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THE CADENZA 

"Orpheum" Banjos and Banjo-Mandolins 
STANDARD OF THE WORf.D 

AS a commercial asset, one of the most pro ­
nounced adva ntages enjoyed by RETTBERG 
& LANGE is the supreme and universal satis ­

faction and enthusiasm of more than five thousand 
users who arc ever anxious to sound the praises 
of the "Orpheum" Banjo and Banjo-Mandolin. 

OF especial significance a re the expressions 
of those whose Banjo experience has not 
been confined to the " Orpheum, " but 

ha s extended to Banjos of lower pric e and to 
Banjos of highe r price, and from one to the 
othe r. 

Th ese expressions, which you will hear voiced throughout th e length and bre adth of the land, leave 
no roorh to question : 

,i That it is the Banjo of most end urin g service . ,i That in ease 
of playing, long vib ration, sustained tone , perfect adjustment, 
finest material, workmanship and finish, it has no occasion to 
acknowledge a superior ; in fact, there is non e which enjoys a 
favorab le compariso n with it. ty That in rea l and substantial 
Banjo val ue, the "Orpbeum" sta nd s pre-eminent . ,i The 
11Orpheum" should occupy the position of honor in every studio. 

WRITE for ILLUSTRATED CATALOG and NET PRI CES TODAY. MAILED FRE E lor the ASKING 
If a teacher enc/oJe your card 

RETTBERG ®. LANGE, 225-27 E. 24th St., New York, N. Y. 

The "SYMPHONY" 
HARP 
MANDOLIN 

Betttr lthan other Mandolins 

C]It hu a remarkab ly rich, full, 
powerful tone, ~ of extraordi­

narily 1weet qua lity. ht superio r­
ity i1 apparent the minute you try 
it. The "Symphony" is the latut 
word ,n mando lins. It i1 an ad­

vanu over anything heretofore 
created in th c mandol in line. 
Send for one on trial and see for 
younelf. 

We .. nd "Symphony" Harp Mondo/Im and "Sym­
phony" Harp Guitar, on trial. 

Wall' s ,oa Fa a1 lLLUITRATl!D CATALOG 

W. J. DYER & BRO. 
DBPr . U1 ST. PAUL , MINN. 

Abri lliant mando lin a nd ma ndo-cc llo !.olo ist. with 
a repe rto ire t hat would j usLly excuse a pea cock 
pro udnc ss in many a n o lder head: enga_gcd as 

man do--ccllo solo ist at the next G uild Conventi o n : a 
member o f the fam ous Pl ace Strin g Quartet and a 
leadi n}! teac her - surely an e 1wiah lc position 10 cc • 
cupy for one so yo un g in the musica l field . .\I r. 
Pec k write s : 

" Since the receipt or ,·our Dc,c loper and l\lut ~. I 
hu ·e practiced aJmosl cont.inu1lly wilh chem. 

"It Is lmpouibl e lo decide which is the more use• 
rul or the two-- they are both so very d ever. 

" II Is Indeed remarkab le how tec.hnie run be de-
reloped with lhe aid or lhese two litcle ln,entio ns." · 

(SIJned) TheodOf'e T. Peck 

Similar mcss:1g1..-s are l.>cini: r1..-c.--iv ~"-I from d;1y to tla~: f";lm 
al l pa.rt!< of th(' wor ld. J:>t.n•lop,1....-.ind ). l ul c arc trnly i;mhng 
lhe pk c tmm ins1runu.•11t worM, rewarding all whu u~· them 
rightl y with the joy o( achil"Vl'.mcnt. 

EVERY SOLOIS T, TEACHER AND STUDENT 
should u se Dc vd opcrund '.\lut C'l·wrrday - all thc pr ()f.:~ h ·c 
ones do. 

Arc you mn u n1-: them? 

SrnJ Jo, Ci"ulou 

D. E.HARTNETT, 71 Wcst 23rd St.,New Ynrk,N. Y. 

:::r~~:~l~r ~~:~ h~
10~nj~'h~d~t~;!! ,~~00Rcs~7~: 

I 



THE C ADENZA 

GIVEN: (a) Each Instrument of the Mandolin Family Should 
Have a Bowl; 
Each Instrument of the Mandolin Family Should Have a 
Back-Board; . 

TO PROVE: If One Be Better Than the Other, and if So, Which? 

THE EYOLUTION OF THE MANDOLIN 

S (~CE 1hc present-day constm ction of the i\1;111dolin famil}· 1.1n­
p!oys the howl or th e back-ho..ud, th e purclm sini,: public is con­
fronted in the :,lxwe p:1rticul:ir \\"ith twu hypothc;;cs an<! only 

!WO: 
Constructi on Contrasted 

I. Th e bowl is COTnp.-irat in !]y rmwd. 
T he back-bo:ml i~ mmri.1rnl i\'cly fl 1/. 
:!. The bowl is of ,mrny 5/ri ps of wood. 
The hack-bo.ud is of 0 11t board, liO!nc:t inu-; two; ncn -r of st ri1,;;. 

,,( 1,,;\t·t;;r7s ~::;)~J ~~ior/:t/:r ~;;'.~.::~~~fore, /he gruin or fiba 
T he hnck-ho.,r d is so fa.·d1iont.,I int o shape that tire t rni,s or fi/K, of 

~ !lie w60d liu in its na/11,ul t rni,i layrrs ; n"t cr.tmJM.:"I Ur bent. hut frtr 
1111d t,t11sili~fo r ribrulio11. (l•nr1ir11laoly is lhc b.'lrkhoarU. free when nn 
I r.'lL'CS or cleats nrc USC\!, il .'> in !he "Gib son" L'(HJSlOICtion. ) 

.J. Tire shape. of /ht bowl pru ludrs or prruuts tire bowl ribr11tint 
·rntl , lhcl'(:fon·. it rrsists the ribrntion of tlrr so11ndi" t•boa rd aml 1,i,. 
•h•1m•.,.r, and as th:1t which is ro..-,,;ish-<l loi:t-s power, /Ire bowl ltsstns or 
limi11islrrs thr l!mr. Therefore, thi- tone of the l,ow ].slmpc instni mcnt. 
,,f wha•c,·cr m:1kc •~r name, is l<-ss tlmn the torw would he with th e 
1,r.,p :,r ha f'k-1,o;ml. 

The slr11pe. of 1hr b<lrk•boord ro11r/s ribwtion 1111d rts/xmd s upon tlrr 

:,
1
/,~~';: :r~;::, r;::,;~: 't::t::t~o 0t,'::,:;;~;'~'.;~f~6::hf~n °ifu~:;;::~,ii,1::i: 

!ion am!. th<:rcfnr~·. the tone ,,f the b.;ck-1:.o.trd instrument, o f whatc, ·o..'T 
nmke or name, is more than the tone wou l,\ be wo...-re the h,,ck•boanl n 
howl. 

1,i tonal <.111uu:iation and i,:n::1.t carrying power. Therefor e, when vtlwr 
, propor ti c,n-. of the in ,;;tn unc:nt arc C<ttml, lht tone 11/ the OOck-brxml i,i­

slrm11tt1/ lo 1hr ployrr srrm:J lrss llldn ii i1, for ca rry mg 1>0wcr to he ap­
p~c1.-iat c<"I mu '-t be hear ,! at sornc dist."\ncc from the playe r . 

The Limit 

Since no one has 11:1111.:d an other phenom enon procluc.:il by th :! 
huw! th a t in nnyw isc enh:111cts th e merit of the inst rum ent that th l· 
h.;ck-bo:ml instmment dOtS uot more th,'ln clupli cnte , it is S.'lfc to pre• 
,ium c tlK-r.: is◄10ne: an•l sinoo th e :1,l)O,·c comparisons in c::1ch and C\'Cf)' 
c'lSC show the con tm._t to be extreme. :mt.agonistic, contmditlory 011d 
app t1silt . it ma y now he .it lcnst pro,·i sion:1\ly t.-stablishcd th.1.t lhe two 
hypollro rs 11u opposi lrs . (You may consider the lwo hypot heses ar c 
sc.\f--c\·i,lt..11t uppnsitcs without 11rxt1ing the question , but lest we he 
at.1.'11Sl"'I of a:>.~111nption, we make th e a!)l)C;1! to facts.) 

Sin(l: it is s,:lf--c,·i•k-nt th.i t two opposite hypotheses ca.n not both 

~~ru~i~~~~ ;d~~•;~/! r 
1
~:Stt th~

1~~,-~'\;;::w ... ~~~':::w~1:r b.~~~~) ~;j 
~1~:rc.10~~:~ ·, /~~

1
1
1
. tl~~st~: ~~t~hcre::i~h':!~~ t:~it i~h~he11

~~~'. 

011,; instan ces namt.'<I and the 1>,;ck-bo,,rr l to make good in all, niid llgain 
as natu re' s laws ar e immutahlt: and admit of no ex~tio ns. iJ is can­
rlus irvly pra;,ed tlr!JI of tire lwo lrypo tlrr.sts the bar.lt•board is riih t. 

"Nature's Laws are Immutable and Adm.it of • No Es:eeptloas. If , 
Therefore , It ls Found Not to Be Urtivefll.1 , It b Not a Law, and 
AU Conclusions Base d upoa It Mu s t Be Revised." 

.'i. 1"1,e /,o-,d fon11J II dttp rr:re,1Kralin1, ai, .clrumbcr that nbsorb s Subjcct.s go\'erncd by different. lnws ha ve no legi timale scientific 
:1ml L,1:>hions tht' \i.brat ion of the soumJini.:•IJ0.1ri.l am! thu s ca uses n nn.1log)' C!Cisting hetwL-en them. Th is is only nnot hcr way or say ing 
fi11trrin1, ulro that lacks :tt."llknc.-i..,; nf L11un<.-iation and produ ces a vcn- m.'llhemati c:11 prob lems c:an not he soh-cd by mies or ,.:m mmnr. But 
t riloqui sm th;tl \·crily foolc1h the unwarf int o thinking the tone prodig- when we u.1 mmc th e Man dolin and Guit.11r fam il)• of 1nstrume11L~, 1ve 

;ir:~~~~~ b}~,~: :,::,~ f:tr ~~~le fh:-'J~:!1:r1~~t ;
11~;~1~::'<ifs!\'~ ~::/i:'~h:r~~~~~1'::ti~~~: ~!~~o i::~1

~
1
1~~n~i;.c f:1~\~~ ~:it 

it is :1 r...-int-a , ·crit:1hlc makc.helicvc. the Guitar hl s n hm:k•hoard, thouxh both i,utr11111rnts 111e subj u .t lo tire 
The baclt.lJotJrd forms a shallow air -chamber th:1t insta nth • n'Spond s samela ws. 

'.~~~~;\!;,t~~lJcid ~~ i~bth!i~a:~e ::~=l·~~~i;h~ ~b=:~ To l'CilSOn, thc.·refore, th,tl the M11ndohn fomil) sho ukl have a OOwl • 

before errumntion , nnd the to ne, therefore. instead of bdng held con- ~~ot1:1~~,~~~~ ;,:::,~~~ \~ ~ ~, ~
0
n~ ~~':'~lci~~1~h~1~:~~ 

fu'ie(lly is pu,i1,enl!y and i,,sta,st/y projulrJ, which ch.1mcterizes the thmk rdak 'fl t.ho11,:h1s- r._o..;<,Qf'I 111duct.1vcly. I t, therefore, as nn un -
lh •clina~ m\<.I ,-irili ty of th e sha llow :ur-ch: unh cr :i111l xive.'I nculcncss neccssarv hyJY.)th:-s1i th; t ms tmmcnt s snhJC<:t to lhc sa me lnW5 should 

( Canlin1ud 011 Ille follt1Witt1, J,ut.t: 3) 
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l>t, t_·unstnu.:lctl 1111,lcr dilTcrL·nl laws, aml a, 1t i.. ;m a~•11111 of scic n<.'\l that 
an unnL..:L·ss.ary hyp11!lwsis h llL~'L'l-S;ffily a \\'furl}: hrJM.JlhL-sis, l' itlwr 
the howl o r th e back-ho:,r<I i~ wr,111g-, and t_·onSL11m·ntl y "II<: is ri~ht, 
nnd ho 1h l\l and olin aml 1;u1tar -.hu11l,I , 1lwref .. r1·, !,,, l111ilt under thv 
~am, · 1,asic prin ci1,k-s of n,nstn1(·ti,Jn, 

"Prove All Thing s ; H old Fas t Th at Which Is Good " 
llu t if the Cnitar han· a how l im,ka d uf a hack-110,,rd, thcr<, is 

!t\'~:t~~~l}:1~i1~~]~::i :i~1~~~~'/11fu1:~i:~r:::~~~. 1\!1~~! 'i:ltnl~~ ':~ :1'i1:~n~it,:~1l~l~~; 
who think s the G11i1ar shu uld ha\"C a howl. On the contrar y, nmrrn­
facturcr.1 arc unitL~l on the lmd,;-ho,'lfll fur tht: Guitar. 

A Palpab le Fact Is Considered by Some as Utter ly Valueles s When 
• It Confl icts with a Che rished Fanta slical Th eory 

Hut as .. u11e c;,:ception 1lisr,ron:s :111 hypQthc:,;is with 11s much scien ­
tific l'Crt,'linty as a thou s.1ml' ( ll ud son), am\ furthennor,·, as every 
,me know s that the one J.:r•:at eXl'Cl)tion is univ,·N1lly l'Ulll'li:k<l to he a 
11i1ck-hoar<l for the Cuitar , it is again or further ~ho\1n the :IT):Umelll for 
the howl for the 1\1:mdolin family falls uf il s "I''" wciJ,:ht. Since each 
instrnmcnt of tlw l\landuli n family; namdy, :\laml olin, ,\l;rnd ola, 
,\ larlllo-ecl1o aml l\lamlo-ha -;.", arc i;ol'o::rnl-<l hy the .,,_mw laws, ;md the 
l,ad.:-1H~'ITfl is r ii;ht for one, it must , thcrcfon·, lw rii;ht for all. 

But is it not true the howl fonns :111 :,ir-ch:11111 ,·r thal m0c.lifk-s or 
l,cautifil-s the(1ual ity uf 1,111 .. : Yes, lmt the oh! lhl~•rr 1h:1t there mu st 

~~f~~/~~J:.~ti~i,~h~::
11

:~~n~:.~~l;~~~11~:~,1:i~r:;'.
11
i.~i:Ji ~~n:i ;~e 11t~::

111~!1~t~ 
on ly because of the 1110 rii:i,lly hra ced soun,lmi:-l xJ.m l, which, by lhe 
way , mu st he thu s bract"! to i<upp o rt the stri ng lcn :ragc on the flat 
so111uli11g.l,o;1r<I. Properly arch :ind 1:r:1duate the sn\mding.bo arJ aml 
1Jack-bo11rd lo the l'Ort"l'1.'l rdation s and no I.owl 1s 111.,:dcd . Sine<: no 
matte r how loi;ically 1k'!lt1t·tt.'1.I, no ot lwr than a foL-c:: conclusio n can 
l.,c drawn fro m a false pr.,m iS('. it is C'.t~ily umkr-.tuo,,I thal from a 
false ly i.:lJnst rnctt.~1 ~ u11ding-board (as per thl' old L'UllSlrn ct ion) no 
other than a fa!Scl)' L'onstructt."<I h1wk L'0\111\ lt'J.:i,·:1l1y he dc-Juct,.,l, an,I 
thu s the l,owl was horn. 

Prejud ice and Love for Cheapness Are th e Opiate s Th at Drug Man' s 
Reason 

Dul we ccrtni nly ,lo pro test in the na me of outr:ii.:l~I science agaiflSl 
all attempt s to base an hypothe1;is upon the hcr, •with l'nt un erJt(.,J small 
~1tj,~"d~si~,)11~1

1
•;~i;;i~':,\~.csp«·ia l1y ina smucl! as llrf': hiuJ.:.boo,J pr<Hlwa 

Verily, oh Bowl, liulc leam ini: will Jie in th;,1 d:ty tho u art h;mi;ed 
Th y amt1teurs a111I manufactur.:rs excu Sc thy faulti-, hut the true l' ir­
tuosi letwe 1ho::111. Thy con~tru ction ha i- lxi:.-11 l'XIJO-.l."<I, and thy nui.kers 
ha ve hnstcnl,I to 1k:ft-11d th1'C, aml , ha ving thu s unwittini.: ly co1mnittC\I 

1h,·m-.•lv(•, , 1Jw,· ar,· n,,w cn~l:t\'li.l to error, an•! r.,th er th:in 11ck11vwk,l1:., 
11. llwy wnuld i,•, 1 th<-playl'r with them. Like ,\ csop's fox, when he 
had lv~t Jus tail, would ha,·e :,11 his fellow foxes cut lJfT theirs. 

Would You Move Forward? Th en Wait Not for the Rac e. Your 
Privileg e Is to Go in Advance and Pr epare the Way for Th ousa nds. 

n·m o~i\
1
:~'\, ~-•~~,:~· a~tl ptl~y::i•n~~~~\t~•r~::~,;t:\~c~ 1;1~::

1~~:I p~~fue
1
~lj 

that whid1 .. auscs 1hc right? :\ ncl as sup,:•rior eauso..-s prod uce superi or 
r,,sult s, must you fed disappointed whl·n superi'lr Tl');lllts arc actually 
rc.1.li:i:etl to mol'e out from the lesser into the i::rcatcr, like movi ng from 
a hovel tu a p.1.la l'C? If so, the n you :ire m11sic:1llr not yet; you arc 
still 1, .. ,.,,:m1ing, ;1ml the m:,tchl css ''Gib son·· will i.;<• tn your st ron11:er 
brother s who h:1,·e rc:1chl'fl the 101> rung in the l:u1'1er of evo luti on, ;ind , 
th erefore, sec am! know thei r own, - Tllt! "Gil1S1m," 

The Closing of One Door Invariab ly Causes th e Openi ng of Anoth er 
That Leads to Greater Opportunity and Greater Achievement 

' •Gibson·· t ruth ha s hurk i:I its focusc,:\ Uluws up on the am1y of 
opil1ionati,·cnl 'S!l\,-S t1bjccts of the ah, lkat cd king, Pr ... ,'l~k nt , and with 
c:1ch sui.:c...'l'<lini; blow th is dynasty of obSC1m.1 intclligibkncss trembl e.I 
unti l it.s hii;gest i:iant s, cha mp ioning the los t c.,usc of the old constru c­
tion , have tol lt:rl"<I, surrendo::r ... "<I. :ind enli~ll'!I umler the "Gib son' ' 
banner <,{ Eterna l l'r oi:rt:ss. The Ex- !.;:ini.: Pr t.tt<!cnt· s roya lists whn 
rcmai11, th ough desperate and da ring, arc facing their \\' atcrl oo, fu _ 
know thou that who-oevc r bind eth truth e1·cnlualh- subordinate < 
hi,nsclf tu thl' hlas1ini.: l,reath of llclusion and inttdcqu:l cr , but whn.<:o­
.,,·,·r mak\·th lrnth free, him tru th sen·cth ior all elernity Onl y 1111-
rm lity is the will•o•-the-wisp that lures men i1w1 the hog of failur e. 

Is Your Belie f Colo red by the Precedent of Error? 

The tm lh of th e "G ihson" const m c1ion now s.:ek,; to app ea l to 
thy r.,,1,;on, while its ,,ppositc s,.:cks to rule l.}y dint ,,i fur,·e. and strui:g lc~ 

~·~1:
1:/;::!r::t~· ,\'.:~n~~::~f (t~t: :~s~~:~lt~~i

1 i:~0~·1
1:t t~r t;~ c~~~?li(:~lla~f 

reason. lht· e,·idcn,·t· Qf tn1th , aml the e\·iol.:nce uf thy ,·ery senses. 

Betw ee n the Grossest Suppos ition, I- Shou ld-T hink Th eories and 
Seien 1ifie Truth Th ere Necessa rily E1is1 Many Gradations of 
H uman lnl e llige nce 

W rong sy~tems may en ,lure for ai:,·~ when ~11st11im:d b)' financinl 
inll'rc sts or prcjndi o..-s. but thl·ir iu d den tal usdnlne,;s becomes I~ and 
less in evi,!cncc 1111til they finally vani sh. 

J Thi-. llll',i..;1i;l: is written fur th ose wh,, lu,·l· truth liencr than error 

i~::t1~\t~,:,1r,·11~
1i~1:;~~~:'l~i1:i':: i°~.;·~

1
~;~i;i;;~i,;:\~. ,lis.:rimin ating power of 

Gibson Mandolin-Guitar Company 500/!;::::i"'" Kalamazoo, Mich., U.S.A. 
J.'OUEIGN DISTRIB UTIN G AG ENTS 

BACK ISSUES cA0JlJ:zA 
12 i;;ues .:·~:i;~~. 60c 

Do You · 
Know 

We have in stock copies of pra ctica lly all ba ck that any 12 of the Back Issues or The 

;;sei:m:rT~; 1; ad{)~ 8
8

~1::n !u~f ~~O~ai: Cad enza her e offered. postpa id , for 60 Cent s, 
in the price of our subscrip tion, beginning contain abo:.it $40.00 worth (catalog price) 
with the Jan uary 1913 issue , we desire to or mu sic th at is being constantly programmed 
promptly dispose of all issues publ ished at the by the bes t M ando lin Club s and Orchestras • 
oldp rice ,and to that end make the above cash - everywhere , and is in steady use by the up• I 
with--order offer. At least 12 copies mud be to-date teacher of the M andolin, B anjo, and , 
ordered to secure the 5 cents per copy rate. i Guit ar . 

. gf~YnJ8ti~~l~:gv~~U~H1f sftt:~:ri•R:ii~ Get the '' th inker" working and order NOW. ' 

Refer to thb ad and eddreu . ~ 
THE CADENZA -__ __:__ __ • - 8 Boswortll ~treet, BO~~~N, MASS . l . . ···••.• ............ ....... . ....... . 

It Ii le Ule adnat&f:• o.l ul --.eel. tMI TU CAD•NZA be meatio aed •bu • rilUII ad.uni.e r. 



THE CADENZA 

frTOO MANY DRUM-MAJORS! 
I Th e dail\' p.1.pcrs arc all pokinJ.: fun at the Eugenics fun n and beat orat orical tom-tom s for Sta hl Mcthcxl~. 

Confcrcncc·just hclcl at Baute CrL-ck, and most of the Th ese '.\lcthod s don't lend themselves readily to 
papers a)..'l"CC that the one troub le \\;th thi s confer ence spe ll-bind er 's · pu rposes_. but for ~akin~ the raw re-
was that nine out of cvcrv ten dclc- c ru1t and puttmg h im through all 
~ates tac kled a subject Or which he .------------. t h~ paces that make for virtuosi-

h:i~l11~\~~~ l~c ~i~ ~t,~t~!y{cln1 Stahl Mandolin Method ;)~~~ch~ ~y ha,·c never I~ np-
l NSTRlil\lENTS written bv rN J BOOKS, Sl.00 EACH BOOK The best teachers today use Stah l 
"b u tt-in -ski i-'· ar c one of the ).:"Teal- STAat. MAND OLIN MBTROD maim 1h, ~lct hocls. Th e best of Lhc younge r 

~-~nni~~=·tnck-:-: confrontin J.: .. Plcc- hut Tanoi~tr s'll~'o~ MBTH OD :~~~~~~t~r°S~at~t ~~~~~~l~~ay arc 

ist;,
0~;~~1-t,~,~~~~~s. o~~ '.tis~~vt i~:~i Stahl Guitar Method Ol:~; er~~~t1~: 1sdi~J~~'~n~nj~h;~, ~~ 

taken a fa ll out of :VfNho<l s for IN ONE BOOK, Sl.OO s.1.les and populari ty and unbound ed 
PIN·tmm lnstmmcnt s, and so m(• $ hi 8 , M h d success Sta hl Met hods have had. 
of the ~lcthods on the markC'l bear ta anJO et O Twenty -eight years or teachi ng 
evidence of havin~ hC'Cn ro mpilc cl IN ONE BOOK , s1.00 experience . with a foundation of 
by dmm-majors' Poeu seao IN BOTH ,. u o c NOTA- yea rs of tea ching from RECOG-

ST:\HL METHOJ ,s were not . TIOff . S.J'•hk h,wh ,uNi,ri nc . N l ZED AUTHORITIES before he 
put on the market to kcc1> the .____________ began tcac hinJ.:' ot hers, J,.rivcs t he 
author in pin-money. or to J,:"ratify auth or of Sta hl ft.fothods advan-
a desire on the auth or's part to sec his nam e in print, tagcs in the way of equipment ' for compi ling Method s 
or to pose as a teacher of tcachcn;. that makes Stah l Method s far superio r to the man y 

These ;\lcthocls arc not rc\·oluti onan · in fonn or superlicial. so-called Method s on th e market today . 
treatment. Th e\· arc anvt hing but "in vcilti ons" or "in- SA~IPLES of these Methods w111 be sent to teach-
novati ons." ln. foct . it \vould be hard to i:::ct on a plat - crs on npprova l at HO cent s per hook. Enclose card . 

THEMATIC CATALOG - th W een i.a tl:ie tnde - mailed frH to H J' lddr ,u : El'll"J' ~!JI• snd 
nriaty of cnmposilioD the 1eache r , nudnille pe,form. u , club , or •nide11I u." pos11blJ' o,ed ,1 1hown 
lnthilfltllOI , 

WM. C. STAHL 
POBLISRBJl Alt'D IUSUl'4C'IUll ll 

211 Crand Ave., Milwaukee, Wle . 

~WWWWWW!ll!IIIIIHIIUUll-lJI.WW!llllm111111JJ11m1111111!!/IW3WlWUlWWWUIIIWl~ 

1 · Fun~,m~N~tal Principles of PM,n~PJJ~ .~l!Jing I 
WH~~o!.~t~e~e!!~ sc~!!u~!2Y~k Ja~h~~ev~!~ }!?RK Hi 

notice ." - D. £. Hartriett. 81 
" I consider it the greatest book for beginners that I have ever seen ." WI 

· - Mrs. Alice Kellar-Fax. 
" You have supplied a long existing want. " - S. A. Thomp&on. 

A U.Tl'ER OF APPRE CIATION 
It is • &ood thi n& now and then to step Hi de from th e usual path■ of advtrt.i 1in&, and have a 1ood , a<iuare, ht11rt to heart talk 

with thoac to whom you r advtrt.isin1 appea ls. W WE ARE GRATEFUL, EXCEEDINGLY GRATEFUL . Gr•terul for the above letten, which art only aamplta of many . m Grateful to • II OUT customers, and 1rateful to those who are u yet only pr 01pectiv e customers . Grateful r« kind wordt , and ar•tt • 
Wl'J fol for the hearty 1ood •will so freely accorded us . I 
W t~~o;:.;:A~~ o;~~~~1; t~1~~1

:
1
~ .r';;h~;?; ,~e ~~icr~ pitcta is invited to write u1 in run detail of ev,:r:y teach • W ing difficult y. , 

gJ What are your troubles? What points are obscu re? What explanation■ art lackin1? What is the bnt method of ttachlna W 
W certa in litt~~ letters will be an1wcred by Mr . Pettine penonally,ABSOLUT ELY FREE OF CHARGE, and we do not tvm •ak W W for the famili ar return poetaae. Wri te us at once . · W 
CJ this ho=d•::.::,:1 1u:~°:~~~':}'f;;~;;df:~:e~ui'f~rt=~:i~~:!::u:U~~t you our moat iamttt efforts tokttp 0 I 
W RHODE ISLAND MUSIC CO. All th, compo,11/on, of Ca/ace, Maruc• fflL 49 PENN STREET · · · PROVIDENCE , R. I. cel/i, Munier, elc. con,tant/g In ,toct. 

WWWllUIIIKUrnlllJIWlWL&a mlll I I II IWJJWI I 111111111111111 IIIWIJI IR lllWAllll l!ffl 
hil .. .._......_._, .. _...._.TDC&DD:U.N ........ .._.,..,.._.... 
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THE CADEN ZA 

A VEGA ARTISTS 

T his is one of 
t he Vega Art.ist.s 
r..fandolins. Don't. let a sma ll 
differen ce in cost keep you from 
obta ining the Best. 

You can not ob tain a good 
idea from th e L..tt what a splend id 
inst ni mcnt this is. 

Th e Bod v is ma tlc from vcr\' old , sclcc• 
ted cu rly m·aplc stock . N1.-ck ri.irly maple . 
Top also old import ed spni cc wood, such 
a.<; is used in a violin valu ed at 8 150.Ull. 
Every pa rt of the inst rum ent, trimmi ngs, 
inlaying, etc., arc carefully sck.'C'tcd and 
assemb led b \' most skilled An isan s. 

The Art iStic beauty a nd clcgan cc of 
thi s instrument is manife st th e momen t. d w eye 
rests upon it. Th e easy act ion , rich . round tone 
qu alit y and great carr ying power sa tisfies th e 
ambitious player towards the Ideal. 

ht mt of Ills Vega Artists Mandolln , , $120.00 
Nit cost 1f 1111 M11doll1 wltkoat fency work . 75,00 

MANDOLIN 
l ■sures your full efficiency 

~Ir. John E. Rnss.:11, Club lnstruclor :md Teacher 
d :-:.,w lll~lfor,I, :\l ass. , is havin g a most successful 

season an,I wriu -s a few 
lim.:s abr ,ut the Vt-g;i: 

" Enclosed firnl check for 
the last Vl•ga :\ la ndo lin . 
Evcry time I n.:ccivc on•· of 
your Vcg;1 lnst rum cnls I 
am impr l-s~ I anl·11· with 
thc exquisite q ua lit\' of tone 
iuxl finish win ch th ey l'Vl'll• 
hine. It is no dlort to sdl 

~~c:r~h:~c~;n~
1
1\ Ni';~~tl11:~ ; 

solrl I hav c never ha,\ a 
L'Ompb int aml I can t ru th• 
fu lly s.1y that th e S.\U.tlO 
maml olin rn u arc pu ttin~ 
nut tod a\ · 1s h<.:llt'r tha n the 
$80.00 -·-- in,;1nimcnt 
I had when I bcg:u1 :.tully• 
inJ: the m:rn<lolin. In a 
word , th e V<--ga lnslru• 
mc nts s.1ti sfy , bo th the 
tc.1chcr and pupil." 

V('j(n ~ l~nl\olins an d Guita rs f"?11 $ 15.UO upward s giv..-full v;ilu,.. in an )' ,,....kction. Let us Sl.)nt\ you tlc.cript ivc literat ure, l'l c. 

Mr . and Mrs . Wm. C. Landau, 
Banjoists, Lancaster, Pa . 

In Con cert. and Solo work t heir efforts ha\' e met wit h th e 
ent husias tic ap prO\·al of t he aud ien ces wherev er they have 
app eared . T he banj os lh cy use arc the celebra ted No. 7 
WHYTE LAYDIE. 

EXTRA : Feb . 0th . •·An audi ence which filled eve ry 
sca t. in the Fult on Ope ra I-lou se g"rccted the i\·loosc i\lin­
st.rel Show. --- To sa v t hat the Landa us, th e Ban ­
joists, ma de g"()()(I i~ puu ing. it mild ly~ T hey were encored 
lim e a fter ti me and scored a b ig hi t with Lhe audien ce. " 

Wh ere th ere is a WHYTE LA YDIE or TU -BA-PHONE 
Banjo in t he home t here you will find t he GREATEST 
BANJO HAPPINESS. 

SEND FOR CATALOGS DESIRED: 
Whyte Laydie and Tu-Ba- Phone Banjos. 
Vega Mandolins. · 
Vega Mandolas . 
Vega Mando-cellos. 
Vega Guitars. 
New Vega Combination Instrum ents. 

THE VEGA COMPANY, 62 Sudbury Street, BOSTON, MASS. 
Th• Abotl• ln.1trum•nt.1 on J'ol• at 

JOHN WANAMAKER, New Yorlc City GRINNELL BROS ., Detr oit , Mich. DENTO N, COTTIER & DANIELS , Buffalo, N. V. 
GOLDSMITH 'S MUSIC STORE , Columb us, Ohio. CRESSEY & ALLE N, Port land, Me . 

.................. _..._tTDCADU'U.Ma...._ ... ._wriii.,..._. 



THE CA DENZA 

The CLEF QUESTION SETTLED 
OUR RECORDS SHOW 

that every promine nt teachl' r and pla}'l'r of Te.nor l\h ,ndoh, Is using the 

CARL FISCHl:R Ml:THOD FOR HNOR MANDOLA 
UNIVERSAL NOTATION BJ LOUIS TOC!JIEN 

f~~~.f~~;};~~}~~~:~f.~~~§;i{~it!~~#i~[~~~~~~¥!1iili~~ 
Price Complete $1 .00. No Trouble Changing from Old to New Notation . 
~la mlola 1,l:w..n accustomed to th ~ old system ca n make the cl1ingc ... 11hout the aid 11f a tu c hcr , in fac t, tbil 
mclh <.d iJ a Sdf- lnttructot in eve ry ~nsc of the .. on! 11nd can l,e mas ttttd by almon anyone lO 1.-ome I 
p rolici,•ntph,i·..r. 

IF IT'S A HIT-IT'S HERE 
SOMETHING NEWJ ! 

FULL MANDO LI N CJ.UH 
•S ERENADE FROM SUITE OP, J 

VictorHtrbut 
•PIERRO T ANO P IERRETTE 

Watu - ln tcrmcuo . . .. Fran, 1.char 
MEDITAT ION (Au Maria ) .. Chu . Ooun od 
TRAUM DER SENNERIN 

(H erd Gi rl' • Drtal'G ) ....•. Au1 . Labi uk r 
LA LISONJERA (Flattuer l • , C. Chamioade 

•L A GOLONDRINA (Mu ican Home Sweet 
Uome).. . ... N. Se rradell 

SERENADE • • ••• , • ,A . E. Till 
AMERICAN PATROL ,, •• F. W. Mu cham 

11ndPi errette'' 
re!Oc.monpe r 
Ge.: 2nd Man ­
; 3rd Man dolin, 
nd ota, Mand o-

15c. uch: 
Pian o 1cc. 10c.; R,1u1 .. 
:,.';~~'~tr;,ir.,•tj

5
~.,pe~e :~ . lo those marked 

DISCOUNT 1-2 on · 
S11hKrib1 lo our new lu un ■ad rueiwe a 
1pu ial rat e . 

OUR CATALOG 

In This List for Full Mandolln Club 
which la 

JOc.; 2nd 
Mandolin, 

Octne Mand ola, Tenor M1nd ol1, , Mando• 
B111 (both nota1ion1 ) , 15c. .; Bujo 

?!~0' .~·l•eD~c~~lo/ r:.~&,- lo\low n,: num ber:e:, 
1::,~t~ 

1d.-.-ncoordentalle11. 

Last Night WasH!~~J.~(~!, the World 
Do You Take this Woman for Your Lawful 

Wife Harry V11n Tilter 

Tres Chic g::~.!;::·s
lep 

Row, Row, Row J. v . Moo• <O 

Whan Dreams Coma True t":.::-T~~esuT?c,t;:t: 

The Maurice Tango su,ioH,;• 
On the Old Fall River Line """ v •• Tllm 

A Little Bunch of Shamrocks Hm, v •• Tllm 

Good-Bye Boys •• ,., v,. Tllm 

I Want a Girl H,n-, Yoo Tllm 

All 101 the Glrlies 1~::~:.t~:."· Mld<l,,on ..... , 

Vision of Salome X:1:, .. 
AND 

• 

I-====-;:;--;-:::-;::~_. _ _::LA::..:B=ELLA ARGENTINA HNGO i:~:.::.• •-=~;;:-::-:-;;-;:-~::;;:-:::-"'I 
THE TANGO THAT'S TANGOED BY ALL TANGOERS 

CARL FISCHER 48 c<flP~Rv~8tARE 380-382 oJ3vO~i~ ST REET · L. e. ~~~~~? & co. 
IP YOU CAN'T GRT IT AT CARL Jl'ISCRBR'S, IT CA.?f'T BB 8:A.~- TB.E KOSIC ROUSI lll.tUII.S 

What Are You ~:.!:r,\·,•~ 
t .• Soul.hen, Drum Patrol, Marc:h & Two-Step 
• { Ed ilOn Record No .2 114) 

2.• Lana ... nJ-ra,S111nilhWalt1 
J. Rarmo11d, Ovtttur 11 
4.• Coionl1 I G11.1rd, Marc:hand Two-Step 

{Edt.on RKOl'd No. 11441) 
::. Grea t Th ea God, Overu11·11 

,. .. .. :t 
12.• 

Pie«t an (>Ubliahed for lu. 2nd & :1.-d Mand111J11. 'Cuitar, Piute or VloUn. Cello, 
Pano ac>:: .. a\10 for lit. 2nd. & 3rd ZIU!er, B ... Zither. tlc. , ete. PilllCff ma,lred • 
ar 11 allO publlahed for full wchntrk, pl.arable In ronJ1111ctlon with tho Mandolin and 
Zitba- Or<:be.tra arn11Jre111mt. 

E. RUEFFER :: 109 Ylral Avenue :: NEW YORK, N. Y. 

HENLEIN'S MANDOLIN SCHOOL 
n, St11i1rC M11ioll1 M1tl1i ,r A11rlc1, 11111 R11ls1i; ll1 M11lc 

Thi. Fam out Meth od bu oow hem bel~ -!tlie p~bllc lor U year,, 
and it today the meat med of all Mandolin lulru cton. • : 

It ii a well known fact that this Method bu dooe fflOf'e to make 
th

e ~~~d, '7t:ch':°~ ~~~l i~~ mo.l 1uitable 
for teacher and pupil, containi a.1 beaida the pro,rasive Studiet and 
Elude., graded pieces especially compoeed for the maadolin , all vey 
melodiowi. and a pleuure to the pupil. 

.,,::i~~dJ:• .:=:r :.«~,•:; ~ ,J',.1~• Vol .. ~• 011 
THE JOSEPH KROUSE IIUSIC CO,, Clnclanatl, Oblo 

H'-•"-MTUl&peld--S .. tTDC&DDZA .......... .,_. ..... ......_ 



CHASB-Two-Stcp 
RACR-M -,ch 

LCONY - ll uu rka , Serenade 
M arch 

GUI.LS-Walts 
TB.B S~ RA.G M.1LITlA- ~la.rd1 
Ol'f PAlUJ>& -Two-Stcp 

Solokudoll.n,lOc:;211.dMandoli.n,I 

'ttH: .CADENZA 

Edition Russell ~:.r;'~,~~mt;,;t-::. •~..,~~" 
JUST JtROM OBORG tA- Two-StcJ> 
ROS.BS OP YBSTBRD AY-March 

HAPPY THOUGB TS---&hotti ..:hc ARTJSTIC DANCE-Scho ni¥hc 
WAY DOWN IN GEORG IA-Two-Step DYTHE - Waltn a 

Solo Mudoli.n, JOc; 2nd KaadoilD, 15':; Glll tu Acc., Uc; Pia.ilo A.cc., lOc:. 

Popular Selections ~:{;.'. ·:.~·G~;::; 60c each 
AFTER 'I'BOD'GBTS-M Uurka Capri ce SHADOW DANCE 
UNDER THE MJSTLITO &-Walts SOUVEN lR -Schottiso:he 
A SPRllfG lDYi,-R omanza LAKESIDE CLUB-Mar t h 
WGH PLD R-Galop RAG TAG & BOB TA:11,- Two-atc p 

Two Mandolins, Guitar, Piano and Banjo I Two Mandolins, Guitar and Piano 
!'Uhli~Pii•P~tuoB . :~:,.'b~~lltls"~i~ f 1M~if'a.~ ':t~r,z ¢1Liiw::No2~:N-M:mh 

Mudol.la , JOc; 2nd Maad o~i'.:a':~c ~."}~. Acc., !Sc; Ba.ajo Acc., lk; Mandoli.a, JOc; 2.ad Ma.adolfo, l5C!; Guita r Acc., !Sc; Pia.Do Acc., JOc. 

A RAG• TIME SP ASM 
Banjo Solos and I>uets By R. R. aoGuE 

Somelhioa fine. lla vln1 • 11reat tale. You •·ill 

B~~t:.7'/°'i:~d: thi1. 
A nov..lty that catcbc& everyone. ll u a fine 

~il~i'~#lMr: i~i"Jiu cl<le )'OU, Not llard . 
Ir youarefl>l'1dof'"warm 11ropo,;itioo1,""tr)·thi1. 

One of the belt. 
Dl .D& RAG 

AYeryHQ: edrll.lf. Grea tfav orite. Pineba.u 
-a lo. 
GEORG U. ZllPRYRS 

Nothlnabettcrf01'ban jo. A .,;nnerc\·crywllcn:. 
Plnebaaa-alo. 
THE STEEPU CRASE - T• o--Ste1• 

TH E BA.LCONY- Marurka OL 
T 
A 

Guitar :solos By R.R . HOGUE 
I. 0. lUPPY TROUGBT S--SchottiKbe 

!: 7. TRS WilTZllfG GIRL 
8. THll DA.lfDY-TwCM; te p 
9. DAlfCK- Artlltic ,. 

3Oc each 

JO. TIIE JO DR - MaR:h IS. VA 
{ cuy Cuita r Soloa 11 un-.irt,,uled. Ev ery numbe r i1 • rem. Splendid tcacllin s pieu.1 and conCfl"t numbff 1. 

~::;~~!1:~~w~~::r:c:: .. o~de:f~o~ THE HOGUE MUSIC ,CO. w~~ti~GTO~. GA. 

7 

--- ~~.._,;;:::c:c:c: ... ------;,;,;,::c~ =~~:::::::::::::::::::= 

DID YOU KNOW THAT THE 

"BACON" BANJO 
IS THE PREFERRED BANJO OF TODA Y? WON • 
DERFUL CARRYING POWER , EASY ACTION 
AND M OS T BEAUTIFUL IN APPEARANCE 

SENT ON TRIAL - YOU CAN 'T LOSE 

S#NJ« NBIVC.WOr oU Affl0,11 ~,Olilio,. lo 11w 

BACON MFG. CO. •• FOREST DALE, VT. 
New '"Bacon" Asmta 

C. C. Warren H. J;bienbtandt Co. Percy S. Foaler Co. 
Bhlcharnton, N. Y. Baltimore, Md. Wuhln,ton , D. C. 

-·-·-·-·-·-·-·-·-·-·-· I STARTED C NOTATION AT THE WASHING ­
TON CONVENTION AND I AM STILL AT IT! 

KNIPFER' S 

PLECTRUM PLAYING ~0~:;::1:. 1sc 

ARMSTRONG'S STUDIES r•t~t~l: 
•ill be ready March 1st. SOc - 1-2 Discount. 

ARMSTJ\'.ONG 'S STUDIES lo, Bao jo,C No151ioo, 
Books I, ll , Ill , C Notatioo, ha•e been published since 190~. 

::;•~~ W. C, KNIPFER "~:,m ~~•~.'.Walter Jacobs 11:::: 

·-·-·-·-···-·-·-·-·-·-



THE C ADENZA 

DISCUSSIONS-PRO AND CON 
Discussions in print , wherein one writer .lr b'UC S for 

the two sides. arc alway s amusin).!. But nowher e will 
you find more anmscmcnt than in a cata log where the 
one.man ari,,'1.1mcnt. is used on the topi c "Flat Back Vcr..11s 

Comd Model Mandolin s." 
Of roursc the one-man aq.,•1.uncnt is alway s fair ! He 

disct1ssc·s th (' matt cr pro and con- most ly con. 
Tl-IE STAI-IL CATAL OG is 

a catal og- not an imitati on of 
Grimm' s Fairy Tal cs or of the 
I-food' s Sarsaparilla Almanac . 

!T' S .-1 CATALOG ! It 
<locsn 't pay you the left-handed 
compliment of ta king you for 
a honc-hc-ad. f t shows ST1\ l·IL 
IN~TRUi\lENTS and tells you 
in plain L"nitcd StatCS English 
that ~tahl lnstnnncnl.S arc the 
Best. lnstnun cnt s. and tells you 
t hat we 'll supply th e proof 
- not in hot-air or purchased 

t.cstimonia ls- bu t in the shape of lnstnimcnts sent for tria l. 
NEAPO LIT.AN i\lOOE I., AN D PL<\T ENGL ISH 

\ IOOE L i\lANDO LI NS arc bot h shown in the Stahl Cat ­
alog. We )...'ttamntcc the Neapo litan Model to be classic in 
dcsig11 and classiest in tone , and ,t.,'tlarantcc t.he English 
\ Ioele! to heat any Flat i\•Iorlcl you can compare it wit h. 

ST.Al-IL TENOR i\lA N DOI..1\ Sa ncl MANDO-BASSES 

arc used by the i\lu sic;d Club s of 

Yale and ot her cclebr:Hcd Uni­

,·crsitics. STA H L MANDOLAS 

were t.hc distinct hit of t he last 
Cu ild Convention Conccrl. 

STA I-IL MANDO---{;ELLOS, 

GU ITARS, I-IARP - GU ITAR S, 
and STAHL WOOD - R l i\I 

BANJOS and BANJ O- MAN­

DOLINS have mad e t he rcput.a­

t ions of many fine clubs and 

orchcst ras the world over. 

Become Slah\ Representativ es. Give vour stud ent s and 
customers the best va lues ancl lhe best prices. Enclose c,lrd for special propo-

WM. C. STAHL 
sition to live teachers. CATALOGS ma iled free t.o any addr ess. 211 GRAND AVE. , MIL WAUKE E, WIS . 

Special Notice to Purchaiers 
OF T HE 

COLUMBIA COLLECTION 

Book to the 

COLUMBIA 
COLLECTION 

rd Pa tri otic anll Favorite Hom e Son11 

is NOW READY 

WALTER .IICOBS, ,.:=;·11. lod11,M111. 

r oooo~~ 
~CH:HXtOOOOOOOOOOOO~ .... 
Advertisers ' Announcements .. . . .. 1-8 

Mandolin Orchestra Featu re No. 5 .. 

Common Sea ae in Teaching and Stud y. By D. E. Hartn ett . . 10 

Th e American Guild . Official Monthly Bulletin ... 12 

Ed itorial . 16 

Mu sic Supplement .. . ....... 17- 32 
YO TE .A.KO . Ta qo A.raontl.no. (Ro lf■) An . R. ll. H lldn th 

Il l ai.aodolhl, J:d maado lla., 1- m.ud o!.11, ~ o--c.llo, pita, au: ., ...... ace:. 

PASCIIU.TI ON. W■lll. Prl.!lk W . Bon■ 
hi mu dolla, 2d m&Adolln, lnor maadola , -.i do-nllo, pftar • "­

PASC UU.Tl Olf . wa1,~. l' tulr w. BoH 
BH)oSo lo 

TH£ HJIBRS . lbrdl n d Two-S tep. A. ], Wold t 
Ba.lljo Solo (C !'l'ota do D) 

TH B HR. BRS. Mu eb u d Two-Slop. A. J. W9'dl 
Oa.lW Solo 

Th e Serenad er-a .. 

Th e MudolinJ at. Conduct ed by Sig. Giuse ppe Pettin e .. 

The Banjol.st. Conducted by W. M. Rice . . 

J 5 

J7 

Th e Mandolist an d Ma.ndo-Celliat. Condvct ed by William Pta.ee, Jr . 38. 

The Guitari st. Cond ucted by WUUam Poden . . . . . 39 

The Problem Prober . Conducted by M:,ron A. Bickford .. 41 

Britllh Department. Conducted by A. de Velr:eJ .. 

The Artist and Amateur .. 

Ad• ertllen' Allnou.ncem enta .. . 

42 

4J 

. ....•. '5-48 
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THE C ADENZ A 

MANDOLIN ORCHESTRA FEATURE NO . 5 COMMON SENSE IN TEACHING AND STUDY 
·or it s ).Jand o lin Orchestra Feature J\o. 5, T11E BY D . )~. H ,\ RT~ETT 

Ira 0?-~ .. t[;:1:',1tt>:.',1~!~Jt~-~~/~}~~,~~~-~l;~~)~01i;'.0 ~ 1:;'.:~;; Y>IETIIOD i\o. -4_: ,\ Y.h :T ll Oll OF TEAC H ING \\1 111::R E IN THE 

(April 1st, 19 10- 19 q ) that is remarkably forward for its T E,\Cll~~u!;~-•\1\!s~~--~:/ 1~·~,:\i,"J .. ::s:~~ Pu ru. 
3~l'. 

If we arc geographica lly an<l mincralogi ca lly co rrect , 
thac is a certain vein of co al running thr ough th e Lyken s 
\ "alley regio n o f Pcn nsy l\'ania which , becau se of it s pecu­
liar inherent qualities, commands a highe r market va lue 
than dee~ the ord iuan- " \\'hitc Ash' ' coal. Its imrin sic 
\'a luati on is hit!hcr bc~:lUSC less draught is required for it 
to kindle and burn; it burn s with aii intl'n sl' heat when 
once kind led, hen ce doc s /!realer work with less quan1i 1r, 
and ~loes 1101 lea\ ·e a ligh1 a sh, which the slivhtest pu!f o f 
air will scaller a nd co, ·er everythinv with du st. 

i\"ow there is no intent 10 insinuate 1ha1 1his youn~ 
o rchestra bear s any stro ng resemb lance to coa l of any 
kind. ~·ct it seems 10 hav e tlie _prime qualification s of die 
product that is mined in the district from which the o r­
vanization derive s its per so nalit y- Lyke ns. And IH;_re is 
t he parallel: like the product, this orc hestra doc s not re­
quire an~· g reat co axin g from a forced draught to fan it 
into the flame of ent husiasm and, though small in num­
ber s. its qua lit~· is such as to make it burn with a mu sica l 
ferv o r and inten sity t hat spell s hi)!h valu e in work and 
con sequent succc~s. '.\either does it lea\ ·e any waste in 
the ashe s of futi le efforts , which may cau se a tremendous, 
choki ug flurry for a time, onlr to settle down fina lly into 
the dust o f un~O\'Crned enthus iasm. 

T his small orc hestra wa s organ i1.ed four ~·cars ago 
to kindle the fires of musica l education for it s member s, 
and to c reat e a genui ne orchestral heat in it s home loca l­
ity. It con sists of fi\·e acti,·e mem lie rs and a lread y has 
severa l as soc iate member s. Th e acti\ ·e pa rtic ipa nts· arc: 
Char les Deitrich , 1st mand olin: Harry Sha m pcr , 2d 
mand o lin; Cha rles Page, ten o r mand ola ; Clayt o n E\ 'Cl ts, 
mando-cell o: a nd Ray Bowma n, guitar. \r it h t his 
small ensemble, the Lyken s Gibson :<.lando lin Orchestra 
is bu rning with a stCady mu sica l flame that mu st eve n­
tua llr kind le int o a g reate r fire . 

WEIDT'S ANNUAL 
As stated in t he December issue o f T ut-: CAot::-.zA, 

instead of engaging the usual violin orc l1cstra for the 
dancing that alway s follows his annua l Spri ng conce rt­
t his rear fallin~ within the same week o f t he co nvent io n, 
:\ Ir. A. J. \Vc idt o f Newark, ~. J., will uti lize his ncw lr 
organized "Gib son ~ land o\in Orc hestra" for the wa ltze s, 
hut au gmented by fro m four to six banjo s for t he two- step 
dances. T he numbers for th e dance -progra m will he, 
uGe t Out a nd Get C nder ," "The T hi rd Degree ," "Speed ­
way/' "I\' ights o f Gladne ss," "T oo ~ fuch G inge r," 

::g;:it:~;:e 5
lac~.

1
/.' ,;;~~~r~~s T,~~~:~·r,:? .i~~~

11
~o?i ~a oc:;::: 

"Some D ay \Vhen D reams Come Tr ue," "l\' lc Mclica n 
'.\Ia n," "Ramb ling Roses," "O le Sambo" a nd " Home, 
Swee t Home." 

Th ere is no pleas u re un a llored and , in o rde r to enjoy 
bo th hi, own"co ncert and the conventio n- at least in 
part - ~fr . WeidJ mu st forego th e pleasu res o f th e ba n­
quet at t he la tt er. It would seem to be an instanc e of 
" How happ y could I be- with eith er we re t'o th er dea r 
fu nc tion awar ," o r perha ps .f!l!'.>~C: _wi~i;ly s1;paratcd • in 
dat es. · __ • __ _ _ 

REMOVAL NOTICE 
On and uftcr Pebru:uy 20, 1914, please nddress Walter Jacobs, 

ThcC'ldcnu , and JncoM'·On::hcstm Monthly ·nt-S·Bosworth Street, 4 

JJoston1 Mass. 

(<:on1i111ud from Jiu Ftbruar y iH1u) 

I M IT ATION' IS l>E1'£S D EN'c t: AND OE l' £N'DEN'ct: I S l ,I M IT ,\ T ION' 

EXP R ESS IOl\, without self-i m pression, is dependence 
anJ imitation. Sel f-imp ression and self-expres sion 
is imlepe nde nce and, possibl}', or igination. 

Self-imp ression, wit hou t self-exp ression, is selfish ness 
,md i:;ta ~na tio n. 

\ lcthod l\o. 4 would han it s stude nts exp ress on l)' 
those tune s which liarr 11ot bee n self-imp ressed; t he 
teach~·r first impre sses t hem a nd t he student the n attempt s 
IO expre ss them by - imitatio n. But no st ude nt is free 
from the clutches o f m im icry u nt il he is perm itte d to self­
impre ss- that is, to self-regi ster a ll t unes for hi mself upon 
his own me nt a l film. 

In all repr od uci ng syste ms, t here must be receiver s 
o r reco rdi ng de\'ice s, i. r., plate s, films, blanks, etc., which 
rcce i\'c and reco rd impre ssions, and t hen a mea ns mu st be 
p ro dded whereby suc h impre ssions may be rep roduced o r 
expres sed. In photog rap hy, expo sing represents impre s­
sion (rc..:ording) and p rinti ng equa ls expre ssion (rep rod uc­
in)!), the plate o r film (at first perfec tly b lank - free from 
all impre ssions) serving th is doub le pu rpo se whe n prope rly 
t reated. T hat is, after expos ure ( impress io n) t he plate 
is chemically treated a nd beco mes a negat ive , and the n 
fro m thi s nega tive arc made t he reprod uctio ns-express ion 
(p ho tograp hs from light ). In phonogra ph }', pract ica llr 
1he same princip les arc app lied to th e reco rd- bla nks, upo n 
and by which so11nds arc impressed and exp ressed (phono ­
graphs from sound). A nd t he same exact, scientific 
principles gove rn t he act ion of the o rigina l an d g reate st 
of a ll recording- rep roduc ing films-t he huma n brain. In 
mu sic1 t hese princ iples are app lied to th e brain of t he 
st udent who des ires to imp ress a nd express tu ne, us ing a 
mu sica l instrum ent, notat ion and sound as medium s 
( tonograp lu from notes). 

Sowing · must . a lways precede reapi ng. Likew ise, 
imp ression a nd exp ressio n arc two separa te ope ration s, 
a nd impo ssible to pe rfor m simult a neo usly, th e firs t always 
preceding the second . T o insu re a good pict ur e a t t he 
first attemp t , it is necess a ry to p ro tect t he came ra film 
by dark,un - in a ligh t-proo f box- unt il all th e characte rs 
that arc to be 11sna pp cd" have bee n a rran ged in a n o rde rly 
ma nner (focuse d in prope r pe rspect ive). Expos ur e (im­
pre ssion) is ma de upon a se nsit ive film with ligh t, b11t not 
1mtil oil thr drtO.ils ore comp le1e, thus ucu ri ng a good 0 rnap" · 
ot tlu firs/ rxpo111rt. 

In m usic "to nog rap hy" t he menta l film is pro tected 
by sile 11cr- as the cam era film is by darkn ess- un ti l all 
th e no tes arc exec uted in an orderly ma nn er (focused in 
t heir prope r pers pec ti ves o f · t im e, pitc h and technica l 
va lu atio ns). All mecha nica l ope ra t ions a rc first so lved 
by th e int ellec t ( throu gh sight ), and th en expos ure is mad e 
on th e menta l film with soun d, th rough th·e ear , but not 
-u nti l oil drtai ls are com'plru. Thu J all tunu ·are plnyrd 
tor rrctly thr fi rst tim e heard -w hid1 equah s-ight-rrad i11g. 

Silence no t only im pels co ncentrati on, but protec ts 
th e me nta l film fro m fau lty regis trati ons, ju st as da-rkn css 

bl~~it: nt~f t':a~ : hi:t ; t ai:~:! l~;rti ~:~o'r~e if1~~~br:::i~ 
free from all exagge ra tions and disc rep an cies. 

- Th e phonog ra ph ca n on ly reco rd an d reproduc e 
~sound s, as the ca mera do c, sigh ts. Obvi ously, they can-
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1101 scH-imprc ss and, t heref or e, go no higher t han imit a­
tion incidcnu lly, eac h imitate s hut a sing le art. The 
brain , as the two greate st an s ;1ttcs1, register s impre ssio ns 
th rough bo th the C}' C and th e t·a r, dm s rep roducing, with 
prope r too ls, bo th sight s and sounds, and possesse s the 
higher power to self-impre ss. In \·icw of thi s fact, shou ld 
we ever be co ntent to mcrcl r mimic? Ex prn.rio 11, rvitl,011t 
ulf -imprnsi o11, is depn1do1a ,rnd imitati on. 

I maginc keep ing the camera shuuc r alwa ys ope n, 
aud exposing the sensitive film to all .rigl1t.1- focuscd and 
un focused; o r a phonogr aph blank revo lving and recordi ng 
all .rn1111d.1- co nsona111. d issonant and noise ! Yet that 
is rxa rt!y wJiat tlu old m1uic-ua clii11~ mt'thod.r fora the 
1tudei11 to do- to imp ou 111w1rro1u di1torud 11ulo diu tmd di1-
1011a1tt exu ciJn 11po11 th, m,111,1/ film, tl11u dis oheyillgthe latvs 
of u inz ri-, 0111ragi11g tlu emotio ,u a11d co111pdli11g drud gery 
and di-prn1i o11 i,ut,ad of comma11di11,:, i11tunt .a11d elatio11. 

). f ~:<.: 11,\N ICA I. \ . t:kSV S ).h- :NTA I. R ECORDS 

Bennie: "Goo d morning , Bess ie- awf ully glad to · 
sec yo u ! You know how I admi re your voice. Her e's a 
new so ng. Plea se sing it for me so tl\at I may make a 
record of it on my ph onog rap h." 

Bessie (dclig ln edly ): "Oh , I do lo \"e new mu sic, and 
thi s looks very pretty, too , hut you mrut let me try it o-ou a 
fm , timn brf ore rrcord i11g ii. " 

Would any sane ow ner of a ph onog raph eve r think o r 
recording the imp ression s ( !), whi le Bessie was "tryin g it 
over"? !\ los t assu red l}' not! And if the same co nsidera­
tion that is g iven the mechani cal film is to be acco rded the 
me nta l film- up on which shou ld be recorded only goo d 
impre ssion s- //u11 sound m111t be' rlimi,iat,d 11.11til a r,ood 
rrgi1traJio11 can be auured. Science plainl y indi cate s how 
10 do at least as much in mu sic as in th e lesser art s, whil e 
po inting the way IP higher ac hieve ment s. 

We exe rcise all necessary precaution in takin g pic­
ture s, and show comm on sen se in makin g ph onog raph 
recor ds- Int we get poor 11rgatirn 011d t<'oru rrcordJ. In 
following t he dictate s o f science whcu see king the lesser 
1hing s, much ca re, extre me patie nce and nice d'iscrimina­
tio n arc shown. But wilh that gr:ind o ld ma ster film, th e 
brain - what a motley mess of t rash we foist up on it ! 

On eve r)' side we hear the ora l repr odu ct ions of thi s 
men tal hodgepodge. Think of having to listen to th e 
hyperbo lic gush of a love-sick yo uth - and ot hers; t he 
end less tongue-wagging of the scanda l-monger, t he timc­
killiqg know-i t-all , the conceited coxco mb, t he empt y 
effusions gathered from newspapers and cheap novels and 
more and wo rse from ot her source s, while th e' great Ca ruso 
reposes in a mah oga ny cabinet and wait s to th rill and waft 
us int o the rea lms of ecstacy with a soul-stirrin g aria: 
o r t he imm orta l Shakespea re- boo k-bound , and C\'er 
read y to ta lk ab out t hings worth whi le- lies neglected 
on t he du sty shelf! Th ink of th e word-flood n·lca scd, 
and too of ten exagge rated by enthu siasm, in relating a 
vacation sto ry, when it cou ld be better, more te rsely , 
accu ratel y and inter est ingly to ld by a few picture s! 

Tru ly, the curt message - "!',..fr. Smith told me to say 
that he was not in/ ' and the sign- 0 Thi s is my bu sy day ," 
have a reason. For while on ly t he bes t is considered ~ood 
enougli for th e mec han ical records, nothing is seem ingly 
too poor for the menta l, and stre nuous dodgi ng is often 
requ ired to avo id liste ning to reproductio n . Goss ip and 
cr ime and sty le, the vitupe ration o f imagined enemi es­
and f riends, and a thousand and one ot her miscellaneou s 
records~ ·th e moat of which arc not only valuele ss, but 
destructive to mental growth-a rc dum ped into the mental 
storehouse and wait to be reproduced, whe n thcr revea l 
with unerrin g accu racy our intellectua l cond ition . No 

wonder that silenc<· is ~olde n, fo r by our ///l'l1tal ri-cord1 
1hall wi-be k11o~v11. 

T he mental reco rds, unlike.th e mec han ical, deman d 
repr od uction with an und cn iab!C" insis1encr; the gl imp se 
of a face, die menti on of a nam e, a pa ssing incident o r a 
remini scent t hought - all p rov ide a key whereby to star t 
the se records goinv. An d the sadde st part o f it all is, that 
th ey seldom repr od uce twice a like and often untruthfully. 
l'\o wonder that pic tur es, mechani cal reco rds and good 
boo ks a rc the more appreciated, when cont rasted wi1h the 
usual mental offerings . 

Ap plied to mu sic- thin k of the hundred s o f di stortion s 
of eve ry tun e, when aue mpting to solve its tcchnic with 
soun d! Th e brain repeats wrong impre ssions ju st as 
rcad ilr and faithfull y as rig ln ones, or- as heard. For it s 
mech:1nism ku ows no law o ther than that of performing it s 
funct ions of recordi nv and repr od ucing, although jud gme nt 
nu y , and often doc s1 step in and refuse to accept a give n 
set of impre ssions. But wha t a terrific amou nt of un­
necessary lab or \ let hod :,.;-o. 4 imposes up on ju dgment. 

T he cr itica l reader may ask: " If Method No. 4 is 
so wm nj! in co mpelling imitati on, is it not remarkabl e 
th at 1he mu sical world ha s go t along so well with it all 
these cC"nturies?'' Per hap s, yet few ph enomen a appear 
with out ha\ ·ing some law as a cau se, an d thi s mimi cking 
meth od was do uhtl ei;s adopled for at least two rea sons: 
lirst , becau se imit a.tion was mistake n for emulation, and 
second, becau se there seemed to be no bett er war o f in­
struclinj! than emo tionally . Pla y ing tune s for stud ent s 
fitted int o t his subtle situati on so nicelv that unto ld thou ­
sand s ha ve unin te nti onall y lent influ c;1ce, energy, mone y 
and time to error- to de st ruction rather than to co r:­
structi on. 

, Prio r to the last cent ur r, mu sic and mu sic ma ster s 
occupied such a loflr pos ition in t he realm s of the aesth e1 ic 
t ha t th e pop ulace, see king to emu late, soon became c01:­
t<'nt even to imitat e. But a big chan ge ha :, co me ab o t t 
in conditions. T he camera an d th e phon og rap h, a si1'e 
from their ed uca tiona l va lues as imitat ors, have put the 
brain to rout: player -piano s, pian olas and o ther like in­
\'en t ions imitate and interpret the wor ks of the ma ster s 
10 an alm o!lt uncan ny degre e- in a litera l sense, to a degr ee 
or perfect ion nc \·er pa rallel ed by man, excepti ng possi bly 
here an d t here a Kubclik or a Padcrcw ski. Ver ily. the 
brai n runs a poo r second in th e mimi cking game and 
sta nds defeated , ashame d of its own weak showing, 

Th ere rema ins, t hen , but one thin g for the brain to de . 
I t 1111111 ,.wrriu its higher allributn and achirre thou thin i:1 
impouiblr of atta i11mo1l thro11gli tlii- 11ucl,a11ical imitatin ,:. 
druias, 011d, {If lra1t in m1ui c, it 1111111 1elf-imp rns thro ugh 
its own po:vrr. For, u-Ju11 all t1111n c,111 be so!t'ed i11depe11dr11t­
ly by tlu arrrage 1t11dt1II f rom 1he u oo1tl, /euon •Olltn1rd, 
1Jw1dd the brain bi- ro11tr111 ~t·itli t111yt l1i11g leu tlia11 i11 o:,·11 
pote11tiality? Tiu a11mu i.r 1111rq11ioocally-No! f or s,lf­
imp rn sio11 and u/j -rxprnsi on mt'fm i11dependenu t111d, 
pou1·bly, origination . 

( To be co11ti11u,d in tlu April iuue) 

SIG . GIUSEPPE PE TTINE'S ANNUAL RECITAL 
i\lr. Giu sep pe Pettine will give his annual recital o f 

or iginal mando lin mu sic in Bos ton in the latter part o r 
April, .and will introduce at least three nove lties. Th ese 
a rc: a new mand olin Concert o b}' Rani eri in three mo\·c­
ment s, Allegro man tosi>, Roma11:a, All rgro i:iocoso; a lso 
two of his own co mp osi tions , " Lctte rina d'Amor e" and 
"Sua l\•laesta /' mazurka d i concerto. Mr. Pettine will 
be glad to co nsider an)' reque sts for the playing of spec ial 
number s at thi s recital , if such are addre ssed to h im in 
the care o f THE CADENZA 1101 later than ). larch 15. 
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Convent ion Canticl es 

How doth the ever busr " Bick" 
I mpr0\' e each shining ou-wer! · 
He flits about with pleck and pick 
And culls each concert flou-wer. 

An rxp(( trd feature of the Tuesday evening concert 
will be the appeara nce of th e Farland Banjo Tri o. The 
playing of th is Tri o will afford a splendid opportunity 
to note the beautifu l and surprising effects, in the line of 
ensemble work, to be obtained from the banjo with the 
plectrum . 

The Middlr /Put Quintel, mention of which was made 
last month 1 will consist of Mr. Myron A. Bickford, JSt 
mando lin; Miss Ethel Lucret ia Olcott, 2d mando lin; 

~:~~:::1f a~ ;;datr~~ec'1~~nt~~~\~!:~, ~~~~;b~~~dcn 
The different parts of the Fantasic for Banjo Orchcs.­

tra arc now in the baqd s of the various playcn. Under 
the magic baton of its composer, Mr. Thomas J. Arm­
strong, thi s is c.1:pected to be one of the sensat ions of the 
Tu esday evening concert . 

Th e Cleveland Mandolin Orchestra, under the di­
rection of Mr. Myron A. Bickford, will occupy an im-

~~;:~;!nf ~~~c of" S~~s~:°'fS:::.a o~~':t~t~~P;:~~ aT~eci~~ 

strumcntati on ..of th is orchest ra is expected to prove a 
revelatio n 10 visiting Gui lder s. In addition to a full 
quota of n rings, a complete wood-wind choir {Autc, oboe, 
clarinet and bassoon) will be used, also two French horn s, 
saxaphone and har p. 

One of the orchestral numbers will-be a "P racludium " 
by Jacrnfcld . This is one of the repertory numbers of 
the Damr osch Symp hony Orchestra of New York, and it 

:C~rc~e Ji!h~:do;~:ii.5ioc;;;~~i[;~: i~\h;e~~\:r or'~ hf:~~: . 
for the wind instruments, and supported by a steady 
pi1.zicato movement in all the strings. As previously 
announced, the orchestra will also accompany bot h the 
banjo and the mando lin soloists of t he evening. 

for ttc \Vidn~d~;'}~i:~~ eR~yc~!~f i~aM~~Dc'M:~~aw~: 

;~: ici~i~' ~~c;c:~:a~ff~~~a~e ti:;i:~r:m ishi: :!~d~~fu~ 
instrument arc not hing short of marvellous. 

It would be difficult to dcacribe in detail all the Jiood 

~~n~~~e:!t~::cb ~:i~ i~'b~i::~/~ha~b:n:~tc,~~v
8
~ be:~ 

specified to ahow it worth the while of every Guild mem­
ber to make a special effort to be presen t . Of the regular 
business aessiona of the Convention, the many surprises 
in store for the convcntionera have hardly been touc hed 
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upon, owing lo lack of space, hut there will not be a dull 
moment from sta rt to finish. I t is hoped to g ive a com­
ple te outline of what is to be done at the variou s sessions, 
in the ucxt issue of T11E C,01c1'1'.I.A, and also to gi, ·c the 
comp lete concer t program for bo th days. 

Much int erest has already been show n in the prc­
,·io usl)' announced Sou, ·cnir Pro~ram. The ma nager de­
sires to ca ll attenti on to the fact that advertising space 
ca n be purc ha sed, the rate s for whic h will glad ly be fur­
nished upon app lication. I t is planned to make thi s 

!~~~r:;~c~:~~cl~11:~c":~~an~1~-.a:n~ ?~~~1:1~~:r°ict~~si~i~:i 
therein at th e rate of .50 cent s each. Th ere will be an 
ed ition of o, ·cr 2 ,000 printed and issued. 

ON TO CJ.EVEI.A~D ! 

Wherea s the pa ssage in the next Guild con, ·ention 
o f the two mea sure s relati ve lo Stand.1rd s of Attainmen1. 
and G uild Auxiliar r C hapter s, will. in their enactinµ. 
probab ly necessita1c a chan ge o f, or amendme nn to , tlw 
Const ituti on and By-Law s of the Ameri c:111 Gui ld ; anJ 
whereas 1 under pre ,·ious con stitutiona l amc nd mcnl , all 
such cha nges or amendme nts in pro specti, ·e require th irty 
days notice in the Officia l Organ, p rior to t he next con­
vent ion following. such notice is hrre by and duly gi, ·cu in 
this issue of T11t: C.,ot :NZ.A, as the Official Organ of tlw 
American Gui ld of Banj oists, ~lando linist s, anJ Guitari sts. 

Tw o Gr ave Issues 
STA NOA IW S 01' AIT .\1/0lt : ~T 

EXCLC SJVE of l ' nivcr sal ~nd C i\otat iou, the two 
greate st , most _g-rave and potent questio ns which 
ever have ari sen for open di scussion an d fina l se ttl e­

ment in Cuild con ,·e111io11, will he put before that bod y for 
deliberative acti on at its T hirtee n th 1\ nnual AssemblinJ! 
at Cleveland in April next. T hese two great que stion s arc 
St andard s o f Attainment (Gui ld Student -Dip lomas) a11J 
Gu ild Auxiliar y C hapter s (at pre sent so des ignat ed), both 
of which .i.re issues directly perta inin g to th e future life 
and vi talit r of the Gu ild. 

Par en th et ically, we ha, ·e before now been pub lid~· 
imee red at br otlu rs for "ta lk ing largely" ab out certain 
unchange.i.b le laws- one of the se "others," ao Engli sh 
co nt empo rar r, gravely announc ing in op en ed ito ri:il it s 
ina bilit y to d iscern in clear, lo~ica l statements of fac1 
any thing but "burlesq ue," thu s all un consc ious ly disdo sinµ­
its own lack of editoria l acume n, and nai •ch- admittin µ 
i1s ow n ment al statu s. However, we sha ll haZard anoth er 
chance at the sneering h)' att emptin g to draw further 
ana logy between certa in laws and these tw o issues. 

Beyo nd all co nt ention o r argument, the 1\ mcrican 
Cui ld of Banjoi sts, Mand olini sts and G uitari sts ha s, 1111drr 
Jlit condi1ion1 of itJ pa1t a11d immrdiate prrunt rxi1trncr. 
reached th e cu lmination or its power as a musical bo,h­
po litic . And , un de r any law, whether na tur al, eth ica l Or 
soc ial, the gradual lessening or final losing or potentia lity, 
whet her in men, method s o r machinery, mu st eve ntu ally 
mea n- if no t a slow process o r dis int eg ration, then a 
spee dy disso lut ion or sudde n anni hilat ion. Under natura l 
la\\', a moving body once ha ving lost the force o f its or igina l 
p rop ulsion mu st cease of motio n, unle ss such origina l force 
he augme nt ed, o r a new and seco ndar y force be created. 
And cessat ion of motion mea ns in ina nim a te bod ies inertia , 
whi le in bodies animat e it induces a tr op hy wh ich, in it s 
turn, p rodu ces de ath. Thi s is inco ntr ov ertib le law. 
whe th er or not all know it as such o r, know ing. prefer to 
igno re it, wh ile ta ngo ing to th e tu ne o r "b11rlnq1u." 

An d th is same law holds t rue wi1h all relig ious, po liti-

,·al, social o r mu sica l bod ies- the y mu st consta ntl y move 
forn ·ard unde r origi nal impetus, o r new and augmented 
fo rce, or else stop and then d ie. With th e Guild, the orig­
ina l force which c reated it , and pu t it int o succe ss ful ope ra­
tion a s a power for good, ha s become practica lly exhau sted 
becau se it s first purpo se ha s been accomp lished . The 
Gui ld, in the pa st, ha s taken up ,·ital an d viri le quest.io ns 
accruing to the goo d of the fratern ity, and ha s hand led 
thcrn right glor iously. But the se having been consum­
mated, th e lime ha s come whe n the re mu st be a renewa l 
o f the or iginal force by the app lication of a new impet us, 
(1//d 1'1is impr1111 1111111 act i11 auorda11u ·with tlit spirit of 
rlu r·.-ry l,0 11, ll11d mi1111/t . Gi, •en this , and t he Gui ld may 
then fine\ it self actin g under the law t hat is know n in 
mechanic s (phr sics) as the " speed of no return'' - litera lly, 
a body alway s m ou in g 011tl•ard, and propelled by a silent , 
unrea sing and i,m.,·11rd porur of its ow n which places it 
be, ·oml all out side let or hin d rance. 

· T he America n Guild was organized for a specific pu r­
pose, and that was to mak e fusible what were appa ren tl r 
non-fu sible clemen1 s; namely, a great bodr of individual 
ins trumentali sts, ~·ct whollr withoul bod ilr cohesion, and 
l·t1tircly with out inte lligent direction. That pu rpose has 
been well accomp lished; confu sion ha s been rende red 
into fusion, and , thr ough such fusion, parts have been 
welded in10 a harm oniou s whole. And the tr io instru­
memali sts, by t his \'e rr weldi ng, have been clothed wit h a 
mu sical respectabi lity , where heret ofore they had been re­
µ-ardcd so mewhat as mu sical ou tca sts - travelling trouba ­
do urs, wa ndering it ine ran n - in fact , almo st as musica l 
tatterde mali on s. 

But t hese conditiorn ; have all been changed, and out of 
' unmu sical chao s t he Ameri ca n Gui ld ha s wrought mu sica l 
creati Qn and order. making poss ible t.o th e mu sical world 
a second orc hestral fo rce- as g reat wi1hi11 iu own possib ili­
tie s and limitati ons, as the older o rche stra is wit hin its own. 
The Guild ha s a lso been t he mean s of pro\' iding the nucleus 
of an orchestra l literat ure by takin g up , impartially in-

~::~lii~i~t i ~iJd a,;~
1
,J:r~~~;g or:~;~ : r1r:e ;: ~~~~b~,h;ne b;· r~~nJ~ 

acces~ible to the man y and no t held as t he prerogat ive 
of the few. It ha s broug ht so lo ists into a positio n of 
pro minence and g in n them a mu sical footing befo re the 
public - C\'Cn to recog nized virtuosi1r upon hitherto des­
pised instrume llt s, thu s di sclosing to t he world t hat wh at 
were pre-regarded as tinklin' toys are, when rightly trea1ed , 
i11s1rument s of Siron,!? indi, ·iduality. 

One of the most beneficia l achieveme nt s wrou,!?ht 
within the histon · of the Gui ld's existe nce, ha s bee n the 
almost enti re clin{inati on off reak teac hers and fake schoo ls. 
T his is good, but to ma ke it e,·en better and to further in­
crease its prestige and power, t he Gui ld must carry thi s 
issue yet fart her and it now faces t he questio n of "Stan­
clanliza1ion.'' That is, it mu st not onlr place the Guild 
ba n upon false teache rs and fa llacio us teaching schem es, 
and keep it there, but it must now se t an e\•en higher 
s1andar d for t he future and ho ld it. Th e Gui ld of today 
is not the Gui ld of five years ago , and five yea rs hence it 
will not be t he Gu ild of today. For sta nda rdizat ion is 
here and it is here 10 slay, a0cl all teachers - if, in th e 
future, ther wou ld court recogni t ion as musicia ns and not 
as t inke rs and tinklers - mu st face that issue . 

I t is not on ly un necessa rr, but it is the acme of foo lish­
ness, to keep one' s eves cloudward s and fixed upon a g ilded 
weat h,•r-,•ane perchCd at t he to p of a lo fty po le, in orde r 
to get the direction of the wind, when 1he wind is down to 
ea rt h and blowi ng a round the corner sq ua rd r in the face. 
Th at far-see ing ed itor o r M1uical Amnira , 1\fr. J ohn C. 
F reu nd, has alread y aroused the whole cou ntr y to stan-
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dardizal ion as a n essentia l need in tc:i.chin g, and has cH n 
broug ht the issue o f a Nmi o,wf Sf(l11{/a,di:a1io11 in mu sic 
caching befo re inte rested Co ngression~I membe rs for 

itat ion. T he City of \\"ashinyt on, D. C., ha s placed the 
st }' o f mu sic, unde r certified teachers, in 1hc curricu • 
!um o f it s publ ic schoo ls, and that mean s sta ndardiza t ion. 
Bills have long been pendi ng before the lcgis l;nur cs o f 
?\lassac husctt s a nd o t her States whic h, if passed, mea ns 
!Handard ization: and it wa s only as recently as t he ea rly 
pan o f Februar y that Sena to r O'Gorman o f· New Yor k 
introduced a bi ll in to Cong ress (which T u i-: C,01::sz.., 
wili touch up on in dctail in an ea rly issue), prov iding for a 
tra ining schccl for arm r musicians,- a schoo l with a 
rCJtular co mma ndant, surgeon an d all ap purtena nces o f 
fu ll military o r!?anizat ion, a nd that b ill, if pa ssed , also 
mea ns standardizad on. If , the n, such be the trend o f 
go ,·er nmenta l, expert and publi c opiuion, rega rdi ng the 
study a nd pur suit o f music, how ca n the tea chers and 
st udent s o f the t rio inst ru ment s hop e 10 escap e it s act ion 
a nd st ill maintain mu sical emi nence? :\n d how can the 
Guild , as the official reprc sent;nj ,·e of d1esc tea cher s and 
stude nts, affo rd to pa ss the issue br witho ut ac tio n, and 
yet retai n it s prc sti~e and power as such rep resentative? 

Th e A mer ican G uild is now facin g this issue, whi ch is 
embodied in th e question of S1anda rds o f Attai nmen t , an d 
it must be ta ken up , t horo ughl y th reshed out and uu /,d 
at tltis comin g co11tPt11fio11, for it is bett er to be a moni• the 
ea rly leader s t han to tag on after belated follo wer s. If the 
members of the i\ mcrican Gui ld- and , as for th at matter, 
non-me mbe rs a,; well - expect to st and upo n a n eq ual 
mu sical foo t ing 1,·ith o the rs, although in an ent irely dif­
ferent field , then th e Gui ld it self mu st t ake im mediate 
and deci sive act ion upon t he question o f Sta ndar ds o( 
Att ai nment and Guild Stu de nt-D iploma s. 

Le t e, ·cry banjoi st , ma ndo linist a nd gu ita rist s top a nd 
think for a mo ment, an d consider ju st what t his i!isue 
mea ns. ~ Ian dea ls almos t wholly in futuritie s. Th e Con­
ti nen ta l Army wa s not fi~ht ing so mu ch for it self, as for 
the childre n a nd g randchi ldre n. T he first America n Con­
µress d id not for mu late and draft the const itut ion o f t he 
Ln i1cd State s wholly for its ow n time , but for the tim e 10 

come. An d eve ry man 's bes t \i\'i ng work is no t for hi mself 
alone, bu t for posterity - the cominj? genera t ions, a nd so on 
nd infi nit11111, for such is the unwritten law. 

And this questi on, whi ch is now und er di scussion here 
a nd soo n will be befor e th e Gui ld, is. in its enact ment a nd 
act ion, more for the futur e than for the pre sent, 11111 
it must h< uttltd i,1 tht -prnoil, if th, Guild is to adr:anu 
as a powu f or tlu fu turr. As orig inally dr afl ed b y .\ Ir . F . 
~d onr o Pl anq ue of \ "ancoul'er , a nd summa rized by i\l r. 
Sidn ey Lagat ree and his au1ho rizcd co mm ittee, the se 
Sranda rcls o f Att a inme nt for t he examina tion o f stude nt s, 
and the issuin g by th e Gui ld o f graded Stu den t-D iplomas, 
car ry ing wi t h th em a n ad missic,n int o Associat e memb er • 
ship as an additi onal reward o f merit, mea n!l be tt er stu den ts, 
he lter teachers a nd better membe rs. It means bett er st u• 
de n ts, in th at it pro vides a mor e defi nite end and a more 
tan gible goa l for whi ch th ey a rc work ing. It mean s ~tt er 
teac her s, fo r th ey mu st perfo rce kee p pace with the stan­
dards wh ich th cysc tforth eir stude nt s. It mean s a be tt er 
cl ass o f stud ent s fort he teac hers , 3S it also mea ns a deepe r 
ed ucati ona-1 forc e actua t ing- th e teac hers for the stu dent s, 
an d insur es car efu l -a nd pain sta king work on t he pa n o f 
eve rv te achcr•examiner . h mean 11 a n increased and C\·en­
highCr g( adc o f Associat e member s for the G uild than now, 
a nd that , in t he end, assur es a bigge r, b ro ad er and mo re 
powerful Guild . For it is the se new Associ at e memb ers, re­
ce ived under Sta ndard s o f Attainm ent . who arc to fill th e 
ra nks o f l>ro fc_ssional memb ership in th e futur e and who, . 

in their 1urn , :ire to beco me tc;1chcr-e.'<aminer s. Ha nd led 
j udic iously , 1hc11, and backed b~, the po wer of consta ntl y 
increa sing num bers, the pas saRe o f th is measure mea ns a n 
increa sed 111embc;rshi p for t he ( ;ui ld . An inuea scd mem­
hc rship mea ns an enlar ged lr eas ur y, and enlarged t reas u ry 
mean s g reat er pre stige , and grea ter pre st ige insur es power 
of protection -- t he new fo rl.'e a ugmenti ng the o r igiu3 I, a nd 
fullill inn the law o f movi ng bodie s,~ 

Gu 11.o !\ ux 11.1AR Y C 11A l'TF.R s 

E thica l, o r so me Olhcr kind o f phi loso phy wo u ld tcad1 
us that the lir,;t g reat law o f livinn is 1ha.t o f ~elf-p rcser a­
tio11, while co mm o n-sen se teac hes us th ere is a nc t her 
and c\"en great er, whid1 is the law o f mulUa l con sen a­
t ion; i. c. sclf-prc ser\"ati on t h rouj.:'h the prcst·n ·ati on rf 
o t hers- a co nservati o n of 1he whc le for t he pan s. Th a i 
is1 the indiv idua l, in so far as he ca n, mar poss ibly first 
p ro\"ide for his own pro1ec tion1 which is not in rea !i1_1· 
selfishne ss. bu t is the unc onscious fol!owing o f a na tural 
law . T his fo llowed, he quickly awaken s 10 the Rreat er 
law and instinctively seek s to ex te nd the same p ro tec t ion 
to ot hers. in orde r to bett er insure his own thr ough t he 
po wer of number s- the law o f co 1111111111itr and whic h, for 
co n\"enic ncc. ma \· be term ed co mmuna l. Th e indi vidu a l 
need s no po nde.rous phil oso phi ca l machi ner~' to te:ic h 
him thi s law , for il is im med iat e and instinc t ive. He 
rea lizes that, a lone , he ma y bec ome t he prey to mi!!lll , 
whi le in the co mmuna l it i!' possib le to be pro te c1ed bJ· 
rig l11. It is t he same law tha t th e cider So thcrn. as Lon i 
D undreary in " Our Amcri cau Cousin," so lucidly ex­
plain ed in his fam ous epi!?ramm:ni cal p rove rb , ··Of cc u rsc 
bird s of a feat haw flock togc t haw, becau se. bah J o\ c ! 
one ball y bird eaw n' t ~o of! in a co rna w and flock by him­
self, do ncher know." 

i\ lan is br natura l inst inct grcxa rious. He earl y 
lea rn s tl1a t he mu st han ·, and so quick[~- seek s. co mp3 nion­
ship . I l is instin ct is co mmuri:i,1- in ot her word s, it teaches 
him d1at help ing to get for ot her s is, in reali1r , ge11inn 
for himself . It is 1his inst inct whic h led pr ima l m an 10 

camp in group s, incrc3se groups to ~ro up-fam ilies, unit e 
families in to tr ibes a nd me rge tri bes int o the grea 1er con- ­
muna l. And t hu s it ha s gone on, in a n ascendi ng i-calc 
o f grow th , to the pre sent ham let , \'i llage, town, city , sl ate 
aml nat ion ; rarJt an indiv idua l auxi liary, but all subse r­
\·ient 10 t he on t he head or :--:a1ional gove rn 111c111; 
eac h is necessar y to all , bu t none is co mp lete wit hou t the 
who le. Th e co mmuna l has it s t wo d isti ncti ve side s: first, 
the eco nomic (ass ura nce of existe nce) , a nd seco nd, t l:c 
soc ial ( rec reati on after ex istence is beco me assur ed ), bu t 
th e seco nd mu st at all tim ei. be governe d b)' the first . 
Thi s, th e p rim3ry law of th e com mun al, was ·recog nized 
a nd under stcod even by pri miti \•e ma n, a nd th e savage 
who ,,iolated th e eco nomic thr oug h the soc ial was os­
t racised -o r wor se. 

In bui ldi ng t he co m mun a l, the Am erica n G uild, in th e 
ea rly stage s o f its or~a nization , had first to co nt end with 
th e eco nom ic cle ment , and t his almos t to th e u tt er ex-
1inction of th e socia l- o t her than th e one g rea t yearl y 
gath erinl!', wit h its atte nda n t co nce r t a nd banqu e t. But 
that po rt ion o f th e or ii!in a l prope llin~ force havin g been 
expe nd ed in suc h d irec tio n. aucl t he eco nomic bein g well 
es ta blished, th e Guild now finds it sclr obliged to put in to 
op era tion a seco nd , new a nd a ugment a l)• force by u1>­
buil d ing th e soc ial. The soc ial is now claim ing rccog ni• 
tion a nd it s cla ims mu st be ac knowledged , a nd that is t he 
rea son for th e p ropose d auxi liar r chapters - a simp le fu l. 
filling of the law co ntr olling mov ing bodi es . A more 
strikin g exa mple o f th e work ing out o f thi s law , when ap­
plied to ind ividua ls, cann o t be fou nd lh an in a study o f the 
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l·unditi o ns gove rn ing th t· earl y Puri 1ans, and by co ntra s t­
in,: the ''t hen" wi th t he "n ow." 

E, ·cry thin g which rea ches full •fruition m ust firs t 
beco me ripened by age and surr oundin.(!; conditions, which 
is but a no ther act io n of natura l la w. Th e yo un g tree ma r 
blosso m in fullne ss for seasons, hu t it can not com e into its 
fruiugc until ripened by aJ;c and the varying co ndition s 
o ( recurrin g seaso ns, and thi s is tru e of a ll o rga nized bod ies. 
Th e qu estio n o f o rga nizi ng auxi liar y chapte rs o f the Gui ld 
i~ hr no mea ns a n inn ov ati o n of the m o ment , but is a 

(Ct>11li1111rd 011 JHir,t 3:J ) 

GU ILD GROWTH 
Keep your ere on the se two lists. Th ey present a 

co mplc1c dir ectory of t he i\ mcri c:111 Cui\d in its P rofes­
sio na l and Associate mem bership for the year 19 14, up 
to Lhe date of thi s issue. Th e numbers sho\\· t he o rder 

. in which t he app lican t s became member s. (Sec T 11J.: 
C\ oJ.::-.zA fo r Januar )' an d Fcbruarr for p rev io us lis1.) 
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186. Mk. P. KE ISR M, 1;!24 Lc..wenworth Street , San Fran cisco, 01 1. 
187. Ma s. F. C. DM I S KHRII OFP, 408 Union S t . , \V. Spri ngfield, l\lnss. 
188. LAURA W1sTKMS., 20-l7-20th Avenue , West, Sea tt le, Wnsh. 
189. F. 0 . Dows 1sr. , 100!) Walker Avciiue, Wood Ha ven, L.1., N.Y. 
100. M u. H. P1t1m L t.X;As, ~ Wash ington Pla t'e, New Y o rk, N. Y . 
101. DAVID 'I"RAll AS , 0 18 l~nst 17th Street , N ew York, N. Y. 
102. MARTIS \VJRTAN.l!S, 4IO Was hing to n Street , Brooklin e , Mass. 

\!I:! , J. ll~:11~1., s WA11t., tH-1 Gan.Iner Str\.-ct, Wcch:1wkcn , P.O., ~.J . 
:::t tM t t:1!~~~:~~•ig;~ ~~a3,~w York ,~- Y. 
l!ffi. J. E. \\"F.11EM, lk,x !l.'18, Ta coma , Wash. 
1!17. ll . IJ. Cost.us, 172 That cher Place, Decat ur, Ill. 
1!)8. EI .. \IF.11 s. TA SQUAII\ ', l-1wrcncev illc , 111. 
l!t':J. f'1tEll J. ll ,\L l)WI:-:, Hunt e r , N. Y. :..>oo. IJk. J-1011,1,u: G. BA1.nw1s, T anners,,ille, N. Y. 
:?01. I.. ll . l.nou u ;nt, Box :11, Men's Build ing, Ober lin, Ohi o 
:.1'r2. CF.olto.,F. (;, I.U "FISG\\ f.LL, 5210 J\fa,Jison Street , Chirago . Ill . 
20:! . II. S. TAn: .u : , JR., Box 275, Ba ltim ore, i\ld. 

~~,: ~t•::J~.t~'Ii:~s~!!1.~1:7~S,~r!;fci~•f~~~~~~~~: t ernon, N. Y. 
:!00. I. V1·i;:1w1c, U.S. S. Culgoo\, New York, N. Y. 
:.'07. R. J ou ss►:s , . 1-12 East :u st Street , FL1tb11sh, Brooklyn, N. Y. 
:.'IIR. :-.IMS .• \. '~- RUIIS CTOS, -1-1 Jefferson Street , Provitlen ce; R . I. 
:.'fl':J. C AIIL J. Fl. t l SCIIMAS, Bo:,i: 8:!:l, Pairbank s , Alaska 
:!HI. Au .,·s :,.1. K,\Llffl .E1sc 11, 12 Scholl Stn.-ct , Gle ns Falls, N. Y . 
:!I I. C. \\ ". FAScm : M, l(i :! ll t·:ml slcy St reet , Bridgeport , Con n. 
:!12. l) ,\ IIWIS J. K F.S \"OS, Phill ips, Wisc. 
21:t I. . W. Sco TT, IM Bc~cn Pla ce , Red Ba nk,~- J. 
21-1. J.. I.F.\'EY, Htl:l Oro.1dwa )' , New York Cit\•, N. Y . 
215. Jo SE l'II w. RK EI), J enkins, Kv. . 
210. C11Ak1,i,:s .-\. Sct1AEFEM, 1109 West Lak e St. , Oak Park, 111. 
:?17. F1tAS K D l':\"LI S , 8 15 '.'fort h Paulina Stfl>ct, C hic-.1gll, 111. 
:.'IS. J os1-:1•11 DE\'l , IS, 8 15 Nor th Pau lina St reet , Ch icago , Ill. 
21!1. S ,ow~; 1. P. Houa :s, Bo:,i: ;">30, South Norwalk, Conn . 
:t:.-0. knu~ :KT H. Tu11COTTH, -16 Co\"l?ntry Street, Newport , Vt. 
221. 11. C . :-.lom: 11, 1-151 East 50th Street, Chicago, Ill . 
•)•Y> F. J. J ACOII\', Wells, Nevada 
2Z:t. 0. 1Jn01 ·11 8Mow:,. ·, 1326 " L" St. , N. W., Washington, D. C. 
:!2-1. E.,111. 1-lu~·MASS, J 11., Fr l"iligrath strassc, 1-1, Ham burg 2-1, Ger. 
22:i. II. l. 11.I.ISt,-.Tos1-:-, 157 Hcnsman Road , Subiaco , W . Aus tra lia 
220. R. Bi.ACK, U:I C,un br idJ!C Stre<!t, l..ecdcn-i lle , \V . Au ~tra lia 
227. F. E. \\ 'F.rn, R. F. 0 .. Ko. I. , Binghamt on, :,.;f, Y. 
:?28. AltTIIUII lh :ss JSG, Hanna Citr , l!I. 

~: rri t ~~~=:l-ia~~:c/:~tl;i. 111
· 

:!:11. C. ,\ . WAMSEII, Hanna City, 111. 
2,"J2. II 0Ml-:11 P ins , Hann a Cit )', Ill . 

~~:· {~~" C~t1~•~;~;~;:11~H;::n~igtt 1
i11. 

fl~: j:!!?:c;, 1K►:~~~:·." •ia~~:~1Ci1;,i t;;i. l ll. 
2:17. FII ASK '.\I. Kttl'U: M, J 1t., Hanna City, Ill . 
2J>I. I~. R OTIISCIIII .I>, New York, N. Y. 
2:1\J. i\ l 1t. E n~:MT, New York, N. Y. 
2-10. A. c. 13~:RSIIIHMRK, New York , N. Y. 
2-11. hAAc LASUE, New York, N. Y. 
2-12. At .FKKn R OSE, New York, N. Y. 
:?4:J. WALTHR P o TOWSI.Y, New York, N. Y. 
2-1-1. ). I MS. D. DK .-\SC IZAlt, a20 West 100th Slrect, New York , N. Y. 
2-1r,. :\ IR. STMAL'SS, 1,57 West 8-lth Street , Ne \\' York, N. Y . 
:?-10. I. . ~- H,,MTOC, :IOI t-:.-ist 2 1st Strccl , New York, N. V. 

Wat ch th is sco re a nd hel p to mak e it a close one. 
Th e race for the Five Ho no rar y. i\fc mberships , as Premier 
G uild Boos ter s, is wort h whil e. It is open to all with out 
a handica p. 

Th e first list with its name s in bold-f aced type, g ives 
the five leaders and t hei r to/al sco res up to the date o f 
issue . Th e seco nd sho ws t he prog ress of the race in 
mo nthl y sco res. 

PREMIER S TO FEBR UARY JS 

Myr on A. Bickford, Clevelaod, Ohio . 
D. E . Hartn ett, New York, N. Y • .... 

~::iTs!o::~Phlr.~:r:,•ia~'-.: · 
f:,. C. Castle, Peori a, DL ..... . . . 

SCO RE TO FEBRUARY 15 

C. C. Cast le, Pt.-ori.1, 111. . ... . ..•. 

~--J: ~~~:~c~:~~·N~~ lo~k~·N~·i> ..... . 
8'.a,\~~~!R:~~~)~~f~~~: ~1: · 

. 58 members 

:: r/ .. 
•.. • • 1-1 

. . . 10 

. . 10 members 
. ... 8 " 
. . . 0 
. . . -1 ., 

Paul Goern er, Seattl e, Wash . ............... . .... . 1 
Gibso n l\l amfo lin -Gui tu r Co., K.1lamai:oo, l\li ch . .... . . I 
Pn.'<I J. Baldwin, Hunter, N. Y. . . . . . . . . . . . . . . .. . . I 

~~h~rJi/~~~\j,~~nt~·!: l-. i.; N: v: · ... : : ! 
Wm. Pince, Jr., Pro\'idc:nc-c. R . I. . . . . . . . . . . • I 
H. I.illin gsto nc , Subiaco , West Aust ra li.1.. . • I 
C laud e C. Wurn .'ll , Binglumton, N. Y. . . 1 
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'9rHI! ~ /&. IQ' liaa\ lilsJI 5' A l..q, f fr.,m u<xupying its proper place in the 11111s:ic world s.., 11mg. 
fl ~ A Y I£,;;. JJ. )1 & l'n,f, .,, . ._,r JL•rome ).la y. of this city, pL1.y(.-d the ba njo in C Not:;tii,n 

otcd to the In tercats or the Mandol in, Banjo an d Guitar i:~:~1~·.1~~~~s i::11'1~1!· ;~~ t~,~~I i~:11ct~~~i:~~1b,/; ~~~\~ ;:;; :.~1.ti \: ~ 
.. Pub lished monthly by 11.,, 1c:iehlng in this notatio n, he h.-.s liccn ridiculed by some , ll'h" 

\V ALTER JA COBS t0tby tt:,,·e gut to tm .:.:h and pL1.y in C Notatio n or la)' their bnnjo--
0 9 05" ·ott H Srau-r. Bmt<»r. Ir.I.Ass. nn1.· -.i,lc. ).ly young son Roy, only thirtt.'CII, ha.<: been taug ht to 

pl:11· in (' Xotatm n, and ca.n pla y and h.1.s pfa\'l ·d the ba njo with mn-
1.~,1i1t,ma1i,,n of instruments. J ust shout and.boos t the C :-.lotativ,i, 
.111,I kt u~ all hd11 t o get h,-,,njo 111u~ic that can be played with otlll'r 
i11~1n11m·1Hs \\;thout trnn spos inJ:. •• 

Subscript ion 

!l~r~ ~pfst~ C-l.l~b. 

~•·~~~~ po51 offi ~e or u prn& money onl.- r , 
~kftdlettaordraftooNcwYork. Ca,rttn1:y. cainand1ta111pi,1en t1\acn <kr'o 

Tenca,.Um11.stbe&ddedt,oall cbc,cb1opayi.heuchani;t. 

Ad, ·erti si ng Rates 
O!I application a diqT&m abowi111 the uac1 cost ol' all apac n • ·ill be 

promp lly f-ankd . 
POfflll c1- the 101.h of moalh pt'KTdin,: tha1 o1' public:atioa. 

r;i:~uJt: 'mum!e:l.:~W::y:l'~e~t=~ 1a:~" :e ii~ 
c~- ...!...... • .,_ 

0:,~enc:e soliated ud. JXffllna.l itcnu • ·ill be • ·ek-oQinl from , I 
penocuiotcre.ted111 lhedev dopmm tol'lh c Mandolin. Banjo and Gt1itu. Keporu 
o f ~ proera,m and all n:al n~niq lO !.he ,111tnimcnl.l an: delin..:I . 

The aitin ~tcrauol'Tus C.,.oiua.,.an, connd by the 1n>en.l copy• 
l"q"b t . a.nd llr\lclea mu,t not be reprinted without 11'(,Cial writtca permi.sioo. 

VOL. XX 

EDITOIUAL 
Sn Lt. RE C JSTE R1s c 

No. 9 

\\' c did not rea lize ther e wer'e so manr right~kiclurs 
in the field, bu t t he reg isteri ng is still go ing merri ly o n, 
wi th t he banj o- notation footba ll alr eady practi ca lly o ver 
the goa l line, and th e o ld A team will soo n be o nly the 
mem o ry o f a b aw l. Here are a few more registered kicks. 
From :\fr . Wm . C. Stah l, t-.l ilwaukcc, \\ 'is. 

.. Will issue a ·bunch' of C Ko tati on b.mjo music soon. C :-,;,_. 
talion 11.; 11 make the banjo what it was in Stewa rt' s day ... 

F rom M r. C. T . Co untry man , Cha llenge, Ca l. 
.. You can put me down for the C Xotation. I ha, ·(" ,,ln::11ly 

forgotten the old notation, but I had to be shown." 

F ro m li.fr . R. P au l W hitson , East Oakla~d, Ca l. 
.. , am pleased to note that you are bringing the banjo h, tht' 

front by 'boosting' C r\otation. Hooray for yOll! Wc' ll l)oo,;1 th, · 
best we know how and put the banj o on top whl-re it l,elon~ i'-" 

Fro m Mr . J. Wo rth All en, O ska loosa, l a . 
"Your efforts in behalf o{ th e C Kotation for ba njo shou lt.l re-

r:\~th! d~~~ .o~~~~fr:mts~,j~in~~d ~~ ;~t alion 

Fro m Mr1 . Al ice K ella r-F ox, Sa n Fr anci sco , Ca l. 
" Have recently had call for the C Notation fw banjo, and I am 

glad to sec the int.crest taken in it. The sooner this eha ni.,oe is madr. 

!tN!::!ialon~ ·1. •:sh .f~~i~ar~~~1!~~~co::,~~~ 
will never hear A Notation mention ed. ' 

From Mr. B. V. K ers hn er, St . Loui s, Mo . 
" Have been using the C Notation for the pasl year. Add my 

name to your lis.t, as a booster for the C Notation." 

From Mr . Geo . A. Fraser, Sa r.a.nae La ke, N . Y. 
" I hope )'ou r campaign in favOS' oC the C Notation for the b,1.njo. 

:v;ic~=:;oe~fooum=i~~t~t~; to pub lish )'~ir 

From Mr . Edw. F . Koch, Bridge po rt, Con n. 
"In looking through T fflt C ADl!.S:U. for December, I nole that 

banjo teachers an: going to tal(c a step-. •hieh they should hav e takt.<11 
25 or mon: years ago. I cannot under.lu.nd wh)• the ba njo has l,oen 

F rom \Ir. E. Y. '.\font go mcry , San Franci sco , Ca l. 
.. , u~ the C Notation .:i.l~cthe r now and like it much bene r 

tlun 1hc .\. One great :u.h-ant.1.ge which it holds ove r the A is 
:, lx.ili:.hing the nec-;ssity o( trn11sposition, for the banj o is not a 
tr.:ITl"Jllr.>ing inst rument when pL1.yt.-d COITCC't ly. A player usi ng the 
l' x .. 1a1ion can pL'ly ";th a band or on.:hcstra, or he ca n pla y fal' orit e 
"--'llJ.:" ur ,,olos; with the pi.:i.no and th us ent er ta in his (ricnds , and all 
withuut tra nspos ing the music him .self or h.:i.,·U1g it tran sr1oscd for 
him. ,\n ,I one final oonsiderntion . which pL1.(."CS the C :-.lot:it ion far 
ahca,I vf the .A, is th.1.t it is sta ndard all over tht' world - L·-:ccpt in 
the l'. S. . . \ .'' 

Fr o m :\Ir. S. \V. Fredrick so n, Bradent O\\' n, Fla. 
"Put me do11.-n on th.1.t C Xot::uion list of 1.ianjoists, and aga in 

vn that l ·nfrcrsa l l\otation list. " 

F ro m \ Ir. \ l ari o n Gray, Eugene, Ore. 
" I :m1" finn helic,·cr in the C NoL1.tion for th e banjo, and hop,· 

).Ii_ Bickfon l 11;11 no lon~l.'T hesit:11c to publish his l:rackd work in 
C :-,;olat ivn. fur I :1111 badh · in nc...,1 of it. 1 am al so an advocate of 
rmn :rs ,\ :,.;,,1.a1ion." · 

Follo, , ing is Tu E C.,oES Z..\ list t o date of goo d goal­
kickt' rs, with well regis tered kick s for the goal line. Sele c t 
your }!'Oal-poi' t , ge t int o th e line-up a nd th en g ive a few 
g.ood '· Hrick lc~· ·• kicks and win the game fo r the C Nota-

Gooo GoAL- K 1c ta :Rs 

Ader, Daniel, Wil kes- Ba rn!, Pa. 
,\ll 1.11. J. Wonh, Oska loosa. la . 
Armstrong , T homas J., Phila ddphia. Pa. 
Habb , A. A. , Hoston , Ma ss. 
Haron, Frederick J., Forest Dale, r,. 
!Jany . Clarence Crnig , Philadel ph ia, l'a. 

:~i1!t't: ~~i:~~~~~\,~;~ Ci11· 

:::~~:~. 1~~id[l&i~1d, O .. 
Hutler , M iss Cora L ., Port Richm ond, N. \' , 
Colt',,, Allan B., Boston, Mass. 
Cou nttym411, C. T ., Chal lenge, Ca l. 
IJcruic, Mrs. A. E .• Boston, Mass. 
ll.!rse, Arthur F ., Uni on Course , L. ! . 
EYans . Wm. B., New York City 
Fraser , Geo. A., Saranac Lake , N. Y . 
Cay, Ch:u-les C., North Adruns, Mass . 
"Goerner , Paul , Seattle , Wash. 

~~·: li.:'n~ki~. ~~-
Hart.ne tt, O. E., New York Cit)' 

k~w"o?.· : ;;. ~~?&ti~~ ~ -ea1. 
Kershner, B. V., Sl. Louis. Mo. 
Knipf er , W. C., Crom 11.·dl , Conn . 
Koch, F.dw. F., Bridg,:s., Con n. 

:~r: .. /!,~•~.~: l,lass. 
Monlgomery , E. Y., San Francisco, Cal. 
M~, Mis, Gladys E., Boston , Mass. 
Planque, P. Monro, Vancouver , B. C. 
P1ectrio, The,_ New York City 

Serenaders Orcbeslra. New Y~ Citr 
Stahl, Wm. C., Alil waukec, Wis. 

. lbompsoo, S. A. , Portland , Me. 
Tuf ts, Mn. W. E ., Portland , Me. 
Turner, P. L , Pittsburl:, Pa. 
Weidl, A.J ., Newar k, N. J. 
Whitson, A.. Pa ul , East Oakland, Cnl. 
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Tli, CADENZA 

,. fi? acct 1Wu1cr»rr 11- &Jll 11WJS- 1 
#~n]] i 9..J 2~ Mandolin El E"E'3 I 

,- '¢&~ji Iv, §l, 1 •· J1; J IJ;J#JJJ □D I•@ tr I L 
.1 r,t f,,,"'l.w,pu - ....-.... """ 

,. •·~, 1 ,□i= ,me~ 1Prrr1r crcr,rerto 1 = JjJ J~Ji)J.t-- - 4 f ~ 

~-Frw lrrr-tU 1rc·Jd_JJ iRJp IJJ ~ .G 1M ' 1 
- ---• •-•• dime nt at.,,,po fi 

Copyright MCMXIV b_y 'Wa lter Jacobs 
lah , ,.•alio11al CopyrtKIII Sa t:11r,ul 
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t~t MANDOLIN Fascination 

" :. r ;;::_£!); 1; i rrr, r 1$ IF' If r r I~~ 
~ ~ 1r'P r I tr r 1,11 c r Ir It r r Ir r r It r I[' r lr'JlF [f fr 11 , 

f- - 4~A~d♦ 

c00 ~ , • Ir-, r 11 gJ r 1r, r 1Gd r 1frr 1ijttC o if 1f ntP o 1W-nn 
accel. . /fo ff,. 

Tiu C A D E N z A Copyri ght }ICMXIVbyWaltcr J aco bs . - .c 
/,tl t r11t1lio•al Cunr• KM Sl!c"r ttd 
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Yo Te Amo 
(I Lov e You) 

TANGO ARGENTINO 

19 

WALTER ROLFE 
Arr . hy-H.K.Jf/LORBTH 

,- Cf_J I u I J I J. J 1#~-:r1n 1~1; 1n 14, 3, 1 
f --- dim. 6 rit ,.e,,,,,po .If 

Th, CADENZA 
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Tht CADENZA 





BA N,JO SOLO Fascination ZJ 
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Tiu CADENZA 

The Hikers 
~!ARCH and TWO-STEP 

Copyright lfClfXIV by Waller Jacobs 
l111¥rutioul c.-,ngAJ S,e•f"H 

A. J . WEIDT 
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MANDO-CELLO 
Yo Te Amo 

(I L ove You) 
TANGO ARGENTJNO 
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WALTER ROLFE 
Ar r. by H.B. HILJJRBTH 
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TWO GRAVE ISSUES 
(C1111ti,11ml f rom p11gr 15) 

matter of some growth. i\ s long ago as 1903 ( in the ver y 
second year o f Guild o rganizati on), a mo\ ·cmcnt wa s start · 
c<l in Eric, P a., br some s ixty o<lJ plarc r~ of th:n cit y lO 

for m an auxiliary brancl1 (o r chapter ) of the ncwl r o r­
~anizc<l Gui ld. T he matter wa s pre sented to .\ Ir. Samuel 
Siege l, one of t he t hen and now Board of Direct ors, who 
rcfNrcd it to the Scc rctarr (.\ Ir. C. L. Partee ). But the 
time a nd cond iti ons were not rip e, and the project cudc<l in 
only blossomin.i::-. In 19 11 (in Tu ..: C.,DE:-.i' .A for Ap ril 
o f that yea r), .\ Ir . Era stu s Os~ood again agitated the 
que st ion, through an articlccntitlcd"SuhorJinatc Guild s.'' 
:111d presented ., stro n!! argument in fa , ·or of their es tabli sh­
ment , only to rcsu!t once more in blosso ms. But the Ire(·. 
grown hardy thr ough aµ-c, co ndition s and circunJ slancc s. 
is now rcadr to bear fruit. T he 1imc ha s co me when the 
social mu st be more firmk united to the econom ica l cle­
ment, thu s comp lc1i11g 1hc com munal, by cst ab lishin ).! 
Guild Auxi liar y Chapter s. And thi s is the second µ-ran : 
issue which will co nfr ont the Am erica n Cuild at its co m­
ing conven t ion. 

As the busine ss sess ion s arc the cliicf educat ional aim 
or a n a nnu al co n,·crnion, so is the socia l clement i1s most 
delightful charm. In a se nse, it is the fraterna l cc men1 
weld ing together the sessions, and uniting e;:ich succecdin).! 
co nvention with it s precedi ng. But thi s rea rly soc i;:ibilit~ 
is too narr ow in it s scope to unfold its charm to a ll, a nd the . 
cement is too sho rt in its ex tens ion to exert the full forn· 
o f its holding power. It mu st all be br ought nearer hom<: 
to the individual 1hc mber than four Or five hundred mile s, 
a nd it mu st be o f more frequent occ urrence than once in 
365 days . Fo r eve ry member o f th e Guild, who ha s its 
welfar e at heart, and manife sts it by keeping up th e par• 
ment o f his due s fo r each succeed ing rear, is morally and Ir­
gaily e1:titlrd 10 it1 bnufits and adt•a11tagn. And if t hese 
ca nnot be reached by him perso nally and th roug h his own 
efforts, becau se o f time, diSla ncc and consequc nl expense, 
the n they mu st be exte nded to him hr some o th er metho d , 
a11d tliat method is by ra rry i11g them to him through G11iltl 
ii 11xiliary Cl1a-ptus . 

Th ese Chapter s ma y be established in cvc rr tow n , 
city o r state where there is one teacher with but eve n a 
doze n pup ils, who desi re to get together for a musico- socia l -
time, b y th e teac he r obta inin g aut hor ity fro m t he Natio nal 
Organization, and th e same can hold for an )' two, three 
o r more te achers in the same p lace for that matter. It is 
o f cou rse under stood that all such chapters must be char­
tered b~· the Na tional body and be subject to the Con­
stitution and By- Law s of that body, o r in whatsoever way 
shall be dete rm ined bv the vote of the co nven ti on. An d bv 
vote of the co nventi o·n, membership in any auxi liary chaP­
ter may also be made to const itu te member ship in 1he 
o riginal body, with out extra pay ment of d ues. 1n th ese 
Chapters, the mu sica l and socia l eleme nt s mar easi ly be 
made pred om ina nt, t he meet ings can be held as o ften as 
th e me mbers sha ll so vote and, where there is mo re than 
one cha pier in the sa me loc ality , it might be the mean s of 
bringin g toget her hithert o oppos ing factions by show ing 
to one ju st what the o ther was rea lly do ing, a nd pe rha ps 
d isclose the asto unding fact t hat there was much less ca use 
fo r jealou sy a nd much more rea so n for harm ony. 

Again, eve ry member o f t he G ui ld in good standin,1: 
is entitl ed, both morally and lega lly, to a vo te upon a ll 
q uestions co min g befo re the nati onal bod y. Way s and 
mean s of accomp lishi ng th is ha ve be en di scussed pr o and 
con man y time s, but to no definite pur pose. But no better 
way exists than by nu.an.I of these Au xiliar r C hapte rs; 
publishing befo re a conventi on in the Official Organ such 

quc;; tion!i as arc to be t hen b rought 11p fu r debate, vo tin g 
upon 1hcm in th e Chapter, and then sending a delegate 
o r delegate s to the Nationa l co n\ ·enti on to expre ss th e 
:-cutimcnt s o f that Chapte1. 

It is no di stortion o f fact to state that the Am erican 
(;uild Connntion of 19 q is destined to be the mos t 
signific:un e, •er held in the histo rr o f 1he o r~anization. 
The se two que stions, in their ed ucati o nal and soc ial in­
tent. arc farthe r reachin g in their ultimate effects for good 
to the Guild and the fraternity, t han is apparent 10 the 
L:a,.ual si,L'ht, and in t heir ena ct ing, they may n('CC~~itate 
the 1110~1 radical change in t he pre sent Gui ld co nsti tut io n 
c, er ~-<:t madc - po ssiblr a re-drafting o f th e entire fabri c. 
Such a prosp ective chan ge not onlr require s a no tice pub­
lished in t he Officia l Organ t hir ty Ja~ ·s p rior to the co 11-
,·cn1io11 next following (sec Official .\ lonth l~· BullC'tin in 
thi s issue) , but make s i1 incumbent upon eve ry loyal 
member of t he Gui ld to be pre sent at t his connnti on. if 
it is wit hin his powe r to do so. 

T he mos t th oughtle ss pe rson liv inµ- knows, al th oug-h 
possib lr no t consc io usly reco!fnizing it , that ,di law i-. 
or der and, in re, ·ersa l, that all o rder is la w. To th is ma y 
he adde d a co rollar y- law and o rde r, in acti\·itr. arc rC'­
ciproc ati, ·e a nd , iu conj un ction. arc pru1ecli\·c. 

If the se two mea sure s of Standards o f At1ainmcn1 
!Cu ilJ St udent -D iplo np s) and Guil d Au~iliary Chapter ~ 
arc ena cted into Gui ld law - as thcv unJ oubted lv will be 
by vote o f the coming- convention - t.hc reciproc ati~·c acti on 
will be order, and die who le Banj o, .\ land o lin and Guitar 
frate rnit y will find it self resting und er a great er sense o f 
mu sical protection than c, ·cr before kno wn- c, ·en sim:c 
the lirst banjo, mand o lin or gu itar wa s made. Fo r, the 
1•,1ssagc o f the se two que stions, and their ri_µ-ht sup port and 
carryi ng out, will give the Gui ld a firmer founda tion fo r 
protection than it ha s yet C\'er possessed. In t heir ac-

!~:~~-dat:;~}f o~~~1 :t,\~o!~ i~:~~~~~~~at1c°~:;~:;,~.;r~r~~~i~,~ 
anJ the Ameri ca n Guild of Banj oists . .\land olini sts a nd 
C uitari !tH will be endowed with th<: highe st propellin)! 
force that the law of phy sics can cHim:tte - th e Spud of 
1/0 R t'lll f/ 1. 

FOUNDEll 

N;tiu s submi/Ud fro,tt A."Y bram:h o/ Tire Strwa ders. ortan iatd undtr 
app rorat of ih, Paren t Body , w,i/l be iiw:11 allen tio11 i11 this 

deparlmtnl in /hi. ordtr of organisalio11. 

Some .. Pick ings" from the New York Scrcna:ders 

8y TIit: St:CANTREAS 

NOT :tll Scn:nad~•n; lmve the trnc Serenader spirit to the ex• 

~l!!.;,~~13;n~/~::~n~~··.Jrh~~~d:, h~r" l~~n-~J5c:i(.~~~1i~~t~~ 
offend. Wlicn Johnstone undertakes 11.m·thi111-:. he ROCS ahcad and 
,Jcx-s it, ll'avin1,: nothing for vou to do. ,Ve nil work for our living­
Jimmy plays for his- he·:s i, \·audc\'illian nod raN-1)' out of a job. 

:;~i~~,~~~~~ii ~1: i11~1~j~~srt1':~~~l\~e~ ~~~i~tng"' nenr where some• 
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On Sunday evening. Nov;iml~r th e :JULh, :0.l r. J ohn stu nc ;.,i,w,J 
for<.'CS with a rcsillcnl S{,r;:•n:uk·r. :\Ir. Chn rll-s Bur ch. who ;,. um· 

~~tt~~cr nw,s:/c~:=~':~~I :u:~:t=J~j;::~~t;~ ~-;:~;1;~1,~~~ ;~-~~~;~;. :1n_,\!1~•~ 
1..'Cl io J.larch" (lolm sto nc) and Sd\·ctiun, .. Pinaiore" (arr. 01\d l) , 

playt.-d by the G. It and directed hy ~Ir. JohnslOnc. 
"Darkcy' s Rom:wc c " t-:1mc 1wx1 , play1,.'f\ by :\Jr . :\ lyron :-.1asc:m 

on the b.1njo. His dean fingcrillR and intcllii,:cm kmpi we re 111111'11 
m;irkNI. 

,,·1a:-~c~~~~J~1/\~~~01~:·;I ~~~~j~!~1'. Pk~~·:! );~~~;!it:c ·::::~-~i;~t;: 
gOOII tone. quality from hrr instnnm :nl. • 

The G1hson :\landolin Quink! of ); _cwark, N. J., (Rid1 :ml 
Crocker . Isl mandolin, Lloyd I' . Roht'fts , :!,I mandolin, Eugen e :\I. 
Ingraham. m:1ncloln, Russell ll arrison , mamlo-~llo, and Ral11h 

;;:::~:;•l~~;~~~r~~~;:L:;:~;::~i~~:;:<Ef~;~·~l~;~~~~l'~~;t ~~!itif~~t.~1:\~;~:~ 
fd\011·, am! I hkt.'Cl the war he play~! )us 111stn1menl - J:Cllml,! a hi!,!, 
strong lone. 

ll'l•r,· ·; ~~-~}~;1
1
:;l~::~~;)Ci•~tb~~j::~IP~:~~.~~l~~~:{i'e~~"IJo\:~~;::!~:~: 

Kl·nm·th am! accomp,;mied by Miss Kenneth on the pian o. Tlw\' 

1:ot 
1
'.'.~;~ ~\!~~,1;l~l~~t~~ti1~~;~:f~~~~-of a transcri1>tion for marnl~-

lin 1,y Stauffer, was the fir:.t vllcring hr '.\Ir. ),ocl White. '.\Ir. White 
i~ a 11t·11· ~rcna,lc r who has just "kicked' int o New York iro111 
.\ 11.:my. A;; hc has \x...,n long associated with a .. fk~t " c;,llccl tlw 
Cih -.c,n ~land ulin Club in his home town , ~I r. Whi te is :i 1·al11ahle 
a,lditi on to the Scrcn:ulers and, besides, he is made of the right ~tttlT. 

··Capta in" Weidt - ,\. J., you know hin1- p,'li<l his annual \'isit 
i,, ,,11r club, brought some t.'llent with him and also his zither , wi1h 
whid1 he regaled us with a selection from La Jfosrot. Sinw we ,lo 
1101 often ha\'c a chan ce to hear this <luket-voicc.:1 inst rumcnt-
1he 1.ithcr, we all thoroughly enjoyed his music, an,\ begged him nut 
to make sud• a \engthy-ncss between visits again. 

The m•)l;t number was al so by imported artists. ~liss Com L. 
llutler cross ... "'<! the briny deep from Staten Island, anti co,wo)·t.'tl a 
part of tlw Port Richmond i\lando\in Club, of which she 1s the 
,\ircctor. They playcd " l ntem1ezzo Russe" (Franke ), and were 
,,hliJ:Cd to gi\'e an encore. Their pcrfonnancc was noticeable for its 
att ention to details and the n•ry apparent drilling the club mu st lm\ 'c 
underxonc at '.\l iss Butler' s hand s. Thc v'rc coming againsoon -
'.\li~ Butler s.,id so. . 

With a thoroughly professiona l s1yft, '.\Ir. Johnston e• neitl 
a,h-anced to the: footlights (our footlight s consist of a n elcctro lil-r 
J)(..'fched upon the piano) , and with out an inst.111t's ht.-sit..llion per­
formed ··Grand Opera Strains " and "A Lil'e \\'ire ,\l arch," hoth of 
his own writing. He has a snappy manne r, m11eh ex<:cution and a 
modest bow. He played a m.mdola aml cert ainly 51.'0red a hit. 
Who s.1.ys "Jimmy " isn't all right ? 

Th e last number of a Joni.: but intercstinJ: program was :1 couple 
vf rags, "That lbnjo Rng" and "Sweet Com," two bright invention ~ 

~~x~jl~,.~~~\~~~h~lad·t~; ~~:n~~f~ ~~1:::~c0~1fu:~,.~:~'t:lr :1'.I~: 
aut henoe would hkcd to h:ive heard a lot more from lhis combinati on, 
bul thcr {the Quintet ) had to m.'lke a da sh for the last trnin for 
:-.:cwark. • 

Two marches by the G. I.~. closed the e1•cninJ:-" '.\lornini; 
Tek-g:mph" Uohnstone) and the ''Cn:sccntlo '.\larch" {Odell) . 

On December the I-Ith, the job of Ch ief Serenader was should t•r­
...-<I at the last minute by The l'!ccu io. Th em was a large gathcrin~ 
for the General Ensemb le, but thei r playing was not up to the usual 
mark. The program. however, provctl vet)" interesting. It con­
sistt.>d of ··J unkman Rag·• {Roberts) and "'Haunting Rng," two rip­
ping rags as pla yed by ~lcssrs, Kenneth and Dougla ss on the banjo~, 
with drums played by Mr . Fairhnnk s and a piano accompaniment l,y 
,\ liss Kenneth. If thi s combination of banjos ;lnd l'CT)' light dn un~ 
is new to any reade r, just let him hear it for himself and !i<:t how 
very effective it is. 

Two very mnndo linisti c offerings were Scrermta Unghcrcse and 
Papillion nettc , a mazu rka caprice J)layed by Mr . Cambria {mandolin) 
nnd Mr. Scnrdo.ccione (guna r). Doth t.'Onll)()Sitioris a rc by the 
famous mandolinist , Scallari. 

?-.fr. aod Mrs. F. Percy Whit e (a few weeks ago they would 
have been programmed as Mr. White and ?-.l iss Clarice Lnughton) 
who arc bot h b.1.njoists, plated "Raljtime Episode" (Eno) and Vnlsc 

~~::i:i;~ l:;:~~i~ ;~~f"l\~~ 1

;,~h1:)~~~!i>f:/h i,~l:>~ ~~~ 
pin.no. The Valse is an especia lly chann ini.: numbe r fQr Lnnjo :111<1 
1>iano. 

(VrC:i~~ ,;r:i;.~~e nf,
1T;;~/:~t.i1

! ,ill{~:ri~· lr:.:~ %~ ~ke~~ug~1~ 

Plect o J:!at>!e!e:~;in:
1 ~'t~!0

i\dvi sory Board it was voted 

1hat, hq:iuninK wilh J anuary 1\11,1, an initiutiun ft-c of one dollar 
would 111.· c-harl(L'tl all new mcmlx:rs. Th e annua l elec tion was helcl 
in lki :emher and t.he fol\owini.: were clt.-Clt.'tl as members of the Ad­
l'isury Hoard: Mr . P. I •. Der tho11d, St:c-;mtr ens, anrl ~lcssr... Ed­
ward Bailer , Wm. 1-1. DcWick, Wm. Edward Poste r, Wm . D . Ken-
1wth, William 1..ange and Will Liess. 

'' I l ist! Don't tell anybody! but just let me have the Serenade 
nn lhl' 28th (Decembe r), and I'll surpri se the 'bun ch' with our 
{The Wcsleran) Glee Club and Mand otin Club." Thu s wrote 
1:ood Serenade r Knipf er of Cromwell, Conn. Well, the notices 
wo:n· 5('nt forth hinting vaguely of the mpterio us Chief Scrcnadcr, 
nn,I when the mystery was solved, Mr. Knipfcr was wnnnly wcl­
conu~l. for he ha.~ many friends among the Screnadcrs. He d1rccll'cl 
the (i encr:-il Ensemb le in th e "Screnadcrs ~larch, " his own l'Om-

v:::t~~1 ~R{~~~~1~1:rn\~1~ •,''t~l~n~;~~ct~n~r:I~~~n~f ~i,~~ 
'' Pinafore" (Sullivan ). 

Q11il;:.' 7n1:~~r~n:l ~h.~ig~
1
g~~~J~~Y(l~,~rj~.~ :t.1l;~~s,~:~;~;:~1; 

at the piano. ~Ir. Gordon Knhn played two \'iolin solos, ~linuello 
in Sol (Bectho\'cn) and '"Obert.ass,'' a sp.'lrkling mnzurka hy Wil'n­
inwski. with pungent pizzicati and whist lini.: han11onics. ~Ir. 

,~/~~~~~): :,~ u\~~ :~.~~:l~t~~i Nfo~~t~ll~~;~~~l tc1
i;i.:~b,~a1C:ii1r'~\.r~~ 

tone. 

the \:~;;~ i,;• ~\~fi·i~1~t~;t .-g~t l•a~~~]
1
i/Cl.~1,; '!r~

11~~~;i1~:1 1}:~~: ~~~~~ 
IIIL"'lllS m~•l,i:;~ary tc, get in. The Sccantrea!I w11S p..rti cu lnrly inh 'r­
~ h'tl in 1hc ingl'nious meth<XI of colk-cting fines-and for all in­
fringements of Club ruh:s ll fine is impoo,t.'ll, If they don't p;1v ~ 

Well. this is how they\•c got 'cm! Th e)' make all memh1.•rs pi\\" 
.. ~ in atll'ancc, and then subtract wh11tc,·er fines have been im1l!r;L'tf. 
Creal! r,r rather PINE!!! Mr. Kni1>fcr annon nl·cd that, ah h-iu;:h 
the manai,:er of the umndolin dub hacl conscnlL'd to their pfoyii1J:. 
the member s lmd not shown up. anrl he was afraid th(:r1: w<·rc t,"\4, 
manr otlwr "1emp1nt io11!1" in l\'.ew York. However , l1l' had pre • 

~:;11rilt1:11~~1~~~c ~~;~e i~~~d~~1b11:~ ~:u~;~~::~h~~~~ th~~,~-fi~;~h~~ 
:-img two bass solos, with Miss Kenneth accump;myi ng Al 1hc piann , 
and tlll• boys then gave their l'Oll~e chL-cr , 11ith ll r<"'llumlin g nnc 
fnr tlw ~·n-na<lers. Good boy , Kmpfcr! 

The P rovidence Scrcnadcrs 
BY \ VALTER BURKE , St:CRt :TARY·TRE ASU REK 

Y ES. the Scrt.'fl:tdc of J anuary !Jth was sure some S<:renmle! 
'.\Ir. Clinton S. King wa~ Chief Screnndc:r and diil thing ,; 

·· Asph~~~/' ,t;;J;~~; •~Hi~~~:~h) ~
1~~1rl!!Sl11~'<k~:;?·(~l}~S:t\~l~~~n:~;~ 

played 0. K. . 
Nut upon the progmm came Mr . Th codnre T. Pt.-ck , the 

rn:mdo-ccllist, who played '"Spanish Serenade" (Fri111I) nnd for ;111 
encore gave Lns.scn s well-known song, •·Thine l~YL"' So Rine nnrl 
Tender." Mr. Ped. was at'('()mJllmied on the piano by hi5 mother, 
whose artistic a<:rorTipanying never obSLi.1rcd or predominntcd the 
soloi!lt. Following this number cnme n guita r solo br the Sccm-

~~~•o~;·~r~: J~~~~ijo~s.~thcG.IA.3r1Clrnnat~l.~?T more he 
Mr. Giuseppe Pettine came next with n mando lin solo, " Rl!\'e 

Orientnl" (Douni!I), and gave for an cnoore "Eveni ng Pra yer ," one 

Jir::lt O~~i~~~!l~~ ut.~t: :~ri~~(._~·i:ith~ij~,j~~~'.· .. Ji'a~~~­
~:~~~\ .~a:~i ·~e Yoe:;:;~;:/ pb~~-d ·~~~s!ii ;!~~1'~~G~~P.1~~~ 
by the Secantr cas. 

or Le1~h:1cs c-a~:~~~ ::eo!!~n1ri~ p'f:f~t~t~~~ ~ m~~~e:it: 
alwnys chameterizcd by 1,.'000 taste in the selections and faultlcs~ 
~hndmg in the n.'fldition, their crescendos and diminuend os being 
perfect. 

Th e G. E. cl05Cd the Serenude , pla.i,'ing "Th e Darkit.-s Dream" 

~:~si;~~ t~ ·~a~k:Cu~e~~-~~rs'1o~~· l eix:~~~ 'Af~~ 
Albert Wixon very kindly officiated as piano accomptmist for the 
G. E. and ably filled the role. 

With the Chicago Scrcnaders 
By MILS. CLAUD C . ROWDEN , SECRETARY 

T HE Chicago Sercna ders hda their monthly Serenade on 
Frida y evening, nmmry 30th, at Corinthian Hall in th e 
Masonic Templ e ~uilding . Th e S. R. O. sig-n was displnlce<I 

: ~':t1~v:f~ n~l~!~ t~d:~e ::J1 ~:;if f~\:;1d; ,.
th

~-1~
1
Ci:d C: 

Rowden wm; " Big Chief" fo,· the evt.'fling, and kept the audience in 

un uti}~rp~ w!~; =~er ~:ru'~f:~ ~~J3Jd i3R ~ 1;1,m0~: 
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:\~i~t; ~t~'L'(~~~td::;c ~1~1i,~:~~in2L"'-:~-~~ ~;,~::~, ~a \~'~.'!ir~~l~11~TI~~~ni 
well played , the sple ndid phra ,;ini.: lwini.: p,1rli(·ularl~• noticro blc, 
;111tl was greatly appr,..-cintcd hy the audicn <.i.:. For its M'l.-Ond 1111m-

(~(1i:1Foi;ctfi~J~ .. ~~·.no~i~;, .,/. / ~~nok):;:~1:~ ~:;;~r C:!S\~~~~·~1 ; ~~ 
Sout hL'Tll Sc>rc.·n:,dc: " Eri m s," :\n Ea ste rn D,1111:c : " Zeph yr," ;\ 
Wc-;tc rn E pisode. T hc-sc num ber.. bro ui.:ht forth ):-Teal 11ppla 11sc.•. 

The next nu mbe r on th e l' COJ!mm w;1s a Tri•r- Mrs. Rowden 

J:;cl ;1~~SR~~.:J~~• ,::u~i,6\l:~~ ~~t1[ ea,j!h~t ~~t)~~~t;ri:,•t!~!~~:1: 
1'i:~;I~~r:.1i:~1::· ,;;;/~-o'::i~I\~~ ~~~;~~11i1to11'.::: ~~1:r:~ "~\~?k·,~1:dc;,~ 
Mamlolin Qui nt et followCC'I and play <.'(! the '.\linuct from ;\'Im.art' " 

[., ~::~1
5?:~~1:~~~J' ·of -~~~i "j;~d;:_1'-"\:1:, Q:1i1~~~~~ u;1 ~:.S t~~-r~-~~!: 

ccpl ion;ally wl'il played, th e blcndinl,! uf the p;1rts bcini;: very no­
lit'Cahlc and, jmli,:in~ frurn the int ent int cn.-st of t he audience nnd 
f:tJl:~\~\i~"f;,:;:okt,J, thi s styl e of plarini,: more than holds its own 

:-.1r. a111I :-.Ir.,;, Ed. J. Sterba nc'lt np 1,c•nn.~I in a ·mnndolin and 
pian o 1lucl, pla ying 1\ bt' s "'\lal sc Brillirunc" and sho\\in g splcmlid 
ta ste in it s R"miition. Th ey could not he JY~rsuadcd by th e amli­
cnce tu respond lo an enl"vre. :\Ir. Rowdt•n the n made a few rt:· 
mark s a hnut thC" Scrermd cn; an d did not foil to i1n,:i rd Mr . P. l.an dn· 
Uc·rth oud full rn:d it ns their originat or. He concludl'<i bv recoun t. 
in~ n few of the cspc-ril'llCt.'S of his Iri sh fricr\'l s, Pat Ca!ley an,! 
:\like Murphy, cau sing much merriment. 

Fol1owii1~ :\Ir. Row1len, cam e th e Rowde n llanj o Quinll' L. 
TIil")' played a n 01x•r;ttic pot pourri arr:ange<I by Mr . RowJll·n, 
,...-,nsistmg of select ions from Cnn nen, II Tro\'al ore and Faust. It 
was 11uitc n diflil'tllt numb er , but was well pla}"(.'I.!, an :! the nudicll( .v 

:r;!s:.i1~1N ~~ 1·;
1
~,~ie~

11,~~:~~~td~~~l~:t~::~1. a ~~~ l-lck o~~-cl~~-~;~;~ 
gan• two aC1.'0lllpan icd mand o-cc llo solos, with :\li s.c; Excell a l the 
piano. The numbers were Rnff's "Cm·ntina" and "Summer hi \'\" 
loy Rothlm1rk·r, hoth cxet:lk-ntl y well play1,.~\. :\!rs . Rowck•n· is 
,J,-,·cloping into sn,,,e mando- ccllist. 

Till' last numbe r on the program was li )' the Gr:md E11S1.:111hl1·, 
in which all who had brou1,:ht ins1ru111cnt s too k !l;trt. "Crt.'Sttndo 
:\lar ch " (Odc lll ,,·115 played in n "i,:ingl"rly" s tyle. 1\ t iL<; conclu• 
sion, the audienl -C still lingeri ng for more, the Ui1,: t: hicf nn notmt.'C<l 
1hat that w:,s th e last numb er an d the y had heller i:o home. Th i~ 
only h rou1,:ht forth more a1>plm1sc and 1hc am licrwc flocked to th v 
front o ( the hall, where there was mu ch hand- shaking and the 
expression of Good Wishes for th e Scrcnudcrs. Tlw eve nt was th e· 
most a rti s l it.· nm! hcs t att end ed of :my or the pr c\'io u~ C hicago 
Scrcrmdl ""- · 

Th e Bo ston Serenaders 
BY H . F. Oot :LL, SEC ,\ NT RE AS 

MO~THI.V Scren,,'ld c was held Pehn1a ry 6th: wl•.ather- :, 
young hli1.1.ard. ,\boul 7:1 were present . Th eG. E. play1..~I 
scv cm l nmnbcrs, among them being "Swl-..:L Vision," 

(Phdp.<i-0:lc!J\, "1\lagnolia Scrfflad e" (~li ssud -Hilclrct h) anti· "C ~­
l'l'nd o Mal"('h" (()del l). 

(mm~O:\i o): ~tRii ~[i.'l~~),1~t"a ~
11
~:r nc~:~1:!f~,;, ~~~~j~~~~~ 

(Godn rd) and the " Rosary" (Ne\"in). 1\fr;.-i Lena P. Wchher plavl '(I 
a mandolin solo, " 11:is l M:iil Gnlop." Mr . Prl't l 1\1L-Cm1h nnd :\ii ss 
Bak e,· pluycd II hanj o du el , " En try of th e Glndinlors" and th e &·x• 
lc l from " Lu cia." Mr. Noonan A. Rny gave 1wo pinn o 90!0,., ;1 

new l1t~~!: 1::1~•~!;~~1
:\:~ ~~~ ~~1~:~ ~~-~ ~":hci!:~·&'l"cl1l1th:s )'d. 

Th e /ir.;t anm ml lmm 1t1l'I will be held the S<.'<.'lJI\\I week in Mal"('h at 
,me of the lcaJin1;: hntek 

THE LANSING -ODELL ANNUAL 

T HE eighth mamm oth Boston Festi\ •a l !\1landolin con­
cert, under the direc t ion of Mr. G. L. La nsing and 
M r. H. F. Odell, will be given in Jo rdan Ha ll o n 

two separate eve nings- T uesday, r,.,[a rch 24 and l~ridav, 
~ la rch 27. T his is the seco nd t ime that it has beCn 
necessary to give the Bosto n concert on two even ings. 
Thi s yea r, the ticket s for the first night were sold ou1 
thi rty days afte r being placed on sale, thus necessitac ing 
a second pe rformance, and over two-th irds of the house 
al ready has been sold for the second conce rt. 

The principal feat ure at th e Boston concerts is t he 
grand orchest ra of 300-ma ndolins, ma ndolas, mando­
cclloll, gui tars, banjo s, flutes 1 'ce llos, clar inets, vio lins 

(Cor1tir1utd 011 f>titr.39) 

TJriJ Dtpur lmr11t 1,u bu,1 crtatt:d f nr )'OIU Jprcial i11lursts. Mr . 
S olois1, Tra,lt tr a11d Am11/e11r. All queslio11s 01111 s,,ggestio11s 
mudt in cood faith, will ,udrt prompt 01111 dut <0•1sidnation . 
.1 nony mous ro111r111mi<alio,u u•ill NOT rtrtit·f alttnlion . Addrtu 
"Tir e ,\/andoliniJt," cart of T m,: C,rn E:-:ZA. 

":\ Ir ,!car Si~. l' cttin r-:-

1 lull;~~'.':!-1~~~!~!:~f I t;~,,;:\,~:~r1~-i~"l1:~
111~\//;;:1~t01~'.'.~:/,',f /.~·11'. 

1nbu ti11J.: t•J the fun,! of th,: ll •-iston Pl ... -ctrum Ord1,-,tr; ,." 

T H L"S write s an esteemed correspon.lc111 f.\ lr. ~­
C. P.) from far n11·a\· Cali fornia . Oth er,, ha,c 
wri1tcn tv T he .\land oiini:ot co lumn s approl'in~ the 

prujt.·ct~; still 0 1hers ha ve wriucn o r spokeu to me pt·r• 
.sona llr about it, and nil in the same commcn dawr~- 1·ciu. 
Some hn, ·c prom ised finan cial assis1ance and. 110 doubt, 
111.in,· more "·ill do so- "In· and b, ·." 

0

Blll he re comes a m:11i" who se~ms to ,·iew the project 
from a ditfcrc nt angle; he ta lks- yes, and right to the 
poi111, for he nai ls his subj ect down in t he ,·cry first sen­
te nce of his letter. But he docs more than talk - li e 
nctJ.1 li e don tltinv-' T his man \\":lilts a plect rum or­
chest ra and, from a dista nce of _;,CXX> miles, he want s it 
T en· Dollars worth , and emphasi zes his want s b~· puuin ~ 
t he "T en" squarely into the e\·idencc of his words. 

Lawye rs would designa te t his action as " Exhibit 
~u mber 1" - a ta ngible reality that has in it the warm1h 
and ,·igor of life. Ther e is no \"agucness, no indec ision 
about eith er the man or his act - an act which comes t o 
me as a break or sun shine on a cloudr day. If 1,·c mi~ht 
expect, other contributi ons, and va rying in an in\·er sc 
rat io to the dis tan ce, the n we should recei\"c many $50 
mbsc ription s within a radiu s or 500 miles, 

I nm asking · the mana ~ing edito r of Tm: C \l>E~z.1 
[sec appe nded letter] to t ake charg e of t his and other 
monie s recei1·cd, for a tim e. But if there should not be 
sufficient encou ragement within a reaso nable time. then 
it will be returned to our co rrespo ndent with ma ny thank s. 
Subscr iptions rcccind thu s for arc as follows: .\Ir. l\cl son 
C. Powers, Capit ola , Cal. , ~ to: l\Tr. \\'alt er J acobs. Bos ton, 
$ 10; Th e Vega Compa ny, Bos ton, $10: ~Ir . Giu seppe 
Pettin e, Pro\'ide ncc, R. I. 1 S10. 

Copy of letter to '.\Ir. Walt er J acob s 
" Dear '.\Ir. Jncobs:-

Thi s is t o ask you , as 1he managing edito r o! Tu F.CAm•:!l-1.•, 
to take dmrge of all contribu tions ~ nt in for financing the 

1;;1~:
1a?itl:!: ~~~:,~:~ ~m':: 1

~
1lu1~~r~i~hti~~l~~~~t{ r'!~!~ 

,;hould 00 unable to i;ta rl th~ enterpri se within a rcnson:11.llc 
lime , I enclose here with the first cont ril.mlion of $10.00, 

;~
1
1~

1
i~1( r~: :s

1Id::1~\\i~ ~srri r\~~e ,1~:~~,;•~:~;~~'.'l'of
1
~\

1
1~ !~~~~ 

of this ent erp rise. 
"I \'a lue cxceL-dingly the goodw ill of all fril'lld S of the )JTO• 

pos,,.,_I orch<.'Strn, and pk'flgcs (lf supp ort arc always welcome. 
But tlw <:sampl e of this 1,:ood friend, in S('Odins:: l-a.-.h with his 
ll!tter of C'IICOurn s::\'mf'nt, has been cs~ ally plt..-asing to me, 

::!;\~' ~~i:~c1~i~\~f i~:1a1\1i~1'i~~':.i~rr.;;'1b~~1/:~~A ~-\?i, 1It\~~r!;: 
help tu hrin~ our friend s to prompt nct ion." 

\ 'c-
1
\: i~::~ 1{Gi:!'.~ppc Pettin e 

And now per mit me to te ll a ~toi: ·- An old hunter , 



36 THE CA DE NZA 

who wa s caught ou l in a tremendou s thu_ndcr sto rm, lost 
he t rai l in the inky black ness of the 111,g-ln and storm. 

· ic thunder ro lled inccssa ntlr , but the lightniu g flashes 
we not br illiant. In despai r, the old man dropped to 
his knees and fcrvcntlr praycd - "0 Lord ! if it' s all the 

:1:7~~.'~0 bou~s g:1~fs ~:o~/t\ltc :;:~r~r~i1~:~~r:11
~i1:a

1!~~~~ },::: 
now. and is its application sufficie ntly obv ious? 

Herc is a lette r full o f significa nce that comes from 
the other side of the world- from Daitotc i, Ta iwan, 
Fo rm os a. 

"'Dear l\l r. Pl·ttinc: -
1 am u resurrect(.'!\ maml u!ini~t .... . . 1 lmn• rc, ·in :d my 

in t("fl'St in th e in stmmcnt ;1111\ h:we sd 10 work IO 111.'C'Ollll' a 

[;\gE.g[tti)\::I~\~t:~::. ,,::2;;·;lf :(;~~;f iI! 
hc\1) to me in studying with ou• a h·ad1f'r.. . . I may mid that 
I am a subSt-rilK'r to the ·c,ur.sz .,,' an,I hop,.· to j(,in t!w 
Guild soon." 

\\·r\' sinc,.•rdv y11ur,- , 
·(s igned)·, \ .".\. \\' 1lli:1111:-on 

T his letter from :1way o ,·cr in J :1pan spe ak s ,·olume s. 
T here is not a do ubt in m, · min<l that Tu t: CAnEr<.Z,\ h:1s 
been one o f t he facto rs wl;ich caused the rc, •il'al of '.\Ir. 
\\'illiam son's imerc st iu the mand olin, anJ I wish to extend 
him my own thank s.for his appreciation of my efforts in 
endeavoring to make the se page s intert' sting and instruc­
t ive. I also take pleasure in pointing him out as an 
example to th ose who, alth ouJ!h livin1-: in a community 
whe re C\'crr opport unity is within 1heir reac h , have not 
ret "sci to work 10 become good performers and mu si­
cians:·• neit her arc they ye t C \l >E~Z ,\ sub scr iber s, no r arc 
they thi nking of beco ming Gui ld members. 

1\ propos, ~ Ir. Bickford is certainlr p repari ng a great 
1rcat for us at the next Gui ld Con\'ention. I wonder if 
a little credit is not due 10 some fair a ssista nt? \\' t!ll, I 
hope the fraternity will respo nd br hurryin g r11 maJu to 
Clc\'cland , and t here enjoy t he good thin~ s. 

Of all bad things whicl1 ret~rd the pro!l:rcss o f the 
mando lin, the scratchin~ and clickin!! o f the plectrum, 
and the A st ring going continua llr ou t o f t une, arc liu.­
worst. And yet both , e,·e n if not ent ire!~· eliminated , 
can at least be modified to such an exte nt as to make them 
practically unnoticeable . I do not think the a, ·era~t· 
teache r make s it a prac 1icc to show all his pupi ls th<· 
co rrect way to put the string s on, and neither do I think 
that all manufa cture rs file and slant the µ-rom·es at tht · 
nut and bridg e correctly. I have ne\'er list ened to an 
ordinarr mando lin player without havi ng to 1101i,e that 
the A st rings get out of tun e during his perfo r• 1ancc. 
T eac hers ! let us be more accura te in our tcac hinµ-. It i, 
of tlu utmost impo rtan.cr that rrrr ,· 011e of 0 11r pupi/J 1lto11/d 
k1ioti: horu to p ,a 011 tlu 1tri11g1 co;ru tl)·, . 

Th e scra tching of the plectrum will ,cry of ten di s­
appea r by simp ly holding it loosely. T he click ing of th e 
plect rum is ve ry often eliminated by round ing it out, if 
pointed, orb }' usi ni;: a harder one; also b~, ho lding it nearer 
to the poin t of th e index finger , allow inµ-only about t hree­
eighth s of th e plect rum to be l'isib le. 

Th at which is to be fully appreciated mu st be foun d 
to be useful ; it mus t fill a want- it must satisfy. Th ere­
fore, t he plectr um instr l/mcnts must come int o exten sive 
use, and be in de mand thr ough the sat isfac t ion th ey 
a fford, before th ey can ta ke t heir honored pla ce in th e 
mu sica l world . Thi s dem and could be stim ulated to a 
g rea t exte nt, if goo d jud gment be used in select ing th e 
mu sic for ou r publ ic•pe rform ances. Th e t rouble wit h us 
lies in th e fact th at we go to ext remes, either in one war 

o r the other when, as a matter of fact, the midd le road is 
the o nly sure co urse leading to success. If we co nfine 
our sch ·es wholly to t he pop ular music o r the day, we will 
nc, ·cr rise above it. On the othe r ha nd, if we resort 
who lly to the cla ssic, we ru n t he risk of being misunder­
stood . for those in te rested in that cla ss of music will no t 
co me and liste n to us. . 

.\ lcmbc rs of quarlrtJ, q11i11trt1 or orc/1u/ra1 of the 
plectrum family of inst ruments shou ld not conside r t heir 
own enjoyment, but rat her t he plea sure of the patrons 
for whom they arc play ing. T her shou ld remember 
ihat ca ter ing to the peop le who arc engaging t hem has 
not degraded the classic al o rchestr a in the es tee m of the 
public I t ha s been infer red t hat to play an ot•ert11rr 
with a sma ll combi natio n o f t he plect rum fami ly is absurd 

ihat the pub lic dou not enjoy such pe rfor mances! 
Such inference is at fau lt, and anyo ne who wishes to 
pro, ·c it s u tter inconsiste ncy with fact , need s only to 
select a good arra ngeme nt of one of the popu lar O\'Crture s. 
i;uch as "Orpheus," "T he Poet and Peasa nt," "Za mpa," 
etc., and play it in pub lic wit h a sma ll combinat ion-­
sar of 1st and 2d ma ndo lins, ma nda la, mando-c cllo and 
,i..:uitar, o r, instead of t he gui tar, the harp or pia noforte. 
If well plared, any one of t hese numbers will arouse the 
,i..:enuinc enth usiasm of the audience and sati~fy its musical 
craving, and th is sa ti sfaction will , of co urse, ma ke future 
engagements not on lr po ssible, but probab le, and with 
the sub sequen t resu lt o f keepi ng the plect ru m instru­
ments before t he publ ic. But , when the heav ier classic s 
arc played, j ust t he rC\'crsc occ ur s, for such do not satisfy 
that cla ss of t he pu blic which is apt to engage our fami\~· 
of instrume nts. 

No one ca n accu se me of hav ing but a lukewa rm 
lo,·t• for the mando lin. I have devoted nw life to its 
culture and elevat ion, and in Ill}' pu bl ic Perfor mances 
have a lways given prefere nce to the highest for ms of 
music possible. But to play a num ber or two in the co n­
cert room is qui te a different storr from furn ishing music 
for a soc ial ga theri ng of some kind or ot her. For soc ial 
funct ions-s uc h as ba nquets, a fte rnoon teas, reception s 
and th e like- I am of the opi nion t hat the sma ll plectrum 
combi nation is t he idea l music. At such affai rs, it is 
obv ious th at the heavier classics wou ld be cn1ircl}' out 
o f t he que stio rt, and t hat some of th e lighte r clas sics and 
popu la r mu sic of th e day must be played or future cn­
~ageme nts will be a ra rity. T he re is nothi ng whic h 
pleases my pe rso nal tas te more tha n one or the class ical 
quarte ts or quintets - such as a l\ilozart or Bee thoven 
has ld t us; ye t to use t hem in actua l bu siness is ou t of 
the ques tion, except per ha ps in one or two conccrlS a 
~·ca r, 1,:iven for t he express pur pose of show ing the possi­
bilitie s o f t he plectrum instrum ent s and drawi ng t he a t- . 
tc ntio n of t he mus ical wo rld to t hem . 

Let us then, whet her for th e $mall o r la rge co mbina­
tio ns, use good, co mm on sense in ma king up our programs 
and not allow our own mu sica l en thu siasm to ru n riot 
wit h our disc ret ion, blindin g us to such an ext ent that it 
shall lead us to att empt what th e instrumen ts of the 
viol fam ily dar e not - unl ess it be at th e righ t t ime and 
in t he prope r env ironm ent. \Ve mu st endea vor to plea se 
love rs of music and cat er to the ir tas te s, for it would 
indeed show a lacking of co mm on sense to expec t that 
our inst rum ent s will ever be on a pa r w;,.h o ther mu sica l 
instr ument s un t il first th ey shall ha ve been place d on a 
pay ing ba sis. An orches tra o r a qu a rt et which does no t 
play t o so me payi ng engage men ts eve ry }'Car will, if it 
docs not soo n di sban d, be obliged to con tinu ally refill its 
cha irs left vaca nt by the d issati sfied me mbers, o r else 

(C"'11i,,11rd 011 Jxit r asi 
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THE 
BANJOIST 

C,mduckd lry 
W. M. RICE 

TEA CHER AND COACH 
ofthe 

Harvd~i~t~~t!.,J';-'J?,~ .. Man• 
SchoolClubl,etc. 
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WELL! Well ! J\ilastcr C Notation is certainly get­
ting to be quite a youngster, and is splendidl y de­
,·clopcd for his age. But, with a backing of about a 

hu ndred fond relatives among the most prominent banjo 
teac hers and players in the country, who have come for­
ward with letter s that ovc rllow with the rea l "Get Busv 
Sp irit," whr sho uldn ' t he grow and grow fast? Th e yo uth 
certainly ha s a good head on young shoulders when he 
says, " I am sor rr for Mr. A Notation , becau se in his early 
day s he did his duty, but now t hat he has reached the age 
limit he should he retired and so let ye breth ren progress 
dai ly and not yearly." 

Some five rea rs ago the C l\otalion was advocated 
strong ]}', but it took some time for it to take root. In 
lhe last )'Car1 howc\ 'Cr, there has been more sp irit shown, 
and more music publis hed than in all the five prev ious 
)'Cars. Thi s sho'ws life, and life mCans growth . T each­
ers and pla)'ers alike, who desi re to show that they are 
really enthus iastic, must buy 1he C No1ation already 
publ ished and , if th ere be teache rs or playe rs who can 
write music that really fits the banjo, t hen let us have it 
and lots of it, a lso in t he C Notation. 

Pub lishers of banjo music who advertise in th e 
8. M. G. ma gazines, genera lly use the cap tion " A an<l 
C Nota tion," whic h is bot h alphabetica llr and gr.i mmat­
ically correct. But will not some kind friend, who attends 
the next G uild convention, reverse the order of precedence 
by introducing a resoluti on that the "A," as used in A 
No tat ion, be cha nged to Z? Then all future ads would 
natura lly read, "C and Z Notatio n." · · 

Very frequent!)' one hears a so lo rendered by th e 
amat eur banj oist, wit h the execution of the le/I hand 
nearly perfect- not a note being missed- yet . the re is a 
certain unple asa nt tone produced which mars the whole 
perfo rmance . In almost every instanc e this trouble can 
be tra ced di rectly to the manner in which t he string s arc 
st ruck by the first and second fingers of the right han d. 
Sometimes thi s hars h t one is caused by the st ring being 
struck too near the nail-t ip of the finger, while at ot her 
times the st ring is struck too far down on the balJ of the 
finger, but whichever of th e two ways of striking is used, 
the tone will be unsati sfact ory. To correct thi s fault, 
and as all play ers must be shown wherein the }' may be 

wronl~1~l:ee!~~1:::~:ut~~~!st~~~ !~~:7i:,~st temp o and 

r~~; ;:ri~
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~h~w~~% ~}"~~~s.firs~t a~hJ ;;cdo:J 

fingers of the right hand and it will be found that a crease 
has been made in each finger, thus showing exactly where 
the fingers have come i11to contact with the strinv . Thi s 
crease should be about one-eighth of an inch from the nail­
tip of the striking finger and shou ld run in a line parall el 
to t he edge of the nail. If the creases in the fingers show 

tha t the string s have been st ruck either too near the tip 
of the nai l or too far dow n on the ball of the finger, t hen 
the ma nner of pick ing shou ld be changed, and practiced 
until the indenta tion appears in its proper place as just 
explained. 

Turning to "Tuiti on in Banjo T echnic" (page 25 of 
this issue), note that the exercises are ba sed upon the 
note s which have th us far been introd uced into the pre­
vious stu dies. Th ese notes should now be so well known 
to the student that he should be ab le to de\ 'Ote his whole 
attentio n to t he matte r of rhyth m and time. Studr ~o . 
11 con~ists of. exercises in 3-4 , or waltz rhythm. Before 
play ing t hese exercises, however, st udy No. 7 (in the 
J anuary issue) shou ld be re\'iewcd, as that studr gives 
the simplest form of 3-4 rhyt hm- three quarter note s 

· to a measure, with one count to each quarter note. in 
playing, the first count of each measure shou ld be slightly 
accented . 

Th e waltz is very effective when plared upon the 
banj o, and t his is especia lly true of brilliant concert waltzes 
in which manr of the notes arc played at a rapid temp o. 
Waltzes of this kind a re d ifficult bot h in regard to note s 
and tcch nic, but neith er notes no r technic arc of anr value 
unless th e rhyth m is correct. Th erefore, t he stu dcn1, 
shou ld thoro ughlr understand t he fundame nta l count of 
the waltz, which is-. Onc, T wo, Thr ee. Repeat a loud 
th en, ten times - onr, lwo, thru, emphasizing t he word 
o,u as thi s co rresponds to th e acce nt, or firsl beat of t he 

:~C:~h~~~ a~~~~j,:::s i~,:;ha!izTn~ ~~
3
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1
~\~~~do::/

nd J~: 
should be repea ted quite rapid ly until t he student in­
sti ncti\'e lr feels the rhythm o f t he waltz. 

Stu dy No. 11 , Exerc ise :\. Hold the fingers as in­
dicated by the dotted brackets, and note that the meas­
ures are made up of six eight h notes. Count aloud , o,u 
and two a11d thru and, playing at a verr slow tempo and 
keeping th e rhyth m perfectly even. As · th e progressio n 
of notes becomes familiar and the counting becomes eai;iCr, 
gra dua lly increase the te mpo and cou nt only the first 
beat of the measure . 

Exe rcise B, th e same study. In this exercise t he 
eighth notes appear on th e first two beats of each measure , 
with a quarter note on the thi rd beat. Cou nt thru and 
on thi s note, and obse rve that , although on th e and part 
of the cou nt there is no sou nd; th e silence receives its 
full time value . Count aloud and increase in tempo as 
th e exercise becomes familiar. Accent the first beat of 
each measure. 

Exercise C, same stu dy . In thi s exercise, the qua rter 
note appears on th e seco nd beat of each meas ure. Count 
two and on th is note, and be sure that the fingers are held 
down as indicated by the dotted brackets. Again cou nt 
aloud and increase in tempo as th e exercise becomes 
familiar. Accent the first beat. 

Exercise D. Th e quarter note now appcan on the 
first beat of each measure. Coun·t 011r a11d on this note. 
C-ount aloud and increase in tempo as th e exercise bc­
COtnj:S familiar. Accent th e first beat . 

Exercise E. Thi s exercise is a rc\·iew of exercises 
B, C and D, and ext reme care shou ld be given to the 
cou ntin g of th e quart er note as it app ears in the different 
measures . Count aloud o,u and trvo a11d thru and accent ­
ing t he fint beat of each measure and keeping the rhythm 
perfectly even. 

Stud y No. 12. Thi s study consists of exercises in 
6-8 rhrthm, each measure being made up of six eighth 
note s or their equivalent. The fundamental count is 
six to a measu re, or one count to each eighth note. Par -
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ticu lar auc ntio n mu st be gi\ ·cn lO the acce nt as :1pplicd 
to thi s rhy thm . Th e first co unt receive s the principa l 
cccnt, but t he fourth count also rccci, ·cs an accc111, 

1 1ich we will ca ll the scco nda n · accent. 
n a 6-8 movement o f a ·slow temp o the secondary 

acce nt is perhaps lost, but as the tempo is increa sed t he 
secondar y accent shou ld be seriou sly considered. Th e 
most co mm on form wh ich the student will encounter in 
6-S rhythm is the marc h. Th is form , when g i,·cn the 
prope r accent, is brilliant and spirited , the refore pa ni cu­
lar attention should be !,:ivcn in this u udr to the :1ccc nt 
o f th e first and fourth beat s o f each measure. Repeat 
aloud ten timcs- o,u, two, three , fo ur, live, six, alwar s 
emp ha sizing th e word s o,u and / 01ir. Th is should be 
repeated qui1e rapidly until the stude nt focls intuitin· ly 
the beat of th e CrS rhn hm. 

Study '.\o. 12 , E~erc ise A. Hold the finger s as in­
dicated by th e dotted bracket s ; gi\ ·e six cou nts to each 
mea sure, with one count to eac h eighth note; accent the 
first and fourth bea ts and play \·err slowlr at first , keep­
ing the rhythm en- 11. :"\ow,g raclua\ly increa se in te mpo 
as the prog ression of note s becomes fami lia r and the 
cou ntin g aloud gro ws easier. · • 

Exer cise B, in the same study. In this exerci se lhe 
~uartcr note appears on the fourth beat o f the mea sure 

;;~~•i\:s :\~'.~ ;;:~t~ ~ ei~: 1:n~o /~::·~ ~~~1~:1 n; h\: s,n~t:~i o~~ 
t he fift h beat o r co unt the re is no sound, but the coun t 
mu st receive its foll time value. Count aloud , accenting 
o,u and four of eac h mea sure. 

Exer cise C, same studr. 1-iere the quarte r 1101.e 
appears on the first beat of the measure. Co unt 0 111'1 
t:oo on this no te and give th e second cou nt it s full time 
valu e. Count aloud, acce nting ont and four of each 
mea sure. 

Exerci se D. T wo quar te r notct arc no \,. intr oduced 
in eac h measu re, and each quarter no te mu st rccei\ ·e ·tw o 
cou nt s. Keep th e rhythm pe rfectly c\·en and be sure 
that eac h silent bea t receive s its full time va lue. Coun t 
aloud, accentin g onr and /011, of each mea sure . 

Exerci se E. Thi s exe rcise is a rc \·iew of the quarte r 
and eight h note s as used in exe rcises B, C and D. If the 
precedin g exerci ses ha\ ·c bee n worked out car cfull y1 and 
the meth od of counti ng followed closclr, the student will 
have no difficu lty in play ing thi s exerci se correctly a l 
sight . 

Th roughout the se two stu d ies the lcf.t hand finger s 
should be held dow n firmly, and the no tes struck quite 
hard with the righ t hand fingers. Th is insure s a good, 
round tone and , should a mistake be made, it will ma ni• 
fest it self quite plai nly . 

THE MANDOLINIST 
(Co,i/i,i 1uil f rom par.r 3ti) 

it will have to be compo sed of un skilled amateurs who 
pla}' merel r "for the fun ther e is in it. " \Ve a ll know 
t hat such orga nizat ions, while proving of be nefit to th eir 
memb ers, are neve r o f great cred it to the stand ing of th e 
plectrum fam ily o l inst rum ents. 

Let us by a ll mea ns culti vate th e hca vr cla ssics for 
our personal enjoyme nt an d for broader ed ucati on, and 
let us also give so me of them to th e pub lic, but only at 
the right time and in the prope r places. For the grea test 
di s,cret ion mu st be used, and co mmon sense mu st at a.II 
times pre va il when we a rc pla}'ing for a publi c t hat docs 
no t expect that form of mu sic from our instr um cnu, and 
is engaging them either fo r its mu sical pleasure o r to 
assis t in c reat ing t he proper almo;plurr at its socia l 
(uncti ons. 

The I MANDOLIST 

MAN ~~ .~~:.; LIST I 
WILLIAM PLACE, JR. 

VIRTUOSO 
Mt.ndoll n Soloilt for Victor Tt.lkln1 

Mt.chin111Compt.ny I 
BEF ORE proceeding to matter s to be di scussed thi s 

mont h, I wou ld say that a letter ha s bee n received 
from i\ l r. i\ lvron A. Bickford relative to th e arc hed• 

wrist pos ition on t he te nor mand ola . i\ lr . Bickford sta tes 
th;1t the a rched wrist is an absolut e necess ity to good 
plec tra! tec hni que. I t is unne cessary to make any co m­
ment upon th e \'a lue o f an opi nion comi ng from a man so 
well known in our fral ernit r, a s is 1\lr . Bickford ; forme r 
manJ o liuist o f Th e Plectrio of New York; author of t he 
Bickford .\ lc thod for the ~ land o-ce llo, the first auth orita­
tive work upo n th a t inslrument; and the .\ lanage r of th e 
19 q Co nvention- another b ig man who supp ort s the 
ar cheJ.wri st t hcorr. 

In the last mont h's issue o f this Depa rtment , t he 
mando la occupied ou r auention. The refore 1 in ju st ice to 
the mando-cclli sts - who arc ent itl ed to a half int erest in 
thi s departme nt - we will g ive our attent ion t his mo nth 
to the ma ndo-cello . Following th e sa me idea o f consu lti nj!' 
va riou s authoritie s, as was do ne laSl month for the benelit 
of mando list s, I ha ve again secur ed op inions from th e 
leader s in the man do-c d lo world. The man do-c ello is still 
young and t he techni c o f the instrument is ye t so mewhat 
o f an open qu es tion, and, in a few instance s, will bea r 
furth er exp erimentat ion . 

FR O:\I :\IR. T II EOUO R£ T . r t:ci,,: OF l'ROVJDEN Ct:, R. I. 

,\ Ir. Peck, who will be solo ist at the next convention, 
and is one of the grea te st mand o-cdl ists o f todar, rep lied 
to the \Hi te r's inquir }' as follows: 

In reply lo }'our inquiry regarding the com..'Cl po~ition of the 
right ;mn in phlying the mando-ccl lo, I would s.1.y th.1.t t he best 
n..-sulll! c.m be obtai ned with the wrist slighlly arclu.'f\. to al!O\\' pcr­
ft-ct fr(.'C(lom. To produce the best tone, th e wrist mu!lt be inAc~iblc, 
with the elbow fonning the pivotal point. The m.,ndo-<.-cllo cannot 
he treated as a mando lin; it is an entirel y 1lifforent 11roposition. 
~df~~~~fi~~hi \~Tn~t1:=rroii:!~ ·ought into ll!IC ror \'cry light tremo lo, 

t' ROM MR. If . P. O DEL L OF JIOSTON 1 )!A SS. 

~ Ir. _Ode ll: co-d irecto r (with Mr . Lan sing), o f the great · 
Boston Fe stiva l Mand olin Orche stra , and one of our lead­
ing mand o-ce llists , repl ied: 

or n~~ ~~s~;~; ~~d~~~:'Jl1 r:~: f ~!:,~c ui~ i~h~:;~~~ 
. ~~nn!~:r ~;i~~:i:,t~r,~ ~~~~:~~t~;;.;:~~~ m;~~cili~w;la~~~: 

may he employed, but for heavier, more vigorous work, especia lly 1f 
chorrls arc being used, I think it is quite n~ ry to have some ann 
mov1..m, .. nt on account of the v.idth of strings. I do not think it is nt 
all necessary to use all arm movement , as the wrist naturally must 

~~rirt;~tlc)~m~~;t by~~~ ~
1
t':.!1!1o~~itt say thnt I use a 

t ' ROM l!R. MYRO N A, HI Cll:t"ORD ot· CLEVELA ND, 0. 

Mr. Bickford , as herein before sta ted , th e auth or of an 
authoritative work upon the instrument , writes: 

p1a):i: ~:~d~~thai! ~:.aih~~d~~~~1f ~~•i:-
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stnm1l·nt it sdf he hcM properly - that i~, well ove r to the right side 
t.,f the bv<ly, th e ann and han <l 11·ill naturn lly assume th e prope r 
1.usition which, uf course, will be in a cur ved line. If th e ann is 
1~,lm, rrd on th e t.~li::c of the inst mn w111, it mu st be fr<:e am ! rda,ia.'<L 
Thi s is th e only 1>0Sition in which thc hcs t. result s , h.-chnically and 
11111sira lly , l"an he uhtain cd. 

1.-rom 1hc above s tatement s made by a111!toritin , it is 
obvi ous that the mand o-ccllo, ht·c:iusc of it s size, heavy 
strin gs auJ increa sed str inJ! distance s- considered co m­
parativcl r with either the mandolin or the mandol:i.- rc­
lluirc s a different right -h:111d tcc hnic fro m that o f eit he r or 
the former instrument s. Th ere arc indeed few ma ndolin 
or mandala aut horiti es who co untc11an cc an ":i rm" t remol o 
on th ose instrument s, vrt with th e rn:indo-c cllo th e arm 
tremo lo is a necess iq •; and upo n 1his poim all of the 
auth or itie s agree. It is cc rtainl r safe to state, then , and 
without fear o f contention , 1hat th e arm trem olo can be 
co nsidered an essentia l po int for cultivati on iwb ecomin g 
a success ful mando-celli st. 

In the matter o f arm and wrist position, the writer 
has found, after mu ch expe rimentation, that the best tone 
executed bv mean s o f the "a rm tremol o" results when th e 
wrist is sliiiht ly a rched, but th e ar ch mu st not be overd one 
and the student will Jo well to note t his poi nt ca refully. 
The acco mpan ~·ing illustrati on pre sent s t he cor rect position 
to ad vantag e. 

T he left-hand position up on the mando-cell o is mu ch 
th e same as up on th e guitar . The neck o f the instrum ent 
should po int up wa rd at an angle of ab out forty degrees. 
Do not ,uq11ire tlu abomi11ablr habit of allowi ng tlu i11.1tni"-
11u11t to "lit down." App ea ran ce goes a long, long wa y in a 
pub lic performan f c, and no thing can .appear more unmu si­
cian ly and un gracef ul than a performer who is bent dou ble 
hcca usc of t he awkward pos ition in whic h he holds hi s 
instrument. The mand o-cello is ab out the size of a guita r 
and, genera lly speaking , a po sition which would be awk­
ward for th e guita r wou ld be equally awkward with th e 
ma ndo-ce llo . I/ old tlu i111tn1mnil 11p. Sit u ut and 
p rtunt a11 appranrnu of bri11g thr ma11u of your i,11tnwu11t. 
/Jo11'1 appear !o br bouu d dow11 wi th 1hr n1rig/1t of y1ar1 of 
ard11ou1 prar.11u, and th111 allrx,· thr ,u ck of tlu i111tr11111n11 
to ro t la::.il)· upon 1/u Ir/I knee. No matter how liulr you 
may br ablr to play , 1il up a11d p rnn 11 a good apprnro11u i11 
play i11g tltal l iulr. I t Co1rnt1! 

No TE: A most in teresti ng com muni catio n, .co n-
ce rning the que stion of mand a la and mand o-ce llo pa rts in" 
\'ari ous notati ons, ha s ju st been receive d, but space for. 
bids taking it up in this issue. The com municati on tou ch­
es upon a vita l sub j ect , and the questio n will r~ceivc the 
mo st ca reful attenti on in the Ap ril issue of T 111,: CADE!\1.A. 

THE LANSING-O DEL L ANNUAL 
(Confi,iurd /um, po,:e 35) 

and piano , and in seve ral o f the numbers the grand o rf.:an. 
Amo ng t he numbe rs to be played by thi s stup endo us 
orc hest ra at t hese two co ncerts a rc the "P ilgrims Cho rus," 
' 'L ight of the World W e Ha il Th ee, " "Cat hedra l Chime s," 
" Daughte rs of the American Rev oluti on11 Ma rch, th e 
"Da ncing Gi rl .'' "Crescendo ?vla rch," and, in response 
to many req uests from various ?.arts o f the New Eng land 
States, "Th e Los t Chord 11 and 'Echoes of '6 1" will agai n 

be rc&:h~:\uractio ns a rc t he well-know n Boston Idea l 
Club , under the di rect ion of M r. G. L. La nsing: t he 
Lang ham Ma ndolin Orc hes tra of 40 member s, Mr. H . F . 
Odell, d irect or ; t he Lans ing Mando lin O rchest ra of 40 
me mb ers, M r. G. L. Lansing , d irecto r ; M r. J ohn Th oma s 
one of the be~t know n hu morists o f the lyceum stage ; 
and Mr . Lans mg and M r. Ode ll, who will be heard in 
banj o and mando lin solos respec tively. 

T HE 
GUITARIST I 

C£nduckd b)I 

WILLIAM FODEN 

VIRT UOSO 
and Munbcr of th PIUllow "'Bi a Trl.o"' 

Bao:oa•Pctthi.• Podni I 
This dtpor fme11/ hos bu 11 crtakd for >·o,i, speci11l i11ltrtsls, Mr. 
Soloist , Ttad,er and Jlmatt11r. All q1u1tion1 a11d su,:g1:1lio,is 
made i11 good f 11itli, will rtetit ~ p,ompl 1111d d11t to1uidtralion, 
..lddrrss "Tlie Guilarid, " cart of T u e CAD £ SZA. 

Elementary H armo ny as Applied to t he Guitar 
(Co11ti11ued f rom tlu February isrnr) 

Str ictly pure four-part writ ing is the founda tion of 
mu sica l art , since it co nt ains withi n itseU all the necessa ry 
material upon whic h its st ructure is built. and holds 3 
po~ition that ca nnot be a llon ed to co mpos itions ha, ·ing a 
g reat er or less number of part s. T his is 1rue becau se, in 
the one. there arc more part s chan arc abso lutch · nccessarv 
while in the o ther, th ere is a lack of co mpletenCss. · ' 

In four-part writin g, mu sic is di, ·ested of all superfluous 
tona l effect s, only t he necessa ry materia l bei njf employed 
10 crea te the bea utiful in all its simp licity and pe rfecti on. 
Th is is well illustrate d by t he four p rincipal male and fe­
male ,·oiccs, which arcsulli cicnt within them selves with out 
th e assistance o f am ' o th er mean s that might obscure t he 
puri1 f and clearnCss of an elega nt mu sical sty le. In­
strumentally, four.part writi ng is repr esented bv two 
\'iol ins, vio la and \"iolonccllo, o r br two mand olins; man­
da la and the man do-c ello: a lso b\" such instrume nts as the 
pia no, orga n. guitar and har p. · 

Th e many different st r les of composi tion can be pro­
du ced by th ese g roups o f inst rumcm s, and, as eac h of the 
s1ringcd instrumen ts is capab le o f produc ins.: two or mort.· 
tones at th e same time , <he str lco f co mpos ition need no t 
necessari ly be st ric il r in four pa rts. Ther efore, a qu artet 
o f stTins.:s, o r o th er inst rumc nu; that arecapab le of cxecutinl? 
more than four pa rt s at once , mu st be co nsider ed the rep­
resentati\"C of the free st r le o f paft writin g . 

CO:'-SECU T l \ "1-; !'~II.MS 

11 should be under stoo d that , in acco rdan ce with the 
~trict ca nons of pure four-part writing , co nsccuti, ·e fifth s 
and oc tav es arc practica lly forb idd en. Th ese progre ssions 
however , frequent!~ · occ ur in ope rati c mu sic and e, ·en in 
the orator io and s~·mphonic forms. and for rea sons which 
were exp lained in t he Februar v issue of Tu E C .\DE'.'.Z , \. 

In the following e:-i:amplc. take,i from 1hc op ening chorus 
of th e Second Act of JlliJ/iam Ttll, and arra nged for the 
guitar , fift hs and octave s occ ur at eac h chan ge of a chord. 

• -.e1 Acl "\\"illiam Tell' ' ""'"" 

~~J~~ 
I n thi s examp le, the fift hs occu r betwe en the bass and 

alt o, and the oc tav es between the bass and soprano. Th is 
sty le ca n har d l~· be called strictly four-pa rt writing , as all 
the pa rts move co nsecutiv ely and with out the least con• 
t rast. Some time s in four-part writi ng, and espec ially in 
instrumental mu sic, tw o of the parts will do uble on the 
melody for a few mea sur es, simp ly for the effect it will 
produce, after which the regu la r four-part writing is re-
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med. The following example, taken from "Par Ex­
llcncc," Grand Waltz 1 for guitar s0101 will illustrate thi s 

ffect. 
PAR EXCELLENCE --G RA~D WALT'l. 

Ex 14~ atlfu• uuo .J J ·t'>ii-r'',...,.,_ ,, •. \;'JJ..• . ,~ . - .:.::.· 
., ·~ ~f.=l ~~ ,~ t~ ~ ~.:./§ 

p~ p· =- f 
In the ab ove examp le. it will be observed that th e 

111clodr (so pran o part ) is, for three measure s, doubled in 
oc t:1,·cs with the tenor, after which t he regular form is 
resumed. Further on, in the same piece, ther e occu rs a 
redu ction of the part s- from a four- vo ice to a t hree-v oice 
mo ,·ement, continuin ~ for two measures, with the sopran o 
in oc ta ves with the ten or. 

Such a redu ction of th e number of part s may occur in 
all form s of compos ition, since it is no t at all necessa ry, or 
c,·en required , that an in\"ariablc number of parts shall be · 
continuall y maintained th rough an entire piece. In 
choruses an d in instrumen.tal pieces whole scctionsare oftcn 
sun g or plare d in uni son, but when thi s occurs it is to be 
und erstood that , for the t ime being , part writing ha s been 
entirely suspende d and that only the mclod}', re-enforced , 
is being given, all of which is perfccliy legitimate. 

On the o t her hand, consccuti\ ·e uni son s in part 
wr iting, like consecut ive fifth s and oc tav es, are gene rall y 
to be avoided. These seldom occur in guitar mu sic, and . 
the followi ng example will illust rate these- intcn •a ls. 

Ei.149 AIJ~,!I S . • ~ - ~ tu rr, rt . • • ~ ~.;' 1 

~:i.~~.tl ~ =· " ~~• c!c ~ rcj •r 'F ·r'r · · -~ 
'""'° II •• • . I•' !I •.• I' 11 .• •. •• . • I' I 

In the above example, the uni sons arc found at A as 
occ urrin,L: between the ten or and ah o, and indi cated . b}' t he 
line s extending from one note to an o ther in successive 
chords. Thi s is poor \·oice leadinµ- an d should be co rrected 
,b}' allowing the alt o and ten or par ts to mo"e in co nt nrv 
and oblique motion to each other, as at 8 . It shou ld b'e 
no ticed that , in th e chord mark ed with a star, t he leadi ng 
not D; , is cau sed to descend to 8 in the final chord of 
1he tonic. Thi s exceptiona l leading was expla ined whi le 
conside rink th e chords of the dominant sevent h in a pre­
vious issue o f thi s series. 

Bes ides the faulty prog ressions already treateJ, 
cov ered (or concea led) fifths, oc tav es and \Jnisons a rc, with 
some. excepti ons. to be a\' oided . These forbidden pro­
gre ssions occ ur when two voices, starting with differe n t 
inte rva ls, mo\'e in parallel motion to a fifth , an octa\'e or a 
uni son and , becau se in so doin g, the r pa ss over interva ls 
which, if written out , would result in ope n consccutive s. 
The bad effect o f covered fifths and octave s ari ses from 
a lack of contr as t, and from the emptine ss of the se in­
tervals, and particularly so when follow ing the more 
satisfying harm onies of the third and sixt h. In the fol­
lowing examp le, the small notes arc inserted to show how 
these cove red intervals may be detected. 
fa .tftO CO\~r~ fir ths. - .• - ·,: ~ 0 1·ered oc l\l 't'lll - • 8 ... - . "11°: 

~~~$@~~ 
In this example, the figures written above th e notes 

refer to the interva l compo sing each chord. 
Of the faulty pr0g ressions thus mentioned, none is 

admiss ible in two-part writing, alth ough in many com­
pos itions for four o r more voices there arc instance s where 
covered fifth s and octaves are not at all disagrccablc, .and , 
therefore , arc allowed. Thi s frequently occurs where one 
vo ice skips and the other moves diatonically either up or 

down. T his is illu strat ed in th e following example ­
the lines e.ucnding from one no te to an o1her in a following 
chord indicating the mov ement s of the two voices, while 
the do tt ed Jine s show how co vered fifths and oc tave s arc 
formed . 

Ex.l~IA Octne ~. - ~- j~J ·, o~'~t .. r ··d3 ~ ~L =~-~ ,~-:== r-~r r- r F .B..F :..r..c.r 
:\11 thc co\'Crcd fifth s a nd oc t :1vcs in the ab ove examp le 

arc admissib le in four-pan writin !(, and arc very comm on 
in mu sic wriu cn fo r the guitar . /\l A and B, the so prano 
nl O\ 'CS half a step upward , whi le th e ba ss skip s up a fourth. 
At C. the co vered fifth s, and at D the cov ered octave s, arc 
form ed by the ba ss a.nd an inside par1 , whi le at Ethe fifth s 
are fo rmed between the ba ss and sopran o hr a downward 
mov ement. 

Co\'ered fihh s and octa ves, between the extrem e 
part s, viz ., ba ss and soprano, arc fau lt ;r whe n bo th par ts 
skip, as in the follow ing examp le. 

•·~ •:;~· -~- ;~~ . : ~<'.'I~;~-~· :~~ -~~ ~:::;f=~, - =:a~ l- 1~-,~===i[i ,- ·-
• r-- T-.........ir7 oy;~ F 1F-..!F 

All I he cov ered fift hs and octa ves, as illustrated ab ove, 
arc fau ltr becau se both parts skip in the same dir ectio!1-
bct raying a simi larit y in the n'IO\'Cment ~ of the tw o voi ces 
and , theref ore, lacking t he co ntra st nccess a r}' to a beautiful 
p rog ressio n. Th ese fau lts can f!enerally be co rrected b~, 
makint,;' the offend ing part move in co n rarr motion, al­
th ough sometime s it may be necessar y to slightl y chanµ-e 
the form of the chord . Covered uni son s, whi le no t alt o­
i-:ether inadmi ssible , are gen e rall y co nccd eJ by wri1c rs o n 
mu sical th cor~· to be poo r in \·o icc lcaclinj!, and . for such 
rea son, to be a\' o ided whenever po ssib le. 

On the guita r thc r arc poss ible only- in their com­
pletcne ss1 when in a fav orab le positi on am\ in conn ection 
with an open strin g, as exemplified in the following examrlc . 
Ex.l~:I J'(MJr rorr, ct R puur c11rr,rt 

~-ro ~ ~~,,,=;Ja1::~~1jf:;f~ I . r- . ·r f ·r ·:~~ rr•r 
In the above examp le, uni sons arc formed by the alt o 

and 5opran o voices, as indicated by the small no tes and thr 
curved line s surrounding them. The second mea sure cf 
both A and 8 shows a better apd a more acceptab le di s­
tributioll of the part s. 

( To be continued in the April i.1.111e) 

Questions and Answen 

A. A. W., Daitotei , Taiwan , Formo sa 
Q. On page 33 of the August numb er of T11i-: C,,­

DEN:t.A1 after the four definitions, it is stated that , in a min cir 
key , 0 on ly the tonic and sub-do minant arc minor triad s.'' 
Do you not mean of the tliru triad.1- tonic, dom in:rnt and 
sub-d ominant. If not, then I cannot get past that para ­
grap h, for th e supe r-t onic and the sub-t onic seem min or 
to me. 

A. The paragraph referred to and as p rint ed is 
abso lute ly correc t . Th e super-t onic , Qr "ld degree and th e 
sub-tonic, or 7th deg ree, in the. minor modc,a rcno tmin or 
triads, but are diminished triad s, because each has a minor 
th ird and an imperfut or diminished fifth. {See' the third 
definition, substituting the word "major" for that of minor 
as printed. This , a prin te r's error, was corrected in th e 
September issue). 

(ConJin.ued on fN11,e41) 
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~ DROBLEM I ~ llOBER I 
Conduck d b1 

MYRON A. BICKFORD 

Emlnen, Tucba, Pwfonnw 
and Llkn.tfl r 

I 
I 
I 

Tliis departnient has bun created in the u:preu inluests of 
teachers! .students a~d rwdus of Tua CA DENZA, and queslio11s 

;~ "{!iJ/tddJI_ ~~,::/"iiJs}111f~ Sic!J£D.nd i:,,,e;{t::twift • 
NOT be pi;blu'f:i, but ALL ANONYMOUS con1rm1111€ations 
will be consiintd lo lht! waste basktl. Addrus "Tl1t Problem 
Probtr," ca•t of TUR CA OENZA, 

J. I.'.'.. D., f\cw Bright on, Pa. 
. Q. I undcr sland t hat when ascending on a g ive n 

s.tnng on the mand olin or ot her stringed instrume nt , the 
hngcr s a~c left upon t he st ring un til they ha ve all been 
used- or ~s long as ~hat pariicular string is being used­
and th~t, 1_11 dc sccnd1ng, th e fingers arc simpl y lifted from 
t_he st nn g •.n the order needed. Should thi s rai sing of the 
fing~rs be ~ust enough to clear the string. or should. thcr 
be lifted lugher ? Also. docs the same rule ho ld good in 
making chords, as in single notes? 

·!- 1:he lifting of the fingers, in such a case as you 
!nent10111 ltke many o ll1cr more or less importa nt points 
111 tech nu:, mu st depend somew hat up on the advancement 
and technical proficienc\ · o r the performer. I mean bv 
thi s that! for 1h~ sake Or dn-dopmrnl, a nov ice mu st d0 
m~n y 1h1!1gs which 3:re an apparc~t exaggeration , and 
thing s wluch au experienced player 1s not requi red to do. 
In o rder to develop an independent and decisive action 
of th e finger s, it is ad\ ·isablc to lift them rath er high from 
the str.ings, and especially to lift them quickly , vigoro usly 
and with the ut.most rhythmical precision. Any other 
method of p ractice will develop a slip-shod action of the 
fingers, and one which is bound to he reflected in thequalitv 
o f the tone s produced. . . · 

It als? is equ ally imp ortant that the finger s sho uld be 
dropped with the same vigor and preci sion. A rather high 
finger action shou ld be used until the muscles have become 
well developed , after whic h the height of the finger st ro ke 
will automatically adjust it self. 

As a rule , the fingers arc not to be lifted to anv exte nt 
when making chords, o r in chan ging from one Chord to 
another:-i n fact , they sho~ld belch on the stri ngs as long 
as possible, and shou ld ,Jidr to t he new posit ion, rather 
than be lifted and put down again. . 

C . H. D. , New Rochelle , N. Y. 
Q: I . Kind l)' give the metronome markings for the 

following movements :- moderato (1-4 time)· and an te 
(~8 time); mar ch (6--8 time); march and twC:.step (6--8 
time);_ waltz , allegretto moderat o: allegretto; two--step 
(1-4 time); valse tempo (3-4 time ); larghetto (as in the 
Sextet fro'!l "L ucia"); anda nte cantabi le; intermezzo; con 

~~~~t~~s a~~ t~:n~~~arwenka " Poli sh Dance" ); serenata; 

.1. What kind of pegs do yo u consider best for the 
b~nJ.o-the patented, ivory non -slip, o r the plai n, wooden 
frict ion pegs? 

A . I. With the exceptio n of the waltz and two--step 
both of wh ich have a more or less fixed or standard tempo: 

it is hardl y possib le to give a metronome marking which 
could be said to apply arbitraril y to each of the above 
mentioned movements on ever y occasion. The marking 
which I shall give may be considered only as a sort of 
genera l guide , since each compos ition is usually a law 
unt o itsclf 1 with the exception of the wa ltz and two-step, 
as noted. A modera to , in 1-4 time , wou ld ordinari l)' be at 
about the rate of 63 quarter notes to the minute, while an 
andante, in 6--8 time, would be taken at about 40 dotted 
quarte rs to the minute . 

A mar ch and two--step, which arc the same thing in so 
far as tempo is concerned, shoul d be taken at 110 dotted 
quarters to the minute or, if in 1-4 time , the same number 
of qua rters. They are, however , sometime s played as 
slowly as 11 2 beats to the minute. 

\Valtze s arc taken at a temp o of from 6o to 72 dotted 
half no tes (or th ree time s that number of quarte rs) to the 
minute. "Va lse Tempo " is simpl y waltz lim t in an other 
language. Allegrett o, which is a diminutive of allegro, 
signifies mode ratel y livel}•- somewhat slowe r than allegro 
)'Ct faster than an andante . I ts tempo would be per­
hap s at about the rat e of 92 beat s to the minute , but the 
term itself is so o ften modified b\· the additi on of ot her 
words (moderato, con .moto, etc .) that it is difficu h to state 
any defi nit e indication. Larg hetto is marked on the 
metronome as extending from 6cJ to¢ beats to the minute , 
but the "Sex tet" lo which you refe r would be taken at 6c). 

The ter m "cantabi le," when added to andante, ha s 
real!)' nothing to do with the temp o, but is usccl to indicate 

:vg:r:~etu~a~~I~:ic;:,a~~\:~~~ ~;os~11t : :~~~~ pi;s!~1:r:e~ 
notes to the minute. Intermezzo, a lso, is not a tempo in­
djcation, but is the name applied to an interlude , o r a short 
movei:ncnt con necting the larger mo\ ·cments of a com ­
pos itio n. Should you, perchance, happen to refer to 
\lascagni's well known " Intermezzo" in his opera, "Ca, ,­
alleria Rusticana," that number is usuall r taken at about 
6<) quarter s. to the minute. Con fuoco merc lr mean s with 
passion or fervo r, and can ha rdly be interpreted in the cold 
figures of the metr onome . However, the passage to which 
yo u refer is taken at about 151 quarter s to the minute . 
A Serenata (or Serenade, in English ) movement is usua l!}' 
take n moderato 1 and the beats arc at about the rate of 56 
to the minute or even a litt le faster. A Ga\ •otte is usualh­
take n at about 138 quarters to the minute, alt hough thi s i's 
not arbitra ry . ' 

A Rondo is another movement whic h it is difficult 

~0~~
1
~/:';;~ t~o~,d~,.paf~~crul::a:~ 1~:nt/:~:1\ t~~c; ,; ;; 

Rondo" is convent ionall )' ta ken at t he rate of 144 quarter s 
to the minut e, whi le ot her co mpositions of thi s class would 
not be taken as quickly . 

1. Per sonally , I prefer th e patented pegs to the old 
friction pegs, whethe r the y be made of wood or other 
material. Thi s, howeve r, is largely a matter of choice, 
but I believe that the majorit y of banjoists prefer the 
patented pegs. 

THE GUITARIST 
(Conlin11ul from pagt 40) 

You can convince yo urself of the accuracy of t he 
above statement, b)' raising the fifth of the mentio ned 
dimini shed triads each a half step, thus conve rting them 
into min o r triads. The d iminished, and other triads , will 
be taken up and more fully explained later on, in these 
articles on "Ha rmon)' as Applied to th e Guitar. " 

I thank yo u very much for your kind expressions 
regarding the harmony instructions . 
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1:~e1,~1'; B~7,';~::~o,~h ~~;:~;; 
( No. I Slff{lo rd Road) , all 11r.rs rf gt11tml i11ltrts l, cor,certs , inr­
prcwenunls and suggutions of all kimls , lltty will be reviewed in 
the columns of Tui a; C ADESZA 1u they "P pea, lo /ht ey t of ,in ubso• 
l,,te j ,,, l11nu , fr i ll, 1wr.t·trv!lrt impmilali ty. 

A H- .\1- G E :-.CY CJ,.Ol' A Y.D I,\ 

.. ,1 cater s for everyt hin g in our line , doesn't it ,'" 
remark ed a subscriber when d iscussing die two new de­
parunc nts in Tu t-: CAOE , ' Z.\ , "Th e Hanjoist," and "T he 
.\ land olist an d .\land o-c cllist ." "Ye s," I replied, "i t is 
a mi ne o r inf or m at io n ab o ut o ur instrumc nu," - and it i,. 

' l'he lianjo Depa rlm cnt will gradually , but cert::linly 
spread the great ad\ ·anta !'.e o f our ,;c• i\ o ta t ion ov er 
the Ame rican "A" ( Don't forget , :\ Ir. Rice, to impr e9s 
1hc fact that with C ~ ota tio n, banjoi sts ca n plar ten or 
manclola parts written in l "nin rsal '.\:o tati on) , while 
the work of :\ Ir. Place on th e dee per voiced instrum ent s 
will be watched ca refull~·, and should pro \·c of ab sorbing 
intere st to Jc,·otees o f the se co mparatil"{ ·I~· new additi ons 
to 1hc mand olin indu stry. 

A Po l'UL,\R Qu 1s T E1-r1-: 

En cored fo r each of their five item s at a co ncert held 
at Bishopston_c, near Swind on, with a war mth and per­
sisten ce that ' 'broo ked no denial ," the Winslow .\l andc lin 
Quintclte mus t have ,·acateJ the stage with a feeling o f 
inte nse sati sfact ion at th e r<."t""cp tion accorded them , and 
the keen appreciat ion of th e lyri c inst rument s in ensembl e. 
T he per sonnel is i\ lr. F. \\' inslow, t st mand olin: ~ !rs. 
F. \\' inslow, 2nd ma ndo lin; i\ lr. F. Richman , mand ola; 
:\ Ir. A. Pontin g, mand o-.cello : anJ :\ laster Leonard Win-
slow, pia nist. · 

Arti stic to a JcJ.'ree, the interpreta tion of a va riety 
of mu sic will secure for t his co mbin a tion in 1his count ry 
a reputation of which t hey might feel ju stly proud. 

Yt :T As onn :ll ' •Jh : ,\ SOS \\ ' u v" 
I wonder if the ant i-nont ranpose rs ha ,,c observed 

thal mu sic written for tenor mand ola in Lniver sal no tati on 
can be played at sight on the hanj o ("C" Notation, o f 
co urse). Thi s is a ve rr, very useful feature, especia lly 
in Great Britain , wbe re the ba njo is the pri ncipal instru­
ment cat ered for , and enjoys great popu larity ,-d ue to 
our "NON -TRAN S l'OS ING" MET II OD O f WR ITI NG FO R IT . 

At the present moment, th e tenor mando la can 
claim but few pla ye rs. i\ lo reov er, in t he majo rit y o f 
cases, the instr um ent& ha ve to be prov ided at the expense 
of th e cond ucto r. ln fact, there is no choice in the 
matter . It is either t hat q r "go without" this very im­
portant part, but if the condu ctor buys his band music 
with the ten or mandala pa rt s writ ten aJ in thi s magazine , 
new possibi lities unfold them selves. With the part 1 
written t hu 11 not only ca n the tenor instrument utili ze 
bas s ma nda la parts, o r play o ther existing music wit hout 

tra nspositio u, but where it is impossib le 10 emp loy a 
1cnor ma ndola, the banj o can be subst ituted , and ca n 
play the ten o r pa rt with case and facilit y . Thi s is made 
clea r to th ose not posted with full de tail s, when I me n­
tion 1hat t hree ·or the stri rigs, C, C, and D, read exac tly 
a s for banj o, while the notes on the 1st or " A" stri ng can 
casilr lw 1aken hy the banj o il't in d ie positions. I gave it 
a t ria l rel'.entl~· with exccllenl result s. Af ter giv ing a 
lesson to a banj o ist (who incidentall y had not the sli~hte st 
knOwled),!'t-o f ei1her the mando lin or mand ola), I asked 
him to t ry o,,er a few part s wit h me, at Lhe same timt · 
pu u ing 011 tlu.'. mus ic stand some part s wit h th e remar k, 
'· Pla ~· t he large notes." 

"But ;' he prote sled afte r ~lancing at the titl e, ' ' thi s 
is for tt-nor mandola." 

' ' 11 doesn't maue r' ' I rep lied, Hju st play the large 
uo tes as if wriuen for banj o. " H e d id , ,·olunt ce rin i,;-at 
t he cond usion t he co mm ent , .. \Vcll, that' s simp le 
enough ! .. 

:\ ow 1o ~ct to the poi nt. .\ land ola plarcrs arc at 
p resen1 1·er~· scarce. Banj oists ar c plentiful. S1cr liufi' 
p layers a rc met with on evcrr han d. That is 1hc co n­
dition i111his countrr , and pro babl y th e same in the Sta tes, 
th ou~h in the lan er count ry manJolini sts arc mo re num­

. ero us t han hn c. Howev er , the po in t is 1his. \\ ' lu=rc it 
is imp ossible for two , thre e, o r more mandolini sts to gel 
a ten or mand ola (and a p lare r), how cxcccd in~ly useful , 
how simpk· , to ve t a banjo ist to lak e the pa rt , as quit e a 
numli er o f banjois ts have a ~nowledge of t he pick suf­
ficien~ for the pu rpo se, or co uld acq uire it with but liul c 
pracuce. 

T he more I anal yze th e ab solut e pitch , non-tran s­
po sin~ me thod, the more it appear s to me as " idea l" 
for the B. i\l. G. Co mm onwealth. I ha ve go ne in to th e 
matter thoro ughly ,im pa rtially,a nd di sinter csted ly- th ou,i.:h 
so me ove r here would insinuate ulte rior moti ves- and 
from the po int o f o ur littl e cau se, and our little cause 
alone, no thing will shake my co nvic t ion that it s adopti on 
will ha sten the popu laritr of "part playing," wit h the 
least t roubl e and expense 10 anyo ne, and if it does that 1 
indeed it docs well. 

In a banj o play ing co un try like ours, with the mu sic 
in C ~ otati on, thi s latest featu re o f th e ad vantage of 
Universal i'\otat~ n mar prove sufficient to help th e few 
hi1hert o oppo sed to the idea, to reconsider th e maner. 
In Ill } ' opini on th ey wou ld ne, •cr regret their decision 
to do so, as after all it is quite a simple matte r to is5ue 
the fu 111rr par ts in th e non-tran spose d form , as the old ba ss 
ma ndala pa r\ s could .JtiJI br 11tili:i!d, not to me ntio n th e 
ad diti ona l adva ntages outl ined in the se notes . I am 
eq ually sure th at if onlr teach ers thoro ughly inves tiga ted 
th e matter , an d would a ll send up to th e principa l pub­
lishe rs their imp ression s, th e latt er wou ld .Joo11 tokr drji11ite 
nr/io,,. 

Louis M. Bloy of Chri stchur ch, New Zeala nd, gave 
anothe r succe ssful concer t rece ntl y a t the Chon ! Hall. 
Am ong th e item s rendered were Moyer's "So ldier and 
1he Maid " Ovenure, Gustafson's "C lass Leaders ' Ma rch," 
Supp C's " Poet and Peasant " Overtu re, and Miller's "Med­
ley Ovu tu re" b)' the Estud iantina Band; G rimsha w' s 
"Sp ani sh Romance" by t he Chr istc hurch Banj o Band ; 
an a rrangem en t from Tannliau..ur, ~nd Schu bert's "Sere­
na de" by the Mandol in Quartett e {ut mand olin , M iss K . 

i~~;t£~ ' }~::;s:~: li:~~
1
~ufia~le~tnt,~ei~

0
~~a~1i: }'. 

Calcott's "'Po ssum Picnic" was given by th e Ladies' Banj o 
Band , and Dancla 's "5 th Air Varie ," arr. Abt , and a tra n-

(Contin11r:d on fMt:r4f, ) 
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MR. Wm . C. S1i1hl uf '.\lilwauhi. - hc dOi'S not need further 
introdn ction to the frnt cmi tr - is not only' a good ·'goal­
kickcr" for the hanj o, but a ban1,:-u1> bu siness boost(..'f, In 

d os i111,: his hoo k;; fo r the olrl yca r he find s that " I d ir\ the laf)(CSt 
Chri ~tff,as hmint -s.-i since: hcing in bus iness. and I think the manrlo-
1in, gui :ir and banjo are conslnntly grow ing in fo,•or." 

:\Ir . Fn .•I J . Bacon, who is still on a short vaudeville tour, wm; 
11re-...·1Hl'll in a rec ita l at Bini,:hampt on, ~- Y., on January 10th h)· 
1\lr. ('_ C. Warren, and by ~Ir . Walt er ll olt at P ercy S. Poster s 
mu sic rooms in \Va~hington, D. C., on J;muary 2 1st. 

It will he int<•resting to T m,: CAn~:su readers to learn that 
'.\Ir. JOScph Wri~ht of the itntip(Xlcs (Christch urch, New Zealand ; 
to l·c exact) ha s "antiJ KM.lcd" to these United Slates and will loca te 
pcm•:mcntly somewhere in Califo rnia . ~lr . Wri ght is a soloist, 
tcadicr, l'Ollttrl•K i\'cr and llirt."Ctor of the Christc hu rch Mandp lin 
Or rht.-strn, whO!',C programs hav e often appeared in the colu mns 
nf T n~: CADESU. Th e )::00(1 olcl u. s. A. IS alway s ready to wd­
l'OlllC such good musical ell'.p;1trinte s as citizcns , and it will not be 

~~~~~'.{t ~h~ ~-~~~~1~~~.t :vgs.,~~e .. \~tk?.~R~.~~~.t~~~.a~:~~~'. 
'ti ~ of Tlwc. " 

The as.-.oci:1tc l.•ditor of T 11F. CADF.SZA made a recent aeroplane 
\isit to N..-w York - thnt is, it was a flyinR tri p (wit hou t spiral s or 
volpbnini,: ) to th e Big Burg, and a fly b,,ck after two nigh ts aml 
thl'l..., .. mat s." Th ere was not sunicient tjme to "make the rourn ls,'' 
I 11t he was for tunat e eno11J:h 10 "meet Ut>" with President D. E . 

:t,~~~~ s c:::~~':1':;l ~f r!~~~t c 
5~!it1;.(~f-l~~ So~!:) 1~';t( ;:~:~;~ 

Wark (from "over on the J ersey side"). Th e A. E. wru;int roduced 
with appropriate mortuan· services to the famou s Hartn ett 
"'morg ue,'' but was forl.'Cd hy circumstances to regret fully der linc 
a dinne r tcndel'l.'l'I by Brother Bill. 

:\Ir. J oseph M. Hovey, the champio n banjo pcmmbulator :and 
cro!ls-coun try hiker (see TUE CADHNZA for December 1013), i~ now 
located in Alliance, Ohio , with studio at 223 S. Libert y Ave. T u ~: 
CAm:szA docs not know whether Mr. Ho,·C)• COfflpletcd his pt..-re-
1:rina tions afoot, skipp ing the "cops" while cam ping on th e t'Olcl 
l.'Ohhles and corrugal.(_'\'J curbstones and drea ming on the clew,· 
dampn ess of th e cl~late downs, or wheth er , becoming foot-so ri!, 

::~:1l:i1~1
r~:11~~~1~c~~tg! ~~~~t~~ka~n's r~ vc~ th~~:.~ ~ 

while sleeping. However, all that is immaterfuisince he got there, 
:m•I TIIE CAD&.'1ZA wishes h im good luck in his new locat ion. 

On Peb ruary 8, 180-l-don't bot her to hunt. up slat(.'S a n,! 

:~•~\Cl~,~~~:1
or"~Ju;~r i a~:5r~~ \ ·~i ~i'~:~~c;ci~Y;1

':.;~}; 

""branches in all Pacific coo.st towns,' arrived in Los AngelC!i and 
opened a st udio 10 teach the mandoli n and gui ta r. T o cclehratr 
the doub le decade an nivt.'f'S.1ry of his Weste rn start in the prof ession, 

l:::·a ' ~~:~k~~~;:~fn!'J' ! ~stl;~~ ~~~~ : is1:!~~:rih~• \~!)~~ 
l ndie!>. Th e nnniv er.;.111• it inerary will mcludc the Island s of: 
Cuba (H11v:11m and Sant iago), Jamaica (King sto n), Trinidad (Port 

S~.s:~~~>.8St 1i:!~~1~~~~r;~~· !:;i;> i~l~:~r:~~f &~cc u~~1~ 
;111,l New Pro "ide ncc of th e Bah.,mas (Nassa u). Th e trip wiJ also 
include th e Panam a Ca nal aor l thr cit ies of Ln Gu ayra am! Carncm, 
in Ven(.'7.ucla . 

Mr. S.W. Fred rickson, solo mnndo linist and teacher of Hrndcn-

~~:n~i:~~ ·•,~n~~:. •·~~naJ~:i~•u;~;~~ ~ • ~~la~i:~~~ ~~i~~~ kl~~ 
Fredrickson writes, ,.Th e memben are mostly amat eurs, th erefore 
I want. to stnrt thl'l11 off ri~ht hy tenching thC'm Univl'~I Notat ion,'' 

To contribu te a new one to Solomon 's book , ",\ right begin ning 
makcth a rich entling .,. ' 

;\Ir . Char les B. Rauch, manufacturer nncl llcnl<:r in Davt o n, 
Ohio, and d i1cctor of the Davton Mand olin Orchcstm (I ll 1111:,mi'ler.; ) , 
ha s cnlnl'J!L'(\ his busin ess fiOOr spaL'(> to fi,·c times its former capa city , 
aml reports the husiness outlook as "'Good for the futur e. " Pnr­
enth ct icallv :tml p.1ncrcati~lh·, ~fr . Rau c'1 will IX' at the "' Bi )!'. Eat" 
in Cte,·clall il . · 

Somcthinf.: for nnthing, if it be J:00{1. is unconscious h:tnkin1: 
with ri):ht 1u.XT1.1ing . All lo,•en of mnndo lin, banjo an rl guita r 
music in Chicai,:o arc invited to ~Ir . A. J. Shaw '<: rd1c-arsal s. held 
l'\"cry F'riclay cM~ning at 8 o'clock. in his store anrl r-tu dio , 43:! East 
-1:ld Sln.-et . 

Mr . Alfn.'ll A. Farland. the banjo ist of reno:1·n, writes urnle:r 
date of Pebmary 4th, " Ha\'C ju st hooke<l the ' Hippod rome,' 
Clc'"cland, for week of April 20." It is not ncccss."\ry to remark 
that these dates coincid e most bc.1utifulh · with th ose of th e Con­
vention. Mr. Far land is playing in FCbma ry, Johnstow n, Pa ., 
the 12t h ; Rockwood, 13th: Conflue nce, 14th: Grcenhuri.:, 16th: 
Connellsville, lilh: Uniontown, 18th: Brown "Villl', 19th : Cr:eigh­
to n:20th: Bam t'Svil\c, Ohin, 2 1st: Gallopn lis, ?-Id: Colurnhus, 2-lth 

~fi~~·;1~~)~( Ji~~:.~·t:~\ -a:;~: x~ ~~·a ~~j~~1~7t~k;~g ~~~·th;:1:1~ 
to the Pacific coast. 

Herc is a bouquet for banj oists. ~Ir . Pau l Cocrner writes of 
his concert at Seattle on Januar y :..'!l (S('(! full ptOJ:rarn in nnothl!r 
ro hunn ), " I hiwe ne,·e, known n conl't'ft of am· km,1 in Seattle which 
har.l fhe audience so wound up to the hiJ:hcSt pit ch of enthu siasm 
as thi s one o( the :?flth. Th e h:mj os had the crow1I with th em rii,:ht 
from the start.,'ancl th e hnnjoquart ct enui,:ht the hou~ by iu playinJ.: 
of the Red Cockade ;\la rch and YankC1· I.and . Tn finalh- sati sfr 
th e audien ce, ~l iss S.1dic S1.ephen s, who is n littl e wondcr:am l \Ii . 
Nat Jameson had to appear , am l played Dixey ~!CIiley (Ossma n ) 
and l)ark cy 's Rom~mrc (Grims haw) in s111:h ma nner that it bega n 
to look as if tl1e audir ncc would ncv~r let th em go." 

~Jr. Marion Cray, wacher of 1he b:mjo, mancln!in and guitar, 
and a Profession:1\ mcml·er of the Guild, is now locnh .'(I at Eu~cm•, 

~~~il~~i~J...~~ ~s
0
ir1 an R~ , l~~i ~M in which 10 sow R. ~f. G . 

~Ir. A. T roell,•r is a profess ional mcmhe r of th e C11il l who has 
been a t('achcr of the banjo, mand olin aml guitar in the Rronx dis­
tri ct of Kew York for ovl.-r 25 yl'ars, and was din:'Ctor o( th e Liherty 
Banjo Club and the Imperia l ~lu sica l Cirde , two OrJ:t1niu1tions now 
out of e,:istcn('('. :\ t th <' prcs.:nt time ;\Ir. Troellcr has two cluhs ­
lhe Troe11er ~famln lin Circle ai1c\ the T rocl\er i\h,sicnl Club. 

A unic111c progmm, an nclmiitt1m· nf the ri<lit"nlous and the rCj:11-
lnr, hut with fact und crlyin~ llw fun, comes from ~Ir!!. ;\li ce Kdlnr­
Poll'. of Snn Pmn ciS<.-o. It 1s,11 prQJ::ram of tlw "hiKh jinks" of the 

. ~Imrie Tea chers Association Kivcn in tlw Gr.rnrl Opera House al 
San Fran ciS(.'O on S:1hml ay, January !:!th, iu which the pcrfonncrs 
appea red ns children, on which th e typ o,i:raphy is someth ing fierce, 
and of wh;ch the meaning s arc :so111c-timcs n puz1.k•, with th e in­
\'Crlt.'(I lett ers, assort ('(! spd lin~s :tnd " skew-ja wed" lines. Por 
example, "Voca l Solo, with Ranjo ,\c (:Omplimcnt ~. h,· Litllc ,\li tt 

~;!~f~~ ,...1~c;1:,i!'.~·~~~j: ~L~}'.r~t~~:;~~-!
1~n~;\~-;·~"n;~;.~t ~h~ 

number four tinws. It wns mirth, but the mu s.1l'al meat was th ere. 
Th e closing num.,ber wa.s a toy Symphony, in which all the "childttn" 
plnycd , ~lni. Kellar-Po,: playing the ,,iolin J),1rt nn a ma ndolin. 

Your rea l vaudeville man oftentim es has to be a good vaulter, 
making long distan c-c jumps tha t would dismay the ama teu r. To 
piny tht • first. half of a wrek in Cniro, 111., am{ the last half of the 
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same week in Jackson , Tenn ., is ~ leap, bm th:lt is what they 

1~1 \rit:1 i~1~h~1 :~~li~~.J~~~~~• ;:tt:~ -~~~~).~~"hi:;ri";~hs~ 
a rl .. Jn s. 1-1." on his \"accination ccrtific-att>. Tht• Ja ckson Daily 
S u • ·c him murh SJXl C'I.' and more puff , t."tCd it(_,.J him vdth putting 
o \'et a good act, and thm put thi s u ,·cr 011 him, "The Man who put 
:\Ian in ~land olin." 

,\ few day s befo re thl' month of January wcnl out, :\Ir . LlopJ 
1 .... ~-u ca me in and fa\ ·on.'CI T m-: C Ani;::-:z" "';th II short ca ll . :\Ir . I.oar, 
who ,,i ll Ix• rcnu :mhL-n."ll a s mamlolin ooloisl for two of the r.uikl 

~~~~~~ii~: ~~
1):'.;~t•;·~~ 1~:~ l~~t~:~c~~fln~~~~~i~7~:~f~hn~ 

fo r th e ii.1s t c ii,:ht yean;, ;i\ 'L"fnJ,:ing ah out :?50 t-onet.•rt.<; a year . Und e-r 
tlw !JrL."it.'fll lx'IOking n f !he E."lSlcm Ly t'l '1.l.lll Bu l't'a u, thi s company 
(ro nsi ~tini,: of :\li ss Fi $hcr Shipp, lyri c so prano a nd dr-.im.1.tic n .-a<lLT; 
'.\l iss '.\l\'nl e lll oom qni st, t.'o rumh o, a L·compani s t amt hrilli. ·mt mon­
t1k,gist ln ,.·h:1r:1cttl so ngs and sk .. 1dlt's : :\!i s.;; Caro lyn Pom.,roy. 
,'Onttrt ,·iolinist, an :! Mr . Lo.,.r) art" plaring Xl'W England dau.-s 
1l11rinK J anuary :md p3rt of Febru:tr\' . Ahout th,• middll' of thl' 

::~~~~;t..~1;o~h l~~\~:ri:nfn:~~~di~:;; .. !;~e~t~~~1ia '.\1;~~11:0,~1:c :1~~~ 
onk a great mamlolinisl , but is :1.11 accom plish1._'fl mtL<:ician well 
,·.,rSl,..:1 in 1ht.'Orr , l'o mpo:,it ion and o:c hcs tration . lfr utili z.s an 
inverted ,·iofa in a portion of hi s prog ram wflrk, pL'l.ying that instru ­
ment as the 'cellist d01-s the- ,;oJ ou tt llv . 

:\Ir . F . :\!unto PL-ulllUc of Vam.·ou, · .. r, B . C ., u11it1..1.I hism:md vli11 
:,ml balalaika ordw stra s in a unique t.'Ollt'\.Tt on Tu esday e\'oming, 
:,,.:o , ·em lx-.r ;:!;'1, 1!11:J, winning high pn !S.'i cm'(')mi11m for t.hc work of 
hoth enSt.-mhlcs. :\Ir . Planc111c•s mand olin solo number was a 
no ,·elt, · rlcmanding mu ch tcchnil-al ability . It was in reality a 
f 1uar1c·1, first playt.-d by four mamlulin J; and th t."l'I n.1Je.tteol in· it!! 
four ,·oices :L" a solo hy '.\Ir . PL'l.nqm•. Thl' full pfOKr.un "'-as as 
follows : 

En ~ ~
1~~~'j"";:;~\~~~.~:~~~,t~~!~:rich" ..... . . . Frirdn1uu 

h. Dan t.-..i Cham ctcristi c. " \\"ood t.'fl Sh•x-s' .............. Cool 

~. ~,!~kt i::~~_'.... . ....... W~;;::J;; 
\ -..-:;,\- Grau Dr L 'Jf> Sa!/ 

a. ·· J-;cs ta cy " .... ...... . 
b. "'Calm as the Xight·· ......... . 
r. " Th e Little Dut ch G:anlL"l'l" •. 

En f.t.1nbk ·- .\/ 11,ulo/i" OrcliWru 
'.\lt.1.lley, "'GL-ms of Scotland" ..... . 

Ba\;1b.ika Sol o (i;uita r at.-coin1xinimen1 ) 
a . Scene de Ballet .. _ ..... 
b. Exrerpl , "La T ()Sj,:a "' .. 
r. Wnlt z from Fawsl. . _. 

Enf.t.-mblt.- Ma,,doli" OrrlitJlru 

. H11,n,nr/ 
.. Borl11fl 

Loomis 

... A,, : Udrll 

Andrrr.Jf 
. .. ....... P11a ini 

. ..... , Goa11od 

a. ,\ T""-ilight Meditation, " ,\fu,r \ 'cs pc rs'" . . ........ Morr/ 
b. Sck-ction, '"Lucia" .. . ... Do,.iulli 

\\ ,t.'".t l-G ratt Dr Lap 5'111 
Wal tz Song. ··April :\lorn·· ................... , . B utttn 

Enscmblt. - Balalai.ta Or<l,tJJrn (in Ru ~i. 'l.n Cos tume ) 

:: ::t::r:::i111~~~~1:·.'::.. . : : : : : : 1:~~:1 
. '.\landolin Solo- .1/r . PLu1q11r 

" ln \'oca tion ," QuarU:t for one '.\laod oli11. 
En Sj.-mbk - Bula.U1i!a O,r.luJlr a 

• .•... Plalfq_lU 

a. Valst:, "Song D'.-\utommc·· .. . ............ . Pla"'Jll t -lo-y<r 
b. "Hri}:ht Shin es the Moon" (Ru s:;i,,_n Danre ) .... _ NnJa,,ojf 

'.\lai~~ o/r:;-:',1~~9~~ .. . . . . . . Codard 
En semble-Ma,.doli11 Ord1ulra 

a. " My Hero" from 0 'The Choro latc Soldier·· . . , ... . Straws 
b. '"Haunting Rag" .......... . . ...... . u,.w,1, 
r . March. "'Cherry Circle" .. . .... . Frt ffllan 

The Tyrolean Mandolin Clul> o( the Arizona School. o( Mu sic. 
l'hoo.:nis. Ariz. (~frs.. R. T . Harri son, duh conductor. and Mrs . 
Shirley• Christ)', din.-ctor of the school), gave a recita l on Tuesda y 
c,·ening , December 16, 1913. The J>c::r.;ottnel oC the Club is: M is.<: 
Lilian Butler, Miss Marie Lewis, Mrs. R. B. Cleveland, Mrs. Ct:ne­
,·ic,·e Pettit , Mrs. H. G. Long and Mr . H. H. Porta, Isl mnndoli ns ; 
'.\l iss M:ay Ge;tsirijter and Mrs. Oon:as St. Clai r, 2d mandolins; Miss 
Grace Cawthorne, Mr . J. M. Barker and Mr . Chas. E. St. Clair, 
teno r mandola.s; Miss Marie La Chance. mando-<:ello; Mrs. J. W. 
Roebuck, Mrs. H. M. Kennedy and Mr. J. W. Roebuck, guil&rs. 
The musical progr.un. which "' 'ti elaborated b)' Miss Doris King ­
man , danseuse, ~ by Miss Mabel Novinger, 11,-as in full as 
follows: · ' 

Ense:b~~°re-:'~~l~" ......... . WtNt 
(;,. Rarcnm llc, --v cnetiAn Romana•.. . • ll ilhr/11 

IJ:1m'l' - .1/iu K,n,,.,a• ,,.. d <."J11h 
"'I.a Palom:1·· . . ... J' ,.,dirr 

En -t.·ml,1, ~ Qui•trl 
Sde ct ion.~. ·· 1.u L-i.1 ·· . . . . . .. Doni:.t!lli 
Fift h Xoctum c, Op . I,:? . . . . . . . . . . l...eybad 

Jli ssrs /..,nns aPld L 'I {"lw,.u • .1/rJ. 1/arri so,r, .llru,s . 81irkff aPld 
Rorb>it k 

D:111,'l'- .lfiu Kinr_P11an 
Polk :, Rcdow:i.... . ....... _ .. Run 
Piu.i cati, ··Syl\'i.a" ..... _.. . . . . . _ Dt:liMs 

Due.l- .llr s. l/ arriu,11 a..J JI, . Rorlnut 
Rondo (mandolin and J:Uitar) ....... H~bu rl: 

1>:1nrt- .l/iu KiPll,PII/Jlf a11d J.Jin NON11r,r 
Cza rd.u .. . .. , . . . . . ........... Drlib,, s 

EnSL1nbl, - J lniulnli" Cl11b 
a . Potpo urri, ·•Bohemian Girt'" . . ........... B,J/fr-Hirl:rr 
b. :\larch, " Our Direct or· · .. . ... Bit,rlr,w 

Th .. Chri stchur ch '.\laodol.in OrchcStm. oC Christ church, X. Z ., 
:\Ir J o....1>h \\"right., dircctOI", ga,· e _a concert in th e King' s The.t in · 

~~1;,~a;~ c;·~~~R_:_~ oi== ~i~ ~ft;. -s:!~ ~hin~~.! .. ~~'}"~~~i'. 
amt :i farew ell t cst imon i.'1.I to :\Ir . Wri,:hr. Th e Pl'Ot:r:tm. which 
w:1s an (•l,.b or:1tt" one ..... -a.-. brgely on.-htstr.11 an , ! wa s in full a -. 
follows: 

E11,;,.111bl,- .Ua•doli• Or<li.r.JJ,,1 
Ov~Tlurc , ··'.',la rch '.\lilitain:" H,.rhm 

En,..,111bl,- Orr4'JJra 
~k -c1ion. ·•lJohellli.'l.n Girl" .. 8 .d/.-

En .,.__1nbl t.- <>,-citst , a 
Wal tz , "Th e Blue Danub• ··· .. .'"tr,,u ss 

\ \..,~,I Solo- .UiJJ .11-ptlr T t."Ok 
··Tell '.\I\•, '.\l y Heart· ·........ . .... Bi shop 

1Ja11ju Solo- '.\l r. D'An.,y \\"right 
l'fr,:c C har-.M"ttti.,.1u t: .. . . . • . . . . • . .\Jorlty 

'.\lanJ o•<:cllv Solo- J/r . Jos,pii 11',i,l!il 
" Chant du Soir" . . . . _ . ... B,m1 

HanjoSt.-lL'--tion.s 
a. •·Patrol Et.u.-nuiqu, :" .. _. . . . _ . . . . _ Morlr _v 
b. ··ur.. in Lou i:.i.'l.n:1·· ... . . . . Gri11ulraw 

En,;,..-n1bk- Vr<.irJJra 
ln t.-rmc n:o . ••Ju,,."1 an f-::L'Y '.\lt,tk,n" . . ...... 1"r11t _Y 

En ~ 1nblt.---( ),rirJ/rtJ 
IA'S(.-ripti, ·c Fanl:. sia , '"Gip.;y I.if~---_. _ ......... L I Tlrirr.-

( .\forP1i11r_, J,, lir ll' oocb. La Zi•ta"' Pnlaa.1, Git>s.Y Lm-r Son,:. T,tr­
arllrlla. f 'i•alr j 

\"o...--a\ U11c1- .llr sJ·1s. />di _., Ulfd OldJ 
"f-7o wGcnth · DL"\"ll" .. . . ... l',u,. -r 

En<:o..-n1ble- J/a11ilali" Q11i•Yt 
'"GOOfl H,•c" . .. ... . . ••. . ....... 1"uJti 

J.lrJ. ll 'ri,l!lit, . .lf r.JsrJ. L ~ • .V_Y, II". ~1. E<ul. IJ'il ff _'I a,id Jouph w,,-,. .. , 
R...--.tilinJ,:- J/r . Vi1t<,•l . _ 
En •:k:ml>k--- n,r•r Jt,a 

.• 'klrr lrd 

··The Dairur Sht1i11o..--n.1 - •• •••••• 
Sclcctioo. '"II . '.\I. S. Pinafore" .• 

8t-111muirt 
. ....... . Sull imPI 

Ens-..-n1hk- Jf o•d«i• <."/111> 
··Lo\ •c "s lclol.,".Gfm'IU- .. 

1"111·0 Ban jos and Piano 
• . . .Slirrrt"OIHI 

Popub.r Airs ......... __ .•.•.•............ . ... 
.1/rJ. Sodie 1/arriu•. J/ turJ . Dal"' att a,rd Sli,nr 

T111·0 M andolins and Thn.-c Guitars 
0 'S•-int:;AlonJ:; M arch"" .•........ ..........• . ........ 8 011, 

.Vin Lor 111P1, J/ is.s /Ja•• • l/u . S, ro11d. Jfrs . 1/a,,UO,r ,111d JI . J. 
s .... 

Banjo and l>iano---A. J.S,wv,11.JGabrirl wn .. ,, 
IS. "'Ca,·ali....,-Mardi" ... 

t: ~-~i~tsB~I~~~· ;.'.":." . .'.'_" 
Quanet - Jla.uali•J -' C•itors 

. . S'1uw 
. . Slr11u.• 

-·~i;:.~~ -~a1,:·~~;.;.;.:·»;~·~~: -M~~. ·;1~~~~ 
E~bk. 7" Jl a.~i• CJ_. 

Guit:a~~,. ·,4:·i."~ _"_"_"_"_"_", _ . . , ... . . . ... .. . _-_-_-.·.
1%:!t 

Guitar Trio - .ll rJ. StroM. Jlr s. 1/a.rriso•, J/r . SAcnl, 

:: ~:t~:rTh~~!~ ·1~·~:- :::: .... _ ......... J::;~ 
The llarmony Pou r- J/u rn Slarlaalt11. ll rrlr , Zri•tr """ S hlrtsllftO.# 

Scl<ctinn< 
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lllaml oliri lluo.- Elir11btth Lar s1111 
Sck'(·t ion . . . . . . . . . . . . ... . S/11nu 

En <cmble- .lf1rnd11/in C/11h 
~la rrh, "T he Blue anti the Gray" ..... . . . Alki,ua 11 

llanjoand Pian o- Mr. Slmtva ,id Mi u Knu11 
11. Bridal Rose Ovcrlurc . 
/>. William Tell O\·crturc .. . . . . . R ossini 
,. "Poet anrl Pea sant Ovcrturl ·" ..... . ... .... . .... Vo,i Su(;f,< 

T wo llland olin-. and Piano - .\/iss n L1irsoi, a11d E.rickso,i and Mr . 
.\"/um• 

"So uth ern l.kllc O\'crturc" . 
En sembl e- Mund a/in Club 

"Univt>rsity C luh lllar ch" . 

. . .. UB11r 11 

Tht! Gillson i\laml olin Orchestra uf Se.1.ulc, ~Ir . Paul Goerner 
directo r, prt-'5Cnted a 11tcrlinJ: program at its concert J:h•cn in th e 
SL•alll c Pn.-s.o; Club Hall on Thur sday ev\•ninJ:, Janu ary ~. l!H-4. 
The program in full and the 1,c rfo nn crs were as fo1Jows; 
Eoscmbk- F11/l Orrhrslr11 

a. Mar ch, "Cn.,'S(.'\!lldo" .. . .. .. . .. Odtll 
b. l\fa.rch, .. On Parade" . . . . . . .. li'i1it, 

t•:n~;'
1~~~~h'::~ :.~i/:S·~·.,~~. . . . . . . . Sh11w 

b. l\larch, " Invincible Gua rd" . ...... ............ . . Slw.llurk 
( .\li ss S11dit S ltf,litns, Mt urs. S1tphtn s,Kun, J11nuson; Edholm 11111I 

Gotrnt, ) 
En~'ll'lblc- Gibsot1 Mundo/in Guitar Club 

March, ··University Glee Club " ... . .. .. ........... S herwood 

i~~:~t i~ G~t';,.1t:::1i~:"i,·i~~ inlm, M, . L,11,ns 11nd Mr. Gomttr ) 

"l\ lcmorit.'S" .. ..... ... ... ..... ..... .. ..... ..... B,oufhlon 
{Miss Srlioll, M, s. Ki,kpiitrick, Mrs . /fod t11, .\li ss Yo11nr and M,s . 

Fou,k) 
Voc-al Solo- Miu /laul ll a,1slion1 

Ari.1, "Ply With l\lc" from £,111111i ............. .... . . . Vtrdi 
Cham cte r D:mt.'1.-s-Miuts // arritl, Brrni ce t111d Elain Loomis 

;\lan:!1.'~: ~~~~i;:!;:::r.~ ·.~°"rnt, ,ind O' Nri/1 ......... . S t,rnjftr 
Eni:cmble- F11// O,rhtslrn 

a. "S wL-ct l\lclodics Walt :i:"............ . .. ll'~ilt 
b. " If I Had a Thou!\imd Livt.'S to Live" ... . .S 11/nwn 

Banjo Quartct -i Viu .'.i11dit Sltpliens , .Vmrs. 'j~;,;,.~~~. Sltphens 

""'' Goernl'r 
11. "Rt.'(I Cockade l\larch" , .......... Tail 
b. "Yan kee L1nd" ...................... . . . ... . Oss1twn 

Guitar Trio - Miuts Sr holl, M 1u:l 1tl)'rt, Mr. G,u, 
Tn o from ··Don GKwanni" .. . ..... . . . . . . ... .. Motarl 

Enscmble- /•111/ nrr.hesl, 11 
11. Ovcr111n•, " l.ui;tspid" .. ...... . .. ............ Ktftr-Helu 
b. Overture, Grand l\kdle y ~ati onal Airs .. 

BRITISH DEPARTMENT 
(lfl 1ttin11td from />Utt 42) 

scription of "An nie Laurie" as a mandolin solo by nti ss K. 
Baunt on.of whose skill on the instrument prev ious menti on 
has been made in thi s department. Mr. Bloy played tl;ie 
guitar to each of th ese numbers and also contributed a 
banj o solo, "Ragioso Rondo /' for which he was warmlv 
encored. · 

At the Kettledrum CafC, Blackpool, a'n enjoyable 
\'OCal and instrumental progra mme was given by the 
Ama teur String Tri o (M r. Parkin son, ut mand olin, Air. 
Maddock , znd mandolin, ~•lrs. A. F. Wilson, 3rd mando lin 
and piano). The items included select ions by the Trio, 
songs and zither banjo solos, all of which met with heartr 
appreciation. 

ru Balley Hand Rest 
ror MANDOLIN SlUDtNTS 
l•doned bJ' l•d.lq IMdlers. A 

:;.;$-aE~1frr:: 
/urolffliu:,d. 

Price 50 Cents 
tD. l . llAILfY 

4SSI ftfUI AYe., .......,.., N. Y. 

for Sale ~~:9~.!'Jj!,~:t $50.c~ 
M.C.IIUnD • • • • • • Jlt .,._ Sln,et. '--• MaN. 

TEACHERS' DffiECTORY 

Teachen : Your profeu.ional card inserted under this 
caption coats S?.00 per year IN ADVANCE 

A UOET, JOSEPH A., Teacher of Violin, Mando lin and Guitar . 
160 Roylston Street, Boston . Dennison Block, Newtonville , 

_ Mass. 
B EMIS, GEORGE W., Teacher of Mandolin, Guitar, Banjo :llld 

Flu te. 175 Tremont Street , Bosto n, Mass . Instructor at New 
Eng.land C.Onservatory. 

B ICKFORD, MYRON A., Mand olin, Guitar, Banj o and Piano. 

~!t~tr:~d ~~Trenl~~d;,°Cf~~~d~~i~~d Mand olin 

E VANS, WM. D., Tea cher or Violin, Banjo, Mandolin and Guitar . 
• The Hartnell ~.!!_th~~. 4088 Park Ave. , New York City. 

H ARTNETT, D. E ., Teache r of Banjo, Mand olin and Guitar. 
___2J~' est 23rd ~reet, N~ York Cit)'_: ----~­

H ENDERSON, EDWARD J.. Teacher of B:llljo, Mand olin , 
~!.I: and Viol.!.!!:_ 5828 Philli1>!I Avenue, Pit tsb urg:, Pa . 

KIT CHENER , W. J ., Teacher of Mandolin, Guita r, Banj o and 
Composition. 157 W~ 84th S~~. ~cw York Cit,. 

L EVERT, JOHN J ., Teacher of Banjo, Mando lin and Guitar. 
_ 562 St. Ca therin e Street, W., Montrea l, Can. 

L IEFELD, A. D., Org:lllist and Directo r Orch., Glee and l\landolin 
J;: lubs. ln~tr. ~1.:..2_:_!!: & P. 126 Sixth St reet, Pit tsb urg , Pa._ 

QL COTT, MISS ET HEL LUCRETIA, Guitar Soloist an d 
Teacher. Coachi ng and Reper toire. 005 Th e Art'adc , 
Clc,·e land~._O_h;_o. ________ _ 

SH AW, A. J., Tca..chcr of Plectrum and Finger Banjo Playing. 
Mandolin, Guita r, Violin and Harm ony. 432 E. 43rd Street. 
Chicai;::o, Ill . 

T SC HOPP, CARL, Instructo r of Mandolin, Guita r, Banj o and 
Zither. 13Hl Susquehanna Ave., Philadcl hia , Pa. 

VR EELAND, WALTER, F., Teacher or Guitar, Mand olin anrl 
Banjo. Students Guitar Club and Mandolin Orchestra . 
178a Tremont Street, Boston, Mass. 

W EIDT, 1\ . J ., Teacher of lfanj o, Mandolin, Guita r, Violinanci 
Zither. 439 Washing ton Street, Newark, N. J. 

,,,,,,,.,., ,, 
AGENTS FOR THE CADENZA 
Where the Masazine is alway, obtainable 

BOSTOff , 11--. OLIVB.R DITSOlf CO. 
A. C. PAIRB.UrKS CO. 

IOW KftGL.l.lfI) IOWS CO. OJ Ardlo St . 

BOOIUOKOUTB. Kq:. A. DK VSD1' I Stal'onl Rd. 
BROOIQ,Tif, ft . T. 

aon.u.o , "· T. 
CHICAGO, W . 

KD.LLULat ffllStll,be . 
DKftTOft ,CO'TTUR • D.lftlKLS Co.rt 6 Plied Sa . 

1:,JOft 6 lllil.T 
CU.OD C. ROWDEN 

A. J.SB.AW 
CLZYU.AJm, O~ KTROft A. BICDORD 

ll-40 B. Ademe St. 

IOU 11-'c Tem . 

WLUnt.St. 
6CH-40STll.eAtcede 

205.JK. OdaSt. 

DO!ODIJf, JII'. Z. Jll'. %.B.T . 68001tSOCmTT 41Prtllcaeat. 

PLfflT, llkk. P.11. DUL 107 w.wa Jllda . 

RA.RffORD, COaa.. PilllIS 1117SJC STOU ITJ "'71,_ St. 

UOlfCISTOlf, Tu. HOPWOOD 6 CO. tZJ Brlellue St. 
LO!fDOft, w .. Kq: . cunoU> ZSS&lt co. Ill Oteftoa s1 . 

DTROTaS lO Odonl St. 

LOS .lftO&LIS, Cai. LfflDUT KlJSIC CO. '1MII 8. lk ' d••r 
DWUE, ft. J. A. J. WKIDT -UI W~ St. 

IOW'TOll,ft.T . C.II.DrtS0ft6CO. 9-IZLUdlSt. 

D, .. ltUtTIUTT ti K.ZJl'dSt. 

W.J . ltll'CDlBR 1571".MtllSt. 

PIDL.\Dll.PKIA, Pa. TD JOUPB KOIUlJS CO. Ud fto. tdl 8t. 
PrTTDtraOII, Pa . VO~W'Kll'I BROS. Sid Sca1CU1W St. 
POan.AJll'D, ONCOO, IL A. WDJIKR . uo, W'ulri't.e 81. 

SIOUX an.1,- C. A. nKPLKIUlf ~nJo.t.. An . 
W'KLLIIIOTOft,ft.Z . J,O.TVIUfU IJE•IT-

h ................. _...dlelTDCADU:U. N ......... nta writlq ednrtlewl 
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~- WILLIAM PLACE, Jr. 
(MAN DOLINI.ST) 

ANNOUNCES TIIE Ol'ESI SG OF HIS 

N STUDIO, 210 HUNTL'IGTON CHAMirnR S 
O~' SAT UUDA Y OF J.:ACJI WEEK 

Speci.. l eounie in his origin11l ~y~frm o( T one l' n!p · 
nl'lllion 11ml 1tK'11l ific l' k•dra1l Tone l'n i,luction . 

The Lewis Fountain Music Pen R•m••~ •II d;ffi,.L<;u ,~ld=<>l ~ I mu• k "'rit inl(. and i• rapidly brin11 
&dopttd by leadin11 tOmpoMn and cvpyi 1u. s, .oo S ,..J (o, Co,rMlo, . 

LEWIS MUSIC CO. :: Tr emont Stati on :: NEW YORI: 

BANJO ~~!.SA~!'.:":::',!'.~;:·.'. WHYTE-LAYDIE 
WIii sell fo r 1840. Addreu 45 lul 60 1h SI., New Vorli Clly 

~:L
5
v

1! :::; ~!n WHAJZEEZY ? ~~!R7.t~~z~~~~u :o 

THE GEISHA GIRL 
2 M■ ndolins and Guitar . , .. . .... 2Jc. 

Con..,Jt bad: numbers ,JI T111 c: .. n■su r~othn solo.. ~tc. 

r. LANORV BtRTNO UD 66-4 W. 179th Stru t , N- Yorio 

WALTER JACOBS 
8 Bosworth St., BOSTON, MASS. 

HEADQUARTERS 
For ALL Publications !!!! 

Mandolin, Banjo & Guitar 
We not only can su pply ALL Mandolin , Banj o and 

Guitar publications, but we have 

~~NOW 
the prints or most or the prominent B-M -0 publi shers 
and will shortly have on our shelves at leas t one copy or 
every American Mand olin , Ban jo and Guitar publi ca­
tion in prin t . 

A few trial orders will convince you or the merit or the 
Jacot. aerv:ice. 

FOUR NEW IMPORTATIONS 
T wo arra ngeme nts TANNHAEUSER 
hr 
Ch. Feret ' "' LOHENGRIN 

wilh tcno r-ma ndo la and mand o-ccllo parts. 

T wo new TOUT S'ENVOLE (\V,,h , ) Composi-
t ious In· '"' CHANSON MILITAIRE 1""""> MezzaCapo 

Onf)I a Je111 of lltc 100d l/i/ 1111 lu lnt {mp o,t,d : lt nd / or m11 Jut cololot, 

J. ROWIES , 3337 North 18th St., Philadelph ia, Pa . 

-S HERWOOD' S IMPERIAL DIAGRAM MfTHO0 -
ror Violin, Guit•• • 11,._ndolht•l'ICI B•nlo 

T Mcthocb ,ue thc limplut El~eni.rY and m vclt1JU\I CI• 

will teach you to play lhe Banjo wilh a Pick as it lhou ld be 
played. H you ARE a music teacher and want to teach 

PICK BANJO PLAYING 
you have GOT to learn bow to do it 6rst yourself. For goodness 

!:~N~f! ~u\i;•~::~;;,-::~ ~fa;>:! ~'!!fo0 !:J! ~!~:-&~!~~ 
~en■~~:S~b~~~ ~0ot1=w 't;! to;,!;~•e!~:;!e:; b:~-:re;~Nb6 
DIRECT TO M.E and take no chances. 
8 Pict lan]o Solos, 12.00. PIHHr l1lhoi for Plot Pl1Jl11&, 12.00. 

8 8111Jo Solos, A l1l1tloa, fl11tr Pl1yl11, $1.00 

SHAW'S MUSIC HOUSE, 432 E. 43d s1 .. CHICAGO, ILL 

.. _ .. ._. .. ~.~~·=·:;.;;~~,:•~11-11~•, 
Sextette from Lucia 
is the moat wonderful Guitar Solo published. Ten pages 

~e~~~tnp;!~:gc:rin ;~~~:i::~ j~u~~~s n~::S~l~;e~~i:f~; 
~:iti~:~ ;;:kc!rfi~g!ri~;~1fotb~::t~~1

~acfjj;~~ :iicat:J~ 
MR. IRA M. WASSON al Saint Loiiit. Mo., writ.- : "I would not uh fifty 

doll&rl ('60.00) for my copy al tb • Sutatt,, 11 I•nn 11nable\Op roaa r11anothff ." 

Send for a Su6,cr ipllon Blan ~ 

WILLIAM FODEN, 488 Brand AH,, ENBLEWOOD, N, J, - .. -11 ........ ,_ .. ._. .. ._.11_11 ___ 11_11_11 
1, ..... a.__..Md__.tMITUC4DUl.l N ........ wMa wnt.1 ed ,eniMn 
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FIR ST ofa SE RJES TRIOS Fo, of MANDOLIN, MANOOLA 
and MANOO·CELLO 

Otlier, In Pupa, oli, n. Pltau order dirul from 

THE PLECrRIO PUBLISHING CO. "~rw""v':i',l:tAV 

6' Making 8 Hit Compo■ed and played with 

PLECTRIO MARCH" ,,..,.,m u loV.,d ., lll o 
by JA S, H . JOHN STON£ 

: ::::\!: l0J!Ui1ij. · · 4(k 1/2 t::~t~:~ot■ P iano · Mk 

~~d~f~l~•pt.~:i11r ~ OFF ::::::~:~1: .. (E!~ 
s,.,J ~" r•,.,rn,i , Ca1.,1or 

JAS. H, JOHNSTONt: 52 15 Cote Brilli ■n te Ave., 51. louls . Mo. 

P O PULAR 
SO LOS FO R 

TheRibe mi 111.1 
r Emil a Urim fflnw ) 
Pon um '1 Plc11lc 

mri c Okott ) 

A & C 1NOT.A.TION 

BANJO & PIANO 
?[;~::,~:~ ' Pe~i\ B(•~:~t"~~ ~jn:b 
Pn,i rieL ita Picni c Colle11Ra1 
1(;ri ,nohaw) U) (W . ll untcr ) 

1·.,. , ,arr ~:, finc/~.,,r , I OP111'(,l"I 
lhnjo Solo 4 0c. , f'i ano Acc. 40c . , 8 111io & Plano 70 c, o.,,.1/alf 01, Cola Wt I Fr,r 

The MAXIMUM PUBLISHING co, •• ~~~~.cro•,•iw:o~~-h~:~ll~~~:~J~~-t:;. 

.,,Mmh The Masqueraders -.. ~ 
:~::):;~1;1.~d::Q~:fn~:~(i1!~~i~~~~~ 2~:~~~n/::~.t~N~¼. ;:~~:-:.:d:I~~ 

Maado-Cello,2nd8■n ic>,20c.; Pi■ Bo, 40c . BA.LP OFF , • 

~•;",;,:::. c~ ~','n; " ~V LI fTLE BLUE-EYED GIRL" 
Thi •110n11i1 hein 111un11h)'llll ol1h e le-din11a ni sts lhrou11hou1 th e coun tr y. 

aecta d)', ff . Y. 

DO YOU WANr TO Bf COMf AN ARTl~T ON THf BANJO, 
If to. 1h11 book ••ill make It eHy for yBu, Wort h lta weldhl 

Scale' t'e'chnic"' and"°t'remolo Studies 'E&cl. .!~~.:::! 
(A 1k C Notation ) • 

II YE BOSTON BOY 11 ! ~-'g'1,~~-MARCB 
B•nio Solo , 40 cent , . Pl.,10 Ac:c., JO cub. 1-2 orr. 

STEPHEN SHEPARD 52DE. llthSTREET, PATERSON, N. J. 

TBZ CBLEBRAT&D AND WORLD-J'A.MOIJS 

WEIDT'S ELEMENTARY STUDIES 
NOW READY FOR BANJO IN C NOTATION 

~{~~~1:t11!:&i!:i!°{~!~t~j!f:lf;:;t~!1~1:1:i:1:::"50i 
Tl,t u i..., ,a / 11do,l io,o "1C Nolll lio,o/Mll11 &,ojo ,,., a,u a fttolnkl,,,. fo, Uu ;,., ,,,. . 

"''"' IMM i i nn ffVO:,td w,1,,,. ii -.. llr, s«ld:, fad "1.ro•t t.ntl:, :,,,u i ,,10, 
AJd, .-sa all ordcn lO • W.\lTtR JACOBS, 8 Bo.worth SL. BOS TON, M.\ SS . 

STELLA.RIO CAMBRIA '$ Ori11inal Compoaitl ons fur th e ) laml olin apl)<'al to thosi, 
,.,ho ~ tdln t d mu A<:al la 51A :uut knn"· lhc value or l(OO(I work ,. 

PETITE BARCAROLLE Serenade '°' "'"·''';" 25c Net 
OCCHI AffASCINANTi, Mazur ka ,;:1,i;• 25c: Net 

:~.~b~::~::·r;; 1;:r£E::iif!!t;!r:~~il1
:: ~~:~ Effr:r.~·t~~:?1

~ri~:~ 
Tra rl,rrJ VTilr /,,, S~ri,d fH KOnl ,,.J C"t"'l•I01r. 

THE MEBBINA MU81C CO ,, 237 W . 138 t H II T ,, hE.W YORK 

Teachers and Players Attention ! ! ! 
1:'t::°'.'''. Fr11 Sample 0111111d Money.Making Proposlllon 

Write To,day. "Ou, Brand II 11,e N EYERFALSE " 

TH£ P. J . IA.CON CO., o.~.A. TERRYVILU' , CON .. . 

II Lyon & Healy' s New Improved I 
Washburn Banjo 

It's the Combination 
Patent Truss that Does It 

Does What? 
Eliminates the '' fluty" or ''wood y'' tones, 

by insulating the head fr om the r im; almost 
doubles the volume and carrying power, and 
enhances the tone quality far beyond that of 
any other banjo . Seven styles to select fr om, 
ranging in price from $25 .00 to $100.00. 
Write us about th em. 

~ 
25 ,( 9 E•at Ad a rna Street, Chica1ro , lllinoia 

BANJOISTS llyouwaaii!:t:::ld~=.~d:!==,d;::blabe•d1 
ROGERS SPECIAL or the DAMP PROOF 

Weaakoaetrial dtbe ..UwblteRoa-,18s:,ec:lal 

ROGERS MUSIC HOUSE F•nn i•• da.le, New J•r■•J 

F.E.COLE Muufacturers o f HIGH GRADE 

BANJOS, MANDOLINS 
AND CUITARS 

.ll y calalot Ufruf or llu 1Ulin1, J Appl• ton St ., Bo.ton , Mui 

FREE FOR THE ASKING 
Eleven Banjo Solos 1• N~:!~~ 

By Vess Onman, Emile Grimshaw .. Joe Morie)' 
a.nd Bert S..nett 

We- lntllte- gou t o trg lhHe-.racce-,.r/111 fJrltl.rh pabllcatlon.r 

AT OUR £XP£N.S£ 

Cllllord Essex Co., 15• Grllfton St .. Bond St., London, Ent. 



THE CADENZA 

JUST OUT 
FOR MANDOLIN ORCHESTRA 

Shoul rms March · I ...... ,.d 

Poinsetta Waltzes H"'• 
Dreaming Dreams of You,Waltz o~E~ 

SILVtR THRtADS AMONG THt GOLD 
MY CRtOLt SUt LOVtlAND IS CALLING 

HAMILTON s . GORDON, 141 w . .]6th St., New 't o ,.k 

FARLAND 

Jacobs' Orchestra Monthly 
IS A 100-PAGE MUSIC MAGAZINE 

o ... oted to lb• 1Al1tNl.8 of th Pro1 ... 1ou1 ud .... 1 ... , 
land and Orchestra Pl11 er 

l2 P.lQB S of If•• M111lc ID enry 11a.111be1. 
ti •W PIIJ YOU lo ■nd 1 O CENTS fpr th1 D-.e111be1 H U lnue (U♦ pa1u .) 

PabUall.ed bJ WAlHR JACOBS I 9 e1wo rth Sll"HI , Bo .. o•, M■u, 

NEW! JUST PUBLISHED I 
"IN SOLITUDE" 

NOCTURNE , Op. 2 
B1AliuBo~• , .• . ,011 ... A" . .,_ TotU•Ar••t•••• 

l ■tll■-illolliil -'Cl T- lladot. .20 lludo- .... .lO Bu.Jo Acc. .20 
:Zad M-4olill .lO Mallo-Cello .ZO Ollitu .lee . .ZO Pl■zlo .lee. -'Cl 

Jrd lludoUn .:ZO Piute Obllpto .:ZO 
Plq■.blelaao7 -biutloa. OIKount Half Off. C■illwllllotdw 

OHAIIL•■ N. TUTTL., N•O■HO MO. 

.u :ft:':..:=·.!'=~~ j=~,t·u.e ■re~e;--

KEYNOTES 
Tbe ONLY British Paper that C.ten for the 
Tbtee lmtrummt■ ln Every laue and hu 

EIGHT PAGF.S OF MUSIC EACH MONTH 
INSTllUCffVE ~~ ~rtt~S of INTEllEST 

,1.01 for 12 -11uo 111boalpClon. 61 ceala for 6 -tluo. 
Send 10 eenta for Spedmen c:op7 • ....,_ ...... .,...,.-a.., 

JOHN ALVEY TUIND,3' Olfonl Street, W.,Loadoa,Eqlaad ._ ... _,...__,-bM■rd....,_b.,._~W......-0.1■t. 

••--r.::.-=~-=■'::r',.:1:C::::r::='" i. en 
................... , ....... ~ ..... ""c..a■ - oa■e . 

blltllM .... 

PLAY BETTER ~~g..~r<l~'}i°Yii Js~~~ 
Stoddard's Velocity Studies and Arpeggios for Mandolin. 
Moyer's first Lessons in Duo Playing. 
Burford 's Scale..c., Chords and fxercises for the Banjo. 
Special lntroduCtory Price, each 1150. Po■tpald 

GEORGE ST AN NARD ;~~Ls':.~!~s.C::t.T~-~~roN, N. •· 

STANDARD MUSIC FOR MANDOLIN ORCHESTRA 
IN CONJUNCTION WITH ltllOULA.fl ORCHl:■TltA 

NEW { ~~i=r~f s':~~AND .. G,.~d Sd_ecuo;_ ~-~~;:; 
Wesl.,. ••ary llb.ral diacou., to •bilc:dlNn to om N.,. I-• 
SeSld f~putit:lll&n, -catalocN and -phi lat II~ part& 

CUNDY0 8t TTONfV COMPANY, 66 Hanover St., (Dept. C), BOSTON 

MUSIC PRINTERS, ENGRAVERS 
The Larsat Llttio 1raphk Plant In New tnst-nd 

Dcvoled exclusively to the Jrinting of music br every process . We 

~~~~:,liw~ ::e ~u:~~v~~M~.~~r:= ~~:ht 
ir you desire. No orders too small to receive attentio n. 
Prices Low Corrapondc.n« Solklted 

JOHN WORLEY COMPANY 40-48 St111D,1 SIT11t, BOSTON, MASS, 

THE FODEN 
SPECIAL HAID COIICERT QUITAR 
A moat wonilcrful in,trument . Very powfflul a.nd bcautihll in tone. 

Mad e in four 1tylai . 
Pric es: $55.00. $70.00. $85.00. $130.00. 

CAT.ll.00 PSS 
WIWAM f ODEN , 411 Cra..l A .. . , Ea1l•w.-.l. N. J . 

SPECIAL INDUCEMENTS 
To Subscribe !or s I 5 o p1rYm 
Tbe CADENZA, Regular Price , 1 II ADVANCE 

61llj Prafmlaltl M1I!1rulp $2.00 PH Ym 
ANOThC1j1111, IN ADVANCE 
61111 Asmllfl Me■Hrulp Sl.50 pH Ym 
AND n, Cadma • II ADVANCE 

On this Cadenza and Gui ld clubbing arrangement all subscriptions 
must ,n,d with the Decembe r, 1914, issue , ■t which time all Guild 

i:':t~s~~ ;tu~h~~~~i5 gbtf'ft:! ::Yo/! 
1theba7. 

■nee ot the yea r. ___ 

The Cadenza and One Dollar'• worth, lilt prioe, ol. uy of the 
~ sheet music publicat1om for mandolin , 

maJ:• y:a~~tcBork:=• !::.. Y:U';!_~~ 
70fl' wuri/lffMI, tor SI .SO 

The Cadenza and any one Book , Collection or Folio fOUDd in 
. the Walter J■cobs c■ taloe lil ted • t NOT more 

than 60 cent■, for 11.so 
The Cadenza and J~ Monthly for $2 .00 

The Cadenza andBl9oa~MulicDictionaryfor II.SO 
C..-.1 Tiie lmporl&lil WIM-■-1 ..... ..t~aad med.-~'--==-u:=-~-=--· ti>b■ ..t~~ 

Give=,':: ~yali~p:n.z=tten 

N. 8 . We recommend that remittuc. be made by Post Office or 
Ezpresa money order • 

THE CADENZA· ~~~:~~'!.c~i:~ 
I 



THE FAMOUS JENNINGS ia~iir:/~i~:~ 
DISCOUNT 1-2 OFF 

IIAIU\1.IN1, llkOOK 
EMIi Y 1'01.KA 
ES ~H:kAl . l>A POI.KA 
r:nt rn :N 11F.1.1. 
1.l(;IIT ,\ N ll l:A\" 

Waltzes 

Marches 

Galops 

Polkas 

:, ,, 
it .it ii 

'" .. , 1' 

IJAHK !f.•IIN l'AkAl ol. 
IU: (;0 0 :>ITUW.\ Hf.\ ' lf . W 
Fl ' FI Of.-, ►' 1111/11 AIMIA M A 
FAk/111:kV JUllllff 
1, El HUS\' 

J < I IA Y-, ►. f. U '- A!'i,'i!'.'FkSAk\' 
:u •\ )l.\ (IIINl ll,FfT ll'ln t ~: i'tA,'ilA114>.\ 
1• I() :'-AN~ Y lnol I:\ ' ~ tA KF WAI K 
~U k,\ l ,l'l ;\lf HAI I 
1• I" kUU ► ·-. UH Fl•TJoN 

..,,,uxr .... Fk <IM r ll ►. I !)I r••:O.fl ► I u ... 
1, I' : , -.nU'rl U•k;<. 4, ►" :"11.E /,IA N 
1< 1\ fUN ► ,T I IF HA .\'l> l•I AH. 11 

111 
;~ ;: 1< L':',< I ► "A\t·-. l 'ATkfll. 

~l 21 -~; ~ .. ~< 
~0 ; \ I 5 l \ 10 
!><I :• H !' JS 
,o : , 1• IS IS 
~O ! \ IS 1, JS 

: , t• \~ 10 
ott, t \ 
11, ~•• :• : , ~o 
4(1 U, !U !0 1, 

:~ :v JU :~ 

... 
S!J 1, l ~ I \ 

'" t ~ :• · ~ 

Miscellaneous 
l!A!,l'l1• t . IHtl n, 

'" " 40 lS IS t\ ICI llhl It UF ]ll(IIAl•WA\ " 40 "' 
lo : ~ 15 1, , ,HtNIVA1 Of \tNI• t \ Jn.o'"""' :, 

IU IS JS J< \ "I.USI t'.k tit H<,-.; '- , .,:,tu, 1< 
<u t< 15 15 IS 4 OMll l'Afllfll I< 

:< 15 1< IU ,;EN I-Vrt:V F l ,AV" rn ,Ill :< 1< 1• 10 
1< 1~ I~ 11n:-.n · -.wr: ►.T Jl 1:-.11 \',.,,.,,,.n, 1< 

m J< LS 15 Jill I\' JH:N Tl ',T I< 
t• <o J S I< IO I A l 'AI (IMA M ,, ,,.,111 
'IO :< I < 1< 15 Mt : UJ 1-\ ' IIF Jkl', 1/ JI•,-. <o 
11, !< 1< " 10 :',IJ Nl'•I kEI -~ l 1, " • <u 

H 1< I ~ JO ( 1kH : NlAI MA / UltKA 10 

'" " , .. 
" 

: .. 'i,:, _i.i !,·j i,i_i,;,i,· E;;;·"T~a,~h'i~g Pieces for Banjo 
. ., ~ ~ u fAN l lA Nl," A:'iJJ TIU CK ,oro 15 

l.\'l.t::UM QUJCK,n : 1> 1~ 

!~1 I< IO ~!{i~f~{)J\~t~:t;ff ·_::~::•,.> 

:~ \0 I < 1< H ~tift~111it:~fiJ l(()OME '~ JI(, ~ 
!O ~~ l~ r~ ~~ ~hi~;J~UE\1:y7n1SClff j,~ 

V IN TON 1'01 KA "o 
VI I IAf,f.fA\ ' flklTf. :o 

'" Mandolin Duos 
_ju A;<.NIEI .AUkU : 

AIILt . WIIFkf Akf fllOl ' 
L"A\' Al.U : ktAHU..,THA:'\A 
1ov1 : ~0IIJ..,\VEFT -.u ;,.,. 
)1.\ 1",f. k EIH ~~\,~'/,Pf K F:'\ 1111 ~ \ ' 11(1/'ll f 

" " '" " 
" '" 

Cake Walks , Medleys, Etc. 
!l' r. o s ll ( k u•Ti~u e Jn u, 11ne110 
Clk t;US l>AkAn ~; 
COON 'S AC(' O M MOIJATll l N 
DAltKTOWN Hf:VEI. 
UAHK n :s·s f: kEN Anf : 
l>AltKff "' il ll l.lDA\ ' 

.40 . I ~ .15 .JO ·"° .. t, . .?5 .:.s .50 
40 .. l!I .?fl .20 .. 15 
.:, .:.s '' . 15 !5 .:\ .:.s 
, 5U .,Ill .15 .15 . 15 

JENNING S' G UITAR SC HOOL 
15 l'A r.F.... l'R\ Cf. 1>0 CENT S. 

11• ./• ,,:,:tu 

1>111, r;_,hrd 
h y JAMES ff. JENNINGS Providence, R. I. 

Also For Sale by WALTER JACOBS , 8 Boswo rth St ree t , Boston, Ma u . 



WEIDT'S ELEMENTARY STUDIES 
for MANDOLIN. BANJO and GUITAR 

Are fa mous wherever th e tri o instrum ent s ar e known 

Mr. Teacher UNL ES S you a re a lr ead y u sing these studies 
re quest spec ial qu ot a t ion, on a SAMPLE SET 

I N FIVE BOOKS FOR EAC H I NSTRUMENT 

·"""',, ,.Jr. ... , ..... 
.11,/,.J,U,o TJi,ou1Jio11/ WEIDT 'S Catt/ u/ly 1-·,,,,, ,.d 

W,/fC, oJ,d 

ELEMENTARY 

STUDIES 
A Practical M eth od for Cla ss an d Private Ins tr uctio n 

PLAYABLE IN ANY COMBINAT ION 

PliB LISII EO J,'O H T II E t' Ol.1.0 WI~G INSTR U:\IENTS : 

Isl and 2nd 
MANU OLIS 

Book I 
Book 2 
Book J . 
Book ◄ . 

Book S. 

SIi<. 
SO.,. 

'"'· SO.,. 

'"'· 

Book I. 
Oook 2. 
Dook J . 
OooH 
Book S. 

1st ancl 2nd 
GUITAR 

• 1s t and 2nd 
BANJ O (C Nota tion) 

SOc:. Book l. 
. SOc. Book 'l . 
SO<:. .. Book J . 

. SOc Book 4. 
SOc. Book S. 

SO<. 
SO.,. 
50c . 
so,. 
SIi<. 

Isl and 2nd • 1st and 2nd • I st and 2nd 
BANJO (A Notation ) TEKOR -'.\IA.'iDOJ..A. '.\lANDO -CELLO •MAN.DO-BASS 
Book I. 
Book 1. 

°"'" !look< 
BookS 

SOc. Book I . 
~c: . Book l . 
Sek BookJ . 
SOc. Book 4. 
SOc. Book 5. 

ocn.n : ~1A:-.:DOLA 
and l rdMA :-;1)() 1.1:,,.: 

n un : 
OBLI GATO 

P.00• 1 
f?w\ J 

!>Gt. 1!<>0.J . •. 
:!.O<-, Book ~ 

~- R<,,;,\ ~-

50c. Book I. SOc:. Book I.. SOc. 
SOc:. Book J . SOc. Book 2. . . SOc. 
50c. Book J . . .SOc. Book J . ....... Soc. 
SOc. Book 4. SOc. Book 4. . . . .... 50c. 
50c. Book S. . ... SOc:. Book S. . SOc. 

°CF.Ll .0 
OBI.IGATO 

Hoo~ I.. . ••..• so.,. 
-.0.. !look 1. )Ge. 

',Ot. l k,,, kl . -.0.. 
loCo:. 11ook ◄ so.,. 
-.0.. IJ<.ok i SO.,. 

PIA~O 
ACCOMl'A~ IME:--T 

• ..... . ... ',Ot. 

····· · ··· - · 
. .•••.. so.c. 

'"· "'· 

~~~\PuoL~~HEDWALTER JACOBS ~,0!Tso: I~ 
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