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Cincinnati Conservatory
Dedicates New Casavant

A new 29stop Casavant organ was
dedicated in recital by Peter Hurford,
British organist, and Roberta Gary dur-
ing the week of April 11-16 at the Col-
lege-Conservatory of Music, University of
Cincinnati, Ohio. The new instrument
is located in the new Patricia Corbett
Theater, and it is a gift of Mr. and Mrs.
J- Ralph Corbett. It is installed 10 feet
above the main floor level and is sur
rounded by abstract wall designs in con-
crete. The new organ has mechanical
key action and clectric stop and com-
bination action. The casework is made
of naturally sealed and lacquered oak.
Faculty members at the Conservatory arc
Wayne Fisher, David Mulberry, and
Roberta .Gary.

GRAND ORGUE
Bourdon 16 ft 56 pipes
Montre 8 [t, 56 pipes
Fliite & cheminée B ft.
Prestant 4 ft. 56 pipes
Doublette 2 ft. 56 pipes
Cornet V TC 185 pipes
Fourniture IV 1%4 ft. 224 pipes
Trompette 8 ft. 56 pipes

36 pipes

POSITIF
Bourdon 8 ft. 56 pipes
Principal 4 ft, 56 pipes
Fliste & cheminée 4 ft. 56 pipes
Nasard 224 [t. 56 pipes
Doublette 2 ft. 56 pipes
Quarte de nasard 2 fr. 56 pipes
Tierce 1% ft. 50 pipes
Larigot 195 ft. 56 pipes
Cymbale TV %3 ft. 224 pipes
Cromorne B ft. 56 pipes

PEDALE
Montre 16 {1, 32 pipes
Soubasse 16 ft. 32 pipes
Principal 8 {t. 32 pipes
Bourdon B ft. 32 pipes
Basse de choral 4 [t. 32 pipes
Mixture IV 2 fr. 128 pipes
Bombarde 16 ft. (prepared)
Basson 16 ft. 32 pipes
Trompette 8 ft. 32 pipes
Chalumeau 4 ft. 32 pipes

GERHARD BRUNZEMA
APPOINTED TONAL DIRECTOR
OF CASAVANT FRERES

Gerhard Brunzema, former partner of
the firm Ahrend & Brunzema in Ost-
friesland, West Germany, has been ap-
pointed the new tonal director of Casa-
vant Fréves Limitée, organ builders of
St-Hyacinthe, Quebec, Canada. An-
nouncement of the appointment was
made in mid-April by Charles Perrault,
president and board chairman of the
Canadian firm.

Gerhard Brunzema was born in 1927
in Emden, Germany, and he received
his carly ecducation there. Following
military service he apprenticed with
Paul Ou of Géttingen, West Germany,
and continued as a journeyman with
the same firm. Later, he undertook ad-
vanced studies in acoustics at the Bruns-
wick State Institute for Physics and
Technology, receiving his master’s de-
gree in organ building in 1955. At this
time he established a partnership with
Jurgen Ahrend in Leer, Ostfricsland,
and it was not long beforc the firm of
Ahrend and Brunzema won an interna-
tional reputation as builders of the high-
est quality instruments.

Work was concentrated in three areas:
new organs with mechanical key and
stop action; restoration of significant
old instruments; and the building of
modern replicas of ancient instruments
with pipes for world-famous groups spe-
cializing in the interpretation and pre-
sentation of early music, as well as for
universities and colleges.

New organs were built by the firm
for St. Martini Church in Bremen, the
Oude Kerk in Amsterdam, Cantate Do-
mino Church in Frankfurt, the Doops-
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Patricia Corbett Theatre, Cincinnati, Chio

gezindekerk in Haarlem, the Zorgvliet
Church in Scheveningen, and the Evan-
gelical Church in Bremen-Obemeuland.
Among many intercsting rtestorations
were those for the Waalse herk in Am-
sterdam, the Hofkirche in Innsbruck,
and a 16th century table portative in
Churburg, Italy. Replicas of ancient in-
struments werc built for the Studio der
Fruhen Musik in Munich, the Concen-
tus Musicus of Vienna, and universities
in Europe, America and Japan.

Alr. Brunzema will live in St-Hya-
cinthe, Quebec, with his wife and
children.
48TH HASLEMERE FESTIVAL

JULY 14-22

The 49th Haslemere Festival, second
longest-running music festival in Eng-
land, will take place July 14-22 in Has-
lemere, Surrey, England. Directed by
Carl Dolmetsch and sponsored by the
Dolmetsch  Foundation in  association
with the Arts Council of Great Britain,
the annual event is devoted exclusively
to the performance of 16Gth, 17th and
18th century instrumental and vocal
chamber music, played on the instru-
ments of the period, This year's pro-
grams include music by Bach, Handel,
Purcell, Carissimi, Abel, Haydn, Al-
binoni, Scarlatwi, Vivaldi, Telemann,
Cabezon, Ortiz, Paisiello, Toeschi and
many others. There will also be a spe-
cial program of Spanish music played
entirely on lutes, viols and recorders.

Of further interest are guided tours,
exhibits of early instruments, recorder
classes and dramatic performances by
the Haslemere Thespians in Haslemere

Hall. For further information, write:
The Ciuzens Advice Burean, Town
Hall, High Street, Haslemere, Surrey,
England.

PRO MUSICA APPOINTS
NEW MUSIC DIRECTOR

New York Pro Musica has announced
the appointment of George Houle as
music director. Dr. Houle, who begins
work on June 1, succeeds Paul Maynard,
who is retrning to teaching at Quecns
College.

Dr. Houle is currently professor of
music at Stanford University where he
specializes in medieval, renatssance, and
baroque music, as well as the dance
of those periods. He has been the direc
tor of Stanford’s Summer Institute for
the performance of early music for ten
years during which Pro Musica has par-
ticipated three times. A performer as
well as conductor and teacher, Dr.
Houle plays a varicty of renaissance
wind instruments, including recorders,
shawms, krummhoms, cornet, and the
baroque oboe. For several years, he ran
his own professional ensemble, the
Houle Consort. He has also taught at
Mills College, the University of Colo-
rado, and the University of Minnesota.

In addition to developing new per-
forming projects for the Pro Musica,
Dr. Houle hopes to expand the group's
activities in the area of college and
university residences. Pro Musica has
participated in a number of these re-
cently at such places as Yale, Stanford,
and the various branches of the State
University of New York.

Holtkamp Builds for
Minnesota Church

The Holtkamp Organ Company,
Cleveland, Ohio, has recently installed
a 2-manual and pedal organ in Nativity
Lutheran Church, Minneapolis, Minne-
sota. The new 1Gstop organ was de-
signed by Walter Holtkamp, Jr. in con-
sultation with members of the church’s
organ committee and Mrs. Melvin A
Kimble, organist of the church. It has
mechanical key action and electro-pneu-
matic stop action. The dedication re-
cital was played on Jan. 16 by Phillip
Isaacson.

GREAT
Principal 8 ft. 61 pipes
Gedackt B ft. 61 pipes
Octave 4 ft. 61 pipes
Blockfate 2 ft. 61 pipes
Mixture IV 1 f¢. 244 pipes
Trumpet 8 ft. 61 pipes

SWELL
Gemshorn B {t. 61 Pipﬂ
Copula B ft. 61 pipes
Rohrfidte 4 ft. 61 pipes
Octave 2 ft. 61 pipes
Larigot 14 ft.
Cromorne 8 ft. 61 pipes
Tremolo

PEDAL
Basso 16 ft. 32 pipes
Octave ft. 32 pipes
Octave Basso 8 ft. 12 pipes
Choralbass 4 ft. 32 pipes
Fagott 16 ft. 32 pipes

Aeolian-Skinner to Build
Tracker for Kentucky

A contract has been signed with the
Acolian-Skinner Organ Company to
build a 2-manual, 21-stop mechanical
action organ for the Presbyterian
Church, Bowling Green, Kentucky.
Thomas N. Moody is organist of the
church, and he worked out the design
of the organ with Robert L. Sipe of
the Acolian-Skinner firm. The instru-
ment will have electrical stop action
with a solid state capture combination
system,

GREAT

Principal B ft. G! pipes
Gedeckt B {t. 61 pipes
Octave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Flachflote 2 ft. 61 pipes
Sesquialtera 1T 122 pipes
Mixture IV-V 292 pipes

SWELL (expressive)
Rohrbordun 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. 61 pipes
Spillfléte 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Quinte 1% It. 61 pipes
Scharf IIT 183 pipes
Flautbois 8 ft. 61 pipes
Tremulant

PEDAL
Subbass 16 ft. 32 pipes
Principal 8 fe. 32 pipes
Gedeckt B ft. 32 pipes
Charalbass 4 ft, 61 pipes
Mixture IT 64 pipes
Fagott 16 I1. 32 pipes

DR. JAMES BOERINGER, amsociate profes-
sor of music at Susquehanna Univemity, has
been granted sabbatical leave for the 1972-73
academic year. Dr. Boeringer, the university
organist, will spend time in England studying
organs built in the latter part of the 17th
century, particularly the work of Bernard
Smith, He will also examine English organs
in Barbados and Malta,

ROBERT ANDERSON, head of the organ
department at Southern Methodist University,
was honored asy Illinois Wesleyan University’s
‘“distinguished alumnus of the year” during
Alumni Day activities at the Bloomington,
INlinois, school en May 20. Dr. Anderson is
a 1955 graduate of Iilinois Wesleyan.



About A.G.O. Chapter Reports

Readers will notice in this issue that the usual section containing A.G.O.
chapier reports and news of organ clubs and related groups is omitted. Readers
will also notice, upon scanning the news in this issue, that some news from
various A.G.O. chaplers is sprinkied throughout the magazine. This marks the
beginning of a new policy regarding chapter reports.

Times change, and we feel that it is now appropriate to stop publishing all of
the chapter reports as they are submitted to us in a single department. Our rea-
son is mainly a practical ene. In any given month, our office receives at least four
times the amount of news than we can possibly publish, and the amount of news
which we have been receiving this vear has been on the increase. Space is at a
premium, and it is difficult to decide what should or should not get published.
Ne matter how Mallible our judgment, it is necessary for us to discriminate and
select what should or should not get published. We are sure that our readers
want to read news that is vital, up to date, informative, and helpful to them as
professionals and interested musicians. For this reason, we feel that the best
solution to chapter reports is to put them on a competitive basis with all the
rest of the news.

Qur desire is to provide our widely varied and international readership with
the best and widest possible news coverage of a vital and informative nature. To
this end, we will sull happily receive news reports from A.G.O. chapters and
members as well as all other groups and organizations. Such news will be con-
sidered along with all other news that reaches our desk each month, and we will
continue to try to cxercise the best judgment in selecting what is of the most
value to our readers. We shall continue to print reports about the activities of
chapters when they contain what we feel is information of value to all our readers.

THE AUTHORS IN THIS ISSUE:

Vernon de Tar is organist and choirmaster of the Church of the Ascension, New
York City. He is national vice president of the American Guild of Organists, and
he also teaches at the School of Sacred Music, Union Theological Seminary, and
Juittiard School of Music in New York City.

Joel H. Kuznik is chapel organist and music faculty member at Concordia Senior
College, Fort Wayne, Indiana.

Jim Lewis lives in Hollywood, Califomia, where hie is associated with the First
Baptist Church of Pasadena.

Raymeond Mabry, a graduate of Curtis Institute of Music, also holds the Master
of Music in organ and Master of Library Science degrees from Indiana University.
His organ studies have been with Alexander McCurdy and Clyde Holloway. He is
currently the Assistant Head of the Fine Arts Department of the Atlanta, Georgia
Public Library. The translation of articles and books rclated to French and German
organ literature has been a favorite project of long-standing.

Larry Palmer lives in Dallas, Texas, where he teaches organ and harpsichord as
a member of the faculty at the School of Music, Southern Mecthodist University.
He is the regular editor of the “Harpsichord News" department of The Diapason.
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Letters to the Editor

Kalamazoo, Mich., April 26, 1972 —
To the Editor:

Perhaps you and your readers would have
some thoughts about a matter that ought to
be clifferent in this country regarding the
training and qualifications of those who offer
their services to owners of organs. To state
the matter briefly: in Europe and Britain it
is customary for organ tradesmen to undcflu
apprenticeship training, examination and rating
before they are permitted to work as profes-
sionals in the field. The clients are aware of
this, and demand that anyone proposing to
do organ work of any kind for them produce
credentials.

By contrast, in the North American conti-
nent the situation among organ builders and
servicemen is as chaotic as it is among our
automobile mechanics. Caveat Emplor! Anyonc
who has the ambition to solicit business can
siyle himself “‘organ  builder,” ““‘consultant,”’
“expert’’ or something similar, and he gen-
erally has the opportunity to wmake a few dol-
lars and ruin a few organs before he stops
getting repeat business,

Those of us who are well gualilied have a
hard time following these charlatans, for how
are we any better able to prove our qualifica-
tions than they? It depends upon whose tongue
is glib enough.

Obviously our imdustry is not nearly large
enough to face the threat of government regu-
lation. We ought, however, be interested
enough to do it ourselves; to establish levels
of competence, to provide for examinations
and to issuc licenses of some sort to prove
them. Some of the major builders have rating
plans within their own shops, so the idea would
not be entircly unfamilar. I would propose
extending this idea until it is nationwide, and
that it be given enough publicity so that pres-
pective clients would be aware that they exist.

I don’t know how the ethics of organ build-
ers and servicemen might be policed, but
cthics also ought to be a part of any national
licensing board. This would curtail those whe
know better but becone greedy. One {irm of
builders, for example, and known to me, offers
lower prices because ‘‘we arc in a depressed
area, you know, and have much lower labor
costs.” My church did not buy his product,
precisely for that reason.

There would be no quick solution. But there
ought to be a start made.

Sincerely,
L. G. Monette

Corbridge, England, March 1, 1972 —
To the Editor:

I write to you on a maticr which [ believe
may be of interest to your rcaders. I am the
Chairman of the Hexham Abbey Organ Ap-
peal. Organ appeals are quite commonplace
but we believe that this particular appeal has
rather a special background,

Hexham Abbey has a unique liturgical and
musical tradition. This beautiful church has
a crypt dating back 10 its foundation in 674
A.D. but more importantly from a musical
standpoint has a musical tradition dating back
to the Bth Century. At that time the '*Bishop"
of Hexham 5t. Acca visited Rome and brought
back trained musicians to establish a worthy
tradition of music. The Abbey probably heard
some of the carliest Gregorian Plainsong in
England.

The current problem is that this musical
tradition is sadly impaired by an organ which
is in a dire state and a new instrument s re-
quired. Many of your readers have the good
fortune to play at or attend churches which
have excellent instruments of quality, May I
dare 10 believe that they might express thanks
for their good fortune by cxtending help to
preserve and perpetuate the musical activity
in Hexham Abbey?

In the Deliel that this matier will be of in-
terest to at least some of your reacders I caclose
background material including a short article.
I should mewnion that hundreds of American
visitors pass through the Abbey when visiting
England and possibly many of your readers
may alrcady know the huilding.

I would like to stress that the people of
Hexham have already made tremendous efforts
toward our [und mising activity but there is
a limit to which we can “help ourselves” and
a large measure of outside amistance must be
obtained if we are to achieve our target. To
date we have ged to maise apy imatel
£12,000 cash in hand and promises of a fur-
ther £2,000. Our original target was £25,000
but the estimates we are receiving from Or-
gan Builders indicate that we may need 10
pay in excess of this figure by some £6,000.
Anyone who knows [exham Abbey and appre-
ciates its importance will readily agree that it
deserves a worthy instrument for the accom-
paniment of services and for the contribution
it can make in providing a high standard of
music.

1 hope you will feel that this matter will be
ol sufficient intercst to your readers to in-
clude in Tue Duwrason. If 1 can be of fur-
ther assistance in supplying any further infor-
mation please do not hesitate 10 contact me at

“Hadran  House,” Front S5t.,, Corbridge,
Northumberland, England.
Yours [laithfully, R. B. Lane

Islington, Out., Can., Aprit 21, 1972 —
To the Editor:

I wonder if T might inquire through your
“Readers’ Letters” column for any informa-
tion in book or documentary form dealing
with the actual workings, applications and
witing-in-diagrams of solid state couplers and
combination action for pipe-organs,

As a practical, scll employed pipe organ
man, I have been offered various *package
deals™ made up 1o my requirements to re-
place older systems, and to incorporate in new
instruments; but I am sure that | am voicing
the thoughts of many who are thoroughly fa-
miliar with all systems up to solid state, in
desiring to Jearn how the latter actually Tunc-
tions, and posibly to make up such actions
themselves rather than having to adopt the
use of a factorysealed, plug-in printed cir-
cuit block of components,

The scveral advantages of solid state systems,
in particular wear-saving and space-saving,
over clectro-mechanical switching actions, arc
obwious, but whereas we understand, and can
actually sce the [unctioning of the latter, I
mysell would prelcr also to have equal knowl-
cdge ol the functioning of solid state cquip-
ment in my instrumens,

Hoping some of your readers may be able
to supply, or dircct me to such sources ol in-
formation, and with best wishes [or the con-
tinued success of Tue Diarason, the most vital
and informative link in North-American or-
ganists’ relationships.

Yours very truly,

Raonald W. Padgett

Andover, Mass.,, Apnl 23, 1972 —
To the Editor:

Tiave American organists taken note of the
action of the Rev. Mr. John P. Ashey, Il of
5t. James Episcopal Church in Newport Beach,
California, as reported in the New York Times
account {March 31) of the wedding of Rep.
Barry M. Goldwater, Jr., of Arizona to Miss
Susan Gherman? At a Tuesdoy night rchear-
sal of the Thumsday noon ceremony, he ruled
that the music to which they wished 10 be
married was unacceptable, stating that only
organ music composed for ip  services
could be used. Thercupon, the dding was
switched to a church in a neighboring town
where a four-piece combo consisting of piano,
flute, hass, and electric guitar played the
following wedding music “You'll Never Walk
Alone,” the theme from “A Man and A We-
man,” “Yesterday," and a medley from ‘'Love
Stery.”

There really should be a deluge of congratu-
latory messages sent to Rev. Mr. Ashey on
his action. In reply to one from me, he re-
marks that the important thing is to honor
God and strengthen His church. He has in-
deed done that, and he las also strengthened
the resolution of musicians in the organ world
who attempt to further the cause of mwsic
appropriate to the worship of God.

How encouraging it is to hear of someconc
who not only har principics but also possesses
the courage to stick to them.

Sincerely,

Lorene Banta

Sioux City, Ia., May 4, 1972 —
To the Editor:

Some of my own thoughts on your *'thoughis
about organ building.”” First of all I want to
congratulate you on taking a lirm stand on
principles of sound organ building. Too long
organ companies have been pushing stock down
unceducated and unknowledgable American (or-
ganists?). I ean understand why many Ameri-
can organ companics and supposed great or-
ganists, and those not so great, opposc any
return to the tracker organ with the principles
of the great German argan (actually many
other besides the German tradition) during
the baroque. We Americans simply have not
had the rich tradition of organ building dur-
ing our history. We had some [ine organs
during coleonial days . . . and after . . . be-
cause European traditions prevailed. But in
our effort to get the newest, to be modern,
to “beat the Jones” . . . we have lost sight
of what the organ is! Certainly, it takes time
to change almost a century of ignorance. 1
was reared and trained on an electro-pneuma-
tic diet of Mallers, Skinners, etc. When I be-
gan playing services for a church that has a
tracker that dates back to the 1890's (?) 1 rea-
lized {all by mysell without the influence of
any particular Biggs or Fox or ete.) that the
tracker is the one and only!

Some of your response “critical or humor-
ous” actually shows the misguided resullts of
the lack of a finc organ building iradition,
Practically every major pipe organ company
thwarting tracker action, is either having f{i-
nancial difficulty or has already closed shop
. + o+ permanently! Amen! Trackem . . . a
fad . . . yes, I hope so, for the next 1000
years.

And to you, Dear Sir the Editor . . . please
continue'

Dawvid Morgan
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On Sunday, June 23, 1895, the Fath-
ers of the Society of Jesus celebrated
at St. Ignatius Church in San Francisco
the 50th anniversary of the entrance
into their order of one Father A. Varsi.
Among the gifts presented on the oc-
casion was a check for $50,000 from Mrs.
Andrew Welch, a member of the con-
Fregntion. for a new organ and choir
und. Correspondence was soon begun
with various builders of repute, and
after thorough consideration a contract
was signed with the Farrand and Votey
Organ Co. of Detroit, Michigan on
March 1, 1896. The contract provided
for a four-manual instrument of 100
ranks to be installed in the rear gal-
lery of the church. The organ was to
have the distinction of being the first
four-manual organ in California, the
largest organ in California at that time,
and onc of the first organs in the west
to employ clectric action.

In September of 1896, only six months
after the contract was signed, four huge
railroad cars laden with the various
parts of the organ arrived in San Fran-
cisco, and for the next three months
from two to a dozen men worked con-
stantly on its installation and tonal fin-
ishing. While the organ was being in-
stalled the twelve lowest pipes of the
82" Iedal Open Diapason were con-
structed on the spot by Farrand and
Votey men. .

The original organ at St. Ignatius
Church was an 1868 E. & G. G. Hook,
QOp. 453, an instrument of three-man-
uals and 42 stops. It spoke from the
second and highest gallery at the rear
of the church. To accommodate the
huge Farrand and Votey organ, the
Hook organ was dismantled and the
major portion of the second gallery re
moved. When installed the Farrand and
Votey was placed on the first gallery
and extended up through the space left
by the removal of the second gallery.
The massive case stood 35° wide and
38" high. Two life-sized figures of an-
gels with trumpets surmounted the
central celumns while large urns with
torches formed the capping of the outer
columns. The four-manual console was
detached and stood some ten feet in
front of the case allowing room for
eight to ten soloists to stand facing the
organist with ample room for a large
chorus on either side,

The organ’s key and pedal action was
electro-pneumatic while the stop action
and wind chests were tubular-pneuma-
tic. Electricity for the action was pro-
vided by storage batterics which, along
with charging facilities and the organ’s
wind supply, were located in a tower
room above the gallery, The organ was
blown by two motors — one of five and
one of two-and-a-hall horsepower — oF-
erating six scis of bellows. The So
was on 7" pressure, the Great and Pedal
414", and the Swell and Choir on 314",
The Solo organ reeds and the Swell
Vox Humana were impoited from Paris.

Ot Christmas Day of 1896, the organ
was dedicated by Clarence Eddy wha
put in a full day playing for the 5.00
am., 10:30 am. and 7:30 p.n. Masses
and then gave a final concert after the
last Mass. His programs were:

collection)

5:00 am. Mass

Prelude, Alleluia _ .. __ _ Th. Dubois

Offertory, Offertoire de Ste. Cecile in C minor _...__ Batiste
Communion, Priere a Notre Dame ___ . Boel_lmann
Postlude, Finale (5th Sonata) — Guilmant
10:30 a.m. Mass )
Prelude, Prelude and Cantilene . o oo PiCINE
Offertory, Fiat Lux ___ o —— Dubais
Postiude, Concert Satz in C minor _ ... Theile
7:30 p.m. Mass
Prelude, Double Theme Varie __. — oo Roussean
Concert after final Mass
Fantasic and Fugue in G minor T~ M Pach
Pastorale in E __ . Y L emare
Pilgrim's Chorus (Arr. Eddy) .. e Wagner
The Answer ___ . . o Wolstenholme
Canon in B minor _ - e m————— ... Schumann
Toccata in E flat _ _ - — e (T
The Storm Fantasia e e — T emmens
Grand Processional March (Am. Eddy) . Goldmark

GREAT (61 notes)
Double Open Diapason 16 it
First Open Diapason 8 ft.

The new organ was the pride of St.
Ignatius Church until 1906 when bo
the church and the organ were com- A
pletcly destroyed by the San Francisco f,i,?:;:_?ﬁ:len;‘;:’“ 80
earthquake and fire, Octave 4 ft.

(Above stops were unenclosed —

the rest of the Great was enclosed)
Bourdon 16 ft.

Violin Diapason 8 [1.
Viel Di Gamba 8 ft

Specification of the “Grand Organ” in
St. Ignatius Church, San Francisco —
Farrand B Votey builders, 1896,

JUNE, 1972

By Jim Lewis

Viol d'Amour B {t.
Gemshorn B [t.
Doppel Flote B it
Clarabella 8 ft.

iohl Flote 4 ft.
Gambette 4 L
Octave Quint 224 it
Super Octave 2 [t.
Mixture V

Scharf IIEIV
Double Trumpet 16 ft.
Trumpet 8 {1,
Clarion 4 It.

SWELL (61 notes)

Bourdon 16 ft.

Open Diapason 8 ft.
Viofin Diapason 8 {1,
Salicional 8 {t.

Voix Celestis 8 ft.
Flute Harmonique 8 ft.
Acoline B {t.

Spitz Flote 8 fr.
Stopped Diapason 8 [t,
Clarinet Flute B ft.
Octave 4 ft.

Salicet 4 ft.

Flute Traverso 4 [t.
Flageolet 2 ft.

Cornet Mixture I1I-V
Ophecleide 16 it
Contra Fagotto 16 ft
Cornopean 8 I,
Oboe 8 ft.

Vox Humana 8 f1.
Tremoia

A Forgotten Organ In San Francisco

The 1896 Farrand & Votey organ at St. lgnativs Church, San Francisco, Cal. The organ and
the Church were destroyed in the 1906 San Froncisco earthquake and fire. (Photo: author's

(Left) The original 1848 Hook organ at St.
Ignatius and the gallery it sat on were re-
maved to make room for the huge Farrand
and Votey instrument. (Pholo: Univerity of
San Francisco Colleciion)

CHOIR (61 notes)
Contra Gambs 16 ft.
Leblich Gedacke 16 [t
Open Diapason B ft.
Geigen Principal 8 ft.
Viola 8 fu
Quintadena B [t
Dulciana 8 fi.
Concert Fluta 8 ft.
Rohr Flote B ft.
Fugara 4 I
Flute d’Amour 4 [t
Piccolo Harmonique 2 ft.
Mixture IV
Clarinet 8 ft.
Cor Anglais (Free reeds) 8 fi.
Tremolo

SOLO (61 notes)
Stentorphone 8 ft.
Horn Diapason 8 [t.
Violoncello 8 ft.
Philomela 8 ft.
Hohl Pleife 4 ft.
Tuba Major 16 ft.
Tuba Mirabilis 8 ft.
Orchestral Oboe 8 fr.

ECHO (61 notes)
Viola Diapason 8 It.
Keranlophone B ft.
Unda Maris 8 ft.
Quintadena 8 ft.
Fern Flote 8 ft.
Flute Traverso 4 f1,
Dulciana Mixture III
Vox Humapa 8 ft.
Tremolo

PEDAL (30 nates)
Double Open Diapason 32 ft.
Open Diapason 16 ft.
Violone 16 ft.
Dulciana 16 ft.
Bourdon 16 fr.
Leblich Gedackt (Swell) 16 ft.
Quint 1074 ft.
Octave B ft.
Flute 8 ft.
Violoncello 8 fi.
Super Octave 4 1.
Trombone 16 ft.
Trumpet B fr.



Wolgast, Gesa. “Preface,”
Complete: Keyboard Works

of Georg Boehm, Vol. 1

Wiesbaden: Breitkopf & Haertel, 1963, pp. iv-xi.

Translated by Roymond Mabry

The demand for a new edition of the
works of Georg Bdhm had its origin
particularly in the needs of musicol-
ogists and organists. Thanks chiefly to
the cooperation of Breitkopf & Hiirel,
it was possible to reprint the first vol-
ume of the complete edition of Bélim’s
harpsichord and organ  works. For
several contemporary reasons, the mn-
sical text had to remain unchanged ex-
cept for a few corrections,

This new edition is dedicated to the
memory of my [ather, Dr. Johannes
Wolgast. From 1924 until his death in
1932, he taught musicology at the Statce
Conscrvatory and at the Institute for
Sacred Music in Leipzig, and was an
assistant to Professor Karl Straube.! On
commission of that Institute he edited
kéhm's harpsichord and organ works
in 1927 and his vocal works in 1932 lor
Rreitkopf & Hirtel in Leipzig. In the
preface to the first volume, he stated
that “The principal task of this edition
is to make a contribution to the under-
standing of the great tradition in which
the creative work of Johann Sebastian
Bach must be understood!? A further
task is to lay the foundation upon
which subsequent new practical editions
wiay be modeled. However, even more
would be achieved if the next genera-
tion of musicians were again trained to
have such a fine feeling for style and
such skill in the art of improvisation,
which the rendition of Réhm's works
demands, that new practical editions
would be unnecessary.”

LIFE AND WORK
OF GEORG BOHM?

Only the wmost important dates in
Bihm's lJife will be repeated briefly
heret Georg Biohm, the son of the or-
ganist Johann RBalthasar Néhm, was
born on September 2, 1661 at Hohen-
kirchen near Ohrdruf. After the death
of his father in 1675, Georg Bohm
moved to Goldbach were he attended
the Latin School. On June 27, 1678, he
entered the Sekunda of the Gymnasium
(classical secondary school) at Gotha.
He matricniated at the University of
Jena on August 28, 1684, In 1693, we
find him as a family man in Hambwrg.
He moved from there to Lincburg in
1698 to assume the position of organist
at Johanniskirche, which he held until
his death on May 18, 1733,

Although it would have been natural
to divide the instrumental works of
Bohm according 1o harpsichord and
organ works, this was impossible, be-
cause the complete lack of a sharp
separation of harpsichord style from or-
gan style is very characteristic of these
works. In a great number of his works
the old principle of res facta still exists.
In other words, it is lcft to the discre-
tion of the performer to “arrange” the
composition under consideration accord-
ing to the character of the instrument
on which it is to be played. Nor could

Acknowledgment is made of the gra-
cious assistance of Dr. Norbert Fuerst,
Professor of German at Indiana Um-
versity for his translation of Béhm's
letter of application and other help,
and of Miss Ircne Feddern, whose sug-
gestions aided the final preparation of
this manuscript. This translation is
published with the kind permission of
Breitkopf & Hdrtel, Wiesbaden, the pub-
lisher of Béhm's Complele Keyboard
Works edited by Gesa Wolgast.
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With permission of Breitkopl & Haeriel, Wies-
baden. From Georg Boehm, IMlana Works, ¥Vol. 1.

a grouping according to sacred and
sccular  pieces be made, because a
mutual influence of sacred and secular
music characterizes this entire style
period. There remained, therefore, only
the possibility of a division based on
formal viewpoints. If Bdhm's period
did not even recognize a sharp division
hetween harpsichord and organ style,
we also must not push too far today
the question of whether clavichord,
cembalo, or harpsichord is intended. In-
stead, again and again it will essential-
ly be a mater of amanging the works
as they were intended, according to the
character of the instrument on which
they are to be played.

From the disposition of the organ at
Johanniskirche, which was thoroughly
rebuilt and enlarged between the years
of 1712 and 1714 according to Bohm's
plans, one must infer that the inter-
pretation of his orgin works should fol-
low the principle of contrast and not
that of nuaunces. That is to say, the or-
gan works demand highly colorful con-
trasting surface cffects without being
bound to the 8' tone as the nermal
pitch. The organ specification is as
follows.®

HAUPFTWERK

. Principal

. Quintadena
. Octava
Gedact
Octava

. Spitzitote

. Octava

. Mixtura

. Scharff

. Trompete

. Dulcian

. Schalmey

——
=

- 7 ranks

-
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N—'clﬂm‘lm!—ﬂ:‘hﬂld—

RUCK-POSITIV
Principal
Chrintadena
Octava
Wald-Flite
Siffler
Scharfl
Scsquialtera
. Dulcian
Baar-Pleiffe
Rexal
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6 - 7 ranks
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OBER-WERK
. Principal
Rohr-Flite
Qctava
Rohr-Flite
Nasat
Gemshorn
Mixtura
Sequialicra
Tromprte
. Krummhorn
. Vox humana

Prowdds @0

= 7 ranks

ch!ﬂ:ﬂ?u':&uld—

LN

PEDAL

. Principal 16
. Untersatz 2
. Untersatz 16
Octava B
Gedact 8
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{half sre wood)

Octava

. Nachthorn

. Rausch-Pleiffe

. Mixtura

10. Posaunc 32
11. Posaune 16
12, Trompete 8
iJ. Trompete 4
14. Cornet 2

{hall are wood)

The followinz quotation is inscribed on
the organ: “Matthias Dropa was the
builder and the organist was Georg
Béhm."”

The personality of Georg Béhm
stands in the shadow of the titan Jo-
Rann Sebastian Bach. When measured
by the siature of Bach, we are dealing
here with a lesser master. But if mea-

sured by his

Fugue on the
first chorale
line

in long note values.

Thuringian contem-
poraries, Bdhm was one of the most

following period from Johann Scbastizn
Bach to Repger, is as follows:

| The individual sections are held together by the cantus firmus

. Imitative
development
of the second
chorale line

progressive and original masters. He
left his home in order to come into
contact with the great north German
masters of that time, He thereby proved
that he was striving to extricale him-
self from the Thuringian tradition
which had grown stiff in many respects.
Thus, we frequently find Thuringian,
north German, and French clements of
style existing peacefully side by side in
his works. The latter elements may be
traced to the influence of contemporary
court music, with which he had come
into contact earlier in Gotha and later
in Hamburg and Lincburg. However,
his personal siyle is characterized by
the manner in which he fused all these
clements. Bohm's greainess is to be
found in small forms. In the large forms
(for example, the Prelude and Fugue in
D Minor, page 12, he scarcely equaled
his north German models. The Prelude
and Fugue in C Major (page 1) and
the Prelude and Fugue in A Mnor
(page G) are all the more surprising
for the consistency of their architec
tonic structure. One might suspect that
a later copier had excreised his correct-
ing hand in these two works. From the
extant works, one gets the impression
that it is not the monumental sound
of the organ but the intimate sound
of the harpsichord ithat was Bdhm's
proper world. Thus, the Prelude, Fugue,
and Postiude in G Minor (page 23),
decidedly a harpsichord work, is mu-
sically the best of the free forms. “Here
is 2 mood, so deep, so peculiarly
melancholy, dreaming and [uxuriating
in bitter-sweet harmonies, all of which
only a German temperament is capable,
and yet again a grace, particularly in
the fugue, such as the French at that
time almost alone possessed.”’

On the basis of this pronounced
harpsichord orientation, it is not sur-
prising that the Suite, the classic form
of harpsichord music at the time, oc-
cupies an cspecially broad area within
his total production. All three forms of
the suite occupicd Béhm's attention:
the Froberger dance suite, the variation
suite, and the French opera suite. With
Béhm the Froberger suite once more,
and perhaps for the last time, reached
a culminating point. Whereas the form
of the suite was 1o he exhausted with
Johann Scbastian  Bach, Bohm's pre-
servation of the old spirit of the suite
drew forth everything that could stifl
be obtained from the form. He refined
the suite of all extrancous clements and
gave it a unity thai was seldom pre-
viously attained, Here we recognize
Bohm as a master in the art of varia-
tion. The melodic and harmonic crea-
tive ingenpuity in these suites stands
far above that of his contemporaries.
Pieces like the Allemande in E flat Ma-
jor (page ¢5) peint directly to the
crowning conclusion which the develop-
ment of the suite would experience
through Johann Sebastian Bach. The
French Suite in D Major (page 31) is
so strongly French is every respect that
onc almost suspects it i3 a direct
transcription of a piece of French opera
music. If a deep subjectivity of feeling
characterized his suites up until this
time, the 14 variations on Jesn, du bist
allzu schéne are surprising in their sim-
plicity. Simply a delight in keyboard
music-making motivated Bohm to ever
new transformations, He may have
spent much time improvising at home,
as a markedly improvising character
dominates his entire art.

It is, however, the chorale settings
which form the pinnacle of the total
artistic production of Georg Bohm. At
a time in which dogmatic affiliations
were still binding, and in which the
people were to be made ever more
familiar with a wealth of Protestant
hymns, the didactic form of the chorale
prelude came into being. Its foremost
representative was  Pachelbel.  Béhm,
too, had been familiar with it since his
youth. The scheme of this large form,
which proved to be one of the forms
most capable of development in the

Imitative

development
of the third
chorale line

Imitative etc.
development
of the fourth
chorale line

This form contained the danger of
disintegrating into individual parts.
Bihm tried to hold the separate parts
together by means of common rhytEmic
bonds between contrapuntal voices; for
example, in Christ lag in Todeshanden
{page 102). This idea finally led to
the iree ostinato matives of J. 8. Bach.
With Bohm, too, the cantus firmus no
longer vemains so isolated as in the
case of Pachelbel, Where it still con-
sists of long sustained notes, its dis-
tinctiveness is softcned by coloration,
Compare Chnistum wir sollen loben
schon (page 104) with Gelobet seist
du, Jesu Christ (page 119). In all other
cases, Bihm used coloring quarter note
values in the embellished cantus firmus.
The blending of the cantus firmus with
the other voices is evident most in Nun
hitten wir den Heil'gen Geist (page
130) .

The fugue of the dogmatic chorale
prelude became scparate and inde-
pendent and thus developed into the
chormaie fugue, based on the first or
on all chorale lines: the latter type
appears in Béhm's Christ lag in Todes-
handen (page 98).

The chorale prelude Allein Gott in
der Héh sei Ehr (page 78) resulted,
likewise, from the dogmatic form. The
subject of the first chorale line, 1o
which a free countersubject is added,
forms the basis of the introduciory
fugue, Whereas a strong connection with
the Thuringian forms was to be noted
in the earlier chorale preludes, the
chorale prelude Tlater unser im Him-
melreich (page 138) evidently belongs
to Bohm's mature Liineburg period,
The complete separation from dogma-
tic form and the intensified, almost ex-
cessive coloration of the cantus firmus
in the lifetime of Bohm witnessed the
transition from one period into a new
one. The subjectivistic intelfectual ten-
dencies of the time found their
heightened expression in music also.

The chorale variations of Bdhm
possess such an abundance of the most
varied elements of form and style that
it is not possible to pursue the matter
in more detail here. As regards style,
these variations were strongly influ-
enced by the secular song variations for
harpsichord, because there was still a
close connection at that time between
the sacred and the secular in music.
Old forms were filled with new per-
sonal expression; for example, the
Bicinium in Herr fesu Christ, dich u
uns wend, versus 1 (page 121}, the
dogmatic form in Fater unser im Him-
melreich, versus 2 (page 134), and
others. Old compositional techniques
such as the ostinato received an entire-
ly new shape here. Some things re-
mained imperfect and were brought to
perfection only by J. S. Bach. Neverthe-
less, these variations are always musical-
Iy captivating. Just as all the other
works of Bdhm, they evidence rich im-
agination, genuine joy in music-mak-
ing, and deep faithfulness. They were
composed “io the glory of God and for
the refreshment of the soul.”

Gesa Wolgast
Elmshorn/Holstein, September 1952

NOTES
Cp.  Fritz Dietrich, *“Nachruf,”  zeit-
schrift  fuer  Musikwistenschajt  15:125-127,
1932,

Undertaken for the first time by Philipp
Spitta, Jokann Sebastion Bach, Leipzig: Breit-
kopl & Hartel, 1873. And more recently by
the following: Erich Valentin, Die Enfwick-
{ung der Toccata im 17, und 18. Jahrhunders
bis fohann Sebastian Back, discrtation, Mu-
nich, 1928; published by the Miinster Cathedral,
1930. Fritz Dictrich, ““Bachs Orgelchoral und
scine geschichtlichen Wurzeln,” Baek Johrbuch
XXV, fahrgang 1920:1.B% 1929,

Hermann Keller, The Organ Warks of Back;
A Contribution to Their History, Form, In-
terprelation and Performance, Leipzig: C. F.
Peters, 1930. Translated from the German by
Helen Hewitt, New York: C. F. Peters, 1967.
Nuorbert Dufoureq, J. 5. Boch, le mailre de
P"orgue, Paris: Floury, 1948.
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Gustav Fock, Der junge Bach in Luneburg,
Hamburg: Merseburger, 1950,

Erich Valentin, “Georg Bohm,"” in Die
Musik in Geschichte und Gegemwart, vol. 11,
columns 11-15, Kassel: Barcnreiter, 1949-1965.

3A detailed biography may be found in Jo-
hann  Wolgast’s  unpublished  dissertation
"“Georg Béhm, ein Meister der Uchergangs-
zeit vom 17. zum 18, Jahrhundert,” Berlin,
1924. The above short introduction is taken
mainly from the prelace of the first volume
of the complete edition.

Richard Buchmayer, ‘‘Nachrichten iiber
das Leben Georg Bitns,” Bach Jakrbuch V,
Jahrgang  1908:107-122,

5Fricdrich E. Nicdiens, Musikalische Han-
dleitung . ., with an Appendix of more
than 60 organ specilications provided by J.
Mattheson, Hamburg, 1721, p. 190.

SHeinrich Nikolaus Gerber, Newen hislorisch-
biographischen Lexikon der Tonkuenstler 1812,
4 vols., Leipzig: Kiihnel, 1812-1814: =, . .
Georg Bohm must have been not only an ac
complisbed organist but also must have culti
vated his taste after that of the great compo-
sers. He knew how 1o manage a melody and
how to subordinate voices so fluidly and
pleasingly that his works contrast greatly with
the very stiff and clunsy concoctions of his
tme. 1 can demonsirate this in three of hs
chorales with several improvements of his own."

Philipp Spiwa, p. 206,

Letter of application for the position of
Organist at the Church of 5t. John in
Liineburg. Original in the City Archives
in Liineburg.

Respectful Reminder
‘I'o a Noble and Wise
Council of the Town Liineburg
sent by
Georg Bohm
Concerning Appointment 10 the now
Vacant Organist Position

Transmitted:

11. August 1698

Noble, Mighty,
Estcemed Sirs:

You will kindly recall to your minds
how I, when the organist position of
the piously deceased Christian Flor be-
came vacant, privately offered myself
to your moble lordships for the re-
placcment of same service, and gave
you some samples pertinent to such
profession, which were not received un-
kindly.

Now, as autumn approaches, my af-
fairs here in Hamburg are in such a
condition that I must for the coming
winter provide also for my famil
needs, and if T neglect that, I would sut-
fer considerable damage.

Hence there comes to you, Noble and
Wise Sirs, my respectful request,

in case you, for the assignment of
said service,
should consider

Wise and much

my insignificant
self,

that you be kindly pleased to favor me
with setting a time to give a public per-
formnance, whereupon I will wait for
any resolve and decision in your liking.

In such a hope 1 assure you, Noble,
Mighty and Wise Sirs, that 1 will apply
all my capacity to the taking up of mu-
sic in your city, and to the satisfactory
service of you,

Remaining your Noble Lordships®
Most willing
Georg Béhm

THE SOURCES

Neither autograph manuscripts nor
original cditions were at my disposal in
the preparation of this volume. In most
cases, however, copies by B&hm’s con-
temporaries could at least be used as a
hasis, especially those from the pen
of Johann Gotifried Walther. To be
sure, different manuscripts frequently
revealed a radically diverging notation,
even when by the same copier. Due to
lack of space, the exhaustive revision re-
port (pp. x-xxi) and the complete
source index of the 1927 edition could
not be reproduced here. Only those
sources serving as a basis for this edi.
tion are given below.

I — Public Research Library, Berlin

It is interesting to follow how the
various manuscripts of any given time
express the prevailing artistic taste of
that period. Even the new editions of
our time could be included in that re-
mark. Whereas at the time of J. G,
Walther, probably in complete agree-
ment with Bohm, one tried to ennch
an artistic production by means of new
ornamentation, rhythmic changes, agré-
ments, cic, at the time of J. Ernst
Rembt  (1749-1810)  the pendulum
swung in the orpositc direction. It
omitted all embeltishments, simplified
the rhythmic structures, and thus re-
duced Bohm's artistic production to a
form which represents the style of the
Thuringian masters belore and contem-
porary with him. However, Rembt
thereby obliterated the historical posi-
tion of Bohm as a master of the transi-
tion period from the 17th to the 18th
century.

The new practical editions b
Richard Buchmayer,! Max Seciffert,
Rarl Straube,® Fritz Dietrich,* Henmann
Keller, Kurt Hermann,?® and others
attest to the fact that Georg Béhm
was one of the relatively few masters
of this period who remains “for ever
young.” In so far as possible, the mu-
sical text of the sources has remained
unchanged in this edition, although
there was felt a great temptation to
correct bad voice leading, etc., in several
places. But this carclessness in  voice
progression is the very characteristic of
Bohm's style,

In general, two questions were deci-
sive for the fixation of the notation of
Bohm's complete instrumental works:
(1) was there a conscious chorale voice
leading structure or (2) was it a mat-
ter of cembalo style? The grouping of
notes and the supplying of rests were
dealt with accordingly. The organ works
are notated on two staves in almost all
manuscript  copies. However, where
pedal entrances were precisely indicated
or where they clearly resulted from
the structure of the work, a notation on
three staves has been used for the or-
gan works of this edition. Almost all of
the clefs customarily wused during
Béhm's time are found in the manu-
script sources. In this edition, the old
clefs have been replaced by those in
common use today. With few excep-
tions (see page 102}, this could be ac-
complished easily. Since no firm rule
on the duration of the validity of ac-
cidentals was recognizable in the manu-
scripts, the rule in accordance with
modern practice is valid, ie. for one
measure. For practical reasons, acci-
dentals were added rather frequently:
they have been marked as additions by
being placed in brackets. Ties added by
the editor are noted as such by a lighter
line. When two voices come together to
a unison, they are not bhoth notated in
the manuscripts, not cven when dif-
ferent note values are required; for
cxample, measures 47-48 of the Prelude
and Fugue in D Major in this edition.

There are numerous cases where
voices are not carried through logically,
where individual voices disappear,
where new voices suddenly enter, where
a middle voice becomes the top voice,
and the like. The original style of writ-
ing, which probably has it origin in
TFrench lute and harpsichord music, has
been preserved in all these cases —
even where one might be tempted to
make a change, as for example in
measure 42 of the Capriccio in D Minor.

NOTES

VHistorische Klavierkonzerte, Vol, 1, Breit-
kopi & Harel, 1927.

Boehm’s Organ Works, edited (a) in the
Organum collection, Kistner & Siegel, and (b)
Breitkopi & Hartel.

Boehm’s Organ Works, edited (a) in the
Orgelspiels, Peters, 1904; New Edition, 1929,

iPartita Gelobel seist du Jesu Christ, four
hands, Neue Musikzeitung, 1928, p. 195,

¥Choralvorspiele des 17. und 18. Jahrhun-
derts, Peters, 1937,
’n”orbad:ischz‘ﬂhbhr. Peters, 1938.

1) Music manuscript 22541, Walther manuscript

Vol. 1 Page 9 Christum wir sollen loben schon (Page 104)
73 Gelobet seist du, Jesu Christ I 115
70 Gelobet seist du, Jesu Christ 11 119
106 Vom Himmel hoch, da komm ich her 141

Vol. IIT 119 Christ lag in Todenshanden 11 102
179 Nun bitten wir den heil’gen Geist 130

2) Music manuscript autographed by Bach. P 802
105 Christe, der du bist Tag und Licht a1
81 Vater unser im Himmelreich I 132
90 Vater unser im Himmelreich II 138

JUNE, 1972

Il — Formerly the Prussian State Library, Berlin: at present, the West German
Library, Marburg/Lahn.
1) Music manuscript 30381. Johann Rincks manuscript.
37 Prelude and Fugue in C Major 1
41 Prclude and Fugue in A Minor 6
33 Prelude and Fugue in A Minor 147
{In the above last two sources, the preludes are not identical. The
second fugue is not auributed with certainty o Béhm, Therefore, it
is found in the Appendix.)
2) Music manuscript autographed by Bach. P 225, Little Keyboard Book
for Anna Magdalena Bach, 1725.
70 Minuct in G Major 68

IT] — Formerly the Prussian State Librasy, Berlin; at present, the Tiibingen
University Library
Music manuscript 40644, Méller manuscript from the \Wolffheim Library.
Sheet 25 Prelude in T Major 10
31 Prelude and Fugue in D Minor 12
25 Capriccio in D Major 18
39 Suite in D Minor 41
27 Suite in E flat Major 45
(Béhm's authorship is doubtful)
23 Suite in F Major 52
17 Suite in F Minor 55
19 Suite in ¥ Minor 59
20 Suite in G Major 61
41 Partita on Jesu, du bist allzu schone 69
in G Major
IV — Formerly the Hochschule fiir Musik, Charlottenburg
Manuscript 1440, from the legacy of Spitta after a manuscript in the
possession of A. G. Ritter. At present, it is not known where the
manuscript is located.
Christ lag in Todesbanden 1 98
V' — Formerly the Academy for Church and School Music, Charlottenburg
At present, it is not known where the manuscript is located.
Prelude, Fugue, Postlude, and Chaconne
in G Minor 148
(Movements 1-3 are identical with leaves 23if of Andreas Bach's book.
Bohm's authorship of the Chaconne is very doubtful. Therefore, it is
found in the Appendix.)
VI — Konigsberg University Library
Manuscript 15839, Walther's manuscript. AL present, it is not known if
the manuscript survived the Second World War.
Page 143 Ach wie nichtig, ach wie fliichtig 74
275 Allein Gott in der Hoh sei Ehr 78
5  Auf meinen lichen Gott 80
234 Fren dich selir, O meine Seele 106
41 Wer nur den lichen Gott lisst walten 143
83 Vater unser im Himmelreich, Versus 1
(sce footnote)
VII — Gemeente-Musenm, The Hague
4 G 14. From the Scheurleer Collection, known as the Frankenberger
Manuscript.
Page 117 Aus ticfer Not schrei ich zu dir 87
64 Herr Jesu Christ, dich zu uns wend’ 121
99 Vater unser im Himmelreich, Versus | and 2 149
(sce foolnote)
317 Erhalt uns, Herr, bei deinem Wort 152
(Bohm’s authorship is doubtful. Cp. Max Sciffert,
“Das Plauener Orgelbuch vom Jahre 1708, Archiv
fitr Musikwissenschaft, Zweiter” Jahrgang: 371-393,
1919-1920.)
VIIl — The State and University Library, Hamburg

Cod. Mus. ND VI 3197h. According to information from the library ad-
ministration, no precise statement can be made regarding the location of
the manuscript after the Second World War.

Suite in D Minor 39
Suite in A Minor 64
IX — City Library, Leipzig
Manuscript IT1. 8. 4. Andreas Bach Book
Sheet 23 Prelude, Fugue, and Postlude in G Minor 23
50 Suvite in C Minor 28
30 Suite in D Major 51
48 Suite in E flav Major 48

Footnote — Here we have to do with a variant of the chorale setting printed in
the present edition (page 138) . Emendations according to the Walther
manuscript in the Gemeente-Museum, The Hague, are marked in ver-
sus | by parentheses.

CHURCH MUSIC CONFERENCE
July 22 — 29, 1972

“An Ecumenical Experience for Individvals or the Entire Family”
Sponsored by the Geneva Point Commitiee, National Council of Churches

WORKSHOPS

Each youth and adult participant in the conference will have

the opportunity to select three of the following workshops
1. Adult Chairs — John Ferris, Leader
2. Children's Choirs — Theodore Marier, Leader
3. Current Trends in Hymnology — Annabeth and William Gay, Leaders
4, Handbe!l Ringing — Ruth Yoe, Leader
5, Organ Repertoire and Technigues — Max Miller, Leader

articipating Tn the Children's Choirs

Special rates for children
ome fent and trailer facilities for those Interested.

Recreation: swimming, boating, sports.

ADDITIONAL INFORMATION

Mrs. Harry Widman, Registrar, Geneva Point Center,
Center Harbor, New Hampshire 03226 Telephone (603) 253-6767




Gress-Miles Builds for
Long Island Church

A new Gress-Miles organ of 3 manuals
and pedal, 5¢ ranks, will be completed
for Christmas, 1972, in St. Peter's
Church, Episcopal, Bay Shore, Long
Island, New York. The instrument will
be housed in an asymectrical case at
the Gospel side of the chancel, facing
the nave. A memorial Trompette-en-
Chamade of polished tin will be lo-
cated on the west wall. Open toe, low
pressure voicing will be used through-
out cxcept for a few registers of Ro-
mantic inspiration. All reeds are of the
18th century French construction with
bold treatment for the large church.
The action will be electro-mechanical
action of the type used by the Gress-
Miles firm in most of their larger in-
struments. Robert P. Kennedy is or-
ganist and choirmaster of the church,
which has an extensive music program.
A regular serics of recitals and concerts
is planned for the instrument.

GREAT (Manual 1)
Montre 16 ft.
Rohrgedeckt 16 ft.
Principal B ft. 49 pipes
Rohrfloete 8 ft. 61 pipes
Harmonic Flute B ft. 49 pipes
Octave 4 [t. 61 pipes
Spitzfloete 4 ft. 61 pipes
Superoctave 2 ft. 61 pipes
Waldfloete 2 ft. 12 pipes
Cornet II 98 pipes
Mixture V-VII 39] pipes
Bombarde 16 ft.
Trompette 8 ft. 61 pipes
Clarion 4 ft. 12 pipes
Zimbelstern

POSITIV {Manual II)
Gedecktpommer 16 [t.
Montre B ft. 12 pipes
Holzgedeckt 8 ft. 61 pipes
Flute a Cheminee 8 ft.
Principal 4 ft. 61 pipes
Rohrfloete 4 ft. 61 pipes
Nasat 2% ft. 61 pipes
Octave 2 It. 61 pipes
Blockfloete 3 ft. 12 pipes
Tierce 1% ft. 61 pipes
Quinflocte 1% ft. 12 pipes
Silfloete 1 ft. 12 pipes
Zimbelfloete 1
Scharf I11-V 269 pipes
Trompette 8 ft. Gl pipes
Cromorne 8 ft. 61 pipes
Clairon 4 ft. 12 pipes
Trompette-en-Chamade 8 It. 61 pipes
Clairon-en-Chamade 4 ft. 12 pipes

SWELL (expressive, Manual III)
Quintaton 16 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Quintadena 8 ft. 12 pipes
Viole de Gambe 8 [t. 61 pipes
Voix Celeste 8 ft. 61 pipes
Flute Octaviante 4 ft. 6] pipes
Octave Viole 4 ft. 12 pipes
Quint 2% it. 61 pipes
Principal 2 ft. 61 pipes
Octavin 2 It. 12 pipes
Tere 1% It, 61 pipes
Quint )4 It. 12 pipes
Octave 1 [t. 12 pipes
Zimbel III-IV 232 pipes
Basson 16 ft. 12 pipes
Trompette B8 ft. 61 pipes
Hautbois 8 ft. 61 pipes
Voix Humaine 8 ft. 61 pipes
Clairon 4 ft. 12 pipes
Tremulant
Octaves Graves

PEDAL
Principal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Quintaton 16 ft.
Quinlflocte 1075 [t

Principal 8 ft. 12 pipes
Gedeckt 8 It. 12 pipes

Octave 4 {t. 12 pipes
Harmonic Flute 4 ft,

Mixture V-VI 180 pipes

Basse de Cornet VIII-IX 32 [t
Bombarde 16 1. 32 pipes
Basson 16 [t.
Trompette 8 ft
Basson B {t,
Clairon 4 [t. 12 pipes
Cromorne 4 ft.

12 pipes
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The new organ bui't by Hellmuth Wolf
of Laval, Quebec, Canada, for the Ancbel
Tayler Chapel at Cornell University, ithaca,
New York, was dedicated in twin concerts
during May by Cornell University orgonist,
Donold R. M. Paterson. The new instrument
is of completely mechanical action. It is the
sixth instrument built by the firm, and the
second installed in the U.S. The instrument
is the work of Mr. Wolff and his assistant,
Dieter Rufenacht, and much of the carving
and woodwork wos done by Robert Sylves-
tre. The tonal design wos drawn up by Mr.
Wolff in consultation with Prof. Potferson.
The case is of solid white oak. The stoplist
for the new orgon appeared on page 15
of the August, 1971 issue of The Dimpason,

Two-Manual Tracker for
University Lutheran,
Cambridge

A Z2manual and pedal organ with
completely mechanical key and stop
action was installed Jate in 1971 in the
University Lutheran Church, Cambridge,
Mass. The new instrument, built by
the Noack Organ Co., Georgetown,
Mass., replaces an older organ which
was located in front chambers. It is
located to one side of the balcony,
leaving room for a choir area. The en-
casement is of oak with doors to close
off the Positive, and the facade pi
are of tin. Pipe screens may be added
to the case at a later date, David Byer,
organist of the church, crlayed a dedica-
tion recital on QOct. 30, 1971, Advisor
to the church was Miss Marian Ruhl.

GREAT
Chimney Flute 8 [t. 56 pipes
Principal 4 It. 56 pipes
Sesquialtera II 112 pipes
Mixture IV 224 pipes

POSITIVE
Gedackt B ft. 56 pipes
Spielfidte 4 ft. 56 pipes
Principal 2 {t. 56 pipes
Krummhorn B ft. 56 pipes

PEDAL
Subbass 16 ft. 32 pipes
Pommer B ft. 32 pipes
Choral Bass 4 ft. 32 pipes

Southern Illinois University
Gets New Reuter Organ

The installation of a new 3-manual,
58rank organ has recently been com-

pleted by the Reuter Organ Company
at Southern Illinois University, Car-
bondale, Ilinois. The organ is situated
in the right balcony area of Shyrock
Auditorivm in a completely freestand-
ing position. Pipes of the Great, Pos-
itiv, and Pedal divisions are exposed
and functionally displayed. Mananne
Webb is prolessor of organ at the school.

GREAT
Quintaten 16 [t. 61 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzfldte 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Mixture IV 244 pipes
Scharf I11 183 pipes
Dulzian 16 ft. 61 pipes
Trompete 8 ft. 61 pipes
Chimes

SWELL (expressive)
Principal 8 ft. 61 pipes
Rohrfldte 8 ft. 61 pipes
Viole de Gambe B 1. 61 pipes
Viole Celeste 8 {t. 6 pipes
Principal 4 ft. 61 pipes
Hohlflste 4 ft. 61 pipes
Nazard 224 {t. 61 pipes
Blockflote 2 {t. 61 pipes
Tierce 134 ft. 61 pipes
Plein Jeu V 305 pipes
Fagot 16 f{t. 71 pipes
Trompette B ft. 61 pipes
Hautbois 8 {t. 61 pipes
Clarion 4 it. 61 pipes
Tremulant

POSITIV-CHOIR
Gedeckt B ft. 61 pipes
Flute Dolce B ft. 6] pipes (expressive)
Flute Celeste (TC) 8 [t. 49 pipes (expressive)
Principal 4 ft. 61 pipes
Koppelfldie 4 ft. 61 pipes
Spitzprincipal 2 ft. 61 pipes
Quint 114 ft. 61 pipes
Silfidgie I ft. 61 pipes
Cymbei IIT 183 pipes
Krummhom 8 1. 61 pipes
Tremulant

PEDAL
Acoustic Dass 32 [t
Principal 16 ft, 32 pipes
Subbass 16 {t. 32 pipes
Quintaten 16 ft. (Great)
Rohrilte 16 ft. 12 pipes (Swell)
Octave 8 [t. 32 pipes
Spitzlidte B ft. 32 pipes
Rohrflgte B ft. (Swell)
Super Octave 4 It. 32 pipes
Nachthorn 4 ft. 32 pipes
Nachthorn 2 ft. 12 pipes
Mixture TV 128 pipes
Posaune 16 ft. 32 pipes
Fagot 16 ft. (Swell)
Trumpet 8 ft. 32 pipes
Rohr Schalmey 4 ft. 32 pipes

THE SECOND CHRISTIAN CHURCH,
Warren, Ohio, was destroyed by fire on April
27, 24 hours alter an organ recital on the
Estey organ which had been rebuilt by Ken-
nedy, and later by Steve Bournias. The organ
was totally destroyed, and such was the heat
of the fire that only a handful of ashes re-
mained of the console. Some of the tools of
solid iron left in the organ chambers by Mr.
Bournias totally disintegrated in the fire.

EARL EYRICH, organist and director of
music at the First Unitardan Church, Provi-
dence, R.I., was the guest speaker at the
March 29 meeting of the Blackstone Valley
Historical Socicty of Rhode Island. He lec-
tured on early American composers and the
musical life of colonial and federalist Ameri-
ca. The choir of the First Unitarian Church
of Providence will release a recording of
music by early American composers in June.

Arno Schoenstedt, well-known Germon or-
ganist, will tour the U.5, early next year
from March B through April 12, 1973. Or-
ganist of Herford Cathedral, and professor
at the Wesiphalion Church Music Institute,
Dr. Schoenstedt is widely known throughout
Evrope as on orgon consultant and recite-
list. Many Americans have heard him in
previous recital fours, and his recordings of
the music of Bach, Scheidt, Sweelinck, Bux-
tehude, ond Distler on the Cantote label
have become well-known in this country. Dr.
Schoenstedt will give recitals, master classes
and class or individual instruction in his
forthcoming tour, which is under the aus-
pices of Arfist Recitals, Inc.

Mississippi Church
Gets Tellers Organ

The Tellers Organ Company, Erie,
Pa., has recently completed installation
of a new 2-manual organ in the First
Baptist Church, West Point, Mississippi.
The “prepared for” stops were included
in the design for future expansion of
the organ since the congregation plans
the building of a new and larger
building in the near future. The new
instrument was designed by Robert R.
Miller of Dallas, Texas, area representa-
tive for the Tellers Company. Mrs.
Esther Pippin is organist of the church.
James Furlow of Jackson, Miss., plaged
the dedication recital on May 30, 1971

GREAT
Principal 8 ft. (prepared)
Rohrbordun B ft. 61 pipes
Gedeckt 8 ft. (Swell)
Octave 4 It. 61 pipes
Hoh'iléte 4 ft. ({prepared)
Flachflate 2 ft. 61 pipes
Mixture III 1% ft. 183 pipes
Chimes (preparcd)

SWELL (expresive)
Gedeckt 16 ft. 12 pipes
Gedeckt 8 it. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshormn Celeste 8 ft. 49 pipes
Spitzprincipal 4 ft. (prepared)
Koppelflite 4 t. 61 pipes
Doublette 2 ft. 61 pipes
Larigot 14 ft. 61 pipes
Plein Jeu III (prepared)
Trompette 8 [t. 61 pipes
Trompette 4 ft. 12 pipes
Tremolo

PEDAL
Bourdon 16 ft. 32 pipes
Gedeckt 16 {t. (Swell)
Principal B ft. 32 pipes
Bourdon B ft. 12 pipes
Gedeckt B ft. (Swell)
Principal 4 ft. 12 pipes
Bourdon 4 ft. 12 pipes
Mixture I1 (prepared)
Trompette 16 ft. 12 pipes (Swell)
Trompette 4 [t. (Swell)

JERALD HAMILTON organized and con-
ducted a sterling performance of Bach's ““Mag-
nificat” for the April 23 program of the
East Central Illinois Chapter AGO. The
chorus, soloists and orchestra were recruited
from interested local musicians. The local mu-
sicians union helped to [inance the event.

ARTHUR HOWES was the f{eatured speaker
at the March mecting of the Lancaster Chap-
ter AGO. His talk on organ design, in which
he showed slides of European organs, utilized
the recently restored tracker action organ ol
the Millersville United Methodist Church of
Lancaster where the meeting was held,

THE FORT WAYNE CHAPTER AGO is
urging the Fort Wayne, Indiana, Fine Arts
Associntion to include a pipe organ in the
plans for a projected line arts center in the
heart of the city., Mrs. William Hall, a mem-
ber of the Association spoke to the Chapter
at its April 10 meeting.

THEODORE PRESSER COMPANY has re-

cently been named sole U.S. agent for the
Italian music publishing firm, Edizioni Berben.

THE DIAPASON



Casapant fenes SERRnSAN SREEsRe

ESTABLISHED IN 1873 LIMITEE

April 13th, 1972

To our clients and friends,

It gives me great pleasure to announce the appointment of
Mr. Gerhard Brunzema as Tonal Director of Casavant Fréres
Limitée effective immediately.

Mr. Brunzema is an organ buillder with high qualifications
and he brings to this appointment a wealth of experience
in the finest traditions of his craft. In partnership with
Jiirgen Ahrend, he built the firm of Ahrend and Brunzema
into one of Europe's most prestigious organ companies.

I want to assure you that under Mr. Brunzema's artistic
direction we shall maintain the highest standards of tonal
design and craftsmanship in all our work, and that we intend
to improve our position of leadership in the field of fime
mechanical action organs.

We look forward to an exclting future with great confidence.

With kindest regards,

Sincerely,

Charles Perrauyt
President and Board Chairman




Two Midwest Church Music Conference

Northwestern University Conference on Church Music
April 17-18

Valparaiso University Church Music Seminar
April 20-23

Both Northwestern University and
Valparaiso University sponsored church
music conferences back-to-back in the
same weck, Northwestern’s taking place
on April 17 and 18, and Valparaiso's
from April 20 through 23. While North-
western’s conference was devoted main-
ly to the work of composer Daniel Pink-
ham and the interpretations and per-
formance of Anthony Newman, the Val-
paraiso seminar exhibited a wider range
of subjects and choices of material for
the participants.

Northwestern University
Conference on Church Music

Daniel Pinkham, faculty member at
New England Conscrvatory of Music
and organist-choirmaster of King's
Chapel in Boston, used his own music
to demonstrate various ideas in “Ex-

erimental Choral Notation” in the first
ecture. He had tapes with him to dem-
onstrate his recent works for electronic
tape and choir or organ. This theme
was then continued into a discussion
on contemporary notation later in the
day. Mr. Pinkham then retired from
lecturing in order to run rchearsals for
the performance of his music which
took place at the end of the conference
(more on that later),

Grigg Fountain, organist and choir-
master at Alice Millar Chapel on the
university campus, used students and
participants of the conference to form
a choir as he gave a lecture discussion
on “The Choral Phrase.” Mr. Foun-
tain led a spirited session, working with
breathing, dynamics, rhythm, color,
vowel sounds, and correct handling of
consonants.

Anthony Newman provided the first
concert of the conference, playing a
full recital on the evening of April 17
at Alice Millar Chapel. The program:

Prelude and Fugue in B minor, BWV
544, Allein Gott in der Hih sei Ehr,
BWYV 676, Dics sind dic Heil'gen zehn
Gebot’, BWV 678, ]. S. Bach; Les Mains
de PAbime (Livre de’Orgue), Messiaen;
BHAJEBOCHSTIANNANAS, A. New-
man; Passacaglia and Fugue in C minor,
BWYV 582, Vater unser im Himmelreich,
BWYV 682 and 683, J. S. Bach; Piece en
trio (Livre d'Orgue), Messiacn; Fanta-
sin and Fugue on “Ad nos, ad saluta-
rem”, Franz Liszt.

Mr. Newman'’s ideas concerning Bach
are by now well-known from numerous
reviews and also his performance on
records. A very fast lempo ordinaria,
rhythmic alterations, the use of rubato,
ormamentation — all these things are
used with sound authority according to
the practices of the period. Two objec-
tions could be raised about his per-
formance of the prelude and fugue and
the passacaglia, however. Both large
pieces were registered with a full 16
plenum in the manuals (with reeds)
throughout  (with quieter secondary
registrations for the manual changes,
of course). This might have been fine
in a live and reverberant Neorth Ger-
man church with a Schnitger organ, but
the hard and horn-like acoustics of
Alice Millar Chapel and the very loud
organ in it do not lend themselves well
to long stretches of this kind of play-
ing. It simply becomes ear-shaitering,
as it did for that evening. Furthermore,
the very intense and nervous approach
which Mr. Newman takes to keyboard
playing (not to mention the breath-
laking tempos) did not ecase the audi-
ence much either. Mr. Newman's own
piece is constructed as an anagram on
“Johann Sebastian Bach,” full of mas-

sive chord structures, and also played
almost entirely on a full organ sound,
Although the Messiaen pieces provided
relicf, the concert ended with an as-
tounding version of Liszt's huge picce
on “Ad Nos." It was astounding, for the
Eicce was played in about 19 minutes,
eginning to end, It was only a virtu-
oso approach to the piece, and it had
none of the grandeur, massiveness, grav-
ity, and variety of color and sonority
which are so common to Liszt’s organ
works. In short, it was splashy, frantic,
and tense. Mr. Newman ignored almost
all of Liszt's directions in the score. We
are clearly bedazzled by Mr. Newman's
fantastic technique and his strong feel-
ings about interpretation. We admire
his thoughts on interpretation and his
approach to Baroque music, but we
still have Tct to experience anything
appropriately close to comfort in his
performance. That he is a great vir-
tuoso is unquestionable; whether he is
a musican is something that the audi-
ence had strong feelings about, how-
ever, for many were incited to booing
just as loudly as others were 1o cheer-
ing. Now that result of his playing
at Northwestern University did get us
excited, for we have sat through many
organ recitals in which the audience
was so passive and lethargic as to be
funereal. Evidently the Newman ap-
proach to Liszt got some dander up in
a few people, and we would agree with
those who thought that it was musically
disastrous.

Mr. Newman lectured the following
day, devoting the morning to Messiaen’s
Livre d'Orgue (which he played com-
plete}, and the afternoon 10 Baroque
performance  practices.  Especially the
afternoon session was concise, full of
good information, and delivered in
clear form. Mr. Newman's delineation
of “arcas of certainty and areas of un-
certainty” was both informative and ap-
propriate to the material. We wonder
how many students had their minds
closed by the performance the previous
evening, and missed or failed to com-
prehend this lecture? It would be a
shame if that were so.

The final concert was devoted to con-
temporary music, mainly by Daniel
Pinkham, under the direction of Mr.
Pinkham (in his own works) and Grigg
Fountain, whose Millar Chapel Choir
and instrumentalists provided the “in-
strument.” Generally, the program was
much too long (ending at 10:30), and
the breaks between numbers seemed
unbearably long. There was simply too
much on the program for one o get
any kind of perspective about any par-
ticular piece or group of pieces. Fur-
thermore, the choir was under-rehearsed
in some picces, Insecurity was evident,
particularly in the Pinkham pieces for
clectronic tape and choir. However, we
congratulate Mr. Fountain and his choir
for taking on such a large task, and for
bringing such a program of contempo-
rary music before the public. It is mu-
sic that is seldom heard in church or
concert, and we only wished that the
performance had been done in more
enjoyable circumstances than the tired
end of the conference. Roy Kehl, organ-
ist and choirmaster of Ascension
Church, Chicago, is 1o be commended
for his fine performance of the Con-
certante by Pinkham. The program:

Memento Creatoris, Thea Musgrave;
Nomine Jesu, John Tavener; O Lamb
of God, Philip Kraus; Sec That Ye Love
One Another (organ and 1ape), Pink-
ham; Listen to Me, In the Beginning

A.G.0. Midwinter Conclave

Pheoenix, Arlzona

December 26-29, 1972
“For Everything Under the Sun”’

of Creation (choir and tape), The Call
of Isaizh (choir, organ, and tape), The
Seven Last Words of Christ on the
Cross (soloists, choir, organ, tape), Con-
certante for Organ, Celesta, and Per-
cussion, Daniel Pinkham; Adoramus Te,
Salvator Mundi (choir and strings),
Alan Stout; Prelude, Kyrie, Sanctus
(baritone, 2 choirs, 2 organs, bells),
Bengt Hambraeus.

A further bonus to congcrcncc arti-
cipants was a perfectly fine perform-
ance of Michacl Hennagin's cantata,
The Family of Man, performed by the
Niles High School North (a Chicago
suburb) under the direction of Louis
Magor at the convocation in Alice Mil-
lar Chapel on April 18.

Valparaiso University
Church Music Seminar

Held annually since 1945, the Val-
paraiso University Church Music Semi-
nar was held for the first time under
new leadership. Dr. Theodore Hoelty-
Nickel, who founded the seminar and
led it through a period of admirable
prosperity, retired as chairman of the
seminar, and, although he was present,
this year's seminar was under the guid-
ance of Philip Gehring, chapel organ-
ist, and Frederick Telschow, head of
Valparaiso's music department.

The difference between this seminar
and the conference at Northwestern was
marked and cvident, For one thing,
church music at Valparaiso is actually
practiced every day in the frequent ser-
vices that are held in the magnificent
chapel. These services provide a wor-
ship milieu in which church music
works, and there is little necessity to
lean on concerts of sacred music just
in order to have performance. The
chapel provides the center of activity,
and the worship life provides the neced
for thriving musical performance with-
in the liturgical structure of the chap-
el’s activity. Valparaiso seminar parti-
cipants were brought into an active
musical atmosphere within a worship-
ping community. Northwestern confer-
ence participants attended lectures and
concerts which were incidentally held
in a chagl. It made a big difference
for us, both in our attitude to the
music and the events, but also in the
spirit of the whole conference.

Participants had a wide choice of
workshops: organ workshops on new
organ music run by Richard Heschke,
Philip Gehring, and Merlin Lehman
{also on the Valparaiso faculty); choral
workshops run by L. L. Fleming (Val-
paraiso faculty), and Frederick Tels-
chow; panel discussions which included
“The Vocation of the Church Musician"
(chaired by M. Alfred Bichsel, head of
the church music department, Eastman
School of Music), and a2 “Report from
the Parishes: How Music Works for
Us" which included various parish mu-
sicians from New ‘[ersey, and Chicago.
A demonstration of historic tuning sys-
tems for keyboard instruments was giv-
en by Herman Greunke, a member of
the organ building firm, John Brom-
baugh & Company. Thomas Willis,
music critic of the Chicago Tribune
spent tiree days demonstrating the ex-
perimental and innovative approach to
church music which he (and others)
lead at Chirst the King Lutheran Church
in Chicago’s Loop. He dcmonstrated
with the storefront church's instruments
(electronic “rock” organ keyboard, two
tape recorders, Putney synthesizer, and
quadrophonic sound system) how the
parish’s approach wants to make the con-
gregation “think and act like compo-
sers” in their musical endeaver. Seminar

articipants participated in the most
interesting improvisatory demonstration.

The keynote address of the seminar
was given by Joseph Sittler, professor of
theology in the Divinity School, Uni-
versity of Chicago.

Clearly, the services at the univer-
sity chapel were the center of the semi-
nar. Saturday's choral vespers included
the Northwestern Universitzi' Chapel
Choir (who sang works by Schiitz) under
the direction of Grigg Fountain, and
organist Merlin Lehman. Sunday's ser-
vice of Holy Eucharist included the
Northwestern U. Chapel Choir, the Val-

araiso University Schola Cantorum (F.
Telschow, director) and the University
Choir (L. Fleming, director) . The mag-
nificent service was begun with brass
players and the choirs under the direc-
tion of Theodore Hoelty-Nickel in
Vaughan Williams’ hymn, “All Hail the
Power of Jesus’ Name.” Special music

for the service (Propers and Psalms)
were written by university composer
Richard Wienhorst, and a Musgrave
anthem was sung. Philip Geliring was
the organist, and M. Alfred Bichscl the
preacher in this exciting service which
was exemplary in every way of how
music can and should work within a
community at worship,

Friday evening’s performance brought
a musical medieval drama, The Legend
c¢f the Rood into the chapel. The
Thomas agner Renaissance Opera
Company, a new group from New York
carrying the director’s name, is devoted
to the performance of late medieval
and renaissance musical drama. The
small group of excellent singers and the
four players of 14th-16th century instru-
ments are thoroughly professional, mu-
sically and historically knowledgeable,
and alive with the spirit of perform-
ance required by such material. The
music for this “opera” was composed
by Thomas Wagner in the style of l4th
and 15th century music, The whole pro-
duction was a delight to sce and hear,
and the humor in this particular drama
makes it a2 much less austere production
than, say, “The Play of Herod” or
similar dramas. The whole performance
was a delight.

Richard Heschke was the featured or-
gan recitalist on April 20 in the chapel.
His program:

Prelude and Fugue in D, Buxtchude;
Three Picces for a Mechanieal Organ,
Beethoven; Prelude and Fugue in E
minor, BWV 54, Bach; Varintions on
“Veni Creator,” Duruflé; Pastorale,
Franck; and Finale from Symphony 8,
Vierne.

Mr, Heschke, who is professor of or-
gan at Louisiana State University, Bat-
on Rouge, exhibited a thorough tech-
nical grasp of all the music which he
layed on the chapel's huge organ.
verything was done cleanly, registered
with restraint, and played with compe-
tent grasp of the musical styles in-
volved. Perhaps the second half of the
program was more to our liking how-
ever, for we felt that Mr. Heschke
knows more about it, feels it better, and
communicates it beuter than the ear-
lier music. If he is to be faulted at all,
it must be in the first half of the
program. A certain amount of stiffness
and lack of rhythmic fexibility took
away the improvisalory nature of Bux-
tehude's “toccata”, and the same could
be said about the performance of the
Bach work., The picces by Duruflé,
Franck and Vierne could not be faulted
on this score, however, for they were
played with good style and character-
istic registrations, making full use of
the Iarge acoustical volume which the
chapel provided, Mr. Heschke is a
young artist to be watched. He has
lots of talent, is a musical player, and
exhibits good flair in the late roman-
tic repertory which he plays. One would
hope that he will develop the same
way with Bach and carly music. A bet-
ter grasp of the style and the perform-
ance practices would help, and a less
constricted approach rhythmically would
certainly come about, But he clearly de-
lighted the large audience and played
for them a thoroughly professional re-
cital.

‘Ihe Seminar was closed with a fine
choral concert which utilized all of the
university's choirs. Polychoral works
sung by the Schola Cantorum with ex-
celient blend, diction and tone quality
took up the first half of the program,
and then the University Choir sang
Poulenc’s Gloria. In spite of a decided-
ly amateur orcheswra (which did its
best, but still played out of tune), the
choir turned in a good performance,
and senior music student, soprano Mari-
lyn Schmiege, did an exquisite job of
handling the high and lynical solo part.
The program:

Te Deum in G, R. Vaughan Wil
liams; Herr, wenn ich nur dich habe,
Schiitz; Nun lob, mein Seel, den Her-
ren, Praetorius; Jubilate Deo, Fetler;
Gloria, Poulenc,

The Valparaiso Church Music Semi-
nar may be under “mew management”
since the retirement of 1Theodore Hocl-
ty-Nickel, but this year's event showed
that the roots and ideas established by
him in the first 26 years of its existence
have taken hold, grown, and born fruit,
The new management is to be congrat-
ulated for providing a positive, exciting,
and vibrant seminar this year — a rare
thing in this day of negative reactions
and feelings among church musicians.

—]
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The Cavdet
Chapel Organ

UNITED STATES MILITARY ACADEMY
WEST POINT, NEW YORK

|5
i
_L\_.

John A. Davls, Jr., Orgaonist

s

¥ 15,271 PIPES 1 12 DIVISIONS vt OVER 800 STOPS

This famous pipe organ was not built by us, of course, but we have “added” to it recently,
in the form of a new capture combination action — possibly the largest such action ever built.

Our new unit, incorporating highly advanced LS| microcircuits, proved completely
adaptable to the organ’s older technology.

Its contributions to the flexibility and artistic
potential of the instrument are profound.

For us, it is this aspect of the project that has been
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following the special concert which was given in honor of his 90th birthday at 5t. Poul's
Chapel, Columbia University, New York Cily on April 16. Mr. Raver and Dr. Baker were
performers in the concert which featured works by Dr. Bingham. {See Vernon de Tar's
review below.)

Seth Bingham
Birthday Concert

Organists of the metropolitan New
York arca disregarded a heavy rain to
come in large numbers to St. Paul's
Chapel of Columbia University on the
evening of April 16 to honor Scth Bing-
ham on his 90th birthday. Dr. Bingham
was on the front row with family and
friends, greeting everyonc with his
characieristic warm smile, and looking
pleased and happy as the program un-
folded (perhaps cven thinking of what
he would write next).

The concert began with two old fav-
orites, Toccata on “Leoni” and Roulade,
both expertly played by Robert Baker
and sounding just right on St. Paul’s
large and outstanding Acolian-Skinner
organ (let us express the hope that the
university will sce [it to keep it in fine
condition and use itf).

Leonard Raver followed with a bril-
liant performance of the Sonata of
Praise and Prayer (1960). It had ex-

citement, sensitivity, and above all, com-
munication throughout.

Ut queant laxis from the same period
was authoritatively and tastefully played
by Frederick Swann.

The choir of Madison Avenue Pres.
byterian Church, which Dr. Bingham
long served with great devotion, sang
under its present director, John Weaver,
Organ accompaniments were well played
by Isabelle Emerson, currently in charge
of what is left of chapel music at Co-
lumbia, Dr. Bingham's most recently
published work, Perfect through suffer-
ing (Peters, 1971), and the earlier Ju-
bilate Dea were sung with fine tone by
the choir. The new anthem is a sensi-
tive setting of a moving text by the
composer’s mother,

Eugene Hancock gave a tasteful and
controlled performance of the fine
Passacaglia.

The program was concluded with the
Concerto for organ, six brasses, and
snare drum. Claire Coci was the capable
soloist, Larry King conducted the assist-
ing instrumcntalists, This is a stirring
picce which needs to be performed in
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Vernon de Tar, vice-president of
the AGO, is shown In oction acbove ond ot
right as he led o two-day workshop in church
music at Droke University, Des Moines, lowa
April 7 and B. Dr. de Tar divided his sub-
ject into two areas: service playing (hymns,
anthems, conducting from the organ), and
rehearsal techniques. Over 40 people at-
tended the workshop sponsored by Drake
University’s College of Fine Aris.

a setting which provides equal oppor-
tunity for the solo instrument and the
ensemble. St. Paul's accoustics seemed
to encourage the brass players to over-
play, so that the organ tone was fre-
quently smothered. There were also
problems of togetherness. However, the
work provided a fine climax to a mem-
orable evening,

Listening to music composed by this
wonderful man over a period of fifty
years, one was struck by the freshness
of the music in relation to each period,
the growing complexity of the later
years — none of it “music for music’s
sake,” speaking only to the cultivated
musician. It all scemed to be music
that sang, always well structured, and
imparting the composer’s warmth, hu-
manness, and joy of living. We are all
in his debt.

— Vermnon de Tar

RICHARD M. PEEK's cantata, *‘Stations on
the Road to Freedom' and Bach's cantata
“Christ lag in Todesbanden” were performed
under Mr. Peek’s direction at Covenant Preshy-

terian Church, Charlotte, N.C. on March 19

ROBERT BAKER APPOINTED
TO ST. JAMES, N.Y.C,

Dr. Robert §. Baker, dean of the
School of Sacred Music, Union Theo-
logical Scminary, was appointed perma-
nent organist and choirmaster of St
James' Episcopal Church, New York
City, on April 16. Dr. Baker has been
serving as interim organist and choir-
master at St. James during the past
year following the retirement of the
late Donald L. Ceats. Dr. Baker form-
erly was organist and choirmaster at the
Fifth Avenue Presbyterian Church,
Temple Emanu-El, New York City, and
First Presbyterian Church, Brooklyn.

30-minute film.

%RGAN COMPANY / Box 486 AF / Lawrence, Kansas 66044

5-YEAR GUARANTEE IS

The guarantee says, “If any defect in either materials
or workmanship appears at any time within flve years
of Installation, we'll correct it — free.”

Sounds like a solid, sincere, and meaningful guarantee,
doesn't it? It is. But it's usually worthless. You see, a
Reuter guarantee is hardly ever used.

We wouldn't guarantee our product so well if we didn't
build it so well. And when you build an organ like that,
the real guarantee is In the creatlon itself.

Play a Reuter organ and forget about the guarantee.
You'll probably never use It anyway. Write us or call us
collect (913-843-2622) for free brochure and use of our
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Where budget and space are restricted,
must musical excellence suffer?

Indeed not, says Moller!

Severely hmited budgel or not, St
Mary’s Roman Catholic Church, Hud-
son, Ohio, was determined to build
their new house of worship. Essential
to the plan from its inception was a
real pipe organ. An electronic in-
strument never entered the picture.
Moller did!

Hagerstown, Maryland 2}740

Hear our founder in 1878; “Every
church should have the opportunity
to have a real pipe organ.” So, despite
the countless mammoth organs to our
credit, Moller is equally committed to
the small organ.

Indeed, half of the organs we build
in any given year are 15 ranks or less,
and probably always will be

For example, the recent renaissance
of American organ manufacture pre-
saged a return lo classic principles.
Which led, in turn, to our designing
the Sertes 70 unit organ.

One prominent Eastern organ con-
sultant put it suscinctly: “Only one ma-
jor concern of quality has addressed
itself to the problem of small

o%@/
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but excellent organs.”
of course, of Moller.

The problem arises in meeting strin-
gent budget and space requirements
without forgetting the voice.

Every good organ, regardless of size,
starts on paper with a good specifica-
tion. Couple that with the judicious
scaling and meticulous voicing of the
Series 70 and the result is far more
than true pipe organ sound alone

Remarkable range, sprightly and ar-
liculate tonal quality and ample versa-
tility have already reassured St. Mary’s
that their 11-rank Mpller meels every
requirement. Bucdgetary. Spatial.
And above all, rpusical!

He was speaking,

Phone. 301-733-9000



TWO NEW CHORAL COLLECTIONS

SING FOR JOY-—edited by Paul
Thomas. A coliection of SAB anthems
for the entire church year. Contains 12
anthems by Couperin, Bach, Handel,
Willan, Nystedt, and others—some with
instruments. All available separately.

No. 97-5046 %150

WITH HIGH DELIGHT —edited by Paul
Thomas. 13 anthems for SATB choirs
by old masters and contemporary
composers. Music suitable for each
season of the church year. All available
separately. Medium difficulty.

No.97-5047 S— - $1.50

(Oncordia
MUSIC

" PEABODY
CONSERVATORY
OF MUSIC

announces the appointment of

CHERRY RHODES

to the Organ Faculty
for the 1972-73 academic year

First American to win an international
organ competition in Europe {Munich,
1966); prizewinner, First International
Organ Competition, Bologna;
represented United States in
international music festivals in France,
Germany, Czechoslovakia; soloist,
Philadelphia Orchestra, Stuttgart Radio
Orchestra, French National Radio
Orchestra; graduate, Curtis Institute
of Music; five years of European study
with Marie-Claire Alain, Jean Guillou,
Karl Richter; recitalist, AGO

national convention, 1970

Special auditions for Organ majors wishing to
apply to the Conservatory for the 1972-73 school
year will be held on Thursday, June 22.

For information and a free catalogue, contact:

Director of Admissions
The Peabody Conservatory of Music
1 East Mount Vernon Place

Baltimore, Maryland 21202 Tel. {301) 837-0600
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Playing the Harpsichord, “A Scarlatti Inheritance,”

and Other Reviews from the Harpsichordists’ World

by Larry Palmer

Playing the Harpsichord by Howard
Schott, St. Martins Press, 1971; 223
pages, $8.95.

Once again an American has contrib-
uted an important book to the harpsi-
chordist’s library. Playing the Harpsi-
chord is basically a guide for beginners,
aimed especially at those pianists who
acquire a harpsichord; there are many
sensible suggestions in the book, how-
ever, which might be of aid to anyone
who plays the instrument. Mr. Schott
is a middle-of-the-roader, who does not
give lip service to exact historical au-
thenticity in harpsichord building or
registration, nor does he support a back-
ward-from-the-piano  approach. He is
remarkably sensible in nearly everything
he has to say, and his writing is clear
and witty.

Fourteen short chapters deal with the
historic and modern instruments, music
of the harpsichord from the l6th
through 20th centuries (although his
treatment of the 20th is extremely
sketchy), mastering the basic touch,
learning technique through music, fin-
gering, analysis of a musical score, arti-
culation and phrasing, rhythm and tem-
po. ornamentation, unequal notes and
other common rhythmic alterations,
registration, ensemble playing, and rec-
ommended books for further reading
and study. In the appendix is found a
section on basic harpsichord mainte-
nance, including several suggested pat-
terns for setting a temperament and
tuning.

Mr. Schott's discussion of the thorny
problem of rhythmic inequality in early
music is especially lucid, and we recom-
mend it highly. We do not find his dis-
cussion of arpeggiation of much value,
however, for he writes, “The indication
arpeggio applied to a group of block
chords is a direction 10 play them from
the bass up to the treble and down
again, sometimes more than merely
once . . " surely too much oversimpli-
fication for this improvisatory license.

On page 75 Mr. Schott writes of the
Bach transcription of a C minor Oboe
Concerto by Alessandro Marcello; this
truly lovely work is really by Alessan-
dro’s brother, Benedetto, at least accord-
ing to Schmicder and the published edi-
tions. We disagree with Mr, Schott's
assessment of Busoni's Sonatina for
Harpsichord (“unplayable™}; this judg-
ment applies to Delius’ Dance for Harp-
sichord, all right, but we find the Bu-
soni quitc manageable on the harpsi-
chord, and a particularly interesting
example of writng for the instrument
during the very carliest days of the
20th-century revival of interest.

Nit-Picking aside, we recommend Mr.
Schott’s fine book to all who need an
introductory guide to the harpsichord.
By following his well-founded advice
one should avoid many of the pitfalls
which are found in the way of anyone
who tries to make the switch from an-
other keyboard instrument to the harp-
sichord.

Domenico Scarlatti, Sonatas, Volume
VI (Kirkpatrick numbers 358-407),
edited by Kenneth Gilbert, Le Pupitre,

number 38, Heugel and Company, Paris.

Whe would have thought, even a few
years ago, that a French publisher
would be the one to undertake the com-
plete edition of the 555 keyboard soma-
tas of Domenico Scarlawi in the nu-
merical order established by Ralph
Kirkpatrick? Heugel and Company is
to bt congratulated, and we are all the
winners in this event, if the first vol-
ume of the projected eleven is indica-
tive of the rest to come {and we are
sure that it is).

Quality of paper is excellent, the lay-
out on the page is easily readable and
ustially advantageous for page turning,
and Kenneth Gilbert's editing is exem-
plary. It was a fine idea to begin the
publication of this edition with later
works (although Scarlatti scholarship
suggests that, amazing as it may scem,
all the sonatas may date from the lauer
years of Scarlatti’s life); as one plays
through sonata after sonata, he cannot
help but be amazed at the skill of the
composer in writing completely idio-
matic music for the harpsichord and
at the suggestion, by only a few notes,
of a whole world of color.

Serious players of the harpsichord
will want to subscribe to the complete
series, which will be issued at the rate
of two each ycar. For many hours of
musical enjoyment, begin with velume
VIII, pow available. Incidentally, Mr.
Gilbert told us last summer in Bruges
that he plans, upon completion of the
cleven volume series, to issue two vol-
umes containing sixty sonatas which will
not duplicate Kirkpatrick's selection of
sixty sonatas in two volumes published
by G. Schirmer.

For those who prefer to play from
exact facsimile reprints of eighteenth-
century mapuscripts, Ralph Kirkpatrick
has prepared an cdition, also arranged
according to his chronology, of the com-
plete  keyboard works of Domenico
Scarlatti in 18 volumes (11 by B8l
tnches) prepared from manuscript and
printed sources. The bound collection
of 463 sonatas from the library in Par-
ma (perhaps from the dispersed collec-
tion of the singer Farinelli) is repro-
duced in its entirety.

We have not seen the complete set,
but from the look of several sample
pages, the edition is eminently read-
able, for the original manuscripts were
among the most beautiful and clear
of 18th-century sources. The scnse of
closeness and authenticity to be had
from a facsimile cannot be duplicated
by any modemn ecdition. The 18 vol-
umes are available as a cdoth-bound
set for $250 or at $15 the volume from
Johnson Reprint Corporation, 111 Fifth
Avenue, New York, New York 10003,

Kirkpatrick's history of his involve-
ment with Domenico Scarlatti, an in-
volvement which produced his superla-
tive biography and which has culmi-
nated in this edition, may be read in
NOTES for September, 1971 (volume
28, number 1), pages 5 through 15.

Domenico Scarlatti, Sixteen Sonatas
for Harpsichord; Joseph Payne, harpsi-
chordist. Turnabout, TV-§ 34434.

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING”

THE DIAPASON



The Boston harpsichordist Joseph
Payne plays Scarlatti with verve and
virility on his two-manual Eric Herz
instrument of 1969. The Herz, with its
16-foot register on its own separate
bridge and sound board, resembles an
18th-century  German  instrument by
Hass more than it does an Italianate
or Tberian instrument, such as Scarlatti
would have known. There are rather
more frequent changes of registration
in Payne's performances of these sona-
tas than would have been stylistically
possible for Scarlatti himself, Never-
the-less, Payne plays very well, observ-
ing the repeats of both sections in each
sonata.

And finally, two fascinating record-
ings which demonstrate aurally that
the harpsichord is anything but dead
in the 20th century:

Das Moderne Cambalo der Antoinette
Vischer (The Modern Harpsichord of
Antoinette Vischer), Wergo, Studio-
Reihe ncuer Musik, WER 60028.

Clavecin 2000; Elizabeth Chojnacka,
harpsichordist; Philips 6526 009,

Antoinette Vischer is Europe's Sylvia
Marlowe: or is it that Sylvia Marlowe
is America's Antoinette Vischer? What-
ever the case, each of these ladies of
the barpsichord has been responsible
for a considerable amount of important
new music commissioned from leading
composers of our time. In the Wergo
recording the Swiss patroness and per-
former plays a wide selection of music
which has been dedicated to her: Son-
ate, Martinu; Introduction and Inter-
lude from Suite, Tscherepnin; Studie,
Blacher; Musique pour Clavecin, Rolf
Liebermann; A Single Petal o] a Rose,
Duke Ellington; 99 Measures for Harp-
sichord, Hans Ulrich Engelmann; two
versions of Rounds, Berio (the second
with the voice of Cathy Berberian);
Nine Rare Bils for Two Harpsichords,
Earle Brown; Petite Piéce for Piano,
Ht;rpsichord, and String Dass, Martial
Solal.

It is diificult to criticize performances
which, for the most part, must have
been prepared under the dircct super-
vision of the composer. Suffice it to
say that, at least in the Martinu Son-

ate, Miss Vischer does not play the

A switch is a vital component.

exact notes or follow the dynamic
scheme that Martinu indicates in the
printed score. We find her playing of
the second movement, Poco moderalo
cantabile, rather ponderous and strange-
ly registered with 16-foot sound. The
work, however, deserves wide hearing,
and its appearance on this recording
will doubtless help this dissemination.

Duke Ellington's little tone poem
A Single Petal of a Rose is a charming
work, as is the E-flat minor Adagio
which is Rolf Liebermann's Musigue
pour Clavecin. By all means acquire
this record and bring yourself up-to-
date with what's happening for harp-
sichord.

It scems to us that the most impor-
tant of Miss Vischer's commissions thus
far is the striking and original Conti-
nuum fiir Cembalo of Gyorgy Ligeti.
This work appears on Wergo 2549 011,
played by Miss Vischer. It is instructive
to compare her recording of the com-
position with that by Elizabeth Cho-
jnacka on her debut Philips disc Cla-
vecin 2,000. We have attempted the
Ligeti several times in concert (always
to the great delight of the audience),
and we are convinced that Vischer’s re-
cording must have been made by some
super-human meansl Chojnacka’s re-
cording sounds more nearly human and
also demonstrates the fallibility of the
harpsichord itself. Ligeti requires a
very rapid repeated top F-flat on the 4-
foot register as the conclusion of his
composition; we have discovered that
this note will not repeat that fast and
consistently, something which is also
audible in Chojnacka’s performance.
Our solution (perhaps that of Miss
Vischer as well) is to tune the F-natural
down to F-flat and play the repetitions
as a conventional two-note trill.

Interestingly enough, Chojnacka also
observes the composer's registration
suggestions more exactly than Vischer,
who does not add the 1G-foot register
“subito” at the climactic middle sec-
tion.

With the exception of the Ligeti and
the shared territory of Berio's Rounds,
common to both recordings, Miss Cho-
jnacka moves even further into the
avant garde with her selection of ma-

proved Reisner switches are so important.

terial. Four works were written espe-
cially for this recording: Graciane Fin-
7i's Profil Sonore; Francis Miroglio's
Insertions; Marius Constant’s Moulins &
Priere; and Antoine Tisné’s Hommage
d Calder. Aldo Clementi’s Intavolatura
and Franco Donatoni’s Doubles com-
plete the catalog of works on this disc,
In certain instances the strings are
played directly by the hands, the keys
are struck with sticks, or the keys are
simply played without having registers
engaged. The works are more or less
successful, depending on the taste of
the hearers. A jacket note states that
“the listener is expected to play this
recording at full volume and in total
darkness.” So, if you are bored with
Bach, or have had it with Handel, try
this on your gramophone. It will
either convert and convince you or send
you scurrying back to the Baroque.
Either reaction may be beneficial.

Off the Soundboard

In a Chamber Music Concert at the
Weissfrauenkirche in Frankfurt Main,
W. Germany, Hans-Joachim Bartsch
played Johann Christinn Bach's Con-
cerlo for Harpsichord and Strings in
E-flat major. The date was February 1.

Fred Tulan played Ligeti's new or
gan piece Coulde on the harpsichord
at the Stockton, Cal., Cathedral on
April 9. Edythe Schirmer played the
pedal part on the ovgan, as originally
scored. Tulan had played the American
premiere of the work in New St. Mary's
Cathedral, San Francisco. According to
Ligeti, the work is “to be played cven
faster than my harpsichord Cont:-
nuum.” Couléde will be published by
Schott.

Igor Kipnis was soloist with the Nor-
tolk Little Symphony, Russel Stanger,
conductor, on March 6. He was heard
in J. 5. Bach's Concerto in D minor.,

The mew Kingston harpsichord at
North Texas State University, Denton,
was played in a recital on Friday, April
21. The program: Sonala in D minor,
K. 434, Scarlatti (Nancy Evans); Soeur
Monique, Couperin (Mary Anne Britt);
Courante from Suite in C minor, S. 813,

Bach (Gwendolyn Scott); Toccata in G,
Pasquini; Les Colombres and La de Va-
tre from Piéces de clavecin, deuxiéme
livre, Duphly; Partila in B-flat, S. 825,
Bach (Cathy Pool). Dr. Charles Brown
played Dark River and Distant Bell,
opus 212, Hovhaness; and Sonatas in
A Major, K. 208 and 209, Scarlatti.

Dr. Joseph Stephens presented a harp-
sichord recital at the Cathedral of Mary
Our Queen, Baltimore, Maryland, on
April 30. His program: Prussian Sonala
in C minor, C.P.E. Bach; Three Little
Harpsichord Pieces (1972) , Arthur Der-
man; Lament (1961}, Alan Stout; Bits
and Pieces (1970), Joseph Fennimore;
Continuum (1969), Ligeti; Partita in
G Major, Bach; Eight Scnatas, K. 193,
126, 87, 278, 28, 315, 213, 521, Domenico
Scarlatti.

Kenneth Gilbert will conduct an In-
ternational Summer Course for Harpsi-
chordists in Antwerp from August 2
through 12. Limited to 15 students, the
course will cover the Second Book of
Harpsichord Picces by Frangois Couper-
in, Rameau’s Piéces de Clavecin, and
Scarlatti Sonatas K. 44, 193, 208, 209,
238, 239, 361, 371, 380, 381, 427, 445,
446, 490, 491, 492, 513. For further in-
formation and an entry form, write the
R u ck ers-Genootschap, Vleeshouwers-
straat 38-40, B-2000, Antwerpen, Bel-
gium.

Gustay Leonhardt will conduct a
master class in harpsichord at Duns.
Tew, Oxford, England, from August 2
through 12. The subject will be Louis
Couperin and Froberger. Five students
will be sclected to perform, and the
number of auditors is unlimited. For
further details, write David J. Rubio,
The Ridge House, Duns Tew, Oxford,
England. Closing date for applications
is June 30.

The Harpsichord, Volume V, number
two, features a lengthy interview with
west coast harpsicherdist Malcolm Ham-
ilton, pictures and description of a Stein
fortepiano, and Ronald Miller’s instruc-
tions for the Marpurg temperament.

Features and news items for these
pages are always welcome. Address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas, 75229,

It must work continually, unfailingly, for years. That's why these features of new and im-

[] Rugged, heavily-plated, all-metal construction—no wood or leather to be affected by atmospheric conditions.

[[] CELCON toggle hinges to eliminate corrosion and binding,

|:| 10 to 120 sterling silver contacts assuring positive wiping and cleaning action—no plating to wear off.

[[] wiring guides supplied with all units.

[ ] Ganged to your specifications at no extra cost.

Since none of our competitors can match all the superior features

of these fine switches, it's no wonder they are standard

equipment with hundreds of major organbuilders

and independent organ servicemen.

After all,

these people are pros. And they compare before

they buy!

At

JUNE, 1972

the trusted name in pipe organ supplies
The W. H. Reisner Manufacturing Co,, Inc., P. O. Box 71, Hagerstown, Maryfand 21740 phone 301-733-2650
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The Tulsa Chapter AGO celebrated its
50th anniversary on March 7. Approxi-
mately 100 members and guests met for

dinner at Centenory Methodist Church,
scene of the Chapler’s first recital in March,
1922. Members were encouraged o wear
costumes of the period, with prizes to
be cworded to the best-dressed lody and
gentleman. Four charter members were
honored: Esther Hondley, Mrs. Ira T. Parker,
Marie Gardner Swift, and Louise Wilson,
all of whom still live in Tulsa. Afier din-
ner, the group moved fto the First Church
of Christ, Scientist, whose well-preserved
3:monval 1922 Austin was considered partic-
vlarly svitable for a repeat performance
of the inougural recital. Works by Ba.
tiste, Scott, Bibl, Foulkes, Dix, Vieuxtemps,
and Flotow were performed by Doris Miles,
Lois Glendening, John Halvorsen, Leis Wat-
kins, Thomas Matthews, David Rollo, Jean-
ette Maxfield, Mary Ann Haley, Joonne
Yoger, and Koy Ross. Members shown above
from left ta right in 1922 costumes are
Lois Watkins, Koy Ross, Thomas Matthews,
and John Holvorsen.

JOHN W. BECKER, director of music at
Holy Trinity Lutheran Church, Buffalo, N.Y.,
was the guest director of the Junior Choir
Festival sponsored by the Port Huron Chapter
of the AGO in Port Huron, Michigan on April
30. 13 local junior choirs participated in the
festival.
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New Moller in
Mobile, Alabama

St. Paul's Episcopal Church, Mobile,
Alabama, recently dedicated a new or-
gan built by M. P. Méller, Inc,, Hagers-
town, Maryland. At the front of the
church, directly behind and above the
chancel area, is a large organ chamber
with nearly the entire front open for
tone egress. Although planned for the
complete organ, with the choir in onc
transept, it was later deemed advisable
to mave the choir to the rear gallery.
As a result, the overall planning in-
cludes a complete 3-manual organ, free-
standing on the gallery, and a selec
tion of stops in the Great, Swell and
Pedal of the planned final chancel or
gan, all playable from the gallery con.
sole. Future plans cll for the addition
of approximately 7 ranks to the Chancel
Great, 5 ranks to the Chancel Swell, a
Chancel Positiv of 13 ranks, a Chancel
Bombarde of 5 ranks, 2 ranks to the
Chancel Pedal, and a Trompette en
Chamade high above the recar gallery.
A 4-manual console is planned for the
chancel area, controlling both the
Chancel and Gallery organs. Also, some
of the additional chancel stops will be
playable from the Gallery organ. Jack
Noble White is organist and Choirmas-
ter of the church,

GREAT (Chancel)
Principal 8 {t. 61 pipes
Bourdon 8 It. 61 pipes
Octav 4 ft. 61 pipes
Spitzflote 4 1. 61 pipes
Doublette 2 ft. G1 pipes
Sesquialtera 2 ft. 61 pipes
Fourniture IV 244 pipes

GREAT (Gallery)
Principal 8 ft. 61 pipes
Spitzfléte 8 ft. 61 pipes
Octav 4 [t. 61 pipes
Principal 2 it. 61 pipes
Mixtur II-IV 208 pipes
Chimes

SWELL (Chancel)
Rohrgedeckt 16 ft. 12 pipes
Rohrflote B ft. 61 pipes
Viole de Gambe B {t. 61 pipes
Viole Celeste 8 ft. 61 pipes
Principal 4 ft. 61 pipes

Blockilote 4 ft. 61 pipes
Flachilate 2 ft. 61 pipes
Mixtur IV 24 pipes
Fagot 16 {t. 61 pipes
Trompette B ft. 61 pipes
Fagot B It. 12 pipes
Clarion 4 ft. 61 pipes
Tremulant

SWELL (Gallery)
Rohrgedeckt B ft. 61 pipes
Salicional 8 ft. 61 pipes s
Voix Celeste {TC) 8 ft. 49 pipes
Principal 4 ft. 61 pipes
Hohliléte 4 ft. 61 pipes
Gemshorn 2 ft. 61 pipes
Scharf TIT 183 pipes
Petite Bombarde 16 ft. 61 pipes
Trompetie ft. 61 pipes
Clairon 4 ft. 24 pipes
Tremulant

POSITIV (Gallery)
Holigedeckt 8 [t. 61 pipes
Koppelflte 4 ft, 61 pipes
Nasat 224 ft. 61 pipes
Blockflite 2 ft. 61 pipes
Tierce 134 ft. 61 pipes
Krummhorn 8t ft. 61 pipes
Tremulant 8 ft. 61 pipes
Harmonic Trumpet 8 ft. 61 pipes (Chancel)
Zimbelstern

PEDAL (Chancel)
Untersatz 32 ft. (electronic)
Principal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Rohrgedeckt 16 {t. (Swell)
Principal 8 ft. 12 pipes
Pommer 8 ft. 32 pipes
Choralbass 4 ft. 32 pipes
Mixture 1V 128 pipes
Posaune 32 ft. 12 pipes
Posaune 16 fr. 32 pipes
Fagor 16 ft. (Swell)
Posaune 8 ft. 12 pipes
Clairon 4 ft. 12 pipes

PEDAL (Gallery)
Bourdon 16 ft. 32 pipes
Gedeckt 16 {t. 12 pipes
Principal 8 ft, 32 pipes
Bourdan B ft. 12 pipes
Octav 4 ft. 12 pipes
Mixtur II 64 pipes
Petite Bombarde 16 ft. (Swell)
Clairon 4 ft. (Swell)

RUDY SHACKELFORD led a lecture-per-
formance on ‘‘Fwelve-Tone Composition for
the Organ® at Skidmore College, Saratoga
Spriugs, New York on April 19. He played his
own ‘‘Nine Aphorisms, 972" along with
Aronld Schoenberg’s “Sonate fir Orgel, 1941.°7

YOU CAN GET YOUR LAWRENCE PHELPS ORGAN
FROM LAWRENCE PHELPS WHO THROUGH HIS COMPANY

LAWRENCE PHELPS AND ASSOCIATES

IS PLEASED TO ANNOUNCE

Opus One

SAINT LUKE'S EPISCOPAL CHURCH, FORT COLLINS, COLORADO

TWO MANUALS, 29 STOPS, MECHANICAL KEY ACTION, SOLID STATE STOP CONTROL

Mont-Saint-Hilaire, Quebec, Box 28

Janke to Build for
Dallas Church

Christ Episcopal Church, Dallas,
Texas, has signed a contract with Ru-
dolf Janke, Bovenden bei Géttingen,
West Germany, for a 17-stop, 2-manual
mechanical action organ of 23 ranks to
be completed in the spring of 1973. The
Prestant of the Hauptwerk and all
mixture manks will be of 907, tin;
all other principal stops will be of
75%, tin. The Brustwerk will be fitted
with swell shades which can be folded
back to allow the use of that division
as an unenclosed Brustpositiv. The stop
action will be entirely mechanical; there
will be one mechanical combination
pedal which will draw the organo pleno
of cach division. The manual com-
pass will be 61 notes, the pedal 32
notes. The design and final specification
for the instrument were drawn up by
R. Harold Clark, organist and choir-
master of the church, in consultation
with Robert Anderson, organ faculty
member at Southern Methodist Uni-
versity.

HAUPTWERK
Prestant B f1.
Rohrflgte 8 [t.
Oktav 4 {t.
Blockflate 2 ft.
Mixtur LIV 15 [t
Dulzian 8 ft.

BRUSTWERK
Spitzgedackt 8 it.
Rohrfiate 4 ft.
Nasat 224 {t.
Prinzipal 2 ft.
Terz 1% ft.
Zimbel IT 24 ft.
Tremulant

PEDAL
Subbass 16 ft.
Oksav 8 [t.
Choralbass 4 it.
Mixtur III 2 {t.
Fagott 16 ft.

DONALD MATTRAN, acting head of Hartt
College of Music, University of IHartford,
Connecticut since July, 1971, has heen named
director ol Hartt College of Music. An-
nouncement of the appointinent was made in
carlv May.
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MEXICAN ORGAN FESTIVAL
FEATURES 5 RECITALISTS

The 6th annual International Festi-
val of Organ Music sponsored by the
Cathedral of Morelin, Mexico, featured
six orgamists from 4 countrics during
the month of May. Juan Bosco Correro
of Mexico began the festival on May
10, and he was followed by Simon Ga-
linda of Bogota, Columbia; Felipe Ra-
mirez of Mexico; Richard Forrest Woods
of Austin, Texas; and Claus Bantzer of
Hamburg, Germany. All of the concerts
were held at the Cathedral except for
Mr. Ramirez’s recital which was held
in the Municipal Palace. Alfonso Vega-
Nuncz is organist of the Cathedral.

California Church Gets
Swain & Kates Organ

Swain 2% Kates, Inc. of San Fran-
cisco, California, has recently completed
the installation of a new 3-manual and

edal organ at the Lafayctte-Orinda
'resbyterian  Church, Lafayette, Cali-
fornia. The organ is functionally dis-
plnYed on a gallery at the front of the
building and is dramatically highlighted
by a set of Spanish trumpets placed
horizontally under the Swell box. The
new instrument was designed by Rob-
crt Kates of the Swain % Kates firm.
Kenneth Z. Mansficld, Jr. is the or-
ganist and choirmaster of the church.

GREAT
Quintaton 16 {t. 6t pipes
Principal 8 ft. Gl pipes
Rohrilute B ft. 61 pipes
Octave 4 ft, 61 pipes
Quintadena 4 ft. 24 pipes
Filteenth 2 ft. 61 pipes
Mixture [V-V 233 pipes
Scharl V
Trumpet en chamade 8 t. 61 pipes
Trumpet en chamade 4 ft. 12 pipes

POSITIV
Holz Gedeckt B f1. 61 pipes
Rohrpommer 4 it. 61 pipes
Principal 2 ft. 61 pipes
Quint 1'4 [t. 61 pipes
Italian Principal 1 It. 61 pipes
Cymbel 111 183 pipes
Regal B ft. 61 pipes
Tremolo

SWELL
Lieblich Gedeckt 16 [t. 12 pipes
Spitz Viola B {t. 61 pipes
Viola Celeste B ft. 61 pipes
Koppelilute 8 ft. 61 pipes
Gemshorn Principal 4 1. 61 pipes
Harmonic Flute 4 it. 61 pipes
Nazard 234 ft. 61 pipes
Kletnfiute 2 ft. 24 pipes
Tierce 1% it. 61 pipes
Plein Jeu IV 244 pipes
Musette 4 ft. 24 pipes
Oboe Schalmei B it. 61 pipes
Musctts 16 ft. 61 pipes
Tremola

PEDAL
Bourdon 32 ft. 12 pipes
Contrebass 16 {t. 32 pipes
Bourdon 16 {t. 32 pipes
Quintaton 16 it. {Great)
Licblich Gedeckt 16 ft. (Swell}
Principal 8 ft. 32 pipes
Gedeckt B {t. 12 pipes
Choral Bass 4 [t. 12 pipes
Quintadena 4 ft. (Great)
Flute 2 ft. {Swell}
Mixture IV 128 pipes
Posaune 16 {t. 12 pipes
Musctte 16 Ft. (Swell)
Trumpet 8 ft. (Great))
Musette 4 ft. (Swell)

Susan Ingrid Ferré has occepled the po-
sition of director of music ot the First
United Methodist Church, Temple, Texas. She
will direct eight choirs as well as perform
oll duties os organist. At present, Miss
Ferré is in France, where she has been
studying since 1948 with Jean Langlals
and pursving o concert coreer. She will

lude her p t concert tour with a
recital on July 30 ot Notre Dame in Paris.
Miss Ferré holds a BA degres in philosophy
ond music literature and o MusB degree
in organ performance and music theory fram
Texas Christian University. She also holds
the MusM degree in organ performance
from the Eostman Schoo! of Music, where
she was a student of David Craigheod.
While completing requirements for the
Diplome d'Orgue et Improvisation at the
Schola Cantorum, Paris, in 1969, Miss Ferré
taught English ond philosophy at the Uni-
versity of Paris. She made a long-playing
recording in 1970 ot Ste. Clotilde entitled

"Hammage a Jeon Longlois.”
| as

i
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Ralph Vaughan Wilkams 1872/1358

Ralph Vaughan Willioms is feotured on
Britain's first posiage stomp with @ musicol
theme, The stamp wos issued on April 26
and celebrates the centennial of his birth
on Oct. 12. The stomp is the work of Clive
Abbolt. A drawing of Vaughan Williams
conducting a reheorsal is shown against o
bockground of o few bars of the original
score of his "“Sea Sympheny.” Colors in
the stomp are brown, black, flesh, green,
green-black, sepio, and gold, and the foce
value is 9 new pence. The centenniol of
Vaughan Williams birth is being treated
as a major celebration not only in Britain,
but also in the U.S. Mrs. Youghan Willioms
is the joint auther of a new book, “Ralph
Vaughan ‘Williams, a Pictorial Biography,”
iust published by Oxford University Press.

HEALY WILLAN: THE MAN AND HIS
MUSIC was the title of a special exbibition
which opened May B at the National Library
of Canada, Ottawa, Canada.
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ORGAN MUSIC FOR CHURCH SERVICE

(compiled and edited by the Zurich Association of Orgonisis)

: Preludes, Interludes and Postludes, grouped according to
keys (111 pieces), Part | (H2006a) ........ ..$6.00

l: Same, Port Il (H2006b) .. 600

lll: Same, Part Mli. 52 additional pieces in the major keys

{H2006c) I - 9.00

IV: Contemporary Organ Music for Liturgical Use (36 original
pieces by 20 composers) (H2006d) . 7.50

V: Wehrle: 4 Piecas for Organ (H2006e) .. . A

C. F. PETERS CORPORATION
373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016

" (212) 686-4147

pipe organs.

brochure available

SCHLICKER

for excellence of design, the finest of quality materials, and the

highest order of croftsmanship in mechanical and electric action

Buffalo, New York 14217

1530 Military Road

.

member APOBA

from Arts Image...

JOHN ROSE
Cathedral of the Sacred Heart, Newark

“The twenty-four year old artist won his audi-
ence slowly and surely. His keyboard and pedal
technique were flawless, his taste exquisite,
and his performance excellent. The first high-
point was Bach's Prelude and Fugue in A minor,
with which he was very comfortable, handling
with ease the difficult, many voiced piece with
a very fine finger technique, and a smooth
fiowing feel , . . thrilled the audience with a
dazzling dispiay of pedal technigue.”

—Lawrence (Mass.) Eagle-Tribune, April 1972

FRANK SPELLER
University of Texas at Austin

u, .. proved to be not only the master of the
virtuoso content of the program, but also mas-
ter of the organ ... he did far more than play
his exacting program with control, color and
excitement. He played the building . . . at no
time was the playing IackmF in either precision
or clarity . . . It would be difficult to imagine a
performance more convincing, more moving
than that given by Frank Spelier . . . brilliant
recital by a major American organist.”

—~Suburban New Jersey Life magazine,
Feh. 1972

y '{ ‘.
A

also
RICHARD HESCHKE/Louisiana State University, Baton Rouge

BRADLEY HULL/St. Bartholomew's Church, New York, assistant
and outstanding British artists

VISIT US IN DALLAS IN THE “DIRECTORS” ROOM JUST OFF THE
BALLROOM LOBBY, FAIRMONT HOTEL

>
= Arts Image,

Box 1041, Newark, New Jersey 07101 484-8021
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Bethany Lutheran Church, Menlo Park, California
Norman G. Pfotenhauer, Pastor

Fred A. Krueger, Music Direclor

Donald E. Knuth, Advisor

TWENTY-TWO RANKS

WICKS ORGAN COMPANY/Highland, lilinois 62249

Pipe Organ Craftsmen Since 1906

BERNARD and MIREILLE
LAGACE

ORGAN and HARPSICHORD SEMINARS
July 9-22
Master Classes, Lecture-Demonstrations

—CONCERTS—

French-Classic, Mechanical Action, Casavant '69
Write:
Duncan Phyfe, Director
Choate Music Seminars
P. D. Box 788
Wallingford, Conn. 06492

Since 1780

Walcker Organs

Represented by: Bernard Cavelier
2519 Sheridan Drive
Tonawanda, New York 14150

Telephone (716) 838-2509

Pieter A. Visser

932 So. Inverness
Glendora, California 91740
Tel. (213) 335-2436

Melvin W, Dunn

407 B Street

Salt Lake City, Utah 84103
Telephone (801) 364-5948

excellent estimates — also complete services

E. F. WALCKER & CIE, ORGELBAU
714 Ludwigsburg Postfach 1148
West Germany
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Fred M. Gramann

Fred M. Gramann, winner of the
197172 National Organ Playing Compe-
tion, First Presbyterian Church, Fort
Wayne, Indiana, April 25, 1972: Chorale-
improvisation on “Victimae paschali,”
Charles Toumemire; Canonic Varia-
tions on “Vom Himmel hoch da komm’
ich her,” J. 5. Bach; Combat de la Mort
et de la Vie and Joie et Clarté des Co
Glorieux from Les Corps Gloricux, Oli-
vier Messinen; Suite pour Orgue, Jchan
Alain; and Passacaglia quasi toccata on
BACH, W. Sokola.

The National Organ Competition of
First Presbyterian Church, Fort Wayne,
Ind., now in its thirteenth year, no
doubt ranks in the minds of many or-
ganists as a most prestigious competi-
tion which has served as the inspiring
parent for similar contests elsewhere,
‘The fact that the Fort Wayne competi-
tion has received such recognition is
due not simply to longevity, but primar-
ilv 10 the absolute integrity and thor
ough organization, faithfully susperviscd
by Lloyd Pinkerton and Jack Ruhl of
the First Presbyterian music staff.

Winning such a competition is compar-
able to getting first prize in the decath-
alon. It requires a wise choice of pieces
appropriate to onc's skill and the per-
forming instrument. It demands im-
pressing @ board of five preliminary
judges and cxcelling against an ambi-
tious array of very accomplished peers.
To survive as a finalist is an impressive
feat in itsclf, and this year's selection
of talent made that most obvious in
the play-offs by displaying a consistent-
Iv and competitivelv hizh quality of
performance. Complete details of the
competition and on the winner, Fred
Gramann, appeared on the front page
of the May issue of Tue DiarAsoN.

Fred Gramann's return to Fort Wayne
to play the competition recital fulfilled
the expectations of how a distinguished
winner should perform. Throughout
the evening his playing was marked by
musicianship, control, and insight, un-
usual for his years. His program was a
challenge to the listener, and while it
was evocative for many it may have
lacked diversity for others. In fact, if
there was any weakness in the evening,
it was perhaps the structure of the pro-
gram rather than its content, and in
no case could the performance be fault-
ed for a lack of musical projection or
an appropriately convincing and stylistic
interpretation.

The opening Tournemire immediately
displaved Gramann’s courage and tech
nical strength. This is no opener for
the faint-hearted, and Gramann’s secure
facility allowed him to approach the
composition with the necessary élan and
verve and yet retain the requisite sen-
sitivity for those infrequent, but more
intimate moments. Timing is of the es-
sence in this virtuoso piece, and one
had to be struck by the fact that this
young man plays rests as well as he
plays notes.

‘The Bach variations, by contrast,
were treated to a gentle, chamber mu-
sic effect in registration. The debate
may rage whether this is Bach at his
best, but the variations are a definite
test of the hearer’s concentration and of
the performer’s sense for sonority and
delineation of musical ideas, The vari-
ations werc performed with sprightly
clarity, and, while there were several
imbalances that made canonic lines dif-
ficult to follow, Gramann's realization
of the fifth variation was particularly
delightful.

One may argue whether Messiaen is
a mystic or writes theological program
music, and whether his compositions
are more fitting for recital or devotion-
al reflection, but one could hardly quib-
ble about his contribution to the organ
repertgive and  his  inflvence on con-
temporary composition. Gramann's se-
lections from Les Corps Glorieux of
1939 are an interesting study in stylis-
tic contrast. His performance of the
Combat was an example of controlled
movement increasing in intensity with
cach successive canonic treatment of
the death motiv, while Joie et Clarté
was the highpoint of the evening in
color and rhythmic interest. The latter

erhaps suffered in attention for some
isteners, because life’s extended solilo-
quy in the Combat transcended serenity
and timelessness to make eternity seem,
not like life everlasting, but just lasting
forever. Nevertheless, those endless mo-
ments were exquisite in their heauty.

Jehan Alain’s Suite pour Orgue dates
from 1934 to 1936 and consists of an
Introduction and Variations, Scherzo,
and Choral. That makes it an early
work and by no means his most signi-
ficant composition. The critic of the
Fort Wayne News-Sentinel regarded the

iece as a “crashing bore,” and it will

ave to be admitted that at this point

in the program it had a mesmerizing
effect when contrast would have been
most helpful. Yet Gramann's registra-
tion had the needed subtlety and his
playing reflected a supple, mature man-
ipulation of ideas. .

Whatever lull the Alain may have in-
duced was shattered by a stunning per-
formance of Sokola's work on BACH.
While entitled Passacaglia quasi toccata
it really comes off as a “toccata quasi
passacaglia,” inasmuch as the anagram
appears most recognizably as a recur-
ring scquential ground in the pedal.
The piece is divided into two major
sections, cach Dbeginning with a re-
strained manual ostinato figure devel-
oped from BACH which increases in
intensity and thickens in texture; the
coda opens with a dashing and calis-
thenic pedal cadenza and closes with a
sumptuous splash of sound reminiscent
of Liszt. But this Czechoslovakian com-
position is refreshingly far from the
Nincteenth Century and deserves re-
peated hearing. It takes hands of stecl,
and Gramann’s skilled handling brought
a significant evening to an exciting
close and an appreciative audience to
its feet.

This Spring Fred Gramann finishes
four years of study at Syracuse Univer-
sity with Donald Sutherland and Will
Headlee. In June he takes a wile and
leaves in Auzust for a year's private
study with Marie-Claire  Alain. Gra-
mann is a very fortunatc young man.
He has the ambition, the musicianship,
and technical facility that already have
made of him a fine performer and of
which many a more mature player
might be deservedly covetous. One can
only wish him well, because with a
continued growth in that combination
of kills he can only have a very prom-
ising future.

— Joel H. Kuznik

&

David Britton has joined the roster of
organists at Concert Manogement: Arist
Recitals, Inc., according to Ruth Plummer,
execulive director, Mr, Britton is o member
of the music foculty at Whittier College in
California.

A native of Westfield, Mossachusetts, Mr.
Britton holds the MusB degree from Oberlin
Conservatery of Music, the MusM degree from
Eastman School of Music, and he is a candi-
dote for the DMA degree ol Eeastman. His
teachers have included George Hart, Grigg
Fountain, Fenner Douglass, Joseph Dopple-
baver, Robert Noehren, and David Craig-
head. He has also studied at the Mozarteum
Academy in Salzburg, Ausiria.

Mr. Britton has held church positions in
Mew York and California. From 1967 1o
1969 he wos heod of the argan department
at Capital University, Columbus, Ohio. After
moving fo los Angeles he became instructor
of music ot Marymount College, Loyola Uni-
vernsity in Los Angeles in 1970-72. He was
oppointed odjunct instructor of organ and
harpsichord at Whittier College in 1971, and
he will assume a fuli-time position there in
September, 1972,

HUGUES CUENOD, Swiss singer and
champion of early music, is the recipient of
the first Handel and Haydn Society Award in
Bostan, April 28. The Boston group also
made him an honorary member of the Society,
and he was made an honorary citizen of the
city of Boston. A reception [or him was held
at the Gardner Muscum following the presen-
tation ceremonies.
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Karl Kroeger of Moorhead, Minnesota,
has been appointed director of the Mora-
vian Music Foundotion, Winston-Salem, N.C.,
to succeed Ewald V. Nolte, who has resigned
as of Sepl. 1. Mr. Kroeger is presently as
sistant professor of music ot Moorhead State
College, and he will assume his new posi-
tion Seph 1.

Mr. Kroeger, a native of Louisville, Ken-
tucky, is a composer and o musicologist
specializing in early American music. He
served two years os head of the Americona
collection in the music division of the Mew
York City Public Library, and he has taught
al Ohio and Brown Universities. He haos
also composed 19 published and numerous
unpublished works. Mr. Kroeger is a member
of the American Musicological Society, the
American Society of Composers, Authers,
and Publishers, and the Music Library Asso-
ciotion. His doctorol dissertation is in the
field of early American hymnody. He holds
bachelor’s and master's degrees from the
University of Lovisville, @ master of library
science degree from the University of Il
nois, and he has done doctoral study ot
the University of Michigan. He is currently
completing the PhD degree in musicology
from Brown University, He Is married and
has a 12 year old son.

Dr. Ewald V. Nolte, director of the foun-
dation for the post B years, and formerly
a faculty member of Northwestern Univor-
sity’s School of Music, will confinve part-
time teaching at Salem College. Dr. Molte,
as director, edited from the foundation’s
collections 41 works which now appear in
modern edition, and he supervised the edit-
ing of 5 others. He hos advised 5 groduate
students in their studies, and 9 others who
have work in progress. Under his director-
ship, great progress has been made in coto-
loging the vorious manuscript collections
held by the foundation.

HASKELL THOMSON, associate professor
of organ at Oberlin Conservatory of Music,
Oberlin, Ohio, will play concerts this summer
in Great Britain, lIceland, Scandinavia, and
Switzerland., He has also received an H. H
Powers grant for travel to see examples of
modern organ design by Danish, Dutch, Ger-
man, and Swiss organ builders.

RICE U. CHAMBER ORCHESTRA
TOURS EUROPE

During the wecks of May 27 to June
12, the Rice University Chamber Or-
chestra of Houston, Texas, will be tour-
ing in Europe. The group, conducted by
Rice faculty member, Klaus-Christhart
Kratzensicin, will feature the Organ
Conceric No. 5 by Thomas Arne, and
the Houslon Organ Concerto by Hans-
Ludwig Schilling on their programs
with Marilou Kratzensicin as organ so-
loist. The latter work was commissioned
by Rice University for its chamber or-
chestra, and the world premiere of the
work will take place in the Katholische
Pfarrkirche in Mayen on May 28, Mayen
is the birthplace of the composer. Other
works included in the performances will
be by Telemann, Bach, Vivaldi, Thomas
Benjamin, and Arthur Hall. The con.
certs will take place in Oostkamp, Bel-
gium, and Mayen, Cologne, Sicgburg,
Hesford, Wuppertal, Bremen, Cuxhav-
en, Stade, and Hamburg, Germany.

LAWRENCE PHELPS
FORMS NEW FIRM

Lawrence Phelps, former president
and tonal director of Casavant Fréres
Limitée, has announced the [ormation
of a new company, Lawrence Phelps &
Associates, Mont-Saint-Hilaire, Quebec,
Canada. The formation of the new com-
pany climaxes a 28-year long career as
a designer and builder of organs. The
best known of Mr. Phelp's early instru-
ments is doubtless the immense organ
for the “Mother Church” of Christian
Science, Boston, Mass., which he de-
signed and supervised in collaboration
with G. Donald Harrison of Acolian-
Skinner Organ Company. He is interna-
tionally known for his work in the
mechanical action field, in particular
the application of basic historical prin-
ciples to a genuinely contemporary or-
gan concept. During his 14-year tenure
with the Casavant firm, 50 or so me-
chanical action organs were designed
and built under his direction.

The new firm consists of a group of
specialists in cach facet of organ build-
ing, technical and artistic. Along with
the producing of new organs, Mr.,
Phell:»s will also be available indepen-
dently as a consultant.

HANS OTTO, organist of the Lutheran
Cathedral, Freiberg, E. Germany, and profes-
sor of music at the Church Music School,
Dresden, E. Germany, was sponsored in o re-
cital on April 26 at Rice University, Eouston,
Texas. The East German organist played
works by Scheidt, Bruhns, Walther, Bach,
Reger, and Janacek.

WILMER HAYDEN WELSH was featured
in a recital of his own compositions at Sacred
Heart Church, the University of Notre Dame,
South Bend, Indiana on Aprdl 17, Included in
his program were “‘Partita on Now Thank We
All Our Ged,” “Iconostasis, Part I: The
Incarnation,”” “‘Jubilece, A Celebration for
Organ,” and “Sonata For Organ, No. 2:
Jsaiah the Prophet.”

McMANIS

KANSAS CITY, KANSAS
66104

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditional ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.

ORGAN

Installed by ALTENBURG

FIRST PRESBYTERIAN CHURCH OF BERNARDSVILLE
Bernardsville, New Jersey

The Reverend Donald Pepper, Pastor

Write, or call collect for
information you may
require regarding any of
the magnificent standard or
custom designed Rodgers
Organs directly to
Mr, Otto A. Altenburg or

Mr. William S. Wrenn.

Since 1847

ATENBURG

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J.
(201) 351-2000

Open Daily TWII P M
Saturday T 6

Exclusive Dealer in New Jersey and New York.

( Northwestern Uniyersity\
School of Music
Summer Workshop—July 24-28, 1972

MICHAEL SCHNEIDER
(Cologne, Germany)

Organ and Choral Music of Northern Germany
Lectures, Demonstrations, Interpretative

Problems of Music for the Church
Four hours daily—University credit available
For information write: Concert Manager

School of Music
Northwestern University

Evanston, [llinois 60201

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Maliing Addrass: P, 0. Box 11024 « Charlotle, N. C, 28209
NATIONS FORD ROAD * CHARLOTTE, N. C.

JOHN BROMBAUGH & CO.

Tracker Organ Builders
7910 Elk Creek Road
Middletown, Ohio 45042

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844

modern mechanical oction

TE DECET LAUS ]
A Hymnal for the Musician

Rated by cognoscenti as “creme de la

JULIAN E. BULLEY

New Orgons — Rebuilding

creme.' Priced to a church musiclan's
purse at $5.40 postpaid. Sent on approval Service
on adequate identification,
SINCE 1906

Address: Oliver S. Beltz, Editor.

P.C. Box 325, Loma Llinda, Calif. 92354 1376 Harvard Blvd.—Daylon, Ohio 45406
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STEINER
ORGANS

Incorporated
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PORTABLE POSITIV
Lousiville Bach Society
Louisville, Kentucky

Tracker aclion — 56 notes

8’ Holzgedackt {C-G inside cabinet)

4’ Rohrfloste

2* Principal
Separates into two easily maonageable
sections just below the 1oeboard.

Avuailable in sizes to & registers.
FACTORY: 1138 Garvin Place
P.O. Box 895

Louisville, Ky. 40201
Pheona: {502) 583-5032

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

THE DIAPASON

A MUST FOR
EVERY ORGANIST
$4 per year
Send THE DIAPASON
for year(s) to
Name
Street
City
State Zip

Enclosed is $

($4 per year—do not send cash)

THE DIAPASON
434 South Wabash Ave.
Chicago, ill. 60605
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Louisville Bach Society, Inc.
Melvin Dickinson, Conductor
presents the

FIRST RECORDING
EVER AVAILABLE

of two
magnificent Leipzig “Ratswahi"

CANTATAS OF J. S. BACH

#69 "“Lobe den Herrn, meine
Seele”

#120 “Gott, man lobet dich in
der Stille”
RIVERGATE LABEL 1002
Available from better record stores
or order directly from

Louisville BachSociety
2549 Woodcreek Road
Louisville, Kentucky 40205

Records $4.50 each, plus 50¢
postage and handling.
ALSO AVAILABLE ON REQUEST:

Motets by Brahms and Distler
(Rivergate 1001)

Harpsichords
Clavichords

Sperrhake
Harpsichords

Passau |/ W. - Germany

Box 532

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker and Electro-pneumatic
slider chest organs.

INDIANAPOLIS, INDIANA

Tel. 637-2029 P. O. Box 20254

D.S. WENTZ, INC.

Pipe Organs
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NEW MUSIC PROJECT
IN LOS ANGELES

Beginning in April, a series of 20th
century organ music broadcasts are be-
ing aired on stations KPFK-FM, Los An-
geles, and at later dates on stations
KPFT, Houston; WBAI, New York Ciy;
and KPFA, Berkeley. These tapes repre-
sent the culmination of a 3-ycar en-
deaver of the New Music Project of the
Los Angeles Chapter of the AGO.

The New Music Project committee
was formeil in 1965 by the Los Angeles
Chapter with Robert L. Tusler as chair-
man and Rayner Brown, Xenia Anton
Desby, Clarence Mader, Irene Robert-
son, Earle D. Schmitz, and James Vail
as members. Since then the membership
has remained in force except for the
retirement of James Vail and Earle D.
Schmitz, the untimely death of Clarence
Mader, and the addition of Barbara
Hesse Carroll, Norberto Guinaldo, and
Arlene De Young Judd.

In 1968 the committee began the
preparation for a series of taped broad-
casts of 20th century organ music which
station KPFK agreed to program, The
series was to present works for organ
solo or organ in other combinations.
Works to be chosen were those which
up to 1968 had not been commercially
recorded, thus assuring a more or less
first-time exposure.

The year 1968-69 was spent in re-
search necessary for the committee to
select composers and  representative
compositions to be presented. Due to
the staggering number of worthwhile
compositions available, limitations were
set and a budget for the project was
drawn up.

‘The broadecasts present a broad spec-
trum of 20th century organ and choral
music. Ten of the broadcasts are de
voled to the works of a single composer.
The programs are as follows:

1. Tribute to Leo Sowerby: Sym-
phony in G, Three Psalms for bass and
organ; Sonatina for Organ; performed
by David Smith, organist, and Michael
Smith, baritone; at First Presbyterian
Church in Pasadena. (The building
and organ were sceverely damaged in
the 1971 earthquake, making this a
rare opportunity to hear the instru-
ment.)

2. Works of Dupré: works composed
in the 1960s and rccommended by the
composer himself; played by Irene Rob-
ertson and Marcia Foxgrover,

3. Works of Clarence Mader: Organ
Concerto, Ladd Thomas, organist; The
Fifth Mystery, combined choirs of First
Congregational, Pasadena, and Wilshire
Presbyterian, L.A., Orpha Ochse, or-
ganist, Robert L. Tusler, director; in-
cludes special interview with the com-
poser.

4. Works of Hugo Distler: played by
Elfrieda Baum on the 2-manual Ahrend
& Brunzema organ in the home of Prof.
Lee Burns, Brentwood,

5. Works of Norberta Guinaldo per-
formed by the composer at First Meth-
odist Church, Garden Grove.

G. Works of Johann Nepomuk David:
performed by organists William Crosbic
and Arlene De Young Judd at St. Paul's
Episcopal Cathedral, L.A, and Grace
Lutheran Church, Culver City; the Cali-
fornia Cantata Ensemble, Robert L.
Tusler, director.

7. Works of Rayner Brown: Five
Pieces for Organ, Harp, Brass and Per-
cussion, Lester Remsen, organist, Los
Angeles Brass Society, Ladd Thomas
organist, at Herrick Chapel, Occidental
College; Aus tiefer Not, performed by
the Carillons, William Lock, director
and Rayner Brown, organist, at Crowell
Hall, Bicla Collcge.

8. Works by Helmut Bornefeld per-
formed by Arlene de Young Judd and
Susan Greenberg, flutist, at Universit
Lutheran Student Center Chapel, West-
wood.

9. Works by Donald Johns performed
by organists Dorothy Hester, Lowell ].
Smith, and E. Michael Plautner, and the
Mixed Chorus of the University of Cali-
fornia, Riverside, William Reynolds,
conductor; recorded at Eden Lutheran
Church, Riverside.

10. Works of Gerhard Wuensch: in-
cludes Suite for Trumpet and Organ,
Rufus Harvey, trumpet, and Robert
Prichard, organisi; also organ works re-
corded at Herrick Chapel and First
Presbyterian, Pasadena, and the Caii-
fornia Cantata Ensemble, Robert L.
Tusler, director, in the cantata, Fexilla
Regis Prodeunt,

11. Works by serial composers: Nor-

berto Guinaldo, organist, Mary Raw-
cliffe, mezzo-soprano, Terry King, cell-
ist; First Elegy of Equinox, Jan Maec-
gaard; Preambel und Chaconne, Walter
Pach; T'hree Inventions, Wolfgang Stock-
meier; Passacaglia, opus 56, Gisclher
Kicbe; the last two picces played by
Ruby Cathlene Robbins.

12, Program of compositions sclected
from The California Organist. From the
sixty [fasicles published by the Los An-
geles, Long Beach, and Pasadena Chap-
ters, the New Music Project Commitice
chose works representative of 20th cen-
tury styles and the scope of publica-
tion. Four young artists share the play-
ing in this broadcast: Karen McKinney,
Janice MacIntyre, Thomas Murray, and
Ronald MacIntyre,

Biographical skeiches of each compo-
ser and discussion of their compositions
were prepared by Robert L. Tuster, com-
mentator for the series. Radio station
KPFK and the Pacifica Foundation ecx-
tended much help to the Chapter, and
Mr. Stuart Plummer was the patient
and careful recording engineer,

OBERLIN SPONSORS BAROQUE
PERFORMANCE INSTITUTE

Oberlin  College, Oberlin, Ohio, will
sponsor an Institute for Barogue per-
formance from July 16 through August
6 at the college's campus this summer.
The institute offers players of baroque
instruments opportunitics to study with
leading teachers and performers. T is
designed for both advanced and student
players, and will consist of master
classes for the following instruments:
viols, baroque violin, baroque Mute and
recorder, baroque oboe, and harpsi-
chord. Ensemble and consort playing,
and faculty and student concerts will
also be included in the institute. The
cmphasis will be on making music, and
the atmosphere informal, Students may
enroll for one, two, or three weeks, but
preference will be given to those en-
rolling for the full session.

A distinguished faculty has been ar-
ranged for the institute. It includes the
following: August Wenzinger (director,
viol), well known as a teacher and per-
former throughout the world, and for
his activities with the Schola Cantorum
of Basel, Switzerland; Catharina Meints
{viol) , member of the Oberlin Baroque
Enscmble and the Cleveland Symphony
Orchestra; Panl  Hailperin  (baroque
oboe) , member of the Vienna Concentus
Musicus, Austria; Robert Kolf (baroque
violin), former member of the Juilliard
String Quartet, presently at DBrandeis
University; Shelley Gruskin  (baroque
flute and recovder), member of the New
York Pro Musica and the Philidor Trio;
and James Weaver (harpsichord), con-
cert director of the Smithsonian Institu-
tion. For further information, write:
Prof. James Calwell, Conservatory of
Music, Oberlin College, Oberlin, Ohio
44074,

NUNC
DIMITTIS

DONALD L. COATS

Donald L. Coats, organist and choir-
master of St. James’ Episcopal Church,
New York City for 18 years before his
retirement receatly, dicd May 4 in his
home in Laguna Hills, California, fol-
lowing a long illness. He was 62 years
old.

Mr. Coats had been organist and
choirmaster of St. Paul’s Cathedral, Los
Angeles, California, for eleven years be-
fore taking the position at St. James®
Church in New York, and he had served
cight years in a similar position at
Grace Cathedral, Topcka, Kansas, be-
fore moving to California. During his
carecr at St. James' Church he was a
member of the faculty and teacher of
organ at the School of Sacred Music,
Union Theological Seminary, New York.
He was a member of the AGO and had
served as dean of the Topeka, Los An-
geles and New York Chapters. He was
a member of the national council of the
AGO. He also held professional recog-
nition nationwide as an organist and
an authority in the training of choirs,
both boys and adult.

He is survived by his widow, Bernice,
and two daughters, Mrs. Caroline Snow
and Mrs. Elizabeth Sullivan.

THE DIAPASON



1972 1AO CONGRESS IN
LANCASTER, ENGLAND

The 1972 Congress of the Incorpo-
rated Association of Organists will he
held August 7-11 in Lancaster, England.
This year’s Congress will deal with mu-
sic at the tme of Johann Sebastian
Bach, Although the meeting is not a
musicological convention, the theme is
intended 1o gather the members with
cach other to learn, discuss and try out
the music of Bach's time in order to
find out its uscfulness in present-day
parish muosical circumstances,

Lectures at the Congress will include
the following: “German Lutheran
Choirs of Bach’s Time: Their Consti-
tution, Perfommance Practice and Rep-
crioire” by Stephen Daw; “Problems
Confronting the Editor of 18th Century
Church Music™ by Walter Emery: “Key-
board Techmques in the 18th Century”
by Peter Le Huray, president of the
IAO; “The French Style and Its In-
fluencc on ]. 8. Bach” by Norman Dy-
son; “The Ideal Bach Organ” by Peter
Williams; “North European Contem-
porary and Historic Organs” (illustra
ted /recorded) by Hendrik ten Bruggen.
cate and John Brennan; and a lecture-
recital, “Bach and the Clavichord” by
Thomas Wess.

The Congress master class will be
given by Francis Jackson, and, as in
past yecars, there will he a congress
cheir made up of participants of the
cvent, and compelitions in organ play-
ing. In addition, there will be tours
through the Lake District, a visit to
Blackburn, and ample time for relaxa-
tion in and around Lancaster.

An organ recital by Francis Jackson
in the Lancaster Cathedral will be en-
titled “The Influence of Bach in the
19th Century.” Peter Williams will play
a harpsichord recital which  will  in-
clade a partita by Bach. The Congress
will open with a concert of choral and
orchestral music,

Further information about the Con-
gress may be obtained from Mr, Giyn
Jenkins, 1AOQ Secretary, St. Catherine's
College, Cambridge, England,

R. Harold Clark has been oppointed full-
fime choirmaster and organist of Christ the
King Roman Cotholic Church, Dallas, Texos.
Mr, Clark halds the MusB in orgon from the
University of Cincinnati, the Music ond Lit-
urgy Certificate of the Archdiocese of Cin-
cinnati, and is a caondidaote for the MusM
degree in organ at Southern Methodist Uni-
versity, His orgon study hos been with
Fenner Doug'ass, Roberta Gary, and Robert
Anderson. Mr. Clark’s duties in the parish,
one of the largest in the city, include direc-
tion of the parish choral society, o profes-
sional mens’ chair, a youth cheir, on ex-
tensive progrom of congregolicnal music in
accordance with the decree of the 11 Yaticon
Council, and a concert series expressive of the
church’s role in fostering the aris in the
community. In cddition, Mr. Clark will direct
the extensive modernization of the church’s
four-monual orgon, built in 1957,

Three-Manual Zimmer to
Athens, Georgia

W. Zimmer & Sons, Charlotte, North
Carpolina will build a 3-manual, 45-
rank instrument for the First United
Methodist Church, Athens, Georgia. The
organ will be installed on one side of
the chancel area, The specification for
the new instrument was drawn up by
Franz Zimmer, Reginald Smith, min-
ister of music for the church, and the
Rev. John Roark, consultant. The organ
is scheduled to be installed in the
spring of 1973.
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GREAT
Quintadena 16 ft. Gl pipes
Principal 8 {t. 61 pipes
Gedackt & ft. 61 pipes
Octave 81, 61 pipes
Spizllsie 4 {t. 61 pipes
Superoctave 2 [t. 61 pipes
Sesquialter I1 58 pipes
Mixture II-V 1% ft. 268 pipes
Trompete B [t. 6] pipes

POSITIV
Holzgedackt 8 ft. 61 pipes
Gemshorn 8 H. 61 pipes
Gemshorn Celeste (TC) 8 [, 49 pipes
Spiliflote 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Nasat 195 1. 61 pipes
Zimbel 111 25 fr. 183 pipes
Schatmei-Regal 8 [t. Gt pipes

SWELL
Rohrlate 8 ft. 61 pipes
Salicranal 8 ft. 61 pipes
Celeste (TC) 8 {t. 49 pipes
Principal 4 ft. 61 pipes
Nasard 234 {fr. 61 pipes
Blockflote 2 11, 61 pipes
Scharlf 11T 1 [v. 183 pipes
Schalmei 8 ft. 61 pipes

PEDAL
Principal 16 ft. 32 pipes
Subbass 16 fe. 32 pipes
Quintadena 16 Ft. (Great)
Octave 8 ft. 32 pipes
Rohrbass 8 ft. 32 pipes
Choralbass 4 ft. 52 pipes
Nachthorn 2 It. 32 pipes
Mixture IIT 2 f1, 96 pipes
Posaune 16 ft. 32 pipes
Clarion 4 fit. 32 pipes

BARBARA NORLAND and RICHARD
BJELLA, students at Cornell College, Mount
Vernon, lowa, and DAVID ENGEN, graduate
student at the University of Iowa, took top
honors in the first annual organ compeltition
sponsored by the River Valley Chapter AGO
on April 15 at the U. of Inwa. Miss Norland
piaced [irst, and Messrs, Bjella and Engen ted
for secand place. The judge for the contest
was Carl Staplin of Drake University, Des
Moines,

RICHARD FELCIANO, composer, con-
ducted a seminar-workshop on April 15 for
the Washington, D.C. Chapter AGO which
was structured to give maximum opportunity
for members 10 develop an understanding of
new music notation and ask questions about
the compeser’s works,

Corol Teti-Rottschafer has been appeinted
organist of the United Presbylerian Church,
Wyandolle, Michigan. Ms. Teti-Rottschafer
was assistant professor of music of Madison
College, Harrisonburg, Va. from 1967 until
1971. Her organ studies were done with
James E. Bryan, Marilyn Mason, ond Anton
Heiller, She is presenily completing require-
ments for the DMA degree ot the Univer-
sity of Michigan,
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Conn with electronic pipes.

An Age Old Principle with a New Concept

Heor Willilam Whitehead in recital

Visit us at the Garden Room,

Terrace Level, Fairmont Hotel,

Dallas, Texas,

A.G. Q. National Convention’'72

June 18-23

at the First Baptist Church (directly

across the street from the Fairmont Hotel).

10:30 A.M. Saturday, June 24

CONN ORGAN

616 Enterprise Drive, Oak Brook, [Hinois 60521

Division of C. G, Conn, Lid. A CCM Company



Organ Recitals

David Bowman, Montgomery, AL — South-
side Baptist Church, Birmingham, AL Feb.
13: First Presbyterian, Cedar Rapids, IA
March 5; St. Raymond’s Church, Detroit,
MI March 2G; Church of the Messiah, Baiti-
more, MD March 29: Stations of the Cross,
Dupré.

Herbert Burtis, Red Bank, NJ — St. Thomas
Church, New York City March 5: Suite de
Second Ton, Guilain; Kyrie Gott Vater BWV
669, Christe aller Welt BWV 670, Kyrie Gott
heiliger Geist BWV 671, Prelude and Fugue
in C minor BWV 546, Bach.

Lawrence Robinson, Richmond, VA — Lec
ture recital an “Various Uses of the Chorale
in Organ Literature” for Hopewell-Petersburg
Chapter AGO, Sccond Presbyterian, Peters-
burg, VA March 7: Lasst uns alle {rochlich
sein, Prelude on a melody by Orlando Gib-
bons, Willan; Chorale in B minor, Franck;
Wie schén leuchtet, Karg-Elert; Schmilcke
dich, Brahms; Where cross the crowded ways
of life, Prelude on St. Anne, Shackleford; Wir
glauben all (2 settings), Bach; Sonata 6,
Mendelssohin.

Judith and Gerre Hancock, New York, NY
— St. Thomas Church, New York City March
7: Prelude and Fugue in E-flat op 99/3, Saint-
Sagns; Canzone 1, Guami; Concierto 1 de
dos organos, Pasquini; Grand choeur dia-
logue, Gigout; Fanfare and Eche Voluntary
for the Double Organ, Purcell; Concierto
3 para dos instrumentes de tecla, Soler; Fete,
Langlais.

Calvin Hampton, New York, NY — Calvary
Church, New York City March 12, 19, and
26: Trumpet Tune, Purcell; Fantmia in G,
Byrd; Voluntary and Trumpet Tune, Stanley;
Concerio 2, Handel; Chaconne, L. Coupering
Noil dtranger, d’Aquin; Pange lingua, Tite-
louze; Elevation, Couperin; Toceata, Pachelbel;
Ch inE, B hude; Fantasy on Komm
heiliger Geist, Bach.

Thomas H. Barker - First Presbyterian,
Ottumwa, IA March 12: Rigaudon, Campra:
A mighty fortress, Hanlf; Passacaglia and
Fugue in C minor, Bach; Soul of the Lake,
Karg-Elert; Gavotta, Martini, Come sweetest
death, Bach-Fox; March Groatesque, Purvis;
Final from Symphony 1, Vierne.

Georgetta Moles, Watsonville, CA — Sev-
enth-Day Adventist Church, 5t. Helena, CA
March 18: Carillon de Westminster, Vierne;
Suite de deuxitme ton, Clérambault; Intro-
duction and Passacaglia in D minor, Reger.

Bernard Lagacé, Montreal, Quebec —
Unitatian Mem. Church, Fairhaven, MA
March 19: Vive le Roy!, Raisen; Choral in
B minor, Franck; Les Mains de 1'Abime,
Messinen; Fantasia on Ifow brightly shines the
moming star, Buxtehude; Six Schiibler Chor
ales, Bach; Fantasia on Ilow Brightly shines
the morning star, Reger.

Lagzding — Union Lutheran, York,
PA March 21: O Mensch bewein, Toccata,
Adagio and Fugue in C, Bach; Alleluias sere-
ins, Chants d’Oiseaux, Messinen; Final from
Symphony 6, Viernc; Fantasy and Fugue on
Ad nos, Lismt.

James Jones — student of Russel Saunders,
Eastman School of Music, Rochester, NY
March 25: Introduction and Passacaglia in D
minor, Reger; Partita on Jesu meine Freude,
Walther; Prelude and Fugue in C BWV 3531,
Bach; Cantabile from Symphony 2, Vierne;
Joie et clarté des corps glorieux, Messiaen.

Edward H. Hastings, Dorchester, MA —
First Parish, Milton, MA March 26: Concerto
2, Handel; When we are in the deepest need,
Prefude and Fugue in F minor, Bach; Giguc-
Rondo, J.C.F. Bach; Sonata 3, Mendelssohn;
Pracludium, Kodaly; 4 Short  Preludes,
Schroeder; Clair de lune, Carillon de Long-
pont, Vierne.

Fred Gramann, Syracuse, NY — St. Thomas
Church, New York City March 26: }mpmvi-

Marilyn Flink — student of Russel Saun-
ders, Eastman School of Music, Rochester,
NY April 3: Chorale, Sessions; Suite du
deuxitme ton, LeBegue; Prelude and Fugue
in A minor BWV 543, Bach; Chorale in B
minor, Franck; La vierge et l'enfant, les en-
fants de Deiu, Messiaen; Allegro from Sym-
phony 2, Vierne.

Walter Whipple — DBrigham Young U.,
Prove, UT April 5: Chromatic Fantasia,
Sweelinck; Christ lag in Todesbanden, Schei-
demann; Concerto del Sigr. Meck, Walther;
Prelude and Fugue in E-flat, the Kyrie set-
tings and Christ our Lord to Jordan came
from the Clavieriibung Pt. 3, Bach.

Scott Trexler — student of David Craig-
head, Eastman School of Music, Rochester,
NY April 7: Grand jeu, du Mage; Herr Jesu
Christ dich zu uns wend BWV 655, Prelude
and Fugue in E-flat BWV 552, Bach; Verset
pour la Dédicace, Messiaen; Fantasic and
Fugue in D minor op. 135b, Reger.

David Isle — student of Sue Seid, St. Paul’s
Episcopal, Rochester, NY April 7: Allegro
from Symphony 6, Widor; Ciacona in F mi-
nor, Pachelbel; Prelude and Fugue in B minor
BWV 544, Bach; Toceata and Fugue op. 53/5-
6, Reger; Postlude for Office of Compline,
Alain; Recitative, Interlogue, and Torque
{premicre), Isle.

Henry von Hasseln, Anderson, SC — The
Huguenot Church, Charleston, 5C April 7: 3
picces from Mass for Convents, Couperin;
King of Denmark’s March, Clarke; Trumpet
Tune in C, Purcell; Flute Solo, Arne; Adagio,
G. K. Jackson; Hymn for Easter, Billings;
Blessed Jesus we are here, Praise God all ye
Christians, Bach; The Musical Clocks, Haydn;
Fairest Lord Jesus, Johnson, Prefude in Classic
Style, Young.

Austin C. Lovelace, Dallas, TX — St. Via-
tor Guardian Angel Shrine, Las Vegas, NV
April 7: Fanfare, Proulx; Introduction and
Toccata, Walond; Trumpet in the Bass, Clér-
ambault: Flute Solo, Arne; Prelude, Fugue
and Chaconne, Buxtchude; 2 settings We all
believe in one God, From God shall naught
divide me, Prelude and Fugue in G, Bach;
Revelations, Pinkbam; Prelude on Pisgah,
Wood; Variations on a Sacred Harp Tune,
Powell; Scherzo from Modal Suite, Peeters;
Modal Trumpet, Karam; May Song, Jongen;
Toccata, Sowerby.

Frank K. Owen, Los Angeles, CA — Cath-
edral of St. Paul, Los Angeles April 7: Rigau-
don, Campra; Prelude and Fugue in C minor,
Bach; By the Waters of Babylon, Karg-Elert;
In Praise of Merbecke, Wyton.

Michael Pavone — St. Paul’s Cathedral,
Buffalo, NY Aprit 7: Prelude in G minor,
Stanford; O Sacred Head, Peeters; Prelude
on Rockingham, Willan; Fantasia on Vigiles et
Sancti, Peeters; O Filii et Filiae, Dandricu;
Carillon, Vierne.

Margaret Ellen Railey — student of Robert
Anderson, graduate recital, Southern Methodist
U., Dallas, TX April 8: Prelude and Fugue in
C, Dolm; Canzon francese del principe, Ge-
sualdo; Toccata don lo scherzo del cueco, Pas-
quini; Prelude and Fugue in C BWV 547,
Bach; Variations on America, Ives; Fantasy
and Fuguc in D minor op. 135b, Reger.

Donald S. Sutherland, Bethesdn, MD —
Trinity Church, Syracuse, NY April 9: Prel-
ude and Fugue in E minor, Bruhns; Toccata
per PElevatione, Frescobaldi; Kyrie {rom
Messe pour les couvents, Couperin; O Lamm
Gottes unschuldig BWV G656, Bach; Passacag-
lia for Omgan, Mullinger; Desseins éternels,
Mecssinen; Litany, Felciano; Choral in A mi-
nor, Franck.

John L. Schaefer, Columbus, OH — Christ
United Methodist, Arlingtan VA April 39:
Paean, Leighton; Récit de tierce en taille, de
Grigny; Prelude and Fugue in E-flat, Bach;

sation on Victimae Paschali, Tour ;3 In-
troduction and Variations, Alain; Combat de
la Mort et de la Vie, Joie et clarteé des
Corps Glorieux, Messiaen; Passacaglia quasi
Toccata on BACH, Sokola.

Maory Fenwick, Chalfont, PA — 5t. Paul’s
Chapel, Columbia U., New York City, March
28: Introducti and P glia, Pastorae,
Reger; Rhythmic Trumpet, Bingham; Pour
le croyance, Langlais; Adagio from Symphooy
3, Vierne; Prelude and Fugue in G minor,
Dupré,

Jack 5. Edwards, Arlington, VA — Christ
United Church Methodist, Arlington April 2:
Voluntary on OId 100th, Purcell; 2 settings
In dulei jubilo, Vom Himmel hoch, Christ lag
in ‘Todesbanden, Heut triumphiret Gottes
Sohn, Bach; Fugue in C (Gigue), Buxtchude;
Olfertoire sur les grands jeux, Couperin; O
Welt ich muss dich lassen, Herzlich tut mich
verlangen, Brahms; Sonata 2, Mendelsschn,

Earl Eyrich, Providence, RI — First Unitar-
ian, Providence April 2: Christ Jog in Todes-
banden, Toccata, Adagio and Fugue in C,
Bach; Christ ist erstanden, Schoreder; Choml
in A minor, Franck; Lobe den Herren, Mauz;
Toccata, Purvis,
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Fantasie-Chorale in F-sharp minor, Whitlock;
Abide with me, Twixt ox and nss, the God
of Abraham, Bingham; Allegro from Symphony
2, Vierne.

Sharon Kleckner, St. Paul, MN — The
Baptist Temple, Charlestin, WV April % 7
picces from Mass for Convents, Couperin; Va-
ter unser, Bohm; Allein Gott BWV 664, Kom-
mst du nun BWV 650, Prelude and Fugue in
E minor BWV 548, Bach; Alleluyas, Preston;
Sonata 3, Hindemith; Fantaisie in A, Franck;
Prelude and Fugue in B, Dupré.

Gary Zwicky, Charleston, IL — St. Mat-
thew's Episcopal, Bloomington, IL April 9:
Fantasia and Fugue in G minor BWV 542,
Bach; Psalm 6, van Noordt; Fugue in A-flat
minor, Brahms; Prelude and Fugue on BACH,
Liszt; O Filii et Filiae, Dandrieu;
Franck; Scherzo from Symphony 4,
Toccata from op. 5, Durufle,

Priere:
Widar;

Paul Foster — student of Theodore W,
Ripper, junior recital, Millikin U,, Decatur,
IL Aprl 9: Prelude and Fugue in E minor,
Buxtehude; Trio Sonata 6 BWV 530, Bach;
L'Ange o la Trompette, Charpentier; Volun-
tary in C, Stanley; Pidce Heroique, Franck.

David Difiore, Seattle, WA — student of
Walter Eichinger, for Seattle Chapter AGO,
April 10: Fantasy on O Holy Trinity, Schroed-
er; 2nd mov from Sonata 6, Bach;
Greensleeves, Wright; Nun bitten wir, Buxie-
hude; Fantasia, Goemanne,

Richard Delong, Mansfield, OH — Santa
Croce, Florence, Italy April 10: Toccata and
Fugue in D minor BWV 563, Bach; Le jardin
suspendu, Alain; Fantasy and Fugue on BACII,
List.
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Richard Giltner — Brenau College, Gaines-
ville, GA April 11: The Mystery of the Holy
Trinity, Messiaen; Prelude and Fugue in G,
Preiude and Fugue in D minor, Mendelssohn;
Jesu Leiden Pein und Tod, Vosler; Valet
will ich dir geben, Bach; 6 Preludes on In-
mitiar  hymns, Bingham; Prelude from Suite
Francaise, Langlais; Romance fromn Symphony
4, Vierne.

Wayne Cohn, East Omange, NJ — 5t. Paul’s
Chapel, Columbia U., New York City Apni
11: Now thank we all our God, Bach-Fox;
Siciliano, Bach-Bedell; Prelude and Fugue in
A minor BWV 543, Bach; Cantabile, Franck;
Scherzo from Suite Modale, Pecters; Final in
B-flat, Franck.

Jerald Hamilton, Urhana, IL — Southern
Illinois U., Carbondale, IL April 12: Prelude
and Fugue in A minor BWV 543, Bach;
Suite du second ton, Guilain; Prelude, Scherzo
and Passacaglia, Leighton; Choral in E,
Franck; Scherzo from Symphony 2, Vierne;
Fantasie in F K 608, Mozart.

James Laster — St. Michael’s Church, Chiah,
Beirut, Lebanon April 12: Sonata 2 in C
minor, Mendelssohn; Variations on Menen
Jesum lass ich nicht, Walther; Chant de paix,
Langlais; Partita on Veni Creator Spiritus,
Schroeder; Prelude and Fugue in E-flat, Bach.

George C. Baker — East Texas Baptist
College, Marshall, TX April 13: Plein jeu,
Couperin; Dialogue, de Grigny; Fantasia
chromatica, Sweelinck; 2 settings Christ unser
Herr zum Jordan kam BWV 684-685, Trio
Sonata 2 BWV 526, Bach; Scherzo op. 2,
Duruflé; Prelude and Fugue in C op. 36,
Dupré.

Jerry Brainard, Lubbock, TX — Fint
United Methodist, Midland, TX April 14
Dialogue, Marchand; Andante sostenuto from
Symphonie Gothique, Widor; Prelude and
Fugue in G minor op. 7, Dupré; Fantasia and
Fugue in G minor BWWV 542, Bach; Fugue in
A-flat minor, Brahms; Fantasie in F K 608,
Mozart.

Frank C. Brownstead, Hollywood, CA —
Cathedral of St. Paul, Los Angeles, CA April
14: Preilude and Trumpetings, Roberts; O
Lamm Gottes unschuldig, Bach; The Joy of
the Redcemed, Dickinson; Cortége et Litanie,
Dupre.

Alexi Erlanger — St. Paul's Cathedral,
Bulfalo, NY April 14: Ciacona_ Pacheluel;
Prelude in C, Bach; Bencdictus, Reger; Toc-
eata op. 59/5, Reger.

David Oyster — student of Vernon Wolcott,
senior recital, Bowling Green State U., Bowl-
ing Green, OH April 15: Toccata and Fugue
in F, Buxtchude; Sonata 1 in E-flat BWV
523, Prelude and Fugue in B minor BWV 54,
Bach; Choral in B minor, Franck; Chorale
Prelude, Sessions; Sonata in F minor op. 65/1,
Mendelsohn.

Ralph S. Holland, Austin, MN — St. Olaf
Lutheran, Austin April 16: Trumpet Air,
Bremner; Our Father in the heaven who art,
To Thee Lord Jesu thanks we give, Come
Creator God Holy Ghost, Come Redeemer of
mankind, Toccata and Fugue in D minor,
Bach; Choral in E, Franck; Vision ol the
Eternal Church, Mecssiaen; Tumult in the
Praetorium, Maleingreau; Varations on Pre-
cious Lord take my hand, Holland.

August J. Huybrechts, Petoskey,
Bethichem Lutheran, Traverse City, MI
April 16: Prelude and Fugue in A, Bach;
Canzona, DesPrez; Paduana Hispania, Swee-
linck; Aria, Loiellet; Varicties op cen Oud-
Nederlands Lied, Bijster; Adagio, Fiocuo;
Chorale Prelude on Spires, Huybrechts; Passa-
caglia and Fuguc op. 42, Peeters.

J_uuph D. La Rue, Chicago, IL — Metro-
politan Community Church, Chicage April
16: Fantasin in F K 608, Mozart; Prelude on
Coronation, Langlais; Prelude on Silent Night,
Barber; Variations on a Sunday School Tune,
Thomson; Prayer of Christ Ascending, God
Among Us, Messiaen; Clair de lune, Vierne;
The DBurning Bush, Berlinski.

Grady Wilson, Brooklyn, NY — St, Thomas
Church, New York City April 16: Choral in
B minor, Franck; Chorale Preludes BWV
651 and 676, Bach; Prefude and Fugue in A
minor, Brahms; Sonata, Shackelford; Prelude
in G, Bruckner; Passacaglia quasi Toccata on
BACH, Sokola.

MI —

Isabelle Mauterer — Trinity Church, Co-
lumbia, SC for Columbia Chapter AGO April
16: Prelude and Fugue in E minor, Bruhns;
Aria  Pastorella, Rathgeber; Fugue in C
(Gigue), Buxichude,

_Vicki Caughman — Trinity Church, Colum-
bia, 3C for Columbia Chapter AGO April 16:
Fantasie and Fugue in G minor, Voo Gott
will ich nicht lassen, Bach; Dialogue sur Jes
Mixtures from Suite Breve, Langlais,

Donald ©. Clapp — Trinity Church, Colum-
bia, SC for Columbin Chapter AGO April 16:
Air, Gerre Hancock; Toccata, Villancico y
Fuga, Ginastera.

Roberta Gary, Cincinaati, OH — Knox
Presbyterian, Cincinnati, OH for Cincinnati
Chapter AGQ Aprl 18: Herlich tut mich
erfruen, O wie selig seid ihr doch, Mein Jesu
der du mich, Brahms; Chaconne in F minar,
Pachelbel; Récit de tierce en taille, de Grig-
ny; Chorale in E, Franck; Sonata 4 in E mi-
nor, Prelude and Fugue in D, Bach; Prelude
and Fugue on the Name ALAIN, Duruflé.

John Rese, Newark, NJ — Methuen Mem.
Music Hall, Methuen, MA Aprl 19: Maestoso
in C-sharp minor op., 16/1, Vicrne-Schreiner;
Fantaisie in A, Franck; Prelude and Fugue in
A minor BWV 543, Bach; Sonata for Organ
in C minor, Mendelssohn; Reflections on
Southern Hymn Tunes, White; Allegro from
Pieces for a Mechanical Clock Organ, Bee-
thoven; Vitrail from Esquisses Byzantines,
Carillon-5ortie, Mulet,

Herbert L. White, Jr., Chicago, IL — Pull-
man United Methodist, Chicago April 21:
Psalm 19, Marcello; The Cuckoo, d'Aquin;
Basse et dessus de trompette, Clérambault; 2
settings Now pray we to the Hely Spirit,
Bustehude; My heart is filled with longing,
Strungk; Toccata and Fugue in D minor,
Bach; Introduction and Toccata in G, Walond;
Flute Salo, Ame; Andante cantabile [rom
Symphony 4, Widor; Choral in A minor,
Franck.

Earl Barr, St. Faul, MN -~ Carleton Col-
lege, Northficld, MN April 21: Preiude and
Fugue in A minor, Brahms; Trio Sonata 1
in E-flat, Bach; Fantasie in F minor K 608,
Mozart; Paean, Leighton; Choral Phrygien,
Alain; Triptych of Fugues, Near.

Karen F. McKinpey, Pasadena, CA — Cath-
edral of 5t. Paul, Los Angeles April 21: Fugue
in E minor BWV 548, Bach; Fast and Sinister
from Symphony in G, Sowerby; Finale from
Symphony 6, Vierne.

David Gell — student of Barbara Waltz,
graduate recital, U. of Hawaii, Honoluiu
April 22: Prelude and Fugue in F-sharmp
minor, Buxtehude; Zu Bethlehem geboren,
Den die Hirten lobten, Walcha; Prelude and
Fugue 1, C. Kee; Fantasy and Fugue in G
minor BWV 542, Bach; Voluatary 1 in D,
Boyce; Somata for Organ, Gell.

Eileen Turnidge, Salem, OR — Cathedral
of §t. John the Evangelist, Spokane, WA April
23: Fugue in G, movement 3 from Trio Son-
ata 6, Prelude and Fugue in G BWV 540,
Bach; Melodia, Reger; Toccata in B minor,
Gigout; Picces Modales 1, Langlais; Final
from Symphony I, Vierne; Deck thysell my
soul with gladness, Brahms; Three Eingangs-
piel {Passion), Brunner; Capricio on the Notes
of the Cuckoo, Purvis; Moto Ostinato, Eben.

Geolfrey Simon, Washington, DC — Lu-
theran Church of the Incamation, Columbia,
SC April 23: Prelude, Fugue and Chaconne
in C, Duxtehude; Partita on Sei gegrilsset,
Prelude and Fugue in G, Bach; Cantabile,
Franck; Allegro vivace from Symphonie I,
Vierne; Improvisation on a submitted hymn-
tune, Simon; Introduction and Passacaglia in
D minor, Reger.

Darryl Miller, Xenia, OH — Seventh Day
Adventist Church, Kettering, OH April 23:
Prelude and Trumpetings, Roberts; Wake
awake BWV 645, My soul doth magnify the
Lord BWV 648, Whither shall 1 flee BWV
646G, Prelude and Fugue in G BWV 541, Bach;
Toccata, Guinaldo; Hommage & Frescobaldi,
Langlais; Rhapsodie op. 7/1, Saint-Sag€ns; In-
cantation for a Ifoly Day, Langlais.

Stephen McKenie — doctoral recital, Wash-
ington U., at Christ Church Cathedral, St.
Louis, MO April 23: Alleluias sereins, Trans-
ports de joie, Messiaen; Organ Sonata op.
18/2, Distler; God of the Expanding Universe,
Felciano; Toccata, Near; Litany, Felciano;
'éral;‘sforms 1, Wykes; Flourish and Fugue,
ook.

Edward G, Mead — at Marjorie Lee Home,
Cineinnati, Ohio April 23: Psalm 20, Marcello-
Gl:lilmnn(; Adagio in A minor, Hark a wvoice
saith all are mortal, Bach; Air Majestueux,
Rameau-Guilmant; Meditation, E. S. Bamnes;
Fantasy on Sine Nomine, Paraphrase on Ware-
ham, Mead; Prelude on Brother James's Air,
Wright; Grand Choeur in D, Truette.

Alexander Boggs Ryan, Kalamazeo, MI —
Emmanuel Episcopal, La Grange, IL April 23:
Fanfare, Jackson; Komm heiliger Geist BWV
651, Jesu meine Freude BWV 610, Bach; Fan-
tasy on Jesus My Joy (1972), Norman Lock-
wood; Passion from op. 145, Reger; Stations
of the Cross 3 and 14, Dupré; Naiades, Vierne;
Prelude on Deus tuorum militum, Sowerby.

Robert Ladine, Chicago, IL — First Pres.
bytedan, Freeport, IL April 23: Dialogue sur
grands jeux, Récit sur le Pange Lingua, de
Grigny; Wachet anf, Von Gott will ich nicht
lassen, Prelude and Fugue in C BWV 547,
Bach; Pastorale, Choral in B minor, Franck;
Scherzo from Symphony 2, Vierne; Le ban-
quet celeste, Dieu parmi nous, Mesiaen.,

Mary Lou Robinson — Cherry Hill United
Presbyterian, Dearborn, MI April 23: Toccata
and Fugue in D minor (Derian), Trio Sonata
6 in G, Bach; Sonata for Organ, Persichetti;
Prelude and Fugue on BACH, List,
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Carl E. Schroeder, Lancaster, PA — Holy
Trinity Lutheran, Lancaster April 23; Cha-
conne in G miner, L. Couperin; Prelude and
Fugue in A minor, Bach; Andante sostenuto
from Symphonie Gothigue, Widor; Praise the
Lord with Drums and Cymbals, Karg-Elert.

I

Mary E. Bradley — student of W. David
Lynch, senior recital, Meredith Callege,
Raleigh, NG April 23: Prelude and Fugue in
G minor, Buxtehude; Passacaglia in C minor
BWV 582, Bach; Cantabile, Franck; Cortége
et Litanie, Dupré.

William Aylesworth, Evanston, IL — Fiut
Presbyterian, Aurora, IL April 23;: Tocecata in
D minor op. 59/5, Reger; Pastorale BWV
560, Fantasy in C minor BWV 562, Fantasy
in G BWV 5§72, Bach; Chorale in E, Franck;
Andantino from Symphony 3, Widor; Finale
from Symphony 1, Vierne.

Stephen Long — student of Yuko IHayashi,
New England Conseravtory of Music, gradu-
ate recital at Dasilica of Our Lady of Per-
petual Ielp, Roxbury, MA April 24: A Proph-
ecy, Pinham; Tierce cn taille (Mass [or_Can—
vents), Couperin; Prélude et f[ugue en si ma-
jeur op. 7/1, Dupre; Allein Gott in der .lloh
BWV 676, Nun komm der Heiden Heiland
BWV 639, Kyrc Gott Heiliger Geist BWV
671, Bach; Grande Piéce Symphonique, Franck.

Charles H. Heaton, St. Louis, MO -~ Fourth
Preshyterian, Chicago, IL April 24 Concerto
in B minor (Meck), Walther; Variation on
Soll cs sein, Sweelinck; Concerto 1 in G
minor, Handel; Elegy, Ircland; Introduction,
Yassacaglia and Fugue, Willan; Ariel, Van
Denman Thompson; Final in B-flat, Franck.

Carlene Neihart, Kansas City, MO — Sac-
red Heart Cathedral, Newark, NJ April 25:
Prelude and Fugue in C, Leyding; Air Tendre,
Luliy; Merr Jesu Christ dich zu uns wend,
Nun komm der eiden Ieiland, Toceata in
F, Bach; Improvisation 7, Saint-Saéns; Water
Nymphs, Vierne; Canon in B, Schumann; In-
troduction and Fugue on Ad nos, Liszt.

Benjamin Van Wyc, Saratoga Springs, NY
— Bethesda Episcopal, Saratoga Spriugs April
aG: Joic et clarté des corps gloricux, Messiaen;
four picces from Messe d'Orgue, de Grigny;
Prelude and Fugue in B minor WV 54-_‘,
Bach; Rhapsody op. 17/3, Howells; Fugue in
A-llat minor, Brahms; Prelude and Fugue on
BACH, Liszt.

James W. Good — Mars Hill College, NC
April 27: Fanfare, Cook; Partita on Was Gott
tut, Pachelbel; Toccata and Fugue in D
minor op. 59/5-6, Reger; Voluntary in D
minor op. 5/0, Stanley; Passacaglia [rom Sym-
phany in G, Sowcrby; Fantasia and Fugue
in G minor BWV 542, Bach.

Rovan Stanley, Jr. — student of Walter A_.
Eichinger, U. of Washington, Scattle April
27: Fugue sur la trompetle, Couperin; Wir
wollen alle fréhlich scin, Mit Freuden zart,
Gen Himine) aulgefahren ist, Pepping; Allegro
noderato from Sonata 1, Mendelssohn.

Rodney A, Combellick — student of Walter
A. Eichinger, U. ol Washington, Seattle April
27: Wir glauben all BWV 0680, Bach; Priam-
beln und Intecludien, Schroeder; Prelude and
Fugue in C, Bohu.

Carl Heine — student of Walter A. Eiching-
er, U. of Washington, Seattle Apnl I7: Fugue
in G, Buxtchude; O Mensch bewein BWV
622, Bach; Auf aul mein EHerz, Lobe den Her-
ren, Sei Lob und Ehr, Walcha.

Harold Daugherty, Los Angeles, CA —
Cathedral of St. Paul, Los Angeles April 28:
Prelude [rom Senata in G minor op. 56, Guil-
mant; Herr Jesu Christ der einig Gottes Sohn,
Partita on Aul meinen lichen Gott, Buxte-
hude; Diatonic Fugue, Cooke; Sarabande [rom
Suite for Organ, Ncar; Fanfare for Organ,
Cook.

Frederick Durgomaster, Buffalo, NY —
St. Paul's Cathedral, Buffalo April 28: Toccata
alla Pasacaglia, Scarle; Song of Peace, Lang-
lais; Intonation on G, D. Johns; Camzona in
D minor BWV 588, Fugue in E-flat BWV 332,
Bach,

Gillian Weir — National Shrine of the Im-
macuiate Conception, Washington, DC April
28. Toccata Septima, Rossi; Prelude and Fugue
in C BWV 740, Bach; Tanz-Toccata, Heiller;
Verset fa Dédicace, Messiaen; Fantasia Con-
trappuntistica, Busoni,

Celia G. Jones — Lutheran Church of the
Incarnate Word, Rochester, NY April 29:
Trio en passacagiia from Messe du 2e ton,
Raison; Passacaglia and Fugue in C minor
BWV 582, Bach; Sinfonictta, Guillou; Seo-
nata on the 94th Psalm, Reubke.

Agnes Bailey — student of W. David Lynch,
senior  rectial, Meredith Callege, Raleigh,
NC April 29: Nogl suisse, d’Aquin; Toccata
and Fugue in D minor BWV 565, Bach;
Deuxitme Fantasie, Alain; Carillon, Viernc.

Stanford Lehmberg, St. Panl, MN — St
Clement’s Church, St. Paul April 30: Agin-
court Ilymn,_ Dunstable; Four Antiphons, Tal-
lis; Voluntary on Old 100th, Purcell; Volun-
tary in C minor, Greene; Master Tallis’s Test-
ament, Howells; Sonatas 13 in G, 9 in F, and
15 in C for organ and strings, Mozart.

JUNE, 1972

Hulene McLean — student of W. David
Lynch, senior recital, Meredith College, Ra-
leigh, NC April 30: Prelude and Fugue in F-
sharp minor, Buxtchude; Passacaglia in C
minor BWV 582, Dach; Apparition de PEglise
Eternelle, Messiaen; Grande Piéce Symphon-
ique, Franck.

Richard Webb, Johnson City, TN — Lec-
turc-recital for [lolston Valley Chapter AGO
May I: Les Oiscaux et les Sources, Messiaen;
Orgelpsalmen, Zimmermann; Pieta op. 50,
Nystedt; Sonate, Grunenwald; Prelude on Drop
Drop Slow Tears, Persichetti; Miniatures for
Organ and Electronic Tape, Palombo; God
of the Expanding Universe, Felciano.

Thomas A. DeWitt, Leeshurg, FL — All
Saints’ Church, Winter Park, FL May 1:
Trumpet Tune 2, Rohlig; Nun bitten wir den
Heiligen Geist, Buxtehude; Flute Solo, Are;
Allegro pomposo, Roseingrave; Aria pastorella,
Rathgeber; Toccata and Fugue in D minor,
Bach; Variations on Wondrous Love, Barbir;
Sonata 2 in C minor, Mendelssohn; Wie soll
ich dich emplangen (2 settings), Mit Freuden
zart, Pepping; Procession, Mathias,

H. Winthrop Martin, Syracuse, NY — S5t.
Paul's Cathedral, Syracuse May 2: Maestoso
in C-sharp minor op. 16/1, Viernc-Schreiner;
Adngio, Nyquist; Roulade, Bingham; Images
from Symphonie de I'Agneau Mystique, de
Maleingreau,

Dexter Bailey, Chicago, IL — Ascension
Church, Chicago Mny 7: Trio Sonata |1,
Preiude and Fugue in E-flat, Bach; The
Burning Bush, Berlinski; Toccata, Sowerby;
A;—abesquc for Flutes, Langlais; Three Dances,
Alain.

John Upham, New York, NY — St. Pauls
Chapel, Trinity Parish, New York City May
3: Concerto in C after Duke Johann Ermst,
Concerto 3 in D minor after an oboe concer-
to by Marcello, Prelude and Fugue in C minor,
Bach; Sonata 3 in G, Arne. (Played harpsi-
chord for Arne and Bach Concerto 3.)

Allan Mahnke, 5t. Paul, MN — Grace
Lutheran, Minneapolis, MN May 5: Prelude
and Fugue in G minor, Buxtehude; Soul adarn
thysell with gladness, All glory be to God on
high, Passacaglia and Fugue in C minor,
Bach; Passamezzo and Fugue in G minor,
David; Prelude and Fugue on BACH, Lismt.

Jerome D. Wiest, Houston, TX — Rice
University Chapel, Houston May 9: Ciacona,
Prelude and Fugue in F-sharp minor, Buxte-
hude; Es ist ein Ros, O Welt ich muss dich
lassen, Brahms; Pastorale, Franck; Fantasia in
G, Christus der uns selig macht, Wenn wir
in héchsten Nothen sein, Heut triumphiret
gn;‘t:s Solin, Toccata and Fugue in P minor,

ach,

Donald R. M. Paterson, Ithaca, NY — Cor-
nell U., Tthaca May 14 and 15: Grand plein
jeu from Messe du Be Ton, Corrette; Tierce
en taille from Suite du Second Ton, Guilain;
Voix humaine from Messe du Troisitme Ton,
Jullien; Récit [rom Premier Livre d'Orgue,
Marchand; Chromhorne sur la taille [rom
Messe pour les Couvents, Couperin; Partita
on Freu dich sehr, Pachelbel; Ciacona in E
minor, Buxtehude; Prelude and Fugue in C,
Libeck; O wie sclig seid ihr doch, Herzlich
tut mich verlangen, DBrahms; Concerto del
Sigr, Meck, Walther; Allein Gott in der Hah
BWV 662, Toccata, Adagio and Fugue in C
BWV 564, Bach.

Karel Paukert, Evanston, 1L — Northwest-
em U., Evanston May 9: Fantasy and Fugue
in G minor BWV 542, Bach; Shogaku, Bengt
Hambraeus; Variations III, Cage; Passacaglia
and Fugue, Jimk; Seccond Fantasy, Alain;
Prelude and Fugue in B, Dupré.

John Thomas Larson, Los Angeles, CA —
Cathedral of St. Paul, Los Angeles May 12:
Prelude and Fugue in A minor, Bach; Flute
Sola, Arne; Concert Piece, Peeters; Song of
Peace, Langlais; Sonata 1, Mendelssohn.

David J. Hurd, Jr., New York, NY — St.
Paul’s Chapel, Trinity Parish, New York City
May 17: Fantasie in C minor, Eight Little
Preludes and Fugues, Bach.

James Bossert, Long Beach, CA — Cathe-
dral of St. Paul, Los Angeles May 19: Volun-
tary in D, Stanley; Solemn Melody, Davies;
Fantasia-Choral 2 in F-sharp minor, Whitlock.

James Garner, Newport Beach, CA — Gar-
den Grove Methodist, Garden Grove, CA May
7: Toccata in D minor op 59/5, Reger; Prci-
ude and Fugue in D, Bach; Sonata 6, Men-
delssohn; Symphony 2, Vierne; Prelude and
Fugue in G minor, Dupre.

. Dan 5. Locklair — St. Paul's Chapel, Trin-
ity Parish, New York City May 24: Concerto
mhnld mirll‘o‘:;;v\\gsthcr; O Lamm Gottes un-
schuldig , Prelude and Fogue i

BWYV 532, Bach. —

E. Robert Kursinski, Los Angeles, CA —
Cathedral of 5t. Paul, Los Angeles May 26:
Partita on O God Thou faithful God BWV
;67. Bach; Toccata and Fugue in D minar,

cger.
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Greencastle, Indiana
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DEADLINE FOR THIS CALENDAR WAS MAY 10

4 June

Robert S, Baker, $t. Thomas Church,
New York City 4 Em

Mass in C by Schubert, S5t. George's
Episcopal, New York City 10:30 am

Bradley Hull, St. Patrick’s Cathedral,
New York City

Mendham Choir Festival, §t. Mary's
Abbey, Morristown, NJ 7:30 pm

George H. Pro, Shrine of the Imma-
culate Conception, Washington, DC 7

m
s What Is Man? by Ron Nelson, First
Baptist, Los Angeles, CA 4 pm

Jobn Kuzma, St. Paul's Episcopal,
San Dicgo, CA 4:30 pm

Eileen Coggin, Interstake Center, Oak-
land, CA 4 pm

5 June
Dianc Bish, Coral Ridge Presbyterian,
Ft. Lauderdale, FL

G June
Irinity Church Choir, Trinity
Church, New York City 12:45 pm

7 June

Albert Russell, St. John's Episcopal,
Washington, DC 12:10 pm

David Pizarro, London, England

8 June

Larry King, Trinity Church, New
York Gity 12:45 pm

Sr. Aunna Marie Flusche, St. Michael's
Catholic Church, Houston, TX 8 pm

Marilou Kratzenstein, Rice U, Cham-
ber Orchestra; 5t. Paul's Church, Bre-
men, West Germany

9 June
Joan Lippincott, First Baptist, Phila-
delphia, PA

10 June
Alma Oncley, Cathedral of St. John
the Evangelist, Spokane, WA 2 pm
Marilou Kratzenstein, Rice U, Cham-
ber Orchestra, Stadtkirche, Cuxhaven,
West Genumany

11 June
Jack Ossewaarde, St. Thomas Church,
New York City 4 pm
Van Knauss, Shrine of the Inmacu-
late Conception, Washington, DC
Arthur . Lawrence, Cathedral of
Christ the King, Kalamazoo, MI .30
m
g German Regquien by Brahms, St
Paul’s Episcopal, San Dicgo, CA 8 pm
Maritou Kratzenstein, Rice U. Cham
her Orchestra, St. Wilhadi-Kirche, Stade,
West Germany

12 June

Marilou Kratzenstein, Rice U. Cham-
ber Orchestra, Hauptkirche St. Kathari-
nen, Hamburg, West Germany

13 June

Linda Eckard, string ensemble, vocal
and instrumental recital, Trinity
Church, New York City 12:45 pm

14 June
Helen Penn, S5t. John's Episcopai,
Washington, DC 12:10 pm

15 June
David J. Hurd [r., ‘[rinity Church,
New York City 12:45 pm

16 June

John Rose, workshop, for Diocese of
Richmond, VA

William Whitehead, St. Thomas Epis-
copal, Houston, TX

Cohasset M husetts
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THE ATKINSON DUO

BOX 785, CARLSBAD, CA 92008 ®

WILLIAM

Flutist

ARMY AND NAVY ACADEMY
CARLSBAD, CALIFORNIA

714/729-2990

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

DELBERT DISSELHORST

Univarsity of lowa

lowa City lowe

KATHRYN ESKEY

The University of
North Caroling

ot Greensboro

Edward D. Berrymun, SMD

Orgonist-Choirmaster

WESTMINSTER PRESBYTERIAN CHURCH
Minneopolis

BERRYMAN

Woarren L Barryman, SMD

Head, Organ-Church Music Dept.

BALDWIN-WALLACE COLLEGE
Berea, Ohis

GEORGE ESTEVEZ

ch.m.
Director
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Providence, Rhode [sland

Margaret

Calvary Episcopal

DICKINSON

University of Louisville
Lauisville Bach Society

Melvin

§t. Froncis-in-the-fislds Episcopal

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H, Ph. D., F. A. G. O.

FINNEY

Chairman, Division of Muslc & Art
Houghton College, Houghten, N.Y.
Houghton Waesleyan Methodist Church

WAYNE FISHER

College-Conservatory of Music

University of Cincinnati
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17 June

Diane Scanlan, Cathedral of St. John
the Evangelist, Spokane, WA 2 pm

AGO National Organ Playing Com-
petition, Dallas, TX

Fred Tulan, Mormen Tabernacle,
Salt Lake City, UT

18 June

AGO National Convention, Fairmont
Hotel, Dallas, TX

John Huston, St. Thomas Church,
New York City 4 pm

Dan §. Locklair, Cathedral of St
John the Divine, New York Gity 3:30
pm

Timothy L. Zimmerman, Shrine of
the Immaculate Conception, Washing-
ton, DC 7 pm

Klaus-Chr.
Klosterkirche,
Germany

David Pizarro, Heide, West Germany

Kratzenstein, ‘WWestfalen
Qchlinghausen, West

19 June

AGO National Convention, Dallas,
X

Carol Teti-Rottschafer, Hope College,
Holland, M1 8:15 pm

20 June

Sounds of the 70's, instrumental re-
cital, Trinity Church, New York City
12:45 pm

AGO National Convention, Daltas,
X

21 June

AGO National Convention, Dallas,
X

Harold Edward Wills, St. John's Epis-
copal, Washington, DC 12:10 pm

22 June

AGO National Convention, Dallas,
TX

Richard Bouchett, Trinity Church,
New York City 12:45 pm

23 June

AGO National Convention, Dallas,
TX

Arthur Poister, workshop, Association
of Disciples Musicians, Fort Worth,
TX (thru June 28)

24 June

AGO National Convention, Dallas,

TX
Dudley E. Foster Jr., Cathedral of St.

John the Evangelist, Spokane WA 2 pm

25 June
Billie Moore, Shrine of the Immacu-
late Conception, Washington, DC 7 pm
Richard Westenburg, St. Thomas
Church, New York City 4 pm

26 June

Michael Schneider, workshop, Union
Theological Seminary, New York City
(thru June 29)

27 June

Sounds of the 70%, instrumental re-
cital, Trinity Church, New York City
12:45 pm

Jay Peterson, Dimnent Chapel, Hope
College, Holland, MI 8 pm

28 June .
Carl Freeman, St. John's Episcopal,
Washington, DC 12:10 pm

29 June
Claire Coci, Trinty Church, New York
City 12:45 pm

1 July
David Aeschliman, Cathedral of St.
John the Evangelist, Spokane, WA 2

pm

2 July
William Whitehead, Cathedral of St.
John the Divine, New York City 4 pm
Harold Stover, Shrine of the Imma-
culate Conception, Washington, DC 7
m
John Weaver, Chautauqua Institution,
Chautauqua, NY 3:15 pm

5 July
Klaus and Marilou Kratzenstein, St.
Petri-Kirche, Hamburg, West Germany

6 July

Larry King, Trinity Church, New
York City 12:45 pm

Frederick Swann, Indiana U., Bloom-
ington, IN

Klaus Chr. Kratzenstein, St. Marien-
kirche, Liibeck, West Germany

8 July
Richard Unfried, Cathedral of St
John the Evangelist, Spokane, WA 2 pm

9 July

Arnold H. Sten, Shrine of the Imma-
culate Conception, Washingion, DC 7
pm

Diane Bish, National Cathedral,
Washington, DC

Klaus-Chr, Kratzenstein, Osterude
(Harz) , West Germany

Robert Finster

MA
5t. John's Cathedral

Denver

HENRY  FUSNER

First Presbyterion Church
Nashville, Tennessee 37220

Antone Godding

Oklahoma City University

School of Music
Bishop W. Angie Smith Chapel

LESTER GROOM

Seattle
Seattle Pacific Church of the
College Epiphany
98119 98122

E. LYLE HAGERT

Gethsemane Episcopal Church

Minneapolis, Minnesota 55404

DAVID 5. HARRIS

Church of Our Saviour
Akron, Ohio
Organ

YUKO HAYASHI

faculty
new england conservatory
boston

WILL O. HEADLEE
SCHOOL OF MUSIG

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210
\ .

LAYTEN HECKMAN

Holy Trinity Lutheran Church
Minneapolis, Minnesota 55408

WILBUR HELD

SM.D., F.A.G.O.
Ohio State University
Trinity Church
COLUMBUS, OHIO

SAMUEL HILL

St. Paul's Church
Chicago, Illinois

Carthage College
Kenosha, Wisconsin

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

JOHN HUSTON

FIRST PRESBYTERIAN CHURCH
TEMPLE EMANU-EL

d. deane
hutchison

portland, oregon

Bcﬁq foum fuvdnqo‘s.wg,\.c.o

ALABAMA COLLEGE + MONTEVALLO
_ST_LUKE'S EPISCOPAL CHURCH + BIRMINGHAM

New York City
DAVID HEWLETT ELLEN KURTZ KIM R. KASLING
MARSHALL BUSH JACOBSON L
e T Mo Organist .mdk Chairman, K‘clybuurd Div.
ot Christ Church, Fitchburg, Mass. 01420 MMos. AAGO. “’%:Zi.i';":af.;."'

Concord, Califernia Recitals — Classes — Consullations

R

? J o H N H o L T z HUWARD KH.SEV GEORGE E. KLUMP

H Faculty: HARTT COLLEGE, Universlty of Hartford 3 prr— DIVISION OF THE ARTS

§  Organist: CENTER CONGREGATIONAL CHURCH, Hartford Washington University

Saint Louis, Mo. 63105

Darras Baprist CoLLEcE
Darras, Texas 75211

ARTHUR P, LAWRENCE

Doc. Mus. Arts, A.A.G.O., Ch.M,

Salnt Mary's College ond
The University of Notre Dame
Notre Dame, Indiana 456556

RICHARD W. LITTERST
M. 3. M.

SECOND CONGREGATIONAL CHURCH
Rockford, Illinois

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ousterity ond reserve, Yemonstraling anew
her extraordinary facility . . . Des Maines Register, October 5, 1964

William MacGowan

All Saints Church

Pasadena, California

Frederick
MARRIOTT
The Detroit Institute
of Musical Art, Detroit.
Organist, The Detroit Symphony

GEORGE MARKEY

ASHLEY MILLER

ROSALIND MOHNSEN

Records Markey Enterprises 201-762-7674 AAG.O. Westmar College
Recitals 42 Maplewood Avenue N.Y. Society for Ethical Culture Calvary Methodist Church
Instruction Maplewood, N.J. 07040 2 West 64th St., New York City LeMars, lowa
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HAROLD MUELLER

FAG.O.
Trinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus. M. F.A.G.O.

La Grange, lIl.

CARLENE
NEIHART

St. Andrew’s Episcopal Church
Meysr and Wornall
Kansas City, Missouri 64113

NORLING

St. John's Episcopal Church
Jemsey City Heights New Jersey

JOHN KEN OGASAPIAN

Saint Anne's Church
Massachuselts State College
Lowell

Stephen J, Ortlip, AAGO

Chattancoga Boys Choir
Lookout Presbylerion Church

Sewonee Summer Music Center

Jack Ossewaarde

St. Bartholomew's Church

New York

FRANK K. OWEN

Lessons — Recitals

St. Paul’s Cathedral
Los Angeles 17, California

RICHARD M. PEEK

Sac. Mus. Dee.
Covenant Presbyterian Church

1000 E. Moreheod Charlotte, N. C.

Franklin E. Perkins

AAG.O. — Ph. D.

The Ladue Chapel

St. Louis, Missouri
University of Missouri, 51. Lovis

ARTHUR A. PHILLIPS

AAGO ChM. FTCL

$t. Albans Congregational Church
172-17 5t. Albans, N.Y. 11434

MYRTLE REGIER

Mount Holyoke College
South Hadley, Massachusatts

St. John's Cathedral
Jack Edwin Rogers

Jacksonville, Florida

RUSSELL SAUNDERS

Easiman School of Music

University of Rochester

K. BERNARD SCHADE
S.M.M.
STATE COLLEGE
EAST STROUDSBURG, PA.
Workshops and Lectures
The Kodaly Choral Method

john h. schneider
Calvary Presbyterian Church

Riverside, California

JOSEPH SCHREIBER
Independent Presbyterian Church

Birmingham-Southern College

Birmingham, Alaboma

Robert Shepfer

Orgaonist - Choirmaster
SECOND PRESBYTERIAN CHURCH
Indianapolls, Indiana 46260
Recitals

L. ROBERT SLUSSER

MUS. M., AAG.O.

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROBERT SMART
Swarthmore, Pennsylvania
Trinity Episcopal Church

Swarthmore College
Congregatien Rodeph Shalom,
Philadelphia

! Record Reviews

| _ Cantats of J. S. Bach. The Lonisville
| Bach Society, Melvin Dickinson, direc-
tor. Rivergate 1002. Program: Cantata
69, Lobce den Herrn, meine Scele; Can-
j tata 120, Gott, man lobet dich in der
Stille.

| As is usual, the Louisville Bach So-
' ciety under Melvin Dickinson's direc-
tion has turned in excellgnt perform-
ances on this recording of two Bach
cantatas that have not been previously
recorded. In all ways, the ]I)crform:mces
are superb. Diction is excellent (in Ger-
man), phrasing and articulation in both
the singing and playing is stylistic, the
musical manner is elegant and vital,
and the intonation is supreme. The
brass instruments do excellent work
with difficult parts, and the balance
between orchestra and singers is always
good. In short, this recording is exem-
plary, and will delight every lover of
Bach’s music. The cantatas are not
available on any other label to date,
although we presume that they will be
appearing in the complete series under
| way now by the Vienna Concentus Mu-
sicus. This recording will compare with
them in all ways, both technically and
musically. Particularly elegant is the
first movement of Cantata 120, a perfect-
Iy lush aria. The soloists are good. This
has our highest recommendation.

Cesar Franck: Grande Pitéce Sympheo-
nique, Fantaisic in A. Thomas Murray,
organist, on the E. & G.G. Hook organ
of 1863 in the Church of the Immacu-
late Conception, Boston, Mass. Shef-
field S-11.

This has surely got to be one of the
finest records of organ music produced
in this (or the last) decade. A talented
young artist, a marvelous romantic in-
strument, a church with large volume
and “cathedral” acoustics, and excellent
engineering make it one of the finest
that we have heard in a long time.
The Hook organ is intercsting enough
' by itself. Even though it was clectrified
by Hook and Hastings in 1902, ithe
tonal qualitics of the instrument (in-
cluding the winding system) have re-
mained unchanged. It is a perfect in-
strument for this music, and one geis
the impression that the French influ-
ences on its builder were extreme.
Thomas Murray, winner of the 1966
AGO competitions and a student of the
late Clarence Mader, could not have
picked a better instrument to show off
his extraordinary musical grasp of these
two picces. All of the grandeur, expan-
siveness, lyricism, and elegance of
Franck's melodic and harmonic idiom
are put into good relief via Murray's
interpretations. The registrations, tempi,
manual changes, phrasing, and rhyth-
mic freedom are, in our opinion, some
of the most authentic and romantically
inspired that we have ever heard.

. There are some rmblcms evidenced
in the recording. Although the engineer-

ing and editing are extremely fine
(thanks to Stephen Fassett and David
Gricsinger), there are some obvious
splices in the editing. This was unavoid-
nﬁlc. The church is now part of the
inner city, and has very little moncy
for the upkeep of its magnificent in-
strument. Residual magnetism has set
into the action, and there is a_problem
with notes hanging on and ciphering.
Furthermore, the combination action is
inoperable. Murray had to work around
this with the help of two registrants,
and some cditing was absolutely neces-
sary. The sound of the final product,
however, made the frustrating project
well worth it. One can only hope that
this recording will bring enough aticn-
tion to this invaluable historic monu-
ment so that it can be refurbished. Ex-
cellent notes on the organ by Barbara
J. Owen are contained on the jacket,
and those intercsted in the instrument
will want the historical material writ-
ten  there.

This is the way Franck’s music should
sound. Mr. Murray has done us a huge
favor by recording it. Might we suggest
that he now get on with a recording
of the “Three Chorales” on the same
organ? It would be a good project. Un-
til then, thanks to Mr. Murray, Imma-
culate  Conception Church, Barbam
Owen, Stephen Fassett and David Grie-
singer, and Shefficld Records for giving
us this one.

Hommage a Jean Langlais. Played by
Jean Longliis and Susan Ingrid Ferré
at Ste, Clotilde, Paris. Avant Quart,
Supplément no. 9. Program: Chant-hé-
roique, Trio, Poem of Peace, Poem of
Happiness (on side 2, played by Miss
Ferré); Three improvisations (played by
Jean Langlais on side 1).

This is a poorly recorded and engi-
neered recnrrﬂng that would be of lit-
tle interest were it not for the fact
that three actual improvisations done
by Jean Langlais are included on the
recording. It thercfore has some docu-
mentary value, The level of the record-
ing is low, the surface poor, the micro-
phone placement with the organ was
not good, and there is lots of distortion
on the recording. Miss Ferré, a student
of Langlais, plays the picces on side
2 competently but without much flair.
Langlais’ improvisations however, arc
characteristic of his style and work. The
first begins quict and builds to a huge
climax with a plain song theme which
weaves its way through the entire fab-
ric; the second also uses a plainsong
theme which holds the quiet piece
played on strings, vox humana and
small flutes together; the third is a
nco-romantic, Frenchstyle toccata on
“Ein feste burg” and “Veni Creator.”
The first two are impressionistic, mystic
in clunlity. and introspective, while the
final improvisation is powerful and
bold. We would not consider this to be
the best of Jean Langlais, but it will
be of interest to those who are devoted
to his music.

BERKSHIRE ORGAN COMPANY

68 So. Boulevard, West Springfield, Massachusetts
Member: Internationn]l Society of Organ Builders

Oswald G.
D. M. A

RAG

Recitals

Professor of Organ
INDIANA UNIVERSITY

ATZ

Lectvres

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., AAGO.
Drake Universlty
University Christian Church
DES MOINES, IOWA

LARRY PALMER
Organ — Harpsichord
Southern Methodist University
Dallas, Texas 75222

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Cathedral Church of Christ the King

Western Michigan University at Kalamazoe

Recitals and Master Classes
Organ Consultation

barclay wood

FIRST BAPTIST CHURCH

Worcester Massachusetts
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Organ Recital by Earl Barr. Played
on the Holtkamp organ at Westwood
Lutheran Church, Minneapelis, Minn.,
July 1971, I'rogram: Toccata and Fugue
in D minor, BWV 565, Bach; The Musi-
cal Clocks, Haydn; Prelude and Fugue
in A minor, Brahms; Toccata, opus 59/
5, Reger; Adagio from Symphony 3,
Vierne; Pacan, Leighton.

Earl Barr is on the musical faculty at
Hamline University and organist-direc
tor at Hamline United Methodist
Church, $t. Paul, Minnesota. He is a
pupil of Mabel Zehner, Arthur Kraft,
and Arthur Jennings, having studicd at
Ohio State U. and the University of
Minnesota. The recording is available
only from Hamline Mcthodist Chusch.
His recording is fairly well done, the
organ sounding clear. The interpreta-
tions are somewhat dull, and lack
breadth or breath. He gets somewhat
rushed in the fugue by Bach, and is
not able to control adequately the
Reger pieces, a result of o fast a
tempo. Otherwise the music on the re-
cording is pleasurable. We find the
registrations used in the Brahms prel-
ude and fugue to be particularly ob-
jectionable. It is registered as if it were
a baroque picce, rather than the ro-
mantic piece which it is. Perhaps the
best L{Jla}ing in the recording is to be

found in the Haydn works, which are
cute, and the Leighton piece. —RS
Organ Music

Associated Music Publishers has ye-
leased a large number of new publica
tions. Karl Heinz Wahren's Application
(Bote & Bock, §5.50) is an Hl-mimue
semi-aleatoric exploration of pitch lev-
cls, varying touch and sonorities. ‘Tech-
nical demands are little more than mod-
erale in spite of the initial visual im-
pression.

Volume 8 of the revised Bach Sdmi-
liche Orgelwerke (Breitkopl, $5.00) is
now available. Tt contains the Klavierii-
bung III, the Schiibler Chorales, and
the Canonic Variations.

Also  from Breitkpof is  Manfred
Kluge’s Choralvorspiele  fiir Orgel
($4.00) . These nine shorl intonation
preludes are of a neco-barogue cast, yeu
most exhibit considerabie originality.
The setting of Ich ruf zu dir, in paru-
cular, is worthy of Buxtehude and
would serve well as an independent
prelude. It also fumishes the left hand
a healthy exercise in alto-clef reading.

A third Breitkopf item is Woligang
Wiemer's Pifferari ($5.00), an exciting
interpretation of the Christmas shep-
herds idea, Given an organ with ample
resources and a reasonably good acous-
tical environment, this picce deserves
a high place on the list of new music
for next Chrisumas.

From Doblinger Verlag/Associated
are¢ Jens Rohwer’s Das fiingste Gevicht
§7.75) , seven extended chorale preludes;
Helmut Eder's Partita on Gen Himmel
aufgefahren ist  ($3.75), wel-crafied

variations along neo-baroque lines; and
Peter Planvavsky's Sonate [ (§5.00), a
major composition in three movements
showing a refreshing rhythmic vitality.
(The last note in the fourth measure,
page 10, is almost certainly an ecighth.)
Finally from Doblinger are several
picces by A. F. Kropfreiter: Drei Stiicke
fiir Oboe & Orgel ($4.00), Dialoge fiir
Fiolencello & Orgel (54.00), and Collo-
quia fiir Violine & Orgel $4.00) . All use
serial techniques and follow predictable
aths.

i Soler Concertos, edited by Riba, are
now available from Union Musical Es-
pafiola/Associated as follows: No. 1 —
C Major ($2.75); No. 2 — A Minor
($3.25); No. 3 — G Major (§3.00); No.
4 — F Major ($2.75); No. 5 — A Major
($3.00); No. 6 — D Major (§3.25).

The famous Antologia de Organistas
Clasicos (16th-17th ¢, which appeared
in 1914, has ben revised by Padre Sam-
uel Rubio and is available from Union
Musical Espaiiola/Associated for 5950,
The 1914 edition’s editorial markings
have been discarded and, according to
the new editorial preface, original edi-
tions and manuscripis have been care-
fully consulicd. Composers repsesented
include Santa Maria, Pedraza, Clavijo,
and Aguilera.

From Augsburg comes Philip Geh-
ting's Preludes on Amazing Grace and
They'll Know IWe dAre Christians
($1.50) . These are as graceful and in-
ventive a treatment of the folk idiom
as we have seen.

Concordia (hastner & Siegel) has pub-
lished Wolgang Stockmeier's Choralvor-
spuele B Begleitsitze for Advent and
Passion chorales (§3.25), consisting of
paired preludes and alternative haro-
nizations for cight chorales. Although
none of the tunes is probably known
by other than Lutheran congregations
in this country, a careful analysis of the
technigues used will furnish many
ideas for organists interested in impro-
vising and composing in this genre,

Halsey Stevens’ Three Pieces for Or-
gan (Mark Foster Co., $3.50) comprise
a Prelude on Christ Lag, a Notturno,
and a Carillon, all auractively made
and of moderate difficulty.

Hollyhock Studios (279 E. 214 st.,
Luclid, Ohio 41123) has pubtished
David Plesnicar’s delightful Seven Can-
ons with Prelude ($3.00). Played separ-
ately, these short manualiter picces will
fill a wide variety of needs; as a suite
the entire group will wake up less than
ten minutes.

Desmand  Raudliife’s  Figures  Plain
and Fancy (Novello, no price) is a set
of cight short pieces written with the
express pedagogical purpose of assisting
the independence of hands and fect,
‘e musical result has far oo much
ostinato for our taste, but some may
find the set useful for teaching.

l'ln_mld Genzmer's Sonata for Trum-
fet in G and Organ (Peters, $5.00) is
an ll-minute four-movement tour de
force which will demand an absolutely
first-rate trumpet player. — Wy

ADOLPH STEUTERMAN
Mus. Dec., F.A.G.O.
Southwestarn at Memphis

Calvary Episcopal Church
Memphis, Tennessee

Orrin Clayton Suthern, I1

Professor of Music
Organist-Conductor
Lincoln University, Pa.

FREDERICK SWANN

The Riverside Church
New York City

JOHN M. THOMAS — AAGO

Organist = Director
Frame Memorial Presbyterion Church
Staff: University of Wisconsin
Stevens Point, Wisec, 54481
FOUNDER - DIRECTOR
“CHURCH MUSIC INTERESTS” AGENCY

George Norman Tucker
Mus, Bach,
ST. LUKE'S CHORISTERS

Kalamazoo
BOY CHOIRS

WILLIAM The Baptist
FRANCIS Temple
VOLLMER Temple Square

Bklyn 17, N.Y.

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH
Pittsburgh, Pennsylvania

WA-LJ;RO

WARREN C. MILLER — DIRECTOR
Christ Church, Shaker Heights 22, Ohia

sally slade warner

aa.ge. chm
CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

CLARENGE WATTERS

RECITALS

St. John's Church
W. Hartford, Connecticut

C. GORDON

WEDERTZ

2584 West 118th St
CHICAGO 60655

DAVID A.

WEHR ...

Eastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Washington State University
Pullmon 99163

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fux Chopel, Pithburgh, Pa, 15238

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbylerian
Pittsburgh, Pa. 15232

HARRY WILKINSON

Fh.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philadelphia
WEST CHESTER STATE COUEGE, PA,

Vernon de Tar

F.A.G.O., Mus, Doc,, S.M.D.
Church of the Ascension

Fifth Avenue at Tenth Street

MNew York, N.Y. 10011
Juilliard School of Music
Union Theological Seminary
Recitals
Organ and Choral Workshops

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

JAMES LELAND
HOLLINS COLLEGE

JOHN E. WILLIAMS

DONALD WILLING

George Wm. Volkel

SAC, MUS. DOC,, F.A.G.O.

First Presbyterian Church

FPOMPANO BEACH
FLORIDA

St. Andrews Presbyterion College faculty
Laurinburg Preshyterian Church North Texas State University

Lourinburg, North Carslina Denton
THE TEMPLE

George Y. Wilson

INDIANA UNIVERSITY

Bloomington, Ind.

LIFE STYLE
PIPE ORGAN CO.

1117 Sheifar Roud
Aurgra, (I, 80304

Phona: 3127899-3883

Clevelond, Ohio 44108

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

Gary Zwicky
DMA FAGO

Eastern Illinois University
Charlaston

william whitehea

2344 center street, bethlehem, pennsylvania
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED

POSITION AVAILABLE

MISCELLANEOUS

HARPSICHORDS

POSITION WANTED -- WASHINGTON,
D.C. arca: Talented young couple seck posi-
tion as m'nisters of music, part time, Husband
DA. MCM, expericnce with all ages and hand-
bells; Wile BA. cxperience with children's and
youth choirs. Both organis's. Available in July.
Contact Gerald Piercey, Dox 513, 2825 Lexing-
ton Rd., Louisville, Ky, 40206, 502/897.4737.

ORGANISTCHOIRMASTER, BACK-
ground in adult nnd youth cheirs, seeks full-
time church position beginning fall, *72. M.
of Mus, recital ond college teaching experi-
ence. Write: Organist, St. Paul's, 1302 W,
Kiest Blwd., Dallas, Tex. 75224, or phone
214/542-2998.

EXPERIENCED CHURCH ORGANIST,
Interloclien graduate, wants summer jobs, Chi-
cago area and suburbs, 436-2007.

POSITION AVAILABLE

LARGE 10WA LUTHERAN CHURCH OF
4300 members desires Director of Music to
comnlete nuusic team. This is a multiple staff
ministry. Untapped choral  potential.  Needs
cncrgetic worker to develop all choir levels.
Salary ouen. Maturity and Choral experience
required. Send resume to: Bryce K. Willman,
2136 Brady S5t., Davenpor:, Towa 52803.

SOUTHEAST FLORIDA EPISCOPAL
church needs combined organist-choinmaster
and day-chool (K-7) music teacher. Free
time and facilities for private teaching. Ad-
dress £.2, Tz Diarason,

LARGE EASTERN DBUILDER, fong

established, is looking for a kuowledgeable
serson with Dbis fest on the ground  to
L::nl up o TRACKER ORGAN DEPART-

, as an adjunct 1o our work on
lllc electya- plleum.mc system.

Use of slide chests, esework, open toed
voicing and snnplut practical aclion is o
[oregune  conclusion,

Candidote st be able to take a speci-
fieation amd carry it tlpough o completed
organ, and lo participate i sales and
developmental work.

Facilities of our large plant and pipe
shop are available,

An excellent opportunity Tor the right
]l_rum Al replies coulidential, Write B-2,

He DIAPASON.

WANTED — ORGAN SALESMEN:
Would you like to offer your clhurches a
classic tracker organ with 2 Manuals & Pedal
in the $20,000 range, with two-year dclivery
time? If this sounds good ta you, please let
us know your experience and salaty expected.
We will arrange an interview. F. C. Drews &
Co., Box 305, Middle Vitlage, N.Y. 11379,

WANTLED — FULL-TIME EXTERIENCELD
pipe orzan tuner-technician. Good income.
Travel necessary. Single person preferred. Reply
F-, Tue Diarason.

EXIPERIENCED ORGAN MEN — DO
you have creative ability? Are you intercated
in sales? Established nationally-known organ
builder has desirable territory aopening for
tomeone who can sell and wanis to apply artis-
try to consuliation, design and installation for
his clients. This territory merits full-time at-
tention — no dilettantes. Included urban, sub-
urban and small-town arcas — some travel and
lots of challenges, with proven potential for
man with real ability. Interested? Send re-
sume to: C-5, Tue Durason. All replies strict-
Iy confidential.

TUNERS: THROW AWAY MESSY COT-
ton -once and [or all! Mixture tuning is faster
and lew {rustrating with KI¥s all-felt pipe
kaps. One set {its up to 6 ranks. $3.50 post-
paid. KD Kaps, P.O. Box 66, Duckland Sta-
tion, Manchester, Connecticut 0.60-!0

AUSTIN ACTIONS REBUILT, (PRI-
maries ond secondaries) with new plastic Per-
flex material. State your neceds and send for
details. Perflex pouches also, Foley-Baker, Inc.,
Box 66, Buckland Station, Manchester, Con-
necticut  §6040.

MAN WITH SALES ABILITY AND RAP-
port with church laymen for pipe organ sales
in northeastern ULS. with major company.
Must have knowledge of church music require-
ments and organ mechanism. Sales experience
prelerred. All inquiries confidential. Reply F-2,
Tue Diarason.

VICTOR PIANOS AND ORGANS IS
opening new mall siores from Miami to Palm
Beach., Will hire organists for sales training,
also organ servicemnan. Send resume to: Victor
Pianos & Organs, 300 N.W. 5¢ 51, Miami,
Fla. 33127, Phone 303/751-7502.

WANTED — AlISCELLANEQOUS

WANTED — DIRECT ELECTRIC MAN-
ual chests — Wicks or Reisner units, Also
pipes for same il available. Send description
and price to F-3, Tue Diapason.

WANTED — WURLITZER OBOE HORN,
Quintadena, Selo Scale Tibia, Marimba Harp
in good condition. F. G. Shanklin, Hemlock
Park Drive, Groton, Mass. 01450, 617/448-6809.

WANTED — 16’ OPEN WOOD, SOFT
strings {Dulcianas, Aeolines) in New England
area. Give builder's name, condition of pipe-
work, anpproximate age, material, and price
desirect. M. A. Loris, RFD 2, Barre, Vermont
05641.

WANTED — AEOLIAN CHAMBER OR-
gan pipes; 8’ Fern Flute, 4° Fiute d’Amour,
4’ Wald Flute, 2’ Piccolo, and 5-rank String
Mixture w/eliest. A. H. Rcbson, 0309 Mec-
Picrson, St. Louis, Mo. 63§30,

WANTED — WILL TRADE WURLITZER
Style D trumpet, perleet condition, two top
nates missing for Wurlitzer small scale tibia,
Allen, 1145 Greenmount Rd., Haddonficld,
N.J1. 08033.

WANTED — MUSIC ROLLS FOR AUS.-
tin, Welte, Skinner, Aeolian, Duc-Art and
Estey pipe organ players. J. V. Macartney,
406 Haverford Ave., Narberth, Pa. 19072,

WANTED — AEOLIAN ARTIFACT:
original brass light fixture Acolian Co. used to
illuminate spool box of their player organ
comsales, ©. Ros, Box 4010 PSA, Victoria,
B.C., Canada.

IMPROVE THE SOUND OF YOUR PRES-
ent organ with ColumnSound. Write for infor-
tmation. Steve Baranoski, 1332 South Fairview,
Park Ridge, Iil. G0DG8.

QUALITY DIRECT ELECTRIC CHESTS
made to order, good delivery, Aiken A t

HARPSICHORDS AND PEDAL HARPSI-
chords — the ideal instruments for organists,
individuals, and schools. For brochure send 25¢
to 5. Sabathil & Son Lid., Dept, D, 1084 Ho-
mer, Vancouver, B.C., Canada.

HARPSICHORD, VIRGINAL, CLAVI.
chord kits. Full size patterns after 17th cen-
tury instruments, from $235.00. Free brochure
on request. Heugel Kits, 2 bis, rue Vivienne,
Pars 2, France.

SPERRHAKE HARPSICHORDS AND
clavichords. Excellent, dependable, beautiful.
Robert §. Taylor, 8710 Garfield St., Bethesda,
Md. 20034.

HARPSICHORDS, CLAVICHORDS
Magnificent tone & handiome appeamnce at
reasonable cost. Maurdce de Angeli, Box 190,
R.D. #1, Pennsburg, Pa. 18073,

Box 143, Brooklyn, Pa. 18813,

PNEUMATICS AND POUCHBOARDS OF
any make recovered with Polyurethane plastic.
Write lor gquoetation, Chureh Organ Co,, 18
Walton St., Edison, N.J. 08817.

ORGAN SERVICE MEN — WE WILL
recover Casavant and  Skinner pouchboards,
pnmanr and offsct actions. Write Burncss As-
ociuies 1907 Susquel Rd., Abington, Pa.

SERVICE MEN — DO YOU LACK SHOP
space? We specinlize in leather work, recover-
ing pneumatics, pouches, actions, engraving,
ete. Write R. M. Minium & Son, Box 293
Lewisburg, Pa. 17837,

FOR SALE — HARPSICHORDS, CLAVI-
chontls by Neupert, world’s finest, oldest
niakee. Catalogs on request. Magnamusic, Sha-
ron, Conn. 006063,

HARDPSICHORDS, CLAVICHORDS, 5-
oct. English spinet $900, 2 manuals from $3900.
B.W.M. Benn Harpsichords, 4424 Judson Lane,
Minncapolis, Minn. 55435.

FLEMISIT HARPSICHORDS CUSTOM
built [rom Zuckermann kits; very reasonable
prices. Rouy Crouse, N. Wilkesboro, N.C,
28639,

FINE HARPSICHORDS, CLAVICHORDS,
made in diverse conligurations and dispositions.
Write, phone, visit shop. E, O. Win, R3
Three Rivers, Mich., 49093, 616/244-5128.

ST. CECILIA, PATRONESS OF SACRED
music, seated at the organ. Print of famous
painting by Naujok, 1 doz. (5x7) note cards
and envclopes (Opus #2) $3.00 postpaid.
(Sample §$.50) Organ Art, Box 309 Burlin-
game, Calil, SHOM0,

HARPSICHORDS

HARPSICHORDS FROM $750. ZIMBEL-

sterns, scen, umcen, portable, D. Woolleuw,
6602 Loke Lois Rd. S.E., Olympia, Wash.
oa50%.

“THE HARPSICHORD,” INTERNATION-
nl quarterly for lovers of early keyboard in-
struments and mutic. Articles, interviews, pho-

graphs and illustrations by today's foremost

FOR SALE HARPSICHORDS AND
clavichords made by J. C. Neupert and 5,
Sabathil & Son Ltd. Finest quality, fully guar-
anteed. Largest selection available from our
showrooms., Financing Now Available., Free
Catalog. J. W. Allen, 500 Glenway, Bristol,
Va. M2 703/669-8396G,

FOR SALE — SABATHIL BACH II CON-
cert harpsichord. 167, 8°, 4’ — 8’, 8’. Lute
stop on both upper and lower B’ and 167, 7
pedals. Like new $4,502. E. H, Mueller, M.D.,
707 Commonwealth Ave., Newton Genter,
Mass. 02159,

HARPSICHORDS & CLAVICHORDS.
Complete kLits from $218, basic Lits from
§125. Write for free illustrated brochure and
price list. Zuckermann Harpsichords, Inc., 160
fg;lngun of the Americas, New York, N.Y.

artists, $8 per annum. “The Harpsichord,"
Box 4323.D, Denver, Colo. 80204,

FOR SALE — PIPE ORGANS
FOR SALE HOLTKAMP POSITIV;

Flute, Principal and Mixture; maple case and
bench, $430. Large Estey, 10 scts of rceds, {oot
and hand bellows, $325. Rosewood melodian,
restored, Several other reeds requiring relin-
ishing, but otherwise intact. L. T. Conway,
2317 Bellfield Rd., Cleveland Heights, Ohio
4106, 216/462-2375.

FOR SALE — 2.MANUAL MOLLER CON-
soles, 4-manual consoles, one Miller stop key,
ane Skinner drawknob; manual keyboards, two
and three manuals, Spencer and Kinctic blowers
from 35 te 3 HP, Swell shades and engines, off-
note chests, unit and pitman chests with pipes.
;&gx&; Rive', Inc., 811 Focis 5t., Metairie, La.

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512
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ALITY ORGAN COMPONENTS
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» FRANK

4232 West 124th Place

J. SAUTER

Phones: 388-3355
PO 7-1203

i SONS e *

Alsip, lllinois 60658

Organ Builders

e Rebuilding

¢ Repairing

e Contractual Servicing
For Unexcelled Service

>E

A
A

Box 143

AIKIN ASSOCIATES

DIRECT ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

Brooklyn, Pa.

"Quality with
Economy”

18813 717-289-4132

286 Summer Street

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusetts 02210

Felix Schoenstein
& Sons Pipe Organ Builders

SAN FRANCISCO, CALIF.

ORGAN SERVICE-J. E. lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2081

Tuning -~ Maintenonce - Rebuilding
Consuliants

That lovely souna . . .
of the South Germon Baroque.

F. C. DREWS & CO.

ORGAN BUILDERS SINCE 1960
NEW WORK FROM $4,000,
REBUILT FROM $4,000.

Box 505, Middle Village, N.Y. 11372
212-326-1283

¢] Reid Organ Co.

P.O. Box 353
(408) 248-3857

Santa Clara, California
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CLASSIFIED ADVERTISEMENTS

¢'o The Diap: , 434 5. Wal

h Avenue, Chicage, Ill. 605605,

aumbers should be semt

FOR SALE — PIPE ORGANS

FOR SALE — MOLLER 3-STOP CLAS-
sique, cxpmcd pipework, detachable econsole.
$3,000 in its present location. M. William E.
Pilcher, Jr., 2601 Selwyn Avenue, Charlotte,
N.C. 28209,

FOR SALE -- WICKS 2M/4R UNIT OR-
gan with Mdller console, Kilgen 2M/3R Petite
Ensemble, self-contained. Manhall Wendell
grand pmnu wilh Amp:cn player. Estey 2M

har with display pipe
tnp Cnmpleu: 2M/SR Wurlitzer theatre organ
with all percussions and toy counter. Best
olfer. Gary Shipe, 123 Eagle Ave., Wheeling,
West Va, 26003, 304/233-2202,

INVESTIGATE MY GOOD SIX-RANK
Wicks pipe organ for sale at my warehouse,
dismantled and crated by me personally, price

$1500.00. Cesander, Brandon, South Dakota
57005,

FOR SALI; -- PILCHER 2M/7R, DE-
tached « , electr Also

some other organ gear. Wallcr, 1019 Churc.b
Galveston, Tx 77550,

FOR SALE — KILGEN TRACKER OR-
gan, 2-manual, 9 ranks. Orgoblo blower, 1|
HP; 1 set hm edition Audsley’s “Art of Or-
gan Building;’ 1l argan plpﬂ, rc-
lay boards. Mullcr 4-manual h

FOR SALE — PIPE ORGANS

FOR SALE - SKINNER RESIDENCE
organ, 7 ranks pipes, including two reed siops,
also electric Harp. Some unification and du-
plexing. Tho-mamml detached console with
player mech also, plete selection ol
rolls. Condition gnod. C : J. J. Hydeck,
Bethany Colony Ltd., 305 Cherry St., Scran-
ton, Pa. 18500

PARTS FOR SALE -- WURLITZER
theatre organ, two-manual console, 5 HP motor
& blower single phase, two 3-rank chest one
releathered, relay, swell shades, regulators,
tremolos, large tibia pipes & chests, electrical
box to raise or reduce current for large organ,
Welte roll player & rolls for pipe organ, pop-
carn & peanut roaster machine, push up play
er & rolls, fun mirrors, 16 mm. movie stag
coin opemated machine, some rank of Wurlitzer
pipes, nickelodeons. George W. Murphy, 106
N.W. Parkway, Louisville, Kentucky 40212,
Please phone 776/0904 after 5 p.m.

FOR SALE — PIPE ORGAN, 7-RANK
Morton releathered, disasembled, good condi-
tion. Bruce Kaulfman, 446 Gene Ave. N.W.,
Albuquerque, N.M, 87107, Phone 505/344-5349.

FOR SALE -~ 2/7 WURLITZER THEA-
tre Organ. Good condition. Chimes and Chry.
soglott. 614/389-3966.

opus 4802, modernized case. Some player piano
schions LA L Craver, Route 5, Box 2068, Lock-
port, L. G441,

FOR SALE -- I4RANK, 2M PIPE OR-
gan. Recently repaired blower, is presently
missing 3 ranks pipes. No unification. In
working condition but needs work. Very rea-
sonable. T. Friess, Rt. 5, Fond du Lac, Wis.
935, 414/921-3397.

FOR SALE - 30-RANK ORGAN WITH
3-manual drawknob console with capture sys-
tem to be sold complete to highest bidder or
will be divided. Contact John D. Edison, Blue
Mountain  Academy, Hamburg, Pa. 19526.
Plhione 215/562-2291 or 215/562-7972.

FOR SALE — 2 MANUAL ORGANS: 3-
stop, 4-stop Wicks, 6atop Maller, 12-stop di-
rect-clectric; also 5-stop Kilgen unit chest,
pipes, reservoir, relay. Write Rive’, Inc., Bll
Focis St., Metairie, La. 70005.

FOR SALE -~ 2.MANUAL, 6-RANK PIPL
organ, rebuilt 1951, electrified, 390 pipes. Best
offer. Contact Bethlehem Lutheran Church,
Morris, Illinois 60450. B15/942/1145.

FOR SALE -- 2-MANUAL, 7-RANK PIPE
organ, about 30 years old. 2 HP Orgoblo. St.
Andrew-5t.  Joseph Church, 725 Brockhunt
St., Oakland, Calif, 94608.

FOR SALE — USED 2-MANUAL AND
pedal Wangerin unit organ: Open Diapason,
Siopped Diapason, Salicional, 16-fi. Bourdon
extension; chests, pipes, console, blower, Jouv-
res, Tremulant; available summer 1972, Best
offer FOB at Church. Wesley United Metho-
dist, 1101 Elm, Wausau, Wis. 54401. 715/842-
3768.

FOR SALE — AEOLIAN ORCHESTRELLE
player organ, Style V, new condition, rare,
bench, 50 music rolls, Orgoblo, 14 HP, 400
CFM, 3" wind, Address E-5 Tue Diapason.

FOR SALE — EIECTRONIC ORGANS

FOR SALE — | RODGERS 33-L ORGAN,
three-manuat theatre style, antique white com-
plete with 2 Rodgers external speakers and 1
large Leslie, 32-note pedalboard, setter board,
10¢ stubs, 3 expression pedals. Two years old
and like new. Cost new was $15,000.00. Will
scll FOB price $7200.00 cash. Robert R. Strick-
ler, 5r., 203 N. Franklin 5t., Red Lion,
Penna, 17336, 71772444431,

FOR SALE — HAMMOND D-100 OR-
gan, 32-note AGO pedalboard, 3 yeann old,
§2,200. Write: Joy Zublena, 134 Blake Su.,
Torringten, Conn, 5

FOR SALE -- CONN MODEL 720, 2-
manual, 32-note pedalboard, excellent condi-
tion. Larry Roou, Box 662, Oak Park, IN.
60302. 312/848-2111.

FOR SALE -- BALDWIN MODEL 4CL,
AGO specification, onc year old, excellent con-
dition, $2500.00. Phone 516/666-0912. Ken
Friese, 68 Sunset Rd., Bayshere, N.Y. 11706.

FOR SALE — THEATRE ORGAN,
Thomas, Lawrence Welk model, $1500.00. Nor-
man Tabler, Rt. 1, Floyd Knobs, Ind. 47119,
8127944 B90Y.

MUST SACRIFICE -- CONN 3 MANUAL,
model 830, church organ, all selid state, exi.
speakers, pvi. owned, 1 yr. old, John Sand-
ford, 1536 E. Rose, Omange, Calil. 92667, 714/
633-3565.

FOR SALE — MISC.

FOR SALE -- USED 2-MANUAL, 3-MAN-
ual sets of keys, tremolos, blowers. Cheap.
Roesler-Hunholz Ce., 2200 N. 1ith St., Mil-
waukee, Wis. 53205.

FOR SALE -- USED AUSTIN STYLE
consoles, very clean, A-l1 condition, both 2
and 3-manual. Also can we quote you on your
next new custam-built conwle? Your inquiries
invited. Howard Gregson, 3 Wendgail Ct.,
Beverly, Mass. 01915,

FOR SALE — THREE-MANUAL MOL-
ler drawknob console, 20 years old; needs re-
leathering; available Sept. 1. Please contact
Business Administrator, First Presbyterian
Church, 255 Harding Road, Red Bank, New
Jersey 07701.

FOR SALE WURLITZER PEDAL-
board {new caps), Wurlitzer wood [lute (com-
plete 93 pipes), Schopp Vox Humana (73
pipes), Schopp Tuba (73 pipes), Schopp
String (85 pipes), Kimball Marimba and ac-
tion (action needs rebuilding) (large scale),
other mise. pars (black cap magnets, flex *
eic.). Partheo Productions, P.O. Box 1741,
Anderson, Ind. 46014, or call 317/642-B341.

FOR SALE — 1 KLANN REMOTE PED-
al action, good cond., i1 sliders. 2 6-note pedal
reed chests, 1960, excellent condition. Used
chest magnets and pipes. Box B67 Orangeburg,
5.C. 29115. BO3/536-1843,

FOR SALE — 375 REUTER LATCH CAP
s, 15¢ each. 1938 Reuter pedalboard;

FOR SALE — AEOLIAN DUQ.ART OR-
gan, 2-manual & pedal player console, §0 ranks,
Chimes, Harp; 3-rank Echo. Weickhardt, 4142
No. 89th 5t., Milwaukee, Wis. 53222,

FOR SALE — RARE AEOLIAN-HAM.
mond Model BA player organ. Very good
condition. Several rolls. Jim Lauck, 1767 Com-
monwealith Ave., Benton Harbor, Mich. 45022,

FOR SALE — ELLECTRONIC ORGANS

FOR SALE — ALLEN, T-12B, 2-MANUAL,
32.pedal, walnut, external gyrophonic walnut
speaker. Full transistor. Church voiced (sus-
tain, chimes, carillon, bells, harp, chifl). Per-
fect condition. Suitable small clhurch, home.
Originally $3900, asking $2500. Paul Gifford,
lgéa Burnham, Newark, N.Y. 14513. 315/331-
1368.

FOR SALE -- CUSTOM MADE "ALLEN
Theater Deluxe” organ; two-manual, walnut
console, 3 external decorative walnut speaker
cabinets; 32-note pedalboard, two independent
expresion pedals for flute, ‘reeds and strings,
Like ncw, owner moving out of state. Cost
new 59,700, will sell Tor $7,700. A. R. Johnson,
147 Walmath Road, Syracuse, N.Y. 13203, 315/
409-1273 or 315/834-9370.

500 USED HOME THEATRE AND
church organs, up to 60¢% off, Allen, Conn,
Gulbransen, Thomas, Lowrey, Wurlitzer, Kim-
Lall, Baldwin, Hammond. Moving arrangced.
Victor Pianos & Organs Warchouse, 300 NW
54th St., Miami, Fla. 33127, 305/751-7502,

FOR SALE — MISC.

FOR SALE -- NEW ORGAN PIPES, 514,
spotted metal, Mixtures, Scharlls, Cymbels,
Octaves, ctc. promptly available. Excellent
workmanship. Write to: Experts on Organ
Pipes, Gebriider Kis, 53 Bonn-Beuel, West
Germany,

FOR SALE — MORTON TUBA SMALL
scale factory mitred to 5-ft., 73 potes, 6-in.
wind. Morton Clarinet, 73 notes, 6-in. wind
$150 per rank. 2-manual & pedal 5-rank M &
C relay. 16-ft. Kimball Diaphone. H. Hun-
sicker, 405 N. Fromt St., Reading, Pa. 19601,
215/372-6391 or 215/929-1422

FOR SALE -- WURLITZER, KIMBALL,
Gottlried, Kilgen, 107, B”, (* press. pipes,
many 2-rk. unit chests, stat, regulator and
misc. parts. Spencer Orgoblo 115 or 220 volts
7* static. Send SASE 10 W. Jolimson, 1061 W.
Cornelia, Chicago, IlIl. 60637,

FOR SALE -- MANY RANKS OF PIPES
with chests. Reservoirs, Shades. Xylophone.
Fine condition. Wilmington, Delaware. 302/
IH-0543

FOR SALE —- LARGE SCALE AEOLIAN
pedal Bourdon 167, 24 pipes with chest, excel-
lent condition. $150 uncrated, F.O.B. Dyer,
Box 489, Jeflerson City, Tennessee, 37760,

FOR SALE -- USED PIPES, CHESTS,
consoles, misc. par.s. Organ Service, Box 2061,
Knoxville, Tenn. 37901,

pacl..up, ,$":) crated, $45. Hoyer Organ Sewlu.
908 Lawrence Ave., Lawrence, Kansas 66044,

FOR SALE — RINETIC BLOWER 1100
RPM — 2500/7-in., 2000/12-in., no motor.
Call between 5 and 6 p.m. EDT,. 617/698-7548,

FOR SALE -- CURIOUS E. M. SKINNER
high pressure wind generator originally in-
stalled on large console of famous Boston
organ. Not a blower, takes low presure wind
and silently converts to 10 12" by mechanical
action. Very rare, no other examples are
known. $250 in like new condition, about
3'x3'x4’. Barden and Clark lInc., 22 Rutland
Square, Boston, Mas. 02118,

LARGE TWO-MANUAL AND PEDAL
Estey reed organ with electric blower, excellent
working condition. Barden and Clark Inc., 22
Rutland Square, Boston, MA 02118,

COLLECTORS ITEM — VERY RARE
antique grand piano-recd organ  combination
by Gilbert, Boston ca. 1865. Handsome rose-
wood vencer and original finish are excellemt
cond, Darden and Clark Inc., 22 Rutland
Square, Boston, MA 02118,

COLLECTORS — IN MINT CONDITION
1 Knee Organ named **harmonia’’ made in
Paris 1858 during the reign of Napoleon 111,
2 large original volumes of “L’Art du Facture
d'Orgue’”’ by Dom Bedos de Celles. 2 original
volumes of ““Art ol Organ Building” by George
Ashdown Audsley. Have offers of $200.00 for
organ, $400.00 for cach volume of Dom Be-
dos. Please no lesser offers. Morel Organ Co.,
Inc., Reading, Mass. 01867

venience and only costs 3%¢/1t

instead of 102 strands of wire.

HAVE YOU EVER MADE YOUR OWN CABLES?

Reduce your labor B0% and save money; use our “READY-TWIST".
It is 17 conductors of C.0.S. wire already twisted together for your con-

Example: To make a 102 note cable, use just 6 strands of “READY-TWIST"

Total cost for 102 notes is 21¢/ft.
"READY-TWIST" with groundwire is also available at 5¢/ft.

CONTEMPORARY ORGAN SUPPLY COMPANY

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Mdaintenance and Additions

P.O. Box 55 Princeton, N.J. 0B540

Constructors

&

Rebuilders of
QUALITY

PIPE ORGANS
QUINCY, ILLINOIS 62301

2899 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracis
Harps ~~ Chimes — Blowers
Expert Overhauling

YsAn Orgen Properly Maintained Means
Betrer Music”

Box A-B Campbell, Calif. 35008 Phone: 609-924-0935
LOUIS F. MOHR & COMPANY o )
HANSEN ORGAN ““l:l-l[ ““GAN RG Succ 1906
ORGANS MAINTENANCE A
N

COMPANY

builders of
Mechanical Action Organs
Electro-pneumatic Organs
P.0O. Box 871 Taunton, Mass. 02780

CONRAD O. DURHAM

Rebuilding - Reveicing - Consultation
P.O. Box 2125, Tallohasses, Fla. 32304

I DO IT YOURSELF PIPE ORGAN KITS
Custom lpnctﬂuliom for church or
residence, complete or parts, full in-
shructions' by esiablished orgas bailders.
COLKIT MFG. Co. P.C. Box 112
Hiler Station, Buffalo, N.Y. 14223

PIANO TUNING

Learn Piano tuning and repoir with easy
to follow home study course. Wide open
field with good earnings. Makes excel.
lent “exira” job. Write

American School of Plano Tuning
Dept. D, Box 707 Gilroy, Calif.

JUNE, 1972

The ng‘o[ of Qua&fy il
JEROME B. MEYER & SONS)

2339 SO, AUSTIN 5T,
MILWAUKEE, WIS, 53207

rmo—

PELS & VAN LEEUWEN

PIPE ORGANS
ALKMAAR, HOLLAND

Johunn Heerspink
3020 Cakwood Drive, S.E.
Groand Rapids, Mich. 49506
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Isilian Murtagh

Concert Management

NP

NITA AKIN

. ; A
CATHARINE CROZIER

ANNOUNCING

Euvropean Artists
Season 1972-73

MICHAEL RADULESCU
Oct.-Nov. '72

GILLIAN WEIR
Nov. '72

KAMIEL D’HOOGHE
Jan.-Feb. 73

HEINZ WUNDERLICH
Feb.-March *73

MONIKA HENKING
Mar.-Apr, '73

MICHAEL SCHNEIDER
March-Apr. '73

FRANCIS JACKSON
May - '73

RAY FERGUSON JOAN LIPPINCOTT WILLIAM TEAGUE WILLIAM WHITEHEAD
BOX 272 CANAAN, CONNECTICUT 06018

203-824-7877
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