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Jean de Tournes the Elder, a French
Printer of lllustrated Books, 1504-1564

Jon Pearson Perry

EAN DE ToURNES THE FLDER created some of the finest illustrated

books of the French Renaissance and his contributions to the

graphic ares arc an important chaprer in the history of printing.?

His edinions have not been neglected by modern collectors, though
many collectors of sixteenth-century books tend to favor trles and
cditions of greater rarity or special literary significance. This was not
the case with Philip Hofer, who came to Hacvard University as Cura-
tor of Printing and Graphic Arts in 1938, Mr. Fofer collected books
from all periods of printing, and the Renaissance in particular, so that
the interaction of rexts and illustrations could be studied from a per-
spective embracing the printer’s acsthetic aims as well as the scholar’s
and collcctor’s. '

Ateentive perusal of the Houghton Library’s examples of de
Tournes’ illustrated books reveals how many aspects of their crafts-
manship, and their unsurpassed beauty, which prempted Mr. Hofer
to collect them, are qualitics de Tournes himsclf hoped would onc day
make his books sought after and prized.

At the same ume, the prefaces and dedicatory epistles de Tournes
wrote for his remarkable illustrared books and certain texts whose
publication was of personal, intellectual interest to him, are an unam-
biguous expression of the princer’s own feelings toward his profession

@ and the duties of his art. |

These prefaces and dedicatory cpistles make it possible {or che
modcrn student of Renaissance printmg to clucidate the experiences
and the idcas that formed de Tournes’ aesthetic of craftsmanship and
design in printing books, particularly illustrated books. The eustomary
ancillary sources of much of this information, archival material and

"1 wish o thank Ruth Motumer of the Hooghton Library, Harvard University,
for her encouragement and helpful criticism of the studies which prompted this
essay. | am graieful to John Lancaster, also at the Houghton Library, who prepared
the plates from volumes in the Tloughton Library.
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contemporary accounts, fall us when we try to portray the simplest
facets of dc Tournes’ personality as well as his aims and practice as a
printer. Aside from Alfred Cartier’s occasional references to the pref-
aces 1n his monumencal Ribliographic des éditions des de Tonrnes
(Parss, 1937), few or no investigations of the kind presented here have
been attempted up to now.” Because the Houghton Library collection
of de Tournes’ work is so comprehensive, almost to a volume the gift
of Mr. Hofer, this study can now be made.

“Experiestce Tanght Me”

Jean de Tournes was @ man of wide learning and unusual compe-
tence. e spoke and probably wrote with cqual facility, Italian,
Spanish, his native Irench, and Latin. Among his editions we find
many intended for German and English readers as well. His business
dealings extended throughoutr Furope. At the age of thirty-eight he
was a master printer, married, with four children, and he had published
his first volume under his own name, an cdition of Erasmus’ Christian
Prizzce. The vear was 1542, Of his acavities during the intcrvening
years between 1504, the vear of his birth in Liyon, and the appearance
of the first of hundreds of titles from his presses, we know next to
nothing.* There arc no ¢xtant records of the first four decades of his
ife, other than tax receipts which offer no clues to his pursuits or
iraining. The prefaces hc wrote, however, are an articulate source
of information about his early acrivities. As others have done, we must
rely an de Tournes’ own words in a dedicatory epistle to Maurice
Scéve, in the 1545 edition of Petrarch’s Rinze and T'rionfr.

De Tournes was an accomplished writer. His prefaces speak with a
voice that reveals a {orceful personality and refined crudivion, Fhey
are not mere “jacket copy” of the kind intended to sell a volume ta a
prospective buyer at any cost.

It is now twelve years and more, my lord, since I first began to train in the
pnntmg house of Sebasnan Gr) phms and at the ourset 1 was one of rhe com-

*M. Aundin’s edition of Cartier's Biblivgraphie is definirive.

* Contemaporary biographical data on de Tournes are given by his son, Jean de
Tournes the Younger, who succeeded his father after the larter’s death in 1564, wide
fnfra, See also . Vial, “Les de Tourncs i Lyon,” pp. 113~133 in Cartier’s Biblio-
graphie. Vial’s list of books containing prefaces by Jean the lder (note, p. 126) is
inaccorate and incomplete. There are occastonal errors of fact in his rext.
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positors who hclped him set up the printing of the divine works of Messer
Luigi Alamanni, a gentleman as mwuch honored in France as celebraced in Italy.

)}
The expcriencc mught me not only to apprcciatc but also to love and to take
great pleasure in this Tuscan language; so much so that from that time {orward
I resolved to continue in the vernacular tongue to the full extent my faculties
would Jend themselves ta it (a27)

By 13533, de Tournes had been connected, probably for a year or
two, with Scbastian Gryphius, the man whe, until he was succeeded
by his young compositor and protegé, was the outstanding printer in
Lyon. These carly years were formative ones for de Tournes, Even
though important questions remain unanswered for lack of concrete
documentation, we can piece together from the prefaces and {rom in-
formation surrounding the publication of his earliest books, a picturc
of the intellectual cireles and their aspirations which nourished nor only
a ficree pride in craftsmanship, but also de Tournes’ dedication to the
Protestant faith and to the printing of popular literature,

One might try to imagine the timbre of the conversation that filled
Gryphins” workrooms during the years de Tournces was closely associ-
ated with him. Gryphius prided himsclf on his clegant editions of
the works of classical authors and he cnjoyed the friendship, as did
de Tournes, of all the major literary figures of his day. As the focal
poing of culture and the home of French as well as large numbers of
sophisticated Italian merchants and intellectuals, Grypbius' shop, like
the city where it was Jocated, was host to as diverse and as learned a
train of visitors as we today can imagine. In addition, de Vournes had
the opportunity to experience first-hand the details and difficalvies of
the printing process, and to discuss literature and art with some of the
best minds of his day. The environment, like his cxperience, was onc
that prepared him to supervise every facct of the creation of a new
book, {rom the preparation of the copy text itself, to assuring himself
that the typesctting, the illustrations, and the impression were of the
highest quality.

De Tournes’ first book, Erasmus’ Christian Prince, in French transla-
rion, had been previously printed in Lyon by Eticnne Dolet, scveral
years earlicr. Dolet and de Tournes worked side by side at Gryphius’
presses during the 1530s. Dolet is remembered today for his outspoken

Protestantism and his De la maniére de bien traduire, a work praised by
members of the Pléiade and one of the first of its kind in ¥rench. 1f
Dolet spoke as forccfully and as freely in the workroom in his youth
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as he did in public in Jater life, he could not avoid impressing de
Tournes with the deep conviction of his reformed faith. By all ap-
pearances the de Tournes of Lyon, before Jean, were staunchly Cath-
olic.

The challenges Doler and de Tournes met as new printers and pub-
lishers in the early 15405 were formmdable. Dolet discovered to his
misfortune thar economic erises and the very real risks of politieal
activism in behalf of the reformed faith were pressures that either
shapéd a career or destroyed it. The two men emerged from Gry-
phius’ workshop to practice their art on their own and passed each
other, perhaps like merchants on the river Sadne, one siruggling to go
against Lhe stream, the other, if not exactly content to drift with ic, at
feast prudent cnough to avoid the perils of opposing it. By 1544, at
my rate, Dolet was alveady in scrious trouble with the ceclesiastical
authoritics, Jargely because of his edition of Lrasmus’ famous treatise.
Iis Protestantism was too hardy ro be ignored by the Clwirch and the
prefatory epistle, agpressively Prorestant in tone, was an indi ignity that
Catholics were unwilling to endure. The boolk was ordered burned
in the square of Notre thmc, by the facultyr of theology at the Uni-
versity of Paris, in F Ll)ruary 1544, only a few months after de T ournes
reprinted Dolet’s Iirasmius in Lyon. Unrepcnmnt, Dolet himself met
the same fate as his itle book two years later,

The 15405 were difficule years for the printcrs of Lyon. The long
and violent strike of the cempanion tumprimernrs, in 1539, made it a
risky venture to find and to invest the capital necessary to establish a
good printing house. Francis I's edicr of 1542, forbidding che junior

printers to strike against their masters, lent only a temporary calm and

the wroubles continued intermittently through the next decade. Despite

these obstacles, de Fourncs’ cditions grew in number and soon he was

putrng out an average of more than a dozen fine books each year.
There is more to be understood in de Tournes' words (o Scéve ia the

“portion of the preface translated above, from the {f Petrarea of 1543,

Gryphius’ reputation as a printer in the sixceenth century, and today,
rests primarily on the kind of bocks he printed. The bulk of the out-
put of his presses, with the exception of only one or two contemporary
French and ltalian poets, is what might be called “academic.” The
collected works of Luigi Alamanni, by contemporary standards the
maost praiseworthy, certainly the most widely-read Italtan Petrarchist
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of the first few decades of the sixteenth century in France, were among
the very few modern literary achievements Gryphius deemed worthy
cnough to publish ac his own presses. Gryphius wanted to print the
“classics” and he earned his reputation in Lyon and all over Europe
for the special care he lavished on the works of classical authors.

De Tournes made a fundamental break with his master’s printing
iradition.* TTis prefaces speak about his determination to strike out
independently on his own. He was committed to printing a fine hook
and at the same time one whose subject matter would be attractive to
a wider, more popular literary audience than the usual purchasers of
Gryphius’ editions of the classics. De Tournes set out to publish
popular, contemporary authors. He championed che modern intel-
lectuals and the new ideas of his day. His cditions cover a wide range
of topics, from the ncwest anthologies of poctry, to philosophy, med-
icine, law, astrology and the natural sciences, history, and geography.

! Woarks more scholarly, in Latin, are to be found among his editions,
but throughout his life it was the vernacular tongues and the tastes of
a more popitlar andience to which he gave his attention.

More important, de Tournes was awarc that he was an innovator
catering to and nourishing popular literary tastes. He knew from cx-
perience that advances in the format and the superlative design of his
books assured success in the bookshops of Irance as well as abroad,
While the pocket format was used extensively by Gryphius in the
printing of the classics, de Tournes must be credited with expanding
| the potential and the advantages of that format, His triumph was to

print books of high quality “for the niasses,” one might say, but in any
case, cxactly the opposite of the printer whe designs and prints works

‘Henri Baudrier wrires, in his Bibliographie lyounaise, 1X* série (Paris et Lyon,
1895—1950), p. 25: “Heureusement, pour la Jittérature frangaise, Jean de L'ournes ct
son rival Rouillé n'ont pas continué I'ccuvre surannée de Gryphius, au contraire, ¢t
'on doit iméme leur savoir gré &’y avoir coupé court. En délaissant, avec raison, ics
classiques lating, cn publiant de préférence les cenvees des €crivains frangais, ils one
travalllé au développement ev 4 Ja vulgarisation de notre langue. Ils ont, ¢n outre,
I'un et l'autre, rendu d'iminenses services a 'are en portant, & un degré de perfection
inconnu jusqu’alors, 'illostration du livre. Clest a ces fairs, aujourd™hui démontrés,
que Jean de Tournes doit étre considéré, avec raison, cotme le meilleur ¢t le plus
rrand imprimeur de Lyon et que Rouille . . . doit éire placé immédiarement aprés
son rival, reléguant bien loin, au troisiéme rang, S. Gryphivs” For Guillaume
Rouillé, see rthe execllenr artiele, “Publisher Guillaume Rouillé Businessinan and
FHlumanist,” by Natalie Zemon Davis, in Editing Sixteemth Century Teats, ed. R, ].
Schoeck (Toranzo, 1966), pp. 72=112.
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for a cultural elite, or a scleet group of conneisseurs, the “collectors”
that is, of his own day.

The practical wisdom of his approach proved itself almost im-
mediately. e Tourncs was especially interested in vernacular poetry.
A personal friend of borh Clément Marot and Maurice Scéve, he
honored one with three, perhaps four separate editions of his collected
works, the other by dedicating to him both the /I Petrares of 1545 and
the /] Dante of 1547.° The circumstances surrounding the publishing
of the I Petrarea dedicated to Scéve arc an instractive example.

Inmediately after the publication of Défic in 1544, Maurice Scéve
was the poet of the hour in Lyon. Though the lytics of the Délie are
written in the then popular, ten-line dizain form, the sequence of
poemis is the first French canzoniere to be inspired as a whole by
Petrarch’s Risme and the works of contemporary Italian Pecrarchists.
The Délie was the closest any I'rench poet, with the possible exeeption
of Clément Marot, had conie 1o appropriating the poetic diction and
the panoply of images and metaphors of Petrarchan poctry to the
French language.® After the publication of Délie the demand for
Petrarch’s love poetry appears to have increased markedly. In the
years berween 1545 and 1550, de Tourncs” f1 Petrarca alonc went
through three edittons despite the active competition of other pub-
lishers. "The lirde volume’s popularity was so apparent that Guillaume
Rouillé, that other famous Lyonnais publisher of the period, was
prompred to issuc his own version of the text, copying de Tournes’
successful “pocket” format and graceful typographical design.

De Tournes quickly capitalized on the popularity of Scéve’s Délie
and the growing voguc of love poctry from Italy. No new, local
cdition of Petrarch’s Jove lyrics had appeared in Lyon for nearly forty
years, since the edition “pirated” in 1 508 by Baldassarc da G'lbmno,
the counterfeiter of Aldine press editions.” ~

.

® Cartier lists four editions of rhe colleeted works of Marot, 1549, 1553, 1538,
and a 1550 edition which may be a ghose. e Tournes used the same popular
“pocket” format for the contemparary Freach poet as he did for his earlier edition
of Petrarch’s poctry. The preface by de Tournes in Les Brvres de Clémens Marot,
» valumes, 1549, a2"", amplifics carlier views on the use of “new” type fonts for
poetry and the format of the bouk already {emiliar to ns fram study of the I Petrarea.

" See Maurice Scéve, The ‘Délie’ of Manrice Scéve, ed. I D. MacFariane (Cam-
bridge University ’ress, 1068), pp. 1-43.

"Sce Heno) Raudricr, op. cit., V1I* séric, pp. 1 ff. Iralian editions were available
through the representatives of Italian printers av the Great Fairs in Lyon. Sdll, it is

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXIIl, Number 4
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The Il Petrgren is 2 fine job of printing and a handy litde book as
well. A reference o itin a cataloguc glves no idea of the “feel” of this
book. De Tournes intended it to be a “pocket” edition in the truc sense
of the word and that concern is reflected in his preface. His object
was clearly to bring the reader and author together through the mediam
of the bool and it is designed to encourage their intimacy. Experience,
he tells us at every juncturc, has been his guide. “Then, having cut

| this type face,” a small, graceful italic,

and others appropriatc to the printing of poets and other works which pleasc,
it suddenly came to my memory that 1 once saw Petrarch printed quite badly

and tiringly in a small volume, 2 thing that scemed to me surely no Jess offensive
to the poct than wearisome to the reader. HMowever, T came out the better from
the expertence to exert mysclf in this language so greatly esteemed in our times

- {az®)

The new type face and the new formart suggested themselves, we
arc told, and experience confirmed his deternination to mould the
wholc boak so it could be carricd close at hand, neatly tucked away in
a coat pocket perhaps, to be called forth easily by jts owner. The boolk
measures roughly 2 1/2 by 4 inches and is 2 inches thick, a perfect size
to fit in the palm of the hand.

“To Make Progress from the Exaniple of Others”

There 15 na doubt that de Tournes set high standards for his own
printing. He was also concerned about the state of the art among his
fellow printers, So indignant was he over the poor craftsmanship and
short-sightedness of some of them that in 1544, in his edition of the
Recuei! des eenvres de fert Bonaventure des Periers, one of his earliest
volumes and the worlt of a popular, native Lyonnais poet, he placed

remarlahle that de Tanrnes was the {irst French printer o publish 4 local, Lyonnais
cdition of Perrarch’s love poetry in nearly forty years. De Tourncs himself links
the sudden vogue for the Iralian lyrics to the discovery of a crypt in 1533, in the
convent of St I'rancis, Avignon, aliegedly the tombs of Madonna Laura. De Tournes
says elsewhere in his preface to the [T Petrarca that he is dedicating the little volume
to Sceve to commemorate the poct’s role in this “discovery”™ and his subsequent
cflorts to adapt Jralian poctry, “questa lingua da nostri hoggi tanta estimatz, mas-
simamente nclla Coree del nostro gran Syra [Francis 1].” Though Scéve succeeded
in popularizing the Petrarchan idiom, the “discovery™ was undoulitedly 2 venture
prompted by political motives. The tomb came to light after diligent secarch only a

feswr months after the betrothal of Henri d’Orléans, the future Henri I, to Cacherine
de Medici,

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXIIl, Number 4
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au cpistle ac the end of the text, addressed not to the reader, but to
other princers, “I.’Tmprimeur aux Imprimeurs”:

If cach one of us took carc to do better and better for the development and the
perfection of our art, and, not corrupted by the hope of gain, to make progress
from the example of oelers, we would not have such a bad reputation as we
have roday for producing laulty works. (n37)

To develop and perfect the arc of printing, we must “make progress |
from the example of others.” Perhaps he was recalling carlier years
and the hard work in Gryphivs’ workshop, Now that he was in |
business for himsclf, though, other lessons needed to be pnt meo
practice. A desire for profir, withour a care for the printer’s responsi- :
bility to the author and the reading public, is incompatible with the
aim of printing books well, especially neav books. Seme new cthic
must govern the dutcs of a printer in an era when it had become
essennial to cater to the public and popular literary tastes and the
temptation to “piratc” an cdition was sore indeed. In the light of the
events of 1539, the companion tirpriznenr who read the phrase “cor- :
rupted by the hope of gain” would have agreed wich the scntments !
that follow. This was the same charge he and his fellow workers
lodged against their masters.® “We arc so given over to unfair gain,”
de Tourncs continucs,

that as soon as one of us has put out 2 heautiful piece of work, it is unrestrainedly
redone by another. Redone, I say, most ofien with a thousand faults. And in
this way he who firsc took pains with it is robbed of his Iabor, because as long
as bad works ave sold, pood ones do not sell . . .

And warst of all, as | see it, the error most often befalls new books from
which, with just cause, he who first brings them to light onght to rcap a just
profit, withvut being cither hindered or handicapped.

Therefore, for my part, 1 have determined to conduct my own prinring housc
in this fashion: no ncw book will be printed that has been previously printed
by another, unti] he has recovercd the return and the profit due him for his
efforts and cxpenscs. And I beg all others in our art to hold to this course of
action and to adhere ro it diligently in the hope that the work will be well done
and with the result that each will have the rewards and the profic that right-
fully belong to him. (n3™)

N —

Que ce sera bien faict, that the work will be well done, is a goal that
for dc Tournes at lcast, became a kind of motto. The epistle as a whole

*See Aimé Vingurinier, Histoire de imprimerie 4 Lyon (1.youn, 1804), pp. 209~
219, for thie revolt of the junior printers, che edict of Francis 1, and the circumstances
surrounding its promulgation.
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has the flavor of a credoe and the message is simply, “do unto others 4s
you would have them do unto you.” De Tournes, it will be seen, in-
carporated a variant of this in his printer’s device.

De Tournes” outspoken views on the state of the art, in his cpistle
of 1544 to his fcllow printers, are not isolated remarks. He seldom
missed an opportunity to comment on the work of the other printers
of his day in the prefaces he wrote for many books which came from
his own presses. Onc such preface is of special interest because be
turns his attention to printers of illustrated books, and to a field of
endcavor in which he was soon to carn himself grear distinerion. IHis
argument recommending his edition of Julius Obsequens’ anthology
of exemplary tales, entitled 7 Prodigii (1554), asks the reader to judge
the printed book, like its contents, along moral and didactic lines.

Three things, both each in its own right, and all tegether, arc necessary in
the doing of any entcrprisc, discrcet and learned reader, The uscelul, the pleas-
ing, and the honest are always wont to move our souls.

But it is also truc that we sce, when, on oceasion, these motives are scparated
from ope another, or divided into their many and varied aspects (which cach
and all contain within), their natural power o move and to sway our hearts
is cither greatly increased, or entirely Iacking.

i T"o be sure, the pleasant can be wholly separated from both the useful and

! rhe honest, as we often see is the case in many pleasures which are dishonest and

: deleterious in every way. Yeu very rarely do we find the useful scparated {rom
its pleasurcs, and the honest, never.,

Indeed, in these present times there are many books printed not only wwith
lascivious texts, but also with like illustrations of the sort which, without
warning, lure our poor youth (to say nothing of other ages) to foul, dishonest,
and altogether danmmable pastimes; they are things that Princes ought not only
to prohibir by grave penalties, but also pursuc and extinguish everywhere,
as if they were the worst and deadliese poison.

[But the volume you have before you, made up of six books, by three authors,
and entitled  Prodigii, beyond the numerous and great pleasures and delights
that it affords you hy its remarkable contents and its lovely varicty, will be of
use in countless ways no less to your soul than te your body. You will admire it
above many other books for its lofty subjects and discussions, learnedly and
clearly resolved in pretty speeches between great and noble persons . . .

(22

The wusefnl, the pleasing, and the honest are considecrations de
Tournes constantly urges on himself and on his fellow printers in the
practice of their art. The I Pesrarca of 1545 demonstrates de Tourncs’
awareness of how a book may be designed so that it serves bath the

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXIIl, Number 4
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author’s text and the rcader’s pleasurc and utilicy. To serve a reader
honestly requires careful attention to the subject matter of the book
and in this preface de Tournes makes it plain he is offering a volume
of moral instruction as well as pleasant diversion. But morc than this,
de Tournes shows he 1s conscious of the power of the printed page to
mstruct. The ftalian reader could hardly have missed the double mean-
ing of his first words, “Tre cose, o da per se, o usieme tute, Discreto,
& Sapiente Lettore, a far qualunque impresa occorra.” The word
inpresa can also mean a printing, or an edition. Things uscful, pleas-
ant, and /or honest, “are always wont to move our souls.” Bur it 18 the
success with which each of these qualities 1s realized in relation to the
others that determines whether their saiural effect on us is augmented
or diminished. The implication that hooks which exploit their youth-
ful or unsuspecting readers also abuse the potential of the printer’s art
is unmistakahle., Printers guilty of such practices, of such obtuse dis-
regard for the potentials of their art, are to be condemned.

Book Nustration and the Ars memorativa

The preface we have examined appeared in 1§54, the same ycar in
which de Tournes published his pioncering Figiwres du Nowvean
Testamzent and while he must have been pondering the design as well
as the role of illustrations for the text. Many printers abuse illustrations
and are blind to their strong, natural effcet on s, he declares. Tf it is in
rheir power to corrupt the aims of the useful, the pleasing, and the
honest, and this is naturally so, then pictures and illustrations may be
designed to enhance desirable cfteces. Illustrations explain and adorn
a text. But in their own right and in addition, they have a’unique
capacity to help us remember what we have read in the text. That de
Tournes had already formed his ideas on the subject when he published
his “picture book™ of the Neaw Testament is convincingly demon-
strated by his preface to the 1556 edition of the Figzres.

Instructive thiugs when thcy have been portrnyed ro he seen with the eye,
and through it have cntered into our apprchension, and from there into our
understanding and then into the memory, move us and urge us on to a greater
extent, and remain more stable and more firmly in our minds than those which
havc entered solely by means of the ears, {Az')

Illustrations move us because they have a unique, natural effect on the
mind and the faculty of memory. De Tournes plainly wants his

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXIIl, Number 4
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llustrated New Testarient to serve its readers beyond the moral in-
struction they may receive {from the pulpit, “solely by means of the
ears.”

De Tourncs could easily have found a model for the instructive uscs
of illustrations in the works of classical authors such as Quintlian and
Cicero. His own words in the preface quoted above suggest thac he
did. That he read Quintilian or Cicero and tried to realize their ideas
on paper and in print should surprise no one. As was the case with
many artistic preoccupations of the Renaissance, the works of the
authors of classical antiquity were the only unambiguous source of
practical instruction on this subject. De Tourncs’ preface succinctly
paraphrases Cicero’s famous description, in De oratore,” of the power
of a visual Image to convey complicated mecanings, “It has been
sagaciously discerned by Simonides or else discovered by some other
person,” Cicero observes,
that the most complete picturcs are formed in our minds of the things that have
been conveyed to them and fmprinted on them by the senses [a sensu tradita
atque impressa], but that the keenest of all our senses is the scnsc of sight, and
that consequently perceptions received by the ears or by reflexion can be most
casily retained in the mind if they are also conveyed to our minds by the media-
tion of the eyes, with the result that things not seen and not lying in the field of
visual discerntuent are carmarked by a sort of outline and image and shape so that

we keep hold of as it were by an act of sight things that we can scarcely embrace
by an act of thought., (11, Ixxxvii, 357)

Dc Tournes created a “memory book” by which the casual reader
could grasp by an act of sight a variety of details and stories dilhcult to
recall or “embrace by an act of thought.”

Classical writers on the ars snesmorativn all point out that the mind
is capable of storing and absorbing preat quantitics of information
meaningful order by means of visualized images which, as Quintihian
for cxample explains, when associated with a readily identifiable place
containing distinct “localitics,” can be recalled quickly and in scquence
when “revisited” by the scarching mind.*® To depict, as well as recall,

® Quoted from De Oratore, tr. E. W. Sutton, Loch Classieal Library Series, 2
volumes {Camnbridge, Mass., 1959}, I, 46¢.

* Frances Yates’s 7he Art of Memory (Chicago, 1966), pp. 1-26, ofters a useful
summary of classical Roman writing on the subject. Throughout che boole she
employs illustrations deawn from sixteenth-century bouks, bur her treatment has no
ditect bearing herc. De Tournes turned to the ars snepnorativa not for theoreticsl
speculations an memory, but for practical advice on the nature of the optimm
“image” to illustrate a texe,
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a sequence of events, images are disteibuted in distinet frames, like the
casily identifiable localities within the confines of a house, or alang the

road of a familiar journcy, or in the ample architcctural spaces of a
familiar public bullding.™*

The first thought is placed, as it were, in the forccourt; the second, let us say,
in the Jiving-room; the remainder are placed in due order all round the firpiy-
vivie and entrusted not merely to bedrooms and parlours, but even to the care
of statues and the like. This done, as soon as the memory of the facts requires
to be revived, all these places are visived in turn and the various deposits are

demanded from thcir cusrodians, as the sight of each recalls the respective
derails. (X1, i1, 20)

It 1s casy to imagme that the rcader who familiarized himsclf with
the illustrations of de Touenes’ Quadrins bistorigues de ln Bible (1553)
could return to the baok again and agan and, merely by looking ac the
ilustrations, recall nearly all that he had read in the verse quatrains
beneath them, or in the full text of the Scriptures. Rhyme serves the
aim of the memory book as well. But these effcets are sccondary to
de Tournes’ reabzation thar cach “frame,” each “localicy” printed on
the page will vield up its meaning with & mininun: of extrancous
detail or embellishiient, a face that allows the illustrator grear freedom
of invention while permitting him to simplify the hackground of the
visnal field. Most important, the architectural “setting” or “locality’
becomes the hoolc itself. Each page is the custodian of an image. The
imaginative cffcct on the mind of cach image depicted in those “frames”
becomcs the artist’s paramount concern.

When he came to this realizaton, de Tournes might have asked
himself, how should an illustration be designed in order to be most
cffective? Whar qualities enhance its cffect on the imaginationt Once
again, Quintilian and Ciccro arc sources of pracncal advice. It is
action, not static portrayal, that moves the mind. The figures, images
of people doing chings, must be active and disunctive so that they
create an immediate ¢ffect in the 1magination. We might do well to
follow Cicero’s practice at this pomnt, Quintilian argacs, and in his own
text he quotes the passage in the De oratore that follows immediately
after the portion de Tourncs paraphrased, where Cicero says,

* Quoted from fnstititio eratoria, tr. H. E. Boder, Loeb Classical T.ibrary Scrics,
4 volumes (Cambridge, Mass., 1961), 1V, 223. An fwmpliwinm in the Roman housc
was a light-well, in the center of the afriuns, with a cistern beneath it intended to
carch rainwater from the roof, which sloped inveard.

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXIIl, Number 4
(October 1975)




Jean de Tournes the Elder, a French Printer 391

one must employ a large number of localitics which muse be clear and defined
and at moderate intervals apart, and images that are effective and sharply out-
lined and distinctive {Imaginibus autem agentibus, acribus, msigniris], with the
capacity of encountering and speedily penetrating the mind . . . (II, Ixxxvii,
358}

There 15 no more succiner description of the salient design features of
Bernard Salomon's woodblock illustrations for the Bible and the New
Pestanrent manuals by which they are recogmzed as an mnovating
departure from carlicr, more traditional, pictorial “ornamentation” of
the Scriptures. |

An mstructive demonstration of Salomon’s artistic achicvement and
de Tournes’ fruitful adaptation of the “memory book” technique to
book 1llustration 15 a comparison of several contemporary Biblical
Hlustrations from boeoks printed n the preceding generarion and up to
de Tourncs’ Quadrins bisioriques de la Bible of 1553. The contrasts
between Salomon’s woodblocks and those of the other illustrators are
cxplicit. Events arc portrayed in disunct localities, they are dra-
matically situated. People arc not simply depicted doing something
consistent with their roles in the text, but in strzkingly active poses and
situations that capture the emotions of the moment. “True and lyvely
purtreatures,” de Tournes calls them, as if recalling Cicero’s “imagines
agentes,” on the title page of his 1553 English edition of the Quadrins.”

Where the other illustrators portray a scenc in which all clements
arc symmetrically disposed within the confines of the rectangular
border, Salomon’s scencs appear to move beyond those borders, whete
we can no longer scc them, We look to those borders and depths of
the scene quickly, drawn there by Salomon’s ability ta capture a
glimpse of the action quite unlike the other illusirators’ ornate
“rapestry” of events. He simplifics the background in that he rejects all
that is extraneous, distracting, or conventional in the setting. On closc
cxamination, the visual cffects he achieves are remarkable for the detail
of the finely-cut contours, and the often lavish panorama they depiet at
the same time. Everywhere attention has been paid to economy as well
as gracc of linc.

Dec Tournes patronized Salomon faithfully over the years, engaging

2 Other illustrations from the de Touraes series ¢an be found in Ruth Mortimer’s
French Sixteenth Century Books, Part One of )larvard College Library Department
of Printing and Graphic Arts: Catalogue of Beooks and Manuseripts (Cambridge,
Mass., 1663), volume L.
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him repeatcdly to execute the full series of woodblocks for his Bibles.
In Salomon he found an artist who could give him both the high quality
and the eflect he desired.

1D¢ Tournes had been actively engaged in dramatizing the Christian
faith since 1553, the year he issued his first Bible illustrations. He saw
his artistic achievement not in the abstract, aesthetic terms we today
might ascribe to it, but as a conerete reflection of his commitment to
the “reformed” Church, Eventually he published the Quadrins for
German and LEnglish Protestant communitics. He quartered Protestant
troops m his home in November and December 1562, just two years
before his death at the age of sixty. His supplication to be relieved of
this burden (and the intolerable abuscs that went with it), which he
had undertaken in addition to giving all his available cash and stores
“pour faict de Ia religion,” still remains today in the municipal archives
of Lyon.

In 1558, when he published yer another edition of the Quadrins, he
fclt the need to defend himself against the “evil of the times” lest any-
onc charge him with disrespect for the Holy Scriptures for making
them the subject of a “picture book.” The picty of his intentions rings
clear in the preface he printed in that edition:

My alsways sincere affection far you, dear reader, continually called for by the
duty of my profession, can not but attempt to satisfy you daily in that which
you desive and cxpect from my vocation; to please you, [ wish that my will
were as free and loose in scope as it is restrained and cut short by the evil of
the times,

Traly, it is restrained not by itself but by the diversicy of today’s minds,
some of them tender and delicate, some rough and unrcfined, and still others
too strangcly difterent from even these two: the scrupulous and the stubborn.
It would avail me as much to roll the rock of Sisyphus as to believe T could satisfy
such a great number ol people filled with the capricious and diverse opinions
the present age maintains, I forcgo the ingratitude and the mockery that fill all,

Being diligent and doing my duty to illustrate our Gallic tongue in such a way
that, according to my small understanding —and knowing also that brevity
accompanies good grace -— the great and wondrous works and miracles of our
God, creator and conservator of all things, be better retained in your hearts,
I have tried to please you in this work which is the illustration of the Holy
Bible, so that if you have not the leisure to read and cnjoy the Word as you
would wish to, then you may at least cover the walls of the chambers of your
memory with these picturces, and more honestly, we feel, than you do the
like chambers and rooms of your home with those of foreign nations hardly
befitting the faithful.
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« « « I have wished to portray [the Old Testament] for you here: to the end
also that, often having before your eyes the history of the lives of the Holy
Pqtrlarchs you can so well conform your life to their example that it will serve
the accomplishment of GGod's avill and your salvation. Amen. (Ag4"—Aj5c)

De Tournes’ reformed faich is cvident here and with good reason.
To defend his duty as a printer, perhaps, if not as a Protestant, he takes
care to point out he is not asserting that the Scriptures can be replaced
by a version of them reduced to mere pictures. Instead, we are re-
minded, his book is designed as an aid to mind and memory. He
publishes this cdition with @ spicitual purpose at a time when it is cssen-
tial not to be misunderstood.

As tension over religious issues grew in Krance toward the end of
the 1550s and exploded into armed conflict in the next decade, de
Tourncs’ position as a Jeading Protestant and as a leading printer in
Lyon grew increasingly difficule. At the time of his death, in Septem-
ber 1564, the plague raged unconirolled sn the city and the entire con-
tents of his shop were impounded by local church authorities supported
by victorions Catholic armies. The supplications of his son, jean de
Tournes the Younger, who succeeded his father as master printer, took
meonths to free his father’s estate.

The memorics of the plague and the Civil War werc bitter to the
younger de Tournes and none more painful than the memory of the
loss of his facher. The elder de Tournes’ steadfast faith and dedication
to his art, his literary taste, and that finely devcloped intellect that
knew how soft-spoken brevity accompanies graceful manners, showed
a strength of character that struck his son as distant and alien to the
troubled times.” “I can not express how harsh and bitter that year

¥ “Quam ater, yuam infaustus mihi fucrit anaus ille, dici non potest. Cohorresco,
cuam €jus recordatio subit. Familia nostra, quz ¢xX quindecim constabat . . . ad duos
redacra fult. Atque ego relictus, qui parentumn, adgnatorum cognatorum et adfenunm
cbitum deflerem. In his, pro daolor, amisi patrem: patreri, inquai, cui plus debebam
quamn ullus alius unquam patri suo debueric , . . Neque vero me solum afflixic hace
acerba miors, verum ctiam omnes viros frugi qui eum noverant, ac omnes litteratos,
Nee immerito, Quantopere enim studuerit, auamdui [-diu] vixit, rem litterarium
juvare, nosse licet ex variis ac laboriosis librorum edittonibus, quos suls typis excusit
tuin suo nomine, tum etiam numine ac impensis Seb, Gryphii, typographi de litteris
si quisquamn alius beaemeriti, ab anno videlicer MUD.XL ad LV Vix recreabamue ab
illa peste, cum nec opinantibus supervenerit secandum bellum civile, ac deinde,
alivd ex alio, velut vnda supervenit undam. Nec adhuc sedat sunt fluctus . . 7
From the preface by Jean de Toucnes the Younger, in Theophili Fustitutiones, in
16° {de Tournes, 1580}, quoted in Carticr, ep, cit., p. (40.
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was for me,” his son recalled in a preface he wrote for an cdition pub-
lished at his facher’s presses sixteen years later, in 1580,

and I shiver swhen the memor ¥ of it comes back to me. Our f’llTlllV that num-
bered fiftcen souls . . . was reduced to two, and 1 was left alone to mourn the
prinful deaths of my relatives, associates, and frlcnds Among them I include
with anguish the death of my father, a father, T say, to whom I owed morc
than any son ¢ver owed his father . . . nor was I atonc afflicted by his harsh
dearh, but all who had the privilege of knowing him, and all men of lefters,
and not without good cause. How hard he worked as long as he lived to fur-
ther the causc of literature men know from the many learncd editions that issued
from his own presses and those of Sebastian Gryphiuvs, a printer worthy of
thc name, if there is another, from 1540 to 1556, We had scarcely recovered
from the plague when, despitc the wishes of all, the second Civil War hroke

out, as one huge wwave crests on.top of another, and the {lood has not yet sub-
sided . . .

One of the important consequences of our study is the realization that
de Tourncs possessed a consistent, persuasive vicw of the potentials
and responsibilities of his art. The prefaces prove to be rich store-
houscs of his views, documents which, properly examined, can tell us
much about the man as an individual and as a graphic artist, We can see
clearly that he did not form his ideas about the design of books and the
task of illustrating them in a vacnum, The artist speaks. Personal ex-
pericnce and the simple verities of visual and mental cognition helped
him plan and execute some of the most remarkable illustrated books of
the Renaissance.

Dc Tournes was a man who thought about his art and practised it

with every bit as much vigor as a Marot or a Ronsard. The success
with which he realized his views can be measured by how we regard
his achicvements when we contrast them with those of his contem-
poraries. The clear contrast he established between the pictorial
“ornamentation” of a texe and the potential strategies for actually
ilustrating 1t, s as modern an innovation in the art as we can hope to
find.

His printer’s device is as distinctive an expression of the man as it is
of the artist. Many ather students of de Tournes’ work have used it to
reveal the reciprocal duty to fzith and to man so characteristic of him,
The phrase “Son art en Dicy,” which appears as 2 motto in many of
his editions, is a simple anagram for his own name, “Ian de Tourncs.”

The relation of this motto to the prefaces we bave examined is
obvious, bur the significance of his other device, his favorite, is more
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opaque and still more personal. Look once again at the title page of
The true and Iyvely historyke purtreatures of rhe vooll Bible (1553).
[Plate V1T Its meaning has not been beteer explained by de Tournes’
bibliographers than as a bold image punctuated by a vigorous sentiment
proclaimed 1 the tablet in the center. He adopted the device ar the
outsct of his carcer and used it to the end, his son cmploying it after
him.

Two serpents intevewined devour each other while one gives birch.
The mmage implies the cycheal character of life and experience, of
balance and reciprocity born and consammated in one continuing
process. In the center of the device a wablet proclaims in Latin the
same advice he gave his {cllow printers:

QUOD TIBI FIERI KON VIS, ALTERT NE TECERIS

The motto is a version of the Golden Rule, of course, “What you do
not want done to you, do not do to another.” Dc Tournes, printer
and personality, are intertwined in the motto as the snakes are in the
image that surrounds it. Here, as in the motto “Son art en Dicun,” we
can find de Tourncs’ name and his fincst aim in his own art. The
wanslation from l.atin to French befits his Jife-long effort to print fine
books for a popular audience. Qur of the Latin anagram forever
cmerges a new offspring in ¥rench:

Q CF FIER LIVRE SOIT BIEN FINI, 1AN DE TOUR|[NE]5

May this proud book be well wrounght.

*For other meanings of the image of two snakes intertwined, sce A, Henkel and
A. Schone, Ewblemata (Stutegart, 1967), pp. 629-662.
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