub~n ClC~ of lI~eol.~nl~~t.~eM'e~ V~:~"M. Y. 

PLItASE .. ENTION CRESCENDO WHaN WRlTINO ADVERTUltUta 
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~lMI~@I®IDJrnlIffi®w~ 
111. WIT~I ,\'RK & SONS Nove mbe r , 1911 96 \Vitlll a rk Bld g-' f ~cw Yo rk 

TENOR MANOOLA AND ' MAN DO-CELLO 
Th e above pa rts are n ow p.ubli s h e d '0 'h e fo llow in g " Witmn rk " P ublica ti ons a nd ca n be ha d lor 

FULL MANDOLIN ORCHESTRA 
In s trum e ntation. 

'" \\anJ"Un Tltnol ,\\andor", 
::nJ M:uI;lolin "'"nJo·C"Uo 

~ ~ 
. 

• 3.J ,\bnJot'n O .. njo Solo {Ame" & En$::. S OIIl,'on) 

1 l. 
, 

~~ o<~ ••. ""J.'. G,h" ,,< ~ ~ ,Ia " lanoAu:. ~ 
~ ~~ To nU MbitU m IrkltJ with" • Wit u n ~u ply any of rhlt l owing Ifl: o l;:u Orc:lwslr" NI", ~ ~ ~ ~ , 

] !.= !!::. ..... 
• 'l SI Vlolh, . ::nd \ ·Iolfn. V.ob . Cfllo. Oai', ~1 :: lf. hI CI31init . O\-Olt. Bas~oon. I ~ I Cor'!,, ' . ::n J 

i5 ~ .:!'; ~~ ~~ C orn lt ' . Horn •• T r ,III :l'On.llnJ D.ums. I'rlC:f~ of Ihr .e p .. ns will ~ quulcJ on IIrrlicaliun. ~ ~U 

"" ZENDA WALTZ( <; . ". ,\ 1. Wilrn,uk .. :'~I " ;; ~ 
:!o'> :.0:> " f~ " "" lum>E BELLS. W:lIr;t~ : • I> .. ul kll bt-n~ " ~'" ; ~~ ;:~ ,. 

'" . oo:! COU~TSH II'. W.1IIlU ., :CIt, .. L Sr;>uIJln£ ·Ift '" ~ '" '" '. '" MLLI:. \"i.:lu, /ln~' 1 '" 
,. ;::, 

~, ;:.'i ~" : .. , ,', 
r,::: Tlt E .\"'('0' I ltr~" .. , ,. 

~~ ;:!> ~', ~" .. ~, "' "'" TltE In'O. J . T .. nkllu~ :l', 1[, ,. 
" ~ : ~ " '" .. fj{ol Til ': . Jllhn W U . .. lh·n :L~ 1[. 

t~: ~~ 
~~l ,. ,. 

'" .. 
- G:"O ~EO \Io'.Ir .. J Ih.un :1.', If. ~~I ~~. ~~I " . . " ~ . ." MI ~ . Gw_ ..a..,;rronk_u .. :~', 

~~: 
~~ I '" 

,. ~~I ,. " .. 
GEN . M:ouolu 1. ..... 1 !~ 

-::, ;:.~ " ~'. -:;, ~,. .. ... 
- ,,:1 TIll: . Mall u,,1 Klf;n u, 

~~: 
~,. 

~~ 
~~, 

~" " '" '" . ,,, THE M;lnultl KI"ln :.~. I:, " ~'I ,. ". .. " "a~ Ti l t: . M:o nu,,1 KI"ln :1."", l ~ ~~I 
,. 

~" ~." , . " .. " -. Ir THt: . Manvel KI"'n :~', 
,. ~~I ,. ~,. 

~" Ie. .. .. 
· 71, Til E . Muuel K'r1n :L', ". " 

,. 
~" ~'l ~'l : ~ t! .. 

· 71 /1 ·.heJ lu ~(om" :L', 
: ~ '" :." ~ ... ~" '" "" , :11 

: ~~:" i:~rJ~~"I,~~!~~ :L', ~" ~" 
,. ~ .. " '" "" ; 3"~ 

. V"'sc L ltn l ~: 
:1."", If, ,. 

" ~" '" ", ." 60 
;~:! .Ch ... , .... J. Ih ..... n .. :1.', I t, ,. ,. :::0 '" :? .. '" .-."-, HI: '-'RT:'. ~O";3~ (I! : {"hal l .. .. J ~o" .. n~ :L', 

: ~: 
~, ~'l '" 

,. ~~ '" '" ,H ~ ILu .. e·., SJ'1t1lJ. V"b,,· llt~'~ . . EJ,,'ln I K"nJ .. 11 :l'. '." ~~I ~ 
,. I :. '" .. 

--:16 UIUGtlT EYES . ~lf"c"on . Kall Hu,"c hn .. ." ~'l -:;, ; ~, :.0:. ~., :./1 ,. 
-.~~ UR IGtIT EYI:" . W .• hu~ . 

: c.e" 
K:tt ' II ,..chn;l . ' ,. 'C • .!:, '" ~'l M "' ,M OUTe l' KI DO IES, Wf)OJe~ Sh~e' D:o~u : '. T" nk.ous ;1.". ". ~" ~" 

,. ~'I :." ", " '" .,M MADA\, E SII[H~Y . Sltlltc,l"n · K.II I II ..... (hn~ .. ,. ;::. -:;, ~'r, ;.: . .!:, :../, M '" -"~I MAOA '\ t: ';;UERRY, WOll tns · K . .,I 1I,,,,hn;> .. r.~ ~', 'S. -:;, -.:: . ::.'", .. r., "' -'71 Tl IF. FR ISCO RAG 
. i:;;'o i 'T; ' nk~u'~ 

tI .. , .. A,m_lI .. n!: ". ~~I ~" 
,. ~" ~'I I:: " NO 

;,~ tl F. ' ~ T TO II EAR T Love M·IIIJy "J E,"" "" " H~II x. I :. :. ... -:., ,. 
~" '" "' 

~~ TH E GIRL ,. THF. TRAIN (Ollt C.U(h;~J~n~ i-f"u ). Sltl"crlon . . L .. o hll .' ,. ~. " :!!> ~~ :~ '" ,~ 

8ARRY OF ItALLYMORE. SitIf"Cllon. . Ch;>uncy OI(~11 •• J Ffn .. ," , • H.oll ., 
~" ~~ ;!:" " C, , . ' .. 

.. 9 It~~..e\\~\f:~':~~ . DRF.AMS.St-'lttll ... n . 
( i n~r ~. ':{vlt'ry 

· K.,,' lt o ~( hnl .. '" :::. ;!:" '$, ~" ~~I '. en 
-'8'~ Iktln UOlnCl! ., S(~,~;Ki.~ l h "1t 

:L-. I ', ,. 
'" .", ,. , .. ,. IIIlt nl"1 . K .ld Il u,chn" '" 011 1 r:O \\RA . 11. F.nuhn.lnll :~-. ". '" ~~, '" .. I~' :~I ,. 

-;a:. yllf) Sul'~ Ch.l ~,, ~ , ~.ilii;c· .. i- i.,,' F'o~f \VJnJ ~·;.A . Gf'O J Tf ln k.1 u ' ,,", " '" 
,. 

" 
,. ." ,,, ,. 

.,'" S ltrlt,u,JItI Sult~ Ch.) .... CI.,rh l!c " T he !'OUf 
G~ J T rlnkll ... , X", " ,. ~, ." ~~, .• " ; 91 NAUGIt TV \, ... RIETrA·, s.. 11tC11o~ : \ ·Iero. II .. ,,,,,",, ., 

i~ ;; ~ " ;; i~: 
,., ::: 

- T!Y.! RED " F.ppER . A Spl:y ROll' • . . ::::.' ~ : : : : : : : : : : : : . IHon.!' LoJl:1t " ' .. ,. 
" 

,. 
"'" ER IRIJS (An EUle.n OOlnc:eISul llt CII.uac l .. rl) I!c"Thf" ' :oufWlnJs"'C, Geo. J . Trln lo .. u~ :~', I:, '" '" 

,. 
~~! ~" ~" " 

,. 
'r,UI ZEPHYR I A \\'u ' ~rn Epho:le 1 Suir lt Ch.1' ''C: lerls llc "Thr F"uI 

G~ J Trlnkaus " I ;'. '" ~'l ~" 
,. 

~'t .' .~ W,nJ . .. · D. 

Se'I~,io~ : 
· K",l lio<chna ~ ~~ 

,,:; 
'" :::. ::.~ 

.~~ 
:.~, ", ,. 

. "lcfOl lt ltl",,"" ., 'Co :::; :!:o " '" " '" ' .. reh ,.0 'i .. ·o S'tlt'r: . Il ElIl:ltlrn" nn :1.". Ii, '" ~ .. , '" ~'" ~" " '" '" . W.,U#' . Rol fe ~ 
,. :!,", ;; ;::, ;!:" ;::. ~~I 

,., , . 
~al l 1I ,,~( hnll : ~ 

~~I ~~I ~~, :'~I ~~I ." '" KMI Itn ... chn:o :" ~'J ~" 
,. " '" ~'" ." ,. 

This list will be added to, each tTlonth. 
Discount to T ea chers 50% 

'SEND FOR f.1USIC ON APPROVAL PROPOSITION. SU RELY 
OUR ' WILL I NTEREST YO U 

rlONTHLY PUBLJCATION :::~~ :::~1~ : t~~ FREE 
InterestiQg news as to new publications for Mandolin, Guitar, 

Banjo, etc" etc.. Have us send you a copy each month. 

FREE FOR THE ASKING Our new book catalog, contain­
ing a complete li s t of Folios 

for Mandolin, Guitar, Banjo, etc., etc: C 

MENTIO N CRESCEN DO 



4 The Creaceodo 

THE ODELL MAN.DOLIN METHOD IS O. K 
For Tenor ,Mandola 

And is ava ilable for Mando-Cello except t hat the fingering would have to be changed 'on account of 
the length between the frets. . . 

It Is the Best Method for either of the three 

Issued in Three "' Bodks,- Prlce. each 7.5 cts. Special Discount to Teachers 

See What's Here! Arra,nged by ~. F. ODELL 
Overture .. Zampa," 

1St Mandoli n, J .so P iano, $ .80 
Mandoli n and Piano, 1. 10 

T~o Mandolins and Piano, 1. 40 

' ~ Call Me Thine Own," 
1St Ma ndolin, " .30 Piano,,,. 30 
Mando'lin and Piano, .50 
Two Mandolins and Piano, .60 

Other Single Parts, $ ,40 each 
Mandolin and Guitar, .80 

. Two' Mandolins a.nd Guitar, I. 10 

Other Parts. 
Mandolin and Guitar, 
Two Mandolins and Guitar, 

$ ,20 each 
,40 
. 50 

Herold 

Halevy 

Banjo Obbligato In A and C Notations 
Mando-Bass to t;ach . In Bass Clef 

We Will Have Some NEW Ones !'lext Month 

Ditson Empire Cuitars and 
Cole Banjos 

Mandolins 

Are constructed carefu ll y and with a desire to produce 
perfect Violin tones. • 

Have the most perfect scale expert mathematicians have 
been able to devise. and a false note when playing is impossible. 

\the ~~~~U~I~o~'i:ki~~'sep~e:~~es d~~~lh~~~tl::td t~l~v~~~ddrt;a 
yeart::!:r~n~~r~e~:::rr~i~~ ~:~r ~ns~~~~~~~'ughlY 
enjoy and know th'el r finest qualities and graceful construction 
one must handle and caress them. 

Are finished in every detail of their construction; not a 
single point necessary to make them excel is "verlooked, but the 
tone qualities are considered and worked out wi th the care of 
Master Violin Makers. 

Respond easier, and have a better action than those coming 
from any other factory in the-world. 

Are sold (or tone qualities on ly. . . 

Have everything the most exactfng experts requi re to satisfy 
them. 
Style 1500 .. Price .US.OO Style 3500. . Price '315.00 
Style 2000 •. Price 20.00 Style 5000 .. Price 3 0.00 ' 
Style 2SOO .. Price 23.00 Style 7)00 .. Price 73.00 
Style 3000 .. Price 30.00 Style l~OOO • Price 130.00 

These wonderful instruments will be ~sent to a ny· address 

:ii~~!r:l~~!i~ee~~~et~tabnydt~: ~~r~~%e~:~hne~ m~~~ ~~tunr~:J: 
at ou r expense. a nd the money paid for them refunded. 

We ha've about 250 discontinued num bers of other make 
Mandolin •• which we will sell for one half price, beginning 
as low as $2.00 a nd as high as $50.00 each. 

The Ditson "Wonder Book No. 3," descrlbldg liIandollns. 
Guitars, Banjos ·and similar Instruments, 

FREE to any address. 

OLIVER DITSON co., 150 Tremont . St., Boston, Mass. 
CHAS, H.' OITSON &: co., 8-10-12 east 34th St., l'!ew 'York, N. Y. 
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6 The Creacendo 

-SUBJECTS OF THE DAY, 
By Herbert Forrut OdeU . 

The Mondola aJid Mondo·cello In Club Work. 

Mr:F. D. Jackson·, of NQrlolk, Va., a subscriber and 
experienced leader, has written ·a letter explainibg his 
difficulties in inducing clubs players to take up the mandola 
and mando-ce1lo. The letter follows: 

Edilor 0/ ,~ Cresceruio:- . -
rite ofl repealed lJuestion in mand4Hin iJr,d ,flila,: 'matosines 

"",hy don', lite "'amio/IP' orclteslras odd tUtor mandolD (md maruia-

~'~t;;;:C~ :~ot~~~ {h: ;';:;:;~~':;~l !::/~~~e~~ro~~ ':l!~{; 
:;I,,:~:~ !t~i:/=~:':ul'!~t t:efai:~"~' ~ht 1a::,::tli~~heI"::~~:.':/:1 
oj c~x1nt 10 get /lt~n an "CPtritnut player of tile man401." or 

~~;j;; ~i:ai:~~~~:/e;.~h ":i.~t~he~n:rr::ai:::;%:~.ffa~:' tlQur:/,;~ 
do play ti'her .mondo/a or mo."do.~tJlo ,hs only under .pres~re . or (J.$ 

a / aNJf u:ith tht privilege oj dropp."g them when till: wJII" •. mus 'hem. 

JH w~::,,"ih~~o~::r~;:h::'. O"¥h!~~~iS o~/,a~'f::! !e:~o~nwi;;J:h:de;t 
slwuld btl)' these itu/rumetds than '''er.e ts for lhem 10 buy a mandola" 

, for llu hader., .till tllese drawbacks hinee on llufacllhallhe ma"~in 
orc",.slra wilh few uuPliollS. is purdy a pkasure organi:oliora arad 

· m "'ii~:Us t:i:, w,.~a~tp::~,':::: ;k~;s;i Ih! vi~ or f1iolon·ullb 

~~y:e:t c;i:;:r~ ;" ":~~_ i:~,:::':!UD~%; /o:i{f::::.f.fU: n~tmj:; 
ple~ie;,o Uu Ed;h,r or some ex 'enced leader will se' forlh some 
trW arul ta.ribk operalum/orllu t::.:fit of clubs Iliot rtlJliu.".~ gre.at 
'/::Ji.::t:nZa!o;:r:o !:SJi:::tnIOlitln b.1l1 hof)t lhe sa me d·ffacult.es 

F. D. JACKSOr:r. 

I \lave often been in the same quandary m:rself. 
• I hardly think a club leader would care to have a begumer 

take up the instrument anyway, . While the parts wntten 
· fOr the mando-cello and mandola are usually much easier 
· than the first mandolin parts, still to have any effect at 
all ·they should be played by a player who has been at the 
instruments for sometime, although as far as the mandola 
is concerned, a beginner can play it as easily as a second 
or ·third mandolin and it is far more desirable than a 
third mandolin in an ,orchestra. 

My oWn experience has been somewhat different from 
what Mr. JackSon speaks of. I have players in my large 
orchestra in Boston who have personally desired to play 
either mandola or mando-ccUo an(r have purchased these 
instiuments theinse1ves and would not care to, play any 
other parts. I really believe one of the very best ways to in­
terest. players in a mandolin orchestra in taking up the 
tenor mandola and mando-cello'is to obtain one of each of 
these instruments, bortow it from someone if necessary, 
and have it at 'a rehearsal where all the members arc 
pn$eDt and with some of the best playeri; of "the orchestra 
try over some easily arranged pieces which have effective 

for mandola 8.nd mando--ceUo, I hopesUy believe 
. . the members of a mandolin orchestra )tear these ,instru­

ments fairly weJ!- played on a carefully arranged piece 
that it createS')a demand aD)ong the members to 
want to have those" instruments in .. the orchestra. , 
t.et the members of tbe orchestra . compare ' five 
'play"", playing 1st and 2nd mandolin and guitar with 
five players playing 1st and 2nd mandolin, tenor mandola 
and mando-ce1lo and guitar. The difference of the 
fuller instrumentat(on is so extremely . noticible that 
it always creates 'enthusiasm. 

If the members of the club ·are at all enthusiastic 
over the success of their organization, I am inclined to 
believe that one of the best ways to. get the inStrument 
Into the orchestra is fqr each member to pay in a small 
amount each week and have the orchestra own the instru-

ments. Mr., Jacks!m says there is no reason why the 
club shoUld buy these ·instruments. It· would· be better 
if the players themselves would buy the instJ:ument but 
in as much as the mandala and mando-ce1lo are somewhat 
different from the mandolin, I think it is hardly a parallel 
caSe. It will improve any orchestra wonderfully if the 
instruments are added and if the other players all own 
satisfactory instruments and do not care to purchase new 
ones, it seems as though the above plan was 8:!1 excellent 
one because certainly there can, be found players among ... 
.the orchesy-a who would be willing to play the mandola 
and mando-cello if the instntment did not cost them 

. anything, on account of the splendid results that any or­
chestra can obtain with the two instruments. I am inclided 
to the plan as above. Tn.e different members would 
not notice a small amount paid. in each week and as the 
instruments can be obtained on easy payments anywa:y, 
the orchestra has but to decide that they will purchase 
an instrument, they can have the instrument immediately 
by ·paying a very small amount down, only $1 or so and 
the added pleasure which every member of an or~estr!l 
will derive ' from having a proper instrumentatIon 15 

. certainly worth a few cen.tS each week. " 
Another point, there is always a ready demand for 

second hand mandalas and mando-cellos and i if the 
orchestra at any time should disband they could get a"fai( 
price for the instruments, selling them to some other 
club and dividing the money equally ,among those .whG 
originally paid for the instrument and W1~~ su~ a busm~ 
like way of handlin~ the ·whole proposition, m an ordi­
nary orchestra of from 10 to 25 members, a very small 
amount would have'to be actually expended by each 
to have the instrument in the on;hestra, 

I must ' disagree on onc point with Mr. J ackson in 
which he says that the players of the violin, viola and 
violon·ce1lo play for business, not for pleasure. A number 
of those we sec of course are playing for business, either 
dance wprk, concert work, theatre orchestras or some­
thing of that sort; but possibly Mr. Jackson. isn't aware 
that ·where there may be 100,000 players m mandolin 
orchestras · today, who are pUrely amateurs there are 
prohably 1500,000 players of the regular orchestral instru­
ments who are also purely amateurs. ' Th&e is hardly 
a town or village in the U. S. that doesn't have three or 
four amateur orchestras. Thousands of them are connec­
ted with churches. ' . Others are connected mth Y. M. 
C: A's or other social organizations and I don't think: 
anyone woUld attempt to give the actual figures of hbw 
many amateur players of regular orchestral instruments 
there arc in this ·country. Therefore I feel quite positive, 
having had e.~perience in both Kinds, of prga.ni7..atiQJlS, 
that it is no morc difficult to persuade players in a mando­
lin orchestra to take up the mandola and mando-cello 
than it is in the regular orchestra to get players to take 
up ·the viola or violon-cello. As a matter of ' fact, there 
is· a scarcity of Ix>th in both organizations which is quite 
natural. . 

One trollble that has always confronted every or­
chestra leader is the fact that nearly e\"eryone in the 
orcheStra will be very much pleased if all play 1st 
mandolin. If the ·leader will patiently persuade , 
some of his best players to .play second or third 
mandolin or to take up the mandala or mando-cello, 
theSe players as well as the leader Will have ten 
times 'more pleasure during the time spent at rehear­
sals and concerts tIum if everyone played 1st parts. 

(Coatlaued . - pac. _} 
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I I' He MUSICAL STATUS OF THE LYRIC INSTRUMENT 

. .AND THE !~'~~!:!:~~f~'~h.~~ ... ~~~. PLAYINO. 

This is a subjcct of more importance to the professional onc or Conn 0 c without delay for their own good 
fraternity than t9 amateurs and players in general who and the fll ture of their instrument. Those who 
p lay for lo:ve of ' the instrument, amusement, etc. What already ' bclone: to such should by no m~'\ns quit as 
:is it that fixes t he status ofthe mandolin , banjo and guitar? they arc important (actors in the accomplishment of 
Undoubtedly it is musical value when considered seriously. much good. Conductors and Directors or Clubs and 
In the musical v~uc of a pcrfonnancc, tone, first . Inst, Orchestras should leave no slone untunlcd in the search 
a nd all the time is of t he utmost importance. How often for proper opport.unit.y, not only so, but should make 
has a sterling pcrfonnancc been discounted Cor want of cv~ry possiOie one t.o present t.he possibi lltics of our 
tone power which results in stult.ifying othertvisc crcdiLabJe insLrumenLs in enscmble Conn t.o t.he grand old public to 
work. This want. of udequatc power' means a correspond- the vcry best of Lheir abiliLics. It. is pathet ic fact that 
ing loss of Illusical ex.prcs!:iion. This is part.icularly not.ice- thousands of students of all ages and abi lities arc studying 
able in so'o work in large auditoriums when Lhc Lone is at the present timo La mast.er t he difficul ties of the bctLer 
required to c..1.rry a long distancc. I n this ~asc. as sound' known orchest.ral instrumenL" mOsL of whom may be long 
carries farther than noise quality oC tone is a valuable past the stage where they have dClllonst ratcrl that the 
.asset . and is marc ncarly connected wit.h construction Sliccess the)" thought is not for them. If in such cases 
than with a playcrs ability. the drudgery inseparable from the smooth fingerboard 

No d,?ubt at the present time The Lyric instruments or the monotony of the keyhoard had been replaced by 
have rvachcd a stage of scientific construction never t.he advantages of the plectral instnullcnL<; how much 
before equalled. This is good, thOUgh~'t wouJd be too bctter for all conccMl{.'(l? how much better for the listener? 
much La assume that fina lity of const tion has been huw Illuch better for the Lyric intsrumentst how Illuch 

, reached, as in the case of the violin, an thnt any further bettcr and more s..'ltisfying in its' quicker resul ts to the 
improvements arc impossible, but it is wcll for everv student? and all because of the prc\'ailing ignora nce 
player to study carefull x the quality of tone he can pro~ surrOlUlding the beauties of our instnllllents like a fog. 
duce, next to his ex.ecution upon his par ticular instru- Their manifold advantages and undeniable beauties unu 
ment . lIscfu lness arc not nearly so widely known and understood 
. How far jt is s..'lfe to force tone wjthout allowin~ it to :L<; they' should be and ~ they Illight be if cvery coml >,Ct~nt 
pru;s its limit a nd degenerate into mere noise should b~ Leacher handed out h!s proper quota towards. the hfLmg 
well studied and borne in mind during a perfonmlllcc, as of the fog by prescntmg as often to the public the best 
many players simply playas hard a.<; po~ibl c whClfrcndcr- music in ensemble fOnll . 
ing a passage fortissimo. thus forcing thc unlucky instru-
ment beyond its possibilities. Every player should k now 
what his fortissimo amounts LO; the pianiss imo is suCe 
naturall y, but the crt'Sccndo of1.One is tQ be sLl1diCflllpon 
each individual instrument and never Corcc'd beyond its 
known limi t , As players we cannot go Iwyond the hound­
aries qf COllstntCtiOIl , and to force an instrument past its 
limit, as so many amateurs and proCc..-ssionals ton nrc /..:"uilt), 

A Crescendo Advice Program. 
1\1"",1" 11,, I)r .. h,· ~'r .. 1'''' ' Krto''' lIu ",' , .. r " I rlml 
10 ... 11u'II"I .. , .. rilll .. " ,I t. ) i ... ·.' rur .. " ,., .. " " , . .,. 

«)( at times. is an' unwise proceeding:. 

1) ,,1 .... Ih,· ,,1"0:". ' 0'''''' 1" .. ,,, ... 11 .. ' ... , "10 ...... " .. "". 1._ "I •• · .. 1111"" " 
""d. ~,·I .·n ll .. " . T il l! tI,,,,,.,, ,,,, _",,' 11 I" "r" ~" "I" ' '' ' 

CRESCENDO PROGRAM NO. 1 ~ . Views are held sometimes and perhaps rightly that 
the status of banjo. mandolin and gui ta r ('~11I hest. be 
raised by rendering only good music, well knowll classics I. i\ l arch - "Mins lre l MilD" 
etc., which f COurse were not written Cor the J. \'fic instnt- Wm. C. Stahl 
menLs ; with a profound and laudable belief il; ones own 2. OVl'rtun' - " Zampa" .. ... 
abilities the limi ts of ones tone power arc manifest.ly Ol iver Ditson Co. 
-often ovcrlooked in sclecting pieces othcr than original ~1. \\':,Iu- "The P ink Lady" 
plcctnllll compositions and here much judicious carc is Chappell & Co. 
nceded to avoid provokin~ comparisons with better known .!. SclL'c tiQn - " Mlle Modiste" 
instnl1~.CI1ts and musical knowledge and perception is Witmark &: Sons 
quite n S<l ry in makjng a slfitable choice. The mere 
fact of bei nble to play this or that [amoHs !;elccLion ri. Soprnno Su"I'I "'-'n .'I'oG".o"O(dl ~B",Y,~,' :~ : ••. \ ... . " ! III 'allilll~. !l t 
is le5.<) importa nt than the l'Onsidcration of whether iL is " ~ " 
sui ted to Lhe tone power u nd characteristics of our ill'itru- H. F. Odell & Co. 
ment. However, t he aspect is much wider in cnsemble 6. II. SonJ,: - "My Cleole Sue" : 
playing t han in the work of a soloist . Hamihon-Gordon 

b. R:lg-'IThat Sparkling Rag" 
F. A. Goula rt 

It is from well judged sc)Cf'tions in ensemble play ing 
that the status o( the Lyric instnzmcnts will gain most, 
and t his is: equally tnlC in a coun try where t he pcrfOnll - 7. Guitar Dm'l- "A Dreamlet". .. 
anccs of virtUosi nrc not a rarity. In oUr modem B. 1\'1. H . F. Odell & Co. 
& G orchestras the range and tone powcr of the instrumcn- n. Serenadc ... 
·tation may now be increased to points bctwE*l which. 8. 
the selection of suitable numbern may be said to be limit­
<Od only by the abiliti .. oC the players. 

Cuody-Bettoney Co. 

b. SCXtct-ULucia" .. ... 
Gibson Co. 

C haracte ristic Onncc-" Wooden Shoes" .... 
White.Smith -Co. 

In good ensemble playing a proper and real 
fortissimo and a corresponcling diminuendo is obtain­
a ble. This im~ and indisputable Cact covers 
about a U the ground, and those amateurs, etc. , who ' 10. Ma.rch-IiThe Diamond City" ..... ... 
do not already belong to an orchestra should join H. F. O~.l1 & Co. 

lIuuld 

Cflryll 

lIrrf,<r t 

... .. . 1>'I1';J 

Odtll 

.DoII;:tf/ i 

.. .. Cook 

tld:u 



8 The Crescendo 

GUILD 'BULLETIN 

On to Chicago. 
E.leT.alb ADIUtL! eoa".nlloD ond CoDcert of the Allierioo. 

Ou.lId ..-111 be beld •• Chic •••• April II ... d '3. ,,,a de,. tb. 
dl_CltI.D Io.d 1D "II .iem.~. of P .... ld.nt C. C. Rowden . 

THE OFFICIAL HOTEL. 

The official hotel for the con~ntion at Chicago will 
be the famous Hotel Shennan. The arrangement of the 
rooms at the hotel is the ~t we have ever had for con-

. vention purposes. The convention hall, the banquet hall 
and the exhibition rooms are all on the same floor. Pres­
ident Rowden says that the good point about this hotel 
is that the members. can llfiddlc" all night in the exhibition' 
rooms p.nd will not disturb anyone else as aU these rooms 
are soUl)d proof. 

The banquet will be on Monday evening, April 22nd, 
at 7 P. M. in the Louis XVI ball room in tbe hotel. Mr. 

\. R owden says that if any member, after attending this 
convention and stopping at this hotel, is not betier satisfied 

ever before at a convention let him register his 
ki~ with him (RQwden) and,,~ wil/,pay the extra charge. 

The Hotel Sherman is'i,Ut&>ubtedly one of t he 'most 
magnificent the ~d lias ever visited. It is located in 
City Hall Sq., on qark IlI!d Randolph Sts. in the centre 
of the shopping and theatre districts. The hotel was 
built at a: ~t of ts,OOO,OOO. ~t contains 767 guest rooms, 
every room being fitted with private bath, hot and cold 
water, and circulating distilled ice water. The rates at 
the hotel in comparison witb other Guild hotels will be 
as low as any we have had, t2 per day for single rooms, 
,1.150 per day for two in a room. The exhibition rooms 
for the different trade members are 'extremely reasonable 
in price and ~ on the same floor !rith the cpnvention hall. 
These are large rooms, SOWld proof as mentioned above, 
perlect1y adaptable for . showing jnstruments or sheet 
music and will be only t6 per day with bath ani! dis­
appearing beds. 

This hotel- has the finest restauran'ts in Chicago. 
The Co~ege Inn. is Chicago's most famous restaurant and 
show place occupying a greater part of the lower floor. 
No visitor to the convention should miss the interesting' 
sight of the 6 o'clock dinner or the play-gOj>rs after theatre 
supper at the College Inn. It is the largest and most 
beautiful grill room in America. The decorations are of 
the Elizabeth.:-...o period. Among its many artistic fea­
tures are a resplendant carved wood entrance and 

: beautiful Gothic .window with heraldic designs. On 
the southern wall is a row o[ booths similar to those 
in old English Coffee HOuses. By means of a special 
lighting arrangement, a soft rose hue is defused into the 
room departing a channing 'color to the faces of the 
occupants. . 

The Italian room is exquisite in its Renaissance 
decoration and beautiful Goblin tapestries. On the west .. 
the Celtic room, SO called because of its quaint decoration 
of the tenth century ~od is the gentlemen's club room .. 
The Celtic bar is adjOining this room and is entirely 
different from anything of the kind in the world. The 
cclebrated painting by Maxfield Parrish "Four and 
Twenty Black Birds" will be found here. 

Other noted rooms iu this hotel are the LoUis XVI 
ball room, ma"gnificentiy decorated in French style, the. 
Crystal Room, the name being derived. from the beautiful 
soft lighting effects produced by the Crystal fixtures on the 

. wall , the Grey Room, panelled with beautiful silk brocades, 
the Rose Room, named on·account of its beautiful rose 
coloring and various smaller private banquet or convention 
rooms. A special room "will be provided for the President. 
also a room fo. the Secretary where either of them may 
be consulted in regard to Guild matters during the entire 
convention.· . 

On the ground floor of the hotel is thc lobby, the 
ticket and telegraph offices, the news stands. telephone 
booths, etc. The Mezzanine floor is devoted to parlor. 
promenade, loungirig room and writing room. The 
balcony railing overlooking the lObby is 275 feet around 
and· the promenade is 40 feet wide on the west side. 

The chambers are finely arranged. The floors 
are of cement and laid with Bigclow-AxnUnstcr and 
Smith carpets. Nearly all the beds are of brass, the 
dressers are all especially designed. Each room is fitted 
with a table desk, several chairs, a portable telephone 
stand, trunk rests and the elothes elosets are extremely 
roomy, the lights' being turned off or on automatically 
when the door is opened or elosed. A feature of the elothes 
closets is that the gnest's key to the room door also locka 
the eloset door. The bath rooms are fitted with every 
possible convenience for the comfort of the guest. 

The Secretary haS personally read over the literature 
of the hotel and quite agrees with President Rowden 
that this hotel is the best in which we have ever held ... 
convention and is. better adapted than any former official 
hotel and we have visited some very nice ones. 

The rates as mentioned above arc extremely reason ... 
able. Mr. Rowden is very enthusiastic over the kindness 
of the management of the Hotel Sherm"!l who will c0-
operate with him in every r..rpeet to make the Eleventh 
Annual convention the best ever and undoubtedly Guild 
members will receive some of the hotel literature later on 
in the year. Meanwhile it is quite interestUtg to know 
wbat a 'fine hotel we are to stop at and it is 'suggested 
·that in order to secure perlect satisfaction, members who 
are to attend t~ co,!vention, should write to the manage-

(CoatfGIle4 011 Gu.t P ..... ) 
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ment of the hotel and engage their rooms as early as pos­
sible, especialJy those who are to exhibit. 

Elbert Hubbard (Fra Elbertus )' in a little book, 
entitled " A Li ttle J ourney to the Hotel Shennan" says 
in part " I t1's Ihe /ast wordillltolelb"ildillga"d mai"/e"anCt:. 
At the ' Hold Sherma,t Ihere seems 10 be a spirit of frie"dli-
1u~ss a"d ki"dlilless and good will which oue does " 01. expect 
;." a great modem hoteL ... It is O,e home of people who u'(wt 
what Ihey pay for and tubo do 7lot 'WlUlt to pay for an-yIM"g 
they do not tvallt. At the H otel ShermmL ),ou pay for just 
what you get a"d no/h i"g mort .... The prices are most reaso,,­
able. A room and bath for 52 a day ..... .. ltl the good, old 
days , if you 1lJere displeased wilh somethi"g in a holel, you 
called for Ihe La"dlord. You ca" do JI,e same th iug 1'1L 

the Holel Sherma ,J. Mr. J os. B ei.feld is Ihere 0" Ihe spot 
every day 10 look after 'he i"leresls of Itis guests ...... Check 
YOllr baggage to Ihe Hotel S herman alld two surprises 'tUill 
be 1:" slore for )'ou. One surprise will come when you behold 
ti,e exu/le'Ice, completeness mId quiet magtrijice"ce of the 
pla.ce. Yo"r second surprise 'tUill come whe" you see lite 
very moderate amount of your bill." 

Chicago Clubs 
We have been obliged to print so m y things in 

the Crescend()" t hat we have been delayed" in presenting 
the matter of Chicago Clubs. The suggestion was made 

Prominent Guild ilembers. 
9 

b y Mr. Paul Eno, of Phila. t at the last convention and MYRON G. PATCH 
it is this, that the playerS and teachers in various cities ~ I yron G. Patch, of Cleveland, Ohio, is one of l h ~' pionee r 
form themselves into a little social organization called l C:lchcrs of the uanjo, mandolin alUl gUi tilf in {)hio's mNropoiis. 
the IlChicago Club " , that a treasurer be elected a nd that For 20 years he hM had a studio in the center of Itu: ].mincs,'i dis­
each member of the club who is intending to go to the tnc! .lIId today is onc of th(' best known l\,adlCr ,; in t il l.! middle 

Guild convention at Chicago, pay in each month a certain ;;~~~~:J\~I~~::~Z~~~. ~~:~~l~it"~'~:~~~~~IT~~l1!:~~nl:: :I~:~:~::~ i1:: ~I}~~~~~~ 
s um of money (a few dollars) and at the time of going try, hc bcll:an loslUliy with Tipald i a nd la rl,, ( 'Lj rl i. Al thO:~lmo: 
to the convention, each one will have paid in enough ti mc he S t\lf1i ~ll the ~ui tar wi th de J;1I1un 
money to cover his expe'nses to and from Chicago. The After this he o l'(' IH'd a, studio arid I hr"u~h hi .. P" I III I,m ll' ami 

mhoney SO paid in could be refund ed to each 111emb~r at. ~t'\~t',i,~,it~~~:,".;~.~\.: .;'~~:: ~~~~\~;\I\nl~~;~I';:":;::ii~ ~: 'i l::~~\:~:,:~l'LIL1~~ill:,!li;~/L\ ii~i~~c:~~~~ 
t e t ime oC the trip or t he treasurer could pay the bills ~ ~ , 
oC all of t.he mCT11bers of the club. In other words. it Latl' r L,n till' h:tn j .. \\,:,0.; ad ,kd I .. the li.;l .. f illo.;lrul1wn h t:LUj.!hl. 
means a t.rip to the Eleventh Annu..1.l Convention on the ']'0 Mr. Pa l l'h i ~ ,Iirl'(:tiy dm', I" a gr,',ll ,''(I.'ul. tl\l' h lj.!h .. I"ud.lrd 

easy payment plan, which is a very good one. Jt is not all: d~I'~~ 1'?:t!.II~I'h; I ~I\~~I~~nl:\~:~~,i,'t1 ~::~· ... il~; :t,l~:~\~\,,~ , .. t..\l ,. \l'ry l'"rly 
going to be especially expensive for Guild mcmbers to . I II . I f I I 

~~~~~i~~;:~;:~~2~~i7:;~tf~s~~ ~~}~:g~ii~~j';::~l~i~~~:;fi/;'~gf{~i;~:t;j:ti~~:J~:;;~Ji~ . 
view of the fact that a number of members in California Guild in 1\1 11. 
and other western states have already stated they would 
surely attend t he convcntion, we want theeastem members 
to turn out in large numbers as it will indeed be pleasant 
for the eastern and western members of the fraternity 
to meet each other face to face. In some cities, there 
are a number of Guild mCT11bers and we believe if this 
Chicago club idea is acted upon immediately and the 
clubs formC<1, money paid into the treasury in small 
amounts that- those who are to attend the convention 
will hardly realize t hat they are spending money for the 
t rip . 

Form. your Chicago Club immediately. 
If you ~ the only Guilder in your locality, fonn 

a little Chicago club by yoursclf and appoint yourself 
treasurer and each month or week lay asiqe a few dollars 
and by th1c time next April comes around, you will find 
you have on hand the requisite amount to pay an your 
expenses to the convention. ...... 

Regular Guild Pin, 75 cents each. Sold 
only to Professional , Associate and Trade 
members. Made of red and white enamel 
and gold plate. May be obtained from $ecre­
tary. Cut of pin to use on stationary·25 cW. 

RECENT NEW MEMBERS. 

Roy Parkins 
Morris C. Buck 
Robert Tun.:ot tl' 
Bcn; . Brown 
Chas. Arndt .. , 
I. F. Brownc ". 
Frank Ii , Dlond 
J, J, HendeT1'On 

PROFESSIO NAL. 

ASSOCIATE. 

I.ondon. I)nl. t'hi(':IJ,:H, III. 
1'11<;.;11 1.'11:1. ('a!. 

s:tn Frant"iSl,:o, (";11. 

K;Ill"';'~ C ity. ~ 1 1I. 
:\l'wpurt, \' 1. 
Nl·\\·p"rt , \·t. 

\\' lost I"-'rb\·. \' l. 
Chil·:lK". I I., 

I)orclll'ste r. ~ I a;;;li. 
Sl'hclll'C'"t:"ly. :\, Y . 

\\\'h .. t\'r. Fla. 

GUILD CLUB, NO. 10. 
Fr~mont ColI~ge Mandolin Orchestra. 

C. A. Templeman,' Director, Fremont. :\l'br. 
D. H. i\lclkn ry i\l is .. i\ l ahcl HanSOIl 
E. L. Camj)bcll Le Roy Trumhull 

~li~eEd~~i~~~~~ton el~~~'~i~~e~n 
Miss Katie Dent Mrs. S)'h 'ia ShdfidJ 
~i: ~:~!r;~~1~lvin ~'. {;.~~hftcnack 
Miss Freda Mallonu Miss Irene Swea ringen 

Miss Lucy Rosenquist 
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tsM CRESCENDO. 

A ........ ·tor til. Player. S~.deDt •• d TUell., of dI. 
Ma.doUa. aattar or SaaJo. 

HERBERT FORREST ODELL, 
" Editor and ManAler. 

Published Monthly by th.t 
CRESCENDO PUBLISHING co .. INC. 

in u.. bass ckf. I klUJW lhe slrings wer. like lhe /a.sl four' 
on lhe g"u,,, so I/"u·hdped u.... some. I wa.s '''p againsl 
it' or '" kasl I .llwught I wa.s. I look a look al lhe m,me 
and s/arld 10 do~ it oul aloru as u.. Ioad.r wa.s busy wit" 
fhe olhers. I m',,' admu right her. /hat it waS 'easy' co".. 
pared with whal I lhaught il would b.. Afler u.. second 
or lhird piec., lhe kader called aJlenlion ' 10 lhe old 'bull 
fiddl.'. 1 wa.s gdling lher. with 001" hands. Having read 
lrebk all my life I found it no trouble at all to read b .... 

I voted universal Mia/ion but after last hight's eXper­
ience I am like the wind, I chiJnge. 'Mando-bus in Bass 

.",rtd .aJ ,,'0114 da .... It~ June" 1909.111'" Posl O.cI at 80 •. 1011, M.... Clef. Easy.' .' Yours truly, . 
un4n1bt:AcIQfMar(bJ •• "'. l as. Ii. Johnstone." 

. SUBSCRIPTION:PRIGES. 

i~l~~:O~~: ': ': ': ": ": '. ': ': ": ': ': ': ': ": ": ": : :. ~: ': ': I~ r:~*: ; 
Forelin-•••• " ..••• •• ..• , .. . . . .... 6Shllllngs . 

'ADVERTISINd RATES will be se~'t on appllcatlofl' Forms 
dose on the dh of each month for the succeedln, month's Issue. 

M~n~~~~,AR~;~~t~e~O:"~~kbC.r~ ~~~ft.r ~~~: 
"accepted only on J>a.n1ss wlth'exchange in Boston or New York. " 

In th~~:n~~I~~<t:.~P~r~~~a~jo~IIW~~~~ te~= l~t~~f~ 
pro,rams and reports of concerts. club and orchestra news, personal 
Dotes"and music recently Issued. 

Weare not re.pOnalble for tbe oplnloa.. of Contributor •• 
.ADDRESS COMMUNICATIONS to the EdItor. ALL RE­

.MITTANCES· should be made payable to 
CRESCeNDO PUBLISHING CO., 

16S Tremont St., 
Boston .• Mass. 

VOL: IV. NOVEMBER II.?II. NO. S 

EDITORIALS, 

In a letter later received, Mr. Johnstone says " II 
cptainly does stand W, reason that if a child can ~rn treble 
and bass clef, we ought not have any trouble 'le4rning bass 
clef wlten you take i!,w consideration we have more brains, 
at le4st we ought to IuJve any way. I honestly think, afier 
Ihinking iI aU OfJer I"," Ih. bass.ckf is the ckf for Ih. mando­
/xiss . . Am sorry 1 mad. a snap j"dgmenl likel did but we 
all make mistakf.s"" " . 

And there are many others. 

The policy of the Grescendo is to present both sides of 
any questions that interest the fraternity and in ant)ther 
column will be found a letter from Walter Stent of Austra­
lia. Our views on the point.e; he brings up are so radically 
different and we know that so many of the leaderS in the 
fraternity agree with us that we take the liberty to present 
our side of certain matters he speaks of. Mr. Steot claims 
that the mandolin orchestra owes nothing to the violin 
orchestra. We wonder if Mr. Stent has stopped to 
consider that the present mandolin orchestra is entirely 
indebted to. the violin orchestra for its success as its 
instruments, music ans every point in connection with it 
are in direct imitation of the violin orchestra and if it were 
not for the fact that the mandolin orchestra in every 
move it has made imitated the violin orchestra, it would 

We extend our hearty oongratulations and welcome not occupy the position it does today" 
to liThe Scherzo" the new·Wbite·Smith Co. magazine. The mandolin orchestra will continue to imitate the 

. It i9 interesting to read and cleverly gotten up. violin orchestra and we 1>elieve the bass clef will be adopt­
ed for th~ mando-bass as the bass clef ii for the double 

Congratulations to the trio composed of Messrs. bass in the regular orchestra. -'J.'he American Guild in 
Foden, Pettine and Bacon: They are booked in many its natural desire to work in uniformity with the publish­
cities from the Atlantic to the Pacific. All three are crs cannot very well rcconunend any other than the 
GUilders. Don't miss the opportunity to hear them present notation which is and always wlll be the only 
when ' they appear in your city" ' universal notation. The very existance of the mandolin 

orchestra depends upon a direct imitation of the violin 
Havelock Mason calls the upheaval that has been orchestra. Let's k~ It up. 

occuring in this country a "Clefquake". The name 
seems quite apropos. There are now two proposed uni- A very prominent Writer says "Let us leave faking 
versal? notations before the public. Step up and take to the Fake Schools. Playing with clefs to make them 
your choice. Next! simple (?) is only . another fake, in my opinion ... " 

;JUS--T- m--p-:A"7s-s-m"-G. Why all this ambiguous talk .aboUt the study of 

The following letter is only one example of players harmony in four different clefs? Harmony is taught 
. eed ha th bass cl f ' h by the best, in fact practically all teachers, in the treble 

who are becomiDlll convm t tee 15 t e and .bass clefs only and practically' all tHe best· books on 
proper one for mand<rbass music.' . harmony that are used today employ only the bass and 
"H. F. Odell; . treble clef. TheSe two clefs have been in constant use for 

. Dear Sir:-Lasl night -J d4d s";"thing J did oenturies and wlll be used for centuries to come, all argu­
nol think J u.w capabk of doing. t>laying lhe mando bass mCQts by . reformers to the contrary notwithstanding. 'ft u.. bass cJef. ·1 never t>layed any inslrumenl in lhe bass 
cJef before in my lif.. In a general way J knew where C We wonder what' Richard Strauss Or Mascagni or 
was in u.. bass buI /hat u.w all. Went down W Vicl9r Herbert or Sousa would say. about the mandolin 
·orcheslra, rehearsal for a lillie practice and look my mandolin fra~rnity if they were asked to use universal ? notation 
and mando-cellO almig expeCting 10 f>lay eUher one or u.. in t~eir compositjons. . 
Du.... When' 1 gOI u.... I was inlroduceJ .by lhe lia<kr w 
/he members present as u.. 'lillie !JJ01I(ler" on u.. mando-bass, The "ScherlO" cialls it "Universalc1efitis:" ~ a 
and' J IIIJ<lneoerir4d rmi ,n!'Oy hands'.!iefor. '",;, coullll"rm ' !i~ :nam.. ...· . 

~ , 
I 
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MELODiE in ]~ 
GUITAR 

(or HARP GUITAR, ) 
.no 

ANTON RUBINSTEIN. 
Arr. by H. F. Odell. 
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01' Harp Guitar. (Kisses.) 
. N2 80, . .1.5 ALFRED MARGIS 

. THE CUN.DY=BETTONEY E.DITION. Arr. by H.F. Odel l. 
Valse lente,., ) All2 di Valse, 
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18 . MOUNTAIN BREEZES. 

COMPANION TO MOUNTAIN RIVULET. 
GUITAR SOLO . B)' J. C . FOLWELL. 
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PROGRAMS OF CONCERTS AND RECTIALS ' 1 

Conc~rt by the New Britain Mandolin Club, J. P. Lan~ncert give~ by Alex. Crawshaw at Pawtucket, May 
<director, a$ New Britain, Conn., May 3, 1911 , . I st,1911, wiy an orchestra or 60 mandolins , banjos , guitars, vioLina 

. 1. ~b ~ ~~~~~~~I~~~,~::!~r~'~"GOndiiie~'" ..... Slllt~lforCCi~:;:{,~~::' ~~d ~;!:I;;l !l(':tulY . Le-.JJ js 
r-.'landolin Orchest ra B, Sl\' Musette Sloo ,, ~ 

'2. (a) O~crtlire-uKing Mydas" ..... ...... .. ..... . ...... . Bilenbert.: C So' C I D ' 9,rchcstra S.," "·" 
.(b ) March- "The Gypsy Prince"... . ..... Kitsla.Odell .. ng- " orpora 's ltty .. 

I.andon T rio D. ~ 1 :lIl{lolin Solo-;~Uej~~n?nJ'Fl~~~~~~ . Goba ni 
3. Reading , ~b~ ::~~:vle~o~!"She Lacked" Eli1.a hct h T yrell a nd i\l a rgar(!t :-' lcConndl 

Mrs. l.anise Pilcher Shedd E. Viplin Sulo- "Take Bj~~II~L.~ieart" (varied ) Clu riud 

4, "Moonlight Kisses" ..... _.... . ......... . .. _ ............. BrllI/m·t; F. n. "My Hero" - Ci1(x:obtc So\llicr Slm lf s 

Min ni e L. Gib~~~i~ll:l~l~1 i'A.A<l~~~l , Fra nk Carlson, Ii. "Barca~fil~r-;;:~:;~t ~L~;,'~~t~~:I1& Gl1itar C luh ' Offttluad, 

...5. Banjo Ductt (n) i ... la rch- "The Troopers" . lJaco" C. SonJ.!- "Wben We're Togeth er" lamts 
(b) Walt :;- " AmaryUis" ... .. ....... Bertholdl ~ I r. J:,mL><; T . Huntcr 

'0. Banjo Solo ~b ~ ~~~~~~'~~~;eat~~~s'" ... t~;;~ H. ~landolin Sul()- ' ~~~~Iet~ 1~~~I~~~?a" 
J udson P. I .. , ndon I. Banjo SuIu-"DeckieG~~o:"ShC I);'r>1 

. 7. Re:tding-(a) "Encouragement" .................................. DIU/bar J. Violin Sulo-"Blue Bells or Scotland 
(b) " Angelina" Clif:'or<1 R('ad 

Mrs. Lo uise Pilcher ShL'(\d K. :-'1 :Hlllolin ~lll o-.. Carnival of Venicel> 

~. ' ~b ~ ~.r;~I:~h=:"~!~:or;t;>e~.~e.e" .:: ..... r::::: .. :.::... R;c~.eo/1:i~ L , Guit:l r SnIO_"Elsiel '~~I':ze~I,:'herl 
New Briuli n tl. l lI nd~ Cluh i\ lis'i C harlullc Bellows 

~:1. "Jingling Bell s" . . 
I mpcrial Ih njo a nd ~l alH Iulin Club 

J oint Concert by the Bates and Bowdoin Glee and M andolin 
N. Song- liThe Bandolero" 

Mr. James T . lI untN 
O. Violin Solo--"Fifth Air" (VariL'(I ) 

Mary RiKI~r 
'Clubs at Lewiston, 'Maine, M ay 16, 1911. 

..... pjucc. 'OU 0 .. Banjo Solu- " Yankee Doodle" (\·ari..:li ) 
• ....... .-111011. i\ l iss :-'I a rion Kinni\· 

Q. ~ I a ndol in Solo-"Lustspiel Overture" 
..... R1'tc.Oddl ~ I iss Gl·rtrud(· Ibiitoll 

1. " Bowdoin Beata" ... 
" Pqi Chi" .. _ ... _... ... ........... . .... .. .. 

Bowdoin Glee and Mandolin Clubs 
'2. Mnrch- "The Meteor" _ ... 

X. ~ I cdlcy O\'c rturc .... . ..... . ..... 
Crawshaw ~ I a l lliolill Club 

Batcs i\ l andolin C lub 
:3. "Spring Waltz Song" .. . _.. . . . Filkc 

• 

Masra:n i 

SIt.ll rIlS 

\'ariCd 

\'aric,1 

St(a flls 

.'ill/tll r 

Da/ula 

(Jdl'll 

.. h clu·/Jda 

Bowdoin Glee C lub 
·4. Vocal Solo--Sclectcd 

Mr. Ba..~<;Ctt. Ball.'S 
Mandolin and Guita r Recital given by the Corall etta Mandolin 

-5. Mandolin Solo-"Mignardises" ~ 
~Ir. Brunncr, Bales 

ofi. "Wot Cher" 

and Guitar Club, Mrs. Alice C. Broughton and pupils at Los Angeles, 
.......... 1-:. Mt::Auapo August 30th, 1911. 

... ··· · B~\~:~i~in· c'ie~ 'Cluh . . /1It.:1e I. 8~~ ~1~~~:;:~~!~e:u~:,R~~:~:~ ;.~ Upcra ;j2. 
I. /'S luPll)'tlfl 

GOlmod 

' 1. "Alma Mater" ................ _ ............................. ...... Dul'is· lJhlkc 
Bates Glce and Mandolin C lubs 

'2. "The Red Ear" .... ....................... .. Hurse 
Bowdoin Ma ndolin Club 

Cor:dctta CI u h 
') (a) ilLes Vivllndieres" . ·lIf,,·d (;111'111:1 

(h) J{(' \'\'ril'- "Message of Love" Allm1 Chc IItt 
i\1r:>. Ali('(' C . Broug ht nn and ~trs. r mn1.l ZH,:ult'r 

:-' Iis;; Erni\· W;,!tin. \'iolin lJbli gato 

-3. "Yachting Glee" ........ B;~t~ -6i~.eCI~~b .. Clllbrdso'l 3. (a ) Songs-s..·ll'(·lt:d 
(b ) 

4. Cornet Solo-Selected 
M r. Newell, Bowdoin 

·5. Rc.,ding-Selcctcd 
Mr. Welch, Bowdoi n 

~, Quartette-Selected 
MC."STS. Kierstead , Davis, Remmert, l\'lorrison 

:-'li ss Irene \\'at!\·)' 
4. (n.) " Dude' s March" 

(b) "Love's Old Sweet Song" . 
Coralktta :-' Iantlulin anti Guitar Cluh 

iI'(fglfu 
M ullty 

5. (a) Reverk~"Star of Hope" If. I\rtUledy 
(b) l\ lamlolin Solo- " My Old Kentucky Home" 

i\1 iss Lill ia n I)l ' Groot. 
'7. Finnle-uS'eln Song" .................. ...... . ......................... Ilm"Y 6 . (a) Ma rch- "Phenomenon" 

(Il ) " Imperial Polka" .... • 
II. I-'. Odell 

IJrorh"")'t r Dates· Bowdoin 

7. (a ) "Pearl WaHz" 
(b ) "Wilhelmina" 

Coralktta Club 

Cllitar Dud 

AII \'c C. Broug hlon 
AUn .... 1 Chcllct 

Concert by Webb~ r's J uvenile Mandolin Orchestra a t Hotel 
'Gearhart By-the·Sea, Gearhart, Ore, July 30, 1911. 

i\1n;. Alicl' Brou~lll()n . :-'I rs. EIllIll:t ZeiJ I\'r 
S. (a) Rcadi ng- " The Pudding" 

~ Iiss Irene Wlulc), 
~l. (a ) By RL"CIUC'St- " Life is a Dream" 

1. Ma rch- "Paris" . . .... ... ... .. ........ ..... . ..... Me:uu:apa 
2. \Valtz-HThe Skaters" ... . . ... lVafd/~uft.l·Odell 

·3. "Moment Musical" ................... .... : ............ ..................... Schl/bul 
(1))'' .. "Silver Ring Polka" 

Coralle lLa C lu b 
4. Song-"Let's Play Postortice" . ..... .sI(fuffer·lI'tb~r 10. (a) Song 

F rancisca Bliss a nd Chorus i\ l is.,> Irene Wadcy 

6 . Grand Sclcction-ULa Boheme" ................................ Pucci"i 11. ~b ~ ::~~:~~~y ST!~~~~~::: 
6. Darcarole-"Beautiful Night" ...... ,..... Offenboclt·OlMI CorallClta Club 

Z irkoff 

.. lIa,w/Qrf 
1I1Jlfsdorf 

7, Idylle-uThe Mill in The For·est" ........... ..... Ei/~nbt!rt· Oddl 12. (a) Guit:u ~I?-"The Shepard in th e Storm" 
-S, Song_If A Fatlter's Lullaby" ..... ..................... ..... ElJjol.lI'~bber D..!scnptlve .. Ati.~ .. C: .. nr~~gh~~;~... .. lJronghlon 

. Hazel Van J:..very and Chorus 13. (01) "Under the Mistletoe" . .... Rollint,sou. La"s;nt 

~~o. ~C:U~~-;:~~: anO~~v~:::~~~~.~: :: ..... :"J:"l/::::,~~~~! (b) "EsteUa March't'~~;~ii~lt~ . Ci~lb ....... Alice C. Broughton 
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A MUSICAL TRAMP IN EUROPE 
Undert.~~'n by o~r Oulld ~ember. O. Kllemann. Williamsport, P. o, hi s wife and daughte r Julia 

· Markneukirchcn is "9 t he health resort of. Bad ' expressed regret that not more players of the three io­
Elster and in this healthful CIty: we rested for a fortnight . strumcnts in Gennany arc in terested in the Guild movc­
The Bade Orchestra, a vcry famous onc was. giving daily ment. He blames this qn business- jealousy ancl on the 
three Concc(ts both promCfladc and in the Concert Hall fact that G\iild literature ·is not publishl.'<1" in Gennan . 
and we had the pleasure of hearing this organi·za~ion. , 'Would it not be advis..1.blc then that there be puplishcd 
The-royal musikdircctor Herr Woldert and his orchcstra a folder or pamphlet explaining the Guild work in Gennan? 
of about forty pieces offered a program ranging from The new tiro: fodell, Pettine and Bacon would surely 

· difficult to more simple numbers, as for instance: Saint find in Mr. Sprenzinger the right. man to introduce them 
&lens, Dansc Macabre, Liszts Rhapsodies Nos 2. 7 and. throughout Gennany. During the evening \\'e sent cards, 
then again: Post in Walde by Schaeffer a cornet solo made Herr Sprenzinger joining us in sending greetings to officers 
most effeCtive from the 'hills, the echoes carrying with and members of the Guild . . 
great power. Director Woldcrt vc;ry t horoughly dislikes The next place en route was Uhn, where we heard 
mandolins and takes their "gentle tinkling" as a huge an excellent organ recital in the great Dam of m~sic in 
joke, . yet, hehold the inconsistent car of the musician! Switzerland, taking in such 'cities as Luzern , Basel and 
he listens gravely to a very inferior Vienna ·Orchestra Zuerich ;we found in the latter the largest and most artistic 
every night. . ' ~ of concert halls. The Tonhalle, with its beautiful grounds . 

From Bad Elster we proceeded ·to Nuembcrg, the and situated overlooking the 10Ycly lake. gave one the­
locale of W.agncr's Meistersinger and where last year assurance of something very promising, with a symphony 

· Liszt's Chirstus was sung by a chorus of 700 singers in orchestra of over 100 men. But with an undiplomatic 
the 'wonderful concert.hall of the city. The Culturverein director and listless members, no wonder that evcn the 
here supports a very good orchestra, \Vagner numbers fell .f1at. On our return to our h!ltel 

In, Muenchen we enjoyed conc.:crts by military bands . t~at same evening we stopped at the ".Baur au Lac" the 
and while. attending one of these we were honored and ftnc:>t ~otel al~d hCc1.rd one-of the ~t Viennese orche~tras. 
pleased. by the ready kindness of the director, who recoc· WhIle!n Z";ench we called on a rn~nd of He~ ~prenz1l1ger, 
nizing us ~ Americans, played a number of American who With hiS daughte~ teaches gUItar and Vl01111; we count 
airs. The military bands, be it said, offer a class of music on them as future GUIld members. 
that rio American band has ever attempted and perhaps (Conlinllt!1S In Dece mber CRESCENDO) 

if they did, they would have no audience. Every day at 
noon a ,band gathers in the public squa.re and it was while 
standing there, that we were amazed to hear a beautiful 
rendition of lsoldes Liebestod by R, Wagner. It was 
of interst to us to find attached to every concert admission 
ticket a little coupon charging a tax of ten per ccnt for 
the city·poor. . ' 

, Our next visit was to the famous lake of St..1.mberg. 
The lake wherein King Ludwig II. of Bavaria t he mad 
king and R. 'Wagners protector and benefactor met his 
strange and tragic death June 13th 1886, just twenty 
five years ag'o; and we had the morbid pleasure of standing 
uport the spot where he was" drowned, A mcmorial 
Chapel has been erected at the shore. 

Coming to' Augsburg we IOQked forward to the pleasant 
meeting with the Gennan representative of our American 
Guild, M.r . F. Sprenzinger. In st..·uting out in search 
of Mr. Sprenzinger, who lives in one of the suburbs 
of Augsburg. I met Mr. Dolge, a violin, mandolin. and 
guitar 1l)anufacturer, who is a distant relative of the 
piano felt manufacturer Doige in America. He directed 
me to Mr. Mark SchwerQ.hoefer, the oldest and most 
prominent guitar teacher, \vbom I found had been laid u'p 

'i
'th rheumatism for the last three months, but that did 
ot hinder him in the least commanding his -two sons 

play his compositions. He showed us his remarkable 
; ooUedtion of guitars., Gennan, Italian and Spanish. His 

com~itions for one and two guitars, published hy A. 
Boehm & Son in Augspurg are very pretty and arc played 
everywhere. Later ~ \V~ cam~ into telephone connection 
with Mr. Sprcllzinger and invited him to dinner with us 
at the Hotel Bamberger Hof, which invitation. he accepted 
and we spent a very convivial evening together. It is 
to Mr. Sprenzinger that .the revival in the intcrest of the 

. guitar is mostly due. His untiring efforts, his vigorous 
influence and hard work has revived the interest and 
made progress certain and he ' has been instrumental in 
bringing into Germany the foremost gujtansts of Italy and 
Spain. He is yery' enthusiastic about 01.\f Guild, its 
work and the success it has already achieved, and he 

Subjects of the Day. 
(Con l lnuedfrom p:a~e 6) 

1 may have becn more fortunate than many lcaders 
but I invan':'1.bly have in my 'orchestra playt'rs who are 
perfectl~' wiUing. in fact ,prefer to play some other part 
than the first mandolin. Most anyone can play 1st 
mandolin if they have the rcquisite ability and all one 
has to do is to play the melody with the proper exprcssion. 
Thcre is not as much technical ahility requircd for the 
other par ts in the orchestra but the musical training 
'acquired in playing second or mandola or 1l1ando-cello 
is of much value to any player and ~when one beq,mes 
pro~icient in playing any other part than the first, it will 
be found' very interesting to play a part which is not 
alway!; playing the melody. In our later mandolin 
orchestra arrangements, the parts for the second mando­
lin, mandola and mando·cello are quite as interesting 

. as the first parts. 
I have merely given my own expericnces and op ;nions 

in the matter . I don't believe there is any pOsitive play:; 
by which leaders can induce players in an orchestra to 
take up these instruments unless ·the players themselves 
will buy the instruments 'or unless the orchestra will 
club together and buy them for the players. 

There is just one other plan which may be tried by . 
an amateur orchestra. A concert might be given in any 
town or city, for that matter, by the orchestra with the 
price of tickcts gauged accordingly to the locality and 
the profits from this concert might go toward pilrchas· 
ing a mandola or m.;mdo-cctlo for the organization. The 
concert would be nothing more or less than a sort of public 
rehearsal for the orchestra and most all orchestras have­
a program in preparation during the year which they are 
capable of giving at some part of the season. There 
would be no outlay on the part of- the memberS and enough 
profit should be realized so that two or even more of these­
instruments might be purchased for the usc of the organ­
ization. 
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P., T ... h .... ~,.~~!.:~.~~ .. ~.g.?u.~?n~~.~h!~~~!: ~ .. c.nt.lbu .. I.I· 
thl. d.p . r \.tn."t Storl •• , Po.tn., Id •••• nd Opln lo"., S.nd In .n )l' thlnill J' O U wl.h 

0 1'01, pl •••• m,,". If .bo rt. 

AMEND - FRANK 
(lncorporatl..'1:l ) 

ONE-ARMI D STRING ORCHESTRA 

.T he only Organization or its kind in th e world. 
(Jiee cut on p~,,; s) 

T he Amnnd · l?rnnk ne·A rrnl..'tl St ring Orchest ra is one of the 
most un iquc or~ani zations in the world . T he members are :IS foll l.lws, 
top row rcad in,: from left to right . Alfred R. Sprc:lclborou~h . mana-

r:\~.i~,er~~~' el~~~l~;o~, ~)O~!~~, I d ~~J~~~ , \ ~~J~~ lel\ . !~ ic~k!~~I I:~:'1 ~;l~~\ ~ ~ 
Arthur n. Hanson, "iolin'l·l'1I0. Bert. R. !\ mcn(\. piano. T hc 

~1~~'~ifi~c~ :,~~O~~~:ill\~~~ t :l l:i~r~hR~I.~\~~le~·(r. ~I~~r~~~~~t , ~\ r~;~~o;l: 
Hnm~n . I\ l usic;l1 D ir(.~ tor. R. S. I;r.tnk , l\1 :mager, AUn.'f\ R. Spre:ld ­
borough . 

ri~ht~!~~ ~~g~~t ;~dm~~~t~j;::S~~~ct~~~~~!;~~rtl~:J~ft ~~:~~: ~~I~;: 
one lost. his nrrn th rough at.'cident5 in mills, e tc . • in Oregon li nd 
Wnshington. 

)T his novcl org:mi7 .. "ltion gi vcs a ,.cry~·nt rcst inj.; entertainment 
includ inl; fu ll orch(.'Strnt numbers, solos, t rios quartetlcs, ctc. The 
most in teccst ing pa rt of their progtnlll ' 0 sec how these one­
anned men, h:Uldlf:nppC(l "ns they arc. play thei r inst nlmcn ts. The 
pianist is a show In him!';Cif. Probably the most novel number 
IS that by Bert Amend and Wm. 1-1 . T ienken who rendcr a solo on 
the guita r both ptaying 'On the inst rument a t tlle snm ... time. An­
other no"elty is the peculiar " oice of Mr. T ienken who sings " Silver 
" hreads Among t hc Gold" in high sopra no. 

. The idea of the orchestra orii,: inat ... -d with :'>. Ir. Bert R. ,\ mend 
after hc had lost his :m n. I-I e already \\:ns a TIl u-:it-i:m 111111 thQlM:la 
there must be others who were unfurl.unatc like himsel f a nd he 
began form ulat ing plans for th is orchestra. i\ludl credit is due 
to ~ I r . _<\ mend anti :llso to I\Ir. Frank. the musi"al liirl'l·lor. fur 
their Ilnliri ng dfort s in hri nging this ordwstra leI i l.s l)rCSI TI Iligl l 
st.:.L ndillg and popu lari ty. Imk'Cll credil is due all uf the 11l"'nlhers 
for their IIn5lintl,.'(l in\cTl'st and zeal in the work of thc nrg-:lni zmi"IL 

T he orchestra docs not prclel1(l to play the bi gh('r f()U1l "f 
classical musk , bll t de\·oh.'S itsdf to the J!o(KI whnlcsutl ll: Illl1 l1 i ... · 
th:lt is e\'er popul:l r, neither flo l he mcml l\:n; pr~' '''!I1 ,1 or dai lll t', Illa y 
nil the inst ruTTlellts wi lh onc 'Irm. but eveT\' 1l1e1ll bN, h" th t· a id " f 
some mechanical de"ice or contri\'ance of !iis o\\'n in \·clit ioll .i lo :tI ,le 
to p rociu(.'C lIlusic. In thi!'! rcsp(.'<'t. the memlwrs ha\'e rlispl:ty ... ~1 
grc:lt originality lind are cnablt.'<I to play with ealle and gr:I ... 'C on their 
inst ruments_ 

The mnnnger fL'Cl~ jus t.ly prol1d of the ordwstra. in fa(·l. whik 
he has managed ma ny musical oI'Kanil.a tions. h{' has ne\'er ft'lI as 
intcrcslt.'d in any as he is in the j\lIlcllll - l~ f{lnk fl ne ·Anned Stnn.:; 
Orehcstr" . 

Subjects of the Day 
(Conllnue.! from p.2f ,.,l 

~q I have spoken of above in relation to the manda la 
and m~do-cc110 also applies to the mando-bass and the 
same plans exactly might be carried out in buying one 
of these instruments, . The entire subject i ~ an interest­
ing one to all Jeaders of mandolin orchestras . Possibly 
some leaders have found a better plan than those outlined 
abovc,and bot h J..1.r, J ackson and myself would be pleased 
to know what success they have had with their plans, 

To Appear Soon In 

Subjects of the Day 

SUUna ve. 5 ....... 114 In Yandolin Playing. 
How To and How Not Ord ... from D Publl.h .... 
The Time of Grace Notee. 

etter from Australia 
By '''''. J . Steu.t 

The quest ifJll of uni \'c rs:II nOl" t ion. :litera t il,n of the ll' l}f/r and 
II:IS5 clef!', the III.tat ion he"t suited to thc ~ I : ,"d,,- ha!'>s M!etns to liS 
Oul here II " l'ry 5i l1l J1l~ question a ll.1 one e;J!!oily and qu ick ly :u!m5ttlble 
pro"id,'tl t he tll ll' !': lioll :I!': affl,eting the I\ la ndl.l lin {Irchc:.tr:l :110nc 
IS dis:-a!'>5oci:ltl'fi a ll it !oI hl.tlJd properl y Iw frl.)1n ti ll: t ramm""! i 1",( the 
\ ' iol in fJrdle!ilra wilh whil'h it Sl'CI1lS to U ~ to h,\\'e 1I" th ing whate\'er 
to d o. W,h y in thc nallll' tof CO IJlI nr m S(' Il M' l, re WI' to llt1l1~ Oil to the 

.1:l t ter in considering: Ih is mailer? Arc we d ... ·pt, ll oient u pOn the 
V.ioli n Orchestra for anything ! \)(, \\l" Inok ttJ it for ' ,ur music, 
have WI' not a repe rtoire .,f otlr ')WIl, h:O "I' we nul man y l':lpaIJic 
a nd effil icnt a rrange r.:; . l"{)lll p~'rS :tlHII'I I1 1Ii -;hcr'i " n,1 :.I,:tll we not 
ha\'e murt'? T he VifJli n fJrch<:str'l will 'iu!Jpl y 11 ~ with nl.lhi llK 
hul. wha t we c:tn takl' \\i l h no thank s to it at an\' ti n1\', we shall 
neVer fill-It lun ' from it :my wa y. SUI It :\ Ianoi'liin ur!~:miull ions 
a" may wish to ha ng on :ll1 rt ('(l ilY and imitah' ('. ,n D., 1>" wi thr.ut 
k t or hintira nce:cll rl ca n look after Ilwir nwn n( .... ~I .. in l lwir own wa y. 
Bul such i-Io not repTl'!'-Cnt the he!' l aspc .. '1.1. qf thc :\1;,11<1. ,hn ( Irdw'i tra . 
whit-h \\iII H-cnlit iL<; ranks from am:lli 'li rs who P\;' Y Illl.lr ... · (lir I,.\·c 
than mone}' a nd repr .... sen t the J!r~'at ma juri t),. Tht· I(';lnl inl: of ;1 new 
eh' f will not Ilt.· entl'rt:t inefl hy them. The \' will han- nOlle nf it. 
I~urtherm()r(' . thl'rl' i!' 11 1.1 oc..'easion tha t thl'\' ~h'lllid . .\ -: t ill' :\lancio­
Bas!; is lik....! \, t" bl' the 1:lst. word in n ... ·\\' ,\'\"ili"ual i., .. \r" nwll tat irm 
at a ny ra tl' 'i n Ihe luwcr re~ i sh' r. i t ~ nl.l ta t i,oIl IIm ~1 1"j.!k:,lIy f"lI" w 
suit wilh the 'I\ 'nflr Mandola a nd :\ lanrlo-Cl .. ·I1 'J. whidl t h~' Iman­
imou5 decision of the Am ... ·riean Guild ha s :tlr('ad r turned illl " t rans-

\~I~l~\' iW~!;:;;;;~'~:~\e '~~lr. ~~~d~:~'lilr~~nfl~n ~~S\~~~~:I )~fa;:~~ {~~I f:~~~ 
lower stri n~" of Guitar, wha t moT(' !'illl pl(' than to wri u· tl1l' :\1:1 11 010-
B:Il ... ..; part as sugg('st("(1 by I\ l r . Will ia ms. 

It ma lll'rs a h~)lutcir noth ing how many oct: , \"\"" "dow this 
the in"tnUlIt 'IU may ad lta ll y sound . T hl' !'oC"JOlll"r t he :\ Ia ndvli n 
Orchestra l'n~:l k .. d .. " r of th(' o ],(\1"" :ll lnlo: a ll!l"~ JI!ll" r ... · of 111<..' \ ' i"lin 
I lrl'i}('stnl whil h Sl'('1l1S t o d illg t Il it lt 1l' Tl 'I~' 1'''O:,~ l\ ~:l' tIll" \1H~ inl: 
e,f :\Tandolin and \,i l~lin arc ~ i tHibr. I!ll' .1 'l'l kr (nr 11o,t a ll anrl t hc 
quil'k"r our instrmn,'nl s will forj.!e alw:l rl . '1" 111' U":'1.:'·" a nd ph ' IA,' 

: ~ ~ h~ ~;~:' i ~ ~ ~I i I{ v\ :;.~t~:~ ~~:~.:I ;,\'" :1,1::; ";)£ '~ , {; ,.~ !;;~ ;'11,:'.' \~~, . ~~:;: I :~: :::~ i e~ : :' \'~ 
1'\'I'r hr"llJ!ht :ll)ou' :I " i'\' t f"n h in Il h" :11"J!1I1I1<'1I1-o "f .\ Ir. \\'il1i' ,Il1 :. 
Il: lp ... ·r I ... ·fon: t ilt' Guild l""n\'I' I1 \ i" n ,'''11' ,'rll" u ... IlIUI hI, ...... than the ' 
( 11(" whid , st ands "11 1 d ";tr"', t\ ,.fi ni te" · anoi 1111:111 "\\ 1 r:II,I\· . viz: . 
Ihat uni\'I 'r!>Od n"tal i'l1 . lhal I:. t ilt" ph,:illlo: ' ,f 1111' I· ·Il"r. :11'1 " :,,,d 
I,a ... ~ dcf~ UP"11 tIll" pr"p,.·r li nn i ... 1111' \l l : , 11~' l~ .rrl'il l1u\.,I I' ,1I to 
II ... • (or " 1:II,d,)lin ( Ir.-l \('~lr: , . 

Th i" \'k\\" b slla Tl~l I~y , w 'h pr"l11inl"nl 11 '11""'1.111 '" In I hI!'> part 
u r tIlt" \\"orl,1. wh" b y rl'ql1l'!'t h:l\"l ' fl' :! '\ \l r \\"i lh ,un"' l':q""r l1n"ulo:h 
:In,1 .Idin'n ·e l t ill·ir upini"ns. II I' ,iifri<·ull I" .... . ,. h,,\\ thl' .\n'<'I' .In 

~ ! l i~' :I~;:~~ I ;:U::l~I~:: ~: ~?~ 'f't 1:~~l'ii;::;/I\'~1 i'l':' I ;;~ .... \ ~ : : 'I\:~ 1,11'::1; II ~:~~', : ~ . .:; :': ':~'::~ i 
w .... look til il to pr~'SCT\' e ul1:tnimit y ; Lln"n~ "ur .Ihl" l'u hh ~I I<"r--. 
I'crlKlnall v t ill' wrill-r has :>.::lrd 1<..',] in \·:tin fnr :t ... inJ!l< · (''' 11 \ in<1I1 J! 
argument in favor uf tl1l' rl.'l~· l1Iiol1 'Jf t h ... · JI , , ~lo d"f 1I 1'" n thl' f" rt h 
line of the sta rt fur i\ lamlo· I':lss a n,] l·:tll iin.! 11" 111". T hl' 11 M.' oi lhe 

:~~".'i~ ~'~~~d~rnn l;~~~l~;~:al i~~' : ~t i ~'I~~;~lt~~lri~ :~l,; 1~~i~';'lb~'~ I : ~ \~~~;: t ~~~ 
how it llluy dc"clnp. Mandolin not \ ·i •• li ll . Amateur III ,I I·p .fes ... i" nal. 
though thc way i!; :llway!' ,.pt·n fo r !"u l"h a ~ cil'loin' it. T Ill" ,· \·,,!t,\ion 
(If the ~ I Of.Iern i\'l" ndl.llil1 (Jrdlt'st ra will \'(lIl 1 i1l Hl' I" :>\1rl11"lIl1t 
r,hstades, it can not hc hl'lel hal·k. a n,1 th" U ~l "u r l,n·:.!·nl pcrf, 'rma n­
ces are falli l1g :1 good dea l slll' rt fJ! pllssihi l i t i l'~ yi't II!I'Y :. rl· evcr 
nUl\" cl.IlTl pell ill J! rccog-ll iLioll un th ... ·;r 111 usi~',, 1 1I11·nt ." :l1lrl wI " , l'an 

~; ~~I~~I :~~:II~I~'I ~~~r~~(.'()AWI~~~il: ~~·I:}.\7~·:II,ll~h~.~ll;-I; ~ :III;;,I~:l if:I~ ) ~,l;:~:t~~~~ 
so lid step tuwa rd the end we shall al"hie\'\ '. 

Thank You. 
Editor The Crescendo 

" I-Ia" ing ocen ahsent from the Crescendo fl': c~ t I. ,! .'" l h,· p:t~ t 

few mont hs, it is a re:ll tTC:l t to gct it n~"i n with th ... · milo",·J IIU III ­

hers. mak ing my fi les complete from t ill' St.'Col1d ntllnh('r. 
As a former band man. I :lm fil lL'<I wi th mu sical loati sfaction as I 

read .the many good art icles on real music. IJr real mu siCians, in a 
real musieal magazine, 

Only one thing can happen to the Crescendo, :m J that is 
SUCCESS. 

Yours si ncerely 
1'. D. JACKSUN." 



2 2 The Cr.escenda 

IL· ______ ~ ______ N_E_W~5----------~~ 
The t.riocomposct1 of \Vm. Foden. Guiseppc Pcttincnnd Frederick 

:1~~. ~~L.f(.~l~~in~~~dn ~~ P~6d~I\~1 ui!g~r i~~ ;'~~Il~~~l~r\~! 
most interesting COII<;crts it. has c\'cr Lccn our pleasure to listen to. 
The f9110wing was the program : 

' 1. Trio--Ba.njo. Mandolin fi nd Guitar. ,(lf r. Fooe", Ptll inr, 811con 
Grand Opcrn.t ic r\'ll.'d lcy 

2. Mandolin Solo 
P:mtnsia for unac<"Ompall i(.'( l l\ landolin.. . . ..... J>"lIi"r:. 

. Guiscppc Pcllillc ' 
3. Banjo Solo 

a. The I ~:I S(.-in:llrar (w:11I 7. brillian t ) ... . ..................... Bacoll 
b. Alkc Where Art Thou!' .. : .................. Ascher 

• Fn .. ·d crick Ual'Oll 

4. Gu:~~al::~~~ i~antasic .... . 
. William Voden 

5. ' Mandolin Solo 
II: FIIIl1"ms Dnct. from Tro\'aWrc . 
h. Traulllcric .. 
c. i\fllnnuril1~ Rwok .... .... .:. , .. .. 

G. BaDjo Solo 
Ciui!;cppc Pel ti ne 

II. i\ l ilmct. a I'a ntique . 
h. :\1 :lss.:t's ·'n· thc Cold Grou nd 

Fn.'lleriek Bacon 
7. Guitar Solo 

.......... ___ ."Valli 
..... S rllIIlII(J1H1 

.. ........ ... P~lIi"c 

.. ... . ..... I'ullu/,ft'sk i 
... 1·lIrir.d by &,CfJ/l 

. ' a . . ScxlCtlc from Lucia . IJm, ;:;el/i·Potlrl/ 
b. Old. Black Jue .. 1'lIr;!!,1 by FodUi 

Willi am Fodell 
8. Trio'-Banjo, ~Iandol i'n and Gu i{:lr (J\'(·rtur(.' . Orpheu$ 

Offellbluh 
Foden, Pet.tinc. BaC01~ 

It. has ll lw,lyJ<i l)Cl'n thought. that the mandolin. J:llita r ami 
b:lI1jo. in combi na tinn d id not blt-ud well LO~cther but in slI ..-h an 

. or~:U\iz:\ t ion II "; thi :-: . (:tJml~'(1 of three of the grca tcst. pla yers in the 
U. S., the h lundinJ.:: uf t.he thrL'e ins tnlllwllt s wa~ m:arly perfect.. 
l\ l r. ~ Bacon played his banjo with just the prr'll'cr 'ittnount of tone 
Lo hlcnd immen'Cly with the tOIK":> of the. Illandnlitl a nd guilnr. 

f~\ 1~1~1~,~I";~il\\iet "I~l~: : ~i: ;(~~~ci21~~:~~;t !:~)~[l tl l;~"I~~ ~~ ~ ~~;';t~l~'~~~ tI ~~ 
the other. in S(l careful II way ttat it i .. almma impns.."il, le to tel l when 
one instrulllent :--top~ the IIldndy and another takes it up. We havc 
ncver henrd su~h ellOccllent (:nscmhk from thrl'C J;()loist:-: playing 
tOl{c thL-r, 

. Onc.\,I'ry noticilJk feat.llre ahnut. the work of this !lew l"Q!lrcrt 
trio is t.hc fact. that ail th :-l'C I~c.nt lemen pia)' the ill stnl1lh!Tlt~ cltt:h 
in t.he charactcri"i~ style of the instrument it.sel f with 110 cxtr:t frill s, 
clleh Olll' pl arin~ "" thl' inst.rtlll1l·nt was in tellll(:d to be played. As 
nu \.'1lucat.or. the trjo is guin~ t() do II ~rf.'at work in its tour over 
the I..:olllltry not only in showing IIlcrnhen; of the fra tcmity to what. 
extent.- the technic \If the instrul1lcnt~ may I'C carril'(l but aIm to 
show to tI)C gcn::ra l public what. the inst.rumen ts arc capable of. 

i\ l r, F<)t il'n's mar\'eloll t; pillyi n~ has :tlrcarly Ix-ci1 sJ-lokf.'1\ of ill 
t he Crescendo. Notonl\, has ~ ! r. 1;o1 ){I ~n a moot \\·oll llcrful (:omnm ncl 
of t.cchnie 1nll he prmhil"Cs II LOne from the guitar that is almost 
indescrihable in its !)(':!Uly. 11.. is a pure 1i<IUid toni!. li kc t he r i n~ing 
of a bell. His wonderful t.relllo!p u;>ing t.lm"<'. four and five (jll~ers, 
was again in e\"hlclll'C' I1Inkinl; his guitar sound like the tn.-malo 

I
f the IlInn!lolin, almo:':l as l:u ntinu(jus as a 1>O\\'l'( l tone. Il is tL"Chnic 

:s(X.xially in rapid sca le pal>sa).:es in l hl! high posit ions is r"ma rkahk. 
, fr~qul!ntly pl:lYS: rllllS (-ntirely in the upper J.lOS ilion~ . rnnning 

up o--"~Io\\'n the s.:ale from LlII! ht to t he lith strin/-! o r "kc '·Cr:-;.;I. 
His I t monics are all vcry dellr :Hld rL'w na t inl{. I'k is tru ly the 
most \ nrlerfl11 guitaris t of the prL'!;Cnt :1~C. • 

l\lr. B:t(."()11 l"Crtainl y is an arti st. The t.one he prOllul"Cs from 

:~,~ ~~~ l~i!~:: '~,~'~::i:: ~ I Y N~t~: ~ l:~11 :~i~!~l~r L:t)l
l
; J~~ril~ ~i~)l ~r p~~~,i n~I:~ ~~~ 

in his selection of pi t.'Cl'S. Some of his com positions arc among 
the ~st. !lumiJers. '·Ie pla ys nca r t he finger board I11 l1ch of th lrol 
time' wi th a firm touch wh ich produccs an cXl'Cl1cht tonc. The 
Hart nett T one Bar used on hi s ba njo a lso lIssiSls the tone to it great. 
extent. r..lr, B:ll. __ o n·s trenTOlo is not ol1ly ;\ccurnt e but it is qu ito re-

, markablc how he changes from pil.'king to tremolo with no dfort. 
whalcver and his bass stri ng work esp<.'Cially in· runs , is excellen t. 
oot noisy as some banjoists try to mnke it. ' 

Signor Pcttine played in his us ual artistic style. His execution 
is a lways wonderful and he introduced at this concert a lmost. every 
possible form of playing, including the duo, trio and q uarto st.yles, 
all (inely done, showing a command of difficult t~hnic that few 
virtuosi can ~tlaJ. His right hand Imnnonics were fine and thc tone 
he produced III his tremolo work in sori. passages was extremcly 

clear a nd resembled the tone made by a bowed in~tnlment . Mr. 
Pettine also introduced somc finely done left hand pi1.1.ica ti work. 

~~Cbe:~~~lhi~~~ld7t~~s~~:;il~e~~:;e~I~~~a:~~ t'~r't~~~(~:;t 
the sitti ng posit.ion in his solo work rather than the standing. 

The conCert as a whole was onc of t he most enjoyahlc that 
hal; . ever 1x.'Cn J.:ivcl1 in Dest.on in this li ne. All three 
/-:ent lemcn were rcc;ilk'fl aher every number a nd the pro~ram on 
account of the encort"!l. was all11~t doubled in Icn:,:th. 'I he audicnce 
'was espt!c iall )~ critical liS it l'Ontaine!1 rcprL'Sf.'Sll:lt i\'Cs from nearly 
all the publishi ng housc~ in Boston and a large numher of teachers 
of these ins truments. All were unanimous in sa yin).; tha t. they 
(.'Q nsic\erCtI the gcntlell1en thl"l'C 01 the rillL'st pbyers that. have e\'cr 
llppcarL"(1 in Busto ll . . 

-~---

The ~i g: Trio. as thc)' have 1K..'l.'Qll1e to Ilc e:tll~d , :\l e:-:sTs, Fod ell, 
Haw, and Peuinc, will appear at i\ ssoci :uioll Rail. \\' jllialnsport. 
Pa .. Nov. 2, under the dircction of Frank W. Ewil1~. Appearing 
with thl'lll will he t.he Orpheus Gk'C qub, R oS(."OC Huff, d irector . 
Everyt.hing points to a big SUCl"\.'l';S. 

' inter~~t.;II~\~~il~{~~~~I~og:i~,:~li~' I~I ;i ~ ~~I:l1::;~~~t~;n~Il~c:;~eao~~II~~~~~~ 
t he ~c.w Audjtorium, Nc\\'u rk , N. J., 0 11 Dec. 7Jh . The principal 
!'; tar will be Valcnti ly;J .-\ ht. Lire I1'Ot(.(I m:~ldolinisl, who will bcassistcd 
by th e Cibson t\1:II'1dolin ( Irch<.:stra, t11e Whyte Laydie 9 1111jO Club, 
thc.ltlL'.lIl Banjo Club. 1'\cwark Mandolin Orches tra of II)() mcmbers, 
~ I r. Weidt dircctiu): all four 0~" ni1.1tt.ions. ~ liss I.o rrninc Dnvies, 
a channing youll~ reader will a lso llppear. and i\l yron A. Bi ckford 
will be thc pian ist. Mr. WL-idt.'s l'Om-crts are 1I1ways popular at 
New:Jrk. The annual G uilll concert and com'cntion whil:h he 
mana~eil was a ile of the l:t rJ.:cst att.cmil'll COlIl"C rt~ ever hold by t.he 
G uild. T he l'oming conoc rt promises to edil)l;C allY of his fonner 
eHorts . 

TIll' ChiC':tgo. Plel:trn ( l\I:i.lldolin" \ On'hcstr:'l resumed i t~ rt.-gula r 
rehears,al!'! early in Sept. T he insl.rUlllenlal.ion at thc stllrt was 
N 1st Jllll ndolin:-:, r, 2nrl lIIan l ~lins. :i mall(lulm;. a mando-cd los, 3 
h,trll'guitars, and 2 I11ll1ldo·Ba s.";l'S. lntli('lt tiolls were that this 
orcitt.'Stra will bc aU).:IlIClttc!l to a t least rIo Illemocn;. 

1\ nunt lx::r of It( . ."cidcnts hayc happe ned to w('11 known members 
'of the Guild rL"<,Mt ly. D. E. Hannen cut t.wo of his filll-:<,n> very 
hadl y while in th(, Adirol1!litl·ks 'a'Tld D. Acker has ft!cent ly had his 
right thul11h cnlsht .... ! so bl.llily that the bone Im..-k of the: nail was 
crushell. hr~aking uff the na il. Both 11ft! recO\'crinJ,t as well ;\s could 
he expeelL-d hut it is est l"\,.".lt\cly unfortunate for mcmhers of our 
fratcfll ity who depend upon thL'i r fingers so much to injure lhem. 

. Wc ha'·e reccll t ly re("'iv("d GeO. Krick 's new circular explai ning 
his methods of teac.hinl:, his soltt work. hi!! ordtcstras ami qua rtettes, 
and ra te of t.uition, The cirl'u lar is in thrl'l.' folds wilh a fill(: cut 
of hi mself 0 11 the middle fold. The insille of thL' other two folds 
arc dcvutL'<i to cxpla na t iolls as IILove. i\ fcw press eOllllllcn ts apl~a r 
on thc outside. It. is certainly one of. the 1Il0iit. a rtigtic circulars 
we ha ve ~t.'Cn. COllnectl'" with :\Ir. Krick's studio this vear will 
he ~Ii :t .. Anna WL'i tzman, II youn); violinist of ullu sual nb{lity as a. 
soloist a nd teachcr. . 

C"rl Ti\Cl!opp. of Phila .. Pa .. ha s been "ppnintcd in"lmctor 
of t he plect ral inst.rumcllt!l at the Di :unonri Strecl COnSl'rv:-!tory 
in that ('ity and c Xlx'Ct$ to ha\'c a la~e nu mber of pupi ls thcre thls 
!\COlson. 

We rl"CCh'L'<1 a postal from O. L. Day of the Vega & Fai rlmnks 
Co. nt T roy, N. Y., stllti ng that busiTlcss looks gOOlI ill all the t.crritory 
he has viSIted, Mr. Day is on his annual fall trip among the trade 
lind fralefllity and is doing an immensc business. 

The Crescent Mandolin &. Guitar Clqb: Elmer C. Bradbury, 
director, gave a conccr t on Oct, 6th nt Springfield, V~" nt which 
Messrs. FO(Ien, Bacon and Peui nc were the nrtists. The ,Crescent 
Club is rapidlY coming to the front in its work and at this concert 
rendered Its numbers excellently well. 
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Armstrong's Universal Typogration 

23 
NEWS. 

1'h.:: trio of J;rcat artist-<; .N)mpOSL'11 of Wm. Fodell. ~uilarist . 
Tom Arm$trong was so impressed with Mr. Will iams' Frederick J: Ua<.'()o, banjoist . and Gi?SC1!klC Pc~tjnc .. "!l : ~lldo~inis t, 

mct~od of ~vriting f~ur voices i!l one c1cf,~hat he ~1<ci 'lL'd ~~~~I'~~':l~fou~ r:t~~~t~' ~ti.l;c 1~~1~~'~~1 .. :~!~~l~n~~~:;:: 
a pnnter. could do the same t~tng by settmg uf.!. In ~ypc. l,lCing ForC5:t~alcj Vt.. Sept. 2lJth. Rutltlnd. Jl., Sellt. aO~h. 
four subJcct~ at the So-'lmc l im e . He gave hl~ pnnter I-I:t~u c. ~. Y.'07 2nrl, Rochcstcr, Ve, Oct. 3rcl. Bennington, Vl ., 
fou r d ifferent t hcmcs:- "How to tunc a piano;" Care Oct. 4th, Proctorsville. Vt., 01."1.. i,th, SprinJ:ficid. \' t .. Oct (hh , 
~f the baby !n \\: i,nL~~ ; t' t' :", new pudding;". an~l "H?w ~~I \~~}!):::tll~i.I:: t· h~tl:I~~I,~Oy~~I~jc~,I::sl~il,OI}~;~~}Il';lt~~~~~eo~~: 
t o make a dr~, I he prmter bccalT!~ fascmated w,lth l:hh, .'\ bout ~ov, 1st, the trio starls on " tou r c'lrryinJ,( them 
t he scheme and 111 half an hour handed 1 0111 the followmg way through lO the Pacific l..'O:ISl. They arc alrcady hooked at 
proof : GCUyshurg, P't., Willi;l m~!)ort , !'a., Chic.lRO, III, ~ linnc;lpoli s , 

A MIxED QUARTETTE. ~~;:~I~ :: l ~li,~~~;~~:~, \~~;~~I~:: F.r'~~l~;~~;I.P:~:~~:, I~~:~i'fi~' 1~~~~:c~;C;~~: 
A baby, A piano, A pudding an,d A dress. ~1:;'ki,~;I:~.; ~~u~~~~': r.:~lli~~o~;I:il~;I1!:_' ~;~h~~l~~;I,(;~~. ant! severa l othcr 

' ¥hcn wintcr comcs the first t hing for thc baby's 
-comfort is to mix t he yolks of three eggs with a decollete 
tea gown or evening d ress, ncar t.he sou1lding-board. 
After which vamish the legs until the waist htl lge~ a 
li tLle a t t he neck, 'being carcful not to usc much sugar, 
for fear the child cannot breathe, Whcn he is tcct.hing 

Will. 1'I;te(:, Jr .. hit.; npcn{'fl;a ne w studio in th.· ('e:tsar ~lisch 
Bl dJ,: .. " ro\'idene(', R. I. Ht, wi ll devote his timl' this st.·aS!)1I t o 
coneert s, rCl·ilab aw l teaehing. 

stir in a little nutl11eg un til the hem , back o[ the neck, C;.r1 TS<.'hopp has heen :It his ll1tngalo\\ all :;UIllIll('- r . lie has 
receives the proper blow from the hammers. praclicall y hu ilt the \\holc lhillJ,: hilllsd f. This SlIIllIlll'r he has 

These hammers should be basted first, after w)lich ~~~~~~~~'(~\·~;:f i:~·;~~~ ~,~~~ti~t~I~~~;,~';~~~:~~I~~'/:e~;111\~ :;~1:1~~T()~'~: 
. the skirt must be stirred in a CUI> of tllilk until the bass faney fri ll s and he says the end is nOl yet. lie lws a If.,t mt.Jrc to do 

..andi t reble are in perfect unison WIth his little anns Il\!xt sli mmer I){.'fore the bungalow \dll be entia'ly fi ll bhl..~l. 
and legs. ,. His fcct should never bo....placcd in the oven, 
until t he lace and chiffon undcr the strings can be tuned 
'Up to stand the chilly air rushing into the lungs. SCallop 
t he oysters and along the edge fast{'n the beads so that 
his chin wi ll have plenty oC room when you close the lid 
-of the piano. 

Half \vay up the bodice crepe weavcs nm under thc 
.(!ars and over the bridge, almost to the edge of the griddfic. 
but some prefer whi le glue as the p(."Cla l works easier and 
gives baby more freedom to crawl away before the pudd­
ing becomes cold. 

If the dress is for cvcning wear two sliccs of pineapple. 
-covered with felt . should encircle the throat after it has 
been made smoothc with sand-paper, although a more 
individual flavor is secured by tuning all fifths a li ttle 
fl at and covering thc child's ankles with dough held in 
-place by 4 leaves of lettucc soaked in olive oil. 

If the keys stick. a gocd plan is to make the button· 
holes come under the little fellow's nose, t hus preventing 
the granulated tapioca from being bUnlt in the oven, and 
hanging too fa r down over the embroidery which is direct­
ly above the soft pedal, but not Hear enough to press 
heavily on the child's brain or cause the slC(!\'cs to bubble 
'Up over t he music rack. 

In measles, however, care should be taken to see ~hat 
the silk lining, in the rear part of the piano, is thorough­

'ly baked before t he child wakes up. Somc piano makers 
~verfX>me th is by inscr l ing white taffeta needlcwork 
.arouOg thc bread pan, thus cnabling the infant to wigglc 
his toc~'~p and down the scales, until the gown hangs 
:Straight~d the apples and grapes arc soft. A better 
plan is to bathe t he child in a double broiler unti l it is 
well browned; after which the lower octaves may be 
tuned wi th a crochet hook No. 2 and the pudding covered 
~tt~ , ~ dressing made from remnants, left over from the 

When sure the octaves are perfect scw t hem 011 a 
m achine untit the olives break open ; after which lay the 
baby in its cradle and scrve wann in a chafing d ish. 

Don 't Mb. the 
CHRISTMAS CRESCENDO. 

The Balalaika Ordll's tra is .IKain milking a tour (,r Allwri{'a un.\t·r 
the direction of its \'crr ;I('(;omplisll{'d leader, \\" \\'. An,jrl'l'f. The 
.\ml'rie<tn tour will dOSt.' :ll..out Fell. The orchestra \\'ill apP".'ar in 
va rious citi(.'S throll/.:hoUl the country. It will I ... · ;I(,-(,(,>Ill ,};tn i~ l 

~r 1~; ~!~i~~.lC~~hoO!\,~t:~~IlR~~;i';~i,~t~t~~~~lti:h~;~'~1 ~!:~,~;~r' l~o~i:i; 
e mntry . 

WH EN' YOU 

PATENTS : NO (' 

~~r 

W ANT A 

Music 
Stand 

O R A 

Drum 
Stand 

A s k your dea ler 
for a 

"'HAMILTON," 
T h e leadini Stand. II 

the b ea t S ta nd . 
a nd the olde s t S ta nd 
n o w on the mark e l . 

Write us for c,lta logue 
anJ W~ WIJI tell you 
whc:re }'OU (;In buy our 
Stands. 

KRAUTH & BENNINGHOFEN 
Hamilton, Ohio. 

PLEASE MENTION " CR ESCE N DO" WHEN WR ITI NG 
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"WHEN GREY HAIRS APPLAUD, PROGRESS MAY 
WEL!... ASK 'WHAT HAVE I DONE AMISS.''' 

PROfE.5610NAL MICE . 

.Reverence for the great has kept m~ny a boy of the fraternity 
shut up so 10Dg in the-house of Notation Diversity that be is almost 
• grown girl now. 

Have a staunch reverence fo r the great masters' musical ' 
thoughts, .but not for their buttons, and you wiU draw to you the 
first-born of the musical world who distinguish between the counter­
part and counterfeit of Progress. 

~ I :uido·b.'$s pa rL~ could just as well be written a thi rd hi~hcr 
in bass clef : lind with bass c1eC sign likewise raise(1 a thi rd, thl' reading 
of the t relile clef would be Sl.'cured-or Uni versal Nota tion-for 
Mundo-buss. ' But the opposition sa ys " It's too sim ple, too casilr 
understood : students heretofore have succeeded in lea rning di versl· 
fied not.'\ tions, SO why should we lessen students ' burdcns of today ?" 

. And hccausc t ile common denomina tor of the OP1XlSil ion is l\ rrc .. >s ted 
r>cvelopll)ent SOlid Opposition would arrest the c:1c\'c1opment of lI ll 
Christendom ; :l1Id thus he st:lllds with tht; dub of .Im.:eedent to 
bloci5, thwnrl. coerce anci befuddle the minds of the profession and 
students into the trap, "I t 's casier around four differc lI ~ clef notations 
thnll to go straight up one not:ltion (:ommon 10 all clefs" and thus 
save t wo to ft)lIr ti mes the ti me rcquin.od to read 1ll1l:-:ic dcpcnding 
upon the numbt.'r of clefs to he learned. 

" It onl y l,akes twenty llli nu ~(>S' If) an hOllr to Il'arn the Lass 
clef or lII}y otht.' r cll'f. an,] a littk practise cad i day for 11 while will 
kc..:p 011(' in 101l<' h with it. so I earnestly urge YOII 10 hd p pe rpetuate 
these old f:l111·dool· 1I0tatiol1S. I onl y ask you to wa ste a Ii i tic of 
your time and, mind you, so littlc t ll:lt li lly lIlan in his ri~ht mint! 
will (:om~'(lc it is due the Kreat, (wh., now li n ! but : Ifl' dead I() I'ru· 
~ rCss .IS wcll as the ;lelld ~r{'at), to kt.'1:P ~oi n~ four tillle~ nrul1 l1d, 
such n); :In)' professional mouse shollid be gb d to do to g:ai n hb 
l\l lIsic:l1 Ed ucation dll,;(,sc . Besides, here's this lill Ie ' ROllKh.oTl 
Ra t.s · IXlek':lge: Waller J :II::ol,s, Cllnliy.lkaolley Company, Walter 
n O(!hm. The Gibson 1' la ndolin·Guitar Comlxlny a nd I., A, \Vill ialUS 
arc the on!.y publishers \\"ho is.tille 1' Ialldo-b.1. s-<; parts ill the treblc 
reading; then there arc mill ions a nd more millions of uollars worth 

?[ ~1~~i~:b~:~~c~~l::~;~CI~::~I I~r;c::l!;~SII~lwn~I~~'~if~l~;' 're:~~-~l~::~d~ 
b:lss parL .. in Ameri !..":1 shoilid be in the old bass notation!! 

, ,Boslon, lhe I1msicn l Rome of t\ lI1e ri('a , more int{lier'lIIl, Qf 

~S~~~~I~~Cr~:I~hi:~ c::,i~~\e~~~~ I~(~~l1 l!~g~~I~;~~nri~h':~I~~~'t~~t 
fonn~usurped prerogatives 'may be lost to America's musical pro .. 
gresSlys ness. 

When The Victim Works 

irn:seWi~~a~i;~~O-;::CC}. 
Strength en from Strange to 
Stranger, 

Only a fe\\1 months a~o li nd 
this instrum{'lItalion from l3oston; 
approximatel)· 170 1' landolins, on ly 
G r" l andolas!! onl y I J\ lunrlo·cellos!!! 
Nt.'Ces. ... 1. rily other instrml1l'nts wefl~ 
resorted to, iorcig n to Mandolin 

Orchestra instnllllentalion, to ~ain halance; yel h;:ll:mcc was 
obta ined by pipe organ, I)iano, dolins , clc" e tc, Ever he:lr of 

·n Violin Orchestra conduClor using a similiar .i nstrumentation? 
Yet tli is Mandolin Orc.ht.'Stra cond uctor is one of America's bes t. 
Bu l wby did be make up such an ,instrumentation ? Because be 
conIessedly could not g~t the tenor Mandola, 14ando-ceUo or Mando­
bass players be wanted, (Ihe latter instrument was not then in 
existancc in Ameri('1\), and if right in Musical Rome, with all the 
c:onv,eniences of tenor Mandola and Mando-cello parts transPosed 
to the reading of the treble so, M andolin players need make no 

extra study of clef or finger-board, one of America's greatest Mando­
lin Orchestra conductors confessedly ea",not gel Mandola or' Mando­
cello players to . balance h is . Orche;;tra, how many Mando·bass 
players do you think he !;ould get when this instrument is less 

~~si~a~~~i~O~~:!fl~~~t~:~b:!~h:~r;e!o:r~;~i~:~~ i~ ~:n:ao~:~:~l 
and fingered the double-ba ss co mplicated two finger system ? 

Looks a little as though somebody' s th eories were ge tt ing in 
th e way of his advancement, doesn't it , 'as well as the advancement 
,of his Mandolin Orchestra! 

Writing: ill Univers;11 Notation does 110t IIwan ;tli dl'f~ fl'l'ft:~'nt 

~II~;:~ ~i l(: ftl;~~l.~:;:~~ i! I:~~ll~~~~l ~~~I ~~' I"~·~: i~ : I t I ~r~)ll::l 'tl i ~~~~;~i I ~:~ y::~I:;; ti:; ::~ 
in onkr tI, indicate opeh or disIJersL't1 hanlllltly: hu t lIIJell harnu)\\}' 
(hjlrnloll\, in \,'hll-h th(' nOh ',. f(Jrlllin~ 111\' \·ariOllsdll . .Inls an: '>t.'p;l ra Lt't1 
from e:n:f, other I, ), \\idl' in terva ls) is mofl.' ca"ily read iii Uu ivt.'n.:11 

~,~:a :,i~'f()~,I:a\~\ t;~I):I:~i~~:~~ ;;~:~:t\~nio::; /IINL~~~ 1 ~~ill .ll t ~,~~~i,fi;I~:: 
rl'adin~ them ill f{Jur defs of lhe ~1 1lI e 110t:l \ iol1, t\ :-; fnr tht., indiv idua l 
rt'adi ng of a ny OIl\' Il;l r l. any olle c1d of divcrsifil.'d nutation i, as 
e:J <;y to reml as another, but this docs not : l r~lI(: thc nel .... ,~i ty of 
four di fferent nota tions for four, tl ifferent. parts, hilI ralh{'r that. one 

~~~~;I~i,~':,~I~\~e~ ::~~ei~~ 'a;ef~~i~~~I~;,rt~r :~:~~:~~~I~~.tti ~~I~!I~~t~:~~;I; 
. docs not hindcr em ploying open harmony, 

The 'two extremes of clefs a rc t rehle and b:L'i.<;, In the old 
noll1tiOlls any note, for exanlp'e "C", th ird sp..'\cc of the treblc, is 
lowered two oclavcs hy replacing the G cld sign with the I~ or bass 
clef ~ ig ll , The sa me holds trlle wi th Universoa] Notation, The 
widest pi tch d ifTet('.ll(:c in diversil}' of nota lions , as far as clefs arc 
conccm (.'d , is two octaves, T he same is truc in Universal Notation. 
In bOlh liiw rsifk'd and II l1i vcrs:Ii not1lt iolls add(.'tl or lcKc.r lines 
mllst he rt.'SOrtt.'(1 to, or the use of the S va,. to gaill wider r:lI1ge of 
harmony, 

Universal Notation retltins the old clef s igns, octaves, voices, 
parts,- all the essentials as argued fo r by the' diver!'lified notation­
ists,- and in addition gives the unifonnity of reading of all clds 
the same as the treble. Wbat more do you want ? What more 
can you want? Yo.u haven't as much in the old diversified notations. 
Th en why not tb e Universal l(otation? WHY ? WHY NOT ? 

Tbe Chief Priest!'!' And Dec:luse the minori t}'- the old 

~:!ldOC:Ulj;y~e~u~b.;~:ers ~7~~hr,~7:,:~ri~;l~O::!~!r~;~~i~~~I ',l;~-: 
Common People H ear It in power- would ralher du the 
Gladly. old d ifficu lt way than make the 

chang..: to the new, simple, uni· 
versa l way 10 ac('ommoda\e the m:I!' .. '>Cl<; , :l nd lim !> thi s sllla ll 
minority appl;lUds antiq uit y of no1.;.ll ioll with an air of 
S:lti!'faclioll Ix.'t:olll i n~ a ' falher who spl.':!ks of the rogueries 
of hi !> child, hugely t.'Olllenl to bolster lip a mi defend his 
wi ld 0:1 1<; :Inrl sins Ix:e:lIIsc,- well , hl-enllst! he lo\'cs not wisch' hut 
too \\'1'11 a nd, tlll'rdore, will not adm it self- evidcnt '.ruLhs 1x.:Cause 
,>aid mi nurity docs not want to, a nd being in power think!> it can 
forcc the old , ' 
, Thus, when ~rey hai~ applaud, Pr~rt.oo;;;s ma), wel l ask " What 
1 .. lave I Done t\mis. .. ." for ProKrcss finds Grey 1·lairs a society of the 

~1~~li~'~r~;:~~;~ \:I~l~ I;lt~i~~:t,b[~~~~t~711~~k~ ~~l(I~~(tll Slle \~~'iil~~lpj~ 
of COlIscrV:ltioll of pupils ' ti me, encrgy. mOllc\' and Illllsical arhie"c· 
ment. to the pit. -

It m i~h t. just as wcll try t.o twist a rope of sand or make water 
nlll li p hill , fo r whell jllst ice and liberty cry out a ll t he world heMS. 
alld though it may ret:lrd it cannot. turn the mightiness of lhe 
onwa rd progn_'"S!-;ivc 1ll0\'elllent. 

Be it fa r from any of the PWl:(fcssivcs to force. hul. rnther to ' 
haste slowly, that Reason may ha vc its way. 'a nd collscicll!..'CS now 
immune to t hc llIoral aspect. of this is.>;ue. madecventunlly suffkkntly 
ncule to sec it is no more right to steal pupi ls' time or lahar than 
money, :I nd sooner or la ter tile Illusic:" world will sec I)i \'ersit" of 
Notation steals both ; and those who now skll ik :I!ld dorlge and duck 
with exe\lsi n~ apologi('S", mu lt iplicities of silences , and remarkable 
modesty, will have a divine ra~c a nd enthusiasm to huekle in to 
will lhe eamp!l i~o for Univer~1 1 Noultion, Then ~rcat names Cllll 
no 10nJ(cr stead lhe teacher who hilllself has li fe and light, and though 
grcy hairs applaud d ivcrsit.y of lIotation tht., Progressives of the 
profess ion and t.rade will continue to get by the opposition in spite 
of all Hades, 

Ask your Publisber for Maado-bass parts in Universal Notation. 
" T hat article on Universal Notation, rend at the Philadelphia 

Guild Convent ion, is in my opinion a modern classic that- is dcstmed 
to eventually ch!lnge the courses of human progr(>ss by stirring 

Continued on nutp.a:e, 

MENTION CRESCENDO WHEN YOU WRITE 
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II1 l1sical consciousness 'through II new present.ation of old t ruths to:1I1 bdore realized. Rela tive treatment ,of lOp and . back, '-;(.·curing 
npprccintion Q£ the rh~htl1c\>s of this ac!v:uH:t.'(] and much IU-'(.'licil sym pat hetic vi bra tion. Reinforced, non-warpable necks. Eleva ted 
ch l,"~c. I would pllt it. s tronger i f I h:1I1 the words a l my (:OI11I11:mtl , guard-pla tes o r fill):cr rcst~. Easy action. Adjusta ble s tring 
amI I wish you all powe r to make plain to nll the Iwc~'Ssity of the bearings. 
clUlngc." ~ Get a "Gibson" on approva.1 at as low as $1.00 down lind $1.60 

D. E. Hartnctt. ~cw York City . ?e~nth .~nl}' 6c a day ), at no advance in pri ce. 

Exclusl' ve GI' bson Features D~siness~n our ca pital. Stock furnished. We h elp sell · We pay the adver sing. You pay for goods wh en sold ; return 
Car ved top and back ; Stradivarius arching, scientific graduation, f:eoe~S ~C::cf:~: ·yo~?c:~;. "Still Hont ." Ca talog and th ematic lis t 

tilted neck, hig:h bridGe, and extens ion s tring holder, sccuri nJ.:; 
vertical a nd increased strin J.:; pressu re: Sl lffic;cnt to pulsatc a larJ.::cr r:".. l\ l an,I,,· lmss inslruct;rlll lof)I,k in !.:n;n·fS;\1 ~"l;,tj(.n 
and th ickcr sounc! ing.lxxLrd, thus prod ucing bigness of tone neve r rcady shortly. t\dvanc\: urdl·rs r.,..\'l·h·{',1. 

GIBSON MANDOLIN -GUITAR CO., 505 Harrison Court, Kil lama zoo, Mich., U.S.A. 
Manufacture r s of the Mandolin and Guitar Fn mily o~ Instrum ents Buil t on th e Vio lin Cons truc tion . 

Brltt. h DI . l r lbullnll At;ent . A " ll r. lI.n D ll tr lbut ln i A .fln ' . 
A . deVeke)'. I Sia fford R oad. Bourn elnouth, Ent;la nd. . W . J . S le n t . 19 " .. nter 5 , . , S ,.dne)' , N . 5 . W . 

EVERYONE INTERESTED IN MUSIC 

ceo. L.. 

) S·P.<IU LDINC·S 

NOTe -SPELLER 
--~ --~ 

Should have a copy or 
GEO. L . SPAULDING'S NOTE·SPELLER 

T r a de· m ark rel l.t e r e d 19 11 . 

ThiS:;;,IS novel system o( learning to read a nd write the notes in music, ;IlIJ is J~sti n~J to 
revolut ioniz modern elementar y methods . 

If y re le:trni ng to sing or to play the pia no, organ, v iolin. comeh cl arind, n tlt ~ . t rolllbo Tl ~ . 
or ANY other musIcal instru men t, th e "Note _Sp e ll e r" will le:lCh you 10 reaJ t h~ notes accur · 
ately in a s mall fract ion of the t ime he retofore consumed, wit hout in th e l~ast l nt~r f~ ring with 
your present rQuti ne of pract ice . 

The "Note _Sp.e ll e r'· w ill prove a most v.llllable adj unct to every course of mUSIC:tl in ­
st ruction. being , in (act , indispensahle in the moJern studio. class·room, :l nJ kinJ~r~a r t e n . 

In one MO NTH , st uden ts of the " Note-Sp e ll e r " wil l hOl\'1: leal>C'J a YE ,\H ahead in 
thei r !>"1. uJies. 

--60c - R E GULAR PRICE- SOc 
To R e lld ers or Ihi s A d .- One C opy to a Pe rso n 

25c SPEC~~.~ . I~RICE 2Sc . 

M. Witmark & Sons, Dept. "T" 96 Witma ~k B ld ~ . New York 

CABINETS 
Keep yo ur music so th at yo u 

(;111 find ;IIl Y piece l h e 1Il0ll1t! nl 
you w;! nt it. V ;l rio ~J s st yles and 
s izes. \Vith or wn hnut doors. 
O ak or Mahc'gOin y. J us t w ha t 

~~~~I ::~er~~~~ie~~~~i:~edi·1I I~~~~ 
~111:fr~i~h~~l l T~le~ i~~;~~ ~~~t re;~~ 
than you ex~ct. 

Send for Illu strated catalogue 
a nd price li st. 

T INUAU: CABINET CO. 
C •• No UWul lJrcl SI . Nt .... h rk 

·· SUPERIOR". T h e Lo u de. t a n d S w el!;te.' 
T one Prod u, ln!: MulSolln PI , . on Ille m,,,kel. H IS Iht U .. ntl . 
l Ot EAC tI. !I F<J1t :.'Ik . S I'Ill:JAl P 'lIe!:!> T{) .... l;IlN I ::.. 

. BA.NJ OI ST A T TENTION! 
Packalle or 3 2 !lIgh G r01d t B:onjo S Irlnl:S (or $ 1. 0 0 . 

Includes \ ; HUI. I:.' Second :lnd :s T hl rJs. 
Ab.o!ule h' True a nd Re U" bl l!;. If supllcal ~t'ml 

six Cen ts In S1.1mp~ for IlIn,pl". Ne l:u lllor prkt l1)e u " h. 
No DISCOU NTS. 1 · 1 . ~ VT It U IU In F (; . VO . 

:S :: U P' r l e .ub h l l' St . • I· r o .. l d fm c e . n. I. 

DOIf~~~.~~~~,~~~.~.~,~I~~ "!'~.~,~~!.~~~~~~ ~~ 
U 5)' .I nlS In ll rU lln2. All tUmpl1i a .. wrlJlt n ellclusi\·tly In Ihe lrl blt ell l 
uprllsly lor lhe M. ndolln. Vio lin. Banjo . nd 'julla r. T he re /;!ula r price 01 
thl5 book Is $ 1.00: sped. I price' tor :I UlIIlled lime 50 CIS. F R !!;!:; wllh taCh 
o rde r. our .completl cat. loRue 01 M.ndolin O rchlilr. Music tonta ln/;! ovt r 100 

DON 'T Mb S T H E 

Christmas 
Crescen.do 

It Will Contain 
" Re tributio n ". an hUIlWfOU:-; ity by E. H. Da y; 
more "Subj ec t s uf th e I) lIY" by the edi tur; 
.\\ r. K liemans' " Musicu l Tra mp". tak t ·", in 
Leiplk, Paris a llli I.ondon. whL'n' 11t' IIU '! Cl ill ord 
Essex and other prq mitll'll t' Il o tabh.· .... ; " Re pertoire 
Hints fo r Two (j uita r s" hv bilL"! Ukuu: Nl'\\' 
Prograrn :-;, Gui ld New!-. Gen;·rn l ;\lew .... d e 

The Mu sic Includes 
Pi lg r i m Choru s, Wa),! llL'r, Mandolin :l nJ Pi,lno; 
T h e T ou r nu m e nt r1urch . Sulli\',Ul. ,\\ an ~l lJ lili a nd 
G uitar ; F rnn ce:-; ca Va lse, Ellkl Ok-ott . Cui t:lr 
Solo; n a ssu ' s in t h e Culd G r u u n d . H~tnJII Solo 
as arranged and p la Yf:d hy ~fld Balon u ll his 
present concert tour. 

It Will Be a Great Num ber . 
G E T YOUR AD. IN E ARLY. 

M E N T ION C RES CE N DO 



The Crescendo 
Don't· Be Bu·rdened 

With Extra Baggage 
b),SllcklnC101heol4 sl)'le cu_bc;r.om, Statui , 

s~tl~n~"D'ti~:B~~ job wllh the LIGHT • 

, ".PEAK" 
MUSIC STAND 

Slow~d away In your Instrument c.n. Of In your 

r;;~~I!~. 1-:111; :il~: !~o.t,,~~ r~~nu~~ld~ 
~!.~:~.~:I!~e~11 ~t:,:~f;r:':-;~~:r ~~c:::~ : 
IIiK II hu the enlJ " .semenl 01 professlona' 
"uII(blll : 1'ltllll r.nlttJlobe •• 4ur.bte.I InY 

!~~~tll'';II~:~s~I(CI~~~P~!~~; ;~~) '1.50 
Jl l liI!EA'+':iF.R·~~SE. ~lthl!/SI~I!: txlrlt 6~c. 
II ~o~~nJI!~rl!~: ~I~~:~:;& ~JI~~~ .~nd· IJI~!~·IO 
H. E. McMILLIN. DI.tributor, 
2060 E. 91h Sireet. CLEVELAND. OHIO 

JUST OUT 
For Mandolin. Ouita r and Banjo" Clubs. 

Silver Threads Among the Gold 
. ""itA-PHRASe 

MY OREOLE SUE TEDDY·S. TERRORS, March 
AI ~IDgcH bJ j~~~nll!ln~f~l,n ((nl~I~~!''::,. '1 ~~0jo~)~~)' .. e,,:~h' :~ 
W. J. llTCHENER ~::~~::: iG~h~,u i~~ r"~,::,:,a:!~)Pt~n~: : : : :: 

for r.t11~~;I~~:: .. I;ldne..U:!~ r I~'. B.I~~) : . . . . . :i! 
Milldoli. ,\hndo·Cellu "lid Flllie ' 01 " Snver Th,.llSs" lie ·'(.r"ole SUe"pch .1& 

Conservatory Met hod for the Oultar by I. 0 Withers 
P,lce 11 . 110 D"count 10 Tc·.chcu 

The m05t thorollj/ h And compr ehen sive method lx tanl . 

HA'nlLTON S. OOR:DON, 11 2 W. lOth St . , New Yo r k 

BACK NUMBERS 
OF THE 

CRESCENDO 
Vol . I. 11t\ulubers c omple te ... . . GOc. 

. Vol. ll . 12 Humbers CoinlJ lete, In c ludlu&, 
'~li worth 01' music . . . .... . .. ,. GOc. 

Vol . III . 12 numbe r s CO ll1 .. lote, Inc lud i n g 
*~G worth of lUus lc . . ...... . ... 'llic. 

Auy sluK' lo numbe r . . . . 10c . 
Any three uU UlberK III Vol. II or III . . ... 230. 

Only t~ reow Hets loft. 

~:~==========~==' (}~t In Line and Follow the. Lead~rs 
ho a re u51nk the following hit s by J . J . Derwin 

with Imme n.se 5ucceas: 
IN$ PIRATION CAPll lce. ~ "'''"d s. and G ui tar . 110: :.I ~honds. alld Plano .60 
OALOP 0 1 CONCeRT, "'I :-t'iolln funacco..~.n l edl . " • • JO 

~UJRI:A~ COApN~~e~nll~'CU':~c!~10~~.nt"n~0~!,~e~t :: : ::X 
Thtselle veryelfeCllVe lor eliher i:onceTl or leachlnl:' purposes. Not;J lfficuli . 

H. P. ODELL. Se llin,. A.ent .. 16,5 Trem ont S t ., 80s ton, Mo,u. ' 

THE LATEST HITS ay FRANK a. SMITH 
Ho •• Sweet Home. YarIU . . .. . . Solo. 500 

. Y. ao.ton Bo)'. March . . . .. . Solo, 4 0 0 
A Pbuon)' Phil. R1roddlly . . . . . . .... :.1 B,nE!' 400 

tt·y~IJll~.t::.k~R.': __ '~;..;:r:;.· ."_. _-::--:-:--:-: : : : : : : ~ =:~J;!: :g: 
M .0 uperlmenl. Ind 10,," how .. uy Banjoists know a I:'oocl Ihlnt" when Ih.)' 

_II. 1 will seod I ... ple copy 01 I n)' 0 ' Iha lbov, pl.cn for to (enll (Silver). 
MENTION THIS PAPEIt . 

Oo'''b, • ..Ift.p.~fI ·' P~.".,,/o. B ... }o .st"fll., IIlI.O. no 00 •• ' . 
aTE'HItH SHEPA"-D. 536 It ... , lelt, 51., 'al."on. H. J. 

MSNTION CR&SCSNDO 

Recent Publications: 
MANDOLIN 

Chappell & Co., Ltd. 
. The Pink Lady Va..Ise 1Nn C(J,yll~A". II. F. Oddl,E. 

Full Mandolin Orehestra 12.20 
A splendid arrangement of the mllSie from lhis tremendously 

successfu l opem .. " n opera which is popular not only iJl AmcriCIi but 
all over Europe. The walt:: includes several o( the princi pal melo--

'~~J::l1~h~~r~;ljJ~~t~~i:g~~hn~ ~:~uX~u~~:ti~l~n{:ln~~~iti~~ 
to the other lIsual part..". It is extremc1y meiod ioull and quite easy 
t hroughout. Simply immense (or nil ch,b or orch estra comhinations 
ami also very effectIve for w:1ehin.:;. Mliny clubs ho'l,vO already added 

.it. to thei r rcpcrtoirc.'S. Keys of D. G and C. . 
Hamilton S. Gordon. 

My Creole Sue G·.L. /JIJI'is. tlr,. II'. J . K:ld,t"", B 
Ilu\l Mandolin Orehe~tra $2. 10 

An arrangemenL Incl\ltlin~ tenor Inundola ll nd mando-cd lo 
o ( thl .; fa\'orit c song o( the same class as lIw wel l kllo,\\'11 t'SilVl'r 
Threatl~ Among thl! Colli". All parI :. extremely ca~y. Effective 
for llI:wdolin orchestras as a shorl c.'OIl(.'crt II II1ber or an 
encore. I ~!ipcdu ll r good (or tC:lching. A SWl'(!t melody. Always 
intercstin.::. Key of C throughout. 4-4 timc.' . 
Teddy" Terrors Marth Ira,,,,.r Cr tlilly-tl " . 11', J . Kj/chl'nu, ~\[ 

Two Manciolins , Guitar and Oanjo $ .un 
A bri.:;ht -1 .. 1 aHa bre"e mrltch. Keys of C. :tlltl C. Catchy 

in style wi lh :m t.'x tremdy mdtXIious trio. Sct;ond lIlundolin part 
ra lhc.·r easv. A good number (or smaH CQlIlbi natons and \'cry 

• effc.'Ctivc . (or tCfll.:hing. 
M. Wjtruark S: Som. 

Boreas (/\ Northern Irl yHe) G. J. 1',i"Jmlu-Arr. T,i"l:lIIls, E 
Mandolin awl I iano $ .if. 

The "A" number from the c1wraclerislic suite " The Four 

~ ~:! lld~;; ;, ~~:1~.'~~.~~!~ or ~ ull,::~~d~~~ ~~f::~-st~~ ,i ~~~~ ~ i II?A~~o~I~,l~~~~l~ 
1'((CCI)'; arc lIla~ nificcnt and the melody is a swt;cl. ~(!lItle , fl owing 

~~~I~'l~ll;~~h ~~V~~ iit~ fl\'11Cn~~ 1~~I~~~llo~~h:~~rr:~:~~lll":I'~~ Sv~~~s~~~~~~t :I'~~d 
inlerl!~ ti u~ as II lc:td,ing number or with pia no or guitar aecompani­
lI1l'nt. J<~.y of A lhroll~ 1tout. Andante C;.J1l moto and molto 
nuill1alo mO\'l'lIlenf'l. Thc a rral1~elllc l it in~rodllees c((pcli ,'c rl rts 

~~~t::~~.iI1SX,~I;,l1~~':~c~':~::I';~~~~S \'I~\~'C~ ~;~~I:: i~c~n~:~lIilntl~:~~~~II~ll~I;~s 
Sirocco (A Southern Scrcnadc )o G.l. Tritll:/w s, II". T,;lIk/Jus. M 

~landolin and Piano $ .7r1 
The " 0" nttmlX'r from lhe characteristic suite " The Four 

Winlls" . A ch:Ir:lctl'ri!Hic conL'Crt numlK'r i ll 2~" H:llxlllcra style 
with a n int~rc. .. st ing melody in the style of the far off southenl coun­
lrirs. A good number (or full mandolin orchestra. The a rra nge­
lncnt includes tcnor manllola lInd mund-ed lo. Also.;'\n), or('hcstrni 
rlo'l rt nm)' be obt:lint.'<1 for this piet.'C. This IlUIllbt-r is a lso good ns 

:rl~~a~:~~~n~~~7 t::~~I~~I:ti~~~l:II~~~~ ~~ll~l~~t~?~~~~I~:~g~;,gi 
tempo . 

Cuody-Bettoney Co. 
Kaiser Friedrith Marth C. Fritdema11-1I ". 11. F. Oddl, M 

Full Mandolin Orehcstrn 11.00 
. One of the old sta ndanl mili t.. ~· h •• nd marcill'S. Extremely 
effective in mandol in orchestra . Arrangement includes tenor 
mandola and mando·ccllo and other us"al parts. Fine tremolo 
fi lmin with effective parfs fpr guitar, mando·t;elln a nd cello. A 
good number (or Concert pIOgr:IIllS. A real march . Kc.'ys of 0 
and G. ,, ·'1 alia breve . time. 
King of D1amonds Overtur., C, Laml/te-.'!rr, If , F. Ddt'lI, M 

Full Mallflolin Orchestra $'1.:10 
,\ very popular CQI1 I..'C rt o\'erture by the 5.' I1lC composcr as the 

"Oridal Rose" Overture. Armngement inclU(l~s cspcl..;ally effective . 
Il.'l.rts for tenor mandola a nd mando-ecHo. Th ' mclodk-s nre in terest· 
1111{ :tllli the hannonics full . Opens wit h an :tndante mncstoso 
movement J.:oi - g into a modera to cantabile which has It very sweet 
melody. The next movement is allegrogoingto as'lOrtmoc!emto 
mO\'cm('nt thel) to:1I1 111It-ogro fina le. '1--1. 3-4. 2-4 times. 'Keys of 
D, F, G. Much easier than the heavy standard o\'crturf.'5 . Es--
1JC(..;all y gnod for clubs. 

• Alpba Musical Buteau_ 
Souvenir de Venezia II'm. Place. Jr., M 

A ch~;~~nIf~~~~1I~~~n8~Ji~ime. Keys of C S ~t~nr and G 

:~:;t ;!~t1YnjnC5~~il~taJ:~f~r ~chi~I.lcnihisu::~ 
~ill ~~~ ~~mr!o;~trr,P~~ :~:~:-S~asWdJi:'~t ~h~. oL~ 
Lansing. 



Questions and Answers. 
The cres~c~e=nd~O~~ __ ~ __ ~~~~ ________________ 2~7 

This co lumn open to a ll . Send In your questio ns. 

QuestioD- \Vhcn wcrc the tenor mamiol:i a lll i mantlo-cello 
fi rst lIS(:d in Lhis ('"(JU ll try? I). R. S. ~ 

Answer-Whe n t he 111;\111101:1 waf; fi rst 11:-;(;(1. :l l the ti llle of l hl.l 
. -old ocla ve mandola , ' w me (.11O l.'I'1 the inS1.rumcnt \ . !'j helow the 

m andolin instead,of lin octave, in {act we know of one or.:ani7': lti1m , 
who' over 20 years ago, tlSl. ... 1 till; tenor ma ndala, T he fir:.! man,lo· 
-cello we know of was ma nu{:wl url..o(l hy tlw Wallin i\\(g . Cu. We 
remember disti nct ly seeing Olle of t ln.'SC instrument s ill thl: studiu 
-of T hos. j. Arm..;trong of I' hila. , PlI .. heror£' the inst rulIlen t hecame 
popular. At that t ime. ~ I r. Artn~trollg atlvocah .. '1. \ ti ll' IISC of the 
lIl!'; tnlIllCn t: but it wasn't IXlI.ulnr with t he playcrs. Shonly after 
th is a Hustun firm 1)l lL cl.'{l on t,.he lllurla:L." Ilew mod el ot tenor ma ll ­
<1o!n IIml malldo-cello. T he Euterpe Cl ub , of which the Edi tor was 
manager, imnwlli a tely atiopt l'tl them and IISL'{I thelll on t lll·i .. tll ll rs 
I n V<lriOll5 parts \,f the cou ntry rt'l1Cl crin~ !.tri n~ qu a rte t in ad di · 
t ion to till' full du b Tlum l)l.·n;. W hile t he Illuycl',.; ami t n:u:hl·rs in 
the \'a rinus cities \ isited hy this orl!lI ni7.:l t i(,n we re pleased wil h 
the music a nd compiiOlclltN1 the dull on t he fu ll hnrllll,ny it !Jru· 
«.lm:~I , the t('norl l1' lndolll a nll mlllll!o ·CI'llo dif! not II1 l"·t \\ it h e,;lrelllo.:: 
populari ty, thc rdorc while the two ;nstnurcn ts were u scd I>!ightly 
.n numller of yenrs ngo, it is only wit hi n the last thf('t· nr rllur y('ars 
that ,the$! in<;l ru mcnts 1m\·e I)e('n uSCi I hy Hl many II ot:!,;lI1ds of 

-clul S :11111 orchestras. 
ba nj3ues~~.qs.Do you thi nk wire s trings a rc good to lI SC on the 

Answer- No indC(~I , t her arc li n abomination. T he ha njo 
was ne\'c r ; ntelllli.."(1 to be playl..'f\ wi th wire sl ring~. T Ill' ani)' pus.';;­
ble plaqc whe re the IISC o f wi fC string,.; mi ght '~ ~"clIsah l l! would 111.' 

'~~~?:rc!itJ ~t~i:~~:I~~I:II~\dl~';~I~ISII~;Cf~~;:II;\i~:~~'~r~:el~l~I~~~;~t:~II:~ 
a llow t.he b:l1f'jo to gi vc furth its char:lcterisllc tQIIt'. W hen lI ~l-'( I, 
i hey cause the 1):lIl io to ~ive fllrl h soumis s;mii:l. r to Ihe .... ,I,lvls 
l'rod Lu:t:tI by a purri ng cn~ille or a ho iler {:H: lory. We t~· rt :ii nly 
ml"isc you to IISC n good ~~a lie of gut s t ri ngs, or ~ i l k sl ri ngs, hut to 
n void lhe usc of wire stri ngs. 

Questio - Arc l ll('fC a n}' string fl u.u tc s pu " l i ~ l lt'd {I,r 1s t an,! 
'2nd mandolin, teno r ma ndala am! ma m!o-c : llo. G . .1\ . J. 

An swer-"T here arc "cry few pit'1:l'li 111 pn.-s.·nl iJ Il1,lio; hl't l fo r 
t hi s l."o lllbinalinn. Then.' af(; olle or twn ."\I ('h a:> th ~' "I.'-'~I l'h t~rl~ 
the " Pilgrim C hurus", " Good Il ve ' ·, '. 1\ J)fl 'a1l1" a nd a feW "thlf~ 

-()f this cia,;." which arc quil t' d"-.'Ct i"c ;10; sl.ring '!uarlels. in f:tel 
they wert' a rra n~oo wi th , his idea in m;nd and ;lInnng t il{' 11L1I"lrl~ 1 0; 

-(){ mandolin o rclK'St ra pieces Jluhlishl'rI by the leading hOl1:.(·S. there 

11~, ~iol~~ lr~~e~I~~I~~!\1 I~!~ )~~rin~~~~;~~~~'t~"~r " Sll ~1~1~\;e~~~1 ~~1~1~ :::. ti~" ~;: 
and cello arc at the di:;poS:11 or th~ ma ndulin <Iwlrlcls. Tlwrl· a rc 
many q uartets, SOllle of n l i ~ ht nature :111 01 a numlx:r wri tten Ity the 
:f{re<l t masters of melody , which arc elttrclIld y e{{I.'Ct ive when I'bY"01 
In the mandolin string CJuarw t. O f course the "iola p:lru in t llt' .... · 
q U;l rtet s arc written in the viola clef a llil t he CI·II " in the I,;,:,s dd, 
bu t the ma ndola and mandu·cdlo players, urtcr a few moment s prae· 
tise will havc no t rouble in re:ldin~ thc.'iC parlS, ill fad , n Tlu mbt' r 

~1~Cr~ ~~~~. i 11 \ ,Ji:~~~e!sll~~~~tl~fii ~'~r~I\~~r~lt r;;:~ i :,1 y~~t~~~r~;I" I~ : ~~: ,~: l rl~~ 
~ J~~~~~~t~ (l~a ~~;!t l~~~~s~!~~'~~1 ~I ;:;~,~;~bl.~ 1 ~n I}~~~~ i ~~II~~~II~r?l~ r\:~~~~ 

GUITAR 
• Hamilton, S. Gordon 

My Creole Sue G. L. /Jm'/s ·A ", IV. 1. Ki/flw,er, . J ~ 
C ui ta r Solo S .au 

A very easy ar r:lIIgclllcnt of this (.'ha r ll1ill~ son~. Alway~ 
-interest illj{. Sweet md ody . Very crh~cti\'e for l{:adling. A 
~1ttli~~ encore number fo r gm t.: lri sts. Key of C th rolighuli t. 

·Teddy's T~~~S 'to"loCh lI'arllu Crosby- A". IV. 18 ~l~rll f' ''t:r , J~ 

An inlcrCSting guitar solo of a brigh t na ttln' in keys of C :md C. 
'Effecti,'e b'-ISS solo in l rio, 'A good numbe r fo r conccrt or recil:d 
-work and interesting as " teachi ng piece. 

BANJO 
Hamilton S. Gordon 

"My Creole Sue G. L. Va llis· AfT. 11', J. Kildu!IIU, I!. 
Banio Solo $ .30 

An easy a rrangcmcnt of this pretty song. K~y' of A t h rough. 
·out. E (fI..'Ctivc as a teachi ng pie<:e (or you ng pupils. Interl..'Sl ing 
f or any onc " ho cnjoys playi ng popula r music . 4-4 t ime. 
1'eddy'~Tertors Marth Warm:r Cros~y. A ,r. 11'. J l"fI(ilCltem!r, E 

Banjo Solo S .40 
This arrangement of a brigi).t. march makes an excellent. banjo 

'solo, ~howy and brilliant llnd yet not. diUicult. A good number 
for conccrt work. May be used with piano or guitr .. r accompa niment 
Nery effectively. 4-4 alta. breve time. Keys of E and A. 

. "THAT SPARKLING RAG!" 
II 's ~ eork~ r. O ne <11 Ihe bUI u"s ever w, hl f n, Itrt . f". fu ll m.ndolin 

orchf!~Ir:l. PI.m" 5 ,,10 10C. • 

"THE BLACK DIAMOND tot; AR,CH" 
A cunrJ s n:l l' p)' mp. ch . n DT dl tlieu.!T. Ar r . for fu ll mMld nLln nl ( ht!~ If.1 . lSI 

,\IallllulLn :InJ ( . ult.1' ~~I<, ~ M..Indul ln . anJ G u.i l," -::,c. h f M;.nJ uLl n .'nJ I'1"n" 
~r,c . :! .\l an Jo l' ns " "d . '':In'' :~ I" ,,·h~ . ,·",f. lOr ~a c lr . 

FRANK GOULAR. T , 2~ Th l'l ne 51 .. DOTche,ler. hot" .. . 

" 

'. T HE SLIP·NOT MANDOLIN PICK 
AII.r Mc ll .... 1· ... 1 ''' ~ 111 '' .. '1'" 1'i "I.·,. .. "1\ 

.. Th e pick th ai neve . ,lip" 
~ • Th.ef! Thi'kl1" u,,,~: Hf'~ .. "'~J " nJ StilI. 

... ;:> l1ev"l .. d Pl ..1} lnJ,! I:dJ,!l:'> Suf i . ubb"lin''' ' h ,,!rich r(osh;v~ · 

~ ~~T~:~:~ t'& f .. bt~~r l :': rp~nl~·l eli~~ g ~ ~~':~~'~ I . "'OY"" .. "! A: 
..: l'os ll,~ IJ 'nc f:I~h . OJe I'e. d" , . 
t.. W.II ~ for ,,·holeule prlc .. s. We JlII ~ ""\I~e Ih:' 1 )' ''" ... 111 Sf l 

,"VH)' ont )'IIU o.Ju li t "'1:' will , efu"d Iht m"n .. ), 
U. s. MFG. CO . UlII(u: ,. I rlM IIl n" u ... ~ , 8. '1 1111 011, ,~ • • 

, PI~~s~ m~nUnn L._sc,'nd". 

Sta nda rd Music for Mandoli n Orchestm 
In (on jun;: ll',n ""IITI 1~ ~ l: u l." O .eh ... I, .. 

NEW! ~(:;~el'l.~ -~~ I~ I. ;m~, 'o '. . ,\1 lc h ~"I'- :~ ~:~ ; : ::: 
W .. I::lve '" ve.)' "1>" .",1 discou nl 10 5uh<I;I' '' '5 10 ')\1. ,,~ ... issu",. S .. nJ 

lor p;onlcubrs. " .. .. · (!" ' .. lul;" anJ """'1,1 .. 1,,1 ) 1 .. ",10 11" I, .. rl ". 
Cun dy .. BeUo ne y CO., 93 Court St. , Bos t o n, n3 S &. 

Do Your Hands Pers pire? ~ 
W hen PI .. ylnJ.: )'ou r U:.njo . M.lnJ"Un or GuLlJ •. 

'ik:'?U k PERSPIRATION POWD ER 
S I OP~ P .. ISpil .,f lnn. I l a r ml~s~. I II .. l 'fI' lieU!. 1 "'~ I II "ltl . 

II . Y . 4111t'.: 1. 1. 6iI 0 41 . • ti l;; T," "" "" ~ I ; , IIU: I O" . )I .. ~~ . 

O~E~TUR~S AND SELECTIONSl 
Berlm m Smiles and Tears (Cou"J;) 

Gloriana (W d JtI 

Jolly Robbers ISuppe) 

King M.ydas ' E;kuh".l , 

Light (aviary ISupp. ) 

Lucia di Lammermoor (i)ou;"W)1 

Intrumentalions and Prices of Each 
f irst Man dolin 
Second Ma ndo lin 
ThirJ ManJol in 
Tenor Ma ndola 
Ma ndo-Cello 
F lu te Obligato 

ii .50 I 
. )0 
.)5 
· )5 
· )5 
· ) 5 

C e llo O hl ig :IIO S . )51 
Ba njo DpligalO .}5 
G uita r A((o lJlpa nilll ent . )0 
Pia no A(CO mpa ll illl t:>T1 t .40 
Any Orchest t:1 P:lTt .JS 

Discount 1·2 off . 

Note: C larinet , Cornet, D rum s a nd a ny orchestral part ca n be 
had to th ese a rra ngement s . 

GF Send for our complete list of hundreds of compo. 
si tions and arra ngemt" nts for F ull Mando lin 
Orches tra. including parts ((lr Tenor Mandala, 
Mando-cello and Mando-bass. It' s Free to all. I 

Also send for our 48-page ca talog of Mandoli n, Banjo 
and Guita r Music. 

WALTER JACOBS, 
167 Tremont Street, Boston, nass. 

MENTION CR&SCEN DO 



The Cruc:endo 

'PROMINENT 

A D::n~~l aHa~~ ~~n~':C~r:tol~1 'Mass. VIO~~ildMM~~o~~: . 
A u,r.1~JodnO;I;dA Gullt:r.~oY l ston St., Boston, GMu~r3' M~~o~~~: 

A L~~n~: ~~1~~r,L~a~~~II~~J"du~~:.l th St., 6~ild'~e~~r: 
A UiJ~:OI ~'a;d~~;it?r: Box SJS New Haven, 8~i'd' M~~b!~: 

BI~~~d~l~n~'B~~~g~t:r·;~9p1;~~~ h St., NG~i~~~e~~: , 
BR&~G~~~o~~!~~ft~r~'nfH-;l~~y~agle St'G~ild ~~~e:r: 
D~,x~~dOI ~~::nro a~~i~~lta~.leasant St., WOG~f'~M!~~: 

D A tXII~N·G~~;~,1.1~·~~n~r B~~J~~ Vi~,~af~d S~f~~~arce"us, 
D~~~J~(t;~ a~·dB~j:.ank St., Waterbury, CO~tid M~~n~~: 

ES~I~~~~A~~n~ll~n~ b~~a rE;~4~an~.anaol~ull~t~e~~~~ 
FOy~T~~n~~~, EB~~o;;J'GKui~~.erbocker A ve.c?~~kg~c~: 
G LAUB ITZ. MR. and MRS. C HAS. J. -'-/9' Bleecker St. : 
.and " i~~: l yn,N. Y. Mandolin, Banjo, Gul ad~l~hM~~~~~~ 

H A:~~~~ ,~~;jo~~~~~'~~J~~~~~ey St., BG~~~JYM~~be~: 
HA8~~a~: B:Ja·n~;~·V~fit~.bridge , Alta, C3nGduiidMM~~~~: 

K 1!£~,E~~~'r,~~~j;;-~~~ ~o~sm~~~ew YObku~J~e:~~: 
K N~~~~I~c' B~g.,CMid~~et~~!II;'Co~~inB~~·:&~~rl~e~i'ld 1fen~: 

. K R~~~b~lfl?rFsft~·;;y.eR~~3~~:dl~'s~ue;tio~~toG'~i·ll~i~~~ 

K UJ\~rt~13o lirf~~;io.IG:i~~~. ~i't h~~~t Court. GS~~chf~~ I~~: 

TEACHERS 

L Eta~~r~. J ~~n1o.JG-:lt~:r a~d ~~nro~:~~rl ne ~}~hdMM~~:~ ' 
M °N~Sy~ ' ~;~~' •. ~;~~in~'u~~!~~~d~ti~en:,vG'uj~iCfffi~e~: 

O ~I~~5'ui~'r, ~;;;;lg~n~rpi!~~~ St. , Boston, MGs~ild ~ffi~~~: 

O Lea?T'f;u~l~~o1J~~~dl:r-;;~~~r~ ' 11th St. . Los Angeles; 

p A 1~~Jo~~'b~~a~;;ht~~jJ.he Arcade, CIG~lWn~e~~!~: 
pEJ!~~~;l i s?IU~EPPE .-Lederer Rldg., Pro8~ildcMe:be~: 

: pL~~~ J~~~lo~i~ I .~:;h~~a~dS~I~~:~h BldgG~~~vgffi~~~: 

pOS;J.5~a~~.AN~f. I ~~-;j~~M~~~:II:::~'G~A~/~~ffd ';,\~~n~~ 
pR~;s~~EJ~nToRi~Ht~r~' 490 Peekham StrG~ II~aUe~b~~: 

R~~WI~NB~~.~~~~in~6~iPa~al~~IPi~n~~deIG~il~'8~~~: 
ST~I~~,VXia~d~:~, ~~i::~.St ., Sydney, N. S 'G~lilM~%at!~: 

STI~~~~, C. S.-Gibsonburg, Ohio· Man~o~trd ~~I!~: 

T~~r~~g~~fO~~\~111~~Ii~,l ~~f~:r;'Pf:~~ew Y°8<~i l~Me':::be~ : 
. TS~3~~Ji~', Z~~e~,LG~:t1~3 a~' B~~~~. St., Phig~il~~~~'m~~: 

TUrJ.Ty~E ·B~I~~~ ;a~~tn~';;?8J(ta:? reene AG~ild~M~~~e~: 

VRio~~~,Nl?~ss~AJ-~~~ "r~;;d~~rn ;:dB~~)o.St.A rr~~~r 40, 

WEJ\~:n~~i'in~Vi~i~4~~O~I~t~nu~~~~. St., ~~}:dnAA~m~~~: 

WE~e~:r~~;~~rS~~~ch~·r~1G~Wtlr.St~ . UppeG~lj)\e~;be~: L AB~~j~~" ~;';d~ii:·;~oG~i~fr~oll St., MontpeliG;I~J 'M:~'~~: ' 
L ANSINq, G. L.--:-170a Tremont St.. Boston, Mas~. Banjo. WAfr~sl.~~T~~t ~ .N~:~.U~;s~; J~'t~ I CV~~~1~1~~~ ~o~ ~: 

Mandolin and GUi tar. GUild Officer. mony. Violin. ~el lo. MandolJ n. Banjo and Gui tar. Gui ld Member. 
Cards.i nserted in above list 12 months for )i J,oo (2 !lnes). Extra :ines so cis. each. 

15heCRESCENDO 

A lw . y. obla lnable rrom anyone o n Ibl . 11.1. 

Oliver Ditson Co., I SO Tremont Stred Boston . Mass. . 
€. . ~. DUson Co .• 34th Street, New York, N. Y . . 

~~)y~r ~1~{~~c~~r A!t~u~ ~~~!~f.1l;'rt1~~d~~:~e~ .. : Cal. 
Vega & Fairbanks~., 62 Sudbury St reet. Boston. Ma~s. 
H. R. Eisenbrandt nCo.)... 201 No. Charles St.. Baltimore. Md. 
Southern California M sic \...0 •• Los Angeles, Cal. 
New England News Co., 9} Arch St reet. Bost{!n. Mass. 
Denton. Co1t'ier & Daniels, Cor. Court & Pearl SlS., Buffalo, N ~ Y. 

1<~lt~~~~~Sj9 B~f~~d ~t:~~r. t~~ii:~,llw~e 'E~g l~~d. 
Clrfford Essex Co., I S' A 'G raftoq Street. London. W England. 
O. E. Hartnett , 120 E. 23rd Street . New York. N. Y. 
A. J. Weidt . 439 Washlnglon Street Newark. N. J .. 
Walter J . Stent. 19 Hunter Street, Sydney. N. S. W. Australia. 
Jos, Wright , 206 High Streeti. Christchurch. N. Z. 
Frank J . Maculley, 1119 Broadway, Camden, N. J . 
C. A. Templeman. Fremont, Neb. • 

~!ik~~~ ~or~:~;'I~Os;i~fi~1t~~.,S~ih<;b~~=~f;a~lI . 

LINER AD. DEPT. 
Ad vertisem ents inserted here fo r 25 cts. a line . 

each inser t ion. Cash wi th order . No~ less than 3 
lines nor m ore tha n 8 lines accepted . 

FO~ln~~~~~~~nw~:~y~:~~nI16a~~~~ I~~~~h~uJ!~~ l a(r::sl~o~os~f;!~~~,s~~!~ . 
for'QG. Wrllf at onct. h"arnl tlarfl'ain. 

. H. F. ODELL. '65 Tremont Sl. 1l0510n, Mass. 

A ~~I~~~;:o~~Ii. ~~".:~Ea~~~~~~oN~~~I!~~~yOm~~~f~~T~~' lla~~O,~I!'~f :it~~ 
ulinK. H. F. ODEl l . 1M Treinont St. Rflfrfn(u: Oliver Dillon Co .• 

Whhe·Smith Co .• Cundy·Bf!tOney e.o .. Gibson Co .. fiC . 

ADVERTISE HER,? 
Chas. J . Glaubitz says :- " 1 think advert ising in the 

Crescendo is great, I have received so many answers. 
It travels so far and really gives you good value for the 
little money. " 

YOUR BUT INT&R&8TB WILL BE l uvaD BY' WIIHTIONINO THE C::R'ucaND O WHaM W RITltfo ADv .... n ..... 



The Crescendo 
~========~==~-=-===~I I~=-------------------~ 

. NEED - SOMETHING You 
TO KEEP 

YOUr Sheet husic In 

Buy our 

Sheet Music Box Folio 
Made of heavy pasteboard covered wit h finest quality 

im ported p:.per. Fro nt (IWer lift s up (see (utI, Illusic eas ily 
in !i:erted or t .. ken out wi thout mov ing box. Hulds ovc:r 100 

copies of sheet music or 8 books. Sil.t q ' ~ X II X z, ~ inches. 
La bel 0 11 front to put names on . Keeps music cle:lll a nd' ntll l , 
free from dust , and is il decided orn amen t on your shelf I pi:J no, 
table or (ou nter. Will we:.r for "ears 

PR.I C ES ~!~,.,Ine )~:cf,f~I:~ ,'t~~(~~lIn;!~;tle~t~ ~}~; .• ~: r Doz. 4.50. 
I Ef~ S,>ecb.1 Uiscounts lu 'rc .. cher~ 0' l}ea',,'$ln O Ut" (II 11.,11 I)"l"n I.ut,.. 

SEND 65 cts. P~:I;~d.J11 send you one ~ox 

H. F. ODELL & CO. 
165 TREMONT ST., BO STO N, nASS. 

THE CADENZA 1 

IESTi\lUJ SII ED ISQ.I.) I 

is n 4o- page Monthly Musk )\\ Jgazinl..· published l'~du ­

sive ly in the interest of the 

MANDOLIN, BANJO 
AND GUITAR. 

Suhsc ri ption per ),t'a r $ 1.00. 
C1nadian, $ 1.25 , Fort' ign, 5 1, SO. 

Every issue contains articles of incakulahlt:' va luc ] 
by the most dlivall(ed w rit ers on slIhj t'ds ilppt'rt:1ini ng 

to t~Mandoli n, Banjo and Guitar, 

TW NEW compositiuns (If arr,lIlgt:'lll""nts for 
- M, ndolins. 

O 'NE NEW composit iun fur Banjo or Banjos in 
American notation. 

ONE ' NEW composition for l3a'njo or Banjos in 
English notation. 

ONE NEW compositi on for Guitar or G uitars. 
· Usually with ell ' :. m .• nJolin rulS. !:Ultll' lInJ " ' • .no ItCLumr.1nlmen IS. 

1 Ot. will bring you a sa mple copy 1 Ot. 
Add,.,. The CADENZA or WALTEII J'ACOBS, 

167 Tremont Street, Boston, .\1ass. 

so For 50 cent~ we w ill send v.ou 50 
E leven issues u( th e ' CRESCErqOO 

in Vol. I , from No .2 t o No. 12, A UK. 'U8 

to June ' 09 inclu .s ivc. 

I ~t'r SO ,ik'n-s uf Ilt'W' and ~t;lndard Illu:-.i l 
; ;~~'I'~~'~"';;~?"" ~~6 of inter""sting rl..·ading matll..-r, photos 

. of prom illl' nt pla\t'rs and clubs l'I l'. 

so Only about 25 ,Sets left. 
Send at Once so 

KEYNOTES 
I ; nt-:s n:"O I:"O G Ut-: A !o! I:"O( ; t-: \· ~It\· I ~~ I ' I': 

It is publisheJ on the fi rst of each month in the interest I 

I 

of pJa yers of 

THE BANJO, MANDOLIN AND CUITAR I 
and the reason of its sUCCesS is lh;1I it has the m os t news, 
the best articles of ;IllV Brili sh paller and lIot If!~s than 
8 pates o f music in each issue. 

I 
.'.OU f o r 12 ... "" t h .~ _"I>, ,·rl l,.lo II . III " " " I ~ rurti ",""' ,. ~, 

:'",," I (I ., .... ~" fur .,,,,1'\,,, .. ,, ""11". 

JOHN ALVEY TURNER, t,i}~.'I~J~,WV.N~lA:t.i , 

I 
Thft puhlbhe. 01 Ihft b'I.:~M "u"'r"~n C'I1~101! til "'u,le ro r ,h~ ~t>v " f In· 

5"umfnts Ma)' ... " M'nJ }'ou .,Ihl 1.:'''lh .~nJ I'''~I heft . 
SU LlSC RII'TlONS ~EL"I \'EO AT "C ltESC I: :.mo" O J· I· ICE 

THINK of tilt, C h llrl11ing ·Errec t .s in Two and 
Three I>nr t Hn rn1un y that YOllcoll 'd 

product' wi th Ill"" J.! r t~all-st f:',l'o..,' frOI1l 

THE BALALAIKA 
The Essex ~alalaika Tutor 

Ip rice 65 cents pos t free l 
,,·'i ... ·n t-y Prln .. ' T~<h .1!.,J .... ,1. Eml),' ( , oiN,~h., .. ' .,n J L h n."J I .".~ .... ,k,·' 'h .. 
1·, ...... " .. 'I".",, ' n.: ,h",n.Uumrnl "'''r" "ml'l ~ .h.II II """ IJ 1· .. . '10""' ..... ,m 
1'<l··;to;I;I,.IU c.: ..... ' .. " I:. 

WRIT E AT ONCE 
10 'he 1"' ''mJ r .. ~, c:" , . ~ I"~,, .... "'I B"nJ "'I L""J .. n . I n.;ldnJ 
r ,,,,,,, ., ldT'.'nJJ,, i, <",,,, 

Genuine Russia n ~a l a l aikas 
From $1 to $30 

MUSIC PRINTERS, ENGRA VERS 
The Largest lilhograpbic Plant tn New England 

Pf(K~~~'OI~~e ~~~~j~~\·~~f~ .. ~y\,~ IIJe!~~::~'I::tlJII~n::k~~ 111 1 tl;~ I~\~ c.::; 
pf(h:es~t'~ in one or more (ol(\t~. \V e :lIlanfl" mu"',. re\ i .. t· 
"'55. <lnJ se(ure ( liP) ri~ht if vou Jl"~ill". I'" order~ 10" ';;111 ;,11 
til re(l"iVf! :lttenlioll . 

l Prices low. Correspoudeo ce solicited. 
JOH N WORLEY CO. 

40-48 Stan h o pe S t. : Bo.stol1 , Mass. 

ODELL MANDOLIN STRINCS 
\V III m:lke yo". ",~nJ"' l n sound '\0'. 1"' lh" I' .... ~I,\~ .. 'I ,,') .'1 .. ',1""1.,,10. n .• J,. 

of I"" Iin"~1 s , .. "I ... I,,, ,,nJ "llh" ,l;.:h. )I u . 

TP.Y A Sr;:T 50 CENTS POSTPAID. 

H. F. ODELL &. CO. 
165 T~EMONT ST. HOSTON , MASS. 

SAY " I SAW YOUR AD IN TH .. : CRESCENDO " 



", 

'Pleasing · Particular People 
B. M. & G. Friends:- Boston, Mass. , Oct. 15. 19 11 ' 

You have ente:red another season of activity in Banjo. Mandolin and G uitar matters. Some of you a re 
sat isfied to keep along with an ordinary instrument. Perhaps the .strings are a litt le high, the ner;k somewhat 

' warped,. the ton~dittl~ ha.rsh. action too hard, scale too long, soprano tones very weak, but in s pite of all these 
defects many of~ou will st~~ggle throogh the season and be sati sfi~d . wi th the progress made. 

. Some of .. ytlu hav~ fairly good inst rumen ts and being somewhat pa'rtku la r will have a few new frets re­
placed where they have become worn, or perhaps an entirt'ly new fingerboard, the act.ion adjusted, in fact. the 
instrument renovated so as tb obtain as good results as possible wilh the instrument you have and you will then 
be in a better position to realize t he bepelits of tIle efforts which you will put forth . 

Some of you have the ambition to excel.and rea lize that you must have tht' best toots to work with to 
becqme the most &)ro1ici~nt. Do you realize how fast the fie ld is advancing in Banjo, Mandoli n a nd Guitar 
lines anrl today more players are constantly coming to tht' front ? Don' t g.d discouraged because they are be tte r 
players' than you a re. Perhaps at sometime of th~ir ca reer they Wert~ at the "point where you are and here is 
where you have a.d ist inct advantage. Beq llne the owner of a Vega Artists Mandolin or Guitar or 
Fairbanks Whyte ~aydie or Tu-Sa-Phone Banjo and you will immediate ly recei ve that add i­
tional inspiration which will draw rou on towards your ideals as an Art ist. 

Our Vega and Fairbanks Instruments are the Only Instruments on which the Greatest Artists have 
rea li zed ' their best efforts .md it is wasting tim~ if in any way YOll are hand icapp'ed with an infe rior instr ument. 
~et us help you and a t your request we wi ll be only too glad to send you literature relating to the instruments 
and other valuable informat ion. Yours for ProgrE's~ , 

THE VEGA COMPANY. 

THE VEGA COMPANY, 62 Sudbury St., BOSTON, MASS. 

USE THESE PIECES T.HIS SEASON IN YOUR 

MANDOLIN ORCHESTRA 
Ii 11 Ii rranged by H . F. ODELL 

GOOD BYE. Tosti PILGRIM CHORUS. Wagner THE LOST CHORD. Sullivan 
Effecti ve In fu ll orchestra ',{ illl or with- Good for fuJI orchest ra or stri ng Will be again played by orchestra of 

out teno"r or soprano solo or as string quartet. Excellent" for teachi ng. )00 at ,Boston Festiva l M ~lIldolin Conce rt 
ql1'3rtet. Easy. Easy. in Marcil. Easy . 

GYPSY PRINCE MARCH. Kiesta Lovea Old Swee t Song, Molloy DIAMOND CITY. Two Sttp 
HungarIan style. A humrller for con· Beautiful melody. IlIlmen"se in ful l Very catc hy, Some ragtime. Fi necou nt-

certs. Mediu m. Good for teachin g. orchestra. G rellt for teachin g. Easy. er strains . You r orchest ra needs it. Easy 

Dance of Wood Nympha. Kussner Hoch Hababurg March, Kral CANT ASANE WAL TZF.S. Odell 
A 'classy concert number, Fine harm- A real military , march. One of our Beaut iful concert nllmber. Melodious. 

onies. G ood fo r your orchestra or teach · hest standard marches. It's a dand y. fine harmonie s. Very pleasing. 
ing . • Medium. Try it. Easy . Medium, 

PRICES AS USUAL WITH LIBERAL DISCOUNTS 

Pool Your Orders ~~~i~eel~!i:~e~I~~i~rsjroy:eth~~esa~:tK~~!i;mD1~~~~~oUX~;te~~i~h~ sUc~lrid~~B~1~;~1~~~ 
Wilmark. Wrn . C . Stahl . Gibson. Jacobs, Willia ms, Gordon, Maximu m. Norwood. 

Goulart. Chappe ll , Shepha rd, or any music adve rtised in the musica l magazi nes. Liberal DJacounta. 

1\ Subscribe to Our New Issues. Only a few cents a copy. 

~II05 Sample ht Mand. P a rta , Our Cataloga of 1000 Good FREEI~ ·Piecea. [;Iat of nearly ZOO OdeJl arrangements. and 
our N ew l aau e Plan will b e, aont toanyone ,a nywhere . 

W .. tc;:h (or HlppU ,. Hop WRITE US TODAY. Watc h r o r Hlppity H op 

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
MENTIO N CRESCENDO 

I 
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