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“Wonderfully articulate speakers”
Sonus Faber Liuto Monitor - BBC Music /September 2009)

“There is a graceful musicality about this. speaxer that
marks it out as special”
Sonus Faber Liuto Monitor — Hi-Fi Choice (August 2029)

For such tijou speakers, the Toy's audio performance
is immense”
Sonus Faber Toy - BBC Music, Best Loudspeaker of 2008

SOI‘\ us Fa bel‘ has always believed that

cwhning a pair of speakers should be a tctal aesthetic
experience. Technokgy honed over decades to Jum every
LECE OF mussc Nto a special auditory occasior 1s Dart of the
Aoy, B il eqaaly smiportant & the meticulous styling and
raunal maenals chosen for the cabinets whizh house the
Crivers. Ingpired By the crattsmanship of the onigiral makears
¢t 2lasg cat nstruments such as the Iute and the wolin,
Sanus Faber's bland of fine woods and leathar adids up to
the last wora in aspirational ltalan elegance.

And yet, thanks to Sonus Faber's latest creaticns, such
luxury costs tess than you might think. The naw Liuto
loudspeaxer callestion reflects the smooth coritours and
clessic jonery of the ute, delivering a sprightly musicality,
as sensitive, rich and graceful to listen to as it is to look at.
The lute shape is 106t just visualy pleasing; its curves serve
to stiffen thre cabmnet and dampen unwanted resonance,
whilst the leather cladding stretched across the front baffis
ennances dispersion The result is a soaring, soultul sound.

Sitting alongside the Liuto range, Sonus Faber's Toy
series sets out t¢ destroy the notion that small speakers
can't deliver wonderfully er.gaging scund. The warmth
and responsiveness of their performance would challenge
speakers three times their size, whilst never losing the
sense of the fun and joy that the name evokes. Clad from
head to toe in barred leather, these lovingly aesigned
speakers are set to become style icons for the musical
fashionista whilst simultaneously satisfying the audiophile.

Both collections have beer specially selectecl “or you by
Absoiute Sounds, the UK's leading importéer and distributor
of the finest, most cesirable audio equipment the world
has to offer.
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welco

EDITOR As great hi-fi debates go, you can forget CD versus LP, electro-
20 hauled static speakers v. moving coil, or even solid-state amplifiers against
tel/fax +44 (0) 1672 811882 . . . ) |
e editorial@hi-fiworid.co.uk - & transistor. No, the big question for me is the far more fundamenta
v question of “what is the best...?"
L) . . )

E:Z'g:] E?JTOR 2=t You see, | am all too often being asked, “what's the best £1,000
tel: +44 (0) 20 7625 3129 ot ‘\ CD player or £10,000 super speaker!” Before | answer, | tend to
emal.  adproduction@hi-fiworid.couk get into a debate about the very epistemological
PRODUCTION EDITOR basis of the question itself. Don’t worry, I'm not
David Noble going to get my pipe out, spark up and begin the philosophy lecture
o ":;:‘;;Lﬁ:@{if:j;j:wuk just yet. It's just that sometimes | find myself uncomfortable with

' o the idea of there being such a thing as “the best” at all...
ADVERTISING EXECUTIVE Let me explain. Imagine, if you would, that | walked into the
Debi Silver ' s ,
) + 44(0) 1723 500 435 local greengrocer's s'!wop a'nd sa‘ld.‘ hey mate, what's the best
mob: +44 (0) 7966 84 35 36 vegetable under £37" That's a bit like how | feel when | get asked to
email.  debisiver@hi-fiworkd.co.uk recommend “the ultimate £200 iPod dock” or "the best sub-£2,000

"
ADVERTISING EXECUTIVE turntable”..
Brad Francis Think of it like this. Hi-fi is a bit like cooking. There are a lot of
:::;b :ﬁgg;gfggz :gg ingredients, and what (and how much) you put in of one particular
email brad francis@sky.com vegetable, herb or spice depends on the quantities (and indeed the
skype: brad francis.media quality) of the others. So it’s a touch too simplistic to be talking in
ACCOUNTS absolutes. For me, the art of great sqund is about taking your hi-fi
tet: +44 (0) 20 8841 8892 separates as building blocks, and getting the best from them, both
fax: +44 (0) 20 8841 9144 individually and as a whole.
e-mail: accounts{@hi-fiworld.co.uk . . 5
So the answer is of course that the best is what's best for you.

PUBLISHER And this depends on a variety of factors, from your tastes, your
:‘?:;i':eywmpub“sher @hiiword.couk ears, your expectations, the other items in your system and the sort of music you

' listen to most. Then there are other considerations too, like budget, family and even
FREE READERS CLASSIFIEDS the volume levels you listen at. What's best for one can often be worst for another,
tel: +44 (0) 20 7625 3134 s ther half keeps remindi ]
emal.  classifieds@hi-fworld.co.uk as my other hall keeps re ng me: ) ‘

As a hi-fi magazine, we try to capture the essence of a product; its technical
tS:JBSCRIPTB‘:J(%) 12 875007 performance allied to its subjective one, relative to other products at the price. Of
el N . .
fax: + 44 (0) 1442 872279 course we can and do opine on our favourites, but we always explain why first. |
e-mail: hifiworid@webscribe.co.uk think that gives you a great 'start point' into buying decisions, so you can go on to
PHOTOGRAPHY find a good dealer and listen for yourself.

David Noble
tel: +44 (0) 20 7625 3134 David Price, editor
WRITERS .
Steven Green, Tim Jarman, Paul Rigby, testin g
Adam Smith. )
To ensure the upmost accuracy in our product reviews, analyser, using pulsed and gated sinewaves, in a large
HiFiWorld has extremely comprehensive in-house test room to eliminate the room’s influence. Pickup arm
A A facilities, and our test equipment - from big names like vibration is measured with a Bruel & Kjaer accelerometer.
h| 'f' WO rld Rohde & Schwarz and Hewlett Packard - is amongst the No other UK hi-fi magazine has in-house testing, and
SUITE G4, ARGO HOUSE most advanced in the world. none has access to such advanced tests across all types
KILBURN PARK ROAD Loudspeakers are measured using a calibrated Bruel of equipment. That's why you can depend on Hi-fi Workd
LONDON NW6 5LF & Kjaer microphone feeding a Clio-based computer reviews.
wvw. hi-fiwarld 0, Uk
verdicts
Q0O O®® outsTanpING simply the best
Q0O ®  ExceELLEnT extremely capable
... GOOD worth auditioning
.. MEDIOCRE unremarkable
® POOR seriously flawed
£ VALVE keenly priced
ELECTRONIC MAGAZINE

Go to our website www.hi-fiworld.co.uk to buy an electronic
version of this magazine, individual issues, back issues or a
subscription.
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tube tuner.

Tannoy DC10T
joudspeakers.

Tascam 202 MkV
cassette deck.

1 Rega RP1
tumtable.

4 Hi-FI WORLD NOVEMBER 2010 www hi-fiworld.co.uk




hi-fi world

NOVEMBER 2010 VOLUME 20 : No. 09

INTEGRATED AMPLIFIER SUPERTEST 17
Paul Rigby compares the Icon Audio 40 Mk.IIl, Moon i-1, Unison Research
Secondo, Electrocompaniet PI-1, Arcam A38, Pathos Classic One Mk.3, Cyrus
8XPd and Audio Analogue Verdi Cento.

MF AUDIO CLASSIC Il 30

David Price tries this new uprated version of a popular passive preamplifier.

TANNOY REVOLUTION DCIOT 12
Noel Keywood falls for these new high end floorstanders.

MONITOR AUDIO BX5 54
A fine pair of budget floorstanders, adjudges Noel Keywood!

MAGNUM DYNALAB MD-90T 66

David Price is beguiled by this excellent analogue tuner.

BRAUN CLASSIC 2 80

Tim Jarman remembers this classic nineteen sixties music system.

TASCAM 202/V 70

Tascam’s professional twin cassette is taken for a spin by Tim Jarman.

LITE'SON 1[I

David Price reports from the launch of Marantz's new Pearl Lite
separates at Zouch Audio.

VINYL NEWS 98
Paul Rigby with all the latest black plastic releases.

REGA RPI 100

David Price enjoys this new entry-level turntable.

FUNK FIRM FXR Il 105

David Price tries an new excellent affordable audiophile tonearm.

RECORD MAKERS 110
Paul Rigby Iooks at Stockfisch Records.

AUDIO TECHNICA AT-LPI120-USB 116

David Price tries an interesting budget direct drive USB turntable.

contents

7

svasclicr -t chansicaa

7 NEWS

words from the front...

33, 59,87 SOUNDBITES

Adam Smith tries Isol-8's Powerline Axis and Supra’s AGS-10k Humbuster,
Paul Rigby auditions Nordost’s Magnus mains cable and David Price hears
QED’s uPlay, then David Price listens to Black Rhedium’s Symphony
interconnect and Jays v-Jays headphones.

35 MAIL

Eleven pages of your views; no small amount of controversy here...

53 COMPETITION
Your chance to win a superb XTZ A100D3 integrated amplifier worth £600
in this month’s competition.

60 WORLD STANDARDS

Brand new, updated guide to the latest and greatest hi-fi hardware on sale.

74 WORLD CLASSICS
Brilliant designs that have stood the test of time...

79 CLASSIC CONTACTS

When a classic piece of kit goes wrong, these are the people to contact to get
it fixed.

82 SUBSCRIPTIONS

Ensure your copy every month and save money too!

84 AUDIOPHILELP
Paul Rigby rounds up the latest audiophile LP releases.

89, 91, 93, 95, 97 OPINION

The team get to grips with matters music, hi-fi and life!

120 DIAL-A-DEALER

A comprehensive guide to UK hi-fi retailers.

123 CLASSIFIEDS

Two pages of second-hand bargains.

128 NEXT MONTH

what we hope to bring you in the next sizzling issue...
129 ADVERTISERS’ INDEX

130 CLASSIC CUTS
Paul Rigby remember’s Thin Lizzy's epic 1976 ‘Jailbreak’.

wiww, hi-fiworld.co.uk NOVEMBER 2010 Hi-FI WORLD 5



ADAPTIVE AUDIO

Chordette.

for the way you listen

PEACH  DUAL PRIME TOUCAN SCAMP MOGUL GEM
™ - « -
.' B L & w2 ®
. ® 24 I \ . Py -
™ o° - P 3 r .. ’\ .- - :J ? . ‘e S or -
¥ s : R . g s
Coanxial, Optical Analogue & USB 4 Input Pre Amplifier Headphone Amplifier 50W Stereo Pawer High Performance USB, APTX Bluetooth
USB, APT-X Qutput Phono Bidirectional USB with USB + RCA Amplifier with USB Micro PC, 6 USB, D to A Converter
+ RCA HDMI 1080P Monitor

Bluetooth DAC Amplifier
Q/P + Ethernet

www.chordelectronics.co.uk

hord Electronic

01622 721444 sales@chordelectronics.co.uk

Cdll Email | Visit | © CHORD®




NEWS

news@hi-fiworld.co.uk

news

THIRD DEGREE

Two new affordable separates from Leema Acoustics
have just been launched to a waiting world.The

new Stream Ill CD player and Pulse Il amplifier

are claimed to have “significantly upgraded —
performance with stunning aesthetics and a vast .'

array of useful new features”. The new 80W RMS

per channel amplifier includes a configurable AV

input, a switchable moving magnet and moving coil

phono input, and a front panel MP3 player input.

Additional features include record output, full

remote control, headphone output and full !

short circuit protection, plus four digital inputs ‘.
(two optical, one coax and one USB input).

The new CD player has an all-new slot loading
transport which is controlled by Leema’s own
custom firmware, with less jitter and digital error
than could be achieved with off-the-shelf drives and
scftware, it is claimed. The new Leema Quad DAC is .\
further refinement of Leema’s own highly successful MD2 Multi-DAC giving a shorter
signal path and even better performance, the company says. In common with the Pulse lll, the Stream
Il features four digital inputs, plus USB digital output, which enables bit-perfect digital archiving. Both also feature
Leema’s new Navimech, which provides "delightfully simple and intuitive control”. The new fascias are machined from
solid aluminium. Prices are £1,495 each. For detais, call +44 (0)/938 811900 or click on www.leema-acoustics.com.

Strecam HI

ELITE SYNCOPATIONS

Quad had replaced the much loved

99 Series with an all-new range of
components, including a CD player,
radio tuner, preamp and two power
amps. “Like their predecessors, the
Elite components are compact in

size and designed with performance,
simplicity and versatility firmly in mind”,
the company says.The Elite models
supersede their 99 Series counterparts
product-for-product. The initial launch
consists of five components: the Elite
CDS CD player (£799.95), Elite FM
tuner (£599.95), Elite Pre preamplifier
(£849.95), Elite Stereo stereo power
amplifier (£699.95) and Elite Mono
monoblock power amplifier (£649.95).
Two further components will join the
range by the end of the year; a second
CD player that incorporates digital
preamp functionality and an additional

stereo power amp to replace the
existing 909. For details, call
+44 (0) 1480 447700 or click on

www.quad-hifi.co.uk,

wiriniehli-fiworld.co.uk NOVEMBER 2010 HI-FI WORL( 7
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GET YOURSELF CONNECTED

Audiolab have announced a new CD player and CD player/preamp, in the shape of the 8200CD and 8200CDQ. They
feature extensive design input from John Westlake, digital designer of the legendary Pink Triangle Da Capo, and boast
“class-leading sound with innovative functionality”. The new players are the first products to emerge from Audiolab's
latest generation of audio components, the 8200 Series, sporting clean-sheet circuit design and supplying a special array
of facilities and connectivity options, including high-definition USB ports, the company says. Their architecture is perhaps
best described as a 'DAC plus CD', rather than as a CD player in the traditional sense.The Sabre 32bit audio DAC
from ESS Technology is said to be the cornerstone of the design; rarely used in CD players because it is much more
expensive than other audio DACs, the company says. The provision of digital inputs — optical, coaxial and USB — means
the 8200CD and 8200CDQ can be used to deliver top-quality sound from all kinds of digital sources, including audio
files from computers and other media devices.

The 8200CD and 8200CDQ accept data right up to 24bit/96kHz via USB, with bit depth and sampling frequency
shown in real time on the player's LCD display. In addition, the USB link is asynchronous ~ this means data is regulated
by the master clock in the player, rather than by the computer as the source, helping to minimise jitter (digital
distortion). The user can control the media player on his/her PC or Mac via the Audiolab remote, with the control
signal transferred back to the computer via the USB port. This facility is compatible with all media players — Apple
iTunes, Windows Media Player, etc. The Audiolab 8200CD is available from late August at £699.95, with the 8200CDQ
arriving in September at £899.95. Both models are solidly built with all-aluminium casework and are available in a choice
of silver (natural aluminium) or classic Audiolab black. For more information, click on www.audiolab.co.uk.

ONE TIME

Unity Audio Ltd has
distributed professional
speaker brands since
1995, and has now
gone into manufac-
turing its own active
monitor loudspeakers.
The Rock comes in an
attractive gloss black TWO NICE
finish for domestic Teac’s new AR650 is said to be “twice as powerful as many
hi-fi use, and sports stereo amplifiers at the price, and has the ability to drive just
both XLR balanced about any speaker you care to partner it with”. Carefully
and phono unbalanced selected components create a crisp and clean sound quality
connections, with a rear that’s also well defined, the company says. It sports seven inputs,
panel level control for including an MM phono stage, plus a microphone input with
direct connection to a CD separate level control for those with a karaoke bent. Price is
player. Esoteric Audio Research designer Tim de Paravicini £249. For more information, click on www.TEAC.co.uk.
has created an amplifier especially for this speaker,a |100W
discrete Class AB design with custom wound transformers
and dedicated LF and HF sections with overload/clip
protection. The cabinet is designed by Kevin van Green, and
sports a Corian/bonded plywood fro)rln: baffle. It's a closed bo» CI-ASSIC VINYI.
design, the cabinet made from “top grade” !2mm 9-ply Baltic Classic LPs are offering an amazing 33.3% off of vinyl to
Birch rather than cheaper commonly used MDF. An ingenious mark the National Audio Show at Whittlebury, near Silverstone.
bracing system has also been designed to stop cabinet flexing Classic LPs, one of the country’s biggest in-stock retailers of vinyl
the company says. reissues and new releases, is holding a two-day record mega-

A folded ribbon tweeter has been used which features a sale to mark the date of the National Audio Show.The company
neodymium magnet system, giving higher efficiency, superior is offering discounts of a third across the board on its entire
linear frequency and phase response.A |80mm woofer with stocks of approximately 2,000 brand new vinyl! titles, including
a 0.2mm aluminium foil is chemically bonded to a rigid pulp several hundred high-end audiophile LPs. Customers also get a
fiber cone.This reduces harmonic anomalies and permits complimentary record cleaning cloth with each purchase. Classic
+/- 15mm of woofer travel producing accurate low bass LPs’ warehouse in the Malvern Hills will be open for business
frequencies. The new speaker retails for £2,232.50 per pair; throughout the weekend of September 25th and 26th. For more
for more details call +44(0)1440 785843 information, click on www.clgssiclps.co.uk or call
or click on www.unityaudio.co.uk. +44(0)1684 899457.
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END OF A CENTURY

Denon is celebrating its one hundredth birthday this year, and has announced
its special edition Anniversary Product Collection. It's comprises seven
components, “each finely tuned, hand-tested and accompanied by a certificate
of authenticity and a special collector’s edition coffee table book™. The
PMA-A100 integrated amplifier includes special anniversary tuning. superior
construction and strictly selected parts for higher sound quality. Its partner,
the DCD-A[00 CD/SACD player, features Advanced AL32 Processing
and the latest 32bit/ |92 kHz DA converters. It also plays SACDs and is
further equipped with various digital input ports, including a USB port for
connecting an iPod or USB memory. Like the PMA, the DCD features a
100th anniversary signature badge affixed to the black high-gloss front panel.
Interestingly, there’s a turntable too, in the shape of the DP-A100 [pictured]. A
large quartz locked direct drive, it comes equipped with a DL-A100 cartridge,
apparently a specially tuned version of the DL-103.

The AVR-A100 9.2 Channel A/V surround receiver sports Denon
Link 4th, high-bit i/p conversion and scaling, but also advanced connectivity,
network audio/photo streaming, gold plated inputs/outputs and cast iron
footing to stabilise sound quality. The matching DBP-A 100 Universal Player sports Denon’s Direct Mechanical Ground Construction
and Multi-layer Chassis Structure. The matching AH-A 100 headphones have “a high-grade driver unit for superior sound quality”, a
newly designed skin-soft ear pads and headband, a Juxurious storage case and wiping cloth.All Denon A100 anniversary products
come in a special carton box with a five-year warranty and a signed certificate of authenticity from the chief production engineer
plus a special Denon book.All products will be available from November |st onwards and will only be sold at a few selected
anniversary selection retailers. Visit www.denon /00.com for more details.

EIGHTY-T00

Meridian has announced a replacement
to its much loved FB0 one-box system,
in the shape of the new £1,500 M80.
The ‘Compact Entertainment System’
includes a 2.1 DSP loudspeaker system,
CD and DVD Player, DAB/FM/AM

Radio, an i80 iPod Dock, and Multiple ] ;
Analogue and Digital Inputs. The T

MERIDIAN

f

curved arch of the M80 houses a -
ROCKING GOOD NEWS refined yet powerful loudspeaker system, finished in a range
Lovers of the axe will cheer the return of British hand-stitched leathers - Obsidian Black, Chestnut, and Ivory.
of the Pure Evoke Marshall DAB radio, A i80 iPod Dock is included with every M80, and allows the choice of music from an
in full Marshall stack dress! The £119.95 iPod to be selected via the M80 front panel — or from across the room using the remote
Evoke- IS Marshall Edition echoes the style control. Containing a powerful Meridian 2.1 DSP loudspeaker system in its unique,
of what are arguably the world's leading mineral-doped composite body, the M80 can fill a large room with sound, the company
guitar amplifiers. The distinctive white says. British designed and hand-assembled in Meridian’s Cambridgeshire factory, it sports
“Marshall” lettering sits on black grill “the highest quality leathers, sourced in Britain and hand-worked by local experts with

beside the brass-effect control panel that over thirty five years experience”. For more details, click on www.meridian.co.uk.
features a fierce red on black display. The
radio has a bass reflex port alongside a

custom designed 3" drive unit. This latest

version sports ChargePAK compatibility SOCKET CI"

(it will go a claimed 24 hours between Japanese high-end accessory specialist Furutech has launched a UK 13 amp mains plug, “designed
charges), an OLED (Organic Light Emitting from the ground up for exceptional audio and video performance”. Their BSI 1363 compliant UK
Diode) display that is clear from any angle; wall socket is available in both single and double socket versions; the Furutech FP-1363 features
a light sensor which automatically adjusts a nylon / fibreglass body and Alpha Pure Copper Conductors. Furutech’s patent pending clamping
display brightness; more station presets system can accommodate cables up to 5.5 mm2 and provides |17.142% more contact area than
(30 digital radio or FM); an auxiliary conventional designs, it is claimed. Alpha Phosphor

input to connect an iPod or MP3 player; Bronze Pin Supports ensure excellent contact and

and FM with RDS for maximum station handling characteristics. The whole assembly is

choice; textSCAN and Intellitext has also mounted in an ABS front plate with polycarbonate

been added so that scrolling text can be cover. All metal parts go through the company’s Alpha

paused and controlled as well as stored Process cryogenic treatment to keep all connectors,

for browsing at a later date. For more conductors, and other metal parts in a perfect stress-

information, please visit www.pure.com or free, stable and highly conductive state. Prices starts at

call +44 (0) 845 1489001. £74.95 for the FP-1363-SG (single, 24 k Gold plated)

and stretch to £134.95 for the FP-1363-DR (double,
Rhodium plated) product. For more details, call +44
(0) 1276 501 392 or click on

www.soundfowndations.co.uk,
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New Pearls
from Marantz

David Price attends at the launch of
Marantz's new Pearl Lite CD player
and amplifier...

arantz's Brand Ambassador Ken Ishiwata joined HFW edi-

tor David Price over the end-of-August bank holiday, at the
launch of the company’s Pearl Lite SACD player and amplifier
at Zouch Audio, in Ashby de la Zouch. Hosted by proprietor
Mike Statham and his lovely wife Lynn plus his excellent team,
over fifty members of the public and Hi-Fi World readers also
attended, getting the chance to hear the new system, along with the original
Pear! and Marantz PM|5 systems.A fine time was had by all, with much great
music being played, helped along by some rather nice bubbly, strawberries and
chocolate biscuits! The event was a resounding success, thanks to Ken and
everyone at Zouch Audio Ltd. For more information on the Pearl series click

on www.marantz.eu/kipearl

:
- ==

An energetic Ken Ishiwata was there both days,
demonstrating the new Pearl Lite duo via a
particularly well set up pair of Focal Chorus
floorstanders...

top: Peari Lite CD sports USB input
and extensive digital connectivity;

below: Pearl Lite amp has plenty of
power and inputs plus fine sound...

www.hi-fiworld.co.uk NOVEMBER 2010 Hi-Ff WORLD 1 1
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DCI0 is, however, a big Tannoy tha
tries to hide the fact. It carries a classic
Tannoy Dual concentric drive unit, but
in domesticated |0in form, allowing a
339mm wide (13in) front baffle to be
used. This is no Tygan covered ward-
robe, Yorkminster style, but an elegantly

shaped Cherry veneered and gloss
coated beauty that stands |,125mm
high and weighs 34.5kgs. So the DCI0 is
big, but not outrageously so. It's around
one-third the volume of a Yorkminster,
for example; and | won’t even mention
the Westminster!

Even when they're small though,
Tannoys are big. The DCI0s are
room shakers, producing vast bass
and effortless volume.Yet in apparent
contradiction, they need very little
power and are better off being denied
it. Look at them and you may think
the 500 Watts peak power and |25
Watts continuous power Tannoy claim
they can absorb suggest a big amplifier
is required, but not so.Also quoted
is a 92dB sensitivity that, unusually,
was conservative. Ve measured a
monstrous 94dB and | could get no
more 5 Watts into the DC|0s before
being acoustically overwhelmed! This
calculates out at 96dB [2 ft away (using
-4dB loss for every doubling of distance
in an enclosed room), or 92dB 24ft
away.

I mention all this to get big,
sensitive loudspeakers like the DC|0s
into perspective. Big Tannoys work
right at the bottom end of amplifier
output figures and this is where a
large majority of amplifiers sound at
their worst. The ideal amplifier for a
DCI10 is a 20 Watt Single-Ended (i.e.
crossover free) valve amplifier of superb
design, from Audionote or Almarro
for example. | have heard Westminster

1 2 HI-Ft WORLD NOVEMBER 2010

Germa ble was
high power transistor amplifiers at
year's High End Show in Munich, but
was painfully obvious to me. | heard t
amplifiers, not the loudspeakers.

Installation was easy enough. Just
slide out of the carton, screw in spikes,
haul into upright position and position
suitably. Producing vast bass, the DC|0s
are best kept away from walls and
reflective surfaces, and are ideal free
standing in a large room.They come
with sturdy bi-wire terminals fitted
with links, plus an earth terminal. | used
the green earth leads | made up for
the Yorkminsters. What Tannoy don’t
provide are foam port bungs and this
the DCI0s need | feel — more later...

The front grilles can be removed
and underneath lie two drive units, or
so it appears. In fact the upper one is
a Tannoy Dual Concentric, comprising
treble unit firing out through the centre
of a |0in bass/midrange unit, loaded
by a rear port. The tweeter takes over
above a low |.4kHz, so crossover is
at a longer wavelength than in most
loudspeakers, lessening phase error
between midrange and treble.And the
DCI0 does in practice sound more
‘solid’, all-of-a-piece and less phasey
than most.

The bass unit sitting below it works
up to 200Hz and is also rear ported.
As output from both ports is identical,
our measurements show, the bass units
and rear chambers are also identical
| suspect. And finally the crossover
is deep cryogenically treated, said to
improve its retrieval of low level detail.

SOUND QUALITY

We gave the DCI0s a few nights of
running in but they had been used and
did not sound especially ‘tight’. One

www.hi-fiworld.co.uk




only a power issue. The
DC | 0s have great insight,
likely due to the high
standard of component
quality in the crossovers,
and they open out with
valves, sounding smooth,
open and expansive.The
MB845s pushed a little
less low end power into
the Tannoys than the
AMS50 and this helped
balance things out too.
All the same, the
DC10s have enormous
bass output and excited
our room down at a
subsonic 24Hz.To avoid
this they need a room
larger than 28ft long. In
our room they really
needed foam bungs, |
thought, but had none,
so | made some up using
acoustic foam. They
made less difference
than expected, at least in
taming deep subsonics
on Alison Goldfrapp’s
‘Let it Take You’ but over
a variety of discs a good
balance was achieved
with the bottom ports
fitted with bungs and the
top ones left open. This
gave better damped bass
in our room and | wasn’t
distracted by excessive
subsonics and the bloated
sound that comes from

M hi-fiworld.co.uk

The DCI0s deliver enormous
power whilst remaining relaxed
and totally unphased. There’s no
strain here but then looking at the
figures that’s only to be expected.
Pressed back into our settee from
huge volume the DC10s were just
lazing along. It was when | put on
Duffy's difficult 'Rockferry’ CD
that the DCI0’s talents started to
become apparent. Their tremendous
insight made every little subtlety of
production apparent, spotlighting
Duffy in front of the microphone
with an expressive power that made
lesser loudspeakers sound relatively
bland. It was like listening to new,
shiny 24/96 digital after being used
to old 1970s PCM from CD; what
you once thought was good has been
exposed as wanting. The lovely part
about it was that the DC|0s are
relaxed, laconic and totally unforced.
They cruised along, throwing out one
of the most insightful, informative yet
relaxing performances | have heard
for a while.Total silence suddenly
broken by Duffy inhaling at the start
of 'Syrup and Honey', made me sit
up.The sparse, almost non-existent
instrumentation, allows her to stretch
out with a gorgeous range of vocal
expression, quite her own, and the
DC10s made this vividly apparent in
front me, in a huge, perfectly formed
canvas. This was the best | have heard
the album, and by a large margin.

Tannoys are all about big bass
and the DC10s don’t disappoint.
Bass lines from Angelique Kidjo's
‘Agolo’ thundered through our
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Q Series

All new Uni-Q

array.

A large vented tweeter in the centre

of the bass/midrange driver, with a
‘tangerine’ waveguide and unique
Z-flex surround to combine unrivalled
dispersion with generous travel for
the aluminium MF/LF cone.

BKEF

INNOYATORS IN SOUND

a class above

With the same innovations as KEF's revolutionary Concept Blade
technology showcase, the all-new Q Series from KEF performs
like speakers from a higher price class in terms of realism,

Advanced bass
technologies.

Inside the hionat v‘r\r"l‘“r‘\r\»-'

combines a rgid superlight cone with
a massive vented magnet assembly
and an overszed voice coil for
exceptonal sensitivity and
distortion-free power handlir

musicality and off-axis dispersion.

Total system
design.

These advanced new drivers

only need first order crossovers,
maximising fluency and transparency,
and KEF's legendary attention to
detail extends from innovations for
easier bi-wiring to environment-
friendly finishes.

www.kef.com




listening room with a power that

| physically felt on the chest. With
bungs out it was way too much in
truth, but with bungs in the DC10s
still made rivals sound wimpish. Pin
sharp in their timing and clean as a
whistle with interjections by horns,
the DC10s showed they stride
along with a grip on pace that is
exceptional. Hand drums rang out

in the left loudspeaker whilst bass
drum strikes sent shivers across

our room.Was | using Watts? Er, six
absolute maximum, a meter told me.
Meanwhile the Bruel & Kjaer sound
pressure meter beside me indicated
110dB on peaks and 100dB rms
(12t away to listen near field). If I'd
had a small 3W valve radio attached
it would have gone just as loud for
heaven’s sake! It's difficult to believe
what a 94dB loudspeaker sounds like
- and a large subsonic explosion at
the end of 'Tatchedogbe' barreled
through the room shaking all around
like a tsunami whilst | was musing on
this, as if to say “you haven't heard
anything mate”. Other loudspeakers
don’t do things like this.

What they brought to Rock
transferred easily and appropriately
to classical performances. Quiet and
waffle free, the DC|0s delivered
piano into the room with a power
and alacrity that put the spectacular
playing of Arcadi Volodos up onto
a sonic pedestal. Clean as a whistle
note to note, the DCI0s were so
beautifully clear.Volodos's quite
unbelievable efforts sounded so
vivacious in their speed and power |
was more than impressed; it was like
having the piano in the room.

All the strengths these Tannoys
brought to music were usefully
employed to put Renee Fleming
between the loudspeakers standing
large and clear. A single drum strike
in ‘Un bel di vedremo’ from Madame
Butterfly had conspicuous power
and Flemming’s strength of delivery
was perfectly captured. Here the
Tannoy's showed some hardness of
tone across their upper frequencies,
something | noticed with other types
of music. At the base of the horn lies
a 25mm Titanium dome tweeter and
it lacks electrostatic sweetness, or
ribbon incision. But it does a good
job all the same and contributes
usefully to the DCI10's forceful
dynamics. Tannoy have obviously
worked to get it into better shape
than most dome tweeters, so the
DCI10 remains couth in this area and
still better than most loudspeakers.
Renee Fleming's sustained highs
flowed smoothly outward and
| enjoyed the insight these
loudspeakers brought to her work
in front of the microphone. They

bring vocal perfor-
mances alive and are
especially strong with
this type of material;
natural recordings little
mangled by a mixing
desk are delivered with
a lovely sense of purity
and balance.

Large orchestral
works became very
large, taking on concert
hall scale and here the
DCI10s reminded me of
the Yorkminsters. The
Royal Philharmonic
playing Tchaikovskys
‘Marche Slave’ were
laid out in a massive
panorama before
me and the sense of
power and scale the
DCI0s created was
unmistakable. They kept
strings freely separated
from the horns,
meanwhile background
timpani was doing its
own bit of thundering
in this rendition.

The ease with which
musical strands were
kept separate and clear
was a delight and well
beyond what | am used
to. The big Tannoys
made it all sound very
easy and were superb.
Their supreme sense
of balance held them
in good stead here,
whilst their dynamic
clarity caused horns

to blare out with a
solid, incisive rasp that
made me jump, and
the fearful power of
the performance had
me transfixed — as |
once was with Yorkies.
Strings were intense
but smooth and richly
textured. In case you
are wondering, DC10s
don't have the bass
quality of Yorkminsters,
but then they don't
have the cabinet.

CONCLUSION

These are the best
Tannoys | have heard
since the Yorkminsters,
and are possibly more
able at peering right
into a performance,
as well as sounding
smoother and less
hard in their treble. At
an absolute level, they
are real Tannoys too,

REVIEW

able to shake
a room with
an alacrity
that had me
holding onto
the settee.

VERDICT 0000 ®

Huge dynamics, great insight and an
even tonality make this an exceptional
loudspeaker.

Able to make me jump
at the power of sudden
orchestral crescendos, they

have a vivacity, coupled

to brute strength that
made both Rock and
Classical viscerally exciting.
Yet they also were magic
with singers in front of ‘ FOR
microphones. An extraor-

dinary and lovely pair of
loudspeakers then, that

left me silent at what they
could do.What a way to AGAINST
spend £5,000! You'll need a ‘

home, and an amplifier, to
match though...

Tannoy DC10T
Tannoy

£5,000

() +44 (0) 1236 702503
www.tannoy.co.uk

- subsonic bass
- punchy dynamics
i - superb insight

- excessive bass level
- no foam tuning bungs
- uninformative manual

MEASURED PERFORMANCE

Our frequency response analysis
clearly shews the DC10 measures

fiat right across the audio band, with
just the slightes: treble loss around
20kHz. There's no upper midband

lift to add detail, no treble peak to
illuminate cymbals and no midband
lift to throw vocals forward; with the
DC10 Tannoy have gone for absolute,
unvarnished accuracy. Interestingly,
there were almest no undulations at
high frequencies from the treble horn,
as there have beer with past Tannoys,
and little difference between on-axis
and off-axis listening, above, below

or on either side of the cabinet. The
DC10s have excellent dispersion then,
smooth all round and this will help keep
reflections reasonably in tune with the
main ferward seund. Also, the sound
will stay consistent across a wide
range of seating positions, and around
the room.

Like ali Tannoys, the DC10s go low.
Bass output rises a little below 100Hz,
all the way down to 50Hz our pink noise
response (not published) shows. Below
this both ports extend downward with
unusual smoothness, as the red (top
port} and yellow (bottom port) traces
reveal, With output level just -2dB
below the drivers at 80Hz, both ports
contribute strongly to subsonic output
and this excited a 24Hz mode in our
28ft measuring roem, so subsonics are
guaranteed even in large rooms, as
expacted of Tanneys.

Upping the pressure enormously
(sound pressure as well as pressure on
rivals!} is a massive sensitivity of 94dB
sound pressure level from 1 nominal
Watt (2:8V) of power. This partly comes
about because of their prodigious low
bass output, which always pushes SPLs
up, and also because of a low 5 Ohms
impedance and a d.c. resistance of just
2.6 Ohms. So the DC10s draw current
but so’id-state amplifiers deliver easily

enough and of course not many Watts
will be needed in any case; a 40 Watt
amplifier will be more than enough.
This includes 40 Watt valve amplifiers
with 4 Ohm taps. The flat tuned ports
well damp the bass units, which makes
for a 'flat’ impedance curve and should
produce bass that supports "tunes’.

A 200mS spectral decay analysis
{not shown) shows very low
colouration and distortion was low
too. Big loudspeakers have measurably
clean bass and the DC10 was no
exception, producing just 1.5% at 40Hz
from its bass unit and a very low 2.5%
from its port (6% is common). From
100Hz upward and across the midband
distortion hovered around a low 0.2%.

The DC10 has a superb measured
performance and will sound perfectly
balanced, colouration free and very
powerful. It has been very well
engineered. NK

FREQUENCY RESPONSE

Green - driver output
Red - top port
Yellow - bottom port

IMPEDANCE
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Isnlek

The power to deliver ‘clean’ power

Aquarius replaced the companies Gll Mini “The whole auditioning process took about 30
Sub and isithey|atestypfoductiiniisoTekis seconds. Play a piece of music on GII Mini
unique range of multi-award winning power S b. Play i . A . d d
conditioners that are designed and hand uo. riay it €O a1 Ot AU GRS wor'l _er
made in England using the finest materials why you were so attached to the GII Mini

and built to the highest of standards. Sub.” "VeD, highly recommended”’

Formed in July 2001 IsoTek'’s vision has been to Hi-F1 PLus. ISSUE 68,

create high-quality mains power conditioners that
stretch beyond current conventions. Through careful
market analysis and extensive research, IsoTek has
been able to launch products that dramatically
improve the performance of all components used
within an audio or visual environment, a fact that has
been proved by countless international reviews and
over 25 audio awards.

“IsoTek is the leader in mains
conditioning products”
Hi-F1 NEws

SIRIUS

“IsoTek is the UK’s biggest name in
mainsﬁltration ”
Hi1-F1 CHOICE

“Not all mains conditioners are
created equal... IsoTek has built itself a
reputation as a purveyor ofmains
conditioners that actually improve

(as opposed to just alter) the sound”
Hi-F1 WoRrLD

For more information and to obtain your free
IsoTek brochure please call:

01276 501 392 St

info@soundfowndations.co.uk
www.soundfowndations.co.uk www.isoteksystems.com




GROUP TEST

Dynamic Range

The sub-£1,500 integrated amplifier has never been better,
thinks Paul Rigby, after trying eight of the latest examples...

nce upon a time, when hi-fi
was young and Compact
Disc was but a glint in the
eyes of Philips and Sony, the
‘integrated amplifier’ wasn’t
the pure and noble breed it
is today. Basically, it was a cheap stop-gap
product you bought before you pur-
chased your first ‘proper’ preamplifier/
power amplifier combination;a sort of
admission of audiophile penury...
This all changed around the mid
nineteen seventies, when the likes
of A&R Cambridge Ltd. and Lecson
introduced far more expensive ‘super
integrateds’, which offered serious hi-
fi performance in one box. Good as
they were, the idea of separate budget
pre-power amps remained in the the
audiophile’s imagination right up until
the mid eighties, when the next wave
arrived; the Naim Nait, Exposure 10,

Mission Cyrus 2 and Inca Tech Claymore
sounded betcer than many two box
designs. Prices were high, but somehow
buyers didn't mind; it was no longer
shameful to be seen with the humble
integrated amplifier.

The designs you see here are their
spiritual heirs; indeed in the case of
the Arcam and Cyrus they're actually
direct descendants. They're massively
more sophisticated and diverse than
those eighties black boxes; witness the
appearance of variously, tubes, transistors,
remote controls and DACs. The only
things that don’t come as standard now
are unreliability, dumpy styling (in some
cases) and phono stages! So, please be
upstanding for the Cyrus 8XPd, Audio
Analogue Verdi Cento, Pathos Classic
One Mk.3, Arcam A38, Electrocompaniet
PI-1, Unison Research Seconda, Moon i-|
and Icon Audio 40 Mk.lIl. DP

www. hi-fiworld.co.uk

Avid Acutus turntable

SME IV tonearm

Benz Glider cartridge

Icon PS3 phono stage

Aesthetix Calypso preamplifier

fcon MB845 monoblocks

Naim CD5 CD player

One Thing Quad ESL-57 loudspeakers
AE Radiance 1 loudspeakers
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GROUP TEST

Sparkling with detail, bristling with
musical energy and smooth and
sweet, this is an excellent performer
|at the price.

ICON AUDIO 40

MK.Il

Icon Audio Ltd.
(€)+44(0)1162 440593
www.iconaudio.co.uk

£1,200

FOR

- tonally accurate

- insightful midrange
- tuneful bass

AGRINST
- nothing at the price

18 HLFI

v

con Audio's 40 has been

steadily developed for nigh

on ten years, up to Mk
Il status reviewed here.

Francis and Kim Deal’s vocals had
a smooth clarity. Upper frequencies
produced plenty of sumptuous
detail with delicacy when required,

ICON AUDIO 40 Mk.III £1,200

new ‘Penny Sparkle’ album on 4AD;
‘Hear Sometimes’ offered a satisfying,
guttural thumping bass in a rounded
form that blended well with the airy

Although relatively compact

at 390x410x2 10mm, at 25kg
it's a big lift. Arrayed on the top of
the fascia are the four EL34 (KT88
an option) valves plus one 6SL7/6N9
first stage valve and two 6SN7 phase
splitters. Standing proudly in the
middle is a Western Electric 274B
valve rectifier.

The 40 can be operated in either

Triode of Ultralinear modes which

and both the stereo image and
soundstage were impressively placed.
On to Rosemary Clooney and
Duke Ellington's ‘Blue Rose’ (Pure
Pleasure) and ‘Hey Baby' which
featured an impressive array of
characteristic brass that the lcon
separated and recognised with
alacrity, displaying each instrument’s
personality. Clooney, for her part, was

vocals and crisp, electro backing. This
effortless, natural replay lead sensibly
into Linn Records’ ‘Colloredo
Serandae K.203 & Divertimento’ by
Mozart via the Scottish Chamber
Orchestra. This recording sat in a
seemingly vast space, the orchestra
playing with ease with bucketfuls of
air moving freely in between each
instrument. Finally, the violin solo

will affect the amplifier’s sound

presentation; the normal 46W RMS

drops to 20W in Triode mode.

Other audiophile touches include

Rubicon/Nichichon power caps,
silver Teflon cabling and hand
wired, point to point circuitry.
The fascia carries an Alps

Blue volume potentiometer,
power switch, source selector,
tape switch, triode/ultralinear
selector and a standby (H.T. off)
toggle.

SOUND QUALITY

In Triode mode this amp made
a very nice, beguiling sound, but
| found that bass wasn't so well

controlled, lacking structure and

precision, despite the mids and
treble offering sparkling detail.
Ultralinear mode gave most of
Triode mode's upper frequency
detail, plus a weighty and solid
bass that allowed the midrange

to relax, like a football back-four

in front of a trusted goalkeeper.
Starting with vinyl and the

Pixies’ ‘Surfer Rosa’ (4AD) and

‘Bone Machine’, both Black

NORLD NOVEMBER 2010

transcribed with a smooth delivery,
oozing over the soundstage that
provided plenty of space for her to
roam.

CD next and Blond Redhead’s

displayed a fragility and filigree detail
that will put a smile on the face of
any Mozart fan.

Quite an amplifier, and quite a
start for this supertest!

MEASURED PERFORMANCE

Icon amplifiers evolve and this one is
very 1g.- Bandwidth is limited to
15kHz (-1dB) and -1.3dB at 20kHz (and
is a little volume control dependent), so
the Stereo 40 MkIll will sound warm.
Power output measures 40 Watts (1.5%
thd} into 8 and 4 Ohms (20W in Triode
mode) so the 4 Ohm tap is effectively
at W, just 0.76% at 1kHz and 10kHz.
Bass distortion was also low at 0.5%

and:1% near fall output (3rd harmonic,

a transformer effect). Triede mode
reduced all figures to 0.2% maximum,
so was very effective (Triode modes
are usually ineffective). Sensitivity was
very high at 260mV so even a low gain
phono stage will match, Damping factor
was low at around 2.5, so feedback is -
- The Sterea 40 Mkl will sound
warm, but clean and very tidy, with
good bass. Low damping means using

BRIy Sk dxmpod innipusiary,

but it measures well, exploiting EL34s
very effectively. NK

40 Watts
8Hz-15kHz
58dB
-96dB
0.16%
260mV

Power

Frequency response
Separation

Noise

Distortion
Sensitivity

DISTORTION

THD 23456789
(i
(2

Tuput AMS Frequency

fi 42 43 44 d5 46 d? 48 49
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GROUP TEST

Standby CD

. __J

MOON i-1 £1,250

his particular design is

the company's entry-level

model, available in black or

silver. It sports a custom

toroidal transformer that

helps to push out 50W of
power into 8 Ohms, with the first 5W
being full Class A, it is claimed. Other
internal goodies include pure copper
tracings and gold plating on the circuit
board.

Weighing in at a reasonable |0kg
and spanning 169x30x |27mm, the
front fascia of this compact design is
ordered and unfussy, featuring, stage
left, an array of source buttons plus
mute and speaker off buttons (the
latter being useful when you listen
to headphones) plus a media player
button relating to MP3 players and the
like. Moving onwards to the right we
find a rotary volume control and,
to its right, a headphone socket
and a socket for your media
player.

Scooting around to the rear,
the i-| has six pairs of sockets
including DVD and video ports
that reveals the unit’s lifestyle
aspirations plus a pre-out
socket pairing. There is also a
set of SimLink connectors so
that other Moon boxes can be

MP Mute B0k

pVD Tuner Videa AW

consequence, bass output was also a
little dry. The midrange, however, was
beautifully smooth and detailed and
lower frequency energy was available
in abundance which provided weight
to the music, adding a foundation
upon which the performance sat.
Similarly, the Moon lacked the

lcon’s sparkle or shine during the
Clooney/Ellington album. On the
upside however, Clooney’s voice had a
pleasing warmth that was aided by the
Moon’s own leanings toward meatier
lower frequencies. This gave the vocal
a fine, ‘relaxing by an open log fire’
quality.

It was only when my CD source
was cailed upon, via the new Blonde
Redhead album, that the Moon really
woke up and sprang to life. Bass
gained verve and pizzazz, plus a real

off

oomph that impressed so much it
raised not one but both eyebrows.
The supporting electronic backing also
had a more dominating presence and
the multiple layering of vocals, via the
digital source, was clear. Such was its
fine detailing that newly discovered,
formerly subdued, synth runs were
highlighted for the first time.

Moving to classical, Mozart
benefitted from this shot in the arm,
continuing apace with the delicate
tones present, despite the Moon
not offering the same midrange
examination as the lcon. However, the
i-1 did catch the essence and vitality
of the performance with enough focus
to satisfy those who might enjoy the
precision of the ensemble and the
energy behind it. A fine performer, in
its way, and good value too.

MEASURED PERFORMANCE

The Moon -1 produced a modest 55
Watts-into 8 Ohms but this nearly
doubles to 100 Watts into 4 Ohms
because of its large mains transformer
and excellent power supply regulation.
As most loudspeakers are 4 Ohms it is
more a 100 Watt amplifier than a 50
Watter, so it will go plenty foud enough
in use.

Distortion levels were low and as

linked to talk to each other.
You also get a RS-232 port for
custom integration and firmware

updates.

SOUND QUALITY

Unsurprisingly considering its
lack of tubes, the Moon doesn’t
quite have the same broad,
expansive nature that was heard
via the Icon. Actually, during the
Pixies's ‘Bone Machine’, a lot of
the air of that performance had
seeped away and was lost, while
vocals lacked a distinct character
compared to the lcon 40.As a

damping factor was high it looks as
if the i-1 had quite a lot of feedback.
The small amount of 0.04% seen in our
analysis is classic crossover distortion,
with an extended harmonic structure.
Many modern amplifiers have banished
such crossover, but at least with the
Moon level :s low.

input sensitivity was on the low
side at 340mV so an external phosno
stage will need good amounts of gain,
around x200 for MM and x2000 for MC,
if it is to match in reasonably well.

Moon have interestingly curtailed
low frequency extension to 10Hz,
something that can help an amplifier
seem a little more dry and spry in its

www.hi-fiworld.co.uk

bass, possibly because of d.c. servo
behaviour.

The Moon measured well all round,
but it is a little behind the leaders in
this group. NK

55 Watts
10Hz-85kHz
80dB
-106dB

Power

Frequency response
Separation

Noise (IEC A wtd.)

0.04%
340mV

Distortion
Sensitivity

fine mid-price integrated.

Engaging solid- state sound with
plenty of detail and punch, this is a

DISTORTION

MOON I-1

THD 23456789 loput RMS Frequency

(008 00420422 7 | 2.0315 U 9,995 kiz
(2 i OFF OFF
3 CH1.

THD vs  FREQUENCY Hz

0.10

Rennaissance Audio
© +44(0)131 555 3922
www.renaissanceaudio.co.uk

£1,250

FOR

- explicit detail

AGAINST

f1 42 d3 d1 45 d6 d4? 48 49
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- musically satisfying

- low frequency energy

- less romantic than tubes!




audioemotion

www.audioemotion.co.uk

e info@audioemotion.co.uk

t 01333 425 999

Music 1is our Passion

2> OUR CURRENT PRE-OWNED STOCK LIST:

AMPLIFICATION
Z-Systems RDP-1. Room-correction digital pre-amp.
Cost new £3000+, barely used, mint example. £995

Jeff Rowland Coherence 2. World reference 2-box
pre with battery supply. This cost new a staggering
£14000, so at only £4295, you had better be quick.

Chord CPM-3300 integrated amp. One owner,
excellent condition with integra legs, silver with gold
badge. 5rr warranty. (£6500) £2995

Ayre AX-7E integrated amp. Boxed, mint condition,
Just over a year old, one owner. (£2795) £1395

Parasound 275 power amp. Only a few months old,
one owner, mint, boxed You can’t go wrong at £199.

Parasound Halo P7 pre-amp. Only a few months old.
Mint, boxed, one owner. New £1990, bargain at £995.

Chord SPM 1400E mono blocks. 480w into 8 ohms.
Excellent condition, original boxes & packing. Integra
legs - sliver with gold badges. 5yr warranty, be very
quick at only £5795. Cost around £16k each new!).

Chord SPM-1200B Power Amp. 250 wpc. Black with
wooden side accents. Excellent condition, very recent
Chord service. Original box & packing. Rarely available
on the used market (£3950). Only £1395.

Bel Canto Pre 3 Pre-amp. Black with aluminium face.
Original box & packing, immaculate (£1850). Only £995

Tube Technology Genesis 100w mono blocks
with upgrade Gold Aero Valves and capacitors, plus
matching Prophet 2-box valve pre. Cost new over
£4000, absolute bargain at £1395.

Eastern Electric M520 Integrated Amp. One owner.
8miths old, perfect condition. Original packing, manual
& remote. Group test & Editor's Choice award winner in
Hi-Fi News. (£1995) only £1295

Counterpoint SA-12 Hybrid Stereo Power Amp,
Dual channel tube/mosfet, 100w pc, 2 x ECC88 per
channel (£1250). Only £495

ECA Technologies Vista Pre & Lectern Power Amps.
Black with goid logos. Immaculate. (£1700) only £650

NuForce P9 reference 2-box pre-amp. Silver, mint,
ex-demo unit. Syr warranty, fantastic reviews, current
spec (£2500). A bargain at £1450

Creek EVO2 Integrated amp. Black, boxed, ex-
display, Syr warranty, last two. (£680) Only £499

Quad 909 Power amp. One owner, silver, boxed,
mint, only a few months old. (£1000) only £649

Quad |l Eighty Valve mono blocks. One owner,
unmarked, stunning performance, great reviews.
Original box/packing. 5yr warranty. (£6000) £3695

Chapter Audio Preface & Couplet pre/power
combo. Boxed, original flight cases, excellent
condition. New over £9k, less than half price £4295

Art Audio VPI Pre-Amp (with MM Phono Stage).
Chrome, spectacular condition, original boxes &
packing. (£2600) only £1295

Creek EVO2 integrated amp. Silver, one owner,
supplied by us. Syr warranty. (£665) bargain at £495

MBL 9008A reference mono blocks (x2). Black/gold.
Original flight cases, one owner, excelient condition,
Syrwarranty. New £41000. Amazing value at £15,995.

Deltech DPA50S power amp. With Deltech 5008
Slink speaker cable. Boxed, manual etc. (£990) £495

Eastern Electric MiniMax Pre/power combo. One
owner, supplied by us, unmarked, as new, 2mths old,
Syr warranty. Stunning performance. (£2195) £1295

DIGITAL
Z-Systems RDP-1 - room correction digital pre-
amp. Cost new over £3000, almost unused, mint. £995

Full DCS System, can be bought individually for prices
shown or together for the special price aiso shown,
Elgar Plus (firewire) £2495, Verdi Transport (new
laser, recent service) £1895. Verona Master Clock
£1695. Cost new over £24k. All boxed in excellent
condition, one owner. £5495

Benchmark DAC1 USB. One owner, unmarked
condition, huge saving on new price only £795

Consonance Reference CD2.2 Linear CD Player.
Cherry wood & aluminium. Original box & packing.
Wonderful condition. (£1900) only £895

Bel Canto CD-1 CD Player. Black with aluminium
face, original box & packing, perfect condition. Optical,
Coaxial, BNC & AES/EBU Digital Outputs. (£4000)
only £1095

Cyrus DAB 8 tuner. Quartz finish, mint, boxed, only
4miths old. Bargain at only £395.

Cyrus CD8x. Mint, one owner, quartz finish, boxed,
manual, great reviews. Only £449 with 5yr warranty.
Matching Quartz PSX available only £275 (mint, boxed)

Accustic Arts Drive 1 mk2. Current spec CD
transport, boxed, mint, one owner. (£4500) £2250

Accustic Arts DAC 1 mkIV - 66 BIT 1536kHz D/A
CONVERTER BALANCED OUTPUT, stunning spec,
mint, boxed, one owner. Sensational. (£4500) £1995

Naim CD5x, boxed, mint, as new. One local owner,
only 18mths old. Syr warranty. Be very quick at £995
(Flat Cap 2, also boxed, mint, available at onty £349)

Sony CDP XSSES CD Player. Black with rosewood
side cheeks, perfect condition. Full copper chassis,
optical digital output, fixed & variable analogue options.
Original packing, manual & remote. (£1400) Only £395.

NuForce MSR-1 music server. Boxed, new, unused,
black. Great reviews, very versatile. (£2200) £1369.

Loudspeakers

Sonus Faber Minima Amators. One owner, boxed,
excellent condition, matching stands, 5yr warranty.
(£2000) £995

Focal Electrai 1037 Be Speakers. One owner, mint,
boxed, manuals. (£7495) Be quick at only £3695!

Sonus Faber Cremona Auditors. With matching
stands, excellent condition, original boxes & packing,
in maple. A bargain at only £1395.

ADAM Audio ART Pencil Speakers. Cherry/Dark
Silver. Excellent condition, original box & packing.
(£3600) only £1795

Wilson Watt Puppy 5.1 speakers. Gunmetal, factory
crates, excellent condition, all paperwork. Huge saving
on new (£15000) at only £4995.

Quad ESL 989. Excellent condition, 5yr warranty. New
£5900 so a real bargain at only £1795

Proac Studio 140 Speakers. One owner, 18mths old,
perfect condition, cherry, original boxes. (£1650) £895
Audio Physic'Virgo V. One owner, originally supplied
by us, excellent condition, original boxes & packing,
maple. (£5500) £3595

ATC SCM 50 ASLT (Towers) Active Speakers. Yew,
2010 models, mint, boxed. (£10815) £POA

ATC SCM19 Speakers. Cherry, one owner, 6mths old,
excetllent condition {few marks). (£1700) be quick £995.

Loudspeakers
Amplification

Digital

Analogue

Cables

System Infrastructure
Accessories
Pre-Owned

vV VvV VvV VvV V VvV VvV Vv

Amphion Argon 3L Speakers. Scandinavian Birch,
original boxes, packing & accessory pack. 8mths oid.
Hi-Fi Choice Best Buy Winner. (£2600) only £1695
Audio Physic Scorpio I. Latest model, cherry,
ex-demo, unmarked condition. (£3773) £2750

Quad ESL 2905 Speakers. One owner, mint, boxed,
amazing reviews, Syr warranty (£7000) only £4990
Audio Physic Tempo VI Speakers. Maple, one
owner, 6mths old, completely unmarked, original
packing & literature. (£2612) Bargain at £1895.

Audio Physic Scorpio. Boxed, cherry, one owner,
good condition (very minor marks). (£3800) £1695
ANALOGUE

LFD MCT Phonostage. Mint, one owner. Sensational
performance only 18mths old. (£3400) Only £2500
Linn LP12 Arm Board. Original, as new. £35.

Linn Lingo PSU. For the Linn Sondek LP-12,
wonderful condition, complete with LP12 switch,
circuit board and interconnecting power lead. £495

Eastern Electric Minimax Phonostage. Boxed,
unmarked, one owner, only months old. (£1495) £920

Quad QC 24P Phonostage. Mint, one owner,
as new. Great reviews. (£1200) £795

MAINS CONDITIONING

Nordost Vishnu 1m mains cable.

Excellent condition. (£404) £249

PurePower 700. Black, ex-demo. (£1595) £POA

Vertex Silver Plus Jaya. One owner, current spec
model, excellent condition. A bargain. (£572) £365
ISOL8 Substation Vogue. One owner, originally
supplied by us, mint, stunning. (£2595) £1495

Vertex AQ Taga. 6-way distribution mains filter.
Great reviews, one owner, unmarked. (£868) £595
CABLES

Siltech Digital Signature Golden Ridge AES/EBU
1m XLR. (£995) £249

Russ Andrews ‘Yello Power' Mains Cable.

1m (£35) only £15

Chord Chorus RCA-RCA Interconnect.

1m (£280) only £110

Chord Carnival SilverScreen Bi-Wire Speaker
Cable. 2m. (£133) only £45.

Chord Epic Super Twin Speaker Cable.

Bi-Wire, 2m. (£413) only £185.

Vertex Hi-Res Solfonn (rca-rca) Interconnect.

1m, ex-demo, simply sensational (£2047) only £1120.
Vertex Silver Solfonn (rca-rca) Interconnect.

1m, ex-demo. (£1092) only £760.

Vertex AQ Mini Moncayo Speaker Links. Set of 4, 80
x 65 x 30mm acoustic absorption module. (£540) £395
Chord Signature speaker cable. One owner, boxed,
as new, 2.5m, amazing reviews. (£775) £445
Transparent Reference Digital BNC (75 ohm).

Red Sleeve, 1m, new £850, huge saving at £279.
ACCESSORIES

Finite Element Segment X Rack. Black & silver.
Complete with 5 piece dedicated spike set. One owner,
assembled once (only a few months old) (£600) £275




UNISON RESEARCH SECONDO £1,250

strangely quirky ampli-
fier whose ltalian lineage
adds a frisson of the left-
field. For example, check
out the ltalian website,
find the Secondo and
click on the English translation but-
ton that transforms the ltalian text
to... ltalian! Then there’s the power
switch which is positioned on the
right hand side of the chassis, which
may be an issue regarding place-
ment so be careful where you site
this particular integrated. Thirdly, the
fascia is appealingly designed with
sculptured rotary knobs. However,
when rotating the volume control it
tends to scrape against the rear fas-
cia, spoiling the effect. Next, the sup-
port documentation looks like it's
been photocopied one evening after
maths class and quickly stuffed into
a bag with that night's homework
and an empty lunchbox. This
sadly gives the impression that
the amp has been thrown out
of the door as soon as it was

S eI

SOUND QUALITY

Diving into the Pixies, the Unison
produced a far more lush vocal
presence than the Moon could offer,
together with a greater breadth and
body. That said, the Unison does have
a more forward nature that can at
times threaten to ‘shout’. Events never
actually get that far mind you, but the
threat is sometimes there. Midrange
detail is as impressive as the Icon and,
while bass might lack the tonal sheen
of the same, the Unison displays more
attack than the Moon and treble is full
of air.

Moving to the jazz tones of the
Clooney/Eliington album,‘Blue Rose’,
the tonal character of the early brass
instrumental sequence is impressive,
as is the later sax solo —a complex
instrument for any amp to track
successfully. The generously lit upper
registers did strain a little on the ear,

GROUP TEST

though Clooney’s interpretation was
well documented as each nuance was
carried easily.

On to Blonde Redhead, and
the Unison supplied a superb bass
performance from this digital source.
Not only was it crisp and commanding
but it provided rich lower registers
with power to spare.Vocals were
similarty full of emotion and vivacity. The
overall effect gave the Unison an epic
quality to its presentation.With Mozart,
the broad elevation of all frequencies
across the frequency spectrum gave
the strings room to breathe while the
more bassy wind instruments were also
lifted from obscurity, to be displayed
fully. The attendant violin solo was both
smooth and unhurried. This ‘highlight’
effect may have removed an element of
subtlety that was to be found via the
lcon, but every aspect of the Secondo
performance was visible for all to hear.

MEASURED PERFORMANCE

built. But then there’s a lovely
wooden remote control that's

part of the package. It's enough

to make you stand and scratch
your head!
The first of several solid

state/valve hybrids in this group,

the valves in this case are a
pair of ECC83s.The Secondo’s
transformer and heatsink sits
to the right of the case with
two pairs of MOSFETs on the
left. Weighing in at |5kg and
spanning 435x430x|30mm, the
Secondo pumps out 100W at
8 Ohms. The front panel holds
the rotary volume and source

selector while, on the rear, two

sets of speaker binding posts
are accompanied by a pair of

balanced inputs including those

for a tape monitor, MM/MC
phono, AV and sub out.

Power from the MOSFET output stage
was very high, 112 Watts into 8 Ohms
and 196 Watts into 4 Ohms, so the
Secondo will drive any loudspeaker
with ease. Power Mosfets are not
especially linear and have to be
‘straightened out’ with high feedback. A
modest damping factor of 26 suggests
the Unico does not have very high
feedback however, and distortion was
on the high side, no less than 0.3% of
crossover when delivering 1 Watt at
10kHz, into a 4 Ohm load. This isn't an
especially impressive result, but unlike
the Pathos, the valves in the Secondo
are very linear; it's the modern Mosfets
that do all the distorting!

Sensitivity was low at 400mV, via
Line and XLR inputs. Our amplifier had
a switch position marked Phono but
there was no internal stage; this is
for external stages. Bandwidth was
normal, measuring 4Hz-51kHz.

The Secondo does not measure too
well in some areas but it may well have

www.hi-fiworld.co.uk

an interesting sound, possibly with an
easy delivery and some air and space.
NK

112 Watts
4Hz-51kHz
70d8
-97dB

Power

Frequency response
Separation

Noise (IEC A wtd.)
Distortion 0.29%
Sensitivity 394mV
Damping factor 26
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Distinctive amplifier boasting air,
subtlety and detail with power to
spare; a charismatic performer.

UNISON RESEARCH
SECONDO

UK Design Ltd.
(€)+44(0) 1753 652669
www.ukd.co.uk

£1,250

FOR

- midrange detail

- airy treble

- powerful lower frequencies

AGAINST
- well lit upper midband
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ELECTROCOMPANIET PI-I

e're still in Europe —
Norway, actually — so
the quirks continue
with the PI-1! Utilising
surface mount tech-
nology inside plus
internal protection circuitry to ward
against high temperature, DC offset
and a short circuit at the output, |
have heard the outside of the case
described as ‘modern’ by some of my
journalistic colleagues. If so, then this
is why | yearn for the return of the
phonograph cylinder and the Spinning
Jenny, because the front fascia fea-
tures a standby power button plus a
diamond cluster of four buttons that
select both the source and the vol-
ume. | dislike having to cycle through
sources in this carousel mode, and
detest having to drink a coffee and
read volume three of Proust’s ‘A La
Recherche Du Temps Perdu’ while the
volume chugs from zero to 127!
The amp, available in black
or silver, puts out 50W into 8
Ohms, spans 420x340x77mm
and weighs 6kg.The rear of
the amp shows the speaker

£1,345

plus more tonal interest in the lower
frequencies than the Moon ampilifier.
This is a very easy amplifier to listen
to, with admirable detail present in
both the midrange and treble areas.

Moving to the Clooney/Ellington
album, via Pure Pleasure, and the
sound proved more convincing than
the Moon, with trumpets, trombones
and saxophones offering a distinct
rhythmic subtlety, while Clooney’s
vocal was unhurried. In fact, she
swung her lyrics like a lightly worn
ballgown on as the whole track
passed by almost too quickly.

For the Blonde Redhead
CD, the digital source benefitted
from the relaxed attitude of the
Electrocompaniet.Vocals were less
well lit than the Unison and, because
the Unison’s ‘spotlight’ effect was
removed, the musical output sounded
more relaxed, unhurried and natural.

Bass still offered enough presence to
keep the music moving forward with
a jaunty pace, however...

The Mozart CD was then spun

and, lo and behold, another supremely

even performance hit the listening
room. Okay, the PI-| doesn’t have
the same transparent nature of the

Icon or even that amplifier’s ability to
breath air into the soundstage. Yet the
Electrocompaniet is still tremendously

pleasing as a music producer.There
is no ‘side’ to this amp, nothing that

you feel that you must shy away from.

Time, in fact, floats by...

Listening to this cultured amp
is the sonic equivalent of floating
on a rowing boat down in a sunlit
river, willow trees dipping their lazy

branches into the cool water, mayflies
skipping above the surface and wood

pigeons cooing from the branches.
Nice, then.

MEASURED PERFORMANCE

The PI 1 produced a modest but
useful 66 Watts into 8 Ohms, rising
to 110 Watts into 4 Ohms. As most

binding posts plus an unusual
set of inputs. The CD inputs
and auxiliary connections are
balanced and the tuner and TV

sockets are unbalanced. Balanced

connection gives better sound
quality from CD, but a player

with balanced outputs is needed
of course. So anyone buying this

amp should be have suitable
matching sources for best
results.

SOUND QUALITY

Things became much more

complex when this amp entered

the fray. If might not have the
upper frequency extension of
the Icon and Unison but the

Electrocompaniet does have a
better balanced, more neutral
presentation than the Unison,

loudspeakers are 4 Ohms this is what
it will deliver in practice and it is more
than enough to go very loud.

Electrocompaniets have minimal
distortion and this one is no different.
A low value of 0.01% distortion (10kHz,
1 Watt into 4 Ohms) via the Aux phono
socket line input fell to a miniscule
0.003% through the balanced, XLR
socket CD input and this was the
lowest recorded distortion figure of the
group. With a very high damping factor
of 89 it is likely the Pl-1 uses a lot of
feedback to get this result. Voltage
gain was on the low side, resulting in
a low input sensitivity of 400mV via
unbalanced and balanced (XLR) inputs,
sufficient for silver disc players but not
all phono stages.

This is a wideband amplifier; it
measured flat to 100kHz through the
Aux phono input and 74kHz through the
CD XLR input.

www.hi-fiworld.co.uk

The PI-1 is a well engineered
amplifier that measures very well. It
produces negligible distortion even
at high frequencies and should sound
smooth. NK

66 Watts
3Hz-100kHz
84dB

-95dB

Power

Frequency response
Separation -

Noise (IEC A wtd.)
Distortion - 0.01%
Sensitivity 400mV
Damping factor 89
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Offering a neutral sound that engages
and delights with its fine musicality,
this fine integrated is truly easy on
the ear.

ELECTROCOMPANIET
PI-1
Electrocompaniet Ltd.
(€)+44(0)20 8893 5835
sales@electrocompaniet.no

£1,345
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FOR

- balanced sound
- neutral

- engaging

AGAINST
- control layout

23




GROUP TEST

ARCAM A38 £1,450

rcam amplifiers always

look and feel the part;

cleanly designed, well

built and fully featured.

Inside, the A38 includes a

low noise toroidal power
source, hermetically sealed reed relays
in the preamp section that have been
lifted directly from Arcam’s own C3|
preamplifier for low contact resistance
and a Burr Brown PGA2320 volume
control.

The front fascia is busy, yet not
cluttered. Sources include a MM/MC
phono amp, DVD, PVR, satellite and
AV for more lifestyle devices.To the
left of these buttons is the volume
control and a stereo balance button,

a source selector for recording and

a menu button that provides access

to the volume resolution (standard,
fine or reference), input trims to level
off the varying sources that might be
connected to the A38 so that
each source volume is broadly
the same, a volume maximiser

strong with an admirable punch, mids
offered a decent degree of detail while
the upper registers provided enough
subtlety to keep me interested. As
such, the Arcam impresses when
compared directly to the Moon amp.
It doesn’t offer quite the same incisive
level of the Icon, Unison or even the
Electrocompaniet but it does share
the latter’s neutral bearing.

Playing the Clooney/ Ellington
disc saw the piano as a stand-out
instrument; its detail reproduction,
especially over the midrange, was
excellent. Other tones from the
partnering brass were also beautifully
rendered. Because of the dominance
across the central frequencies, the
A38 could be accused of lacking a
lictle life and zip in the bass. That said,
its midrange management proved ideal
for jazz fare.The Arcam’s inoffensive
nature allowed it to tackle this genre

well. It doesn’t like being rushed or
overly disturbed though, which is why
it doesn’t appear to get on terribly
well with rock ditties.

Talk of the devil, in popped Blonde
Redhead and the Arcam delivered a
fairly matter of fact rendition, lacking
much in the way of pizzazz. Although
strong, bass was a little woolly and
indistinct while the electro backing
was only reasonably carried.

Classical fare, | found, was like
the jazz genre inasmuch as it's far
more down the A38’s alley. During
the Mozart rendition, the A38 amp
resumed its sensible calm, assured
approach to music and life in general
with a very pleasing reading of the
work with some fine midrange detail
easing through. This is a broadsheet
reading amp, it is cultured in its
musical aspects; just don't look for
sensationalism or euphoria.

MEASURED PERFORMANCE

and a processor mode. The latter

tweaks the gain of the A38 for

a surround sound set-up.Apart

from the power switch, the only

other front fascia control of

note is the headphone socket.
On the rear, the |105W A38,

spanning 430x370x | |Omm and
weighing 9.5kg, includes two
recording loops plus an array
of inputs.A preamp cluster also

Civilised, well engineered and
thoroughly rounded amplifier, although
rockers should look elsewhere.

ARCAM A38 £1,450 | allows you to add a preamp

Arcam Ltd. or add this box to a bi-amp

(€)+44 (0)1223 203265 system. Two banks of speaker

www.arcam.co.uk binding posts are also joined by
a remote control connection

FOR cluster.

- quality feel

- powerful, effortless gait SOUND QUALITY

- pleasing tonality Reflecting its fine build quality,

the Arcam A38 proved a very
solid performer when spinning
the Pixies on vinyl; bass was

AGAINST
- rockers look elsewhere
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The A38 was one of the most powerful
amplifiers of the group, managing 210
Watts into 4 Ohms and a still formidable
136 Watts into 8 Ohms, so it is not
short of headroom and will go very
loud. With a not too large damping
factor of 30 the A38 may have just a
little more apparent weight to its bass
than many rivals, Naim excepted.

Distortion levels were very low
even at high frequencies and crossover
harmonics well suppressed our
distortion analysis shows, at both low
and high power outputs — a very good
performance and one that suggests
treble quality will be smooth and free
from colour or coarseness.

As delivered with input sensitivity
set to ‘0" the A38 is very insensitive,
needing 760mV for full output. At
maximum sensitivity of +12 however,
the unit is usefully sensitive, needing
just 190mV for full output and this will
suit low gain external phono stages.

www.hi-fiworld.co.uk

The FMJ A38 is powerful and likely
to sound punchy, but smooth too. It
measures well. NK

136 Watts
2Hz-88kHz
85d8
-94dB

Power

Frequency response
Separation

Noise (IEC A wtd.)
Distortion 0.022%
Sensitivity 190mV
Damping factor 30
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PATHOS CLASSIC
ONE MK.3
£1,450

ere’s an appealing, neat

and tidy design that not

only looks attractive but

also provides interest

to the eye, as each little

nook and cranny is visu-
ally examined and explored. Like the
Unison Research Secondo, the Pathos
offers the listener a solid state/valve
combo that utilises both MOSFETSs
(that sit behind the red capacitors)
and two small signal valves, sat in
their quaint cages, for 70W of power.
The tube-based preamplifier section
of the amp is run in Class A power,
with the power element of the amp
producing a combination of Class A
and Class B (i.e. Class A/B), depend-
ing on the volume, Pathos say.

The front fascia utilises electronic
attenuators for both the volume and
source select. Thus, spring-loaded
knobs are twisted to the correct
selection. | hated them with a passion
as they are restrictive and slow.The
power control is just a simple toggle
switch and an attractive wooden
design serves as the remote.

Moving to the rear of the chassis,
which spans 130x230x530mm and
weighs |2kg, reveals the speaker
binding post on the upper surface
of the rear chassis with a selection
of inputs on the back. These include
tape in/out sockets. You also receive
a pair of balanced inputs for good
measure.

SOUND QUALITY

The Pathos was the first
amplifier in this test to properly
challenge the early dominance
of the Icon Audio model,
especially regarding its excellent
upper frequency extension.
Sometimes | get the impression,

We
had
also to

wait for

the sheer
sumptuous
nature of the
brass at the
beginning of the
Clooney/Ellington
track to be replicated
by the Pathos. In this
particular case, however,

there was a slight stridency,

almost a brittleness, in the

highest frequencies.

The Pathos handled Clooney's
vocal performance well however,
packed as it was with emotion and
guile. Yes, during Clooney’s vocal
peaks, there was a particularly
‘well lit’ feel about the Pathos that
prevented it from toppling the lcon
into second place over analogue
frequencies.

So how would it perform with
a digital source?! Pretty well, as it
happened. Blonde Redhead saw the
Pathos get the edge over the Icon
Audio, as it added extra bass punch
as well as matching the Icon’s careful
treatment of midrange frequencies.

GROUP TEST

So, the Pathos brought out as much
detail as possible while not masking
any particular part of the presen-
tation. Both the vocal and electro
backing displayed a healthy vivacity
that delighted.

Moving eo Mozart | was happy
to hear the spaciousness I'd first
encountered with the lcon; it was
also present within the Pathos’s
performance. So the sweeping strings
moved with a particular grace and
the violin solo had a delicacy that
added immeasurably to the final
performance.

The Pathos was a fine performer
that's destined to win friends.

MEASURED PERFORMANCE

for some amplifiers, that they
are like a top Premier League
football player, inasmuch as
they perform when they want
to and on their own terms.
Playing the Pixies track, the
Pathos supplied vocal nuances
and a timbral delicacy that gave
me the impression that all of
the aspects of the music were
being addressed to the best of
the amp’s ability. Guitars, for
example, reflected the effort
placed upon strings while bass
had form and personality.

This compact hybrid amplifier produced - have a distinctiva sound. NK

plenty of power, 72 Watts into 8 Ohms : :

and 110 Watts into 4 Ohms, Fast - Power g 72 Watts

‘current limiting protection circuitry cut - Frequency response 4Hz-75kHz

in to prevent prolonged current delivery  Separation

into 4 Ohms so short tone bursts were - Noise (IEC A wid.)

used to avoid it. Output power did not Distortion EX L I=T4

,m reach ﬂ.w 130 Watts clamd &M\mv Characterful hybrid amplifier whose
Substantial second harmonic Damping factos polished yet engaging

distortion from the valves affected all presentation will cheer many

our distortion results, and valves need audiophiles.

not do this. Our spectrum analysis L bidnin PATHOS CLASSIC 1/3 £1,450

showed quite strong crossover from UKD Ltd.

the solid-state output stage yet a
high damping factor of 72 suggests
substantial feedback has been applied,
so this is not a low distortion amplifier,
in its valve or transistor stages.
Bandwidth was normal enough at
4Hz-75kHz but sensitivity on the low
side at 367mV for full output.
The Classic One Mklll does not
measure too well, but it will doubtless

wimny hi-fiworid.co.uk

() +44(0) 1753 652669
www.ukd.co.uk
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- lucid midrange

- smooth upper registers
- chassis design
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Bowers & Wilkins

The origin of
true sound

The all new 8 : ] en | of its kind: the only Bowers & Wilkins
comes to faithfull ) soun bookshelf speaker to incorporate true
at high freg o ';“\ ial studio-grade technology in the form
on earth matl“ \ : of a diamond tweeter. Now you can
until recently, di twe experience the thrill of true sound in
were reserveq- fo nost places you never thought possible.
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GROUP TEST

AUDIO ANALOGUE

INTEGRATED AMPLIFIER

VACUUM TUBE PREAMP S

ECTION

VERD)

AUDIO ANALOGUE VERDI CENTO £1,500

t seems that hybrid amps

are on the rise, at least in

Europe, because this Italian

sourced model is the third

such integrated in this test

to feature this arrangement.
Valves populate the preamp stage,
while the power amp, which pushes
100W over 8 Ohms, is controlled by
the solid state section. The company
has been quite attentive to the valves
because of fears that they might
add to the overall noise floor of the
amp's output. Hence, the Verdi Cento
features a discrete component volt-
age regulator from the dedicated high
voltage secondary.

The front fascia, offered in silver

or black. features a power button, a
spring loaded rotary volume knob
plus a single button to select your
source on a carousel basis. Horrible!
It's so easy to miss your desired
selection which means going

areas a little underwhelming.Vocals,
for example, on the Pixies’ track,
were fine without being startling yet
the guitar and upper bass drum work
were very well portrayed.

The pattern repeated itself as the
Clooney/Ellington vinyl was placed on
my Avid turntable. Brass was superbly
presented, with the saxophones
sounding nicely fruity. Even the multi-
part aspect of the saxophone solo
was fashioned and tracked without
problems.When Clooney began to
pipe up and warble, her voice was
rendered very well by the Cento but
there was less interpretive fire than
I'd have liked. The vocal lacked a dash
of emotion, moving my attention to
the surrounding instruments. You
could say it's a brilliant hi-fi amp, but
not the world's most beguiling and
seductive, such is its delivery.

Switching to CD and the Cento
stood to attention, raring to go.
Playing the Blonde Redhead album,
it injected strength and power into
the music. The soundstage was big,
powerful and bold while the electro
backing came over well textured
and rich. When the vocal began, it
sounded much better, being handled
with muscle, reflecting the Cento’s
obvious ‘*he-man’ persona.

The good news continued with
the Mozart CD. Okay, a touch of the
fragility heard via the lcon and Pathos
was missing but the Cento really did
deliver all the important details of
the performance.

Even if the Verdi Cento doesn't
have the delicacy of an all tube
amplifier, it's a big hearted, highly
distinct performer all the same. Hard
not to like, even at the price.

MEASURED PERFORMANCE

around again for another try.

The rear offers binding posts
for speakers plus a MM/MC
phono connection, tape and the
usual suspects. The amp also
includes a preout connection
that can be changed to a sub-
out option via jumper changes
on the main circuit board. The
company recommends that

this task be performed by a
trained technician. A similar
task is demanded if you want to
change the phono mode from a
low output MC to a high output
MC or MM cartridge. You can
also change the stereo balance,
select bypass mode to utilise
the Verdi Centro as a power
amp and alter the volume scale
to taste.

SOUND QUALITY

The Cento is a Curate’s Egg of
an amplifier, as it is absolutely
brilliant in parts, with other

Another hybrid, with valve preamplifier
and solid-state output stage, the Verdi
Cento is hased less on faith of approach
and more on engineering outcome. So
although it produces large quantities

of power, 112 Watts into 8 Ohms and
170 Watts into 4 Ohms, distortion levels
were kept in very tight check. On this
amplifier then meither the valves nor the
output stage had been left to freewheel
and the result was an interesting set

of figures, plus a distortion residual
with just a trace of second harmonic
buried in noise and no sign of crossover
components. In this respect the Verdo
Cento was one of the best amplifiers of
the group and produced an impressive
result. Unexpectedly, damping factor
was quite low at 25, possibly due to
the way an output Zobel inductor has
been used. The figure may allow bass
to bloom just a little (Naims have a D.F.
of 15).

Input sensitivity was low at 450mV,
so external phono stages will need
plenty of gain to match. An MM phono
stage has been included, albeit one of
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lowish sensitivity and low overload too,

not so good.

The Verdi Cento measures well and
looks interesting, but its phono stage is
mediocre. NK

Power 112 Watts
Frequency response 14Hz-74kHz
Separation 94dB
Noise (IEC A wtd.) -99dB . ‘....
Distortion 0.034% Imaan}e atbullke:pha:t u;l‘liln? its
AR precision trunk to pick a delicate
se"s“,"mv 450mV flower. That's the Cento — a muscle
Damping factor A | man in a tutu!
DISTORTION AUDIO ANALOGUE VERDI
08 2156789 Lot WS CENTO £1,500
oft Audio Analogue
e (£) +39 0572 954513
< npon, v REQUBNCY M www.audioanalogue.com
FOR
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- exuberant bass
- highly detailed sound
- engaging personality

AGRINST
- lacks midband delicacy
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CYRUS 8 XP d £1,500

esplendent in the stan-
dard compact chassis that
wraps itself around most
of the Cyrus product
range, the ‘d’ features a
built-in DAC to accom-
pany the 70W power output, meaning
that any connected digital source can
take advantage of the facility — that
includes a computer connected to the
amplifier via the included USB con-
nection. Featuring a twin transformer
power supply, the 8XPd separates
the control systems from the audio

offered a superb rendition, showing
why Clooney is viewed as being one
of the best interpreters of a song in
music history.

Moving to CD and the new Blond
Redhead album, the Cyrus offered
strong and effective bass while the
lower registers surprised me by
tracking a reverb effect off the back
of the insistent drum bass that was
often lost by other amps in this test.
Vocals also had a quiet ease that
hovered over the somewhat retro
electro backing. The midrange was

e e

detailed with a pleasingly transparent
nature that takes you to the core of
each instrument.

Moving over to the classical CD
and Mozart proved that there was
much to admire about the Cyrus's
performance in this genre of music;
both the sweetness of the violin
solo and the lower frequencies that
supported it were a joy.

It's a very well voiced integrated
amplifier this, and all the more
surprising considering its small size
and flexibility.

Versatile, well equipped integrated
whose clear, insightful musical sound
should appeal to many.

CYRUS 8XPD
Cyrus Audio Ltd.
(©) +44 (0)1480 435577
www.cyrusaudio.com

£1,500

FOR

- emotionally inviting

- smooth, controlled sound
- packaging, flexibility

AGRINST
- speaker connections

28

HI-FI WORLD NOVEMBER 2010

for a purer signal path. Spanning
73x215x360mm, offered in black
or silver and weighing just ékg,
the 8XPd includes six analogue
and five digital inputs, a zone
two output so you can play

any source in another part of
your home, a headphone socket
and a bi-amping feature. Other
features include a return-to-fac-
tory upgrade to the DAC to
Qx standard, plus a connector
to add a separate PSX-R power
supply to improve sound quality
further.

SOUND QUALITY
On ‘Bone Machine’ the 8XPd
exhibited surprising clarity in
the mids, while the associated
vocals proved an adventure
in themselves with excellent
texture. Guitars were brilliantly
transparent and you could hear
how much effort the guitar
player was putting into his task.
Moving to the drums, bass was
sharp, crisp and punchy while
treble was light and feathery.
This good start continued
with jazz via the Clooney/
Eflington album. Here, the Cyrus
offered a precise rendition of
the brass section and ensuing
sax solo. Clooney’s voice was
very effective too. When she
entered the track, the Cyrus

MEASURED PERFORMANCE

The tiny Cyrus 8XPd produces a healthy
78 Watts into 8 Ohms and, due to good
power supply regulation, 144 Watts into
4 Ohms. As most loudspeakers have

4 Ohm hass units they will draw this
power, so in practice the Cyrus 8 has
plenty of push and will go very loud.
Where it is challenged is in cooling; our
review unit soon shut down through
overheating, even in relatively brief
episodes, Music stresses an amplifier
far less however. With a high damping
factor of 72 bass will sound dry and
controlled.

Cyrus amplifiers have always
produced minimal distortion and
the 8 is no different. At 10kHz into
4 Ohms, from low to high output it
produced a maximum of 0.02% with a
characteristic where second harmonic
predominated at all levels; there was no
change of spectrum due to the transfer
function being dynamically skewed by
feedback. As a result the Cyrus 8 will
lack the slight harshness or muddie
distortion induces.

Frequency response via the digital
inputs was flat, with just the slightest
high frequency lift from CD (44.1kHz
sample rate). With 96kHz sample rate,
the upper limit was 46kHz. Distortion
levels were a little above what is
usual these days, measuring 0.27%
with 16bit and 0.15% with 24bit; the
latter in particular can measure a lot
better, 0.04% or so, whilst 0.2% is a

www.hi-fiworld, co.uk

good result for CD. The presence of
some higher order harmonics resuited
in a poor EIAJ Dynamic Range value of
93dB with 16bit.

The Cyrus 8XPd was powerful for
its size. Its digital section could usefully
be more linear but has good bandwidth.
NK

78 Watts
1Hz-52kHz
91dB
-95dB
0.02%
234mV

Power

Frequency response
Separation

Noise (IEC A wtd.)
Distortion
Sensitivity

DIGITAL

Frequency response (96k)
Separation LEL
Noise -93dB
Distortion (-60dB;16,24bit) 0.27, 0.15%
EIAJ Dynamic range 93dB

2Hz-46kHz

DISTORTION

THD 23456789 Input WSS F;
0t
0
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reating an integrated

amplifier is pretty easy

to accomplish, whereas

making one that sounds

really good at a particular

price point is an altogether
tougher proposition. It’s also harder
to do than to create a separate pre
and power amplifier at the same
price in some respects, given the
constraints of packaging. With the
latter, you can concentrate your skills
on honing one relatively small link
in the hi-fi chain. With an integrated
amp, you have to juggle more plates
in a smaller room and still come
up trumps. Hence, this assemblage
of amplifiers deserves our respect,
because each is good in some way.
As for our praise, however? Well
that was apportioned a little more
judiciously...

First up is the Moon i-1.This is
a relatively inexpensive design which
impressed with a clean and couth
sound via my analogue source, but
really got into the swing of things
when offered a decent digital front
end, which it seemed to prefer. This
is an amp for those who want their
music details presented to them on
a plate; the Moon does just that, it
plays a CD and it says, “right, there
is your bass, there’s the mids, that’s
your guitar, that’s your drums, so
stop fussing and get on and enjoy
your music.” It doesn't major on
sweetness or subtlety, but it's still a
nice thing to listen to considering
that it's the lowest priced in the
group.

Next up is the Arcam A38,a
strong performer in every way that
never excelled at any one aspect
of musical performance but whose
sum was greater than its parts.
Temperamentally it preferred jazz or
classical music. Picky? Well, not really;
it just knows what it likes. But when
it's in its comfort zone, the A38 does
a great job.And there’s no denying
its superb build and feature set. It's a
typical Arcam amp then, a classy bit
of kit that's aimed right in the middle
of the road. Many will appreciate
this amplifier as a do-it-all modern
music maker, although those seeking
particular distinction with rock music
might consider this...

The Unison Research
Secondo is a curious
amp with quirky ways.
It's an odd design of
dubious finish, but with
a sometimes wonderful
sound quality. A real
conundrum of a hi-fi
separate. Yes, it might have
been a little strident; a
product, possibly, of its
solid-state guts; but it
also offered some light,
airy playback which is
no doubt down to the
valve element of this dual
personality of an amp.A
charismatic and distinctive
design, many will take to
it; no one should cross it
off their shopping fist.

Moving onto the
Audio Analogue Verdi Cento, and
another ltalian odyssey! There'’s no
denying the combination of solid-state
and valve is an interesting one, but it
doesn’t necessarily offer the benefits
of both; instead, as the Cento shows
it makes for an altogether new flavour
of brightly lit, spacious and powerful

CONCLUSION

Icon Audio Stereo 40 Mk Ili; best for value...

combination of solid-state and valves.
For, with the Pathos, the experiment
appears to have worked.Yes, there is
a slightly forward air about the amp
within certain high frequencies but
there is so much else that is right
about this design that this minor
problem is just that. It seems to do
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music. There was plenty to enjoy from
this integrated amplifier; an audition is
recommended.

In fourth place — and winning
the secondary prize of best value for
money offering in this group test —is
the startling Electrocompaniet PI-1.
It's startling because it was consum-
mately well balanced all round; you
just couldn't fault it. It did everything
very well and has no real weak spots,
regardless of the type of music you
feed it. This is an amp for people who
just want to listen to good music and
who also have a life — unlike myself
who has an unhealthy obsession with
music and the boxes that produce
it. Something of a wolf in sheep’s
clothing, this.

In third place is the diminutive
Pathos Classic One Mk.3, and
with this amplifier my faith in the
possibilities of mixing that exotic

Cyrus 8 XPd; best all rounder.
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the impossible, by serving up a good
deal of solid-state wallop and having
some of that valve intricacy we all
crave. Please do audition this, if you
can.

Which brings us to a tie for first
place. That's right, a tie. Incredibly, the
cheapest amp in this group test has
reached the top of the tree, hand in
hand with the most expensive! So,
there’s a certain synchronicity about
the choice. Such is the performance
in Ultralinear mode, of the Icon Audio
40 Mk.lIl (its creation of space, broad
soundstage and tight stereo image, the
air it infuses into the music and the
clarity of the detail that it extracts),
that it would be foolish for me to
ignore it and not allow it to share the
bottle of champers on the winners’
rostrum.

And yet the Cyrus, a design
clearly superior to most of its
competition with a strong sense
of detail and transparency, power
and fragility all rolled into one, is
ultimately the better all rounder. Plus
it has a wide variety of input and DAC
upgrade options too, and arguably
nicer packaging and superior ‘spouse
acceptance factor’. So there;it’s a
tricky call to make. Both are excellent
in their own way, so both must share
the spoils; I'll leave it to you to decide
which one suits your needs better.
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Pre
Ordination

David Price tries the freshly improved Mk Il version of
MF Audio’s classic Passive Magnetic preamplifier...

f all hi-fi components, for

fier holds the least allure.
o High end turntables are

Y sculpted shrines to vinyl
J fine, top CD players can
be massive machines that disarm with
their internal complexity, amplifiers
are sometimes immense towers of
power, while serious loudspeakers
aspire to being striking pieces of
furniture as well and thrilling trans-
ducers. So what then of the humble
preamp?

Well, the Japanese did attempt
some cowering YU-meter and switch
festooned contrivances in the late
seventies, which certainly looked the
part, but in truth what you need on
a preamplifier is less, not more. That's
why in my experience, the simpler
this particular hi-fi separate is, the
better it sounds. The object here is
to have, as someone clever once said,
a piece of wire with gain...

Quite literally, that is the MF
Audio Classic Passive Preamplifier. As
its creator Jonathan Billington states,
the advantage of a passive preamp
is that, compared to its active rival,
it has *no interchannel modulation,
no delay as capacitors recharge, no
coloration from the warming up of
active components and no thermal
noise”. The question then which
presents itself is, if (in Jonathan's
view) passive is better, then which
sort of passive! Is it a transformer-
based one such as the MF Audio or
a resistive passive design, which is

basically a very high quality potenti-
ometer in a box?

jonathan argues that the former
is superior, because “as you go down
in volume on the resistive unit, you
add source impedance and the cable
capacitance, between preamp to
power amp, begins to load the source
at high frequencies resulting in high
frequency roll off. With a transformer
based preamp, as you go down
in volume you reduce the source
impedance (by the transformers
turns ratio squared) allowing long
lengths of cable to be used with no
problems of HF roll off”.

Whilst the MF Audio is passive,
its transformers do actually provide
gain if you want it. Able to give up
to +6dB extra oomph, the Stevens
and Billington TX 102 attenuation
transformer fitted is described as,
“the result of thirty plus years of high
end transformer design”. It features
twenty three separate ‘taps’ for a
total of twenty four (including mute)
volume steps.A separate source
selector provides switching for six
inputs (four via RCA phono, two via
balanced XLR).

The unit itself comes in the
familiarly unfussy aluminium
case that’s pleasingly compact at
88x216x200mm. The preamplifier
is very well made throughout. All
internal connections use 0.6mm silver
coated solid core copper wire with
PTFE insulation, point to point hand
wired. The Silver version tested here
features 99.99% pure silver winding
and internal wiring, plus silver plated
rear phono rocketry. MF Audio says
“all components are of the highest
quality; Neutrik XLR connectors
and Swiss made ELMA silver contact
rotary switches”. This new upgrade
to the original packs a denser, mark
Il version of the TX102 with a 25%
larger core. It's claimed this makes
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for lower saturation, improved level
handling and better low frequency
response and extension.

This new Silver wound Classic
Mkll preamplifier tested here costs
£2,500 plus VAT, although owners
of the existing Silver preamp can
upgrade to the silver wound Mk i
transformers for £1,100 plus VAT,
The Copper classic preamp is £1,400
plus vat, with the upgrade to Mkl |
transformer costing £500 plus VAT,

The benefits of a transformer
preamplifier are of course myriad
— in theory at least. The transformer
isolates components, breaking ground
loop problems and reducing noise,
as well as matching impedance
between components. The obverse
is that because it's not an active
circuit, there's far less componentry
in the way, plus all the attendant
issues of trying to get a noise-free
power supply that won't sully the
signal. Trouble is, whilst transformers
sidestep a heck of a lot of hassle, if
they're not very well done in the first
place, the disadvantages outweigh
the benefits. And any valve amplifier
builder knows how hard it is to get
proper transformers...

SOUND QUALITY
The first MF Audio Classic
Preamplifier surfaced in 2003, and
soon came to my attention as one
of the best preamps I'd heard to
date. That situation hasn’t changed
dramatically, as I've since heard some
preamps that better it in certain ways
(Musical Fidelity's Primo, for example,
has a lovely expansive soundstage
and an easy musicality that'’s always
a joy), but never one that's better
outright — and certainly there isn't
one that comes close to its £1740
(minimum) price.

And so it is that I've been using
the MF Audio ever since; first the
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"with superb ancillaries, the sense of scale ana

perspective is little short of standing atop the
Grand Canyon, looking down..."

copper wound version and then

the silver. I'd say the latter is better,
although I'd underline that in some
systems, people may prefer the
copper version; it's not an open

and shut case, depending about
your system’s innate tonal balance.
What | can be less equivocal about,
however, is the difference between
the original Silver preamp and the
upgraded Mark Il version with the
larger cored transformer. Having the
old one right next to it, | was able to
make near instantaneous and direct
comparisons, and the difference was
striking.

Kicking off with Scritti Politti’s
‘The Word Girl’, and the original MF
Audio preamp greeted me with a
big, powerful and detailed sound; one
that really got right to the ‘coal face’
of the recording. | was impressed by
the superb clarity of singer Green
Gartside’s vocals, and how deftly the
MF Audio preamp counterpointed
with the song’s very ‘busy’ rhythm
section. Dynamics were punchy,
rhythms hypnotic, and the whole
system sang beautifully...

Moving to the new preamp and
even in the opening four bars of
the song, | could hear more depth
and power to the bass, along with
superior grip. A somewhat mushy

low end, which I'd hitherto assumed
was down to the World Audio K5881
valve power amp (when | switch to
my Musical Fidelity AMS35i reference
the bass tightens up enormously),
was immediately revealed to have
been down to the older MF Audio
preamp. Don’t get me wrong; the old
one wasn't bad, it's just the newer
one was obviously better. Bass guitar
notes seemed to have acquired a
beginning and an end now, rather
than just a long and lovely middle.

Up top, treble now sounded
a little cleaner and crisper too.
Whereas the original preamp had
a very good high end, better in my
view than many £6,000 plus designs,
the new one was more delicately
etched and possessed of superior
air and space; hi-hats ‘fizzed’ less and
glistened more. Dave Brubeck’s ‘Take
Five’ was a great exemplar of this;
the track was transformed with a
more expansive recorded acoustic,
underpinned by a slightly strong and
obviously tauter bass, and set off by
a lovely sparkly top end. By contrast,
the original preamp seemed to sound
bother a little drier and more woolly
at the same time. This said, the latter
did still sound quite lovely; it wasn’t
in any way a let down.

There's very little to criticise
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with the new Mk

Il transformer- REFERENCE SYSTEM
equipped MF Audio. UL ZUARB IR
Being brutally Origin Live Encounter tonearm

vdH Frog moving coil cartridge

honest I'd say the
new one did sound
just a fraction more
rigid than the old
one, losing a little
of the previous
model’s soft, lilting quality; the new
one makes the music stand to
attention more, stripping away a thin
layer of romance. | think that the new
machine is the more accurate, but
there was no sense that the oldie is
now ‘bad’; it’s just different. A lictle
less close to the truth, but little the
worse for it. On balance I'd go for
the new one in my system,

CONCLUSION

A lovely product, the new MF Audio
Passive Preamplifier. At just under
three thousand spons, the price is
creeping up but so is the ability, and FOR

once again | have to reiterate that - transparency
you're into the £7,000 plus arena - stage depth

before it meets any real challenge to | - tonal accuracy

its sonic supremacy. If you've got the | - bass grip

only model and are seeking more air, - balanced operation
space, pace and grip, then this is for
you.At the very least, make sure you
try it before you buy anything else!

Icon Audio PS3 phono stage

MF Audio Passive Magnetic Preamplifier
World Audio Design K5881 (modified)
Yamaha NS1000M loudspeakers

VERDICT 0000®

A subtle improvement in bass, grip
and clarity makes this product even
more impressive, which is really

saying something.

MF AUDIO SILVER
CLASSIC Il

MF Audio
©+e4(0

£2,937.50

)1825 890970

LUl

AGAINST
- nothing at the price
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ISOL-8 POWERLINE AXIS £499

Today, as ever more electronic
gadgets invade our homes, mains-
borne problems become more of
an issue. Whilst there are plenty

of items that will filter, suppress,
smooth and generally buff up your
mains signal, one aspect that is often
overlooked is the problem of DC
on the mains. Whilst it is true that
transformers cannot pass DC, one
might think that it disappears and

is not an issue but nothing can be
further from the truth. The fact is
that if there is, say, 500mV of DC on
the mains, this means that the AC
component no longer swings from
+339V to -339V but from +339.5V
to -338.5V; it is no longer evenly
balanced. Furthermore, this 500mV

SUPRA AGS-10K
HUMBUSTER £99.95

Back in vinyl's heyday hum was

one of hi-fi's biggest problems,

but nowadays it seems that earth
terminals have vanished from
amplifiers along with phono stages.
Unfortunately though, hum has not
gone away and the increasing use

of digital sources often powered by
poor Switch Mode power supplies

is actually seeing it on the increase
again. So, what is one to do without
that earth terminal, and without the
inclination to start ferreting around
inside sealed equipment? Well, Supra
have come up with a natty lictle
device which consists of a pair of
high quality audio transformers in

a solid and stylish metal case that
maintain a fixed input and output
impedance of |0 kOhms and pass the
signal straight through, whilst simulta-
neously introducing an isolation
barrier that should kill any hum
instantly. Inserting the device into the
path between a cheap iPhone dock
and amplifier definitely removed the
‘hash’ from the wall-wart power

offset naturally causes a current to
flow in the primary winding of the
transformer of the equipment. If

the resistance of the winding is, say

2 Ohms, then the current flowing
will be 250mA, at a point where
there should be no flow at all. The
result is a possible saturation of the
transformer’s core during the positive
half cycle of the mains signal, meaning
that the waveform on the secondary
is distorted. The end result of all this
is deterioration in the signal to the
power circuitry and, more often than
not, a transformer that buzzes away
in distress!

This new offering helps combat
this; Isol-8's Powerline Axis distri-
bution block is based on its Powerline
6 model. Not only is it a handsome

supply, but | wanted to really give the
AGS-10k a workout...

Unplugging the earth lead
between my turntable and phono
stage resulted in the sort of hum that
can bring tears to the eyes of the
uninitiated, but inserting the Supra
betwixt phono stage and amplifier
not only removed the hum
completely, but bestowed
such an inky
blackness
to the 3
background 3 o
that | had B
to brush
the stylus
gently -

-~
to make e
sure signal

Spinning a few choice

tunes brought out details

that had drifted off into

the background a little and the
AGS-10k’s influence made it easier
to concentrate on every aspect of
the music. Supra’s AGS- 10k is a very
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and well built chunk of metal but it
incorporates a DC blocking filter
using well specified components
mounted neatly on a PCB and
properly heatsinked, that should be
more than up to the task of giving the
most recalcitrant of mains supplies

a firm helping hand in the right
direction. All five outlets are of very
good quality and are wired up with
silver plated copper wiring as well as
having natty spring-loaded covers that
are protection rated to IP54, so dust
and splashing water will never be an
issue, although | don’t recommend
putting the latter to the test. £499
may seem a lot for what might appear
to be a ‘fancy mains block' but when
one considers that the only other
way of removing that troublesome
DC is to use a full mains regenerator
which is likely to cost many times
more, the Powerline Axis suddenly
looks like something of a bargain. If
you are suffering from mains traumas
that turn out to be DC related, |
would strongly recommend checking
the Axis out. AS

[Contact: www.isol-8.co.uk,
+44(0)208 856 8856]

handy gadget indeed and should be
top of your list if you suffer from
hum or noise related issues. AS

{Contact: www.supracables.co.uk,
+44(0)1223 441 299]
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Definition DC10T

Definition DC10T Definition DC8 Definition DC8T

Definition is an outstanding new range of audiophile loudspeakers

from Tannoy. Designed to get the very best from stereo music in
the home, Definition distils and refines Tannoy’s eight decades
of loudspeaker expertise into a design of unrivalled performance

value and stunning aesthetics.

ng the art of sounc

The three strong range features the very jatest Tannoy Dual
Concentric™ drivers with WideBand™ tweeter technology,
innovative ply-wood cabinets and revolutionary Deep
Cryogenically Treated crossovers. Capturing the fundamental
dynamics of music yet majoring on the finest instrumental

detail, Definition defines the art of sound.

tannoy.com TAM‘E ﬂﬁw



LETTER OF THE MONTH PRIZE

visit our website at www.hi-fiworld.co.uk or
send your emuails to lettersohi-fiworld.co.uk.
Letter of the month wins o pair of KEF i0O30

lovdspeakers.

KEF 1030 LOUDSPEAKERS

A pair of KEF iQ30 loudspeakers is on their way to
Letter of the Month winner in our October 2010 issue.

Letter of the Month

I read Graham Thomas’s letter (HFW
July 2010) with interest and with
some agreement. There are two
distinct issues when it comes to the
quality of an LP.

The first is the production values
and the mastering or remastering of
the music. We hear the result of this
in the way the music is presented.
Whether this is perceived to be good
or bad is to a large extent a matter

t of taste and is subjective.

: The second issue is the one

| that I think Mr Thomas was alluding

| to and that is the quality of the
pressing. Going back to the seventies
I returned more LPs then because of
paor pressings than | do now. In those

| days however, records were being

| mass produced and we paid what

| was considered to be the ‘normal’

| price for them.There was perhaps a

 small excuse then for the occasional
sub-standard pressing because of the
valumes involved. Today, however, the

| market has changed and vinyl lovers
pay a premium price for what should
always be a premium product. Sadly,

| this is not always the case.

In my experience specialist labels
who generally release reissues almost

| always provide a product that is top

| class in every way - both the mastering

| and pressing. Doxy releases, for instance,
which retail towards the lower end of
premium market, £15 for a single LP,
never disappoints. My local dealer tends

| not to stock the more expensive labels

| such as Mobile Fidelity and Classic and

| so I cannot comment on those.

When | do encounter problems

| with pressings they tend to be with

| either new recordings or reissues from

' one of the major labels. | bought the Lily
Allen disc ‘It’s Not Me, Its You®; in fact |

L

Li

NN Me, Jts y«ow

Lily Allen's 'It's Not Me, It's You' | bought three times,

says David Jarvis...

bought it three times, but alas all three
had exactly the same fault. The quality
control must have been zero.

Only last week | purchased the
latest Rufus Wainwright release on
double LP.The surface noise on this disc
was unacceptably high and again | had
to return it. | didn’t even bother to re-
order because of my experiences with
the Lily Allen record.

So it seems to me that the qudlity
control at the pressing plants used by
the mainstream labels leaves something
to be desired.

As | said before, the way a disc is
engineered and the resulting sound may
not suit me but may please others very
well and consequently | don’t return
records for that reason. | do sometimes

feel, however, that when the major
labels reissue music from their own
vaults they think that all they have to

do is to put it onto |80g and that’s it,
job done.Too often I feel that the music 1
sounds just a bit ordinary, a bit flat, a

bit muddy. Now quite often I'm buying
music that | don’t know (more exciting
that way, isn't it?) and so perhaps the
reissue is a fair representation of the
original, | don’t know, but again this ‘
slight feeling of disappointment is less
common when | buy a recording on a
specialist label.

So come on record labels, you're
making money out of a format that
you thought was dead and buried. A bit
more effort please.

David jarvis

]
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Hear, hear! | think you're absolutely
spot on, David. One of the bizarre
things that's happened during the
last decade - the time of the vinyl
revival - is that 180g pressings and
‘audiophile pressings' seem to have
become one and the same. That's
absolutely not the case; I've come
across a good number of 180g
pressings which sound dreadful. The
reason is simply that the remastering
has been done badly; just because it's
then pressed on to thick vinyl doesn't
mean that bad remaster is going to
suddenly sound good again.
Furthermore, there’s relatively
little reason for using 180g vinyl;
some of the best pressings |'ve
ever heard hail from Japan and are
actually about 90g (or less); less than
standard UK pressings of yore. Sadly
the audiophile vinyl reissue market
has become a case of 'never mind
the quality, feel the weight'. Happily,
readers can look forward to an
investigation into this in the near
future. | have recently commissioned
a shadowy, enigmatic character who
shall remain nameless (some call
him "The Disc Detective") to do
some 'private investigations' into the
subject; watch out for the feature
soon! DP

I saw in May’s issue that Tony Boliton

is using a Bent Audio TAP-X and was
interested in his views on this preamp. |
have been using the autoformer 6 way
version of this preamp for the last two
years and have been very pleased with
it. Initially | was using it with a Bryston
4B-SST and more recently with a Linn
Klimax Twin.

Nottingham Analogue Hyperspace turntable was a hit

with Rafael Todes.

Hi Peter, like you | am very happy
with the TAP-X. | enjoy the openness
and detail in the sound and the

low volume controllability. | haven't
heard the Bryston 4B-SST, but do
know the 3B and 14B amplifiers so
am assuming that there is a family
sound. | would suggest that the
Bryston BP26 preamp would have
better dynamics and more slam
than the TAP-X, but would lose out
on musicality and fluidity. Bryston
equipment, to my ears, can be a very
unrelenting studio sound which can
get tiring. The ModWright 36.5, |
felt, bridged this gap, offering the no-
holds-barred honesty of the Bryston
with the musicality of the TAP-X. |
haven't heard the latest generation
of Linn amplification so cannot
comment. TB

TAP-X preamp has openness and detail in the sound and low
volume controllability, says Tony Bolton.

My reason for asking is that |
saw Tony was very impressed with the
ModWright but wondered if he could
comment about TAP-X compared with
say a Bryston BP26 or a Linn Klimax
Kontrol.

I know this may not make the
letters page as he and | probably have
the only two autoformer TAP-Xs in the
UK but would be interested in Tony’s
views if he is able to respond.

Peter Williamson

I really enjoyed reading Rafael Todes
review of the Nottingham Hyperspace
turntable. It is good to see a review
written by a classical musician who may
approach sound quality from a slightly
different perspective. The outcome of
the review, in which he compares the
sound of the Hyperspace to that of a
Garrard 401 relates to the position |
find myself in with my system.Ten years
ago | purchased a Garrard 401 chassis

www.hi-fiworld.co.uk

in very good order.This was taken to
Martin Bastin who worked his magic
on the deck and built a rather tasty
burr walnut veneered plinth. The deck
has remained in my system ever since
and is fitted with a Roksan Tabriz zi
and a modified Denon 103D cartridge,
although a few other MC cartridges
have been used in the past decade.

I ought also to mention the fitted
SDS Isoplat and the excellent VYDH
spindle oil used to lubricate the main
bearing. My previous deck, a Logic 101,
was consigned to the loft for eventual
sale.

Under pressure to reduce my hi-fi
collection, | recently retrieved the Logic
from the loft in order to prepare it for
sale. Prior to storage, | had fitted it with
an (unwanted) original Helius arm. |
mean the first Helius design of many
years ago and an unused Roksan Corus
Black cartridge.The deck was thoroughly
cleaned, a new belt fitted and slotted
into my system (EAR phono preamp,
upgraded WAD 6550 and Proac Tablette
50s).

Having become accustomed to the
Garrard sound, | was taken aback by
the somewhat different presentation of
the Logic. Bass was surprisingly solid, but
more fulsome and less dry than that of
the Garrard. The music was now more
airy and relaxed, had more depth and
flowed beautifully. This was the case
with the likes of John Lee Hooker (The
Healer), classical works, by Butterworth
and Beethoven, and acoustic folk.

On electronic based music or with
more driving rhythms, | did prefer the
more upbeat and forceful sound of
the Garrard. Swapping cartridges did
not alter these observations. So, which
deck am | keeping? The answer, in true
Adam Smith fashion, is (probably) both.
The Logic is probably worth little on
the second hand market and | cannot
bear to part with my beautiful Garrard. |



need to commandeer another room for
a second system but can | afford the
divorce that would follow?

Colin Topping

You'll suffer for your pleasures Colin!

Rafael has been very brave as
well as aurally astute in identifying
the Garrard sound and daring to
suggest it was just “a sound” and
there might well be valid alternatives.

Funnily, although | am the
original 401 arch-exponent it isn’t
just sound quality that appeals to me,
it is sheer usability. | just got fed up
with fooling around with suspended
decks, adjusting this, that and the
other, coping with the religion and
not daring to breathe just in case this
brought the heavens tumbling.

The Garrard, as you know, starts
with a resounding crash that warns
of its coming intentions, and it’s a
sonic steamroller of a deck that
shrugs off the outside world. It’s great
fun, but there are valid alternatives.
NK

REEL TAPE

I read Graham Morris's letter in the
July Edition on the resurrection of his
Philips N4150 reel to reel tape recorder
and thought how people seem to start
doing and thinking the same thing at
the same time. | have a Philips N7150
tape deck bought in January |983. Last
but one rainy Bank Holiday ! retrieved
the box containing the tape deck from
the bottorn of a wardrobe to try it
out. After years of it not being used it
worked perfectly. | was half expecting
it not to work at all. Listening to an old
tape (running at 7 in/sec) through some
Beyer headphones, | was amazed and
had forgotten how good it was.

Are reel-to-reel tapes still available?
I also have a Rotel Dolby B and C noise
reduction unit bought to use with the
tape deck. | need a reel-to-reel Dolby
calibration tape to set both up. Do
you know where | can get one? | am
seriously thinking of refurbishing and
updating both the tape deck and noise
reduction unit, with new cabling, phono
sockets, mains filters and anything
else which could potentially improve
the sound quality of both, and then
using the reel-to-reel again, as | was
so encouraged by the sound quality. If
nothing else having a reel-to-reel tape
recorder running looks so much more
interesting than a CD player.
Peter Graves

Welcome to the wonderful world of
reel-to-reel! You can buy tapes and
spare reels from www.SoundHiFi.com
on the 'Tapes’ page. MRL sell calibration
tapes but they are very expensive

at about £80.00 each from www.
jrfmagnetics.com/mritapes.html. There

are two different reference levels of
850Hz at 320nWb/m for Europe and
250nWbim for the USA. | would follow
the instructions with your Rotel unit and
use the built in test generator and aim
at OVU?

Demagnetising and cleaning the
heads and then replacing worn out
electrolytics would be my first move. |
have just done that on my Technics RS-
1500 and am about to configure it with
a Dolby 363 SR rack, so we are both on
the same wavelength!

Dave Cawley
Sound Hi-Fi

Reel-to-reel is a truly lovely format,
and capable of superb sound quality
if done properly. There's certainly
nothing like the sight of two 10.5"
metal NAB reels spinning in front of
your very eyes; | find it most relaxing,
and that's before ['ve even switched
the amp on! However, just a short
caveat; so many reel-to-reels on the
secondhand market are absolutely
cream-crackered, having been
subjected to a total hammering for

a least a decade before they reached
semi-retirement, then went up in the
loft, then came down again only to go
on eBay.They tended to be bought
by musicians, who were doubtiess

MAIL

romance of an open reel cloud your
judgement! Repairs, if possible, can be
expensive and then there's the small
matter of the tapes.Yes, there's loads
of old reels on eBay, but half of that
will shed oxide the first time you play
it — even if it really is 'new old stock'.
1 don’t want to be hi-fi's answer

to Victor Meldrew here, but it's
important to point out that you're
not going to get the sound quality

or reliability of a brand new £1,000
Revox B77 (frozen in time from the
late seventies) from a thirty five year
old £50 Akai on eBay! DP

SACD LIVES

Sony Classical; BeArTon; Audite;
Capriccio; Caro Mitis; Dacapo; BIS;
OUR Recordings; 2L; Mariinsky; Praga
Digitals; Triton; Accent; Cryston; Exton;
Farao Classics; Melba Records; Channel
Classics; Harmonia Mundi; Cybele;
PentaTone; AliaVox; Dabringhaus und
Grimm; RCA RedSeal; Oehms Classics;
Tudor; Bridge; Claves; RCO Live; LSO
Live; CSO resound.

I suppose | could go on! But listed
above are just a few of the record labels
currently releasing music on SACD
format discs. | have only included those
labels releasing what you would call
“Classical” music but of course there

Philips N4150 open reel recorder. Great quality from the 1980s.

seduced by the sound-on-sound
possibilities, so expect a thick coating
of nicotine inside the cabinet, along
with shot electrolytics!

My point is, apply normal
standards of judgement to buying
them second-hand. Hear them playing
back, then recording, then playing
back. Make sure the gain on both
channels is similar and that there
are no funny noises of any kind, or
dropouts, or hum. If there are, this is
a 'fixer upper’ and should be priced
accordingly; don't let the undoubted

wavw hi-fiworld.co.uk

are some excellent Jazz recordings also
being released/re-released in the format
and on labels additional to the above.

If as you state in your June 2010
edition the UK ran out of interest in
the format with titles running to just
“Avalon” and “Dark Side of the Moon”
then why are there so many labels
releasing discs in your country?

In the May 2010 edition of
International Record Review there are
at least a dozen SACDs reviewed and
it’s the same for the Gramophone
magazine.
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Why would Jordi Savall start his
own record label (AliaVox) and release
titles as hybrid SACDs if the medium
was redundant? And why would the
London Symphony Orchestra, the Royal
Concertgebouw Orchestra and the
Chicago Symphony Orchestra do the
same? Many of the labels | have listed
(and others | have not) are run by
musicians who like Jordi Savall want to
present the music in the best available
format, and to them (leaving aside the
digitallanalog debate) the best format is
SACD.

Mr Price, | appreciate that your
musical tastes may be different to mine
but to make such a statement as you
did when reviewing the Esoteric X-05
SACD player is most regrettable. | urge
you to purchase a few Classical SACDs
and at least acknowledge the existence
of the format. The AliaVox recordings are
all superb and the production values are
excellent. Jordi Savall has surrounded
himself with a wonderful group of
musicians and the music they play
— mainly from the baroque and early
music periods — is enchanting! Or how
about the recent Chicago Symphony
Mabhler Symphony No.2 with Bernard
Haitink (CSOR901 916) - Editors
Choice in the February ‘10 Gramophone;
it would make a suitable test for any
system! Those of us who love music
and appreciate the quality of SACD
over Red Book CD want the format to
prosper. With positive acknowledgment
from audio reviewers such as yourself
the format will remain viable.

I use old Quad electrostatic
speakers, old Quad valve amps and a
recent Marantz CD/SACD player.The
sound of SACD is beguiling!
regards
Nathan Stein,

Australia

ALL VALVE PHOND PREAMPLIFIER

You've got to have an Icon Audio
PS1 tube phono stage says
David.

Thanks for your views on SACD
Nathan.We all have SACD collections
and respect the format. But the
simple truth is SACD is now barely

Yes, we did produce SACD back in 1991, but don't tell anyone!
Sony's budget Blu-ray player, the BDP-S370 reviewed in our
October issue, plays SACD. Spot the logo.

visible on the High Street (in the UK)
and has become a niche format in
sales volume. There's little interest
today in a high quality audio-only disc
and even Sony do not support it on
their top-of-the-range BDP-5000ES
Blu-ray player - shameful. The new
BDP-S370 reviewed in our Blu-ray
Group Test in the last issue does play
SACD and it could just be that Sony
have realised audio quality is still an
issue and SACD has a market, albeit
a small one.We have long supported
SACD replay on Blu-ray players,
much to the bemusement of the AV
crowd, as this Jooks like the only
hope for the future. NK

Nathan - thanks for your
impassioned paean of praise for
SACD. Ironically you're talking to
one of the format's greatest fans

(! love its sound), but that doesn’t
stop me making the factually correct
comment that in the UK, the format
is effectively moribund.Yes, there
are some excellent specialist labels
doing SACD (Linn, for example, take
a bow!), but what we don’t have here
in the UK is the ability to go into

an average high street CD shop and
buy any SACDs. No amount of me
effusing about the format's lovely
sound, across any genre of music, is
sadly going to change that, | fear. DP

I'm on the look out for a new
phonostage in the sub £600 mark.As
this is supposed be a present for me
(surprise surprise) I'm in a bit of a hurry
to find out what to buy.

Now, my system: Project RPM
with Roksan Corus, Jungson JA88D
2009 Edition and Yamaha NS1000M.
What | want is a bit of a darker tonal
colour, making things just a bit more
pleasant without making that crystal
clear midrange less, well clear | was
set on the Pure Sound P10 and may
have a listen to it as there’s a dealer in
my area. However, | wonder if the Icon
Audio PS| may be a better choice? Or
perhaps something completely different?

And yes David, | did get rid of that
ChineseYagqin (you may remember my
letter concerning Chinese hi-fi from a
few months back). That still wasn’t noise
coming out of my Yams but the Jungson
is a better match -3). | hope you can find
time to answer my mail.

Niels Stergaard
Denmark.

Hi Niels - with your system you've
simply got to go for the Icon Audio
PS| tube stage. Scrimp and save for
the extra cash if need be, as any
solid-state phono stage at that price
will have you running for cover! The
Jungson isn't famously warm, and the
Yamahas won't exactly hide this fact
from you... DP

I currently live in an old Victorian stone
built house, my listening room is a
reasonably sized 18ft square (ish), with
fairly high ceiling, around 11 - 12 ft. It
has varnished floorboards with a large
rug and fairly substantial sofas, and
heavy curtains.

My current set up resulted in a
massive revamp a number of years ago
from an LP12 | Naim Audio amplifiers,
CD player and ‘speakers to a complete
turnaround and entirely different set up.
It was a long and pricey journey and |
ended up with a set up, which, | have
to say, pound for pound has left me
satisfied. | like it very much, obviously not
the best money can buy, but | believe |
got good value for money, and it often
puts a massive grin on my face.

The set up consists of an old
Townshend Elite Rock/ Excalibur/
Dynavector DV 20 cartridge. | like the
Townshend, they track like a train on
rails and I'm a massive fan of the front
damping. Fhis sits on a Yoodoo Airtek
platform, much like a Townshend Seismic
sink, but to be fair to Voodoo, a damn site
better looking and excellent at its job;
what a pity they are no longer with us.

My amplifiers, and this caused me
no end of tears, have now settled at
old style Quicksilver Audio Full Function
Preamp and a pair of Quicksilver Audio
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V4 Monoblocks (120W push-pull). | have
to say, that my experience has taught
me that they were far superior to the
much more well known Stateside brand
that this set up replaced.The preamp
has a large power supply, in fact its
energy storage (122 Joules) was more
than some of the power amplifiers | had
along the way. It would be fair to say
that, for its time, it was over engineered
and it is armed with Telefunken valves.
The V4 Monoblocks when matched are
extremely musical, pack a punch when
the transients start and are generally

a delight to listen to. Perhaps not the
last word in detail, but are an extremely
enjoyable and involving listen. The
Americans seem to rave about them, but
they aren’t very common on this side of
the pond.

My other sources are a Sugden CD
Masterclass, not the current model, but
as CD players go, | think its reasonable
and | can listen to it without too much
heartache (vinyl person - can't help it),
and a Nakamichi BX 300 E, which does
a job for me. My speakers are Celestion
A3s, which | also like.

My problem — and it’s a bit of a
major one — is when | move to a cottage
(once again Victorian and stone built), my
listening room will be around 10ft square,
around 9ft high, and a set up like this will
just be too large | fear. So I'm thinking
less Watts perhaps, and certainly smaller
speakers, as the A3s will be just too big
for the room.

Should | be downsizing amplifiers
and going the Single-Ended way (I've
never heard SE designs) no dealers (that
I know of) around here can demonstrate
them to me, and would this be quite
different from my current set up in terms
of quality of sound?

The A3s would have to go, so what
smaller speaker could | get, without losing
quality, as | do like these, but, they will
simply be too large for a 10ft sq. room.

I am willing to buy second-hand,
and | am not hugely bothered by the
budget as | would imagine that the sale
of equipment would generate around the
£2.5k mark, and | suppose | could add
up to 1.5k if | needed to. Or perhaps,

I should cancel the house sale and the
missus could move without me!

Not sure how well that would go
down, as she actually likes listening to the
music as well, and probably needs me to
bring the hi-fi with me; it goes down well
with a glass of red.We listen to all types,
from Rock, Jazz, Blues, Reggae, Classical,
Zappa, Punk, Soul, etc.

Your advice would be greatly
appreciated; keep up the good work,
especially the vinyl section as it
interests me greatly. Mmmm... now that
Brinkmann Bardo’s also got me thinking,
Townshend or Direct Drive and a Divorce
tee hee!

Ewan Scott

My advice is simple: cancel the
cottage and set up a temporary
potting shed in the garden with a bed
in it, so the missus can experience
cramped living conditions!

A | 0ft square room is tiny, Ewan,
and you'll miss what you've got, as
the room is important. Luckily, your
amplifiers are powerful enough to
drive small, insensitive loudspeakers a
pair of B&W 805 Diamonds are one
possible choice.

Keep the amplifiers if you are
happy with them, as you seem to be.
Spend on the loudspeakers, and this
could include the lovely Audiosmile
Kensais perhaps. These appeal to
everyone it seems so are a sure fire
choice. NK

| love the AudioSmiles too, but |

am not sure how well they'd work
with tubes; actually it's likely they'll
work well, as you don't have much
air to move in that new room of
yours! Probably the better option

in the circumstances is a pair of
Monitor Audio PL100 (£2,500) stand
mounters; these are beautifully made
and voiced speakers, with a smooth,
sweet and open sound that I'm sure
you and your music will love.The
B&Ws should be great too, but are
likely more forward and taut in their
presentation, with a punchier but
slightly less beguiling sound. DP

I am a born again hi-fi enthusiast.
Nearing completion of an extension to
my lounge area | am seeking comments
from the experts in two basic areas.

Firstly the equipment. It is predomi-
nantly Naim — Naim Supernait, Naim
CD 5 X, Naim Hi Cap, all on Naim
Fraim.The mains conditioning cables and
interconnects are Russ Andrews and the
‘speaker cables are the Kimber 8TCs.
The 'speakers are PMC OBIs.

| have a galleried open lounge of
approximately 24 by 12 feet to which
has been added, a little to the side, an
area of 12 by 15 feet. It is all open
plan with no doors between new and
old lounge.The height of the lounge at
maximum in gallery is 20 feet. All the
hi-fi will be in the newly added 'music
room'. Can you advise on my current
equipment which is all less than 2 years
old?

My listening pleasures are varied
from classical east and west, to jazz and
Rock music, especially guitar music a
la Hendrix, Clapton, Knopfler. | have a
good CD collection but prefer my vinyl
collection going back to the 70s! | like
a solid bass to my Rock music. Is there
anything you would change — not too
drastically — to improve bass response in
the system?

Secondly, | have a treasured,

www.hi-fiworld.co.uk

Monitor Audio PL100 Platinum
series loudspeakers are sweet
and informative.

probably dated, Michel Transcriptor
Reference turntable with an SME Mk2
arm with a Shure VS Tv cartridge. |
need advice on this aspect. What phono
stage(s) would be suitable and would
you change turntable arm / cartridge? |
appreciate age of the detachable shell
of the SME but could that work with a
modern cartridge? Finally with changes
in radio transmissions is there a tuner
that would suit ?

Shindy Vasir

Hi Shindy - yes, that's easy.To add
bass to your system, change the
location of your speakers! PMC
OBlis are big, powerful floorstanders
and not naturally bass light; if they
sound this way then they've most
likely strayed a lictle too far into
the listening room; push them back
slightly and see what gives.You could
always upgrade the power supply of
your SuperNait amplifier to Flat-Cap,
Hi-Cap or Super-Cap, and this would
also yield stronger bass, although the
loudspeaker-room interaction issue
is certainly a cheaper alternative and
may prove worth fifteen minutes
of your time before you go off and
spend thousands of pounds! Another
thing to consider is of course
upgrading your CD player; if it's Naim
you like then the CD-X2 is a great
machine, although not inexpensive...
As for your classic turntable, you
could fit a modern arm but | think
that it would look wrong; it would be
kind of like putting 21" alloy wheels
on a Jaguar E-type. Why don't you
send your SME 300952 back to SME
for a service; they do this brilliantly,
and it's very cost-effective too.You'll
get it back knowing it's giving its best.
To this, add a modern moving magnet
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like a Goldring G 1042, and you'll have
a nice sounding source.At the same
time, make sure the deck’s belt is
perfect; you can buy new ones from
Transcriptors (www.transcriptors.
net).As for phono stages, why not
invest in a Naim Stageline for your
SuperNait; this would be the most
elegant solution. Tuner? It's got to be
a Magnum Dynalab MD-90T, hasn't it?
FM has now had an indefinite stay of
execution, which means we can all go
out and spoil ourselves buying a real
radio again. See my review on p70;
hopefully you'll not trouble yourself
with dark thoughts of DAB again...?
DP

Hi Shindy. That looks like a nice
system to us, one purposed to have
bass grunt. If speaker positioning
does not improve matters then going
for huge Tannoys, which cope with
big spaces better than all else is an
expensive option. Big B&Ws from
the 800 Series like the 800D with its
twin | 0in Rohacell bass drivers are
another one, but all this is big money
— think £10k+.

Your Shure cartridge seems to
have had a change of identity —is it a
V15?2 Perhaps a V15 VxMR? Whatever,
a Transcriptors Reference is worth
£k or so if in top condition. Fitted
with an SME Series Il arm this is
a real classic and something to be
treated with care. | would tend not
to expect too much from the old
SME though; their arm tubes rang like
church bells, giving them a light ringy
quality, reasonably well disguised by
the VI5 with which they were usually

A Transcriptors Hydraulic Reference turntable, like Shindy Vasir's.

Torlyte Platforms.

I would like to upgrade my system
in three stages: CD player, amp and
loudspeakers but not necessarily in this
order. I'm thinking of a new CDS3/
PS555 but would | get a better system
if | purchase a used CD555/PS555 for
about the same price?

As for the ampilifier, again would
| be better off with a new Naim
252/Supercapl/250 or, a used 252/
Supercap/300 of about the same price?

For the speakers, I'm thinking
between TMC or B&W- which model
would be most appropriate or, do you
have other suggestions? What are your
advice about buying used speakers?

If buying second hand, | may not
be able to get an audition, hence your
valuable expert advice is important.

Naim CDS3 CD player bettered by a CD555? It all depends, says
David...

paired. Fit a brand new Goldring
1042 as it is very compliant and will
not over excite the arm. It offers a
fine sound at a reasonable price. NK

System: Naim CDI/Hi Live Interconnect,
Naim 82/Hi-Caps x 2/250, Shahinian
Arc 'speakers, Russ Andrews Signature
Powerkords throughout, Ultra Purifier
Block Ag., Crystal 24 speaker cables,

With any of the above combination,
would there be a huge upgrade over my
present system?

Finally, what sort of price range
would you recommend should | decide
to sell my CD player, amp and 'speakers
for? The items above are all unmarked,
in excellent condition and with original
boxes and manuals.
please advice,

Aggie Yap

www.hi-fiworld.co.uk

First, yes you would get a better
sound via a secondhand CD555 than
from a new CDS3 CD player, but this
of course depends on the quality of
the CD555; if it's been hammered
every day, bounced around in people’s
cars all the time or been in a smoke
filled room for long periods, it could
easily be a long way from giving its
best.As ever with these ‘new versus
secondhand’ questions, consider
what you're actually buying. As they
say in the car game, “condition is
everything”, and this holds for hi-fi
too. I've spent too much time with
‘distressed’ examples of high end
hi-fi bought cheap on eBay, which
sounds so bad a new factory fresh
Cambridge Audio would run rings
around it. So just be careful what you
buy, if you buy secondhand...

This holds for the amplifiers
too, although obviously it’s perhaps
less critical because there are no
moving parts to fail or lasers to die.
With loudspeakers, that's where your
biggest risk is. There’s a long, long way
between a new set of speakers and
one that have had a decade to decay;
cone surrounds soften, drive unit
suspension atrophies and crossovers
gradually go out of spec. My advice is
- as with everything used - see, hear
and feel the thing you're buying first;
do not buy it unseen as you'll quite
possibly not get what you thought
you'd paid for.

As for telling you which
loudspeakers to buy, I'd no sooner
do that than tell you who to marry.
Only you can decide for yourself;
speakers are the most personal of
choices. Find a good dealer; there are
plenty around, and you'll soon know
when you're in one. Call Naim Audio
first; ask them to recommend a Naim
dealer near you; at least that way
you can hear any prospective new
speakers via your existing system.



Naim will also advise about the used
prices of their equipment, which has
famously strong residuals. DP

Adam Smith’s column (July) reminds
me that the Library of Congress in
Washington, unlike some archives,
always keeps its recordings in the
original medium, only making transfers
when required. Since the estimated life
of LPs, for example, is several times
that of CDs, let alone digital tape, this
makes sense. In the 1950s, EMI made
tape transfers of many of their 78s for
LP reissue, then foolishly discarded the
masters, which, apart from questions
of longevity, made it difficult to extract
more information as technology and
transfer techniques improved, although
some independent labels have managed
it working from commercial pressings!
David Price, replying to a letter
from Graham Thomas, is right about
first pressings of LPs usually having
the best sound, but | have found (and
this will be heresy to some collectors)
that Decca classical recordings of circa
1960 sound better on 1970s pressings,
the remasters retaining the warmth
of the valves in the original chain, but
with more incisive highs from the later
transistorised cutting heads (also, they
had problems with lower frequencies on
early stereo heads). This changed after
Polygram took them over in 1979 and
Philips did the pressings on softer vinyl.
Mark Hodgson

Thanks for that Mark. | have always
been impressed by the absolutist
approach America's Library of
Congress have taken with U.S.
musical heritage, kicking up a stink
over music being consigned to data
reduced MP3 form (and suchlike),
when ‘compression’, more accurately
termed ‘data reduction’, was the
current big idea in the 1990s (how
trivial some of these things are in
retrospect). They have turned out to
be very right of course. It's good to
see the LP appreciated in this light
too. NK

I recently purchased a Bose 5.1 ‘system’,
but remained dissatisfied with my music
time.A close friend, who takes his music
very seriously and has spent a huge
amount of money on his equipment
gave me a copy of ‘Hi-Fi World’. The first
item advertised | glanced at was a set
of loudspeaker spikes at £700...

However, your magazine fired me
up and | read the editions thoroughly
as they became available. | sold the
Bose, (at a big loss), put my wife on the
streets and cobbled together enough to
afford spikes for one speaker.

I scoured the Ads. (Friday, that is),

Amazon, and finally eBay...

For my money | purchased a NAD
5240 CD player, a Sony TA-FE330R
amplifier and finally some old Castle
‘Pembroke’ standmount speakers. The
speakers were faulty, and the NAD
intermittently so. | had the CD player
serviced and took the Castle speakers
apart myself. | cleaned everything,
soldered where necessary, and applied
a lot of time to extremely well made
outers. The wood glowed...

Everything worked and it sounds,
to my ears, fantastic. The speakers
were simply wonderful. Katherine
Jenkins never sounded better, and Ennio
Morricone brought Clint into the living
room. | am simply thrilled.

| did, after reading your so-useful
articles, clean all my fuses, and their
copper cradles, bought some Heavy
Atacama 4 pillar stands, purchased
some high quality Oxygen Free cable,
and high quadlity cabling for my iTouch
cradle.

My audiophile friend was extremely
impressed, particularly considering my
total outlay was a bit less than £300,
including the servicing. | can enjoy your
magazine even more now and will
gradually upgrade my components as
the opportunity arises. | shall not be
in a hurry to swap the Castles though

and restrained, yet very impressive all
round and there are surprisingly few
alternatives even now. it’s a sound
that's gone out of fashion, more’s the
shame, and that trad. cabinet work
isn't so common any more. NK

| really can't overstate the
importance of correct set up for
your system. |'ve heard some very
expensive modern systems sound
rubbish, whereas in the same building
there were far cheaper ones making
heaps more music. Get your system
on decent supports (bought in or
home made), clean all the contacts
everywhere (isopropyl alcohol is a
good start point), tighten up your
cartridge mountings and/or speaker
drive units and get the cabling nice
and tidy; then take care placing your
speakers. You'll be amazed at the
difference a few hours of fettling can
make. DP

Like many people in this country who've
worked hard | ain’t got much spare
cash! | am currently putting my little girl
through university, without her having to
obtain a student loan. This adds up to
around £12,000 per year.

All the same, I'm up to approx

I L12RARY OF CONGRESS | ASKALIRARIAN | | DIGITAL COLLECTIONS

No MP3 here! America's Library of Congress stores original
historical documents and doesn't like the degraded record that is

MP3.

— were they considered to be excellent
speakers? | can understand the sheer
enjoyment that your readers write about
in their letters and thank them for the
tips and interesting topics which | am
beginning to understand.

Arthur Russell.

Thank you very much for your story
Arthur — that's just how we like it.An
easy introduction to decent sound
quality and the joy it can bring when
listening to music.You've obviously
put some care into bringing it all
back to life and this does pay off. If
you are enjoying the Castles, which
are very nice loudspeakers, then do
not be in any rush to change them.
If you are curious try and listen to

a few alternatives every now and
then. Castles were always civilised

waaw. hi-fiworld.co.uk

£600 saved or so and I'm looking for
the usual ‘miracle’ asked of you. | have
asked in the pub, hi-fi dealers, work
and forums and all | get is different but
‘definitely right' answers. | have read
your mag for donkeys years and never
doubted your word, so here’s my system
~ a typical hard saved for, not high end
but damn good sounding one.

I have a full GyroDec, Origamid
RB300 arm, Ortofon 2M Black cartridge
on a Sound Style rack with wooden top
shelf. Sugden ‘Stage Two' phono amp.,
Cyrus 8VS2 amp. (since my old Naim
NAT 140 blew up and | like it a lot -
even prefer it!). KEF XQ/ loudspeakers
sit on dedicated stands helped by REL
T3 subwoofer, set very low as the KEFs
reach down well enough. Interconnects
and speaker cables are Chords.

It sounds great to me and seems
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Bringing Clint into your living room,
courtesy of Ennio Morricone's
atmospheric soundtrack...

to play everything well. | listen to music
from punk to Tchaikovsky, with even
Coftrane in the middle. The areas I'm
looking for improvement in are the
impact and thump of leading note
edges and the last degree of detail and
separation between instruments when
things get busy. The bass, soundstage,

is beautiful and controlled and only on
rare recordings does the treble become
shrill. } have had moving coils from
Sumiko, Audio Technica (AT OC9 Mk 2
which proved too toppy for my ears),
Goldring, Dynavector and Denon, but for
some reason my Ortofon gives just as
satisfying a sound... | rate it very highly,
yet I'm not against moving coils if that’s
your recommendation.

My personal favourite upgrades
include the Ortofon 2M Black, a Cyrus
8 power amp to go on the integrated
(or maybe two later), a new arm and
I do like the engineering behind the
Audiomod Micrometer arm. Gyro mods
- Michell told me that as far as the Gyro
goes then a HR power supply would
make a bigger improvement than the
Orbe platter.

After twenty five years in this hobby
and 3000 odd LPs and having bought
loads of mid price stuff (LP12, Projects,
old second hand Naims, etc.), | am now
having to spend even more wisely than
ever so I'm looking to max my £600 for
an upgrade | can hear! | did say miracle
but I'm sure if you guide me, the right
component will make things even better.
Then in a year or so | might bug you
again!

Ivor jebson

Hi Ivor. That's a fine system and
improving it unequivocally is a tall
order. However, you do say what you
don't like, which is handy guidance

for us,and | have a good
idea what you are after.
Trouble is, it doesn’t cost
£600! More like double
—and it is an Ortofon
Cadenza Bronze moving
coil cartridge. This has a
lovely rich sound, yet it is
sparklingly clear and full of
dynamic life.

An affordable
alternative is an Ortofon
Rondo Bronze, a budget
version of the Cadenza
that doesn’t give so much
away. Both have the levity
you obviously enjoy and
will suit the shiny top end
of the KEFs.Yet both have
a full bodied sound that is
pleasantly powerful. NK

I think the first stage is
the HR power supply for
the GyroDec, but before
you even do this, get the
deck set up properly. First, buy a
new belt from Michell Engineering.
Make sure the Gyro is totally level
on what it's sitting on; don’t use the
deck's own level adjusters, so the
springs can all work at an equal rate.
Clean the surfaces that touch the
belt with isopropyl alcohol. Set the
springs so they bounce up and down
evenly, without wobbling to one

side or another. Take the dust cover
off the Gyro, and take the spring
covers off the springs. Tighten the
cartridge up in the headshell till it's
very tight. Clean the cartridge pins,

A smooth, full bodied sound for
£600 - Ortofon's Rondo Bronze.

and the arm cable phono plugs, with
isopropyl alcohol.You should find a
real improvement in clarity, this done.
Then go for the HR PSU, and spend
the rest on music - or your daughter!
DP

I have just finished putting my old
cassettes into genre and alphabetical
order. | then played some live broadcasts
of choral work taken from Radio 3 using
my Nytech receiver. | was absolutely

www.hi-fiworld.co.uk

blown away with the naturalness

and delicacy of the recordings.Then |
noticed that the cassette player had a
headphone socket. That's my late night
listening sorted for a while. Well, until |
can dfford decent headphones and ‘amp.
Ray Spink

Rock on, Ray! DP

What a wonderful discovery this
magazine has been. After years of
reading What Hi-Fi (great though it

is) I'm not sure it really caters for the
real hi-fi lover, and certainly not for
classic hi-fi lovers. After reading the July
issue feature on Pioneer’s magnificent
SA9500 amplifier it brought back not
only the first memories of my father’s
brand new Technics system of the early
eighties with more lights, switches and
knobs than a Concorde cockpit, but of
the many classic hi-fi components | have
owned since (the SA9500 being one of
them).

Now don’t get me wrong, my
current Audiolab 8000 preamp., 8000
CD and 8000 monablocs running into
Monitor Audio’s RS and my beloved
Technics SL-1200Mk ! | and Arcam
T32 tuner make a wonderful sound,
but where are my fluorescent peak
meters, my backlit tuning dial and
weighted tuning knob, not to mention
my backlit VU meters? Now, I'm not
saying that this classic equipment is
better sounding than modern hi-fi, only
a direct comparison would decide that
(maybe that’s an interesting feature for
Hi-Fi World to consider) but owning such
kit that was also a joy to look at, the
fantastic build and the features were all
part of it. At the time of writing this |
noticed a Pioneer A80 |50W monster
of an amp for a mere £175 on eBay.
Now where could you buy an amp of
that build and power output for that
money? | guess what I'm trying to say is,
we all listen to classic rock, classic soul
or rock-n-roll, people buy classic cars, so
why shouldn’t we still enjoy classic hi-fi?
Jason Hall

Indeed, and why not! DP

I have the original PS| version of the
Icon Audio PS1.2 Signature which won
your phono stage group test. Tony Bolton
preferred the Icon when connected
directly into his power amplifiers,
making use of its onboard volume
control. | too initially used the PS| to
drive my Leak Stereo 20 and found
that | rarely needed to use the volume
control beyond the 10 o'clock position to
achieve good sound levels.

| then tried the PS| connected to
my preamp which is a passive design
by Classique Sounds, built into the
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Pioneer's SA9500 amplifier, a beauty from the 1970s.

casework of an original Leak Point One
Stereo. Tony Bolton reviewed it favourably
back in 2007 and | ended up buying
the review sample. With this combination
the Icon can be run at full volume and
I have found this gives superior sound
quality, with @ more extended top end
and improved depth of image, providing
a more involving listening experience.
| was prepared for a change in sound
qudlity but did not expect to hear an
improvement.

As good as the passive preamp
is - and it is very good - | have always
suspected that it was the Icon running
flat out which caused this improvement.
In the Measured Performance section
of the PS1.2 Signature review, Noel
mentions that a volume control
impedance matching problem in
earlier models has been cured, so now
frequency response changes little with
level. Could he elaborate on this point?
I would be interested to know how
much the frequency response of
earlier models differed with changes
in volume as this might explain my
subjective findings.

The Mono switch is only
mentioned in passing during the
review but it’s worth pointing out
that besides giving better focus
when playing mono records it also
eliminates unwanted groove noise,
particularly noticeable on 45s from
the 1950s and 1960s.
John Pickford

Hi John. How a volume control
degrades frequency response at
half volume is a trifle technical, if
simple in terms of circuit design.
It is a ‘hidden’ phenomenon many
designers overlook however, so is
not an uncommon problem.

A circuit analysis using LTSpice
is shown here, together with the
resultant frequency response. The
designer simply has to ensure the
volume control slider does not see a
capacitive load, to avoid the problem.

| recall frequency response was
around -2dB down at 20kHz, easily
enough to be audible. | also suspect
the volume control was not a super

high quality audio type, like an Alps
Blue, so when at half volume it had
most sonic impact and produced
general degradation. It aimost
certainly explains what you heard.

Thanks for the Mono switch
observation. Tony Bolton makes this
point as well: a Mono switch usefully
cancels groove noise. NK

I hope you could advise me. | have a
pair of Lowther Acousta |15 folded
horn speakers with DX3 drivers. One
of the drive units was damaged so bad
it was replaced. Simple enough. When
| replaced the driver, | noticed that the
internal cable looked like the original;
some fifty year old bell wire!!! So this
is my question/ dilemma to which an
answer would most appreciated:

Is it worth replacing the internal
cable for a modern oxygen free one

R1
4A%
5k
S -G
= 2n
SINE()
AC1

A 10k volume control set half way
offers maximum source imped-
ance. Capacitance seen by the
output slider will roll down treble.
Diagram and analysis by LTSpice.

and replacing the binding posts for gold
plated ones?

My dilemma - after speaking to
Lowther they advised me to replace the
cable by attaching the new cable to
the old one and pulling it through; this
represents some issues for me. Firstly

www.hisfiworld.co.uk

and most importantly, if it undoes while
threading it through the two |80 degree
corners of the horn, well, that’s the end
of my speaker - cable lost forever!!!!
Secondly, for some reason, Lowther
can't tell me if the cable was nailed
in throughout the wood work or not.
| understand that the craftsman that
made the speaker are probably dead
but that’s not the point, they still have
the plans to which they would have
followed. If the internal cable is dangling
loose then it should be a straight
forward job but surely a manufacture of
this calibre would have nailed it in place,
due to bass frequencies vibrating the
cable. Surely, you would hear that? | put
this to Lowther and the response was
- if it nailed in just drill a hole through
the cabinet! Now, wouldn’t that ruin the
acoustics????
After going through all that, will
I actually hear the difference? Please
help me as | do not want to tackle this
without some professional advice due to
the fact there is nothing actually wrong
with them, in fact they sound excellent
but can | better them?
Jonathan Highman

We do not know about the
construction of your Lowthers and
can only offer general advice.

If you are able to remove the
drivers to access their terminals
then can you try running them with
a temporary substitute cable jury
rigged from the front, to see whether
any improvement is going to be
worthwhile? It seems likely it will to
us, but Lowthers don’t draw much
current and gains might be less than
expected. It’s difficult to say.

Just pulling on the cable would
tell if it is free, or attached, would it
not! You may like to consider poking
a stiff springy wire through the
loudspeaker, perhaps piano wire, to
see if it follows the same path as the
bell wire.

Rather than pulling heavy weight
new cable through, dragged by old
bell wire, | suggest you pull through
strong, flexible nylon cord first. DIY
shops have this sort of thing. Then
use the cord to drag through the
new wire. Good luck! NK

I note with gladness your review
of Magnepan MG 2s but was
disappointed it was not the MMG.The
MMG is the direct descendent of the
SMGa which was the model T of planar
loudspeakers.

I owned a pair way back in 1989
when | lived in US of A but had to
sell them to a friend when | returned.
Recently | was given an offer | could
not refuse on a new pair of MMGs and
despite being perfectly happy with my
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Magneplanar SMG12, a
planar magnetic loudspeaker.

current four pairs of loudspeakers
accumulated over the years, | could not
refuse.

Now | am very glad that | did not
do the sensible thing and add another
pair loudspeakers to my treasured
collection of UK and Japan’s finest
cluttering up my small apartment. There
is absolutely ne need to tell me that |
am barking mad - | have already been
reliably informed of that fact several
times already.

The midrange sounds superb as |
always remembered and it images like
no other.The rolled off treble of the
SMGa has been replaced by the brilliant
treble of the ribbon tweeter. But it shows
up the lack of extension in the bass
- the older one was better balanced
overall | think.

What has been most amazing
is the reaction of my non audiophile
friends who showed absolutely no
interest in such things before. It ranged
from offers to buy them on the spot
to one female acquaintance who
exclaimed, “the sound is like in 3D”
and requested my permission to take
a photo of my audio set up. | was so
impressed by this | wanted to marry
her on the spot but | changed my mind
when she informed me that the photo
was for her old dad who was interested
in such things!

It is also amazing that this
innovative product with excellent build
quality and a very sensible price comes

from the US of
A. | was under
the impression
that the captains
of the industry
in that country
only knew
how to make
weapons ever
more efficient
at killing people
or poor quality
cars that no one
wants to buy. If
these captains
of industry had
any brains at all
they should pay a
visit to the boys
at Magnepan and
ask them how to
make a superb product that
has never harmed any one (except
perhaps the sanity of my neighbours)
before it is too late.
K. Fonseka

I bought this crock... It has a 'Phono’
input (@ 300 mV), so after many
troubles getting the NAD number
(01483 545613), they said “you have to
buy a preamp now because most people
don’t have record players”!

Hmmm, so why does it say 'Phono"?
This is a company gone profoundly bad.
I think you should tell your readers that
they deal with them at their peril.
Mark Deards

Hi Mark.This is not an uncommon
practice, but it is a confusing one. It
isn't just NAD who mark an ordinary
Line input as Phono, which it is not,
unless fed by an external Phono
preamplifier. All we can say is: buyer
be aware. Happily, there are plenty

of decent phono preamps around at
not high prices. Cambridge and NAD
make them, for example. NK

Having recently bought a second
hand Unison Research Simply Four P,
I decided to have it totally revamped
by UKD.The amp came back like new
and sounding superb (thank you UKD).
My sources are a Shanling CD-T100
SE CD player and an Audio Analogue
Maestro CD player/processor. My
speakers are a pair of fifteen year old
Mission 752s.

Although the 752s work very
well with low powered valve amps,
| feel that to get the most from my
system | now need to part with them.
I am looking at buying a pair of stand
mounts because listening to speakers
at various hi-fi shows the stand mounts
really impressed me. My budget is
around £1,250, of which some will

waw. hi-fiworld.co.uk

have to be for stands, but this is where
the problem starts. There are so many
at this price range, trying to sort out
which ones are compatible with my
amp let alone auditioning them all is a
nightmare. | do have a few in mind like
Opera Primare, Focal 806v and 807v.
Front ported speakers would probably
be best as | have to place them close to
a rear wall. | am looking for something
versatile as | listen to a wide range of
music. Any suggestions please?

Evan Southgate

Hi Evan.You have to be careful about
this. The Simply Four delivers 24W
per channel in sweet thermionic
Class A Watts. Stand mount
loudspeakers are not the most
sensitive of things, needing more
than 24W to go at all loud. Worse,
expensive standmount loudspeakers
are usually less sensitive than cheap
ones. Super high quality monitors
from KEF and B&W are over your
budget; you may want to listen to

a Monitor Audio Gold GS10 which
when run in is smooth yet fast and
detailed. Consider also Spendor
SA1s, which would suit EL34s. As
your amplifier has 4 Ohm taps it will
be able to drive such loudspeakers,
if not to very high levels. Far under
your budget are KEF iQ5s mini-
floorstanders which, with reasonably
good sensitivity, a nice clean sound
and near wall placement would do

a nice job for just £430. | think | am
right in saying new iQs are coming
soon, though. NK

I suppose nothing illustrates more the
need to find a good hi-fi dealer than
conflicting reviews in different hi-fi
magazines. In a recent group test of CD
players in Hi-Fi World, the Cyrus CD8SE
came out top. In a similar review in
another publication (blind listening) the
Roksan Kandy K2 came top of the pile.

Unison Research Simply Four amplifier with parallel
EL34 output tubes working in Single-Ended Class

A. Power is limited at 24W.
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Likewise your own review of the Triangle
Antal Ex speaker was glowing, whilst
another review in a group test was
altogether tamer.

In a sense it also raises the
question what actually is the job of hi-fi
magazines, one which | am not going
to try and answer here, but | guess to
a greater or lesser extent we like to see
a good degree of agreement amongst
‘experts’in product reviews, so when
different conclusions are reached it
confuses us poor old consumers. So
perhaps it's best that we ignore reviews,
trot down to our local dealer and hope
they can guide us to our own version of
audio nirvana.

Tim Jury

We do constantly beseech readers
to listen for themselves Tim, for
between good products final choice
is a matter of taste. The system and
circumstances in which they are
reviewed also enter the equation.
This is where it is important to trot
down to a dealer and have a listen,
always assuming the dealer can demo
in an appropriate environment with
suitable partnering equipment.The
products you mention all work well
and are valid final choices.

Magazines should be able to sort
the wheat from the chaff, and also

v-o ™ G =

Noel's quite right; we've never taken
the "we tell you which hi-fi to buy”
approach. Whilst it might be snappy
publishing to pretend that we have
every answer for every customer,
actually we don't. All we can do

is 'steer' potential buyers to the
products we think they'll like; but
this still means they should listen for
themselves. There's no such thing as
a product that's right for everyone,
no matter how well it measures, and
so your own ears should be the final
arbiter.We're totally upfront about
this, and always have been; read our
reviews and use them as a start point
for shortlisting what you'd like to
listen to at a good dealer.That's the
way to do it! DP

Today, | decided | was going to spoil
myself rotten, by spending the whole
day at home, listening to the BBC
Proms - Bach Day, on my expensive hi-fi
system. It was enjoyable at first, but as
the programmes progressed, | became
aware that all was not well; something
was lacking, but | couldn’t put my finger
on it. As good as the Brandenburg
Concertos sounded, they just didn’t
sound the way my own records do.
Instruments were not well defined

and there appeared to be something
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Radio 3 on Freeview was best for Bach, says Russ Betts.

should be able to convey the merits/
demerits of a product. A fairly cogent
example are our loudspeaker reviews,
where extensive measurement is able
to describe quite a lot of what is
heard. This is more substantive than
subjective only assessments.

Measurement isn’t able to say
what any individual may prefer
however, nor can it predict how
a loudspeaker will interact with a
specific room, although we are slowly
getting a feel for this rather complex
topic.

And then of course, perhaps
most importantly, in this magazine
we have what others think — as aired
in these very pages! And that, as we
all know here, is very popular and
equally important. NK

smothering the music.

At 3pm, | switched off for the next
two hours (World Routes and fazz
Library ) and switched back on again in
time for the David Briggs Organ Recital,
on the Father Willis organ at the Royal
Albert Hall.

Whilst listening to the Passacaglia
and Fugue in C Minor, BWV582, |
noticed that the performance sounded
somewhat flat and one-note. | could
hear the tune, but it wasn’t very musical
and sounded somewhat muffled.

Being aware - from previous
editorial in Hi-Fi World - that there
were problems with outside broadcasts
since the introduction of DAB radio and
given my own observations regarding
Radio broadcasts on Freeview, | decided
to switch on my Humax PVR and dial

www_hi-fiworld.co.uk

in Radio 3, to see what the broadcast
sounded like on that. Even through my
TV speakers, it sounded somewhat
better, so as | now have my system set
up to listen to the soundtrack from my
DVD bplayer, | flicked a few switches and
pressed a couple of buttons and wound
the volume up on my WAD K5881 Mk2
Amp, which feeds Quad ESL-57s.

The outcome was far beyond my
expectations. The improvement wasn’t
subtle; it was vastly superior. | could now
hear not only the tune, but | could also
hear the music. The muffled sound | had
heard previously, turned out to be the
Bass pipes and | could now hear the
notes they were playing.

The rest of the hour passed too
quickly for my liking, but at least | was
now thoroughly enjoying what | was
listening to.The organ sounded like an
organ and | have sat in many churches
and cathedrals in the UK and on the
continent and listened to live organ
recitals, so | know how they should
sound.

So much for FM broadcasts from
the BBC. Now we have conclusive proof,
that they are compressing their output,
especially from outside broadcasts. If this
is an indication of what we can expect
from DAB, then it is no wonder that
the Great British Public is giving a large
two-fingered salute to DAB and the
government’s Digital Directive.

| don’t want it; most of my friends
don’t want it and if talking to my local
Currys shop is anything to go by, neither
does the rest of the general public, as
the recent ‘Scrappage Scheme’ offered
by the new government proved.They had
only one person who wanted to trade
in his old AMIFM radio and that was
only because it was going to cost him
more to repair it, than it was worth as a
trade-in. ‘Nuff said? ‘Nuff said!

Keep up the good work and long
may you prosper, but most of all, keep
up the campaign against DAB. Lets have
fots more of those editorials.

Russ Betts

Hmmm...The BBC were experi-
menting with a high quality 320kbps
stream for the Proms this year,
available via their website. | wonder
whether this had anything to do with
high quality from Freeview. NK

| think the best government
scrappage scheme would be to toss
DAB in a skip. Then hopefully some
check-shirted, hard hatted contractor
could run over it in a JCB for good
measure! Happily, metaphorically
speaking, that's what seems to be
happening now. I'm not a complete
fan of the new government's cuts
package, but one place they seem to
have aimed it is at DAB, and amen to
that! DP
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*Smooth and svelte yet punchy
and engaging, this is an
exceptional pair of mid-price
standmounters"
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The hi-fi industry refers to racks and other equipment supports as
“isolation devices”, going io great lengths to describe how these
products protect electronic components from the outside werld.
Unfortunately, structure born mechanical energy is the least of your
system’s mechanical problems!

In fact, the greatest damage ta sound quality is done by vibration
generated w thin the equipment itself; from the mains transfo-mer,
the power supply caps charging and discharging, every resistor or
transistor that passes the signal. And although that vibration might
be small, it’s also right where the fragile audio signal is, right where
it can do most damage. And to make matters worse, most of your
equipment comes with saft rubber feet, meaning there’s nownere
for that vibrational energy to ge. It just carries on circuiating round
the unit’s internals until it finally dissipates. That’s why hard cones or
couplers work under audio equipment; they offer an exit route for
that energy, so that it can dissipate in the supporting surface.

But not all cones are created equal...
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Ancestors...

Nordost's new Sort Kones offer a superior solution to the problem of
evacuating unwanted mictopnonic or vibrational energy from your
audio components. They employ functionally optimized, mechanically
tuned construction and carefully selected materials to provide a low
impedance exit path. These different materials provide four distinct
price and performance levels to suit all systems. And because every
piece of equipment has a different structure, there’s an extensive user
guide to ensure that you achieve the best possible performance from
your Kones, your components and even your speakers, so...

Get Your System
Sorted!
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Tel. 01455 283251

52 HI-FI WORLD NOVEMBER 2010 www.hi-fiwerld.co.uk



COMPETITION

WIN AN XTZ A100D3 INTEGRATED AMPLIFIER WORTH £600
IN THIS MONTH’S COMPETITION!

i-Fi World gives you

the chance to win a

fantastic mid-price

integrated amplifier in

the purposeful shape of

XTZ's A10OD3! Here'’s
what Tony Bolton said about it in the
September 2010 issue...

“The XTZ A100D3 is big. Not
only does it weigh a lot, it is also
very deep and filled the shelf of my
equipment rack. Aesthetically. | found
it pleasing, with a choice of finish of
silver, black or the combination of the
two. The front panel contained a large
vacuum fluorescent display above
a large centrally mounted volume
control. Either side of this were two
groups of three buttons, selecting
(from left to right) Standby, CD, DVD
Aux, Phono and Digital. Gold plated
sockets for all of these inputs were at
the back, with a choice of one Toslink

(Optical) and four coaxial digital
connections to the onboard DAC,
and a switch to choose between
moving magnet or moving coil in the
built in phono stage. The casework
is made of solid aluminium, as is
the substantial remote control. This
contins duplicates of the front panel
controls as well as display dimming,
mute and selection of either Class A
or AB operation. This is the bit that
makes this amp really stand out from
the crowd. In this mode the bias
current through the two sets of four
output transistors is increased, giving,
it is claimed, a purer, clearer sound.
Power is supplied through a large
toroidal transformer which feeds
separately shielded boards for bower
supply, output stages and the digital
and analogue sections.

Using the XTZ’s built-in DAC
opened the sound right up. | was

RULES AND CONDITIONS OF ENTRY

- ONLY ONE ENTRY PER HOUSEHOLD

- MULTIPLE ENTRIES WILL BE AUTOMATICALLY DISQUALIFIED

PURCHASE OF THE MAGAZINE IS NOT A PRE-CONDITION OF ENTRY

NO CORRESPONDENCE WILL BE ENTERED INTO

THE EDITOR'S DECISION IS FINAL

- NO EMPLOYEES OF AUDIO PUBLISHING LIMITED, OR OF ANY COMPANIES
ASSOCIATED WITH THE PROOUCTION OR DISTRIBUTION OF THE FRIZES,
MAY ENTER

aware of background details that
normally are buried in the mix, as
well as having a more realistic stereo
placement, so purchasers with older
CD players may well benefit from
using the player as just a transport
and doing the decoding of the digital
signal in the XTZ. Moving over to
the analogue CD input, and the
soundstage seemed to flow out into
the room, giving the impression that
| was only a few feet away from a
soloist standing in front of a band.
Changing to vinyl as a source, and
imaging was pin-point accurate with
the performers well spaced and well
described. Timing was good and quite
vibrant with pop, dance and rock
music. For a built in phono stage the
results were very good.The XTZ
offers superlative performance at the
price; | do not know of anything at
the price that even comes close. The
A100D3 represents huge value for
money. Try it, | think you will be very
impressed.”

If you'd like to win this superb
bit of kit then all you have to do
is answer the following four easy
questions. Send your entries on a
postcard by 29th October 2010 to:
November Competition,
Hi-Fi World magazine, Unit
G4, Argo House, The Park
Business Centre, Kilburn
Park Road, London NW&é6 SLF.

QUESTIONS

[1] Tony said the
amp is...?

[a] “big”

[b] “rotund™

[¢] “large in girth terms”
[d] “humungulous™

[2] What colour
finishes are there?
[a] silver and black

[b] black and white

[¢] red and yellow

[d] green and indigo

[3] The casework is
made of what!?

[a] solid aluminium

[b] pressed steel

[¢] pig iron

[d] bauxite

[4] What type of
operation is offered?
[a] Class A or Class AB
[b] Class A or Class D
[¢] Class AB or Class D
[d] Ciass D only

November Competition
Hi-Fi World Magazine

Unit G4 Argo House

The Park Business Centre
Kilburn Park Rd.

London NW6 SLF

entries ufnll be accepted on a ‘:o:s&ai'd,_ only

AUGUST 2010 WINNERS: TELLIURIUM Q CABLES

Chris Edmund of Somerset - ULTRA BLACK
Steve Galbraith of Edinburgh - GREEN
Susan Davies of Birmingham - BLACK
Alexandra Lobban of Cornwall - BLUE
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Ovation

Noel Keywood welcomes the arrival of
Monitor Audio’s new BX5 loudspeaker...

ere’s a proposition that's

difficult to ignore: a

big sound from a small

floorstander, and a good

one quality wise, for

£450 or so. It isn’t unique
as an idea, nor new; | have been rec-
ommending KEF's very similar iQ5 for
some years now in our Letters pages
because a loudspeaker like this ticks
a lot of boxes for a lot of people it
seems to me. For much less than a
king’s ransom you get a full on hi-fi
loudspeaker that doesn’t do anything
seriously wrong, but does you give
you a strong taste — let’s say 60% of
the full flavour — of a bigger, more
sophisticated design.And it is very
domestically friendly. KEF's iQ5 fits
in anywhere and so does Monitor
Audio’s BX5.This proposition has got
to be good, hasn't it?

But just don't cough. Because if
you do it might fall over! Slim cabinets
have a small footprint and are not the
most stable of objects. Weighing just
| 2kgs, or 26lbs, the BXS isn't going
to do a lot of damage if it falls, but if
boisterous small children are around
then it may be under threat. Working
against this likelihood is the fact that
slim floorstanders are generally seen
as size/ quality compromise, limited
bass from a small cabinet getting a
useful boost by near-wall placement.
Placement close to a wall gets them
out of harm’s way, and of course frees
up valuable floor space.To improve
stability the BX5s come with a screw
on plinth, fitted with height adjustable,
chromed spikes.

The narrow |66mm wide
cabinet houses one |40mm (5.5in)
bass driver, one similarly sized bass/

HI-Ft WORLD NOVEMBER 2010

midrange driver and a 25mm (lin )
gold plated aluminium dome tweeter,
fitted with protective grille. Both
140mm units use Monitor Audio’s
C-CAM cone material where an
aluminium / magnesium alloy is heated
treated then ceramic coated to
improve stiffness. Monitor Audio say
“C-CAM cones have a much higher
resistance to bending stress and
therefore exhibit mucn greater fidelity
over their entire operating range”.The
tweeter also uses a C-CAM formed
into a dome and gold plated. The
three units look smart and modern.

There are two bass loading
chambers. The lower bass unit is front
ported and the upper bass/midrange
unit is rear ported. Foam bungs are
supplied, but you get just two and
they are meant for the front ports.
Their effect is quite obvious and a
little interesting, more of which later.
Monitor Audio fit bi-wire terminals
as always, with links to allow mono
wiring. They accept 4mm plugs,
spade terminals and bare wires.
Monitor Audio quote a 30W-{20W
power requirement and a high 90dB
sensitivity and we measured 89dB
— very close. That means a 40W
amplifier will do, unless you want to
go deaf fast.

The BX5s aren't as swanky in
finish as the Platinums, but Monitor
Audio always do a nice job and they
pass muster. Ours had a nice Rosemah
artificial wood veneer with a warm
red hue that contrasted well with the
light aluminium finish of the cones.
Black cloth grilles are supplied for
those who would rather not see the
drive units.

What surprised me about

www. hi-fiworld.co.uk




~ overtly d

convincing long term listen. Booming
bass and zinging treble catch a
listeners attention in the showroom,
but it is the home experience that
matters and in excess can get tiring.
Worse, once the brain latches onto
a defect it can start to become
annoying, then the game’s over. It's
best if loudspeakers are not heard;

"if you crave big, tight bass from a small

height of the cabinet tops. | suspect

er Go blo

this effect is linked to high frequency

dispersion and dome tweeters do
a strong job here, unlike ribbons
for example that throw little treble

upward to the ceiling. The complex
instrumentation seemed a little
unclear in this piece and across all
the CDs | span, the BXSs weren't as

loudspeaker that won't leave you
penniless, these are the ones...”

they should melt away and let the
music through. It's an important
point, if one many listeners don't
naturally understand, expecting sonic
fireworks and being disappointed if
they don't materialise.

SOUND QUALITY

The BXS5s needed a lot of running
in, like all Monitor Audios, and they
got many nights of MA's own De-
Tox disc. This softened a hard quality,
leaving them sounding fast, sharply
outlined with rim shots and the like,
and very pacey.All Monitor Audios
have an obvious high frequency
content and in spite of the BX5’s
measured response they were quite
forceful with cymbals and fine treble
detail; | was left in no doubt about
all this whatever | played. There

was a small element of spitch to
treble with albums having plenty

of high frequency content, like Toni
Braxton's ‘The Heat' and a little
nasality to her voice, but the basic
balance was good as expected. The
BX5s manage to sound detailed, fast
and concise without being overtly
imbalanced, so you sort of get both
with this loudspeaker.

Amplifier choice isn't too
easy; expecting them to be
used with transistor amplifiers
| used both our Leema Pulse
and a Musical Fidelity AMS50.

The Leema is a little bright, if a lot
of fun, whilst the Musical Fidelity
AMSS50 was a little dry for the
BX5's metal cones — not a symbiotic

www.hi-fiworld.co.uk

adept in the way they kept stands
apart as some, but then they are
budget loudspeakers and not perfect
at this price.

It was at low frequencies that
the BXSs were especially strong
and this will endear them to Rock
enthusiasts especially. Bass went
deep, it was well controlled and
about as fast as you could ever
expect, this side of a big Tannoy
(bigger than the DCI0 in this issue).
Spinning Lady Gaga's ‘Bad Romance’
had our room fairly shaking as the
low frequency synths drove the
song along, with little loss of power
against much larger loudspeakers.
Our AMS50 had fun here, and so did
the lictle BX5s.This is where they
picked up their small plinths and
ran! Excellent bass control, nicely
judged level and excellent damping
came together to give a great result
and if you crave big, tight bass from
a small loudspeaker that won't leave
you penniless, these are the ones.
Whilst bass was tighter and cleaner
with bungs in place | admit that
| succumbed to the extra weight
of bungs out, at least in our large
listening room.You do get to hear a
bit of box colour but it is slight and
with Lady Gaga this hardly seemed
an important issue. The metronomic
bass beat pounded out of the small
cabinets with an enthusiasm that had
Monster charging through our room
like an angry rhino.

Great fun then and balanced
too, making the BX5 a fun rocker.
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Unbeatable Hi Fi from Leove Awudiocf Leicester J=
Pure Valve Hand Made Amplifiers From 5 Watts t0 160 WAtLS stmass sresuction prices!
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'New PS2Phono Pre-Amp

Same circuit as our award winning PS1 High output,
Very musical, Sublime performance. Icon solid stainless
steel and alloy chassis 3kg. Footprint 13x27x11.5H

Only £449.95

‘ \

Loty

| Now Electrostatics Kingsound |

Outstanding Value!
Compact, Efficient,
Beautiful The Queen Il is a
compact efficient 3 way
Design, Less conspicuous
Than a full range panel
Needing only 40 Watts to fill
the average room with
sublime sounds. Stunningly
transparent.

Excellent deep bass from
hybrid ABR

Only 121Hx28Wx31D (cm)

‘ ‘ Only £1999.95
'150*150wofpure UL vaive power (or 100 + 100w of pure triode), )
|

Using 4 KT90s or KT88s. Based on our award winning MB90s. Un
l transistors, these giants retain the lcon warmth and texture at low
|

volumes, giving massive headroom and very low distortion. Various
upgrades available. Now avaiiable with the new KT120!

i Only £2799.00 Pair

| STOP PRESS | NewStereo 25 MKil |

'Now medels released at Whittelbury

MB 845 MK I1 Super 110 watts pure triede

MB 805 45 watts of SE heaven

'MB 90 MKHI 115w with new KT120 valve

ST6OMK N 75+75 integrated KT120
§T 25 MK Il Now 6SN7/65N7 & H/Ph Skt

' New ST20pp 15+15W Amp | New HP8 mkil Headphone Amp |

| Small, and very very cute! Back by customer demand!.15+154 The 6SN7 valve makes heavenly music! Wil match L M or

Pure Valve. Now with headphone socket, Only 26w,25d,16h ; glgh imp headphones. Very ‘lllegi qut-T 3 bans
cm 9kg. Drives most speakers. OMIY £449.99 | wt’,f,’d"‘p;ﬁ’{f way asa smal SE amplfier wih 3 ransior
point ECC83 and
two fabulous
6NS7 output
| valves. That's
why it weighs
5KG! 14cmw,
25d, 16h.
only
L £449.95
_ . I | B
NEW  Theicon CDX1Piayer | New LA4 mkll Line Preamp
Not just a “Me too” with a couple valves thrown in. Several Improved version of award winning MK |. New
gonqkue feat;g 3 mef.?:dpplmga'vgjftpechﬁefm stég;la% iftlm ‘ adjustable gain to match any power amplifier. New
e regu . Hard wi anatogue e. a ifier val n 7 HY H
| 1op qualty 192Kz 24bit payer, Usable as a stand slone \ super 2748 rectifier valve, and 6SN7, the definitive hi fi

vaive. 0Rly £799.00

| DAC. Upgradeable. Very solidly built at 11kg Sounds like our
PS3 phono stage! Oaly £999.95 wpgradeshle) \

|
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Our Best Ever Mid Range Amplifier! IPS 1 All Valve Phono Stage

Stereo 40 MK Il our best ever value amplifier. It has
everything! 40+40 watts, Triode mode, Valve rectifier.
| Remote control. Tape loop. Standby switch. KT66/Kt88

“Nicely engineered, not a weakness anywhere”
| N.K. Hi Fi World. Awarded 5 “Globes” ‘
Only a pure valve design can get the best from vinyl. AH triode.

| EL34/6550 compatible. Two rave reviews in HFW and HFN. |No feedback Passive RIAA. Custom British MC TX option. |

From Only £1199.995 L3 version)

Choke regutated PSU. High output. Volume control. Will drive |
most power directly. Rediscover your vinyl collection! |
| From onlv£648.00 comolete (MC option £749)

S—

Now fitted with GSN7/63L7 valves fer hetter definitien ‘ “Our Fave Affordable High End Phono Stage”
Unpraded sutput transformers for hettor bandwidth N.K. Hi Fi World. Awarded 5 “Globes”
new with special headpheno windings for bost resalts | A supercharged PS1. Al triode. No feedback. Passive RIAA. |

s ATH E100 best possible Power supply. Valve rectified & regulated for |
[ KG8 UPGRADE WO bl = definition and smoothness, 14kg. Upgrades available

From only £1439.00 compisto tinc MCTO) |

|
\
-
\
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Common Features: lcon Designs by David Shaw. Hand buik Point to Point’ wiing. Designed and finished in Leicester UK. No printed circull board. ALPS Volume control. Goid plated terminals. Audiophile components.
Silver Teflon audio cable. Steet & alloy plate construction. Soft start. and HT delay. . Comprehensive manual Inc DIY valve change info. “Proper” valve amplifiers are heavy because good transformers need lots of iron!

Buy direct from us, or through your dealer. Export no problem! (EU £30 per box) Want to know more? See WWW./CONUIO.COM or ask for a leaflet.

...... Or ring us on +44 (0)116 2440593 email sales@iconaudio.com feose Freecio— 351 Aylestone Road Leicester LE2 8TA (U.K.)
“Whilst stocks last, Conditions apply ask for details Prices correct with 17.5% UK VAT at time of going to press but subject to change. E&OE UK Visa, MasterCard and debit cards accepted




But what of classical? With the
Emersons playing Grieg's ‘String
Quartet in G Minor, Opus 27, violins
were strongly lit and not especially
smooth or well separated, but MA’s
metal cones never sound quite so
convincing with this type of material.
However, whilst not electrostatics
and with a tad of boxiness with bungs
out (time to jump up and stuff them
in!) they still didn’t sound shrill and
tonally contorted as loudspeakers
with peaky treble do and this is
where the BX5’s basic balance kept
them well in court, in terms of fidelity.

The situation improved when

reproducing the Royal Scottish

National Orchestra playing Mars,
from The Planets. Here the BX5s
managed to capture orchestral scale
and power nicely, especially in the
rumblings of the kettle drum. Horns
blared out strongly and strings were
vigorous if a tad fierce, but the BX5s

held it all together well enough,

barring some muddle on crescendos.
Run from a Rega Elicit amplifier
fed from a P3-24 turntable toting an

Ortofon 2M Black the small
BXS5s were in their element,
sounding fast and surgically
clean, making LP seem like a
more atmospbheric version of
CD. | would not recommend
the cheaper 2Ms though as they
are overly bright; best to stay
with the ever safe Goldring

1000 series designs.With a nicely cut
album like the first from the Scissor
Sisters, bass was firm and very
musical, individual notes perfectly
captured and well expressed. Bass
guitar rolled down the scale with

an even step all the way down in
‘Comfortably Numb'.Vocals in 'Mary’,
were clear enough, although the
processing used to give them an
electronic flavour was hardened up a

REVIEW

bit to make the delivery and
little strident. Stage imaging
was superb however. Even
with a laid back but clean cut
like Mark Knopfler’s ‘True
Love Will Never Fade’ the
character of the BX5s was
very apparent, clear, insightful
with simpler cuts and with
great bass lines.

CONCLUSION

The BXS is a fun budget
floorstander. Graced with a
big sound yet a strong sense
of balance and control it
works well as a high fidelity
all rounder. Some of its sharp
etched clarity was a bit artificial and
could become intrusive with strings,
but then a softer sound would have
less apparent incision and speed. So
with a wide range of ability, from its
stereo imaging through to a great
sense of scale and control with big
performances it will appeal to all
those who like their music strong
and fast.

MEASURED PERFORMANCE

Technically this is aninteresting and
slightly surprising design. Inexpensive
loudspeakers are usually voiced to
shout in the showroom but this one has
a remarkably flat freguency response
our analysis shows, and will sound
balanced by way of contrast. It's a
good omen for easy lang term listening,
avoiding loudspeaker effects that
intrude and become annoying.

Not only does treble measure flat
and look even, but the upper midrange
has no dip — in fact there's slight lift
— and this will push detail forward a
little, adding a little to vocal presence.
Although the BX5 has no lower
midrange lift to add warmth, it does
have healthy bass output just a few dB
up on forward response, down to 55Hz.
Our green response trace shows this
less clearly than a third-octave pink
noise analysis also made.

The rear port applies very broad
damping to the bass unit, the white
trace in our frequency response
analysis shows, whiist the front port
(red trace) adds a litzle low bass
around 30Hz. Neither port was very
‘loud’ but that is to be expected when
broad tuned. Their net effect upon the
BX5's impedance was most impressive
though, suggesting they apply almost
perfect acoustic damping, in other
words these are ports done properly.
Better still, putting the supplied
foam bung in the front port improved
performance even more, eliminating the
lower peak altegether. This makes the
loudspeaker a near perfect amplifier
load for transistor amplifiers, and valve
amplifiers with a four chm tap. The BX5
is likely to play bass tunes well; it does
not mean it will have ‘bouncy’ bass

wiww.hi-fiworld.co.uk

though. Bass distortion was low too,
2% around 40Hz from the bass driver
and 7% from the port, whilst across the
midband it was a normal 0.2%.

Sensitivity was high at 89dB, aided
hy a low measured overall impedance
of 5 Ohms that draws amplifier current.
It means the BX5 will go loud at low-ish
volume settings, even with amplifiers
of modest quoted power; a 40 Watt
amplifier will do and this includes a 40
Watt valve amplifier.

The BX5 is a surprising place
to find such well honed engineering
and academic accuracy, plus super
high sensitivity and perfect amplifier
matching. Quite a performance. NK

FREQUENCY RESPONSE

H: at times.

Green - driver output
Red - port output

IMPEDANCE

| AGAINST
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VERDICT O00O® £

A dynamic and basically accurate
budget floorstander with great bass.
Fast and fun, if a little less than couth

MONITOR AUDIO BX5 £450
Monitor Audio
() +44 (0)1268 740580
www.monitoraudio.co.uk

' - great bass quality
| - natural tonal balance
- amplifier friendly

| - edgy with violin
|-a little nasal with vocals
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NORDOST MAGUS MAINS
£129.99/1M

Given that serious hi-fi manufacturers
make great efforts to provide their

QED UPLAY £65

Here’s a neat little gizmo that lets
you wirelessly stream music from
your iPod to your hi-fi system,
inexpensively and with almost no
setting up. The uPlay is essentially

a small unit that is mains powered
from a separate ‘wall wart’ power
supply, that plugs directly into your
amp’s ‘aux in’ socket. It will then sync
with Bluetooth enabled computers
and notebooks, PDAs and Netbooks
(including the Apple iPad); if you buy
an additional iPod Bluetooth dongle
(available separately for about £50), it
will receive streamed music from this
too. It uses the new apt-X Bluetooth
protocol, which is an evolution of
the cooking variety used to sync
handsfree devices to mobile phones;
the resulting Bluetooth HD-Audio
stream is claimed to have extremely
low latency and a strong resilience to
errors, plus excellent sound, whether
it is stored uncompressed or in an
alternative compression (MP3,AAC,
FLAC) format. Effectively, apt-X is a
non-A2DP Codec within Bluetooth

electronics with the cleanest possible
power, by the use of variously
toroidal or R-core transformers,
choke regulation and vast
amounts of expensive
smoothing capacitors, it
logically follows that
mains power makes a
real difference to a hi-fi
component’s sound.
With this in mind, using
a standard |EC ‘kettle’
lead is a case of spoiling
the ship for a ha’ppeth of
tar, and if you possibly can, you
should use a high quality mains
power cable. At £129 per one metre
(then £15 per additional half metres),
the Magnus features oxygen-free
conductors, three in total within each
cable, that are suspended within inert
air. This monofilament technology
is said to make for reduced contact
with the surrounding insulation,
which is slightly microphonic; the
result should be better sound, and so
it proved...
| tested a suite of Nordost
Magus power leads that connected
my meaty 845-powered lcon Audio

A2DP running at 352kbps, retaining
CD’s 16bit, 44.1kHz specification.
An Apple iPod Classic equipped
with a suitable dongle quickly paired
up to the uPlay and suddenly music
was coming out of my hi-fi system.
Playing Apple Lossless (ALAC) files,
| was very impressed by the ensuing
sound. Whilst not the equal of a
decent hi-fi CD player, the digital
datastream via the iPod
sounded smooth, open
and warm, with
a good degree
of detail and
delicacy; in
other words
quite an alien
experience
for those
who normally
experience the
iPod via its stock
analogue outputs. The
sheer convenience of it all is a
revelation; you can just sit on your
sofa and scroll through your music
with ease. Overall, this is a great

wwaehi-fiworld.co.uk

dbites

SOUNDBITES

monoblocks, Aesthetix Calypso
preamp and lcon Audio PS3 phono
amp. They terminated in Quad ESL-
57 loudspeakers with One Thing
upgrades and various CD/vinyl
sources along with multiple music
genres. Compared to factory-supplied
cables the Nordost Magus cables
appeared to remove several layers
of jumpers and scarves wrapped
tightly around the artists’ mouths,
and a couple of duffle coats too.

In short, they provided more life

and urgency in the performance,
effectively lifting a heavy veil from
the music and letting it burst with
energy, pizzazz and general zip when
compared to the previous, drowsy,
delivery. This upgrade power lead let
my system portray drum strikes with
crisp timing, while guitars played with
gusto.Vocals were also delivered in a
more natural manner while revealing
subtle vibrato effects. Overall then,
an excellent and affordable product
that’s very highly recommended.

PR

[Contact: +44(0) 1455 283251,
www.atacama-audio.co.uk]

little gadget,
and if and when
iPods come with
Biuetooth as standard it
will be all the more compelling. DP

[Contact: +44 (0)1279 501111,
www.qed.co.uk]
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Ahese are the best products we've heard that are currently on sale in the UK, complete
with the date they were originally launched and their current retail prices.

TURNTABLES

PRO-JECT GENIE2 2008 £175
A masterpiece of minimalism, this is well
made for the money and includes a decent
Ortofon OM3 moving magnet cartridge.
Great sound per pound.

REGA P2 2008 £220
Some say the cheapest real hi-fi turntable
money can buy - excellent value for money
engineering, easy set up and fine sound.

TECHNICS SL1200/11 1973  £395
Slick build makes it a respectable performer,
although the cheapo arm limits it - fit a Rega
RB250 and it's suddenly a brilliant mid-price
machine.

REGA P3-24 2008 £400
Seminal affordable audiophile deck with fine
bundled tonearm. Tweakable, and really sings
with optional £150 outboard power supply.

MICHELL TECNODEC 2003 £579
Superb introduction to Michell rntables
- on a budget. Top quality build and elegant

design make it the class of the mid-price field.

ROKSAN RADIUS 5.2 2010 £1,399
Effective, if expensive, update on the original
formula. Highly musical, yet detailed and
dimensional mid price turntable with a natu-
rally open and easy sound.

FUNK FIRM VECTOR Il 2009 £860
Innovative engineering gives a nimble, pacey and

musical sound that's one of the best at the price.

MARANTZ TT-1551 £999
Cracking deck/arm/cartridge combination,
this must surely be the best sounding ‘plug
and play package at this price point.

2005

MICHELL GYRODEC SE2005 £1,005
Design icon with superlative build and finish.
Sound is beautifully smooth, effortless and
exceptionally expansive. No longer peerless
at the price, but still a brilliant platform.

ACOUSTIC SOLID CLASSIC WOOD

2008 £1,350
Majoring on impact, punch and drive, this is an
impactful mid-price turntable in sonic terms as
well as physical size.

REVOLVER REPLAY 2007 £1,500
Revolver spring back into the vinyl market
like they've never been away, with a stylish
and solidly built LP spinner. Welcome back!

AVID DIVA 1I SP 2010 £2,000
New twin belt drive and power supply make
this an even more commanding performer,
although there's a substantial price hike. Its
speed, dynamics and detail are hard to beat
anywhere near the price,

MICHELL ORBE 1995 £2,500

The top Michell disc spinner remains a
superbly capable all rounder with powerful,
spacious sound that's delicate and beguiling.

LINN LPI2SE 1973 £3,510
Surely hi-fi's most iconic turntable, the
legendary Sondek goes from strength to
strength, New Keel subchassis and Radikal
DC motor add precision and grip to one of
the world's most musical disc spinners,

SME MODEL 10A 1995 £4,556
Exquisitely engineered deck and SMEV tone-
arm combo that’s an extremely accomplished
performer with classical music.

ACOUSTIC SOLID ONE 2007 £4,000
Huge turntable, both in terms of sheer mass
and sonic dynamics. Fit up to three arms and

enjoy, just don't damage your back moving it...

BRINKMANN BARDO 2010 £4,495
Quaruz locked Direct Drive makes for mas-
tertape-like speed stability, plus wonderful
clarity and pace. Upgradeability and excellent
build complete a formidable package.

AVID VOLVERE SEQUEL2007£4,600
Stylish high end vinyl spinner with industrial
strength build quality and a sound to match.
Exceedingly neutral yet powerful sound is
edge-of-the-seat stuff.

McINTOSH MTI0 2008 £8,995
Big, expensive, controversially styled and
glows more than some might consider neces-
sary, but an astonishingly good performer.
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EAT FORTE 2009 £12,500
Lavishly finished two box, two motor turn-
table with gorgeous lkeda 407 tonearm
bundled. Exceptionally stable and unfussy
performer with a relaxed but highly enjoy-
able gait.

TONEARMS

REGA RB251 2009 £136
Capable way past its price point, the new
3-point mount version of the classic RB250
serves up a taut and detailed sound.A little
lean for some tastes, but responds very well
to rewiring and counterweight modification.

MICHELL TECNOARM A2003 £442
The late John Michell’s clever reworking of
the Rega theme, using blasting, drilling and
rewiring! Surely the best overall performer
under £500.

ORIGIN LIVE SILVER 2006

£599
Expertly fettied Rega is still the ‘affordable
audiophile’ choice, with an even, transparent
and tuneful sound.

SME 309 1989 £767
Mid-range SME comes complete with cost-
cut aluminium armtube and detachable head-
shell. Tight, neutral sound with good tonality,
but lacks the V's pace and precision.

SME SERIES IV 1988 £1,127
Offers nine tenths of the SMEV's magic at
just over half price. Exquisitely built and fin-
ished, and a design classic. Faces stiff compe-
tition these days, but lovely nevertheless.

AUDIO ORIGAMI PU7 2007 £1,300
The classic Syrinx PU3 updated to spectacu-
lar effect. Hand made to order, with any mass,
length and colour you care for. Fit, finish and
sound truly impressive.

NAIM ARO 1987 £1,425
Charismatic unipivot is poor at frequency
extremes but sublime in the midband; truly
emotive and insightful.

HELIUS OMEGA 2008 £1,595
Stylish and solid lump of arm with fabulous
build quality,, that turns in a dynamic and
weighty performance.

SME SERIES V 1987 £1.,614
Vice-like bass with incredible weight, ultra
clear midband and treble astound, although
some don't like its matter of factness!



LINN EKOS 1987 £1,700
Subtle mods over the years, including revised
bearings and the recent new wiring has

kept it a serious contender in the superarm

stakes. Lacks the SME's slam, the OL's clarity
or the ARO's emotion, but has a feisty musi-
cality all of its own.

SME 3128 2010 £1,750
Twelve inch magnesium alloy armtube plus
SMEYV bearings makes an impressive tran-
scription tool with a highly insightful yet
composed sound. Superlative build completes
the package.

GRAHAM PHANTOM 2006 £2,495
Sonically stunning arm with magnificent bass
dexterity and soudstaging. Build quality up to
SME standards, which is saying something...

TRI-PLANAR PRECISION2006 £3,600
Stunning build, exquisite design and surely
the most naturally musical and lucid sound
around makes this a remarkable pickup arm.

OL ENTERPRISE 3C 2010 £4,500
Few if any pivoted arms come close to this
arm's combination of liquid musicality and
forensic grip.

CARTRIDGES
AUDIO TECHNICA AT-95E

1984 £25
Great starter cartridge that's detailed and
musical beyond its price. Superglue the stylus
in for better sound.

ORTOFON 2M RED/BLVE

2007 £60/£120
Modern, high resolution budget moving mag-
nets that are always an engaging listen.

GOLDRING G042

1994
One of the best MMs going, with sweet and
extended treble and punchy, muscular bass.

£135

DENON DLIO03R 2006 £200
Awkward to get working properly with a
poor mounting arrangement, yet it rewards
with a musical performance that makes simi-
lar priced cartridges sound cold.

DYNAVECTOR DVI0X52003 £250
Distant descendent of the classic Uitimo
10X, this has warmth and sweetness in
spades, allied to a punchy bass. Beats G 1042
comfortably.

ORTOFON 2M BLACK 2007 £350
Staggeringly good high-end MM that uses a
stylus from the MC Jubilee and easily rivals
similarly-priced MCs

DYNAVECTOR DV20X-H2003 £395
Deliciously sweet sound with fantastic get-
up-and-go makes this a great value budget
MC. High output version works a treat with
valve phono stages too.

AUDIO TECHNICA AT-OC9MLIII
2010 £399

New stylus and cantilever breathe life into

this feisty, punchy and detailed performer.

LYRA DORIAN 2007  £595
Incisive and musical, this baby Lyra is one of
the most powerful and revealing MCs at its

price point. Beware the sharp treble, though!

ORTOFON RONDO
BRONZE 2005 £500
Excellent mid-price moving coil with real

rhythmic alacrity and a decent deal of finesse.

ZYX R-100H 2005  £625
Exceptionally tight sounding and detailed car-
tridge with the musical skills to match, this

is up with the very best at the price, with a
presentation all of its own.

BENZ MICRO GLIDER L2 2008 £650
Crisp, clean and detailed MC; particualrly
impressive at both ends of the frequency
spectrum

TRANSFIGURATION AXIA

2007 £890
Musically adept and highly resolute cartridge
with impressive tracking abilities. Top end lift
means areful matching required, however..

ORTOFON CADENZA BLUE

2009 £1,000
Musical, out of the box sound, allied to real
finesse, makes this a great do-it-all high end
moving coil.

ORTOFON MC WINDFELD2008 £1,799
Ortofon's new flagship MC is a sophisticated
and alluring performer that takes the vinyl
experience to a new level.

KOETSU RED K SIGNATURE

2007 £2,399
The new K Signature adds a hefty dose of
insight and finesse to the already impressive
Red and the results are fabulous.

DIGITAL SOURCES
MUSICAL FIDELITY V-DAC £170
Clear, concise, low distortion sound belies
giveaway price. Supelative value for money.

CAMBRIDGE AUDIO

DACMAGIC £229

An innovative and flexible new DAC, this is a
svelte, rhythmic and impressive performer.

STELLO DAI00

SIGNATURE £675

Superbly finessed sounding DAC at the price,

with strong driving bass and plenty of air
and space.

CAMBRIDGE AZUR 840C 2006 £800
Well built CD player with a silky, yet detailed
sound and a whole host of useful facilities.
Excellent value for money.

NAIM CDS/ 2008 £895
Naim's new italic ‘i’ variant improves even
further on the original mid-price classic,

offering super tight, grippy and musical sound.
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ROKSAN KANDY

K2 CD 2010 £900
A charmingly musical performer at the price,
this is a surprisingly sophisticated CD player
for the money.

BENCHMARK DAC-152009 £930
Power, precision and poise - allied to real
seat-of-the-pants musicality, this DAC justifies
its premium price.

CYRUS CD8 SE 2008 £1,200
Bespoke Servo Evolution mech makes this
the most musically engaging machine at the
price, with super smooth tonality to boot.
Optional PSX-R adds bass and dimensionality.

SIMAUDIO MOON 300D

2010 £1,290
Lovely fluid sounding DAC with a deep, dark,
velvety tonality.

NAIM DAC £1,995
Painstaking design has yielded a brilliant
‘affordable high end’ performer that throws
bright sunlight on the recording, yet remains
unremittingly smooth and musically engaging.

CHORD QBD64 2008 £3,000
Bespoke architecture gives a truly uniquely
musical sound that’s beguilingly musical in
nature, with dizzying incision and grip.

ELECTROCOMPANIET EMC-1UP
2003 £3,450
Quirky yet extremely capable high end
upsampling CD spinner, with a musical flu-
ency that beguiles more than it impresses.

ACCUSTIC ARTS CDPIMK2

2007 £3,985
Styling not to everyone's taste but build
quality is impeccable and the performance is
stunningly musical.

ESOTERIC X-05 2010 £4,495
Superiative 'affordable high end’ CD/SACD
spinner with excellent build, massive detail
and great poise.

NAIM CDX2-XPS2 2003 £4,950
A fine high end machine, but add an XPS2
and it becomes one of the most charis-
matically engaging |6bit machines we've ever
heard. Plays music with such passion!

NAIM CDS3 2003 £7,050
The most polished Naim CD to date; tre-
mendously capable and musical, but lacks the
Rottweiler quality of the cheaper CDX2-
XPS2.

ACCUSTIC ARTS DRIVE | MK2/
TUBE DAC 2 2007 £7,980
Superbly built high end CD transport and
DAC combo that shows just what the for-
mat can be capable of. Very tangible, musical
sound with wonderful dynamics and glisten-
ing harmonics. Only curious styling and
clunky build detract from its brilliance!
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DCS PAGANINI DAC £9,599

Digital rarely sounds better; dCS’s bespoke
Ring DAC makes for power, punch and
insight on an epic scale. Add clock and
upsampler for an even more profound expe-
rience. Justifiably expensive,

LINN KLIMAX DS 2007 £9,600
Landmark network music player, offering bril-
liant sonics at up to 24/96 resolution from
hard disk/NAS. Expensive, but you can hear
why...

NAIM CD555/555PS 2006 £14,000
Very probably the best CD player yet made
- certainly the most expensive; a digital tour
de force.
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RECORDERS
NAIM HDX
Interesting one-box network enabled hard
disk music system gives superb sonics
together with impressive ease of use.

2009 £4,405

SONY TC-WE475 2010 £130
Essential tackle for committed cassette users,
this well calibrated double deck sounds way
better than expected!

SONY RCD-W3 2002 £250
Usual superb Sony ergonomics make for no-
nonsense budget buy. Fine direct digital cop-
ies, but analogue input poor. Middling sonics,
but there's a digital output!

PHONO STAGES
CAMBRIDGE AUDIO 640P £99
Excellent entry level design that raises the
bar for budget phono stages. Crisp, smooth
yet brightly lit sound on both MM and MC
that's a vast improvement on most budget
inboard designs.

GRAHAM SLEE ERA GOLD V

2004 £460
Wonderfully warm, open and musical nature
makes this an essential audition for those
wanting a top value mid-price phono stage.
ICON AUDIO PSI.2

2007 £599

Excellent value valve phono stage with good
range of facilities and fine imaging abilities.

ASTIN TREW AT8000 £880
Expansive, detailed, powerful and musical
sound makes this a surprise entrant to the
first class sub-£1,000 phono stage club.

ANATEK MCI 2007 £850
Excellent MC phono stage that offers serious
insight underpinned by powerful and tuneful
bass.

QUAD QC24P 2007 £995
Dynamic performer that can be used on its
own as a complete phono-level preamp.

TRICHORD

DIABLO + NCPSU 2006 £1,198
Highly musical performer, this is one of the
best phonostages at or near the price, but
lacks the polish of the rival Vhest.

ICON AUDIO PS3 2008 £1,500
Super sounding valve phono preamplifier,
with an expansive, engaging and organic
nature that makes vinyl sheer joy!

EMILLE ALLURE 2010 £2,495

Just as the name suggests, this is a lovely way
to play LP with an exceptionally open and
lucid sound.

A.N.T. AUDIO KORA 3T LTD

2010 £995
Exceptionally musical and natural sounding all
discrete transistor phono stage, with highly
lucid, valve-like presentation.

AMPLIFIERS

SUGDEN MYSTRO 2010 £1,225
Sugden’s first Class AB integrated in a long
time surprises; rollickingly good fun to listen
to, it looses surprisingly little in smoothness
to its Class AB siblings.

ICON AUDIO STEREO 25 2008 £500
Cracking entry-level valve integrated, with a
warm and engaging sound. Limited power so
needs careful partnering, though.

ROTEL RA-06 2008 £550
Vivacious sounding device that, whilst lacking
the finer musical points, wears its heart on

its sleeve and has plenty of power to match.

NAIM NAIT §i 2007 £725
The italic 'i' version remains one of the most
musically competent and dynamically engag-
ing integrateds at the price.

CAMBRIDGE 840A V2 2007 £750
Version 2 addresses version |'s weaknesses
to turn in a mightily accomplished perfor-
mance, offering power, finesse and detail.
JUNGSON JA-88D

2006 £899

Stunning value for money Class A monster
integrated; extreme power and clarity at a
puzzlingly low price.
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AUDIOLAB 8000S 2006 £400
In other life, this sold for three times the
price, making it a stand-out bargain now.Very
clean, powerful and tidy sound but not the
world’s most beguiling.

SUGDEN A2lA S2 2007 £1,299
More power and greater transparency
improve even further on the already impres-
sive A2la to give truly impressive results

NAIM NAIT XS 2009 £1,250
With much of the sound of the Supernait at
half the price, this is powerful, articulate and
smooth beyond class expectations.

ELECTROCOMPANIET

Pl-2 2008 £1,430
Powerful integrated with seriously solid bass
and impressive dynamic abilities. Superbly
musical.

SUGDEN A2lA S2 2008 £1,469
Crystalline clarity, dizzying speed and forensic
detailing makes this seminal design the most
musical at the price, but power limited so
needs sensitive speakers,

ANATEK AS0R 2007 £1,600
Simple integrated amplifier with super bass
grip and effortless dynamics.

VINCENT SA-236MK 2010 £1,749
Big, powerful and expansive sounding hybid
transistor amplifer, with bright, spry and
musical nature.

MOON i-3RS 2008 £1,890
Grippy and clean performer with fine sound-
staging and build quality.

COPLAND CsA29 2006 £1,998
Unfailingly svelte, sophisticated and smooth -
both to listen to and look at — this is a truly
desirable high end integrated.

NAIM SUPERNAIT 2007 £2,475
Integrated tour de force from Naim that com-
bines impressive functionality and connectiv-
ity with super sound.

LUXMAN L-550A 2007 £2,800
Monster Class A integrated with powerful
and revealing sound and a whole host of
useful features, including a highly competent
MM/MC phono stage

AUDIO RESEARCH VSI60

2009 £3,298
Load of tube power allied to a strong bass
and smooth open midband makes this a grin-
inducing listen.

LEEMA TUCANA Il 2010 £3,495
Polished high end integrated amp that com-
bines power, detail and genuine musicality
with a good range of facilities.

SUGDEN IA4 2007 £3,650
Goodly amount of Class A power, icy clarity
and a breathtakingly fast, musical sound make
this one of the very best super-integrateds.

QUAD Il CLASSIC 2010 £4,500
Beautiful retro styled integrated amplifier
with a subtle, supple sound - although needs
matching to speakers that are easy loads.

MUSICAL FIDELITY AMS35I

2010 £6,000
Gorgeous, liquid sounding solid-state full
Class A integrated with a supernatually
sumptuous bass; surely one of the very best
integrateds ever made?!



AV AMPLIFIERS

ARCAM AVR350 2006 £1,500
Superbly accomplished do-it-all AV receiver
package, with an uncommonly, warm, natu-
ral and musical sound.A winner goes from
strength to strength.

HEADPHONE

AMPLIFIERS

CHANNEL ISLANDS VHP-

1/ VAC-1 £390
A truly exceptional headphone output stage;
the best at the price and an essential audi-
tion,

MUSICAL FIDELITY

X-CAN V8 2008 £350
Open and explicitly detailed sound plus
serious bass wallop and the ability to drive
anything to very high levels makes this a
great partner for most mid-to-high end
headphones.

SUGDEN HEADMASTER

2003 £600
Unusual combined preamplifier and head-
phone amplifier, this boasts a surprisingly
smooth and open sound.

PREAMPLIFIERS
CREEK OBH-12 2000 £220
Brilliant value budget passive, giving little

away in sonics to far more expensive designs.

Connectivity and build aren't great, but what
do you expect at this price?

MF AUDIO PASSIVE PRE2003 £1,500
Effective pre with switchable gain via a trans-
former, and balanced operation. Open and
incisive sound, yet makes most active rivals
sound edgy by comparison. Silver version at
the twice the price adds transparency,

MODWRIGHT SWL9.0SE £2,000
Captivating sound quality that will transform
your system. Build quality is equally impres-
sive and value top-notch. Highly recom-
mended

NUFORCE P-9 2007 £2,200
Impressive two box preamp with superb
resolution and an engaging sound.

DPA CA-1 2010 £2,650
Excellent solid-state preamp with a meticu-
lously detailed and propulsive sound, but a
deep velvety tonality.

MELODY PURE

BLACK 101D 2007 £3,295
One of the best preamplifiers we have ever
heard.Takes the clarity and openness we
expect from valves and adds a staggering
level of grip and detail.

MODWRIGHT 36.5 PRE/PSU

2010 £5,995
Exceptionally open and expansive, yet musi-
cally expressive sounding high end preampli-
fier.

MUSICAL FIDELITY PRIMO

2009 £7,900
Staggeringly expensive, but one listen explains
why. Wonderfully exuberant sound that can
only come from a top quality tube design.

POWER AMPLIFIERS
ROKSAN KANDY LIl 2008 £600
Fine budget power amp that punches well
above its weight.

QUAD 909 2001 £900
The latest current-dumper has a smooth and
expansive character with enough wallop to
drive most loads. Not the most musical, but
super value all the same. Lovely build, finish
and Quad's legendary service are nice.

NAIM NAPIS50 2002 £795
Driven by a decent source and a NAC| 12,
this gives highly enjoyable results - providing
you like the Naim sound! Taut. fast and feisty
despite its relative lack of power.

SUGDEN MUSIC MASTER

2003 £1,300
Quintessential Class A Sugden sound is
not warm as many expect, but extremely
neutral and open with real tonal colour.
Superb when partnered with effi-
cient loudspeakers like Revolver R45s,
but many will find it underpowered.,

NUFORCE REFERENCE 9SE V2

2006 £1,750
Brilliant value for money monoblocks with
massive power and super-clean, three dimen-
sional sound.

ROTEL RB1092
Hugely powerful digital amp with neutral
midrange and a wonderfully spacious treble

2007 £1,595

CHANNEL ISLANDS

AUDIO D100 2005 £1,595
Clean and musical Class D monoblock power
amplifiers in a neat, small package.

ICON AUDIO MB845 2009 £2,499

Creamy and seductive yet blisteringly fast and
musically lucid, this pair of 845 tube monob-

locks is staggering value for money.

GRAAF GM20 OTL 2003 £3,300
Awesome output transformer-less valve
power amp gives dazzling speed and incision,
with an ethereal soundstaging and delicious
filigree detail. Tremendous punch belies its
humble 20W power rating. Factor in one of
the most exquisite finishes this side of an
Aston Martin and it's very hard to say no...
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ELECTROCOMPANIET NEMO

2009 £4,450 (EACH)
The Norwegian power station is as cool as
a glacier tonally, yet impresses with its sheer
physicality and fleetness of foot. 600W per
channel makes for a massive bang per buck.

DPA SA-1 2010 £2,850
Pacey, engaging and rhymic almost to a fault,
this solid-state power amplifier isn't the
world's most powerful but is none the worse
for it,

SILK GLOWMASTER KT88

2007 £1,699
KT88 based power amplifier offers dramatic
clarity and excellent bass heft.

QUAD 1i-40

2005
Modern wbe monoblock power amplifiers
with plenty of power, liquid and open mid-
band and spacious, airy treble. Explicit, engag-
ing sound, but not as euphonic as some.

£3,230

QUAD 11-80 2005 £6,000
Quad's best ever power amplifier, this is a
dramatic performer with a silky but dark
tonality, blistering dynamics, serious power
and a compellingly musical sound. They don't
come much better than these...

MUSICAL FAIDELITY AMSS50

2010 £7,000
Wonderfully assured high end full Class A
integrated proffering icy clarity allied to real
musicality. Lacks the lucidity of the best tube
amps but redeems with power and punch.

Q ACOUSTICS 2020 2010 £140
Great little standmounters with a friendly, fun
yet surprisingly refined gait. Excellent value
starter speakers.

ACOUSTIC ENERGY NEO |

2007 £199
Tidy and well balanced standmounters with
pleasing claricy and detail.

B&W 686 2007  £279
B&W’s new baby standmounters offer a
sophisticated and mature performance that
belies both their dimensions and price tag.
KEF iQ30

2009 £330

Beautifully built, classily styled standmounters
with exceptional image projection and a very
clean, detiled sound.
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USHER $-520 2006 £350
Astonishingly capable budget standmounters
that offer detail and dynamics well beyond
their price and dimensions

WHARFEDALE DIAMOND 10.3

2010 £299
Great small standmounters for audiophiles
on a budget; dry punchy sound with impres-
sive soundstaging at. the price.

XTZ 99.25 2010 £640
Disarmingly open and refined at the price,
these standmounters bring unexpected civil-
ity, refinement and insight to the price point.
Exceptional value for money.

ACOUSTIC ENERGY AE| CLASSIC £845
Brilliantly successful remake of an iconic
design; not flawless, but surely one of the
most musical loudspeakers ever made.

SPENDOR S3/5E 2004 £950
A natural successor to the BBC LS3/5a,
whose impressive neutrality, imaging and
evenhandedness makes this a superior, if less
charismatic, loudspeaker.

RRR F$100 2007 £1,055
Mind-boggling amount of loudspeaker for
the money. Big and sturdily built with serious
bass and awesome soundstage scale. A real
bargain.

MAD MY CLAPTON GRAND MM

2010 £3,400
Distinctive coaxial standmounters with
wonderful soundstaging, bright lucid midband
excellent musical insight.

REVOLVER RW451 2006 £1,199
Very musical floorstander that's clear, concise
and truthful, whilst being exceptionally ampli-
fier friendly - a dreamboat for valves.

ONE THING AUDIO ESLS7

2007 £1,450
One Thing Audio's modifications keep the
good old ESL57 at the very top of the game.

KIBRI NAIMA 2007 £1,550
Unusual-looking omnidirectional loudspeak-
ers with an absolutely captivating perfor-
mance. Huge soundstage and bags of clarity
- brilliant!

GURU QM-loP 2007 £1,595
Quirky but adorable standmounters that

are way off the pace in respect of detail and
power, but amazingly capable at playing a tune
and pulling you in to the music.

USHER BE-718 2007 £1,600
Beryllium tweeters work superbly, allied to
a fast and punchy bass driver. The result is
subtle, smooth and emotive.

MARTIN LOGAN SOURCE

2008 £1,599
Brilliant entry level electrostatics, giving a
taste of loudspeaker esoterica for the price
of most moving coil boxes.Tremendous clar-
ity, eveness and delicacy, although not the
world's most powerful sound.

MONITOR AUDIO GS60

2008 £2,000
Still a great rock loudspeaker after all these
years, with a vivd, lithe and engaging sound.

SPENDOR S8E £1,895

Generously large, silky smooth delivery, this
dynamic sounding floorstander is an excellent
all rounder.

~

ISOPHON GALILEO 2007 £2,100
Big standmounters that really grip the music
and offer quite startling dynamics and grip.

YAMAHA SOAVO 1.1 2009 £3,000
Musical, transparent large floorstanders with
impressive dynamics and cohesion. Excellent
build and finish.

MONITOR AUDIO PLI00 2008 £2,300
The MA boys pull out all the stops for their
flagship "Platinum’ series standmounter with

stunning results.

PMC OBIi 2008 £2,950
Cleverly updated floorstanders give scale and
solidity in slim and well finished package.

EMMINENT TECHNOLOGY LFT8B

2010 £3,000
Brilliant ribbon/moving coil hybrid with seam-
less, delicate and expansive yet tremendously
musical nature.

MOWGAN AUDIO MABON

2007 £3,995
Massively capable loudspeakers that offer
dynamics, scale and clarity in an elegantly
simple package.Wide range of finishes, too.

B&O BEOLAB 9 2007 £5000
Technically impressive and visually striking
loudspeakers with sound quality that more
than matches their looks.

www.hi-fiworld,co.uk

ARS AURES M| 2006 £5,995
Sublime build and finish allied to an insightful,
assured and even-handed musical perfor-
mance makes these an essential high end
audition.

QUAD ESL-2905 2006 £5,995
The old 989 with all the bugs taken out, this

gives a brilliantly neutral and open sound like
only a top electrostatic can; still not a natural
rock loudspeaker, though.

SPENDOR ST 2010 £5,995
This classy sounding, superbly presented big
floorstander will appeal to those seeking high
end sonics with subtle looks.

REVOLVER CYGNIS 2006 £5,999
Revolver pull out all the stops and show
what they can do with this magnificent flag-
ship loudspeaker.A superb monitor that is
like a mini B&W 801D in many ways.

USHER BE-10 2009£10,500
Clever high end moving coil design with
immense speed and dizzying clarity allied to
epic punch. Needs the best ancillaries to fly,
though...

B&W 801D 2006 £10,500
In many respects, the ultimate studio moni-
tor; dazzling clarity and speed with com-
manding scale and dynamics.

ISOPHON CASSIANO2007 £12,900
Drive units featuring exotic materials allied
to superlative build quality result in an
immensely capable loudspeaker. Not an easy
load to drive, however.

REVOLVER CYGNIS GOLD

2010£14,995
Big banger with enormous scale and vast
power, although requires the right room and
doesn't cohere as well as a panel.

MONITOR AUDIO IDECK2006 £200
Fine design, impressive flexibility and a lucidly
musical sound make the iDeck the current
iPod dock champion.

ISOTEK AQUARIUS 2010 £795
Highly accomplished premium priced mains
conditioner that delivers the sonic goods,
unlike so many others.

TOWNSHEND MAXIMUM

2003 £800
Classy ribbon supertweeter with flexible
level settings and cool styling - you'll be
amazed at the difference it makes, especially
with Quad electrostatics.

HMEADPHONES

SENNHEISER MX-550 2005 £19
Our unqualified recommendation for those
seeking a serious sounding pair of in-ear
phones. Smooth, detailed and musical.



SENNHEISER PX-100 2002 £29
Cracking pair of lightweight open back cans
ideal for personals, but good enough for real
hi-fi use. Superb build allied to a smooth and
engaging performance make them the spiri-
tual successor to the HD400s.

)

GOLDRING DRI50 2006 £70
Excellent build and fine sound makes these
budget cans superiative value for money.

SENNHEISER HD-590 1998 £199
The company's best real-world cans to date.
Open and smooth with plenty of detail.
Brighdly lit midband makes them an ideal
partner for a valve headphone amp.

SENNHEISER HD-650 2004  £250

A super all round reference design with crisp,
detailed and even sound allied to superlative

build and comfort. Cable upgrade yields great
results.

SENNEISER HD800 2010 £1,000
The ultimate expression of the Sennheiser
philosophy offers massive speed, clarity and
insight, although lacks some of the charm of
the softer, more beguiling rival Staxes.

STAX SR-007T OMEGA
1I/SRM-007T 2006 £2,890
Simply the best headphones we've ever heard
at any price, these sweetly translucent elec-
trostatic earspeakers are like no other head-
phone, or loudspeaker for that matter...

TECHLINK WIRES XS 2007 £20
Highly accomplished interconnects at an
absurdly low price. Stunning value for money.

WIREWORLD OASIS §2003 £99/M
Excellent mid-price design with a very neu-
tral, silky and self-effacing sound. Superb value
for money.

CHORD COMPANY

CHAMELEON 2 £90/M
One of our favourites, these are musical per-
formers with a smooth yet open sound.

-~
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DNM RESON 2002 £40/M
Neutral and transparent - a steal!

VDH ULTIMATE THE FIRST
2004 £260/0.6M
Carbon interconnects that help you forget

the electronics and concentrate on the music.

Miraculous transparency. Tight and tuneful
bass mixed with air and space results in a
cracking cable for the money.
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TCI CONSTRICTOR 13A-6 BLOCK

2003 £120
Top quality "affordable’ mains outlet block,
with fine build and good sonics. Well worth
the extra over standard high street specials,
which sound coarse and two-dimensional by
comparison,

MISSING LINK CRYO REFERENCE

2008  £375
Currently our favourite ‘affordable high end'
interconnects, with a deliciously smooth,
open and subtle sound without a hint of edge
or grain. Superb value, inasuch as it's as good
as some designs at three times the price.

DENON TU-I1500AE 2006 £120
Excellent entry level analogue tuner; slick
sonics and fine feature count makes it a
bargain.

CAMBRIDGE AUDIO 640T2005 £250
Sweet sounding digital/analogue hybrid with
fine build and finish at the price.

ARCAM FM) T32 2009 £550
Excellent hybrid FM/DAB+ tuner with a
smooth, engaging sound. Factor in its fine
build and it’s a super value package.

CREEK CLASSIC TUNER2006 £550
No tuner offers better sound per pound;
wonderfully three dimensional and smooth
from bottom to top.

MYRYAD MXT-2000 2005 £800
Truly sumptuous sound and excellent build is
all most will ever need in a tuner; superb.

MAGNUM DYNALAB

MD-100T 2006 £1,895

One of the best ways to hear FM that we
know; superbly open and musical sound in a
quirky but characterful package.

YAMAHA CRX-MI170 2007 £200
One heck of a lot of quality performance on
DAB, CD and FM for £200! Optional match-
ing £120 NX-E300 loudspeakers aren't too
shabby either.

TEAC DR-H300DAB 2008 £329
Nicely built and styled mini with fine perfor-
mance on all sources that even plays DVDs!

NAD C-715DAB 2008 £429
Small, neat looks cover a truly capable system
that shows just what a compact design can
achieve.

www.hi-fiworld.co.uk

STANDARDS

ARCAM SOLO MINI 2008 £650
Half the size and two-thirds the price of a

full-sized Solo, the Mini gives very little away
in terms of performance to it bigger brother.

ARCAM SOLO 2005 £1,249
Excellent ali-in-one system, with a warm,
smooth and balanced sound to match the
features and style.

LINN CLASSIK MUSIC 2008 £1,250
Neat update of the original and best one-box
stereo system; superbly musical sound beats
equivalently priced separates.

MERIDIAN F80 2007 £1,500
Fantastically built and versatile DYD/CD/
DAB/FM/AM unit, designed in conjunction
with Ferrari. Ignore nay-sayers who sneer
that it isn’'t a 'proper’ hi-fi product; most see
sense when they listen to it...

AURA NOTE MUSIC CENTRE

2007 £1,500
Lovely shiny CD/tuner/amplifier with fine
sound quality and dynamic abilities.

SHANLING MC-30 2007 £650
Quite possibly the cutest all-in-one around
with fine performance from the CD player,
tuner and MP3 player input.Very low power,
though.

NAIM UNITI 2009
Uniquely versatile one box music system with
excellent ergonomics and sonics to match. A
landmark product for Naim.

£1,995

LINN CLASSIK MOVIE 2007 £2,250
Superbly built all-in-one that offers excellent
sound across all formats and is surprisingly
easy to use.

MERIDIAN SOOLOOS 2.1

2010 £6,990
Thanks to its crisp styling and bright, colour-
ful touchscreen, plus excellent search facilities
this is one hard disk music system with a
difference. Best partnered to Meridian active
loudspeakers.

MARANTZ ‘LEGEND"' 2007 £22,000
The combination of SA-751 disc player, SC-
752 preamp and MA-952 monoblocks deliv-
ers a truly jaw-dropping performance. Start
saving now....
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Dyna Spectre

There’s life in the old Frequency Modulation yet, finds David Price as he reviews
Magnum Dynalab’s tube equipped MD-90T tuner...

or the past couple of years,
I've had numerous conver-
sations with people lament-
ing the death of FM. Errrm,
excuse me, when exactly
did it die? As | write this
| am actually listening to Radio 4's
PM programme on 92.9MHz in the
FM band, and | can assure you this
wouldn’t be very easy had Frequency
Modulation already been switched
off...
*“Ah, but it'’s going to be switched
off soon”, you retort.Well, sorry
but | don’t think it is, actually. It's
absolutely true to say that the
government is switching off analogue
TV at the moment, and that the
last government had signalled its
intention in the Digital Britain final
report in June 2009 to switch off
analogue by 2015, but subsequent to
that things have changed...
Earlier this year, the general
election brought a completely new

team in at the top, and one of

the first things the new coalition
government’s Communications
minister Ed Vaizey said was, “we will
not switchover until the vast majority
of listeners have voluntarily adopted
digital radio...We will not switch
over to digital until digital coverage
matches FM". He then went on to
add that, “We won't switch off FM
and FM will always be available. FM
will always be available for local
radio”.

So if he's to be believed, the
worst case scenario for VHF fans is
that the BBC Radios 1,2, 3 and 4
will not remain on FM, whereas BBC
local and commercial radio will. And
this will only happen if DAB gets into
the majority of households, which
is a very big ‘if’. Considering the
glacial pace of DAB's take up to date,
and the fact that so few cars have
DAB (not least because it doesn’t
work very well in crowded urban

www.hi-fiworld.co.uk

environments, as anyone who's tried
to use a DAB portable will have
discovered), and factor in the vast
(near £1 billion) cost of providing
‘full’ coverage of DAB around this
island, then | think it's going to be a
very long time - if ever - that things
will move to render the FM tuner
redundant in the UK.

Had | been writing this review
some fourteen months ago, in the
immediate aftermath of Digital
Britain, the elephant in Magnum
Dynalab's room would have been
the year 2015. After all, why invest
nearly £1,400 on something that's
got a precise product life of exacty
(then) six years? Happily though,
perhaps we'll now see a renaissance
of beautiful, high end analogue
tuners such as this, now that a
(likely) permanent stay of execution
has been granted. Indeed, in all
seriousness, | think there are more
question marks over the lifespan of



DAB than of FM; when the take up
of broadband has outstripped that
of DAB, why not just buy an internet
radio or listen on your computer?
That certainly seems to be the
conclusion most people are drawing...

And so it is that | see myself
admiring the Magnum Dynalab MD-
90T, looking at its delicious fascia
styling, peppered with analogue
meters and LED digits, switches,
knob and - here’s the cream on
the top - the inscription ‘analog FM
tuner’. If ever there’s a product that
grandstands the glory of its medium,
this is surely it. The MD-90T instantly
reminded me of my childhood gazing
at high end FM wners in magazines,
in awe of their purposefuiness. And
yes, the golden rule was, the more
high end a tuner was, the more
meters it had; by that criterion alone
the MD-90T is the analogue tuner
equivalent of a Cadillac DeVille.

You've got to hand it to this
company; when your first product
was called the ‘Signal Sleuth’
(designed to boost FM signals) and
the follow up was an analogue FM
tuner (zhe FT 101) which is very
similar to today’s range, twenty five
years later, you're a true specialist
manufacturer. No rice cookers, bidets,
home theatre systems or iPod docks
for Magnum Dynalab! The company
is proud to use its own bespoke
circuitry and does not, as a matter of
philosophy, produce FM tuners using
digital synthesiser tuning.

And so it is that the MD-90T
sports the company’s well used
MOSFET front end, said to provide
three stages of “very careful and

precise amplification”, with group
delay filtering. A bespoke three-stage
RF front end is used, along with a
custom Auto Blend RF Circuit which
constantly monitors and varies the
stereo separation insuring optimal
stereo quieting. The latest design
of Magnum Dynalab circuit boa~d
is fitted, along with a redesigned
power supply circuit. The MD-$0T
can now also house the company’s
‘analog remote system’ inside the
chassis allowing for precise analogue
tuning through the optional infra
red remote control. It sports
automatic gain control. Finally, as the
‘T’ designation stipulates, there's a
matched Philips military grade J] 6922
tube in the final amplification stage.
The fascia itself sports a
frequency display courtesy of very
attractive, soft amber 0.5” LED digits,
plus three backlit meters for signal
level, multipath interference level
and centre-tune condition. The large
right hand tuning knob
feels nice to the touch,
although there’s no ’
flywheel effect. To the left
are toggle switches for
bandwidth, interstation
muting and stereo/mono
mode. The fascia’s very
nicely done, although the
steel case behind doesn’t
feel quite as substantial
as perhaps one might
expect at the price.

SOUND QUALITY

First | have to say that
| was impressed by the
sensitivity and selectivity

REVIEW

of this device. Although this test was
done with Magnum Dynalab'’s ST-2
fifty four inch, single element, dipole
antenna, | first connected a T-shaped
piece of ‘wet string’. My house is
deep in a Wiltshire vale, and has
appalling FM (and for that matter TV)
reception, whereas DAB as a concept
doesn’t exist unless you want to
hear the sound of bubbling mud all
day long. All che more interesting
then that the MD-90T pulled in a
Welsh language radio station with
the aforementioned antenna. It also
pulled in a wide selection of other
stations, including BBC Radio 4 on
94.3 which | never realised was
possible from this location. Anyone
with signal strength and/or antenna
issues will be heartened by this
device...

Ever with the wet string, this
tuner sounded very nice indeed,
giving me an FM experience | just
hadn't realised possible these days.
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UNIVERSAL MOTOR UPGRADE

Upgrades & replaces
motors & power supplies for ALL
belt drive turntables
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“The single most important upgrade you can
ever make to any record deck concerns the motor

drive...nothing can prepare you for the shock of going DC. In a
word, gobsmacking.” COMMON GROUND MAGAZINE

“It’s value is nothing short of tremendous.” LISTENER MAGAZINE

“The LP12 remains a classic ...but ..upgrade kits by Origin Live
can bring a vast improvement to it’s performance” HE FI NEWS

UNIVERSAL TURNTABLE MOTOR KIT - No onc would
blame you for being sceptical of an casy to fit, inexpensive de motor
upgrade. lispecially one that improves on the best of other power
supplies costing over 4 times as much or your money back. It is simply
impossible to imagine the level of improvement attained by climinating
the motor vibration that vour stylus amplifics over 8,000 times! Our DC
motor kit offers massive improvements to all versions of Linn Lingo
Valhulla, Rega, Systemdeck, Roksan, Rock ete. The kits consist of a drop
in replacement high grade DC motor and off-board 2 speed control box.
Why not order now? - see web site or phone.

ORIGIN LIVE
Tel/Fax: +44 02380 578877
E-mail: originlive@originlive.com
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Advanced de Motor Kit - £339
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Upgrade DC 200 motor - £129 with kit www,originlive,(;om



Moving to the better dipole twig,
the thought suddenly occurred to
me that the sound quality of DAB
and Internet radio is such that it

is actively discouraging me from
listening to radio broadcasts. An
interview between Stephen Merchant
and Harry Shearer on Radio 4 was
so smooth, creamy and natural
sounding | came away from the
experience quite shocked. So much
Internet radio | hear (and | hear a
lot) is brittle and edgy, thin and two-
dimensional, whereas via the Magnum
Dynalab it was like having those two
people in the room in front of me.
The harmonics of the voices were
remarkable, inasmuch as you barely
hear them these days via digital.

It gave them such an organic

sound that was pure, unalloyed
pleasure to hear.

Moving to Radio 2 and
some Andrew Lloyd Weber
show tunes; the London
Symphony Orchestra’s rendition
of ‘Love Changes Everything’
was delightful.Violins had a natural
‘wire’ to them but didn’t sound edgy,
trumpets had a rich rasp and snare
drums sounded like snare drums
rather than sandpaper. Then there
was also the curious phenomenon
(for radio) where the instruments
seemed to be located in different
places, both left to right and front
to back; there was even the sense of
them being in a concert hall with its
own acoustic. | don't know how they
do this but it's an awfully clever trick
and obviously not available via digital;
| looked at the Magnum Dynalab's
handsome fascia and its little blue
‘stereo’ pilot LED looked back at
me...

Radio 3 was, just as predicted,
the jewel in the crown of this
tuner's capabilities. The Proms were
magnificent, this tuner reaching
right into the broadcast and
grabbing everything to be heard,
then relaying it out to me through
my loudspeakers with delicacy,
tenderness and love. Again, | found
myself transfixed by ‘the sound’ of
acoustic instruments via radio; | have
simply grown used to them as digital
facsimiles of themselves, with only
the ‘low hanging fruit’ of the audio
signal conveyed; all the rest of the
waveform, the bits we're allegedly
unable to hear, simply thrown away
on our behalf!

But the MD-90T wasn't just
better than MPEG, it proved better
than an excellent synthesiser tuner
too; my classic Aiwa AT-9700 was in
money terms at least the equal of the
Magnum Dynalab and holds its own
against most modern designs, but in
this case the same could not be said

of its sound, which was edgy and
uninvolving by comparison. | think
there is very little, if anything, around
at the price which compares.

CONCLUSION

REFERENCE SYSTEM
Aiwa AT-9700 tuner
MF Audio Passive Preamplifier

REVIEW

World Audio K5881 valve power amplifier

Yamaha NS1000M loudspeakers

The fascinating thing for me about

the Magnum Dynalab MD-90T is that
it reconnects you to a wonderful
analogue source, which is so often
overlooked. It shows, in no uncertain
terms, that FM is by far and away

the best music/speech transmission
medium available to us, effortlessly
spearing DAB and Internet radio
through its very heart at the same
time.And it isn’t just the ‘accuracy’ of
FM or the lack of any digital nasties

that seduces, it's the
amazingly creamy
sound it can display.
Like coming back to
vinyl after years with
Compact Disc, you get
a huge shock when
you realise what you've
been missing, But the
MD-90T doesn't just
sound great because
it’s analogue, it’s so
successful sonically
because it is analogue
done properly, and to
modern standards. The
RF section is sensitive
and selective, yet never
intrudes; the audio
section is clean and
smooth.

Whether or not
all this is ‘worth it’ is
of course up to you;
suffice to say that, now
it seems analogue is to
live to fight (and win)
another day, any consid-
erations of value should
be made on how much
you think you'll use
this product. If radio
is a large part of your
life, then I'd say you
might find it actually
represents really rather
good value for money.
The wonderfully tactile
experience of ‘tuning’
the MD-90T is a joy in
itself, but the real fun
starts when the stereo
beacon lights up and
the listening begins.

I
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Exceptionally able audiophile tuner
that cannot fail to charm, even at its
premium price.

MAGNUM DYNALAB
MD-90T

Audiofreaks
(C)+44(0)208 9484153
www.audiofreaks.co.uk

£1,390

FOR

- creamy, beguiling sound
- design, build, styling

- attitude

AGAINST

- stereo LED should be red
not blue!

- signal strength meter

MEASURED PERFORMANCE

Our analysis shows this tuner has a
broad, flat frequency response gently
rolled down at both low and high
frequencies. The low frequency roll
down is of little consequence it is so
low, but the absence of mpx filter ripple
and peaking will give the MD-90T a
smooth sound that will have plenty of
detail but lack brightness. It's perfectly
judged as the sound of yesterday,
without the drawbacks: A Leak
Troughline gives very similar resuits.

Distortion levels were low and
— surprisingly — slightly tune dependent;
this really is an analogue tuner! The
tune accuracy meter was perfectly
set to indicate lowest distortion at its
centre on-tune position, so worked
well. Our distortion analysis shows that
as usual second and third harmonic
dominated, so the low levels of
distortion that exist are not a problem
subjectively.

Full quieting was achieved at
0.8mV, so ideally the MD-30T needs this
or more from the aerial if hiss is to sink
to a respectable minimum of -69dB. At
this level it will be inaudible.

A big disappointment was the
signal strength meter. It races up to
read 8 at an absurdly low 8pV and
maximum of 8.5 at 60V - far below
the strength of signal needed for full
quieting (800uV), so it does not show
when reception is ideal, and it is no
good for judging whether the aerial is
adequate, deteriorating, etc. And if an
owner were to decide to buy a new
super aerial to get it to read maximum,
believing this guaranteed best results,
they would be disappointed (and
mislead) because it reads no higher
than 8.5 no matter how strong the
aerial signal. So the meter is not much
use and it is misleading teo (manufac-
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turers do this to make their tuners
appear very sensitive).

Sensitivity was normal enough at
48pV for -50dB noise on stereo, and
good at 3uV for -50dB noise on mono.

The MD-90T measures well and
should give a fine sound, but it deserves
better signal strength metering. NK
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28dB
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-69dB
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REVIEW

TASCAM 202MKY

NAL RECORD/PLAY 1

BI-DIRECTIO

Pro Feeling

Tim Jarman goes live with Tascam’s 202 MK.V cassette deck...

Bllascam’s cassette and open
“¥-eel machines have been
a familiar sight in record-
ing studios and broadcast
stations for many years.As
% there are still a few profes-
sional applications for the Compact
Cassette, Tascam, the pro division
of Teac, have retained a recorder in
their range, the 202, now in its Mk.
V guise.

To dispel any doubt that this
truly is a professional machine,
Tascam have fitted 19" rackmount
ears to the sides, although they can
be neatly removed if necessary. There
is more to professional levels of
performance that a couple of bits of
bent metal however, the proof of the
pudding lies elsewhere.

The Tascam 202 is quite a bit

more expensive than its obvious rival,

the Sony TC-WE475.The Sony is
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sold as a domestic machine but the
quality of construction and general
level of facilities is surprisingly similar
when one compares the two. The
Sony is slightly smaller and, to my
eyes, marginally prettier. Playing tape
deck ‘Top Trumps’ with the spec
lists shows up some interesting
differences; for a start the Teac can
record on both decks where as the
Sony can only record on one. This
can be done in one of two ways,
either you can record the same
thing on both simultaneously or you
can record on one deck (both sides
thanks to auto reverse, also fitted to
both decks) and then automatically
on the other.

The first option is of limited
use unless your job is recording
interviews with suspects in police
custody, but you could use it to
make two identical mix tapes for

two prospective girlfriends at the
same time, or make doubly sure
that you record that special event
or programme properly and without
incident!

The sequential option is of far
greater value, load up two C90 tapes
(the longest that Tascam recommend
that you use) and you get three
hours of nearly uninterrupted
unattended analogue recording,
normally you'd need an open
reel machine or a hi-fi VHS video
recorder with a sound-only mode
to make recordings of that length in
one go. Something else that the Teac
has over the Sony is a microphone
socket, with its own level control. It's
only mono though, and the quality
isn’t anything to get particularly
excited about. Finally the 202 has a
'return to zero' facility on the tape
counter and an “A-B repeat” function,



PAUSE

REC MUTE

common enough with CD players but
I've never seen a cassette deck that
can do this before. The period can be
as long as you like (providing that it is
longer than 10 counter increments)
and seems to be measured out
accurately, but of course there is
quite a big gap while the mechanism
shunts about and winds the tape
back.

The Sony isn't defeated yet, the
Tascam only has Dolby B NR, cannot
record on IEC type IV (metal) tapes
and only has manual recording
level control, making it look basic
compared to the TC-WE475 which
can record on anything, has Dolby B
and C and offers a choice of manual
or automatic recording. Without
Dolby C the Tascam gives away
about 10dB of potential signal to
noise ratio but if you plan to use it
to make recordings for your car or
pocket personal then you are likely
to be picking 'B' anyway, so this
omission may not bother you too
much. Equally, there isn't much new
IEC IV tape stock about these days
and regular TDK SA (IEC type Il) is
perfectly adequate for most home

recording needs. Automatic level
control would have been nice though.
For the more sombre business
of archiving LPs or making tapes
to listen to elsewhere manual fevel
control is of course the preferred
choice and the single rotary knob
fitted to the 202 works smootnly and
is easy to use.The fluorescent level
meters look impressive but as the
segments light up in pairs you only
actually get nine per channel (the
Sony has 14). 0dB is set a couple of
dB above the standard Dolby level
(which is also marked clearly on the
meter) and the manua! suggests that
recordings should peak at this point,
staying out of the red bits if possible.
Despite HX Pro being included in the
spec, this seems sensible in view of
the rather modest looking heads that
are fitted.

SOUND QUALITY

Bells and whistles aside, the big
difference between the Tascam 202
and the Sony TC-WEA47S5 is the
sound. Regular readers may recall
that the Sony has a slightly soft
sound that tends to take tht);,heen
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off CD recordings but the Tascam is
the opposite of this. The impression
it gives is that there is a treble lift
and this gives a welcome boost to
dull sounding pre-recorded tapes,
providing they are in good condition
otherwise. The downside is that the
high frequencies can sound cracked
and britde if the tape is slightly worn
and doesn’t make perfect contact
with the heads, as is often the case at
the start of each side.

As delivered, azimuth, tape
speed and Dolby level were well set,
although a small inconsistency was
noted in the level performance of
the right hand deck when changing
between the two directions. Each
transport has a single DC servo
motor that drives two small plastic
flywheels. This is not an ideal
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MUSICAL FIDELITY

M6PRE

Fully balanced preamp. Inputs: Phono. USB. Balanced. 4 line.
Outstanding technical performance.

M6PRX

260wpc. Bual mono. High current. Choke regulated.
Outstanding technical performance.

www.musicalfidelity.com . +44 (0]20 8900 2866
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arrangement but the speed stability
was fair, only long and sustained
piano notes revealed a slight pitch
waver, not an uncommon experience
with cassette recorders.

Playing back recordings made
on TDK SA tape (IEC type Il) using
another correctly calibrated machine
again showed that the Tascam has
a brightly lit character, sometimes
overwhelmingly so. The treble has a
real sting in its tail but this can help
to add pace and drive to high energy
music. | wouldn't recommend it over
the Sony for classical or jazz but for
close-miked rock and pop it can be a
compelling listen, providing the rest
of your equipment can take it.

| loaded a TDK SA90 and gave
recording a go. With Dolby B only,
the maximum signal to noise ratio is
a claimed 69dB which is a good figure
[see MEASURED PERFORMANCE].
Certainly, noise wasn't a problem
in the listening tests. Playback
demonstrated a bright sound that on
occasion could be perceived as gritty
but the recordings did play correctly
on another machine whose presen-
tation tended more to the warmer

Replay frequency response was flat
from 40Hz up to 10kHz and rolied
off slowly above this frequency,
according to the IEC Reference
replay tape. Head azimuth was well
set and replay equalisation accurate
too. Bass rolled off below 40Hz but
there were no head contour effect
bumps..

Replay speed accuracy was
good, just 0.4% fast on average with
the adjuster at zero (centre detent
position). There was some drift in
this figure from tape start to end.
Speed adjustment ranged from -21%
up to +12%. Speed stahility with
pre-recorded tapes was a mediocre
0.25% WE&F, IEC weighted with
obvious capstan peaks.

The OVU level was in perfect
accordance with IEC 0dB level, as it
needs to be.

Recording frequency response
was reasonably flat with TDK D
(IECI ferric) with just slight treble
lift (+0.8dB), enough to ensure
recordings do not sound dull.

There was more treble lift with
chrome tape (IEC Il) and recordings
will sound quite obviously bright.

The deck is not biassed for
metals and treble peaked up to
+8dB at 10kHz, as a result, an
unacceptable amount.

The reason this deck is not
adjusted for metals became obvious
with distortion measurement: it's
heads are unable to withstand high
levels of magnetisation. Distortion
at 0dB with ferric tape was a high

REVIEW

TASCAM 202mMKV

end of things, suggesting that this is a
good deck on which to make tapes
for the car/ Walkman/ radio cassette
on the kitchen window silk

A TDK D cassette (IEC type |)
gave similar results. It was a little less
bright and smoother in the bass but |
did not get the same sense of treble
focus.

Using TDK SA tape this machine
imaged well and could present a
large, expansive sound stage which
again is an impressive feat for a
cassette recorder.

CONCLUSION

As it is quite a bit more expensive
that its Sony rival | was hoping that
the Tascam 202 Mk.V would offer

MEASURED PERFORMANCE

2.6% at 315Hz and no less than
12% at 40Hz. The Sony TC-WE475
cassette deck managed just 0.6% at
0dB, 315Hz.

Noise measured -47db
unweighted and -52dB IEC A
weighted with ferric tape, Dolby
out, normal enough figures. Delby
B introduced a -9dB improvement,
as it should, noise then sinking to
-61dB. TDK SA gave -3dB less noise,
or -64dB with Dolby B engaged, a
normal result,

The Teac was accurately
adjusted for pre-recorded tapes and
handles them well.

It did a reasonable job recording
onto ferrics and chromes, but heavy
bass and high record levals will
cause muddle, because the heads
saturate early. Recording level
must be kept in check and 0dB as
a maximum with musical peaks is
about right. Recordings will sound
bright no matter what tape is ased.
NK

REPLAY
Frequency response  50Hz-10kKz
Speed accuracy (Pitch at 0) +0.4%

RECORD/REPLAY
Frequency response
Ferric (IECI)
Chrome (IECII)

40Hz-15KHz
40Hz-10kHz

Noise (IEC 11I, Dolby out) -52, -55¢B
Distortion (0dB, TDK D) 2.6%
Speed stability (W&F, Wtd)  .25%
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a clearly noticeable step up in build
and sound quality. Instead of this, |
found that the two are really quite
similar and trade off strengths and
weakness against each other in
roughly equal measure. If you need
the Tascam’s A-B repeat function then
there really is no other choice and its
dual recording decks with automatic
sequencing, giving three hours of high
quality recording time, are another
almost unique proposition that some
may find very attractive. These two
points recommend it, as does the
brighter tonal character if you like
that sort of thing. The Tascam 202
Mk.V is not the bargain that the Sony
TC-WEA475 is, but it is still a decent
recorder.

REPLAY
FREQUENCY RESPONSE

IEC | (FERRIC)
RECORD RESPONSE

S 4 b i b o mw o v

IEC Il (CHROME)
RECORD RESPONSE

VERDICT 0O 0@

An interesting machine aimed at the
professional user, whose bright sound
may endear it to some.
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TASCAM 202V

Tascam UK Ltd.
www.tascam.co.uk

'FOR

- three hour recording time
- tidy performance

AGAINST
- no Dolby C
- can't record on metal tape

- pricier than key rival
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DIGITAL

CAMBRIDGE AUDIO CDI 1986£1500
Inspired Stan Curtis redesign of Philips
CD104, complete with switchable digital filter.
Lean but tight and musical performer.

CAMBRIDGE AUDIO

CD4SE 1998 £200
A touch soft in the treble and tonally light,
but outstanding in every other respect.

LINN KARIK Il 1995 £1775
The final Karik was a gem. Superb transport
gives a brilliantly tight, grippy dynamic sound,
albeit tonally dry.

MARANTZ CD73 1983 £700
A riot of gold brushed aluminium and LEDs,
this distinctive machine squeezed every last

ounce from its 14x4 DAC -super musical

MARANTZ SA-I 2000 £5,000
The greatest argument for SACD. This sub-
lime Ken Ishiwata design is utterly musically
convincing with both CD and SACD, beating
most audiophile CD spinners hands down.

MERIDIAN 207 1988  £995
Beautifully-built two-box with pre-amp stage.
Very musical although not as refined as mod-
ern Bitstream gear. No digital output.

MUSICAL FIDELITY

TRIVISTA 2002 £4000
When playing SACDs, the sweetest, most
lucid and lyrical digital disc spinner we've
heard. Old school stereo, pure DSD design.
CD sound is up in the £1000 class, too!
Future classic.

MERIDIAN MCD 1984  £600
The first British ‘audiophile’ machine was a
sweeter, more detailed Philips CD100. | 4x4
never sounded so good, until the MCD Pro
arrived a year later.

Here is our list of the great and good from audio’s
glorious past, products that have earned their
place in hi-fi history. You'll also see some oddities
which aren't classic as such, but are great used
buys. The year of introduction is given, alongside
the original UK launch price.

NAIM CDS 1990 £ N/A
Classic Philips 16x4 chipset with serious
attention to power supplies equals grin-
inducing sonics.

SONY CDP-101 1982 £800
The first Japanese CD spinner was powerful
and involving. Brilliant transport more than
compensated for 16x2 DAC, and you even
got remote control!

SONY CDP-RI/DAS-R11987 £3,000
Sony's first two boxer was right first time.
Tonally lean, but probably the most detailed
and architectural sounding machine of the
eighties.

SONY CDP-701ES 1984 £890
Sony's first ever bespoke high end audiophile
machine used a 16x2 DAC to provide a clini-
cally incisive sound; supreme build quality
allied to the pure unadulterated luxury of a
paperbook-sized remote control.

TECHNICS SL-P1200 1987 £800
CD version of the Technics SL-1200 turn-
table. Massively built to withstand the rigours
of 'pro’ use and laden with facilities - a great
eighties icon. Sonically, it's pure fun, with
hefty bass that can still show weedy modern
players a thing or two!

YAMAHA CD-XI 1983 £340
Nicely built 16x2 machine with a very sharp
and detailed sound; sometimes too much so.
Excellent ergonomics, unlike almost every
other rival of the time.

COMPACT DISC

TRANSPORTS

TEAC VRDS-TI 1994 £600
Warm and expansive sound made this a mid
price hit. Well built, with a slick mech.

www.hi-fiworld.co.uk

We do not sell these products.
It is for your information only.

ESOTERIC PO 1997 £8,000
The best CD drive bar none; TEAC's Tokyo
boys pushed the boat out in style. Brilliantly
incisive, ridiculously over engineered.

KENWOOD 9010 1986 £600
The first discrete Jap transport was beauti-
fully done and responds well to re-clocking
even today.

DACs

CAMBRIDGE AUDIO

DACMAGIC 1995 £99
Good value upgrade for budget CD players
with extensive facilities and detailed sonics.

DCS ELGAR 1997 £8500
Extremely open and natural performer, albeit
extremely pricey - superb.

DPA LITTLE BIT 3 1996 £299
Rich, clean, rhythmic and punchy sound trans-
forms budget CD players.

PINK TRIANGLE

DACAPO 1993 £ N/A
Exquisite; the warmest and most lyrical 16bit
digital audio we have ever heard. Clever plug-
in digital filter modules really worked!

QED DIGIT 1991 £90
Budget bitstream performer with tweaks
aplenty. Positron PSU upgrade makes it
smooth, but now past it.



TURNTABLES

ARISTON RDI IS 1972 £94
Modern evolution of Thorens’ original belt
drive paradigm, Scotland’s original super-
deck was warm and musical, albeit soft. Still
capable of fine results today.

ADC ACCUTRAC 40001976  £300
Bonkers 1970s direct drive that uses an infra
red beam to allow track selection and pro-
gramming. More of a visual and operational
delight than a sonic stunner.

PIONEER PLI2D 1973 £36
The beginning of the end for the British turn-
table industry. When vinyl was the leading
source, this bought new standards of noise
performance and stability to the class, plus a
low friction S-shaped tonearm, Later PL1 120
was off the pace compared to rivals

PIONEER PLC-590 1976  £600
Sturdy and competent motor unit that per-
forms well with a wide range of tonearms.
Check very thoroughly before buying due to
electronic complexity and use of some now-
obsolete ICs .

DUAL CS505 1982 £75
Simple high quality engineering and a respect-
able low mass tonearm made for a brilliant
budget buy. Polished, smooth and slightly
bland sound.

GOLDRING LENCO

GL75 1970 £15.6S
Simple, well engineered motor unit with soft,
sweet sound and reasonable tonearm. Good
spares and servicing support even today from
specialists. Eminently tweakable. Similar 88
and 99 motor units are budget 301/TD124
rivals.

LINN AXIS 1987  £253
Simplified cut-price version of the Sondek
complete with LVX arm. Elegant and decently
performing mid-price package. Later version
with Akito tonearm better.

LINN SONDEK LPI2 1973 £86
For many, the Brit superdeck; constant mods
meant that early ones sound warmer and
more lyrical than modern versions. Recent
'SE’ mods have brought it into the 21st cen-
tury, albeit at a price..

MARANTZ TTI1000 1978 £ N/A
Beautiful seventies high end belt drive with
sweet and clean sound. Rare in Europe, but
big in Japan.

MICHELL GYRODEC 1981  £599
Thanks to its stunning visuals, this bold
design wasn't accorded the respect it
deserved until recently. Early examples sound
cold and mechanical, but now right on the
pace. Clean, solid and architectural sound.

TECHNICS SPI10 1973  £400
Seminal Japanese engineering. Sonics depend
on plinths, but a well mounted SP 10/l will
give any modern a hard time, especially in
respect of bass power and midband accuracy.

REGA PLANAR 3 1978 £79
Brilliantly simple but clean and musical per-
former, complete with Acos-derived S-shaped
tonearm. 1983 saw the arrival of the RB300,

which added detail at the expense of warmth.

Superb budget buy.

GARRARD 301/401 1953 £19
Heavy metal - tremendously strong and artic-
ulate with only a veiled treble to let it down.
In many respects, better than the seventies
‘superdecks’ that succeeded it.

ROKSAN XERXES 1984  £550
Supposedly the first to 'better’ the LPI2.
Super tight and clean sound, with excellent
transients. Less musical than the Sondek, but
more neutral. Sagging plinth top-plates make
them a dubious used buy.

SONY PS-B80 1978  £800
First outing for Sony's impressive 'Biotracer’
electronic tonearm. Built like a tank with a
clean and tidy sound, albeit lacking involve-
ment. Scarily complicated and with no spares
support - buy with caution!

THORENS TDI124 1959 £ N/A

The template for virtually every 1970s
*superdeck’, this iconic design was the only
real competition for Garrard's 301. It was
sweeter and more lyrical, yet lighter and less
impactful in the bass.

TOWNSHEND ROCK 1979 £ N/A
The product of academic research by the
Cranfield Institute, this novel machine has an
extremely clean and fluid sound. Substantially
modified through the years, and capable of
superb results even today.

TRIO LO-7D 1978  £600
The best "all-in-one’ turntable package ever
made, T-io/Kenwood threw their 'engineering
best practice’ book at this one with startling
results. Clean, powerful and three-dimension-
al sound, ultimately limited by the tonearm.

TONEARMS

ACOS LUSTRE GST-1 1975 £46
The archetypal S-shaped seventies arm; good,
propulsive and involving sound in its day, but

ragged and undynamic now,

AUDIO TECHNICA
AT 1120 1978 £75

Fine finish can't compensate for this ultra low

mass arm's limited sonics - a good starter
arm if you've only got a few quid to spend.

www hi-fiworld.co.uk
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ALPHASON HR100S 1981 £150
First class arm, practically up to present-day
standards. Buy carefully, though, as there is
no service available now.Totally under priced
when new, exceptional.

SME 3009 1959 £18
Once state of the art, but long since bet-
tered. Musical enough, but weak at fre-
quency extremes and veiled in the midband.
Legendary serviceability and stunning build
has made it a cult, used prices unjustifiably
high.

GRACE G707 1974 £58
This early Japanese example of the tonearm
art has a smooth, lyrical sound. Imported by
Linn, fitted to early LP12s. Sonically way off
the pace now, though.

REGA RB300 1983 £88
Inspired budget esoterica. Detailed, tight,
neutral sound but tonally grey sounding in
absolute terms. Responds well to tweaking,
and its cheaper RB2S0 brother better still.

SME SERIES Il 1979 £113
Clever variable mass design complete with
Titanium Nitride tube tried to be all things
to all men, and failed. Charming nonetheless,
with a warm and inoffensive sound.

HADCOCK GH228 1976 £46
Evergreen unipivot with lovely sweet, fluid
sound. Excellent service backup.

LINN ITTOK LVII 1978  £253
Arguably the first 'superarm’; Japanese design
to Linn specs made for a muscular, rhythmic
sound with real dynamics. Now off the pace,
but the final LVIIl version worth seeking out.

NAIM ARO 1986 £875
Truly endearing and charismatic performer -
wonderfully engaging mid-band makes up for
softened frequency extremes.

NOVEMBER 2010 Hi-Fi WORLD
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TECHNICS EPA-501 1979 £ N/A
Popular partner for late seventies Technics
motor units. Nice build and Titanium Nitride
tube can't compensate for middling sound.

INTEGRATED
AMPLIFIERS/COMBOS
DELTEC 1987 £1900

Fast, dry and with excellent transients, this
firse DPA integrated is the real deal for eight-
ies obsessives. Ridiculously punchy 80W per
channel from a tiny, half-size box. Radical,
cool and more than a little strange.

ROGERS A75 1978  £220
The prototypical Audiolab 8000a — lots of
sensible facilities, a goodly power output and
nice sound in one box.The later A75Il and
A100 versions offered improved sonics and
were seriously sweet and open to listen to,

EXPOSURE VII/VIIl 1985 £625
Seminal mid-eighties Exposure pre-power,
offering most of what rival Naim amps did
with just that little bit extra smoothness and
sweetness. Still, it's by no means ‘sweet’ by
today's standards, being lean, punchy, musical.
It's also possessed of that quintessentially
eighties look — frumpy black steel boxes with
rough silk screened logos!

SUGDEN C51/P51 1976 £130
Soft sounding early Sugden combo with a
plethora of facilities and filters, complete with
seventies-tastic DIN socketry.A sweet and
endearing performer as you'd expect, but
lacking in power and poor load driving ability,
so partner carefully.

VTL MINIMAL/S0W

MONOBLOCK 1985 £1,300
Vacuum Tube Logic was one of the Europe's
biggest tube names in the eighties, and it
shows. Rugged, professional build and finish
allied to a lively and punchy sound (albeit
with limited power) make them an excellent
used buy.

A&R A60 1977  £115
Sweet and musical feature-packed integrated;
the Audiolab 8000A used its blueprint to
great effect.

CREEK CAS4040 1983 £150
More musical than any budget amp before it;
CAS4140 loses tone controls, gains grip.

AUDIOLAB 8000A 1985 £495

Smooth integrated with ¢lean MM/MC phono
stage and huge feature count. Extremely reli-

able, too. Post '93 versions a top used buy.

MCINTOSH MA6800 1995 £3735
Effortlessly sweet, strong and powerful with
seminal styling to match.

SUGDEN A21 1969 £ N/A
Class A transistor integrated with an emi-
nently likeable smoothness and musicality.
Limited inputs via DIN sockets.

MISSION CYRUS 2 1984 £299
Classic eighties minimalism combines arrest-
ing styling with clean, open, lively sound.

Further upgradeable with PSX power supply.

MUSICAL FIDELITY A11985 £350
Beguiling Class A integrated with exquisite
styling. Questionable refiability.

NAIM NAIT 1984 £350
Superb rhythms and dynamics make it truly
musical, but tonally monochromatic. Fine
phono stage, very low power.

NAD 3020 1979 £69
Brilliantly smooth, sweet and punchy at the
price and even has a better phono stage than
you'd expect. The archetypal budget super-amp.

MYST TMA3 1983 £300
Madcap eighties minimalism, but a strong and
tight performer all the same,

ROGERS CADET Il 1965 £34
Sweet sounding valve integrated, uses ECL86
output valves, even has a half useable phono
stage, sweet, warm a good introduction to
valves

ROTEL RA-820BX 1983 £139
Lively and clean budget integrated that argu-
ably started the move to minimalism.

CHAPMAN 305 1960 £40
Smooth pre/power combo with a sweet and
open sound. Not quite up to Leak/Quad
standards but considerably cheaper second-
hand.

www.hi-fiworld.co.uk

PREAMPLIFIERS

AUDIOLAB 8000C 1991  £499
Tonally grey but fine phono input and great
facilities make it an excellent general purpose
tool.

AUDIO RESEARCH SP-8 1982£1,400
Beautifully designed and built high end tube
preamplifier with deliciously sweet and
smooth sound. Not the last word in incision
or grip, but that didn’t matter to those who
aspired to it.

CONRAD JOHNSON

MOTIV MC-8 1986 £2,500
Minimalist FET-based preamplifier from the
Yank valve specialists is brilliantly neutral

and smooth with a spry, light balance in the
mould of Sugden high end stuff. Something of
a curio, but worthwhile nonetheless.

CROFT MICRO 1986 £150
Budget valve pre-amp with exceptionally
transparent performance.

LEAK POINT ONE STEREO

1958 £ N/A
Good for their time, but way off the pace
these days. Use of EF86 pentode valve for
high gain rules out ultra performance. Not
the highest-fi!

LINN LK-1 1986  £499
A brave attempt by the Glasgow boys to
bring remote controlled user-friendliness to
hair-shirt audiophile hi-fi. Didn't quite work,
but not half bad for under £100.

NAIM NAC32.5 1978 £ N/A
The Salisbury company came of age with this,
their classic high end pre. Brilliantly fast and
incisive sound that's a joy with vinyl but a tad
forward for digital.

LECSON AC-1 1973 £N/A

Amazing styling courtesy of Allan Boothroyd
can't disguise its rather cloudy sound, but a
design classic nonetheless,

QUAD 22 1958 £25
The partner to the much vaunted Quad Il
monoblocks - cloudy and vague sound means
it's for anacrophiles only.

QUAD 33 1968 £43
Better than the 22, but Quad’s first tranny
pre isn't outstanding. Responds well to
tweaking/ rebuilding though...

POWER AMPLIFIERS

HH ELECTRONICS TPA-50D
AMPLIFIERS 1973 £110
Simple design with easily available compo-
nents, solid build quality and fine sound make
for a surprisingly overlooked bargain. Not
exactly stylish, however.

LEAK STEREO 60 1958 £N/A
Leak's biggest valve power amp offers 35
Watts per channel and more low end welly
than the smaller Stereo 20. Despite concerns
over reliability their rarity means high prices
are the order of the day.



LEAK STEREO 20 1958 £31
Excellent workaday classic valve amplifier
with decent power and drive. Surprisingly
modern sounding if rebuilt sympathetically.
Irrepressibly musical and fluid.

LECSON API 1973 £N/A
Madcap cylindrical styling alluded to its ‘tower
of power’ pretensions, but it wasn't. Poor build,
but decently clean sounding when working.

MARANTZ MODEL 9 1997 £8000
Authentic reproduction monoblocks still
more than cut the sonic mustard. Highly
expensive and highly sought after.

MICHELL ALECTO 1997 £1989
Crisp, clean and beautifully controlied with
gorgeous styling. Partnered with the £1650
Orca this sounds delicious!

LEAK POINT ONE, TLI0O,

TLI2.0 1949 £28
Early classics that are getting expensive.
Overhauling is de rigeur before use, using
original parts if possible. Surprisingly crisp and
musical sound, that's far more modern than

Quad lIs. Deeply impressive when in fine fettle.

MUSICAL FIDELITY

XA200 1996 £1000PR
200W of sweet smooth transistor stomp in a
grooved tube! Under-rated oddity.

QUAD Il 1952 £22
The all-time classic valve amplifier, with a
deliciously fluid and lyrical voice. In other
respects though, it sounds hopelessly dated.
Low power and hard to partner properly

.QUAD 405 1978 £115
The first of the current dumpers is a capable
design with smooth, effortless power and a

decently musical sound. 606 and 707 contin-

ue the theme with greater detail and incision.

QUAD 303 1968 £55
Bullet proof build, but woolly sound. Of the
pace, but endearing nonetheless. Some pipe
smoking siipper wearers swear by them!

RADFORD STA25 RENAISSANCE
1986 £977
At the time, very possibly the least cool
amplifier on the planet — and we're not talk-
ing heat dissipation here.This reworking
of Radford’s original late sixties design was
possessed of a wonderfully rich, old school
valve sound with enough power (25W) and
lots of subtlety.

KRELL KMAI100 Il 1987 £5,750
Ludicrous monoblock version of the giant
KSA-100 is one of the seminal eighties
transistor power amplifiers. Massive wallop
allied to a very clean and open Class A sound
makes this one of the best amplifiers of its
type, ever.

PIONEER M-73 1988 £1,200

Monster stomp from this seminal Japanese
power amplifier, complete with switchable
Class A and Class B operation. Clean, open
and assured sounding, albeit a tad behind the
pace on high speed dance music. Rosewood
side cheeks and black brushed aluminium
completes the eighties-tastic experience.

PHONO STAGES

CREEK OBH-8 SE 1996 £180
Punchy, rhythmic character with oodles of
detail makes this a great budget audiophile
classic. Partner with a Goldring G 1042 for an
unbeatable budget combination.

LINN LINNK 1984 £149
Naim-designed MC phono stage built to

partner the original Naim NAIT - yes, really!
Fine sound, although off the pace these days.

MICHELL ISO 1988 £ N/A
This Tom Evans-designed black box started
the trend for high performance offboard
phono stages. Charismatic, musical and
punchy - if lacking in finesse.

TUNERS

MARANTZ ST-8 1978 £353
Marantz's finest radio moment. Warm, organ-
ic sound plus an oscilloscope for checking
the signal strength and multipath.

www. hi-fiworld.co.uk
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CREEK CAS3140 1985 £199
Excellent detail, separation and dynamics -
brilliantly musical at the price.T40 continued
the theme...

NAD 4040 1979 £79
Tremendously smooth and natural sound
allied to low prices and good availability
make this budget analogue esoterica. Needs a
good antenna to work properly, however.

NAIM NATO03 1993  £595
The warm, atmospheric sound is further
proof of Naim's proficiency with tuners.

PIONEER TX-9500 1976  £295
Another of the serious classic solid-staters.
Boasts the usual high end Jap package of fine
sound, brilliant sensitivity and superb build.

LEAK TROUGHLINE 1956 £25
Series | an interesting ornament but limited
to 88-100MHz only. Il and lil are arguably the
best-sounding tuners ever. Adaptation for ste-
reo easy via phono multiplex socket. Fed by a
modern outboard decoder they're deliciously
lucid with true dimensionality.

YAMAHA CT7000 1977 £444
Reputedly the best of the classic fap ana-
logues, this combines sleek ergonomics, high
sensitivity and an explicit, detailed sound.

QUAD FM4 1983  £240
Supreme ergonomics and styling allied to a
pleasingly lyrical sound with plenty of sweet-
ness and detail made this one of the best
tuners around upon its launch.

REVOX B760 1975  £520
More of a semi-pro machine than a domestic
bit of kit, the Revox offers superlative measured
performance although the sound isn't quite as
staggering as the numbers. Fine nonetheless,
and surely the most durable tuner here?

NAD 4140 1995 £199
Brilliant affordable digital tuner has a smooth,
detailed musical sound plus sensible real-
world facilities.

ROGERS T75 1977 £125
Superb mid-price British audiophile design,
complete with understated black fascia. Fine
sound in the true Rogers mould — smooth
and sweet with fine dimensionality.

SANSUI TU-9900 1976  £300
A flagship Japanese tuner designed to steal
sales from the likes of Accuphase and Revox,
it boasts superlative RF performance and

an extremely smooth and lucid sound, along
with very fine build and finish.

NOVEMBER 2010 H!-Fl WORLD

11



18

CLASSICS

Hi-FI WORLD NOVEMBER 2010

SONY ST-5950 1977 £222
One of the first Dolby FM-equipped tuners,
a format that came to nought. Still, it was
Sony’s most expensive tuner to date, and
boasted a very good sound quality allied to
brilliant ergonomics.

SEQUERRA MODEL | 1973 £1300
Possibly the ultimate FM tuner. Massive

in terms of technology, size and features
dedicated to extracting every ounce of per-
formance from radio, including impressive
multi-purpose oscilloscope display.

TECHNICS ST-8080 1976 £180
National Panasonic’s specialist hi-fi brand
was a big hitter back then, and this is no
exception, Superb FM stage makes for a very
clean and smooth listen with lots of detail
and depth,

ANALOGUE

RECORDERS

YAMAHA TC-800GL 1977 £179
Early classic with ski-slope styling courtesy
of Mario Bellini, Middling sonics by modern
standards, but cool nonetheless!

AIWA XD-009 1989 £600
Aiwa's Nak beater didn't, but it wasn't half
bad nonetheless. Massive spec even included
a 16x4 DAC!

NAKAMICHI CR-7E 1987 £800
The very best sounding Nakamichi ever - but
lacks the visual drama of a Dragon,

PIONEER CTF-950 1978 £400
Not up to modern standards sonically, but

a great symbol of the cassette deck art
nonetheless.

REVOX A77 1968 £145
The first domestic open reel that the pros
used at home. Superbly made, but sonically
off the pace these days. B77 better, but
couldn’t match the Japanese.

e, L

SONY WM-D6C 1985 £290
Single capstan transport on a par with a
Swiss watch, single rec/replay head better
than most Naks. Result: sublime.

{5

SONY TC-377 1972 £N/A
A competitor to the Akai 4000D open reel

machine, the Sony offered better sound qual-
ity and is still no slouch by modern standards

DIGITAL RECORDERS
SONY MDS-JES55ES 2000 £900
The best sounding MD deck ever, thanks to
awesome build and heroic ATRAC-DSP fype
R coding.

PIONEER PDR-555RW 1999  £480
For a moment, this was the CD recorder to
have, Clean and detailed.

MARANTZ DR-17 1999 £1100
Probably the best sounding CD recorder
made; built like a brick outhouse with a true
audiophile sound and HDCD compatibility.

KENWOOD DM-9090 1997 £500
Serious and sophisticated sound thanks to
well implemented ATRAC 4.5; surprisingly
musical MD recorder.

SONY TCD-8 DATMANI1996 £599
Super clean sound makes this an amazing
portable, but fragile,

LOUDSPEAKERS
ACOUSTIC RESEARCH

ARI8S 1978  £125
Yank designed, British built loudspeaker
became a budget staple for many rock fans,
thanks to the great speed from the paper
drivers, although finesse was most definitely
not their forte...

ww.hi-fiworld.co.uk

BBC LS3/5A 1972 £88
Extremely low colouration design is amazing
in some respects — articulation, stage depth,
clarity — and useless in others (both frequen-
cy extremes). Came in wide variety of guises
from various manufacturers building it under
licence. Partner with Rogers AB| subwoofers
for an extra two octaves of bass!

HH ELECTRONICS TPA-50D
AMPLIFIERS 1973  £110
Simple design with easily available compo-
nents, solid build quality and fine sound make
for a surprisingly overlooked bargain. Not
exactly stylish, however.

LOWTHER PM6A

1957

£18
EACH
This seminal full-range driver is still manu-
factured. High sensitivity, as fitted to many
classic horn designs.

TANNOY

WESTMINSTER 1985 £4500
Folded horn monsters which certainly sound
good if you have the space. Not the last
word in tautness but can drive large rooms
and image like few others.

JR 149 1977 £120
Infamous cylindrical speaker that was ignored
for decades but now back in fashion! Based
on classic KEF T27 / BI 10 combo as seen

in the BBC LS3/5a. Doesn't play loud, needs
a powerful transistor amplifier, but rewards
with fine clarity and imaging,

SPENDOR BCI

1976
Celestion HF 1300 tweeter meets bespoke
Spendor Bextrene mid-bass unit — and the
result is a beautifully warm yet well focussed
sound. A little bass bloom necessitates careful
low-stand mounting, but these prove that the
seventies did have some fine designs after all!

£240

QUAD ESLS7 1956 £45
EACH
Wonderfully open and neutral sound puts

box loudspeakers to shame. Properly ser-

viced they give superb midband performance,
although frequency extremes less impressive.
Ideally, use in stacked pairs or with subwoof-

ers and supertweeters,
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QUAD ESL63 1980 £1200
An update of the ESL57, with stiffer cabinets.
Until the 989, the best of the Quad electro-
statics

YAMAHA NS1000 1977 £532
High tech Beryllium midband and tweeter
domes and brutish 12" woofers in massive
sealed mirror image cabs equals stunning
transients, speed and wallop allied to superb

transparency and ultra low distortion.
Partner carefully!

HEYBROOK HBI 1982 £130
Peter Comeau-designed standmounters
with an amazingly lyrical yet decently refined
sound. Good enough to partner with very
high end ancillaries, yet great with budget kit
too. A classic.

KEE RI10S 1977 £78S
Three way Bextrene-based floorstander
(complete with castors!) gave a truly wide-
band listen and massive (500WV) power
handling. A very neutral, spacious and polite
sounding design, but rhythmically well off the
pace.The quintessential nineteen seventies

loudspeaker. CELESTION SL6 1984 £35S0
Smallish two way design complete with alu-
IMF TLS80 1976  £550 minium dome tweeter and plastic mid-bass

unit set the blueprint for nineteen eighties
loudspeakers.Very open and clean sounding,
albeit course at high frequencies and limp in
the bass. Speakers would never be the same
again...

Warm and powerful nineteen seventies
behemoth with transmission loading and a
mixture of KEF and Celestion drive units.
Impressively physical wideband sound but
rhythms aren’t its forte.

MAGNEPLANAR SMGA 198X £800
Technological loudspeaker with genuinely
musical abilities; fast, smooth, open, dry.

LEAK SANDWICH 1961 £39

EACH
Warm sounding infinite baffle that, with a

MISSION 770
reasonably powerful amplifier can sound

1980 £37S

Back in its day, it was an innovative product
and one of the first of the polypropylene

designs. warm, smooth, clean and powerful

sound,

MISSION 752

them great for valves.

199S
Cracking Henry Azima-designed floorstand-
ers combined HDA drive units and metal
dome tweeters with surprisingly warm
results. Benign load characteristics makes

£49S

quite satisfying.

3

MISSION X-SPACE

1999 £499

The first mass production sub and sat system
using NXT panels is a sure-fire future clas-
sic - not flawless, but a tantalisingly unboxy

sound nevertheless!

When a classic goes

troubles have just starte
etting a classic up and running a

t there may

good ending. Replacing failing parts can improve the sound

GT AUDIO

{Graham Tricker, Bucks)

Leak Troughline specialists. Also
Quad and most classic tuners,
radios and amplifiers restored,
repaired.

Tel: 01895 833099

Mab: 07960 962579
www.gtaudio.com

TECHNICAL AND
GENERAL

(East Sussex)

Turntable parts - wide range
of spares and accessories, plus
arms and cartridges.

Tek 01892 654534

CARTRIDGE MAN

{Len Gregory, London)
Specialist cartridge re-tipping
service and repairs. High
quality special cartridges.
Tel: 020 8688 6565

Email: thecartridgeman
@ralkealk.net

www.thecartridgeman.com

les who specialise

AUDIO LABORATORIES
(LEEDS)

(Phil Pimblott, Leeds)
Renovation, repair and
restoration. Specialist in valve
hi-fi, radio transmitters, cinema
amps, kit building.

Tel: 0113 244 0378
www.audiolabs.co.uk

QUAD
ELECTROACOUSTICS
(Cambs) Quad's service
department, able to repair
almost all Quad products, from
the very first. (Also Audiolab,
Mission & Wharfedale).

Tel: 0845 4580011
www.quad-hifi.co.uk

Dr MARTIN BASTIN
(Shropshire) Garrard 301/401
restoration, renovation and
service. Special plinths; rumble
cures, etc.

Tel: 01584 823446

ARKLESS ELECTRONICS
{Northumberiand)

Specialist in repairs, restoration
and modifications to all
amplifiers, valve or solid state,
ancient and modern.

Tel: 01670 829891

Email: arklesselectronics@btin
ternet.com

SOWTER
TRANSFORMERS

(Brian Sowter, Ipswich)

Large range of audio
transformers for valve amps,
cartridges, line drive, interstage
plus all associated services.
Tel: 01473 252794
www.sowter.co.uk

WEMBLEY
LOUDSPEAKER

(Paul MacCallam, London)
Comprehensive loudspeaker
servicing.

Tel: 020 8 743 4567

Email: paul@
wembleyloudspeaker.co.uk
www.wembleyloudspeaker.com

EXPERT STYLUS
COMPANY

(Wyndham Hodgson. Surrey)
Stylus replacement service for
all types of cartridge. Including
precise profiling for 78s

Tel: 01372 276604

Email: w.hodgson
@brclick.com

ONE THING

(Coventry) Specialist in
electrostatic panel manufacture
and repair. Can refurbish ESL
57s and 63s as well as Leak
Troughlines and Quad lls.
Email: one.thing
@ntiworld.com
www,onethingaudio.com

LORICRAFT AUDIO
(Terry O'Sulfivan, Bucks)
Garrard 301/401 and their own
501 repair, spares and service.:
Tel: 01488 72267
www.garrard50).com

hi-fiworld k

in after its deposited a small ring of soot on you

HADEN BOARDMAN
Repair, service & modifications;
classic & modern. Collection
available. Redundant / faulty
equipment purchased, selected
new equipment available.

Tel 01942 790600
www.audioclassics.co.uk

LOCKWOOD AUDIO
{London)

Tannoy loudspeaker parts,
restoration and repair.Also
Epos and TDL loudspeakers.
Tel: 020 8 864 8008
www.lockwoodaudio.co.uk

CLASSIC NAKAMICHI
(Paul Wilkins, Wor thing. West
Sussex). Restore, Repair &
Service Nakamichi Cassette
Decks.

Tel: 01903 695695

Email: paul
@bowersandwilkins.co.uk
www.bowersandwilkins.co.uk
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OCTAVE AUDIO
WOODWORKING
(Bristol)

Unit 2, 16 Midland Street, St
Phillips. Bristol.

Tel: 0117 925 6015

www.octave-aw.co.uk

REVOX

(Brian Reeves, Cheshire)
Revox tape recorder spares,
service and repair. Accessories
also available.

Tel: 016) 499 2349

Email:
brian@revoxservice.co.uk
www.revox freeuk.com

CLASSIQUE SOUNDS
(Paul Greenfield, Leicester)
ESL-57s restored, rebuilt, fully
renovated or improved. Leak,
Quad valves amps etc.

Tel: 0845 123 5137/

Mob: 01 16 2835821

Email: classique_
sounds@yahoo.co.uk

www flashbacksales.co.uk/
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Art and Kraft

Tim Jarman remembers the stunningly styled early nineteen sixties Braun Audio 2 music centre...

Hi-FI WORLD NOVEMBER 2010

o you think Apple invented

the white box? Think again.

German industrial designer

Dieter Rams, working

for Braun of Frankfurt,

penned many products in
this form during Germany's post war
economic miracle period, most of
which are now regarded as design
classics. Braun is well known for small
things like razors and kitchen gadgets,
but they made hi-fi too; Rams even
restyled the Quad ESL57 for the
German market.

Indeed, his Braun SK4 radio/
record player of 1957 was the first
to have a clear plastic lid, something
that is now so universal that you
can't really imagine it being done any
other way. Although there were many
models, a real high point of the range
was the Audio 2,a combined stereo
radio and turntable unic. Take a look
at the pictures, it's just another
nineteen seventies music centre
right? Wrong!

The previous model, the Audio |,
became widely available in 1963, the
year that the transistor came of age
and started to appear in powerful
stereo audio units instead of being
confined to tinny portables.Valve fans
may shed a tear, but transistors freed
the imaginations of the stylists and
allowed new cabinet designs to be
made into practical reality. The Audio

I, with its wide, low look, full width
clear acrylic lid, built-in radio tuner
and separate loudspeakers defined
the look of the ‘music centre’ that
would become the key mainstream
audio unit not of the decade, but of
the next decade. Consider this; Bang
& Olufsen, famous leaders in audio-
visual styling, did not make anything
comparable until the Beocenter 3500
of 1973, that’s a full ten years later.

The turntable of the Audio |
was pretty basic and in standard
form came with a ceramic cartridge
but for a mere 160 Deutschmarks
more you could have a magnetic
one, complete with a transistorised
RIAA preampiifier. The other key
option was a stereo decoder for the
FM receiver, which wasn't the last
word in sophistication by modern
standards, but could be made to
give good results if the owner had
invested in a decent aerial.

Braun claimed that the
electronics were of “instrument
quality” and that the amplifier was
good for two channels of |4 Watts
music power over a range of 20Hz
to 30kHz. Music power is of course
an inflated figure but the true power
was still in the region of perhaps 6
to 8W, more than a compact valve
unit of the day based on ECL82s
or ECL86s could be expected to
manage. The cabinet was made

www hisfiworld.co.uk

mostly of painted steel and was
expertly finished - and it needed

to be. If you had money to spend

on quality audio in nineteen sixties
Germany, the chances were that you
would be a professional of some
sort and not the type of person to
tolerate a sloppy standard of build in
anything.

The Audio 2 was announced in
1964 in preparation for the 1965
model year. Although it looked
superficially similar in detail most of
it was new. The most striking change
was the turntable, which had changed
from something that looked as if it
had come from a battery portable to
something really special. The heavy
steel platter weighed 2.3kg and was
dynamically balanced. It was driven
by an induction motor through a
combination of both idler and belt
drive. The finely balanced arm was
tipped with the latest Shure M44
moving magnet cartridge, a model
that is still a popular and credible
choice today.

The turntable unit was of
Braun’s own manufacture and was
built on a precision diecast floating
subchassis. The controls for the
automatic stop mechanism were
linked in via Bowden cables so as
to avoid transferring any vibrations
and the motor, which featured an
eddy current brake for fine speed



adjustment, was separately mounted
on its own suspension, Starting was
manual but clever detents in the
cueing mechanism meant that it was
easy to line the arm up with the
start of any size of record. The cueing
action itself was damped by viscous
silicone fluid, another advanced
feature for the time.

The revised amplifier was now
good for about 10 Watts of reliable,
cool running solid state punch whilst
other parts of the circuit had been
updated with silicon transistors and
the FM stereo decoder was now
standard equipment. This would have
been a convincing package at the end
of the nineteen seventies but in the
mid sixties, to the British buyer still
used to radiograms and box record
players, it could have come from
another world.

The replacement model, the
Audio 300, came in 1969.This
again looked much the same but
the turntable was in detail slightly
different, the FM tuner featured
an FET front end and the amplifier
power had been raised to a muscular
30 Watts. The Audio 300 would be
the last of the ‘white box’ Dieter
Rams designs in the music centre
line. After that the Braun audio range
became biack and somewhat more
sombre.

The natural home for a music
centre, any music centre, is of course
on a sideboard, but with the Braun
Audio 2 there was another option.
The L60 loudspeaker, effectively a big
white box with two substantial drive
units and a simple crossover inside,
was in plan exactly the same size as
the Audio 2 and once mounted on
its tubular metal stand formed the
perfect table on which to place the
main unit. The other loudspeaker,
similarly mounted, could then be
positioned elsewhere for the best
stereo imaging.

Placing the turntable on top
of one of the loudspeakers may
make the serious vinyl fan of today
throw their hands up in horror but
surprisingly it all worked pretty well,
not least because the suspension was
supple and well designed, the platter
was heavy and the Shure cartridge
was unusually resistant to jumping
and skipping, a feature that profes-
sional DJs still value today.

SOUND QUALITY

If you know your nineteen sixties
European hi-fi then | bet you think
you already know what the Audio

2 is going to sound like. A heavy
handed loudness circuit will make
the treble sharp and squawky and
the bass will be thick and ponderous,
whilst the RIAA EQ will be all over

the place and there will never be
quite enough power.Well, you could
have been right except for one
thing, pull up the volume knob and
the loudness correction disappears,
allowing the sound to pass through
relatively unmolested. This function
is not marked in any way, nor is the
tape loop that is controlled by pulling
up the balance control; you just have
to find them for yourself.

Using L60/4 loudspeakers it is
easy to relax in to the sound.There
is nothing particularly exciting about
it to begin with until you become
aware of the turntable’s timing talents
and the amplifier's transparency.

This combination zooms in on the
midband, bringing to the fore musical
nuances that perhaps you'd not
noticed before. Push the volume
control back in and its back to the
pomp and tizz of any old Continental
exotic of this period. Do you want
to hear what those old Beatles LPs
were really supposed to sound like at
the time? This is the tool.

In absolute terms the
loudspeakers are not great, the bass
drivers sounding stiff and papery
and the cone tweeters being a
trifle dull, but the combination with
the main unit is synergetic, better
(more modern) loudspeakers do not
necessarily bring any more pleasure
overall.

The radio tuner is pretty
good too. As short wave carries
entertainment broadcasts in
Germany the Audio 2 covers this
and its presence has raised the game
of the AM tuner section design in
general. Stations tune in easily and
are mercifully free of hash and fuzz
if a decent aerial and earth are used.
The FM section also needs plenty
of signal so unless the little meter is
buried off the top of the scale and
the stereo light is bright (as with
many simple decoders its intensity
varies with the signal level) you can't
be sure of getting the full measure of
performance. It is a natural partner
for BBC Radio 3 and seems to make
any concert a joy. At the other end
of the artistic scale, the continuous
high level of commercial pop stations
seems to confuse it sometimes,
leading to confusion and muddle at
the top end.

BUYING

All these units are now very old

and despite the 'instrument quality’
claims there is still a lot to go wrong.
One often finds a bizarre mixture

of components inside. Top quality
close tolerance resistors, all of which
measure perfectly, can be found on
some of the boards where as others
in the same set are of the cheapest

smaaw. hi-fiworld.co.uk
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carbon types and their values can be
all over the place.The electrolytic
capacitors used are also variable,
some are German (usually okay but
can go short circuit) and some are
Japanese (which just slowly loose
value and gain series resistance).

Weak bass and channel
imbalance are both clear signs of
capacitor trouble, although the unit
may still work after a fashion with
a large number of them in poor
condition. Many of the transistors
are germanium (the forerunner to
silicon) and the ones in the signal
stages can become noisy. Luckily they
are mounted in plug-in holders so
faults can be quickly diagnosed by
swapping them from one channel to
the other. Finding replacements is
another story.

Be aware that the power
amplifier heatsinks are not at ground
potential so reassembling them
without all the necessary insulators
in place or shorting them accidentally
to the casework (or each other)
will instantly destroy the special
germanium output transistors; you
really do not want to have to go
out searching for those. If the FM
stereo decoder seems not to work
(assuming that there’s one still fitted)
check the signal strength before
delving in, a piece of wet string for an
aerial will definitely not do here.

The turntable unit is simple and
reliable. A lazy motor that takes ages
to get up to speed should respond
to careful cleaning and lubrication.
Replacement Shure M44 cartridges
and styli are still cheap and easily
obtainable.

CONCLUSION

Today the Braun Audio 2 and its
relatives are valued more highly for
their looks and parentage than for
their sound quality; as a result many
lie inert and are just gazed upon
wistfully from time to time. This is a
waste, as the engineering is in most
respects a match for the styling and
the sound will not disappoint once
any faults are cleared. So what are
you waiting for, Apple fans?
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O, WHO’S PARANOID?;

THE DAMNED
Devils Jukehox

| remember seeing The Damned live,
at Liverpool’s Royal Court Theatre
around the mid nineteen eighties.
1984, maybe? The gig was part of

a music festival sponsored by local
radio station, Radio City.A few nights’
worth of gigs were put on and three
bands were seen each night. On the
night | went there was a band from
Denmark, whose lead singer had one
arm. He had the disconcerting habit
of swinging his empty shirt arm to
and fro.Then The Damned appeared
with the Icicle Works playing as joint-
headliners...

There was lead singer Dave
Vanian, black hair greased back,
white make-up on his face, blousy
shirt billowing and | thought then,
as | thought when | reviewed this
album, that they just didn’t fit into the
standard punk scene. Yes, they had
energy and verve.They had power
and pizzazz but there was something
decidedly singular about The Damned.
In many ways, they were a frustrated
indie band looking for a hook. and
punk offered that hook. Maybe it's
just that their songs were too good.
| know, since that time, that the band
have been through many a shape-

Kate Bush

shift in musical style and not always
to a fan’s liking but, underneath, they
have always maintained an underlying
quality te their songs. In fact, you listen
to many of the tracks on this album,
created in 2008 and featuring Captain
Sensible, and you will hear more
similarities to Icicle Works lead singer,
lan McNabb than to the cynicism of,
say, John LLydon.

While not up to the standards of
their classic era, there is still plenty
to love on this LP.Vanian is in strong
voice and there are many highlights
throughout. | enjoyed it — | know the
fans will too.

KATE BUSH
Audio Fidelity

What a stunning album! From the off,
the magnificent single, ‘Running Up That
Hill (A Deal With God)’ introduces
Bush’s lyric as if she’s already been
singing the song for a minute and a
half and you've just managed to tune
in. Skipping through to the ‘Hounds

Of Love’, and what could easily have
been the gimmicky dog noises that
would have proved extremely irritating
via any other artist, and Kate just
about gets away with it. Then there's
‘Cloudbusting’, in which Bush delights
in playing with time signatures and
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tonal variations.

Recorded in 1985, this was Bush's
fifth album, and arguably her best
to that date.'Running..” became her
second biggest selling single and gave
her a big break in the USA. Probably
more importantly, this album was the
first production from her own 48-
track studio. She had been receiving
flak from EMI about the rising costs
of her albums so Bush metaphorically
thumbed her nose at the company
and decided to build her own creative
centre. |t was probably because she
could take more time and care on her
records that this album reached such a
creative polish with ideas bouncing off
the walls.

For such an important and
considered album it has been,
therefore, absolutely critical that
any reissue be approached with the
upmost care and attention.Who better
to tackle that project than the US-
based audiophile outfit,Audio Fidelity?
Mastered by engineering supremo
Steve Hoffman and Kevin Gray at their
RTI studios,’'Hounds Of Love’ has a
warm, rich sound that compliments
the artist. As | have already said, Bush
produced this album and, as producer,
she loves to layer her music to keep
the listener intrigued. Audio Fidelity has
managed to make this album shine.



MADNESS

ONE STEP BEYOND...

MADNESS
Size 12

Released as part of the Union Square
imprints, this release is one of three
vinyl ireissues; the others being ‘7' and
‘Absolutely’ and what corkers they
are! Even before you place the vinyl on
your deck, all of these packages drag
you into the vinyl experience that, like
the band, screams fun. To begin with,
all of the releases have been issued as
10" gatefold releases with each album
spread over two discs.

Once you open the gatefold
you're then presented with a series
of 7" single covers that will delight
any collector and fan. For example, on
‘One Step Beyond', the band’s debut
release from 1979, the centre gatefold
shows the Japanese single release of
‘My Girl' along with the German and
ltalian variants, The French release of
‘The Prince’ and the Spanish version
of ‘Night Boat To Cairo’. Each 10" disc
is also accompanied by its own lyric
sheet while the inner sleeve for each
disc is resplendent in pictures of rare
memorabilia and additional images.

As for the album itself? Exhausting.
The sheer energy the boys bring to
Ibear, the lust for life and the music
they play, the mischievous and slightly
naughty arrangements they adopt — all

add up to a real party of a disc (or, in
this case, two).

| must admit. {'ve never been
a great fan of the band and never
bought their albums. Although | have
always had a soft spot for them and
their approach to music in general.
However, playing this album, it seemed
to breeze by in mere moments, so
easy is it to like and become trapped
in its boyish charm and, even more, so
easy is it to dance to. How can you
listen to the title track and not?

JANINA ANGEL BATH
Prophase

Taking the folk genre by the scruff of
the neck, Janina opens her musical
direction to world influence. She's a
multi-instrumentalist, playing everything
from the tamboura, bansuri and Native
American flute to the Farfisa, bowed
guitar and your basic piano.There’s
no zcwual ‘world music’ going on here
though. This is folk music with exotica
draped upon it.As you can see if
you check out her website {vww.
myspace.com/janinangel) Janina has a
‘back to the earth’ manner about her
production and how she implements
her music.

Arriving with a free 10™ EP, there's
a sparseness in her arrangements
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that appear to be derived partly from
Asiatic, possibly Indian and Buddhist
cultures with her voice lying, untreated
and naked, over the top of these
cleanly recorded instruments. There’s
an almost supernatural aspect to her
productions, however. She sings, they
play but there’s an unspoken third
element that lifts the pieces higher.
However, as the LP progresses, the
music then almost transforms itself.
It remains sparse and weed-free but
Janina moves towards the mountain
mystery of deepest American swamp
blues which produces its own myths
and black magic.The tone becomes a
little more threatening too — from its
wholly honest and pure beginnings.
There is one additional, unusual
aspect to the Janina vocal, and it's how
she phrases her words and integrates
her lyrics into the song. It's almost
as if her voice becomes part of the
overall instrumentation as her delivery
moves in rhythm to the backing
noises, moving in tone and speed to
ilbecome one with the arrangement.
This is an unusual album but one that,
for those who enjoy a more left field
experience, will be a fulfilling journey.
Check out more interesting and
diverse music on the Prophase website
on www.myspace.com/prophasemusic
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Ankhor Link + FXR II for LP12

Something this Radical takes Passion, Creativity, Skill and Dreams
We believe it is the most advanced yet cost effective upgrade for your LP12

www.thefunkfirm.co.uk

the funk firm... ever closer

performance Guarantee: If it's not the best LP12 you've heard, your money back and your deck returned to original. So, Enjoy

PERFORMANCE

AND QUALITY

» 07517 889 738 » www.audiosanctum.co.uk » info@audiosanctum.co.uk
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Hi-Fi just doesn’t get any better than this for the price!

If you want the best from your
system, this is the affordable
Room Analyzer that you should
not be without... and it seems the
reviewers agree too!

“Highly “For a lot less
i effective money than most
s acoustic loudspeaker upgrades,
HHRCHEY analysis tool this brilliantly

Hi-F1 World

VERDICT @O 900

Jimmy Hughes uncovered one of hi-fi's best
kept secrets - XTZ. Here are just some of

the comments from the exceptional Hi-Fi
Choice (Issue 333) system review:

Hi-Fi Choice

that’s simple
to use and
understand.”

conceived product
fitls a real niche and is
highly recommended.”

Hi-Fi World, Room Analyzer Review

- —

Hi-Fi World
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“The player itself
tips the scales at

a healthy 9kg and
some of the features
found on it are,
again, astonishing
considering the
price.”

“Superbly built and
with an impressive
sense of pace and
weight, the CD100’s
performance belies
its affordable price
tag.”
- Hi-Fi World

CD100 Review

VRRIICT O OO0

“...] settled down

to do some serious
listening, still half
convinced that there
shouid be another
digit in front of the
price tag...”

“At £600 (with a
decent quality DAC
and phonostage
built in, along with
the Class A option)
it offers superlative
performance at the
price.”
- Hi-Fi World

A100D3 Review

HI-FI CHOICE

* % %k

“There’s not much
that we can compare
this amp to directly,
at least not in the
way of power amps,
but among integrated
models it competes
with favourites from
Creek, Cambridge
Audio, Arcam and so
on. That it does so,
while retaining its
own character - and
its mode-switching
feature too - is
admirable.”

- Hi-Fi Choice

AP100 Review
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Headphones are one of the few
growth areas in audio right now, and
this manifests itself in the seemingly
never ending procession of new
headphone types and/or brands. Sadly,
standards are very variable, with
many new entrants to the market
being focused more sharply on
‘bling’ than swing. To wit, we've seen
a number of very lavishly presented
new products appearing, with all the
signs of fancy detailing, that sound
really rather rubbish.

This of course was my fear for
these Swedish made phones, although
a closer look proved reassuring
before | even came to listen. They're
very soberly styled, in a way that
— compact size and low (59g) weight
aside - could have emerged from
the nineteen seventies or any decade
after. It's not to say they're bland
or ugly; just quiet, understated and
neat in a timeless way. Considering
their low price, | was also pleasantly
surprised by their build, which
proved absolutely up with anything
from Sennheiser at or near the price.
Their design is also semi-foldable
(with two folding joints), making

If cables are twenty first century tone
controls, then Black Rhodium is bass
up just a touch, treble down by the
merest tad, and midband pulled back
by a fraction. Of course, the more
expensive examples of the breed

you buy, so they get ever closer to
that elusive ‘tone defeat’ position,
but in a way | like them for their
tonal signature, which makes most
systems (including my own) just that
little bit more palatable, amenable
and listenable. Of course, other
cables exist, and you could say that
the Nordost reviewed on p59 has a
radically different *fingerprint’, but I've
yet to hear a single interconnect with
no imprimatur at all. The Symphony

is classic mid-price Black Rhodium,
having much of their higher end
cables’ detail, but with more warmth
that's useful for sub-£1,500 systems.

them ideal for portables, whilst
they’ll be inconspicuous around the
house.The slim 60cm cable isn't
as microphonic as the rival Grado
SRé60is, for example, and intrudes
less. The quality foam earpads make
them very comfortable to wear; not
sumptuous like the Grados or soft
like the rival SR238i Sennheisers, but
a nice firm, delicate fit all the same.
They come supplied with a spare
pair of foam cushions and an iPhone
2G/3G compatible 70cm extension
cable, so you can keep your iPhone
in your pocket and still control it
remotely, should you choose.
Sonically they came as a real
surprise, considering the brand was
a total unknown to me.The v-Jay’s
40mm Mylar drivers proved to have
an extremely taut sound but one that
avoided being analytical; instead they
showed a natural musicality along
with an unexpectedly refined and
sophisticated tonality at the price.
So many rival phones sound shrill
or searing, but the v-Jays weren't
anything of the sort. Isaac Hayes'’s
‘That Lovin’ Feeling’ showed that
they're not exactly fulsome and rich,
yet they were open and natural

Made in England from two
core screened cable, it sports silver
plated copper conductors, low
loss PTFE inner insulation, a silver
plated copper braided screen and
high quality RCA phono plugs. The
company says,“an exclusive Black
Rhodium post production process
delivers improved sound quality”,
and there is careful control of the
wire direction in the manufacturing
process to ensure consistency.

Running
between a Marantz
K! Signature CD
player and Musical
Fidelity AMS35i
Class A integrated,
they showed
commendable
clarity, yet the
music was
conveyed with
real smoothness

www . hi-fiworld.co.uk

SOUNDBITES

enough to communicate the warmth
of this classic recording where it can
so easily be sucked dry of its natural
tonality.Vocals and instruments

were expansive yet delicately
rendered, and treble was smooth
and crisp with a surprising amount
of atmosphere right up top. Overall
a truly impressive performer, one
that's easily the equal of my favourite
affordable headphone, the similarly
priced, fully folding Sennheiser PX100.

and devoid of grain. The Symphony’s
another deep, dark sounding cable
with a hint of sweetness, making

it ideal for cheaper systems. Few
compromises were evident; bass was
taut yet animated, treble sparkling but
smooth.

Overall, this is an excellent mid
priced cable, for those looking for
something on the pleasingly mellow
side of neutral.
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MUSICAL FIDELITY

AMS35i Integrated Amplifier

New from Musical Fidelity. 35 wpc. Pure Class A.
Dual mono. Balanced inputs. High current.
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OPINION

‘funny how times change; | wonder where

music fans will all be in 20207"

don’t know what you were
doing ten years ago, or how you
were living your life, but was it
so completely different to now?
For all the talk of the wonder of
the internet age, wasn't so much
of the development done in ‘new
media’ (as it was so quaintly called,
back then), in the nineties and not the
noughties?

Well, | don't know.The events of
September | Ith, 2001 are still playing
themselves out in world politics nearly
a decade on, but arguably the hi-fi
industry's ‘9/1 1" happened a month
later, when Apple Computer launched
the iPod in the United States. For
obvious reasons, it wasn't exactly front
page news, what with the turmoil of
the previous month. But even if there
hadn’t been such an extraordinary
news environment at the time, I'm still
not sure it would have made such a
splash...

To me, the iPod in its very first
incarnation was not exceptional; there
were certainly other ‘hard disk-based
music players’ already around. Rather,
what the iPod did so well was its
packaging; its Jonathan Ive-designed
interface made the iPod useable like
no other digital portable, and this was
tied in to an excellent ‘music jukebox’
software application that went by the
name of iTunes.

Back in 2001, we were still very
much in the heyday, lest we forget,
of Napster.The very first iPod was
literally an MP3 file player (AAC
came later), and the presumed way of
downloading your music was free, off
the internet — and had been for years.
One thing that began to change this
was Apple’s iTunes Music Store, which
launched in the US in April 2003.
Actually, to most enthusiast eyes, it
looked faintly ridiculous; at the time,
“why bother if it's free!”, was the blank
faced retort by your average avaricious
adolescent downloader of music files.
For such a long time, iTunes Music

© david
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Store did look an irrelevance, but this
situation would not be permanent...

Proof of this came in June 2004,
when the digital download chart was
launched, and by December digitally
downloaded single sales would
overtake physical CDs. It's amazing
in such a short time, how the music
industry landscape changed. In 1999,
the Recording Industry Association
of America had been litigating in the
US courts, trying to ‘ban’ MP3 players
(on the pretext that they were illegal
recording devices), and just five years
later the entire music industry had
restructured itself into selling its wares
online, and was doing it so successfully
that sales were outpacing physical
copies.What really tipped the balance,
| think, was Apple’s entry into the
market.

What followed was the slow, long
dedline of physical media in our high
streets. Rrst to go was VHS (it seems
decades ago, but it was only in March
2006 that major retailers stopped
selling this paperback book-sized
plastic cassettes of magnetic tape!),
then we saw CD singles beginning
to disappear too. DVD movies took
up pride of place in so-called ‘music
retailers’ shelves, where CD albums
(and before them LPs) had hitherto
resided...

This period saw heated online
activity too, all of which wasn't
directly related to music buying (at
the time), but which has come to
play an important part. In July 2005
News Corporation had bought the
recently launched MySpace, ther
YouTube got its official launch in
November. In July the following year
Twitter launched, then a month later
Facebook arrived. Finally, a month
after that, Google bought YouTuoe
for a cool $1.65 billion. This period of
frenzied activity effectively put down
the foundations’ of the next way of
consuming and buying music. My own
online Facebook activity is mostly to

WW W

keep up to date with bands that I'm a
fan of; strange to think that five years
ago this simply didn't exist, and that
to do the same I'd have had to wade
through countless music magazines
every month!

For me, another standout date
of the last decade was Radiohead’s
launch of ‘In Rainbows’ in October
2007. Not because I'm a Radiohead
fan (quite the reverse), but because it
was done in such a way as fans could
download the album in its entirety
(effectively for free) then ‘donate’
whatever they wanted. Of course, the
album later came out in CD and LP
form, but it was slick marketing and
showed us that the record companies,
and bands, weren't as locked into the
traditional model of music industry
product shifting as some of us had
thought.

The digital onslaught continued
apace; the Beeb launched its iPlayer in
December 2007, and in March 2008
Spotify launched; a completely new
way of listening to, and paying for
(or not as the case may be) music.
More and more, the access points for
entertainment and music were going
online, and conversely we witnessed
physical high street retailers ever less
well stocked with goods, seemingly
ever more imperilled. In December
2008, the sight of Zavvi going into
administration only underlined how
the decade had changed the way music
fans live their lives.

In this past decade then, there
have been no epic, ground shaking
developments. Yet so many smaller
changes have occurred that life is still
dramatically different; your average Q
magazine reading, Sony MiniDisc toting
pavement bound music buyer is now
on Facebook and MySpace, bouncing
songs around his iPhone and getting
them from all manner of websites, not
least the iTunes Music Store. Funny
how times change; | wonder where
we'll all be in 2020 @
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OPINION

‘progressive rock remains a particularly fine

cultural and artistic jewel..."

lassical music has always

thad a snob value of sorts.

Regardless of its undis-

puted arustic merit, it is

a class-ridden genre of

music both historically and
culturally. Nowadays though. it’s far
more accessible to all, yet does still
retain its elitist tradition. In the USA,
of course, where history began five
minutes ago,’classical music’ is actually
jazz, another genre of music that has
snob value, but not in monetary or
class expressions but in intellectual
terms. This time, it's the redneck who
is left scratching his head with eyes
crossed...

In the UK, we have our quirks
and problems, true. We feel inferior
to the European mainland over the
classical genre and inferior to the
USA in the jazz genre.What do we
have that is our own? Brash, bawdy,
knock-about, energy, that's what; a
state of mind that has crossed class
and social boundaries, incidentally.
Musically therefore, our talents lie
not in what we do. but how we do
it. So. for example, we might not
have started the rock revolution but,
despite fierce competition, we have
implemented it, processed it and
modified it better than anybody else.
It's part of our Music Hall heritage; we
have always known how to entertain.

To that extent, prog rock remains
a particularly fine cultural and artistic
jewel. A musical legacy that remains
uniquely British, despite it assimilating
just about every cther genre of music
you can think of - prog rock is, in fact,
our classical music. Typically British
however, prog rock doesn't create
snobs — unlike jazz and classical music

¢ | paul
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in other countries — no, prog music
is the victim of snobs, mainly of the
three-chord variety.

One of those victims was Camel,
creators of sublime music, notably
their 1975 breakthrough album, The
Snow Goose'. Despite the onset of
punk and the concurrent anti-prog
backlash, prog has not only survived
but prospered. Now, Universal has
released a new box set spread over
four CDs called ‘Rainbow’s End: A
Camel Anthology 1973-1985'.

Compiled by Mark Powell
(himself the owner of the Esoteric
music label www.cherryred.co.uk/
esoteric), the collection includes
some intriguing additions.”You've got
the band’s first ever BBC In Concert
appearance from 1974 — two instru-
mentals,” commented Powell.”Yes,
there are familiar tracks includec but
there’s also plenty of alternative takes
plus other live tracks. For example,
another In Concert appearance at
the Hammersmith Odeon from 1981.
| think that this is the first time that
such a comprehensive Camel set. has
been issued in one place.”

Ideslly positioned for those who
might not want to buy all of the
Camel albums but might want to
have a single collection of the band’s
work, the packaging is also highly
recommended — as befits a 'classical’
standard work."The book that comes
with the box set is particularly nice,”
said Powell."We've found new photos
and bits and pieces. It's got some
things tnat people won't have seen
betore.We've trawled through the
Decca archives.The end result has
been quite a lavish booklet”

Speaking of classical music,

Decca’s ethos, at the time of Camel's
height as a prog band, was forged

in the classical mainstream and so
their attitude towards recording and
archiving was meticulous. This has
meant that the Camel masters have
always been looked after, meaning that
Camel fans should look forward to a
good quality collection of CDs.

It is true that some of the bonus
material here has already been seen
on many of the 2002 album reissues
via Universal and in Powell’s own
Esoteric reissues but some of the
BBC tracks are unique and even these
are of decent quality as, by 1974,
the BBC were mixing their outside
broadcasts in stereo. Not an awful lot
has been done to these tracks either,
in a processing sense.”Our philosophy
is to 'leave well alone’ in the majority
of cases,” said Powell.”There are a
few pops and clicks that have been
removed and the tracks have had a
general tidy up in that sense. At the
time, many tracks of Camel’s album
were very well recorded. So we've
only done a little bit of de-noising, for
example. If you get rid of tape hiss
completely in the mastering process
you can actually suck the life out of
the recording’”

The only alteration of the sound
was done with tracks from the early
eighties where bass had to be lifted a
touch and vocals toned down a tad.
This period of our music history is
known as 'The Decade That Forgot
About Bass'. So this is a fine set that
will please occasional Camel listeners.
More dedicated fans might want to
think twice but | reckon that most
completists will not be able to resist
the urge. | couldn't! @
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OPINION

'| hope the new govemment will act upon the CEG's recommendations,

as opposed to acting against consumers like the last one did...

steven

he Consumer Experts

Group (CEG), which is a

government advisory body,

has launched a devastat-

ing attack on the radio

industry’s and the previ-
ous Government's plans for digital
radio switchover. In Digital Radio
Switchover: what is in it for consum-
ers? (http://tinyurl.com/ceg-report),
the CEG described the 2015 “target”
switchover date as being “far too
early”, and that the radio industry
was attempting to “bully” and “scare”
the public into adopting DAB. |
couldn’t agree more.

The report even questioned
whether digital radio switchover
should take place at all. The CEG
pointed out that the radio industry's
main justification for switchover was
that it would save the commercial
broadcasters money on transmission
costs, but that the new Digital
Economy Act had already made the
financial situation much better for
the industry. They also found that
“there are no economic or technical
barriers to FM continuing as a
broadcast platform”, and the only
“clear benefit for consumers” they
could find was that so-calied “ultra-
local” radio stations could Jaunch in
the FM band post-switchover — but
even then, they didn't think the
vast majority of listeners would be
interested in listening to such small
stations. The CEG recommended
that, “a full cost benefit analysis from
a user perspective must be carried
out as a matter of urgency”. That
should make interesting reading,
because the “partial” cost-benefit
analysis that | wrote last month’s
column about only allowed £2 (on
average) for each household to
convert all of their analogue radio
equipment to digital. If a realistic
cost to consumers were calculated,

green

it would undoubtedly show that
digital radio switchover would not be
beneficial to the UK.

On DAB's sound quality, the
CEG said that the low bit rates
used are “inadequate for the high
quality sound promoted as a benefit
of DAB"”, and they recommended
that stations should use a bit rate
of 192kbps. However, it wouldn’t be
possible for all current DAB stereo
stations to use |92kbps due to a lack
of capacity (98% of stereo stations
use a bit rate of 128kbps or lower),
so the only way to deliver the CEG’s
recommended level of audio quality
would be by switching to DAB+.

The CEG recommended that the
UK should switch to using DAB+ as
soon as possible after digital radio
switchover, that all DAB receivers
on sale should support DAB+ “as a
matter of urgency”, and that shops
should clearly display which receivers
do and do not support the new
standard. | agree with all of that apart
from the recommended timetable for
switching to DAB+. In my opinion,
we should fully switch to DAB+ at
the same time as when the main
switchover takes place. Switchover
won't be possible for many years,
so it makes sense to kill two birds
with one stone, and around 95%+ of
receivers in people's homes and cars
would support DAB+ by then anyway.

The CEG also recommended
that a date for switchover shouldn’t
be set until 70% of all radio listening
is via DAB (DAB currently accounts
for just 16% of all listening). As things
currently stand, the Government has
the option to set the switchover date
to be two years after digital accounts
for 50% of all radio listening. | totally
agree with the CEG on this, although
| have to say that | never took the
50% figure seriously anyway, because
it would have been utter madness
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to try and move the remaining 50%
of listening to digital in just two
years when it would have taken 15
or more years just to get up to 50%
in the first place. Furthermore, over
100 million analogue radios, including
the vast majority of cars, would
need to be replaced or converted in
that two-year period, and those 100
million radios would all need to be
disposed of (and you're not allowed
to throw radios out in the rubbish
due to new EU waste regulations on
electrical appliances).

The report was also highly
critical of Digital Radio UK (DRUK),
the radio industry body set up to
promote digital radio switchover. The
CEG said that DRUK couldn’t be
trusted to provide impartial advice
to consumers because it would
naturally represent the views of the
radio industry; and that DRUK'’s
recent 'Radio Amnesty' advertising
campaign had caused “confusion” and
“worry” amongst some consumers
who feared that they would lose
their current FM services — it clearly
achieved DRUK’s objectives then!

I've read many reports about
digital radio by the radio industry,
Ofcom or the previous Government,
none of which have been remotely
realistic about the problems with
DAB, or about the major obstacles
that would need to be overcome
before digital radio switchover could
take place.And, in places, some of
the reports were simply dishonest or
used underhand tactics in an attempt
to manipulate people into buying
DAB, or to manipulate public opinion.
As such, this report by the CEG has
been a huge breath of fresh air, and |
just hope that the new Government
will act upon its recommendations,
as opposed to acting against the
interests of consumers like the last
Government consistently did. @
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OPINION

"the transmission of high quality audio via the intemet is

an inevitability even the BBC cannot ignore...”

B sometimes wonder whether
Hi-FiWorld is a little cruel
to the BBC for so heavily
criticising DAB and the whole
debacle, but | stopped wonder-
S ing and started laughing when
reading listener's comments about a
recent sound quality experiment the
BBC ran for The Proms.

Us cruel? In the BBC's own online
‘blog’ (internet web log) covering
this experiment, listeners praised the
result, but took the opportunity to
crucify them over DAB. It made us
look like saints and — well — that's
always a heavenly feeling!

You can find the blog at www.
bbc.co.uk/blogs/bbcinternet/2010/09/
bbc_proms_extra_high_quality_
audio.html.

Having, the BBC said, a new
outside broadcast van and spare
capacity in the transmission chain,
The Proms on Radio 3 would be
transmitted through a high quality
internet feed at 320kbps, in addition
to the standard quality |92kbps
feed. Both are AAC coded (data
reduced or ‘compressed’) by having
what is deemed to be unimportant
audio stripped out, a contentious
process. However critical | may be
of this, | have found in the past that
at 5:1 compression, or 256kbps, |
was having difficulty (with ATRAC)
telling compressed from original. So
the BBC's choice of 320kbps using
well implemented AAC is likely
to be a high quality feed beyond
serious criticism, at least by current
transmission sound quality standards
in the UK.

Although the BBC has a press
office, it takes at least a week to
answer any question we submit and
it certainly did not contact us about
publicising this interesting experiment,
but then reading the blog | could see
why. It was like pouring petrol on the
burning issue of DAB!

We learnt about it in any case

noel
keywood

and | listened in. The experiment
suited me because | had hoped to go
to the live concert in Hyde Park but
seeing the enormous queues and with
my young son unsure about anything
lacking an electric guitar (I told him
Brian May from Queen was on stage
but he krows a rat without being
able to smell it!), we did an about
turn and headed home. Whilst my
nascent axeman brushed up on the
top ten guitar solos of all time on his
bedroom PC, | was free to wind up
the elastic in my PC and send audio
via S/PDIF to the resident Marantz
SR8002 AV receiver in the lounge
next door. Although | have wired and
wireless networks, | prefer to use a
carefully set up direct connection for
best sound quality.

And sound quality was very good.
It had a freshness and dynamism
that was thoroughly entertaining.
Gone was the thinness of low rate,
compressed MP2 of DAB and the
peculiar wiry, shaky, amorphous
sounding treble that turns violins
into a generalised 'violin sound".
Timpany was nicely miked up and
came through clearly, providing some
punchy moments when their power
was evident. Live performances come
through better than pre-recorded
and processed ones, when the stage
equipment and mixing desk are good
and used skillfully, and that was the
case with this year's Proms.

In the blog, listeners were kind
about the sound quality achieved on
the XHQ feed, as it was called, but
boy were they unkind about much
else — and DAB in particular got a
hammering, Almost every respondent
mentioned it and sound quality was
commionly described as "execrable”.

It wasn't just the strength and
astute nature of the criticism of DAB
that surprised me though. It was the
number of people who felt let. down
by poor sound quality and expected
much better. Sound quality is an issue

WWW.I

with the broad listening public, not
just for audiophiles.

And why not? It is 2010 and as
a few mentioned in this blog other
European countries now manage
better, seeing no difficulty in sending
high quality sound over the internet.
Which reminds me just how political
it has all become in the UK because
the BBC is so culturally dominant
here, and how we have to suffer in
silence their gaffs.

The transmission of high quality
audio via the internet is an inevita-
bility even the BBC cannot ignore.
This is a medium that transcends
boundaries and is able to pop their
cosy UK bubble. It was once a proud
boast of the BBC that they led with
DAB. Now they are falling behind.
So the transmission of higher quality
audio streams via the internet wasn't
exactly an altruistic exercise; it was a
late response to what other countries
do.

This was an uncomfortably
political exercise for them and
I have to wonder if there was
some ambivalence toward it that
explains why the experiment was
little publicised. DAB was meant
to represent high quality radio in
Britain. Sending out a higher quality
internet feed undermines DAB and
just strengthens questions about its
future.

One 320kbps feed for a few
weeks is a sad response to the
pressure for better quality that the
blog made so apparent. But the
enthusiasm for better sound was so
overwhelming and the praise for the
BBC's production efforts and all else
that goes into The Proms so positive,
that perhaps someone somewhere in
the Beeb will finally get the message
that quality counts, and all the effort
that goes into The Proms deserves to
communicated fully to UK audiences.
| laughed at the criticism, but it was
good to see the praise too.@
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tel. 01403 782221 o1 07950 274224
www.rocksolidsounds.co.uk
- Please telephone for an appointment -

MULTI SOURCE STREAMING SPECIALIST
CALL SALES:(020) 8318 5755 or 8852 1321 - 248 Lee High Road, London, SE13 5L

0% APR Credit options are available for purchases of new products exceeding £900, please call for details. E&0=

Linn Majik DS-I Multiple source streamer

M-

2

Slip a Linn Majik DS-1 into your home network and it will convert your stored music coliection
into the best quality upsampled audio and stream it across your home. Fantastic! See our
website or call for more information. Better still arrange an audition and experience how we
can help you integrate better music into your life whatever your source, for now and the future

New Naim - UnitiQute DAC & UnitiServe Player

UnitiServe now on dem

-

The New Naim DAC - NaimUniti and the HDX have marked a turning point in Naim
history and delivered a stunning product line-up for the future of quatity music. You
now have multi source delivery options of up to 24bit studio quality even with the
new baby UnitiQute. Splendid! Visit billyvee.co.uk for more info or come and listen.
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Enjoy the Music.com Readers Say
I really enjoy your website and find it very
informative (and read it every day).

— Richard Holbrook

| have never replied to online audio reviews
but wanted you to know that | have
enjoyed several articles.

— Craig Mattice

What a great review! — Paul Kittingerk

Enjoy the Music.com Contest Winner
In fact, the Axiom Audio EP500 works so well that my
wife and | both stood mouths open (not kidding!)

as it shook the rafters and window glass in our
house. Amaring! Love that palpable, tight bass....
Thank you agzin for the awesome prize! — Jeff Merth
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"look after that lovely gear you have at home, as you

never know what tomorrow’s classics will be..."

t's no secret to regular read-

I of our vintage equipment at

Y Hi-Fi World. Indeed, everyone

| involved with the magazine

i uses something that is no
longer in its first flush of youth as
part of their main system, and we
are all delighted to stumble upon
something classic and unusual. The
thing is though, that | feel there are
two camps at work here, as | suspect
that Noel and David are far too
dignified to go rummaging around in
skips, poking through the goodies at
local dumps and crawling around on
their hands and knees every Sunday
in a dusty car boot sale field [not
true, but 'm happy to maintain the
pretence - Ed.])! Others, such as Tim
Jarman, Haden and myself have no
such qualms however, but we may
be coming off worse in one crucial
respect. | suspect that Noel and
David are far less exposed to the “my
goodness, what the heck has hap-
pened to that!” experience!

Clearly, stumbling upon a mint,
boxed Bang & Olufsen Beogram
4000 at the local bootie is the sort
of experience we love, and it has
happened to me on one occasion
(£4, since you ask...) but this isn't
a regular experience. More often
than not, | am left bemused and
bewildered by the astonishing state
of the item | have stumbled on
and cannot help but lose hours
wondering how it came to be that
way...

Of course, fair wear and
tear is only to be expected. Oid
foam surrounds on loudspeakers
disintegrate, turntable or cassette
belts stretch, and electronic
components fail with age. | have no
problem with these aspects of being
interested in old gear, and nor is
it unreasonable to expect the odd

. ' adam
¥ - .smith

sign of age or use. | am sure | am
not the first person who, years ago,
clouted one of my barely run-in new
loudspeakers with the television set
as | heaved it into place in between
them, resulting in a dent and scrape
that made me feel sick at the time,
and stood out like a sore thumb
(well, to me, anyway...) for the rest
of my ownership. Mishaps occur and
these are part and parcel of the audio
experience.

No, you see | am talking about
the things that really cannot be
explained. | once came across a
rather tasty NAD 3240PE amplifier at
a car boot sale for the mere sum of
£8, but it didn’'t come home with me
because of the sheer state it was in.
Two of the loudspeaker sockets were
broken off, the volume knob was
missing and the top had a massive
dent in it. Naturally it was caked in
a thick layer of indeterminable filth
and my resulting thoughts were split
between surprise at the magnitude
of the task that would be required to
make it look presentable again, and
the worry that it might be harbouring
a communicable disease or two! How
had it become like this, though? Back
when it was new, someone would
have walked into a shop and handed
over somewhere in the region ot
£200, and taken it home.What on
earth could have happened in the
meantime to reduce it to the wreck
that was sat in front of me?

it’s not just amplifiers, either. |
have lost count of the numbers of
items | have encountered that one
has to simply laugh about, otherwise
depression or madness would be the
result. How about a nice direct drive
Pioneer turntable with a big hole
where the motor should have been?
An Arcam Alpha amplifier with half its
components missing and a big crack
across the PCB? A pair of Monitor

Audio R252 loudspeakers that had
been painted black (badly) and that
had no grilles because, according to
the seller “one of the mounting pegs
broke off so | threw them away™! All
these seem to defy belief and yet still
fall short of my absolute favourite,
from a few years back.

The location was, once again, my
local car boot sale and my seventh
sense started tingling as | approached
a stall that seemed to be mainly
selling plants that were displayed in a
variety of recycled household objects.
Two of these were delightful displays
of flowers in what appeared to be
a pair of rather drab grey boxes.
However, on closer inspection, these
turned out to be nothing less than a
pair of cabinets from a pair of original
Acoustic Energy AE2s — superb
classic loudspeakers that still fetch
serious sums of money today.

Doing my best to disguise the
tremor in my voice, | enquired after
the rest of these loudspeakers and
was told that the boyfriend of the
lady in question had been given (yes,
given) them, had taken the drivers
out to use in his car and was going
to throw the boxes away until she
“rescued” them. | think she may
have picked up on the anguished
look on my face and attempted to
help assuage any fears | had about
the good wisdom of this decision
by assuring me that the speakers
“weren't very good — they blew up
after a few days use in his car”.

So there we have it but, please,
| implore you, look after that lovely
gear you have at home, as you never
know what tomorrow's classics
will be. And if anyone starts sniffing
around your loudspeakers and
throws the words ‘my’ and ‘car’ into
the conversation, kick them out
immediately, especially if their partner
is wielding a bag of fertiliser! @
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VINYL NEWS

vinyl section

contents

NOVEMBER 2010 www.hi-fiworld.co.uk
REGA RPI 100

David Price enjoys this new entry-level turntable.

FUNK FIRM FXR 1l 105

David Price tries a new, excellent, affordable audiophile tonearm.

RECORD MAKERS 110
Paul Rigby looks at Stockfisch Records.

AUDIO TECHNICA AT-LPI20-USB |16

David Price tries an interesting budget direct drive USB turntable.

PURE PLEASURES

Some wildly varying titles have just been

released from the British audiophile

record label, Pure Pleasure (www.purepleo-
surerecords.com) via significant musical

figures. The first, Taj Mahal’s ‘The Natch’ |

Blues’ (1968) is Mahal’s brilliant second LP

combining delta blues and more forceful

electric variants. Sonny Rollins’ ‘Sonny Meets Hawk’
(1963) pairs the great sax player with another, Coleman
Hawkins. It's a multi-generational tussle that expounds
freedom with gay abandon, in the old fashioned sense of
the phrase.Also look out for Cab Calloway's ‘Hi De Hi
De Ho' (1959) which sees the top entertainer on top
form with excellent backing.

< UVING STEREO ;3

MO-Fi

A true classic of the new wave generation has just
been released from the prestigious audiophile classic
label, Mobile Fidelity (www.mofi.com). Elvis Costello’s
‘Armed Forces’ (1979) showcased his maturing
songwriting ability and arrangement style. It features
the superb ‘Oliver's Army’ and ‘Accidents Will
Happen', as is worth the sticker price just for these
gems!
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RECENT SMASHES 4
Taking a generally contemporary

spin on its latest batch of viny! '
reissues, Music On Vinyl (www.
musiconvinyl.com) has released
Turin Brakes’ ‘Outbursts’, the
band’s current edgy alt.folk
album, released this year. Next = u‘cu iy I Sk *

is Kings Of Leon’s ‘Youth &

Young Manhood', their hit and

miss debut (2003) that re-

examined US-based southern

rock with honky-tonk flavours.

Fatboy Slim’s, ‘You've Come

A Long Way Baby’ (1998),

Norman Cook’s best album, is

presented here in its ‘dirty’ form

with all of the naughty words = APRAR L R
intact while Frankie Goes To G/&T Lu‘ e v {
Hollywood's ‘Welcome to the - ~
Pleasuredome’ (1984) retains a * .
general naughty air, made real by
their overtly sexual/homoerotic
marketing campaign.A classic
‘moment in time’ LP. Sex turns
to love (with added lust) and
Outkast’s ‘Speakerboxxx/The
Love Below’, oozing melodic g-
funk and soul. Basically two solo
albums stuck together in a 4LP
gatefold package, this collection
proved to be a musical highlight
of 2003. Also look out for Iggy
And the Stooges’ Raw Power
(1973) including the remastered
original David Bowie mix plus the Iggy Pop 1997 mix; Jack
Bruce and Robin Trower’s ‘Seven Moons’ (2008), reuniting the
pair for the first time since the eighties and Fleetwood Mac's
‘Greatest Hits’ (1971) which, for some reason, was never
released in the USA.

b m

PLEASURCDOME

<



VINYL NEWS

A NEW MAN

Featuring the albums “Tubeway
Army’, ‘Replicas’, ‘Pleasure Principle’
and the rarities disc, The Plan’,
Vinyl 180 (www.vinyl|80.com) has

released this superbly packaged

box set. “Tubeway Army’ features

BIG STAR the original blue sleeve art and

Once issued by Classic Records but now reissued by Concord is only available from Vinyl 180
(www.concordmusicgroup.com) on limited edition coloured vinyl, Big Star’s as part of this box set while the
big album duo:‘#| Record’ (!972) and ‘Radio City’ (1974) paired the record has been pressed on blue

songwriting skills of Alex Chilton and Chris Bell, producing some of the vinyl.
earliest examples of power pop — at least of this high quality.

AND FINALLY...

A whopping great end piece, this issue, brings together a right ol’mish
mash of genres, time periods and labels beginning with ‘Palenque
Palenque: Champeta, Criolla & African Roots In Columbia 1975-91"
(Palenque Records: www.myspace.com/palenquerecords) and a 3LP investi-
wys-o1 § gation into afrobeat and Columbian dance music.

Next,a new vinyl duo from Damaged Goods
(www.damagedgoods.co.uk): Betty And the Werewolves’ debut, ‘Teatime
Favourites’, (populated by three girlies and a bloke) produces an edgy
indie-pop while Cyanide Pills’ self-titled debut release offers a stripped
production, melodic punk-influenced party piece. Jocelyn Robert’s newly
released ‘Monsonics’ (Hronir; www.hronir.de) forms experimental sound
collages that seems to plug in to Radio Earth as it dips into the music,
noises, static detritus, found sounds and general polka dot sonics of
everyday life. Next? A duo from Greece's Missing Vinyi
(www.veamusic.com/missing_vinyl/my) and two LPs from the South African
band, McCully Workshop.‘Inc’ (1970) is an excellent psychedelic release
while the band’s follow-up, ‘Genesis’ (1971) explores the then new
phenomenon of prog rock. Definitely worth investigation.

Out now on FatCat (www.fat-cat.co.uk) is Nina Nastasia's ‘Outlaster’
that moves away from the singer-songwriter’s normally stripped style
to a more lush arrangement. Her songs remain packed with emotion
of intensity. Ass’ (aka Andreas Soderstrom) ‘Salt Marsh’ (Static Caravan;
www,staticcaravan.org) moves his alt.folkish tones forward to produce
a fuller, more ambitious set of arrangements that sees Ass developing
further as an experimental artist The band’s fourth album, The Books’
‘The Way Out’ (Temporary Residence; www.temporaryresidence.com) fuses

electronic and pop with more roots-based forms that will be enjoyed by
anyone who likes classic Warp label output. Junkboy’s ‘Koyo’ (Enraptured;
www.enrapturedrecords.com) is quite beautiful; delicate, melodic, pastoral
pop with Elliot Smith influences. imagine shimmering sunshine cascading
through the leaves of an old oak tree...

33!s per cent off all our vinyl LPs!

Save ££fs on 2,000 audiophile reissues & new releases

We are holding a two-day record mega-sale to mark the date of the National Audio Show.

Get A THIRD OFF our entire stocks of brand new vinyl titles, including several hundred high-end
audiophile LPs. Plus, get a FREE high-quality record cleaning cloth with each purchase. Take

of this spectacular offer without having to leave the comfort of your armchair! Or make a weekend of it
and come and visit us for a cup of tea and a browse at your leisure - our warehouse in the beautiful
Malvern Hills will be open for business throughout the weekend of September 25-26.

Classic LPs

E-mail or call us for details
info@classiclps.co.uk 01684 899 457
www.classiclps.co.uk
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surprisingly perhaps,

the entry level ‘real hi-

fi' turntable market is

a busy one these days,

with competition getting
stronger. And now, in to
the fray comes the new RP1
from Rega. David Price
tries it for size...

100

'm not really one to get too

excited by £225 turntables,

although there’s one notable

exception to this rule - Rega.

How so? Well, my firstc real hi-fi

disc spinner was a Planar 3 (as
it was then called), in an exquisite
lilac pink and electric blue colour
combination. Tracking an original
Supex-made Rega R 100 cartridge, |
loved it, so much so that when | later
upgraded to a Linn LP12 | wasn’t
wholly convinced that the Linn was
comprehensively better in every
respect...

Back in the nineteen eighties

it was a brilliant budget deck, and
one whose mantle has now only

D NOVEMBER 2010

recently been passed to the P3-24.
But elsewhere in Rega’s range, things
have changed apace. One of the
most surprising areas is the entry
level market. Back when | bought my
nineteen eighties Rega, they had a
great starter deck in the shape of the
Planar 2, but if you couldn’t afford
that then it was the ubiquitous £75
Dual CS505 for you, like it or lump
it. These days, Rega have plugged
that gap with the new 33/45rpm
RPI, | presume in response to the
onslaught from some pretty tasty
Pro-ject decks, such as the Debut
IN.This company has been snapping
at Rega's heels for longer than the
company would care to remember...
Still, Rega have been making
turntables for even longer. It was
back in the mid nineteen seventies
that they first made a name for
themselves, with the strikingly styled
and very cool Rega Planet. It sported
a striking looking assemblage of
three large cast aluminium alloy
spokes in lieu of a proper platter,
and didn't sound quite as good as it
looked. Then, in 1977, it was quickly
replaced with a near identical deck
that boasted a vastly better sounding
(and working) platter made of glass;
appropriately enough it was called

the Planar.

For a while
this deck, in Planar
3 guise, was the
darling of the small
independent hi-fi specialist
dealer. Indeed, before CD
came out there was actually
a waiting list for the things, such
was the high demand. But Rega
really did itself proud when Planar
3s started being shipped with a new
straight-pipe tonearm, from August
1983 onwards. The RB300 had
arrived, and the British vinyl scene:
would never look the same again...

So it’s important not to take ‘or
granted the company’s reputation, if
you're a particular type of ‘affordable
audiophile’ turntable buyer; Rega
has a great pedigree. All the more
interesting then when a new ‘entry
level’ deck arrives.The RPI of course
is a certain kind of ‘entry level’;
costing £225 it's more expensive than
the P2 was not so long ago. It’s also
the replacement for the P|, which
enjoyed a shorter life than is usual
for a Rega. | presume the company
believe the modification package
the RP1 sports is so dramatic that
it demands a new name, rather than
just an ‘i’ suffix, or suchlike.




Where
the Pl was
basically a nicely
covered piece of MDF
with an AC synchronous motor
installed on one side, a Rega RB100
tonearm on the other, and a main
bearing in the middle, supporting a
wood platter and felt mat, the RPI
subtly changes the formula with the
addition of a phenolic resin platter.
Actually, the drive system on Regas
is quite marginal in my opinion; like
a classic Lotus race car it works just
well enough to get the job done, and
no more. Even on the Planar 3, which
sported a relatively heavy platter,
cleaning the belt periodically - plus all
the contact points of the belt such
as the pulley and inner platter - and
setting the deck 100% level, audibly
improved the speed stability. So the
addition of this new platter, moulded
to concentrate its mass around the
outer part for better flywheel effect,
is most welcome.
Rega also mention a “high

quality fow
vibration motor
which would normally
be used on a turntable
costing two or three times the
amount” being fitted; presumably
superior to the Pl. It’s also said to
have a new precision main bearing
and subplatter assembly, plus the new
‘hand assembled’ RBIO| tonearm
which comes fitted with an Ortofon
OMSe moving magnet cartridge.
Three different hues are available,
Titanium, Cool Grey and White;
there’s also a choice of different
coloured turntable mats, toc. Build
quality at the price was actually quite
impressive; not a million miles from
the P2.

Setup is about as easy as it can
get with a hi-fi turntable; it’s the
usual Rega procedure of removing
everything from the packaging,
putting the platter on the subplatter,
and fitting the counterweight to the
arm.The Ortofon cartridge comes
prefitted and aligned, and the balance
weight simply has to be moved to the
end stop for optimum tracking force;
the bias is already set. The usual Rega
placement caveats apply; keep it as
far away as possible from vibration
(ground or airborne), and don't play

NOVEMBER 2010

VINYL SECTION

it with the lid on as it will sully the
sound, if you can possibly avoid it...

SOUND QUALITY

Not having listened to anything at
this end of the market for a couple
of months, | was surprised by the
performance of this wee turntable,
which sounded decently speed stable,
nicely musical, couth and enjoyable
- and certainly well set up.There are
none of the nasties associated with
decks at around £100 less, and it’s
fair to say that the new Rega PRI
comfortably outpaces clones, rivals
and wannabes at or near its price.
Swing Out Sister’s *You On My
Mind’ was just plain fun to hear.
I'm not a huge fan of the Ortofon
OMSSE cartridge (I'd have fitted an
Audio Technica AT-1 | O, but there
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you go), but it certainly
seemed to be
working well
here in the
baby Rega,

sounding crisp and

detailed. Bass was nicely bouncy,
if not the deepest or most powerful,
midband was open and bristling
with energy and treble decently
smooth and delicate. The way the
song romped along, the track’s
nice orchestration soaring in the
background, Corrine Drewery's
vocals caressing my earholes, was
most enjoyable. Even at this price,
analogue can do something that
digital at any price just can't; the RPI|
reminded me of this.

Moving to The Dream Academy’s

literally and metaphorically. Flute is
not an easy instrument for a budget
turntable, but | was impressed with
the RPI’s dexterity and decorum,
and | also loved the rich harmonics
emanating from the accompanying
trumpet. The whole soundstage

of this live recording came over
beautifully, giving an out-of-
speaker experience that
epitomises the

joy of
vinyl. What
I got was natural
music, gently
ebbing and flowing,
played in a smooth
and beguiling, yet
not boring, way.The sure-footedness
of the Rega is down in no small part,
| think, to that RB10| tonearm, which
looks and feels like a class act - and

"above all it's fun to listen to,
nice to use and has a charm all

of its own..."

‘Bound to Be’, and the Rega caught
the scale of this ambitious eighties
production, not shirking from its
complex texturing. Lead singer Nick
Laird-Clowes’ vocals sounded suitably
urgent and searching, tightly located
between the speakers. The rhythm
guitar accompaniment came over
with great urgency, yet the deck
didn't get itself in a spin as the song
moved to a crescendo; that charac-
teristic eighties slap-bass was super
fast and funky, while the backing cello
work came over with body and
power. Dynamic, punchy and
propulsive, | was never aware

sounds it too.
A bit of electronic beat-driven
hip-hop with D) Shadow's ‘Midnight
in a Perfect World' was the only
track that in any way reminded me
| was listening to a
turntable that costs less
than what many spend
on cables. It set up a
lovely, big, sumptuous,
expansive soundstage,
with a satisfying warmt|
going down low into

VINYL SECTION

the bass. This was all well and
good, but there was a slight lack of
precision to the some of the piano
notes, counterpointing some heavy
synthesised bass drum and snare
beats, which didn’t sound quite as
sure footed as on, say the P3-24. No
implicit criticism at the price here;
'm just remarking that this was the
one moment that brought the Rega
down to mere mortal status, after
so much evidence to the contrary.
All the same, the RP| proved great
fun to listen to, never sounding
in any way unpleasant; indeed | was
fascinated to find that this new baby
Rega sounded less ‘sterile’ than my
much loved (and far more expensive)
old Planar 3; this is definitely a deck
that likes playing music.

CONCLUSION

A fine package, then.You get

a decently finished plinth, an
unobtrusive belt-drive system, a truly
excellent tonearm, a competent
supplied and pre-aligned cartridge,
all for the price of ten or so fancy
vinyl repressings. Of course, the

RPI isn't the best turntable around,
or anywhere near it, but it does a
fine basic job without drawing the
listener’s attention to any obvious
weak points - and at £225 that’s an
achievement in itself. But this Rega
doesn't succeed simply on grounds
of competency; above all it’s fun to
listen to, nice to use and has a charm
all of its own.

REFERENCE SYSTEM
Sony PS-6750 turntable

van den Hul Frog moving coil cartridge

Icon Audio PS3 phono stage

Musical Fidelity AMS35i integrated amplifier
W Yamaha NS1000M loudspeakers

MEASURED PERFORMANCE

that | was listening to a low
rent turntable, aside from the
occasional tendency for violins
to shout just a touch in the
upper midband, the Ortofon
OMSSE obviously pitching in a
bit to remind everyone it was
still there!

A classic seventies pressing
of Herbie Mann’s ‘Summertime’
again did nothing but endear me
to the Rega; my copy, already
dog-eared when | bought it
second-hand in 1987, has signs
of previous use (to put it
politely); the aforementioned
track particularly so, and it's not
helped by being the innermost
song on the disc. Despite all
this, the Rega managed to keep
the Ortofon in the groove, both

The arm has a well damped main
bending mode at 225Hz. The narrow but
tall peak in our vibration analysis is a
related second harmonic at 450Hz and
above it is the usually dominant third
order bending mode at 675Hz. Although
no one peak is either large or wide,
there is still a lot of area under the
curve and so whilst the arm will not be
coloured or zingy, it may not be qguite
clinically clean, but then it is a budget
arm and this is a good result.

A little less good is the profusion
of treble peaks at right, but a change
of cartridge to a Goldring 1042 cured
much of this. The budget Ortofon fitted
had pronounced ‘needle talk’ and put a
lot of energy into the arm.

The deck ran +0.4% fast but this
changed irregularly due to random drift,
giving a somewhat hard to pin down
Wow & Flutter value, but performance

e hi-fiworld.co.uk

was decent enough here all the same,
our analysis showing a typical 0.168%
total unweighted wow and flutter
figure, and a 0.106% IEC weighted
value, both respectable results,
The Rega RP1 offers a fair

measured result in absolute terms and
is good as budget decks go. NK

FREQUENCY RESPONSE

NOVEMBER 2010 Hi-FI WORLO

Pleasing sound, fine build and ease of
set-up and use make this a great first
‘real hi-fi' tumtable.

REGA RP1

Rega Research

() +44(0)1702 333071
www.rega.co.uk

£225

FOR

- propulsive bass

- open sound stage

- refined midband

- build quality at the price
- relative ease of set-up

AGAINST
- no Rega logo on the plinth!
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rom Mi-Fi News £595  SFt FF1{ open baffie speaker with Fuy mid range unt £595
Audio Research M300 MKI r xed £2295 Tannoy Eclipse £75
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A OM (x2 Each £395  Tnang knspeake(ba sed on Zypher deal for vaive
Al P b £295  amps compilete wath crossover (no cabinetsj unused  £175
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AM £POA  Yamaha NS100 bookshelf speakers £135
Anz £995  Yamana NS1000 £POA
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of n buy boxed£2250 TURNTABLES
Cc Acos Lustre GST1 tonearm boxed rmint £125
phcnostage £795  Anston RDH tumtable with Audio Technca tonearm  £195
Bez OdE valve rectified pre am) £245  Audio Synthesns moving coll phono stage
Conrad Johnson Premier Eleven 6550 valves with 2 box PSU £595
{re-valved with 6550 valves boxed £1495 Clearaudro Victory carndge £1000 new £445
Cyrus 7 nt raled amp £345  Clearaudio Master Reference with parallet
Cyrus PSX £295  tracking tonearm £POA
nd eAl £95  Cyrus EQ7 phonosta 9 £345
Pk S pam e i M &8
Hovetand pre ar 0e ower 0Ngst e 2
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L £POA Ga rd 401 £495
Le £POA  Graham silver tonearm lead new £750 £395
Leak £495  Linn Lingo power supply 445
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Naim NA 145 £245
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g;}‘ o ok e 7 In tough times people rightly demand more performance for their money.
5 g 9 3 3
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St nqdvn Optima 140 inte mﬂd ..lme £245 scuit tin modet (SME mount) £24
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.
e use boxed  £295
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Mono Pulse 325 ex dem finish boxed mint £4600 new £1995 a[ways available for demonstration
M: r.u;dl 3|(‘\;\4;;. II.lll.lin ‘)«dyl»d M.nlhl« floorstanding {’3 Ax‘:du\ statement biwire speaker cable 2695 inclubing Ovator cudsiiie
2aker with Maudio dnve units boxed as new
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usical Fuivll!x Referen
|

\J agoka Swan high efficiency speaker cult item Nakamich receiver 2
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sweetie silver interconne H
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WE NOW HAVE ON DEMONSTRATION THE SUPERB LEEMA PULSE + STREAM :
WITH XERO SPEAKER + AGENA HI-END PHONOSTAGE WITH USB Rega Research * Sennheiser

GENEROUS PART EX ON ALL EQUIPVENT NEW OR USED WILL BUY GOOD Sonus Faber * Spendor & more...
QUALITY EQUIPMENT AS ABOVE. NEXT DAY MAIL ORDER & UPLIFT FACILITIES

We are hi-fi specialists, so please call us for

‘ Oirn E g R advice, recommendations and demonstrations

We always carry a selection of quality used hi-fi

8 check our website for more details

g 6'Hotel Street, Leicester, LET SAW
Opening times: 10.30 - 5.30 Tues. to Sat. 'T.C:’OHG 262 3_75‘
28a Haddington Place, Edinburgh EH7 4AF i e-mail: shop@cymbioals.com

Tel/Fax: 0131 558 9989

Email: retro.reproduction@virgin.net www.cym b i OS is .com

Website: www.retroreproduction.co.uk
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Funky

Tonn

David Price gets down with Funk

Firm's new FXR Il tonearm...

R | ell, on one level, it's
just another modified
1[5 Rega. There will be
. some who dismiss
N W the Funk FXR Il out
: of hand for precisely
this reason, because high end tone-
arms are supposed to be things of
great beauty, rare, exclusive and hand
crafted in a way that sets audiophile
eyebrows raising. If your main objec-
tion to this new Funk arm is that it’s
not a Graham or SME, turn the page
now...
Arthur Khoubesserian is a man
on a mission; if you've met him
before you'll know he has a child-in-

a-sweetshop enthusiasm for variously
music, hi-fi vinyl, and engineering
design. The reason he gives for doing
the FXR in the way he has, using the
Rega ‘platform’ so to speak, is value.
“For me to launch a multi thousand
pound product as a first product
would continue the elitism of the
high end vinyl market, and continue
to contract it. What is so wrong with
people actually experiencing and
owning a superb sounding product en
masse!”, he proclaims.

There’s a lot right about the
basic Rega design, which Arthur
hasn’t touched, instead concen-
trating his fire on the weak points.

VINYL SECTION

“The challenge was to create a
balanced product for many people to
experience and enjoy. Many people
will have one “sitting in a drawer”
that they feel they can take the risk
to modify”, he points out. He adds
that the FXR II's “makeover” is so
radical that there’s so little left of the
original that calling it a modded Rega
is wholly inappropriate. Likening it to
a Cosworth Ford or an AMG Merc
“gives you an idea of the extent of
the Funk transformation”.

The RB250, RB300, RB25 |
and RB30I are great basic arms,
aithough hindered by the lack of VTA
adjustment and a slightly clunky bias

NOVEMBER 2010
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BLaullﬂuI pair Quad ll amplxﬁers with Quad 22 and FM | tuner and manuals All boxed and super condition.
Revox Model 40 integrated valve amplifier. Rare  £299  Audion Sterling Stereo + SE amplifier. 2 X 18W
Audio i)mphome\ V2 alve pre amp. Mintboxed. £299  Quad QC22 pre amplifier. Mono.
Quad 3 pre amplifier. Quad serviced 20/11098xd £199  Quad 405-2. Good condition.
PS Aucio 4.6 pre amplifier;offboard psu & mmme. £299  Sugden Audition P power amplifier. Titanium front.
Leak 11124 mono amplifier. Champagne, Mint. ~ £449 P Leak TLIO.I amptifier. Crofi modded.
New- 1 ainstucent passive pre amp. 3 inputs.2 outputs.2 X stepped volume controls using 1% resistors.Awesome
AMC CVT- 3030 int valve amplifier. 30W baved  £399  Musical Fidelity X-P100 pre amp with PSU Silver.
\Jusu ! Fidelity P172 pre amplifier with MM&MC £129  Radford SC22 pre amp. Needs STALS 25

PAM:-| Pre amplifier.Dual mono design with twin otf-board PSU. Sitver finis! 1 & MC input. Grcond
RﬂgnC;dcl 2 power amplifier. Good condition.  £375  Maraniz PM4 Chass A int amplifierA rae classic
Chapmun valve power amplificr. valve pre amplifier and FM valve tner. Veny unusual and rare.
Quad 3 pre amplifier. Early brown model 5 pindin £189  Rotel RC-970BX pre amplifier. Good condition.
Roger et (1 integrated amplifier. Ex condition. £249  Croft O1L series 3 valve pawer amplifier. Ex cond.
Quud 11I's. Various condition.. £POA  Leak pre amplifier for Leak TL10.1 Ex condition
Rogersstereo valve pre amplifier. Very rare £149  Leak Stereo 20. Original box. Beautiful condition.
Quad 303 power amp. Nice condition Adeom GF, | power amplifier. 60W,borxed. £ 149
Mussion Cyrus 2. Nice condition. Grey finish. Leak Stereo 20 rebuilt with g 2 b £799
Naim Nac-12, Boxed. Naims Fi Naim Nap- 160 power amplifier. ition.  £249
Rotel RA-840 BX int amplifier with MM & MC Croft series V1 valve power amplifier.Good cond. £ 699
Proneer SA-608 integrated amplifier. A classic. Rotel RC850 pre amplifier. Good condition. £99
Qlasse CP35 pre amplifier with remote and book Arcam Alpha 10 int amp. Bxd remote & mint £799  £449
Quad 33 pre amplitier. Boxed. Ex condition. Musical Fidelity A3.2Cr pre amplifier. Silver finish. £ 499

288853

e

129
Adconr GTP-400 pre-amp/tuncr.kae condition.Bxd. £129  Creek OBHI12 passive pre with remote £125
Pioneer AJO0X integrated amplifier Nice condition. £129  Pair Musical Fidelity MA6S class A monoblocks. E 595
Akai AM-L33 int amplifierSilverMint & boved. 9 Quad 33 pre amplifiers. From. £75
Musical Fidelity A100 pure class A integrated SOW  £299  CR Developmen:s Romulus int valse arp. Superb.  £999
Man des Heem. single ended int valve ump C1964. £199  Leah TL12+. Amglifier Bronze Mullard tubes. £349
Beautiful condition 100 original Quad 22 pre amp £299  Sugden A48 & T43 tner in wooder sleeve £299
Quad 303 power amplificr. Nice condition. £149  Leak Vansiope pre amplifier Ex comdition £149.
Nakamichi CAS pre-amplitier. Ex cond. Cost £750 £375  Scott stereomaster 260 American integrated amp. £ 169
Leak Vrislope point 1 pre amp.Converted to Passive Pure silver wirersilver solder Silver plate phonos alps pot. £425
TURNTABLIES/CD PILLAYILRS

Ortofor MCA-76 pre amplifier. Boxed mint £179  Shure VIS, kxe conditen £9
Ratel RB 965BX {Discrete) CD player. £149  Marantz CD52 CID player. Boxed £59
Thorens TD126 MK 2 electronic & Sme series 3 arm€ 449 Ortofon MCA-76 phono pre amplifier. Rare. £149
Michell Focus 1 & Michell arm. Excellent. £399  Ortofon MCA-10 battery MC phono pre amp £149
SME series 3 tonearm. Nice condition £249  SME haedshell. Good condizion £30

Garrard $HF headshet]. Boxed £39  Cambridge Audic CDS. Black finish Boxedremote £ 59
Mod scuad passive pre amplifier. £199  Linn Sondek LP12Valhalla/Basik plus. SN 59829 £549
P-o-gect MM-MC phono pre amplifier. Asnew.Bxd £ 40 Cambridge Audio CDS CD player with remote £49

L oricraft plinth for Garrard 301. SME 3009 cut out £299  Adcom GCD-575 class A CD disc player Boxed £129
Maraniz CD63 CD player and remate. Arcam DV78 DVD player. Manual remote. Silver. £ 249
Missior. 7755 tuntable Cut out for 774 SME Boved £349  Rotel RCD 970BX CD Exc condicion remote £%

Sony CDP-911E CD player. remote book Cost £300 £ 119 Arcam Diva CD92 CD player. Silver. Greondition. £ 399
Thorems TD124 MK 2 Exc condition & oniginal box £799  SME 3009 series IF improvedinon impraved from... £ 199

Denon DCD-620 CD player. Good condition £29  Arcam Alpha 7SE CD player. Award winner. £159

STD 3158 with SME mount. Blach finish £129  Thorens T SO. Teak tinish. No lid. Nice condition  £99

Nad 504 CD player. Ex condition No display £49  SMI 3009 Series [1 arm Early split weight version.  £349

Rael RCD 965 BX CI) player.Tweakers dream. £149  Rotel RCD 865 BN CD player, Superb condition. £ 99
SPEAKERS

B&W DM’ in oniginal boxes. A classic speaker. £ 199 Spendor LS2 3E loudspeakers Mint Bxd Blach ash £ 649
Tangen: RS4 Joudspeakers using Kef T27. A classic £149  Celestion 5000 . Ribbon tweeters. Original stands. £ 249
Castle vevern. Dark oak. Biwireable. Nice condition £199  Klipsch Tangent 300 speakers. BIk 96db efficient.  £175

Heco 3308 speakers. A classic. New unusedboved. £199  Turget R4 speaker stands. Boxed. £175
Decea Londons using Decca ribbon homn tweeters. £299  Apogee Centaurus, Tall ribbon speakers. Awesome. £ 699
Kef Coda 7. Black finish. Bored & mint £69  Miller & Kreisel M&K VX4 active subwoofer. Bk £229

Swallow RM200 loudspeakers Rare. similar to BCl £199  Whartedale Diamond 9.1 £x condition & boxed £129
Kef 101 2 Mint Monitors loudspeakers, Walnut £239  Monitor Audio Studio §s. Bookshelf. Cost £599.  £299
Celestion DLL12 tloor standing speakers £129  Pioneer 3 piece speaker set. Brand new. Cost £200  £99

Aeon Avoustics Linear speakers Ribbon tweeters.  £399  Bose Acoustimass -5 2.1speaker & sub manual. £199
Pair Quad ESLA3 loudspeakers. Fully reconditioned with all iew panels socks ete.12 months warranty Awesome  £1699
Pur Quad ESLS7 speakers. Fully reconditioned.including 2 rew Otec treble panels.Awesame sound &dvnamics  £1799
Quad ESLS7 speakers All fully senviced with full 3 months warranty |ear what ESL87s should sound Iike From — £1200
Celestion Linle one speakers in white Boxed. £99  £49  Kef C20. Black finish. £59

OTHER I'TEMS

l-mle\ FE06E drive units X 2 Bmed 149 Jordan Watts Modular 16chm dnive unis X 2
i 5 £149 Transpan:m werlink/Schuko plug. 1.9M
harfedale Super 12

Garrarg TPA 12 tonearm & spare he:
Juad FM valve tuner 10 go with Quad

bhlet with sirobos
“Ildchl FFSS()O FM tuner. A real clas
Stunning Quad F M1 valve tuner. Boxed. Rure cond.
Ortofon VMS 20 E MK 11, Boxed.instr. As new

nscriptors S1ylus balance weights in Je\\ el box
Tnndhcr" TC D 3034 cassette dech Boved exc con.

49
9
79
ssion ¢ 74 tone anm. Boved instructions Excellent
led l»\l-l FM tuner. Nice condition SSm n. 149
SME 11200 Huid dam X1 kit.Completed, Boxed. £ 79
kef BLIO drive units E\ctlln.nl condition. pr I(XX)Pf oil capacttors. Used in
PS Audic PSIT MM&MC phono pre amp. Rare 1 g alve wner. Sound amazing
Rotel 850 stereo tuner. 29 otel RB 950BX wner. Boved,
Russta equn.l.lcm 6L6. KT66 valves. Each. 9 Mission Cyrus AM'FM tuner, Grey fimsh
hono pre amplifier. Awesome 149 rrlchurd Dino phono pre amp. MK, Exc condition.
cm\e te deck. Very rare. Nice cond. £ 299 FM | Valve wners. Various prices from only
ALK r\\I stereo tuiel L 39 - tubes. Superb quality,Price each.
Yamaha YSP8 K) akers with di 8 £ 799 Quad M3 tuner in excellent condition. From
Pro-tone 0.1uf paper m oil c.l?aumr\ i()()V 104 799  Pro-wone 0. ZZUf‘XN T in 01] capacitors S00V. 10%
Bop quality l’lScup« tors 0. E 5 Marshall ECC8 \7 special’y selected valyes

9
Paper 11 wil capacitors. Metal bodies. uxe these on all Quad I rebuilds and Ihci‘s\nund amazug. 0.1 and 0.22uf
Rupert stands for Quad FSLY curge stands for | 4

Meridian remote fnr ’(l() series. Rare & l.uod cnnd £99° Rotel RTW) tune

)] dg.e( .All mund mprovement for. & a kinder load for amp £79 pr
Full rcbulld of :7s including latest Otec treble panels for only £1190.00
e sol iced Quad ESLST speakers from only £1200.00pr.Why spend £4000+?
? 90. PR

Price includes 2 completely rebuilt treble panels etc. Ring for further info.
“Clas'nque Sounds \en'lcmg restores lhe Quads to a posmon wllere they can hold their head
s arailabis.
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The ¥+ | choice for

Speaker Building &
speaker upgrade /
refurbishment
projects

NEW www.audio-components.co.uk

Save money by building your own dream loudspeakers - you will
obtain better performance for a fraction of the cost compared to
buying commercial off-the-shelf speakers.

B Loudspeaker Repair, Upgrade or cor Restoration
- | . n .

{

B Loudspeaker Drivers and Components

B | oudspeaker Measurement service

MW Scanspeak, Peerless, Vifa,

ESEAS

More!, Jantzen Audio, Volt,

Leading brands,
Help & advice, BAurum Cantus, B&C. Monaco
Wide product range, BQED. WBT. HYPE
Phone or buy on-line
FREE DELIVERY!

Tel:0118 989 0151
Email: enquiries@audio-compo k

TH
Missing Link

Link Cryo Reference HCX High Current Power Cable

Generous 6mm cross section Ultra-Pure Silver Coated Conductors with
Cryottone™ Cryogenic treatment & Missing Link Unique Heat processing
for improved Crystal structure on ail conductive components
Very user friendly flexibility due to the high quality custom silicone insulation
Suitable for even the most demanding Audio applications.
£395 FOR A ONE METRE CABLE WITH ULTRAPURE SILVER PLATED CONNECTORS

www.the-missing-link.net
01623 844478 ~ 07967 859333
sales@the-missing-link.net



adjuster. Then there’s the middling
wiring and high Q, narrow band
resonance spikes in the armtube, and
bearing friction issues.“Stylus acceler-
ations reach some 20,000g and the
forces on the stylus are massive.

Bias non-linearity or excessive
frictional lateral loads will move

the generator out of its optimal
position (distortion) and accelerate
stylus wear”, he says. There’s also the
overall system resonance damping,
what he calls “the 10Hz effect”, which
affects secure tracking, even if it's
rarely heard directly.

Arthur says the FXR is designed
to address all of these issues.
Interestingly, he says “it would be
easier to make a complete arm from
scratch”, pointing out that the arm
has to be carefully dismantled from
the original setup using custom made
jigs and tools. The arm beam is then
“parted off to a precise length” and
the FXR tube is then jigged and
bonded to the cut-down arm stub.

Before this is done, it has to be
pre-assembled; he’s a little bashful
about this, as you might imagine,
but suffice to say the object is to
produce the most acoustically inert
structure possible. The thin walled
aluminium tube gets a carbon fibre
cross section, tensioned within, which
terminates in a custom headshell
mount. The new bearing pillar is
assembled with ABEC 7 bearings,
adjusted and set. Once assembled,
the chosen cabling/connector system
is added. Along the way, five separate
quality checks take place.

The arm’s price “starts” at
£1,175, whereupon customers can
specify a range of options; there’s a
12" version being talked about. and
two variants to fit Linn geometry
and mountings; one is for the
standard LPI2 armboard, the other a
“direct drop in” variant for the Keel
subchassis. There are also mounting
options for SME’s Mode! 20, 9" or
12", Wiring options inclade one
piece wiring or detachable 5-pin
plug connectors. Funk will also mod

a customer's existing arm for £900.
As for colour choice, Arthur says, it
is identifiable at one hundred paces!
Love it or hate it, it is uniquely Funk.
If you want a black or silver arm,
then buy someone/everyone else’s!”

In the flesh, the FXR Il is rather
nice: of course it does look like a
‘hybrid’, but a very professionally
done one at that, and any readers
who like direct handcueing will
enjoy the silky precision of the way
the arm feels. Its distinct headshell,
which is little more than a slide-in
cartridge carrier, is designed to make
cartridge installation easy and the
cartridge tags are substantial enough
o be fitted with fingers rather than
tweezers.

SOUND QUALITY

Listening was done mostly on a
Technics SL1200, which is a known
quantity, but also on a Funk Saffire
which | hadn’t heard in my own
system before. | also got the chance
to do a direct A-B comparison
between the FXR Il and an SME
Series V tonearm, using the same
Denon cartridge and Technics
decks. Listening in isolation saw me
moving to a vdH The Frog moving

N}

"this

it has a big hear

VINYL SECTION

the Funk arm made the SME sound
positively aloof, despite its charac-
teristic supreme grip and focus.

For example, 4hero’s ‘Cosmic
Tree’ starts with a slow building
violin introduction, and even at its
relatively low volume (compared
to the crashing snare drum and
bass guitar that follows), the FXR
Il sounded tremendously animated
and fizzing with energy. | was struck
by the phrasing of the strings, which
the Funk accentuated, and the SME
played down.The result was that
the former arm came over as having
more passion, or rather the music
did; | felt gripped and locked in to
the human ‘vibe’ in the recording
studio, whereas with the SME | got a
beautifully architectural description
of the soundstage, provided matter of
factly, with riflebolt precision.

Tonally the Funk proved pretty
much spot on, I'd say, adding very
little of its own character; against
the SME it's a touch less ‘dark’ but
you certainly couldn't call it bright
or shiny in any way.Against the SME,
vocals had a touch more presence,
and came over with a greater sense
of urgency too.Again, | found myself
enjoying the phrasing of the singer’s
voice, whereas with the SME it was
the sheer painstaking accuracy of the
production | became preoccupied
with. The former delighted me
musically, the latter felt more like a
brilliant measuring instrument.

In terms of soundstaging, the
Funk was excellent, managing to
make the Technics sound extremely
expansive, despite the host SL1200's
less than brilliant abilities on this
score; indeed it has something of
a‘stereo wide’ quality to it, with
instruments located in the mix with
great boldness and power.The SME
by contrast offered an even higher
degree of focus in terms of where

ted, powerful and

energetic sound that lets the music's
flavour flood out..."

coil.

The FXR Il isn’t a difficult arm
to describe; it has a big hearted,
powerful and energetic sound that
lets the music’s flavour flood out.

It reminded me of a King Charles
Spaniel romping through a park,
absolutely unstoppable and full of
the joys of spring. It was a striking
contrast to the SME Series V, which
was an altogether more cerebral and
ordered affair. Indeed, in some ways

www.hi-fiworid.co.uk

instruments were in the mix, but
seemed to ‘distill down’ the size of
the soundstage itself slightly. Depth
perspective was excellent with both
arms, the Funk seeming a little more
forward and out towards the listener,
and possibly not dropping back so far.
But it was marginal; both arms could
be considered as being up at the

top of the tree in this respect, the
Funk being all the more remarkable
because of its relatively lower price.
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ANATEK RESEARCH
APOLLO

ATACAMA

AV INTERNATIONAL
CHORD COMPANY
CHORD ELECTRONICS
CLEARAUDIO
DYNAVECTOR
EARYOSHINO
GOLDRING

GRAHAM ENGINEERING
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ISOTEK

KOETSU
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MAGNEPLANAR
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HIFISOUND Castlegate mill, Quayside, Stoc
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C
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STAX

SUGDEN AUDIO
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TRICHORD RESEARCH
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USHER AUDIO

VAN DEN HUL

Analogue

Acos Lustre, excellent Japanese tonearm

Ariston RD8O Superior, Mission 774, vge

Benz Micro Glider, excellent low hours

Cardos Neutral Reference Tonearm Cable, weeks old
(learaudio Unify tonearm, brand new

Decent Audio Wallshelf, used

Garrard 301, good cosmetics, full working order
Linn LP12, Funk Vector, Naim Aro, superb!

Linn LP12, Ekos in block osh

Linn LP12 Rosewaod, Cirkus, Lingo, Ittok, boxed
Linn Ekos 2, excellent with T (nb?e

Linn Linto, excellent condition, boxed

Michell Hydroulic Reference, SME 3009, new fid
Michell Gyro SE, excellent boxed with HR supply
Monitor Audio MAS00 Direct Drive, excellent!

Pink Triangle PT Too, Linn Ekos, offbaard p/s excellent
Project RPM10, speedbox, nr mint boxed

Project X Pock, very low hours nr mint boxed

Rega P3, in green

Rego P1, ex demo

Rega Planar 2 ¢/w RB250 and Super Bias, excellent
Rega RB250 with stubmod

RoEson Reference PSU in black, ex demo

Roksan TMST & DSU superb boxed, recent TM service
Rokson Xerxes, XP$2, TabrizZi excellent

SME 3009/2, excellent

Systemdek IIX, ¢/w Systemdek orm, vgc

Thorens TD125, extelr;nt original box /pocking

Tom Evons The Groove, eX(eﬂenl

VPI Super Scoutmoster, SDS, Clamps, Feet efc superh
Wilson Benesch Act 1 Tonearm, ar mint superh

Radio/Recorders

Arcom FMJ26DAB, excellent boxed
Arcom DT91 FM/DAB, excellent boxed
Nakamichi ZX1000L, just serviced, vge
Quad FM3, vgc

Quod FM4, vge

Quod FM66, excellent

149
79
399
299
999
149
799
1999
1299
1499
999
599
749
899
49
999
999
499
79
149
149
19
Call
1749
599
179
149
799
1099
2749
799

49
19
Coll

99
179
299

Amplifiers

Audio Innovotions $700, excellent boxed

Arcom A28, nr mint boxed in black REDUCED
Arcam A38, nr mint boxed in black REDUCED
Audio Synthesis Flame T, excellen) boxed remote
Audiolab BOOOP, UK version

Audio Research 5P11mk2, 2009 AS service
Audio Research 1515, excellent boxed

Audio Researcn 1526, os new boxed

Audio Zone Amp 2 Monoblocks

Bryston B6OR integrated, nr mint boxed

Conrad Johnson MY60SE Power nr mint boxed
(R Developments Colypso, vge boxed

Esoteric AI10, built in DAC and phono, excellent!
Krell KAY300, vge clossic infegrated ¢/w remole
Krell Evolution 600 Monoblucks

Levinson No27 Power amp, vgc

Lyngdorf TDAI2200 with Roomperfect and DAC
Marantz SM17 Power, excellen? boxed

Melody 101 pre and Matching Monos, ex demo
Melody 2A3 Integrated, ex demo

Melody 300b Integrated, excellent boxed
Musical Fidelity A3(R, vgc remote

NAIM NAC122/150, excellent boxed

NAIM NAIT XS, excellent boxed

NAIM 250, boxed, recased fo olive & serviced in 2000
NAIM NAPY145, excellent

NAIM NAP250.2, excellent boxed

NAIM NAC82, napse, excellent boxed

NAIM NAC52, extellent boxed

NAIM NAC202, excellent boxed

NAIM NAC282, excellent boxed

Primo Luno Prologue one, excellent boxed

P45 Audio Trio P200, excellent boxed with remote
Rega Brio 3, excellent boxed

Rega Cursa, excellent

Roksan Caspiar M Series Integroted ex demo
Roksan Kandy K2 integrated ex demo

Rote! RA04 and RADS, both as new boxed

Tog McLoren 60irv, nr mint boxed

Unison Research Unico hybrid Integrated, due in

499
449
649
499
99
199
1299
Gll
799
999
1499
699
19y
999
Offers!
1499
29
299
Call
Call
799
349
599
849
799
999
1749
899
1999
799
1399
799
399
199
149
799
599
Call
399
CGll

Digital

Arcam (D17, v rint boxed

Arcom (D331, o5 new boxed

Arcom (D37, excellent boxed

Audio Researth (D3Mk2, excellent boxed remote
Cambridge Audio 640v2, excellent boxed
Consonance {D2.2 24bit, excellent boxed
Copland (D822, excellent bmxed

Cyrus PSXR, excelient smooth black boxed
Cyrus (D6SE, excellent silver boxed

Cyrus (DESE, excellent boxed, due in

Cyrus CDXTSE. nr mint in brashed black, boxed
Cyrus DACK, excehient brushed block boxed
Densen B430, os new boxed

Esoteric DV6C, mint boxed, SAYE £2000!
Esoteric PS/D0S. os new ex demo

Linn Numerik, vge

Morantz 8003, excellent boxed, Due in
Morantz SA1S, excellent boxed

Marantz (D17KI, excellent boxed

Moroatz (D12/0M12 excellent with tabletop remote
Micromegu (D10, nr mint bexed new model
Micromegu (D30, nr mint boxed new model
Naim (D5, excellent boxed

NAIM (D3, extellent

NAIM CDS/CDPS, nr mint boxed

NAIM (DX2, excellent boxed with remote

P$ Audio Digilink DAC, as new ex demo

Rotel RCD0B, os new boxed

Sugden (D21SE, ex demo nr mint boxed
Sugden (DMoster Bijou (D player, as new boxed
TEAC P700/D700 excellent boxed 1/2 size poir

AV /Accessories/Cables

Chord Epic Speaker cables, factory terminated pair
Isotek and LAT extension blocks

NAIM XPS2, nr mint boxed later version

NAIM Supercap in Olive, new Burndy

Onkyo 507 607 & 807 os new ex demo boxed

PS Audio Quintessence, as new boxed

349
399
799
1799
179
599
049
9
449
399
499
599
599
299
Call
299
449
499
399
199
599
n99
499
349
999
1399
Gl
ikl
939
599
749

Gll
Gll
1749
179
Call
499

Loudspeakers

An Stiletto, mint 2 months old! 599
B&W DM70 excellent for year, full working o-der 999
Costle Conwoy 3, excellent boxed 99
Definit ve Technology Mythos 2, pair, bargoin! 399
Kudos €10, early bi-wire pair in Rosenut 1299
Linn Ninko, excellent boxed 449
Mogneplonar MG1.6, ex review 1499
Martin Logan Purity, ex demo, for details 1999
Martin Logon Odyssey, excellen boxed 99
Monitor Audio GSW12 Gold series Subwoofer, excellent 699
Maonitor Audio MA1800 Gold, large floorstander, borgain 349
Monitor Audio Platinum 300, excellen crated 3499
PMC FB1i in Walnut, os new boxed 1499
PMC Foct B in Tiger Ebony, excellent boxed 349
Proac Tablerte Ref B Signature in Ebony, mint boxed 799
Proa Studio 130 in ak, excellent boxed 699
Proae Studio 140 in Ebony, excellent boxed 999
PSB Alpha B1 Stereophile Product of the yeor BARGAIN!!! 99
Quad 21L in Birds eye Maple finish, nr miny 349
Rega RS1, mint boxed 19
Rega R3, in cherry boxed 19
Revel Performa F32, excellent boxed, serious value! 1399
Spendor $3/5se, excellent boxed 549
Totem Model One Signoture, excellent boxed 949
Totem Arro with "beaks 599
Theil (57.2, lorge floorstander £13k new...BARGAIN! 2999
Usher Mini Dancer 2, ex demo, nr mint Call
Usher Be718 Stondmount, excellent boxed 849
Wharfedale Diomond Home cinema pock, ex demo Call
Whar‘edole Active Diamond 7.Js - rare boxed! 19
Yemaha NS1000M, block ash, originol grills 49

SPECIAL SV LeaLs

Audio Analogue restendo Amp & €D, ex demo 7%
Esoteric SA10 & Al10 combo, os new 2249
Micromega (D10 & 1A60, both o5 new 999
Micromega (D30 & IA1B0 both os new 1999
Onkyo A733/(733 Amp and €D ex dispioy 599
Shanling MC30, as new boxed 499

Tue to Sat 10 il 6, te

THE UKs PREMIER VINYL RELATED RESOURCE WILL BE AVAILABLE SOON ONLINE!
If you need us sooner than that, please call 01642 267012 for assistance

01642 267012 or email world@2ndhandhifi.co.uk




VINYL SECTION

REFERENCE SYSTEM

Technics SL1200

SME Series V tonearm
Marantz TT-1000 turntable
Origin Live Encounter tonearm

vdH Frog moving coil cartridge

Icon Audio PS3 phono stage

MF Audio Passive Magnetic Preamplifier
World Audio Design K5881 (modified)
Yamaha NS1000M loudspeakers

emphasise that this is only to a tiny
degree; the SME achieved more of
the sense of the notes switching on
and off like an LED. Funnily enough
however, this didn’t translate to

it being more ‘musical’. Indeed if
anything, the reverse was true. This of
course makes one wonder if Arthur

the hi-hat was wonderful, again the is planning a higher priced, ‘statement’
| also found the FXR I to be Funk taking special trouble to tell arm; well | might think that, but he
very handy in the low frequency you all about the musician’s phrasing. couldn’t possibly comment!
department; Corduroy's ‘10:28 From In terms of dynamics, specifically
Shibuya’ is a beautifully recorded, those small nuances that make all CONCLUSION
bass-driven slice of modern Acid the difference between passion and So, just when you thought it was
Jazz, and the Funk lapped it up. Its peace-work, the Funk was masterful safe to come out, to peruse the hi-fi

world without the threat of another

"In terms Of ’[hOse Sma“ NUANCES  modded andlor cloned Rega striding

the landscape, out comes the Funk

that make a” the dlﬁ:erence, the Firm FXR Il. But as you'd expect from

a designer who did some of the most
H interesting things with turntables
I:Uﬂk Was maSterfUI 00 0 back in the nineteen eighties, this

arm isn’t just another ‘me too’ rewire

bass is very animated and tuneful, at the price. and counterweight tweak. Instead,
bouncing along like a rubber ball; A pretty persuasive performer the mods are profound in nature

this is something neither the stock then; considering we're talking about and have a correspondingly dramatic
Rega can do, or the SME. Whiist the a sub-£1,200 tonearm, it's difficult to sonic result. This is an open, spacious
latter was perhaps a touch deeper think of anything that comes close. and animated sounding tonearm

and more gutsy, there was less of a In absolute terms though, the Funk that succeeds spectacularly in the
sense that the bass guitar was playing  isn't utterly beyond reproach. Further  extraction of music from the groove.
a tune; instead the focus moved to listening with another SMEV showed  For the amount of performance it
the texture of the fingers on the a slight propensity to ‘smear’ the provides at the price, it’s practically in
strings. The Funk sewed this lovely spaces between the notes. | must a gang of one.

liquid bassline in beautifully with

the rest of the mix, making the - : MEAS“RED P[RFORMANCE

two one and the same. Again |

: - ; The Funk FXR Il arm uses a Rega much of this being attributable to the
f:t“;fh'; 2':;;:’;:’::: S #5300 arm pilar assembly, with a inverted headshell saddle cartridge

. y new arm tube grafted on. Comparison fixing; headshells, integral or not,
ekl UGS with the old tapered aluminium arm is  always measure worse than clamps |VERDICT 0O O OO
COIUIE R E U RIS Sl jnteresting, even though the assemblies  like this. So the Funk FXR Il measures Don't be fooled by its Rega roots;
in the nineteen seventies ad, it are a Jotdifferent. The lowest, primary surprisingly well for what is, visually, this is an excep!ionally lyrical and
adds life! arm tube vibrational mode is lower on an unprepossessing design. NK engaging sounding tonearm, even at

The Funk’s treble is the Funk than the RB300, at around its premium price.

FUNKFIRM FXRIl  £1,175
The Funk Firm

P R T R R 1502 our analysis shows, but itis well  ApA7 VIBRATION
of this being fike a beguiling, damped and of very low amplitude. This

bouncy unipivot with nothing at
either frequency extreme. Right
up past the hi-hats, the FXR Il
told me a lot about the treble

leaves the rest of the lower midband
clear of unwanted wibrational behaviour,
which bodes well for bass dynamics,
image stability and general tidiness. FOR

(© +44(0)1273 585042
www.thefunkfirm.co.uk

: ) There is:a small double hump just above - bouncy, lyrical sound
and was decently crisp and silky B e R L o .
- e : s - capacious soundstaging
with it. In conjunction with that & EFFERER FTEEr T ST wral tonali
big, kinetic bass and a clear, because a similar effect can be seen in ) :eu :'a onality
dimensional midband, it made the RB300 and 301 arms. Above 2kHz - fine dynamics
for an enormously enjoyable the Funk arm tube and headshell are

AGAINST

performance. The rhythms unusually free of high frequency ringing,
- badge snobs look away!

of the snare drum playing off
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CD Mastering in progress...
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FEATURE

Record Makers

Paul Rigby looks at Stockfisch Records...

erman-based Stockfisch

Records (www.stock-

fisch-records.de) produce

vinyl, SACDs and CDs

featuring a wide variety

of largely singer/song-
writer material, often acoustic guitar
but with folk, classical and jazz ele-
ments adding a frisson of variety to
the label.

Artists include Sara K, Chris
Jones, Ewen Carruthers, David Roth,
the Sebastian Sternal Trio and many
more.They've been in business for
thirty-five years and create all of
their music with the audiophile firmly
in mind. Owner
i Gunter Pauley
explains, “we
offer singer-
songwriter
material
— mainly
acoustic guitar
oriented. It's my
own personal
preference but
I've always felt
that you should
do what you
love and not
what you think
people might
want to hear”.

“I've had a lot
of luck”, adds
Pauley. "We've
found a niche
in the industry
- a niche that
other, larger,
companies have
never found
worthwhile to
exploit. They,

in effect, have
always chased
the hits to
satisfy their
voracious profit
model.We don't
have to”.
Pauley likes

NOVEMBER 2010

to take care when recording his
artists, and it shows in nis studio
production values. That is, unlike

a typical pop recording that you
might hear via a major labe!l which
shows all the signs of being a rush
job, Pauley’s works are,“more of a
document for the future, a bit like
a painting. | can't understand my
label colleagues when they declare
that a piece of music has a lifespan
of, say, four weeks. | like to create
music which is an ever lasting thing.
When you work with a musician

— an artist — you can see how
seriously he is doing his job. Hence,
it is a shame if you don't treat his
work with the same respect. Surely,
the very least you can do is to put
as much effort into his music as he
does!”

This is why Pauley’s recording
studios are filled with the best Stockfisch supremo Gunter Pauley.
possible equipment he can get his -
hands on.And if not, he creates the
stuff himself.*| started my studio with

a home built mixer, thirty years ago,”
he declared.”I've known some people
who might not particular enjoy the
genres of music that we cater for but
still buy our records because they
are so well produced that they like to
push them through their expensive
hi-fi systems!™

What Pauley also recognises
is that a mutual respect is then
forged via the label and the artist,
that fragile element called trust is
built, the artist then relaxes and a
better performance is produced,‘“so,

|

everyone wins”, smiles Pauley.

Beautiful Fazioli grandeia
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Stockfisch's recording studio.
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Direct Metal Master.

Check out Stockfisch vinyl and SACDs, and
see what you think. They’'re a company that
not only has a wealth of music on offer but

firm audiophile values and views that no
reader of this magazine should ignore.

SOUNDING OUT

FEATURE

Stockfisch has collected a number of artists on its roster over the years;
here's a selection of what can be found both on vinyl and SACD....

VINYL

THE BASSFACE SWING TRIO
Tribute to Cole Porter
Intriguingly placing a picture
of the company’s DNM cut-
ting lathe on the front cover
instead of the artists themselves — obviously
hailing its audiophile kudos - this album fea-
tures eight tracks by Porter including ‘Love for
Sale’ and ‘You'd Be So Nice to Come Home to'.

@ e basatsle swing

THE PAPERBOYS

Live At Stockfisch Studio
Utilising traditional folk-
related instruments such

as flute, banjo, fiddle and
whistles, this six-piece band
has a gentle folk rhythm with
a male and female harmonic
delivery. Tracks include ‘Comfort And Kind' and
'El Baile Del Puma’.

SEBASTIAN STERNAL TRIO

Paris

The jazz that this trio pro-

duces might be relatively

low-key but it’s definitely

searching and quite adven- x

turous. As with all of the

vinyl on offer here, the production values are
excellent with dynamics being top notch. The
addition of the dulcet French tones of Anne-
Marie Jean is a welcome one.

SARA K

Water Falls

Spread over two discs, this
double LP offers a rather
moody production that pro-
vides the listener with both
air and atmosphere. Sara K's
style is cool, investigating the lower registers.
Anyone out there who likes Diana Krall shouid
investigate...

DAVID ROTH

Pearl Diver

Roth’s delivery has an easy-
going, friendly warmth that,
with his acoustic guitar
accompaniment, is quite
soothing in its presentation.
He is accompanied by a range of musicians but
his style remains intimate. Includes ‘Rising In
Love’ and ‘Before | Die’.

STOCKFISCH RECORDS

Vinyl Collection

A label sampler by any other
name, this fine compilation
of the company’s artists
features both David Roth and
Sara K, featured above, but
also other artists such as Mike Silver, Eugene
Ruffolo, Ewen Carruthers and Steve Strauss.

M

LT

N

= Leaving At Dawn
< Taylor, in creating this
= album talks about rein-

SACD

EWEN CARRUTHERS
One Red Shoe

Having quite a folkish
delivery, Carruthers sings
his own songs and, like
David Roth mentioned elsewhere, achieves
an intimate atmosphere that draws you
into the performance. He is not afraid to
investigate varied instrumentation either:
witness the inclusion of dobro, sitar guitar,
shakuhachi and hulusi!

DENNIS KOLEN
Northeim Goldmine
Kolen has a very lyrical
voice, one that has a
gentie yet eager pace
that moves the song ever
onwards giving impetus to his music. Full
of bouncy rhythm , Kolen's higher registers
adds interest to his delivery.

CARL CLEVES &
PARISSA BOUAS

Out Of Australia

This album provides a
platform for both Cleves
and Bouas to dominate
the stage and push their own songwriting
skills while the other offers harmony back-
ing that adds meat to the performance.

BLUE CHAMBER
QUARTET

Children’s Songs

An unusual album that
takes jazzman Chick
Corea’'s 1970s record-
ings to the fore — recordings that were

not actually recorded by Corea until 1984.
Each simple piece is well interpreted by
this quartet playing piano, harp, vibraphone

= and double bass with elements of guest

percussion thrown in.

ALLAN TAYLOR

troducing stories in the
old fashioned troubadour manner: tales,
emotions and how we relate to each other,
that is. His work is earnest and relatively
intense in a quiet way.

STOCKFISCH RECORDS
Closer To The Music
The SACD section of the
Stockfisch catalogue,
likes its vinyl counter-
part, also has its label sampler but, in this
case ‘it’ becomes ‘they’ as the sampler
ranges over three volumes. As an added
bonus, the third volume also includes previ-

= ously unreleased tracks.
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High End Cable
www.highendcable.co.uk
Call Dave on 01775 761880

ald erlee

Audience have been producing High End Cables for some-
time now culminating in the new Au24e. Top systems need
the best and with Audience there are none to surpass them
at their price points. 1m pair Au24e RCA interconnects cost
just £729.00 with the matching 3m pair of speaker cables
just £1,559.00. Very affordable excellence.

If your budget can not stretch to the Au24e then the
Meastro might fit the bill at £259.00 for the interconnects
and £670.00 for a 3m pair of speaker cables.

Please visit the website for the full range of Audience Hi-fi
products including their excelfent power conditioners and
power cords.

IAN HARRISON HI-FI . 01283 702875

HIFI AT DISCOUNT PRICES. FREE NATIONWIDE DELIVERY

SALE!

TRADE IN YOUR OLD MOVING COIL CARTRIDGE & SAVE UP TO 60% OFF THE RRP.

DENON MC CARTRIDGES £POA MICHELL ENGINEERING £POA
DENON AHD7000 £700 MOTH GROUP £POA
DENON AHD5000 £460 ROBSONACOUSTICS £POA
DENON DP-200USB £POA AUDIO TECHNICA HEADPHONES £POA
QACOUSTICS SPEAKERS £POA HARBETH SPEAKERS £POA
GRADO THE REFERENCE 1 £800 ORTOFON CARTRIDGES £POA
GRADO MASTER 1 £525 TRANSFIGURATION AXIA £850

GRADO REFERENCE PLATINUM 1 £210 TRANSFIGURATION PHOENIX £1300

GRADO PS1000 £1500 TRANSFIGURATION ORPHEUS £2350
GRADO GS1000i £935 WHEST AUDIO £POA
TRICHORD DIABLO £599 CLEARAUDIO SYMPHONY £650
TRICHORD DINO MK2 £279 CLEARAUDIO CONCERTO £1100
GOLDRING CARTRIDGES £POA EAR/YOSHINO £POA
AUDIO TECHNICA AT-LP120 USB£210 LEHMANN AUDIO £POA
AUDIO TECHNICA AT33EV £POA BENZ MICRO £POA
AUDIO TECHNICA AT-OC9 ML3 £390 TOM EVANS £POA
AUDIO TECHNICA ATF7 £255 ROKSAN CARTRIDGES £POA
AUDIO TECHNICA ATF3 Il £160 ROKSAN TONEARMS £POA
SUMIKO BPS EVO il £205 CREEK/EPOS £POA
STAX HEADPHONES £POA THORENS £POA

ALSO SUPPL

VAN DEN Hi! CARTRIDGE MAN, SUMIKC, SME, GRAHAM, MOTH, HADCOCK,
EAR/YOSHINO, ACOUSTIC SOLID, HEED, GRAHAM SLEE, PURE SOUND, AESTHETIX,
ACCUSTIC ARTS, NAD, SONY, NU FORCE, SUGDEN, HALCRO, C AT GAMUT, MONRIO,
PATHOS ACOUSTICS, UNISON RESEARCH, OPERA, HARBETH, USHER AUDIO, DIAPASON.
AUROUSAL, ERGO, STAX, AKG, BLACK RHODIUM, TRANSPARENT, QED, IXOS, HI DIAMOND,
SUPRA, WIREWORLD, KEMP ELEKTRONICS, B.C.D, CUSTOM DESIGN, OPTIMUM, ASH
DESIGN, APOLLO, ALPHASON, B.D.., ICON AUDIO, PRO-JECT, PSB, TIVOL! AUDIO,
KOETSU, LONDON (DECCA), REGA, AUDIO CASSETTES, BATTERIES AMATEK.

PLEASE PHONE TO CONFIRM PRICE & AVAILABILITY PRIOR TO
ORDERING. ALL GOODS ARE BRAND NEW & BOXED WITH FULL VU.K,
GUARANTEES.NO EX. DEM OR EX DISPLAY GOODS. NO GREY IMPORTS.
GOODS ARE NOT SUPPLIED ON APPROVAL. SORRY, NO GENERAL
CATALOGUES. PLEASE PHONE OR WRITE FOR SPECIFIC REVIEWS,
BROCHURES OR PRICES. SUPPLIER OF HIFI PRODUCTS & ACCESSORIES
SINCE 1986 MAIL ORDER ONLY FROM; IAN HARRISON, 7 MILL HILL,
REPTON, DERBY, DE65 6GQ.

TEL: 01283 702875, 9am - 9pm INCLUDING SUNDAYS.
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Our FREE Hi-Fi DIY guide is packed with
products, tips and step-by-step guides to
upgrading your Hi-Fi. FREE

‘ DIY GUIDE

* REQUEST A CATALOGUE - PACKED WITH OVER 300 PRODUCTS *

Order online at www.russandrews.com [+=
Calluson 0845 345 1550

and request your FREE DIY guide and we'll

include our full product catalogue

{74 KIMBER KABLE

Exclusive UK distributor Solutions for better music & movies

® Mail Order Direct » 60 Day Home Trial ® Cable Upgrade Scheme e FREE Delivery
{on orders over £100 within UK Mainland)}
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hi-fi for grown-ups

ipswich (01473) 655171
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REAL VALUE

REAL STORES REAL PEOPLE REAL PRODUCTS

SEVENOAJ<S

S OUND & VISION

audio«I

SEVENOAKS SOUND & VISION AND AUDIO T

are in the process of merging their respective businesses.

OUTSTANDING CUSTOMER SERVICE
DEDICATED DEMONSTRATION FACILITIES
CUSTOM INSTALLATION

IMPROVED NATIONAL COVERAGE
WIDER PRODUCT SELECTION
UNBEATABLE PRODUCT KNOWLEDGE

J

HOME DON’T FORGET TO VISIT!

E NTERTAI N M ENT Renaissance Hotel, Blackfiiars Street, Manchester, M3 2EQ
THE MIANCHESTER SHOW ..., EE0ETH

r

For more details visit www.manchestershow.co.uk

SEVENOALS SEVENOAKS STORES
ABERDEEN CHELSEA GUILDFORD LOUGHTON  PLYMOUTH SOUTHAMPTON  [LEEATJ
01224 252797 (20 7352 9466 01483 536666 0208532 0770 01752 226011 0238033 7770 Pricing in Iretand may vary from the UK
BRIGHTON HOVE CHELTENHAM HOLBORN MAIDSTONE  POOLE TUNBRIDGE WELLS DUBLIN
01273 733338 01242 241171 0207837 7540 01622686266 01202671677 01892 531543 01 275 1100
BRISTOL EPSOM KINGSTON NORWICH READING WATFORD
01179743727 01372720720 0208547 0717 01603 767605 01139507768 01923 213533
BROMLEY EXETER LEEDS WETHERBY NOTTINGHAM SEVENOAKS WITHAM ESSEX OPENING SOON
02C 8290 1988 01392218895 01937 586886 01159112121 01732459555 01376 501733
CAMBRIDGE GLASGOW  LINCOLN OXFORD SHEFFIELD  YEOVIL BEDFORD
01223 304770 0141 3329655 01527 527397 01865241773 0114255586° 01935 700078 WEYBRIDGE

audioT AUDIO T STORES

BASINGSTOKE BOLTON CAMBERLEY ENFIELD MANCHESTER  PRESTON SWINDON WORCESTER
01256 324311 01204 395789 01276 685597 o) 01772883958 01793538222 01905 619059
BLACKPOOL BRENTWOOD CARDIFF LANCASTER PORTSMOUTH SWANSEA WARRINGTON

01253 300599 01277 264730 02920228565 01524 39557 023 9266 3604 01792474603 01925632179

PLEASE NOTE

Audio T stores (not included above) close to an existing Sevenoaks Saund & Vision store » BRIGHTON » BRISTOL » CHELTENHAN » EPSOM » OXFORD
» READING » SOUTHAMPTON » TUNBRIDGE WELLS, will carry an alternative product range, predominantly 2-channel. These stores will have their own
dedicated website and advertising

Until the merger is complete, which will take a few months Sevenoaks Sound & Vision and Audio T will remain separate legal entities.

FOR LATEST PRICES, OFFERS & ON-LINE STORE VISIT WWW.SSAV.COM
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HI-FI SPEAKERS

MONITOR AUDIO
PLATINUM - SILVER RX - BRONZE BX

B&W SPENDOR
CM SERIES - 600 A-LINE

Concert Grand CM Series

Platinum A-Line

natural radane e nost

Beethover

Reference

Bronze BX

AIC

PLEASE NOTE: SOME BRANDS/PRODUCTS ARE NOT AVAILABLE AT ALL STORES. SPECIAL/ADDED VALUE OFFERS ARE NOT IN CONJUNCTION WITH ANY OTHER OFFER (NICWAOOQ)
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HI-FI SYSTEMS AND MUSIC SERVERS this month's special
ZEPPELIN rDAC SOLO NEO
[l M
@ - Wi

OFFERS
%

OFF__

| SPEAKERS RRP-WHEN YOU PURCHASE
ARY HI-FI AMPLIFIER OR A/V RECEIVER

ZP120/2P90/CR200

Maximum speakers RRP £1000. Most, but not alld)[anis included

PR e £275 T4

AM
me 649 BI3

MARANTZ

BLU-RAY PLAYERS

PANASONIC CD6003 copuaver
Tis news PM6003 ampuirier
DMP-BD65 DMP-8D85 DMP-BDTI00 o e ——— £598 ko
| SONY DZNON PIONEER WHARFEDALE _
-t DIAMOND 10.1 speaers
e , WORTH£199
- -N OR CHOOSE OTHER SPEAKERS |
- &) OF EQUIVALENT VALUE f.1 )
BDP-S370 BDP=S570 DBP-1611UD DBP 201 'IUDJ BDP=330 BDP-LX53

HOME CINEMA AMPLIFIERS AND RECEIVERS

ROKSAN NV Ll LESS THAN
ONKYO YAMAHA CASPIAN M1 PRE & PAIR £2299 HA F
s . MOND POWER AMPS PRICE

- i HALF PRICE! | % HALF PRICE!
ROKSAN ARCAM
CASPIAN SERIES-M1 SOLO MUSIC FM
PRE / POWER AMPLIFIER SYSTEM
AVR-1911 AVR 3311 TX-SR608 TX-NR808 RX-V567 RXV767 TRz e
AVR-2311 AVR-4311 TX-NR708 TX-NR1008 RX-V667 DSP-27 T IEEe—=F

EX-SPEAKERS, FM ONLY [NO DAB TUNER]

HOME CINEMA SPEAKER PACKAGES £1399%‘&Y§5

B&W I | | ARCAM T £ ymg iTj

MINI THEATRE 2000 CINEMA PACK KHT3005SE FMJCD17 CD PLAYER
et " S e ARCAM TRADEIN OFFES v
{AD JEEER i
| FMJA18 AMPLIFIER £479 j
| MONITOR AUDIO
' BRONZE BR1 SPEAKERS £ 1 29

' MONITOR AUDIO £299 A

KHTI0052  KHT20053 BRONZE BRS SPEAKERS

PLEASE NOTE: PRICING IN IRELAND MAY VARY FROM THE UK

Al

MT-25 MT-30

ADVERT VALID UNTIL 15/13/2010, E&OE

FOR LATEST PRICES, OFFERS & ON-LINE STORE VISIT WWW.SSAV.COM
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The

Plastic

Age

o sooner had the ink
} dried on the pages of
1Y the September 2007
G issue of Hi-Fi World and
yours truly was the sub-
ject of a right old rol-
licking from a large number of forum
posters, berating me for celebrating
(and | paraphrase) “cheapo plastic Jap
crap”.Yes, it was our Technics SL1200
tune up article, and a lot of people
weren't going to take it lying down...

Perhaps it was understandable in
retrospect, as the Technics was the
antithesis of everything the makes up
your classic British superdeck. For a
start it was Direct Drive, and it also
lacked sprung suspension, and wasn't
‘supposed’ to be a hi-fi design. Indeed,
its ubiquity in nightclub environments
was proof for many that it obviously
couldn’t be any good for audiophile
applications. The notion of an
excellent sounding, ‘plug and play’
turntable requiring almost no special
treatment or intricate set-up? Perish
the thought!

Still, a couple of years on and the
SL1200 has become acceptable, after
a fashion. | now regularly see people
using them, often with different
tonearms and/or power supplies, in

quite serious audiophile
applications, often
replacing high end
British belt drives.
) The propaganda
' d ' war, such as it
was, has been
) won, perhaps?
Well, just when
| thought it was
safe to come out of
the kitchen, here comes this. Audio
Technica’s AT-LP120-USB is almost
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David Price gets in a spin
with the direct driven Audio
Technica AT-LP120-USB
turntable...

an inch-perfect clone of the SL1200.
Well, superficially at least, because it
sadly gives succour to those who're
not aware of just how good the
Technics is. Those who still think the
SL1200 is actually made of plastic,
never having actually seen one in
the flesh (in truth, the complete top
section of the deck, inside and out, is
cast aluminium alloy; the SL1200 has
little plastic in it at all) won't be able
to tell the difference. The AT-LPI120-
USB is just the deck that those
who've never touched a Technics
imagine it to be.

Of course, this is no accident.
The SLt200 has become de rigueur in
civilian circles; ask your postman to
draw you a picture of a turntable and
it will look a lot like this. So Audio
Technica understandably styled their
new budget deck very much in the
same vein. They’ve even emblazoned
the phrase 'professional turntable’
on its plinth for good measure. And
in one sense, they've taken some
trouble; pick the Audio Technica deck
up and it's a case of, “wow, that’s as
heavy as a Technics”...

So, if it looks like the real
thing, and feels like the real thing
(in weight terms) then perhaps it
practically is the real thing? Sadly no,
because whilst the 450x352x157mm
AT-LP120-USB might be almost as
heavy as a Technics, it's not almost
as heavy for the same reasons. It
weighs an impressive 10.7kg, but
a little bit of screwdriver work
(“reverse engineering”) reveals it's
got about four kilos of aluminium
sitting inside its plinth just adding
ballast. In short, the SL1200 is heavy
because it’s built that way, whereas
the AT is a lightweight plasticky deck

but with heaviness added! Be
clear about this; although the
AT-LP120-USB looks like an SL1200,
right down to its curiously similar
tonearm, silver plinth and pop-up
cueing light, it most emphatically is
not.

Alright then, so it’s no Technics,
but maybe we should cut it some
slack, Jack? After all, the 120-USB
costs just £250, and that’s a lot less
than the SL1200, and the Audio
Technica has a trick up its sleeve.
That USB output connects directly
to your computer, so using (the
supplied) Mac- and PC-compatible
Audacity software, the deck will
let you record your LP to your
computer hard drive, to burn to CDs
or rip to MP3 (or whatever else is
your digital file format poison). For
many people (and let’s not forget that
these folk aren’t necessarily tweaky
types who read this magazine), this
will be a great feature, and let’s
not forget that all the other USB
turntables I've ever tried barely weigh
in over about 3kg and have precisely
zero aluminium inside (or anywhere
else), so at least Audio Technica are
making some sort of effort!

Other features of this deck
include 'forward and reverse play
capability' (presumably either
for DJs or believers in hidden

y 2
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messages about Paul
McCartney in Beatles'
albums), a cast aluminium
platter (sadly of poor quality; the
SL1200’s 45rpm adaptor is far better
made) with slip mat and a start/stop
button, three speeds (33.333/45/78),
a Direct Drive motor with quartz-
lock. Audio Technica claims a starting
torque greater than 1.6 kgf-cm, but
this is in no way to be considered

a strong motor; light pressure from

a finger will slow it down, whereas
the SL1200 simply digs in and speeds
up again indignantly. There’s a pitch
control (with +/-10% or +/-20%
adjustment) and a removable hinged
dust cover of mediocre quality.

Then there's the rear panel,
which has an RCA flying lead coming
out the back, along with a little
switch to flick between the built in
phono stage and a line level output.
There's also a USB socket too.The
deck comes supplied with a CD-
ROM of Audacity software, which
almost isn’t needed as it's a free and
fast download from the net, in either
Mac or PC format.That's not to say
only Audacity will work; once you've
set the computer’s audio input to the
USB audio codec, you're in business.
It comes bundled with a nice long
USB cable, and there's an Audio
Technica ATP-2 magnetic cartridge

supplied.
Power
up the
AT-LP120-
USB and you'll
certainly not confuse it with an
SL1200; whilst the motor hustles the
platter us to speed quickly, it's nort
exactly overburdened with torque.
The platter slows far more under
load, and the strobe appears to be
driven from the mains, whereas
the speed comes from the internal
crystal, making the strobe as useful
as a chocolate teapot. Looking inside,
whilst a passable piece of work
considering its lowly price (it's barely
more expensive than the Rega RP|
tested earlier), there's so much cost-
cutting going on that simply isn't
there in the SL1200, which isn’t that
much more expensive. The Audio
Technica’s main bearing, for example,
isn't replaceable, and is no great piece
of work either.
Actually, the best bit of the deck
for me proved to be the tonearm.
It's another SL1200 clone; at least
it's only a little less well put togerher
than the Technics, whereas the rest of

VINYL SECTION

the deck isn't on the
same page.The arm
felt quite nice to hand
cue, had a decent range of
adjustments and didn't feel
S like it had been cost-cut down
o nothing. Ultimately though, you
do still need to think of this declk as
a cheap, entry level USB turntable
that’s been ‘pimped up’ to look like
a ‘professional’ product; any other
way of looking at it simply engenders
great disappointment.

SOUND QUALITY

| did my first bit of listening with an
Audio Technica AT-1 1 0E going into a
standard MM phono input, which is a
known quantity for me, and I'm sorry
to say the AT-LP120-USB wasn't the
world’s most promising performer.
Give it some simple music and it
sounds nice enough, in an innocuous
sort of way, but it lacks the visceral
punch of even a well worn SL1200,
and never gets away from sounding
compressed and vague. Sky's
‘Andante’ proved fairly smooth but
a touch wobbly; the Audio Technica
lacked the sure-footed nature of
almost every other Japanese direct
drive I've heard.

In isolation, things weren't so bad;
Caravan's ‘In the Land of Grey and
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VALVE AMPLIFIER
SERVICING
AND REPAIRS

We have over 40 years’ experience in the design, construction, repair
and servicing of all types of valve (tube) amplifiers.
These include: stereo, hi-fi, guitar, cine projector, pre and power amps.

Prices start from:
£25 - initial investigation, testing and diagnosis
£35 — first hour’s work, including PAT electrical saftey testing
£33 - per hour thereafter, excluding cost of parts required
We will always advise the total cost before proceeding.
Valve testing is offered as a separate service at £2 to £5 per valve.
We also offer a standard service package for £75 which includes:
PAT electrical safety testing
Cleaning valve bases
Cleaning potentiometers
Cleaning all connectors
Re-soldering dry joints
Testing all valves
We provide a fully detailed report on the repair carried out.
All test equipment is regularly calibrated and traceable to
National Standards.
Please note: We do not undertake work on any solid state equipment.
T: 01444 881968
Bolney, West Sussex

Pan nell & Partners david@pannellandpartners.co.uk

Power Systems Services www.pannellandpartners.co.uk

M TRA Specialist Suppliers of Audio Accessories

www.mantra-audio.co.uk
ORDER SECURELY @ https://shop.mantra-audio.co.uk

CARTRIDGE SELECTION  STYLUS HEADPHONE SELECTION

Grado Prestige SR-60i £90
Prestige SR-80i £108
Elektra £41 £28 Prestige SR-325i £315
1012 GX £POA £88 Goldring DR 50 £40
1042 £POA £140 DR 100 £50
2400 £POA £135 DR150 €75
2500 £P0A £155  HI FI ACCESSORIES
E'i(:;ca e izg: izg: g :;: ARTcessorigs_USB Phono Plys PreAmp £85
analogue-digital computer interface
Milty Pro Super Exstatic Brush £16
AT95E £34 €22 Shure SFG2 Stylus Force Gauge £37
AT 440 MLa £POA £110
AT-E3 1N £POA N/A REPLACEMENT STYLI
AT-F7 £POA N/A  Swiss Quality Diamond Styli
AT 0C9/HI £POA N/A  ADC  XLM Mk Hl £18
Akai AN S5, AN 60 £14
DL 103 £POA N/A AN2, AN 70 £16
DL 103R £POA N/A  Aiwa  ANT1 £14
DL 110 £POA N/A  Dual DN 145E,DN 165 E £18
DL 160 £POA N/A  JVC DT 55, DT 60 £14
DL 304 £POA N/A  National EPS 24 CS,P30D,P 33D  £14
Ortofon FF15/VMS20 Ell, OM5/10/20  £18
Prestige Black 1 £52 £36 Pioneer PN 210/220/240 £14
Prestige Gold 1 £POA £93 Shure N75C,N75-6, SC35C £14
N75ED/EJ T2 N75-3, N9SED/EJ £18
Dorian £POA £POA EX N/A N 97 HE, VN 35 HE £28
Delos £POA £POA EX N/A  Sony  ND 142/155 G, CN234 £14
‘ ND 143/150/200 G £16
M 97 XE £POA £58 Stanton D 681 EEE £22

“**Over 500 Styli Types Stocked***
Biue Point Special £POA £POA EX N/A EOE prices may vary without notice

B2 =¥ oOrder direct online or Tel/Fax (01757) 288652 &<l
MANTRA AUDIO (HFW), Town End House, Skipwith, Seiby, North Yorkshire YO8 5SQ
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Qur award winning products are
handmade in the UK and let you
hear your music the way it was recorded;
uncoloured,

unsullied,

unsurpassed.

"...super- fi territory"

- Andrew Hamson ~ Hi Fi + issue 70

© Features the legendary Stevens & Billington TX103

© 14dB, 20dB or 26dB of transformer gain

o Flexible loading options from 20ohm to 1.9Kohm

o Three way ground selection switch

© Available in Copper or Silver versions

© Handmade in Hastings, UK %

www.mfaudio.co.uk : : info@mfaudio.co.uk : : +44 (0)1424 858260  musx first audio

Audiography LOVES to design
adverts! So much so that...

...for NEW clients we will design
your first advert for FREE*

*subject to conditior

Why not call or e-mail us today...

t. +44 (0)1273 394 184
~ e. design@audiography.co.uk
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Moving to the USB output, M R :

PC or Mac with an available USB port (USB1.1 or higher)
CD-R or CD-RW writer for burning CDs & installation

I duly loaded Audacity off
the supplied ROM disc,
and got going. If you've
never tried this recording

Includes Audacity software for PC & Mac users
Audacity requires Mac running 0S X 10.1 or later or PC
software you'll find it running Windows (98 and above)

L EL AT TIRETG TR USB Function: A/D, D/A - 16 bit 44.1 kHz or 48 kHz USB
seasoned Steinberg Wavelab FTIFTRRNTS

Pink’ came over in a light, inoffensive
and jaunty kind of way, it's just that
the song lacked focus and precision.
Interestingly this reminded me just
how good bad viny! used to sound;
even cheap decks of yore would
give wide soundstages, a warm tone
and plenty of euphonic softness;
what they lacked was precision,
dimension and grip. When digital is
bad of course, it tends to have grip
and punch but contracts to a tiny

soundstage and sounds cold and hard.

In this sense, a mediocre turntable is
more palatable, and | suspect many
who've not heard vinyl in many
years would actually be pleasantly
surprised. Only when they moved
to a similarly priced Rega RP1, for
example, would they realise their
shiny new Audio Technica wasn'’t as
good as they'd thought...

Via its built in head amp,
things took a slight turn for the
worse, sounding thinner and more
mechanical going into the line input
of my amplifier. Bass was decently
bouncy, and the midband fairly
tuneful, on Kate Bush’s ‘The Sensual
World', but tonally it was all over
the place, managing to sound both
coloured and thin at the same time,
which takes some doing. The deck
certainly isn't as neutral as the Rega
RP1, having a quite thick and muddy
bass, but not one that adds to the
experience as per the SL!200.Treble
is curtailed right up top, although it
does a decent enough hi-hat when
called upon so to do; again bad digital
can sound worse. Overall though,
| found the deck’s rendition of this
track limp and murky; not unpleasant
in super-budget terms, just utterly
mediocre.

or Cool Edit Pro users like
myself won't be impressed;
Audacity is a tad clunky and inflexible
by comparison. Still, it's easy enough
to use (once you've set the recording
input in the ‘preferences’ section to
USB audio, and remembered to tell

it you're in stereo at 44.1kHz, | 6bit.
There are all kinds of recording
quality options in Audacity however,
so there's plenty of things to play
with - including dither (remember
Sony’s ‘Super Bit Mapping’, anyone?).
And so it is that | started my
recording of Dave Brubeck’s ‘Take
Five’; the native levels going into the
computer weren't quite as high as

I'd have hoped, but at least on the
standard settings there’s no chance of

it's a passable product, and no more.
It works, it’s fairly easy to use and it's
cheap.

However, for serious audiophile
archivists, this is emphatically not the

thing to buy; instead get a Technics
SL1200 (used if you can't afford the
£499 new price), and a phono stage
(if you don’t already have one) and a
decent basic cartridge like an Audio

VERDICT @@ £

Good concept spoitt by poor build.
Handy for the most basic of hard disk
recording, but audiophiles should look
elsewhere!

AUDIO TECHNICA
AT-LP120-USB

Technica AT-95E (£30) and record
to your computer’s line in socket.
Better still, a USB analogue to digital
convertor like the Fubar |I-O USB
would sound far better. | realise that
this is considerably more expensive,
but it is dramatically superior
sonically.

£250

Audio-Technica Limited (UK)

(© +44 (0) 113 277 1441
http://eu.audio-technica.com

FOR
- a keenly priced package

digital overload.
Having finished my ‘session’
(recorded in 16/44 WAV format), |
duly auditioned it through a Musical
Fidelity M1 DAC, played via my Mac's
optical digital out. Although the signal
wasn't that good in the first place,
if anything the USB
A-D convertor tidied
up the sound just a
touch, making the
Audio Technica sound
just a little more like a
transcription turntable;
it still had a long way
to go, mind you! Slightly
drier, and with a touch
more apparent detail,
the .WAVY file cut out
some of the gloopy
mush of the original
LP, making a decently
listenable recording.
But that’s as far as | can
go; although perfectly
passable audio, it was
barely hi-fi.

CONCLUSION

| suppose this deck is
just about good enough
for the sort of person
that's going to buy it.
This, I'd venture, is
someone who's not had
a turntable for twenty
years, and simply wants
to transcribe his or
her vinyl onto their
computer, so they

can once again unlock
what'’s been consigned
to the attic for many
years. In this respect,

The arm has a well controlled main
bending mode at 267Hz and the
common third order component at
800Hz, seen as a narrow high peak

in our vibration analysis, Relatively
speaking this is a good result for

what looks like a dated design. More
disappointing was the profusion of high
order ringing modes around 5kHz. In
this area the arm is very lively, more so
than is usual.

Balancing the arm's high frequency
liveliness is a budget MM cartridge
whose output rolls down steadily above
1kHz, measuring -5dB down at 10kHz.
This is classic generator loss, and AT
have probably used a lot of turns to
get high output, raising inductance
in the process. There was no treble
peak so the sound will be very warm.
Tracking was very good however,
marginal mistracking occurring only
on the highest level cut of 90um peak
amplitude.

Frequency response via USB
was identical to analogue and Audio
Technica have judiciously set the
0dB digital overload ceiling +10dB
above the best the cartridge can do, to
accommodate ticks and pops, making
digital overload unlikely. The hiss floor

there was no problem here either.
Speed stability was surprisingly

poor at 0.263% unweighted Wow

& Flutter, a large basic rotational

www.hi-fiworld.co.uk

The Audio Technica AT-LP] 20-
USB isn't too bad up to a limited
point, but | suspect the point will
come to most Hi-Fi World readers too
soon, so I'd really suggest they looked
elsewhere. If all that glitters is not
gold, then all that shines isn't silver!

was around -8dB below groove noise so

NOVEMBER 2010 Hi-FI WORLD

- decent USB implementation
- built in phono stage

AGAINST

- poor sonics

- flimsy build

- derivative styling
- not the real thing!

MEASURED PERFORMANCE

component at 0.55Hz being responsible
(the test disc was carefully centred),
with further components at 2.25Hz,
4.75Hz and 6.75Hz. The peaks nudged
weighted wow to 0.091%. Even Rega's
budget belt drive RP1 managed better,
so the AT-LP120 isn't a serious Direct
Drive in the Technics mould.

Although tidily designed, the AT-
LP120-USB struggles to meet hi-fi
standards. NK

ARM VIBRATION

WOW & FLUTTER
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DIAL A DEALER

DAL A

: BERKSHIRE
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Loricraft Audio is now open for visitors

but please call to arrange for a visit. You
can buy all our products directly from us
or through your local dealer. Our internet
shop site can take direct orders for our
turntables and accessories! Loricraft Audio,
The Piggery, Mile End Farm, Wantage Road
: Lambourn, Berkshire, RG17 8UE Office

* Phone/Fax : +44 (0)1488-72267

Email: terry@garrard501.com

website: http://garrard501.com

44 High Street, Eton, Berkshire SL4 6BL
© Tel: 01753 631000
sales@studioav.co.uk

© www.studioav.co.uk

: We are Berkshire's premier Linn dealer
(complete range) and LP12 specialists.

: Naim, Focal, Totem, The Chord Company,
: Lyra, Dynavector, Benz Micro, with more
 to follow.

 BRISTOL & BATH

ST

| Tel: 01225 874728,

Happy with your system? Wonder why

: there’s so much for sale secondhand?
Avoid the frustration and expense of
“upgrade-itis”, never quite “there”. With
infinite patience we'll help you plan longer
term. Brands selection : Accustic Arts,
Audio Physic, Aesthetix, Bel Canto, CAT,
Chord Co, Clearaudio, Esoteric, Gamut,

: Graham, Halcro, Magnum Dynalab, Sumiko, '
: VertexAQ, Wadia.

uuiv JNOULIANIT O

: 36 Druid Hill, Stoke Bishop, Bristol.

: BSY 1EJ.

: Tel: 0117 968 6005.

: ATC, AVI, Nola,ALR Jordan, Audio Analogue,
- Avid, Black Rhodium, Electrocompaniet,

: Edge amps/cd, Harman Kardon,

: Infinity, Jamo, Lyra, Origin Live, Opera,

: Ortofon, PS Audio, Michelle, REL, SME,

- Sugden,Townshend. Specialist in Video
Projects by SIM2, infocus, Sanyo, Power
Plan. Screens by Stewart, smx and da-lite.
Demos by appointment only. Home trial
facilities.
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: CHESHIRE

: ACOUSTICA

i 17 Hoole Rd, Chester CH2 3NH.

: www.acoustica.co.uk.

. Tel: 01244 344227.

HiFi & Home Cinema from Amphion, Arcam,
© ART, Ayre, B&W Nautilus, Classe, Focal.JM
" Lab, Monitor Audio, Naim Audio, Primare,

© Rega, REL, Rotel, Spendor, Sugden, Thiel,
© Wadia. We offer full demonstration facilities,
 interest free credit, delivery & install
systems throughout Cheshire, Merseyside
: & North Wales. Tuesday to Saturday 10.00
! 105.30.

: ACTON GATE AUDIO

: www.acton-gate-audio.co.uk

: 4 Ruabon Road, Wrexham, LL13 7PB,

: Tel: (01978) 364500

: Arcam, Atlas, Audiolab, Croft, Denon,

- Grado, JM Labs, KEF, Michell, Monitor
Audio, Musical Fidelity, NAD,Ortofon, Opera,
Onkyo, Pro-ject, QED, Quad, Rel, Roksan,
: Sugden, Sennheiser, Unison, van-den-Hul,
: Wharfedale,Yamaha.

: Tuesday - Saturday 9.00 - 17.00

: email: info@acton-gate.com

Studios, Kingsway North, Warrington,

© WAT 3NU

: Tel: 01925828009

© Fax: 01925 825773.

: Visa Mastercard, 2 dem rooms, home

: trial, Agencies include: Arcam, AV1, Chord,
Copland, Exposure, Krell, Lyra, Michell,

- Meridian, Musical Fidelity, Monitor Audio,
: Naim, ProAc, Roksan, SME, Stax, Isotek,
* Kudos, Sonus Faber, Spendor, Ortofon,

© Prima Luna, Quad, Avid, Moon, Nordost,
Wilson Benesch, and many more.

. GORNWALL

: BIGEARS AUDIO

To find a system that will allow you to
hear the music instead of the equipment
phane Bigears Audio, here you will find an
interesting array of new and good quality
used equipment! my intention is to have
satisfied customers whatever their audio
preferences. Naim dealer for the South

: West.

chrisbirchley@btinternet.com.

© Tel: 01736-740421

: The 01d Coach House, Off South St, Ashby
: de la Zouch, Leicestershire, LE65 1BQ.

. Tel: 01530 414128

Email : mike@zouchaudio.co.uk

: Specialist Audio Equipment from Audia,

© Audica, Apollo, Ayan, Black Rhodium,

: Boulder, Chord Electronics, DALI, Edgar, :
. Fatman, Graham Slee, Isotek, LSA, Marantz, :
Mission, Monopulse, Musical Fidelity, NAD, :
Nordost, Ortofon, Project, Q Acoustics, QED,
: Quad, Roksan, Spectral, System Fidelity, ~ °
: Tom Evans, Usher, Vitus. Over 30 years

experience and 4 demonstration rooms.

ER

© ESSEX

2 F ) SYS X

Essex/London Linn Specialist

Tel: 01371856407 — 02074541234
www.rococosystems.com

: We have over 30 years in entertainment
solutions, We can give you expert advice
: on your Linn Hi-Fi, Multi-room AV and
Home Cinema systems. P/EX, ex-demo

and used Linn available, Demos by

. appointment . Home Demos welcome.
: Authorised dealers for Arcam , AMX,
Artcoustic, Chord, Infocus Linn, Loewe,
. Lutron, Kaleidescape, Marantz, Nevo,
Opus, Phillips Pronto, Runko, Systemline,
: Speakercraft Sonos Sim2

. LANCASHIRE

: Telephone: 0161 766 4837

Email: Info@houseoflinn.com

: www.houseoflinn.com

. The Linn specialists. Independently owned
by former Linn staff. Straightforward,
professional expertise with demonstration,
: sales, installation and support for the

Linn range of components and systems.

. The listening experience is so good that
demonstrations can last for hours. Discover -
how we make music sound real in your :
: home! Appaintments only.

. LEICESTERSHIRE

10U ALIDIN

. LONDON

D

88 Southbridge road, Croydon
CRO 1AF Telephone: 020 8688 6565
: Website: www.thecartridgeman.com



DIAL A DEALER

DAL A IDIBALER

: YORKSHIRE

email address:thecartridgeman@talktalk.
net. UK Distributor: Hiaudio Distribution
Makers of the prize-winning range of
MusicMaker cartridges and other desirable
audio accessories. We also have a cartridge
refurnishing service and rebuikd classic
valve equipment to the highest standards.
“It doesn't have to cost an arm and a leg

- but there is no such thing a iree lunch,
either.”

WMONMOUTHSHIRE &
GLOUCESTERSHIRE

Wyastone Business Park, Wyastone Leys,
Monmonth. Tel: 0844 736 5719.
- Email: info@ceritech.co.uk.
www-ceritech-audio.com.
We provide bespoke Hi-Fi anc AV services
to customers throughout Gloucestershire
Monmouthshire, Herefordshire and
surrounding areas. We offer honest
and expert advice, and professional
demonstrations of top brand products.
BADA Member & Authorised Agents for
Arcam, Clearaudio, DAL, Focal, Leema,
Moon, Naim, Neat, Primare, ProAc, Rega,
Vienna Acoustics and others.

35 Whitehall, London, SW1A 2BX

Tel: 020 7839 8880 / 07782 137 868
E-mail: sales@madenglard.com

Website: www.madengland.com

E-Shop: www.shop.madengland.com

We offer MAD, Benchmark Media, SONOS,
WBT, Trichord Research, ATC, FatmanTube,
Project, Lehmann, Ortofon, Vandenhul,
QED, NAD, Goldring, Grado, Foca', Musical
Fidelity, Ex-demo & second hand gears.
Custom Installation, Servicing, Custom
Design. Appointment Only. Short walk from
Embankment, Charing-X & Westminster
Tube.

MANCHESTER

26 High St Cheadle SK8 1AL
www.audio-counsel.co.uk

Tel: 0161-491-6090

e mail: dave@audiocounsel.co.uk

Hi Fi and Home Cinema from , B&W
Densen,Dynavector Cartridges Emm Labs,
Hutter, isoblue, In Focus, Naim, Neat
Acoustics Pioneer, Piega. Quadraspire,
Rega, Revolver, Rotel, Shahinian,

Totem, Well Tempered Turntables, Zu

Loudspeakers. Quality Hi Fi is not plug anc
play We deliver and install all systems.
0% Finance available. Tuesday to Salurday

: 10.00am to 5.30pm Thursday till 8pm

MIDLANDS (WEST)

37 high street, Aldridge, WS9 8NL

Tel: 01922 457926
www.soundcinergy.co.uk
clive@soundcinergy.co.uk

Quality hifi and home cinema from black
rhedium, chord co, exposure, focal, linn,
marantz, michell, rnonitor audio, mordaunt
short, nad, okki nokki, ortofon, project, rel,
roksan, themescene, trichord, vdh. Check
our website for ex dem and secondhand
bargains. free car parking. tues - sat 10
-5.30

NORFOLK

A é
Calveley Court, Southburgh Road,
Reymerston, Norfolk NR9 4QD
Tel : 01362 820800
Email: enquiries@basicallysound.co.uk
Web: www.basica'lysound.co.uk
We offer Naim, Rega, PMC, Bryston, PS
Audio, Arcam, Wilson Benesch, Isoblue,
Dynavector and others. Turntable Workshop
& Multi-Room Solutions.Relaxing out of
town lacation, 2 demonstration rooms
& free parking. Hame demos welcome.
Opening Hours Mon — Sat 9:30 - 7:30
but please call in advance on Mon, Tues
& Weds.

SOMERSET

L 0
Taunton, Somerset,

Tel: 01984 624242
Email:peter@alternativeaudio.co.uk
www.dlternativeaudio.co.uk

We specialise in valve amplification and
vinyl repfay with the accent on high quality
musical enjoyment, demonstration by
appointment. Ex-Dem and used equipmant
for sale. Almarro, Border Patrol, Brinkman,
EAR/Yoshino, Graham Engineering,
Experience Filtration, Lector, LFD Audio,
Lyra, Music First Audio. NAT Audio.
Nottingham Analogue Studio, Quacraspire,
Shun Mook, SME, Vandersteen Audio, Wave
Mechanic.

THE ALIDIO RO

2 George Street,Hedon,Hull, HU12 8JH
01482 891375.

www.theaudioroom.co.uk

Authorised agents for Audio Research,
Bowers & Wilkins inc 800 series, Bryston,
Classe, Denon, Dynavector, Koetsu, Krell,
Linn inc Klimax Range, Micromega, Naim,
Prima Luna, PMC, ProAc, Quad, Rega, Rotel,
Sonus Faber, Stax, Wilson Audio and others.
Free & easy car parking, 4 demostration
suites, part exchange welcome, quality

& friendly staff, mail order available.The
North's most complete hifi dealer!

78 Otiey Road, Leeds

Tel: 0113 2177294

www.audio-republic co.uk

For the best in quality hifi in West Yorkshire,
representing Naim Audio, Rega, Sugden,
Audio Research,VPI, Krell, Copland, Sonus
Faber,Arcam, Nottingham Analogue,
Roksan, Hutter,Martin Logan, Proac, PMC,
M&K, Finite Elements, SME, Cardas, Kudos
Loudspeakers and others. Open Tuesday-
Saturday 9.30am to 5.30pm

HEPWORTH ARCADE, SILVER STREET,
HULL, HU1 1JU

Established over 60 years

Tel: 01482 223096

Web: www.fanthorpes.co.uk

Email: shop@fanthorpes.co.uk

Part exchange welcome. High-end Second
Hand Equipment. Multi-room installations.
Demonstration by anpointment. Home trials
welcome. Interest free credit available.
Experienced staff. We stock Arcam, Cyrus,
Dali, Denon, Dynaudio, Exposure, Kef,
Loewe, Onkyo, Primare, Roksan, Spendor,
Sugden and much more.

IRELAND

Tel: 353-87-942-7618
Email: info@tonepearls.com
www.tonepearls.com

. New audiophile LP/vinyl records using

the revolutionary new Tone-Pearls and
pure analogue techniques. Live recording,
unedited, unprocessed, pure analogue
recording and cutting, 180g virgin vinyl
pressing. New LP reieased: Piano Music

:in a Church of West Ireland, Classicals of

Chopin and Debussy and more...

121

NOVEMBER 2010



MIDLAND AUDIO XCHANGE

The Old Chapel t. 01562 731100

Forge Lane f. 01562 730228

Belbroughton

Worcestershire e-mail. sales@midlandaudiox-change.co.uk

DY9 9TD web . www.midlandaudiox-change.co.uk m éz

Ex-demo and second hand items e = S e

Was Now
Digital
Accuphase DP65 CD Player SHH 2800 1299 ProAc Tablette 8 Signatures Black 3 months old 899 599
Bel Canto DAC 3VB x-demo 2199 1499 Quad 63 Electrostatics S/H N/A 799
Heed Audio DACtilus DACBNIB 370 269 Sonus faber Cremona Elipsa Maple x-demo 12980 7999
living Control Music Box 3 BNIB 2887 1499 Sonusfaber Toy Tower leather BNIB 1650 1499
living Control Room Box4 BNIB 1712 999 Wilson Audio System 8 Dessert Sand 2 yrs old S/H 23500 12500
Meridian 506.20 CD Player S/H N/A 349
Primare CD30.2 CD player S/H 1500 749 Cables and Accessories
Quad 67 CD player S/H NA 625 Attacama Equinox 3 tier stand x-demo 375 199
Attacama Europa Reference 8 3 tier S/H 550 299
Analogue Apollo 80cm single column Stands S/H 149 99
Koetsu MCR-1 Transformer S/H 3333 1399 Cardas Cables Golden Cross 3m speaker cables 1999 999
EAR834P MM/MC Phono Stage S/H 1190 579 Cardas Cables Golden Cross 8m set of RCAinterconnects 3198 1499
Heed Audio Quasar MM/MC 2 box Phono stage x-demo 740 499 Crystal cable Reference Balanced 1.0m S/H 1744 1199
Heed Audio Questar MM Phono stage BNIB 30 219 Eichmann Express 4 interconnects BNIB 80 49
Kuzma Stabi S/ Stogi S double arm version Xdemo 2795 1750 Electrocompaniet ECS1 M6 feet x4 BNIB 189 49
Kuzma Stogi Tonearm x-demo 1390 799 JPS Ultra Dual bi wire 2x8 Spades to banana S/H 549 279
Lehmann Black Cube Twin Phono stage x-demo 900 599 Jadis KT90 Valves x 4 BNIB 600 300
Mark Levinson No320s Phono Module x-demo 995 649 Madrigal MDC1 1m AES/EBU 1100hm Digital Cable SlH 420 199
Well Tempered Lab GTAx-demo 2495 1849 Siltech HF9 AES/EBU 1m Digital S/H 420 199
Spectral MI-350 20t interconnect S/H 2100 899
Preamplifiers Stereovox 2x2.5m HDXV speaker cable S/H 350 169
Audio Research SP16 Phono Preamplifier S/H 2499 1399 Stereovox HDVX 0.5M digital S/H 199 75
BAT VK 52-SE Remote Controlled/Balanced Preamplifier S/H 9350 5999 Transparent Balanced Reference 2x30ft x-demo 6345 3499
Conrad Johnson Classic Phono x-demo 2400 1750 Transparent Reference SC 2x10ft x-demo 6192 3399
ECS Finestra Preamplifier Phono S/H NA 39 VDH The Second 0.8m RCAinterconnect BNIB 230 159
Quad 66 Preamplifier S/H NA 375 VDH 1st metal Screen 0.8m BNIB 20 149
Amplifiers Tuners & Tape decks, power supplies
47 lab 50 Humpty PSU x-demo 1999 1199 Magnum Dynalab FTR remote/Tuner for Etude S/H 395 199
47 lab 50 w Gain card x-demo 1999 1199 Nakamichi DR 2 cassette deck S/H 600 149
Audio Technica AT-MA50 Mixing Amplifier S/H 399 199 Quad 66 Tuner S/H N/A 289
Chord Electronics SPM1400 B mono Integra S/H 12000 4999
ECS EA1 mono power amplifiers S/H 5999 1750 Midland Audio X-change are looking for All high end audio separates best
Electrocompaniet AW250R S/H 4999 2999 prices paid for good examples.
Electrocompaniet ECI5 Integrated Amplifier x-demo 2699 1999
Graaf GM100 Power amplifier re-valved S/H 5099 2499 Suppliers and installers of High ©
Heed Can Amp Headphone amplifier BNIB 40 249 o ©
Prima Luna Prologue 2 Silver x-demo 1575 1199 Conrad Joardas | Lacontoure
Primare A30.1 Integrated remote balanced S/H 1500 749 Crysta?ggggg : mgnum S
Quad 606 Power amplifier S/H N/A 399 Dartzeel , Martin Logan
dCS  Mimetism
Densen ° NeatAcoustics
Loudspeakers Fatoetis G T
Martin Logan Fresco pairinc stands S/H 1500 699 S i
Martin Logan Quest Light Oak (new panels) S/H N/A 1899 Heed AJggiig ) gi';gmian
Martin Logan Vantage dark cherry x-demo 5149 3799 Koetsu , SME
Monitor Audio RS8 Silver Natural Oak S/H 900 579 Kusma ® SonusFaber o
PenAudio Charisma x-demo 2715 1899 B =N
PenAudio Charm Sub modules x-demo 2175 1499 » WilsonAudio
PenAudio Serenade x-demo 7250 4999

Midland Audio X-change are looking for Audio Research, Krell , Mark Levinson , Naim Audio, SME, Wadia.
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WANTED: SINGLE ended ampli-
fier. Audio Note Kit One, W.A.D.
3008 etc, WH.Y.Also want Fidelity
Research FR-64.Tel: 01492 516 875
or Emait: lensand@care4free.net

AMPLIFIERS: PAIR monoblocks

150w T&R MPP9 £500. Rothwell
attenuators, two pairs - [0dB, one
pair -6dB. Headphone, Beyerdynamic
DT931. Short Wave receiver, Lowe
Electronics HF-225.Tel: Robert 01392
873 984 (Exeter)

FOR SALE: Quad 66 tuner, 66 pre-
amp, 67 CD player, 606 power amp,
ESL63 speakers. All as new and boxed.
£1500. Collection. Stourbridge, West
Midlands. Tel: 01384 392 009

FOR SALE: Pair B&W speakers
Model DM 3. 2ft high, Ift wide, on
castors Mint condition. Offers. Buyer
to collect. Tel: Terry 07979 394 380
(Barnsley, South Yorks)

WANTED: FONS CQ 30 lid. For
Sale: Systym 93 1S speakers £150.Tel:
01344 776 445 (Berks)

TANNOY DUAL Concentric 3LZ
10 Monitor Golds, mint, unmarked
cabinets. Owned from new.
Demonstration. Offers over £600.
Also Sansui SP1000| speakers, 3 way
tone controls. Demonstration.Vgc.
£150.Tel: 01455 220 214 (Coventry)

HI-FI CLEARANCE: Denon multiplay
CD DCM-280, £20. Dual turntable
CS-505-4, £40. Mordaunt Short
speakers, MS-10, £25. Two Technics
CD players, SL-PG-400A and SG-PG-
490, £20 each. All above good condi-
tion. Tel: 01455 220 214 (Coventry)

ROKSAN KANDY CD player Mk3.
boxed, unused, £225. Marantz PM8200
integrated amplifier, silver, powerful,
excellent sound, boxed, unused, £150.
Chssical records, early pressings, list
available. Tel: 020 7386 9177 evenings
(London)

QUAD 33 pre-amp with cables

£60. Plus Celef Mini-Professionals
with Spendor stands. Offers? Tel: Mr
Roberts 01923 822 581 (Northwood,
NW London)

MELODY VALVE monoblocks, pristine
piano black, still guaranteed, balanced/
RCA, Jensens, | %R, gloves (£7k8,
accept |/3 ono or exchange for BA.T.
VKDS SE Vgc. Wanted: Graaf GM20
QTL, Huge C.V. Polypropylenes,
W.H.Y? Tel: Salaam 07951 553 09!

GOLDRING G1042 & G006
cartridges, 50 and [0 hours use.
Boxed. £75 the lot. Both as new.
P+P extra.Tei: Dave 07729 600 847
(Littlehampton (West Sussex)

AMATEUR TAPE Recording maga-
zines 1959.Vol | complete in binder.
Offers. A&R A60 amplifier low ane
channel £25.Tanderg Solvsuper 10
valve hybrid receiver 1970 original
owner £100.Tel: 01708 457 691

VINYL FOR Sale: Private collector
needs room and must part with clas-
sical box sets etc. Some collectable.
Many cleaned on my Loricrafc PCM4.
For details phone Peter on 01302
854 426

VOIGT PIPES and Quarterwave
speakers. Wonderful sound.Tel: 01902
764 747

PAIR PMC FBI(+ speakers, floor
standers, excellent condition, can

be seen working, £850 ono.Also
Proceed PDT2 CD transport. Offers
please. Tel: Mick 07956 984 409 or
020 8449 2305

MILLER & KRIESELV.125 12" sub-
woofer, £185. Dual 505-1 turntable
£40 Exposure Super 8 power amp
£200. Rotel RCD 970BX £70. Rose
RV23 two box valve pre-amp, £375.
All excellent condition. Tel: 01722
334 694

CASTLE HOWARDS SE2. Finish in
cherry, As new. Boxes too. £625.Tel:
01255 421 589

YAQIN SD-32A valve CD player,
quirky looks! Nice sound (see Web),
mint, £295. Q-Acoustics 1030i speak-
ers, beech, mint, £70. Celestion
Ditzron 66 crosscver only. £25.Tel:
Chris 01273 541 462 (Sussex)

CYRUS PRE/AmpS £150. Garrard
40! wrntable, unsure whether work-
ing, Offers please. Cyrus power

amp £100. Soundstyle rack with red
marble effect glass shelves, £70.Tel:
Martin 01159 134 579 evenings.

KHARMA CERAMIQUE 3.0 speak-
ers, dark green piano gloss finish,
stunning looks and sound from this
high end speaker manufacture, all
kharma speakers get rave reviews
and these are in excellent condition
with just one small mark on each
speaker.can email pics if interested.
csayers234@aol.com. asking £2300.
tele- 07806455032.

ROKSAN RADIUS 5 perspex Nima
arm, Ortofon MC|0 Supreme,
Trichord Dino phono amplifier.
Eclipse 510-1f amplifier, matching 508-
Il speakers, white. NAD C525BEE CD
player, extras, condition excellent all
£1000.Tel: 01834 813 99 evenings

MERIDIAN F80 CD/DVD/FM/DAB/
AM black, new Jan 2009, very good
condition, £800.Tel: 01733 742 674

REVOX PR99 MklIl two track HS full
panel version, as new condition, all
new headblock components, brakes
etc. Rare chance to obtain, Pictures
available. Tel: Julian 01246 275 479
evenings

WANTED: Uher 4400, four track
battery/mains recorder, stereo or
Sony TC800 or TC800B. Must be
very good condition.Tel: Roger 0784
757 3031

DANSETTE RECORD player, work-
ing order. Tannoy bookshelf speakers
S31-SE bi-wired, two Wharfedale
Dovedale 3 speakers, (27 bass, mid,
treble controls on back, 24"H x
14"W x 12"D. Perfect working order.
Can demonstrate. Tel: 0f 15 975 4070

STAX SRS 2050 basic system com-
prising SR202 earspeakers and SRM
252 energiser. 4 months old. Warranty
and packaging as new condition. £325
ono. Regulated 12v DC power supply
£75.7el: 01639 641 043

MANA BLACK metal spiked stands)
for floorstanding speakers) pair £235.
REL Storm Il light oak, excellent +
box £550. Meridian CDADVD system
+ active speakers £1600 (£4200). Teac
VRDS 10 black £320.Trio turntable
£50.Whafedale Diamond IlI's £50.
Poss/?/Ex. Tel: Jim 01206 510 392
(Essex)

PRO-JECT RPM 5.2 turntable with
Ortofon Rondo Red cartridge, £400,
new, 20 hours usage. Pro-ject phono
box SE, £100, new, 20 hours usage.
Can demo for peace of mind. All
packaging. Tei: 07908 918 344 and
time day or evening

ROKSAN CASPIAN M Series-!
CD vplayer, black, as new, few hours
of running in only. Original box &
packaging with manufacturers war-
ranty. £850 ono. Tel: 01525 854 225
evenings, 01582 886 276 day

WANTED: NAKAMICHI CR-7E cas-
sette recorder. Tel: 01395 576 644

NOVEMBER 2010

LOWTHER LOWTHER Wanted:
Acousta twin cabinets wanted. Made
late 1960s. Working drawings also
wanted. L/S feet also wanted. Also
wanted drive unit mounting screws.
Tel: Jeff 020 8220 0380 (Greater
London, Barking)

INTERCONAECTS: BRILLIANCE
Hi-Fi pure silver, top of the range. Im
pair. Next Generation WBT phono
plugs. Good reason for sale. Cost
£700. Accept £230.Tel: 07854 266 620

COPELAND CTA405 integrated
valve amplifier £1500. Copeland
CDAB823 CD player £1100. SME M10
arm £550. Denon DP-3000 turntable
with oak plinth, SME cut-out £350.
Krell S-300i integrated amplifier
£1700.Tel: 01474 326 220

MUSICAL FIDELITY A3CR pre and
A3CR power amp £750 the pair.
Graham Slee Era Gold V £200.Tel:
Roger 01286 870 194 (North Wales)

TACT/LYNGDORF SDAI 2175 inte-
grated amplifier. Superb quality build
and performance. 200w per channel,
silver finish and mint condition. Boxes.
(£1895) £795.Tel: 07776 143 890
(Sou thampton)

LINN ACTIVE Kaber system, Karik
MkiHl, Numerik, 5103 preamp, Kaber
speakers latest version, 3x LK100
amps, K600 cable, very good con-
dition, ail boxed, £2500. 1x L100
5120 centre speaker £250.Tel:
Peter 07773 711 654, Email: peter.
watson600@ntiworld.com

KIMBER D-60 Imetre phono

£250. Russ Andrews high cur-

rent PowerKord Imetre £90. Russ
Andrews Silencers £70 for 3 Kimber
KCAG -14dB CD interconnect
0.5metre ultraplate phone £250.
Other items. Tel: Mike 01902 884 694

MARANTZ PM66SE amplifier. Philips
CD850 Mk2 CD, £140 pair. Awa A30
mini amplifier R30 FM tuner £70 pair.
Grundig A5000 SXV 6000 |20w pre
power amplifiers £250. Kef Coda 3
£35.Tei: 01708 457 691

RUSS ANDREWS Classic Powerkord.
Requires new Wattgate plug (easy to
fit, £25). Was £110, now £30.Many
awards. Chris, Bristol 0798 1025698.

RUSS ANDREWS Powermax Plus
mains cable. WHF&HFC awards.
Clean, precise sound.Was £45 now
£20. Chris,Bristol 0798 1025698.
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audlio<l

While many of our competitors have chosen to focus on
home cinema and TV, at Audio T we’ve never lost sight
of our roofs...set down in 2 channel over 44 years ago.
We sell home cinema, of course, but we also have a
range of 2 channel brands that is second to none, with
streaming products from Naim, Arcam, Olive and Sonos.

All our stores have knowledgeable staff and a
comfortable demonstration room. We can deliver and
install systems for you and we are always happy to live
up to our Price Promise.

So if you love music and want a system that will mcke
you listen to more, you know where to come. Check
our website to order the free 68 page Guide - Sound &
Vision at Home.,

Brighton Epsom Southampton
01273 609431 01372 748888 023 8025 2827
Bristol 0) {(o]{e] Tunbridge Wells
01179 264975 01865 765961 01892 525666
Cheltenham Reading

01242 583960 0118 958 5463

The stores balow operate in associationwith SEVENOA<LS

-------------

Basingstoke Cardiff Preston
01256 324311 029 20228565 01772 883958
Blackpool Enfield Swansea
01253 300599 020 8367 3132 01792 474608
Bolton Lancaster Swindon
01204 395789 01524 39657 01793 538222
Brentwood Manchester Warrington
01277 264730 0161 839 8869 01925 632179
Camberley Portsmouth Worcester
01276 685597 023 9266 3604 01905 619059

See all our major brands and the very
latest technology at

HOME ENTERTAINMENT

THE MANCHESTER SHOW
SATURDAY 16TH AND SUNDAY 17TH OCTOBER

For the latest information visit www.manchestershow.co.uk

Buy Now, Pay in 12 Months Time*

On the following brands: Naim, Cyrus, Electrocompaniet,
Rega, Bryston, Chord Electronics, Linn, Arcam, NAD, Marantz,
Quad, Roksan, Sugden, Michell, Project, B&W, Dynaudio,
Focal, KEF, Monitor Audio, PMC, ProAc, Spendor, Tannoy,
Totem, Wharfedale, Pure Sound, Rotel, Pioneer, Denon, Dali,
Viennq, Vita, Kudos and Tom Evans.

*Subject to status. Ask instore for details. Not all brands are avaliable in
every shop so please check our website before traveliing.

www.audio-t.co.uk
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INTERCONNECTS CLEAROUT!
Artisan Silver Drea m balanced Im
pristine £120 AH! ASDirect KB8
Eichmanns 80cm £55. Audio Selection
Flexible 80cm £20. Crystal Cable
Piccolo (special) 50cm £65. Negotiate
on P+P.Tel: Mike 01582 867 139

MARANTZ 8003 CD player, 6
months old, immaculate player, sweet
articulate sound, SACD, little use,
boxed, manual, remote, £800 new, sale
£550.Tel: 07984 889 294

NAKAMICHI PA7 power amplifier
£900 Nakamichi CAS pre boxed
£200 Nakamichi CR7 bowers and
Wilkins service remote boxed
£850 all superb condition with
original boxes and packaging Dave
07554016461

WANTED Nice record player,
Old Amplifier , Pre- Amp, Tuner
and Classic Speakers, ( Old Audio
Equipment) will collect. If you have
anything for sale please ring. Please
ring 079 1659 7683

COPLAND CDA 266, CD player
£400 ono, Unison Research Unico-l
amplifier £400 ono, Ruark Sceptre,
stand mount speakers £200. all in
good condition. 07970 986364.

NAIM AUDIO Hiline interconnect in
immaculate condition, boxed. Superb

upgrade. £395 Price to include post-

age Tel. Andy 0797007865 3(Worksop,
Notts)

B&WV 685 speakers in red cherry
6months old,boxed and in mint con-
dition £265 tel 07771625297

KEF CONCORDE |V

Speakers .Very good condi-

tion £40 . Buyer to collect. Tel
01902675060 (Wolverhampton).
Davepunfield@hotmail.com

THORENS TD160 turntable. Mint
condition. 01922 644775.

AUDIO SYNTHESIS Dax Decade
DAC/Pre Amp 10/10 condition
owned from new £1000. Lumley
Reference M120 valve mono block’s
120/70 watts Pentode/Triode final
spec. £1500.Tel 07733381352,

ARCAM SOLO Movie 2.1 + rdock,
Cost £1700, Sell £800.

ContactL (07703) 061 999 or
vincekaczmarek@hotmail.com

WANT:TEAC AZ 20| Oszilloskop 4-
channel E: wanheim | -dixi@yahoo.de

FOR SALE. Nad 5120 33rpm only,
6050c tape, 4150 tuner. Rotel boxed
rt222/ra2| |. Dyanatron srx26 with
Garrad 2025 with stand and speakers.
Bouyer AS120 church amp. Offers
rickiewilliams@live.com 07825156424

FOR SALE garrard 30| turntable,
SME 3009 tonearm, Leak 15 Ohm
loudspeakers, rotel RA840 amplifier,
Marantz CD6000OSE CD player,
Denon analouge turner, Technics
RSBX606 tape deck. Contact
mjwould@tiscali.co.uk or phone
07707199235

PINK TRIANGLE PT Too, Anniversary
bearing, Rb300 upgraded, power sup-
ply. incognito, upgraded arm board/
mount. New Blue Point Cartridge.

In near mint condition. Sounds
stunning! Tel. 07595 516388 or
michaelhesketh69@o2.co.uk

SPENDOR CS5E centre speaker. As
new condition, Beautiful light oak
finish. £300 ono. 07815 833279
leeed | 000@googlemail.com

ARCAM A38 integrated amplifier
£895 (£1480 new); arcam cd37 player
£795 (£1350 new); denon tu 800 fm-
dab tuner £150 (£250 new).All top of
range in mint condition with boxes.
023 8073 8935.

AUDIONOTE 'E’ loudspeakers. These
are the silver-wired SPE-HE version
(third up in the pecking order) fitted
with the later biue hemp high effi-
ciency cones.98db. Very valve friendly.
Maple veneers.Cost about £5,500...
sell for £1950. Matching Audionote
heavy stands, £200 (£400.). 01424
203192 (East Sussex).

PROCEED (LEMINSON) Pre preamp
and AMP 2 power amp. 150 w.p.c.,
balanced/s.e. Learning master remote,
manuals, Boxed, excellent condition.
£550 the pair. Tel.: 01992 626138
(Herts.)

PAIR AMERICAN Walnut Tannoy
Berkeleys Professionally Re- Polished,
Black grilles, Lockwood Audio re-
coned, Beautiful condition, West
Berkshire 07831 332791 Collection
only. Offers over £1500.

MARANTZ CD80 and Marantz
CD94 mkll, legendary battleship build,
excellent condition. Nakamichi DR 10,
serviced last year, little used, excel-
lent condition. Quantity of NOS 8"
and 10" Goodmans TwinAxiom and
Whiteley Bros Stentorian full range
drivers. Email:

classichificollector @gmail.com for
more details.

TRANSCRIPTORS SATURN turn-
table with original transcriptors tone
arm,excellent condition,custom made
cover,collectors item,asking £295.
tele- 07806455032.

FINAL 400i electrostatic speakers
with rel Q200e subwoofer.excellent
sound, finals are only 4 months old
from new with boxes etc,both items
in excellent condition,rrp price for
finals alone was £2300, asking £895
for both ,tele- 07806455032,

GRAAF GM 50/50 valve power
amplifier, 50wpc, piano black finish,
excellent condition, tesla KT88 out-
put valves, can email pics on request.
asking £895. tele- 07806455032,

RESTEK FANTASY 11 dual-mono
interrgrated amplifier, | 30wpc,chrome
and black,pre out,remote control,red
and black display, excellent condi-
tion, new price was £2300, selling for
£695.tele-07806455032.

GARRARD 401 = SME 3009 Series 2
improved £225 Pair Tannoy Lancaster
15" Monitor Golds £250 Located
near Southampton. Buyer Collects.
Phone 023 8084 2516

SUGDEN BIJOU CD-Master, £800
and Sugden Bijou HeadMaster Pre-
amp £500. Both 4 years old and in
mint condition with original boxes
and manuals. Contact Jeff on 01305
263069 (W. Dorset)

CODA CSX Stereo power amp
(330watts @ 8 ohms). New NEVER
played, 10yrs warranity, purchased

in error. Genuine private sale,

highly recommended in HI FI+

2009 awards £3750 (£5275) For
more information, 02392-376247/
jameshankin@btinternet.com

VDH D102 mk3 reca to xIr special
£90.crystal cable picolo rca 0.5m £75,
original naim nac 82/180p owners
manual and sales brochures as new
£2.naim power lead £7.tel 01766
781211

WANTED. REEL to reel tape record-
er, Sony TC377 or similar. Must be

in good working order. Please call
Lawrence 01633 421906 (Newport,
Gwent)

TOL RTL4 speakers, £125.00 ono,
genuine reason for sale. Buyer col-
lects. East Sussex 07976 439105
garypa@orange.net

MUSICAL FIDELITY P180 (Mosfet)
power amp,with choke regulated
power supply. Condition is as new
and was one of Hi Fi Worlds favorites:
* powerfull and refined”, £525. 07972
341692,/ 01424 446282

LYNGDORF 2200 amplifier
Roomperfect analogue inputs £3000
Tact 2175 amplifier £600 Dali MS4
speakers £3500 Tact sub woofers
£700 all boxed excellent condition -
tel 01670 517620 .*

HARMAN SIGNATURE three box
pre and two power amps. Serious
quality and huge power, this includes
a fine pre-amp with two large power
amps that can be configured as a
bi-amp (four amps) or two bridged
mono amps for ridiculous power.
Please don’t confuse this with ordi-
nary Harmanproducts, the signature
series was a proper high end solution,
and these are in as new condition.
The pre-amp has just been profes-
sionally serviced. Currently used in a
high end system., you won’t be disap-
pointed with the sound! I'm moving
abroad, so at £475.00 it's a bargain!
Contact Rev. Catley on 07800 969612
or Nick@Catley.net for further
details.

MUSICAL FIDELITY EIOO Integrated
Amp. Finished in Beautiful Piano
Black.Excellent Condition. Digital and
Phono Outputs £250Telephone Tony
02380 224003 Southampton

AURUM CANTUS Leisure 5
speakers finished in mint condi-
tion piano rosewood. Lovely open
sound and excellent base response
£495 Telephone Tony 02380 224003
Southampton

UNISON RESEARCH $6 Valve
integrated amp. Mint condition.
Excellent reviews. Beautiful build qual-
ity and lovely sound £750

Telephone Tony 02380 224003

FS:AUDIO Note Soro SE line ampli-
fier Brand new condition, weeks
old. Receipt/box available. Retails
new £3,480, | am asking for £2,400
(ovno) . Stunning. Tel. 07976 341844
apagliuca82@aol.com

FOR SALE: Garrard 401 and PSU,
Arcam 9P power amplifier, SEAS
25FEWRX 10inch speakers, Maplin
50W amplifier boards, AudioTechnica
AT! |E cartridge, AvonMusic JLH
ClassA PSU Tel: 02074998729

CYRUS CDX-T CD transport( quartz
silver) in mint as new conditionlittle
use,boxed, (new £800) - £325 ono
(N.B.transport only,requires dac)
01483 271669 (Surrey)

FOR SALE; 1960's Quad Il stereo sys-
tem, Electrostatic speakers, Garrard
deck, SMS arm+ stylus, in working
order, needs attention, offers please.
Phone 07955584816 or email
burgoynep@stmaryscolchester.org,uk

EASTERN ELECTRIC m520 inter-
grated valve amp, as new |2 months
old. 25 Watts per channel (see online
reviews), Brilliant, detailed sound
excellent build. (2000.00) Sell £1050.
Tele 07971296699 Cardiff.
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RUARK TALISMAN mk2 speak-
ers for sale.They sound great

and are in good condition. £200
stuartsmith65@hotmail.com or
07785 985000 Wanted: Accuphase
€214 or similar model

HEADPHONES - STAX Lambda
Nova Basic System electrostatics.
Amazing. Boxed as new (serial no.
00461). Slight deterioration to foam
pads, £150 ono. Sennheiser 560
Ovations, also boxed, £40. 07709-
866296. roger@deeley | 8.plus.com.

NAKAMICHI CR3E £150. Nakamichi
CR4E £195. Dunlop Systemdeck 2
£185. Audiolab 8000A £90. All g/c.
No offers please. 07513-039966.
Dorset

PROMITHEUS AUDIO Reference
C-Core TVC passive preamp ( 2 box)
in stainless steel. 4 X rca inputs, 2 x
rca outputs c/w large ebony cones. A’
music first’ at a realistic price - rare.
£695 ono. 01483 271669.(Surrey)

SONUS FABER Cremona much
loved floorstander loudspeakers, very
good condition in natural maple with
original accessories £2800. Buyer
must collect from Berkshire near J12
M4.Tel 0773 4015195 (Paul) e-mail
pferguson@pds-test.co.uk

WANTED:TOP quality Hi Fi seper-
ates and complete systems,Naim,Linn,
Cyrus,Meridian,Arcam etc fast.friendly
response and willing to travel/pay
cash Please call me on 0781 5892458

MINT COND. Onkyo units
DX7222(s) w/RC, DX-701,TA-201.
All european mains but fully func-
tional with UK adapter. Seperate sale
or as one, info via anerare@gmail.
com or 07547-596711.

PRO AC Tablette 50 speakers, for
sale Maple wood excellent condition,
£320 Tel Dave 07720202806, Hemel
Hempstead.

WANTED A faulty or non working
Quad 44 mk.2 preamp. Also required
a Quad 44 c.d input module ( 500mv
500k ) Contact Mike 01758 613790.

ROUGE AUDIO 88 valve power

amp; fully overhauled and modified by
Definitive Audio 2 years ago - abso-
lute stunner! £1,000 ovno. Phone
07905 312191,

MUSICAL FIDELITY Tri-Vista 21
DAC; less than 200 hours use. Mint
condition, boxed with manual. £540
- phone 07905 312191.

PROJECT RECORD deck + project
phono amp/ Music Fidelity XA-|

Pre Amp/Arcam Alpha 9 CD Player/
Arcam P60 Power AMP/Rogers
Studio 5 Speakers/Includes all power
cords (Russ Andrews) and cables/
speak stands and equipment stand
Value £ 3700 Sell £1400 ono Must
be heard Contact Steven on 00353
87 637 6623

ARCAM ALPHA®6 CD Player, Trichord
Clock2 Upgrade. Excellent Condition
and Sound -, offers Original Dunlop
Systemdek Turntable. Helius Scorpio
Arm.AT-0C5 cartridge. Good
Condition. Excellent Sound. £160.
01474-321100.
timlee008@tiscali.co.uk

PRO-JECT RPM 5.2 turntable with
Ortofon Rondo Red cartridge, £400,
new, 20 hours usage. Pro-ject phono
box SE, £100, new, 20 hours usage.
Can demo for peace of mind. All
packaging. Tel: 07908 918 344 and
time day or evening
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...over 76 brands ...with more being added every week!*

HOME ENTERTAINMENT
MANCHESTER 2010

Hi-Fi, Home Cinema, 3D TVs, Projectors - it’s all at Manchester

Great Deals and special offers only available at the Show
WIN superb prizes in our Show Competition!

k(::;:srt:r'so;?s:;unning new BDP100 Blu-ray player sai .Ibih and sun l 7ih OCiOber

Monitor Audio - showing the new Bronze BX range Saturday 9:30am - 5:30pm Sunday 10am - 5pm
Yamaha - new receivers and Blu-ray player
3DTV - see and compare the major 3DTV brands Admission: Adults £6.00
under one roof! : ot
Students/Senior Citizens (over 65) £3.00

* See the first announcement of the What Hi-Fi? Sound i i

o vaon I i Tl Accompanied Children under 16 Free
* Visit the What Hi-Fi? Sound and Vision stand at the Show Tickets are only available on the day.

for a dem and an answer to any questions you might have PLEASE NOTE: there is no dedicated trade day.
* Run by Audio T in association with Sevenoaks Sound Trade and Press can pre-register by visiting the website.

and Vision - the UK's largest independent hi-fi and . "

o e T oI o o Renaissance Hotel, Blackfriars Street, Manchester, M3 2EQ.
* The only Show of its type in the North of England -

now in its 12th successful year Getting to the show

* Easy car parking with many local spaces

* The Show is on the edge of Manchester's extensive
shopping and entertainment district with Harvey
Nichols & Selfridges nearby

* A great day out for all the family

WSESIRE By car: North, Take the
Victoria Stn M&6 motorway to the
* City Centre
South, Take the Mé
motorway north
LCUCRM  towards Manchester

The What Hi-Fi? Sound and Vision Awards 2010 will be and exit onto the M56

announced at the Show -
sO be the first to see their WHAT HWI?
2010 winners, most of which VL TR P RAR [e] ]

will be on demonstration |
at the Show!!! AWARDS 2°|°

By train: Manchester
1 Victoria Station is only
GUWELLEN O 5 minute walk.
Piccadilly Station is
only a § minute taxi
Exchange ride or 10 minute walk.

Current brands on show Include (updated every week):

Aming, Anthem AV Solutions Ltd, Arcam, Artisan Audio. Atlas Cables, Audio Note,
Audio Technica Headphones, Audionet, Audiovector, BDI, Bowers & Wilkins,
Canton, Carat, Castle, Chord Company, Clearer Audio Cables, Cognoscenti
High Fidelity, Cyrus, Dali, Denon, Dianemo, Diverse Vinyl, Dynaudio, Fatman,
Firestone, Focal. Hanss Acoustics, Henley Designs, Hi-Fi Racks. Hi-fi+, i,US.

Icon Distribution, JVC, KEF. Kimber, Lehmann, Marantz, Meridian Audio,

Michell Engineering, Monitor Audio, Naim Audio, Off The Wall, Olive, Onkyo,
Optimum, Ortofon, Panasonic, Paradigm, Philips, Pioneer, Pro-Ject, ProAc,

Pure Sound, Quad, Rega, Resolution Audio, Richter Acoustics, Ringmat, Roksan, ,
Rotel, Russ Andrews Accessories, Samsung. Screen Innovations, SIM2, Sonos, Sony, WH AT HI*FI 5
Sunfire, Tannoy, van den Hul, Velodyne, Vienna Acoustics, Vita Audio, Vogel's,  EErlN IS RGN BRI R

What Hi-FI? Sound and Vision, Wilson Benesch, Yamaha and more. SOUND AND VISION

s
L A0D S

*Visit www.manchestershow.co.uk for all the latest information



Queries to - esubs@hi-fiworld.co.uk

Subscribe to our
eco-friendly e-edition of
Hi-Fi World and receive a

50% discount!!!

e Receive your issue a week before on-sale dates.
Be the first to grab a bargain in our Free Reader
Classified Ads.

In-house lab. tests to AES and IEC standards
Run by dedicated hi-fi engineers & enthusiasts.
No missed issues, or postal delays.

Access your issues from anywhere in the World.
PC and Mac friendly.

Eco-friendly.

Subscribe today and receive 12 issues for
£20 - that’s an amazing £1.90 per issue!

check out our free trial issue

Pay in Sterling, US Dollars or Euros Non-sterling prices vary according to exchange rate. % Emocaro Prm—
Cards accepted: Visa, Maestro (Switch), Mastercard, Solo and Delta. c.__:__/m - a &]




NEXT MONTH

| SPEAKER SUPERTEST: AE AELITE 1, EPOS ELS8, FOCAL CHORUS 705V, KEF C3, MORDA
, TANNOY MERCURY V1, WHARFEDALE DIAMOND 10.2 '

WEISS DAC202 DAC
NAIM UNIQUTE SYSTEM
OLDE WORLDE: B&W P1
B&W 804D LOUDSPEAKERS
LEEMA ANTILLA 3 CD PLAYER
MARK GRANT POWER CABLE
PALMER AUDIO 3 TURNTABLE
DIY: DESIGN BUILD LISTEN PICOLO
STEINBERG WAVELAB 7 SOFTWARE
EMILLE ARA INTEGRATED AMPLIFIER
ARCAM rCUBE iPOD SPEAKER SYSTEM
AMPHION ARGON L3 LOUDSPEAKERS
FLETCHER OMEGA POINT 5 TURNTABLE
ICON AUDIO MB150 POWER AMPLIFIERS
NUFORCE ICON INTEGRATED AMPLIFIER
WATERFALL SERIO CLEAR LOUDSPEAKERS
BENZ WOOD SL MOVING COIL CARTRIDGE
ELECTROCOMPANIET EMP-1/S SACD PLAYER
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words, Adverts over 30 words will not be accepted. No Trade Adverts. This section is strictly for
readers selling secondhand hi-fi equipment only. Telephone numbers and E-mail addresses are
treated as one word. Model numbers are treated as one word i.e. Quad 303 = two words. Sorry, we
cannot accept adverts over the telephone. The Publisher reserves the right to judge submissions.

You can email your advert to us at: classifieds@hi-fiworld.co.uk

or write or type your advertisement copy in block capitals with one word per box
and post it to us at:

Hi-Fi World Free Readers Ads,
Unit G4, Argo House, Kilburn Park Road,
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CLASSIC CUTS

130

he UK-based reissue label
Back On Black (www.
backonblack.com} has
announced that it wili be
releasing all the classic Thin
Lizzy albums on |80gm
vinyl and in thick card covers, with
the first 1,000 copies pressed on
coloured vinyl. That means we will
see eight albums, initially: ‘Jailbreak’,
‘Johnny The Fox’,‘Bad Reputation’,
‘Live And Dangerous’,'Black Rose’,

‘Chinatown’, ‘Renegade’, and ‘Thunder
And Lightning’. Speaking to the label,
it also plans to release the earlier
albums at a later date, so keep your
eyes peeled for those...

Of this batch of initial releases,
there are many classics, but ‘Jailbreak’
saw the band really take off, for the
first time, as a major force in rock.
Everything seemed to come right
all at once. Phil Lynott’s songwriting
skills were honed by his increasing
use of imagery, and he now had a
hand in all of the songs which meant
that the songs themselves were
tighter and more mature, and Scott
Gorham and Brian Robertson’s twin-
lead guitar sound gave the band a
distinctive personality. Also, Lynott’s
voice had now developed enough to
be used as an interpretive instrument
which became part of the band’s
growing reputation.

“We did the deal to create the
vinyl with Universal and we talked
to the band and their management
regarding merchandising and
everything else,” said Back On Black
boss, Steve Beatty. “VWe requested the
sources, to create the reissues, from
Universal. On other projects, we've
been used to coping with whatever
we've been given.We sometimes

Hi-FI WORLD NOVEMBER 2010

JAILBREAK

"all the Thin Lizzy albums in this

series deserve attention, and for fans
they will be essential purchases...”

receive digital masters, for example,
because the original record label may
have binned the master tapes after
digitally remastering them. However,
when we put our request in for

Thin Lizzy, a great big box turned

up packed with the original master
tapes! It was out of this world.”

Which, to the delight of Lizzy
fans the world over, means that all
of the albums will be remastered
direct from the original tapes. In
addition, because the ‘Jailbreak’ album
— and the rest — will be sold within a
gatefold sleeve, the inside cover will
hold a picture of the original master
tape.As proof, as it were.

“We stood there, looking at
this piece of history and thought,
‘They couriered these things to us’.
| wouldn’t have sent these in a van.

If it was me, I'd have said ‘These are
going nowhere! Or, you pick them
up personally and | want them back
tomorrow. They're like the crown
jewels of rock, really.”

The fact that so many albums
are being released by his company is
important for Beatty.“When some
companies deal with bands they
might reissue one or two of their
LPs but we think fans want to collect
the entire set” Good intentions
are often voiced to this effect, from
other outfits, but the implementation
of securing a complete discography
is, too often, unrealised. Back On
Black’s success is partly down to hard
work.“We spent a lot of time with
the band and its management and

www.hi-fiworld.co.uk

then we declared to the label that we
wanted to spend time and money on
an entire campaign.”

It’s that work behind the scenes
which counts a lot — a professional
attitude that unfortunately, many
other small independents cannot
or will not undertake. But there's
also been work on industry inertia,
“Sometimes major labels say to me,
*What do you want to do vinyl for?
When | started this label, everybody
| knew referred to vinyl and said,
“You're off you f****¥g head, mate’.
| replied that digital is not record
collecting and it’s not music. | said
that, well, we're all fans of this stuff
and we think it’s good.”

Finally, a word has to be said
regarding the artwork for ‘Jailbreak’
and for the rest of this series.*Our
reissue sleeves look they've been
made yesterday — which they were.
The comparison is like switching
from a black & white TV to HD
colour;” said Beatty. That is, an
original sleeve has been scanned and
then an artist has drawn over the
top to create an exact match.The
advantage being that the resultant
colours are not only more vivid but
today's superior printing techniques
and processes make for a decidedly
superior ‘original’ artwork.

All the albums in this release
series deserve attention, and for fans
they will be essential purchases, but
if you really have to pick just one to
get the ball rolling, then ‘Jailbreak’ is
the priority. A real rock classic. PR
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The New Integrated Amplifier ECI-5 MK ||

Our aim when designing the ECI-5 MK Il was to make the sound
more modern, enhancing the details and dynamics.

Feedback from our listening team tell us that we have succeeded -

“this amplifier sounds much larger than the size and the price tag”

~ Made in Norway .
www.electrocompaniet.no






