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HE Sixteenth Annual Caild 'uf‘\\iﬂﬂ!ﬁ“
means not only u great gathering of B,
M. & G. musicians, but much more, It
means o silent sermon on Ameriean Liberty,
as it also means a journey to and a short
sojourn in the Amerienn Mecen foir millions
of native and foreign tourists — Boston.
The city is wonderfully rieh in art, music
and liternture; it is dowered with de-
lightful spots, enticing environment and
mugic atmosphere, with historie reminis-
cenees greeting one at every turn, No
true and artistie Guilder should miss
this second convention to be held in Old Boston (1902-
1917); no real Guilder ean afford to miss visiting the
haunts of Longfellow, Lowell, Emerson, Parker, Gar-
rison, Webster and hosts of other notables—no good
Guilder will want to miss the opportunity to climb
Bunker Hill monument, or to ramble through the almost
endless halls and corridors of the magnificent Boston
Art Museum (pictured below), or to place foot on the
almost sacred ground of the historie old Common.  And
we must not forget that Boston is the home of the first
monster Peace Jubilee of music, héld on the very spot
now marked by the official hotel, nor that it is the orig-
inal home and long dwelling place of artistic Ameriean
minstrelsy when the banjo was king.  All in all, what
with the increasing membership and prestige of the Guild,
the new plan of convention management, the unusual
attractions offered by the convention, and the magnetic
influence of the convention city, the “Sixteenth Annual”
will draw to Boston the most representative B. M. G
assemblage ever gathered under one roof and banner.
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NEW
Tenor Banjo Book
JUST OUT

Price.... -$1.00 €. 0. D. Parcel Pos
O F. BITTING, the well-known teacher and player
* of South Bethlehem, Pa., is very bu teachin
and playing. He writes: “Please express at once one N
3 Tu-ba-phone Banjo and perfection case. This is f
a very fine player. Have been doing a lot of solo ban
and gave a re in 3 f )
a another at the Fastern, last wee
I ne iy st 11 n
use—a-N 'JI‘:‘..;M!‘: He will
an extra fine instrument for my solo work, I am et
HH\]I- R GARBER has opened a studio in
Moines and, needless to say. he—being an
ist—is a staunch Vega enthusiast s had J. B.
Molhollan of Tulsa, Okla., come him in hi
the number of orders which have
high-grade goods, we know they
will have all they can attend to in the teaching ar
playi ine I'hey have one of the finest orchestr:
in the state, and are doing all the society club work
with their Banjo Orchest
\ 7 COLLINS of Norwalk, Conn., | been
\ laying the banjo for quite a number of years
After re iis Whyte Laydie Banjo and giving
thorou he says: *l did not need t SIX
trial on the I lie Ban and ised the
Express Company to return the amount due after |
MR. SAMUEL TERRY had it a few day
HOSE who know Mr. Samuel Terry ko a great musical
enthusiast, whether it is in the line 1jo, mandolin,
guitar or brass instrument: but the banj b £ DolD THILFHIIERL: Same
time when you are at the John Wanamaker mu ask for Mr. Terr
and you are assured of a very pleasant half hour or n His acquaintance

with players

s very extensive

Gl’l.“l' PPE PETTINE of Providence,
2s one of the leading composers and
O o tolioed whio have bean: foitinate o, liear &k
heard an artist e standing is unquestioned
number of books which have a large sale.  His Duo B
M. Pettine is a m t !
concert to be given during the comi G
(April 30 to May 2). Mr. Pettine will al b
which will be given in the Copley 2 on r
ISS JULIA GREINER of New York City is another Vega
player who| will appear at the convention concerts: To
hear Miss Gireiner is 1o hear the leading mandola t.0f the ¢ Mi
Greiner will probably play one of G. Muder ipositions, which was written
especially for her GUISEPPE PETTINE
Veag, Instruments o Vega Tnstruments
or Sale a For Sale at
oy SANRIAKER, | g e MAIL YOU CATALOGS FREE | ‘v o sos co
X, ndefin ', washington, 1) -
Jony W \\ \\I,\ R, b R 3 ol u..l‘hl‘“;‘.*.\"‘ |:|u.~.
shurgh, P
|“\ux\n :y'xm'"\“‘ H. B MMILLIN & RN co.,
oA S, Bu
G us. Ohlo
u

RN
Angeles, ( A
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G BROS
eroit. Mieh

CHAS. H_DITSON CO.
New York City

62 Sudbury St., Boston, Mass., U. S. A.

Well,

Wwe pause to articulate, it will be SOME Convention!
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ORANGE CHAPTER

Mandelin Orehestra was o

( RANGE

fora quintet.
above picture is really a tribute
chapter secretary. This chapter seerd
company the half-tone ving he
orzhestra was only a little over a year old
unable toread music

to the enc

i
marked

anized less than two
The growth and musieal development of the org
ability of
unusually
that
and at the
astatement which might be acecpted at face value were not the present playing ability

ry and

No. 43) ORCHESTRA

¥ «ely enough players
tion has been remarkable and the
I. Savale, organizer, direetor and
wind when questioned for data to ae-
swas very little to say. inasmuch as the
of its organization most of the members were

time

of the organization known to the writer. Regarding the experiences of Mr. Savale, his own words
are more interesting and to the point than any that could be furnished second-hand: * As for myse

I have been living in this eity for the past thirty yvears, but did not take any interest in music until
1905, when 1 traded an old violin that was given me years hefore for a 12-string SLOS m.m:inl!n My
musical career then commenced by taking a course with “( Passaie After

the mandolin eame the banjo.  Then I took
of New York City I have heen teaching sined
time.  As for the mandolin business here
1916 1 did as much Yusiness as during the five
represented at the coming Boston convention,
Savale will present eredentials himself or bring

ourse
1909 and
I ean only
previous
although the
a chapter member with him as a delegate

apt.” Weidt of

armony with the Shevard
v member of the Guild sinee thit
time During
mhined.” Chapter will b
at hand does not state whether Mr

of pia

sauy that it

vears
report

MR.
On the second pe of the program used for the
Ninth Annual Concert given by S. A. Thompson’s
Mando-Orchestra (Portland, Me.), we find a little
sermonette which is worthy of space in these col-
umns and of the careful reading of every teacher
We reprint intact the paragraphs, which wo think
should be eredited to the pen of Mr. Thompson
“The real object of this, our Annual Concert,
is not in itself a money-making scheme
“All members of the Orchestra, so far as the
fretted instruments are concerned, are pupils of
Mr. Thompson and assist in giving this Coneert

because they are interested in their musie and be-
lieve in their instruments
“Kvery art has its artist and, in so far as the

artist is kept before the public. so also will that art
flourish, for in the wake of cvery artist will he
found a multitude of enthusiasts

“This Coneert is given for the sol
raising the standard of our instruments in the
minds of the people of Portland and to encourag
the serious study of the sume among those mu-
sically inclined,

purpose of

THOMPSON'S B.

M. G. SERMONETTE

“We fully realize that there are many ohstacles
in the way of accomplishing our purpose. but that
is not unusual. The Ameriean Guild of Banjoists

Maundolinists and Guitarists is trying to establish
a idard of attainment by which teachers of
our instruments shall bo qualitied so that anyone

wishing to take up the study of any of the fretted
instruments will have a proteetion similar to that
of a person seeking the serviees of a doetor or a
lawyer. At present, the law permits anyone hang-
ing out his shingle as a teacher, whether or not hu
is qualified to teach, and it is the innocent beginner
who assists bim in his scheme and pays all th
bills
“Wo want more qualified musicians as teachers
who will teach our instruments and try to lift them
toa level that will gain the confidence and respeet

of every true musician. - We only wish that we
could truly demonstrate what wonderful possibil-
ities lie ludden in these sweet-toned instruments,

but if we ean help even one person to think better
of them we will feel that our efforts have been
worth while,"”
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TI{E HARP IN THE MANDOLIN ORCHESTRA
By Wu. Pracg, Jr.
turn back the pages of plee-
t fifteen years and com

tnl!mtm%f tmﬁlo

HOW TO MAKE A CHAPTER SUCCEED
By Jas. H. JouNSTONE
The question of how to make a chapter succeed
has been a puzzling one to many chapter secre-
mnes, nnd is worthy of discussion.
To. egm with, the chapter secretary, who is

of the (deceased mandolin clubs

he
'Mut nf ber the al satis-
faction wrt.h whwh the B.M.G. worl ced the
of the tenor mandola and vhe mando-

oel?mn d joy was nearly unbounded when the
first mndo- was exhibited at the Philadelphia
convention. It seemed then thnt the iustrumenta-
tion of the and
surely the mpﬂoemon was a Iogxcn.l one at the
time. -Yet, perfechon as our goal, what work
ever can be comgI
Conductors 0 have studied into the pos-
sibilities of the fretted instruments find that
those of the standard orchestra are far too power-
ful to blend suecessfully with our lighter com-
bmn.hon, and with the ‘exception of the wood-
are out of the question. Our section
of ﬁetwd strings is well nigh perfect, and the
diversity in amplitude of vibrations of bowed,
brass or wood-wind instruments, as compared
with the plucked or tremoloed type, makes such
combination decidedly harsh to the educated ear,
unless the former are delicately played merely as a
tonal und.
Believing that the harp has a rightful place in
the modern mandolin orchestra, the Clark Harp
Mfg. Co. of Syracuse has constructed a lighter
instrument of smaller proportions that possesses
all the essential characteristics of the large concert
harp, yet, with a shorter string length which
obviates the annoyance of overtones and thereby
makes the instrument practical for small ensem-
bles. Many directors are asking if this instru-
ment will supplant the guitar or the harp-
itar. Most assuredly not, as those instruments
ave been accepted for all time as the logical
accompanying ones of the mandolin orchestra,
while the Irish harp is best as an obligato instru-
ment; nor would any other instrument dare even
nucempt the wonderful arpeggii possible to the

er -
'he ease with which the Irish harp can be
learned accounts in a large measure for its great
popularity, for when children often accomplish
simple melodies in nine lessons it is obvious that
the average piano accompanist can take up the
Irish harp and in a very few weeks become suf-
ficiently proficient to play with the orchestra.
R less of the force of Lhe player the instru-
ment cannot be “‘thumped,” as so often is the
piano. On the contrary it is always musical,
and been constructed for the purpose of
blending with the delicate ethereal tone of the
mandolin orchestra. This feature alone makes it
worthy of the most serious consideration of the
orchestral director.

At the present time several of the up-to-date
publishers are issuing harp parts with their
mandolin _orchestrations, and resourceful con-
ductors will find that the Irish harp is indeed “Lhu
crowning instrument of the mandolin orchestra.”

One of the most commendable features of the
Irish harp is its portability. With base and
cover the instrument weighs only fourteen pounds
and can be carried as easily as a suit-case, making
it a simple matter for the harpist to have his
instrument on hand at every rehearsal.

The writer feels confident in predicting that the
Irish harp will be used eventually in every man-
dolin orchestra in America. With its remarkable
versatility it produces a wonderful obligato, a
delightful accompaniment or a beautiful solo, and
when power in fortissimo is demanded in ensemblo
there 1s an immensity of reserve tone impossible to
deseribe—a foundation for the mandolin orchestra
which is always musical.

“Don't Leave Me Daddy,” the big hit of the
day will appear in the April Capenza,

by the field aeoretnry must be a “live
wire”’ with lots of ene , a8 he is the “‘dynamo of
the whole works,”
terms, he must e nll ‘positive.” No
tives” make successful chapter secretaries.

The one essential thing about a chapter, of
course, is that it be composed principally of
fretted instrument players. It being understood
tlmt the chapter secretary is a teacher or a director

dolin or banjo orchestra, he should either
hy word of mouth or by letter notify every B, M.
& G. player in his town of the new Guild _chapter
to be organized and invite them to join.
there are other teachers in his town, he should
send them special invitations, and, forgetting
the little, petty ]lealousma that creep up among
pmfessmnal people, they should plan to all work
together for the general good. There is room
for all and a few more, and teachers can well
afford to combine forces in a Guild chapter.

Outline your plans and elect your officers, being
careful to select those you think will serve the
chapter best. All literature and information in
regard to forming a chapter will be gladly fur-
nished by the field secretary.

Draw up a set of rules to govern the chapter
and orchestra and live up to them. That means
regular attendance at rehearsals, prompt payment
of dues, fines for absence, tardiness, ete.

Decide upon a weekly rehearsal night, setting
aside one night a month for your business meet -
ing or special affairs. You should have special
“‘guest nights,” when friends of the chapter should
be invited. If there are other chapters in your
town or nearby, invite them, and perhaps
give a joint affair, repeating it in their town.
Have a musical program, light refreshments and
a general good time. Have your chapter photog-
rapher take a flashlight photograph, so that
chapter members may have a souvenir of the
oceasion.

In the fall, plan a recital or concert, engaging
one of the noted players in the B. M. & G. frater-
nity as your soloist. The Guild Concert Bureau
will gladly help you out in securing a soloist.
Have your orchestra on the program and any
other numbers you may wish, aiming to have a
well-balanced program.

In the spring give a big concert. If there are
other mandolin orchestras in your town, have
them join you for a mammoth affair. If there is
a chapter in a nearby town, ask them to unite
with you also, and perhaps repeat the concert
in their town. This last suggestion was very
successfully carried out last year by Jackson ,
Lansing, Battle Creek and Kalamazoo Chapters,
the same concert being given in each téwn. The
big orchestra was composed of seventy-five
players and was an “eye-opener”’ to all as regards
the possibilities of the banjo, mandolin and guitar .

In giving a concert or recital, it is a good plan
to work in conjunction with some church, Sunday
school or lodge, as it means more tl(,kﬂt-sellur<
and that counts big on the financial side of the
matter. The best plan is to find an organization,
church, or school that has a large auditorium, then
work on a “fifty-fifty " basis—they furnishing the
hall and you the progrum, wnh the exception of
the soloists. Go ‘‘fifty-fifty” on that also, and
on all cost for printing, ete., and all lossos and
profits. That makes both pnrtws work to make
the affair a big success.

In the summer have a plenu rehearsal, going to
some nearby lake and taking your instruments
and lunch “with you. Don't forget the lunch.
With a lllﬂo musical program, a few games and
the “feed,” the affair will be an enjoyable one.
(Continued’on"page 45)
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The Sixteenth Annual Guild Convention

Brief and Bree:y Bils Aboutl the

Convention Thal

Remembered

Will Be

Omelal Hotel—Copley-Plaza
meeting of Board of Di-

Date—April 30-May 2, 1017
Saturday, 8.00 r.m.—Annual
rectors.

| registration, nu-pnon (Reception Com-
uo P.M.—Artists’ recital
Busine:

Sunday—Arri
mittee in charge)
Monday, 10.00 A cssion \unlvr of business
1'0H|Ing to (nulltl b 1 2.00
—Round table: five-minute pape: DO
mll.wo and Board meetings. Evening—Conc A'rl. dl Jurll.\n

Tuesriuu, 9.30 A.m.—Business 11)00 A s.—Special edu-
cational program. 2.00 il
features in charge of
ates). 430 p.

Annual banquet and et

Wednesday, 10.004.x.
hibitors. 3.00 .. —Cl
special committees, ete

The Harvard University Banjo Club will be one
of the star attractions of the concert. The club is
under the leadership of G. D. Dunton, 18, and the
coach is our own William Rice, \\ho needs no
introduetion to anyone in the B. M. & G. world.

It will be good news to ever)
body to know that B. W. De-
Loss, who made so many friends
at Washington and who turned
in the most perfect stenographic

Guild convention report on rec-
ord, will be on the job at the
Copley-Plaza, Monday the 30th,
with his little pad and a few
dozen well sharpened penc

“If at all possible, I wi
bring a prospective mvmhnr of
the Guild with me. Thus
writes Bur(nn Gedney of Port
Chester, N.

Clifford E. Lolghlun. Portland,
Me., is another convention hoos-
ter “lm expects to bring some-
one with him.

R. B. Pooler
kowhegan,
iate membe

at offl sial hotel.
pecial features by Trade ex-
ing business session; reports of
Evening—Theatre party.

and Thos. Laney
Me., two new
s of the Guild,

of
ASSC

Brevity will be a strong feature of all business
ion ~|nw-t-h(>s. Ted will have a stop watch.
The souvenir program will be in the nature of a
Guild annual book—something decidedly worth
preserving.

By the way, copy for ads or teacher’s cards
should be in the secretary’s hands by the 10th
of March.

Have you written for a room reservation yet?

Fred N. Schultz will be in charge of the exhibit
of Carl Fischer.

A mighty important matter is the suggested
three years’ term for Guild directors with the
plan to make the board a more permanent or-
ganization by retiring only two members each
vear. The idea, by the way, was first suggested
by Mr. Kitchener at the Washington convention.

Something in the of an innovation will
be the music¢ publigshers’ exhibits

Who says the South is slow?

Atlanta Chapter, just organized,
will send two delegates to the
convention. Deputy Field Seo-
retary W. E. Marks will come

\ul h an Ohio Delegation.

'he secretary-treasurer has

- attended so many committee
meetings in the Copley-Plaza

hotel that some misguided per-

sons unjustly accused ye official

goat of b

1z a regular boarder at
Boston’s most sumptuous hotel !
Signor  Stellario  Cambria,
who will appear at the American
Guild convention concert in
Boston, April 30th, is con-
sidered one of the best exponents
of the mandolinistic art”—thus
truthfully does the New York
Sun refer to the festival concert
mandolin soloist in an article

are among the early applicants regarding the coming conven-
for Guild convention festi tion.
tickets. Mr. Farland will probably
A paper b . S. DeLano on play Chaconne from the Fourth
“The Hawaiid instruments’ . Sonata for unaccompanied violin
will be one of the unusually . = KRICK (Bach). Tt is a wonderful num-
interesting features of the educa- Guitar Sololst, Convention Concert ber for violin and those who
tional hour. William Place, . have heard Farland play it,
will read a paper on the In\h harp and B. W. say that none of its beauty is lost to his
DeLoss will present ““The String Quartet” from a banjo.
new angle. There will be something doing on the exhibit

Then there will be p.||n-|~ by D. E. Hartnett on
“Memorizing,” by S. T )mxnp\nn on “Pupils’
Recitals,”  “Teaching '\Iu~|v as an  Art,” by
George C. Krick, and *The Harp Guitar,” by
Walter Boehm.  Other topies for five-minute
talks or papers have been assigned and will he

. announced next month.

Ernest 0. Cook of Brattlehoro, Vt. who has
come to the front one of our live-wire Guild
leaders and organi will be with us.

Walter (. Bave, Chapter Seeretar:
Chapter, will be on hand to tell us about
rather marvelous success of his chapter.

of Marion
the

floor on Wednesday,

W. 1. Kitehener will be ready to meet all human
question marks with a fair field for all.  Get your
“stickers™ ready for the question-hox.

One chapter will be represented by seven-eighths
of its membership at least! Particulars next
month.

Plan to be on time at all convention
President Goggin will insist on promptness.
Send in your little dollar for
ticket at once. Tickets will be r

Mareh 1.

sessions,

coneert
mail

vour
iy to

Il

COPLEY SQUARE, SHOWING TRINITY] CHURCH,

THE COPL

-FLAZA AND TE PUBLIC LIBRARY

BOSTON,
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THE BACON MANDOLIN ORCHESTRA OF
poihis orgasisation, slthough comparatively young, has made notable progress under

features of the recent second annual concert o

estru was o1

ne of
i the February CADENZA. The concert, featuring Pettine, Foden and Bacon, was a distinet B. M

NEW LONDON,

the Tacon
of the New London Serenade nuary 251 was mention
. triumph ¢ ¢ London,

St. Louis Symphony Mandolin
Orchestra
The first concert of St. Louis (Mo.)
Mandolin Orchestra was given at Swiss alls,
January 16th, before an “S.R.0.” audience, many
being turned from the door before the program
commenced. Co-operating with conductor Rob-
ert Lehrmann were sgveral leading teachers, and
practically all of the better players of Louis,
through whose combined efforts resulted the
artistic and financial success of the enterprise.
We print the program in full:

March-Militaire ........ e Tixb e L B0
(lr(| hestra

Boehm
t Throbs Mazurka

frlllll
. . Keler-Beaa
H. Lincoln

Guitar Soli—Elvira \\':‘Ill

Overture— Lustpiel

Serenade—Twilight Echoes
Orchestra
March—Red Jacket . veee.. W. Boehm
Sextette from Lucia di Lammermoor. S Donizetti
Orchestra

........... Seiected

Mrs. M. Moeliman
hestra Ac vmmmniuu nt
*“To the h\vnlng r' . From Wagner's Tannhauser
Paragon Quuru-nu
H. Hendricks, 1st mandolin; L. McCormack, 2nd mandolin

Soprano Solo

Song-

Geimer, tenor m'ul(lnlu, F. lI. bert, umullelllu
Concert \\ull7~\(‘u(|nm| Bells . Lincoin
" Fi —*' Star mxh\l Banner.

Orchy

1t is interesting to note lh.n the orchestra of some
seventy players included, in addition to the regu-
lar strings of the complete fretted choir, cornet,
trombone, flute, clarinet and percussion instru-
ments.

The officers of the orchestra are: H. Schuessler,
secretary: G. Mortland, treasurer; Robert Lehr-
mann, conductor. Board of Directors: Fr. \lu-ll
A. Brockmeyer, H. Hendricks, J. Kadera
Koeln, R. Lehrmann, F. Simmons, F. \I;(ur—
mack, A. Ofenstien, M. Pitcher.

Fort Wayne Mandolin Orchestra
Under the direction of W. Richard Barr, the

Gibson Plectrum Orchestra of Fort Wayne, Ind.,
gave a concert for the Adroit Bible Class Y. M. C.
A. fund at the Third Presbyterian Church, Jan-

uary 18th, repeating the program the next evening.
The orchestra of fifty players included mandolins,
tenor-mandolas, mando-cellos, guitars, banjo-gui-

tars, mandolins, banjo, (lut(- mando-bass, Irish
hnrp and piano. Following is the program-

The (-u.mlnmn \Llr(ll Un . Artemas Illgwr
Sy aud ty— - idt
¢ Frog I'n-lws |'I|n R. B. l’l:d"‘”l

bson Plectrum Orchestra
Song Sewected
cksmith Qu:nru-m-
Hilo March Murbager
Reading Selected
a U of B Fore Boehm
b Dance of the Weidt
Gibson Plectrum Orche
Song . Selected
B Qs
4 The Tom Cat’s Frolic (A e Yot Romance) 1. Barr
b Popular Medleys
Those Banjo Boys
a Senorita—Valse Boehm
New Era March Boehm

Gibson Plectrum Orchestra

Tremont Mandolin Orchestra

Program by the Tremont Mandolin
Orchestra, v M. Ruhror director, for the
Johnstown (Pa.), '1 M. A

March—" Pal;
Tone Picture

M. Vandersloot

of i vanenliE
he ('Impt-l in the Mounts

T

Selection from " Martha'
A Song of Italy, “ 0O Sole Mio®
March—*" Curro Cuchares™

D. Wiison
\ ‘on_ Flotow
Di Capua

st )
"'Ilu- null H;,hur
Meta,.o

Transcription—" Melody _in Rubinstetn:1h doein
Fantasio on Moore's Irish melodi & . Odell
P " Love's Old Sweet Song".’. Mauoy-Odell

The Tremont Orchestra was organized ten years
ago, all the members being pupils who “began at
the bottom' under Mr. Rohrer’s instruction. A
recent issue of a Johnstown newspaper in referring
to the orchestra said, “The Tremont Club is known
throughout the city being one of the best or-
ganizations of its kind in the city”—evidence of a
long and satisfactory jump from ‘the modest hegin-
ning of a decade ago. Personnel of the orchest
first mandolins, Wesley M. Rohrer, George W.
Smith; second mandolin, Frank Brown; tenor
mandola, Joseph Byer; mando-cello, Harry Ber-
dey; harp guitar, Otto Ziff,

Michigan Guild Chapter Festivals

Deputy Field Secreta Johnstone reports that
rehearsals for another series of chapter festivals
are under way, Edna Dole Wilcox of Battle Creck,
Charles J. Sparks of Jackson, Adabelle Dillabaugh
of Grand Rapids, with their respective chapters
having already entered the big combination.
Invitations to participate have been extended to
Muskegon, Lansing and Frankfort chapters and to
chapters which are being organized in Albion,
Detroit and other cities. The plan includes a two-
day meeting in one of the cities—really a “large”
Guild enterprise and one which should be an
inspiration to Guildites in other sections.

Lansing-Odell Concert Next

The Annual Lansing-Odell Concert, as usual, is
attracting considerable attention in the B.M.G.
world. The big orchest s in excellent trim, and
the smaller organizations represented were never
in better preparation. At this writing only a
few seats are available and persons who expeet
to hear the big fretted instrument festival at
Jordan Hall, March 28th, run good chances of
obtaining “standing room only” if reservations
are not made at once.

Everybody’s Boosting
Letters like this make the Guild officers and
convention committee membtrs happy:
I expect to attend the \1\((-n-n(]| Annual Con-

vention of the ild. will “hoost™ the

to friends of mine in Boston, also to friends
here. T am sure of one from here who will want to
accompany me. W YOU every success,

(Signed) Frank M. Ew
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% Manufacturers of M L H s E
= Musical essrs. Lyon & [Mealy, Chicago
;}‘ CAnmunce their own make Mandolins, Mandolas and
:2 l ns t rumen ts Mandocellos—the last word in instruments of their kind- are
3 now ready for delivery. In tone, ease of playing, accurate i
® of the scale, workmanship and finish they represent that perfection which is the .
% resull of several ycars of scienlific and painstaking effort on the part of
,g B ett l a highly skilled and factory any- %
er ( _1ass where in the world. i Special features of interest to ail players are their 5
3 perfect scale, new compensaling tail-piece (patent applied for), improved 3%
x® 1-plat rigid neck construction and the tone of superlative quality 5
bt and power. &
x MANDOLINS . MANDOLAS x
L Lyo n & Heal y Style A With Scroll Head $100Net  Style A With Scroll Head $125Net %
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The Man with the Nose for News Says
B. M. G. News He Knows is
THAT:
George H. Bowman, who until last spring was
located in Regina, Sask., but who went to Grand-
field, Okla., in search uf a more healthful elimate,
will soon open a studio in Grandfield.

D. Peterson, who is known to Tur Capexza
readers as chapter secretary of the Las Animas
(Col.) chapter has opened The Las Animas Music
Store. He will operate a music school in connection.

Fred Petrie. & member of Kalamazoo Chapter
dml the Gibson Sextette, is becoming known as

“quite some” guitar player, and ineidentally is
developing considerable talent as a composer of
guitar solos.

W. Richard Barr of Fort Wayne is a teacher who
does things. Witness his recent concert. We will
have an opportunity at the convention to ask him
how he does it.

t is said that Cupid is a B. M. G. devotee
at least he shows partiality to mandolin orchestras,
judging by the romaneces developing in Boston
organizatior

The re pm‘l\ of concerts like those in St. Louis
and Fort Wayne, and the chapter festivals in
Michigan ought to ginger up some of our sleepy
brothers and ers.

Miss Ethel Bacon of Meadville, Pa.. who re-
cently entered the professional ranks of the Guild
will represent Meadville Chapter at the convention.

John T. Zockel of Rumford, Me., is another
new Guild member. Mr. Zockel expeets to attend
the Guild convention.

Friends of Miss Ida J. Eschelman of Meadville
are sorry to learn of the continued serious illness
of Miss Eschelman’s mother,

Milburn M. Chapman, a member of the well-
known Place Mandolin  Quartet, sends  Guild
dues .unl gr-»onnm from Los Angeles, Calif., where

he

'l'lu- Bz\rr\ \vlmnl of Musice, Clearfield

St., Philadelphia, keeps tl hers  busy,
and if q-nrulllm b inere will need  another.
Direetor C. C. Barry also coaches three mandolin

clubs, one ul' them being composed of his own
pupil: Mr. Barry will attend the convention.

Joseph Audet is entitled to a bouquet, having
manfully and with only a minute’s notice fille nl
the shoes of the field seeretary on a recent oee
when illness kept the F from important off
duties,

John L. Beam of Lewiston, Montana, is another
live addition to the Guild.

G. Destefano continues to do a lively business
in  Philadelphia in  both teaching and musie
publishing departments.

“mandolute,

“W. J. Kitchener delivered an illustrated lee-
ture upon ‘The Voice and th rt of Singing’ to an
enthusiastic andienee at the llurl(-m \uunu “ulll-
Christian Association on Tuesday evening'—
nl Iln- New York Evening Post of l.mlmr\ 13th.

. Rine knl formel 1y ol Los Angeles,

ve., San Diego.
. Y.. well-known
to Guild member: and band and
orchestra leader, makes a specialty of furnishing
high-grade musie for concerts and the like.

Hu\ Killgore of Grand Rapids, Michigan, is a
sy teacher of fretted instruments.  Mr. Killgore
r of the Royal Mandolin Orchestra
¢d much favorable

of \lnnrm-
as a teache

(u-u B. Tanner)

is ulm diree
which organization has rec
notice from the |u-| S

v cenducted a
B. M. & G. ~nul|n in Colorado Springs, Col., is now
loeated in Cleveland, Ohio.

Y. Wing teaches piano, guitar, mandolin and
ukulele in Seattle, Wash,
rancis Potter of Omaha,
opened his studio after a long period of enforeed

. is already up to his neck m work, but will
tuke a couple ‘of weeks off to visit Boston and the
convention next April.

Miss Helen M. Howe has opened a studio for
mandolin instruetion in Leominister, Mass.

Harry N. Davis. the popular Woreester teacher
of the fretted instruments, wasin Bostonrecentlyand
favored Tue Cavexza and Guild offices with a visit,

Johm J. Levert is still on the job at Montreal,
a although the musie business in Canada is
more or less demoralized, manages to keep husy.

Five of the fretted instrument organizations of
which Mr. Levert had eharge have heen dishanded

Neh., who recently

re

on_aceount of the war,

Miss Annie K. Pfund is one of the teachers who
|w||> to keep Hartford, Conn., on the B. M. & G,
map.

. Leon Harris is dircetor of the A Capriccio

Club of Rochester, N. Y., and teaches all fretted
instrunents.

Horace R. Mable of Binghamton, Y., has
opened the Mable Studio for instruction in voeal
culture, piano, guitar, banjo and mandolin.  Mr.
Mable gives his pupils not only a thorough founda-
tion in teehuie but also in interpretation and style.

J. 8. Glatfelter, teacher of violin, mandolin,
guit and banjo in Lanecaster, Pa.
r of pupils, many of whom are

public and private  concerts.
wanti, guitar soloist and instrue-
mandolin and guitar, formerly of Central
N. Y., is now loeated in New Haven, Conn.
wender, what with the demands of his
s sentative for the Gibson Mandolin
Guitar Co santa Cruz, Cal., and his teaching
and coaching of orchestr: a busy man.

has o large numbe
in demand  fc

Jerome AL
tor in
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could not possibly have been done much before
1890, yet to be on the safe side we will go back one
year and make the date 1889. My readers will
please note that Mr. Abt was born on June 13,
1873, in Allegheny, Pa. (this information was
given by Mr. Bickford); therefore, if we assume
that he arranged the piece in question in 1889,
we must also admit he was just sixteen years old,
nor do I see how we can consistently allow a longer

Lerests,
tions and W made in good
ith will ive prompt and due con-
. Anonymous comminica-
tions will NOT recelve attention, 45“
dress “The Mandolinist.” care of e
Cadenza.

The Origin, Development and Present Status
of the Mandolin Duo

(Continued from February Issue)

Having d ted that the dolin duo,
as a at;la of composition, was not originated by
a linist, the next tion is—Who wrote
the first piece in that style for the mandolin?
My readers no doubt will recall the last previous
instalment of this grticle, wherein I made the
statement that my certainty regarding the first
mandolin duo having been composed in Italy had
been somewhat shaken. Since then I have again
heard from Messrs. Geo. L. Lansing and Fred
C. Meyer.

It was necessary to hear again from these two
correspondents, as the statements of each con-
fliet with the other. For instance, Mr. Meyer
wrote in his letter that Mr. Abt’s first concert in
the East, at which he played his Cradle Song in
question, was in 1893, while Mr. Lansing stated
<in his letter that Mr. Abt ﬁlayed it in Boston in
1890. We also found in Mr. Meyer's letter an
a%pa.rent anachronism for he informs us that Mr.
Abt’s first appearance in the East, at the concert
given about 1893 in Philadelphia, Pa., ““launched
its (the Cradle Song’s) distribution to mandolin
players.” Yet according to a copy in possession
of Mr. Zarh Myron Bickford, the printed piece
bears imprint of ‘Copyright 1896.” Naturally
one is justified in questioning how the sale of a
musical composition could possibly have been
launched in 1893, when it was published in 1896—
three years later. ~

However, my further communications with
Messrs. Lansing and Meyer, herein appended,
have so cl the matter that we may safely

and authoritatively proclaim that the first piece
for unaccompanied mandolin was written in
Italy, and the evidence secured so far points to
Si&Constantino Bertucei as being the composer.

r, Lansing writes: “When I stated that Abt
played at Boston in my concert in 1890, I wrote
somewhat at random, and I think Mr. Meyer is
right. I do not keep records of those things, as I
have always been so busy that I have had no time
to devote to details. I recall first meeting Abt in
Pittsburgh in 1891 or ’92, and he played here
(in Boston) after that.”

Here is Mr. Meyer's explanation, which settles
the matter pretty clearly for all time: ‘‘Abt's
arrangement of Hauser's ‘Cradle Song,” also his
‘Morceau de Salon,” were the two first com-
positions published. These he published himself,
and as I mentioned in my previous letter there
was no sale for them until after his appearance.
They were published about three or more years
before he played in Philadelphia. After }!‘)Iaying in
Philadelphia, F. H. Griffith & Co. (with whom I
was at that time) at my suggestion bought the
‘Cradle Song,” and it naturally was recopyrighted
or transferred at that time, which accounts for
the date of three or more years later on the com-
position. The ‘Morceau de Salon’ am not sure
about, but think it was held by Abt.”

The first mandolin duo composed and pub-
lished in this country, then, was Abt's arrange-
ment of Miska Hauser's famous ‘‘Cradle Song.”
Judging from the evidence submitted this piece

time 1 the actual composing of the piece
and its publication.

According to evidenco given, the first mandolin
duo composed and published in Italy was either
the “Trovatore” fantasia or the *“‘Traviata’
fantasia, both arranged by Constantino Bertucei.
I have tried very hard to ascertain the dates of
publication of these two pieces, but have not yet

ded. Besides these two una ied fan-
tasias; Sig. Bertucei composed twelve more which
were published in two separate folios by A. For-
livese & Co. of Firenze, Italy. Regarding their
publication, in response to Mr. 5. Cambria’s
inquiry in the matter the publishers wrote: “The
two Albums of Fantasias by Constantino Bertucei
were published by us; the second Album in 1890,
the first Album in 1892."

It is obvious that twelve original fantasias could
not possibly have been written in a few days time,
and the fact that the “second” album was pub-
lished first practically proves that every one of the
twelye fantasias had been written before the
publication of the ‘‘second” volume, which
was the first to be issued. If, then, the second
volume was published in 1890, it is safe to assume
that the work of composing the twelve must have
been begun at least two years before. This would
date us back to 1888, or one year before Mr.
Abt's number was arranged.

Some of the readers might think it unfair to
allow Mr. Abt only one year between the com-
pletion and publication of his piece, when in the
case of Bertucci two years are allowed, but there
is a natural reason for this which I will explain.
Mr. Abt was very young in 1889 (sixteen years
old), and considering his age, the youthful enthu-
siasm that generally attends this age, the little
time that it requires to arrange a short piece and
the fact that he published it himself, it is not
probable that he would have allowed more than
one year to pass before giving to the public what
he probably considered quite an innovation in
mandolin technique.

With Sig. Bertucei the case is quite different.
He was about fifty years old in 1890 (the year in
which the second book of fantasias was published),
and, as has been proved, every one of the twelve
numbers had been written at that time. Again,
if we consider the fact that these fantasias are
difficult even today, we shall have no trouble in
convineing ourselves that Sig. Bertucei must
have had them on his hands for quite a time
before finding a firm willing to i)uhlis them, and,
moreover it must have taken him some time to
polish and finish them. Personally, I am con-
vinced that, even if we allowed a period of five
years between their composing and publishing,
it would not be granting too much, yet I have
granted only two.

In the face of such evidence we must place
Bertucei one year ahead of Abt, yet if my de-
ductions are true and caleulations not at fault,
I expect to prove that the ‘‘Trovatore” and
“Traviata” fantasias (both published by Ricordi
of Milan, Italy), were issued before the two
Albums. This further proof, while not necessary,
would of course dispel even a shade of doubt as
to who wrote the first unaccompanied piece for the
mandolin. .

(To be continued in the March issue.)
The Querist
C. K., St. Anthony, Ind.
Dear Mr. Jacobs: I received the copies of

Tue Capenxza and am delighted with them.
Somehow or other I simply can't get the right
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“attack” with the plectrum. I have Pettine’s
School and also have worked my way through his
lessons in Tue Capenza, but there is one point
which I can’t solve. I don’t like to ask, but
here goes for a favor—a little information that
porhu[m Mr. Pettine will be so kind as to give.

How must the pl('('trum fall against the
:,tring< especially in tremolo? Must it pms
perfectly straight and flat over the strings or at a
slight angle? If 1 try to tremolo with a straight
plectrum, 1 can't make it come out even—**kinder
get stuck” between the strings. If I turn the
pick slightly, so as to strike the strings a little
slanting with the edge, it goes better. llu\v
studied Pettine's sons in the August,
je of the magazine, but ean’t get the
m(-nnmv From the fact that the **H.AL"
are beveled I take it that the pick is not to pass
against nnd over the strings with the perfectly flat
sldo but in such a manner that one bevel takes it
h the down .\m] the other with the up stroke.
Is this right? 1 admit that this may be a very
foolish question, but it is just such little things
which so often “‘stump’ a fellow and result in a
“bum” job.

A. Your question is not a foolish one by any
means, for the way in which the plectrum should
fall against the strings is the most important
factor towards the final suceess of a mandolinist.
It is very much to be regretted that al/ mandolin
students are not as careful in' details as you
appear to be.

As a preliminary to your query it is necessary
to state that the imaginary line traced by the

plectrum when trayeling across the strings
governed by the position of the mandolin and t)w
place wheré the right arm rests upon the instru-
ment when in playing position. It is this wun-
avoidable slant which demands that the plectrum
shall attack the strings somewhat with its corner.
If the forearm rests directly on the sleeve guard
the plectrum will be foreed to travel in a dif-
ferent line than if the forearm were resting an
inch or so above. Please bear in mind, however,
that one should not be a slave to every detail
explained as necessary to position at the begin-
ning, but after l‘ullm\mu directions faithfully for a
few weeks allow the instrument to sort of adjust
itself to one's physical needs for comfort and ease,
yet lll\\.l\s keeping an eye to the general directions
(-r.umm: then, that the body of the instru-
ment is held well to the right, so that the tenth
fret is practically in a line with the center of the
. player’s body; that the head of the instrument is
held higher than its body, and that the right
forearm is placed a little above the sleeve-guard,
with a little curve at the wrist—granting thes
the plectrum should travel with a slight slant
towards the bridge. Care should be taken that the
slanting be not too pronounced, for in such case
either a dull or a seratechy tone will result. The
proper slanting, demanded by the position of the
mandolin and right arm, forces the plectrum to be
placed against the strings somewhat on its cor-
ner or, in other words, on the beveled part of the
plectrum.
Q. 2. Will you also please inform me as to the
(Continued on page 44)
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The Guitarist’s Decalogue

First Commandment. Thou shalt have none other in-
strument before me, for | thy chosen instrument am a
jealous instrument and will not give my stu to those that
allow other instruments to lnlurﬁ-rn wit

Second Commandment. Thou shalt not phy the “Spanish
Fandango,” nor any other piece that is like unto it

Third Commandment. ‘Thou shalt love and cherish thine
instrument, and keep it always in tune.

Fourth Commandment. Thou shalt not consider me a
musical toy and fit only for accompaniments, for how can
the world know my beauties and merits if thou who playest
upon mn know only accompaniments and foolish, jingling

F‘i[h Commnndmenl
ters, to study them.

Sixth (‘ommondmcnl + Each day shalt thou pract nd
play upon my strings, that thou mayest understand m)
charms and beauties and proclaim them to the world

Seventh  Commandment. Honor the instrument
thou hast chosen, and
is not a roprhte to my bewitching strings, which were
made to songs of consolation and lullabies and tender
ballads, nml most of all, songs of love and life and romance,
to stimulate the soul.

Eighth Commandment.

and thumb no picks.
Ninth Commandment. Neither shalt

wlmus aﬁxht thy brother guitarist,

Remember the works of the mas-

which

Thou shalt wear on thy fingers

thou bear false

and think tho ‘lrl

the and’ perfect one, for there are others
tho" thcy may be few. Give unto them all cre for lhml
knowest how much thou hast worked for ll\lm art, so give

unto thy brother the praise that is his due.

Tenth Commandment. Thou shalt covet an adequate and
flawless technic for the performance of the great works
written for me. Thou xh;l also covet a rich, round tone
and a sympathetic interpretation of the thoughts of the
masters, both old and modern, as they have been written for
~me.

Questions and Answers

C. F. E., San Francisco, Cal.

Q. Can you give me the names of two or three
very easy duets for two guitars, strictly in the first
grade and yet melodious and interesting? I am of
the opinion that it is of both benefit and encour-
agement to a pupil to have the teacher play with
him at times, and while T am able to th all man-
ner of duets for two mandolins throughout the
different grades, even included in many of the
instruction books, this is not true of guitar duets.
These are not only not given in the instruetion
books, but there seems to be very few of them any-
where, especially in first grade publications. Can
you tell me why this is so, and why the publishers
do not issue more duets for two guitars? Do you
not consider it a good combination?

As to naming two or three very easy duets
which shall be strictly within the technical equip-
ment of the first grade pupil, I can refer you to
none better than two very melodious little pieces
written for two guitars by Walter F. Vreeland, of
Boston, and published by the Oliver Ditson Com-
pany. They are: “Birth of Spring,” an easy waltz
in the key of C, and "“Idly in a Hammock," a little
reverie in the key of D. Both of these are in the
first position. A pupil is frequently able to dis-
tinguish, quickly read and execute a_chord when
it is all on one stem, but is slow to do this when
the chord is broken, and the little Reverie in D is
very useful in helping the first grade pupil to ac-
qulre the habit of looking ahead and at once form-

the entire chord used throughout the measure.

t er compositions by Mr. Vreeland in the same
gmde and for the same combination are: ‘‘Russian

easant Song” and “The Prayer of Ruth.”” The

defile it not with ragtime—for such

first is a little dance that can be made to show
great deal of style for a number as simple as it is,
and the second is also very good for your purpose.
Most of the duets published for two guitars that
are of any use or beauty extend considerably into
the positions, and theréfore cannot be said to be
strietly first grade numbers,

As to your query regarding the dearth of duets
puhllshed for two guitars, I really am unable to
give any reason other than what I have been told
by two different publishers—that there is not
e-nuugh call for them to warrant their publication.

hy this is so I have never been quite able to
undersmnd as I most assuredly consider two
guitars a very beautiful as well as most interesting
combination both for expert players and for the
voungest students 1 feel sure that, if the teachers
of the country were fully aware of the beauty of
this combination when well employed, and ‘also
of the use they serve in pupils’ advancement and
experience, there woald be a demand for them. |
wish that teachers would get together and make lln-
demand, for it is a fact that publishers are reag
and anxious to serve the music-buying public
with just the things which the public nmL s it
worth their while to publish. Of course they can-
uul do this for a few in the minority.

. D., Albany, N, Y.

Q, 1. Have there been more arrangements for
guitar solos or excerpts from the Italian operas
than from those of the German, as I have been
told, notwithstanding the fact that the most pro-
lific arranger of operatic music for the guitar was
the German, J. K. Mertz? If this is so, can you
tell me why?

A. Yes, there surely have been more guitar
arrangements from the Italian operas than from
the German, and obviously the reason for this is
that, in the main, these operas are better suited
to the instrument than are those of the German, al-
though many of the German operas of the older

chool were arranged by Mertz and others. Mertz,
by the way, was not really a German, but a native
of Austria. From a melodie standpoint, for the
most part the Italian operas are more interesting
on the guitar than were the German ones of the
Mertz period and antedating him. Naturally, he
Llldonm arrange any of the Wagner operas.

2. Have there been arrangements for guitar
solos, of any of the Wagner operas and, if so, what
numbers and by whom?

A. There have been but few excerpts from
any of the Wagner operas arranged for the gui-
tar, but there are a few arrangements from his
operas, for other instruments, which are very
effective as guitar solos. The unl\ ones of which 1
know as having been transcribed e pm-iull\ for
our instrument are the followin “March™ and

“Evening Star” from Tannhauser, both urmum»ll
by Charles De Junon and published by J.
Harms of New York € 3 he last named, how-
ever, is now ]u-rlmm«n! out of print (or so I
am lately informed), and I am not sure whether
the first is obtainable now. The only other ar-
rangements from the Wagner operas of which
1 know hu\lnz been or to be published are
the ‘“Prize Song” from Die Meistersinger—a
transeription for the guitar by the conductor of
this department, that is puhllshml by Carl Fischer
of New York, zmll the writer's transeription of
“The Swan Song” from Lohengrin that the same
publishers now have in press and which will be
issued soon. This last is beautifully suited to the
guitar, making use of right-haiid harmonies in
a very interesting way.

A. M. T., Ithaca, N. Y.

Q. 1Is ‘the Intermezzo' from Cavalleria Rusti-
cana the only excerpt from this opera that has
been arranged for guitar solo, and are any of the
works of Puccini and Leoncavallo arranged for
the guitar?

A. In so far as T am able to ascertain, the

“Intermezzo’ is the only excerpt from Muscugnl s
famous opera that has been published for the
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guitar, but as you doubtless know there have been
many arrangements of this popular number for
the instrument. I do not believe that any of
Leoncavallo’s works have been arranged for the
guitar, but some excerpts from Puceini’s La Bo- .
heme have been put on the market abroad by the
Ricordi Company (owners of the copyright).
These are the famous “Waltz Song’ sung by
Muzetta, and Colline’s “Song of the Coat.” This
opera is so protected by copyright that no one
else ean publish arrangements from it, and unfor-

tunately the two arrangements just mentioned,
while not bad, are not all that could be desired
The Colline song is really very pretty and the
arrangement, when properly interpreted, is a

vmpathetic little number that is delightful
f, if one is familiar with
king in brillianey to make a
u'l\lnumhrl]ll.uw\ I mean,
thatin thisinstaneeit lies in the weakest part of the
instrument from the standpoint of volume. henee
would lack in carrying power.
M. E., Williamsburg, Pa.

Q. Will you kindly give me the names of some

nost
to play jusi for one's self
the opera, but is too lace
good concert solo. By

good arrangements of Beethoven numbers for
guitar solo, together with names of arranger and
publisher? 1 have seen a number of Becethoven

seleetions arranged for the gui but think many
of them are unsuited to the instrument or else are
poorly arranged. For instance, 1 have an
rangement of part of the “Moonlight Sona
which eertainly does not suit the instrument, but
I think your arrangement of the Beethoven Min-
uet in G isa little gem.  Being an admirer of this

composer | would like to have some more really
good Beethoven numbers, and thank you in ad-
vance for ln-lllllL’ me of any.

A. The “Moonlight Sonata™ is not of course
suited to the guitar, nor could any one make of it
an effective guitar s s beautiful'as it is for the
piano. Aside from the little “Minuet” you men-
tion, which I am glad that you like, the only really
good Beethoven numbers for the guitar of which
I know are the following: *“Nel cor piu non me
sento” with variations by Ferdinand Sor, and the

same number unged by the writer of this de-
partment. The former may be obtained from either
Carl Fischer or G. Schirmer of New York (if not
now out of print), and the latter is published by
the composer, Mrs. Vahdah  Oleott-Biekford,
616 West 116th Street, New York City.  Other
than these two numbers, both of which are fine
coneert \uln\ I omme nnl to vour atten-
tion Ferr wement of “Le Desir” with
variations. lln arrangement is ineluded in the
Ferrer book published by the Oliver Ditson Com-
pany of Boston., but is not obtainable in sheet

music form. All of the numbers mentioned are
really effective on the guitar.
K. I. S, Boston, Mass

I have read that Weber was a guitarist. If

inform me which of the
Carl Maria or

this is g0, will you kindly
celebrated Webers was referred to
Gottfried Weher?

A Both of these celebrated world
were guitari nd both wrote for the
which they remarkably fond.

musicians
guitar, of

wer
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BAN]JOIST

Conducted by
W. M. RICE
Teacher and Coach of the Harvard
University Banjo and Mandolin
ubs, several ** Prep”
Schiool Clubs, etc.

Tuition in Banjo Technic

This month's instalment in Tuition in Banjo
Technie is made up of exercises in syncopation.
The exercises are based upon examples which
although common, are apt to confuse the amateur
owing to the mixing up of notes of different time
values. Syncopation is an artificial accent, or an
interruption of the feeling of the music. It can be
produced by giving an accent where none is ex-
pected, by ing away the accent from a point
where it is expected or by both methods combined.

Study No. 67. Before playing any exercise, the
player should tap out each measure, while count-
ing aloud to ‘fet mechanical rhythm firmly fixed
in the min Owing to the syncopation, many
points arise which give a chance to show several
new fingerings for both the right and left hand.

Exercise A. Analyze the first measure. The syn-
copation occurs in the first half of the measure.
Count four to the measure to get the actual time
value of each note. The C occurs on the and count
and after the first count; the B on the and count
after the second count. Tap the measure through
several times until the exact rhythm is felt. In
the first measure, the first C on the staff is to be
picked by the second finger; the second time the
note appears it is to be struck by the thumb. In
the second meastire, the small bar is used to cover
A and C at the tenth fret, the finger to be held
through the third measure. Use the fourth finger
extension to cover the high E. To aid the right
hand in the last measure, play G closed on the
second string. Play the exercise through several
times.

TUTION I RANO TECKNIC
EXERCISES IN SYNCOPATION

Exercise B. Examine the rhythm in the first
measure. The syncopation occurs in the last half
of the measure. The E occurs on the and count
after the third count, the G on the and count after
the fourth count. Tap the measure through sev-
eral times. In the second measure, cover F on the
second string with the first finger, now slide to the
tenth fret to form a small bar over A and C, hold
this finger through the first half of the third meas-
ure, then slide to the twelfth fret to cover Dand B.
Strike B with the thumb. Play the last measure
in the fourteenth position, C to be played upon
the third string covered by the fourth finger. Note
slides and rhythm carefully.

Exercise C. An exercise combining the syn-
copation shown in the two previous exercises.
Tap the first measure through until the rhythm is
understood perfeetly. Play the first measure in
the second position, using the thumb glide upon
F and A. Note the use of the small bars in the
second and third measures. The first finger glide

_is to be used on C and A in the third measure. In

the last measure play Bb upon the second string;
strike with the thumb. The double stop is to be
picked by the first and second fingers. Repeata
few times.

Exercise D. A chromatie, syncopated exercise in
common rhythm. While the time value of the
notes are different, the count and syncopated
effect is similar to that shown in exercise A. Tap
through the first and second measures. Note
that when shifts of the left hand are necessary,
advantage is taken of the quarter note in making
the shift. In the third measure, after playing Gz,
advance the first finger to the tenth fret, form a
small bar over the first and second strings and
hold; this makes it possible to play the followin,
seven notes in the tenth position. In the fourt
measure, taking advantage of the quarter note
D%, the first finger should ascend to the fourteenth
position, and while there is no note to be rlﬂyed
upon the second string it does no harm to
first finger cover two strings. In the fifth measure,
taking advantage of the quarter note F#, let the
first finger descend to the twelfth fret to cover two
strings. The next seven notes can be played in this
position. Repeat several times.

Exercise E. An exercise showing, the tied note.
Tap and count the first measure. In tapping, the
second note under the tie should be silent in play-
ing. The note should not be repeated. Note the
left hand fingering in the third measure, also the
small bar in the fourth measure. In the fifth and
sixth measures, form a small bar at the twelfth
fret. In the seventh measure allow the first finger
to slide to the tenth fret to cover two strings and
hold. Play B upon the second string. The A in the
eighth measure is included in the small bar. Pick
the double-stop with the first and second fingers.
Repeat a few times,

dxercise F.. A syncopated exercise in the key
of C minor. To obtain the correct rhythm it will
be found necessary to tap through the first two
measures. In the first and seéond measures, al-
low the first finger to form a small bar over C and
E at the first fret, the first finger glide to be used
in the last part of the second measure. In the
third measure, form a small bar with the fourth
finger over D and F. In the fourth measure, the
first finger falls upon Ab. To play the high Ab,
let the fourth finger slide to the sixth fret, the
finger still remaining on the second string and the
first finger to slide on the third string. The hand
can now be drawn back to cover the following
three notes. Use the first finger glide upon the last
two notes. In the fifth measure form a small bar
over B and D; hold through the.sixth measure,
the thumb glide to be used upon the last G and
the following C. Work the exercise up to a rapid
tempo. y b

Exercise G. An exercise showing the first half
of the measure in uneven rhythm, the last part
being syncopated. Tap through the first measure
several times. Use the first finger glide upon E
and C in the first measure. he second finger

et the -
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Those
Beautiful

Why

These Banjos
Are

Supreme

as a bell tone.

All initial parts are made in our factory of the
very best materials obtainable.
Expert workmen do the assembling.

Orpheums

OrpheumBanjos incorporate distinc-

tive features: The rim is constructed with a vibrating
chamber (patented) thus—long vibration, sustained and clear

The vellum rides over a bevel toward outside which serves tokeep it hard to a
greater degree than any other banjo made—hence, better tone in damp weather.
The short and properly tilted neck, long string, high bridge, perfect adjust-
ment of strings to fingerboard, all serve to make the action and volume of tone absolutely perfect.

The wood used in Orpheum Banjos is thoroughly seasoned, hence no warping and getting out of shape.

Cltlln‘ of complete line of Banjos, Banjo-Mandolins, Tango Banjos, Cello
Banjos and Guitar Banjos will be sent on request

RETTBERG & LANGE 5% 225-227 East 24th Street, NEW YORK, N. Y.

Every Orpheum instrument is tried and adjusted
carefully before shipping. Orpheums’ hold on first
place grows steadily stronger and stronger.

. Enclose your card

slides to cover A at the beginning of the second
measure, the first finger moving to the tenth fret
to form a small bar and to be held through the next
measure. The high E is to be covered by the fourth
finger extension. Note the L. H. Pizz, in the fourth
measure. Pick the double stop with the second
finger and thumb.

ixercise H. An exercise showing syncopation
in the first part of the measure, combined with a
triplet in the second part. Tap the first measure
through a few times. Note the L. H. . in the
first three measures. Form a small bar at the
tenth fret in the second measure and hold; the
F to be covered by the fourth finger. In moving
for this note the first finger should be allowed to
slide to the twelfth fret to form a small bar, this
avoids extension fingering and leaves the finger
in position for notes in the third measure. Cover
the last G with the fourth finger, then slide back
to C, the first note in the next measure. Repeat
several times.

Exercise I. An exercise showing a silent first
and third count, with the copation oeccurring
between the count and the and count, on the second
and fourth beats. In the fourth measure on the
third beat the C is on the count, the A is before
and the G after, the and count. Tap out the first
measure several times, then the fourth measure.
The exercise is somewhat misleading as the player
will be likely to accept the artificial accent as the
natural one, and if so the effect of syncopation will
be lost. l’lu\ very slowly at first. The player who
has studied Technic carefully should have no

Hnr the right or lef!
v a general revie

difficulty in regard to

fingering, o5 the exercis
this subject. Note indications of the small bar,

slides, encircled figures and hold fingers when pos-
sible. Work up to the tempo of a fox-trot.

The Lansing Mandolin Orchestra is enjo;
whirl of activity. On January 26 3
who was at that time visiting in Boston, visited the
orchestra at its regular rehearsal and entertained
the players with a short program of mandolin
solos, turning the rehearsal into an impromptu
recital. February 2nd the orchestra gave a con-
cert in Faneuil Baptist Chureh in Brighton and.
although the night was very cold, a good audience
greeted the orchestr: Es pleasing num-
bers were a banjo solo by Miss Gladys Moore,
mandolin solo by Miss Vora Moore, numbers by
the “V tile Four™ and two banjo selections hy
the genial George L. himself. Later in the month
the orchestra gave a shower at the Franklin
Square House to Miss Abbie Barnes whose engage-
ment to  Harold (urn\ was  announced  some
time ago. Both Miss Barnes and Mr. Corey are
mandolinists in the orchestra, Miss Barnes heing
the orchestra librarian.

first
been ol

learn that the
Guild has

S We go g press we
onal chapter of the
in New York City

gani with seven charter
mvmln ors: Vahdah Oleott-Bickford, Zarh Myron
Stellario  Cambria, Wm. B, Evans,

rer, Do E. Hartnett, W o Kitehener

p er seeretary.,

them louder and brighter under all climatic «
dorsed by principal players and the wholc mu
> 31.50 ibrator, and if not perfectly sa
and your LA T
ENDORSEMENTSX ‘We recelved the *'
l pleased wit
peak very. hll(hlv of ft.—Ollyes

l pul your Vibrator on one of my lhm]uu AN
Improvement In tone and action. It gives “Pep”

Grover Vibrator.” We

melight.—G.

Pri

PAT. SEPT.6,04.

The Grover Vlbrator :

For Banjo, Tenor-Banjo and Mandolin-Banjo

It wonderfully improves the tone of these instruments m ILmL

nad return it
have been
this article, Everybody that has tried this device seenis
surprised to note the

b the Tenor and Mando-
lio-Hanio, and that 18 mn One ibing that puts theso inatruments into the

Also manufacturer of the universally mu-d
“NONTIP” BANJO BRIDGE MADE FOR

cents.

A. D. GROVER

Pending

ALL INSTRUMENTS
Circulars and wholesale prices on application

9 Spring St. New York City

The Pettine Philoplectra Orchestra will be not the least of the big features
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| EDITORIAL

\emrlbg)ler s life is full of woe
'S

Origins

The enthusiastic investigator or inquirer along
any line of research sooner or later is sure to find
himself following an unblazed trail-—sometimes
dubious, at other times devious and oftentimes
wholly blind—and when in pursuit of “origins”
the trail many times seems to lead only into an
interminable tangle of suppositious evidence of

s(.humous statements that are unverifiable.

f the investigator is honest with himself and in
his quest, he is careful not to accept either of
these without ample qualifying—a cautious weigh-

and balancing of Fosmhlo as against probable
facts. But should the particular origin under
pursuit happen to disclose an indubitable authority
of inscribed (written or printed) authenticity,
made at the time of its origination when the idea
or object was projected before the publie, then
the task is simple, for the back-trail is well blazed
without involving labyrinthian twistings, turnings
and deep uncoverings, and the investigator need
simply map out for others to follow. Yet how
many origins- ever have been so inseribed and
made sure for posterity?

Mr. Giuseppe Pettine, in seeking to trace the
mandolin duo to a Imgmmng set for himself a
task of no small magnitude in the absence of any
authentie record, following a blind trail of origin
which had long been hidden hy supposition,
choked by hearsay and obscured by memoric
that perhaps have ‘been dimmed by the oec rring
of many important events during a period covering
nearly three decades. Nevertheless, with char-
acteristic patience and with a high regard for truth
which is not lessened through his great love for
mandolin music and his respect for all things
mandolinistic, he uncovers trails to plausible
items of evidence, exhumes them, carefully
weighs and balances, deduces and then judges

In last month’s installment of his serial article
concerning the mandolin duo, after judiciously
sifting evidence gathered from two continents—
and evidently against his personal inclination—

ding

Mr. Pettine advanced an exce sane and
sound argument in favor of a v tic origin of
the mandolin duo, or unm-'-umpnlm-d style of
playing. Heis undoubtedly right in his deduetions
and judgment and in following ln. argument
arrays his reasons clearly, fairly, logically and
almost indisputably. Yet after all, and solely
because of the entire lacking of undeniable record,
the origin of the mandolin duo style of playing and
its form of writing must remain purely supposi-
tions—a fact which in no way detracts from its
beauty or discounts its pec auliar adaptability to
the mandolin perhaps more than to any other
instrument.

Apropos, and as illustrating the unreliability of
origins even in the more modern, in the course of
his argument Mr. Pettine mentions the ukulele
as an “‘Hawaiian" instrument, yet is Here is a
fairly modern instrument (at least its fad is mod-
ern) whose acknowledged origin and identity now
seems open to question. Probably the majority
of us always have regarded the ukulele as being a
product of Hawaii and supposedly native, yet in a
recent issue of a New \'ur{\' daily of repute it is
pronounced to be the invention of a Portuguese
(almost antipodean to things Hawaiian), and the
further astounding statement is made that pre-
sumably Hawaiian instruments are purely Ameri-
can. he article is reprinted immediately below
for the benefit of Tue CApENza readers.

\nu-rlmn tourists having no place to disport themselves
the Atlantic turned toward the Pacific. They came
hlmu, enamored of the music of Hawaii ‘lll!l its ukulele,
The cabarets, eager for a new savor, ordered ukuleles and
Hawailan players by wholesale. An enormous prosperity
flowed back to the ukulvh- makers as the fad extended
through the country. In New York colored musicians who
could look like llnw.ﬂ!.uh found this “war made” demand
would pay them premiums to forget they were African. and
that it would also pay them to drop the banjo !ur the three-
mmm«l instrument which originally a Portugu ad de-
for the South Scas from a cigar box. lhm Edwards
nf Washington Square began fashioning ukuleles and decora-
ting them with toten-like devices suggestive of joyous
sunlit latitudes. He soon found himself in a swirl of orders,
and master of a new busine

The above item serves to show the really shifting
nature of accepted “‘sure” origins, and although
not of tremendous importance illustrates the wide
difference that may exist betwe the possible
and the probable—that is, if the account be true.
In the absence of authentic printed record (Baker,
Stainer and Barrett, Hughes or Webster do not
include the word) there seems to be no means of
verifying the statements made in this article, nor
is there any great reason to doubt them. Yet,
let this newspaper item be ignored, fnr;:ulh-n.
hidden or in any manner banished from sight for,
say a period of three decades, and then suddenly
be projected into the light of new publicity, what
a pretty little ukulelan argument would im-
mediately be precipitated into the midst of the
devotees of the instrument when it has secured a
firmer hold of popular favor. It would be some-
what similar to tracing the origin of the mandolin
duo.

Attempting to trace an origin to a sure source
is interesting, instructing and of specifie scholastic
and historic value, yet without indubitable proof
surety always st be the lesser quantity in the
investigation equation. For unless they be in-
disputably confirmed by irrefutable records made
at the time of birth or conception, with advaneing
time origins become as elusive as the fantastic
will-o’-the-wisp. In striving to prove the reason-
able by a logical hypothesis, Mr. Pettine is to be
commended for his unselfish u\p(-mlllun- of time
and labor devoted to research, as well as con-
gratulated for sound deductions made against
his personal desires, and if from no other point
of view than that of collating the generally un-
known, every sineere lover of.the mandolin should
he ernhful to him for his undivided efforts in
behalf of the cause.

1t is most unforfunate that despite his pains-

taking diligence Mr. Pettine could not have
resurreeted  convincing  data of recorded fact
upon which there might be based a eertainty, but
if his research has failed to find, then we may
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conclude that any absolute surety as to the origin
of the mandolin duo is practically unobtainable.
And what if we never actually know? We hav
the undisputable evidenee of the existenee of thi
form as one of the highest in the art of mandolinis-
tie expression, and may compensate ourselves
with the faet that it has heen adapted to the
mandolin and ably exponed and exploited by such
masters of the instrument as this indefatigable
disciple of research.

JUST A FEW MORE

In accordance with the half promise made in
the December issue of the magazine we had fully
intended to have these few additional g
gratuities appear in the January numbe
held off too long to eateh the pres The r
for the prolonged hesitaney was the fear of
the literary jealousy (we are shy on good looks)
of another member of Thue Capenza  stafl
for reasons politic we eannot specifically mention
names.  However, if proof is desired that our
fears are not  without
hasis of foundation,
should any Guilder at
the next convention hap-
pen to C.V.B. standing
around when the lite

ey
editor might be receiving
attention—well, just get
on to the green  glint

aring from somebody’s
LOTS. After  two
months' trial we have at
last got a good grip on our
grit and the handle of
our grist-grinder, have
ground ont “just a few
py  hints for
hikers and  here
they are hot from the

more’

hotel s
3 for the
convention, as it is closely
contiguous to bhoth read-

ing religion. For
the of these, the
hotel 's the great Bos-

ton Publie Library, where
Pratt’s marvelous statues
flank each side of the
triple  entrance on  the
outside and  the mag-
nificent paintings of Ab-
hey and Sargent are to
be seen on the inside:
for the seceond, it also

Within a stone’s throw (in almost any direetion)
are haberdasheries for the men, soda gushers and
confeetion  counters  for the ladies, souvenir
shops and cute cafes for curtailed lunches (cur-
tailed in all but price). In of sudden illness
the Boston Medieal Librar) conveniently at
hand, where one me consult any number of
books that will tell just what's the matter and
exactly what not to do for it.  Druggistries, doc-
4]1‘llll~|lll‘~ and many other dollar deple-
¢lustered in the near vicinity
. eve v\llnnu from a church to a eafe, with
superway and subway ears that are always under
way to all points, but never on the way to the
places and at the hours which suit your con-
venlenee,

Don’t hop around hotel hlnll[l]lhll‘ll’l\ as if you
held & lien on the place, simply because yvou
stopping there for less than Inll a we If you
must lean, sit down and do it against the back of a
chair.  Don't ask the elevator man if the car is
going up, when it is on the ground floor and can't
go down. CGet in and take a chance like a sophis-
tieated traveler.  Don't
1 to push through the
revolving doors on  the
left side.  Most wheels
turn to the right, except
those in the head.

Sin is never ugly in

tories,

appearance until it's got
you, and the places where-
in it hideth are purposely
made

beautiful. This 1s
rning. The Copley-
1 bar presents a quiet
dignity of beauty that
is enticingly attractive,
and ig most conveniently
located on the first floor
of the hotel at the Dart-
mouth  Street  entranee
(which also may be used
as an_exit). The room
is easily reached by the
first door at the left as
one enters the corridor,
and is approached
through the innocent pri-
vaey of the men’s writ-
ing room. This location
has not heen so speeitic
Iy charted merely to make
its finding casy, but more
MEATY e s-
so that male Guild-
ers may not he led 1o
stumble unawares he

faces Trinity Chureh of
wonderful  architectural
beauty and  wealth of
outside earvings, and the
New Old South Church
with its graceful Cam-

ALISS JULIA

led to drink by looking

AR for ink . X
R v The drinking water of
Boston so good that

it affords no fictitious
excuse  for  winking at

1 wine or blinking at beer.
panile tower some few 0 ke ey oo Wi Wl .‘\1‘f".'1f.xl"?’.T‘n”'\v\:f'r‘ It is real water that has
t’- . out of plumb. The nm..{ Tutterny wilar orehestra_number by Mr. W. Lange  not been weakened, isn’t

“Back Bay Station” is ©f New York dedicaten:to Mt Grelner at all wishy-washy and
only about two bloe vet won't wobble your

below  the Dartmouth entrance to  the

reet

hotel and on the same side of the street: across
the same strect ‘uul nearly opposite the hotel
is the ne Theatre and a convenient
“sea-grill v don’t “grill” you on price,

TS
while
cigar

exaetly
store,

and on the corner is a big
I'he hotel is fitted with the most
common  conveniences; such as
to ‘I|Iv you, chairs to “seat” you,
“eat” beds to “sleep™ you,
3 delicate design (pattern,
not purposel, rubber foot-rugs, rubber pot-plants,
rubber-shod  porters, rubber-necked clerks  that
you ean't dodge without paying, big palms, little
ferns and a lot more of uncommon convenienees
not found in other hotels.

comfortable  of
clevators

“ls-

pidors of e

water-waders when  walking. It is  warranted,
wholesome and wholly wet. It also may be used
for washing.

Speaking of  water—although Guilders may
have to do plenty of ailing” in order to navi-
gate Boston’s tortuously twisting highways and

byways, nevertheless to get the real “salty™
flavor they will have to visit the beautiful sum-
mer beaches.  Don't try the “frog-pond” in the
Common, however, for further than launching and

paddling ahout shingle or cigar-box craft by the
kids there isn’t any sailing there.  Some water
pleasure may be obtained on the little artificial

onee around in the
then you wonder

Garden
nickel, and

lake in the Publie
swan-boats for a
why you did i
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*EVERY ONE A 'GIBSON'-ITE"
GIBSON MANDOLIN CLUB, San Jose, Mrs. Mae Muntz, Directress
The “Gibson” Mandolin Scale is Nearly One Inch Nearer the
d Mandolin Scale, Which
Perfect Standard than the Gourd Mandolin Scale, Whic
is Two Inches Too Short
T n i) T Avallable Anger-
Instrument Tength of | Lengthof | No. ot e with the theoretical
| Fingerboard Frets rd of 10 1-2 Inches
VIOLIN 13 inches | 101-2 inches \ None | 10 1-2 inches Perfect
BOWL 13 inches 958 inches| 24 | 81-2inches 2 inches too short
MANDOLIN o (R . SR S =
GIBSON 137-8 u\chrl‘ 1012 inches| 24 | 11-8 inches [ 9 3-8 inches ‘I 1128 inches teo short, or |
MANDOLIN | | ch (lac 1-8) nearer the
| | p-rlecl n.ndnrd than the
| | | | Srd Mandolin scale
Come, Let Us Reason Together g and also makes the action easier, for a string already held
= S . il . lown is much easier to press down to a higher fret b
INCE the fingers cannot be placed upon the frets, g 2 oih (S0 R e on the bowl Mandofin . tw
but always back of them, accumulative too short available finger-board space—in the upper ition
width must be deducted from the lengt the Mand nger  play arun of the scale on one string, not lifting any finger until all th
board to determine the available £ er spa Note ‘n»v\l'\l above four fingers are employed, and unl have fingers like a slate
diagram that if ¢ inserted in the Violin finger-  pencil, you can neither ob, finger with
board (the theore dolin finger-board), it not observe it, for the frets are too close together to permit
would have to be length in the same available  ping the string just back of the desired fret withaut at the
finger space, or a total length of 113 Therefore, in the  time getting the finger onto the fret behind, and thus it become
above way the ¢ lengthened  almost impossible to hold the string firmly, and without a firml
1 of aninch, as tappear, k held string, the tone is mufied.  And there you are
the gourd Mandolin sca tead o A SRR pit .
of scale, is two inches too short. Therefore the “Gibson M ndolin I'he first requisite to pure tone production is proper
scale is  of an inch (or one inch lacking }) nearer the perfect string rigidit A slack string vibrates widely and,
tandard than the gourd Mandolin sc y other Mai therefore, buzzes on the fret. Even at high or concert pitch, partic
lin scale of which we know. ularly the “A” (plain wire) strings on the bowl Mandolin are
flabby. They are especially so at international pitch, which
Has anyone ever heard a Violinist mm;lun that  today almost universally used.
he had too much space for his fingers? Then why B i i .
Lritensit o sachesiar ars olhor sealss-than the ' Cibrond® The longer the string, the greater the pressure at
when the Mandolin, more the v is played with the bridge. Therefore, a larger or thicker sounding- §

two, three, and four stops which if anything require

2 ore rath d can be vibrated, which naturally produces a greater body §
seahsglenimony {Acthaniger one. Then the reverse of this law must also be true, that the
' t the less the pressure at the bridge; therefore
Again, the most eminent authorities on technic

maller sounding-b:

rd can be vibrated, which natu-
tone. Therefore, three imperative
le for the *Gibson” Mandolin

agree that each finger should be kept down until
ceded elsewhere, as this give

a lesser body
ngth

which on reasons for the extra |

lity to the p

ition

soggin almost forgot to pay his Guild dues?

Sh! Did you know that Prexy
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Intermezzo Irlandais

15t MANDOLIN
SECLIN NORMAN LEIGH
Mj%rato ) Arr.by R E. HILDRETH
W e T S A —_— M

u tempy
mosso

" doloroso == == Flute or Solo Mandolin
n i O
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}' A i ==

== . poco rit.
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Intermezzo Irlandais
24 MANDOLIN

NORMAN LEIGH
Arr. by RE.HILDRETH

Moderato . : f?
; -
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” 1 I 1 L 1 ‘,' 1
z = uf A
e\ [t
2 I n 1 @l 1 I I e o3 ’e > (R |
g e e e e
——— 1o - T |
@l - 1 .] ‘ .Fl e Id 'd;
poco rit. atempo poco rit.

Jleno mosso

7 r
wtempo p0oco rit. molto rall.
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Intermezzo Irlandais
TENOR MANDOLA
and 3¢ MANDOLIN NORMAN LEIGH
M()(}grato

Arrby R.E.HILDRETH

YRR eF rte i g B ER T g
a f Weno mosso—" 7— P '""""'" = ,_g [ ”‘,L’"'ﬂ\""‘ LA
1 —h= t o ey
o = = = 4= 1 Lo
@& “IT 6fF =0 ¥ 1T T T

S Meno mosso

mol%mllﬁ\ /ellzpol - 3

{ ﬂmn
_“l'/-' " — K
{ -
NI — - —p——
= LT T~ e 1 s L2 = fer 7
e 99‘ i ‘rl ast

#
“ mn; No) mglto rall.

“EL\i—ifrv FT TS T TTe

/:dulw

o LLﬁLerr rr T T Lg’ﬂ;;r

Note: The small notes are Sor 3 Handoh'n,§ reading

A B C
The open strings,scale
and Hngrrllxgullht‘
TENOR MANDO!

[T Sl
athstring

S e e e T e
poafsmmg MR pfs7 8 10121415
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TENOR MANDOLA Posies A

Note: The smail notes are for 39 Mundnlin,é‘ reading

3 1
Grp w o GEA B0 DR Eali g 2pip E F Gy 304
Thzapen ulrlnm,u;:lale T 4rss e
and fingering of the e : :
TENOR MANDOLA = gl w@ #EL T

tw s + T - T G :
e Sy Nswmp sl G, o0 g 101244 15 |
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Intermezzo Irlandais

PIANO e NORMAN LEIGH
Moderato Arn ll_r/ R.E.HILDRETH
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Posies _
A.J. WEIDT
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Intermezzo Irlandais
MANDO-CELLO NORMAN LEIGH

Meae Mandola Arr by RE.HILDRETH

Moderato e Tenor Mandola

bt

0 »
: e e — e ==
i | s e i £ }' b o
he ﬂ. = i 8 ) s P

oJ p0co rit atempo f - —_—

T o BV (AU o7 i e s
_"--'——-

1 S :
b f'ﬁ_ qu_ T e

i S— 1 T
p0co rit. atempy

1
" Fal 2
The open stripgs,seale Co E E G L quEﬁFAE—v—ﬁﬁ—f— _ﬁ“:‘&f—t—
and fingering of the ln,‘!,f : L s
MANDO-CELLO = i*}; 0@ = S e T T U e e e

A od R T
AMhstring O siriog. : Sing Putsrine 0% 0 R 101214 15 ¢



Posies

MANDO-CELLO WALTZ A.J.WEIDT
‘E'L i,

The open strings,scale
and ﬂnserlnx of the
MANDO-CELLO

f
* 839String

O T siring Dafsuing oS ol 7 8 101271416
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Arr.by R.E.HILDRETH
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Rocked in the Cradle of the Deep

GUITAR SOLO J. P KNIGHT
Moderato Arr by R.E. HILDRETH

3 LIS S |

Drink to Me Only with Thine Eyes

Andante 0ld English Air

o r\—/r*rr T VLE

R -%;‘L—%FH
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THE CADENZA

‘EVERY ONE A ‘GIBSON-ITF
MOZART MANDOLIN CLUB, Newark, N. J.. A. J. Weidt, Club Coach

Firstly, to give more room and greater case of

playing in the upper positions ‘ ' and irifis g
condly, to give proper rigidity to the Jstring to **Where There Is No Vision, the l’cuplc Perish
produce a pure tone ’ ; Is there any skeptic still undisturbed amid this jar-
Thirdly, to produce a greater body of tone by in- Fing, cvidence of truth, who would i
1 : : and the blackness of cloudy v

creasing the pressure at the bridge

It must, however, be remembered that this extr
length is distributed throughout, the entire scale

increased

Is Indifference Reposing in Nothingness Made ) .
Sacred? Name the Make and You Decide It PPL el s Sy 0ag © = %o
An instrument may have orter scale, light c

stringing, and uvan\.(nl’\ lighter action than the
er neck and i ard.

In fact, an it
short reache

sime prop ¢
to the stifine ¥ Liie &
ficient to carry from one ve you ,
er b ibsonite 2 2 ! %
Orchestra, than tobea and just occupy a chair?
§ = a Jd

Just in proportion to one's weakness in playin . =
surrender greater effort for greater ease, will he beca f lack v
wise surrender greater tone and greater patronage, "Tis th

“‘Gibson” Instruments (built on the Violin construction) are sold at 5 cents to 16 2-3 cents a day.
Catalog free. Particulars upon request.

Do business on our capital. Stock furnished. We help sell. We pay the advertising. You pay
for goods when sold. Return goods not sold. Try our “STILL HUNT."

GIBSON MANDOLIN-GUITAR COMPANY

500 HARRISON COURT :: KALAMAZOO, MICHIGAN, U. S. A.

"m too busy to go to the convention —but I'm going just the

One man said,
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THE

ANDOLIS Tand
ANDO.CELLIST

Conducted by
WILLIAM PLACE, JR.
Firtu

ot

Mandolin Soloist for Victor Talking
achine Company

The UNIVERSAL ANSWER is " Yes, I'm
gol n% to Boston. ractice so you can
say it Instantly: “\'eu. I'm going to
Boston.™

Let's Get Acquainted *

Here we are at last with our little get together.

We are going to begin our m~qumn\um-- now.
We've heard continually about celebrities; it's
time we bocame acquainted with the people who
o the real work in our orchestras, and hoth Tug
Capenza and the conductor take much pleasure
n introducing

J. MONTROSE LEONARD

There is a story of a famous Senator whose
birthplace was claimed by two ci —Boston and
Fort Wayne. Boston claimed that he was born
in Fort Wayne and Fort Wayne claimed that he
was born in Boston, but “Monty” Leonard’s
birthplace is not contested. Holyoke, Ma
claims the honor, and from all accounts Holyok
s proud of it. We think that “Mont ' auto-
biography will be more interesting than any of
our eut and dried copy, so we are quoting from
llml justly famous work at random:

“Holyoke is a nice town, but is out of the
class of those eities which will be known to pos-
terity as the birthplace of musical celebrities,
Newburgh, N. Y., is much more to my liking and I
claim that as my home. However, when 1 was
about ten years old my parents decided that
Newburgh would not provide a suitable atmos-
phere for a future President, and in consequence
we moved to New York City, and it was in that
city that my musical edueation began. The
piano was my first instrument and the method I
studied was made painless for my family,
the clavier, but after several vears of
among the musical maste r S my
began to realize the fact that, no matter
t a musician | might become, 1 would
never be a pianist.

“Realizing that the realms of musie¢ were there-
fore closed to me unless I made a detour, 1 speedily

Jor Guilders to paste on their baggage.

started to reach my goal via the banjo route. |
secured a banjo and started taking lessons, bul
soon found out that the instrument I had pur-
chased was worse than useless and that my teacher
was quite in a class with the instrument. He
would give me a full hour of galops, schottisches
and marches with alternate fingering and the
necessary foot work, but he was of the school who
claims’that only lingvrplu_\'ing lmn]o playing and
that plectrum work is ‘wulgar.” The result of
my banjo study tended to draw my friends
farther and farther away from me—not that the
instrument itself was at fault, but the particular
banjo I had purchased, mmplml with the instrue-
tion 1 unfortunately secured, nearly left me
‘alone in the cold and cruel world.

“My next adventure was with the mandolin and
this T will confess was far more successful.  After
several years experience fate decreed that 1 go to
Jaekson, Mich., and for two years after my arrival
my musie was neglected. But the saying lh.n
‘once a B. M. G. enthusiast, always a B.)
enthusiast’ held good in my caseand it wa l|n|
long before | became acquainted with €. V. But-
telman. It is ; ary for me to continue
this story, for every Guilder knows what an ac-
quaintance with Mr. Ruttelman means. The
mandolin and the Guild became my pet hobbies.

“The year following my acquaintance with Mr.
Buttelman, Mr. Place eame to Jackson and it
was then that my real ‘troubles’ began.. Mr.
Place persuaded me to take up the mando-cello,
but I will admit that the course of ‘sprouts’ he
put me through has made me look upon the
mando-cello as a real instrument.  From the
outset he insisted that I learn every elef that man
has ever devised; not that he considered that
they were all useful, but the fact that I might
some time meet one of the strange clefs seemed to
be sufficient cause for my mastery of the entire
lot. This was followed with the deepest treatise
on tone production, but I have survived the ordeal
and ean say candidly that I really respect my
instrument.

While Mr. Leonard is inclined to speak lightly

{ his musical endeavors, the writer can
our readers that there are many who now pose as
professionals whom Mr, Lmn.ml is
instructing for five years. “‘Monty an all
around orchestra man, he can sit in any chair in
the string section and play creditably and is the
type whom we enjoy writing about, for ‘besides
having musical ability he is a prince of good
fellows.

The S

and F. S. has some stickers
These stickers
bear the inscription “‘I'm on my way to Boston,”
and at the bottom a liltle squib which looks to m
vlml/hnugh Uncle Hans wrote it. [Guess again, Bill.
d.]

T'reas.

Questions and Answers

D. C. ll.hlulh\\lllv

Q). There a demand for the tenor banjo for
dance work in my town. 1 am told that the
tenor banjo is tuned like & mandola and 1 wish to
I cannot use my mandola which is a
Is the tenor banjo single strung? T am told that it

The tenor mandolin-banjo is tuned like a
mandola and is single strung. I fear you would
find that the tone of your mandola is not strident
enough to answer th

Unless you purch:

ither a mandolin-banjo
or a tenor | would ad vou not to attempt
dance work. If you do decide to use instruments
of the banjo type, be sure to have them fitted with
resonators.

. Taunton, Mass.
l read your infere ticle on strings in a
number of Tue A, and have been
anticipating that your suggesti might bear
fruit. Have any of the manuficturers begun to
market a higher grade string?




THE CADENZA

THIS MONTH'S NEW ISSUES

La Brunette, Valic de

Pussyfoot, Fux Trot White T

Brown Skin (Wb aou Far, One Step
Brown-s y-Tocaben—A

NEW MANDOLIN CLUB PUBLICATIONS VsirersiztTigmeos

Notations

PRICE SCHEDULE OF MANDOLIN CLUB MUSIC arch of the Bersaslieri, Eilenb
y H Sweet Voice St, Sa
Letter afer o udicates prico 2! m to w ,o p fonotulu,  Oile-sten it
“ Ma verturs e
,d‘MT,.‘.;‘.ﬂf,l.‘"fc": nd Octave Mandola, Cusrdmount, ~ German  Fatrol
o, M-ndu-B. “Aﬂ'b Obl., .25 15 All'l’ A" n'*r

ars, Fox Trot
e Bull Fighter), March

a5 3
*Curro Cuchares ( 2 :
az s s e eaili Friedman-Odel

Regul
Piano ace
n INT 1-2 OFF
Th- D ng Po: DIty Gontschalk t)dnll—A
% meons More Lonesome Than

hatMadeYouMine. Walis * Bicseilick

; ep FrostToeaten— )
. 8 Corbin-Od i
On the ssmm. Sex lals, ot Von i T CasellnOdell—A
L e SO 2 M s
.gn the Hok \‘,‘l‘-l"- Onihien e A onig from the Old Folks, Grand Seicet wakeOdell 0
reams of Love, 5 2 Ly *Seren dor-Odell— A
«bsen Nuxtherh £ve ona] Holer-Nforgan-Toeaben—4  SSUERSP euty, Hunigarian March Kowlski-Odeli— B
Eransiie™ 1 S A e GUITAR SOLOS DISCOUNT 1-2 OFF
ot Tocaben—
M‘""'"fcy..".f.:..'y"?rn’:p'o':.;'mn O s Borger-Odeli—C Swan Song from “Lohengeln’” . Wagner-oleolt-Bickford
sFyfth Nocturno. .. et Leybach-Odell—A a Boatman vahd xlvhulv “Bickford
Walkin' the nn.,’ri,i"r,..l C. ‘Brooks Shrigiey-Tocaben—A vlnhxr-t
Master i B Fao woua Light Operas. Roberts-Odell —C
*Als Al
D Delibes-Tocaven—A
Plux(.m‘{,ﬂ?h&.'uvlm ey DA

Tia-Kail-Tocaben—i ol A Kon
| SSeutets Luliabys: A Wi "" Kunitz-Odeli—A ade (Lea Mitllohs D" o eqitifn) Drige
| ¥ MUSIC SENT ON KPPROVAL T6 RESPONSIBLE PART! REFERENCES REQUIRED

ON THE SOUTH SEA ISLE, FOX TROT
r..b..m.mr..nM-na-l...o"h.m Prices Column A in Schedule. Banjo Solo arr.(A&C) byBicklord, |.n,..u..t.ed Pm;l:cn:h ; off

HERE'S SOMEONE MORE 1ONESOME THA YOU,
CARL FISCHER COOPER SQUARE NEW YORK

OUR COMPLETE MANDOLIN, GUITAR, BANJO, ETC., MUSIC CATALOG IS FREE---SEND FOR IT

A. Conditions due to the war have made the cello musie of deep efore long i
string question quite momentous. | fear that as  guitar concerto is a masterpieee, and if he should
long as the war lasts we will have to content our-  write one for cither In.ln:l.. cello or mandola it
selves with the grade already produced. If the wonld eertainly he worth while It would do no

fure

present shortage of steel continues, even the pr harm for you to write Mr. Bickford. There are
ent grade will be almost prohibitive in price before  a number of composers who could write such a
long. composition, but inasmueh as we know what Mr.
L., Albany, N. Y. Itlnl ‘kford is 1'.||n| le .;1 doing | v}!m.l\ that we would
Q.1 nullu-d our answer to a recent question ' "I'l"' S fomething Aroi Qi pej
arding a concerto for the mando-cello. Can’t F. L Imnun 0.
someone give us something better than these little 4] I\ “Babillage™ by Gillet  published  for
dinky numbers? 1 am seriously interested. mandolin quartet?

shortly after the receipt of the question {. I do not think that
concerning a concerto for the mando-cello, the  expressly for mandolin
writer received a letter regarding the matter from  mandola and mando
Mr. Bickford. Mr. Bickford is an extremely busy  lished for mandolin «
man at the present time, but I have hopes t find it in the Cundy-Bettoney e
he may show us something splendid in ummiu— (Cor

Whillage™ is published
rtet (two mandolins
llor. but it has been pub-
hink you witl
talog

winued on page 41

TEACHERS, STUDENTS, PUBLISHERS, MANUFACTURER 3
Everybody

When you attend the Boston Guild convention. ask about the

Hartnett System and its limitless advantages over the old meth-
sk ods of teaching and study. But, to get the facts ask someone
L]

who knows by personal experience.

UNDER THE HARTNETT SYSTEM "

ORDER NOW ON A MONEY BACK BASIS.

Hartnett Sys(cm, including Developer and Mute, 71 West 23rd Street
$2.00. Tone-bar, Tone lever, $2.00 cach. Banio artnett Masonic Hall
Bridge, 15c. Arm-Rest, 75c. Pick Holders, 20c NEW YORK, N. Y

The fellows who missed the banquet last year won't let it happen again, we opine
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: THE i
PROBLEM
PROBER

Conducted by
ZARH MYRON BICKFORD
Eminent Teacher, Performer
and Literateur

Questions and Answers

J. L. F., Louisville, Ky.

Q.. Would tenor mandola give better results
than second mandolin in a quartet composed of
first mandolin, cello and piano, with one of the
above-mentioned instruments?

. Such a combination would require a second
dolin; the other arrangement would not be
well balanced, owing to the preponderance of the
deeper voiced instruments,

T. A. L., Philadelphia, Pa.

Q. 1. I am very much interested in the mando-
cello, but find considerable difficulty in getting
suitable solos in the medium grades. Can you
glve me any hints as to how to increase my reper-
toire?

A. This subject has been covered more or less
completely in former issues of this magazine, but
1 would suggest that you draw from the large list
of available songs, of which a (-ouplv of examples

are ““‘Somewhere a Voice is Calling,” and ‘1 Hear
You Calling Me.”” Things of this nature are very
effective on the mando-cello, in fact far more so
than those in a more brilliant style. While it is
possible, and even desirable in most cases, to
develop a very facile technic on this instrument,
the fact remains that it appears to the best ad-
vantage in things calling for a legato and sus-
tune?eﬂect, making use of the A and D strings
as much as possible. It goes without saying that
you must read all solos in the non-transposed
system (also called universal notation), if you are
to use an accompaniment. It is better to use this
method of reading in any case, since it koeps you
in the proper key and does not offend one’s sense
of the fitness of things by calling a note one
thing and playing it a fifth away, as one must when
the strings u% the mnndo-u,llo are thought of as
the strings of a mandolin.

As to the octave in which the solos should be
read, you should be able to transpose an octave
lugher or lower at will, so that the most effective
compass of the instrunfent or the string can be
chosen. For example, in my own work, when
reading a solo written for the violin or voice, I
usually take it an octave lower than it would
sound if played or sung as intended by the com-
poser. To make this a little clearer—in playing
**The Rosary” by Nevin (in D), the voice part
begins on F sharp, first space of the staff, and 1
take this note on the sewnd string of the mundo—
cello at the fourth fret. I might also add, in-
cidentally, that it adds to the effect of this song
if the second verse or repetition is taken an octave
higher, all on the A string, coming back to the
lower octave for the last verse. The same prin-
ciple holds good in most similar cases. The man-
do-cellist should be very versatile in the matter of
reading clefs, trnnsposmg, ete., since many ef-
fective cello solos in the bass and tenor clefs may
be made use of, in addition to the endless number
of things in the treble clef.

E. L. D., Rochester, N. Y.

Q. Please inform me if it is possible to use cor-
net and clarinet parts from regular orchestrations
for the mandolin or mandolin-banjo by tuning the
instrument a minor third lower, in the same man-

ner as explained for the tenor banjo in a recent
issue of Tue CADENZA.

Yes, the same rule holds good “for these
instruments since the reading is done from the
absolute piteh standpoint, the transposition be-
ing done by (-hnngmg the pitch of the instrument.
The parts wrl(ten for the cornet or clarinet in A
would require the mandolin to be tuned a minor
third (one and a half steps or tones) lower, while
those in B-flat could be played by using a capo
d'astro at the first fret, although it would be pref-
erable to tune the instrument a major second (one
whole step or tone) lower, and play the part in
the regular manner rather than to use the capo

Is the steel sometimes used on the

B. 8. 8., Sidney, Ia.

Qs
ukulele?

A. Never, so far as I am aware. In the first
place the ukulele is too small and light in weight
to rest on the lap. Then, the tuning of the instru-
ment and the style of playing make the use of the
steel out of the question.

What is the difference between the
Hawaiian steel guitar, the taropatch fiddle and
the ordmar) guitar?

A. he Hawaiian steel guitar merely refers to
an onlmar) guitar so adjusted as to be played with
a steel, as explained to A. P. 8., in the February
Cadenza. ‘Hawaiian” means nothing in this con-
nection, unless it might be taken to refer to the
fact that this style or method of playing the guitar
was introduced and first made popular by Hawai-
ians.

The taropatch fiddle is an instrument of the
ukulele type, slightly larger, but tuned and played
in the same manner. Itis strung with double strings
like the mandolin, and, owing to the greater length
ot the strings, is uxunll\ tuned in C instead of D.

Q. 3. When pln\mg with the steel on the
ordinary guitar, is the tuning the same as the
standard?

A. It is not practicable to play the ordinary
guitar with a steel until it has been fitted with lhv
raised nut, as explained last month, and the in-
strument strung with steel strings, for, while gut
strings could be used, they are not effective with
the steel. The tuning must also be changed from
the standard E minor tuning to A major. This
means that the first, fifth and sixth strings are
left the same, while the second, third and fourth
are each raised one tone—to (C sharp), A and E.
This method of tuning is adopted by the majority
of players and teachers, although some prefer the
G tuning, with every string (lrop[wd one note or
tone lower. Practically all the instruction hunk\
and music on the market are written in the A
lumng

Q. 4. Is the plectrum used on the ukulele?

A. The plectrum is very effective on this in-
strument and is often used when the maximum
volume is required. By using the plectrum it be-
comes possible to play many mandolin parts,
using a single string, which would not be effective
either when pl(,kl,d with the fingers, in guitar style,
or when played in the regular stroke style The
real Hawaiian style of playing, however, does not
call for much volume so that the single finger
stroke or some of the various combination strokes
are more characteristic of the instrument than
the using of the pleetrum,

E. R. T., Chicago, Il

Q. Is "“The Banjo World,” formerly published
by Essex and Cammeyer in London, still in
existence?

Yes, this magazine has been issued regularly
by The Cnmmuyer Music Co. ever since the
orxgmul partners separated, and is still ‘“‘going
strong.” ~ The writer has an article on ‘‘ The Banjo
in America, Its Present and Future,” in a current
issue. In connection with this, you are perhaps
aware that Clifford Essex still publlshm “B. M.
G.” regularly in London. It is my belief that
every banjoist owes it to himself and to the cause
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of the banjo to subseribe to and support not only
the journals catering to his instrument in this
country, but also those published abroad, and more
especially now that the C notation is coming to the
fore and rapidly superseding the antiquated A
notation.

L. J. D., Denver, Colo.

Q have considerable trouble in developing
speed on fhe mandolin, and also in making the
fingers and pick work exactly together. Can you
give me any hints as to the best method of over-
coming these difficulties?

A. Speed on any instrument is very largely
a matter of mental conceptions.

Slow thinkers can never make quick or rapid
players or even readers—that is, so long as they
continue to think slowly. This mental process,
however, can be cultivated and developed to an
almost unlimited capacity, and this is the first
step for you to take in developing speed with your
fingers.

As a matter of fact, the second part of your ques-
tion, that of making the two hands work in )
act conjunetion, is of even more importance aft the
outset than the speed question, and must be at-
tended to and t-onqln-rml before any attempt i
made at veloeit, There are many things in life
which we must learn to do merely by doing, and
this simultaneous action of the two hands is one
of them, Therefore to make the left-hand fingers
work with the pick, simply and literally make
them. When the pianist plays a seale with both
hands at the same time, he simply strikes the keys
with the proper fingers at the same instant so ti
the effect is the same as though one hand did all
the work.

This process is not diffienlt on the mandolin, or
any pleetrum instrument, if you will but think
and manifest the rhythm with but one impulse
for both hands, instead of a separate effort for
each hand. As a practical illustration, take the
first four notes of the G rting on Hu- open
G string of the mandolin. These four notes may
be considered as quarter notes and a down stroke
used for each note, which means that the right
hand actually beats out the time as though a drum
were being played. The first note will of course
require no action of the left hand, but as the s
ond note, A, is ~(ruv|\. the first finger must drnp
like a flash into its place, both the nupulw of the
start and the impact with the string being cractly
with the right hand and not ahead of it. For the
sake of developing accuracy and precision in the
left hand fingers, the stroke of the finger must
actually be a stroke instead of mere pressure, and
must have the same amount of force, vim and
speed as does the right hand in making its stroke.
For this purpose the left-hand fingers should be
raised rather high and worked exactly like little
hammers. The process with the seeond and third
fingers in the above example is exactly the same as
with the first, each finger being left in its place
after taking the note.

The same impulse used in dropping the fingers
as in an ascending scale or passage, must be ||~
in lifting them in descending. Thus, after the
has been played, the third finger is left firmly on Hu-
string, never loosening its grip for an instant until
the right hand starts on its downward journey to
make B, when the finger leaves the string with a
little Jcrk as if it were being shot from its hold.
The important point here is to make the downward
movement of the right hand and the upward
movement of the left-hand finger exactly simul-
taneous. They will be if you make the movements
of the left hand precise and ex ctly on time; that
is, strietly rhythmical, whether the finger is being
dmm.md or lifted. The same process of precision
and concerted action must be applied to cach of
the fingers in turn, and regardless of whether the
right hand strokes are all down or alternating and
whether the passage is slow or rapid. Even after

(Continued on page 43)
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A Communication from the Prexy

Mr. C. V. Buttelman, Sec.-Treas.,

Dear Mr. Buttelman: 1 wisl
tion, and in fact, the attention of all Guild members
to a very important matter.

Article 6, Seetion 2, of our By-Laws reads:
“The annual dues, which shall include a sub-
seription  to  the Of-

ficial Organ, shall be;
Professional member-
ship $2.00," ete.

I wonder how many
of our members realize
that this is really
losing prupmmun
the official organ”
American Guild in its
present state is big
and strong enough to
carry its own burdens
without asking any
one to share its load.
We do not need to
offer a premium with
our membership.
Therefore 1 wish to
suggest to our august
body the plan to lower

CHAPTER REPOR

Alliance, Ohio.
February 9th, with

Chapter No. 52 was organized
charter membership of seven.
The chapter se George Vann, was a
sisted by Deputy Field Secretary, W, Ewing Marks
of Salem. The regular meetings of the chapter
will be held the first Friday of each month and it
is quite likely Il co-operate with
other Ohio chapters in giving lestival concerts

and the like. The following are the offie of the
new chapter: president, Thos. Harrison; viee-presi-
dent, E. B. Roose; secretary-treasurer, Alex. Glaros;
librarian, Edgar Beaver. The names of the charter
members are listed on page 40.

Orange, N. J. At the February meeting of
Chapter No. V. N. Savale was elected v
president to nll llw vacaney caused by the resig
tion of Voorhees G. atham. The social part
of the meeting was in charge of Merrill Kynor and
Gordon Cameron, the musical program including
mandolin duets I:\ Wm. B. Palmer and Frederick.
\[1‘ -lh. mandolin solos by Philip Crommelin and
savale and a violin solo by Miss Claire House.
and daneing, with music by Walter
Becker, pianist, closed the evening.—F. E. Savale,
AN

ux City, Ia.
Sioux City Chapter No. 45
M, January Sth. The
occupied a large part of the evening.
ing program was rendered at the
buctoo (Geibel-Odell) and Minuet (Beethoven-
Odell) by the orchestra, mandolin solo—Semper
Fidelis (Henry Varker), by Dan G. Lake, reading
The Banjo, by Dr.
J. L. Schott.—C. A.
Templeman, C. S.
Kalamazoo, Mich.
Under the direction

The second monthly meeting
was held at the

business session
The folow-
close: Tim-

of the James H. John-
stone, S., Kala-
mazoo Chapter  Or-
chestra gave a con-

cert for the Philadora
club of the Y. W. (.
A. in the “Y" audi-
torium on - January
31st. The Kalamazoo
Gazelle gave a very
flattering report of this
concert, referring to
the work of lht-nrt-lu-\-
tra, the Gibson Pl
tral Sextette, Fred Pet-
rie, guitarist, the lat-

(or shall 1 say raise) : i
the dues of profes- TH} ‘-Iln:'lvi\‘"fv'li
sional members to A Doputac K

$1.50 a year and omit ‘.'J:'..L..,““ Hiriey pi

the official organ sub- do-ba
seription. By so doing
we will take a step forward, and prepare for a still
bigger step forward. It is only a matter of a
very short time before the bulk of the secreta
work will have to be done by a man (or woman)
who ean devote his (or her) entire time to the tash
As soon as this time does arrive—I believe it hs
arrived now, if we but knew it—the Guild must be
in a position o remunerate whoever is chosen for
the work. Therefore, why not prepare for that
time?

In order to enact this change
it will be necessary to change

in the By-Laws

Article 4, tions
Artiele 6, Seetion 2, and for that
1 you would try to find space in the

e of the official organ for this suggestion,
members may have ample notice of the
change. This matter should receive
of each member, so that when
convention we may vote with

r
proposed
the careful study

we take it up in
proper discretion.
Fraternally yours,

B,

F. Goce,

Schenectady, Jan, 29, 1917.

President.

enor mandoli; od),
: Lester ~\l|1|llm. 2 mandolin; Fred Petric,

ter having played a
solo composed by him-
self.  Other pleasing
tures mentioned are

iltar, Jimmie', Banjo
Pickers and a voeal
solo by n Van Keuren, a mandolin duo by

Henry G. Dornbush and Lester Schilling and twb
piano numbers by Lela Corbett.

Plymouth, \Lum Chapter No. 50 has been

organized by C. 8., Robert M.* Holmes, with Iln
following officer: |1n sident, W. T. Eldred
vice-president, Ralph Manter; secretary-treas-

board of directors—

urer, KEdw. Pickard;
Obed Hinkley, Mr.

Burgess, Joseph Logan,
Germaine, Frank Dunlevy. At the final organiza-
tion meeting, at which the field secretary was
present, much enthusiasm was manifested. A
membership contest, the renting of a chapter hall
and the election of delegates to the Boston conven-
tion were among important matters planned for.

Muskegon, Mich.—Oscar, H. Johnson, a new
professional member of the Guild, has been ap-
pointed chapter secretary and secretary-treasurer
of the Muskegon Chapter and with the a tance
of Deputy Field Secretary Johnstone is rushing the
work of organization.

Schenectady, N. Y.—The following officers
were elected at the meeting of Chapter No. 8
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held December 18th: director, Harry MeMullen;
president, Mr. Green; treasurer. Miss Hinds;
secretary, Miss Herrgeaell librarian, Mrs. Hilton;
business nmm\ger Mr. Mm:Mullun; direetors.
Miss Winne, Miss Marshall, Mrs. Pangburn, Mr.
Riley, Mr. l“nrlu-r Mprs. Hilton was elected dele-
gate to the Boston convention. At-the January
meeting it was voted to furnish the convention
delegate with $5.00 per day and all railroad fare.
The entertainment committee appointed for the
February meeting is Miss G. Woleott, Miss M.
W'choll Mr. Harvey, Mr. Behnke, The chapter
is in cwcllmb condition.— M. Herrgesell, (. S.

Battle Creek, Mich. The Annual
Night and Annual Banquet of Batile
Chapter . 9 were combined this year and held
in the social hall and banquet room at the Kellogg
Toasted Corn Flake Plant, January 19th. Mem-
bers of Kalamazoo Um.pler were guests, over
fifty being seated at the big " table.  After the
banquet, which was a (lt'|l[.!hlflll affair, the as-
sembly adjourned to the social hall on the second
floor of the big building. This is a beautiful room
in itself, the paintings on the walls having cost
more than $14,000, and the setting for the program
and the social honr was indeed a pleasant one.
The program included numbers by the Kalamazoo
and Battle Creek orchestras, singly and eombined,
and also a gunur solo by Fred Petrie, piano trio
by Mrs. Wileox, Misses Hellyer mul{ Brown,
lnan(lolin solo by Jas. H. Johnstone, vocal solo
h‘y Miss Ethel Brown, accompanied by the or-

estra, Serenade by the Johnstone trio, string
trio by Mrs. \\‘ilun Hellyer and Dole.
Edna Dole Wilcox, C. S.

Union Hill, N. J. —Chapter No. 12 has elected
the following officers for 1917: president, Fred
Hoffman; vice-president, Emil Bodmer; chapter

secretary, Henry Pierson; secretary-treasurer,
Miss Paula  Beyer; musical director, Morris
Samuel.

Mr. Rowland Mills is a new member of
the chalpu-r. The chapter plans to hold several
socials during the

Cason.

Brattleboro, Vt.—Chapter No. 51 has com-
!lllclﬂd its organization with twenty-one members.
'he charter list has not yet been closed and

chapter secreta; Ernest 8. Cook
material increase in  the charter membership.
Mr. Cooke has been appointed a deputy field
seeretary and has other chapters under | way.
The members uf the ehapter are listed on page 40.

Newark, N. J.—The following program was given
at the First M. E. Church, Newark, N. J., Jan-
uary 16th, by Newark Mandolin Orchestra (Newark
Chapter \'u

anticipates a

rt Organ Recl

by Prof. Krumpeln
Mando-cello Soto S

aumeret . . .....0.00. v Schumann
A J. Weidt

Miss Dil MacMullen,
Gibson Mandolin Orchestra
(a) Northern l.u;hu ()\ rture ..

Voeal Solo ...

Miss Irma Leiss
niste

Weudt
Weidt
Miss Vera' Ihr(mm

Flower Song

Lange

Al
Cancert Accordion Solo—
Syncopated  Rhapsodie

prof. Krumpeln "
Regent Ladies’ Mandolin Orche

Krumpeln
\ Kraus, Planisto

m) Fascination .. Hone
) Kiddie Land Weidt
hlllmr Solo—8iege of Sel
Piano Solo—
(@) The Butterfly Chopin

(b) American hmms.

Krumpeln
Prof. Krumpeln

Gibson Mandolin Unhmlru and Rvuvul Ladies" Mandolin
n‘hmtm combined

(n) Hunxurhu\ Dance Brahms
) Big . 3 Allen
New York. N. Y.-C h.npu- ‘No. 4 held its

nnual meeting December 16th, at which time
ofﬁl'ers for 1917 were elected. The officers are:
president, A. Roth; vice-president, Hugh P
Shone; 9(?('!'(‘11.\!'\—-“’('2\\!1!‘(‘1‘, W m B. Evans; mu
cal dlruclor. \’\ m. B. Ew musical
(lu'eclor.
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Y. No. 40— Rose Fritz Rogers, C. 8.120 E. Favett St
r meetlngs nm “Thursday of each month.
Wash. chartered)—F. Monroe Planque, C. 8. pro-

tem, Temple of

Union Hill, N. J. ll—)lvnr) Plerson, C. 8
lar meetinigs first Thursday in each month.

No. l‘{—;:, arry M. Wirs

F hicetings Orst

ston. D, C. =

07 Sip St Regu-
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each month,
19—Walter T. Holt, C. 8., 11th & G Sts., N.W
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45 “ uhllmuon 8
.

uma, Ariz. (not chartered)—Mrs. S. A. Mitchell, C. 8. pro tem
Box 471
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Board of Directors, A. V. l{nlh. lluuh l’
Wm. B. Evans, Lewis M. Walla Fre
Wilding. Four new members were \ulcd into tlm




HAWAIIAN STEEL GUITAR
RE ST Fits any Guitar and balances it perfu-ll_l on the

lap: “Our JUST-RITE STEELS nd
PICKS ‘ar Graded STEEL

are the finest made. 25
(lel'“I'AR §0L0§ for teaching. Famou. R. & K. Bevelled Edge

DOLIN PICKS. Teachers and dealers special prices.

RUSSELL & KRUSE oef¥er; 85 01ho

Littig Steel Guitar Folio

Absolutely the best collection of steel guitar solos published
CONTENTS
Home Waltz, 1l Trovatore Waltz, Co

iro’ the Rye.

Alonn Futa Modicy. Sl Bols_ G, Ol Kotk nt Homme. A
Laurié, Auld Lang Sine. Mediey Waitz, Old Oaken Bueket, Divie
o Huia Land Swect and Low, Humoreske, Luana Waltz, Jinglé
Heala,'Oid Rettioks o
ALL IN ONE BOOK PRICE 50c
Littig Steel Guitar Method, 50¢. Littig
Ukulele Method, 50c¢. Never Slip \’Il'vlw‘
£1.00. German Silver Thimbles, a pair,
The kind the Hawaiian players us ners’

Steel, 60c.
FRANK LITTIG, 2'#1-2 W-4th Street, Los Angeles,

h- musie of the Hawallans, the most fasclnating in the warld,

is still in my and haunts me sleeping a MARK TWAIN
A Real Ukulele lnstructor
vllll Glrl Llhf P.h-n-—(llvl'ulln Dance)

Honol
S

LoV
“Thee™ sung during Death Prayer)
Sn:ﬂ )Chun sung in last act preceding
volcan
Forget Me Not' in Act 3 whereln Dean tells his love

Sunny South Jig Maori Schottische
Some Shuffle Lillian Gavotte
PRICE 50 CENTS

Mai Poina

We sell
guitar instructor: ¥ stc: Hend Tor catalogue

Rnach-l"nnkln;a Schonl of Music ¢h.2nd Bresgivie”
AWAIIAN SIEEL GUITAR
UNIVERSAL UKULELE METHODS

Simplified instructions teaching to read piano music at sight.
Catchy Solos, and 18 celebrated Ukulele strokes.
Steel Instructor, 50c Ukulele Method, 75¢

Muntz - Elmer = = 94 South 7th Street

San Jose, Calif.

MARTIN UKULELES

Mlde by the makers of the u-ln-hrulpd
Martin Guitars and Man,

$10.00, $15.00, $25.00 ""“;“” To ANy

THE COUNTI
J. A. HANDLEY, Selling Ag

17 Davenport Street LOWEL;«‘. MASS.
6 Hawaiian GUITAR Books 4 UKULELE Books

Sample 25¢ Each® (By Note)
D. MANSFIELD, 244 West 114th St. NEW YORK
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MBS CADENZA - :

chapter: Miss Rae Bischoff, Mi l(i('a Redbord,
Mrs. Alice S. H. Atkinson, Edw. J. Mirejovsky.
This chapter will send one, possibly two, delegates
to the Boston convention.—Wm. ‘B. Evans, C. S

GUILD MEMBERSHIP
In this column are published the names of trade, profer-
Blonal, assoclate and cliapter members who have pald due:
for the year during the month preceding the ublication of his
number_of the OMcial Organ. w members are introduced
in other columns.

Professional
6 scqueline
&
4
20 F
21
22 1
23
4 W
5 e
5 G owiniun
Patia ney
s Harold n n«u.
Noah Gr
A V. E o8 Angeles,
. Farmington, 1
Jacksonville, 'Fla.
1ass
\lllhum M. llmllmun 68,
Kliemann W or
5 Harry 1umkln Toronto, Ont.
Martha V., Peek . Rochelle
ora "Stay "Hewti Ao
Lora Marle Hewlt Albl
Alice Keller San Francisco, Cai
Eliery B, Gordon Cherrydal
A, Troclier N
€. Doy ‘Cleveland, (lhln
i u Miller Duluth, ‘Min
Kehenectady, N. ¥
"homaston, Conn
Plainfield,” N. J.
“hicago, Til
racber San Franclaco, Cal
Haug fch.
3 F. Mequiiien et h
Mrs. Arthur Bridg New York City
M. Aary Allee C. Broughton Los Angeles, Cal,
Associate
4 George Vann s s .. Alliance, Ohio
5 M. C. D Wilder ¥ New York Cty
0 Chas. Stutsmar Washington, D. C.
7 M. Chas. Stutsiman D!
8 Pils IlI
9
)
1  Biowhega, Maih
kowhegan, Maln
3 rk City
_Boston, Mass.
Hyde Park,
8o, W Illlumnpan Pa
Trade
19 Rettberg & Lange ...New York City
20 Wm Stani \lllumukn Wis
21 Cressy & Allen Portiand, Me

Alliance Chapter No. 51- . ‘Harrison, E Roose, George
Vann, Alex Glargs, Carl Helron, Edgar Beaver, T«-ddy Polena (7).

Bakersfield Chapter No. John A-m Daugall, J. G.
. Cookson, E. A. Shelton abeit Craig, Vellie Har:

\,

graves (7).
Augustson,
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Burnett, Harold 1 Plews

Harley Pillars, John Bloé,
Van z mm.n Lenhar

49—Eva Shumway, Therow Good-
G. 0. Pretty, Lester Schilling, Mrs
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Redbard, Mrs_ Al

an (1)

Rae Blschoff, Rita

No. 54)- \;mlun
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fartnett, W. J Num-mr Fo

30- \lln- L G
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(llr(vu l!lrkhml
Julla Grelne

S erasiant

L. B. Stober, Ficten Focher,

George, V. H. Jones, F. J. t)-»hlvr J isen (10)
Seattle Chapter No. 7—Ruth Rll‘hurdn, Miss A. Modrow, A, C

McLaughlin, D. Marlanos, Mrs. W. Stilling, Fremont Case, Mis:

L. Winter, Miss A M. Scholl, Mra. A, Smith, \nnm

Kelso, B. ‘Axman, . Wm.

A
Mra. F. A, Chadwick, F. Chadwick, \luhlc Wheran, Xirn. W
ney, J . Nolan (21).

. R. Drake,
Mrs, A C.

kin, Fi
L. nmnum,lm gles, Ki
M an, T, Mr. Russignol, Chas. Ganire,
Mbs, Carlos Villison, L. \luhllr Merkl, K. Peterson, Mrs.

.
Berneker, Mr. Olson, Mr.
San Jos No. Anderson, Rose Lanham, Carolin
Vesta Dmm l.uum JKortam. Mrs, Mie Munts
Van Horn, Mrs. W. Wallace, Mrs. J, Frank;
Gl lnnn‘k\\ H

0. Boel 20).
Alice Welin, Ellen Welin,
aile: Peterson. ,Mrs. C. R. Houx
i kwn \l.ull(lu'l rl(kmm (10)
bs. E. G. Kousky
rgon, C. A e Thabensten, PAuL T, Zeg (0
Richoond (l--pny N BE At Deckes, Georga deiden:

ort
stricker (2).
Unien Hill Chapter No. 12—Walter Baumgart
Paula Beyer, Fred. Hoffmann. Frank Lieschner, Alfred
Pigrson, Mofris Samuel, Anng Winkler (0).
hapter No. 47 Crawtord Cros, Clarence Wirsing.

Emil Bodmer.
Peters, Hen
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NOTICE

At the sixteenth annual convention of
American Guild of Banjoists, Mandolinists
Guitarists, the following amendments to
Constitution and By-Laws will be proposed:

To provide for a “three-year term for directors,
the retirement of two members of the Board each
year, and the election of two directors to succeed
them, doing away with the present plan of electing
an entire new board each year, it is proposed to
amend Section 2, Article ITI of the é‘unslilu!iun
to read as follows:

SECTION 2. The l’rﬂldbnt. Vice-President and  Seereta

|lxlll be elected to serve onf ymr or until such time us their sue.
s shall have members of the Hoard of Direc-

Tors shall Do elected. in the follwing TanDer: At the aanusl meeting

helﬂ In ln! ym 1918 tln dll’eﬂuru shall be elected to serve for one year.

iod 1o gecve for two years and. two dicectors

mu b electd 0 Berve for three toafier at ench annuaf

the
and
our

ry-Treasurer

meeting two directors shall be elect iree years to succeed
the two directors whose terms ot office Shai ¢ l'xnlr! i mr’nunl Decome
ber following. ‘The President shall have power to fll by appointment
sy yacaney ‘which miy OGoUF on the BoArd 0f Ipirectors. Such appoint-

ment to ubject to mnnrmnlllvn by the Bom

To provlde for enfranchising uf chapter dele-
gates, it is proposed that Section 2 of Article IV,
(lmld constitution, be amended to read as fnllnv.:-

TION 2. “Ten or more members shall mnumuu- a quorum,

g " Professional membership only shall erar haticase
except that Chapter members who hold ncmmr pmnmluml nor lrmh-
Griincates may, Upon hentation of oerti | redential
elected delegated, 48 pro fcle IV, Sectl

uality 10 Yote on gl uuuuna Arising 1 the conventio
l e been elect usd but thelr rizhl of lrlnthke uhull
With the ¢ convenum: which they have been elected. N

delegates nol onal nor Trade members Bl
lndlvldlﬂh or firms) ulnll be entitled to mo one vol

ne neamire. Shall any. Tranchised member. w
Botn i Teade memberships or any Chapter delezute
who mly hold Pmlﬂ-i-nmll r Trade membership be entitled to more
Thian oné vots on any one moon:

To comply with the foregoing it is also proposed
to amend Section 5 of Article 11, Guild By-Laws,
ro read as follows:

Any Chapter may ut its wil and discretion choose and
!rnd . dulemllc or dele‘!w to the annual col ns, hapters
of twenty-five members or ltss belng entitied to one um-uun and Chap-
of over twenty-five members being entitled 1o one delegate for the
Tirat twenty.five membors and an additional delcgate for each additional
thirty ers or major fraction thereof. Each of such delegates shall
luvu ngm o franchise In the convention io which he 18 clected, provided
of at least second grade, American Guild standards, is

i credentials fro the Chaper: All Chay
ure ﬂlllllcd to full rights and privileges of llll’ lll
vention but rlxm of franchine is cxte Lended o

a8 delegates as provided in

lV, Section 1 (.-Illld Con!lllulln

In accordance with the recommendation of
President Goggin, the following amendment to
Guild By-Laws, Article VI, Seetion 2, is proposed:

SECTION 2. ‘The annual dues shall be:
Pmlu-lnn.l Membership Amogiate Membership
om o

hwr members
in ual con-
Those whio dulf quulify
is Section, P conformity with Article

=5

G nnnlllnn

Forelgn 200 Yo
Trade Membership cf !mbwr \xcmmmnn.
Domeatic .. ody

L'hllr ﬂ‘ l' .
Forelgn . Annual Dies”
(I’V‘ T capita)
plication f nall be by w0

mlnmon fee of u {00'tn addition to the ‘aaaal dug
All d i Professional, Asociate, and Trude
T On Or )t[ur(' Jlnlu-tr) 1st ll' uu‘ll ¥
e ose dhics, have not been 80 paid for the current
Shan becone lulnmnuully Suspended: but any, memb uspendc
Ty be relnstated by paying his Arreamise, OF by pAying an inftiation
e and dues as s new members

e patd
o ‘e Secretary: ar, and

THE MANDOLIST AND MANDO-CELLIST
(Continued from page 35)

S. C. G., New York Cit
Q. 1 am a ’'cello player in a dance orchest
and happened to see a copy of Tue CApEnza
just after we had been di ing the use of
tango banjo. This line is new to me and I would
appreciate your courtesy in giving me a few
points regarding the same, as to the difficulty a
‘cello player would have. I play three clefs.

A. You would find fhe tango banjo
master, for the distances on the fingerboard are
not a great deal different from those on your in-
strument. A tango banjoist should read in uni-
versal notation, and while space forbids a lengthy
treatise uﬁ)on this subject I would recommend that
vou purchase the “Method for the Tenor Mando-
Ia’ in universal notation by Tocaben published by
(C'arl Fischer. This will give you all the informa-
tion necessary regarding universal notation, but
with tango banjo you will find it necessary to use
the "eello fingering which you already understand.

Now Ready —Select Compositions For the Hawaiian

STEEL GUITAR

—~AND-—

UKULELE

produced by the “Ahu ian style of ‘nuylnn the *
and " GUIar with Stecl” elrdly beautitul, so lmunumzl)
fmnnuuw Gt only to hear s to, understind s sudden

! into popularity. “Ukulele' and “‘Steel Guit musie I8
in such v e this mln that we have nl")“ﬂ'lﬂl ll number of
popular selections witl
ARRANGEMENTS By C. 8. DE LANO
STEEL GUITAR
s, L ' List Price
west
Honolulu Pal 3980
Lo Baloma (Th Bl .60
Golon ow) | e
y Two, Thllc. Four \ . . :
UKULELE
s--.t Lulnl (Voice and Illmlel-) $0.40
Qne, Two, Three Fou 40
One: Two, Three; Four (Voice and Ukulelei . 4o

the Best and MOST PRACTICAL for
They ate bucked up with our guar-
K, IF NOT ENTIRELY SATISEAC-
ke NO_ ehances on ordering Ay or all of tem
soLD AT A DISCOUNT OF £0 PER CENT OFF LIST

e ATAemEnts are

If your dealer cannot supply ymn, umer direct from the publishers.

w- A. QUINCKE & CO Majestic Theatre m

LOS ANGELES, CA

NATIONAL SELF TEACHER SERIES

TENOB‘BANJO

or Ma mlola e

airs and any

" ecossary rudime nis are
odies pro

""" (By Wil D,

nU kuh-l(' compree REMRLL ]
ol

Banjo in
Hl'lll lnr this h(mk lull(ll nsed but prac
stud

rice
219 nuvbnm Street
Eeacs™ ILL.

THE CHART MUSIC CO.

AMERICAN GUILD TRADE MEMBERS

F. E. Cole, manufacturer,
Clark Harp Mfg. Co., 40

Appleton St., Boston, Mass.

. Portland, Me
ew York City
N. Central Park Ave.

Cul Fischer, music pumm\or Cooper Square,
& Schaeffer, manufacturers, 1743-1757
*hicago, 1.

Gibson Mandolin-Guitar Co., 500 Harrison Court, Kalamazoo, Mich
Harmony Co., manufacturers, 1744-54 N. Lawndale Ave., Chicago. 11l
Elias Howe Co., manufacturers, 8 Bosworth St., Boston, Mass,
Walter Jacobs, musie publisher, 8 Bosworth St., Boston, Muass.
Lyon & Healy, manufacturers, Chicago, 11l
C. F. Martin & Co., manufacturers, Nazareth, Pa

& Whi 5 a . 46 Cross St

. Newars
N U
M-uur & Co., manufacturers,
2 3 W. 1i2th St., 3
n. F. Odell & Co., music publishers, St., Boston, Mass
Jerome H. Remick & Co., music publishers, 219 West 46th St., New
ri

. Chicago, Til

. 24th St, New York

4. Rowies, music publisber, 3337 No. 18th St., Philadelphla, Pa
Wm. C. Stahl, publisher and manufacturer, 211 Grand Ave.
waukee,
George Sllnn-rd musie publisher, Trenton, N. J.
Geo. L. Th, m.n:mnum. Mt lm on, N/
ie
Youn b l-‘rb-niu Co.. manutacturers,

Mil-

~<

Willlamsport, Pa
Sudbury St., Boston, Mass

mann & Son, mnnuhuurvm, 1010 Chestnut ila-

(lt-hvh\n TP
Jn n y Co., musle printers, 40-42 Stanhope St,, Boston, Mass
o Zimmerman on Co., music printers, Nevada Bldg., Cin-

i
Ot nnati, Ohio

This CADENZA may look like a convention number—but wait for the next one!
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BANJO MUSIC

IN C NOTATION
Degrees of difficulty are marked thus: A, Easy; B, Medium:
The * indicates Plectrum Playing arrangement

i 14 T
Discount 14 off o Dok
o 4 O &
A‘l"‘- Mareh. . +30 .10 .20
Ah Sin. W10 .20
30 .10 .20
30
40 .20
.30 .20
«30 .20
50 .20
.30 .20
+30 .20
o .10 .20
3 10 .20
el Walts .. Lanst ’ %
f. Two-Step Intermeszo. . . o bt .20
ndG rds. Characteristic March thdl « .20
Llll‘th and TI‘D@I&D .20
‘haracteristic .20
.20
ictory, o .20
Dan the Clow: - o] .20
Dance of the Lun tl:-. An Idiotie RA' le1 . o .20
Dance of the Mulh Caprice. P o .20
he Ph-n! . d 5% By .20
Fox "Trot. Ing B o «20
A Darkle Dellc Weldt o of .20

Dixie ol Chatacteristic ‘March Jonmn
Dushk Rssian 1

Hazers. March and
Hikers. arch and Two-Ste;

Kulwi-. A Dlrk;_own ’l’n‘rmum

‘.n!\l:lv Vy:'ddlnl Knot. Two-Step Turner

Kid, d. tep. Weldt
w-lu b

Schottische eldt
n Man., A Pllllll Rag Ve -
10 .20
a0 .20
a0 (20
a0 20
a0 20
X Hermida 10 .20
On the Curb. March snd 'rwo—amv 10 20
88 the Mill Dam. Gal 40 .10 .20
*Our Director.  March. J 130 10 .20
P, 30 10 .20
110 .20
230 10 .20
40 .10
: 10
B G
B 5 10 .20
“

top! Look! and Listen! Fox Trot... Alle .
-dhh Wedding March Sodermann ;
weet Ci

arch and Twi B
rkish Tow-l Rag. A b e, . Allen :
lElull Twi r-“l! . Allen

ai chi.

3888

March eldt
Characteristic March Weldv. o
Characteristic March, .

WALTER JAcoas‘

8 BOSWORTH STREET 2% BOSTON, MASS.

Dan:
mparite.

COMMON SENSE IN TEACHING AND
STUDY

By D. E. HARTNETT

(Continued from the January issue)

Method No. 7 —(The Hartnett System)—A
Method of Teaching that Permits the Student to
Solve all Tunes and technical problems Silently
and Alone and Insures the Maximum Protection
to All interests.

The most entertaining, educating, truthful,
resourceful and humanizing thing in the world
is the camera. In popularity photography leads
all art vies” move the universe. There
are some interesting and significant analogies
between photography and musie.

Pictures are taken from the gamut of light,
tunes from the gamut of sound. The photo film
s and reproduces visibles only; the mental
film records and reproduces
audibles and, further, has th
conception and self-impression.

As the fum-(mn of each film is to reproduce that
which has been inseribed, the utmost precaution
should be exercised to insure a correet first im-
pression.  Light used prematurely with one has
the same effect as tone used untimely with the
other, producing fogged, blurred and distorted
impressions.  What a world of significance to the
musie field lies in this truth! Photo duplicates
are mechanically and monotonously similar, while
no two tune duplicates are exactly alike—‘Variety
is the spice of lif

Darkness proteets in one, silence in the other.
A picture can be ruined by over-development, a
tune cannot. While only one good impression is
possible on each photo film, and a new film is
necessary for each exposure, there is absolutely
no limit to the capacity of a single mental film in
this connection.  With one, deterioration follows
duplication; with the other, duplication deepens
the impressions—strengthens. Time exposures
give the clearest pictur jll t as when tune-sol-
ving, a slow, even, tempo insures the best result

Not a single ray of light is permitted to strike
the photo film until all the Lulun involved are
arranged in an orderly manner; not a single
vibration of tone should strike the mental film
until the technie of each tune, representing seven
u|u-|.||u>n~ outside os expression and interpretation,
is solved.

The ruby light pe

exel

ve powers of

1its visual inspection of the
film, as the mute allows auricular inspection of the
tune, during development. It is impossible to
take pictures with the photo film constantly
<\;m~<-r| to light, and it is likewise out of the que
tion to expeet good tunes from a mental film
constantly exposed to tone. While a spoiled
photo film is lost forever, a mutilated tune can
be redeemed.  Regarding light, exposure, develop-
ment, ete, all photo films must_be subjected to
practically the same process, whether novice or
expert  conduets the upl'rlﬂml as the music
student become absolute sight reading
ity of silent-solving

tunes well within hi
In photography, th
hypo are deadly enemies when m
musie of intellect and emotion.
has a dark room to develop pictures and the
musie student should have a silent room to develop

techni
chemicals

developer and
ed, as is true in
The photographer

tun No photographer would knowingly make
over one exposure on each film, and the musie
student should exereise a similar precaution to-
wards each tune. The photographer succeeds
prinei l]\ because he does one thing at a time,
that's why students succeed under silent-solving.

There are no eye fiends in photography and
there should be no “ear fiends” in music. There
is no drudgery or annoyance involved in taking a
picture and there should be none in solving a tune.
If cach picture inflicted many distortions hefore

One enthusiast writes: ““Why not serve meals in the convention room ani save time?"" Bright idea!
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yielding a good impression, would the world he
blessed with the wonderful art of photography?
Just reverse the situation and apply
ciples of tone-solving to photography, keeping in
mind that the music student must repeat every
tune from 30 to 100 times before solving its technic,
and every subject would be exposed from 30 to
100 times before getting a good pwturn what
food for thought this item contains!
. These comparisons could be carried on almost
indefinitely, but what's the use? Those given
should be sufficient to condemn tone-solving and
prove conclusively the correctness of  silent-
solvi ing prineiples.
Beginning with the next issue of Tur Canezza,
of lessons, demonstrating the \.lluvnf silent-
solv ing in lh(- preliminary period, \\1]I be prese ntml

the prin-

THE PROBLEM PROBI&R
(Continued from page 37)
all this explanation the-thing comes back to the
original proposition, which is that to make the
two hands work in conjunction it is only necessary
to see that they do it.

Now to return to the question of developing
speed.  This will be much easier to accomplish
after the hands have developed precision and ex
act concerted action. As stated at the outset, speed
is largely a mental process, sinee the fingers will
never move faster than the brain dictates, at least
not with any semblance of control. In the same
manner thai the rapid speaker or reader thinks
in groups of words or sentences, so must the pla
who would develop speed think in groups of notes
and never in single notes

The most natural rhythmical group
are into twos, threes and fours, with occ
groups of six. or eight notes, and it is only
sary to mentally compare note groups to corres-
ponding words having the same number of syl-
lables to g idea of grouping a certain number
of notes 1 ngle impulse.  For example, the

divisions

al

word * takes no more time to pronounce
than “chair,” as both syllables are done with a
single impulse or to a single beal, and the same is
true of three and four syllabled wordslike “heau-

“eat-er-pil-lar,” the single impulse or
mental thrust covering the entire word no matter
how many syllables are employed, and each word
Al'"\ll“l"lﬂ nl[l[ilﬂ\ll!hl“ v me amount of
time since an impulse or heat is a beat, no matter
hn\\ mach may be accomplished during its period
stenee. To apply this principle of grouping
notes to the development of speed, while it is

ry to t ke a passing glanee at each of the
sing the group, the same as with the

s syllables of a word, there must be but a
single impulse for the entire group. When this is
accomplished, it is merely a question of thinking
more and more rapidly until the desired speed is
reached, exaetly as though one of the above words

ti-ful” and

were being repeated as rapidly as possible, with
a strong aceent on the first syllable of the word.
This strong accent, which merely another

rred to, is really one of the
of the whole thing, for onee
s set absolutely nothing
must be allowed to interfere with its regularity,
which in turn means that you have developed the
habit of thinking and playing in groups and it is
ly a matter of mental growth and control until
attained. 1t
there are a
stieh

word for the impulse ref
most important factc

any de speed ean he
be understood, however, that
few other things which enter into the matte
s using the proper system of picking for th
hand, the proper position for both hands, the most
logical left hand fingering, not to mention again
the absolute n v of having hn1h hands work
exactly together. If these sugges

worked out and practised youn
dev

lop not uul\ \pvml ).u(

Tuitionin Banjo Technic

By W. M. RICE
BOOUKS i 030 nooxise.oossa0
Book 2 L300 Hook 2 .30
Bouk 3 .30 Book 3 . .30
READY 5500 & sewsil a0

ﬂum-.mu\ in conjun

e will be the greatest
r the Banjo.” Tt starts

niy afte ¥ subject of
ired 1 118 etirery.

wh

and most pra
at the begin ning A
banjo technle hias been

Walter Jacobs, 8 "s:"Boston, Mass.

THE “BEALE” PICK [orallplectrum

First finger tremolo with b Rooompany:
ment, finger picking hA funy other move:
ments on uil plectrum instruments with this
o eless; proper easy 10 hold
tautof posttion, Abeginner will get
cter ral of this pick in minutes
USAR Tn a4 Tty weeks with the OFdiBary Piek

P ach, A Order lmm m\ entor
(X0 Stampe) S0C net

EDWIN BEALE %7 Rnckwood Pa

'k is very good, I find, for Mando-Cello®
rk,

2
Put. applied for

OU don't need o STRONG ARM to
play the Banjo with a pick, but to play
it properly you need

PLECTRUM

ARMSTRONG'’S (st BANJO

CNOTATION, 50¢ net. Published by
WM. H. ALBRECHT, ©38\pdlow Street

PHILA. PA.

FOR THE BANJO IN C NOTATION
A BUNCH OF RAGS

Uy Waren N Do THE HURRICANE RAG, WEDDING
LS RAG JA an In G NJO-

CHIEF “BIG

E "lﬂl‘;\r‘ }l'l Corkers I.l‘l‘ "Idll On My 40c eac
Write for deseriptive 1ists and the
'EPHEN SHEPARD. $rfatod". 579!
wreoves FIT-RITE PICK

ar or Hawaiian playing i

fo end
Dealers nnl teachers:
HAROLD OR

THE DENVER MUS «
(By Paul Eno)

MO KAP O K E 1. 505800 Vi

INDIVIDUALITY that Stands alone on its own MERIT
Would you like to have your cony o

Banjo Solo, 30c; Piano Acc., 40c; B. & i
One-half o (,.ll.\lng Free

THE MAXIMUM PUB. CO. ‘36 Shiest 85

* Philadelphia, Pa.
U. S. Agents for Clifford Essex Co.,

London, Eng

1 want to tell you about

LAYERS FARLAND BANJOS

®® Farfand Recitals and

Concerts, my IMPROVED Banjo_Strings, Patent Steel Banjo

Head, Patent Banjo Pick, Lessons in Pick Playing, Banjo Music

and Books, etc., and as a special inducement to send in your ad-

dress NOW, 1 offer a trial lot of 20 assorted banjo strings and a

copy of my National School for the Banjo (or $2 worth of my

sheet music instead of the book) for $1.00. Interesting printed
matter frec.

A. A. FARLAND, 315 East 2d Street, Plainfield, N. J.
BANJOISTS o e

WHITE
SPECIAL GRADF or ROGERS lr\\ll' PROOF

60c

llnu \\n' the ve

JOSEPH ROGERS Jr. Farmingdale, New Jersey

 Speaking of banjo playing—just wait €ill you hear those Harvard boys!
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Hmmtlnnulm“

just a few
Teachers

Who Use E;::".Efl; %

Weidt’s
Elementary

Studies

Look over the list and
you will recognize the
names of progressive,
successful instructors.
When we have fin-
ished compiling this
list your name should
be in it, and if it isn’t,
it will be because you

Acker,Daniel
A

, Ora W.
eldomridge, C. H.

'y 1 1 Sh s Albert €., J
Bavenever tried this | Sherman.pbert £,

truly wonderful meth- | $ix; Harey 8. |

mith, Corydon D. |

| — 1 Sulle, John D.
od—so send in your | 3ulle: John D,

name and let us quote
you price on a sam-
ple set for the instru-
ment you teach.

Weidt's Elomenury Sludul

ivate lnllrumlo Mus

and - exercises
nroughout: carefully fn, erm md |I |u-le:l “_a"favorite
tudenta lll over lhu orld.  Pub-

method llth

ers
lished as !ﬂlm and pla. lble in any combination

Ist and 2nd 1st and 2nd
Mandolin Guitar
.5

Walter Jacobs 8 Bosworth Boston, Mass.

*Published in Universal Notation,

furnish & practical
mn-llnu«i for class or
melodious

1st and 2nd
Banjo (C NM )

*1st and 2nd
Mlndo-CeIlo

1t you use Weldus Studles we want
Send in your name. ({5 e e e Hat
avove: If you don't use Weldt's"Studio we want you'to have

a sampl

FACTS 'ABOUT FRETTISTS

AfDe George of Wilkes Barre, Pa., who has
been known to the readers of Tue CADENZA
for many years as an instructor, concert soloist.
and Columbia plmnngmph artist, is again in the
“fretted family”" after eight years of affiliation
with violin orchestras. Mr. DeGeorge is now
playing tenor banjo in a banjo orchestra, which
keeps him busy continually.

Wm. G. Brinker of Allentown, Pa., a teacher
of the fretted instruments, has added his name to
the Capunza family.

Wesley N. Rohrer of Johnstown, Pa., teacher
of the fretted instruments, reports good business
in his town and prospeets for even hetter.

Gus Allendorf, teacher of mandolin and-guitar
in Hiawatha, Kansas, is one of the many Guild
members who are not too busy to send in greetings
to the executive office with his check for 1917 dues.

Giuseppe Pettine is a busy man these days with
the numerous engagements of the Philoplectra
Orchestra and the Pettine Plectrum Quintet
besides concert engagements, teaching and in-
cidental work conneeted with the convention
concert committee, It is small wonder that Mr.
Pettine is already looking forward to the summer
vacation.

Mr. Earl H. Sipe is an u)—to—duh- teacher of
mandolin and guitar in New (luul,h- Pa.

Arnulf Cintura of Evansville, Ind., who has
been a teacher in the B. M. & G. field for many
years and who has published nunwruu« meritorious
unmpunmunn says, “There seems to be a decided
revival of umvrn-m here in the B. M. & G. line, and 1
am receiving quite a number of applications for
Ill"”’ll!'“'lll, %0 I have lll‘('llll‘ll to open a dnwn-
town studio.” Mr. Cintura has hecome well
known as an arranger and composer and also
teaches violin and is conduetor of an orchestra.

H. D. Longen Berger is o successful teacher of

mandolin in Bloomsburg, Pa., and also direets a
string quartef.

Rev, Frank K. Gibson, teaches fretted instru-
ments in Wyoming, N. Y., and is also director of a
mandolin orchestra.

J. D. Chamberlain of Sedgwick, Kansas, writes
of his love for the guitar, which he began studying
at 67 years of age. He now has a large size harp-
guitar, and though his sight is failing, he is making
progress on that instrument,

Noah Gray, teacher and orchestra leader of
Corona, Calif. is another new Guild member who
will organize a chapter.

Kdward R. Searl is organizing a chapter in
Pittsfield, Mass.

_Chas. F. Graeber of San Francisco will give
his twenty-seventh annual orchestra concert
April 12th. >

THE MANDOLINIST
(Continued from page 9)

right way of stringing the instrument? To my
notion there should be a uniform method given to
pupils, not leaving this piece of work to the in-
dividual's  taste. Aware of the fact, that there
must be a right way, I take the llbcrt\ of calling
\||mn you for it.

. The right way to string a mandolin is to
:Amu‘h the A and E strings~to their respective
pegs or drums so that the buttons will turn towards
the body of the instrument when tightening these
strings, and to attach the G'and D strings to their
drums so that the buttons shall turn away from
the body when these strings are tightened. Thus,
holding the instrument face up with head pointing
directly from your body, the A and E strings will
pass around the drums from the left and the G
and D strings from the right side.

Place will show us just what he means about that cute little harp

ors
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HOW TO MAKE A CHAPTER SUCCEED
By Jas. H. Jounstone
(Continued from page 4)

Get a snapshot or two and send them to the field
secretary with a detailed account of your picnie
rehearsal. 3

Send to the field secretary a full report each
month of your business meeting and of any concert
you may give, so that mention may be made of
same in the Official Organ.

It is well to have new music for your orchestra
every month. At your rehearsals, play good,
lively numbers for opening and closing. It has
an invigorating effect upon everyone. Put your
slow and mixed numbers in between.

It is an advantage if every member of your
chapter subseribes for the official organ, Tue
Capenza. Besides giving them two complete
numbers for full mandolin orchestra each month,
Tur Cavenza will keep them in touch with
other chapters and their doings, and perhaps this
alone may suggest something which may mean a
big thing to your chapter. Then there are very
interesting articles, written by noted teachers and
soloists, that contain valuable and instructive
material. 1 have taken Tur CavenzaA since the
first issue and I wish it were issued weokly instead
of monthly. And I never fail to read the adver-
tisements, too, in this magazine, to keep postod
on all the new music published for the mandolin,
banjo and guitar,

Another good way to obtain new musie for the
orchestra is to subscribe for the *“New Issues' of
the various publishers,

In regard to buying new musie for your orches-
tra, several plans may be suggested. " One way is
to pay for it from the orchestra treasury. Another
way is to make each member pay for his own musice
when it is bought—dividing the cost so that
oeveryone pays the same amount. If the music
belongs to the orchestra, a librarian must needs
be appointed to eare for it. In Kalamazoo Chap-
ter the entrance fee is $1.00 which includes 25
cents per capita tax, 50 cents for the first month's
dues and 25 cents for the general fund. Each
member is entitled to one part, for the instru-
ment he plays, of every piece bought for the
orchestra Jrom the date of his entrance into the
orchestra.  Any numbers used by the orchestra
bought before that time must be paid for by the
member. All such musie belongs to the member as
his personal property.

ry to have your orchestra as evenly balanced
as conditions will permit, with a tenor mandola
and a mando-cello besides guitars, mandolins
and piano, and don't forget the banjos. Impress
upon your members the necessity of attending
every rehearsal—a rehearsal, to me, is like a lesson
in ensemble playing that should not be missed—and
of paying strict attention to the director during that
period. Atall business meetings, the usual presiding
officer has charge, but at rehearsals, the director
has full eharge. Offer a prize to the member with
the best attendance record for rehearsals for the
season.

A novel idea to work out is to have a “Com-
posing” contest for. your chapter members, giving
a prize for a melody for a march, for instance.
The winning number could be arranged for the
orchestra and named in honor of the chapter, such
as “‘Kalamazoo Chapter March.”

I might suggest that for one of your meetings
vou have a series of papers on B. M. & G. sub-
jects read by the various members, the subje
to be original or from articles which have been
published in the B. M. & G. magazines. At
another meeting, you might have a “spelling
bee,”” but instead of using ordinary words, use
musical terms—those terms, signs and expression
marks most commonly used. It will not only
make an enjoyable meeting, but an instructive
one as well.

HAS NO EQUAL

MANDOLINISTS, don’t miss the greatest, the most remarkable
collection ever published

GEORGE ROSEY’S FOLIO
OF MISCELLANEOUS PIECES

Everyone of the 26 numbers especially arranged fu theFirat Position
The Piano Parts (edited by Mr. Rosey) are thoroughly oued.
Chanson Sans Paroles Marche Militaire. .. Schubert
Tachalkowsky | Military Tactics (March on
Chinese Serenade (Character- the U.8. Bugle
Fliege . Schubert
On the u.slhn-
ul

Operal pourri of Famous

Grand Opers Marches) Rosey
Passe-Pled (Dance Antigue)

Gillet

n  March (Cln“rlcl(r-
i

Echoes (Overture
ern Melodles) Rosey

t_Musie
Beautiful Bl

y
Contains 14 Popular Melodles
Juggler, The (Onnnurlnm

. iak  (Pollsh_ N Ri_’I Indian Intermezz0)
ulawial ational oney
Dance; Wietiinw ki Searf Dance (Scene de Ballet)
La Meo Mid- Chaminade
it) Aviles Serenade D'Amour Von Bloa
Lorraine a0 5, The. ... . Saint-Saens
Love and Spring (Waltses) Under the Leaves (Romance)
Waldteufel Thome

Mandelin 23  PROFESSIONAL PRICES Piane 45¢

Order from 24-26 East 210 St
ciraeficin o Geo. Rouy Pub. Co. it% vouk
ocl donley L

T ARE WORTH

Cambria’s Compositions 50 Y soney

fyou not yet order 11 iy

bought your cop; It the deligh !

st ANTLEDA 3 i

1ing Spanish “'IIHI or played it

IT'S THE BEST LITTLE WALTZ EVER WRITTEN FOR MANDOLIN

Mr. Fusse Tacoms, Wash , writes: My elub went wild ove

musie. H.F, Odell Co, writes: 2 ow of “Anlledy

1w Walter Jncobm write Mo of Antleda to

k z e Piano sce , b

A e
de" encli. - Diseount’ half

at M
o Mool

o "Catalog Iree:
THE MESSINA MUSIC CO.. 253 w. 112th 8¢, New York City

500 OF THE GREATEST SELECTIONS FOR
BAN JO AN MANDO-
GUITAR i LIN

GEORGE STANNARD HiteR258" WA SEnity

Write for Catalog to-day

THE BUTTERFLY (Le Papillon)

You have never p‘llz‘l-d lnylhlv more pleasing. You will be eaptivated
by It 88 8000 a8 you hear it.” C. V, Buttelman wrote us early last spring
—"If your arrangement of Butterfly is the same as that used by the
composer Andreef in his Russian Balalalka Orchestra when | heard them
1 will use this number in a Festival Orchestra of over 100 players.’ ||'_
did. So did J. H. Johnstone, the well-known composer. on't YOU
miss it. Mandolin Solo (easy duo form) 30c., c. Parta for
complete Mandolin Orchestra (ef Iniversal or Transposed notatlon)
Including Plecolo Mandolin, 30c., ench. One-half off. Order today from

* 1716 CHESTNUT STREET
The Maximum Pub. Co. "}, fi\5ei A Pa.
Sole U, 8. Agenta for Clifford Essex Co., London.

Learn Harmony and

C s t * ‘Taught Ihy xl.\‘lll, s i
m practically, rapldly. Send 2-cen
o pos‘ ion Btamp for trial lesson. Three
Lessons Free. If not then convin ou will suceeed, you

rial Lessons nced 3
owe us nothing. You must know the rudiments of music and mesn
business, otherwise don't write.

Wilcox School of Composition
Box Z, 225 Fifth Ave., New York City, N. Y.

RITERS’

QONGWE o success”

To SENT FREE
Write for this valuable booklet which contains the REAL. FACTS. We

revise poems, compose and arrang= music, secure copynght and facilitate
free publication or outright sale.  Start nght with reliable concer offering
it it kto-day for free examination.

a legitimate proposition. Send us your worl
KNICKERBOCKER STUDIOS, 152 Gaicyy Thintee By

See Dixie First

Edward R, \
Music, and

n, founder
athority on
is “*natural’ hit. Tt needs but Litgle b
BIGI BIG!! Published for Full Mandolin

Vreeland, Derwin, Loar, Pettine, Carli

luminaries

a few of the Artists’ Recit
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Are YOU a Member of

. ? Every live fretted instru-
the Gmld ment teacher, professional
® player, amateur player, stu-
dent, manufacturer undp dealer should be affiliated
with the American Guild of Banjoists, Mandolinists
and Guitarists, The benefits are mutual. The
Guild will help you and you will help the Guild
And there is a membership classification open to
_everyone — professional, associate, trade, chapter.
If you are interested in one of the first three named,
read the quotation from Article VI of the Guild by-
laws below and send the coupon with the necessary
fees to the secretary-treasurer. If you are interested
in chapter membership, and your city is not repre-
sented in the chapter directory on page 39, write at
once to the address given for chapter literature.

PHOFEASIONAL, — ADY person TRADE. — Any reputab e
{white) of {w ter, music publisher, man
0 18 a teacher or player of of musl instruments or mer-
0, mardotin and guitar, handise, owner of musical
hor of kindred instruments, ‘s patents, or any firm afilated
le for Professional with the music trade, may
s p.and member b

Deratier basing . ihe entrance Sing ehe dues foF the year
the entrance A for year
examination, of upon bemE SAt. [ which the  application

stactorily youched for hy some .
Dlym“;lfhr st ik L IRA s oo
com| Al ire) L8, wl a nclud ul
and paying the iniilation fhes  seription to the Official
Tor ‘the year .nwhich  wan, shallbe: Prof,

and
the ication is made. membership. $2
A%An.—Any erson $§1.50; Tﬂdé .
(white) of a::od moral ter  ditlonal for n_member-
may join the Gulld as an Aso- I'lhlpﬁn’nd B0c. additional for
D orelgn).

C.MVA Bnll-lnxn. Sec'y-Treas., 8 Bosworth St., Boston,

.,
I wish to apply . mbership i Guild of
anjoists. Mandoliniets and Guitar e

dolinists and Guitaris

Americ,
and enclo

Reference .

Cim ﬂ}umnu for ‘Crofeasional ‘membership are re-
q to pay an initiation fee of $1.00 and must pass the entrance
examination or be vouched for by some professional or trade mem-

ber of the Guild.

Any Issues from July,
1908, to October, 1916,
still in print

10 for 50

OF THE
Postpaid, payment with erder
Canada: Any 10 fssues, 70c postpaid

Cadenza | ;i iz v
WALTER JACOBS, 8 Bosworth St., Boston, Mass.

BACK

Issues

MUSIC PRINTERS, ENGRAVERS
‘The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every process.
We furnish effective designs and make titles by all'processes in
one or more colors. We arrange music, revise MSS. and secure
copyright if you desire. No orders too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., 40-48 Stanhope St., Boston, Mass,

WANTED Experienced small goods

salesman to take charge
of Re Musical TInstrument  Dept.
State experience and give reference

Address: W. J. DYER & Bro., St. Paul, Minn.

CONCERTS RECITALS

George C. Krick, Guitarist

For Dates and Terms address: 109 West Chelten Ave. Germantown, Phila.

As to a meetpg-place for your chapter: no
better place could be desired” than your local
Y. M. C. A.or Y. W. C. A. Talk it over with
¢ will most likely be
Kalamazoo Chapter
is also known as the *Y. M. C. A. Mandolin
Orchestra.”  We hold rehearsals at the “Y.”
rent free, and in return we furnish the musie for

the “Y" and th
glad to co-operate with you.

all “Y' affairs. It gives your chapter and.
orchestra prestige to be known as a or-
ganization.

In order to get new members, it would be a good
idea to offer a prize to the member bringing in the
most new paid-up members within a certain time.
(By paid-up, I mean the new member who has
paid his entrance fee and the first month's dues).
Whenever your chapter or orchestra has a special
meeting, eleets officers, holds a party, or the like,
send noti to your local newspapers, and that
may help toward bringing in new members

For an attractive letterhead for your ehapter,
have a half-tone made of your orchestra with the
names of the orchestra and the director together
with the name and address of the chapter s
retary upon it, and don't forget the Guild emblem
which should be used on all chapter stationery .
The new pin with the emblem of the Guild upon
it is a work of art, and should be worn by every
member.

Along toward the convention time of the
American Guild, elect a delegate to attend the
convention. Give a special concert to help pay
his expen He will represent your chapter at
the convention.

In conclusion I want to s
suggestions have been  suc
Kalamazoo Chapter, some have
chapters with excellent results, and some are new
ideas that will be used in our chapter this season.

Have the spirit of co-operation and the purpose
of advancement of the banjo, mandolin and
guitar, and try to make your chapter the largest
and best in the American Guild of Banjoists
Mandolinists and Guitarists!

that some of these

ssfully  tried by
been tried by other

Roses and Rubs

Congratulations on the new Capexza. It is better than
ever before.— W. F. Nesmith.
nd me mine without a cover, as I think it is so
2 ve them bound in book form—and what a treasurc
of information it is. Long may it live, is the wish of a pleased
subscriber.—C. F. Countryman.

The November Capenza arrived a ¢
have looked it over carefully and must

hit. 1t is getting into the ragtime class

it is so small in size that it seems crampe

was much the best and the cover gave it the D

finished m: w it looks like a cheap pamphlet

\ 2 ¢
Hoping to see :NZA once more regain the old stand-
ard it had several years ago.—Arthur J. Thompson.

1 wish to express m preciation of the new CApENZA
Some s to that, sure. Your music supplement is right up
to the minute. One exception, howey 1't understand
why eft the b out, especially after that editorial
in the November iss Edwin Beawe. ~

1 like the new Capexza. er mind the cover: it has the
goods inside, and that is what counts,—Alice Kellar For.

3 now reminds us of old times when C. 1,
But do give us a cover.— Thomas @,

¢ fine people in your columns

5 t notice Unele Hans in the January

» sure is good—whoever he is—original and
—E.R. Day

new CApkNza i (he STUFF.—D, Ack

The much_talked about “new” Capexza looks cheap 1o
me.—A. R. Smiley.

If the remaining eleven Caneszas which my dollar paid
for prove »od as the January number just received, |
must say T am getting an_almost unheard of barg:
am sure the pu nnot fail to appreciate such a splendid
maga A. L. Curtis.

Tur Capexza has improved some.

I want to tell you how much I like th
1 don’t care anything about the of cover. 1t
inside that interests me. - Anna Al .

1 ceho Mr. Biekford's opinion in rega
department of Tiek Capkxza. but it is a fine 1
anyway.— Mrs. Don Carlos Clark

Uncie Hans is a cley 1 witty writer and his column
would be worthy of place in‘any magazine. —D. A, Purdy.

A. De George

s new CADENZA
is the

Do you suppose that D. E

+ H. will wear that same old lid?
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Mandolin Orchestra Music
WITH ALL PARTS IN UNIVERSAL NOTATION

Non-Transposed)

BANJO PLE(.’I‘R[:M PARTS IN C NOTATION

s of difficulty are marked thus: A, Easy: B, M-dlum C, Difficult.
Playable in any C uf the

with * are also for regula;

net, etc., are obtainable. Rl

d
46 for Violin, Cornet; Clari-

p
me as for Flute

§te

D S AT © - © S © oS § —smDa () < () —mT~ ) AT~ (2 e € e ) —ime () e O~ O

g 98
S 28
€8 24 38
Consult Jacobs' Banjo Catalog for numbers to which Banjo Solo arrangements =g e B8 g g
are published. 248 58 33 8E &
Transposed Tenar Mandola and Mando-Callo parts will be supplied in MANUSCRIPT g8y o0 97 =
lorm‘ But WITHOUT discount from catalog pri 3* S5 T8 s 8% ¢
mbers marked thus t are British cnny'irhu and cannot be purchased for use in & S8 B85 53 #2 4
Enslaad RaiL Calonte 5 = ZE 52 g9 A &
tAdalid_(The Chijettain), March (Hall LArr, Walter Jacobs X "
. one Bleture (Cobb) . JArr, Walter Jacobs d 5
. nllon R-. ‘AT Walter Jacobs Z .
. coentric I“l»-\lcp Noveliy (Rolfe) | - Walter Jacobs 3
Hottise 3 AL eidt 2
. \\mu (Holfe) LI B Hildreth :
. Lo Fhee).” Waltz (i i Walier Jacobs 5
i s
o iltz (Lol clgh) i i
. rig: G
. e “Pitioresquies” t(Miiseriet) J
. 'vm(.;uwune TiGrieg) 5
and Two-Sep (Taubert :
B3 b (Y ¢
. nrlnz N('reua it § (L Hildreth
. -Step mmnmu oree L. Cohb
. alter Tacobs
% m ulnel ﬂ' llullllllllm '\()chburll) R.E. Hildreth
o ce. Tho innies ol (
+Bashiul Bumpkin. Selotiiste and lmm D
“Battle Royal, The. March and Tw0-Stp (A
Boan Club Mustage, . Macth Characteatie
olla Bocea,  Palka (Waldteitn A
*Bere From *Jocelyn™ 1(CGodard) 34
9 -lc '\' .
*Bix Ben (DseAntive).  Onest nnr'l\\u—ﬂKD (Allen) .
*Boys of the Militin. March (s
. Marol and Tieo-ste b (G abb) -
L o ns. W, (Cobby
Caranteristic Mareh %
! Ehittan Hane .
thedral Chimes. “l_n‘ erle (Arnold and Rrown)’ <20
alt
Chanson sans Paroles (Song without W, n'dn) 1(Tschalkowsky)
o of.” Two-Step intermeszo (Ph
Colored Guards, The. Characteris i
*C \Au—*n‘p (Girey)
1}
A
Cupid 'llnl
Cupld’s Victory.
stie Tar 20
tie Barn Danee. : 120
DI 30 . 20
& <30 . .20
: . .20
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. 10 ‘20
% e .10 .20
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re-Fly, Polka J 30 10 20
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*Frog Frolics. ~Schottische 0 1
Fy on. Navalty \I areh (Winn 2 It
veux Panitione), ('1-.—».‘.4 (Greghy 9 &
LA My _,-, o (Allen 4 e+
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Tr7 of ‘The Orient. Peraian Dance (Allen). %1 3s
loriana, Overiire ] 30
wn. A Tone Pictiire (Cobb) 9 20
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MANDOLIN Orchestra MUSIC txivixsii xotation
BANJO PLECTRUM PARTS IN C NOTATION S
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