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BANJO MUSIC IN

NOTATION
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8. Yankee Dandy
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“Orpheum” Banjos and Banjo-Mandolins
| STANDARD OF THE WORLD

S a commercial asset, one of the most pro- F especial significance are the expressions
nounced advantages enjoyed by RETTBERG of those whose Banjo experience has not
8 LANGE is the supreme and universal satis- been confined to the ‘‘Orpheum,” but

faction and enthusiasm of more than five thousand has extended to Banjos of lower price and to
users who are ever anxious to sound the praises Banjos of higher price, and from one to the
of the ‘‘Orpheum” Banjo and Banjo-Mandolin. other. & % . s & @

leave

These expressions, which you will hear voiced throughout the length and breadth of the land,
no room to question:
it 4 That it is the Banjo of most enduring service. ¢ That in ease
of playing, long vibration, sustained tone, perfect adjustment,
i finest material, workmanship and finish, it has no occasion to
1 acknowledge a superior; in fact, there is none which enjoys a
| favorable comparison with it. § That in real and substantial
I Banjo value, the ‘“‘Orpheum” stands pre-eminent. 9 The
“‘Orpheum” should occupy the position of honor in every studio.

I
I
iu WRITE for ILLUSTRATED CATALOG and NET PRICES TODAY. MAILED FREE for the ASKING
|

If a teacher enclose your card

RETTBERG @ LANGE,225-27 E.24th St,New York,N.Y.

i I I I I N R I

= “SYMPHONY”

HARP
MANDOLIN

Better than other Mandolins

THEODORE T. PECK

brilliant mandolin and mando-cello soloist, with
a repertoire that would justly excuse a peacock
proudness in many an older head; engaged as
mando-cello soloist at the next Guild Convention; a
member of the famous Place String Quartet and a
leading teacher-—surely an enviable position to oc-
cupy for one so young in the musical field. Mr.
Peck writes:

It has a remarkably rich, full,
powerful tone, “of extraordi-

“Since the receipt of your Developer and Mute, I
have practiced almost continually with them.

“It is impossible to decide which is the more use-
ful of the two—they are both so very clever.

t is indeed remarkable how technic can be de-
veloped with the aid of these two little inventions.”
(Signed) Theodore T. Peck

narily sweet quality. Its superior-
ity is apparent the minute you try
it. The “Symphony” is the latest
word .n mandolins. Itisan ad-
vance over anything heretofore
created in the mandolin line.
Send for one on trial and see for

ing received from day

Similar messages are

all parts f the world, [ nd Mute are truly gi
yourself. the plectrum instrument arding all \\h- use them
nhhll\ with the joy of achievement.
EVERY SOLOlSTl'{ll'A(H R AND .}SI'TUDENT
should use Developer and Mute every day—all the progressive
We send ** Symphony’’ Harp Mandolins and *‘ Sym- ones do.

Are you among them?
Send for Circulars

D.E. HARTNETT 71 West 23rd St., New York, N. Y.

PRICES: [)t’vt]u;nr and Mute (with System) =
bar, Tone-lever, $2.00 each. Banjo Bridge, l.x \rmRu\ 75c.

phony”’ Harp Guitars on trial.
Write ror Free IrLusTraTep CATALOG

W. J. DYER & BRO.
DEPT. 125 ST. PAUL, MINN.

R Ny gy sy uy

S O e O G O y y  y wy yyuuyan gy

(LTI DD D DD DR DI R D DI DI D DD DD

Tt s to the advantage of all concerned that iHE CADENZA be mentioned when writing advertisers



2 THE CADENZA

GIVEN:
Have a Bowl;
\b)
\_ Back-Board; .

TO PROVE:

(a) Each Instrument of the Mandolin Family Should
Each Instrument of the Mandolin Family Should Have a
If One Be Better Than the Other, and if So, Which?

THE EVOLUTION OF THE MANDOLIN

INCE the presen! construction of the ndolin l.mul\ em-

ploys the bowl or the back-board, the purchasing public is con-

fronted in the above particular with two hypotheses and only
1wo:

Construction Contrasted

The bowl is comparati

metimes two; never of strips.
thercfore, the grain or fiber

shioned into ~]m|n that the grain or fiber of
~ the wcood lies in its natural grain layers; not ¢ r bent, but free

and sensitive for vibration. (Particulaly is the ba Mm.ml free when no
ts are used, as in the “Gibson" construction.)

The shape of the bowl precludes or prevents the boiel vibrating
wnd, therefore, it resists the vibration of the sounding-board and air-
hanther, and as that which is resisted loses power, lhf bowl lessens or
liminishes the fone. Therel fore, the tone of the ape instrument,
f whatever make or name, is less than the \-m \\nuld be with the
uroper back-hoard.

Tihe shape of the back-board courts vibration and responds upon the
slightzst provocation to the vibration of the sounding-board and air-chamber
and, therefore, lends or gives itself to promoting mum than retarding vibra-
tion and, therefore, the tone of the back-board instrument, of whatever
:l\nklt. or name, is more than the tone would be were the back-board a
»ow!

3

The bowl forms u decp reverberating air-chamber that absorbs
1 cushions the vibration of the sounding. ur«! anrl thus causes a
/mgﬂnu{ echo that lacks .mmn of enunci produces a ven-
triloquism that unh fooleth the unw nto lhiukin)( tlw tone prodig-
ious because it is held rather than pre ted, and thus the tone lo the
player seems bigger than il is; while the listener at a distance discovers
it is a feint—a veritable make-believe.
The back-board forms a shallow air-chamber um instantl

in its entirety to the vibration of the sounding-boai There i

quently, no dead air in the chamber to absorh or St Stis S e
before nation, .mvl lhc. wm.-, therefore, instead of being held con-
fusedly i 1! nstantly Mﬂ}f(;{d. wh-ch thnrncwnm the

| proportions of the instrument

of tonal enunciation and great carrying power.  Therefore, when other
re equal, the tone of the back-board in-
strument to the player scems less than it is, for carrying power to be ap-
preciated must be heard at some distance from the player.
The Limit
Since 1o one has named another phenomenon produced by the
bowl that in anywise enhances the merit of the instrument that the

back-board nmmnn nt de u..v more than duplicaf afe to pr1~
ml since the above comparisons Y

nd e
contradictory Tk
opposite, it may now be at least provis ablished that the I
hypotheses are uppuxll(: (You may -mm:lur lhc two hypotheses are

f. without arguing the question, but lest we be
sumption, we make the appeal to fact
f ent that two opposite hypotheses can not hoth
ast must be wrong. Since the present-day cor
nf hm the two hypotheses (bowl or back-board) .m-
nd the two hypotheses are opposites, the other mu
As the bowl is herewith shown to fail in the vm-
ous instances named and the back-board to make good in all, and again
as nature’s laws are immutable and admit of no exceptions, it is con-
clusively proved that of the two hypotheses the back-board is right.

“Nature's Laws are Immutable and Admit of No Exceptions. If,
‘Therefore, It Is Found Not to Be Universal, It Is Not a Law, and
All Conclusions Based upon It Must Be Revised.”

Sul;)mls gmcnml by different laws have no legitimate scientific
ing between them. This is only another way of saying
SHRtharst | problems ean not be solved by rules of grammar. But
when we examine the Mandolin and Guitar family of 1
find both are p ercussion, staccato, fretted instrument:
dolin of the old construction has a bowl to form the air-c
the Guitar has a back-board, though both instruments are subject to the
same laws.
To n::u»on, therefore, that the Mandolin family should have a bow!
:m(l thl k xmrd is to reason contradictorily, illogically,
can never be accepted by t msc 0 can
lhmk ni:uc-l thonxhts~rnvon inductively. It, therefore, is an un-
that subject to the same lnws should

is pungen.
liveliness and nnlu\' n{ lhu shallow and gives

(Continued on the following page 3)
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THE CADENZA 3

be constructed under different laws, and as it is an axiom of science that
an unnecessary hypothesis is necessarily a wrong hypothesis, either
the bowl or the - is right,
nd both Mandolin Built under the
ame hasic principles of construction

“‘Prove All Things; Hold Fast That Which Is Good”
But if the Guitar have a bowl instead of a back-board, there is
v nothing to the tone (and there would not be to the Mandolin
ced ‘with the fingers): furthermore, there is not a manufacturer
\\hu thinks the Guitar should have a bowl. On the contrary, manu-
acturers are united on the back-board for the Guitar.

, b

A Palpable Fact Is Considered by Some as Utterly anueless When
It Conflicts with a Cherished Fantastical Theos
But as “one exception dnpm\u an hypothesis with as mmh scien-
tific _certainty 1 thousand™ (Hudson),
one knows that the one great exception is universally conc le to e
X ard for the Guitar, it is again or further shown the gumuu for
the bowl for the Mandolin family falls of its own weight. |
instrument n{ the Mandolin famil; namely, Mandol
Mando-cel nd ndo-1
Al.u.ml' right one, it nnm therefore, be right for .AII
But is it not true the bowl forms an hamb:er that modifies or
beautifies the quality of tone? but the old theory that there must
be a decp .unh..mm 1o reduce the metallicity of tone I\ sm\pl\ a
alv scessary metallicity to dissemble
dly braced sounding-bourd, \\lmh h
thus braced to support the string ge on th
Properly arch and graduate the sounding-boare
-board o the correct relations and no Lowl is needed.  Sin
no other than a false conclusion
be drawn from e, it is casily understood that from .;
falsely construc sounding-board (as per the construction) no
other than a falsely constructed back could logically be deducted, and
thus the bowl was born.

Prejudice and Love for Cheapness Are the Opiates That Drug Man's
Reason

do protest in the name of outraged science against
n hypothesis upon the herewith enumerated small
especially inasmuch as the hack-board produces

But we certainly

ol the desired phenomiena.

Verily, oh Bowl, little learning will dic in that day thou art hanged
Thy amateurs and manufacturers excuse thy faults, but the true vir-
tuosi leave them. T construction A\Inuu\)nmd and thy makers
have hastened to defend thee, and, g thus unwittingly committed

Gibson Mandolin-Guitar Company

themselves, they are now enslaved to ercor, and rather than m.Lnu\\lcllkA
it, they would le i ox, when he
had lost his tail, would have all his fellow foxes cut off theirs.

Would You Move Forward? Then Wait Not for the Race. Your
Privilege Is to Go in Advance and Prepare the Way for Thousands.

Know vou not, O player, that wrong can be removed only by
removing its cause, and to remove its cause there must be produ
that which causes the right?  And as superior causes produ
results, must you feel disappointed when superior results are
realized to move out from Lhc lesser mx
a hovel to a palace? If so, then y
still becoming, and the matchless
brothers who have reached the top rung in the laddér of evolution, and,
therefore, see and know their own,—The “Gibson."

The Closing of One Door Invariably Causes the Opening of Another
That Leads to Greater O and Greater

“Gibson™ truth has hurled its focused blows upon the army of
opifionativeness,—subjects of the abdicated king, Precedent, a
each succeeding blow this dynasty of obscure intelligiblenes tremble1
until its biggest giants, championing the lost cause of the old construc-
tion, have tottered, surrendered |n\] enlisted under the “(; b
banner of Eternal Progress. TI ing Precedent’
remain, though desperate arl. daring, are faciag their Waterloo, [or-
know thou that whosoever bindeth subordinates
himself to the blasting breath of delusion and inadequacy, but whoso-
ever maketh truth frec, him truth serveth for all cternity.  Only un-
reality is the will-o'the-wisp that lures men into the bog of failure.

Is Your Belief Colored by the Precedent of Error?

The truth of the “Gibson™ construction now s:cks to appeal to
thy reason, while its opposite and struggles
to substantiate thy belief in a construction hobby that is chiefly
acterized by a degmatic desire to control in the rebel
reason, the evidence of truth, and the evidence of th; ¢ senses.

Between the Grossest Supposition, I-Should-Think Theories and
Scientific Truth There Necessarily Exist Many Gradations of
Human Intelligence

Wrong systems may endure for
interests or prejudices, but their incid
less in evidence until they finally vanish.

This messagt is written for those who love truth better than error
and who are mentally capable of exercising the discriminating power of
induction. It is not addresse 1 to other minds.

sw tarison Kalamazoo, Mich., U.S.A.

s when sustained by financial
usefulness becomes less and

FOREIGN DISTRIBUTING AGENTS

A de Veke, 1 Staflord Road. Bourne:

C. G. Ohrn, Wallgatan 27, Gethmbur( Sweden,

Montoya & Oropeza, Ocste 4, No. 3, Caracas, Venezuela

Florentino Perez Noa, Care of Porto Rico Express Co., s.n Juan, Porto Rico.
Casques & Fernandez, P. O. Box 1009, Havana, Cuba.

is W. BIOY.ZJ lnxlu uldu (_hx .|. nurch

W Steat, 3
i sa e
'llhnlhwlCo P. 0. Bo: um Honoluta, .
Gibson Mandolinen Alenur. Prilizrathstrasse, 14, lhmburw. Germany.
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BACK ISSUES ca3erza
12 Issues i ’?“"" 60(:

! ‘We have in stock copies of practically all back
| issues of The Cadenza from July 1908 to
] December 1912. On account of the raise
in the price of our uubacnptlon beginning
with the January 1913 issue, we desire to
promptly dispose of all issues published at the
old price, and to that end make the above cash-
with-order offer. At least 12 copies must be
ordered to secure the 5 cents per copy rate.

© ONLY ISSUES PREVIOUS TO JANUARY, 1913
CAN BE OBTAINED AT THIS SPECIAL PRICE.

Do You
Know

that any 12 of the Back Issues of The
Cadenza here offered, postpaid, for 60 Cents,
contain about $40.00 worth (catalog price)
of music that is being constantly programmed
by the best Mandolin Clubs and Orchestras
everywhere, and is in steady use by the up-
to-date teacher of the Mandolin, Banjo, and
Guitar.

Get the “thinker’”” working and order NOW.

THE CADENZA - - -

Refer to this ad and address

8 Bosworth Street, BOSTON, MASS.
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By PETTINE

D. E. Harlnett.

notice.”—

with those to whom your advertising appeal
WE
ful for the hearty good-will so freely accorded us.

ing difficulty.
certain points:

for the familiar return postage. Write us at once.

this house always

49 PENN STREET - - -

Fundamental Principles of Mandolin Pla

WHAT TEACHERS SAY ABOUT THIS NEW WORK

“It comes the nearest to a scientifically graded book that has ever come to my
“I consider it the greatest book for beginners that I have ever seen.”

“You have supplied a long existing want.”—S. 4. Thompson.

A LETTER OF APPRECIATION *
It is a good thing now and then to l!tp aside from the usual paths of advertising, and have a good, square, heart to heart talk

ARE GRATEFUL, EXCEEDINGLY GRATEFUL. Grateful for the above letters, which are only samples of many.
Grateful to all our customers, and grateful to those who are as yet only prospective customers. Grateful for kind words, and grate-

And now, to put our gratitude into tangible form, we make this offer:
EVERY TEACHER WHO IS USING MR. PETTINE'S BOOKSE or pieces is invited to write us in full detail of every teach-

‘What i;e your troubles? What points are obscure? What explanations are lacking? What is the best method of teaching
All these letters will be answered by Mr. Pethne personally, ABSOLUTELY FREE OF CHARGE and we do not even ask

And in conclusion, we thank you in advance for your continued confidence, and pledge you our most arnest efforts to keep
the HEADQUARTERS for everything that is BEST in plectrum Musi

RHODE ISLAND MUSIC CO.

PROVIDENCE, R. 1.

4
TOO MANY DRUM-MAJORS!
- h
The daily papers are all poking fun at the Eugenics form and beat oratorical tom-toms for Stahl Methods.
|_ Conference just held at Battle Creek, and most of the These Methods don’t lend themselves readily to
papers agree that the one trouble with this conference spell-binder’s " purposes, but for taking the raw re-
was that nine out of every ten dele- cruit and putting him through all
gates tackled a subject of which he the paces that make for virtuosi-
had no real scientific knowledge. « ship, they have never been ap-
verHops For PLECTRUM | Stahl Mandolin Method | iroached.
INSTRUMENTS  written by IN 3 BOOKS, $1.00 EACH BOOK The best teachers today use Stahl
“butt-in-skis'" are one of the great- STAHL MANDOLIN METHOD makes the Methods. The best of the younger
est  obstacles  confronting » Plec- Bt TENOR MANDOLA METHOD players before the public today are
trumists. products of Stahl Methods.
Cornet-players, organists, pian- 1 There's no disputing this. No
ists, bandmasters, etc. have all St.hl e““.r Metho‘ other Methods have enjoyed the
taken a fall out of Methods for IN ONE BOOK, $1.00 sales and popularity and unbounded
Plectrum Instruments, and  some . success Stahl Methods have had.
of the Methods on the market bear st‘hl nllljo “e“‘o‘ Twenty-eight years of teaching
evidence of having been compiled IN ONE BOOK, $1.00 experience, with a foundation of
by drum-majors' PUBLISHED IN BOTH A AND C NOTA- years of teaching from RECOG-
STAHL METHODS were not o ST HiEh, when sedering NIZED AUTHORITIES before he
put on the market to keep the began teaching others, gives the
author in pin-money, or to gratify = . . author of Stahl Methods advan-
a desire on the author’s part to see his name in print, tages in the v of equipment’ for compiling Methods
or to pose as a teacher of teachers. that make ahl Methods far superior to the many
These Methods are not revolutionary in form or superficial, so-called Methods on the market today.
treatment. They are anything but “inventions" or “in- SAMPLES of these Methods will be sent to teach-
novations.” In fact, it would be hard to get on a plat- ers on approval at 60 cents per book. Enclose card.
THEMATIC CATALOG —the largest in the trade —mailed free to any address. Every style and WM. C. ST A HL
yariely of composition the teacher, vaudeville performer, club, or student can possibly need is shown PUBLISHER AND MANUPACTURE!
this catalo
L . 211 Crand Ave., Mllwnukoo.wlc.
—TﬂTﬂl]ﬂHl“lﬂlﬂlllllUI]l|||”“IIHllllll[llllll'll]'l!lmlmll'lll]lllﬂlIIl[IIlmlmllllﬂlllllllll]lmm m
H
.,,L
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PRICE 75 CENTS. 1-3 OFF.

—Mss. Alice Kellar-Fox.

All the compositions of Calace, Maruc-
celli, Munier, elc. constantly in stock.
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THE CADENZA

This is one of
the Vega Artists
Mandolins. Don’t let a small
difference in cost keep you from
obtaining the Best.

You can not obtain a good
idea from the cut what a splendid
instrument this is.

The Body is made from very old, selec-
ted curly maple stock. Neck curly maple
Top also old imported spruce wood, such
as is used in a violin valued at $150.00
Every part of the instrument, trimmings,
inlaying, etc., are carefully selected and
assembled by most skilled Artisans,

The Artistic beauty and elegance of
this instrument is 1 est the moment
rests upon it.  The ca:

the eye

sy action, rich, round tone

quality and great carrying power satisfies the

ambitious player towards the Ideal.

Net cost of this Vega Artists Mandolin . .
Net cost of same Mandolin without fancy work .

$120.00
15.00

A VEGA ARTISTS

MANDOLIN

Insures your full efficiency

Mr. John E. Russell, Club Instructor and Teacher
of New Bedford, Mass., is having a most successful
m and writes a few
lines about the Vega:

“Enclosed fi heck for
the last Vega Mandolin
Every time | receive one of
vour Vega Instruments 1
am impressed anew with
the exquisite quality of tone
and finish which they com-
bine. It is no «ffort to sell
them; they sell themselves
on ~1Ahl Inall that I have
sold I have never had a
complaint and I can truth-
fully say that the $40.00
mandolin you are putting
out today is better than the
$80.00 — trument
I had when I began study-
ing the mnnluhn In a
word, the Instru-

ments satisfy, both
teacher and pupil.”

Vega Mandolins and Guitars from $15.00 upwards give full value in any selection.  Let us send you descriptive literature, et

the

Mr. and Mrs. Wm. C. Landau,
Banjoists, Lancaster, Pa.

In Concert and Solo work their efforts have met with the

enthusiastic approval of the audiences wherever they have

appeared. The banjos they use are the celebrated No. 7
AYDIE.

EXTRA: Feb. 9th. “An audience which filled every
seat in the Fulton Um 1w House greeted the Moose Min-
strel Show — To say that the Landaus, the B:
made good is putting it mildly. They were encnrc(l
time after time and scored a big hit with the audience.”

Where there is a WHYTE LAYDIE or TU-BA-PHONE
Banjo in the home there you will find the GREATEST
ANJO HAPPINESS.

SEND FOR CATALOGS DESIRED:
Whyte Laydie and Tu- Ba Phone Banjos.
Vega Mandolins.
Vega Mandolas.
Vega Mando-cellos.
Vega Guitars.
New Vega Combination Instruments.

THE VEGA COMPANY, 62 Sudbury Street, BOSTON, MASS.

The Above Instruments on Sale at

JOHN WANAMAKER, New York City GRINNELL BROS.

GOLDSMITH'S MUSIC STORE, Columbus, Ohio. CRESSEY & ALLEN, Portland, Me.

., Detroit, Mich. DENTON, COTTIER & DANIELS, Buffalo, N. Y.

Ttis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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The CLEF QUESTION SETTLED

OUR RECORDS SHOW
that every prominent teacher and player of Tenor Mandola is using the

CARL FISCHER METHOD FOR TENOR MANDOLA

UNIVERSAL NOTATION By LOUIS TOCABEN

Adopted by the American Guild a the most practical and only system for the Tenor Mandola. The notation

s f pardized the i his instrument. It will now become one of the domi-

e lrmnlmnh of m\xmn(.‘\\r‘ which it was designed. ~ The Mandola player will no longer
t b,

x Blling i

king you from the very beginning to the finished artist.

Pnce Complete $1 00 No Trouble Changmg from Old to New Notation.
accustomed to Klu old sy: mm can make the change without the aid of a teacher, in fact, this
o Self-Instructor in every sense of the word .n.l Con by tastoved by a1 anyone to become a

IF IT’'S A HIT—IT’S HERE

In This List for Full Mandolin Club EMPIRE COLLECTION

[BA Prices of each, excepting ““Vision of Salome,” which is choice melodic compositions by var-
SOMET““G "Ew LI 10c. more per part-Selo or st Mandolin, 30c.; 2nd hcs authors, arranged by Louis Tocaben for
for Mandolin _and Guifar acc., 10c. each; 3rd Mandolin, ;,h'““-ﬂd lins, Geiave Mandola, Gultar ana
FU MANDOLIN CLU ctave Mandola, Tenor Mandola Mnnda-CelIo. SAR e, CONTENTS
LL MA! A h | Bass (both notations), 15¢. each; Piano . jo E RIVER, Romance
Solo, 30c. " Discount '} ‘ofi. “Subscribe to our new issues AT MORCERD.
*SERENADE FROM SUITE OP. 3 and ‘receive a special rate,—following numbers in work, ESTUDIANTINA, Waltzes
Victor Herbert advance orders taken. PATROL OF THE GUARDSMEN
F
Itz —Interm s

*PIERROT AND PIERRETTE

wa rrancenae | Last Night Was the End of the World

MEDITATION (Ave Maria) . Chas. Gounod Harry Von Tilzer

TRAUM DER SENNERIN
(Herd Girl's Ds

LA LISONJERA (Flatterer

*LA GOLONDRINA (Mexican };‘ame Sweet

me)

SERENADE

ream)

AMERICAN PATROL

™ o " From _ Whi

T ‘*”‘"3“.‘;::.‘.‘:’,‘:'.‘5“";3:',3;1, When Dreams Come Trug &ine reics Suvie Heim PRIGES P%srfflu.ndou 25
t. Sole 1st Mandolin, 30c.; 2 o

Holin and Guitar acc,, 10c. each; 3rd Mandolin, The Maurice Tal’lgo Silvio Hein g MAndetn - o o

Octave Mandol

Tenor Mandola, Mando-

aue iy | D0 You Take this Woman for Your Lawful
C. Chaminade |18 Harry Von Tilzer

in One or Two-St
Serradell Tres Chic Sas dsaeS'®
A.E.Titl

F. W. Meacham Row, Row, Row 1.v.Monaco

'ARBLERS FA!
POETICA Waltze

e LA published.
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Hits for Banjo, Mandolin and Guitar

Complete as Duets, Trios, etc. FOI' Mandolin orchestra By R. R. HOGUE

THE STEEPLE CHASE—T" Two-Step THE ESCORT—March SFORT ROYAL—Two-Stcp
THE HURDLE RACE—Ma: GEORGIA ZEPHYRS THE CHILHOWEE— Lumm Waltzes
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UNCLE SAM ON PARADE—Two-Ste THE MERRY-MAKERS—March H

o Mandolin, 30c; 2ad Mandolin, 15¢; Guttar ‘Ac., 15c; Banjo Acc., 15¢; Piano Acc., 30¢; Mandola, 15¢; Flute, 15¢; Cello, 15c.
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A Dovelty that catches everyone, Has » fine UNCLE SAM ON PARADE RAG TAG & BOB TAIL
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.
: Guitar Solos s = & nocue 30c each
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4. Bu HT SMILES—Waltz 9. DANCE—Artistic WAY DOWN IN GEORGIA—March
5. ARAG TIME SPASM 10. THE JOKER—March l VALENTINE DANCE
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DISCUSSIONS—PRO avw CON

Discussions in print, wherein one writer argues for testimonials—but in the shape of Instruments sent for trial.
are always amusing. But nowhere will NEAPOLITAN MOI AND FLAT ENGLISH
alog where the MODEL MANDOLINS are both shown in the Stahl Cat-
lat Back Versus alog. We guarantee the Neapolitan Model to be classic in
in tone, and guarantee the English

(.]\L two side
you find more amusement than in a c:
one-man argument is used on the topic
Gourd Model Mandolins."”

design and

Of course the one-man argument is always fair! He Model to beat any Flat Model you can compare it with.
discusses the matter pro and con—mostly con. STAHL TENOR MANDOLAS and MANDO-BASSES
THE STAHL ALOG is arcused by the Musical Clubs of
a catalog—not an imitation of Yale and other celebrated Uni-

Grimm's Fairy Tales or of the

= -ersities. STAHL MANDOLAS
Hood's Sarsaparilla Almanac. VESIes: S s
ITS A CATALOG! It were the distinct hit of the last
doesn't pay you the left-handed Guild Convention Concert.

NDO-
'ARS, HARP-GUITARS,
and  STAHL WOOD-RIM

compliment of taking you for SLLOS,

abone-head. Tt shows
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iin United States English

in e : .
lh:x’l Stahl Instruments are the DANIOS cand; BANJO=MAN-
Best Instruments, and tells you DOLINS have made the reputa-
that we'll supply the proof tions of many fine clubs and
not in hot-air or purchased orchestras the world over.
TEACHERS: Become Stahl Representat Give your swdents and | WM. C. STAHL
customers the best values and the be: close card for special propo- ‘Manufacturer and Publisher
sition to live teachers. CATALOGS mailed free to any address 211 GRAND AVE., MILWAUKEE, WIS.
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Banjo Solo
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(IR SOORDNABIR .~ <2 e 0 i 4515 ¥ 9S40 AN DS 554 S 9100 % 34
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British Department. Conducted by A. de Vekey.................. 42
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MANDOLIN ORCHESTRA FEATURE NO. 5
For its Mandolin Orchestra Feature No. 5, The
CapEnza presents the Lyk Gibson Mandolin Orches-
tra of Lykens, Pa.,—a lively four-year-old youngster
(April 1st, 1910-1914) that is remarkably forward for its
age.

If we are geographically and mineralogically correct,
there is a certain vein of coal running through the Lykens
Valley region of Pennsylvania which, because of its pecu-
liar inherent qualities, commands a higher market value
than dees the ordinary “White Ash™ coal. Its intrinsic
valuation is higher because less draught is required for it
to kindle and burn; it burns with an intense heat when
once kindled, hence does greater work with less quantity,
and does not leave a light ash, which the slightest puff of
air will scatter and cover everything with dust.

Now there is no intent to insinuate that this young
orchestra bears any strong resemblance to coal of any
kind, vet it seems to have the prime qualifications of the
product that is mined in the district from which the or-
ganization derives its personality—Lykens.  And he;
the parallel: like the product, this orchestra does not re-
quire any great coaxing from a forced draught to fan it
into the flame of enthusiasm and, though small in num-
bers, its quality is such astomake it burn with a musical
fervor and intensity that spells high value in work and
consequent success. Neither does it leave any waste in
the ashes of futile efforts, which may cause a tremendous,
choking flurry for a time, only to settle down finally into
the dust of ungoverned enthusiasm.

This small orchestra was organized four years ago
to kindle the fires of musical education for its members,
and to create a genuine orchestral heat in its home local-
ity. It consists of five active members and already has
several associate members. The active participants-are:
Charles Deitrich, 1st mandolin; Harry Shamper, 2d
mandolin; Charles Page, tenor mandola; Clayton Evetts,
mando-cello; and Ray Bowman, guitar. With this
small ensemble, the Lykens Gibson Mandolin Orchestra
is burning with a steady musical flame that must even-
tually kindle into a greater fire.

WEIDT'S ANNUAL

As stated in the December issue of Tue Cabenza,
instead of engaging the usual violin orchestra for the
dancing that always follows his annual Spring concert—
this year falling within the same week of the convention,
Mr. A. J. Weidt of Newark, N. J., will utilize his newly
organized “Gibson Mandolin Orchestra” for the waltzes,
but augmented by from four to six banjos for the two-step
dances. The numbers for the dance-program will be,
“Get Out and Get Under,” “The Third Degree,” “Speed-
way,” “Nights of Gladness,” “Too Much Ginger,”
“Under the Spell,” “Horse Trot,” “Alluring Glances,”
“Chesapeake Bay,” “Druid’s Prayer,” “Dog Gone Dog,”
“Some Day When Dreams Come True,” “Me Melican
Man,” “Rambling Roses,” “Ole Sambo” and “Home,
Sweet Home.”

‘There is no pleasure unalloyed and, in order to enjoy
both his own>concert and the convention—at least in
part—Mr. Weidt must forego the pleasures of the ban-
quet at the latter. It would seem to be an instance of
“How happy could I be with either were t'other dear
function away,” or perhaps more widely separated-in
dates. 2 2 F
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COMMON SENSE IN TEACHING AND STUDY
By D. E. HArTNETT

1o No. 4—A Mernop or TEacHING WHEREIN THE
‘eacnER Pravs Over A TuNe For THE Pupin
Wi ASSIGNING 1T As A LEsson

M

(Continued from the February issue)
IMITATION IS DEPENDENCE AND DEPENDENCE IS LIMITATION

XPRESSION, without self-impression, is dependence
nd imitation. Self-impression and self: i
is independence and, possibly, origination.

Self-impression, without self-expression, is selfishness
and stagnation.

Method No. 4 would have its students express only
those tunes which kare not been self-impressed; the
teacher first impresses them and the student then attempts
to express them by—imitation. But no student is free
from the clutches of mimicry until he is permitted to self-
impress—that is, to self-register all tunes for himself upon
his own mental film.

In all reproducing systems, there must be receivers
or recording devices, i. ¢., plates, films, blanks, etc., which
receive and record impressions, and then a means must be
provided whereby such impressions may be reproduced or
expressed. In photography, exposing represents impres-
sion (recording) and printing equals expression (reproduc-
ing), the plate or film (at first perfectly blank—free from
all impressions) serving this double purpose when properly
treated. That is, after exposure (impression) the plate
is chemically treated and becomes a negative, and then
from this negative are made the reproductions—expression
(photographs from light). In phonography, practically
the same principles are applied to the record-blanks, upon
and by which sounds are impressed and expressed (phono-
graphs from sound). And the same exact, scientific
principles govern the action of the original and greatest
of all recording-reproducing films—the human brain. In
music, these principles are applied to the brain of the
student who desires to impress and express tune, using a
musical instrument, notation and sound as mediums
(tonographs from notes).

Sowing "must always precede reaping. Likewise,
pression an pression are two sep operations,
and impossible to perform simult, ly, the first always
preceding the second. To insure a good picture at the
first attempt, it is necessary to protect the camera film
by darkness—in a Iighl-Proof box—until all the characters
that are to be “snapped” have been arranged in an orderly
manner (focused in proper perspective). Exposure (im-
pression) is made upon a sensitive film with light, but not
until all the details are complete, thus securing a good “snap”
at the first exposure.

In music “tonography” the mental film is protected
by silence—as the camera film is by darkness—until all
the notes are executed in an orderly manner (focused in
their proper perspectives of ‘time, pitch and technical
valuations). All mechanical operations are first solved
by the intellect (through sight), and then exposure is made
on the mental film with sound, through the ear, but not
until all details are complete. Thus all tunes are played
correctly the first time heard—which equaks sight-reading.

Silence not only impels concentration, but protects

- the mental film from faulty registrations, just as darkness

Emtects the camera film and silence does the phonograph
lank, until that which it is desired to record is nblbﬁxtely
free from all i discrepanci;

The phonograph can only record and reproduce

',-aoundl, as the camera does sights. Obviously, they can~
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not self-impress and, therefore, go no higher than imita-
tion incidentally, each imitates but a single art. The
brain, as the two greatest arts attest, registers impressions
through both the eye and the car, thus reproducing, with
proper tools, both sights and \uunds and possesses the
higher power to self-impress. In view of this fact, should
we ever be content to merely mimic?  Expression, without
self-impression, is dependence and imitation.

Imagine keeping the camera shutter always open,
and exposing the sensitive film to all sights—focused and
unfocused; or a phonograph blank revolving and recording
all sounds—consonant, dissonant and noise! Yet that
is exactly what the old music-teaching methods force the
student to do—to impose numerous distorted melodies and dis-
sonant exercises upon the mental film, thus disobeying the laws
of science, outraging the emotions and compelling drudgery
and depression instead of commanding interest_and elation.

Mecuanicar VErsus Mextarn Recorps

Bennie: “Good morning, Bessie—awfully glad 1o

see you! You know how I admire your voice. Here’s a
new song. Please sing it for me so that I may make a
record of it on my phonograph.”

Bessie (delightedly): “Oh, I do love new music, and
this looks very pretty, too, but you must let me try it over a
fesv times before recording i

uld any sane owner of a phonograph cver think of
rccordmg the impressions (!), while Bessie was “trying it
over”? Most assuredly not! And if the same considera-
tion lhat given the mechanical film is to be accorded the
mental film—upon which should be recorded only good
impressions—then sound must be' eliminated until a good
registration can be assured. Science plainly indicates how
to do at least as much in music as in the lesser arts, while
pointing the way to higher achievements.

We exercise all necessary precaution in taking pic-
tures, and show common sense in making phonograph
records—lest we get poor negatives and worse records. In
following the dictates of science when seeking the |
things, much care, extreme patience and nice discri
tion are shown. But with that grand old master film, the
brain—what a motley mess of trash we foist upon it!

On every side we hear the oral reproductions of this
mental hodgepodge. Think of having. to listen to the
hyperbolic gush of a love-sick youth—and others; the
endless t ing of the scandal ger, the time-
killing know-u-all “the conceited coxcomb, the empty
effusions gathered from newspapers and cheap novels and
more and worse from other sources, while the great Caruso
reposes in a mahogany cabinet and waits to thrill and waft
us into the realms of ecstacy with a soul-stirring aria;
or the immortal Shakespeare—book-bound, and ever
ready to talk about things worth while—lies neglected
on the dusty shelf! Think of the word-flood released,
and too often exaggerated by enthusiasm, in relating a
vacation story, when it could be better, more tersely,
accurately and interestingly told by a few pictures!

ruly, the curt message—*“Mr. Smith told me to say

that he was not in,” and the sign—This is my busy day,”
have a reason. For while only the best is considered good
enough for the mechanical records, nothing is seemingly
too poor for the mental, and strenuous dodging is often
to avoid | g to Gossip and

crime and style, the vntuperatlon of imagined enemies—
and friends, and a thousand and one other miscellaneous
records—-the most of which are not only valueless, but
destructive to mental growth—are dumped into the mental
storehouse and wait to be reproduced when they reveal
with y our 1 condition. No

wonder that silence is golden, for by our mental records
shall we be knozn.

‘The mental records, unlike”the mechanical, demand
reproduction with an undeniable insistency; the glimpse
of a face, the mention of a name, a passing incident or a
reminiscent thought—all proudc a key whereby to start
these records going.  And the saddest part of it all is, that
they seldom reproduce twice alike and often untruthfully.
No wonder that pictures, mechanical records and good
books are the more appreciated, when contrasted with the
usual mental offerings.

Applied to music—think of the hundreds of distortions
of every tune, when attempting to solve its technic with
sound! The brain repeats wrong impressions just as
readily and faithfully as right ones, or—as heard. For its
mechanism knows no law other than that of performing its
functions of recording and reproducing, although judgment
may, and often does, step in and refuse to accept a given
set of impressions. But what a terrific amount of un-
necessary labor Method No. 4 lmposes upon judgment.

The critical reader may ask: “If Method No. 4 is
so wrong in compelling imitation, is it not remarkable
that the musical world has got along so well with it all
these centuries?” Perhaps, yet few phenomena appear
without having some law as a cause, and this mimicking
method was doubtless adopted for at least two reason
first, because imitation was mistaken for emulation, and
second, because there seemed to be no better way of in-
tructing than emotionally. Playing tunes for students
fitted into thi i
sands have unintentionally lent influence, energy, money
and time to error—to destruction rather than to con-
struction.

Prior to the last century, music and music masters
occupied such a lofty position in the realms of the aesthetic
that the populace, seeking to emulate, soon became cor-
tent even to imitate. But a big change has come about
in conditions. The camera and the phonograph, asice
from their educational values as imitators, have put the
brain to rout; player-pianos, pianolas and other like in-
ventions imitate and interpret the works of the masters
to an almost uncanny degree—in a literal sense, to a degree
of perfection never paralleled by man, excepting possibly
here and there a Kubelik or a Paderewski. Verily, the
brain runs a poor second in the mimicking game and
stands defeated, ashamed of its own weak showing.

There remains, then, but one thing for the brain to do.
It must exercise its higher attributes and achieve those things
impossible of attainment through the mechanical imitating
devices, and, at least in music, it must self-impress through
its oson power. For,when all tunes can be solved independent-
ly by the average student from the seventh lesson-onard,
should the brain be content with anything less than its own
potentiality?  The answer is unequivocally—No! for self-
impression and self-expression mean independence and,
possibly, origination.

(To be continued in the April issue)

SIG. GIUSEPPE PETTINE'S ANNUAL RECITAL

Mr. Giuseppe Pettine will give his annual recital of
original mandolin music in Boston in the latter part of
April, and will introduce at least three novelties: These
are: a new mandolin Concerto by Ranieri in three move-
ments, Allegro maestoso, Romanza, Allegro giocoso; also
two of his own compositions, “Letterina d’Amore” and
“Sua Maesta,” mazurka di concerto. Mr. Pettine will
be glad to consider any requests for the playing of special
numbers at this recital, if such are addressed to him in
the care of THE CapENzA not later than March 13.

SEU—
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ARLING SHAEFFER

109 First Ave., New York City
SIC PUBLISHER
606 Kimball Hall, Chicago, Ill.
A. ). SHAW'S MUSIC HOUSE Music PUBLISHERS
WM. C. STAHL

43rd Street, Chlun‘u

PUBI AND MANUFACTURER
211 Grand Ave., Milwaukee, Wis.

GEORGE

88 Court St.,, Boston, Mass.

WALTER JACOBS MUSIC PUBLISHER
167 Tremont St., Boston, Mass.

LYON and HEALY

Trenton, N. J.

3 E. Adams St., Chicago, 11l

GEO. L. THAYER MANUFACTURER
Mt. Upton, N. Y.
00T MUSIC CO. MUSIC PUBLISHERS
‘Williamsport, Pa.
VEGA and FAIRBANKS CO.'S MANUFACTURERS

62 Sudbury St., Boston, Mass.

C. F. MARTIN & CO. MANUFACTURERS
Nazareth, Pa.
MAULBETSCH & WHITTEMORE
46 Cross St., Newark, N. J.
MAURER & CO. MANUFACTURERS

536 West Elm St., Chicago, Iil.

H. F. ODELL & CO. MUSIC PUBLISHERS
165 Tremont St., Boston, Mass.

JEROME H. REMICK & CO. MUSIC PUBLISHERS
O West 46th St., New York City

is hoped that both Professional sad A
will o{ many of the
llﬂnﬁtm mln’

H A & SON MANUFACTURERS
1010 Chestnut St., Philadelphia, Pa.
M. WITMARK & SONS MUSIC PUBLISHERS
05 Witmark Bldg., New York City
JOHN WORLEY CO. MUSIC PRINTERS
Stanbope St., Boston, Mass.

membiey » wﬂlmluﬂﬂymln mind that it was princij ruy through the num-m-.
tloned S worihy ot Onghoiations, Lod Lt i the way of eoracamant ey il oup and ah comtiou Mok lochasae thaly

40-42
OTTO ZIMMERMAN & SON C MUSIC PRINTERS
Nevada Bldg., Cincianati, Ohlo

, influence and

good
keep its youthful an turbulent waters that
patronage
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Convention Canticles

How doth the ever busy “Bick”
Improve each shining ou-wer? ~
He flits about with pleck and pick
And culls each concert flou-wer.

An expected feature of the Tuesday evening concert
will be the appearance of the Farland Banjo Trio. The
playing of this Trio will afford a splendid opportunity
to note the beautiful and surprising effects, in the line of
ensemble work, to be obtained from the banjo with the
plectrum.

The Middle West Quintet, mention of which was made
last month, will consist of Mr. Myron A. Bickford, 1st
mandolin; Miss Ethel Lucretia Olcott, 2d mandolin;
Mr. Sidney N. Lagatree, mandola; Mrs. Claud C. Rowden
mando-cello, and Mr. Claud C. Rowdcn, mando-bass.

The different parts of the Fantasie for Banjo Orches-
tra are now in the hands of the various players. Under
the magic baton of its composer, Mr. Thomas rm-
strong, this is expected to be one of the senuuons of the
Tuesday evening concert.

The Cleveland Mandolin Orchestra, under the di-
rection of Mr. Myron A. Bickford, will occupy an im-
portant place on the program, opemng it wn.h a special
arrangement of Sousa’s ‘St:ru and Stripes.” The in-

strumentation «of this orchestra is expected to prove a
revelation to visiting Guilders. In addition to a full
quota of strings, a complete wood-wind choir (flute, oboe,
clarinet and bassoon) will be used, also two French horns,
saxaphone and harp.
One of the orchestral bers will be a “Praeludium”
by Jaernfeld. This is one of the repertory numibers of
e Damrosch Symphony Orchestra of New York, and it
will be played at this concert from the regular orchestra
score. ‘The composition is written in the style of a fugue
for the wind instruments, and supported by a steady
pizzicato movement in all the strings. As previously
announced, the orchestra will also accompany both the
banjo and ‘the mandolin soloists of the evening.

A very special feature which has been rogrammed
for the Wednesday Artists’ Recital is Mr. DeMain Wood
with his orchestral guitar. Mr. Wood |s a thorough
musician, and the effects he obtains from his wonderful
instrument are nothing short of marvellous.

It would be difficult to describe in detail all the good
!hmé that have been prepared for the musical side of
onvention, but it is believed that enough have been
specifiéd to show it worth the while of every Guild mem-
ber to make a npecnal effort to be present. Of the regular
business sessions of the Convention, the many surprises
in store for the conventioners have hardly been touched




THE CADENZA 13

upon, owing to lack of space, but there will not be a dull
moment from start to finish. It is hoped to give a com-
plete outline of what is to be done at the various sessions,
in the next issue of Tue Capenza, and also to give the
complete concert program for both days.

Much interest has already been shown in the pre-
viously announced Souvenir Program. The manager de-
sires to call attention to the fact that advertising space
can be purchased, the rates for which will gladly be fur-
nished upon application. It planned to make this
Program especially valuable as a Directory of the prin-
cipal teachers in the country, and cards may be inserted
therein at the rate of 50 cents each. There will be an
edition of over 2,000 printed and issued.

ON TO CLEVELAND!

Whereas the passage in the next Guild convention
of the two measures relative to Standards of Attainment.
and Guild Auxiliary Chapters, will, in their enacting.
probably necessitate a change of, or amendments to, the
Constitution and By-Laws of the American Guild; and
whereas, under previous constitutional amendment, all
such changes or amendments in prospective require thirty
days notice in the Official Organ, prior to the next con-
vention following, such notice is hereby and duly given in
this issue of Tue Capenza, as the Official Organ of the
American Guild of Banjoists, Mandolinists, and Guitarists.

Two Grave Issues
. STANDARDS OF ATTAINMENT

XCLUSIVE of Universal and C Notation, the two

greatest, most grave and potent questions which

ever have arisen for open discussion and final settle-
ment in Guild convention, will be put before that body for
deliberative action at its Thirteenth Annual Assembling
at Cleveland in April next. These two great questions are
Standards of Attainment (Guild Student-Diplomas) and
Guild Auxiliary Chapters (at present so designated), both
of which are issues directly pertaining to the future life
and vitality of the Guild.

Parenthetically, we have before now been publicly
sneered at by others for “talking largely” about certain
unchangeable laws—one of these “others,” an English

porary, gravely ing in open editorial its
inability to discern in clear, logical statements of fact
anything but “burlesque,” thus all ly disclosi
s own lack of editorial acumen, and naiyely admitting
its own mental status. However, we shall hazard another
chance at the sneering by attempting to draw further
analogy between certain laws and these two issues.
Beyond all contention of argument, the American
suild of Banjoists, Mandolinists and Guitarists has, under
the conditions of its past and immediate present existence,
reached the culmination of its power as a musical body
politic. And, under any law, whether natural, ethical or
social, the gradual lessening or final losing of potentiality,
whether in men, methods or machinery, must eventually
if not a slow process of disintegration, then a
speedy dissolution or sudden annihilation. Under natural
law, a moving body once having lost the force of its original
propulsion must cease of motion, unless such original force
be augmented, or a new and secondary force be created.
And cessation of motion means in inanimate bodies inertia,
while in bodies animate it induces atrophy which, in its
turn, produces death. This is incontrovertible law,
whether or not all know it as such or, knowing, prefer to
ignore it, while tangoing to the tune of “burlesque.”’
And this same law holds true with all religious, politi-

cal, social or musical bodies—they must constantly move
forward under original impetus, or new and augmented
force, or else stop and then die.  With the Guild, the orig-
inal force which created it, and put it into successful opera-
tion as a power for good, has become practically exhausted
because its first purpose has been accomplished. The
Guild, in the past, has taken up vital and virile questions
accruing to the good of the fraternity, and has handled
them right gloriously. But these having been consum-
mated, the time has come when there must be a renewal
of the original force by the application of a new impetus,
and this tmpetus must act in accordance with the spirit of
the wery hour and minute. Given this, and the Guild may
then find itself acting under the law that is known in
mechanics (physics) as the “speed of no return”—literally,
a body always moving onsward, and propelled by a silent,
unceasing and inward power of its own which places it
beyond all outside let or hindrance.

The American Guild was organized for a specific pur-
pose, and that was to make fusible what were apparently
non-fusible elements: namely, a great body of individual
instrumentalists, vet wholly without bodily cohesion, and
entirely without intelligent direction. That purpose has
been well accomplished; confusion has been rendered
into fusion, and, through such fusion, parts have been
welded into a harmonious whole. And the trio instru-
mentalists, by this very welding, have been clothed with a
musical respectability, where heretofore they had been re-
garded somewhat as musical outcasts—travelling trouba-
dours, wandering itinerants—in fact, almost as musical
tatterdemalions.

But these conditions have all been changed, and out of

‘unmusical chaos the American Guild has wrought musical

creation and order, making possible to the musical world
a second orchestral force—as great within its own possibili-
ties and limitations, as the older orchestra is within its own.
The Guild has also been the means of providing the nucleus
of an orchestral literature by taking up, impartially in-
vestigating and passing measures, whereby the writing,
reading and rendering of such literature shall be made
accessible 1o the many and not held as the prerogative
of the few. It has brought soloists into a position of
prominence and given them a musical footing before the
public—even to recognized virtuosity upon hitherto des-
pised instruments, thus disclosing to the world that what
were pre-regarded as tinklin’ toys are, when rightly treated,
instruments of strong individuality.

One of the most beneficial achievements wrought
within the history of the Guild’s existence, has been the
almost entire elimination of freak teachers and fake schools.
This is good, but to make it even better and to further in-
crease its prestige and power, the Guild must carry this
issue yet farther and it now faces the question of “Stan-
dardization.” That is, it must not only place the Guild
ban upon false hers and fallaci hi h
and keep it there, but it must now set an even higher
standard for the future and hold it. The Guild of today
s not the Guild of five years ago, and five years hence it
will not be the Guild of today. For standardization is
here and it is here to stay, and all teachers—if, in the
future, they would court recognition as musicians and not
as tinkers and tinklers—must face that issue.

It is not only unnecessary, but it is the acme of foolish-
ness, to keep one’s eves cloudwards and fixed upon a gilded
weather-vane perched at the top of a lofty pole, in order
to get the direction of the wind, when the wind is down to
carth and blowing around the corner squarely in the face.
‘That far-seeing editor of Musical America, Mr. John C.
Freund, has already aroused the whole country to stan-
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dardization as an essential need in teaching, and has even
brought the issue of a National Standardization in music
eaching before interested Congressional members for
itation. The City of Washington, D. C., has placed the
st sic, under certified teachers, in the curricu-
lum of its public schools, and that means standardization.
Bills have long been pending before the legislatures of
Massachusetts and other States which, if passed, means
standardization: and it was only as recently as the early
part of February that Senator O’Gorman ‘of New York
introduced a bill into Congress (which Tue Capexza
wili touch upon in detail in an early issue), providing for a
training scheel for army musicians,—a school with a
regular commandant, surgeon and all appurtenances of
full military organization, and that bill, if passed, also
means standardizacdon. If, then, such be the trend of
governmental, expert and public opinion, regarding the
study and pursuit of music. how can the teachers and
students of the trio instruments hope to escape its action
and still maintain musical eminence? And how can the
Guild, as the official representative of these teachers and
students, afford to pass the issue by without action, and
vet retain its prestige and power as such representative?
The American Guild is now facing this issue, which is
embodied in the question of Standards of Attainment, and
it must be taken up, thoroughly threshed out and setled
at this coming convention, for it is better to be among the
early leaders than to tag on after belated followers. If the
members of the American Guild—and, as for that matter,
non-members as well—expect to stand upon an equal
musical footing with others, although in an entirely dif-
ferent field, then the Guild itself must take immediate
and decisive action upon the question of Standards of
Attainment and Guild Student-Diploma
Let every banjoist, mandolinist and guitarist stop and
think for a moment, and consider just what this issue
means. Man deals almost wholly in futurities. The Con-
tinental Army was not fighting so much for itself, as for
the children and grandchildren. The first American Con-
gress did not formulate and draft the constitution of the
United States wholly for its own time, but for the time to
come. And every man’s best living work is not for himself
alone, but for posterity—the coming generations, and so on
ad infinitum, for such is the unwritten law.
nd this question, which is now under discussion here
and soon will be before the Guild, is, in its enactment and
action, more for the future than for the present, But
it must be settled in the present, if the Guild is to advance
as a power for the future.  As originally drafted by Mr. F.
Monro Plangue of Vancouver, and summarized by Mr.
Sidney Lagatree and his authorized committee, these
Standards of Attainment for the examination of students,
and the issuing by the Guild of graded Student-Diplomas,
carrying with them an admission into Associate member-
ship as an additional reward of merit, means better students,
better teachers and better members. It means better stu-
dents, in that it provides a more definite end and a more
tangible goal for which they are working. It means Retter
teachers, for they must perforce keep pace with the stan-
dards which they set for theirstudents. It means a better
class of students for the teachers, as it also means a deeper
educational force actuating the teachers for the students,
and insures careful and painstaking work on the part of
every teacher-examiner. It means an increased and even
hlghergradeofAnoc\ate members for the Guild than now,
and that, in the end, assures a bigger, broader and more
powerful Guild. Forit is these new Associate members, re-
ceived under Standards of Attainment, who are to fill the

ranks of Profesnuonal membership in the future and who,

in their turn, are to become teacher-examinet Handled
judiciously, then, and backed by the power of constantly
increasing numbers, the passage of this measure means an
increased membership for the Guild. An increased mem-

ership means an enlarged treasury, and enlarged treasury
means greater prestige, and greater prestige insures power
of protection-~the new force augmenting the original, and
fulfilling the law of moving bodies 5

Guito Auxitiary CHAPTERS

Lithical, or some other kind of philosophy would teach
us that the first great law of living is that of self-preser  a-
tion, while common-sense teaches us there is ancther
and even greater, which is the law of mutual conserya-
tion; i. e. self-preservation through the preservation of
others—a conservation of the whele for the parts.  That
is, the individual, in so far as he can, may possibly first
provide for his own protection, which is not in reality
selfishness, but is the unconscious following of a natura!
law. This followed, he quickly awakens to the greater
law and instinctively seeks to extend the same protection
to others, in order to better insure his own through the
power of numbers—the law of community and which, for
convenience, may be termed communal.  The individual
needs no ponderous philosophical machinery to teach
him this law, for it is immediate and instinctive. He
realizes that, alone, he may become the prey to nuLlu,
while in the communal it is possible to be protected by
right. It is the same law that the elder Sothern, as Lord
Dundreary in “Our American Cousin,” so lucidly ex-
plained in his famous epigrammatical proverb, “Of ccurse
birds of a fv..ulmw flock rethaw, because. bah Jove!
one bally bird cawn’t go off in a cornaw and flock by him-
self, doncher know.”

Man is by natural instinct gregarious. He early
learns that he must have, and so quickly seeks, companion-
ship. His instinct is communal-—in other words, it teaches
him that helping to get for others is, in reality, getting
for himself. It is this instinct which led primal man to
camp in groups, increase groups to group-families, unite
families into tribes and merge tribes into the greater con
munal. And thus it has gone on, in an ascending scale
of growth, to the present hamlet, village, town, city, state
and nation; each an individual auxiliary, but all subs
vient to the one—the head or National government;
cach is necessary to all, but none is complete without the
whole. The communal has its two distinctive sides; first,
the economic (assurance of existence), and second, the
social (recreation after existence is become assured), but
the second must at all times be governed by the first.
This, the primary law of the communal, was ‘recognized
and understcod even by primitive man, and the savage
who violated the economic through the social was os-
tracised—or worse.

In building the communal, the American Guild, in the
carly stages of its organization, had first to cuntcnd with
the economic clement, and this almost to the utter ex-
tinction of the social—other than the one great yearly
g.’nhumg, with its attendant concert and banquet. But
that pomon of thc ongu\al propelling force having been

1 in such and the ic being well
cslabll!hcd the Guild now ﬁnds itself obliged to put into
operation a second, new and augmentary force by up-
building the social. The social is now claimin; recogni-
tion and its claims must be acknowledged, and that is the
reason for the proposed auxiliary ch a simple ful-
filling of the law controlling moving bodies. A more
striking example of the working out of this law, when ap-
plied to individuals, cannot be found than in a study of the
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conditions zu\crmng the early l’uruam, and by contrast-
ing the “then” with the *now

Everything which reaches full fruition must first
become ripened by age and surrounding conditions, which
is but another action of natural law. The young tree may
blossom in fullness for seasons, but it cannot come into its
fruitage until ripened by age and the varying conditions
of recurring seasons, ar is is true of all organized bodies.
The question of organizing auxiliary chapters of the Guild
is by no means an innovation of the moment, but is a

(Coantinued on page 33)

GUILD GROWTH
Keep your eye on these two lists. They present a
complete directory of the American Guild in its Profes-
sional and Associate membership for the year 1914, up
to the date of this issue. The numbers show the order
in which the applicants became members. (See Tue
Canenza for January and February for previous list.)

PROFESSIONAL MEMBERS
DaNIEL ACKER, 61 South Main Street, Wilkes-Barre, Pa.
Jonx B. CorpeTT, Morgan C) 20,
LLmD lpacn, 128 \nrlh 5th Street, Reading, l’a

nl.l Ci hrnhhunh Road, Bnunwmnmh tn,,l.m.l
3 Avenue, Chicago, 111,
t, San rmmm., Cal.

(Jin Strect, Johnstow
Avenue, San Francisco, C
muun Avenue, Detroit, Mich.
ardner Strect, Spokane, Wash.

c\v; York, N. Y.

OSEPH PERCI
2. J. ApPLERY,
Avice E. HiLt

oncord, N. H.

t 46th Street, New Yor
37 * Street, Ww., \\’ashmgtun, D.C.
artment of Commcrcc, Wash., D. C.
n Avenue, Shelton, Conn.
GEOrGE C. KRICK, (-tnnmnu\\n Philadelphia, Pa. -
STEPHEN ST. _lnu\ 410 Paige Street, Schenectady, N. Y.
CLARE DUNDAN DUDLEY, San Angelo, Tex
SAMUEL L. CORNELL, 25 Broad Street, New York, N. Y.
CLiNToN §. Kixe, 157 Albert Avenue, va:denm, R.
CuaARLES B. Rauch, 143 Apple Street, Dayton, Ohio
DeMaix Woon, 143 Lyndhurst Sm:et, Rachester, N. Y.
HEerpERT FORREST ODELL, 165 Tremont Street, Boston, Mass.
\Vu L1AM H. PLACE, JR., 511 Westmins'er St., valdencc, R.L
W. NorosTroM, 211 Hayes Street, anumm Wash.
HBNRY HAGEL BAR\PS. New Black Block Regina, Sask, C:nL
Epw. F. GoGaly, 225 Green Street, Schcm.-dady, NeY
ApoLei TROELLER, 341 East 153rd Street, New York
onN . LEVERT, 562 St. Catherine St., W., "Mont.. Qu
. C. DELANO, 845 South Broadway, Los Angel
C. GernARD Oury, Wallgatan 27, Gothenbu
MiLpRED B, GAI'KLL, Box 215, Bn‘dgcmwn. Barl
MiLsurN M. CHaPMaN, 128 Moore Street, vidence, R. I
J. W. GREENE, 28 Eastern Arcade, Mellmume, Victoria, Aus.
Auv E Gusuu, 28 Eastern Arcade, Mclboume.Vlcu-nn Aus.
RSYTHE, 698 Columbia Road, Dorchester, Mass
Guy GAHIRTF. 1050 East Maiden Street Wnshmgtun Pa.
AusTiN, Box 535, New Haw.-n, Conn.
{: HA)IILTOh Chanute,
. Day, Station A, Cnsmbnl C Z.,
WALTER T Hovr, Cor. 11th & “G™ St., N W Wash,, D. C.
. H. ANTHONY, Lamoni, Iowa
ANIEL H. TEAGUE, 826 John Street, Peekskill, N.
. A. TEMPLEMAN, 3713 Orleans Avcnue. Sioux Cx , Towa
ARLES H. JACKSON, 83 Grant Street, Buffalo, N. Y.
Grapys E. Moorg, 109 Fairmount Street, Malden, Mass.

ASSOCIATE MEMBERS

185. C. J. OTTOLINE, 2553 Buchanan Street, San Francisco, Cal.
186. ML P. KEisER, 1324 Leavenworth Street, San anuscn, Cal.
187. Mgs. F.C. Blmumon.«)sUmon St., w. Springfield, Mass.
188, LAURA WINTERS, 2647-20th Avenue, West, Seattle, Wash.
189. F. B. Downing, 1009 Walker Avenue, Wood Haven, L.I, N.Y.
190. Mgs. H. FRED LoGAN, 82 Washington Place, New York, N. Y.
191, DAvID TEAMAN, 618 East 17th Street, New York, N. V.
192. MARTIN WIRTANEN, 410 Washington S mofslme Mass.

1. ||mm WaKK, (44 Gardner Street, \\'cc.h\.,mkln P.O,N.J.
Jaw

l)cmlur, .

. TANQ! I.‘nvrcnccvlllv.-
Fren ] BALDWIN, *Hunter, N. Y.
Dr. HuuAr: (. Ihl.mu\ Tannersville, N. Y.

3 1, Men's Building, Oberlin, Ohio
210 Madison Street, Chicago, I1l.
, Baltimore, Md.

h Spruce Street, Camden, N. J.
1ENDEL, H’w Summit Avenue, Mt. Vernon, N. Y.
Igoa, New York, N. Y. v

st Street, Flatbush, Brooklyn, N.

o ]Lﬂ'('rson Street, Providence,
x 823, Fairbanks, Alaskn

holl Street, Glens Falls, N. Y.

ley S%,rcct, Bridgcport, Conn.
Wisc.

l)uun\ ] K YO!

W. Scorr, 108 Bergen P 2
1823 By New York City, N. Y.
t W. ReED, Jenkins, Ky.
Ih\EFER. 1109 West Lake St., Oak Park, Il
N, 815 North Paulina Street, Chmngn 1.
North Paulina Street, Chicago, Il
Box 330, South \lnn\':\lk Conn.

TTE, 46 entry Street, '\Icwpon Vt.

1. G. Mosier, 1451 h.hf. 50th Street, thngn .

W.. Washington, D. C.
4, Hamburg 21, Ger.

N R’ Sibiae WAt iaatic

blrcc LL‘C(]E\'\"I“(! w. A\hlrlln

3 H:mna Ci
NG, Hanna City, T

xnﬁ A WEans, Hunna O v, m
Hm(bk Pirts, Hanna Ci

oo 1 293 Ham'\a (.lt\' .
l\mw York N-¥.
\Iu Enku \’cw York, N. Y.
1\ G. BeErNHEIMER, New York, N. Y.
New York, N.
\l.Hu»n Rosk, New York, N. Y.
WaLter Potowsky, New York, N.
AR, 320 West 100th §u'cct New York, N. Y.
157 West 84th Street, New Yurk, N. Y.
L. , 301 East 21st Street, New York,
\\nlch !hls score and help to ‘make it a close one.
The race for the Five Honorary.: Memberships, as Premier
Guild Boosters, is worth while. It is open to all without
a handicap. o X

The first list with its names in bold-faced type, gives
the five leaders and their tofal scores up to the date of
issue. The second shows the progress of the race in
monthly scores.

PREMIERS TO FEBRUARY 15

Myron A. Bickford, Clovelud Ohio ..
D. E. Hartaett, New ¥ k,N.Y. :
Nelson E. Powe!
Carl Tschopp, phd.%:fm Pa. .
C. C. Castle, Peoria,

SCORE TO FEBRUARY 15

C. C. Castle, Peoria, Il. .. ..
. Kitchener, New York, N. Y.
D. E. Hartnett, New York, "N.Y.
Claud C. Rowden, Chicago, Ili.
C. Wallace Ramsc\'. San Francisco, Cal.
Paul Goerner, Seattle, Wash. ......
(‘nbson Mandolin-Guitar Co., Kalamazoo,
dwin, Hunter, N. Y. ...

Pr'mk ] \hc\xllciI Camden, N.

Arthur F. Derse, Union Course,
Wm. Place, Jr., Providence, R.
H. I.llllngslonc. Subiaco, West Australia.
Claude C. Warren, Binghamton, N. Y.

246.
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STiLL REGISTERING

Vor. XX

We did not realize there were so many  right-kickers
in the field, but the registering is still going merrily on,
with the banjo-notation football already practically over
the goal line, and the old A team will soon be only the
memory of a bawl. Here are a few more registered kicks.
From Mr. Wm. C. Stahl, Milwaukee, Wis.

“Will issue a ‘bunch’ of C Notation banjo music soon.  C No-
tation will make the banjo what it was in Stewart’s day
From Mr. C. T. Countryman, Challenge, Cal.

“You can put me down for the C Notation. I have alrealy
forgotten the old notation, but I had to be shown.”

From Mr. R. Paul Whitson, East Oakland Cal.

“I am pleased to note that you are bringing the banjo to the
front by 'boosnng C Notation. "Hooray for you! We'll boost the
best we know how and put the banjo on top where it belongs.”
From Mr. J. Worth Allen, Oskaloosa, Ta.

“Your efforts in behalf of the C \omuun for banjo should re-
ceive the endorsement of all banjoists. I have used the C Notation
for ten or eleven years, playing from violin and ot
From Mrs. Alice Kellar-Fox, San Francisco, Cal.

“‘Have recently had call for the C Notation for banjo, and I am
glad to see the interest taken in it. The sooner this is made,
the better . .I wish publishers would discontinue with the
ANotationatonce . . I will be happy when the day comes that
will never hear A Notation mentioned.”

From Mr. B. V. Kershner, St. Louis, Mo.

“Have been using the C Notation for the past year. Add my
name to your list, asa for the C Notation."
From Mr. Geo. A. Fraser, Saranac Lake, N. Y.

*“I hope your campaign in hvufeﬁ.heCNounon for the banjo,

proves successful; that you soon find it my to publish your
urnp\ete catalog of banjo music in this notation
From Mr. Edw. F. Koch, Bridgeport, Conn.

“In looking through THE CADENZA for December, I note tha
hnwm&n:mmglmhham-mdzyﬂmdhveuk
25 or more years ago. nderstand why the banjo has been

kept i occupying its proper place in the music world so long.
Professor Jerome May, of this city, played the ot

< taught the banjo in C
1ts teaching in this notation, he has l»\\n ridiculed by some, w
t to teach and pL’l)‘ in C Notation or lay their banjos

1o t

one side. My young son Roy, only thirteen, has been taught to
play in C on, and can pl nd has played the banjo with any
combina ruments. Just shout and boost the C Notal

and let us all hel Ip to get banjo numc that can be played with other
instruments without transposing.”
From Mr. E. Y. Montgomery, San Francisco, Cal.

1 use the C Notation altogether now and like it much better
than the A. One great advantage which it holds over the A is
abolishing the necessity of transposition, for the jo is not a
transposing instrument when played correctly. A player using the
C Not play with a band or orchestra, or he can play favorite
<ongs or ~olos with the piano and thus entertain hn !mn 'md all
without rnn~pua1ng the music himself or having it sed for

. And unc final consideration, which places the (‘ .\nlulmn far
the A, is that it is standard all over the world except in

From Mr. S. W. Fredrickson, Bradentown, Fla.

“Put_me down on that C \ tation list of banjoists, and again
on that Universal Notation
From \r. Marion Gray, Eugene, Ore.

1 firm believer in the C Notation for the banjo, and hope
\h lhu\h-hl will no longer hesitate to publish his graded work in

Notation, am badly in need of it. T am also an advocate of
L niversal jon."

Following is Tue Capexza list to date of good goal-
kickers, with well registered kicks for the goal line. Select
your x_mprl get into the line-up and then give a few
good “Brickley™ kicks and win the game for the C Nota-
tion.

Goop Goar-Kickers

Acker, Daniel, Wilkes-Barre, Pa.

Allen, . Warth, Oskaloosa,

Armstrong, Thomas J., PI

Babb, A. A., Boston, Mass.

Hnmn, Frederick J., Forest Dale, V"

¥ Clarence Craig, Philadelphia, Pa.

Beal, Edwm, Wellsburg, W. Va

Berthoud, F. L'm lry, Rcw York City

Bickford, Myro

Black, Ben, Ca!

Butler, MlsCom L., Port Richmond, N
B., Boston, Mass.

ladelphia, Pa.

Evans, Wm. B._ I\ew ank Clly
Fraser, Geo. A., Saranac Lake, N. Y.
Ga}. Charles C., North Adnms. Mass.
Goerner, Paul, ttle, Wash.

i ol M
Roach, j-mé’?.. Cincinnati, O. g

New York City
Stahl, Wm. &, Milmhe. z
’I‘n!& ul;;:.i.. Portland, Me.
Wudt.A. Ne-uk,
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Yo Te Amo "

TENOR MANDO (I Love You)
and 3d MANI})DOLIi% TANGO ARGENTINO WALTER ROLFE

Arr. by R.E.HILDRETH
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TWO GRAVE ISSUES
(Continued from page 15)

matter of some growth.  As long ago as 1903 (in the very
second year of Guild organization), a movement was start-
ed in Erie, Pa., by some sixty odd players of that city to
form an auxiliary branch (or chapter) of the newly or-
ganized Guild. ‘The matter was presented to Mr. Samuel
Siegel, one of the then and now Board of Directors, who
referred it to the Secretary (Nr. C. L. Partee). But the
time and conditions were not ripe, and the project ended in
only blossoming. In 1911 (in Tue Cabexza for April
of that year), Mr. Erastus Osgood again agitated Llu
question, through an article entitled “Subordinate Guilds,”
and presented a strong argument in favor of their establish-
ment, only to result once more in blossoms.  But the tree,
grown hardy through age, conditions and circumstances,
is now ready to bear fruit. The time has come when the
social must be more firmly united to the economical cle-
ment, thus completing the communal, by establishing
Guild Auxiliary Chapters. And this is the second grave
issue which will confront the American Guild at its com-
ing convention.

As the business sessions are the chief educational aim
of an annual convention, so is the social element its most
delightful charm. In a sense, it is the fraternal cement
welding together the sessions, and uniting each succeeding
convention with its preceding. But this yearly sociability
is too narrow in its scope to unfold its charm to all, and the
cement is too short in its extension to exert the full force
of its holding power. It must all be brought nearer home
to the individual member than four or five hundred mil
and it must be of more frequent occurrence than once in
365 days. For every member of the Guild, who has its
welfare at heart, and manifests it by keeping up the pay-
ment of his dues for each succeeding year, is morally and le-
gally entitled to its benefits and advantages. And if these
cannot be reached by him personally and through his own
efforts, because of time, distance and consequent expense,
then they must be extended to him by some other method,
and that method is by carrying them to him r/lroug/l Guild
Auxiliary Chapters.

These Chapters may be established in every town,
city or state where there is one teacher with but even a
dozen pupils, who desire to get together for a musico-social
time, by the teacher obtaining authority from the National
Organization, and the same can hold for any two, three
or more teachers in the same place for that matter. It is
of course understood that all such chapters must be char-
tered by the National body and be subject to the Con-
itution and By-Laws of that body, or in whatsoever way
shall be determined by the vote of the convention. And by
vote of the convention, membership in any auxiliary chap-
ter may also be made to constitute membership in the
original body, without extra payment of dues. In these
Chapters, the musical and social elements may easily be
made predominant, the meetings can be held as often as
the members shall so vote and, where there is more than
one chapter in the same lucallt), it might be the means of
bringing together lntl\erto opposing factions by showing
to one just what the other was really doing, and perhaps
disclose the astounding fact that there was much less cause
for jealousy and much more reason for harmony.

Again, every member of the Guild in good standing
is entitled, both morally and legally, to a vote upon all
questions coming before the national body. Ways and
means of accomplishing this have been discussed pro and
con many times, but to no definite purpose. But no better
way exists than by means of these Auxiliary Chapters;
publishing before a convention in the Official Organ such

questions as are to be then brought up for debate, voting
upon them in the Chapter, and then sending a delegate
or delegates to the National convention to express the
sentiments of that Chapter.

It is no distortion of fact to state that the American
Guild Convention of 1914 is destined to be the most
significant ever held in the history of the organization.
These two questions, in their educational and social in-
tent, are farther reaching in their ultimate effects for good
to the Guild and the fraternity, than is apparent to the
casual sight, and in their enacting, they may necessitate
the most radical change in the present Guild constitution
cver yet made—possibly a re-drafting of the entire fabric.
Such a prospective change not only quuirL; a notice pub-
lished in the Official Organ thirty days prior to the con-
vention next following (see Official Nonthly Bulletin in
this issue), but makes it incumbent upon every loyal
member of the Guild to be present at this convention. if
it is within his power to do so.

The most thoughtless person living knows, although
possibly not consciously recognizing it, that all law is
order and, in reversal, that all order is law. To this may
be added a corollary—law and order, in activity, are re-
ciprocative and, in conjunction, are protective.

If these two measures of Standards of Attainment
(Guild Student-Diplomas) and Guild Auxiliary Chapters
are enacted into Guild law—as they undoubted
by vote of the coming convention—the reciprocative action
will be order, and the whole Banjo, Mandolin and Guitar
fraternity will find itself resting under a greater sense of
musical protection than ever before known—even since
the first banjo, mandolin or guitar was made. For, the
passage of these two questions, and their right support and
carrying out, will give the Guild a firmer foundation for
protection than it has vet ever possessed. In their ac-
tivity, they will add to the force of original propulsion a
secondary force almost inconceivable in power of motion,
and the American Guild of Banjoists, Mandolinists and
Guitarists will be endowed with the highest propelling
force that the law of physics can estimate—the Speed of
no Return.

BERTHOUD,
FOUNDER

Notu:u submitted from ANY branch of The Serenaders, organised under
approval of the Parent Body, will be given attention in this
department in the order of organization.

Some *‘Pickings’ from the New York Serenaders
By THE SECANTREAS

OT all Serenades ve the true Serenader »junt to the ex-
tent that *Jimmy has. James 1s

s anxious to aid, brimful of boost and careful lest he
one undertakes anything, he goes ahead and
ou to do. We all work for our living—
.ludcullmn and rarely out of a job.
Furthermore, he alway: 0 be “working” near where some-
thing interesting in \he B. M. G Imclsdmn;.
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On Sunda ening, November the 30th, Mr. Johnstone joined
forces with a resident Serenader, \lr Charle Burch, who is one
of the most and
gether \lu-y prcwnml the mllm ving

io March' (Johnstone) and Selection,
by the G. E. Mr.

me.
ar] ne ved l»\ Mr. Myron Mason
on the banjo. His clean fingerin and inte Iligent tempi were much

ayed by Miss Thorndike on
Thomdike always gets

ity from  her  instrumer

The (nlmn Nandolin Quintet of
Crocker, 1st mandolin, Lloyd P. Robert
G Russell Harrison,

Johnstone, guitar) gave two numbers:
and ~Dance of the Lunatics” (Allen).
much interested in the mando-cello |vY

cwark, N. J., (Richard
20 mandolin, Eugene M.
mando-c 1 R

ral Tourist” (Jacques) and **Hungarian Rag"” (Lenzberg)
were two crispy numbers on banjos, played by Messrs. Douglass and
Kenneth and accompanied by Miss Kenneth on the piano. They
ot lots of ay xnhusc, as they alw do.
" (Mattei), in the form of a transcription for mando-
as the first uﬂknngh\‘ r. Joel W hm, Mr. White
is a ne er who has just |
Albany. s he has been long a\stxu(cd with a
Gibson \melulm Club in his home town, Mr. White is a
addition to th n.ulua and, besides, he is made of the right
“Captain” 7., you know him—paid his annual
1o our club, brought som«. alent with him and also his zither,
which hc‘ n-;,.dml us with a selection from La Masco!. Since
a_chance to ced instrument—
 all thoroughly enjoy and begged him not
ss between visits agai
also by imported artists, Miss Cora L.
ed the briny decp from Staten Island, and convoyed a
part of the l’url Richmond Mandolin Club, of which she is the
director.  They played “Intermezzo Rus: . (Franke), and were
obliged to give an encore.  Their performance was noticeable for
detailsand the very apparent drilling the club must have
one at Miss Butler's hands. They're coming again soon—

hl fessional styfe,

(our footlights con of an
perched ,lipon the piano), and without an instant’s hesitation per-
formed “Grand Opera Strains™ :md A Live Wire March,” |'0l{l of
his own writing. He has a sna| ner, much execution and a
e played a uindela and. ceriataly-siored 5.l
‘Jimmy"" isn’t all right?
st number of a long but interesting program was a couple
of rags, “That Banjo Rag" and "Sweet Corn,” two bright inventions
of A. T, Wclrll and played on the banjo by the composer himself, ac-
accompanied by the Gibson Mandolin Quintet (of Newark
audience would liked to have heard a lot more from this combination,
but they (the Quintet) had to make a dash for the last train for
Newark.

Two marches by the G. E. closed the evening—'Morning
Telegraph™ (Johnstone) and the “Crescendo March™ (Odell).

On December the 14th, the job of Chicf enader was shoulder-
ed at the last minute by The Plectrio. There was a large gathering
for the General Ensemble, but their playing not up to the usual
mark. The ram, however, proved very interesting, It con-

d of ““Junkman Rag" (Roberts) and “Haunting Rag,” two rip-
plite Favaits plsyed by Mosccs, Kennsth and Douglass on the banjos,
with drams played by Mr. Fairbanks and a piano accompaniment by
Miss Kenneth. If this combination of han)os and very light drums
is new to any reader, just let him hear it for himself and sce how
very effective it is.

Two very mandolinistic offerings were Serenata Ungherese and
Pnpllhmmetm amazurka caprice played by Mr. Cambria (mandolin)
and Mr. Scardaccione (guitar). Both compositions are by the
famous mandohm.st, Scallari.

Mr. an Mm P, Percy White (a few weeks ago they would
have been as Mr. White and Miss Clarice Laughton)
who are bolh banjoists, Phi/l “Ragtime Episode” (Eno) and Valse

immeyer) r. White plnycd the ban 0 very ac-
ceptably in these numbers and Mrs. White accompanied him on the
piano. "The Valse is an especmlly charming numbr.vr for banjo and

iano.
Hi2 it Choridike nlayed two guitar solos, “Call of the Bugles”
(Vreeland) and *'Lon; nz, ge. with variations (Burke). The
Bocci uetto,
At

ber meetmg of the Advuory Board it was voted

lin by

s

that, heginning with January 1914, an initiation fee of one dollar
would be charged all new members.  The annual election was held
in December and the following were elected as members of the Ad-
visory Boa Sccantreas, and Messrs. Ed-
ward Bai dward Foster, Wm. D. Ken-
neth, William Lange and Will Liess.

*Hi:
on the

! Don't tell anybody! but just let me have the Serenade
a ber), and I'll_surprise the ‘bunch’ with our
leyan) Glee Club and Mandokin Club.” Thus wrote

(The We
good Screnader Knipfer of Cromwell, Conn. Well, the notices
were sent forth hinting vaguely of the mysterious Chief Seenader,

and when the mystery was solved, Mr. Knipfer was warmly wel.
comed, for he has many friends among the Serenaders. He directed
the Géneral Ensemble in the readers March,” his own, com-
postion and d of New

" “Momning Tclcgrnph" otiieiome) wnn"aeieztinna: from
“Ping |fun" (Sullivan).

enneth and Douglass played banjo selection:

Quilt™ (Bacon) and *Ragioso Rondo- (Eno), with M
at the piano. Mr. Gordon Kahn plnycd two violin solos, Minuctto
Sol (Beethoven) and “Obertass,” 1i
i, with pungent piszicati ‘and wh

hn is accustomed to plaving for
ciample the Wanamaketr Auditoriam, wiich-ho 1 abie to Bl with
tone.

The ““Mysterious One'" then

v in which College Mandolin
s necessary to get in. The Secant
ested in the ingenious method of cf
fringements of Club rules a fine i If they don’t pa
\\'xll this is how they've got 'em! They make all members pay
§: «|\.lnu, .'md then subtract whatever fines have been imposed.
toor r FINE!!! Mr. Knipfer announced that, although
the mani ;,cr uf thc mandolin club had consented to their playing,
the members lnd not shown up, and he was afraid there were too
ptations” in New York. However, he had pre-
upon five uf the Glee Club to be present, and they favored
with college songs, including the college .mlhl,'m, i
slos, with Miss Kenneth accompanying at the
then gave their college cheer, with a resounding one
aders.  Good boy, Knipfer!

The Providence Serenaders
By WALTER BURKE, SECRETARY-TREASURER

ES, the Serenade of j’muar ‘th was sure some Serenade
\Ir Clinton S. King w. f Serenader and did thi
“up brown.

¢ first mursh:nllcd the G. E, for two numbe:
hl(x}c Waltz" (Hildreth) and “‘Sun Rays" (Morse), which were

e an interesting talk ahout
ubs are run, and the requi
1s

for the S

Next upon the program came Mr. Theodore T. Peck, the
mando-cellist, who played nish Serenade” (Friml) and for an
encore gave Lassen's \\cll lmown song, “Thine Eyes So Blue and
Tender.” Mr. Peck was accompanied "on the piano by his mother,
whose artistic actompanying never obscured or predominated. the
soloist, Following this number came a guitar solo by the Secan-
treas, Overture (&rulh), and in response o a deman I'or more he
gave one of hls own compositions, “The G. A. R Patrol.”

M seppe Pettine came next wnth a mandolin solo, “Réve
Oriental" (Dounw) and gave for an encore “Evening Prayer,” onc
of his own compositions. His playing was greatly enjoyed. Messrs.
Emil Dxnv:d and Walter Burke I'o 1o wcd with banjo duets, “Niagara
Rapids 9enmngs) and “Gloriana Waltz" (Glynn) Mr.
David was in ﬁm- rm and played unusually well, being accompanied
by Ihc Secantreas.

Then came the Place Mandolin t, with four movements
of Leichtes Quartet by Bone. The playing of the Place Quartet is
always characterized by good taste i
shading in the rendition, their crescendos and diminuendos being

perfect.

The G. E. closed the Serenade, ymg “The Darkies Dream""
(Lnnsmg) and “er Lm.h Plperu" (OC nor). About 40 peoj lu
wem and three new members joined the ranks.

bcrt Wxxon very kindly oﬂimud as piano accompanist for lhc
G. E. and ably filled the role.

With the Chicago Serenaders
BY Mu Craup C. ROWDEN, SEGRETARY

Serenaden held their monthly Sere:
£ ry 30th, at Corinthian Hall in the
uomc T lﬁ m,ldmg. The S. R. O. sign was dixph?'ed
being filled with between four

shortly after c:ght oclodf the hall
lers and their friends. Mr. Claud C.

nade on

and five hu
Rowden was “Bu chld" [or '.he evening, and kept the audience in
an nmr by his wmy manner of announcing the various numbers.

was opened with Lavallee’s "*Bridal Rose” Over-
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ture, played by the Chicago Plectra Orchestra (thirty members)
with Mr. Rowden conducting. The number was exceptionally
well played, the splendid |nhm~|ng being particularly noticeable,
and was greatly appreciated by the audienc For its s nml num-
ber the orcl C

T (Inl\hd\h Suite

“I'he Four Wind Siroc
Southern Serena 7vphv
Western Epi These nmnlnh brought forth gmu applas

‘The next number on the program was a Rowden
and Mrs. Mudge, banjos, and )
by Mr. Rowder
||n|m-n\|v|u which v n 1y

1 n they would not respond e The ku\\(]ul
\hmlnlm Quintet followed and played the Minuet from Mozart's
vmphony.  They responded to an encore with the well-
knn\\n 8 ade of Franz Drdla. The Quintet numbers were ex:
ceptionally well played, the blending of the parts being very no-
ble and, judging from the intent interest of the audience and
applause m.kul this style of playing more than holds its own

in public
Mr.

terba nest appeared in a-mandolin and
pl g alse Brilliante™ Aml showing splendid
taste in its nn:huon They could not be by the audi-
ence to respond to an encore.  Mr. Rowden then made a few
marks about the e and tlul nol fail to accord Mr. F. I
Berthoud full cre
f the

T
speriences of his Irish fricnds, Pat O
causing much merriment.
ng Mr. Rowden, came the Rowden Banjo Quintet.
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Rowden,

Y yed
consisting of
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was quite a difficult number, but :
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ed, and the audience
1 medley of old-time
M owden next
s Excell at the
Summer Idyl"
Mrs. Rowden is

The numbers were
der, both exull«.n
devel loping into'somie mando-cell
t number on the program was by the Grand Ensemble,
in which all who had brought instruments fook part. “Crescendo
March™ (Odell) was played in a “gingerly” style. At its conclu-
sion, the audience still lingering for more, the Big Chief announced]
that that was the last number and they S
only brought forth more appl use and the au
front of the hall, where there was much hanc -;lmkmg nml llu
expression of Good Wishes Tor the Serenaders. . Theteven
most artistic and best attended of any of the pru\lolh £h|

Serenades.
The Boston Serenaders

By H. F. OpELL, SECANTREAS

ONTHLY Serenade was held February 6t
young bliszard. About 75 were present.

5
several numbers, among them u'} ﬂ\wc
ildre

(Phelps-Odell eth) :\ml

'\l. molia Serenade’" (\h\md
cendo Marcl ell).

trio, composed of Messrs. Harper (mandola), Pendleton
(mando-cello) and Ray (puno\ played the Berceuse from “Jocelyn™
(Godard) and the “R 3 Miss Lena F. Webber played
a mandolin solo, ““Fast Mail Galop."” Mr. Fred McGrath and Miss
Baker played a banjo duet, “Entry of the Gladiators™ and th
tet from "Lucia.” rman A. Ray gave two piano solos, 4
new march and a waltz, both of his own composition.
It was a valentine party and one of the best Sercnades yet,
The first annual banquet will be held the second week in March at
one of the leading hotels.

THE LANSING-ODELL ANNUAL £

HE eighth mammoth Boston Festival Mandolin con-

cert, under the direction of Mr. G. L. Lansing and

Mr. H. F. Odell, will be given in Jordan Hall on
two separate cvcmngsﬁTuclday, March 24 and Friday,
March 27. This is the second time that it has bccn
necessary to give the Boston concert on two evenings.
This year, the tickets for the first night were sold out
thirty days after being placed on sale, thus necessitating
a second performance, and over two-thirds of the house
already has been sold for the second concert.

The principal feature at the Boston concerts is the
grand orchestra of 3oo—mnndolms, mandolas, mando-
cellos, guitars, banjos, flutes, ’cellos, clarinets, violins

(Continued on page 39)

THE
MANDOLINIST
Conducted by
SIG. GIUSEPPE PETTINE

VIRTUOSO
and Member of the Famous *Big Trio"
Bacon. Pettine-Poden

22D IPIDIIIIDIDID

Thu Department h1s been created for your special interests, Mr.

Soloist, Teacher and Amateur. All questions and suggestions
mm in good foith, will receive prompt and due consideration.
il NOT receive attention. Address
“ The Mandolinist,” care of THE CADENZA.

My

lear Sig. Pettine:

osing to you herewith a money order for
m 1 hope you will allow me the hon
und of the Boston Plectrum Orchestr
HUS writes an esteemed correspondent (Mr. N,
f ifornia.  Others have
written to The Mandolinist columns approving the

ill others have written or spoken to me per-
sonally about it, and all in the same commendatory vein.
Some have promised financial istance and, no ‘doubt,
many more will do so— “by and by

But here comes a man who seems to view the project
from a different angle; he talks—ves, and right to the
point, for he nails his subject down in the very first sen-
tence of his letter. But he does more than talk—//e
acts!  He does things! This man wants a plectrum or-
chestra and, from a distance of 3,000 miles, he wants it
Ten l)ollars worth, and emphasizes his wants by putting
the “Ten” ~qumd\ into the evidence of his words.

Lawyers would designate this action as “Lxhibit
Number 1"—a tangible reality that has in it the warmth
and vigor of life. There is no vagueness, no indecision
about either the man or his act—an act which comes to
me as a break of sunshine on a cloudy day. If we might
expect other contributions, and varying in an inverse
ratio to the distance, then we should receive many $30
subscriptions within a radius of 500 miles.

1 am asking “the managing editor of Tue Capexza
[see appended letter] to take charge of this and other
monies received, for a time. But if there should not be
sufficient encouragement within a reasonable time, then
it will be returned to our correspondent with many thanks,
Subscriptions received thus far are as follows: Mr. Nelson
C. Powers, Capitola, Cal., $10; Mr. Walter Jacobs, Boston,
$10; The Vega Company, Boston, $10; Mr. Giuseppe
Pettine, Providence, R. 1., g10.

(opy of letter to Mr. Walter Jacobs
I

acobs—

Ten
con

"l)mr

a vou, as the managing editor of THE CADENZ

to take d\m,:. of “all contributions sent in for financing xlu
proposec n Plectrum Orchestra, but with the under:
g that all lth. amounts ‘will be returned to the donors,
should be unable to start the enterprise
time. [ enclose herewith the first contribution of $10.00,
coming from a valued correspondent in California, and T believe
vou will consider this as I do—a happy augury of the succes
of llm enterprise.

T value exceedingly the goodwill of all friends of the pro-
nosed orchestra, and pledges of support are always welcome.
But the example of this good friend, in sending cash “llh his
letter of encouragement, has been cspcﬂ.dly pu &
and n hoping that many others
The M mluhmsl in this issue of Tl
help to bring our friends to prompt action.

Very truly yours,
(signed) Giuseppe Pettine
And now permit me to tell a story. An old hunter,
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who was caught out in a tremendous thunder storm, lost
he trail in the inky blackness of the night and storm.
e thunder rolled incessantly, but the lightning flashes
were“hot brilliant. In despair, the old man dropped to
his knees and fervently prayed—*“0 Lord! if it’s all the
same to you, give us a little more light and a little less
noise.” Does this story hit the orchestra situation just
now, and is its application sufficiently obvious?

Here is a letter full of significance that comes from
the other side of the world—from Daitotei, Taiwan,
Formosa.

“Dear Mr. Pettine:

am a resurrected mandolinist

interest in the inslr\llmum and have scf
d v

for your articles in the
and plectrum—they are fine and have heen of the very greatest
help to me in studying without a teacher. I may add that
I am a subscriber to the ‘Cabkxza,” and hope to join the
Guild soon.

Very sincerely yours,
* (signed) AZ A. Williamson

This letter from away over in Japan speaks volumes.
There is not a doubt in my mind that Tue Capenzd has
been one of the factors which caused the revival of Mr.
Williamson's interest in the mandolin, and I wish to extend
him my own thanks.for his appreciation of my efforts in
endeavoring to make these pages interesting and instruc-
tive. | also take pleasure in pointing him out as an
example to those who, although living in a community
where every opportunity is within their reach, have not
vet “set to work to become good performers and musi-
cians;” neither are they yet CapEexza subscribers, nor are
they thinking of becoming Guild members.

Apropos, Mr. Bickford is certainly preparing a great
treat for us at the next Guild Convention. 1 wonder if
a litde credit is not due to some fair assistant? Well, |
hope the fraternity will respond by hurrying en masse 1o
Cleveland, and there enjoy the good things.

: CADE

Of all bad things which retard the progress of the
mandolin, the scratching and clicking of the plectrum,
and the A string going continually out of tune, are the
worst. And yet both, even if not entirely eliminated,
can at least be modified to such an extent as to make them
practically unnoticeable. I do not think the average
teacher makes it a practice to show all his pupils the
correct way to put the strings on, and neither do I think
that all manufacturers file and slant the grooves at the
nut and bridge correctly. 1 have never listened to an
ordinary mandolin player without having to notice that
the A “strings get out of tune during his performance.
Teachers! let us be more accurate in our teaching. [t is
of the utmost importance that every one of our pupils should
know how to put on the strings correctly,

The scratching of the plectrum will very often dis-
appear by simply holding it loosely. The clicking of the
plectrum is very often eliminated by rounding it out, if
pointed, or by using a harder one; also by holding it nearer
to the point of the index finger, allowing only about three-
cighths of the plectrum to be visible.

That which is to be fully appreciated must be found
o be useful; it must fill a want—it must satisfy. There-
fore, the plectrum instruments must come into extensive
use, and be in demand through the satisfaction they
afford, before they can take their honored place in the
musical world. This demand could be stimulated to a
great extent, if good judgment be used in selecting the
music for our public®performances. The trouble with us
lies in the fact that we go to extremes, cither in one way

or the other when, as a matter of fact, the middle road is
sure course leading to success. If we confine
wholly to the popular music of the day, we will
never rise above it. On the other hand, if we resort
wholly to the classic, we run the risk of being misunder-
stood, for those interested in that class of music will not
come and listen to us. )

Members of quartets, quintets or orchestras of the
plectrum family of instruments should not consider their
own enjoyment, but rather the pleasure of the patrons
for whom they are playing. They should remember
that catering to the people who are engaging them has
not degraded the classical orchestra in the esteem of the
public It has been inferred that to play an overture
with a small combination of the plectrum family is absurd

that the public does mot enjoy such performances!
Such inference is at fault, and anyone who wishes to
prove its utter inconsistency with fact, needs only to
select a good arrangement of one of the popular overtures,
such as “Orpheus,” “The Poet and Peasant,” “Zampa,
cte., and play it in public with a small combination
say of 1st and 2d mandolins, mandola, mando-cello and
guitar, or, instead of the guitar, the harp or pianoforte.
I well played, any one of these numbers will arouse the
genuine enthusiasm of the audience and satisfy its musical
craving, and this satisfaction will, of course, make future
engagements not only possible, but probable, and with
the subsequent result of keeping the plectrum instru-
ments before the public. But, when the heavier classics
are played, just the reverse occurs, for such do not satisfy
that class of the public which is apt to engage our family
of instruments,

No one can accuse me of having but a lukewarm
love for the mandolin. 1 have devoted my life to its
culture and elevation, and in my public performances
have always given preference to the highest forms of
music possible.  But to play a number or two in the con-
cert room is quite a different story from furnishing music
for a social gathering of some kind or other. For social
functions—such as banquets, afternoon teas, receptions
and the like—I am of the opinion that the small plectrum
combination is the ideal music. At such affairs, it is
obvious that the heavier classics would be entirely out
of the questiont, and that some of the lighter classics and
popular music of the day must be played or future en-
gagements will be a rarity. There is nothing which
pleases my personal taste more than one of the classical
quartets or quintets—such as a Mozart or Beethoven
has left us, yet to use them in actual business is out of
the question, except perhaps in one or two concerts a
vear, given for the express purpose of showing the possi-

bilities of the plectrum instruments and drawing the at- |

tention of the musical world to them.

Let us then, whether for the small or large combina-
tions, use good, common sense in making up our programs
and not allow our own musical enthusiasm to run riot
with our discretion, blinding us to such an extent that it
shall lead us to attempt what the instruments of the
viol family dare not—unless it be at the right time and
in the proper envi We must endeavor to please
lovers of music and cater to their tastes, for it would
indeed show a lacking of common sense to expect that
our instruments will ever be on a par with other musical
instruments until first they shall have been placed on a
paying basis. An orchestra or a quartet which does not
play to some paying engagements every year will, if it
does not soon disband, be obliged to continually refill its
chairs left vacant by the dissatisfied members, or else

(Continued on page 38)
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THE
BANJOIST

Conducted by
W. M. RICE

TEACHER AND COACH
of the
Harvard University Banjo and Man-
‘dolin Clubs, everal Prep*
School Clubs, etc.

LL! Well! Master C Notation is certainly get-
ng to be quite a youngster, and is splendidly de-

veloped for hisage. But, withabacking of about a
hundred fond relatives among the most prominent banjo
teachers and players in the country, who have come for-
ward with letters that overflow with the real “Get Busy
Spirit,” why shouldn’t he grow and grow fast? The youth
certainly has a good head on young shoulders when he
says, “I am sorry for Mr. A Notation, because in his early
days hedid his duty, but now that he has reached the age
limit he should be retired and so let ye brethren progress
daily and not yearly.”

Some five years ago the C Notation was advocated
strongly, but it took some time for it to take root. In
the last year, however, there has been more spirit shown,
and more music published than in all the five previous
years. This shows life, and life means growth. Teach-
ers and players alike, who desire to show that they are
really enthusiastic, must buy the C Notation already
published and, if there be teachers or players who can
write music that really fits the banjo, then let us have it
and lots of it, also in the C Notation.

Publishers of banjo music who advertise in the
B. M. G. magazines, generally use the caption “A and
C Notation,” which is both alphabetically and grammat-
ically correct. But will not some kind friend, who attends
the next Guild convention, reverse the order of precedence
by introducing a resolution that the “A,” as used in A
Notation, be changed to Z? Then all future ads would
naturally read, “C and Z Notation.”

Very frequently one hears a solo rendered by the
amateur banjoist, with the execution of the left hand
nearly perfect—not a note being missed—yet there is a
certain unpleasant tone produced which mars the whole
performance. In almost every instance this trouble can
be traced directly to the manner in which the strings are
struck by the first and second fingers of the right hand.
Sometimes this harsh tone is caused by the string being
struck too near the nail-tip of the finger, while at other
times the string is struck too far down on the ball of the
finger, but whichever of the two ways of striking is used,
the tone will be unsatisfactory. To correct this fault,
and as all players must be shown wherein they may be
wrong, The Banjoist suggests the following.

Select exercises or pieces that are of a fast tempo and
play them steadily for twenty minutes. At the end of
this period, examine the ends of the first and second
fingers of the right hand and it will be found that a crease
has been made in each finger, thus showing exactly where
the fingers have come into contact with the strings. This
crease should be about one-eighth of an inch from the nail-
tip of the striking finger and should run in a line parallel
to the edge of the rm%.e If the creases in the fingers show

that the strings have been struck either too near the tip
of the nail or too far down on the ball of the finger, then
the manner of picking should be changed, and practiced
until the indentation appears in its proper place as just
explained.

Turning to “Tuition in Banjo Technic” (page 25 of
this issue), note that the exercises are based upon the
notes which have thus far been introduced into the pre-
vious studies. These notes should now be so well known
to the student that he should be able to devote his whole
attention to the matter of rhythm and time. Study No.
11 consists of. exercises in 3-4, or waltz rhythm. Before
playing these exercises, however, study No. 7 (in the
January issue) should be reviewed, as that study gives
the simplest form of 3-4 rhythm—three quarter notes
to a measure, with one count to each quarter note. In
playing, the first count of each measure should be slightly
accented.

The waltz is very effective when played upon the
banjo, and this is especially true of brilliant concert waltzes
in which many of the notes are played at a rapid tempo.
Waltzes of this kind are difficult both in regard to notes
and technic, but neither notes nor technic are of any value
unless the rhythm is correct. Therefore, the studeng
should thoroughly understand the fundamental count of
the waltz, which is—~One, Two, Three. Repeat aloud
then, ten times—one, two, three, emphasizing the word
one as this corresponds to the accent, or first beat of the
measure. Again, and in the same manner, one and two
and three and—always emphasizing the word one. This
should be repeated quite rapidly until the student in-
stinctively feels the rhythm of the waltz.

Study No. 11, Exercise A. Hold the fingers as in-
dicated by the dotted brackets, and note that the meas-
ures are made up of six eighth notes. Count aloud, one
and two and three and, playing at a very slow tempo and
keeping the rhythm perfectly even. As-the progression
of notes becomes familiar and the counting becomes easier,
gradually increase the tempo and count only the first
beat of the measure.

Exercise B, the same study. In this exercise the
cighth notes appear on the first two beats of each measure,
with a quarter note on the third beat. Count three and
on this note, and observe that, although on the and part
of the count there is no sound, the silence receives its
full time value. Count aloud and increase in tempo as
the exercise becomes familiar. Accent the first beat of
each measure.

Exercise C, same study. In this exercise, the quarter
note appears on the second beat of each measure. Count
two and on this note, and be sure that the fingers are held
down as indicated by the dotted brackets. Again count
aloud and increase in tempo as the exercise becomes
familiar. Accent the first beat.

Exercise The quarter note now appears on the
first beat of each measure.. Count one and on this note.
Count aloud and increase in tempo as the exercise be-
comes familiar. Accent the first beat.

Exercise E. This exercise is a review of exercises
B, C and D, and extreme care should be given to the
counting of the quarter note as it appears in the different
measures. Count aloud one and two and three and accent-
ing the first beat of each measure and keeping the rhythm
perfectly even.

Study No. 12. This study consists of exercises in
6-8 rhythm, each measure being made up of six eighth
notes or their equivalent. The fund 1 count is
six to a measure, or one count to each eighth note. Par-
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ticular attention must be given to the
to this rhythm. The first count receive
ccent, but the fourth count also receiv:
hich we will call the secondary accent.
n a 6-8 movement of a slow tempo the secondary
accent is perhaps lost, but as the tempo is increased the
secondary accent should be seriously considered. The
most common form which the student will encounter in
6-8 rhythm is the march. This form, when given the
proper accent, is brilliant and spirited, therefore
lar attention should be given in this study to the
of the first and fourth beats of cach measure.
aloud ten times—one, two, three, four, five, six, always
emphasizing the words one and Sfour. This should be
repeated quite rapidly until the student feels intuitively
the beat of the 6-8 rhythm.

Study No. 12, Exercise A. Hold the fingers as in-
dicated by the dotted brack give six counts to each
measure, with one count to each eighth note; accent the
first and fourth beats and play very slowly at first, keep-
ing the rhythm even. Now.gradually increase in tempo
as the progression of notes becomes familiar and the
counting aloud grows easier. : .

Exercise B, in the same study. In this exercise the
guarter note appears on the fourth beat of the measure
and, as this note is equal to two eighth notes, it should
receive two counts. Count four, five on this ‘note. On
the fifth beat or count there is no sound, but the count
must receive its full time value. Count aloud, accenting
one and four of each measure.

Exercise C, same study. Here the quarter note
appears on the first beat of the measure. Count one,
tzwo on this note and give the second count its full time
value. Count aloud, accenting one and four of cach
measure.

Exercise D. Two quarter notes are now introduced
in each measure, and each quarter note must receive two
counts. Keep the rhythm perfectly even and be sure
that each silent beat receives its full time value. Count
aloud, accenting one and four of each measure.

Exercise E. This exercise is a review of the quarter
and eighth notes as used in exercises B, Cand D. If the
preceding exercises have been worked out carefully, and
the method of counting followed closely, the student will
have no difficulty in playing this exercise correctly at
sight.

Throughout these two studies the left hand fingers
should be held down firmly, and the notes struck quite
hard with the right hand fingers. This insures a good,
round tone and, should a mistake be made, it will mani-
fest itself quite plainly

THE MANDOLINIST
(Continued from page 36)
it will have to be composed of unskilled amateurs who
play merely “for the fun there is in it.” We all know
that such organizations, while proving of benefit to their
members, are never of great credit to the standing of the
plectrum family of instruments.

Let us by all means cultivate the heavy classics for
our pcrsonal enjoyment and for broader education, and
let us also give some of them to the public, but only at
the right time and in the proper places. For the greatest
discretion must be used, and common sense must at all
times prevail when we are playing for a public that does
not expect that form of music from our instruments, and
is engaging them either for its musical pleasure or to
assist in creating the proper atmosphere at its social
functions.

ent as applied
the principal
s an accent,

The
MANDOLIST
and
MANDO-CELLIST

Conducted by
WILLIAM PLACE, JR. ;

VIRTUOSO
Mandolin Soloist for Victor Talking
Machine Company

EFORE proceeding to matters to be discussed this
month, I would say that a letter has been received
from Mr. Myron A. Bickford relative to the arched-

wrist position on the tenor mandola. Mr. Bickford states
that the arched wrist is an absolute necessity to good
plectral technique. It is unnecessary to make any com-
ment upon the value of an opinion coming from a man so
well known in our fraternity, as is Mr. Bickford; former
mandolinist of The Plectrio of New York; author of the
Bickford Method for the Mando-cello, the first authorita-
tive work upon that instrument; and the Manager of the
1914 Convention—another big man who supports the
arched-wrist theory.

In the last month’s issue of this Department, the
mandola occupied our attention. Therefore, in justice to
the mando-cellists—who are entitled to a half interest in
this department—we will give our attention this month
to the mando-cello.  Following the same idea of consulting
various authorities, as was done last month for the benefit
of mandolists, I have again secured opinions from the
leaders in the mando-cello world.  The mando-cello is still
voung and the technic of the instrument is yet somewhat
of an open question, and, in a few instances, will bear
further experimentation.

FROM MR. THEODORE T. PECK OF PROVIDENCE, R. I.

Mr. Peck, who will be soloist at the next convention,
and is one of the greatest mando-cellists of today, replied
to the writer’s inquir) as follows:

In reply to )uur inquiry regarding the correct position of the
right arm in playing the mando-cello, I would say that the best
results can be obtained with the wrist slightly arched, to allow per-
fect freedom.  To produce the best tone, the wrist must be inflexible,
with the elbow forming the pivotal point. The mando-cello cannot
be treated as a mandolin; it is an entirely different proposition.
Occasionally the wrist may be brought into use for very light tremolo,
and for deficate single strokes.

FROM MR. H. F. ODELL OF BOSTON, MASS,

Mr. Odell, co-director (with Mr. Lansing), of the great *

Boston Festival Mandolin Orchestra, and one of our lead-
ing mando-cellists, replied:

In answer tc your query in reference to how | the right hand
or arm on the mando-cello, will say that I bclw\c it is necessary to
e mrloy a combination of wrist and arm movement. For softer tones,
or |ghu.r plnymg, the wrist movement, similar to mandolin plnymg,

may be em , but for heavier, more vigorous work, especially it
chords are -mg , I think it is quite necessary to have some arm
movement on account of the width of strings. [ do not think it is at
all necessary to use all arm movement, as the wrist naturally must
play a very important g&n in the tremolo. I might say that T use a
wrist motion assisted by the arm when necessary.

FROM MR. MYRON A. BICKFORD OF CLEVELAND, O.
Mr. Bickford, as herein before stated, the author of an
authoritative work upon the instrument, writes:

In regard to the position of the right hand, wrist and arm, in
playing the mando-cello, I have always contended that, if the in-
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strument itself be held properly—that is, well ov

to the right side
of the body, the arm and hand will natw

ume the proper

If the arm is
the instrument, it must be free and relaxed.
on in which the best results, technically and

position which, of course, will be in a curved line,
anced on the edge

From the above statements made by authorities, it is
obvious“that the mando-cello, because of its size, heavy
strings and increased string distances—considered com-
paratively with either the mandolin or the mandola—re-
quires a different right-hand technic from that of either of
the former instruments. There are indeed few mandolin
or mandola authorities who countenance an “arm” tremolo
on those instruments, yet with the mando-cello the arm
tremolo is a necessity, and upon this point all of the
authorities agree. It is certainly safe to state, then, and
without fear of contention, that the arm tremolo can be
considered an essential point for cultivation in-becoming
a successful mando-cellist.

In the matter of arm and wrist position, the writer
has found, after much experimentation, that the best tone
executed by means of the “arm tremolo™ results when the
wrist is slightly arched, but the arch must not be overdone
and the student will do well to note this point carefully.
The accompanying illustration presents the correct position
to advantage.

The left-hand position upon the mando-cello is much
the same as upon the guitar.  The neck of the instrument
should point upward at an angle of about forty degrees.
Do not acquire the abominable habit of allowing the instru-
ment to “lie down.””  Appearance goes a long, long way in a
public performange, and nothing can.appear more unmusi-
cianly and ungraceful than a performer who is bent double
because of the awkward position in which he holds his
instrument. The mando-cello is about the size of a guitar
and, generally speaking, a position which would be awk-
ward for the guitar would be equally awkward with the
mando-cello. Hold the instrument wup. Sit erect and
present an appearance of being the master of your instrument.
Don’t appear to be bowed down with the weight of years of
arduous practice, and thus allozw the neck of the instrument
to rest lazily upon the left knee. No matter how little you
may be able to play, sit up and present a good appearance in
playing that little. It Counts!

Norte: A most interesting communication, con-
cerning the question of mandola and mando-cello parts in
various notations, has just been received, but space for-
bids taking it up in this issue. The communication touch-
es upon a vital subject, and the question will receive the
most careful attention in the April issue of ThE CapEnza.

THE LANSING-ODELL ANNUAL
(Continued from page 35)
and piano, and in several of the numbers the grand organ.
Among the numbers to be played by this stupendous
orchestra at these two concerts are the “Pilgrims Chorus,”
“Light of the World We Hail Thee,” “Cathedral Chimes,”
“Daughters of the American Revolution” March, the
“Dancing Girl,” “Crescendo March,” and, in response
to many requests from various parts of the New England
States, “The Lost Chord” and “Echoes of *61” will again
be repeated.
ther attractions are the well-known Boston Ideal
Club, under the direction of Mr. G. L. Lansing; the
Langham Mandolin Orchestra of 40 members, Mr. H. I.
Odell, director; the Lansing Mandolin Orchestra of 40
members, Mr. G. L. Lansing, director; Mr. John Thomas,
one of the best known humorists of the lyceum stage,
and Mr. Lansing and Mr. Odell, who will be heard in
banjo and mandolin solos respectively.

THE
GUITARIST

Conducted by
WILLIAM FODEN

VIRTUOSO
and Member of the Famous “Big Trio™
Bacon-Pettine-Foden

L - ——

This department has been created for your special interests, Mr.
Soloist, Teacher and Amateur. All questions and suggestions
made in good faith, will receive prompl and due consideration.
Address " The Guitarist,” care of THE CADENZA.

Elementary Harmony as Applied to the Guitar
(Continued from the February issue)

Strictly pure four-part writing is the foundation of
musical art, since it contains within itself all the necessary
material upon which its structure is built, and holds a
position that cannot be allotted to compositions having a
greater or less number of parts. This is true because, in
the one, there are more parts chan are absolutely necessary,
while in the other, there is a lack of completene

In four-part writing, mu ivested of all superfluous
tonal effects, only the necessary material being employed
to create the beautiful in all i mplicity and perfection.
This is well illustrated by the four principal male and fe-
male voices, which are sufficient within themselves without
istance of any other means that might obscure the
and clearness of an clegant musical style. In-
strumentally, four-part writing is represented by two
violins, viola and violoncello, or by two mandolins, man-
dola and the mando-cello; also by such instruments as the
piano, organ, guitar and harp.

The many different styles of composition can be pro-
duced by these groups of instruments, and, as each of the
d instruments is capable of producing two or more
at the same time, the styleof composition need not
necessarily be strictly in four parts. Therefore, a quartet
of strings, or other instruments thatare capable of executing
more than four parts at once, must be considered the rep-
resentative of the free style of part writing.

CONSECUTIVE FORMS

It should be understood that, in accordance with the
strict canons of pure four-part writing, consecutive fifths
and octaves are practically forbidden. These progressions
however, frequently occur in operatic music and even in
the oratorio and symphonic forms, and for reasons which
were explained in the February issue of Tue Cabexza.
In the following example, taken from the opening chorus
of the Second Act of William Tell, and arranged for the
guitar, fifths and octaves occur at each change of a chord.
24 Act*William Tell
Bl gl

= s 7

In this example, the fifths occur between the bass and
alto, and the octaves between the bass and soprano. This
style can hardly be called strictly four-part writing, as all
the parts move consecutively and without the least con-
trast. Sometimes in four-part writing, and especially in
instrumental music, two of the parts will double on the
melody for a few measures, simply for the effect it will
produce, after which the regular four-part writing is re-
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sumed. The following example, taken from “Par Ex-
cellence,” Grand Waltz, for guitar solo, will illustrate this
effect.

PAR EXCELLENCE—GRAND WALTZ

meno mosso

18 08 ’(“j Mg 8

Ex.H8

Z._poco it
R

In the above example, it will be observed that the
melody (soprano part) is, for three measures, doubled in
octaves with the tenor, after which the regular form is
resumed. Further on, in the same piece, there occurs a
reduction of the parts—from a four-voice to a three-voice
movement, continuing for two measures, with the soprano
in octaves with the tenor.

Such a reduction of the number of parts may occur in
all forms of composition, since it is not at all necessary, or
even required, that an invariable number of parts shall be
continually maintained through an entire picce. In
choruses and in instrumental pieces whole sections are often
sung or played in unison, but when this occurs it is to be
understood that, for the time being, part writing has been
entirely suspended and that only the melody, re-enforced,
is being given, all of which is perfectly legitimate.

On the other hand, consecutive unisons in part
writing, like consecutive fifths and octaves, are generally
to be av
the following example will illustrate these intervals.

Exng AU

isons . . . either
ons . . - correct 5 24

B

Posti. ..

W v 1 .V 1
In the above example, the unisons are found at A as
occurring between the tenor and akto, and indicated by the
lines extending from one note to another in successive
chords. This is poor voice leading and should be corrected
by allowing the alto and tenor parts to move in contrary

and oblique motion to each other, asat B. It should be
noticed that, in the chord marked with a star, the leading
note—Dz, is caused to descend to B in the final chord of
the tonic. This exceptional leading was explained while
considering the chords of the dominant seventh in a pre-
vious issue of this series.

Besides the faulty progressions already - treated,
covered (or concealed) fifths, octaves and unisons are, with
some exceptions, to be avoided. These forbidden pro-
gressions occur when two voices, starting with different
intervals, move in parallel motion to a fifth, an octave or a
unison and, because in so doing, they pass over intervals
which, if written out, would result in open consecutives.
The bad effect of covered fifths and octaves arises from
a lack of contrast, and from the emptiness of these in-
tervals, and particularly so when following the more
satisfying harmonies of the third and sixth. In the fol-
lowing example, the small notes are inserted to show how
these covered intervals may be detected.

5 Covered fifths . . . . . . Covered octaves
et e LY AN

re
B El eE en  paa eee

In this example, the figures written above the notes
refer to the interval composing each chord.

e faulty progressions thus mentioned, none is

admissible in two-part writing, although.in many com-

ded. These seldom occur in guitar music, and -

down. This is illustrated in the following example—
the lines extending from one note to another in a following
chord indicating the movements of the two voices, while
the dotted lines show how covered fifths and octaves are
formed.

‘B Fifths - - .

Extot A0Ctaves. -

All the covered fifths and octaves in the above example
are admissible in four-part writing, and are very common

in music written for the guitar. At A and B, the soprano
moves half a step upward, while the bass skips up a fourth.
At C, the covered fifths, and at D the covered octaves, are
formed by the bass and an inside part, while at E the fifths
are formed between the bass and soprano by a downward
movement.

Covered fifths and octaves, between the extreme
parts, viz., bass and soprano, are faulty when both parts
skip, as in the following example.

ez s © o Wk ea
o :

All the covered fifths and octaves, as illustrated above,
are faulty because both parts skip in the same direction—
betraying a similarity in the movements of the two voices
and, therefore, lacking the contrast necessary to a beautiful
progression. These faults can generally be corrected by
making the offending part move in con rary motion, al-
though sometimes it may be necessary to slightly change
the form of the chord. Covered unisons, while not alto-
gether inadmissible, are generally conceded by writers on
musical theory to be poor in voice leading, and. for such
reason, to be avoided whenever possible.

On the guitar they are possible only—in their com-
pleteness, when in a favorable position and in connection
with an open string, as exemplified in the following example.
correct B oor correct

e

Ex.53 5 poor

Jﬁé\r‘—f/‘ i

T

In the above example, unisons are formed by thealto
and soprano voices, as indicated by the small notes and the
curved lines surrounding them. The second measure cf
both A and B shows a better and a more acceptable dis-
tribution of the parts.

(To be continued in the April issue)

Questions and Answers .

A. A. W, Daitotei, Taiwan, Formosa

0. On page 33 of the August number of Tue Ca-
DENZA, after the four definitions, it is stated that, ina mincr
key, “only the tonic and sub-dominant are minor triads.”
Do you not mean of the three triads—tonic, dominant and
sub-dominant. If not, then I cannot get past that para-
graph, for the super-tonic and the sub-tonic seem minor
to me.

A. ‘The paragraph referred to and as printed is
absolutely correct. The super-tonic, or 2d degree and the
sub-tonic, or 7th degree, in the minor mode, are not minor
triads, but are diminished triads, because each has a minor
third and an imperfect or diminished fifth. (See the third

positions for four or more voices there are where
covered fifths and octaves are not at all disagreeable,.and,
therefore, are allowed. This frequently occurs where one
voice skips and the other moves diatonically either up or

i ing the word “major” for that of minor
as printed. This, a printer’s error, was corrected in the
September issue).

(Continued on page 41)
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I8 ROBLEM
ROBER

Conducted by

MYRON A. BICKFORD

Eminent Teacher, Performer
and Literateur

This department has been created in the express interests of
teachers, students and readers of THE CADENZA, and questions
are solicited. To insure mmgl answer, and as evidence o
good faith, all queries MUST be SIGNED.  Signatures will
NOT be published, but ALL ANONYMOUS communications
will be consigned to the wasle basket. Address “The Problem
Prober,” care of THE CADENZA.

D., New Brighton, Pa.

Q. I understand that when ascending on a given
string on the mandolin or other stringed instrument, the
fingers are left upon the string until they have all been
used—or as long as that particular string is being used—
and that, in descending, the fingers are simply lifted from
the string in the order needed.  Should this raising of the
fingers be just enough to clear the string. or should they
be lifted higher? Also, does the same rule hold good in
making chords, as in single notes?

A. The lifting of the fingers, in such a case as you
mention, like many other more or less important points
in technic, must depend somewhat upon the advancement
and technical proficiency of the performer. I mean by
this that, for the sake of derelopment, a novice must do
many things which are an apparent exaggeration, and
things which an experienced player is not required to do.
In order to develop an independent and decisive action
of the fingers, it is advisable to lift thein rather high from
the strings, and especially to lift them quickly, vigorously
and with the utmost rhythmical precision.” Any other
method of practice will develop a slip-shod action of the
fingers, and one which is bound to be reflected in the quality
of the tones produced. g

It also is equally important that the fingers should be
dropped with the same vigor and precision. A rather high
finger action should be used until the muscles have become
well developed, after which the height of the finger stroke
will automatically adjust itself.

As a rule, the fingers are not to be lifted to any extent
when making chords, or in changing from one chord to
another—in fact, they should be left on the strings as long
as possible, and should slide to the new position, rather
than be lifted and put down again.

C. H. D., New Rochelle, N. Y.

@. 1. Kindly give the metronome markings for the
following movements:—moderato (2-4 time); andante
(6-8 time); march (6-8 time); march and two-step (6-8
time); waltz, allegretto moderato; allegretto; two-step
(2-4 time); valse tempo (3-4 time); larghetto (as in the
Sextet from “Lucia”); and c: bile; i ; con
fuoco (as in the Scharwenka “Polish Dance”); serenata;
gavotte; and rondo.

2. What kind of pegs do you consider best for the
banjo—the patented, ivory non-slip, or the plain, wooden
friction pegs?

A. 1. With the exception of the waltz and two-step,
both of which have a more or less fixed or standard tempo,

it is hardly possible to give a metronome marking which
could be said to apply arbitrarily to each of the above
mentioned movements on every occasion. The marking
which I shall give may be considered only as a sort of
general guide, since each composition is usually a law
unto itself, with the exception of the waltz and two-step,
as noted. A moderato, in 2-4 time, would ordinarily be at
about the rate of 63 quarter notes to the minute, while an
andante, in 6-8 time, would be taken at about 40 dotted
quarters to the minute.

A march and two-step, which are the same thing in so
far as tempo is concerned, should be taken at 120 dotted
quarters to the minute or, if in 2-4 time, the same number
of quarters. They are, however, sometimes played as
slowly as 112 beats to the minute.

Waltzes are taken at a tempo of from 60 to 72 dotted
half notes (or three times that number of quarters) to the
minute. “Valse Tempo™ is simply waltz time in another
language. Allegretto, which is a diminutive of allegro,
signifies moderately lively—somewhat slower than allegro
yet faster than an andante. Its tempo would be per-
haps at about the rate of beats to the minute, but the
term itself is so often modified by the addition of other
words (moderato, con moto, etc.) that it is difficult to state
any definite indication. Larghetto is marked on the
metronome as extending from 69 to g6 beats to the minute,
but the “Sextet” to which you refer would be taken at 69.

The term “cantabile,” when added to andante, has
really nothing to do with the tempo, but is used to indicate
a graceful, melodious, flowing or singing style; possibly an
average marking for andante would be about 6o quarter
notes to the minute. Intermezzo, also, is not a tempo in-
dication, but is the name applied to an interlude, or a short
movement connecting the larger movements of a com-
position. Should you, perchance, happen to refer to
Mascagni’s well known “Intermezzo” in his opera, “Cav-
alleria Rusticana,” that number is usually taken at about
69 quarters to the minute.  Con fuoco merely means with
passion or fervor, and can hardly be interpreted in the cold
figures of the metronome. However, the passage to which
you refer is taken at about 152 quarters to the minute.
A Serenata (or Serenade, in English) movement is usually
taken moderato, and the beats are at about the rate of 36
to the minute or even a little faster. A Gavotte is usually
taken at about 138 quarters to the minute, although this is
not arbitrary.

A Rondo is another movement which it is difficult
to pin down to any particular marking, since there are
Rondos and Rondos. For example, Haydn’s “Gypsy
Rondo” is conventionally taken at the rate of 144 quarters
to the minute, while other compositions of this class would
not be taken as quickly.

2. Personally, I prefer the patented pegs to theold
friction pegs, whether they be made of wood or other
material. This, however, is largely a matter of choice,
but I believe that the majority of banjoists prefer the
patented pegs.

THE GUITARIST
(Continued from page 40)

You can convince yourself of the accuracy of the
above statement, by raising the fifth of the mentioned
diminished triads each a half step, thus converting them
into minor triads. The diminished, and other triads, will
be taken up and more fully explained later on, in these
articles on “Harmony as Applied to the Guitar.”

thank you very much for your kind expressions
regarding the harmony instructions.
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BRITISH
DEPARTMENT
Conduced by

A. DE VEKEY
BOURNEMOUTH, ENGLAND

As -lmdlulur of this Department 1 cordially invite the co-opera-
tion of all in England connected with any of the Banjo, Mandoli
or Guitar family of m:lrnmmls. whether Amateur or Profes-
sional, and if they “vill send to me at my Bournemouth address
( No. 1 Stafford Road), all news of general interest, concerts, im-
provements and suggestions of all kinds, they will be reviewed in
the columns of THE CADENZA as they appear to the eye of an abso-
lute free lance, with unswerving impartiality.

A B-M-G

“It caters for
remarked a subscriber when
partments in Tue Cape
Mandolist and Mando s,
mine of information about our instrument

The Banjo Department will graduall
spread the great advantage of our “C”
the American “A” (Don’t forget, Mr. Rice, to impress
the fact that with C Notation, banjoists can play tenor
mandola parts written in Universal Notation), while
the work of Mr. Place on the deeper voiced instruments
will be watched carefully, and should prove of absorbing
interest to devotees of these comparatively new additions
to the mandolin industry.

YCLOPAEDIA

vthing in our line, doesn't it,”
ng the two new de-
njoist,” and "'l‘hc
I replied, ©
V—and |l is.
but certainly
Notation over

A PorurLar QUINTETTE

Encored for each of their five items at a concert held
at Iiulmpuom, near Swindon, with a warmth and per-
sistence that “brooked no denial,” the slow Mandclin
Quintette must have vacated the stage with a feeling of
intense satisfaction at the reception accorded them, and
the keen appreciation of the lyric instruments in ensemble.
The personnel is Mr. F. Winslow, 1st mandolin; Mrs.
F. Winslow, 2nd mandolin; MNlr. F. Richman, mandola;
Mr. A. Ponting, mando-cello; and Master Leonard Win-
slow, pian i

Artistic to a degree, the interpretation of a variety
of music will secure for this combination in this country
a reputation of which they might feel justly proud.

YeT Axorner “Reason Wuy”

I wonder if the anti-nontranposers have observed
that music written for tenor mandola in Universal notation
can be played at sight on the banjo (“C” Notation, of
course). This is a very, very uscful feature, especially
in Great Britain, where the banjo is the principal instru-
ment catered for, and enjoys great popularity,—due to
our “NON-TRANSPOSING'” METHOD OF WRITING FOR IT.

At the present moment, the tenor mandola can
claim but few players. Moreover, in the majority of
cases, the instruments have to be provided at the expense
of the conductor. In fact, thcre is no choice in the
matter. It is either that or “go without” this very im-
portant part, but if the conductor buys his band music
with the tenor mandola parts written as in this magazine,
new possibilities unfold themselves. With the parts
written thus, not only can the tenor mslrumcnt utilize
bass mandola parts, or play other existing music without

“erous than here.

transposition, but where it is impossible to employ a
tenor mandola, the banjo can be substituted, and can
play the tenor part with ease and facility. This is made
clear to those not posted with full details, when I men-
tion that three of the strings, C, G, and D, read exactly
as for banjo, while the notes on the 1st or “A” string can
- be taken by the banjoist in the positions. I gaveit
a trial recently with excellent results. After ing a
lesson to a banjoist (who incidentally had not the slightest
knowledge of either the mandolin or mandola), [ asked
him to try over a few parts with me, at the same time
putting on the mus and some parts with the remark,
“Play the large notes.

“But,” he protested after glancing at the title, “this
is for tenor mandola.”

“It doesn’t matter” 1 replied, ‘just play the large
notes as if written for banjo.” He dld, volunteering at
the unul\ ion the comment, “Well, that’s simple
enou,

ow to get to the point. Mandola players are at
pre: Banjoi are plentiful.  Seerling
players are met with on every hand. That is the con-
dition in this country, and probably the same in the States
though in the latter country mandolinists are more num-
However, the point is this. Where it
is impossible for two, three, or more mandolinists to get
a tenor mandola (and a player), how exceedingly useful,
how simple, to get a banjoist to take the part, as quite a
number of banjoists have a knowledge of the pick suf-
ficient for the purpose, or could acquire it with but little
practice.

The more I analyze the absolute pitch, non-trans-
posing method, the more it appears to me as “ideal™
for the B. M. G. Commonwealth. I have gone into the
matter thoroughly ,impartially,and disinterestedly—though
some over here would insinuate ulterior motives—and
from the point of our little cause, and our little cause
alone, nothing will shake my conviction thatitsadoption
will hasten the popularity of “part playing,” with the
least trouble and expense to anyone, and if it does that,
indeed it does well.

In a banjo playing country like ours, with the music
in C Notation, this latest feature of the advantage of
Universal Notatipn may prove sufficient to help the few
hitherto opposed to the idea, to reconsider the matter.
In my opinion they would never regret their decision
to do so, as after all it is quite a simple matter to issue
the future parts in the non-transposed form, as the old bass
mandola parts could still be utilized, not to mention the
additional advantages outlined in these notes. I am
equally sure that if only ceachers thoroughly investigated
the matter, and would all send up to the principal pub-
lishers their impressions, the latter would soon take definite
action.

Louis M. Bloy of Christchurch, New Zealand, gave
another successful concert recently at the Choral Hall.
Among the items rendered were Moyer’s “Soldier and
the Maid” Overture, Gustafson’s “Class Leaders” March,”
Suppé’s “Poet and Peasant” Overture, and Miller’s “Med-
ley Overture” by the Estudiantina Band; Grimshaw’s
“Spanish Romance" by the Christchurch Banjo Band;
an ar m Tannh, , and Schubert’s “Sere-
nade” by the Mnndolm Quartette (15t mandolin, Miss K.
Baunton, 2nd mandolin, Mr. F. Clephane, tenor m.’mdola,
Miss E. Thompson, and guitar, pl Louis W. Bloy).
Calcott’s “’Possum Picnic” was given by the Ladies® Banjo
Band, and Dancla’s “5th Air Varie,” arr. Abt, and a tran-

(Continued on page 45)
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IN DOTS AND DASHES |

R. Wm. C. $tahl of Milwaukee—he does not need further
introduction to the fraternity—is not only a
Kicker” for the banjo, but a | i

lin, gui Ar and banjo

Mr. Fred J. Bacon, »is still on a short vaudeville tour, was
presented in a recital at Binghampton, N. Y., on_January 16th by
Mr. C. C. Warren, and by Mr. Walter Holt at Percy S. Foste
music rooms in Washington, D. C., on January 21st.

v growing in favor.”

It will be interesting to THE Cab ‘l\ readers to learn that
the antipodes (Christchurch, New Zealand,
ntipoded” to these l‘mml States and will locate
perma hnll\ somewhere in Califorr A right is a soloist,
acher, concert-giver and director n( the (hmlchurch Mandolin

» programs have often in the columns
: A..is always ready to wel-
uch musical expatriates as citizens, and it will not be
ssary [nr \Ir Wright to change the tune of his national anthem
l\l the words, from “God Save the King" to “My Country

A made a recent aeroplanc
visi a flying trip (without spirals or
mlpl \m;,) to the ﬂ\ back after two nights anc
hre ."" There w ent time to ‘‘make the round

1ut he was fortunate cnuugh to “meet up™ with President D. E
Hartnett and Me: Frank Sipp (D. E.s right bower), il

E from the wilds of the Bronx) and J. Herman
over on the Jersey side™). The A, E. was introduced
i mortuary services to the famous Hartnett
forced by circumstances to regretfully decline
Brother Bill.

Mr. Joseph M. Hovey, the champion banjo perambulator and
ross-country hiker (sec THE CADENZA for December 1913), is now
|m1|lu] in Alliance, Ohio, with studio at 223 S. Liberty Ave. Tue
CAbENZA does not know whether Mr. Hovey cornplctcd his pere-
rinations afoot, s I|)pmg the com wh:lc camping on the c
sbbles and on the de
npness of the desolate downs, or nh ther, becommg foot-
he hn:m]ml a blind age e behind a brakeman'’s back, or perh:
pulled a Pullman and slept a sweet sl r over the sleepers
while sleeping. However, all that is immaterial since he got there,
and THe CADENZA wishes him good luck in his new location.

On February 8, 1894—don't bother to hunt up slates and
pencils for it was just (v\cn‘z years ago—Mr, Edward S. Warren,
arren System of Music Schools with
in all Pacific coast towns,” arrived in Los Angeles and
opened a studio to le:uh the mandolin and guitar. To celebrate
the double decade anni ry of his Western start in the professior
Mr. Warren, accompamcd ? his wife, started on February 8, 1914
trip, confin moﬁtly among thc lskmds of the West
iversary itin will include the Tslands of:
Cuba (”nvmu and Santiago), Jammca (Kingston), Trinidad (Port
art adoes ( artinique (Fort-de-F: and
omas (Cl hnrlolu‘ Amalie), Porto Rico (San Juan)
w Providence of the Bahamas (Nassau). The tep will also
m(lmh- \hc Panama Canal and the cities of La Guayra and Caracas
in Venezuela.
Mr. S.W. Fredrickson, solo mandolinist and teacher of Braden-
town, Fla., .'|m| A MO nnrl "Um\um\l notationist as well, has just
i i of pieces. Mr.
Fred lnckson mbers are mostly amateurs, lhcmfurr
I want to start thl‘m offt nyh! by teaching them Universal Notation.”

'morgue,” but
a dinner tendered by

To_contribute a new one to Solomon's hook, “A right beginning
‘maketh a rich ending.”

Mr. Charles B. Rauch, manufacturer and dealer in Dayton,
Ohio, and director of the Dayton Mandolin Orchestra (16 member
has enlarged his business flaor space to five times its former c
and reports the business outlook as 1 for the futu
enthetically and pancreatically, Mr. Rauch will be at the
in Cleveland.

Something for nothing, if it be good, is unconscious haak
with right ing. *All lovers of mandolin, banjo and gu
sic in C invited to Mr. als, 1
at 8 o'clock,

in his stoj
I d Street.

Mr. Alfred A. Farland, the banjoist of renown, writes under
dau of February 4th, “Have just booked the ‘Hippodrome,’
Cleveland, for week of April 20" It is not necessary to remark
that these dates coincide mo beautifully with those of the Con-
vention. Mr. Farland is playing in February, Johnstown, Pa
the 12th: Rockwood, 13th: nfluence, 14th; Greenburg, 16th:
Connellsville, 17th; i n, 18th: Browneville, 19th; Creigh
Ist: Gallopolis, 2{th
Arbor, Mich. nd 28th, and a
as expecting a telegram hooking him through

(private):

it
to the Pacific coast.

Here is a b(»uquct for banjoists. Mr. I'mxl w..mm writes of
) (see full ¢ in another
attle which

The banjos
n4| the banjo quartet caught the house by its play
de March and Yankee Land. To finally satisfy
Sadie Stephens, who is a little wonder, and Mr.
n had to appear, and played I Medley (Ossman)
and Darkey's Romance (Grimshaw) in such manner that it began
to look as if the audience would never let them go.”

Mr. Marion Gray, teacher of the banj u, mandolin and
und a Prnh essional member of the Guild ow located at Eugene,
Ore; d reports it a very good field in \\Imh to sow B. M. G.
\rwl \nlh prospects of a good harvest.

e ntidicnce; Mis
at James

uitar,

Mr. A. Troeller is a professional member
been a teacher of the banjo, mandolin and gui
trict of New York for over 25 ve:
Banjo Club and the Impe: ‘al Circle, two organizations now
out of existence. At the present time Mr. Troeller has two clubs—
the Troeller Mandolin Circle and the Troeller Musical Club.

of the Guil! who has
r in the Bronx dis-
and was director of the Liberty

A unique program, an admixture of the ridiculous and the regu-
lar, but with fact underlying the fun, comes from Mrs. A
Fox of San Francisco.

lice Kellar-
1t is.a_program of the “high jinks" of the
ion given in the Grand Opera House at
January 12th, in which the performers
the typography is something fierce,
sometim zle, the in-
n\mrlml tp(-"mgs and For
th Banjc umnplmnnh by Little Alice

Mrs. Kellar-Fox sang and
compelled to repeat the

appeared as children, on
and of which the meanings a
verted lette

1" literally means
danced to her own banjo plaving, s
number four times. [t was mirth, but the musical meat was there.
The closing number was a toy Symphony, in which all the *“‘children
played, Mrs. Kellar-Fox playing the violin part on a mandolin.

Your real vaudeville man oftentimes has In I\(- a ;,oo«l wnulmr.
making long distance jumps that would dism e amate
play the first half of a week in Cairo, 111, 'md (he hsl half o( lhe
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same week in Jackson, Tenn., xs
passed out in the week of Janua
“Man with the Mandolins”™ to the public, **Jimmie” to his fri

(d “Jas. on his vaccination certificate. The Jackson Daily
Su) ve him much space and more puff, credited him with putting
over a good act, and then put this over on him, “The Man who put
Man in Mandolin.”

some leap, but that is what they
v 26th to Musical Johnstone—the

A few days before the month of January went out, Mr. Lloyd
Luoar came in and favored TiE CApENZA withashort call.  Mr. Loar,
who will be remembered as mandolin soloist for two of the Guild
concerts, is playing with the Fisher Shipp Concert Company, an
organization in which he has been mandolinist, violist and pianist
for the past eight \m averaging about 250 concerts a year. Under
!l\.» .n-«»m boc the Eastern Lyceum Bureau, this company

ing of Mise Fisher Shipp, lyric soprano and dramatic reader;
\IN \l\'l’l]t Bloomquist, u:m(ra]l 5, accompanist and brilliant mon-
ologist in_character songs and sketches: Miss Carolyn Pomeroy,
concert violinist, and Mr. Loar) are playing New England dates
during January ad part of Februa ¢ the middle of the
latter month lhc company will Pen mia under the man-
agement of the Antrim Entertainment Bure:
only a great but is an
versed in |hmn. composition and o.chestration.
inverted viol

He utilizes an
la in a portion of his program work, playing that instru-
ment as the ‘cellist does the violancello.

Mr.
and balala

lunro Planque of Vancouver, B. C., united his mandolin
orchestras in a unique concert on Tuesday evening,
November 25, 1913, winning high press encomium for the work of
both ensembles. lanque’s mandolin solo number was a
novelty demanding much technical ability. It was in reality a
quartet, first played by four mandolins and then repeated in its
four voices as a solo by Mr. Planque. The full program was as
follows:

Ensemble—Mandolin Orchestra

8

l'uedmm
Wooden Shoes’
wisai W aldll:uj{d
Rummel
x Boehm
(5 “Th(- Ln le l)uuh Garden™ Loomis
Enwmhu—~ llnuddm Orchestra .
“Gems of Scotland™. . Arr. Odell
Andreeff
.. Puccini
¢. Waltz from Faust. . Gounod
Ensumh le—Mandolin Orchestra
Twilight Meditation, “After Vespers™ . Moret
h Selecti um, *“Lucia” A . Donizetti
Vocal—Grace De Lap Salt’
altz 'inng, “April Mo g Batten

l‘nmble—BdJalmh (h(htslm (in Russian L(»lume?

' B
; \l.mdnhn smo—ur Plangue
rtet lur one Mandolin

“Invocatios .. Plas

Ensemble— Balalaik. Orchesira il

a. Valse, "Song D'Aut Planque-Joyce

b. “Bright Shines the \lmm (Rusmn Dance). ... Nasanoff
Mando-cello e»oll.)—‘\l' I’Iam'

v R [0 RN Yo R e . .Godard
l:nscmblew.llaudnhn OIrllzJ tra

a. “My Hero" from *“The Chocolate Soldier' Straus

b "Haunlmg Rag . Lenzberg

. March, “Cherry Circl Freeman

he Tyrolean Mandolin Club of the Arizona School of Muslc.
Phuenm Anz (Mrs. R. T. Harri:
Shirley Christy, director of the
evening, December 16, 1913.
Lilian Butler, Miss Marie i
vieve Pettit, Mrs. H. G. Long and
\I iss May Getsinger and M

Grace Cay

tenor mandolas; Miss Marie

. Weidt

Yradier
1.~~om.m
Selections, “Lucia™
Fifth Nocturne, Op.

.
- e - Donizetti
a2
Misses Lewis and La Fﬁam( llu ‘llurnnm Messrs. Barker and

Dance— Miss Kingman

Polka Relowa <., Ross

Pizzica IR - e st a o g e i . Delibes
Duct—Ars. Harrison and Mr. Rochuck

Rondo (mandolin and guitar). ... ... Roebuck
Dance—Miss Kingman and Miss Nmug(r

Crardas. . Delibes
Ensemble—Mandolin Club

- Potpouri, “Rohemian Girl” .. Balfe-Ricker

March, “Our Director™. igelow

The Ch hurch Mandolin Orchestra, of Christchurch, N. Z.,
Mr. Joseph Wright, director, gave a concert in the King's Theatre
on Saturday evening, November 20, 1913, which had a two-fold
purpose in its giving—to increase the Orchestra's instrument fun 3
and a farewell testmonial to Mr. Wright. The program, y
was an claborate one, was largely orchestral and was in m.l as
follows:

Ensemble— Mandolin Orckestra
Overture, “March Militaire™
Ensemble—Orchestra
Selection, “Bohemian Girl™ Bulfe
Ensemble—Orchestra

Buehm

Waltz, “The Blue Danube™ . Mrauss
Vocal Solo—Miss Myrtle Twose
ell Me, My Heart™”............ Bishop
Banjo Solo ~Mr. D', \n'\' Wright
ce Characterisq . Morley
\|.m.1«mu.. su.._uy Joseph W .,lu
hant du Soir™ B S RN P Bara
H.m)u Selections.
a. “Patrol Eccentrique™ Morley

3 e i isiana”. . Frimshai

anmhlc —Orchestra
termezzo, *Just an Ea

l-.n*-mblw—ofrhmm

v Motion™. .. RN [ )

Descriptive Fantasia sy Li ... La Thiere
(Morning, In the Woods, La Zugam Polacca, Gipsy Love Song, Tar-
antella, Finale)
Vocal Duet—Messrs. Petty u-d Olds
“Flow Gently Deva” , Parry
Ensemble—Mandolin Quintet
“Good Bye” "osti

Mrs. Wright, Messrs. Leon’ .\(v. " A. East, D'; Ir(v and J.urpk
Wri;

Reading—Mr. Vincent _Selected
Enscmble—Orchestra

Daingy Shepherdess™ .. Beaumaire

Selection, “H. M. S. Pinafore ~ Sullivan

“A wet night, but a crowded house and a big success,” writes
Mr. A. J. Shaw ¢ annual recital given by his pupils on Friday
evening, January 23d, at Drexel Hall, Chicago. full program
was as follows:

Emcmhkhllaldd n Club
“Love’s Tdol,” Gazette .

Two Banjos a:d Piano

1rs.
Mrs. Sadie Hun.w-. Jlrs.rrs Dcluage and Shat 5
Two Mandolins and Three Gui
“*Swing Along March™

Miss Larson, Maiss Dd.- Ars. Stroud, Mrs. Harrison and :l .l.

Banjo and Piano—d. J. Mn-udGabnd Weiner
a. “Cavalier March

<. . Sherwood

Ban o . Weidt
Guitar s£— .5
melar Tm—-lln. &-d. llrs. Harrison, Mr. Shaw

5, “*Silver Threads Ammg the Gold®
“The Harmony Punr—llm Startsman, Heele, Zeiner and Startsman
Selections.
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Mandolin Duc. lizabeth Larson

Sclection o SR, ¥ Shaw
Mandolin Club
““The Blue and the Gray™ - ... Atkinson
nd Piano— Mr. Shaw and Miss Kneen
il Rose Overture

b. William Tell Overture ST Rassing

"l'mx.mn! Peasant Overture” Von Sugpe

Two Mandolins and Piano— AMisses Larson and Erickson and Mr.
Shazw

“Southern Belle Overture”. . ........... ......Le Barge

" Ensemble—Mandolin Club
“University Club March"

The Gibson Mandolin Orchestra of Seattle, Mr. Paul Goerner
tor, presented a sterling program at its concert gl\cn in the
attle Press Club Hall on Thursday evening, January 29, 1914,
The program in full and the performers were as follows:
E ll\aﬂll)lt*"n” Orchestra
. March, “Crescendo” 5 g oA cooo. Odell
b March, “On Parade™............. ceven. . Waite
bl

S AREer o e oot Sherwood
(Misses Kroupa, Pettijokn, Winters, Mr. Laros and Mr. Goerner)
Ensemble—Gibson Guilar Club

Mernories™. vics oo suns swis Sursse s Sasasasisy oughton
(Miss ‘Scholl, Mrs. Kirkpairick, .\lr: 11."1(,. Miss Young gt i

Vocal Solo— |luxl]uztllluﬂxhnm
4 ‘Fly With Me" from Ernani. . ¢ Verdi
Character l)nn —Misses Harriet, Bern i
\I.m4|nlm Duect. Mt_\‘xr.t Goerner and 0" Neill
"THE BADAMAREE" oo« uisaansssmminm sess i Stauffer

Ensemble—Full Orchestra

a. “Sweet Melodies \\'.lllz

b. “If I Had a Thousand Liv . .
Banjo Quartet— Miss Sadie Stephens, \Imrs Jameson, Stephens
uv'ul Goerner

a. “"Red Cockads arch’ . Tait

b. “Yankee Lan _Ossman
Guitar Trio—AMisses Scholl, MacIn rr, Mr. Greer

Trio from “Don Giovanni”. .. . Mozart

Ensemble—Full Orchestra
a. Overture, “Lustspiel”
b. Overture, Grand Medley

. Kéler-Béla

ational

BRITISH DEPARTMENT

(Continued from page 42)
scription of “Annie Laurie” as a mandolin solo by Miss K.
Baunton, of whose skill on the instrument previous mention
has been made in this department. MTr. Bloy played the
guitar to each of these numbers and also contributed a
banjo solo, “Ragioso Rondo,” for which he was warmly
encored.

At the Kettledrum Café, Blackpool, an enjoyable
vocal and instrumental programme was given by the
Amateur String Trio (Mr. Parkinson, 1st mandolin, Mr.
Maddock, znd mandolin, Mrs. A. F. Wilson, 3rd mandolin
and plano) The items included selections by the Trio,
songs and zither banjo solos, all of which met with hearty
appreciation.

The Bailey Hand Rest

For MANDOLIN STUDENTS
by leading teachers. A

ED. L. BAILEY
4554 Fifth Ave., Brookiyn, N.Y.

TEACHERS’ DIRECTORY I]

Teachers: Your professional card inserted under this
caption wnu $2.00 per year] IN ADVANCE

AUDET, JOSEPH A., Teacher of Violin, Mandolin and Guitar.
160 F!n\lsmn Slreet Boston. Dennison Block, Newtonville,
Mass.

BEMIS, GEORGE W., Teacher of Mandolin, Guitar, Banjo and
Flute. 175 Tremont Street, Boston, Mass. Instructor at New
England Conservatory.

BICKFORD, MYRON A., Mandolin, Guitar, Ban;o and Piano.
Soloist and Accom; lsl Conductor Cleveland Mandolin
Orchestra. 604-5 The Arcade, Cleveland, Ohio.

EVANS, WM. B., Teacher of Violin, Banjo, Mandolin and Guitar.
The Hartnett Method used. 4088 Park Ave., New York City.
HARTNETT, D. E., Teacher of Ban)n. Mandolin and Guitar.
71 West 23rd Street, New York City. o
HEM)ERSO\ EDWARD J., Teacher of Banjo, Mandolin,
Guitar and Violin. 5828 Phillips Avenue, Pittsburg, Pa.

KITCHENER, W. J., Teacher of Mandolin, Guitar, Banju and
Composition. 157 West 84th Street, New York Cit;

LI‘\'I‘R'l JOHN ., Teacher of Banjo, Mandolin anrl Guitar.

' Catherine Street, W., Montreal, Can

LIEF!‘LD A. D., Organist and Director Orch., Glee and Mandolin
Clubs. Instr. M. G. B. & P. 126 Sixth Street, Pittsburg, Pa.

QLCOTT, MISS ETHEL LUCRETIA, Guitar Soloist and
Teacher. Coaching and Repertoire. 605 The Arcade,
Cleveland, Ohio.

SHAW, A. [., Teacher of Plectrum and Finger Banjo Playing,
Mandolin, Guitar, Violin and Harmony. 432 E. 43rd Street,
Chicago, 1L

TSCHOPP, CARL, Instructor of Mandolm. (;ultar. Banjo and

Zither. 1319 Susqu_ehann1 Ave., Philadelphia, Pa.

VREELAND, WALTER, F., Teacher of Guitar, Mandolin and
Banjo. Students Gunlar Club and Mandolin Orchestra.
178a Tremont Street, Boston, Mass.

WEIDT, A. J., Teacher of Banjo, Manduhn (-unnr Violin and
Z|ther 439 Washington Street, Newark, N. J.

AGENTS FOR THE CADENZA

For Sale Gibson Mandofin (- 72

llumcau

M.C.BUTLER . . Aol iTie z:-n-«sua.l-m-u.um

Where the M. is always ob bl

BOSTON, Mass. OLIVER DITSON CO. 150 Tremont St.

A. C. PAIRBANKS CO. 62 Sudbury St.

NEW ENGLAND NEWS CO. 93 Arch St.
BOURNEMOUTH, Eng. A. DE VEKEY 1 Stafford Rd.
BROOKLYN,N.Y.  ED.L.BAILEY 455} 5th Ave.
BUFFALO, N. Y. DENTON,COTTIER & DANIELS Court & Pearl Sta.
CHICAGO, 1. LYON & HEALY 25-49 E. Adams St.

CLAUD C. ROWDEN 1022 Masonic Tem.

A ). SHAW 432 E. 430d St
CLEVELAND, Obio MYRON A. BICKFORD 604-60S The Arcade

H. E. McMILLIN 2083 B. oth St.
DUNEDIN, N. Z. N.Z.B.T.&BOOKSOCIETY . 48 Princes St.
FLINT, Mich. F. M. DELL 107 Walsh Bidg.
HARTFORD, Conn.  PARRIS MUSIC STORE 173 Asylum St.
LAUNCESTON, Tas.  HOPWOOD & CO. 123 Brisbane St.
LONDON, W, Bag.  CLIFFORD ESSEX CO. 15A Gratton St.

KEYNOTES 39 Oxford St.
LOS ANGELES, Cal.  LINDSEY MUSIC CO. 416418 8. Br'dway
NEWARK, N. J. A. J. WEIDT 435 Washington St.
NEW YORK, N. Y. C. H. DITSON & CO. 8-12 E. 34th St.

D. B. HARTNETT 71 E.23rd St

W. J. KITCHENER 157 W. 84th St.
PHILADELPHIA,Ps.  THE JOSEPH MORRIS CO. 136 No. 9th St.

Pa. BROS. 516 Smithfleld St.
PORTLAND, Oregon  H. A. WEBBER * 489} Wash'ton St.
SIOUX CITY,lows  C. A. TEMPLEMAN 3713 Orleans Ave.
N.Z. J.G.TURNER 83 Kent Terrace

Ttis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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MR. WILLIAM PLACE, Jr.

(MANDOLINIST)
ANNOUNCES THE OPENING OF HIS
BOSIDN STUDIO, 216 HUNTINGTON CHAMBERS
ON SATURDAY OF EACH WEEK

Special course in his original system of Tone Prep
aration and scientific Plectral Tone Production.

FOUR NEW IMPORTATIONS

3 TANNHAEUSER
Ch. Feret 1L LOHF}JINGRIN
with tenor-mandola and mando-cello parts.
TOUT SENVOLE
= CHANSON MILITAIRE "

Two arrangements

Two new
Composi-
tions by
M G

Tha Lewls Fuuntaln Music Pen fome s it 'a“:;i,'"(:,‘.?r,",‘;i,,:‘;

by leading composers and copyists.  $2.00
: NEW YORK

LBWIS uusxc co. Tremont Station
BA'JO FOR SALE. Costs110.0ne WHYTE LA'“IE
year ago. In perfect condition. =

Wil sell for $40. Address 45 East 60th St., New York City

Banjoists Inpite of sour apathy. those, Graded Studies and Plectrum Studies,

both in
cach will shortly come from the
it? If not, I'll lend you a
wring a little circular telling m
MYRON A. BICKFORD

belmy published end the First Grade of

1t only 15 cents, postpail
L5t S0 you ean see what it 18 like.

',m hen
S THE ARCADE CLEVELAND, OHIO

P g |

WHY THIS LITTLE
INTERMEZZO CALLED

THIS IS EASY ! !
ONLY A FEW LEFT

WHATZEEZY
THE GEISHA GIRL

2 Mandolins and Guitar ..

Consult back numbers of TiE CADENZA for other solos, etc.

F. LANDRY BERTHOUD - - - - - 664 W.179th Street, New York

Only a few of the good things being imported; send for my free catalog.
J. ROWIES, 3337 North 18th St., Philadelphia, Pa.

——SHERWOOD’S IMPERIAL DIAGRAM METHOD—
For Violin, Guitar, Mandolin and Banjo
-\Idhu(“ are lll\ sunpn st Elementary, 'un.l musl comprehensive Instruct-
blished Exp! .m:l I)munms se, Chord and a well- luu\\n
e follow \mh stud K

lhn mind of the mmll The Ru
nar,xul in progressive order,

e pupil to learn with or without a teacher,
Ao SR by Lrsteiment, Cotrect pORtOn.of hu]r 1g the Instrument,
am cut of the finger board. Price each, 75 ces

MOYER'S UNIVERSAL TEACHER
Guitar, Banjo and Violin. For private, class and individual
imethods ‘are intended for those with a desire to obtain quick
are for the student”with or without a teacher, although 4 teacher
ed where possible to do s The large varidy of well-known airs
and the absence of dry technical studics will eep the student interested throughout
The Mandolin baok may be ith excellen
th

rm
The dia u.,mm will be found of i
and s a mlun not adopted by any other class method pul
will bri; The only book of its kind pul:l|~<hcvl
Tnitsell. o nd teach from. Price, 50 cents ea
Liberal discount to Teachers and Dealers.

Address THE CHART MUSIC CO., Temple Court Building, Chicago, IIi

H book complete

WALTER JACOBS

8 Bosworth St., BOSTON, MASS.

HEADQUARTERS

For ALL Publications for

Mandolin, Banjo & Guitar

We not only can supply ALL Mandolin, Banjo and
Guitar publications, but we have

IN STOCK NOW
the prints of most of the prominent B-M-G publishers

and will shortly have on our shelves at least one copy of
every American Mandolin, Banjo and Guitar publica-
"ORDERS ARE

tion in print.
YOUR SOLICITED

A few trial orders will convince you of the merit of the
Jacobs service.

“MHHMHIDlﬂﬂlﬁlnIIDNIDODGQDGQM’DGDDHDQDHQD"‘
jeK BANJO BOOK

A, ). SHAW'S on

—_— LECTRU

will teach you to play the Banjo with a Pick as it should be

played. If you ARE a music teacher and want to teach
PICK BANJO PLAYING

you have GOT to learn how to do it first yourself. For goodness
sake don't be a “faker”—get my book and go atitright. If you
are NOT a mubic teacher, and play the Banjo with your ﬂnyrl.
and would like to learn with the Pick, don’t be "llked' by
teachers who do not know how to play themselves; better SEND
DIRECT TO ME and take no ces.

8 Pick Banjo Solos, $2.00. Pioneer Method for Pick Playing, $2.00.

8 Banjo Solos, A Notation, Finger Playing, $1.00

SHAW’S MUSIC HOUSE, 432E 434 St. GHIGAGO, ILL.

IR DRI
RN eannaauauaay

THE GREAT

Sextette from Lucia

is the most wonderful Guitar Solo published. Ten pages
of instruction are contained in this beautiful arrange-
ment. Passages in single and double notes. Tremolo for
one, two and three fingers, arpeggios; cadenzas. All
positions marked, fingerings for both hands fully indicated.
MR. IRA M. WASSON of Saint Louis, Mo., writes: *I would ot take filty
dollars ($50.00) for my copy of the Sextette, if I were unable to procure another.™

Send for a Subscription Blank
WILLIAM FODEN, 488 Grand Ave., ENGLEWOOD, N. J.

Tt s o the advaniage of all concerned that THE CADENZA be mentionsd when wiiting advertisers
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For
MANDOLIN, MANDOLA

FIRST of a SERIES TR l o
ot and WANDO-CELLO

SERENADE > STELLARO GAMERIA
Please order direct from

4215 BROADWAY
NEW  YORI

Others in Preparation,

THE PLECTRIO PUBLISHING CO.

“pLEmRm MM”AﬁGﬁ;' Somsnd et

by JAS. H. JOHNSTONE
60c

Mandolin S« 1 2 Mandolins & Piano
Mandolin & (iurllr :gc /2 Tenor Mandol 120
2 Mandolins Guitar 50c ndo-Ce!

Mandolin & Piano s0c OFF \Each

Send far Thematic

5215 Cote Brilliante Ave., St. Louis. Mo.

JAS. H. JOHNSTONE

A & CINOTATION

BANJO & PIANO

POPULAR
SOLOS FOR
The Hibernians Dream Song Shufflin’ Pete Bushrangers March
(Emile Grimshaw (Vess Ossman) (Bert Bassett)
P Patagonian Picnic  College Rag
(Bert Bassctt) (W. Hunter)

Banjo Composers
ano 70c. One-Half Off. Catalogs Free

Banio & Pi

The MAXIMUM PUHLI‘SHING G0, sngtns o Hiiond ek oo En.

Banio Solo 40c., Piano Acc.

—=== 18 Masqueraders

Every Mandolin Or. ill want_this® number on t

be

Prices: Banij nd Mandolin, Gulur, JTenor-Mandola,
Mano. Callo, 3nd Hlnyo Sot.. Piano, 406, LF O]

1st Mandol
S B CERTS 0 “MY LITTLE BLUE-EVED GIRL”
' ung by all of the leading artists throughout the country.

This song is be
Address BACON-GOCCIN PUB. CO., 225 Green St., Schenectady,

TANGO
heir list et it is bound to
hit. Just the sight swing for Tango. 1

DO YOU WANT TO BECOMt AN ARTIST ON THE BANJO?
H.w Lm.mu will make it easy for you. Worth its weight
ambitious banjoi FRANK B. SMITH'S

Scale, Technic and Tremoio Studies PRICE, ZRelEY
(A & C Notation)
" " A DANDY M MARCH
YEnk%E‘?(I-.O NP!-P AQ .YJO (cnl T C‘ -2 orr
STEPHEN SHEPARD - - - 520 E. |8th STREET, PATERSON, N. J.

“l.yon & Healy’s New Improved
Washburn Banjo

It’s the . Combination
Patent Truss that Does It

Does What?

Eliminates the “fluty”’ or ‘‘woody” tones,
by insulating the head from the rim; almost
doubles the volume and carrying power, and
enhances the tone quality far beyond that of
any other banjo. Seven styles to select from,
ranging in price from $25.00 to $100.00.
Write us about them.

25.29 East Adams Street, Chicago, Illinois

If you want the very finest and most durable heads

BANJOISTS D o, S Yo ey oy o
ROGERS SPECIAL or the DAMP PROOF
We ask one trial of the all white Rogers Special

ROGERS MUSIC HOUSE - - Farmingdale, New Je:

THE CELEBRATED AND WORLD-FAMOUS

WEIDT'S ELEMENTARY STUDIES
NOW READY I‘OR BANJO IN C NOTA‘"ON
‘o anybody—Teacher, Professic r Amateur—refes this ad. and ses
PAYMENT WITH ORDER,1 willz iy POSTPAID, ons compl .nmpl- setof & 50
the 5 books of heke Stadies (each cataloged at 50c) for Banjo in C Notation, for 2 UC
The wniversal adoption of € Notation for Uhe Banjo means ¢ preater boom for the instru-
it ever enjoyed when it was the society fad of some twenly years
Addrm -n orders to WALTER JACOBS, 8 Bosworth St., nosloN w\ss.

STELLARIO CAMBRIA'S Oriyinal Compositions for. the Mandlin appcal o those
0 possess refined musical tasts and know the value of good W

PETIIE BARCAROLLE, Serenade "“""""" 25c. Net
OCCHI AFFASCINANTI, Mazurka ‘”',,“,"‘,',‘“""‘ 25c. Net

are two beautiful, easy numbers rom the [ighty pen of this yreat iter, and are ex-
cellent as a means to 1 pupils master differ glissando, third position,
ete. Order today unl o Trons e labor et xpe T Sk

ers swrite for Special Discount talogue.
THE MESSINA MUSIC CO., 237 W. 13614 ST., - NEW YORK

F. E. COLE

BANJOS, MANDOLINS
AND GUITARS

My catalog is free for the asking.

Manufacturers of HIGH GRADE

3 Appleton St., Boston, Mass.

FREE FOR THE ASKING

1 In American
Eleven Banjo Solos 'Americs

By Vess Ossman, Emile Grimshaw, Joe Morley
and Bert Bassett

Teachers Players Attention !!!

fsdar << Frea Sample Offerana Money Making Proposition
Write To-day. *Our Brand is the NEVERFALSE"
THE F. J. BACON CO., - Dept. A - TERRYVILLE, CONN.

We invite you to try these British

AT OUR EXPENSE

Write at once. All we require is your name and address.

Clifford Essex Co., 15a Grafton St., Bond St., London, Eng.

——— |

Ttis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers



48

THE CADENZA

+JUST ouT

FOR MANDOLIN ORCHESTRA
ShouIMrms March Moy
Poinsetta Waltzes B

, H. F.
Dreaming Dreams of You, Waltz ) ooew.

SILVER THREADS AMONG THE GOLD
MY CREOLE SUE LOVELAND IS CALLING

Mandolin and Plazo - $25 Mundolin and Guitas (or Banjo)  $20
lins and 30 andoling and Guitar (or Banjo) 25

animen or Gi olos
Znd Mandolin, Mandol lhndo-Ceuo, B-n;a 00 and Gottas Ac. -
3rd Mandolin for “Shnnfdu Arms,” “Poinsetta” & “Dreaming Dre:

HAMILTON S. GORDON, 141 W. 36th St., New Yoik

FARLAND

s the highest saaried banio artst known, and gets more return engagements than
ther. "Most o his auiences are composed of music loving people whom
lease to succeed. He has made ihe greatest success of any banjo Dlayer
tver knnwn both in concert and vaudevil
ton would YOU jeopardice such a reputation by using anything
but the very BEST ingtrument that t can be made?
Certainly not?  Well then. just give Parland credit for h.vm? 2508
our instrument accordingly. A new catalog of PARLAND. WOOD

the casiest and best

plectrum that has ever been worked out.
months’ study of this method than in scveral years: study of e Guttar Style.
RS TIDtive circular and & copy of PARLAND'S BIGGEST, BEST SOLO,
Banjo Strings 20 for$100. 1st,2nd and d, Assorted to suit.. Made under
the supervision of A. A. Faland, - Each one guaranteed to give absalutely
fx ltMre lmpedmonn if found, replaced fre

pLAY BETTER AND IMPROVE YOUR
TECHNIQUE BY USING

Stoddard’s Velocity Studies and Arpeggios for Mandolin.

Moyer’s First Lessons in Duo Playing.

Burford’s Scales, Chords and Exercises for the Banjo.

Special Introductory Price, each 15c. Postpaid

GEORGE STANNARD 5ty dn Sireet. TRENTON. N. 3.

STANDARD MUSIC FOR MANDOLIN ORGHESTRA

IN CONJUNCTION WITH REGULAR ORCHESBTRA

N EW{ SONGS OF IRELAND. Grand Selection - Douglas-Odell
SLUMBER SONG - « - A E.Warren-Odell

We give a very liberal discount to subscribers to our New Issues
Send for particulars, new catalogue and sample 1st Mandolin parts

CUNDY-BETTONEY COMPANY, 66 Hanover St.,, (Dept. C), BOSTON

MUSIC PRINTERS, ENGRAVERS

The Largest Lithographic Plant in New England
Devoted exclusively to thefnntmg of music by every process. We
furnish effective designs and make titles by all processes in one or
more colors. We arrange music, revise MSS. and secure copyright
if you desire. No orders too small to receive attention.

Prices Low Correspondence Solicited

JOHN WORLEY COMPANY - 40-48 Stanhope Street, BOSTON, MASS.

SPECIAL GIAID GOIGERT GUITAR

1S A 100-PAGE MUSIC MAGAZINE
Devoted to the interests of the Professional and Amateur
Band and Orchestra Player
32 PAGES of New Music in every number.
It will pay YOU to send 10 CENTS fpr the December 1913 issue (124 pages.)

e R S u:,‘;{_,ljz?‘:::°T...‘.;::".::fz:;m’., he e e e
A. A. FARLAND, 315 East 2nd St, Plainfield, N, . Pl BRI e
- ‘WILLIAM FODEN, - 488 Grand Ave., Englewood, N. J.
’
Jacobs’ Orchestra Monthly| [ SPECIAL INDUCEM ENTS

Published by WALTER JACOBS - - - 8 Bosworth Street, Boston, Mass.

NEW! JUST PUBLISHED!

“IN SOLITUDE"”

NOCTURNE, 0p.3

By Alice Boysen Arr. by Tattie-Armstrong
1st Mandolin .30 Tenor Hlldoll m “Mando-Bass .20 Banjo Ace. .20
2nd Mandolin 20 Onﬁu Acc. .20 Plano Ace. .30

3rd Mandolin .20 Flute Obilgato .20
any combination. Discount H.l' Off. Cash with order
CHARLES N. TUTTLE, - = > e NEOSHO MO,

To Subscribe for
The CADENZA, Regular Price l 5 0 IN ADVAIBE

Gulld Professional Membership s per Year

AND The Cadenza , . . . 2.0“ IN ADVANCE

Gulld Assoclate Membership $| 50 per Year

AND The Cadenza. . . . 1 IN ADVANCE
R ey

e january

issue will be lccepud at the rate of 9 czbms per copy for the bal-
ance of the year.

The Cad and One Dollar’ list price, of any of the

AllphyuolBANIO MANDOLINE or GUITAR you are Interest-
what is going on abroad. The Journal with the news is

KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue and has
EIGHT PAGES OF MUSIC EACH MONTH
INSTRUCTIVE ARTICLES and ITEMS of INTEREST

$1.09 for 12 months subscription. sleenufwcmmth
Send 10 cents for Specimen copy.
Issued on the first of every month by
JOIH AI.VEY nmm. 39 Oxford Smet, W.,London, !nﬁlnd
of music for Bn)o. Odhr
mumﬁ-m " the larest 1od’ most
Subscriptions for a Full Year will be received at the “Cadenza” Office.

acobs sheet musc pnhhennml for mandolin,

jo, guitar, voice, but MUST
e F TR ko nmy‘:um in

ymnbxmpm for . i - $1.50

and any one Bnok Collection or Folio found in
Lhe Cadousa the Walter Jacobs catalg fisted at NOT. more
than 50 cents, for . . $L.50

The Cadenza and Jacobs’ Orchestra Monthly for . $2.00
The Cadenza and Elson's Pocket Music Dictionary for $1.50

Contenta: The important terme used I music with pr £pd, conclse
{ive hundred moted names In muse. No musician can af10rg £ be without v
Give full and permanent address plunl written

otify us promptly of any change

N. B. Wemwmmeud&ntmitnmbamndobyl’utoﬂimor
‘i Express money order.

THE CADENZA 3 05N Shronchtars
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THE FAMOUS JENNINGS

DISCOUNT

Waltzes

ADVENT OF SPRING
AMSTERDAM

INNOCENT BEAUTY 1
NIGHT JALF »
SPANISH 10
AMAZONIAN 0
MERICAN RF1IE 4
N .n* 0
TOLTY DA 30
]()Il\l.uullﬂlll‘\lr\ =0
\|H(ll\ lI l 0
:\RI(A! A'\\ITI PIER 15
I'thl- OF THE NAVY 3
mm\n\/u E 30
umm ~r\1\ RD <0
STY SCHOOL 79
YOUNG 5 ADERS 4
BROW p i
I\It H“ TRACK s
HUSTLER 50
NEWPORT 10
SHORE LIN 15
.
Schottisches
BUTTERFLY n,\\-r 0
NG 1E SURF 0
Uk A
ATI New Arr 30
BARBLING BROOK 30
EMILY POLKA 30
ESME I(AI I).\ POLKA 13

Cake Walks, Medleys,

JOSH (Rustique Intermes 40
EiRend pa a0
COON'S ACCOMMODATION 40
DARKTOWN REVEL 25
DARKIES HOLIDAY S50

1518
1515
1518
1515
15 1
s
1=
12
15

15 05
15 .13

15
15,015
5" s
15 1
15 08
15 s

15

Banjo, Mandolin
& Guitar Music

1-2 OFF

Cake Walks, N_ledleys. Etc.

DARKIE:

DECOONTOW A KRV

ECHOES FROM a1 \u\\m

FARMERS! JUR

NANCY TOOLEY'S CAKE Wa

STIN

RAC
RURE S RECEPTI
SOUNDS FRon i COTTONFIELDS

INCUE ~,\\xi1-'xlm

TP ANTATION
ALK

Mlscellaneous

BAGPIVE RE v

BELLE OF mm,\nv«m % 25 25 os
VAL Vatution 25
CROSTER OF Roor s

[ i 3 i

EVE GAVOTTE 300 2505 as 30

\\An}lll IME Varunon [CO is

s 025 s 0

MEDLEY OF IRISH JIGS 30 35

MINSTREDS (100 o 3

ORIENTAL M 0 i
AR DOOTE Vasiation 0

Easy Teachmg Pieces

LTZ
DANCE AND ROOME'S
1T

G

\(Hl\ S DELIG
CFFUL ~< "n‘ll’lw HE
SUWANFE Jll:
\I\[n\ POLKA
VILLAGE FAVORITE
Mandolin Duos
!

NIAGARA RAPIDS GALOP

NEWPORT GALC
POLKA

EMILY
BREE/Y

NARRAGANSETT

VAU

GUITA
an

MAYOR

BLUE

AMUSEMENTS
AEET oM
/GERALD MARCH Stey
SPANISH FANDAN(

FIT

3y
SCHOTTISCHE
PIER WO STED
1F SUR
TARCH
T/ on
WAL T
HOTTISCHE
V1S
OTTF
¥

Guitar Solos

VARIATIONS

JENNING§ PRACTICAL RANJO SCHOOL

YTATION: PRICE st

JENNINGS MANDOLIN SCHOOL

PAGES

JENNINGS GUITAR QCHOOL

S, PRICE 00 CEN

Published JAMES H. JENNINGS »

Also For Sale by WALTER JACOBS, 8 Bosworth Street, Boston, Mass.

- Providence, R. 1.

" Itis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




/

WEIDT'S ELEMENTARY STUDIES

Are famous wherever the trio instruments are known

~ for MANDOLIN, BANJO and GUITAR

Request special quotations on a
SAMPLE SET

Mr. Teacher

of these world-famous studies.

UNLESS you are already using these studies
Mr' TeaCher request special quotations on a SAMPLE SET

IN FIVE BOOKS FOR EACH INSTRUMENT )

b
5 Tluauihaa! Well Graded

ELEMENTARY
STUDIES

A Practical Method for Class and Private Instruction
PLAYABLE IN ANY COMBINATION

PUBLISHED FOR THE FOLLOWING INSTRUMENTS:

1st and 2nd Ist and 2nd *1Ist and 2nd

MANDOLIN GUITAR BANJO (C Notation)
Book 1 50c. Book 1 50c. Book 1 s0c.
Book 2 50c. Book 2 -50¢ Book 2. s0c.
Book 3. 50¢ Book 3 . 50c.  , Book 3 50c.
Book 4. 50c. Book 4 50c Book 4. 50c.
Book §. 50c. Book 5. 50c. Book 5. 50¢.

1st and 2nd *1st and 2nd *1st and 2n

BANJO (A Notation) TENOR-MANDOLA  MANDO- CELLO *MANDO-BASS
Book 1 50¢. Book 1 50c.  Book 1 50c.  Book 1. 50c.
Book 2. 50c. Book 2. 50c. Book 2. S0c.  Book 2. w500,
Book 3 50¢ Book 3 S0c.  Book 3. .50c.  Book 3. .50c.
Book 4 50c. Book 4. S0c.  Book 4. 50c.  Book4.... .....S0c.
Book 5. s0c.  BookS. s0c.  Book 5. s0c.  Book 5. 50c.
NOTE - Pusished in Usiversal Netatin for the four Tastruments marked with®

Obligato and Accompaniment Parts to All Books

OCTAVE MANDOLA E "CELLO PIANO

and 3rd MANDOLIN OBLIGATO OBLIGATO ACCOMPANIMENT

P 50c S0c. Bock 1 Book 1 50c.
s0c soc. Pook 2 Book 2 oo S0c
50c. 50 3 Book 3. 50¢
50c 50c. ok 4 Book 4 50c.
0 s0c. Baok 5 Book 5 soc.

vsLisked YAT AT TER JACOBS iy }(;9:'77

*SIIPNJS SNOWRJ-P[IOM 3SAY} JO

I?ydea ] I

jejonb [erdads 3sanbay

B

LIS IATdNVS

® o Ssuor
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