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AMERlCA’S GREATEST MANDOLINIST
A R T AUBREY STAUFFER [ oein

\ all by Staufier) to be the great

the follo os (all
WE GUARANTEE {hgflioping S anyiity and you cannot obtai u may have heaid good mandolin players and

eir equs
80 have I, but until you hear STAUFF!:R yml ave stil THE GREATEST Yo hear.  The Tollowing afe I avorite concert pumbees

Song of the Gondolier & ittt (i 8 .75 | Sounds From the Chapelﬁ::f";r;g;;j;;};; $.50
Venetian Gondoliers {(uso;yivree .50 | Berceuse (From Jocelyn) o i o Crdtie Song +50
D Co“certo |‘|S.eh‘|::;f|fflf‘ Concerto ever written for l.(lo Brass Band March nun.l\‘ like a whole band. ‘50

Grand Valse Impromptu it cnces 1,00 | Carmen Select! One ot Sciir's mast s ~ 1.00

rangements .

My Marguerlte Tfl:konlyAMJnd:Hn buet on the () | Tannhauser Selections Difficult (uc\t(.n- 1.00

"""" cert_number .
Lily and the Rose il mioi. fulinoit 50 | Story the Church Bell Told 575t
lmpromptu Great rluml-ri number. Not dificult but _6() e pan 1.00

st compositions ever written for the mandolin. Vou can send to

Bandurra M- Stufer has demonstrated 2 new tining Cello A decides novely. Original unng. Big it .. .. 75.
ferihemandoinn bissumber A reainovely = 7816 He  Jolly Miller Sttt defcrvive stopur- [ ()

Contains besides the above numbers, mar.y more of Mr. Staufler's
The Stahl Catalogue solos and club numbers, and hundreds of other compositions by
the World's Greatest Composers. Our complete list is FREE. Send forssme today.

The Man Behind The Stahl Instruments

Whep you see the name STAHL on a musical instrument, don’t forget that it means more th
an ordinary label or @ merc name. It means that the man who built the first STRHL mandolin more
than 5 years ago still p of every STAHL instrument made,
2nd carotally Ispects and appraves cach one Ealote It avos the fach

Small wonder, under these conditions, that the popularity or the STAHL instruments has in-
creased until the output is larger than that of any similar these famous |
gell at pecially low prices, made possible only by the STAHL system of expert construction, cash
buying of the best materials, and small margin of pro!

T want every misic Jover to have my handsomely iliustrated free catalog. Itisa real necessi

ta everyone contemplating the purchase of a mandolin, mandola
The STAHL instruments are in a class by themselves’ Each one is the superlative 51 W
corps of expert der the personal of WM. C. STAHL, the greatest master -
stringed instrument h' in !he Tvorld. " The STAHL, i are delivered any VIOLIN
T may be had on trial if desire
NGLISH MODEL Write today for new uuloz Yours for the asking. Exclusive agencies allowed. MODEL

WM. C. STAHL, ¥s5iwis., 211 Grand Ave., Milwaukee, Wis.

“ SYMPHONY : Mnm:-a::tuEr.oiCngHLGEADE
Banjos, Mandolins, Guitars

Harp SEND FOR OUR CATALOG

. 3 APPLETON ST. B()STON. _HAVSS.
Mandolin | =—

Better than other Mandolins| | On and ﬁerEmM 9,y I)\(Alkl-\\(A\ fwll\o-"'r.hl; Sring Man'. “:u

occu) g at No. 10 Cooper Square. #where he will

¢ the n
as a arkably ri Carry a full and co\\PLbTr line of Musical Instruments, Strings and acc:
Has.a remarkably rich, full ories of every grade and description, very highest quallties at UNMATCHABLE

powerful tone of extraordinar- prices. Promptservice and courteous treatment assured.
g ; Catalogue FREE (0 all request.
ily sweet quality. Its super- HERMAN COHN. New Ac % ooper Sq.. N. Y. City.

iority is apparent the minute

you try it. We Oan the New Season
S ‘ ” by announcing the publication of a new solo for unaccompanied
We send ““Symphony Y ¢ mandn‘IJm by William Place, Jr.

Harp Guitars and -Mandolins « SOUVENIR DE VENEZIA”

on trial.  Catalog free. a beautiful barcarolle, written 'y one who thoroughly understands the unac-

companied style. Pieasing and playable. Price, 40c; usual discount
W. J. DYER & BRO.

PHA MUSICAL BUREAU, Depl. Z, 95 Westminster St., Providence, R.1.
Dept. 85; ST.PAUL, MINN. I

ALL_TEACHERS ARE NOW US
SURPRISE PARTY WALTXZ
- =2 For Two Mandolins and Guitar, Price 50 cts.

The SURPRISE PARTY is Something entirely new in an easy waltz for two
K0N7 v g i i it ” Mandolins and Guitar. Thl‘ solo Is a haunting melody, while the other parts
S cllf-;-'\: ‘L“;h'n’:";“‘""‘clr'l‘""'e:.“: ”Q"“&AI_I_'_V are very elfectively arranged. Don't fail to add this to your repertoire. Keys

4C. " Sample coples 15 conts,
The use of ENO'S ELEMENTARY & ADVANCED TECHNIC 0th § Kk Ci
STUDIES for the BANJO will enable you to produce clear, clean tones by 62 East 160th St.. New York Cit
training the fingers to respond quickly and with accuracy. No more slurring — Se ]

over difficult passages. Profusely fingered according to the most modern ideas

Nothing better for alternate fingering. Used by Teachers and Players all over “MARYMINE! By BERTHOUD
the world. - Order atonce and improve your playing. 15 a s0lo for unaccompanied mandolin that has been attracting attention lately.
Notation combined. e You heard It?
Per page, 30 cts. Completa in 10 pasts, NET $1.45 Catalog Bl b B o s el Nee
THE MAXIMUM PUBLISHING CO., 1524 Chestnut St. Philadelphia, Pa. “REVE ORIENTAL" by D. C. DOUNIS. After hearing so much about
this wonderful Greek Mandolinist you will jump at this chance (6 see one of his
compositions. Belleve me, it's alright

oduct fea &rice on each of above is rm|1y’t=! cents apiece.

Hippity Hop

PLEASE MENTION CRESCENDO WHEN WRITING ADVERTISKKS
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M. WITMARK & SON November, 1911 96 Witmark Bldg., New York

TENOR MANDOLA AND MANDO-GELLO

The above parts are now published to the following “Witmark’' Publications and can be had for

FULL MANDOLIN ORCHESTRA

Instrumentation.
15( Mandolin Tenor Mandola
Mandolin Mando-Cello
njo Solo (Amer. & Ei
e Mandola Suitar Acc

no Acc.
uinbers marked with 4 * we can supply any of the tollowing regular Orchestra parts:
lsl\lolvn 2nd Violfn, te, 1st Clarinet, Oboe. Bassoon, 1st Cornet, 2nd
‘Cornet, Horns, Tromoone and Drums.  Prices of these parts will be quoted on n.

ZENDA WALTZES .
ELLS. Wa
COURTSHIP, Walizes
MLLE. TRODISTE
< I) MILL
THE NODDI
Tm rbm:\ BE W\ Pi
EZ \r\nnh ng Tw
U TIQUE. A Novelette
Prid

" Novelty |

te of Fiv
A Suite

CUPID'S CARESS, V.
A TALE OF TWO HEAR
"AMOUR (Lov

Ise Lente .

A ction
\\u)n IERR\' Waltzes . . . . - . . . . . ¥
THE IKI\L() RAGY s = o . . - ¥ Armstrong
HE kr T Hluzr y- .. - Geo_J. Trinkaus m! Ernest R, Ball
THE ). Select

HARR\‘ 01 l(AIl\'\IOR Chauncy Olcott snd Ernest R B
election . . . . : Karl Hoschna
RR\’ ce or Schottische (Intro. ““Every Little
% 5 : .- .. .Karl Hosc

ases o . . H. Engelmann
cteristic “The Four Winds™"-A. Geo J. Trinkaus
uite Characteristic ** The Four
................. Geo. J. Trinkaus
: . . . Victor Herbert

S o siE -H Lodg
tern Dance) Suite Characteristic The Four Winds"-C. Geo. J. Trinkans
ode ) <uu. Characteristic **The Four

Geo. J. Trinkaus
. S arl Hoschna
Selection . . L5 3G EEETE ST IV eion Herbert

Ti March and Two Step. - - - - - - H. Engelmann
ENCHANTMENT, Waltzes
KATIE-DID, Barn Dance or mu.umm

502 DID, March and TWo Step. -« « « « v v et v st o Karl Hoschna : 5

This list will be added to, each month.
Discount to Teachers 50%

PROPOSITION. SURE
SENuR R FIUSIC ON APPROVAL "2 INTEREST YoU
MONTHLY PUBLICATION 1iE teavier FREE
Interesting news as to new publications for Mandolin, Guitar,
Banio, etc., etc. Have us send you a copy each month.

FREE FOR THE ASKING O bok et i
for Mandolin, Guitar, Banjo, etc., etc. '
MENTION CRESCENDO
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THE ODELL MANDOLIN METHOD 1S 0. K

For Tenor Mandola

And is available for Mando-Cello except that the fingering would have to be changed on account of
the length between the frets.
It is the Best Method for either of the three

Issued in Three Books,— Price, each 75 cts. Special Discount to Teachers

See What’s Here! Aranged by H.F. oDELL

Overture «Zampa,” A : . . s g . 4 3 F Herold
1st Mandolin, $ .50 Piano, $ 80 Other Single Parts, . $ .40 each
Mandolin and Piano, g 1.10 Mandolin and Guitar, 3 .80
Two Mandolins and Piano, 1.40 Two Mandolins and Guitar, 1.10

“Call Me Thine Own,” g . . . 5 . i b : s Halevy
1st Mandolin, $ .30 Piano, $ .30 Other Parts, . ; $ .20 each
Mandolin and Piano, x .50 Mandolin and Guitar, . .40 ¥
Two Mandolins and Piano, .60 Two Mandolins and Guitar, .50

Banjo Obbligato in A and C Notations
Mando-Bass to each, in Bass Clef

We Will Have Some NEW Ones Next Month

Ditson Empire Guitars and Mandolins
Cole Banjos

Are constructed carefully and with a desire to produce Have everything the most exacting experts require to satisfy
perfect Violin tones. them.

Have the most perfect scale expert mathematicians have Style 1500 . . Price $15.00  Style 3500 . . Price $35.00
been able to devise, and a false note when playing is impossible. | Style 2000 . . Price = 20.00 Style 5000 . . Price 50.00

Are built upon accepted lines thought out and discovered by | Style 2500 . . Price 25.00  Style 7500 . . Price 75.00
the finest acousticians known during the last three hundred | Style 3000 . . Price 80.00  Style 15000 . Price 150.00
JPADSaI Ko P m st witl ‘realgigstrumens, These wonderful instruments will be sent to any address

Cannot be accurately described on paper. ~ To thoroughly with the distinct understanding if they are not better than any
enjoy and know their finest qualities and graceful construction Mandolins ever tested by the purchaser, they may be returned,
i Ml o ey e of the Costrucion, o & | 27 DS A the meney pad TeCh e ranced

e

single point necessary to make them éxcel is averlooked, ybut the Mm}x:l‘ll:‘-,e :,l;ﬁlc’:l ":32 i!fflo;':]llm;g‘z ox:‘uem;);{f: :r’rcgﬂl;irgl::ll::;
tone qualities are considered and worked out with (he care of A8 low a2 52'00 and as high as $50.00 each. 2
Master Violin Makers. 3 g 5

Respond easier, and have a better action than those coming The Ditson «*Wonder Book No. 3,” describing Mandolins,
from any other factory in the world. Guitars, Banjos and similar instruments,

Are sold for tone qualities only. FREE to any address.

OLIVER DITSON CO., 150 Tremont St., Boston, Mass.

CHAS. H. DITSON & CO., 8-10-12 East 34th St., New York, N. Y.
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DEVOTED TO THE INTERESTS OF THE

Mandolin, Guitar and Banjo

OFFICIAL ORGAN
OF THE

AMERICAN GUILD

OF

Banjoists, Mandolinists and Guitarists

S ——— —————

VoL. 1V- BOSTON, NOVEMBER, IQII.

THE AMEND-FRANK
Incorporated,

One Armed String Orchestra.

(See descdption on page 21)



6 : : & The Crescendo

SUBJECTS OF THE DAY.

The Mandola and Mando-cello in Club Work.

Mr. F. D. Jackson, of Norfolk, Va., a subscriber and
experienced leader, has written a letter explaining his
difficulties in inducing clubs players to take up the mandola
and mando-cello. The letter follows:

Editor of the Crescendo:—

By Herbert Forrest Odell

ments. Mr.. Jackson says there is no reason why the
club should buy these instruments. It would be better
if the players themselves would buy the instrument but
in as much as the mandola and mando-cello are somewhat
different from the mandolin, I think it is hardly a parallel
case. It will improve any orchestra wonderfully if the
insl.:r}xments are added and if the other players all own

tory instr ts and do not care to purchase new

The oft repeated question in d and guitar
“wiy don't the mandolin orchestras add tenor mandola and mand
cello™ prompls me to a few remarks, having faced this problem myself.
The d'ffiwgy is to get the players on'these instruments. It is almost
out_of the question. to get the beginner lo take up either instrument
as he is a béginner and wanis to take up the mandolin. It takes a lot
of coaxing to gel_even an experienced player of the mandolin or
guitar to lake up the tenor mandola and mando-cello as they naturally
‘prefer the instrument with which they are already familiar. If they
do play either mandola or mando-cello it is only under pressure.or as
a favor with the privilege of dropping them when the whim. seizes them.
Then, too, there is the objection of paying for an instrument
for which they care nothing. There is no more reason why the club
should buy these instruments than thére is for them to buy a mandolin
- for the leader.. All these drawbacks hinge on the fact that the mandolin
orchestra with few exceplions, is purely a pleasure organization and
its members z)lay what pleases them of course.
3 If you bring up the point that players of the viola or violon-cello
don't need coaxing, I would say the situation is different as almost
always the players on those instruments play for business, not for

ure. 4 .
* I hope the Editor or some experienced leader will se( forth some
tried and feasible operation for the benefit of clubs that realize the great
irabilil 3 ion but have the same difficulties

y of proper 1
as 7 have endeavored to outline.
F. D. JACKSON.

I have often been in the same quandary myself.

- I hardly think a club leader would care to have a beginner

take up the instrument anyway. - While the parts written

‘for the mando-cello and mandola are usually much easier

* than the first mandolin parts, still to have any effect at

all they should be played by a player who has been at the

instruments for sometime, although as far as the mandola

is concerned, a beginner can play it as easily as a second

or -third mandolin and it is far more desirable than a
third mandolin in an orchestra.

My own experience has been somewhat different from
what Mr. Jackson speaks of. I have players in my large
orchestra in Boston who have personally desired to play
either mandola or mando-cello and have purchased these
instruments themselves and would not care to play any
other parts. I really believe one of the very best ways toin-
terest players in a mandolin orchestra in taking up the
tenor mandola and mando-cello is to obtain one of each of
these instruments, borfow it from someone if necessary,
and have it at a rehearsal where all the members are
present and with some of the best players of ‘the orchestra

. try over some easily arranged pieces which have effective
arts for mandola and mando-cello. I hopestly believe
if'the bers of a doli: tra hear these instru-
ments fairly we]l played on a carefully arranged piece
that it creates' Ja demand among the members to
want to have those instruments in the orchestra.
Let the members of the orchestra compare *five
players playing 1st and 2nd mandolin and guitar with
five players playing Ist and 2nd mandolin, tenor mandola
and mando-cello and guitar. The difference of the
fuller instrumentation is so extremely , noticible that
it always creates enthusiasm.

If the members of the club are at all enthusiastic

over the su of their organization, I am inclined to
believe that one of the best ways to get the instrument
into the orchestra is for each member to pay in a small
amount each week and have the orchestra own the instru-

ones, it seems as though the above plan was an excellent
one because certainly there can be found players among
the orchestra who would be willing to play the mandola
and mando-cello if the instrument did not cost them

‘anything, on account of the splendid results that any or-

chestra can obtain with the two instruments. I am incliried
to the plan as above. The different members would
not notice a small amount paid in each week and as the
instruments can be obtained on easy payments anyway,
the orchestra has but to decide that they will purchase
an instrument, they can have the instrument immediately
by paying a very small amount down, only $1 or so and
the added pleasure which every member of an orchestra
will derive from having a proper instrumentation is
certainly worth a few cents each week.

Another point, there is always a ready demand for
second hand mandolas and mando-cellos and if the
orchestra at any time should disband they could get a fair
price for the instruments, selling them to some other
club and dividing the money equally among those who
originally paid for the instrument and with such a business
like way of handling the whole proposition, in an ordi-
nary orchestra of from 10 to 25 members, a very small
amount would have“to be actually expended by each
to have the instrument in the orchestra.

I must disagree on one point with Mr. Jackson in
which he says that the players of the violin, viola and
violon-cello play for business, not for pleasure. A number
of those we see of course are playing for business, either
dance work, concert work, theatre orchestras or some-
thing of that sort, but possibly Mr. Jackson isn't aware
that where there may be 100,000 players in mandolin
orchestras - today, who are purely amateurs there are
probably 500,000 players of the regular orchestral instru-
ments who are also purely amateurs. Thére is hardly
a town or village in the U. S. that doesn’t have three or
four amateur orchestras. Thousands of them are connec-
ted with churches. . Others are connected with Y. M.
C. A’s or other social organizations and I don't think
any one would attempt to give the actual figures of how
many amateur players of regular orchestral instruments
there are in this country. Therefore I feel quite positive,
having had experience in both kinds of organizations,
that it is no more difficult to persuade players in a mando-
lin orchestra to take up the mandola and mando-cello
than it is in the regular orchestra to get players to take
up the viola or violon-cello. As a matter of fact, there
is a scarcity of both in both organizations which is quite
natural,

One trouble that has always confronted every or-
chestra leader is the fact that nearly everyone in the
orchestra will be very much pleased if all play 1st
mandolin. If the ‘leader will patiently persuade
some of his best players to play second or third
mandolin or to take up the mandola or mando-cello,
these players as well as the leader will have ten
times more pleasure during the time spent at rehear-
sals and concerts than if everyone played 1st parts.

(Continued on page so)
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I'HE MUSICAL STATUS OF THE LYRIC INSTRUMENT
AND THE IMPORTANCE OF ENSEMBLE PLAYING.

Written expressly for the Cres

This is a subject of more importance to the professional
{raternity than to amateurs and players in general who
play for love of ‘the instrument, amusement, etc.. What
1s it that fixes the status of the mandolin, banjo and guitar?
Undoubtedly it is musical value when considered seriously.
In the musical value of a pcrformancc, tone, first, last,
and all the time is of the utmost importance. How often
has a sterling performance been discounted for want of
tone power which results in stultifying othertvise creditable
work. This want of adequate power means a correspond-
ing loss of musical expression. This is particularly notice-
able in so'o work in large auditoriums when the tone is
required to carry a long distance. In this case, as sound
carries farther than noige quality of tone is a valuable
asset. and is more nearly connected with construction
than with a players ability.

No doubt at the present time The Lyric instruments
haye reached a stage of scientific construction never
before equalled. This is good, though it) would be too
much to assume that finality of construttion has been

- reached, as in the case of the violin, and that any further

improvements are impossible, but it is well for every
player to study carefully the quality of tone he can pro-
duce, next to his execution upon his particular instru-
ment.

How far it is safe to force tone without Allnwin;, it to
pass its limit and degenerate into mere noise should be,,
well studied and borne in' mind during a performance
many players simply play as hard as possible when render-
ing a passage fortissimo, thus forcing the unlucky instru-
ment beyond its possibilities. Every player should know
what his fortissimo amounts to; the pianissimo is safe
naturally, but the crescendo of tone is tg be studied upon
cach individual instrument and never forced beyond its
known limit.  As players we cannot go beyond the bound-
aries ol' construction, and to force an instrument past its
limit, as so 1 any amateurs and professionals too are guilty
of at times, is an unwise proceeding.

Views are held sometimes and perhaps rightly that
the status of banjo, mandolin and guitar can best be
raised by rendering only good music, well known clas:
etc., which of course were not written for the Lyric instru-
ments; with a profound and laudable belief in ones own
abilities the limits of ones tone power are manifestly
often overlooked in selecting picces other than nn;,m.nl
plectrum compositions and here much judicious care is
needed to avoid provoking comparisons with better known
instruments and musical knowledge and perception is
quite necessary in making a suitable choice. The mere
fact of being able to play this or that famous selection
is less important than the consideration of whether it is
suited to the tone power and characteristics of our instru-
ment. However, the aspect is much wider in ensemble
playing than in the work of a soloist.

It is from well judged selections in ensemble playing
that the status of the Lyric instruments will gain most,
and this is equally true in a country where the perform-
ances of virtuosi are not a rarity. In our modern B. M.
& G orchestras the range and tone power of the instrumen-
tation may now be increased to points betwewn which
the selection of suitable numbers may be said to be limit-
ed only by the abilities of the players.

In good ensemble playing a proper and real
fortissimo and a nding diminuendo is obtain-
able. This imp d disputable fact ~covers
about all the amateurs, etc., who~
do not already belong to an orchestra should join

g

one or form on/c without delay for their own good
and the future of their instrument. Those who
already belong to such should by no means quit as
they are important factors in the accomplishment of
much good. Conductors and Directors of Clubs and
Orchestras should leave no stone unturned in the search
for proper opportunity, not only so, but should make
every possible one to present the possibilities of our
instruments in ensemble form to the grand old public to
the very best of their abilitics. It is pathetic fact that
thousands of students of all ages and abilities are studying
at the present time to master the difficulties of the better
known orchestral instruments most of whom may be long
past the stage where they have demonstrated ‘that the
success they thought is not for them. If in such cases
the drudgery msqmr’\hlc from the smooth fingerboard
or the monotony of the keyboard had been replaced by
the advantages of the plectral instruments how much
better for all concerned? how much better for the listener?
how much better for the Lyric intsruments? how much
better and more satisfying in its' quicker results to the
student? and all because of the prevailing ignorance
surrounding the beauties of our instruments like a fog.
Their manifold advantages and undeniable beautics and
usefulness are not nearly so widely known and understood
as they should be and as they might be if every competent
teacher handed out his proper quota towards the lifting
of the fog by presenting as often to the public the best
music in ensemble form.

’

A Crescendo Advice Program.

bers tried
reference,

Mandolln Orchestra program nu
and found of real merit. Keop fo

the publixher whose nume is glven under
vyou saw it in Crexcendo,

Order the pieces £
ench welection. Tell th

CRESCENDO PROGRAM NO. I8.

+
1. March—*‘Minstrel Man” Stald
Wm. C. Stahl
2. Overturc—*Zampa” ... Herold

Oliver Ditson Co.
3. Waltz—"The Pink Lady” s Caryll
Chappell & Co.
4. Sclection —*Mlle Modiste” .
Witmark & Sons
5. Soprano Solo—*‘Good Bye” sisn T osit
Manddlin Orchestra Accompaniment
H. F. Qdell & Co.
6. a. Song—*My Creole Sue™ suessees DADES
Hamilton Gordon
b. Rag—*‘That Sparkling Rag”
F. A. Goulart
7. Guitar Duet—“A Dreamlet”.... Odell
H. F. Odell & Co.

Herbert

Goulart

8. a. Serenade........ 2 o Mowskowski
Cundy-Bettoney Co.
b. Sextet—*“Lucia”.... 5 Donizetti
Gibson Co.
....Cook

9, Characteristic Dance—‘‘Wooden Shoes”

4 White-Smith Co.

10. March—*The Diamond City”.
H. F. Odell & Co.

... Acker
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GUILD BULLETIN

On to Chicago.
- Eleventh Annual Conventlon and Concert of the American
Guild will be held at Chicago, April 22 ua 23, under the
and at of C. C. Rowd

THE OFFICIAL HOTEL.

The official hotel for the convéntion at Chicago will
be the famous Hotel Sherman. The arrangement of the
rooms at the hotel is the best we have ever had for con-

- vention purposes. The convention hall, the banquet hall

and the exhibition rooms are all on the same floor. Pres-
ident Rowden says that the good point about this hotel
is that the members can ““fiddle” all night in the exhibition
rooms and will not disturb any one else as all these rooms
are sound proof.

The banquet will be on Monday evening, April 22nd,
at 7 P. M. in the Louis XVI ball room in the hotel. Mr,
Rowden says that if any member, a{tm‘ attending this
convention and stopping at this hotel, is not better satisfied
than ever before at a convention let him registér his
kick with him (Rowden) and he will.pay the extra charge.

The Hotel Sherman is undoubtedly one of the most
magnificent the Guild has ever visited. It is located in
City Hall Sq., on Clark and Randolph Sts. in the centre
of the shoppmg and theatre districts. The hotel was
built at a cost of $3,000, It contains 767 guest rooms,
every room being f:tted with private bath, hot and cold
water, and circulating distilled ice water. The rates at
the hotel in comparison with other Guild hotels will be
as low as any we have had, $2 per day for single rooms,
$1.60 per day for two in a room. The exhibition rooms
for the different trade members are extremely reasonable
in price and are on the same floor with the convention hall.
These are la.rge rooms, saund prooi as mentioned above,

for or sheet
mumcandwﬂlbeonly.ﬁperdaywnhbat.handd:s-
appearing beds.

This hotel has the finest restaurants in Chicago.
The College Inn is Chicago’s most famous restaurant and
show place occupying a greater part of the lower floor.
No visitor to the convention should miss the interesting
sight of the 6 o'clock dinner or the play-goers after theatre
supper at the College Inn. It is the largest and most
beautiful grill room in America. The decorations are of
the Elizabethan period. - Among its many artistic fea-
tures are a resplendant carved wood entrance and
beautiful Gothic window with heraldic designs. On
the southern wall is a row of booths similar to those
in old English Coffee Houses. By means of a special
lighting arrangement, a soft rose hue is defused into the
room departing a charming -color to the faces of the
occupants.

The Italian room is exquisite in its Renaissance
decoration and beautiful Goblin tapestries. On the west,
the Celtic room, so called because of its quaint decoration
of the tenth century period is the gentlemen's club room.
The Celtic bar is adjoining this room and is entirely
different from anything of the kind in the world. The
celebrated painting by Maxfield Parrish “Four and
Twenty Black Birds” will be found here.

Other noted rooms in this hotel are the Lotiis XVI
ball room, magnificently decorated in French style, the
Crystal Room, the name being derived from the beautiful
soft lighting effects produced by the crystal fixtures on the
wall, the Grey Room, panelled with beautiful silk brocades,
the Rose Room, named on'account of its beautiful rose
coloring and various smaller private banquet or convention
rooms. A special room will be provided for the President,
also a room for the Secretary where either of them may
be consulted in regard to Guild matters during the entire
convention.

On the ground floor of the hotel is the lobby, the
ticket and telegraph offices, the news stands, telephone
booths, etc. The Mezzanine floor is devoted to parlor,
promenade, lounging room and writing room. The
balcony railing overlooking the lobby is 275 feet around
and the promenade is 40 feet wide on the west side.

The chambers are finely arranged. The floors
are of cement and laid with Bigelow—Axminster and
Smith carpets. Nearly all the beds are of brass, the
dressers are all especially designed. Each room is fitted
with a table desk, several chairs, a portable telephone
stand, trunk rests and the clothes closets are extremely
roomy, the lights being turned off or on automatically
when the door is opened or closed. A feature of the clothes
closets is that the guest's key to the room door also locks.
the closet door. The bath rooms are fitted with every
possible convenience for the comfort of the guest.

The Secretary has personally read over the literature
of the hotel and quite agrees with President Rowden
that this hotel is the best in which we have ever held a
convention and is. better adapted than any former official
hotel and we have visited some very nice ones.

The rates as mentioned above are extremely reason-
able. Mr. Rowden is very entl ic over the kind
of the management of the Hotel Sherman who will co-
operate with him in every respect to make the Eleventh
Annual convention the best ever and undoubtedly Guild
members will receive some of the hotel literature later on
in the year. Meanwhile it is quite i to know
what a fme hotel we are to stop at and it is suggesbed

-that in order to secure pa'fect satisfaction, members who

are to attend the convention, should write to the manage-
(Continued on next page.)
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ment of the hotel and engage their rooms as early as pos-
sible, especially those who are to exhibit.

Elbert Hubbard (Fra Elbertus)‘in a little book,
entitled “A Little Journey to the Hotel Sherman” says
in part ‘It is the last word in hotel building and maintenance.
At the Hotel Sherman there seems to be a spirit of friendli-
ness and kindliness and good will which one does not expect
in a great modern hotel.....1t is the home of people who want
what they pay for and who do not want to pay for anything
they do not want. = At the Hotel Sherman you pay for just
what you get and nothing more....The prices are most reason-
able. A room and -bath for $2 a day.......In the good old
days, if you were displeased with something in a hotel, you
called for the Landlord. You can do the same thing in
the Hotel Sherman. Mr. Jos. Beifeld is there on the spot
every day to look after the interests of his guests......Check
your baggage to the Hotel Sherman and two surprises will
be in store for you. One surprise will come when you behold
the excellence, completeness and quiet magnificence of the
place.  Your second surprise will come when you see the
very moderate amount of your bill.”

Chicago Clubs

We have been obliged to print so many things in
the Crescendo- that we have been delayed in presenting
the matter of Chicago Clubs. The suggestion was made
by Mr. Paul Eno, of Phila., at the last convention and
it is this, that the players and teachers in various cities
form themselves into a little social organization called
the “Chicago Club”, that a treasurer be elected and that
each member of the club who is inteniding to go to the
Guild convention at Chicago, pay in each month a certain
sum of money (a few dollars) and at the time of going
to the convention, each one will have paid in enough
money to cover his expenses to and from Chicago. The
money so paid in could be refunded to each membar at
the time of the trip or the treasurer could pay the bills
of all of the members of the club. In other words, it
means a trip to the Eleventh Annual Convention on the
easy payment plan, which is a very good one. It is not
going to be especially expensive for Guild members to
attend the convention because it is in (hu.lw For
the eastern members the only difference in the expense
over other conventions will be a few dollars more railroad
fare. Otherwise the expenses will be just the same and in
view of the fact that a number of members in California
and other western states have already stated they would
surely attend the convention, we want the eastern members
to turn out in large numbers as it will indeed be pleasant
for the eastern and western members of the fraternity
to meet each other face to face. In some cities, there
are a number of Guild members and we believe if this
Chicago club idea is acted upon immediately and the
clubs formed, money paid into the treasury in small
amounts that those who are to attend the convention
will hardly realize that they are spending money for the
trip.

Form your Chicago Club immediately.

If you are the only Guilder in your locality, form
a little Chicago club by yourself and appoint yourself
treasurer and each month or week lay aside a few dollars
and by the time next April comes around, you will find
you have on hand the requisite amount to pay all your
expenses to the convention. -

Regular Guild Pin, 75 cents each. Sold
only to Professional, Associate and Trade
members,  Made of red and white enamel
and gold plate. May be obtained from Secre-
tary. Cutof pin to use on stationary25 cts.

Prominent Guild embers.

MYRON G. PATCH

Myron G. Patch, of Cleveland, Ohio, is one of the pioneer
of the banjo, mandolin and guitar in Ohio’s metropolis.
years he has had a studio in the center of the business dis-
and today is one of the best known teachers in the middle
Recognizing the possibilities of the mindolin as a popular
cal instrument, when it w in unknown quantity in this coun-
try, he began to study with Tipaldi and Carlo Curti. At the same

time he studied the guitar with de Janon
After this he opened apstudio and through his popularity
ability as a teacher, interest in the instruments in his viinity
tkened and has steadily increased until today it is grea

list of instruments t
the high

west

aught.
stand

Later on the banjo was added to the
To Mr. Patch is directly due, to a great «xtent,
attained by these instrum nts in the mil

Mr. Patch has had a varicd meisical carcer. AUa very carly
age he gave considerable time o the study of the piano
a boys brass band was organized and young Pateh was called
to play the baritone, He also spent sever:l vearsin the stud

violin and clarinet and became an experionced
He has had large classes every ye
teachers in the country

most successful
Guild in
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EDITORIALS.
We extend our hearty congratulations and welcome
to “The Scherzo” the new White-Smith Co. magazine.
It is interesting to read and cleverly gotten up.

Congratulations to the trio composed of Messrs.

. Foden, Pettine and Bacon. They are booked in many

cities from the Atlantic to the Pacific. All three are
Guilders. Don't miss the opportunity to hear them
when they appear in your city. A

Havelock Mason calls the upheaval that has been
occuring in this country a ‘“Clefquake”. The name
seems quite apropos. There are now two proposed uni-
versal? notations before the public. Step up and take

your choice. Next!

JUST IN PASSING.
The following letter is only one example of players

who are convinced that the bass clef is the
proper one for do-bass music.-
“H. F. Odell;

Dear Sir-—Last night "I did something I did
not think I was capable of doing, playing the mando bass
in the bass clef. I never played any instrument in the bass
clef before in my life. In a general way I knew where C
was n the bass but was all. Went down to—————

orchestra rehearsal for a little practice and took my mandolin
and mando-cello along expecting to play either one or the
other. When I got there I was introduced by the leader to
the members present as l-hf ‘lLittle wonder' on the mando-bass,
and I had never had one in my hands before nor could l'read

. treble clef. These two clefs have been

The Crescendo

in the bass clef. I knew the strings were like the last four
on the guitar so that helped there some. I was ‘up against
' or at least I thought I was. I took a look at the music
and started to dope it out alone as the leader was busy with
the others. I must admit right here that it was ‘easy’ com-
pared with what I thought it would be. After the second
or third piece, the leader called attention to the old ‘bull
fiddle'. I was gelting there with both hands. Having read
treble all my life I found it no trouble at all to read bass.

I voted universal notation but after last wight's exper-
ience I am like the wind, I change. ‘Mando-bass in Bass
Clef. Easy. Yours truly,

Jas. H. Johnstone.”

In a letter later received, Mr. Johnstone says ‘‘It
certainly does stand to.reason that if a child can learn treble
and bass clef, we ought not have any trouble learning bass
clef when you take into consideration we have more brains,
at least we ought to have any way. I honestly think, after
thinking it all over that the bass clef is the clef for the mando-
bass. - Am sorry I made a snap judgment likel did but we
all make mistakes.” -

And there are many others.

The policy of the Grescendo s to present both sides of
any questions that interest the fraternity and in another
column will be found a letter from Walter Stent of Austra-
lia, Our views on the points he brings up are so radically
different and we know that so many of the leaders in the
fraternity agree with us that we take theliberty to present
our side of certain matters he speaks of. Mr. Stent claims
that the mandolin orchestra owes nothing to the violin

_ orchestra. We wonder if Mr. Stent has stopped to

consider that the present mandolin orchestra is entirely
indebted to. the violin orchestra for its success as its
instruments, music and every point in connection with it
are in direct imitation of the violin orchestra and if it were
not for the fact that the mandolin orchestra in every
move it has made imitated the violin orchestra, it would
not occupy the position it does today.

The mandolin orchestra will continue to imitate the
violin orchestra and we believe the bass clef will be adopt-
ed for the mando-bass as the bass clef is for the double
bass in the regular orchestra. The American Guild in
its natural desire to work in uniformity with the publish-
ers cannot very well recommend any other than the
present notation which is and always will be the only
universal notation. The very existance of the mandolin
orchestra depends upon a direct imitation of the violin
orchestra. Let's keep it up.

A very prominent writer says “Let us leave faking
to the Fake Schools. Playing with clefs to make them
simple (?) is only another fake, in my opinion.”

Why all this ambiguous talk about the study of
harmony in four different clefs? Harmony is taught
by the best, in fact practically all teachers, in the treble
and bass clefs only and practically all the best' books on
harmony that are used today employ only the bass and
in constant use for
centuries and will be used for centuries to come, all argu-
ments by reformers to the contrary notwithstanding.

We wonder what Richard Strauss or Mascagni or
Victor Herbert or Sousa would say about the mandolin
fraternity if they were asked to use universal ? notation
‘in their compositions.

The ‘Scherso” calls it ‘“Universalclefitis.” Also a
fitting name.




I

in F.

MELODIE

ANTON RUBINSTEIN.
Arr. by H.F. Odell.

=76)

1st MANDOLIN.

_p Moderato. ¢/

oresc.

e

2T R

Cad. ad.lib.

-

i

”

* 4

— Y, £ £

)
f
T
T

.
£ek

/—\
s

E

Ef

2 L of

£

0

~ CTesc.

rpp

——

-2

it

TR tem,

0

68200-9-M C

Copyright MCMXIby Oliver Ditson Cempany.



#

g
8
< q
/M ?
-
= )
(=]
& R
O
M (VR
= « *H
S 1Y
ol
o
Sl £
53
<
=
I 9
o »
* Ry
)
1;..1 >
§
3
H
S

Pride of 5% Avenue March.




13

i

Bass String.
5

T

9%

D.C.al Finé.

Prige.af 5th Avenue March,2.



MELODIE in F

14

ANTON RUBINSTEIN.
Arr. by H.F. Odell

.30

GUITAR
(or HARP GUITAR.)

Moderato.

o

P

T
|

r |

o

et

3l

L 53

'N=

9=

T
1
i
I

1 J
g

IR S
3

=

T

|

i

2l

9=

8§ o+

1=

=

A B3

=

A

9=

T %8| [l
JwE » ,I.i‘ N uuv_\é 1.%7
Tites Y e "
N B Ny iy
" ) $ \ s ﬁn
- b
“”1 Mn‘ g. n -4
= L5 3 ™ s um“ur 3 “-c.
had B = 1) %
IILE 1) BIES
| MH; il
% i
) R ) ,
V) &
l‘mF..A 4 I.le Aﬁ‘ 14
}) : L
w1
N l-m{ mt j
b 1Y . I ¢ ™ I
-_v x 4-‘7 1 ™ " >
N i L . ,
ol e
R . (U i £
I F1$= \]
1 s
58 J# v -}-crmJ h”d R
Al B i 7

=

-

N
3
_—

Upper note: ; ad lib.

682Q0-9-M.0.

Oliver Ditson Company Boston.



15

GUITAR.

==

—wiry
1 "
"
B s
%
v
BA)
lill\g
=
.lﬁ L]
B R
™
Bads >
B3
—
-

L I

]
oo
o1 or
10—
1o &
L
——

b 1
&
r

1))

Upper notes ad lib.

Cad. .

~—

e &

qr :V|r

1T

pr AVr

[TTe=
|
T
™
|
™
™
e
1)
L1
L)
N
(14 )
B
rﬁu #
e
X
g
Bin
1)
il
T
]-‘v
¥ ¥
-0 -0
ILE e
[T u aEmE!
Bl B
[$e P L1
H il
1) S e
mm%f ﬁr
< <

[ od
{EE ]

. |
I 15}
1 Ls —
t 1
-
0

T

T
T
I
I

o

1A J

oo o ;
GiE s
atempo @

1
rit. =

R
0

19
N

é=




ALFRED MARGIS,
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ALFRED MARGIS
Arr. by H.F. Odell.
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PROGRAMS OF CONCERTS AND RECTIALS

Conoert by the New Britain Mandolin Club, J. P. Lnndon,

_ director, at New Britain, Conn., May 3, 1911.

1.

(a) March—‘‘Royal Scepter”. . .
(b) Concert Waltz—*‘Chant Du Gondilier”
Mandolin Orchestra
(a) Ovcrturc—"xmg Mydas”
{b) March—*The Gypsy Prince”.
Landon Trio
Reading (a) ‘“The ]ewels She Lacked”

Gustafson
Salvator Giannini

. Eilenberg
Kiesta-Odell

(b) “Brave Love"
Mrs. Louise Pitcher Shedd
“‘Moonlight Kisses” ... Brunover
Minnie L. Gibbs, Arthur A. Anderson, Frank Carlson,
Georgianna A, Gibbs.
Banjo Duett (a) March—*‘The Troopers” .. ... Bacon
(b) Waltz—*“Amaryllis” ............ . Bertholdt
Banjo Solo ‘West Lawn”. ... Glynn
c—!‘Sweethearts” Bacon
Judson P. Landon
Readi (a) ‘““Encouragement” ... Dunbar
(b) ‘“‘Angelina”
Mrs. Louise Pitcher Shedd
(a) Waltz—*Third Degree" Bendix

(b) March—*Meteor”

: . Rice-Odell
New Britain M.mrlo]m Club

Joint Concert by the Bates and Bowdoin Glee and Mandolin

‘Clubs at Lewiston, Maine, May 16, 1911.

1.

& & b B B

-

BRI I I

“‘Bowdoil
“Phi Chi"”
Bowdoin Glee and Mandolin Clubs
March—*The Meteor”
Bates Mandolin Club

Beata”

Pierce, '96
Anon.

Rite-Odell

“Spring Waltz Song” Filke
Bowdoin Glee Club

Vocal Solo—Selected
Mr. Bassett, Bates

Mandolin  Solo—**Mi it o B, Mezzacapo
Mr. Brunner, Bates

“Wot Cher” Ingle

Bowdoin Glee Club

“‘Alma Mater” ... Davis-Blake

Bates Glee and Mandolin Clubs
“The Red Ear” Morse

Bowdoin Mandolin Club

“‘Yachting Glee” .... Culbretson

ates Glee Club

Cornet Solo—Selected

Mr. Newell, Bowdoin
Reading—Selected

Ir. Welch, Bowdoin
Quartette—Selected

essrs.  Kierstead,

Finale—*‘Stéin Song” A

Bates-Bowdoin

Davis, Remmert, Morrison

Hovey

¥
Concert by Webber’s Juvenile Mandolin Orchestra at Hotel

‘Gearhart By-the-Sea, Gearhart, Ore, July 30, 1911.

ol o o

. Medley—¢‘Over and Over Again”

March:

“Paris” M. "
Waltz-—"'ﬂle Skaters” Waldteufel-Odell
Musical'’ $ Schubert

Song—*‘Let’s Play
Francisca Bliss and Chorus
Grand Selection—*‘La Boheme”
Barcarole—*‘Beautiful Night”
Idylle—*The Mill in The Forest”.
Song—*‘A Father’s Lullaby” ..
1 Van Avery and Chorus
Old Oaken Bucket”.

Stauffer-Webber

e Offenbach-Odell

Eilenberg-Odell
Elliot-Webber

Fantagia—*¢ ... Rollinson-Odell

. J. Bodewalt-Lampe

—__Aniual Concen given by Alex. Crawshaw at Pawtucket, May
1st,1911, wl!h an orchestra of 50 mandolins, banjos, guitars, violins

and pupils. -

A. Boston Beauty Lewis
B. Sly Musectte 5 Sloane
Orchestra
C. Song—*‘Corporal’s Ditty” Sjuire
Mr. James T. Hunter
D. Mandolin Solo—*‘Hearts and Flowers” Gobani

beth Tyrell and Margaret McConnell
E. Viglin Solo—*“Take Bncl; thf Heart” (varied) Claribel
ohn Lee
F. a. “My Hero"—C] hm‘!!ll(l Soldier Straus
b. “Bnrcurolle”hl.x[n of Hoffman Offenbach
High School Mandolin & Guitar Club
G. Song—‘“When We’re Together” James
Mr. James T. Hunter
H. Mandolin Solo—*‘Cavalleria Rusticana” Mascagni
Ogden R. Lindsley
I. Banjo Solo—*Deckie Galop” Stearns
George Shepard
J. Violin Solo—*Blue Bells of Scotland Varied
Clifford  Read
K. Mandolin Solo—*‘Carnival of Venice” Varied
Lillian  Hebert
L. Guitar Solo—*Elsie Waltzes” Hayden
Miss Charlotte Bellows
M. *“Jingling Bells” Stearns
Imperial Banjo and Mandolin Club .
N. Song—*‘The Bandolero” Stutar
Mr. Jame: Hunter
0. Violin Solo—*“Fifth Air” (Varied ) Danela
Mary Rigldy
0. - Banjo Solo—‘‘Yankee Doodle” ~ (Varied) Odell
Miss Marion Kinnic
Q. Mandolin Snlu-—“Lnstspiel Overture" . Keler-Bela
Miss Gertrude Railton
X. Medley Overture. oo e Miller

raws Mandolin Club

) e s
Mandolin and Guitar Recital given by the Coralletta Mandolin

and Guitar Club, Mrs. Alice C. Broughton and pupils at Los Angeles,
August 30th, 1911.

1.

©

&

. Eb ) “Estella March”.

(a) March—‘‘After the Review"
(b) Selection—*“Faust,” Gounod's Opera 52,
Coraletta Club
(a) ‘“Les Vivandieres”
(b) R( c—‘‘Message of Love” Alfred Chenet
Mrs. C. Broughton and Mrs. Emma Ziedler
> Waltin, Violin Obligato

Lester Payne
Gounod

Alfred Chenet

(b)

Miss Irene Wadey
(a) ‘“Dude’s March” Wagner
(b) Molley

“Love’s Old Sweet Song’

Coralletta Mandolin and Guitar Club
Reverie—*‘Star of Hope”
Mandolin Sul ‘My Old Kentucky Home”
Ilian De Groot.

II Kennedy

(a) Ma mh;“Phenumenon” H. F. Odell
(b) “Imperial Polka” Brockmeyer
Coralletta Club
(1) “Pearl Waltz” Alice C. Broughton
(b) “Wilhelmina” i Alfred Chenet
Guitar Due
Mrs. Alice Broughton, Mrs. Emma Zeidler
(a) Reading—*‘The Pudding”
Miss Irene Wadey
(a) By Ru[uutf"l.lfe is a Dream” Zickoff
(b) “Silver Ring Polka”
Coralletta Club
a) Song =
b Miss Irene Wadey
(a) “Oriental Schottishe” Hausdorf
(b) “Kentucky Two-Step” . Hausdorf
Coralletta Club
(a) Guitar Solo—*The Shepard in the Storm”
D«.ﬁcnpuvc ; ... Bronghton

ce C. Bmughmn "
a) ‘“Under the sttleto . Rollingson-Lansing

.. Alice C. Broughton

Coralletta Club
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A MUSICAL TRAMP IN EUROPE

t, Pa., his wife and daughter Julia

Undertaken by our Guild Memb

Markneukirchen is neas t,hc health resort of. Bad®

 Elster and in this healthful city we rested for a fortnight.
The Bade Orchestra, a very famous one was. giving daily
three Concerts both promenade and in the Concert Hail
and we had the pleasure of hearing this organization.
The-royal musikdirector Herr Woldert and his orchestra
* of about forty pieces offered a program ranging from
- difficult to more simple numbers, as for instance: Saint

Saens, Danse Macabrc. Liszts Rhapsodies Nos 2, 7 and .

then again: Post in Walde by Schaeffer a cotnet solo made
most effective from the hills, the echoes carrying with
great power. Director Woldert very thoroughly dislikes
mandolins and takes their “gentle tinkling” as a huge
joke, . yet, hebold the inconsistent ear of the musician!
he listens gravely to a very inferior Vienna Orchestra
every night.

From Bad Elster we proceeded to Nuernberg, the
locale of Wagner's Meistersinger and where last year
Liszt's Chirstus was sung by a chorus of 700 singers in
the wonderful concert-hall of the city. The Culturverein
here supports a very good orchestra.

In Muenchen we enjoyed concerts by military bands
and while attending one of these we were honored and
pleased by the ready kindness of the director, who recog-
nizing us as Americans, played a number of American
airs. The military bands, be it said, offer a class of music
that no American band has ever attcmptcd and perhaps
if they did, they would have no audience. Every day at
noon a band gathers in the public square and it was while
standing there, that we were amazed to hear a beautiful
rendition of Isoldes Liebestod by R. Wagner. It was

“ of interst to us to find attached to every concert admission
ticket a little coupon charging a tax of ten per cent for
the city-poor.

r next visit was to the famous lake of Starnberg.
The lake wherein King Ludwig II. of Bavaria the mad
king and R. W‘Igncrﬁ protector and benefactor met his
strange and tragic death June 13th 1886, just twenty
five years ago; and we had the morbid pleasure of standing
upori the spot where he was drowned. A memorial
Chapel has been erected at the shore.
Coming to Augsburg we looked forward to the pleasant
i meeting with the German representative of our American
Guild, Mr. F. Sprenzinger. In starting out in search
of Mr. Sprenzinger, who lives in one of the suburbs
of Augsburg. I met Mr. Dolge, a violin, mandolin and
guitar manufacturer, who is a distant relative of the
piano felt manufacturer Dolge in America. He directed
me to Mr. Mark Schwerdhoefer, the oldest and most
prominent guitar teacher, wi I found had been laid up
A\ with rheumatism for the last three months, but that did
ot hinder him in the least commanding his two sons
o play his compositions. He showed us his remarkable
- collection of guitars, German, Italian and Spanish. His
compositions for one and two guitars, published by A.
Boehm & Son in Augsburg are very pretty and are played
everywhere. Later we came into telephone connection
with Mr. Sprenzinger and invited him to dinner with us
at the Hotel Bamberger Hof, which invitation he accepted
and we spent a very convivial evening together. It is
to Mr. Sprenzinger that the revival in the interest of the
- guitar is mostly due. His untiring efforts, his vigorous
influence and hard work has revived the interest and
made progress certain and he has been instrumental in
bringing into Germany the foremost guitarists of Italy and
Spain. He is very’ enthusiastic about our Guild, its
work and the success it has already achieved, and he

* that same evening we stopped at the

expressed regret that not more players of the three in-
struments in Germany are interested in the Guild move-
ment. He blames this on business—jealousy and on the
fact that Guild literature is not published in German.
Would it not be advisable then that there be published
a folder or pamphlet explaining the Guild work in German?
The new tiro: Foden, Pettine and Bacon would surely
find in Mr. Sprenzinger the right man to introduce them
throughout Germany. During the evening we sent cards,
Herr Sprenzinger joining us in sending greetings to officers
and members of the Guild

The next place en routc was Ulm, where we heard
an excellent organ recital in the great Dom of music in
Switzerland, taking in such cities as Luzern, Basel and
Zuerich;we found in the latter the largest and most artistic
of concert halls. The Tonhalle, with its beautiful grounds
and situated overlooking the lovely lake, gave one the
assurance of something very promising, with a symphony
orchestra of over 100 men. But with an undiplomatic
director and listless members, no wonder that even the
Wagner numbers fell flat. On our return to our hotel
‘“Baur au Lac” the
finest hotel and heard one-of the best Viennese orchestras.
‘While in Zuerich we called on a friend of Herr Sprenzinger,
who with his daughter teaches guitar and violin; we count
on them as future Guild members.

(Continued in December CRESCENDO)

Subjects of the Day.
(Continued from page 6)
I may have been more fortunate than many leaders
but I invariably have in my ‘orchestra players who are
perfectly willing, in fact Prufcr to play some other part
than the first mandolin. Most anyone can play Ist
mandolin if they have the requisite ability and all one
has to do is to play the melody with the proper expression.
There is not as much technical ability required for the
other parts in the orchestra but the musical training
acquired in playing second or mandola or mando-cello
is of much value to any player and when one becomes
proficient in playing any other part than the first, it will
be found very interesting to play a part which is not
always playing the melody. In our later mandolin
orchestra arrangements, the parts for the second mando-
lin, mandola and mando-cello are quite as iriteresting

‘as the first parts.

I have merely given my own experiences and opinions
in the matter. I don't believe there is any positive plan
by which leaders can induce players in an orchestra to
take up these instruments unless-the players themselves
will buy the instruments or unless the orchestra will
club together and buy them for the players.

There is just one other plan which may be tried by .
an amateur orchestra. A concert might be given in any
town or city, for that matter, by the orchestra with the
price of tickets gauged accordingly to the locality and
the profits from this concert might go toward purchas-
ing a mandola or mando-cctlo for the organization. The
concert would be nothing more or less than a sort of public
rehearsal for the orchestra and most all orchestras have
a program in preparatlon during the year which they are
capable of giving at some part of the season. There
would be no outlay on the part of the members and enough
profit should be realized so that two or even more of these
instruments might be purchased for the use of the organ-
ization.

(Continued on next page)
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For Tonehou Players, Deale:
s dep

CRESCENDO ROUND TABLE

e make it short.

grs: | Anyone may contribute to
Send in .nnmn you wis

+ AMEND-FRANK
(Incorporated )
ONE-ARMED STRING ORCHESTRA
The only Organization of its kind in the world.
(See cut on page 5)

The Amand-Frank One-Armed String Orchestra is one of the
most unique organizations in the world. The members ar follows,
top row reading from left to right, Alfred R. Spreadborough, mana-
ie; Jack Wedel, trombone, L. Stein, cornet, Frank. violin:

wer row,

Lester M. Cox, drums, Wm. H. Tienken, mandolin,
Arthur E. Hanson, viulin-cclln. Bert R. Amend, piano. The
orchestra
ers

inw porated and chartered Ly the state of Oregon.

: Pre ldcnl Bert R Amend, Secretary, Arthur E.

borough.

Of the eight members composing the orche:
right arms gone and one, the d‘mmmu, who h:
one lost his arm tllrough accidents in mill;
Washington.

'This novel organization glvcc a very n?rcshng entertainment
he

s the left gone, cach
etc., in Oregon and

chudmy full orchestral numbers, solos, trios/ quartettes, ete. T
most interesting part of their program isAo sec how these one-
armed men, handicapped as they are, play their instruments. The
pianist is a show in himself.” Probably the most novel number
1s that by Bert Amend and Wm. H. Tienken who render a solo on
the guitar both playing-on the instrument at the same time. An-
other novelty is the peculiar voice of Mr. Tienken who sings “Silver
‘I hreads Among the Gold" in high soprano.

+ The idea of the orchestra ongm.lu’d wnh Mr. Berl R. Amend
after he had lost hi e i ght
there must be others who were un{orum.xh' like hl"hk" and he
Much credit is duc

F Am)\ the musical director, for
in bringing this orchestra to its prescrt high
g and popul ity ndeed credit is due all of the members
for their unstinted interest and zcal in the work of the organization.

The Ori,hl‘sll‘.l does not pruuml to play the higher form of
classical music, but devotes its 5 the good wholesome music
that isever popular, ncither do the members pretend of cluim Lo play
all the instruments with one arm, but every member, by the aid of
some mechanical device or contrivance of his own invention,is able
to produce music. In this respect, the members have displayed
great originality and are enabled t6 play with ease and grace on their
instruments.

The manager feels justly proud of the orchestra, in fact, while
he has managed many musical organizations, he has never felt as
interested in any as he is in the Amend-Frank One-Armed String
Orchestra. :

Subjects of the Day

(Continued from page 20)

All I have spoken of above in relation to the mandola
and mando-cello also applies to the mando-bass and the
same plans exactly might be carried out in buying one
of these instruments. - The entire subject is an interest-
ing one to all leaders of mandolin orchestras. Possibly
some leaders have found a better plan than those outlined
above and both Mr. Jackson and myself would be pleased
to know what success they have had with their plans.

To Appear Soon In

Subjects of the Day
Sitting vs. Standing in Mandolin Playing.

How To and How Not Order from a Publisher.
The Time of Grace Not:

A Lettér from Australia
- By W~ J. Stent

ion, alteration of the tenor and
ando-bass seems to us
nd quickly adiustable
llu \I.nulvvlin Orchestra alone

The question of universal no

bass clefs, the notation be

out here a very simple qu

pn.w!ul ﬂu que cunn
ssa

nothing whatever
of common sense are we to hang on to the
tter in uonmhnn], this matter? Are we dependent upon the

stra for anything? Do we look to it for our mu
» not a repertoire of our own, have we not many caj
nt arrangers, composers and - publishers and sh
h.n(- more?
but what we can take with no thanks to it atany time, we shall
never fileh love from it anyw Such Mandolin org, tions
as may wish to hang on and copy and imitate can do so without
let or hindrance and can look after their own needs in their own w:
But such do not represent the best aspect of the Mandolin Orchest
which will recruit its ranks from amateurs who play more for love
than money and represent the great majority. The learning of a new
clef will not be entertained by them. They will have u-.m of i
Furthermore, there is no oc
likely to be the last
at any rate in’ the lower regi
Nllll \\|th the Tenor Mandc
on of the Americ
;, nstruments.
ass will probably be to F and a; is tuned exactly after the four
lower strings of Guitar, what more simple than to write the Mando-
Bass part as suggested by Mr. Williams.

It matters absolutely nothing how many octaves below this
the instrument may actually sound. The sooner the Mandolin
Orchestra hreaks cléar of the obfuscating atmosphere of the Violin
Orchestra which seems to cling to it merely b e the tuning
of Mandolin and Violin are similur, the better for us all and the
quicker our instruments will forge ahe The usages and pre tige
of the Violin (lr-h.jm more of a clog and w hine e than
otherwise.  Whether” the matter of altering the worlds notati
ever brought about as set forth in the arguments of Mr, Williams
paper before the Guild convention concerns us much less than the ¢

tands out clearly, definitely anid unanswerably, v E
that universal notaticn, that is the placing of the tenor, alto ..ml
bass clefs upon the proper lines is the vitally correct notation to
use for Mandolin Orchestra.

This view is shared by such prominent musicians in this part
of the world, who by request have read NMr. Williams paper through
and delivered the
Guild can come to any other decision and at the same time e Tog
It is merely a matter of confirming its previous deliberations and
we look to it to pre mong our able publishers,
Personally the writer has ain for a single convincing
argument in favor of the nu ntion of the Bass clef upon the forth
line of the staff for Mando-1 and can find none.  The use of the
Bass clef upon the top line at once clears all difficultics away for
the Mandolin Orchestra as it is and as it will ever be no matter
how it may develop. Msndolm not Violin. Amateur not Professional,
though the way is always open for such as desire it.  The evolution
of the Modern Mumlnhn Orchestra will continue to surmount
obstacl cannot be held back, and though our present performan-
ces are falling a good deal short of possil *t they are ever
now compelling recognition on their musical merits and who can
what may b ymplished by the Symphony Mandolin Orchestra
of the near future. A to the Mando contra Buss for another
solid step toward the end we shall achieve.

ble
1l we not
The Violin Orchestra will supply us with nothing

ster, its notation must logically
1 and Mando-cello, which the

unan-
wly turned into trans-
The_effective range upwards of the Mando-

1S

ti

Thank You.

Editor The Crescendo

“Having been absent from the Crescendo feast table the past
few months, it is a real treat to get it again with the missed num-
bers, making my files complete from the second number.

As a former bandman, | am filled with musical satisfaction as |
read the many good articles on real music, by real musicians, in a
real musical magazine.

Only one thing can happen to the Crescendo, and that is
SUCCESS.

Yours sincerely
F. D. JACKSON.”
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. NEws

The trio composed of Wm. Fudcn Guiseppe Pettine and Frcdcnck

gpmred in Boston on Oct. 9th under the management of
Messré. G. L. Lansing and H. F..Odell. The Trio gave one of the
most interesting concerts it has ever been our pleasure to, Ilaun to.
The following was the program:

‘1. Trio—Banjo, Mandolin and Guitar. .arr. Foden, Peltine, Bacon
. Grand Opemnc Medley
2. Mandolin Solo
Fantasia for unac 1 Mandoli Pettine
. ’ Gmwppc Pettine’ .
3. Banjo Solo .
The Fascinator (waltz brilliant ). . Bacon
i b. Alice. Where O i st . Ascher
: . % Frederick Bacon
: 4. Guitar Solo -
a. Faust Fantasie. . .. Gounod-Foden
: William Foden
i ' 5. Mandolin Solo R .
a. Famous Duet from Trovatore ... Verdi
b. Traumeric - Schumann
c. Murmuring Brook G . Peltine
s s Guiseppe l’mum
6. Banjo Solo
a. Minuet a I'antique 2 Paderewski
b. Massa's T’ the Cold Ground Varied by Bacon

3 5 Frederick Bacon
7. Guitar Solo
S . extette from Lucia.
b. Old Black Joe
William Foden
8. Trio—Banjo, Mandolin and Guitar Overture.

Donizelti-Foden
Varied by Foden

Orpheus
Offenbach
4 Foden, Pettine, Bacon
It has alw. been thought that the mandolin, ;,ml.lr .nml
banjo. in wmhm.nt n did not blend well toget!
of three of the gre:

e the blanding of the three instruments w

! S IR o0t b Just the Deger Amount of tone
10 blend immensely with the tones of the mandolin and guitar,
In the operatic medley, the final strain of the “Wm. Teli” Overture
is played and the melody i d about from one instrument to
the other.in so carceful a y iti
one instrument stops the nnlnul\n nd another ta 3

Y never heard such excellent ensemble from three soloists playing

together.
; One.very nnllnhh‘ feature .lhml‘ the work of this new concert
trio is the fact zentlemen play the instrumen: *h
in the character le of the instrument itself with no extra
each one playing as the instrument was intended to be playe
an educator, the trjo is going to do a great work in its tour over
the country not only in showing membe ternity to what
extent the technic of the instruments
show to the ge 1 public what ',]IL
Mr. Foden'’s marvelous playing )
the Crescendo.  Not only has Mr. I‘ml 'n o most wonderful command
of technic Hut he produces a tone from the guitar that is almost
/indescribable in its beauty. It is a pure liquid tone, like the ringing

“of a bell, His wonderful tremolo using three, four and five fingers,
\was again in eviden ing his guitar sound like the tremolo
lof the mandolin bowed tone. His technic

pecially in rapid h positions is rem, rkable.
frequently plays runs entirely in the upper positio i
u own the scale from the 15t to the 6th string ‘or
s is b irmonics are all very clear and resonating.  He
most mlcrlul £ of the present age.
B st.  The tone he prmlm

compositions are among
finger board much of l,h\
an_excellent tone.

ned
ch pmduu~
Hmtncu Tone Bar used on his banjo also the tong
extent. Mr. Bacon’s trentolo is not only accurate but it
* markable how he changes from picking to tremolo wi
whatever and his bass string work especially in runs, is
not noisy as some banjoists try to make it.
Signor Pettine played in his usual artistic style: His exectition
is always wonderful and he introduced at this concert almost every
possible form of playing, including the duo, trio and quarto styles,
all finely done, showing a command of difficult technic that’few
virtuosi can equal. His right hand harmonics were fine and the tone

excellent

clear and resembled the tone made by a bowed instrument. Mr.
Pettine also introduced some finely done left hand pizzicati- work.
There is only one criticism we have to offer in regard to Mr. Pettine.
We believe %uq auditors would be better pleased were he to adopt
the sitting position in his solo work rather than the standing.

The concert as a whole was one of the most enjoyable that
has -ever been given in Boston in this linc.
gentlemen were recalled after every number and the program on
account of the encores, wi
s especially critical as it contained representatives from nearly
all the publishing houses in Boston and a large number of teachers
of these instruments. All were imous in that they
considered the gentlemen three of the finest players that have ever
appeared in Boston.

g

rs. Foden,
port,

B Appearing
Ru~ e Huﬂ‘ director.

The Big Trio, as they have liccome to be callgd, Me:
acon and Pettine, will appear at ‘\\smmlmll n lll \\
ov. 2, under the direction of Frank V
them will be the Orpheus Glee Club,
erything points to a big success.

A. J. Weidt,who is known as the manager of some of the most
~|ntcrc<t1||;, concerts given in this country, announc
the New Auditorium, Newark, N. |., on
star will L ":llln‘ll\[i‘\ht the Moted md}nlulml : isted
by the Gibson Mandolin Orchestra, the Whyte Laydic Bmun ( lub,
the Ideal Banjo Club, Newark Mandolin Orchestra of 100 muuhcrs.
Ir. Weidt dlrmun 7 all four organizations.  Miss Lorraine Davies,
harming young m A. Bickford
11 be the pi Mr, Weidt' popular at
Newark. The annual Guild concert .lml convention whith he
managed was one of the largest attended concerts ever held by the
Guild.  The coming concert promi any of his former
cfforts,

The Chicago-Plectra (Mandolin’) Orchestra resumed its regular
< "he i mn at 1Iu- it was
do-cellc

that this

harp-guitar:

orchestra will be augmented to at least 50 members,

A number of ents hayve happened to well known members
‘of the Guild recently.  D. E. Hartnett cut two of his fingers very
badly ‘while in the Adirondacks and D. Acker has recently had his
right thumb crushed so badly that the bone b: of the nail
crushed, breaking off the nail. Both are recovering as well a
be expected but it is extremely unfortunate
fraternity who depend upon their fingers so much to injure them.

5 We have recently received Geo. Krick's new circular explaining
his methods of teaching, his solo work, his orchestras and quartettes,
and rate of tuition. The circular is in three folds with a fine cut
of himself on the middle fnld The inside of the other two folds
are devoted to explanation . A few press comments appear

on the outside. It is certainly one of. the most artistic circulars
we have s en. Connected with Mr. Krick's studio this rowill
be M 1 Weitzman, a young violinist of unusual abi

soloist and uun her.

been .nppnm(ul uMnu tor
mond reet rvator

1 Tschopp, of Phila.
I
a large number of pupils l.]lu'c this

of the plectral instruments
in that city and expects to ha
season.

We reccived a postal from D. L. Day of the Vega & Fairbanks
Co. at Troy, N.Y., stating that business looks gt good in all the territory
he has visited. - Mr. Day is on his annual fall trip among the trade
and fraternity and is doing an immense business,

The Crescent Mandolin & Guitar Club, Elmer C. Bmdbury,
director, gave a_concert on Oct, 6th at Springfield, Vt., at which
Messrs. Foden, Bacon and Pettine were the artists. The Crescent
Cluh is mpndly oommg to the front ml;ts work and at this concert

y well.

he produced in his tremolo work in soft was
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SPECIAL TO “CRESCENDO”
Armstrong’s Universal Typogration

Tom Armstrong was so impressed with Mr. Williams’
‘method of writing four voices in one clef, that he dccided
a printer could do the same thing by setting up, in type,
four subjects at the same time. He gave his printer
four different themes:—"“How to tune a piano;” Care
of the baby in winter;"” “A new pudding;” and “How
to make a dress.”” The printer became fascinated with
the scheme and in half an hour handed Tom the following

proof:
A MIXED QUARTETTE.
A baby, A piano, A pudding and A dress.

When winter comes the first thing for the baby's
-comfort is to mix the yolks of three eggs with a decollete
tea gown or ecvening dress, near the sounding-board.
After which varnish the legs until the waist bulges a
little at the neck, being careful not to use much sugar,
for fear the child cannot breathe. When he is tecthing
stir in a little nutmeg until the hem, back of the neck,
receives the proper blow from the hammers.

These hammers should be basted first, after which

* the skirt must be stirred in a cup of mllk until the bass
and/treble are in perfect unison with his little arms
and legs. .
until the lace and chiffon under the strings can be tuned
up to stand the chilly air rushing into the lungs. Scallop
the oysters and along the edge fasten the beads so that
his chin will have plenty of room when you close the lid
of the piano.

Half way up the bodice crepe weaves run under the
-ears and over the bridge, almost to the cdge of the gridee,
but some prefer white glue as the pedal works casier and
gives baby more freedom to crawl away before the pudd-
ing becomes cold.

If the dress is for evening wear two slices of pincapple,
covered with felt, should encircle the throat after it has
been made smoothe with sand-paper, although a more
individual flavor is secured by tuning all fifths a little
flat and covering the child's ankles with dough held in
place by 4 leaves of lettuce soaked in olive oil.

If the keys stick, a gocd plan is to make the button-
holes come under the little fellow's nose, thus preventing
the granulated tapioca from being burnt in the oven, and
hanging too far down over the embroidery which is direct-
ly above the soft pedal, but not ncar enough to press
heavily on the child’s brain or cause the sleeves to bubble
up over the music rack.

In measles, however, care should be taken to sce that
thesilk lining, in the rear part of the piano, is thorough-
ly baked before the child wakes up. Some piano makers
-overcome this by inserting white taffeta ncedlework
around.the bread pan, thus enabling the infant to wiggle
his toes, up and down the scales, until the gown hangs
straight}\and the apples and grapes are soft. A better
plan is to bathe the child in a double broiler until it is
well browned; after which the lower octaves may be
tuned with a crochet hook No. 2 and the pudding covered
vgth a dressing made from remnants left over from the
s

When sure the octaves are perfect sew them on a
machine until the olives break open; after which lay the
baby in its cradle and serve warm in a chafing dish.
>

Don’t Mhs the
CHRISTMAS CRESCENDO.

His feet should never be-placed in the oven .

NEWS.
The trio of great s

Frederick J.
“This trio has

opened their_scason at Brandon, Vt., Sept.
m:gn.y_ly.mtﬁfi‘;m various parts of the coun among them
i

composed of W,

Fnr(-(l ale,) Vt., Sept. ')v.h Rullnml 't., Sept. 30th,
, N. Y.C /&1 u] Rod . 3rd, Bennington, Vt,

Proctor. ficld, Vt., Oct 6th,
F Is, ct. Oth, l‘m\'ixlum'c.
Portland, Me., Oct.
tour carrying them
already booked at

Oct l(llh

. About Nov.
way through to the
(.cluxhur)., Pa., Williamsj hi

Mi S , Minn., Fremont, Nebr., I)un\r, Colo.,
5 “‘I\h Portland, Ore., Pacifi
1 Hall, Los Angel
huol\m;,\ in K.m\h Missouri and other states.

Wm. . has opened a new studio in the C
1g. !’rn\'ul He will devote his time lhn
concerts, recitals and e aching.

He has

This summer he has

m-l the walls, put in closets, wardrobes, a cement floor and
W

Carl “Tschopp has heen at his bungalow all summer.

lly built the whole thing him:

11 in one part-of the basement, in fact adding a lot of
the end is not ye fe has a lot more to do
he bungalow will be entirely finished.,

The Bal.
the direction of

\mln pef. hl.'
The orchestra will appear in
¢. It will be accompanied
ts recruited from the opera houses
n works hitherto unheard in this

by a quintette of
of Russia, who will
country.

WHEN' YOU WANT A
Music
Stand

Fnsm:3 TN;BSERE OR A 1
Jan. 25, 1898. W A
e 1 HUR=TENS ‘
Nov. 26, 1901, JIRZT D i
J rum J

i

Ask your dealer
for a

“HAMILTON.”’

1

The leading Stand. |

the best Stand, |
and the oldest Stand|
now on the market.|

|

Write us for catalogue |
and we will tell you|
where you can buy our|
Stands.

‘“:'.«Hmmau.
KRAUTH & BENNINGHOFEN
Hamilton, Ohio.

PLEASE MENTION “CRESCENDO" WHEN WRITING
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“WHEN GREY I'IAIRS APPLAUD, PROGRESS MAY
WELL ASK ‘WHAT HAVE | DONE AMISS.’”

_Reverence for the great has kept many a boy of the fraternity
shut up so long in the house of Notation Diversity that he is almost
a grown girl now. A g

Have a staunch reverence for the great masters’ musical
thoughts, but not for their buttons, and you will draw to you the
first-born of the musical world who distinguish between the counter-
part and counterfeit of Progress.

Mando-bass parts could just as well be written a third higher
in bass clef; and with bass clef sign likewise rai 1 third, the reading
of - the treble clef would be secured—or Uni il Notation—for
Mando-bass. - But the opposition says l i i

i students heretofore h

“ And because the common dcnomm.nlnr o!’ the ()ppn .
Development said Opposition would arrest the de Iopmcnt of all
Christendom; and thus he stands with the club of precedent to
block, thwart, coerce ml befuddle the minds of the profession and
students into th 's casier around four different clef notations
than to go straight up nnc notation common te and thus
save two to four times the time. required to res depending
upon the number of clefs to be learned.

ll ¢
1 musi

“It only takes twenty minutes to an hour to learn the
clef or any other clef, and ise cach day for a while will
keep one in touch with it rou to help perpetuate
thcw old f.lm dool nul: i te a little of
is right mind
are dead to Pro-
well as the lhuul great), to keep going four times around,
nal mouse should be glad to do to gain his
, here's this little ‘Rough-on
Bettoney Company, Walter
fandolin-Guitar Company and L. A. Williams
are the only s who issue parts in the treble
reading; tlun there are millions and more millions of dollars worth
of music pnnlcd in Germany in the old notation: Oh—nonc of
it Mando-bass music, but lf)cn somehow this is a reason Mando-
hould be in the old ion!!

\ sical Rome of America, more intpicrant of

musical heresy than of utter abandon to rules of instrumentation,
hascause to fear its might may. not longer make right and that
fon.nqnusurped prerogatives may be lost to America’s musical pro-
gressiveness.

When The Victim Works
To Perpetuate That Which
Binds Him, His Efforts /
Strengthen from Strange to

due lhc great,

esid
cobs, Cund

Only a few months ago and
this instrumentation’ from Boston;
approximately 170 \I.mdnhn
thmlul s!only 4 N

Stranger. Necessarily other instruments we
resorted to, foreign to Mandolin
Orchestra instrumentation, to gain halanc et ce Wi

obtained by pipe organ, piano, violins, et
‘a Violin Orchestra conductor using a similiar |n~l|umcnt\llm\>
Yet this Mandolin Orchestra conductor is one of America’s best.
But why did he make up such an instrumentation? Because he
confessedly could not get the tenor Mandola, Mando-cello or Mando-
bass players he wanted, (the latter instrument was not then in
existance in America ), and if right in Musical Rome, with all the
conveniences of tenor Mandola and Mando-cello plrts transposed
to the reading of the treble 8o Mandolin players need make no

MENTION CRESCENDO

extn study of clef or finger-board, one of America’s greatest Mando-
lin

cannot get Mandola or Mando-
cello players to balance his. Orchestra, how many Mando-bass
pllyen do you think he could get when this instrument is less
desirable to the player than either tenor Mandola or Mando-cello,
if, in addition, the Mando-bass part were written in the bass clef
nnd fingered the double-bass complicated two finger system?

Looks a little as though somebody’s theories were getting in
the way of his advancement, doesn’t it, as well as the advancement
of his Mandolin Orchestra?

Writing in Universal Notation does not mean all clefs represent
notes of the same pitch as some would perhaps have us think, and
that it, ther in the old diversity of notations
but open harmony

ated

sily read in Ur
one will testify in
re llmk four widely dispersed part rent notations, then
reading them in four clefs of the same notation. As for the individual
reading of any one part, any one clef of diversified notation, n @
to read as another, but this does not argue the nec y of
fferent notations for four: different parts, but rather lILu one
ary for all parts, all clefs, letting the octavy
This wrl.unly

tion l||:l|l in \l

four
notation only is nec

remain as they are in the diversity or notations.

_does not hinder employing: open harmony.

The ‘two extremes of clefs are treble and ba: In the old
notations any note, for exampte “C”, third space of the treble, is
lowered two octaves by replacing the G clef sign with the F or | 5

The

The same holds true with Universal Notation.
pitch difference in diversity of _notations, as far as clel
concerned, is two octaves. The same is true in Universal Notat
In both diversified and universal notations added or leger lin
must be resorted to, or the use of the 8 va., to gain wider range of
harmony.

Universal Notation retains the old clef signs, octaves, voices»
parts,—all the essentials as argued for by the diversified notation-
ists,—and in addition gives the uniformity of reading of all clefs
the same as the treble. What more do you want? What more
can you want? You haven’t as much in the old dnve;;n{lned n?)!’;hons.

Then why not the Universal Notation? WHY?

The Chief Priests And
Cast -Out Mone; Chmgers
Would Crucify, But The
Common People Helr It
Gladly.

Because the minority—the old
anchored and schooled mu S
which minority is neverthe
in power—would rather do the
old difficult way - than make the
change to the new, simple, uni-
to _accommodate the ma and thus this small
v applauds antiquity of notation with an air uf
ction becoming a “father who speaks of the rogueries
child, hugely content to bolster up and defend his
wild oats and sins because,—well, hecause he loves not wi
too well and, therefore, will not admit self-evident trutl
said minority docs not want to, and being in power thinks it
force the old.

k “What

- Thus, when
Have I Done A , for inds Grey siety of the

\'ulu l.mlv Inr«-.nv ng itself of reason in trying to
ight, force injustice, and send the principle
achieve-

¥ hairs applaud, Progress may well

progre
of cor ion of pupils’ tum energy, money and mu:
ment to the pit.

It might ju:

1s well try to twist a rope of sand or make \\.Atc
run up hill, for whe stice and liberty cry out all the world he:
and though it may retard it cannot turn the mighting
onward progressive movement.,
Be it far from any of the Progre:
aste slowly, that Reason may have i
immune to the moral aspect of this i
acute to see it is no more right to
money, <nd sooner or later lh(- mu
Notation steals both
with excusing apologics, multiplic
modesty, will have a divine rag
win the campaign for Universal Nof
no longer stead the teacher who himself d light, and though
grey hairs applaud diversity of notation the Progressives of the
p{ofci;smn am! trade will continue to get by the opposition in spite
of a
Ask your “Publisher for Mando-bass parts in Universal Notation.
“That article on Universal Notation, read at the Philadelphia
Guild Convention, is in my opinion a modern classic that is destined
to eventually ch1nge the courses of human progress by stirring

Continued on next page.

s to force, but rather to *

sm to buckle in to
Then great names can

WHEN YOU WRITE
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1l consciousness through a new presentation of old truths to an
wdvanced and much ne

apprec num of the n;,hluus uf th

the

D. E. Hartnett, New York City,

Exclusive Gibson Features

Carved top and back; Stradi archi
tilted neck, hizh bndge, and cxtension smng holder, se
vertical and increased string pressure sufficient to pulsate a r
and thicker sounding-board, thus producing bigness of tone never

before realized. Relative treatment of top and back, sccuring
sympathetic vibration. Reinforced, non-warpable necks. Elevated
guard-plates or finger rests. Easy action. Adjustable string
bearings.

Get a ““Gibson” on approval at as low as $1.00 down and $1.50
yeummth./'tonly 6c a day ), at no advance in price.

. Do business onjour capital. Stock furnished. We help sell-
We pay the advertising. You pay for goods when sold; return
goods not sold. Try our *‘Still Hunt.” Catalog and thematic list
free. - Enclose your card.

I#™ Mando-bass instruction book in
ready shortly.  Advance orders received.

Universal Notation

GIBSON MANDOLIN-GUITAR CO., 505 Harrison Court, Kalamazoo, Mich., U.S.A.

Manufacturers of the Mandolin and Guitar Family of Instruments Built on the Violin Construction.

British Distributing Agent,

A. deVekey, 1 Road, B h.England.

Australian Distributing Agent,
W.J. Stent, 19 Hunter St., Sydney, N. S. W.

Should have a cop
CEO. L. GEO.
SPAULDING'S
modern el

EVERYONE INTERESTED IN MUSIC

L. SPAULDING S

Thm is 4 novel system of learning to read and write the notes in music, and is destined to
y methods.

NOTE-SPELLER
or AN

AN ORIGINAL METHOD
or

LEARNING TO READ MUSIC

RON

The “Note-Speller”

their studies.

1
M. Wltmark & Sons,

If you-are learning to sing or to play the piano, organ, violin, cornet, clarinet, flute, trombone,

other musical instrument, the “Note-Speller”

ately in a small fraction of the time heretofore consumed, without in the least interfering with

your present routine of practice.

I will prove a most valuable adjunct to every course of musical in-

struction, being, in fact, indispensable in the modern studio,
In one MONTH, students of the ““Note-Speller” will have leaped a YEAR ahead in

“60c—-REGULAR PRICE- 50c
To Readers of this Ad.—One Copy to a Person

= 25¢
Dept. “T"

‘s NOTE-SPELLER

Trade-mark registered 1911,

will teach you to read the notes accur-

s-room, and kindergarten.

SPECIAL PRICE
. 25¢

Postpal

96 Witmark Bldg.

New York

‘TIINDA'LE MUSIC CABINETS

Keep your music so that you
can find any piece the moment
you want it. Various styles and
sizes. With or without doors.
Oak or Mahogany. Just what
you have always wanted. If we
have no representative in vour
city, we will sell direct and pay
the freight. They may cost less
than you expec

Send for xlluslmkd catalogue
and price list.

TINDALE CABINET CO.

Dept. C., No 28 West 33rd St , New York

| “SUPERIOR™. The Loudest and Sweetest
| Tone Producing Mandolin Pick on the market. Fits the Hand.
10c EACH. 3 FOR 20c. SPECIAL PRICES TO AGENTS.
BANJOIST ATTENTION!
Package of 32 High Grade Banjo Strings for $1.00.
Includes 17 First, )2 Second and 3 Thirds.
Absolutely True and Reliable, If sceptical send
six cents in stamps for m..pu Regular price 10¢ each.
NO DISCOUNTS. RUM MFG. CO.
Providence, K, I,

PLE
rnendunp

DO YOU COMPOSE OR WISH T0 COMPOSE MUSIC

If 50 you must study harmony. The Progressive Harmony Studies are
easy and interesting. Al examples are written exclusively in the treble clef
expressly for the Mandolin, Violin, Banjo and Guitar. The regular price of
this book Is $1.00; speclal price or a mited time S0 cts, FREE with each
order, our complete cataloguie of Mandolin Orchestra Music containg over 100

excelient numbers.
THE G Ohlo. -

DON’T MIsS THE
Christmas

; Crescendo
It Will Contain

“Retribution’, an humorousity by E. R. Day;
more “*Subjects of the Day’ by the Editor;
Mr. Kliemans' “Musical Tramp', takes in

Leipzic, Paris and London, where he met Clitford
Essex and other prominent notables; ““Repertoire
Hints for Two Guitars™ by Ethel Olcott; New
Programs, Guild News, General News, ctc.

'I'he Music Includes

Pilgrim Chorus, Wagner, Mandolin and Piano;
The Tournament [arch, anllx.nn. Mandolin and
Guitar; Francesca Valse, Ethel Olcott, Guitar
Solo; Massa’s in the Cold Ground, Banjo Solo
as arranged and played by Fred Bacon on his
present concert tour.

It Will Be a Great Number.
GET YOUR AD. IN EARLY.

MENTION

CRESCENDO




Don’t: Be Burdened
With Extra Baggage

bynlckln[ {0 the old style cumbersome S
hen, You can go on the Job with the LT,
SMALL and DURABLI

= u_P E A K ”
MUSIC STAND

stowed -wny In yuur |nmumen| case, or in your
Jocket, K¢ in lengths—815
nohes Ion‘ Wh om-.-d. for ui

seated onlyi 113 Inihen when closed,
Vo be used when elther sitting or stand:

* The Pink Lady Valse

The Cmul:ldo

Recent Publications. ¢

MANDOLIN
Chappell & Co., Ltd.
Ivan Caryll-Arr. H. F. Odell, E.
Full Mandolin Orchestra $2.20
A splendid arrangement of the music from this tremendously
successful opera, an opera which is popular not only in America but
1 over Europe. The walts includes several of the principal melo-
dies, from the opera. The arrangement includes tenor mandola and
mando-cello and banjo parts in both C and A notation in addition
tn the othcr usual parts. It is extremely melodious and quite easy

Ing It has the end rsement of
musicians ; is guaranteed to be as durable as an;
stand made; nickel-plated. with 6
oxidized legs, (they” won't rust) g
price. elther slae >
LEATHER CASE, sither size. extra 8oc.
If sent by mail, postage extra
If your dealer can't supply you, send e o

H. E. McMILLIN, Distributor,
2060 E. 9th Street, CLEVELAND, OHIO

JUST OUT
For Mandolin, Guitar and Banjo Clubs.
Silver Threads Among the Gold
ARAPHRASE
MY CREOLE SUE TEDDY'S TERRORS, March

15t Mandolin (Solo Guitar or Solo Banjo) each § .16
Arranged by Mandolins (2Guitars or & Banjos) <
andolin and Guitar (or Banjo). . %
W. J. KITCHENER Mool e o tamjo) and Prano -
for 2 Mandolins and Guitar (or Banio -

Accompa 15

Mandoli, Mando-Cello and Fiae for- Sitwer Thieads® & “Créole Sie™ each 1

Conservatory Method for the Guitar by I. G Withers
Price $1.50  Discount to Teachers

The most thorough and comprehensive method extant

HATIILTON S. GORDON, 112 W. 30th St., New York

BACK NUMBERS

OF THE

CRESCENDO

Vol. I. 11 numbers complete . . . . . . B0c.
.Vol. II. 12 numbers complete, including
$25 worth of music. . . 50c.

Vol. I1I. 12 numbers complete, including
$25 worth of music. . . .. ........75c

Any single number. . . . . ... ... + ... 10c,

Any three numbers in Vol. 1L or IIL. . . . . . 25¢.

Only a few sets left.

\ﬁgt in Line and Follow the Leaders

who are using the following hits by J. J. Derwin
with immense success:
|Nspuu1'|on SAPRICE, @ Mands. and Gultar .50; 2 Maiids. and Piano .60
GALOP DI CONCERT, Mandolin (unaccompan Ve .30
OUT IN A CANOE--| Bn-nln‘f‘ion. Banjo Solo or Duell e 80
A DREAM OF THE CIRCUS-Galop.. Banjo Solo . .. 40
These are very effective for either concert or teaching purposes. Not difficult,
H. F. ODELL, Selling Agents, 165 Tremont St., Boston, Mass. *

THE LATEST Hl'l‘s BY FRANK B. SMITH

Home Sweet H

......... Solo,
Solo,

and 1o see how many Banjoists know a good thing when they

ple copy of any of tha above pleces for 10 cents (Sliver).
MENTION THIS PAPER,

& Shepard’s Progressive Banjo J‘lndlu have no equal.

'HEN SHEPARD, 526 East 18th St., Paterson, N. J.

MENTION 'CRESCENDO

As an experiment
see it. I will send a s:
Goldl
8T

- effective

Simply i for all club or orchestra combinations

d also very effective for teaching. Many clubs have already added
to their repertoires. Keys of D, G and C.
Hamilton S. Gordon.

My Creole Sue G. L. Davis, Arr. W. J l\ frlu-uw, E

Full Mandolin Orchestra

An arrangement including tenor mandola .|an nmndu- llo

of  this favorite song of the same clas the well l\m-\\n ver

Threads Among the Gold”. All parts extremely easy. Effective

for man orchestras  as short concert n mlur or an

encore. ly good for teaching. A sweet melody. Always

interesting. of C throughout. 4-4 time.

Teddy’s Termrs March Warner Crosby-Arr.

wo Mandolins, Guitar and

« breve . Key

in style an extremely melodious trio,

rather casy. A good number for small combinatons and very

for teaching.

i I\llrhmn M
$ .60

A hru,hl
th

M. Witmark & Son
Boreas (A Northern M\‘]Iv) G. J. 7m:kuu.r-.'lrr. 7‘vinkuu:. E
N

ndolin and Fiano

The “A"

number from the charactes llu Four
Wind ranged for full mandolin orchestr: uuluthny u-nurm.mdulﬂ
and ndo-cello. most beautiful number. The harmonic
effects are magnificent and the melody is a sweet, gentle, flowing

h is sure to appeal to any one who is musical. Ex-
¢ in full mandolin orchestra and also very sweet and
« teaching number or with piano or guitar accompani-
of A lh[}:)\lqhou( Andante con moto and molto

he

movement whi
tremely effec
interesting a:
ment. K

animato movements, ingement introduces effective parts
for all instruments with more variety than is usual in picces of this
nature. Any orchestral parts my be obtained from this number.

Sirocco (A Southern Serenade »  G. J. Trinkaus, Arr. Trinkaus, M
N .mlulm and Piano
“B" number from the characte

tic s The Four

-4 Habanera style

tyle of the far off \ulll]lu‘" coun-
l

sting melody in the
»d number for full m
s tenor m.mxlul.u and 1

so good as
5 various fnrms of pl: ng 2-4 time.
moderato con moto with changes of

a Lunlung picce .mil introds
“The movement throughout
tempo.

Cundy-Bettoney Co
Kaiser Friedrich March C. Friedeman-Arr. H. F. Odell, M
Full Mandolin Orch .60
One of the old standard mlhurv band marches. Extremely
‘effective in folin orchestra. Ar cludes tenor
mandola and mando-cello and other usxml parts. Fine tremolo
strain with effective parts for guitar, mando-cello and cello.
good number for concert programs. A real march. Keys of D
and G. 4-4 alla breve. time,
King of Diamonds Overture Arr. H. F. Odell, M
Full Mandolin Orchestra $3.30
A very popular concert overture by the same composer as the
“Bridal Rose'" Overture. Arrangement includes especially cffective .
parts for tenor mandola and mando-cello. The melodie: m‘mlcrLst-
ing and the harmonies full. Opens with an andante ma
movement goirg into a moderato cantabile which
melody. The next movement is allegro gomg Lu.n
movement then to an allegro finale. 4-4, 3-4, 2-4 times.
D, F, G. Much e than the heavy standard overtures.
pecially good for clul
Alpha Musical Bureau.
Souvenir de Venezia
Unaccompanied Mandolin $ .40
A charming Barcarolle in 6-8 time. Keys of G minor and G
major. Mostly in the first position. An excellent number for
concert work nd especially adapted for teaching. This composer
has written several very pretty numbers. We predict this one
will become very popular. The number was dedicated to G. L.
Lansing.

G

C. Lavallee-

rt x))u(icrato
Keys of
Es-

Wm. Place, Jr., M

(Continued on next page)
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Questions and Answers.

This column open to all. Send In your questions,

and mando-cello

Question—When were the tenor mandol:
first used in this country? D. R. S
Answer—When the mandola was first used, at the time of the
old octave mandola, some tuned the instrument 1-5 below the
mandolin insteadof an oct t.n e, in fact we know of one organizati
who over 20 ye ago the tenor mandola.  The first m
cello we know- of muf.ulun':l by the Waldo Mfg. C
remember distinctly secing one nf these instruments in the
‘of Thos. J. Armstrong of Ihila., Pa., before the instrument beca
opular, = At that time, Mr. Armstrong advocated the use of the
instrument’ but it wasn't popular with the play Shortly after
this a Boston firm placed on the market a new model of tenor man-
dola and m.m(l ello. The Euterpe Club, of which the Editor was
manager, immedia wdopted them and used them on their tours
in various parts of the country rendering string qu.ulu in addi
tion to the full club numbers. While the players and teachers in
the various cities visited by this organ ion were pleased with
the music and complimented the club on the full harmony it pro-
duced, the tenor mandola and mando-cello did not meet with extreme
popularity, therefore while the two instruments were used slightly
2 number of years ago, it is only within the last three or four years
that these instruments have been used by so many thousands of
«clu! s and orchestras.
Quesuon«—l)u you think wire strings are good to use on the
banjo? W. S.
Ansvler—kn indecd, they are an abomination. The banjo
was neverintended to be played with wire strings.  The only possi-
ble place where the use of wire strings might 1 usable would be
-on a yacht jn summer and even then we think ghe use of moisture
proof or silk strings would be much prefes Wire strings do not
allow the baifjo to give forth its characte: tone. When u
they cause the hanjo to give forth sounds similar to the sov nds
produced by a puffing engine or a boiler factory. We certainly
grade of gut strings, or silk strings, but to
avoid the use of wire strin
Questio — Are there any string qus nlc s publ h\hul for 1st and
2nd mandolin, tenor mandola and mando-cllo.  G. A. J.
Answer—There are very few pieces
s combination. There ar¢ one or tw
Pilgrim Chorus”, “Good
is class which are qui
they were arranged with th
of mandolin orchestra pic
are a number which may

present |vul:h~|m! for
hoas t st Chordes
Dream and
1 string quartets, in fact
 and among the hundreds
s published by the It.-uhll), houses, there
be used this way 1l the pul-
Tications for the regul. tring quartets of 1 lin, viola
and cello are at the disposal of thé mandolin qus There are
many quartets, some of a light nature and a number written by the
great masters of melody, which are extremely effective when played
in the mandolin string quartet. Of course the viola parts in these
quartets are written in the viola clef and the cello in the bass clef,
but the mandola and mando-cello players, after a few moments prac-
tise will have no trouble in reading these parts, in fact, a number
of players in (!u.lrtch are using these string quartets entirely for
their work. Where a mandolin orchestra has in its instrumentation
a full string quartet we strongly advise the playing of one of these

quartets by the old masters number on the concert programs,
GUITAR
Hamilton S. Gordon
My Creole Sue G. L. Davis-Arr. W. J. Kitchener, I
Guitar Solo $ .30

A very casy arrangement of this charming song. Always
interesting. Sweet melody. Very cffective for  teaching. A
| retty little encore number for guitari Key of C throughout.
4-4 time:
Teddy's Tag:ors March

Solo

An interesting guitar solo of a bright nature in keys of G and C.
Effective bass solo in trio. A good number for concert or recital
-work and interesting as a teaching picce.

Warner Crosby-Arr. W. J. Kitchener, E
$ .10

BANJO
Hamilton S. Gordon
My Creole Sue G. L. Davis-Arr. W. J. Kitchener,
Banio Solo 30
An easy arrangement of this pretty song. Key of A through-
.out. Effective as a _teaching piece for young pupils. Interesting
for any one who enjoys playing popular music. 4-4 time.

“Teddy" s‘l‘erron March Warner Cros'y-Arr. W. J K itchener, E
40

Banjo Solo
‘This arrangemen m:nght march makes an excellent banjo
solo, showy and brill d yet not difficult. A good number
for concert work. May be used with piano or gultar :\ccomp.nmmcnt

wery effectively. 4-4 alla breve time. Keys of E

Why be Troubled With 1-2-3—

THRE: Separate Articles???

When the TRINITY _inclutes all
three in One--Music Stand, Music

ted n.uéy shows you the only complete |
T sl Music Stand in the World.
HOPE MUSIC STAND CO.: Dept. A. Mashupaug St., Prov., R. 1. |

“THAT SPARKLING RAG!” |

It's a corker. One of the best rags ever written, arr. for full mandolin
orchestra,  Piano Solo 10c. '

“THE BLACK DIAMOND MARCH" |

A good snappy m.lnll not difficult.  Arr. for full mandolin orchestra, |

¢ dolins and Guitar 15t Mandolin and Piana |

e b parts 10¢
ANK'GOULART, ' 24 Thane St Dorchester, Mass.

THE SLIP-NOT MANDOLIN PICK
Attractive Fropoxition To Sule
The pick that never slip
Three Tlll&kur\ﬁa M d Stiff.
Beveled Playing Edg which positive-

iy brevent pick Sigping movement
1o & v Quarter gt ovement &

ex..

rubber inser
remol

has no equal

Postpald e each. 60c per doz

Write for wholesale prices. uarantee that you will sel
every one you order or we will refund the

U.S.MFG.CO, - Offles: arlne Rank Bldy , Raltimore,

ase mention_Crescendo.

=¢
3

Pat. apl'd for

Standard Mu for Mandolin Orchestra
In conjunction with Regular Orchestra
Michais-Hildreth

No 2 %

-An Intermezzo .
We give a very liberal discount to subscribers to our new issues,

for particulars, new cainlog and swmple 1st Mandolin pirts, \

| Cundy=Bettoney Co., 93 Court St., Boston, lass.

Do Your Hands Perspire ?

When Playing your Banjo, Mandolin or Guitar.
PERSPIRATION POWDER

”.":"-(\7(‘;4, 165 'I'rl‘

IF SO,
TRYOUR
Stops Perspiratios
| M, F,

10¢ per box, postpaid,|
nt St Boston, Mass,

~ OVERTURES AND SELECTIONS
Berlin in Smiles and Tears
(Gloriana

Jolly Robbers

King Mydas

Light Cavlary

Lucia di Lammermoor

Intrumentations and Prices of Each’

(Conradi)
(Weidt)
(Suppe)

(Eilenberg)
(Suppe)

(Donizetti)|

First Mandolin $ .50 Cello Obligato $ .351
Second Mandolin .30 | Banjo Opligato .35
Third Mandolin .35 Guitar Accompaniment .30
Tenor Mandola .35 Piano Accompaniment .40
Mando-Cello =35 Any Orchestra Part .35
Flute Obligato 35 | Discount 1-2 off.

Note: Clarinet, Cornet, Drums and any orchestral part can be
ad to these arrangements.

155~ Send for our complete list of hundreds of compo-
sitions and arrangements for Full Mandolin
Orchestra, including parts for Tenor Mandola,
Mando-cello and Mando-bass. It's Free to all.

Also send for our 48-page catalog of Mandolin, Banjo

and Guitar Music.

WALTER JACOBS,

167 Tremont Street, Boston, Hass.i

MENTION CRESCENDO
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, " PROMINENT TEACHER.S

1 - A DAMS, HENRY M.—Groton, ‘Mass. Violin, Mandolin EVERT, JOHN J.—352 W. St. Catherine St, Mnntreal

‘; A Mandola and Mando-Cella. 3 oGulld Member.’ L L Canada. Banjo. Guitar and Mandolin. d Member-

i

' UDET JOS A—160 Iston St., Boston, Mass. Violin, ORSE, MRS. ALMA J.—30Lafayette Ave‘. Kingston,
f d Guil qu St Guild Member. M N. Y. Banjo, Mandolin, Guitar and Piano. Guild Officer.
: LLEN, MRS LOUIE M.—345 N "th St., U"C""‘ Neb., DELL, H. F.—165 Tremont St., Boston, Mass. Mando-
{ A P'a"D' Guitar, A j Guit d Member. lin, Guitar, Banjo and Piano. Guild Officer.
; U-§TIF"C' d—GP Of 0% 53 New Heven, 8“"'& Mfmagi‘:‘ LCOTT, MISS ETHEL L.—722 W. 11th St., Los Angeles,

MYRON A.—39 E. 30th St., New York City
Banjo, Guitar and Piano. Guild-Member. .

ROUGHTON MRS. A. C.—3528 Eagle St., Los Angeles,
Cal dolin, Guitar and Harmony. Guild Member.

DAVIS, HARRY N.—230 Pleasant St., Worcester Mass.
olin, Banjo and-Guitar, Member

AYTON, MRS. L M.—Cor. North and Maple Sts.,

BIEKF‘O‘BD

Cal. Guitar Soloist and Teacher.

PATCH MYRON G.—604-5 The Arcade, Cleveland, Ohio.
Mandolin, Guitar and Banjo. Guild Member.
PETTINE GIUSEPPE.—Lederer Bldg., Pruvldence RaxTS
Mandolini: d Member,
LACE JR.,WILLIAM-308 Caesar Misch Bldg Provu:lence,
R.I." Mandolin Teacher and Soloist. Guild Officer.

Mich. Gultar, dolin, Banjo, Violin and Piano.
D 'WIN, J. J.—109 Bank St., Waterbury, Conn. -Mando-
lin, (.xu[tar and Banjo. Guild Member.

‘ ESCHELMAN, yu"ss IDA E.—420 Randolph St., Mead-

ville, P: Guitar and Piano. Guild Member.
FOSTER, WM EDW — 37 Knlckerbocker Ave., Brooklyn N.
Banjo an Guil Ofﬁcer

GLAUBITZ, MR and MRS. CHAS .—302 Bleecker St.,
Brooklyn, N Mandolin, Banjo, Guitar, Zither, Violin
-and Piano. Guild Members.

ARMON, MRS. MARIE.—757 Halsey St., Bronklyn. N:-Y.
Mandolin, Banjo, Guitar and Piano. Guild Member,

HARPER. J. GEO.—Lethbridge, Alta, Canada, Mandolin,
Guitar, Banjo and Violin. Guild Member.

ITCHENER, W. J.—157 W. 84th St., New York Ci
dolin, (‘ulmr, Ban)o and Composmon Guild
NIPFER, W. C.—48 1-2 W. Mam St., Meriden, Conn.
Masonic Bldg., Mlddletown Conn. B.M.&G. Guild Mem.

i1
|
RICK, GEORGE C.—Vernon Bl’dg, Germantown, Phila., ’
|

Man-
ember.

Pa Guitarist, Concerl Recitals, Instruction. Guild Mem

L.—150 N. sist Court, Chicago, IIl

K CHAS.
M'IIIJO|IH. Banjo, Guitar, Zither. Guild Member.

ANG, MRS. C.A.—10 Langdon St., Montpelier, Vt. Piano,
Banjo, Mandolin nnd Guitar. Guild Member,

LANSIN(;, G —1701 Tremont St., Boston, Muss
L Mandolin and G uild

Banjo. i

POTTER FRANCIS.—Rm. 10 Baldridge Blk-. 2oth & Farnham
Sts.Omaha, Neb. Banjo, Mandolin & Guitar Guild Member.

PRESBREY ARTHUR S. 490 Peekham Street, Fall River,
Mass. Banjo Teacher. Guild Member.

OWDEN, MR. & MRS. CLAUD C.—Handel Hall, Chica-
g0, lll.  Banjo, Mandolin, Guitar and Piano. Guild Officer.

TENT W. J.—19 Hunter St., Sydney, N. S. W. Australia.
Banjo, Mandolin, Guitar. Guild Member.

STILSON. C. S.—Gibsonburg, Ohio- Mandolin, Mando-
Guild Member.

OCABFN LOUIS.—13 Astor Place, New York. Composer,
Arranger for Mandolin, Guitar, Piano. Guild Member.

SCHOPP, CARL.—1263 N. 29th St., Philadelphia, Pa.

Mandolln Zither, Guitar and Banjo. Guild Member.
UTTLE, MISS ANNA M.—ss514 Greene Ave., Brooklyn,
N. Y. Banjo Ma dollna r. Guild-Member.
VREELAND WA TER F.—178 Tre St.. "Room 40,
anton Mds |tar. Mandolm and Banjo Arranger
EBBE A.—480% Washmgton St.s Pnrtland Ore.

Mundolm Vlolm Brmjo and Guitar. Guild Membcr

EEDFALD, OVID S.—31 th St, Upper Troy. N. Y.
Performer and Teacher of Guitar. Guild Member.

A/ ASHINGTON INSTITUTE OF MUSIC—Walter T. Holt,
Pres., 939 K St., N. W. Wash., D. C. Voice, Piano, Har-
mony, lem Cello, Mandulln Banjo and Guitar. Guild Memher

Card~ inserted in above Ilst 12 month< for $1.00 (2 lines).

Extra lines 5o cts. each.

Ghe CRESCENDO

Always obtainable from anyone on this list.

“.Oliver Ditson Co., 150 Tremont Street Boston, Mass.

H Ditson Co., 34th Street, New York, N. Y. |
= Hcffelﬁnger, us S. Spring St., Los Angeles, Cal. {

Barker Piano Co. Asylum Street, Hartford, Conn. |
Ve%g & Fairbanks %Q , 62 Sudhur@r Street, Boston, Mass.

Eisenbrandt Séns Co., 201 No. Charles St., Baltimore, Md. |
Southern California Music Co., Los Angeles, Cal |
New England News Co., 93 Arch Street, Boston, Mass. |
Denton, Cottier & Daniels, Cor. Court & Pearl Sts., Buffalo, N! Y. |
Leiter Bros. 8; So. Salina St.. Syracuse, N. Y.
Keynotes, 39 Oxford Street. London, W. England.
Clifford Essex Co., 15 A Grafton Street, London, W England.
D. E. Hartnett, 120 E. 23rd Street, New York, YA
A. J. Weidt, 439 Washington Street Newark, N.
Waiter J. Stent, 19 Hunter Street, Sydney, N.
Jos. Wright, 06 High Street, Christchurch, N.
Frank J. Maculley, 1119 Bmadway, Camden, N. J.
C. A. Templeman, Fremont, Neb.
Ciaud C. Rowden, 40 E. Randolph St., Chlcago. 1.
Volkwein Bros., 516 Smithfield St., Pnnsburg. Pa.

Z

W Australia, |
z. |

actually have something of value.

LINER AD. DEPT. .
Advertisements inserted here for 25 cts. a line,
each insertion. Cash with order. Not less than 3
lines nor more than 8 lines accepted.

FOR SALE—Gibson New Model 16 String Harp-Guitar and Sole Leather Case.
Fine tone. _Just what you want at about 1-3 the usual cost. Cost $155.75, seld
lor $9o. Write atonce. It's a real bargain.
H. F. ODELL, 165 Tremont St. Boston, Mass.

RRANGEMENTS MADE FOR MANDOLIN ORCHESTRA. Scored. Prop-
erly Iurmnnlxad PI:k and tremolo cﬂrelu"y marked. Ail_parts made interm

166 Tremont St. References: Oliver Ditson Co.,

sting.  H. O
| Whlle Smnh Co., Cundy Belluney Co., Gibson Co., etc.

ARMONY LESSONS BY MAIL. Apucllul course by a musiclan of many

years experience and a member for years of Gilmore’s Band. From start to
finish my instruction Is easily understood. When you get through you will
I. H. ODELL, 165 Tremont St., Boston.

ADVERTISE HERE.

Chas. J. Glaubitz says :—*I think advertising in the
Crescendo is great, | have received so many answers.
It travels so far and really gives you good value for the
little money.”’

YOUR BEST INTERESTS WILL BE S8ERVED BY MENTIONING THE CRESCENDO WHEN WRITING ADVERTISERS




The Crescendo

YOU NEED SOMETHING

‘ TO KEEP
Your ‘Sheet Music In

Buy our

Sheet Music Box Folio

Made of heavy pasteboard covered with finest quality

imported paper. Front cover lifts up (see cut), music easily
inserted or taken out without moving box. Holds over 100
copies of sheet music or 8 books. Size 144 x 11 x 2'5 inches.
Label on front to put names on.  Keeps music clean and neat,
free from dust, and is a decided ornament on your shelf, piano,
table or counter. Will wear for vears.

||PRICES Stnste Boxsor;:- By n'mllAbs cts. PerDoz. 4.50.

ent in special i
‘il 'Special Discounts to Teachers or Des Il-hm Dozen or Half Dozen Lots.

| and we will send you one Box
SEND 65 cts. Fatpa

H. F. ODELL & CO.

3 165 TREMONT ST., BOSTON, MASS.

-

Tne GADENZA

(ESTABLISHED 18094.)

is a 40-page Monthly Music Magazine published exclu-
sively in the interest of the

MANDOLIN, BANJO
AND GUITAR.

Subscription per year $1.00.
Canadian, $1.25. Foreign,  $1.50.
E issue contains articles of incalculable value

by the most advanced writers on subjects appertaining
to the Mandolin, Banjo and Guitar,

TWO NEW compositions or arrangements  for
*Mandolins.

IONE NEW composition for Banjo or Banjos in
American notation.

|ONE NEW composition for Banjo or Banjos in

| English notation.

iONE NEW composition for Guitar or Guitars.

*Usually with extra mandolin parts, guitar and piano accompaniments.
/1 Oc. will bring you a sample copy 4 Q.|
Address The CADENZA or WALTER JACOBS, |

|
3 . 167 Tremont Street, Boston, Muss.‘
| |

5 For 50 cents we will send YOU 50
Eleven issues of the' CRESCENDO
in Vol. I. from No. 2 to No, 12, Aug. '08
to June '09 inclusive.

includes oyer 50 pieces of new-and standard music
and over 200 pages of interesting reading matter, photos
of prominent plavers and clubs etc.

This

Only about 25 Sets left.
JSend at Once

50

THE CIRCULATION OF

KEYNOTES

GOES ON INCREASING EVERY ISSUE
It is published on the first of each month in the interest
of players of
THE BANJO, MANDOLIN anp CUITAR
and the reason of its success is that it has the most news,
the best articles of any British paper and not less than
8 pages of music in h issue.

50

$1.09 for 12 months subscription. 6

Send 10 cents for spe:

JOHN ALVEY TURNER, {53
The publisher of the largest European Catal
struments . May we send you a list gratls ar

SUBSCRIPTIONS REC

f Music for th

NDO™ OFFICE

of the Charming Effects in Two and

‘T H IN K Three Part Harmony that you could

produce with the greatest ease from

THE BALALAIKA

|The Essex Balalaika Tutor
(price 65 cents post free)

faett, Emile Grimshaw and Cliftord Fasex makes the
nstrument so very sumple that it would be almost an im

WRITE AT ONCE

1<a Gratton St Bond St London. Fngland. tor full

written by Prince
P s of |
possibility to o

1o the Clitford Esse
particulars.and pric

Genuine Russian Balalaikas i
From $7 to $30

MUSIC PRINTERS, ENGRAVERS

The Largest Lithographic Plant in New England

Devoted exclusively to the printing of music by everv
We turnish effective designs and make titles by all

process.
processes in one or more colors. We arrange music, revise
MSS. and secure copyright if vou desire. No orders small

to receive attention.
Prices low. Correspondence solicited,
[ JOHN WORLEY CO.
| 40-48 Stanhope St. Boston, Mass.

ODELL MANDOLIN STRINGS

Will mak 0% better because
of the finest s ht size.

fally wade

ur_mandolin sou they are espec

el wire and of the
TRY A SET 50 CENTS POSTPAID.

H. F. ODELL & CO.
165 TREMONT ST. = - BOSTON MASS.

SAY "I SAW YOUR AD IN THE CRESCENDO "



Pleasing Particular People

B. M. & G. Friends:— . Boston, Mass., Oct. 15, 1911°

You have entered another season of activity in Banjo, Mandolin and Guitar matters. Some of you are
satisfied to keep along with an ordinary instrument. Perhaps the .strings are a little high, the neck somewhat
warped, the tonealittle harsh, action too hard, scale too long, soprano tones very weak, but in spite of all these
defects many of‘.'Qou will struggle through the season and be satisfied with the progress made.

Some of ;ybu have fairly good instruments and being somewhat particular will have a few new frets re—
placed where they have become worn, or perhaps an entirely new fingerboard, the action adjusted, in fact, the

instrument renovated so as tb obtain as good results as possible with the instrument you have and you will then

be in a better position to realize the benefits of the efferts which you will put forth.

Some of you have the ambition to excel and realize that you must have the best tools to work with to |

become the most proficient. Do you realize how fast the field is advancing in Banjo, Mandolin and Guitar
lines and today more players are constantly coming to the front? Don’t get discouraged because they are better

players than you are. Perhaps at sometime of their career they were at the point where you are and here is |

where you have a distinct advantage. Become the owner of a Vega Artists Mandolin or Guitar or
Fairbanks Whyte Laydie or Tu-Ba-Phone Banjo and you will immediately receive that addi-
tional inspiration which will draw you on towards your ideals as an Artist.

Our Vega and FairbanKs Instruments are the Only Instruments on which the Greatest Artists have
realized their best efforts and it is wasting time if in any way you are handicapped with an inferior instrument.
Let us help you and at your request we will be only too glad to send you literature relating to the instruments
and other valuable information. Yours for Pmuu eSS,

THE VEGA COMPANY.

‘TAHE VEGA COMPANY, 62 Sudbury St., BOSTON, MASS.

USE THESE PIECES THIS SEASON IN YOUR

MANDOLIN ORCHESTRA

All Arranged by H. F. ODELL

GOOD BYE, Tosti PILGRIM CHORUS, Wagner THE LOST CHORD, Sullivan
Effective in full orchestra with or with- Good for full orchestra or string Will be again played by orchestra of
out tenor or soprano solo or as string | quartet. Excellent for teaching. 300 at Boston Festival Mandolin Concert
quartet. Easy. Easy. in March. Easy.
GYPSY PRINCE MARCH, Kiesta | Loves Old Sweet Song, Molloy DIAMOND CITY, Two Step
Hungarian style. A hummer for con- Beautiful melody. Immense in full Very catchy. Some ragtime. Finecount-
certs. Medium.” Good for teaching. orchestra. Great for teaching. Easy. er strains. Your orchestra needs it. Easy
Dance of Wood Nymphs, Kussner Hoch Habsburg March, Kral CANTASANE WALTZES, Odell
A classy concert number. Fine harm- A real military march. One of our Beautiful concert number. Melodious,
onies. Good for your orchestra or teach- [ best standard marches. It’s a dandy. | fine harmonies. Very pleasing.
ing. . Medium. Try it. Easy. Medium.

PRICES AS USUAL WITH LIBERAL DISCOUNTS

and send them to us. We can save you time and trouble. We can supply you at short
POOI YOUI‘ Ol‘deI‘S notice ‘with music from these catalogs; Ditson, White-Smith, Cundy-Bettoney,
itmark, Wm. C. Stahl, Gibson, Jacobs, Williams, Gordon, Maximum, Norwood,

Goulart, Chappell, Shephard, or any music advertised in the musical magazines. Liberal Discounts.

Subscribe to Our New Issues. Only a few cents a copy.

r Sample_1st Mand. Parts, Our Catalogs of 1000 Good
\/('D l Pieces, List of nearly 200 Odell arrangements, and FREE @\
/ our New Issue Plan will be sent to anyone,anywhere.
Watch for Hippity Hop WRITE US TODAY. Watch for Hippity Hop

H. F ODELL & CO., 165 Tremont St., BOSTON MASS.

MENTION CRESCENDO

-
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