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ForREWORD

FrRENCH FURNITURE AND DECORATIVE ARTS CONSTITUTE ONE OF THE
oldest and most extensive collections in the Getty Museum.
Among |. Paul Getty's primary areas of interest, and one to which he
was Wﬂling to devote substantial sums of money, the French hold-
ings still reflect the taste and passions of the Museum’s founder. They
equally attest to the enthusiasm and expertise of Gillian Wilson,
who came to the Museum as Curator of Decorative Arts in 1971
when Mr. Getty was still alive, and who has continued to develop
the French collections, adding numerous key objects, in the many
years since his death. However, the collections have also evolved to
include areas of concentration unexplored by our founder, namely
Ttalian ceramics, Furopean glass, Italian furniture, European metal-
work, and Kunstkammer objects that were the pride of noble and
royal collectors’ cabinets in the sixteenth and seventeenth centuries.
This expansion of the Museum’s decorative arts was due largely

to the efforts of Peter Fusco, now retired, who served as the Cura-
tor of Sculpture and Works of Art from 1984 to 2000. Together,
Gillian Wilson, Peter Fusco, and their staffs have formed one of the
most beautiful and important groupings of European furniture and
decorative arts in an American museun.

This Summary Catalogue is the second revised edition of the volume
published in 1986. Between the 1986 publication and the first
revised edition in 1993, 115 objects were added to the decorative
arts collection. Since 1993, an additional thirty-eight objects have
been acquired, including an elaborate bed, exquisite wall lights,
Important ceramics, and vivid examples of inlaid hardstone. At
that time, the new Museum at the Getty Center was still under
construction. Now the decorative arts are displayed in newly con-
ceived, well-appointed galleries that demonstrate the full scope
and splendor of the collection. Whether they are exhibited in pan-
eled rooms that convey the rich ambience of eighteenth-century
France, or in paintings gaﬂeries where they augment our under-
standing of the art of different periods, the decorative arts form an
integral part of the Museum’s mission to delight our visitors and
deepen their appreciation of the history of European art.

1 owe Gillian Wilson and Peter Fusco, whose knowledge and
taste can be detected everywhere in this catalogue, my admiration
for what they have achieved in buﬂding the collection. The staff
members who assisted them in this accomplishment, Charissa
Bremer-David, Peggy Fogelman, Catherine Hess, and ]effrey Weaver,
have my gratitude for their outstanding work and for the collabora-
tion that made this book possib]e.

Deborah Gribbon

Director



GPREFACE AND ACKNOWLEDG MENTS

T'H1s BOOK IS A REVISED AND EXPANDED EDITION OF Decorative Arts:
An Nustrated Summary Catalogue of the Collection of the | Paul Getty Museum,
which was published in 1993. The first section 1s arranged by
country of origin—France—and then by type of object. The sec-
ond section is arranged by medium, followed by country of ori-
gin—other than France—and date of manufacture. This two-part
organization is adopted to feature the largest part of the Museum’s
decorative arts collection in section one, while providing a refer-
ence framework for easy access to its diverse decorative arts hold-
Ings-—comprising works from Italy, Germany, England, Bohemia,
Austria, the Netherlands, Spain, and elsewhere—in section two.

Acquisitions made since 1993 have been added, the materials
sections have been expanded and amended, and as a result of recent
research some dates of manufacture, countries of origin, names of
and previous owners have been revised. The bibliography for each
object has been brought up to date, and two indexes are provided.
The first lists the makers and their life dates; the second, previous
owners. A glossary of woods has been added, and a concordance
between accession numbers and entry numbers.

It is hoped that this new edition will serve as an interim
survey of the Decorative Arts Collection, pending the publication
of remaining departmental catalogues. Detailed catalogues
devoted to the collections of glass, maiolica, clocks, tapestries, and
textiles, and Vincennes, Sévres, and mounted oriental porcelain
have been produced.

The summary catalogue is based on files created by Gillian
Wilson, Curator of Decorative Arts, and Peter Fusco, former
Curator of European Sculpture and Works of Art, and by Charissa
Bremer-David and Catherine Hess, Associate Curators. This
book is largely the effort of Gillian Wilson, Catherine Hess, and
- Charissa Bremer-David.

Many others in the Museum have contributed: Jeffrey
Weaver, Assistant Curator of Decorative Arts, contributed infor-
mation regarding marks, bibliography, and exhibition history. Joe
Godla, former Associate Conservator of Decorative Arts, aided
in the identification of woods, using in part the work of R. Bruce
Hoadley. Departmental interns Lisa Bingham and James Peck com-
posed new entries, checked photography, and assisted n the com-
pilation of the expanded bibliographies. Head Photographer Jack
Ross was responsible for the photography. Dana Gorbea-Leon and
Ellen South, staff assistants, entered the new entries, amendments,
and additions to the provenances and bibliographies.

A number of coﬂeagues have generously given information
over the years: Antoine d’Albis, Manufacture Nationale de Sévres;
Alessandro Alinari, Florence; Daniel Alcouffe, Musée du Louvre,

Vil

Paris; Catherine Arminjon, Ministére de la Culture, France; Kirsten
Aschengreen-Piacenti, Palazzo Pitti, Florence; Jean-Dominique
Augarde, Paris; Rotraud Bauer, Kunsthistorisches Museum, Vienna;
Christian Baulez, Chateau de Versailles; Sir Geoffrey de Bellaigue,
Emeritus Surveyor of the Queen’s Works of Art, London; Ruth
Blumka,* New York; Michael Bohor, Florence; Fausto Calderai,
Florence; Martin Chapman, Los Angeles County Museum of Art;
Howard Coutts, Bowes Museum, County Durham; Theodore Dell,
New York; Guido Donatone, Naples ; Pierre Ennés, Musée
d’Ecouen; Carolyn Gay Nieda Gassman, Paris; Giancarlo Gentilini,
Florence; Alvar Gonzalez-Palacios, Rome; Burckhardt Gares,
Stiftung Preussische Schlosser, Berlin; Michael Hall, London; John
Hardy, London; Henry Hawley, Cleveland Museum of Art; Peter
Hughes, formerly of the Wallace Collection, London; Cyril
Humphris, Rome; Timothy Husband, Metropohtan Museum of Art,
(,Zloisters, New York; Bertrand Jestaz, Fcole Pratique des Hautes
Etudes, Sorbonne, Paris; Clare Le Corbeiller, New York; Ulrich
Leben, Paris; Patrick Leperlier, Paris; Reino Liefkes, London;
Bozenna Majewska-Maszkowska, Royal Castle, Warsaw; John Mallet,
London; Erroll Manners, London; Stanley Margolis,” University

of California, Davis; Anna Maria Massinelli, Florence; Otto Maz-
zucato, Rome; Jessie McNab, Metropolitan Museum of Art, New
York; Sarah Medlam, Victoria and Albert Museum, London; Alain
Moatti, Rome;]effrey Munger, Metropohtan Museum of Art, New
York; Maria Leonor d’Orey, Museu Nacional de Arte Antiga, Lisbon;
Bill Pallot, Paris; James Parker,” New York; Bruno Pons,” Paris;
Alexandre Pradére, Paris; Tamara Préaud, Manufacture Nationale de
Sevres; Peter Proschel, Munich; Anne Ratzki-Kraatz, Paris; Pieter
Rietsema van Eck, Amsterdam; Jean-Nérée Ronfort, Paris; Carolyn ]
Sargentson, Victoria and Albert Museum, London; Adrian Sassoon,
London; Béatrix Saule, Chéteau de Versailles; Rosalind Savill,
‘Wallace Collection, London; Marco Spallanzani, Florence; Edith
Standen,” Metropolitan Museum of Art, New York; Wendy Watson,
Mount Holyoke College Art Museum, South Hadley; Sir Francis
Watson*; Timothy Wilson, Ashmolean Museum, Oxford; Christian
Witt-Déring, Osterreichishes Museum fiir angewandte Kunst,
Vienna; and Rainer Zietz, London.

We are most grateful to Hillary Sunenshine for her fine design
and to our patient editor, Mollie Holtman. Production coordinator
Rebecca Bogner kept the book on track.

Gillian Wilson
Curator, Department of Decorative Arts

Catherine Hess
Associate Curator, Department of Sculpture and Works of Art

*Deceased
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GBIBLIOGRAPHICAL .ABBREVIAT IONS

The following abbreviations have been employed 1n rzfzrring to frequently cited works.

“Acquisitions 1982”
Gillian Wilson, Adrian Sassoon, and Charissa Bremer-David,
“Acquisitions Made by the Department of Decorative Arts in
1982,” GettyMus], vol. 11 (Malibu, 1983), pp. 13-66.

“Acquisitions 1983”
Gillian Wilson, Adrian Sassoon, and Charissa Bremer-David,
“Acquisitions Made by the Department of Decorative Arts in
1983,” GettyMus], vol. 12 (Malibu, 1984), Pp- 173-224.

“Acquisitions 1984"
Gillian Wilson, Charissa Bremer-David, and C. Gay Nieda,
“Selected Acquisitions Made by the Department of Decorative
Arts in 1984,” GettyMus], vol. 13 (Malibu, 1985), pp. 67-88.

Bremer-David, Summary
Charissa Bremer-David et al., Decorative Arts: An Hustrated Summary

Catalogue of the Collections of the ]. Paul Getty Museum (Malibu, 1993).

Bremer-David, French Tapestries
Charissa Bremer-David, French Tapestries and Textiles in the |. Paul
Getty Museum {Los Angeles, 1997).

Fredericksen et al., Getty Museum
Burton Fredericksen, Helen Lattimore, and Gillian Wilson,
The J. Paul Getty Museum (London, 197 5).

Getty, Collecting
J Paul Getty, TheJoys of Collecting (New York,1965).

GettyMus]
The ]. Paul Getty Museum Journal.

Handbook 1986
The J. Paul Getty Museum Handbook of the Collections (Malibu, 1986).

Handbook 1991
The ], Paul Getty Museum Handbook of the Collections (Malibu, 1991).

Handbook 1997
The | Paul Getty Museum Handbook of the Collections (Los Angeles, 1997).

Handbook 2001

The J. Paul Getty Museum Handbook of Collections (Los Angeles, 2001).

Hess, Maiolica
Catherine Hess, lialian Matolica: Catalogue of the Collections,
The J. Paul Geity Museum (Malibu, 1988).

Hess and Husband, European Glass
Catherine Hess and Timothy Husband, European Glass in

the]. Paul Getty Museum (Los Angeles, 1997)4

Jackson-Stops, “Boulle by the Beach”
Gervase Jackson-Stops, “Boulle by the Beach: Decorative Arts at
the J- Paul Getty Museum,” Country Life 179 (April 3 1986).

Kjellberg, Dictionnaire ;
Pierre Kj eﬂberg, Le Mobiher francais du xvir® siécle: Dictionnaire des
ebénistes et des menuisiers (Paris, 1989).

Masterpreces
Masterpieces of the J. Paul Getty Musewm: Decorative Arts (Los Angeles,

1997).

Miller, “Clockwise”
Carole Ann Lyons Miller, “Clockwise Special Report:
The . Paul Getty Museum,” Clockwise (August 1979).

Morley-Fletcher and Mcllroy, European Pottery
Hugo Morley-Fletcher and Roger Mcllroy, Christie's Pictorial
Hstory of European Pottery (Englewood Chiffs, NJ., 1984).

Ottomeyer and Proschel, Vergoldete Bronzen
Hans Ottomeyer and Peter Proschel, eds., Vergoldete Bronzen:
Die Bronzearbeiten des Spitbarock und Klassizismus (Munich, 1986),
vols.1-2.



Pallot, L'Artdu Siege
Bill G. B. Pallot, LArt du siége o XVIII© siecle en France (Paris,
1987).

Pradére, Les Ebénistes
Alexandre Pradére, Les bénistes francais de Louts x1v d la Révolution

(Paris, 1989).

Ramond, Chefs doeuvre 1, 11, and 11
Pierre Ramond, Chefs doeuvre des marqueteurs, Tome 1. Des Origines
4 Lowis x1v (Doudan, 1994) ; Tome 17 De la Régence d nos jours
(Dourdan, 1994); Tome 111: Marqueteurs d'exception (Dourdan, 1999).

Sassoon, Vincennes and Sévres Porcelain
Adrian Sassoon, Vincennes and Stvres Porcelain: Catalogue of the

Collections, The |. Paul Getty Museum (Malibu, 1991).

Savill, Sévres
Rosalind Savill, The Wallace Collection: Catalogue of the Sévres Porcelain
(London, 1988), vols. 1-3.

Verlet, Les Bronzes
Pierre Verlet, Les Bronzes dovés francais du xvir‘sitcle (Paris, 1987).

Verlet et al., Chefs doeuvre
Pierre Verlet et al., Chefs doeuvre de Lo collection | Paul Getty
(Monaco, 1963).

Wilson, “Acquisitions 1977 to mid-1979”
Gillian Wilson, “Acquisitions Made by the Department
of Decorative Arts, 1977 to mid-1979,” GettyMus], vol. 67
(Malibu, 1978/1979), pp. 37-52.

Wilson, “Acquisitions 1979 to mid-1980”
Gillian Wilson, “Acquisitions Made by the Department of
Decorative Arts, 1979 to mid-1980,” GettyMus], vol. 8 (Malibu,

1990), pp. 1-22.

Wilson, “Acquisitions 1981”
Gillian Wilson, “Acquisitions Made by the Department of
Decorative Arts, 1981-1982,” GettyMus], vol. 10 (Malibu, 1982),

pp. 63-86.

Wilson, Clocks
Gillian Wilson et al., European Clocks in the ]. Paul Getty Museum
(Los Angeles, 1996).

Wilson, “Meubles ‘Baroques’”
Gillian Wilson, “The]. Paul Getty Museum, Gome partie:
Les Meubles ‘Baroques,”” Connaissance des arts, 279 (May 197 5).

Wilson, Mounted Oriental Porcelain
Gillian Wilson, Mounted Oriental Porcelain in the | Paul Getty
Museum (Los Angeles, 1999).

Wilson, Selections
Gillian Wilson, Selections from the Decorative Arts in the . Paul Getty
Museum (Malibu, 1983).

Wilson, “Sévres”
Gillian Wilson, “Sévres Porcelain at the J. Paul Getty
Museum,” GettyMus], vol. 4 (Malibu, 1977).

Notes to the Reader: In the provenance sections, the lack of a
semicolon before a sale in parentheses indicates that the object
was sold from the collection of that person, dealer, or gallery;
dealers are set off by brackets. The names of Rothschild famﬂy
members enclosed in parentheses are those names given at birth
but not used by the individual. We have provided all the names
to help distinguish one Rothschild from another, because multiple
cousins and generations share the same appellations.
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2 FRENCH FURNITURE BOXES, CHESTS, AND COFFERS

FurNiTURE
Boxes, Chests, and Coffers

1.
CHEsT
French, late fifteenth century
‘Walnut
Height: 3 ft. 1%/s in. {g4.9 cm);
Width: 6 ft. 10/4 in. (208.9 cm);
Depth: 2 ft. 3 in. (68.6 cm)

Accession number 78.pa.108

PROVENANCE

[Ugo Bardini, Iraly, purchased by J. Paul
Getty, 1960]; ]. Paul Getty, Sutton Place, Sur-
rey; distributed by the estate of |. Paul Getty
to the J. Paul Getty Museum.

EXHIBITIONS
Woodside, California, Filoli House, on loan,

1983-1991.

BIBLIOGRAPHY

Bremer-David, Summary, no. 1, p. 12, illus.

2.

Correr
French, late sixteenth century
Oak and iron
Height: 3 ft. 1%/ 1n. (95.5 cm);
Width: 5 ft. 10%/4in. (179.7 cm);
Depth: 2 ft. 5%/ in. (75.2 cm)

Accession number 78.pa.124

PROVENANCE

Oliver Vernon Watney, Cornbury Park,
Chequered Hall, Charlbury, Oxfordshire,
England (sold, Christie’s, Cornbury Park,
May 22, 1967, lot 93, to]. Paul Getty); pur-
chased by ] Paul Getty for Sutton Place,
Surrey; distributed by the estate of . Paul
Getty to the ] Paul Getty Museum.

EXHIBITIONS

Woodside, California, Filoli House, on loan,

1983-1992.

BIBLIOGRAPHY

Bremer-David, Summary, no. 2, p- 12, illus.

Box

Paris, circa 1675-1680

Attributed to André-Charles Boulle

Oauk veneered with ebony, boxwood, natural
and stained maple, mahogany, padouk, wal-

nut, amaranth, cedar, pear, satinwood, brass,
horn, and pewter stringing

Height: 1 ft. 4'/2 in. Q1.9 cm);

Width: 2 ft. 2 in. (66.1 cm);

Depth: 1 ft. 5in. (43.2 cm)

Accession number 84.04.971

PROVENANCE

[B. Fabre et Fils, Paris, 1984].

BIBLIOGRAPHY
“Acquisitions/ 1984, GettyMus] 13 (198s),
no. 46, p. 175, illus.; Bremer-David, Summary,

no. 3, p. 12, illus.; Ramond, Chefs doenvre 1,
pp- 59-61, illus.




4.

Two CorFERS ON STANDS

Paris, circa 1684-1689

Attributed to André-Charles Boulle

Oak, Mediterranean cypress and walnut
veneered with ebony, rosewood, padouk,
plain and red painted tortoiseshell, blue
painted horn, pewter, and brass; set with
mirror glass; gilt-bronze mounts

One stand is stamped with HY RASKIN
at top of back for Henry Raskin, an early
twentieth-century French restorer. Some
mounts on each coffer and stand are stamped
with the crowned C for 1745-1749.

Coffer .1: Overall Height: 5 ft. 1 3/ in.
(156.6 cm); Coffer ( premiére‘pame): Height:
2 ft. 2%/s in. (67 cm); Width: 2 ft. 11%/s in.
(89.9 cm); Depth: 1 ft. 10 in. (55.8 cm);
Stand: Height: 2 ft. 11'/41n. (89.6 cm);
Width: 2 ft. 77/s in. (80.9 cm); Depth:

1 ft. g'/2in. (54.7 em); Coffer .2: Overall
Height: 5 ft. 1'/2 in. (156.2 cm); Coffer
(contre-partie): Height: 2 ft. 2%/s in. (67 cm);

Width: 2 ft. 114 in. (89.4 cm); Depth:
1 ft. 10 in. (55.8 cm); Stand: Height:

2 ft. 115 in. (89.2 cm); Width: 2 ft.
7Y/41n. (79.4 cm); Depth: 1 ft. 8 in.
(50.7 cm)

Accession number 82.p4a.10g.1.a-.b

and .2.a-.b

PROVENANCE

Coffer .1: C. F Julliot () (sold, Paris, Novem-
ber 20, 1777, no. 706, to M. de Luneville for
590 livres). Coffer .1-.2: Anatole Demidov,
Prince of San Donato (1813-1870), San Donato
Palace, Pratolino (near Florence) (offered for
sale by his nephew Paul Demidoff, Prince of
San Donato [died 1885], San Donato Palace,
March 15, 1880, nos. 1421-1422, bought in);
marquis da Foz, Lisbon; Mortimer L. Schiff,
New York (sold by his heir John M. Schiff,
Christie’s, London, June 22, 1938, lot 68, to
Gaston Bensimon for 1,080 guineas); Anna
Gould (duchesse de Talleyrand, 1875-1961),
Palais Rose, Paris; Violette de Talleyrand

BOXES, CHESTS, AND COFFERS FRENCH FURNITURE 3

{(Mme Gaston Palewski), Chiteau de Marais,
Seine-et-Oise {offered for sale, Sotheby’s,
Monaco, May 26, 1980, no. 619, bought in).

BIBLIOGRAPHY

Alfred de Champeaux, Le Meuble (Paris,
1885), vol. 2, p. 78, illus. p. 65, fig. 12;

A. Genevay, Le Style Louts x1v: Charles Le Brun,
decorateur: Ses oewvres, son influence, ses collaborateurs
et son temps (Paris, 1886), p 241, ﬁg 31; Henry
Havard, Les ]?oulle (Paris, 1892), p. 40, illus.
PP- 41, 45; Emile Molinter, Histoire générale
des arts applhiqués & Vindustrie, vol. 3, Le Mobilier
au XVIL et o xvIiz sitde (Paris, 1896-1911),

p. 74, illus.; Gerald Reitlinger, The Economics
of Taste, vol. 2 (London, 1963), p. 415; Pierre
Verlet, “A Propos de Boulle et du Grand Dau-
phin,” Nederland Kunsthistorisch Jaarbuch 1980,
vol. 31, pp. 285-288, illus.; Wilson, “Acqui-
sitions 1982,” no. 1, pp. 13~18, illus.; Wilson,
Selections, no. 6, pp. 12-13, illus. (89.pa.109.2
only); Jackson-Stops, “Boulle by the Beach,”
pp- 854-856; . Paul Getty Museum,” Ven-
tura (September-November, 1988), p. 164,
1llus.; Gillian Wilson, “Dalla Raccolta del
Museo Paul Getty, una selezione di pezzi
acquisti dal 1979,” Casa Vogue Antigues 6
{November 1989), pp- 110-115, illus. p. 113;
Pradére, Les Ebénistes, p. 68, nos. 131-132,

p. 104, illus. p. 68, fig. 14 (89.p4.109.2 only);
Bremer-David, Summary, no. 4, pp. 13-14,
illus.; Ramond, Chefs docuvre 1, pp. 9, 103~
109, illus.; Philip Jodidio, “Le Monastére de
Brentwood,” Connaissance des arts 511 {Novem-
ber 1994), p. 134, illus.; Masterpieces, no. 41,
p- 56, illus. (82.p4.109.2); Handbook 2001,

p- 189, illus. (82.pa.109.1).
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FRENCH FURNITURE BOXES, CHESTS, AND COFFERS /CABINETS

5.

Pree Box
Lorraine, circa 1710-1715
“Bois de Sainte-Lucie” (cerasus mahaleb)
Height: 2%/16 in. (6.5 cm); Width: 1 ft.
10°/81n. (59.5 cm); Depth: 8'/4 in. (21 cm)
Accession number 88.p4.61
PROVENANCE
[Didier Aaron, Paris).
BIBLIOGRAPHY
Chantal Humbert, “Une curiosité, les sculp-
tures en bois de Sante Lucie,” Gazette de 'Hotel
Drouot 36 (October 17, 1980), p- 39, illus ;
“Acquisitions/1988,” GettyMus] 17 (1989),
no. 69, p. 141, illus.; Chantal Humbert, Les
Arts décoratifs en Lorraine: De la fin du xvir‘ siede &
Vere industrielle (Paris, 1993), p. 135; Bremer-
David, Summary, no. s, P14, illus.

Cabinets

6.

CABINET

Burgundy, 1580, with a nineteenth-
century addition

Carving attributed to Hugues Sambin
Based on engraved designs by

Jacques 1 Androuet Du Cerceau

and Hans Vredeman de Vries

Painting attributed to Evrard Bredin’
Walnut set with painted panels
Painted with 1580 on one panel.
Overall Height: 10 ft. 1'/3 in. (308.3 cm);
Width: 5 ft. 5%/s in. (166.2 cm); Depth:
1 ft. 10Y21n. (57.1 cm)

Accession number 71.04.89

PROVENANCE

Gauthiot d’Ancier, Governor of Besancon,
by 1596; Debruge*Dumenﬂ, Paris (sold,
Hotel des Ventes Mobiliéres, Paris, January
23-March 12, 1850, tenth session, February
2, no. 1500, to Prince D. Soltykoff) ; Prince
Dimitri Soltykoff (sold, Hétel Drouot, Paris,
April 8, 1861, no. 275, to the Duke of
Marlbourough); Duke of Marlbourough,
Blenheim Palace, Woodstock, Oxfordshire,
England, sold to Baron A. Seilliére; Baron
Achille Seilliére, Chiteau de Mello, Oise,
France (sold, Galerie Georges Petit, Paris,
May 9, 1890, no. 540, to Duveen); [Duveen
Brothers, New York, acquired by Norton
Simon as part of the purchase of the remain-
ng Duveen inventory, March 1965]; Norton
Simon Foundation, Fullerton (sold, Parke-

Bernet, New York, May 5, 1971, lot 193, to

J Paul Getty); ]. Paul Getty, Sutton Place,
Surrey, England; distributed by the estate of
J Paul Getty to the]. Paul Getty Museum, 1971.

BIBLIOGRAPHY

Edmond Bonnaffé, “Le Meuble en France au
xvi© siécle,” Gazette des beanx-arts (1886),

pp. 60-63, illus.; Edmond Bonnaffé, Le Meu-
ble en France au xv1° siecle (Paris, 1887), pp- 84—
85, 166-167, illus.; Georg Hirth, Formenschatz
(French ed.: LArt pratique) (Munich, 1891),

pl. 7; Bremer-David, Summary, no. 6, p. 14,
illus; Alain Erlande-Brandenburg et al,

Hugues Sambin: Un créateur au xv1‘siccle (Ecouen,

2001), pp. 95-100, illus. pp. 43, 49.

CABINET ON STAND

Paris, circa 16751680

Attributed to André-Charles Boulle; medals
after Jean Varin

Qak veneered with ebony, tortoiseshel],
pewter, brass, ivory, horn, boxwood, pear,
stained maple, maple, beech, amaranth, Cey-
lon satinwood, juniper, walnut, mahogany,
and ash; with drawers of snakewood; painted
and gilded wood; bronze mounts

Height: 7 ft. 6'/2 in. (229.9 cm); Width:
4f. 11210 (1512 cm); Depth: 2 fr. 2'/4 m.
(66.7 cm)

Accession number J7.04.1

PROVENANCE

William Ward (), 11th Baron Ward (born
1817, created 1st Harl of Dudley 1860, died
188s), Witley Court, Worcestershire (house
acquired, with contents, in 1838, from

Lord Foley) ; William Humble (?), 2nd Farl
of Dudley (born 1867, died 1932), Witley
Court, Worcestershire, circa 1920 (sold
with the house); Sir Herbert Smith; (sold,
Jackson-Stops and Staff, Witley Court,
September 29, 1938, lot 582); Violet van der
Elst, Harlaxton Manor, Lincolnshire (sold,
Christie’s, London, April 8, 1948, lot 142);
John Prendergast, 6th Viscount Gort, Ham-
sterley Hall, County Durham (sold by his
heirs, 1976). '



EXHIBITIONS

Barnard Castle, County Durham, The
Bowes Museum, on loan, 1950s; London,
The Victoria and Albert Museum, on loan,
August 1978 -February 1979.

BIBLIOGRAPHY

“A la découverte,” Connaissance des aris 35 (Jan-
uary 15, 1955), p. 58, illus.; Stéphane Faniel
et al., Le xvirr*siede francais (Collection Con-
naissance des arts, Paris, 1958), illus. P 53
Alfred and Jeanne Marie, Versailles: Son Histoire,
Tome 11 Mansart & Versailles (Paris, 1972),

pp- 631 and 634; “Current and Forthcoming
Exhibitions,” Burlingtor Magazine 120 (Decem-
ber 1978), p- 93, Hlus.; Wilson, “Acquisitions
1977 to mid-1979,” no. 1, p. 37, illus.; Mar-
vin D. Schwartz, “Boulle Furniture,” Art and
Antiques 6 (April 1983), illus. p. 72; Wilson,
Selections, no. 3, pp. 67, illus.; Gillian Wil-
son,."A Late Seventeenth-Century French
Cabinet at the ]. Paul Getty Museum,” The
Art Institute of Chicago Centennial Lecture: Museum
Studies 10 (1983), pp. 119-131, illus ; Lorenz
Seelig, “Eine Reiterstatuette urfiirst Max
Emanuels von Bayern aus dem Jahr 1699,”
Anzarger des germanischen Nationalmuseums (1986),
note 34, p. 73; Jackson-Stops, “Boulle by the
Beach,” pp. 854-856, illus. p. 855, fig. 3;
Pradeére, Les Ebénistes, P- 94, p. 104, 10. 103,
illus. p. 93, iig. 49; Monique Riccardi-
Cubitt, The Art of the Cabinet (London, 1992),
P 177 illus. p- 69, plA 45; Bremer-David,
Summary, pp. 14-16, illus. p. 15; Mary Anne
Staniszewski, Believing Is Seeing: Creating the Cul-
ture of Art (New York, 1995), p. 92, detail

of cupboard door illustrated only; Ramond,
Chefs doewvre 1, pp. 114-121; Leora Auslander,
Taste and Power: Furnishing Modern France (Berke-
ley, 1996), p- 46, illus.; Masterpieces, no. 40,
PP- 54-55, illus.; Aaron Betsky, “Sitting
between Craft and Form,” Sitting on the Edge:
Modernist Design from the Collection of Michael and
Gabrielle Boyd (San Francisco, 1998), P23,

fig. 18; John Morley, Furniture: The Western
Tradition, History, Style, Design (London, 1999),

p- 137, illus. p. 143, fig. 255; Handbook 2001,
pp- 186-187, illus. p. 187.

CABINETS FRENCH FURNITURE

5



6 FRENCH FURNITURE CABINETS

8. ' 5th Marquess [1894-1989], married 1913),

CaBINET (CABINET DES MEDAILLES)

Paris, circa 1710-1715

Attributed to André-Charles Boulle

Oak and fir veneered with ebony, ama-
ranth, kingwood, brass, and tortoiseshell;
gilt-bronze mounts; sarrancolin des Pyrénées
marble top

Height: 2 ft. 8'/2 in. (82.5 em); Width:
4ft. 94 (140 cm); Depth: 2 ft. 4%/21n.
(72.5 cm)

Accession number 84.04.58

PROVENANCE

Suzanne de Launay and Jules-Robert

de Cotte, Paris, inventoried after their deaths
as one of a pair of medal cabinets on Novem-
ber 20, 1767; by descent to their son,
Jules-Francois de Cotte; inventoried in his
collection on May 13, 1782 (sold, Paris,
March 8, 1804, no. 34); Baron Gustave
{(Samuel James) de Rothschild (1829-1911),
Paris; Sir Philip Sassoon, Bt., London
(1888-1934), by descent, 1912; Sybil Sassoon
(Marchioness of Cholmondeley, wife of the

Houghton Hall, Norfolk, by inheritance, after
1939 (sold, Christie’s, London, April 12,
1984, lot 164).

EXHIBITIONS
London, 25 Park Lane, Three French Reigns,
February-April 1933, no. 519, illus. p. 71.

BIBLIOGRAPHY
F.J. B. Watson, “The Marquess of Cholmon-
deley,” Great Family Collections, Douglas Coo-
per, ed. (Zurich, 1963), p- 228, illus.; Pierre
Verlet, La Maison du xvi11°siécle en France: Sociéte,
décoration, mobilier (Paris, 1966), p. 38, fig. 21;
Pierre Verlet, French Furniture and Interior Deco-
ration of the Eighteenth Century (Paris, 1967),

fig. 21; Wilson, “Acquisitions 1984,” pp. 67~
71, 1llus.; “Acquisitions/1984,” GettyMus] 13
(1985), no. 47, pp- 175-176, illus.; Pradere,
Les Ebénistes, no. 157, p. 104, illus. p. 109,

fig. 65; Frank Davis, “Talking about Sale-
rooms,” Country Life (May 24, 1984) ; Bremer-
David, Summary, no. 8, p. 16, illus. ; Masterpieces,
no. 49, p. 67; Handbook 2001, p. 193, illus.

9.
ARMOIRE
Paris, circa 1720-1725
Oak, Scots pine, beech, and chestnut
veneered with rosewood, olive, yew, and
cherry
Height: 5 ft. 9'/41n. (176 cm); Width:
3ft. 2%/s n. (9.5 cm); Depth: 1 fe. 5'/41m.
(43.5 cm)

Accession number 84.04.852

PROVENANCE
Private collection, France; [La Cour de

Varenne, Paris].

BIBLIOGRAPHY
“Acquisitions/1984,” GettyMus] 13 (1985),
no. 50, pp. 176-177, illus.; Bremer-David,
Summary, no. g, p. 17, illus.



CARTONNIER WITH BouT pE Bureau anp Crock

Paris, cartonmier and bout de bureau: circa 1740,
clock: 1746

Cartonnier and bout de bureau by Bernard 11

van Risenburgh. Maker of the clock case
unknown. The clock movement by Brierne 1 Le

Noir. The clock dial enameled by Jacques Decla

10

Ouk and poplar veneered with alder,

amaranth, and cherry and painted with vernis
Martin; enameled and painted metal; glass;
gilt-bronze mounts

Cartonnier and bout de burear. are stamped with
BVRB on the back; cartonnier is also stamped
with the name of E. . CUVELLIER, who

possibly restored it. Several mounts on clock

CABINETS FRENCH FURNITURE 7

case are stamped with the crowned C for
1745-1749. The clock dial is enameled with
ETIENNE LE NOIR A PARIS and the
movement is engraved with Etienne Le Noir
aris. The spring of the striking train is
inscribed with Buzot gBRE 1746, and the
back of the dial bears the enameled inscrip-
tion deca.1746. Metal plaque on the rear of
cartonnier is engraved with Angeld’s 1835; also
a torn typed label with M. zandrinede......
Height: 6 ft. 3°/sin. (192 cm); Width:

3ft. 4%16 . (103 cm); Depth: 1 ft. 4Y/sm.
(41 cm)

Accession number 83.0a.280

PROVENANCE

Possibly Harriot Mellon Coutts (1777-1837),
widow of Thomas Coutts and later
Duchess of St. Albans; Angela Georgina,
Baroness Burdett-Coutts (1814—1906,
step-granddaughter of Harriot, Duchess of
St. Albans), London, probably given to

her in 1835 on her twenty-first birthday;
Hon. William Bartlett Burdett-Coutts,

M. P. (husband of Angela, Baroness Burdett-
Coutts), by descent, 1906 (sold, Christie’s,
London, May 9, 1922, lot 144, for 4,200
guineas to H. J. Simmons); Baronne Miriam
(Caroline) Alexandrine de Rothschild
(1884-1965), Paris; confiscated after the
German occupation of Paris in 1940 and later
restituted; by descent to her nephew and
heir, Baron Edmond (Adolphe Maurice
Jules Jacques) de Rothschild (1926-1997),
Paris, 1972; José and Vera Espirito Santo,
Lausanne, Switzerland, after 1972.

BIBLIOGRAPHY

Sassoon, “Acquisitions 1983,” no. 6, pp. 193-
197, tllus.; “Acquisitions/1983,” GettyMus] 12
(1984), no. 8, pp. 263-264, illus.; Jackson-
Stops, “Boulle by the Beach,” pp. 854-856;
Jean-Dominique Augarde, “1749 Joseph
Baumhauer, ébéniste privilegié du roi,” LE-
stampille 204 (June 1987), p. 25; Pradére,

Les Ebénistes, illus. p. 196, ﬁgA 188; Bremer-
David, Summary, no. 10, pp. 17-18, illus.

p- r7; Wilson, Clocks, pp. 78-8s, illus.; Mas-
terpieces, n0. 59, pp. 78-79, illus.; Handbook

2001, p. 205, illus.
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CABINET

Parts, circa 1735-1740

Attributed to Bernard 11 van Risenburgh
Oak vencered with bloodwood, cherry,
curury, and amaranth; gilt-bronze mounts;
bréche d'Alep top

Inscribed DAVAL twice on the back.
Height: 3 ft. 9°/s in. (115.8 cm); Width:
15 ft. 4'/21n. (468.6 cm); Depth: 1 ft.
9'/21n. {54.5 cm)

Accession number 77.04.91

PROVENANCE

Daval (marchand-mercier, died circa 1821),
Paris, before 1822; comte Henri de Greffuthe
(1848-1932), Paris (sold by his widow,
Sotheby’s, London, July 23, 1937, lot 50, to
both [Arnold Seligmann] and [Trevor and
Co.], for £1,400); [David Drey, London,
1950s]; [Maurice Aveline, Paris, 1950s];
Antenor Patifio, Paris, circa 1957; [Aveline
et Cie, Paris and Geneval.

BIBLIOGRAPHY

Charles Guellette, “Les Cabinets d’amateurs
a Paris—La Collection de M. Henri de
Greffulhe, Part 2: Ameublement,” Gazette des
beaur-arts 15 (1877), p. 466; Gerald Reitlinger,
The Economics of Taste (London, 1963), vol. 2,

p- 426; Wilson, “Acquisitions 1977 to mid-
1979,” no. 3, p. 37, illus.; Pradére, Les
Ebénistes, p. 190, illus. pp. 184-185, fig. 168;
Bruno Pons et al., LArt décoratif en Europe: Clas-
sique et baroque, Alain Gruber, ed. (Paris, 1992),

illus. p. 377; Bremer-David, Summary, no. 11,
p- 18, illus.; Jean-Nérée Ronfort et al.,
“Nouveaux Aspects de la Vie et de L'Oeuvre
de Bernard (1) Vanrisamburgh (c. 1700-1766),”
L'Estamplle/L'Objer dart 290 (Aprﬂ 1995),

p. 45, illus.

Patr or CaBINETS

Paris, circa 1745-1750

By Bernard 11 van Risenburgh

Qak veneered with bloodwood, kingwood,
and cherry; wire mesh screens; gilt-bronze
mounts

Each cabinet is stamped with BV.R.B.

on back.

Height: 4 ft. 107/s in. (149 cm); Width: 3 ft.
3°/41n. (101 em); Depth: 1 ft. 7 in. (48.3 cm)

Accession number 84.0a.24.1-.2

PROVENANCE
Sir John Hobart Caradoc (?), 2nd Baron How-
den, Grimston Park, Tadcaster, Yorkshire,
circa 1840; Albert Denison (?), 15t Baron Lon-
desborough, Grimston Park, 1850; William
Henry Forester (?), created Earl of Londesbor-
ough, Grimston Park (sold with the contents
of Grimston Park in 1872 to John Fielden);
Captain John Fielden (great‘nephew of John
Fielden) (sold, Henry Spencer and Sons, at
Grimston Park, Tadcaster, Yorkshire, May 29-
31,1962, no. 372); [Etienne Lévy and René
Weiller, Paris, 1g62]; [Raymond Kraemer,
Paris, 19603]; [Kraemer et Cie, Paris, 197031

11

BIBLIOGRAPHY
“Acquisitions/1984,” GettyMus] 13 (1985),
no. 54, pp. 178-179, illus.; Pradére, Les
Ebémistes, illus. p. 188, fig. 174; Kjellberg,
Ductionnaire, p. 139; Bremer-David, Summary,
no. 12, pp. 18-19, illus. p. 19 (one); Master-
pieces, no. 63, p. 83, illus.; Handbook 2001,

p. 207, illus.

12 One of a pair



CABINET

Paris, circa 1765

By Joseph Baumhauer

Ouk veneered with ebony, tulipwood, maple,
Japanese cedar, and amaranth; set with panels
of seventeenth-century Japanese kijimaki-¢ lac-
quer; gilt-bronze mounts; yellow jasper top
Stamped with JOSEPH between two flear-
de-lys under the apron.

Height: 2 ft. 11/« in. (89.6 cm); Width:

3 ft. 1%/ in. (120.2 cm); Depth: 1 fi.

111/s in. (58.6 cm)

Accession number 79.pa.58

PROVENANCE

[Kraemer et Cie, Paris, 19304939]; private
collection, Brussels; [Lucien Delplace,
Brussels]; [Claude Levy, La Cour de Varenne,
Paris]; [Didier Aaron, Les Antiquaires de
Paris, circa 1976}; [Alexander and Berends,
Ltd., London, 19771

BIBLIOGRAPHY

Wilson, “Acquisitions 1979 to mid-1980,”
pp- 6-7. illus,; Wilson, Selections, no. 34,
pp- 68-69, illus.; Jean-Dominique Augarde,
“1749 Joseph Baumhauer, ébéniste privilegié
du roi,” LEstampille 204 ( June 1987), pp. 15~
45, figs. 26, 28; Pradere, Les Ebénistes, no. 16,
p- 244.; Kjellberg, Dictionnaire, p. 450;
Alexandre Pradére, “Quand le Getty Vise
Juste,” Connaissance des arts 449/450 (July/
August 1989), pp. 111-119, illus. p. 115;
John Whitehead, The French Interior in the Figh-
teenth Century (London, 1992), p. 62, illus ;
Bremer-David, Summary, no. 13, pp. 19-20,
illus. p. 19; Masterpieces, no. 79, p. 102, illus.;
Handbook 2001, p. 219, illus.

13
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CABINET

Paris, circa 1765

By Roger Vandercruse Lacroix

Oak and fir veneered with tulipwood, ama-
ranth, and holly; gilt-bronze mounts; white
marble interior shelf

Stamped with RVLC and JME inside

the drawer at top right-hand side. Paper
label glued underneath is printed with a
ducal coronet above the typed inscription
CLUMBER, 4049.

Height: 3 ft. 1 in. (94 cm); Width: 1 fe a1'/4
in. (59.5 cm); Depth: 1 ft. 5'/41in. (43.8 cm)

Accession number J0.pa.81

PROVENANCE

Dukes of Newcastle, Clumber, Notting-
hamshire; Henry Petham Archibald Douglas,
7th Duke of Newcastle (1864-1928), Clum-
ber, Nottinghamshire, by descent (sold by
his heir, Christie’s, London, June 9, 1937,

lot 253); []. M. Botibol, London]; purchased
by |. Paul Getty, 1938.

BIBLIOGRAPHY
Verlet et al., Chefs doeuvre, p. 225, illus.;
Getty, Collecting, illus. p. 155; Bremer-David,

Summary, 1993, 0. 14, p. 20, illus.

14



10 FRENCH FURNITURE CABINETS

15.
CABINET
Paris, circa 1785-1790; marquetry panels,
some gilt-bronze mounts, late seventeenth
century
Oak and walnut veneered with ebony, ama-
ranth, brass, pewter, and tortoiseshell; gilt-
bronze mounts; bianco e nero antico marble top
Height: 3 ft. 5'/4 in. (104.8 em); Width:
5ft. 4%/8 in. (164.2 cm); Depth: 1 ft.
10'/21n. (57.1 em)
Accession number 72.p4.71

PROVENANCE
George Granville, 1st Duke of Sutherland
(1758-1833, English ambassador to France

1789-1792) or George Granville Sutherland-

Leveson-Gower, 2nd Duke of Sutherland

(1786-1861), in the Picture Gaﬂery, Stafford

House, London, by 1848, and still present
in 1895; [Arnold Seligmann, Paris] (sold,
Galerie Jean Charpentier, Paris, June 4-5,

1935, no. 192); [Francois-Gérard Seligmann,
Paris]; [French and Co., 1972]; purchased by

J. Paul Getty.

BIBLIOGRAPHY
F ] B Watson, Louis xv1 Furniture {(London,
1960), no. 236, illus.; Jean Meuvret and
Claude Frégnac, Ebénistes du xvirr sitcle frangais
(Paris, 1963), p- 37, illus.; Michael Stiirmer,
Handwerk und hofische Kultur: Européische Mobel-
kunst im 18 Jahrhundert (Munich, 1982), illus.
pp. 156, 288; Marvin D. Schwartz, “Boulle
Furniture,” Art and Antiques 6 (April 1983),
illus. p. 67; Alexandre Pradére, “Boulle de
Louis x1v sous Louts xv1,” LObjet d'art o
(June 1987), pp. 56-57, 118; illus. p. 62;

Bremer-David, Summary, no. 15, p. 20, illus.

CABINET

Paris, 1788

By Guillaume Benneman; gilt-bronze

mounts cast by Forestier (either Etienne-Jean
or his brother Pierre-Auguste) and Denis
Bardin from models by Gilles-Francois

Martin, chased by Pierre-Philippe Thomire
and gilded by Claude Galle; marble

top supplied by Lanfant

Ouk veneered with ebony, mahogany,

and lacquer, set with pietre dure plaques

of seventeenth- and eighteenth-century date;
gilt-bronze mounts; bleu turquin marble top
Stamped with GBENEMAN twice on top
of the carcass and stenciled with a partial
mark, possibly for the Chateau de Saint-
Cloud, on back.

Height: 3 ft. /4 in. {92.2 cm); Width:

5ft. 58 in. (165.4 cm); Depth: 2 fr. 1Y/4in.
(64,1 cm)

Accession number 78.p4.361

PROVENANCE
Louis xvI, one of a pair costing 5,954 livres
in the Chambre a coucher du Roi, Chiteau de
Saint-Cloud (near Paris), from October 4,
1788, until at least ar 11 (1793-1794); Barls of
Powis, Powis Castle, Wales, by 1848 (sold,
Sotheby’s, London, May 11, 1962, lot 262, for
£33,000); John Allnat (sold, Sotheby’s, Lon-
don, June 21, 1974, lot 109, to [Didier Aaron,
Paris]); [Aveline et Cie, Paris].

16



EXHIBITIONS
London, The Victoria and Albert Museum,
on loan, 1969-1974.

BIBLIOGRAPHY

“Pow1s Castle, Montgomeryshire, the Seat
of the Earl of Powis,” Country Life 23 (May g,
1908), illus. p. 670; Jean Menvret and Claude
Frégnac, Les Ebémistes du xvrir* sidcle frangais
(Paris, 1963), pp. 306-307, illus.; G. Reit-
linger, The Economics of Taste {London, 1963),
vol. 2, p. 429; Anthony Coleridge, “Clues to
the Provenance of an Qutstanding French
Commode,” Connoisseur 162  July 1966),

Pp- 164-166, illus.; Wilson, “Acquisitions
1977 to mid-1979,” no. 11, pp. 4649, illus.;
Gillian Wilson, “A Pair of Cabinets for
Louis xv1’s Bedroom at Saint-Cloud: Their
Present Appearance,” Journal of the Furniture
History Soctety 21 (1985)) PP 39-47; Verlet, Les
Bronzes, p. 213, illus. p. 46, fig. 39; Alexandre
Pradére, “Quand le Getty Vise Juste,” Con-
naissance des arts 449/450 (]uly/August 1989),
pp. 111-119, illus. p. 114, fig. 9; Pradére, Les
Ebenistes, illus. p. 406, fig. 502; Pierre Verlet,
Le Mobilier royal francais, vol. 4: Meubles de la cou-
ronne conservés en Europe et aux Etats-Unis (Paris,
1990}, pp. 116-121, illus.; Ulrich Leben,
Molitor: Ebéniste from the Ancien Régime to the Bour-
bon Restoration (London, 1992), p. 150, fig. 153;
Bremer-David, Summary, no. 16, p. 21, illus.;
Ramond, Chefs doenvre 1, pp. 66-68, illus. ;
Leora Auslander, Taste and Power: Furnishing
Modern France (Berkeley, 1996), p. 265, illus.;
Masterpieces, no. 93, p. 118, illus.; Handbook
2001, p. 231, illus.

17

BonuEUR DU JOoUR

Paris, circa 1785-1790

Attributed to Adam Weisweiler; Wedgwood
Jasperware plaques designed by Elizabeth,
Lady Templetown, and modeled by William
Hackwood

Oak and mahogany veneered with amboyna,
ebony, green stained harewood, and sycamore;
set with five jasperware plaques with a green
ground; gilt-bronze mounts; white marble
top and shelf

Height: 3 ft. 6%/s in. (107.6 cm); Width:

2 ft. 3'/41n. (69.2 cm); Depth: 1 ft. 4'/4 1n.
(41.3 cm)

Accession number 72.pa.59

PROVENANCE
Baronne de Gunzburg (?), Paris (sold, Palais
Galliera, Paris, March 2, 1972, no. 121); pur-
chased at that sale by | Paul Getty.

EXHIBITIONS

The Los Angeles Country Museum of Art,
Wedgwood from California Collections: Georgian
through Victorian, 1760-1901, January 27-
March 21, 1976.

CABINETS FRENCH FURNITURE 11

BIBLIOGRAPHY
Fredericksen et al., Getty Museum, p. 179,

illus. ; Patricia Lemonnier, Weisweiler (Paris,
1983), no. 211, illus. p. 28; Kjellberg, Diction-
naire, p. 872; Bremer-David, Summary, no. 17,

pp. 22, illus.

Parr or CaABINETS

Paris, Cabinet .1: circa 1785;

Cabinet .2: circa 1810

Pieire dure plaques: Italian (and perhaps
French), mid-seventeenth to late eighteenth
century

Both cabinets attributed to Adam Weisweiler
Qak, pine, and beech veneered with ebony
and mahogany; pewter stringing; set with
pietre dure plaques and micromosaic roundels;
gilt-bronze mounts; porter d'lralie tops
Cabinet .1 is stamped with [ME.

Height: 3 ft. 4 in. (101.6 ecm); Width: 4 fr.
11 Y5 in. (150.5 cm); Depth: 1 ft. g'/21in.
(54.5cm)

Accession number 76.p4.9.1~.2

PROVENANCE

Cabinet .1: M. Marin, Paris (sold, Paris,
March 22, 1790, no. J12, for 3,100 lvres);
Vincent Donjeux, Paris (sold, Paris, April 29
et seq., 1793, no. 554, for 3,200 livres).
Cabinets .1-.2: ) Alexander Archibald
Douglas, the 10th Duke of Hamilton and jth
Duke of Brandon, Hamilton Palace, Lanark-
shire, Scotland; William, 12th Duke of
Hamilton and gth Duke of Brandon, Hamilton
Palace, by descent (sold, Christie’s, London,
June 19, 1882, lots 185-186); Christopher
Beckett-Denison, London (sold, Christie’s Lon-
don, June 6, 1883, lot 817, to Maclean for 195
guineas, and lot 818, to Donaldson for 205
guineas); [Moss Harris, London]; Maharanee of
Baroda, Paris (sold, Palais Galliera, Paris,
November 29, 1973, no. 114 A-B); [Aveline et
Cie, Paris]; purchased by . Paul Getty.
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Commodes

BIBLIOGRAPHY

Ronald Freyberger, “Hamilton Palace,” Apollo
114, no. 238 (December 1981), Pp- 401-409;
Alvar Gonzéalez-Palacios, Mosaici ¢ Pietre dure:
Mosaici a piccole tessere, Pietve dure a Parigi e a Napoli
(Milan, 1982), illus. p- 48; Kjellberg, Dic-
tignnaire, p. 872; Alvar Gonzalez-Palacios,
“Capricei Gusto: Vecchio Barocco e Nuovo
Classicismo,” Casa vogue antiques 13 (May
1991), p. 77, illus. p. 79 (76.p4.9.1); Anna
Maria Giusti, Pietre Dure: Hardstone in Furniture
and Decorations (London, 1992), p. 218, illus.
figs. 75-76; Ronald Freyberger, “The Duke
of Hamilton's Porphyry Tables,” The Magazine
Antigues (September 1993), Pp- 348-355,
illus. p. 354, pl. 1x; Bremer-David, Summary,
no. 18, pp. 22-23, illus.; Ramond, Chefs doen-
vre 1, p. 68, illus.; Carolyn Sargentson, Mer-
chants and Luxury Markets: The Marchands Merciers

of Eighteenth-Century Paris (Malibu, 1996), 19
pp- 180-181, illus. p. 47.

19.

CommoDE
Paris, circa 1710-1715
Fir and oak veneered with bloodwood; draw-
ers of walnut; gilt-bronze mounts
Stamped on the back with a crowned M,
probably for the Chéteau de Maisons, and
an nterlaced AT over G.M for the garde-meuble
of the comte d’Artots.
Height: 2 ft. g'/16 in. (83.9 cm); Width:
4ft. 7Y/41in. (140.3 em); Depth: 1 ft.
11/21in. (59.7 cm)

Accession number 78.pa.87

18 Cabinet .1 PROVENANCE

Marquis de Longueil, Chéteau de Maisons;
comte d’Artois, Chiteau de Maisons, after
1777 [Léon Lacroix, Paris, 1938 @1 pur-
chased by J. Paul Getty, 1938; distributed by
the estate of ]. Paul Getty to the J. Paul Getty

Museum.

BIBLIOGRAPHY
Pascal Dauphin, “A propos du mobilier du
comte d’Artois au chiteau de Maisons, 2™
partie: quelques éléments d’ameublement ici
ou 13,” Les Cahiers de Maisons 23 (Spring 1994),

pp- 58-59, illus. pp. 54, 55, and 58; Bremer-
David, Summary, no. 19, p. 23, llus.

18 Cabinet 2

20.

CoMMODE
Paris, circa 1710-1715
Fir and oak veneered with rosewood; drawers
of walnut; gilt-bronze mounts; rouge griotie de
Félines marble top
Height: 2 ft. g'/21in. (85.1 cm); Width: 4 ft.
(121.9 cm); Depth: 1 ft. 10%/5 in. (56.8 cm)

Accession number 73.04.66

PROVENANCE

M. d’Eustache Bonnemet, Paris (sold, Paris,
December 4-14, 1771, no. 164, for 210 Tiwres);
ducs d’Arenberg, Palais d’ Arenberg,
Brussels, until 1914; duchesse Mathildis

d’ Arenberg, Monaco; [Gérard Gallet,
Cannes}; [French and Co., New York]; pur-
chased by J. Paul Getty.

BIBLIOGRAPHY
Bremer-David, Summary, no. 20, p. 23, illus.

20

21.
CoMMODE
Paris, circa 1710-1715
Attributed to André-Charles Boulle
Qak and fir veneered with cururu and blood-
wood; gilt-bronze mounts; brocatelle violette du
Jura marble top
The top of the carcass is stamped with C. M.
COCHOIS and printed in black ink with
55406. The underside of the marble top is
marked with 55406/19 in black wax pencil.
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Many mounts are stamped with the crowned
C for 1745-1749.

Height: 2 ft. 9°/+ in. (85,77 cm); Width:
4ft. 3%/ (131.4 cm); Depth: 1t 11 in.
(58.4 cm)

Accession number J0.pa.80

PROVENANCE

Henry Peter (?), 35t Lord Brougham (1778
1868), Cannes, 1840s or 1850s; William (9,
and Lord Brougham (died 1886), England,
after 1868; Hon. Wilfred Brougham @,
England, after 1886; Maria Sophia Faunce
(Hon. Mrs. Wilfred Brougham), England,
after 1904; [] M. Botibol, London, 1938];
purchased by ] Paul Getty, 1938.

BIBLIOGRAPHY

. Paul Getty, Europe in the Eighteenth Century
{Chicago, 1949), illus. unnumbered pl.
between pp. 60-61; Paul Wescher, “French
Furniture of the Eighteenth Century in the

J- Paul Getty Museum,” Art Quarterly 18, no. 2
(Summer 1953), p. 117, illus. p. 120, fig. 4;
Kjellberg, Dictionnaire, p. 184; Bremer-David,
Summary, no. 21, pp. 23-24, illus. p. 23; Peter
Hughes, The Wallace Collection Catalogue of Furni-
ture (London, 1996), vol. 2, p- 6438.

CoMMODE

Paris, circa 1725-1730

By Etienne Doirat

Fir and oak veneered with kingwood and
amaranth; drawers of walnut; gilt-bronze

mounts; bréche d'Alep top

Stamped with E. DOIRAT on top of carcass.
Height: 2 ft. 10 in. (86.4 cm); Width:

5 ft. 61/2in. (168.9 cm); Depth: 2 ft. 4Y4in.
(71.7 cm)

Accession number 72.04.66

PROVENANCE
George Durlacher, London (sold, Christie’s,
London, April 6-7, 1938, lot 176, for 273
guineas to Sutch); (“Property of a Gentle-
man,” sold, Christie’s, London, December 1,
1966, lot o, for 5,500 guineas to Perman);
[Aveline et Cie, Paris, 1972]; purchased by
J- Paul Getty.

BIBLIOGRAPHY
Christic's Review of the Year {London, Octo-

ber 1966-July 1967), p. 247, illus.; Jean-
Dominique Augarde, “Etienne Doirat,
Menuisier en Ebéne,” GettyMus| 13 (108s),
PP- 33-52, illus. p. 45; Pradére, Les Ebénistes,
illus. p. 122, hg. 78; Kjellberg, Dictignnaire,
p. 264; LAbbé d’Arrides, “Les Commodes
Tombeaux,” LEstampille/LObjet d'art 260
{July/August 1992), pp. 50-65, illus. p. 60;

Bremer-David, Summary, no. 22, p. 24, illus.;

Handbook 2001, p. 196, illus.

23.

22

CoMMODE

Paris, circa 1735-1740

By Charles Cressent

Fir, oak, and Scots pine veneered with blood-
wood and amaranth; drawers of walnut; gilt-
bronze mounts; briche d'Alep top

Corner mounts are stamped with the

coOMMODES FRENCH FURNITURE 13
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crowned C for 1745-1749.

Height: 2 ft. 11 /2 in. (9o.2 cm); Width:
4ft. 5%/41n. (136.5 em); Depth: 2 ft. 1'/2 in.
(64.8 cm)

Accession number Jo.pa.82

PROVENANCE

George Jay Gould (1864-1923), New York,
by 1914; [Duveen Brothers, New York, from
the estate of Edith Kingdom Gould, 1924-
1925}; [Arnold Seligmann, Rey and Co,,
New York]; purchased by ] Paul Getty, 1938.

BIBLIOGRAPHY

Cressent sale catalogue, January 15, 1757,

no. 132; Marie-Juliette Ballot, Charles Cressent:
Sculpteur, éoémiste, collectionneur, Archives de Tart
frangais: Nouvelle période 10 (Paris, 1919), no. 132,
p. 215; André Boutemy, Essais d’attributions
de commodes et d’armoires 3 Charles Cres-
sent,” Bulletin de la Société de Vhistoire de lart
francais (1927), pp. 77-79; ] Paul Getty,
Europe in the Eighteenth Century (Chicago, 1949),
illus. unnumbered pl. between pp. 60-61;
Paul Wescher, “French Furniture of the Eigh-
teenth Century in the ]. Paul Getty Museum,”
Art Quarterly 18, no. 2 (Summer 1955),

pp- 114-135; J. Paul Getty, Collector's Choice
{London, 1956), pp. 78 and 165; Verlet et al.,
Chefs doewvre, p. 114, illus.; Getty, Collecting,

p. 144, illus.; Predericksen et al., Geity
Museum, p. 152, tllus.; Wilson, Selections, no.
19, pp- 38-39, illus.; Kjellberg, Dictionnaire,
P 204; Bremer-David, Summary, no. 23, P 24,
illus.; Masterpieces, no. 55, p. 74, illus.
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24 25

24. West: The History of a Craft and an Industry, 1550 25.

CoMMODE ComMODE

1950 (Chicago and London, 1971), p- oL,

Paris, circa 1737

By Bernard 11 van Risenburgh

Oak set with panels of black Japanese lac-
quer and painted with vernis Martin; veneered
with cherry and amaranth on interior of the
doors; gilt-bronze mounts; sarrancolin marble
top; eighteenth-century silk fabric lining and
silver metal galon

Stamped with BVRB on top of carcass.
Height: 2 ft. 10%/4 in. (88.3 cm); Width:
4ft.11%/4 . (151.9 cm); Depth: 1 ft. 10°/4
in. {57.8 cm)

Accession number 65.p4.4

PROVENANCE

Colbert family, France, by repute, from the
eighteenth to the twentieth century; [René
Weiller, Paris]; [Rosenberg and Stiebel, Inc.,
New York]; purchased by J. Paul Getty, 1953.

BIBLIOGRAPHY
Paul Wescher, “French Furniture of the Eigh-

teenth Century in the J. Paul Getty Museum,”

Art Quarterly 18, no. 2 (Summer 1955),

pp- 121-122,128, illus. fig 11; F. ] B. Wat-
son, The Wrightsman Collection (New York,
1966), vol. 1, p- 152; Hans Huth, Lacquer of the

caption p. 145, illus. ﬁg. 238; Fredericksen

et al., Getty Museum, p. 159, illus.; Wilsen,
“Meubles ‘Baroques,”” p. 113, illus.; Wilson,
Selections, no. 14, pp. 28-29, illus.; Daniel
Alcouffe, “La commode du Cabinet de
retraite de Marie Leczinska a Fontainebleau
entre au Louvre,” La Revue du Louvre 4 (1987),
pp- 281284, illus. p. 282; Pradére, “1737, La
Premiére Commode en Laque du Japon,”
Connaissance des arts 436 (]une 1988), pp- 108~
113; Kjellberg, Dictionnaire, p. 139; Daniel
Alcouffe, “Bernard Van Risen Burgh: Com-
mode,” Louvre: Nouvelles acquisitions du département
des objets d'art 1985-1989 (Paris, 1990), P 144;4
Bremer-David, Summary, no. 24, p. 25, illus.

Paris, circa 1735

Oak veneered with kingwood, walnut,
amaranth, and padouk; gilt-bronze mounts;
bréche I Alep top

Stamped with DF (possibly for Jean Des-
forges) on top of carcass.

Height: 2 ft. 10'/41n. (85 cm); Width:
5ft. 1'/+1in. (155.5 cm); Depth: 2 ft. 1 in.
(63.5 cm)

Accession number 76.04.15

PROVENANCE
Mrs. S. Shrigley-Feigel, Crag Hall, Wray,
Lancashire, England; [Alexander and
Berendt, Ltd., London, 1976]; purchased
by ] Paul Getty.

BIBLIOGRAPHY

Calin Demetrescu, “Un Bhéniste Identifié

D F.,” LEstampille/LObjet dart 262 (Octo-

ber 1992), p- 67, illus.; Bruno Pons et al.,
L'Art décovatif en Europe: Classique et baroque, Alain
Gruber, ed. (Paris, 1992), illus. P 37%

Bremer-David, Summary, no. 25, p 25, illus.



CoOMMODE

Paris, circa 1740

By Bernard 11 van Risenburgh

Oak set with panels of red Chinese lacquer
and painted with vernis Martin; gilt-bronze
mounts; bréche d'Alep top

Stamped with B.-V.R.B. once and [ME twice
on top of carcass.

Height: 2 ft. g in. (83.8 cm); Width: 3 ft. g in.
(114.3 cm); Depth: 1 ft. 9°/8in. (54.9 cm)

Accession number 72.04.46

PROVENANCE

Private collection, Paris (sold, Palais Galliera,
Paris, March 2, 1972, no. 109); purchased at
that sale by . Paul Getty. :

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p 155,
illus.; “Le Prix des commodes en lacque,”
Plaisir de France (Paris, 1979), Pp- 45-47, illus.;
Dantel Alcouffe, “La commode du Cabinet de

retraite de Marie Leczinska a Fontainebleau
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entre au Louvre,” La Revue du Loure 4 (1988),
pp. 281-284, illus. p. 282; Kjellberg, Diction-
naire, p. 139; Daniel Alcouffe, “Bernard

Van Risen Burgh: Commode,” Louvre: Nouvelles
acquisitions du département des objets d'art 1985
1989 (Paris, 1990), P 144; Bremer-David,

Summary, no. 26, p. 26, illus.

CoMmMoODE

Paris, circa 1745-1749

Attributed to Jean-Pierre Latz

Oak and poplar veneered with bloodwood;
drawers of walnut; gﬂt—bronze mounts; fleur de
pécher marble top

Stamped with RESTAURE par P. SPOHN
on top of carcass; one mount is stamped with
the crowned C for 1745-1749.

Height: 2 ft. 10/2 in. (87.7 cm); Width:
4ft. 11%/8in. (151.5 cm); Depth: 2 ft. 2%/81n.
(65 cm)

Accession number 83.p4.356

PROVENANCE

Sir Anthony (Nathan) de Rothschild, Bt.
(1810-1876), England; Hon. Mrs. Eliot Yorke
(née Annie Henriette de Rothschild [1844-
1926), daughter of Sir Anthony de Roth-

CoMMODES FRENCH FURNITURE 15
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schild), England, by descent (sold, Christie’s,
London, May 5, 1927, lot 138, for 980 guineas
to S. Founés); Mme Duselschon, Chiteau de
Coudira, Prégny, Switzerland; Mme Rouviere,
Lausanne, Switzerland; [Maurice Segoura,

Paris, 1983].

BIBLIOGRAPHY

Wilson, “Acquisitions 1983,” pp. 196-199,
illus.; Acquisitions/1983,” GettyMus] 12
(1984), no. 9, p. 264, illus ; Pradére, Les Ebé-
nistes, fig. 136, p. 160; Gillian Wilson, “Dalla
Raccolta del Museo J. Paul Getty,” Casa Vogue
Antiques 8 (May 1990), pp. 114119, illus.

p. 116; Bremer-David, Summary, no. 27, p. 26,
illus.; Ramond, Chefs doeuvre 11, p. 109, illus.;
Masterpieces, no. 61, p. 81; Handbook 2001,

p- 206, illus.

Pair or CommoDES

Paris, circa 1750

By Bernard 1r van Risenburgh

Oak and spruce veneered with bloodwood,
kingwood, and amaranth; drawers of walnut;
gilt-bronze mounts; campar rouge marble tops
Each commode is stamped with B.VR B.

twice on top of carcass.
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Dodge of Detroit,” Connoisseur 177, no. J11
(May 1971), p- 36, illus.; Frank Davis, “Likes
and Dislikes,” Antique Collector (August/
September 1971), p- 156, illus.; Fredericksen
et al., Getty Museum, p. 190, illus.; Wilson,
“Meubles Baroques,”” p. 113, illus.; Michael
Stiirmer, Handwerk und hofische Kultur: Europiische
Moabelkunst im 18. Jahrhundert (Munich, 1982),
illus. p. 67; Wilson, Selections, no. 20, pp. 40~
41, illus.; Handbook 1986, p. 163, illus. (one);
Pradére, Les Ebémistes, illus. p. 189, fig. 175;
Kjellberg, Dictionnaire, p. 139; Bruno Pons

et al., LArt décoratsf en Burope: Classique et baroque,
Alain Gruber, ed. (Paris 1992}, illus. p. 388;
Bremer-David, Summary, no. 28, p. 27, illus ;

Ramond, Chefs doeuvre 11, pp. 128-129, illus.

29.

CoMMODE

Paris, circa 1750
Attributed to Joseph Baumhauer
Oak veneered with ebony, set with panels

28 One of a pair

Height: 2 ft. 10%/s in. (87.3 cm); Width:
3 ft. 4'/s1n. (101.9 cm); Depth: 1 ft. 10 1n.
(55.9 cm)

Accession number 71.04.96.1-.2

of Japanese lacquer on Japanese arborvitae,
and painted with vernis Martin; gilt-bronze

mounts; campan mélangé vert marble top

One trade label of the marchand-mercier
Francois-Charles Darnault pasted on top
of carcass and another pasted underneath.
Height: 2 ft. 10%/4in. (88.3 cm); Width:
4ft. 9'/2in. (146.1 cm); Depth: 2 ft. /s 1n.
(62.6 cm)

Accession number 55.0A.2

PROVENANCE
Edith and Sir Alfred Chester Beatty (1875-
1968), London; purchased by J. Paul Getty,
1955, through Sir Robert Abdy, Bt.

BIBLIOGRAPHY

J. Paul Getty, Collector’s Choice (London, 1955),
illus. unnumbered pl. between pp. 336-337;
“Vingt Mille Lieues dans les musées,” Con-
naissance des arts 57 (November 1956), pp. 76—
81, 1llus. p. 81; Verlet et al., Chefs docuvre,

p- 115, illus.; André Boutemy, “L'Ebéniste
Joseph Baumhauer,” Connaissance des arts 157
(March 1965), pp- 83-85; Getty, Collecting,
Pp- 144-145, illus.; Fredericksen et al., Getty

Museum, p. 154, illus. pp. 145, 154; Wilson,

PROVENANCE
By tradition made as part of a set ordered

by Louis, Dauphin of France (1729-1765),
and given to Frederick Augustus 111, Elector
of Saxony and King of Poland (1696-1763),
the father of his second wife, Maria Josepha
of Saxe (1731-1767); listed in inventories of
the Residenz, Dresden, in 1794 and 1798;
Prince Ernst Heinrich von Wettin, Schloss
Moritzburg (near Dresden), Saxony, and
installed in the Tower Room circa 1924 (sold
early 1930s); [C. Ball, Paris, 1934]; Anna
Thomson Dodge, Rose Terrace, Grosse Pointe
Farms, Michigan (sold, Christie’s, London,
June 24, 1971, lot 102); purchased at that

sale by |. Paul Getty.

BIBLIOGRAPHY
Adolf Feulner, Kunstgeschichte des Mobels (Ber-

lin, 1927), pp. 324-325; Anthony Coleridge,
“Works of Art with a Royal Provenance from
the Collection of the Late Mrs. Anna Thomson

29



“Meubles ‘Baroques,”” p. 106., illus.; Wilson,
Selections, no. 23, pp. 46-47, illus.; Jean-
Dominique Augarde, “1749 Joseph Baum-
hauer, ébéniste privilegié du roi,” LEstampille
204 (June 1987), p. 36; Pradére, Les Ebenistes,
no. 2, p. 244, illus. p. 233, fig. 236; Kjell-
berg, Dictionnaire, p. 454; Bremer-David, Sum-

mary, no. 29, p. 27, illus.; Carolyn Sargentson,

Merchants and Luxury Markets: The Marchands
Merciers of Eighteenth-Century Paris (Malibu,
1996), illus. pl. 2, p. 171; Masterpieces, no. 73,
p- 95, illus.; Handbook 2001, p. 211, illus.

CoMMODE

Paris, circa 1755

By Adrien Faizelot Delorme

Fir, poplar, and oak veneered with tulipwood
and kingwood; gﬂt—bronze mounts; lumachella
pavonazza marble top

Stamped with DELORME, JME, and

N. PETIT on top of carcass.

Height: 2 ft. 11Y/21n. {9o.1 em); Width:
4ft gin (144.8 cm); Depth: 2 ft. 24 1n.
(66.6 cm)

Accession number J0.pa.79

30

PROVENANCE

Cécile Sorel, Paris; [Germain Seligman, Paris}
(sold, April 1933, to Mrs. Landon K. Thorne,
New York); [ ]. M. Botibol, London, 1938];
purchased by ] Paul Getty, 1938.

EXHIBITIONS
Williamstown, Massachusetts, Sterling and
Francine Clark Art Institute, on loan,
1998-present.

BIBLIOGRAPHY
Paul Wescher, “French Furniture of the Eigh-
teenth Century in the ] Paul Getty Museum,”
Art Quarterly 18, no. 2 (Summer 1955), p 118,
illus. p. 124, fig. 8; J. Paul Getty, Collector's
Choice (London, 1955), illus. unnumbered

pl. between pp. 208-209; André Boutemy,
“L'Ebéniste Joseph Baumhauer,” Connaissance
des arts 157 (March 1965), p- 85, illus. p. 84;
Fredericksen et al., Getty Museum, p. 145,
illus.; Wilson, “Meubles Baroques,”” p. 106,
illus.; Jean-Dominique Augarde, “1749
Joseph Baumhauer, ébéniste privilegié du

roi,” LEstampille 204 (June 1987), p- 32; Kjell-
berg, Dictionnaire, p. 246; Alexandre Pradére,
“Quand le Getty Vise Juste,” Connassance des
arts 449/450 (July/August 1989), pp. 111-119;

Bremer-David, Summary no. 30, p. 28, iflus.
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CoMMODE

Paris, circa 1760

By Jean-Francois Oeben

Qak veneered with maple, tulipwood, ama-
ranth, and Ceylon satinwood; gilt-bronze
mounts; campan mélangé vert marble top
Stamped with |. F. OEBEN and JME twice
on top of carcass.

Height: 3 ft. //+in. (92 cm); Width:

4ft. 7%/8in. (140.6 cm); Depth: 1 ft. 6'/21n.
(47 cm)

Accession number 72.04.54

PROVENANCE

Private collection, Paris (possibly Goupil de
Douilla); [Frank Partridge, Ltd., London];
Guedes de Souza, Paris; [Etienne Lévy, Paris,
and Frank Partridge, Ltd., London, 1972];
purchased by ] Paul Getty.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, P 164,
illus.; Pradeére, Les Ebénistes, illus. p. 261,

fig. 278; Kjellberg, Dictionnaire, pp. 614, 619;
Alexandre Pradére, “Quand le Getty Vise
Juste,” Connaissance des arts 449/450 (]uly/
August 1989), pp- 111-119; Bremer-David,
Summary no. 31, p. 28, illus.; Ramond, Chefs-

doewvre 11, p. 110, illus.
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CoMMODE

Paris, 1769

By Gilles Joubert

Oak veneered with kingwood, bloodwaod,
tulipwood, holly, and ebony; gilt-bronze
mounts; sarrancolin marble top

Painted with- the inventory number

du No 2556.2 of the Garde-meuble de lo Couronne *

in black ink on the back.

Height: 3 ft. */41n. (93.5 cm); Width:
5ft. 11Y/4 m. (281 cm); Depth: 2 fr. 3 in.
(68.5 cm)

Accession number 55.04.5

PROVENANCE
Made for the chambre & coucher of Mme Louise
of France (1737-1787, youngest daughter

of Louis xv), Chéteau de Versailles, 176g;
in the chambre & coucher of Madame Victoire,

Chiteau de Versailles, 1776; Emmanuel-
Felicité, duc de Duras, Maréchal de France,
Palais de Fontainebleau, 1785; Baron Lionel
(Nathan) de Rothschild (1808-1879), Gun-
nersbury Park, Middlesex; by descent to his
son, Leopold de Rothschild (1845—1917),

Hamilton Place, London; by descent to his
son, Lionel (Nathan) de Rothschild (1882-
1942), Exbury House, Hampshire; by descent
to his son, Edmund (Leopold) de Rothschild
(born 1916), Inchmery House, Exbury, Hamp-
shire (sold by him in 1947); Edith and Sir
Alfred Chester Beatty (1875-1968), London;
purchased by J. Paul Getty.

EXHIBITIONS

Paris, Hbtel de la Monnaie, Louis xv: Un
Moment de perfection de Lart francais, 1974,
no. 422, pp. 320-321, illus.

BIBLIOGRAPHY

Paul Wescher, “A Commode by Gilles Jou-
bert for Versailles in the |. Paul Getty
Museum,” Art Quarterly 19, no. 3 (Autumn
1956), pp- 324-325, illus.; “Vingt Mille
Lieues dans les musées,” Connaissance des arts
57 (November 1956), pp. 76-81, illus. p. 78;
Pierre Verlet, “Peut-on remeubler Versailles?,”
LeJardin des arts (February 1958), p. 256, illus.
p- 255; . J. B. Watson, Louss xv1 Furniture
(London, 1960}, no. 24, p. 105, illus.; Gerald
Messadié, 7. Paul Getty, Malibu, Califor-
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nia,” Great Private Collections, Douglas Cooper,
ed. (Zurich, 1963), pp- 180-191, illus. p. 187;
Pierre Verlet, French Royal Furniture (London,
1963), pp- 77111, fig. 7; Verlet et al., Chefs
doewvre, p. 122, illus.; Getty, Collecting, p. 132,
illus.; Jean Meuvret and Claude Frégnac,

Les Ebénistes du xvirr® sitcle frangais (Paris, 1963),
p- 68, fig. 1; Svend Eriksen, Early Neo-
Classicism in France (London, 1974), p 321

pl. 120; Fredericksen et al., Getty Museum,

p- 166, illus.; Gillian Wilson, “The J. Paul
Getty Museum, 7% partie: Le Mobilier
Louis xv1,” Connaissance des arts 280 (June
1975), p- 93, illus.; Pierre Verlet, Les Meubles
frangais du xvii1’ siicle (Paris, 1982), p- 27, illus.
(detail) pl. 4; Wilson, Selections, no. 30,

pp- 60-61, illus.; Pradere, Les Ebénistes, no. 17,
p. 216; Kjellberg, Dictionnaire (Paris, 1989),
pp- 456, 758, illus. p. 759; Alexandre
Pradére, “Quand le Getty Vise Juste,” Connais-
sance des arts 449/450 (July/August 1989),

pp- 111-119; Pierre Vgrlet, French Furniture

of the Eaghteenith Century, trans. by Penelope
Hunter-Stiebel (Charlottesville, 1991), fig. 4,
p-17; Bremer-David, Summary, no. 32, P 29,
illus.; Pierre Verlet, Le Mobilier royal francais,
vol. 3: Meubles de la couronne conservés en Angleterre
et aux Ftats-Unis (Paris, 1994), pp- 128-130,
illus.; Leora Auslander, Taste and Power; Furnish-
ing Modern France (Berkeley, 1996), p. 69, illus.;
Masterpieces, no. 8o, p. 103, illus. ; Handbook
2001, p. 222, illus.
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33 Corner Cupboard .1

33 Corner Cupboard .2

Patr oF CorneErR CUPBOARDS

Paris, circa 1740

By Bernard 11 van Risenburgh

Oak and maple veneered with amaranth and
cherry, set with panels of black Japanese lac-
quer on Japanese arborvitae and painted
with vernis Martin; gilt-bronze mounts; sarran-

cohin marble tops

Each cupboard is stamped with B VR B.
twice on top of carcass.

Height: 3 ft. 31/5(99.4 cm); Width:

2 ft. 10%/41n. (88.3 cm); Depth: 2 ft. /s in.
(61.2 cm)

ACCCSSiOn number 72.DA.44A 1-.2

PROVENANCE
[Kraemer et Cie, Paris]: purchased by J Paul
Getty.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 156,
illus.; Kjeﬂberg, Dictionnaire, p. 139; Bremer-
David, Summary, no. 33, p. 30, illus.

Pair or Corner CABINETS

Paris, circa 1745

Attributed to Charles Cressent

Oak veneered with tulipwood, kingwood,
and amaranth; gilt-bronze mounts

Height: 6 ft. 312 in. (191.8 cm); Width:

1o ft. 11 in. 332.7 em); Depth: 1 ft. 3'/21n.
(39.4 cm)

Accession number 79.pa.2.1-.2
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34 One of a pair

PROVENANCE

Possibly Baron (Mayer) Alphonse de Roth-
schild (:8277-1905), Paris, by 1905; Baron
Edouard (Alphonse James) de Rothschild
(1868-1949), Paris; Baron Guy (Edouard
Alphonse Paul) de Rothschild (born 1909),
Paris; by descent to Baron David (René
James) de Rothschild (born 1942), Paris.

BIBLIOGRAPHY

Marie-Juliette Ballot, Charles Cressent: Sculpteur,
ebénste, collectionneur, Archives de Uart francais: Nou-
velle période 10 {Paris, 1919), pp- 128, 151-152;
Jean Meuvret and Claude Frégnac, Les Ebé-
nistes du Xvi1r* sitcle francais (Paris, 1963), p. 45,
illus.; Claude Frégnac and Wayne Andrews,
The Great Houses of Parts (New York, 1979),

p 257, illus.; Wilson, “Acquisitions 1977 to
mid-1979,” no. 15, p. 52, illus. {one) p. 51;
Pradére, Les Ebénistes, illus. (detail) cover;
Bremer-David, Summary, no. 34, p. 30, illus.
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35

35

Corner Cupoarp anp CLock

Paris, cupboard: circa 1744-1755; clock: 1744
By Jacques Dubois after a drawing by Nico-
las Pineau; clock movement by Ftienne 11

Le Noir; enamel dial by Antoine Nicolas
Martiniére

Mahogany, spruce, and oak veneered with
bloodwood, tulipwood, curury, and king-
wood; enameled metal; glass; gilt-bronze
mounts

Back of carcass is stamped with 1. DUBOIS
three times and bears one paper label
inscribed in ink with the Rothschild inventory

number AR 653. Painted twice with

AR 653 on the back. Signed ETIENNE

LE NOIR A PARIS on dial and inscribed
with Etienne Le Noir Paris on movement.

Back of dial is signed and dated an. martimére.
1744.~7hre.

Height: g ft. 6 in. (289.5 cm); Width:

4ft. 31n. (129.5 cm); Depth: 2 ft. 4Y/21n.
(72 em)

Accession number 79.04.66

PROVENANCE

Ordered by General Mokronowski through
the marchand-mercier Lullier of Warsaw

in circa 1744 for Count Jan Klemens Branicki
(1689—1772), Warsaw, Poland; Christine
Branicka (?) (sister of Count Branicki),

by descent; Marianna Szymanowska (?) (née
Potocka, granddaughter of Christine Bran-
icka); Baron Nathaniel (Mayer) von Roth-
schild (:836-1905), Vienna, before 18¢6;
Baron Alphonse (Mayer) von Rothschild
(1878-1942), in the Régence (or Rote) Salon,
Theresianum Gasse 16-18, Vienna, 1905;
confiscated by the Nazis in March 1938 and
destined for the planned Hitler Museum in
Linz; restituted to Baronin Clarice von Roth-
schild (1874-1967), Vienna, in 1947 and sent
to New York soon afterward; [Rosenberg and
Stiebel, Inc., New York]; [Wildenstein and
Co., New York, March 16, 1950, stock no.
18018]; [Georges Wildenstein, New York]:
[Daniel Wildenstein, New York]; Akram
Ojjeh, 1978 (sold, Sotheby’s, Monaco,

June 25-26, 1979, no. 60).

BIBLIOGRAPHY

Emile Molinier, Le Mobilier au xvi1°et au xviir’
siecle (Paris, 1896), Pp- 146-147, pl. 13; Baron
Nathaniel Mayer de Rothschild, Notizen iher
einige meiner Kunstgeg@nstdmdc (Vienna, 1903),
no. 80; Robert Schmidt, Mabel (Berlin, 1920),
illus. p. 169; Adolf Feulner, Kunstgeschiche des
Mobels (Bexlin, 1926), p. 445, illus. p. 321;
Francois de Salverte, Les Ebénistes du xvrir®
sizdle (Paris, 1927), pp. 104-103, pl. 18; (1953
ed.), p. 197, pl. 19; (1962 ed.}, p. 100, pl. 18;
Adolf Feulner, Kuustgeschichte des Mobels sext dem
Altertum (Berlin, 1927), PP 330-331, Pineau
design illus. p. 321; Charles Packer, Paris

Purniture by the Master Ebénistes (Newport,
Monmouthshire, 1956), p. 34, fig. 40, F. ] B.
Watson, Wallace Collection Catalogues: Furniture
(London, 1956), p. 69; André Boutemy, “Des
Meubles Louis xv 4 grands succés: Les
Encoignures,” Connaissance des arts 91 {Septem-
ber 1959), p. 36, illus. p. 41; Jean Meuvret
and Claude Frégnac, Les Ebémistes du xvir’ siicle
francais (Paris, 1963), pp. 101~102, 1llus.

p. 100; Pierre Verlet, French Cabinetmakers of the
Eighteemh Century (Paris, 1963), p-102; F 1B
‘Watson, The Wrightsman Collection (New York,
1966), vol. 1, p- 231; vol 2, p. 544; Alvar
Gonzalez-Palacios, Gli ebanisti del Luig xv
(Milan, 1966), p- 67; Claude Frégnac, Les
Styles frangais (Paris, 1975), p. 100, pl. 2; Pierre
Kjeﬂberg, Le Mobilier francais du moyen age
Louis xv (Paris, 1978), p. 192, illus. p. 193,

no. 217; Pierre Kjellberg, “Jacques Dubois,”
Connaissance des arts 334 (December 1979),

p- 115, illus.; Adolf Feulner, Kunstgeschichte des
Mabels (Frankfurt am Main, 1980), pp- 180~
181, illus. no. 292, caption p. 358; Wilson,
“Acquisitions 1979 to mid-1980,” no. 1, pp. 1-
3, illus.; Wilson, Selections, no. 21, pp. 42-43,
illus.; William Kingsland, “Collecting French
Furniture,” Art and Auction (December 1983),

p- 79, illus.; Penelope Hunter-Stiebel,
“Exalted Hardware, the Bronze Mounts of
French Furniture, Part 1,” Magazine Antiques
(January 1985), p- 236, illus.; Jackson-Stops,
“Boulle by the Beach,” pp. 854-856; Pradére,
Les Ebénistes, figs. 153-154, p. 173; Kjellberg,
Dictionnaire, pp. 267, 273, illus. p. 275;
Gillian Wilson, “Dalla Raccolta del Museo
J Paul Getty,” Casa Vogue Antiques 8

(May 1990), pp. 114~119, illus. p. 117;
Stéphane Boiron, “Jacques Dubois, maitre du
style Louis xv,” LEstampille/LObjet d'art 236
(]une 1990), pp- 42-59, illus. pp. 52-53;
Jonathan Bourne and Vanessa Brett, Lighting in
the Domestic Interior; Renaissance to Art Nouveau
(London, 1991), illus. p- 83, fig. 258; Bremer-
David, Summary, no. 35, pp. 31-32, illus.

p. 31; Wilson, Clocks, no. 10, pp. 70-77, illus ;
Pierre Kjellberg, Encydopédie dela pendule francaise
du moyen age au Xxe siede (Paris, 1997), ﬁg. B,

p. 165, illus.; Masterpieces, no. 71, pp. 92-93;
Handbook 2001, pp. 208-209, illus.
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Height: 3 ft. 21/4 in. (97.2 cm); Width:
2 ft. 9°/+1n. (85.7 cm); Depth: 1 ft. 11 /s 1n.
(587 cm)

Accession number 72.DA.309.1-.2

PROVENANCE
Laurence Currie, London, 1917; private col-
lection, Berlin (sold, Hugo Helbing Gallery,
Frankfurt am Main, June 23, 1936, nos. 260-
261); private collection, Germany (sold,
Lempertz Gallery, Cologne, March 11, 1938,
no. 217); private collection, New York (sold,
Parke-Bernet, New York, October 21-22,
1955, lot 358); [Dalva Bros., Inc., New York];
Philip R. Consolo, Miami, Florida; private
collection (2), California; [Frank Partridge,
Ltd., London, 1966]; [French and Co., New
York, 1972]; purchased by J. Paul Getty.

EXHIBITIONS
London, The Victoria and Albert Museum,
on loan, 1917-1920, from Laurence Currie.

BIBLIOGRAPHY

Henry Hawley, “Jean-Pierre Latz, Cabinet-
maker,” Bulletin of the Cleveland Museum of Art
57/7 {September/October 1970), no. 49,

p- 254, illus. (one), fig. 49; Fredericksen

et al., Geity Museum, p. 160, illus. (one); Wil-
son, Selections, no. 24, Pp- 48-49, illus.;
Bremer-David, Summary, no. 36, pp. 32-33,
illus. p. 32.
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EXHIBITIONS
Williamstown, Massachusetts, Sterling and
Francine Clark Art Institute, on loan,

1998 -present.

BIBLIOGRAPHY

Henry Hawley, “Jean-Pierre Latz, Cabinet-
maker,” Bulletin of the Cleveland Museum of Art
57/7 (September-October 1970}, no. 50,
p- 255, illus. (one), fig. 50; Bremer-David,
Summary, no. 37, p. 33, illus, p. 32.

37
36. Pamr oF CorNer CUPBOARDS

Par or Corner CuPBOARDS Paris, circa 1750-1755

Paris, circa 1750-1755

Carcass and mounts attributed to Jean-Pierre
Latz; marquetry panels attributed to the
workshop of Jean-Frangois Oeben

Qak veneered with amaranth, stained
sycamore, boxwood, and rosewood; gilt-
bronze mounts; bréche d'Alep tops

One cupboard once had two paper labels on
the back: one is stamped with Zollstiick, the
other from the Victoria and Albert Museum
with the notation DEPT. OF WOQD-
WORK ON LOAN FROM L. Currie, Esq.
No.5/15v.1917.

Carcass and mounts attributed to Jean-Pierre
Latz; marquetry panels attributed to the
workshop of Jean-Francois Oeben

Oak veneered with amaranth, maple, stained
maple, and walnut; gilt-bronze mounts; briche
d'Alep tops

Height: 3 ft. /4 in. (92.1 cm); Width:

2 fr. 81/41n. (81.9 cm); Depth: 2 ft. 61 cm)

Accession number 72.p4.69.1-.2

PROVENANCE
[Sidney J- Block, London]; [French and Co.,
New York, 1972]; purchased by J. Paul Getty.

37 Corner Cupboard 2
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38. PROVENANCE

Parr or Corner CupBoaRrDS Baron Nathaniel (Maycr) von Rothschild

Paris, circa 1755

By Jacques Dubois

Oak painted with vernis Martin; gilt-bronze
mounts; breche d'Alep tops

Cupboard .2 is stamped with 1. DUBOIS and
JME twice on top of carcass.

Height: 3 ft. 2'/41n. (97.1 cm); Width:

2 ft. 7/21n. (8o cm); Depth: 1 ft. 11 Vs in.
(58.6 cm)

Accession number 78.p4.119.1-.2

38 Corner Cupboard .2

(1836-1903), Vienna; Baron Alphonse (Mayer)
von Rothschild (1878—1942), Vienna;
confiscated by the Nazis in March 1938; resti-
tuted to Baronin Clarice von Rothschild
(1874-1967), Vienna, in 1947; [Frank Par-
tridge and Sons, Ltd., London, 1950};
purchased by J. Paul Getty for Sutton Place,
Surrey; distributed by the estate of ]. Paul
Getty to the J. Paul Getty Museum.

BIBLIOGRAPHY

J- Paul Getty, Collector's Choice (London, 1955),
p- 167; Paul Wescher, “French Furniture of
the Eighteenth Century in the ]. Paul Getty
Museum,” Art Quarterly 18, no. 2 (Summer
1955), pp- 121-122; “Vingt Mille Lieues dans
les musées” Connaissance des arts 57 (November
1956), pp- 76-81, illus. p- 81; Antique Collector
(August 1962), p. 153, illus.; Verlet et al.,
Chefs doeuvre, p. 120, illus.; Getty, Collecting,

p. 150, illus.; Hans Huth, Lacquer of the West:
The History of a Craft and an Industry, 1550-1950
(Chicago and London, 1971), caption p. 145,
fig. 234; Kjellberg, Dictionnaire, p. 273;
Stéphane Boiron, “Jacques Dubots, maitre

du style Louts xv,” LEstampille/L'Objet d'art
236 (June 1990), pp. 42-59, illus. p. 56;
Bremer-David, Summary, no. 38, PP 3334,
ilus. p. 33.

Pair or Corner CupBOARDS

Paris, circa 1765

By Pierre Garnier

Fir and oak veneered with ebony, tulipwood,
amaranth, and willow; gilt-bronze mounts;
gray-veined white marble tops

Each cupboard is stamped with P. GAR-
NIER on top of carcass; one carcass is
incised with [ on top; the other carcass is
incised with 4.

Height: 4 ft. 5'/4 in. (135.2 cm); Width:

2 ft. (61 cm); Depth: 1 ft. 4!/2in. (41.9 cm)

Accession number 81.p4.82.1-.2

39 One of a pair

PROVENANCE

Auguste-Gabriel Godefroy (ancien controlenr de
la Marine; 1730-1813), Paris (sold, Hatel de
Bullion, Paris, November 15, 1785, no. 238 bis,
to Harcourt [2]); Espirito Santo Family, Portu-
gal, and Lausanne, Switzerland (sold circa

1976); [Didier Aaron, Inc., New York].

BIBLIOGRAPHY
Wilson, “Acquisitions 1981,” no. 3, pp- 71~
73, illus.; “Some Acquisitions (1981-82) in
the Department of Decorative Arts, The

J Paul Getty Museum,” Burlington Magazine
125, 0. 962 (May 1983), illus. p- 325;
Wilson, Selections, no. 31, pp. 62-63,

illus. figs. 14~15; Penelope Hunter-Stiebel,
“Exalted Hardware: The Bronze Mounts of
French Furniture, Part 11,” Magazine Antiques
(February 198s), p- 454, illus.; Handbook
1986, p. 170, illus. (one); Pradére, Les Ebénistes,
no. 238 bis, p- 250; Bremer-David, Summary,

no. 39, p- 34, illus.
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Desks

40.
Desk (BUREAU “MAZARIN")

Paris, after 1692—circa 1700

Ouk, walnut, fir, cherry and beech veneered
with ebony, brass, tortoiseshell, mother-of-
pearl, pewter, copper, painted and unpainted
horn, and painted paper; silvered-bronze
mounts; steel key

Top is engraved with unidentified arms (later
replacement) beneath an electoral bonnet,
surrounded by the Collar and the Order of
the Toison 4Or, supported by crowned lions.
Height: 2 ft. 3%/4+1n. (Jo.5 cm); Width:

2 fr. 11 in. (89 cm); Depth: 1 ft. 8 in. {51 cm)

Accession number 87.04.77

: ‘__T-( .":!
; : N
%
] B—
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% F
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PROVENANCE
Maximilian Emanuel, Elector of Bavaria
(1662-1726); Captain Thomas Leyland, Lon-
don, circa 1854; William Cornwallis West,
Ruthin Castle, Denbighshire; by descent
around 1917 to his daughter, Mary-Theresa
Olivia, Princess of Pless (died 1943); David
Style, Esq. (sold, Christie’s, Wateringbury
Place, Maidstone, Kent, June 1,1978, lot 545);
private collection, London (sold, Sotheby’s,

40 Monaco, June 21, 1987, no. 1097).

EXHIBITIONS
London, Gore House, Kensington, French Deco-
rative Arts, 1854, lent by Captain Leyland;
London, The South Kensington Museum, Spe-
cial Exhibition of Works of Art of the Mediacval,
Renaissance, and More Recent Periods, June 1862,

no. 812, lent by Captain Leyland.

BIBLIOGRAPHY
T. A. Strange, French Interiors: Furniture, Decora-
tion, Woodwork and Allied Arts (London, circa
1920), p- 147; Sotheby's Art at Auction 1986~
187 (London, 1987), p. 262, illus.; “Acquisi-
tions/1987,” GettyMus] 16 (1988), no. 66,

pp- 176-177, illus.; Jean-Nérée Ronfort and

Jean-Dominique Augarde, “Le Maitre du
Bureau de I'Electeur,” LEstampille/L'Objet d'art
243 (January 1991), PP- 42-74, illus. P 59;
Bremer-David, Summary, no. 40, P 34-35.
illus.; Ramond, Chefsd'oeuvre 1, frontispiece and
Pp- 47, 134-141, illus.; Masterpieces, no. 47,
pp. 64-65, illus.; Handbook 2001, p. 191, 1llus.
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DousLe DErsk

Paris, circa 1750

By Bernard 11 van Risenburgh

Oak veneered with tulipwood, kingwood,
and bloodwood; drawers of mahogany; gilt-
bronze mounts

Stamped with JME B.V.R B. ME under-
neath and on interior of carcass. Underside
of carcass bears several red wax seals of the
Duke of Argyll.

Height: 3 ft. 6'/2in. (107.8 cm); Width:
5ft. 2!/21n. (158.9 cm); Depth: 2 ft. 9%/sin.
(84.7 cm)

Accession number 70.pa.87

PROVENANCE
Francois-Balthazar Dangé du Fay @), fermier
genéral, Hotel de Villemare, Place Venddme,
Paris, recorded in the inventory after the
death of his wife Anne (née Jarry), March 27,
1772, and also in the inventory after his own
death, March 6, 1777 (sold, September 1,
1777, Paris); purchased by his nephew and heir
Louis-Baithazar Dangé de Bagneux (fermier

41

gntral, 1739-1794), recorded in the inventory
after his death in 1795; by inheritance to his
wife Anne-Marie Sanson and recorded in her
mnventory after death; by descent to her daugh-
ter Marie-Emilie-Francoise Dangé, married to
Augustin Creuzé, in rue Saint-Honoré; Dukes
of Argyll, Inveraray Castle, Argyll, Scotland,
by about the mid-nineteenth century (sold by
Tan, 11th Duke of Argyll, 1951); Sir Robert
Abdy, Bt., London, 1951 ; [Rosenberg and
Stiebel, Inc., New York, 19521, purchased by
J. Paul Getty, 1952.

EXHIBITIONS
Paris, Hotel de la Monnaie, Louis xv: Un
Moment de perfection de Tart frangais, 1974, no. 430,

pp- 327-328, illus.

BIBLIOGRAPHY

Paul Wescher, “French Furniture of the Eigh-
teenth Century in the J. Paul Getty Museum,”
Art Quarterly 18, no. 2 (Summer 1955), p. 121,
illus. p. 78; J. Paul Getty, Collector’s Choice (Lon-
don, 1955), pp. 261-263; “Vingt Mille Lieues
dans les musées,” Connaissance des arts 57

(November 1956), pp. 76-81, illus. p. 78;

André Boutemy, “Les vraies formes du bureau
dos d’ane,” Connaissance des arts 77 (July 1958),
p. 43, illus.; Jean Meuvret and Claude Fré-
gnac, Les Ebénistes du xvrrr® sitcle frangais (Paris,
1963), p. 78, illus.; Gerald Messadié, “J. Paul
Getty, Malibu, California,” Great Private Col-
lections, Douglas Cooper, ed. (Zurich, 1963),
pp- 180-191, illus. p. 188; Verlet et al., Chefs
doeuvre, pp. 116-117, illus.; Claude Frégnac,
Les Styles francais (Paris, 1975), pl. 4; Frederick-
sen et al., Getty Museum, p. 157, 1llus.; Wilson,
“Meubles ‘Baroques,’” p. 112, illus.; Pierre
Verlet, Les Meubles francats du xviir® siécle

(Paris, 1982), p- 27, pl. 3 (detail); Wilson,
Selections, no. 22, pp. 4445, llus.; “The Great
Collections,” French Connections: Scotland and the
Arts of France (Edinburgh, 1985), p. 66,

fig. 30; Jackson-Stops, “Boulle by the Beach,”
pp- 854-856, illus. p. 854, fig. 2; Pierre
Cabanne, L'Art du xvinr® sitcle (Paris, 1987),

p- 97, illus.; Kjellberg, Dictionnaire, Pp- 135,
139, illus. p. 130; Daniel Alcouffe, “Bernard
Van Risen Burgh: Commode,” Louvre: Nouvelles
Acquisitions du départment des objets d'art, 1985~
1989 (Paris 1990, p- 142; Pierre Verlet, French
Furniture of the Eighteenth Century (Charlottes-
ville, 1991), ﬁg. 3 opposite p. 16; Bremer-
David, Summary, no. 41, pp. 36-37, illus.

p- 36; Ramond, Chefs doeuvre 11, pp. 124126,
illus. ; Masterpieces, no. 72, p. 94, illus.; Hand-
book 2001, p- 210, llus.

Rorrtop DEsk

Paris, circa 1788

By Bernard Molitor; some mounts cast by the
bronziers Baligant and Lesueur after designs
by Gambier and Francois Rémond

Fir and oak veneered with mahogany and
ebony; gilt-bronze mounts; griotte de Flandre
marble top

Stamped with B. MOLITOR on lip of one
mterior drawer.

Height: 4 ft. 6 in. (137 cm); Width:

5 ft. 111/41n. (181 cm); Depth: 2 ft. 10'/4 in.
(87 cm)

Accession number 67.04.9



PROVENANCE

Louis xv1 (?), listed in the inventory of the
Chateau de Saint-Cloud (near Paris), an 11
(1793-1794); [Vandyck, London] (offered
for sale, Christie’s, London, May 16, 1800,
lot 101, and again February 12, 1801, lot 70,
bought in); Octavius E. Coope (?), London;
Mortimer L. Schiff, New York (sold by

his heir John M. Schiff, Christie’s, London,
June 22,1938, lot 59); purchased at that sale
by ] Paul Getty.

BIBLIOGRAPHY

J. Paul Getty, Europe in the Exghteenth Century
(Chicago, 1949), illus. unnumbered pl.
between pp. 58-59; J. Paul Getty, Collector’s
Choice (London, 1955, pp- 74, 76, 107, 113,
illus. unnumbered pl. between pp. 128-129;
Paul Wescher, “French Furniture of the
Eighteenth Century in the ]. Paul Getty
Museum,” Art Quarterly 18, no. 2 (Summer
1955), p. 125, illus. p. 133; Gerald Messadi¢,
“J. Paul Getty, Malibu, California,” Great

Private Collections, Douglas Cooper, ed.
(Zurich, 1963), pp. 180-191, illus. p. 186;
Verlet et al., Chefs doeuvre, p. 131, illus ;
Getty, Collecting, illus. p. 161; Fredericksen
et al., Getty Museum, p. 182, illus; Jackson-
Stops, “Boulle by the Beach,” pp. 854-856;
Ulrich Leben, “Die Werkstatt Bernard
Molitors,” Kunst und Antiquititen 4 (1987),

pp- 52-60, detail illus. p. 52, fig. 1; Ulrich
Leben, Bernard Molitor (1755-1833): Leben und
Werk, eines Pariser Kunsttischlers, Ph.D. diss.
{Bonn, 1989), p- 108; Kjellberg, Dictionnaire,
p. 582; Ulrich Leben, Molitor: Ebéniste from

the Ancien Régime to the Bourbon Restoration (Lon-
don, 1992), p. 153, pp. 190-191, figs. 89,
81-82, 154; Ulrich Leben, “Bernard Molitor,
cabinetmaker,” Antiques (September 1995),
pp- 306-15, pl. x1; Christian Baulez, “Toute
I'Europe tire ses bronzes de Paris,” Bernard
Molitor (1755-1833), Ulrich Leben, ed. (Lux-
emborg 1995), pp. 77-88, 97-101, illus. figs.

8-10; Bremer-David, Summary, no. 42, P37

illus. p. 36.
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Secrétaires
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SECRETAIRE

Paris, circa 1735

By Jacques Dubois

Maple and oak veneered with panels of red
Chinese lacquer on Japanese arborvitae and
painted with vernis Martin; interior drawers
of Japanese arborvitae; gilt-bronze mounts;
bréche d'Alep top

Stamped with I DUBOIS and JME at top of
right rear stile.

Height: 3 ft. 47/2 in. (102.8 cm); Width:

3 ft. g in. (114.3 cm); Depth: 1 ft. 3 /8 1n.
(38.4 cm)

Accession number 65.04.3

PROVENANCE
[Rosenberg and Stiebel, Inc., New Yorkl; pur-
chased by |. Paul Getty, 1951.

BIBLIOGRAPHY

Paul Wescher, “French Furniture of the Eigh-
teenth Century in the T Paul Getty Museum,”
Art Quarterly 18, no. 2 (Summer 1955), p. 122,
illus. p. 130; Gerald Messadié, “]. Paul Getty,
Malibu, California,” Great Private Collections,
Douglas Cooper, ed. (Zurich, 1963), pp. 180-
191, illus. p. 189; Verlet et al., Chefs doeuvre,

p- 121, illus.; Getty, Collecting, pp. 150-151,
illus.; Kjellberg, Dictionnaire, p. 273; Stéphane
Boiron, “Jacques Dubais, maitre du style Louis
xv,” LEstampille-LObjet dart 236 (]une 1990),
pp- 42-59, illus. p. 56.; Bremer-David, Sum-
mary, n0. 43, p. 37, illus.
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SECRETAIRE

Paris, circa 1765-1770

By Joseph Baumhauer

Maple, mahogany, beech, and oak veneered
with talipwood, amaranth, ebony, and holly;
gilt-bronze mounts; possibly portor dTtalic top
Stamped with JOSEPH between two fleur-
de-lys three times—twice on the left fore-
corner and once on the right forecorner.
Height: 4 ft. 6 in. (139 em); Width: 3 ft. 5in.
(104 cm); Depth: 1 ft. 3 in. (38 cm)

Accession number 84.pa.969

PROVENANCE

Mrs. Orme Wilson (sold by her executors,
Parke-Bernet, New York, March 25, 1949,
lot 339); Paul Rosenberg, Paris; [Didier
Aaron, Inc., New York, 1984].

EXHIBITIONS

New York, The Cooper-Hewitt Museum,
Writing and Reading, September 1981~ January
1982; Richmond, Virginia, Experts Choice:
One Thousand Years of the Art Trade, April 22—
June 12, 1983, p. 131, illus., lent by Didier
Aaron, Inc., New York.

o
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BIBLIOGRAPHY

F. Lewis Hinckley, Directory of the Historic Cabi-
net Woods (New York, 1960), p. 103, illus.

p. 102, ﬁg, 96; Bremer-David, “Acquisitions
1984,” no. 4, pp. 81-83, illus.; Acquisitions/
1984,” GettyMus] 13 (1985), no. 62, p. 181,
illus.; Jean-Dominique Augarde, “1749
Joseph Baumhauer, ébéniste privilegié du roi,”
LEstampille 204 (]une 1987), PP- 15-45, ﬁgsA 1,
36; Pradére, Les Ebémistes, no. 53, P 245;
Kjellberg, Dictionnaire, p. 450, illus. p. 448;
Bremer-David, Summary, no. 44, p. 38, illus.;
Ramond, Chefs doewvre 11, p. 112, illus.

SECRETAIRE

Paris, circa 1770

Attributed to Jean-Francois Lelen

Qak veneered with amaranth, bloodwood,
tulipwood, and holly; gilt-bronze mounts;
steel fittings; briche I'Alep top

Penciled with 1770 inside the carcass.
Label printed with EARL OF ROSEBERY
pasted on back.

Height: 3 ft. 6'/sin. (107.3 cm); Width:
3ft.11Y/41n. (120 em); Depth: 1 fr. 5V/+ in.
(43.6 cm)

Accession number 82.p4.81

PROVENANCE
Baron Mayer (Amschel) de Rothschild (1818-
1874), Mentmore Towers, Buckinghamshire;
Hannah de Rothschild (1851-18g0) (Countess
of Rosebery, wife of the 5th Earl, married
1878), Mentmore Towers, Buckinghamshire;
(Albert) Harry Primrose, 6th Earl of Rose-
bery, Mentmore Towers, Buckinghamshire;
Neil Primrose, 7th Earl of Rosebery, Ment-
more Towers, Buckinghamshire (sold,
Sotheby’s, Mentmore Towers, May 18, 1977,
lot 24); private collection, London, 1977;
[Mallett’s, London]).

BIBLIOGRAPHY
“Some Acquisitions (1981482) in the Depart-
ment of Decorative Arts, The ]. Paul Getty
Museum,” Burlington Magazine 125, no. 962
(May 1983), illus. p- 325; Philippe Jullian,

“Mentmore,” Connaissance des arts 303 (May

1977, p. 82, illus.; Wilson, “Acquisitions
1982," no. 12, pp. 56-60, figs. 79, 81-84;
Wilson, Selections, no. 37, pp. 56-57, illus.;
Pradere, Les Ebénisies, p. 334, illus. p. 337,
fig. 392; Kjellberg, Dictionnaire, illus. p. 509;

Bremer-David, Summary, no. 45, p. 38, illus.

SECRETAIRE

Paris, circa 1770-1775

By Philippe-Claude Montigny

Oak veneered with bloodwood, ebony, tor-
toiseshell, brass, and pewter; gilt-bronze
mounts

Stamped with MONTIGNY JME on

the back.

Height: 4 ft. 7'/2 in. (141.5 cm); Width:

2 ft. g in. (84.5 cm); Depth: 1 ft. 3°/41n.
(40.3 cm)

Accession number 85.pa.378

PROVENANCE
Monsieur de Billy, Paris (sold through the
marchand-mercier A.-]. Paillet, Hotel de Bul-
lion, Paris, November 15-19, 1784, no. 171, for
860 liwres to Desmarest); Joseph-Hyacinthe-
Frangois de Paule de Rigaud, comte de Vau-
dreuil, Paris (sold under the direction of Le
Brun in the Grande Salle, rue de Cléry,

Paris, November 26, 1787, no. 368, for 1,305
livres to Lerouge) ; [Kraemer et Cie, Paris,



early 19605]; Mme Jorge Ortiz-Linares, Paris
(offered for sale, Sotheby’s, Monaco,

June 14, 1982, no. 423, bought in); [B. Fabre
et Fils, Paris].

BIBLIOGRAPHY
Gillian Wilson, “A Secrétaire by Philippe-
Claude Montigny,” GettyMus] 14 (1986),

PP 121-126, ﬁgs. L4, 7 "Acquisitions/1985)”

GettyMus] 14 (1986), no. 200, p. 246, illus ;
Jean-Dominique Augarde, “1749

Joseph Baumhauer, ébéniste privilegié du
ro1,” LEstampille 204 (]une 1987), p- 30; Pra-
dere, “Boulle, du Louis x1v sous Louts xv1,”
LEstampille- LObjet d'art 4 (June 1987), pp. 56-
67, 118, illus.; Pradére, Les Ebénistes, p. 305,
illus. p. 307, fig. 347; Gillian Wilson. “Dalla
Raccolta del Museo . Paul Getty,” Part 3,
Casa Vogue Antiques 10 {November 1990),

pp. 99-95, illus. p. 93; Bruno Pons et al.,
L'Art décoratif en Europe: Classique et baroque,
Alain Gruber, ed. (Paris, 1992), illus. p. 183;
Bremer-David, Summary, no. 46, p. 39, illus.;
Ramond, Chefs doguvre 11, pp. 176-177, illus ;
Masterpieces, no. 83, p. 106, illus.; Handbook

2001, p. 223, llus.
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Secrétarre: Paris, circa 1775; porcelain: Sévres
manufactory, 1775

By Martin Carlin; circular Sévres porcelain
plaque painted by Jean-Jacques Pierre le jeune;
two of the frieze plaques and two of the
spandrel plagues painted by Claude Cou-
turier; central frieze plaque gilded by
Etienne-Henri Le Guay

Oak veneered with ebony, holly, stained
holly, amaranth and tulipwood, incised with
colored mastics; set with eight soft-paste
porcelain plaques; gilt-bronze mounts; white
marble top

Stamped with M. CARLIN and JME twice
on Jower back. All the plaques except for
two of the spandrels are painted in blue on
their reverses with the crossed Ls of the
Sévres manufactory. On all but the central
frieze plaque the crossed L's enclose the date
letter x for 1775; the circular plaque bears
the painter’s mark in blue of P’ for Pierre le
jeune, and in black, 216; two spandrel and the
two frieze plaques bear the painter’s mark

in blue. The central frieze plaque bears the
gilder’s mark LG in gold, pardy rubbed.
Rothschild inventory numbers are chalked
twice on back of each carcass: KKU 859,

SECRETAIRES FRENCH 27

AR 542, Ivi120, and 3.
Height: 3 fr. 11'/4 in. 120 cm); Width: 3 ft.
1 in. {94 cm); Depth: 1 ft. 1 /4 1n. (34 cm)

Accession number 65.p4a.2

PROVENANCE

Baron Nathaniel (Mayer) von Rothschild
(1836-1905), Vienna, by 1903; Baron
Alphonse {Mayer) von Rothschild (1878-
1942), Vienna; confiscated by the Nazis
in March 1938; restituted to Baronin
Clarice von Rothschild (1874-1967), Vienna,
in 1947 and sent to New York shortly after-
ward (sold privately, 1950); [Rosenberg and
Stiebel, Inc., New York, 1950]; purchased
by J. Paul Getty, 1950.

BIBLIOGRAPHY

Baron Nathaniel Mayer de Rothschild, Noti-
zen tiber einige meiner Kunstgegenstinde (1903),

no. 319, p. 128; J. Paul Getty, Collector's Choice
(London, 1955), pp- 76-77, 81, illus. unnum-
bered pl. between pp. 152-153; Paul Wescher,
“French Furniture of the Eighteenth Century
in the J. Paul Getty Museum,” Art Quarterly
18, no. 2 (Summer 1955), p- 131, illus. p. 134;
Charles Packer, Paris Furniture by the Master
Ebénistes (Newport, Monmouthshire, 1956),

P- 59, fig. 175A; “Vingt Mille Lieues dans

les musées,” Connaissance des arts 577 {November
1956), pp. 76-81, illus. p. 77; Verlet et al.,
Chefs doeuvre, p. 127, illus.; G. Reitlinger,

The Economics of Taste {London, 1963), vol. 2,

p- 426; Getty, Collecting, p. 156, illus. p 157
. J. B. Watson, The Wrightsman Collection
(New York, 1966), vol. 1, p. 190; Fredericksen
et al., Gety Museum, pp. 176-177, illus.; Gil-
lian Wilson, “The ]. Paul Getty Museum,

- éme partie: Le Mobilier Louis xv1,” Connais-
sance des arts 280 (une 1975), p. 97, tllus ;
Michael Stiirmer, Handwerk und hofische Kultur:
Europiische Mabelkunst im 18, Jahrhundert (Munich,
1982), p. 47, illus.; Adrian Sassoon, “Sévres
Plaques,” Techniques of the World's Great Masters of
Pottery and Ceramics, Hugo Morley-Fletcher,

ed. (Oxford, 1984), pp. 62-63, illus.; Gisela
Zick, “Die russische Wahrsagerin, Hin Tisch
fur Marie Karoline von Neapel,” Kunst und
Antiquitiiten 4-5 (1984), Pp- 36-52. pl. 4,

p- 39; Reinier ] Baarsen, “Rond een Neder-
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landse Lodewijk xv1 secretaire op Het Loo,”

Antick 7 (February 1986), PP 384-395;
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Savill, Sevres, vol. 2, pp. 612, 877, 879;

note 45, p. 613; notes 45-46, p. go1; Pradére,
Les Ebénistes, no. 29, p. 356; Kjellberg, Dic-
tionnaire, p. 162; Daniel Alcouffe, “Secrétaire
a abbattant,” Louvre: Nouvelles acquisitions du
départment des objets d'art, 1985-1989 (Paris,
1990), no. 71, p- 154, illus.; Gillian Wilson,
“Dalla Raccolta del Museo J. Paul Getty,”
Part 3, Casa Vogue Antiquzs 10 (November 1990),
PP 90-95; Sassoon, Vincennes and Stvres
Porcelain, no. 35, pp. 174-176, illus. pp. 175~
177; Bremer-David, Summary, no. 47, pp. 39~
40, illus.

SECRETAIRE

Paris, circa 1775

By René Dubois

Oak veneered with kingwood, tulipwood,
holly, hornbeam, and ebony; incised with col-
ored mastics; set with mother-of-pearl; gilt-
bronze mounts; white marble top

Stamped with I. DUBOIS and JME on back.
Height: 5 ft. 3 in. (160 cm); Width:

2 ft. 3°/sin. (0.2 cm); Depth: 1 ft. 1%/ 1n.
(33-7 cm)

Accession number 2.p4.60

PROVENANCE
Sir Richard Wallace, Paris; Lady Wallace,
Paris, by inheritance, 1890; Sir John Murray
Scott, London, by inheritance, 1897 (sold
after his death, Christie’s, London, June 24,
1913, lot 54); E- M. Hodgkins; Uacques
Seligmann, Paris]; Henry Walters, New York
(sold by his widow, Parke-Bernet, New York,
April 26, 1941, lot 712); Baron and Baronne
Cassel van Doorn, Paris (sold, Galerie Jean
Charpentier, Paris, March g, 1954, no. 90) :
Guedes de Souza, Paris; {Frank Partridge and
Sons, Ltd., London, 1972]; purchased by

J. Paul Getty.
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BIBLIOGRAPHY
Jean Nicolay, LArt et la Maniére des Maitres
Ebénistes frangais au xvirr™ sicle (Parts, 19 56))
p- 153, illus.; F. ]. B. Watson, Louis xv1 Furni-
ture (London, 1960), no. 89, illus.; Pierre Ver-
let, French Cabinetmakers of the Eighteenth Century
(Paris, 1963), p- 221, illus.; Jean Meuvret and
Claude Frégnac, Les Ebénistes du xvinr® siecle
francais (Paris, 1963), p. 221, illus; F. Lewis
Hinckley, A Directory of Antique French Furniture
1735-1800 (New York, 1967), p. 69, illus.;
Fredericksen et al., Getty Museum, p. 167, illus.;
Bremer-David, Summary, no. 48, P 40,

illus.; Ramond, Chefs docuvre 11, pp. 39, 114,
illus.; Peter Hughes, The Wallace Collection
Catalogue of Furniture (London, 1996),

vol. 3, p. 1566, no. 54; Masterpicces, no. 8g,

p- 122, illus.

Secrétavre: Paris, circa 1777; porcelain: Sévres
manufactory, 1776-1777

By Martin Carlin; the two large Sévres por-
celain plaques on the fall front painted by
Edmé-Francois Bouillat, and the two smaller
ones on the drawer painted by Raux fils ainé
Qak veneered with tulipwood, amaranth,
holly and ebony stringing; set with five soft-
paste porcelain plaques; enameled metal; gilt-
bronze mounts; white marble top

Stamped with M. CARLIN and JME twice
under the drawer front. All porcelain plaques
are painted on their reverses with the blue
crossed L's of the Sévres manufactory. On the
two large plaques the crossed L’s are flanked
by a Y on each side: one is the date letter for
1776, the other is the painter's mark; on the
drawer front the two small plaques are each
painted in black with the painter’s mark of

a circle of dots; the small plaque on the right
bears the date letter Z for 1777 in blue and
the marks X and 10 in gold; the long plaque
mn the center bears an unidentified painter’s
mark in blue and the date letter Z for 1777 in
blue with a paper price label printed with
crossed L’s and inked with 36 [livres].
Height: 3 ft. 6'/4 in. (107.9 cm); Width:

3 ft. 41/21n. (103 cm); Depth: 1 ft. 2 in.
(5.5 cm)

Accession number 81.pa.80

PROVENANCE
Don Francesco de Borja Alvarez de Toledo
(?), 16th Duke of Medina-Sidonia and 12th
Marquess of Villafranca; Don Pedro de
Alcantara Alvarez de Toledo, 17th Duke of
Medina-Sidonia (sold by his heir the Mar-
quess of Villafranca, Hotel Drouot, Paris,
April 21,1870, no. 23); purchased at that sale
by Richard, 4th Marquess of Hertford,

Paris [through Nieuwenhuys]; Sir Richard
Wallace, Chéteau de Bagatelle, Paris, by
inheritance, 18-0; Lady Wallace, Chiteau

de Bagatelle, Paris, by inheritance, 1890;

Sir John Murray Scott, Paris, by inheritance,
1897; Victoria, Lady Sackville, Paris, inher-
ited 1912; []acques Seligmann, Paris]; Baron

(1868-1949) and Baronne Edouard (A]phonse



James) de Rothschild (1868-1949), Paris;
Baron Guy (Edouard Alphonse Paul) de
Rothschild (born 1909), Paris, by descent;
Mr. and Mrs. Habib Sabet, Paris, eatly 1970s.

BIBLIOGRAPHY
F. J. B. Watson, Wallace Collection Catalogues:
Furniture (London, 1956), P 159; Wilson,
“Acquisitions 1981,” no. 1, pp. 63-66, illus.;
Dorothée Guilleme-Brulon, “Les Plaques

en porcelaine de Sévres dans le mobilier,”
LEstampille 163 (November 1983), pp. 42-43,
illus.; Wilson, Selections, no. 39, pp. 78-79;
Jackson-Stops, “Boulle by the Beach,”

pp- 854-856, fig. 7; Frederic Edelmann,
“Musée Getty, Le Trust de V'art,” Beaux-arts
magazine (September 1987), no. 49, illus.

p- 75; Savill, Sévres, vol. 2, p. 877; note 45,
p- 9o1; vol. 3, p. 1063; note 3, p. 1064;
Pradere, Les Ebénistes, no. 28, p. 356; Kjell-
berg, Dictionnaire, p. 160; Sassoon, Vincennes
and Sevres Porcelain, no. 38, pp. 184-186, illus.
pp..184, 186; Bremer-David, Summary, no. 50,
PPp- 41-42, illus. p. 41; Peter Hughes, The
Wallace Collection Catalogue of Furniture (London,
1996), vol. 3, note 1, p- 1535; Masterpieces, no.
90, p. 113, illus.; Handbook 2001, p. 225, illus.
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Secrétaire: Paris, circa 1783; porcelaint Sévres
manufactory, circa 1783

Attributed to Adam Weisweiler; three of the
Sévres porcelain plaques gilded by Henry-
Francois Vincent le jeune

Oak veneered with yew burl, mahogany,
ebony and maple; drawers of mahogany

and juniper; set with five soft-paste porce-
lain plaques; gilt-bronze mounts; white
marble top

One of the oval plaques and the two smaller
rectangular plaques are marked in gold on the
reverse with the crossed L’s of the Sévres
manufactory, adjacent to the gilder’s mark
2000; the central plaque is inscribed No 353.
The central rectangular plaque and one of the
oval plaques have paper Sévres price labels
printed with the crossed L's; the label of the
oval plaque is inked with 72 [fvres].

Height: 4 ft. + in. 124.5 cm); Width:

2 ft. 8'/41in. (81.9 cm); Depth: 1 ft. 2°/4 1n.
(37-5 cm)

Accession number J0.p4.83

SECRETAIRES FRENCH FURNITURE 29

PROVENANCE

Jules Lowengard, Paris, before 1908; Baron
Nathaniel (Mayer) von Rothschild (1836~
1905), Vienna, by 1913; Baron Alphonse
(Mayer) von Rothschild (:878-1942), Vienna;
confiscated by the Nazis in March 1938;
restituted to the Baronin Clarice von Roth-
schild (1874-1967), Vienna, in 1947, and sent
to New York soon afterward (sold privately,
1950); [Rosenberg and Stiebel, Inc.,

New York]; purchased by J. Paul Getty, 1950.

BIBLIOGRAPHY

Seymour de Ricei, Louis xvi Furniture (London,
1913), p. 127, illus.; | Paul Getty, Collector's
Choice (London, 1955), p- 77, illus. unnum-
bered pl. between pp. 152-153; Paul
Wescher, “French Furniture of the Eigh-
teenth Century in the |. Paul Getty Museum,”
Art Quarterly 18, no. 2 (Summer 1955), p. 126,
illus. p. 134; Charles Packer, Paris Furniture by
the Master Ebénistes (Newport, Monmouthshire,
1956), fig. 209; “Vingt Mille Lieues dans les
musées,” Connaissance des arts 57 (November
1956), pp. 76-81, illus. p. 80; F. . B. Wat-
son, Louis xv1 Furniture (London, 1960),

no. 86, pp. 121~122, illus ; Jean Meuvret and
Claude Frégnac, Les Ebénistes du xvrrr® sicle
francars (Paris, 1963), p- 286, illus. (errone-
ously described as being in the Metropolitan
Museum of Art, New York); Gerald Reit-
linger, The Economics of Taste (London, 1963),
vol. 2, p. 426; Verlet et al., Chefs doeuvre,

p- 129, illus.; Getty, Collecting, pp. 158-159,
illus.; Fredericksen et al., Getty Museum, p. 178,
illus.; Patricia Lemonnier, Weisweiler (Paris,
1983), p. 109 illus; Savill, Stvres, vol. 2,

p. 888, and note 92, p. go1; Kjellberg, Dic-
tionnaire, p. 872; Gillian Wilson, “Dalla
Raccolta del Museo J. Paul Getty,” Part 3,
Casa Vogue Antiques 10 (November 1990),

PP- 90-95; Sassoon, Vincennes and Stvres Porce-
lain, no. 40, pp. 193-196, illus. pp. 194-197;
Bremer-David, Summary, no. 51, PP 42-43.
illus. p. 42.
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Paris (?), circa 1780

Qak veneered with satinwood, fruitwoods,
tulipwood, and ebony; incised with mastics
The back of the secrétaire bears six wax seals
with the date 1830 and the word CHARTE;
the back 1s inscribed with the Dalva Brothers
inventory number 10697.

Height: 4 ft. 117/s in. (152 cm); Width:

3 ft. /4 1n. (92.2 cm); Depth: 1 ft. g/s in.
(55.6 cm)

Accession number 85.pa.147

PROVENANCE
Unknown collection, Paris, circa 1830; pri-
vate collection, Belgium (sold, Galerie
Moderne, Brussels, Match 15, 1976, no. 1305);
[La Cour de Varenne, Paris, late 1970371982];
[Dalva Brothers, Inc., New York, 1982]

BIBLIOGRAPHY

Jean Bedel, Les Antiquités et la brocante (Paris,
1981), illus. on the front and back covers;
“Acquisitions/1985,” GettyMus] 14 (1986),
no. 210, p. 250, illus.; Pierre Ramond,
Marquetry (Newtown, Connecticut, 1989),

p. 85, illus.; Bremer-David, Summary, no. 52,

p. 43, illus.

SECRETAIRE

Paris, circa 1785

Attributed to Jean-Henri Riesener

Oak veneered with amaranth and ebony,

set with panels of black Japanese lacquer

on Japanese arborvitae; interior fittings

of mahogany; gilt-bronze mounts; black
marble top

There are two paper labels inked with Hawmil-
ton Palace on the back.

Height: 5 ft. 1 in. (155 cm); Width:

3 fr. 8Y/41in. (112.5 cm); Depth: 1 ft. 6'/2in.
(47 cm)

Accession nurnber JL.DA. 104

PROVENANCE
George Watson Taylor, Erlestoke Mansion,
Devizes, Wiltshire (sold, Erlestoke Mansion,
July 9 et seq., 1832, lot 26); Alexander
Archibald Douglas, the toth Duke of Hamil-
ton and -jth Duke of Brandon (1767-1852),
Hamilton Palace, Lanarkshire, Scotland;
listed in the Duke’s Dressing Room in an
inventory of 1835-1840; William Alexander
Douglas, 12th Duke of Hamilton and gth
Duke of Brandon (1845-1885), Hamilton
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Palace, by descent (sold, Christie’s, Lon-
don, July 10, 1882, lot 1296, to Samson
Wertheimer); Cornelius Vanderbilt 11 (1843-
189g), The Breakers, Newport, Rhode Island
by about the 18gos; Alice Vanderbilt (1846
1934, wife of Cornelius Vanderbilt 11),

The Breakers, Newport, Rhode Island;
Gladys Moore Vanderbilt (Countess Laszlo
Széchényi, 1886-1965), by descent (sold

2]

by her heirs, Sotheby’s, London, Novem-
ber 26, 1971, lot 71); purchased at that sale
by ] Paul Getty.

BIBLIOGRAPHY

William Roberts, Memorials of Christie’s
(London, 1897), vol. 2, illus. p- 37; Seymour
de Ricci, Louis xv1 Furniture (London, 1913),
p. 147, illus.; Fredericksen et al., Geity
Musewm, p. 175, illus.; Gillian Wilson, “The
J Paul Getty Museum, 7°™ partie: Le
Mobilier Louis xvi,” Connaissance des arts 280
(June 1975), p- 91, illus.; Frances Buckland,
“Die Karriere eines Kunstschreiners: Johann
Heinrich Riesener, Ebenist am Hofe Ludwigs
xv1,” Kunst und Antiguititen 6 (1080), P 3%
illus. p. 28, fig. 7; Ronald Freyberger,
“Eighteenth‘Century French Furniture from
Hamilton Palace,” Apollo 114, no. 238 (Decem-
ber 181), pp. 407408, illus. p. 405, pl. 20;
Wilson, Selections, no. 41, pp. 82-83, illus.;
“The Great Collections,” French Connections:
Scotland and the Arts of France (Edinburgh,
1985), pp. 78, 81, 84, illus. p. 83, fig. 47;
Kjellberg, Dictionnaire, p. 712, illus. p. 7j07;
Bremer-David, Summary, no. 53, PP- 43~44»
illus. p. 43.
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Versailles,” Magazine Antiques (]anuary 1993),
pp- 136-143, illus. p. 138; Bremer-David, Sum-
mary, no. 56, p. 45, illus.; Ramond, Chefs
doeuvre 1, pp. 3436, illus.; Lisdotte von der
Pfalz, Madarme am Hofe des Sonnenkonigs (Heidel-
berg, 1997), p- 180, fig. 1.; Western Furniture:
1350 to the Present Day, Christopher Wilk, ed.
(London, 1996), p. 66, fig. 2.; Masterpieces,

no. 38, p. 52; Richard Pascale, Versailles: The
American Story (Paris, 1999), p. 21, illus.; Hand-
book 2001, p. 185, illus.
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TasLE
Paris, circa 1680
Attributed to Pierre Golle

Qak and fruitwood veneered with walnut,

ebony, tortoiseshell, pewter, and brass;
gilded wood; drawers of oak and rosewood;
53 gilt-bronze mounts

One drawer bears a paper label inked with
53: N. 55/48005.
Reaping anp WriTiNG TaBLE Height: 2 ft. 6 /2 1n. (6.7 em); Width:

Paris, circa 1670-1675 1t 4"/2in (42 cm); Depth: 1 ft. 2/« in.

Oak veneered with amaranth, ebony, and rose- (36.1 cm)
wood; ivory and blue painted horn; drawers Accession number 82.pa.34
of walnut; gilt-bronze moldings; steel; modern
silk velvet
Height: 2 ft. 1 in. (63.5 cm); Width:
1ft. 7'/sin. (48.5 cm); Depth: 1 ft. 2 in.
(355 cm)

Accession number 83.pa.21

PROVENANCE

Louis, Grand Dauphin of France (?)
(1661-1711); H. Burgess () (sold, Christie’s,
London, May 30, 1899, lot 49, for £22 15.);
Henry James Laird, Ardmore House, Black-

PROVENANCE

Made for Louis x1v; Dupille de Saint-Severin
(%), Paris (sold, Paris, February 21, 1385,

no. 323); [Bernard Steinitz, Paris, 1982].

BIBLIOGRAPHY

“Acquisitions/1983,” GettyMus] 12 (1984),

p- 261, no. 1, illus.; Gillian Wilson, “Two
Newly Discovered Pieces of Royal French
Furniture,” Antologia & belli arti 27-28 {1983),
pp- 61-66, illus.; Jackson-Stops, “Boulle by
the Beach,” pp. 854-856; Jacques Charles
et al., De Versailles 4 Paris: Le Destin des collections
royales (Paris, 1989), illus. p- 22, fig. 12;
Pradeére, Les Ebénistes, p. 47, illus. p. 46, fig. 2;

Pamela Cowen, “The Trianon de Porcelaine at

54 Detail of top (open)
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heath Park, Middlesex (sold, Christie’s, Lon-
don, March 19, 1936, lot 147); private collec-
tion, Scotland (sold, Phillips, Glasgow,
April 16,1981, lot 305); [Alexander and
Berendt, Ltd., London, 1981].

BIBLIOGRAPHY
“Some Acquisitions (1981-82) in the Depart-
ment of Decorative Arts, The J. Paul Getty
Museum,” Burlington Magazine 125, no. 962
(May 1983), illus. p. 325; Gazette des beauz-arts
51 {March 1983), illus. p. 34; Wilson,
“Acquisitions 1982,” no. 2, pp. 18-23, illus.;
Wilson, Selections, no. 5, pp. 10-11, illus.;
Jackson-Stops, “Boulle by the Beach,”

pp- 854-856; Jacques Charles et al., De Ver-
sailles a Paris: Le Destin des collections royales (Paris,
1989), illus. p. 22, fig. 13; Bremer-David,
Summary no. 57, p. 46, illus.; Ramond, Chefs
doeuvre 1, pp. 88-93, illus.; Masterpieces, no.
39, p- 53, illus.; Handbook 2001, p. 186, illus.
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Tasre

Paris, circa 1680

Attributed to André-Charles Boulle

Oak vencered with boxwood, cherry, maple,
stained maple, fruitwood, juniper, Ceylon
satinwood, beech, amaranth, ebony, tortoise-
shell, pewter, brass, horn and ivory; gilt-
bronze mounts

Height: 2 ft. 4%/s in. (32 cm); Width:

3ft. 7/2in. (110.5 em); Depth: 2 ft. 5 in.
{73.6 cm)

Accession number 71.DA.100

PROVENANCE

Lord Thomas Stapleton @, Le Despencer
family, Mereworth Castle, Kent (sold, circa
1831, to Levy, Maidstone, Kent, £35);
London art market, 1831; Richard Planta-
genet, 2nd Duke of Buckingham and Chan-
dos, Stowe House, Buckinghamshire (sold,
Christie’s, Stowe House, August 15 et seq,,
1848, lot 256, to [Redfern] for £59); William
Humble, 11th Baron Ward (created 1st Farl
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of Dudley, 1860, died 1885), 1848; William
Humble, 2nd Earl of Dudley (died 1932),
Dudley House, Park Lane, London; Sir
Joseph B. Robinson, Bt., purchased with the
contents of Dudley House; Count Joseph
Labia (son-in-law of Sir Joseph C. Robinson),
London (sold, Sotheby’s, London, May 17,
1963, lot 137); [Ronald Lee, London, 1970};

LIS 1 k5 5 .5 0l sl el

[Alexander and Berendt, Ltd., London, 1971];
purchased by J. Paul Getty.

EXHIBITIONS
The Minneapolis Institute of Arts, The | Paul
Getty Museum, June-September 1972, no. 35.

BIBLIOGRAPHY

Henry R. Forster, The Stowe Catalogue: Priced and
Annototed (London, 1848), no. 256, p. 16;
Fredericksen et al., Getty Museum, p. 146,
illus.; Wilson, “Meubles ‘Baroques,”” p. 108,
llus.; Michael Stiirmer, Handwerk und hofische
Kultur: Buropéische Mobelkunst im 18 Jahrhundert
(Munich, 1982), pp. 35, 215, illus.; Mar-

vin D. Schwartz, “Boulle Furniture,” Arts and
Antigues (April 1983), illus. p. 68; Gillian
Wilson, “A Late Seventeenth-Century French
Cabinet at the |. Paul Getty Museum,” The
Art Institute of Chicago Centennial Lecture: Museum
Studies 10 (1983), pp. 119-131, illus.; Wilson,
Selections, no. 4, pp. 8-9, illus.; Alvar
Gonzalez-Palacios, I} Tempio del gusto: Le Arti
decorative in Ttalia fra classicismi e barocco: B Grandu-
cato di Toscana e gli stats settentrionali (Milan,
1986), vol. 1, p 28, and vol. 2, PP 52-53
ﬁg 54, illus.; Pradére, Les Ebénistes, no. 301,
p. 108; Bremer-David, Summary, no. 58,

Pp. 4647, illus. p. 47; Ramond, Chefs doeuvre
1, pp. 40—43, illus.; Peter Thorton, Form and
Decoration 1470-1870: Innovation in the Decorative
Arts (London, 1998), p. 121, illus.; Masterpieces,
no. 43, pp- 58-59, illus.; Handbook 2001,

p- 188, illus.
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56.

TasLe

Paris, circa 1680

Attributed to André-Charles Boulle

Oak and mahogany veneered with ebony,
boxwood, walnut, mahogany, amaranth,
stained maple, tortoiseshell, horn, pewter,
brass, and ivory; gilt-bronze mounts

Height: 2 ft. 8!/4in. (82 cm); Width: 3 ft.
9 /s in. (116.5 cm); Depth: 2 ft. 2 in. (66 cm)

Accession number 83.0a.22

PROVENANCE
[Bernheimer, Munich, 19205]; Hermann, Graf
von Arnim, Schloss Muskau, Saxony, taken

by him to Munich, 1945.

BIBLIOGRAPHY

Hermann, Graf von Arnim and Willi
Boelcke, Muskau: Standesherrschaft zwischen Spree
und Nei fie (Berlin, 1978), illus. p. 27; “Acquisi-
tions/1983,” GettyMus] 12 (1984), no. 2,

p- 261, illus.; Pradere, Les Ebénistes, no. 302,
p- 108, illus. p. 99, fig. 56; Bremer-David,
Summary, no. 59, p. 47, illus.; Ramond, Chefs
doeuvre 1, pp. 9b-101, illus.

57

TaBLE (BUREAU PLAT)

Paris, circa 1710-1715

Attributed to André-Charles Boulle

Oak veneered with ebony, tortoiseshell, and
brass; drawers of walnut; gilt-bronze mounts;
leather top

57

Height: 2 ft. 7'/16 in. (80.5 cm); Width:
6 ft. 47/16 in. (195.4 cm); Depth: 3 ft. 2°/4 in.
(98.5 cm)

Accession number 85.p4.23

PROVENANCE
Alexandre de Flahaut, comte de la Billarderie
(1726-1793), or Charles-Claude de Flahaut,
comte d’Angiviller (1730-1809), Paris; by
descent to Auguste-Charles-Joseph, comte de
Flahaut de la Billarderie (1185-1870), Paris,
and French ambassador to England 1860-
1862; by descent to Emily de Flahaut,
Baroness of Nairne (died 1895), Paris and
London; Lady Emily Fitzmaurice (), Lon-
don; A. E. H. Digby, Esq. (sold, Sotheby’s,
London, June 22, 1951, lot 70); [Michel
Meyer, Paris, 198s].

BIBLIOGRAPHY
“Le Meuble Boulle,” Connaissance des arts 2
{April 1952), p. 20; Stéphane Faniel et al.,
Le xvint* sizdle francais (Collection Connais-
sance des arts, Paris, 1958), p. 60, fig. 6;
“Acquisitions/198s,” GettyMus] 14 (1986), no.
193, p. 243, illus.; Jackson-Stops, “Boulle

by the Beach,” pp. 854-856, illus. p. 854,
fig. 1; Pradére, Les Ebénistes, no. 82, p. 102,
illus. p. 78, fig. 27; Bremer-David, Summary,
no. 60, p. 48, illus.
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58.

TaBLE (BUREAU PLAT)
Paris, circa 1725
Attributed to Charles Cressent
Oak and pine veneered with satiné rouge
and amaranth; gilt-bronze mounts; modern
leather top
Black and white chalk drawing, possibly for a
corner mount, on an interior panel.
Height: 2 ft. 6'/s in. (76.5 cm); Width: 6 ft.
77/81n. {(202.2 cm); Depth: 2 ft. 11'/4 in.
(89.5 cm)

Accession number 67.04. 10

PROVENANCE

H. H. A. Josse, Paris (sold, Galerie Georges
Petit, Paris, May 29, 1894, no. 152); pur-
chased at that sale by Edouard Chappey, Paris
(sold privately after 1900); Ernest Cronier,
Paris (sold, Galerie Georges Petit, Paris,
December 4-5, 1905, no. 135, to [ Jacques
Seligmann, Paris]); Francols Coty, Paris (sold,
Galerie Jean Charpentier, Paris, Novem-

ber 30-December 1, 1936, no. 84, to [B. Fabre
et Fils, Paris]); confiscated by or sold to the
Reichsbank, 1941, and presumably restituted
or returned; [Cameron in partnership with B.
Fabre et Fils, London, 1949]; purchased by .
Paul Getty, 1949.

EXHIBITIONS

Paris, Petit Palais, Exposition universelle de 1900,
LExposition rétrospective de Vart francais des origines 4
1800, 1900, vol. 1, no. 2904, p. 299, illus.

p- 188 (lent by Edouard Chappey)A

BIBLIOGRAPHY
Alfred de Champeaux, Portefeuille des arts déco-
ratifs 7ime année (Paris, 1884-1885), pl. 578;
Emile Molinier, Histoire générale des arts appliqués
a Vindustrie du v la fin du xvinr siecle, vol. 3, Le
Mobilier au xvi1‘et au xvi11‘ siecle (Paris, 1896),
illus. p. 99; Emile Moliner and Frantz Mar-
cou, Exposition vétrospective de Vart francais des ori-
gines ¢ 1800 (Paris, 1901), pp. 113-114 and
illus. unnumbered pl.; Exposition universelle de
1900, Le Mobilier & travers les dges aux Grand et
Petit Palais: Intérieurs xvint* et X1x* siécles: Exposi-

tion centenale (Paris, 1902), illus. pl. 41; Marie-

Juliette Ballot, Charles Cressent: Seulpteur, éhéniste,
collectionneur, Archives de lart francais: Nouvelle pérv
ode 10 (Paris, 1919), pp. 113-114, 136-137, 145;
Adolf Feulner, Kunsigeschichte des Mobels seit dem
Altertum (Berlin, 19277), p. 314; Paul Wescher,
“French Furniture of the Eighteenth Century
in the J. Paul Getty Museum,” Art Quarterly
18, no. 2 (Summer 1955), pp. 116-117 and fig.
2, p. 119; J. Paul Getty, Collector's Choice (Lon-
don, 1955), pp. 168-169, illus. unnumbered
pl. between pp. 160-161; Getty, Collecting,
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pp- 142-143, illus.; Pierre Verlet, La Maison
du xvi11’ siecle en France: Société, décoration, mobilier
(Paris, 1966), no. 133, pp- 168-169, illus.;
Claude Frégnac, Les Styles francais (Paris,
1975), vol. 1 p. 179, illus.; Fredericksen et al.,
Getty Museum, pp. 145, 153, illus.; Wilson,
“Meubles ‘Baroques,”” p. 106, illus.; Wilson,
Selections, no. 10, pp. 20-21, illus.; Kjellberg,
Ductionnaire, p. 202; Bremer-David, Summary,

no. 61, pp. 48-49, illus. p. 49.

59
27

WaritinGg anD Carp TaBLE

Paris, circa 1725

Oak and fir veneered with bloodwood

and curury; drawers of walnut; gilt-bronze
mounts; modern silk velvet

Closed Height: 2 ft. 6'/4 in. (76.8 cm);
Width: 3 ft. 37/ in. (101.3 cm); Depth:

1 ft. 8'/41n. (51.4 cm); Opened Height:

2 ft. 5'/s in. (74 cm); Width: 3 ft. 37/s in.
(1o1.3 cm); Depth: 3 ft. 4 in. (101.6 cm)

Accession number 75.DA.2

PROVENANCE

Jane, Countess of Westmorland (wife of the
1oth Earl, married 1800, died 1857), Cotter-
stock Hall, Northamptonshire, from the late
eighteenth century; Lieutenant Colonel Hon.
Henry Fane (son of Jane, Countess of West-
morland; died 1904), Cotterstock Hall; Henry
Dundas, 5th Viscount Melville (cousin of



Hon. Henry Fane), Cotterstock Hall; Dundas
family, Melville Castle, Scotland, until 1967;
[Alexander and Berendt, Ltd., Londonl;
[French and Co., New York]; purchased by
J- Paul Getty.

BIBLIOGRAPHY
Bremer-David, Summary, no. 62, p. 49, illus.

1908), p. 181, illus.; Getty, Collecting, p. 143,
illus. p. 142; Fredericksen et al., Getty
Museum, p. 153, illus.; Kjellberg, Dictionnaire,
p- 204; Alexandre Pradére, “Le Maitre aux
Pagodes,” L'Estampille/L'Objet d'art 256 (March
1992), pp- 22-44, illus. p. 35, fig. 17, p. 36,
and no. 22, p. 43; L'Abbé d'Arrides, “Les
Commodes Tombeaux,” LEstampille/LObjet
dart 260 (]uly/August 1992), pp- 50-65,
illus.; Bremer-David, Summary, no. 63, p. 50,
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(near St. Petersburg), by 1904; sold by the
Soviet government to [Duveen Brothers,
New York, 1931]; Anna Thomson Dodge,
Rose Terrace, Grosse Pointe Farms, Michi-
gan, by 1935 (sold, Christie’s, London,

June 24, 1971, lot 98); purchased at that sale
by | Paul Getty.

EXHIBITIONS
St. Petersburg, Exposition rétrospective dobjets d'art

60. illus.
Tasre (BUREAU PLAT)

a Saint-Petershourg, Adrien Prachoff, 1904,
pp. 229, 231, lus. p. 232.

Paris, circa 1735

Attributed to Charles Cressent 61.

TasLE (BUREAU PLAT)

BIBLIOGRAPHY

Oak veneered with tulipwood; gilt-bronze Denis Roche, Le Mobilier francats en Russie

mounts; modern leather top

Heighe: 2 ft. 77/s in. (81 cm); Width:

6 ft. 4/ m. (193.7 cm); Depth: 3 ft. 1 /3.
(95.2 cm)

Accession number 55.04.3

PROVENANCE

F. F. Uthemann, St. Petersburg, late nine-
teenth century; in Helsinki by 1921; Sir Rob-
ert Abdy; Edith and Sir Alfred Chester
Beatty (1875-1968), London; purchased by

J- Paul Getty.

EXHIBITIONS
Oslo, Norway, The Nasjonalgalleriet, on

loan, 1921-1923.

BIBLIOGRAPHY
Alexandre Benois, “La collection de M.
Utheman a St.-Petersbourg,” Starye gody (April

Paris, circa 1745

Attributed to Joseph Baumhauer

Oak and ash veneered with bloodwood; gilt-
bronze mounts; modern leather top

All mounts are stamped with the crowned

C for 1745-1749.

Height: 2 fr. 7Y/16 . (38.9 cm); Width: 5 ft.

12°%/s in. (181.3 cm); Depth: 3 ft. 3°/s in.
(100.7 cm)
Accession number 71.DA.95

PROVENANCE

Empress Elizabeth of Russia (?), given to her
by Louis xv, 1745, or purchased by Count
Vorontsov, St. Petersburg, in Paris, 1745;
Empress Catherine 11 of Russia by descent,
1762, or purchased with the Vorontsov
Palace; Helen, Duchess of Mecklenburg-
Strelitz (Princess of Saxe'Altenburg), Cabinet
dela Souveraine, Chinese Palace, Oranienbaum

{Paris, 1912), vol. 1, pl. 18; Duveen and Co.,
A Catalogue of Works of Art of the Exghteenth Century
in the Collection of Anna Thomson Dodge (Detroit,
1933), p. ix, illus.; André Boutemy, “BV.R B.
et la morphologie de son style,” Gazette des
beauz-arts 49 (March 1957), pp. 165-174,
tllus. p. 174; André Boutemy, “L'Ebéniste
Joseph Baumhauer,” Connaissance des arts 157
(Match 1965), illus. p. 83; Anthony Cole-
ridge, “Works of Art with a Royal Prove-
nance from the Collection of the late

Mrs. Anna Thomson Dodge,” Connoisseur 177,
no. 711 {May 1971), pp. 34-36, illus. p. 35;
Fredericksen et al., Geity Museum, p. 186,
illus.: ]ean*Dominique Augarde, “1749 ]oseph
Baumhauer, ébéniste privilegié du roi,”
LEstampille 204 (June 1987), pp. 1543, fig. 3;
Bremer-David, Summary, no. 64, PP 50-51,
illus. p. 50.
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TasrE (BUREAU PLAT)

Paris, circa 1745-1749

By Bernard 11 van Risenburgh

Oak veneered with tulipwood and ebony;
gilt-bronze mounts; modern leather top
Stamped with B'V.R.B. underneath; some
mounts are stamped with the crowned C for
1745-1749.

Height: 2 ft. 7in. (78,7 cm); Width: 5 ft.
4"/21n. (163.8 cm); Depth: 2 ft. 7%/sin.
(79.6 cm)

Accession number 78.04.84

PROVENANCE

Henry Hirsch, London (sold, Christie’s, Lon-
don, June 11, 1931, lot 171); [J M. Botibol,
London, 1931}, purchased by J. Paul Getty, by
1940; distributed to the estate of ]. Paul
Getty to the . Paul Getty Museum.

BIBLIOGRAPHY

J- Paul Getty, Europe in the Eighteenth Century
{Chicago, 1949), illus. unnumbered pl.
between pp. 56-57; ]. Paul Getty, Collector’s
Choice (London, 1955), p. 171; André Boutemy,
“B.V.R.B. et la morphologie de son style,”
Gazette des beanx-arts 49 (March 1957),

pp- 165-167; Barry Shifman, “A Newly Found
Table by Edward Holmes Baldock,” Apollo
119 (January 1984), pp. 38-42, illus.;
Kjellberg, Dictionnaire, p. 139; Bremer-David,
Summary, no. 65, p. 51, illus.

Mecnanicar Writing anp Torrer TaBLe

Paris, circa 1750

By Jean-Francois Oeben

Qak veneered with bloodwood, amaranth,
kingwood, holly, and ebony; drawer of
juniper; iron mechanism; gilt-bronze mounts
Stamped with ]. F. OEBEN and JME under-
neath.

Height: 2 ft. 4°/4 in. (73 em); Width:

2 ft. 5Y/sin. (73.9 cm); Depth: 1 fr. 27/5 In.
(37.8 cm)

Accession number J0.pa.84

PROVENANCE

|B. Fabre et Fils, Paris]; [Cameron in partner-
ship with B. Fabre et Fils, London]; pur-
chased by ]. Paul Getty, 1949.

BIBLIOGRAPHY

Paul Wescher, “French Furniture of the Eigh-
teenth Century in the ]. Paul Getty Museum,”
Art Quarterly 18, no. 2 (Summer 1955), no. 1,
p- 118, illus. p. 124; ] Paul Getty, Collector's
Choice (London, 1955), pp- 167-168, 1llus.
unnumbered pl. between pp. 88-8g; “Vingt
Mille Lieues dans les musées,” Connaissance des
arts 57 (November 1956), pp- 76-81, illus.

p- 80; André Boutemy, “Les Tables-
Coiffeuses de Jean-Francois Oeben,” Bulletin
dela Société de I'Histoire de ' Art francais (December
1962), pp. 101-116; Verlet et al., Chefs
doewvre, p. 123, illus.; André Boutemy, “Jean-
Francots Oeben Méconnu,” Gazette des beaux-
arts 63 (April 1964), pp- 207-224, illus.

p- 215, fig. 23; Getty, Collecting, p. 153, illus ;
Fredericksen et al., Getty Museum, p. 163,
illus.; Kjellberg, Dictionnaire, p. 619; Bremer-
David, Summary, no. 66, p. 51, illus.;
Ramond, Chefs doeuvre 111, pp. 15-19, illus.

‘WriTING aND ToiLeT TABLE

Paris, circa 1754

By Jean-Francois Oeben

Oak veneered with kingwood, tulipwood,
amaranth, boxwood, holly, barberry, stained
hornbeam, Ceylon satinwood, fruitwood,
padotk, natural and stained maple; leather;
silk fabric lining; gilt-bronze mounts
Stamped with |. F. OEBEN twice under-
neath table and mscribed in ink No. 4. Label
underneath table printed Mrs John D. Rockefeller,
Jr.; label inside drawer is inked with C.
6478/ }DR.JNR/ 10 West Fifty-fourth Street,

New York.

Height: 2 ft. 4 in. (711 cm); Width:

2ft. 7/21n. (8o cm); Depth: 1 ft. 47/3 1.
(42.8 cm)

Accession number 71.p4.103

PROVENANCE

]ohn George Murray (1871—1917), Marquess
of Tullibardine, 8th Duke of Atholl, Scot-
land; Mary Gavin (Hon. Mrs. Robert Baillie-
Hamilton), by inheritance; Lady Harvey,
London, by inheritance; [Lewis and Simmons,

Paris]; ]udge Elbert H. Gary (1846—1927),
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New York (sold, American Art Association,
April 21,1928, lot 272, when the above
provenance was given) : [Duveen Brothers,
New York]; [Raymond Kraemer, Parisl;

Ms. John D. Rockefeller, Jr. (sold, Parke-
Bernet, New York, October 23, 1971, lot 712);
[The Antique Porcelain Co., New York]; pur-
chased by ]. Paul Getty.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 162, illus ;
Wilson, “Meubles ‘Baroques,”” p. 111,

llus.; Wilson, Selections, no. 27, pp. 54-55,
illus.; Pradere, Les Ebénistes, illus. p. 255,

fig. 264; Kjellberg, Dictionnaire, p. 619;
Bremer-David, Summary, no. 67, p. 52, illus,;
Ramond, Chefs doeuvres 11, pp. 31, 148-153,
illus.; Joseph Godla and Gordon Hanlon,
“Some Applications of Adobe Photoshop for

the Documentation of Furniture Conserva-

tion,” Journal of the American Institute for Conserva
tion 34 (Fall/Winter 1993), fig. 12, p. 169,
illus.; Leora Auslander, Taste and Power: Furnish-
ing Modern France (Berkeley, 1996), p. 55, illus.;
Masterpieces, no. 75, p. 97, illus.; Baroque and
Rococo Lacquers, Katherina Walch and Johann
Koller, eds. (Munich, 1997), p. 256, illus.;
Ramond, Chefs doeuvres 111, pp. 12-13, 1llus.;
Handbook 2001, p. 216, illus.

WriTiNG TaBLE

Paris, circa 1755

By Bernard 11 van Risenburgh

Qak and pine veneered with tulipwood,
kingwood, amaranth, and laburnum; gilt-
bronze mounts; modern leather panel
Stamped with BVR.B. and JME twice
under the front rail. A label pasted under-
neath is printed with Londeshorough under a
coronet. Another label is printed with
J.J- ALLEN, Ltd., Furniture Depositories,
LONDON and stenciled with Countess
Londesborough.

Height: 2 ft. 5'/2in. (74.9 cm); Width: 3 ft.
1'/s1n. (96.2 cm); Depth: 1 ft. 10""/16 in.
(57.6 cm)

Accession number 65.pa.1

PROVENANCE
Lady Grace Adelaide Fane (Countess of
Londesborough, wife of the 2nd Farl, married
1887, died 1933), London (sold by her heirs,
Hampton and Sons, London, July 24, 1933,
lot 123); [] M. Botibol, London, by 1937];
purchased by J. Paul Getty, 1938.
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BIBLIOGRAPHY

J- Paul Getty, Europe n the Eighteenth Century
(Chicago, 1949), illus. unnumbered pl.
between pp- 56-57; J Paul Getty, Collector’s
Choice (London, 1955), pp. 147-148; Paul
Wescher, “French Furniture of the Eigh-
teenth Century in the ] Paul Getty Museum,”
Art Quarterly 18, no. 2 (Summer 1955), p- 121,
illus. p: 124; Verlet et al., Chefs doewvre, p. 119,
illus.; Gerald Messadié, “J. Paul Getty, Mal-
1bu, California,” Great Private Collections, Doug-
las Cooper, ed. (Zurich, 1963), pl. 189,

illus.; Getty, Collecting, p. 149, illus.; F. |. B.
Watson, The Wrightsman Collection (New York,
1966), vol. 2, p. 309; Pierre Verlet, Siyles,
meubles, décors, du Moyen Age 4 10 Jours (Paris,
1972), Tome 1, pl. 234, illus.; Fredericksen

et al., Getty Museum, p. 189, illus.; Kjellberg,

Dictionnaire, p. 139; Bremer-David, Summary,

no. 68, pp. 52-53, illus. p. 52.

66

TaBLE

Paris, circa 1760

By Adrien Faizelot-Delorme

Oak veneered with amaranth and green-
stained burr yew; modern silver fittings in
drawer for ink, sand, and sponge; gilt-bronze
mounts

Stamped with DELORME twice and JME

once on drawer panel.
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Height: 2 ft. 3'/s in. (68.9 cm); Width:
11%/sin. (29.4 cm); Depth: g°/s in.
(24.4 cm)

Accession number 72.pa.64

PROVENANCE

Paris art market, early 1970s; [Rosenberg and
Stiebel, Inc., New York, 1972]; purchased by
J. Paul Getty.

BIBLIOGRAPHY

Wilson, “Meubles ‘Baroques,”” p. 110, illus.;

(sold, Christie’s, London, May 14, 1970, lot
102); [Frank Partridge, Ltd., London, 1970];
[French and Co., New York]; purchased by
J- Paul Getty.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 161,
illus.; Bremer-David, Summary, no. o,
p- 53, illus.; Ramond, Chefs doenvre 11,
pp. 108-109, illus.

EXHIBITIONS

London, Burlington Fine Arts Club, 1913;
London, Morton Lee and Mallet and Sons,
The Royal Cabinetmakers of France, July 1951,

no. 8, illus.

BIBLIOGRAPHY

F. Lewis Hinckley, Directory of the Historic Cabi-
net Woods (New York, 1960), p- 166 illus.;
Bremer-David, Summary, no. 72, PP 54-55
illus. p. 55; Ramond, Chefs docuvre 11, pp. 158~
159, illus.

Bremer-David, Summary, no. 69, p. 53, illus. 68.
Torrer TasLE
Paris, circa 1760-1765
67. Attributed to Jean-Francois Leleu
Carp TaBLE

Paris, circa 1760

By Jean-Francois Oeben

Qak veneered with bloodwood, kingwood,
maple, tulipwood, walnut, holly, and maple
burl; gilt-bronze mounts

Stamped with J. . OEBEN.

Height: 2 ft. 3°/4in. (Jo.5 cm); Width:

2 ft. 9'/2in. (85 cm); Depth: 1 ft. 2'/21in.
(36.8 cm)

Accession number 71.p4.105

PROVENANCE
Probably Purchased by Sir Charles Mills or
his son Charles Henry, created Lord Hilling-
don in 1886, Essex; Charles, 4th Lord

Hillingdon (born 1922), Essex, by descent
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Oak veneered with amaranth, holly, walnut,
spindle tree wood, maple, tulipwood, and
bloodwood; gilt-bronze mounts

The number 499 is cast into the reverse of
each corner mount. A paper label inked with
B.F.A.C. 1913 Meyer Sassoon Esq. is inside
drawer. There is a paper label printed with
BURLINGTON FINE ARTS CLUB EXHI-
BITION OF THE FRENCH SCHOOL
OF THE XVIITH CENT. 1913, and another
label inked with Mr. A. Barker présenté par M.
Chenue, 24 Rue ... des petits Champs.... underneath
the table.

Height: 2 ft. 3°/sin. (0.2 cm); Width: 1 ft.
10%/8in. (56.9 cm); Depth: 1 ft. 37/5 in.
(40.3 cm)

Accession number J2.p4.49

PROVENANCE
[Alexander Barker], probably acquired mn
Paris (sold, Christie’s, London, June 11, 1874,
lot 693); Edmund (?), 1st Lord Grimsthorpe
(1816-1905); Leopold George Frederick, 5th
Viscount Clifden (sold, Robinson and Fisher,
May 21 et seq., 1893, lot 606, to [Sehgmann,
Paris] for 750 guineas); Mr. and Mrs. Meyer
Sassoon, Pope’s Manor, Berkshire; Violet Sas-
soon (Mrs. Derek C. Fitzgerald), Heathfield
Park, Sussex (offered for sale, Sotheby’s,
London, November 22, 1963, lot 132, bought
in); (sold, Christie’s, London, March 23,
1972, lot 88); purchased at that sale by

J- Paul Gerty.

68

Consore TapLE

Paris, circa 1765-1770

After a model by Pierre Deumier, following a
design by Victor Louts

Silvered and gilt bronze; bleu turquin marble
top; modern marbelized base

Each gilt-bronze element is stamped with
the letter B.

Height: 2 ft. 8"/s in. (83.5 cm); Width: 4 ft.
3 in. (129.5 cm); Depth: 1 ft. 8'/21n. (52 cm)

Accession number 88.pr.118



PROVENANCE

Arturo Lopez-Willshaw, Paris (sold,
Sotheby’s, Monaco, June 23, 176, no. 108);
purchased at that sale by The British Rail

Pension Fund.

BIBLIOGRAPHY

Francois-Georges Pariset, “Jeszcze o Pracach
‘Wiktora Louisa Dla Zamku Warszaw-
skiego,” Biuletyn Historii Sztuki, Nr. 2, Rok 24
(1962), PP 141, 154; Svend Eriksen, Early
Neo-Classicism in France {London, 1974), P 391;
“Acquisitions/1988,” GettyMus] 17 (1989),

no. 73, p. 142, illus.; Gillian Wilson, “Dalla
Raccolta del Museo |. Paul Getty,” Part 3,
Casa Vogue Antigues 10 (November 1990},

pp- 90-95, illus. p. g4; David Harris Cohen,
“The Chambre des Portraits Designed by
Victor Louis for the King of Poland,”
GettyMus] 19 (1991), pp. 75-98, illus. p. 89,
fig. 23a; Bremer-David, Summary, no. 73,

p- 55, illus.; Masterpieces, no. 81, p. 104, illus.;
Handbook 2001, p. 218, illus.

7J0.

TaBLE

69

Table: Paris, circa 1770; porcelain: Sévres
manufactory, 1764

Attributed to Martin Carlin

Oak veneered with tulipwood, ebony, and
holly; set with four soft-paste porcelain
plagues; gilt-bronze mounts; white marble
lower shelf

The circular porcelain plaque is painted on
the reverse with the blue crossed Ls of the
Sévres manufactory enclosing the date letter
L for 1764.

Height: 2 ft. 3%/41n. (Jo.5 cm); Diameter:
1ft. 3%/ in. (39.1 cm)

Accession number Jo.pa. 74

PROVENANCE

Alfred (Charles) de Rothschild (:842-1918),
Halton, Buckinghamshire, after 1884; Almina
Wombwell (daughter of Alfred de Roth-
schild, Countess of Carnarvon, wife of

the 5th Earl, married 1895, died 1969), 1918;
[Henry Symons and Co., London, 1919);

TABLES FRENCH FURNITURE 39

[French and Co., New York, 1919]; Morti-
mer L. Schiff, New York, 1919 (sold by his
heir John M. Schiff, Christie’s, London,
June 22,1938, lot 52); purchased at that sale
by J. Paul Getty.

BIBLIOGRAPHY

J- Paul Getty, Europe in the Eighteenth Century
(Chicago, 1949), illus. unnumbered pl.
between pp. 56-57; ] Paul Getty, Collector's
Chaice (London, 1955), illus. unnumbered pl.
between pp. 176-177; Verlet et al., Chefs
doeuvre, p. 128, illus.; F. J. B. Watson, The
Wrightsman Collection (New York, 1968), vol. 1,
p. 282; Savill, Stvres, vol. 2, p. 877, notes 35,
38, p. 9oo; Pradére, Les Ebenistes, no. 7o,

p- 359; Kjellberg, Dictionnaire, pp. 158, 162;
Gallian Wilson, “Dalla Raccolta del Museo
J- Paul Getty,” part 3, Casa Vogue Antiques 10
(November, 1990), pp. 90~95; Sassoon, Vin-
cennes and Sevres Porcelain, no. 33, pp. 166-169,
illus. pp. 167-169; Bremer-David, Summary,
no. 74, p. 56, illus.; Catherine Faraggi, “Le
Gofit de la Duchess de Mazarin,” LEstampille/
L'Objet dart 287 ( January, 1995), p. 95,

pl 20, illus.
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heir John L. Schiff, Christie’s, London, BIBLIOGRAPHY
June 22,1938, lot 51); purchased at that sale Paul Wescher, “An Inlaid Music Stand by
by J. Paul Getty. Martin Carlin and Related Pieces,” Bulletin of
the | Paul Getty Museum of Art, vol. 1, no. 2
BIBLIOGRAPHY (1959), pp. 16-32, illus.; F. J. B. Watson,
J- Paul Getty, Europe in the Fighteenth Century Louts xv1 Furniture (New York, 1960), no. 125,
(Chicago, 1949), illus. unnumbered pl pp- 130-131, illus.; Verlet et al., Chefs doeuvre,
between pp. 56-57; J. Paul Getty, Collector's pp- 125-126, illus.; Getty, Collecting, p. 156,
Choice (London, 1955), p- 82, illus. unnum- illus.; Fredericksen et al., Getty Museurs,
bered pl. between pp. 176-177; Verlet et al., p. 177, illus.; Bremer-David, Summary, no. 76,
Chefs docuvre, p. 128, illus.; Getty, Collecting, p- 57, illus.; Ramond, Chefs d'oenvre 11,
p-158; F. ]. B. Watson, The Wrightsman Collec- pp- 178-179, illus.; Masterpieces, no. 83,
tion (New York, 1968), vol. 1, p. 282; Fred- p. 106, illus.
ericksen et al., Getty Musewm, p. 163, illus.;
Dorothée Guillemé-Brulon, “Un décor pour
les meubles,” LEstampille 165 ( January, 1984),
pp. 18-30, illus. p. 24; Pradére, Les Ebénistes,
no. 69, p. 359; Kjellberg, Dictionnaire,
pp- 158, 162; Gillian Wilson, “Dalla Rac-
colta del Museo ] Paul Getty,” Part 3, Casa
Vogue Antiques 10 (November, 1990), PP 90-
it 95; Sassoon, Vincennes and Sévres Porcelain,
no. 34, pp. 170-172, illus. pp. 171-173;
7. Bremer-David, Summary, no. 75, pp. 56-57,
TasLE ilus. p. 56; Ramond, Chefs doenvre 11,

Table: Paris, circa 1773; porcelain: Sévres pp- 124-126, illus.; Carolyn Sargentson, Mer-

manufactory, 1773 chants and Luzury Markets: The Marchands Merciers

Table by Martin Carlin; circular porcelain
plaque attributed to Jacques-Francois Micaud
Oak veneered with tulipwood, holly,

and ebony; set with four soft-paste porcelain
plaques; gilt-bronze mounts

Table is stamped with M. CARLIN and JME
underneath. Circular plaque is painted with
the blue crossed L’s of the Sévres manufac-
tory, the date 1773, and the painter’s mark X.
Height: 2 ft. 5 in. (3.5 cm); Diameter:

1t 3%/4 . (40 cm)

Accession number J0.p4.75

PROVENANCE

Alfred (Charles} de Rothschild (1842-1918),
Halton, Buckinghamshire, after 1884; Almina
Wombwell (daughter of Alfred de Roth-
schild; Countess of Carnarvon, wife of the
5th Earl, married 1895, died 1969), 1018;
[Henry Symons and Co., London, 1920];
[French and Co., New York, 1920]; Morti-
mer L. Schiff, New York, 1920 (sold by his

of Eighteenth-Century Paris (Malibu, 1996),
PP 49 and 182, illus. p. 50.

Mpusic Stanp

Paris, circa 1770-1775

Attributed to Martin Carlin

Oak veneered with tulipwood, amaranth,
holly, and fruitwood; incised with colored
mastics; gilt-bronze mounts

Stamped with JME under oval shelf
Maximum Height: 4ft. w0!'/21n. (148.6 cm);
Minimum Height: 3 ft. 1 in. (94.2 cm);
Width: 1 ft. 7%/4in. (50.2 cm); Depth:

1ft. 21/2in. (36.8 cm)

Accession number 55.04.4

PROVENANCE

Sir Robert Abdy, Bt., London; Edith and Sir
Alfred Chester Beatty (1875-1968), London;
purchased by J. Paul Getty.
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TaBLE (BUREAU PLAT)
Paris, 1777
By Jean-Henri Riesener
Qak and fir veneered with bloodwood, ama-
ranth, and stained maple; gilt-bronze mounts;
modern leather top
Underside of table is painted in black with
the partly obliterated French royal inventory
mark No. 2905. Stamped under same panel,
in the form of a circle that is half cut away,
with [GARDE-MEUBILE DE LA REINE
enclosing the monogram MA. Also painted
underneath table is a crown that originally
appeared over the letters CT, which are now
cut away.
Height: 2 ft. 5%/21n. (74.9 cm); Width: 4 ft.
5'/21n. (135.9 cm); Depth: 2 fr. 37/s in.
(70.8 cm)

Accession number 71.p4.102

PROVENANCE
Ordered by Marie-Antoinette for the cabinet
of Louis xv1 in the Petit Trianon, Versailles,

and delivered on August 6, 1777 (sold, Ver-
sailles, August 25, 1793 to August 11, 1794,

no. 828, for 600 livres to Dumont); [Frank Par-

tridge and Sons, Ltd., London, 1967-1971];
purchased by ]. Paul Getty.

BIBLIOGRAPHY

Geoffrey de Bellaigue, The James A. de Rothsciuld
Collection at Waddesdon Manor: Furniture, Clocks
and Gilt Bronzes (Fribourg, 1974), vol. 1, no.
69, p. 351; vol. 2, no. 103, p. 508; Frederick-
sen et al., Getty Museum, p. 174, illus; Gillian
Wilson, “The ]. Paul Getty Museum, 7me
partie: Le Mobilier Louis xvi,” Connaissance
des arts 280 { June 1975), p. 94, illus.; Chris-
tian Baulez and Denise Ledoux-Lebard, Il
Mobile Francese dal Luigi xv1 all'art deco (Milan,
1981), p. 12, fig. 12;Jacques Charles et al., De
Versailles & Paris: Le Destin des collections royales
(Paris, 1989), illus. p. 191; Kjellberg, Diction-
naire, p. 712; Plerre Verlet, Le Mobilier royal
francais, vol. 4: Meubles de la couronne conservés en
Europe et aux Etats-Unis (Paris, 1990), pp- 8o~
82, illus. pp. 11, 81; Bremer-David, Summary,

no. 77, pp- 57-58, illus. p. 57.

X
-
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74

Toirer TapLE

Paris, circa 1777-1780

Fir and pine veneered with tuﬁpwood,
bloodwood, walnut and holly; gilt-bronze
mounts

Height: 2 ft. 4%/s . (713 cm); Width:

2 ft. 7°/4in. (80.6 cm); Depth: 1 ft. 47/+ in.
{(42.5 cm) )

Accession number 72.p4.67

PROVENANCE

(Albert) Harry Primrose, 6th Earl of Rose-
bery; (sold, Christie’s, London, December 2,
1971, lot 112); [French and Co., New York,
1971 }; purchased by J. Paul Getty.

EXHIBITIONS
Williamstown, Massachusetts, Sterling
and Francine Clark Art Institute, on loan,

1998 -present.

BIBLIOGRAPHY

Geoffrey de Bellaigue, The James A de Rothschild
Collection at Waddesdon Manor: Furniture, Clocks and
Gilt Bronzes (Fribourg, 1974), vol. 2, Pp- 498-
499; Bremer-David, Summary, no. 78, p. 58,
illus.; Ramond, Chefs doeivre 11, pp. 172-175,
illus.; Leora Auslander, Taste and Power: Furnish-

ing Modern France (Berkeley, 1996), p. 74, illus.
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WriTING TaBLE (BUREAU PLAT)

Table: Paris, circa 1778; porcelain: Sévres
manufactory, circa 1778

The table by Martin Carlin; at least seven
Sévres porcelain plaques gilded by Jean-
Baptiste-Emmanuel Vandé pére

Oak veneered with tulipwood; set with four-
teen soft'paste porcelain piaques ; gilt-bronze
mounts; modern leather top

Stamped with M. CARLIN (partly effaced)
and JME under front right rail. Printed paper
trade label of Dominique Daguerre under-
neath left rear rail; three Russian inventory
numbers are painted on carcass; central
drawer contains a paper label inked with the
twentieth-century Duveen inventory number
29615. Porcelain plaques are marked vari-
ously (not all are marked) with the crossed Ls
of the Sévres manufactory in red, the date let-
ters AA for 1778, Vandé’s mark VD, and
paper labels printed with the crossed s and
inked with the prices of 30 and 96 [livres).

Height: 2 ft. 6!/2in. (37.5 cm); Width:
4ft. 3%/sin. (131.2 cm); Depth: 2 ft. 3/5 in.
(62 ¢m)

Accession number 83.p4.385

PROVENANCE

Grand Duchess Maria Feodorovna of Russia
(later czarina to Paul 1), purchased in 1782
from the marchand-mercier Dominique
Daguerre in Paris, installed in her chambre

d coucher at Pavliovsk Palace (near St. Peters-
burg), Russia; Russian Imperial Collections,
Palace of Pavlovsk; [Duveen and Co., New
York], purchased in 1931 from the Soviet
government; Anna Thomson Dodge, Rose
Terrace, Grosse Pointe Farms, Michigan,
1931 (sold, Christie’s, London, June 24, 1971,
lot 135); Habib Sabet, Geneva, 1971 (sold,
Christie’s, London, December 1, 1983, lot 54).

BIBLIOGRAPHY
Alexandre Benois, Les Trésors d art en Russie

(St. Petersburg, 1907), vol. 7, p- 186, pl. 20;

75

Denis Roche, Le Mobilier francais en Russie (Paris,
1913), vol. 2, pl. 55; Duveen and Co., A Cata-
logue of Works of Art of the Eighteenth Century in the
Collection of Anna Thomson Dodge (Detroit, 1933),
introduction p. vii and non-paginated entry,
illus.; Duveen and Co., A Catalogue of Works of
Art in the Collection of Anna Thomson Dodge
(Detroit, 1939), vol. 1, introduction pp. xv-
xvi and non-paginated entry, illus.; Carl
Dauterman et al., Decorative Art from the S. H.
Kress Collection at the Metropolitan Museum of Art
(London, 1964), pp- 112,114, 130; F. | B.
Watson, The Wrightsman Collection (New York,
1966), vol. 1, pp- 189 and 190; Jean-Luc de
Rudder, “Martin Carlin: Ebéniste Précieux,”
LEstampille 22 (April 1971), p. 65, 1llus.;
Anthony Coleridge, “Works of Art with a
Royal Provenance from the Collection of the
Late Mrs. Anna Thomson Dodge,” Connoisseur
177, no. 711 (May, 1971), pp- 34-36, illus ;
Sassoon, “Acquisitions 1983,” no. 10, Pp- 201,
204-207, illus.; “Acquisitions/1983”
GettyMus] 12 (1984), no. 12, pp. 265266,
illus.; Jackson-Stops, “Boulle by the Beach,”
pp- 854-856; Handbook 1986, p. 174, illus.;
Savill, Sevres, vol. 2, p. 887; notes 83, 87 on
p- 9o1; Pradére, Les Ebénistes, no. 39, p. 358;
Kjellberg, Dictionnaire, pp. 160, 162, illus.

p- 157; Daniel Alcouffe, “Secrétaire & abbat-
tant,” Louvre: Nowvelles Acquisitions du département
des objets d'art, 19851989 (Paris, 1990), p. 154,
llus. ; Gillian Wilson, “Dalla Raccolta del
Museo J. Paul Getty,” Part 3, Casa Vogue
Antiques 10 (November, 1990), PP- 90-95; Sas-
soon, Vincennes and Sevres Porcelain, po. 39,

pp- 188-192, illus. pp. 189-192; John White-
head, The French Interior in the Eighteenth Century
(London, 1992), p. 46 [illus. trade label
only]; Bremer-David, Summary, no. 79, pp. 58-
59, illus. p. 59; Carolyn Sargentson, Mer-
chants and Luxury Markets: The Marchands Merciers
of Eighteenth-Century Paris (London, 1996),

Pp- 48-49, 181 and pl. 6, 1llus.



Carved Tables

16.

TABLE
French, circa 1660-1670
Gessoed and gilded walnut; modern paint
Height: 2 ft. 8'/2 in. (82.5 cm); Width:
3ft. 3'/21n. (10o.3 em); Depth: 2 ft. 3 in.
(68.5 cm)

Accession number 87.p4. 7

PROVENANCE

[Bernard Steinitz, Paris, 19861

BIBLIOGRAPHY

“Acquisitions/1987,” GettyMus] 16 (1988),
no. 65, p. 176; Bremer-David, Summary,
no. 8o, p. 59, illus.

77
TabBLE or STAND
Patis, circa 1700-1715

Gessoed and gilded oak, ash and Scots pine;

modern top

Height: 2 ft. 4'/2in. (72.5 em); Width: 2 ft.
6'/21in. (77 cm); Depth: 1 ft. 8'/2in. (52 cm)

Accession number go.ps.23

PROVENANCE

Private collection, England; London art mar-

ket; [B. Fabre et Fils, Paris, 198g].

BIBLIOGRAPHY

“Acquisitions/1990,” GettyMus] 19 (1991),

no. 55, p. 161, illus ; Bremer-David, Summary,

no. 81, p. 60, illus.

7]

Consore Tasre

Paris, circa 1725

Gessoed and gilded oak; lumachella pavonazza
marble top

Pasted under back rail, the remains of a
printed label, 102, George Street, Portman

Square, W1,

Height: 2 ft. 10%/sin. (87.3 cm); Width:
4ft.117/sm. (152.1 cm); Depth: 1 fe. 11 /4 im.
(59.1 cm)

Accession number 72.p4.68

PROVENANCE

Christie Robert, London, circa 1885-1916;
Baronne Marguerite Marie van Zuylen van
Nyevelt van de Haar (d. 1970), Paris by 1964
(sold, Palais Galliera, Paris, June 8, 1971,

no. 77); [Rosenberg and Stiebel, Inc., New
York, 1972]; purchased by ]. Paul Getty.
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BIBLIOGRAPHY

Eveline Schlumberger, “En Hommage &
Gérard Mille: 'appartement qui illustre le
mieux le style baroque qui couronna sa car-
riére de décorateur,” Connaissance des arts 146
(April 1964), illus. p. 71; Bremer-David,

Summary, no. 82, p. 60, illus.

79

ConsoLE TABLE

Paris, circa 1725-1730

Gessoed and gilded oak and pine; marble top
Height: 2 ft. 107/s in. (87.5 cm); Width:

2 ft. 3. (68.5 cm); Depth: 1 ft. 3°/41in.

(40 cm)

Accession number 85.p4.125

PROVENANCE
[Gerard Kerin, London] (sold, Christie’s,
London, July 1, 1982, lot 42); [Didier
Aaron, Paris]; [Rosenberg and Stiebel, Inc.,
New York].

BIBLIOGRAPHY
“Acquisitions/1985,” GettyMus] 14 (1986),
no. 194, p. 244, illus.; Bremer-David, Sum-
mary, no. 83, p. 6o, illus.
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8o.

Sipe TasLE
Paris, circa 1730
Gessoed and gilded oak; bréche violette top
Height: 2 ft. 11 /5 in. (89.3 cm); Width:
5 ft. 7in. (130.2 em); Depth: 2 ft. 8 in.
(81.3 cm)

Accession number 79.p4.68

PROVENANCE
Vicomtesse de B . . ., Paris {sold, Hotel
Drouot, Paris, April, 26, 1923, no. 21);
[Frangois-Gérard Seligmann, Paris].

BIBLIOGRAPHY

Wilson, “Acquisitions 1979 to mid-1980,”

no. 3, pp. 5-6, illus.; Bremer-David, Summary,
no. 84, p. 61, illus.; Masterpieces, no. 53, p. 72,

illus. ; Handbook 2001, p. 198, illus.

81.

8o

CEnTER TABLE

Top: See entry no. 412 1n the Furniture, Ital-
ian section

Support: Paris, circa 1745

Gessoed and gilded wood; plaster

Height: 2 ft. 10'/2 in. (87.6 cm); Width:

6 ft. 5°/s in. 197.1 cm); Depth: 3 ft. 9%/s1n.

(115.8 cm)

Accession number 72.pa.58.1

PROVENANCE

Passibly Charlotte de Rothschild (1819-
1884) (Baroness Lionel Nathan, née von
Rothschild), Gunnersbury Park, Middlesex;
Alfred (Charles) de Rothschild (1842-1918),
Halton, Buckinghamshire, by 1884; by
inheritance to Lionel (Nathan) de Rothschild
(1882-1942), Exbury House, Hampshire; by
descent to Edmund (Leopold) de Rothschild
{born 1916), Exbury, Hampshire; {Frank
Partridge and Sons, Ltd., London, 1972]; pur-
chased by ] Paul Getty.

EXHIBITIONS

Los Angeles, The |. Paul Getty Museum,
Departures: Eleven Artists at the Getiy, Febru-
ary 29-May 7, 2000 {support only).

BIBLIOGRAPHY

Anna Maria Giusti, Pietre Dure: Hardstone in
Furniture and Decorations (London, 1992),

p- 32, llus. p. 29, fig. 13; Bremer-David, Sum-
mary, nos. 85 and 320, pp. 61 and 18g, illus.;
Anna Maria Giusti, Pietra Dure (Torino,
1993), p. 29, illus.; Leora Auslander, Taste
and Power: Furnishing Modern France (Berkeley,
1996), p- 57 illus.; Lisa Lyoqs, “Adrian Saxe,
1-goo-ZEITGFEIST,” Departures: Eleven Artists
at the Getty (Los Angeles, 2000), PP 52-53.
illus. p. 52.
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84.

ConsoLe TaBLE
Paris, circa 1780
After designs by Richard de Lalonde
Painted walnut
Height: 2 ft. g in. (84 cm); Width: 2 ft. g in.
(84 cm); Depth: 1 ft. /4 in. (32.5 cm)

Accession number g1.pA.16

PROVENANCE

[B. Fabre et Fils, Paris, 1990).

BIBLIOGRAPHY

“Acquisitions/1991,” GetyMus] 20 (1992),
no. 73, p. 173, illus.; Bremer-David, Summary,

82 no. 88, p. 62, illus.
82. 83.
Consore TasLE ConsoLE TasLE
Paris, circa 1750-1755 Paris, circa 1775
Design closely related to the work of Pierre Gessoed, painted, and gilded oak; bleu turquin
Contant d'Ivry marble top
Gessoed and gilded oak: modern marble top Height: 2 ft. 9%/« in. 85.7 cm); Width:
Height (without top): 3 fr. V4 1in. (92.1 em); 3 ft. 54 1in. (104.7 cm); Depth: 1 ft. 6!/41n.
Width: 5 ft. 83/4 in. (174.6 cm); Depth: 2 ft. (46.3 cm)
3%/41n. (0.5 cm) Accession number 89.pa.29
Accession number 91.pa.21
PROVENANCE
PROVENANCE [Kraemer et Cie, Paris].
The Barons of Hastings, Melton Constable,
Norfolk; by descent to the 21st Baron, BIBLIOGRAPHY
Sir Albert Edward Delaval (sold with the “Acquisitions/1989,” GettyMus] 18 (1990),
house in 1940 to the Duke of Westminster); no. 56, p. 195, illus.; Bremer-David, Summary,
Roger Gawn, Melton Constable, Norfolk no. 87, p. 62, illus.

(sold, Christie’s, London, December 4, 1986,
lot g6); []onathan Harris, London).

BIBLIOGRAPHY

Pallot, LArtdu siege, illus. p. 155; “Acquist-
tions/1991,” GettyMus] 20 (1992), no. 77,

p- 174, 1llus.; “Museum Acquisitions in the
Decorative Arts: Determination and Benefi-
cence,” Apollo 137, no. 371 (]anuary 1993),

p- 32, illus.; Bremer-David, Summary, no. 86,
pp- 61-62, illus. p. 61.

&
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Seat Furniture

85.

Parr oF SETTEES
Settee .1: French, circa 1700
Settee .2: English, circa 1830
Gessoed and gilded walnut; modern
upholstery
Height: 3 ft. 10!/s in. (117.1 cm); Width:
6 ft. 11%/41n. (212.7 cm); Depth: 2 ft. 1 1n.
(63.6 cm)

Accession number 78.p4.100.1-.2

PROVENANCE

Sir Ivor Churchill Guest, Viscount
Wimbourne {(born 1873), Ashby St. Ledgers,
Northampton, England; [Frank Partridge,
Ltd., Londonl; purchased by | Paul Getty
for Sutton Place, Surrey, 1968; distributed by
the estate of ]. Paul Getty to the ] Paul Getty

Museum.

EXHIBITIONS

London, 25 Park Lane, Three French Reigns,
February-April 1933, no. 529 p. 75, illus ;
‘Woodside, California, Filoli House, on loan,

1979-1991.

BIBLIOGRAPHY
Bremer-David, Summary, no. 89, pp. 62-63,
llus. p 63 (one).

85 One of a pair

Stoor {TABOURET)

Paris, circa 1710-1720

Gessoed and gilded walnut; modern leather
upholstery

Stamped with GHC under each side rail.
The stool bears two paper labels, one glued
to the inside of each side rail, printed with
FROM THE DAVID ZORK COMPANY /
EXCLUSIVE FURNITURE AND DECORA-
TION / 201-207 North Michigan Boulevard
/ CHICAGO, ILLINOIS. Both paper labels
are partiaﬂy covered by a second, round label
primed with A LA VIELLE RUSSIE /

781 FIFTH AVENUE / NEW YORK
10022 / (212) 75271727,

Height: 1 ft. 6'/21n. {47 om); Width: 2 ft.

1 in. (63.5 cm); Depth: 1 ft. 6"/s1in. (48 cm)

Accession number 84.pa.g70

PROVENANCE
Pierre Crozat (1665—1740), trésorier de France

a Paris in 1704; by descent to his niece
Antoinette-Louise-Marie Crozat de Thiers,
comtesse de Béthune-Pologne (1731-1809); by
descent to the families of La Tour du Pin and
de Chabrillan; by descent to la comtesse
Armand de Caumont La Force, née Anne-

Marie de Chabrillan (1894-1983) and her

son, le comte Robert-Henry de Caumont La
Force, at the Chiteau de Thugny (Ardennes);
[David Zotk Co., Chicago, Illinois]; [A La
Vieille Russie, New York, 19841

EXHIBITIONS

Reims, Prance, Palais archiepiscopal,
1876, no. 267 (?), lent by M. le comte de
Chabrillan.

BIBLIOGRAPHY
“Acquisitions/1984,” GettyMus] 13 (1985),

no. 48, p. 176, illus ; Jean Feray, “Le Mobilier
Crozat,” Connaissance des arts 429 (November
1987), pp. 67-68, pote 2; “The Crozat Suite,”
Christie’s Review of the Season 1988 (Oxford,
1989), pp. 214-215; Daniel Alcouffe, “Les
Récentes acquisitions des musées nationaux,
Musée du Louvre, ‘Deux fauteuls du
mobilier Crozat,”” La Revue du Louvre et des
misées de France 4 (1989), p- 264; Daniel
Alcouffe, “Paire de Fauteuils,” Louvre: Nouvelles
acquisitions du département des objets d'art, 1985—
1989 (Paris, 1990), no. 67, pp. 140-142;
Bremer-David, Summary, no. go, p. 63, illus.;
Bill G. B. Pallot, Furniture Collections in the Lou-
vre (Dijon, 1993), vol. 2, p. 33; Masterpieces,

no. 48, p. 66, illus.
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8’) One of four

87.

Four ARMCHAIRS {FAUTEUILS A LA REINE)
Paris, circa 1735
Gessoed and gilded beech; modern silk velvet
upholstery
Height: 3 fr. 57/4in. (104.8 cm); Width:
2 fe. 1'/4 0 (64.1 cm); Depth: 1 ft. 10%/4 in.
(57.8 cm)

Accession number 75.04.8.1-.4

PROVENANCE
Hubert de Givenchy, Paris; [ Jacques Kugel,
Paris}; purchased by ]. Paul Getty.

BIBLIOGRAPHY
Pallot, LArt du siége, p. 108, illus.; Bremer-
David, Summary, no. 91, p. 64, illus.

Desk CHAIR (FAUTEUIL DE CABINET)
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Paris, circa 1735

Attributed to Etienne Meunier

Walnut; leather upholstery; velvet pocket lin-
ings; brass studs

Height: 2 ft 11 3/s in. (89.8 cm); Width:
2ft 4in. (911 cm); Depth: 2 ft.1/41n.
(64.1 cm)

Accession number 71.DA.91

PROVENANCE

[Duveen Brothers, New York]; Anna Thomson
Dodge, Rose Terrace, Grosse Pointe Farms,
Michigan (sold, Christie’s, London, June 24,
1971, Jot 48); purchased at that sale by

J. Paul Getty.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 145, 89 One of a pair

illus.; Wilson, “Meubles ‘Baroques,””

p- 106, llus. ; Bremer-David, Summary, no. 92, 89.

p. 64, tllus. Pair oF ARMCHAIRS (FAUTEUILS A LA REINE)
French, circa 1730-1735
Gessoed and gilded beech; brass casters;
modern silk upholstery
One chair is marked with No. 5 on the inner
side of the back chair rail and the other is
stamped with VI in the same location.
Height: 3 ft. 6%/+in. (108.5 cm); Width:
2ft. 4'/21n. (72.3 em); Depth: 2 ft. 1 in.
(63.4 cm)

Accession number 94.D4.10.1~.2

PROVENANCE
(Sold, Christie’s, New York, April 7, 1993,
lot 180) [purchased at the sale by Bernard

Steinitz, Paris).

BIBLIOGRAPHY
“Acquisitions/1994,” GettyMus] 23 (1995),
no. 3, p. 63, illus. (one); Handbook 2001,

p- 198, illus. (one).
88
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90.
Two ArMcHAIRS (FAUTEUILS A LA REINE) AND
Two Sipe Cuarrs (craises)
Paris, circa 1735-1740
Gessoed and gilded beech; modern silk
upholstery
Armchairs: Height: 3 ft. 7'/2 in. (110.5 cm);
Width: 2 ft. 6!/s in. (46.6 cm); Depth: 2 ft.
87/81n. (83.7 cm); Side Chairs: Height: 3 ft.
11in. (94.1 cm); Width: 2 ft. */s in. (62 cm);
Depth: 2 ft. 3%/sin. (69.4 cm)

Accession number 82.p4.95.1-.4

PROVENANCE

Private collection, England, from the eighr
teenth century until 1g979; [William Redford,
London]; [Alexander and Berendt, Ltd.,
London, 1979].

gL
BIBLIOGRAPHY Pair oF ARMCHAIRS (FAUTEUILS A LA REINE) AND
Sassoon, “Acquisitions 1982,” no. 4, pp. 28- ONE SETTEE

33, illus.; Pallot, LArt du sitge, p. 102, illus; Paris, circa 1750-1755

Bremer-David, Summary, no. g3, pp. 64-65, By Jean Avisse

illus. p. 64; Leora Auslander, Taste and Power: Gessoed and gilded beech; modern silk
Furnishing Modern France (Berkeley; 1996), upholstery

p. 107, illus.; Handbook 1997, p. 201, illus. Each chair is stamped with IAVISSE beneath

rear rail; settee is stamped with JAVISSE
twice beneath rear rail.

Chairs: Height: 3ft. 54 1n. (104.7 cm);
Width: 2 ft. 6 in. (76.2 cm); Depth: 1 fe.

11 /16 in. (59.6 cm); Settee: Height: 3 ft.

6 in. (106.7 cm); Width: 7 ft. /2 in.

(2145 cm); Depth: 3 ft. (91.4 cm)
Accession numbers: Chairs: 83.04.230.1-.2;
Settee: 84.pa.7j0

PROVENANCE

Chairs: Private collection, New York (sold,
Sotheby’s, New York, October 1981, lot 314);
[Matthew Schutz, Ltd., New York, 1982].
Settee: Mrs. Rose Freda, New York; [Edward
de Pasquale, New York, 1983] (sold, Sothe-
by’s, New York, May 4, 1984, lot 41).

90 Oneof two

91

91 Oneof a pair

BIBLIOGRAPHY

Bremer-David, “Acquisitions 1983,” GettyMus]
12 (1984), no. 8 (armchairs), pp- 198-199,
lus. pp. 200-201 (one); “Acquisitions/
1983,” GettyMus] 12 (1984), no. 1o (arm-
chairs), p. 265, illus. (one); “Acquisitions/
1984,” GetiyMus] 13 (1985), no. 56 (settee),

p- 179, illus.; Pallot, L'Art du siegge, p. 278,
illus. (settee and one chair) and p. 300; Kjell-
berg, Dictionnaire, pp. 33, 37; Bremer-David,
Summary, no. 94, p. 65, illus. (settee and

one chair).
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ArmcrAIR (BERGE\RE ALa REINE)

Paris, circa 1755

By Nicolas Heurtaut

Gessoed and gilded wood; modern silk
upholstery

Stamped with N HEURTAUT under

rear rail.

Height: 3 ft. 3%/41in. (o1 cm); Width:

2 ft. 73/4 m. (80.6 cm); Depth: 2 fr. 5%/4+in.
(75.5 cm)

Accession number 84.pa.69

PROVENANCE

Private collection, New York; [Matthew
Schutz, Ltd., New York, circa 1960} (sold,
Sotheby’s, New York, May 4, 1984, lot 59).

BIBLIOGRAPHY

"Acquisitions/1984," GestyMus] 13 (1985),
no. 59, p. 180, illus.; Kjellberg, Ductionnaire,
P 493; Bremer-David, Summary, no. 95,

p. 66, illus.

93-

Parr OF ARMCHAIRS (BERGERES A LA REINE ET A

CHASSIS, ASSISE CANNEE)

Paris, circa 1750

By Nicolas-Quinibert Foliot

Gessoed and gilded beech; caning; modern
silk upholstery

Armchair .1: is stamped with N. Q,
FOLIOT on the side of the back seat rail;
Armchair .2: is stamped with FOLIOT.
Height: 3 ft. 2/2 in. {97.8 cm); Width: 2 ft.
62 1n. (77.5 cm); Depth: 2 ft. (61 cm)

Accession number 95.04.g0.1-.2

PROVENANCE .

(Sold, Sotheby’s, New York, May 7, 1983, lot
198); (offered for sale, Sotheby’s, New York,
May 21, 1992, lot Jo, bought in); (sold,
Christie’s, London, December 8, 1994,

lot 516); purchased by Gordon and Ann
Getty at this sale; given to the J. Paul Getty
Museum, 1995.

BIBLIOGRAPHY
Pallot, LArt du Sizge, pp. 136 and 138, illus.
p- 138; “Acquisitions/1995,” GettyMus] 24

(1996), no. 12, p. 91, tllus. (one).

973 Oneof a pair
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94 Oneofa pair

Pair oF ArMcHAIRS (FAUTEUILS ALa REINE)

Parts, 1762

By Nicolas-Quinibert Foliot

Beech; modern silk upholstery

Each armchair is stamped with N. Q.
FOLIOT inside rear rail and stenciled in the
same place with a crowned F for the Palais
de Fontainebleau and the number 832.
Height: 3 ft. 3/+1n. (93.3 cm); Width:

2 ft. 2%/s in. (6.6 cm); Depth: 1 ft. 7/s in.
(55.5 cm)

Accession number -j0.pa.70.1~.2

PROVENANCE

Chiateau de Versailles, 1762; Palais de
Fontainebleau; listed as in the lodgings of
Charles-Claude de Taillepied, seigneur dela
Garenne, on November 1, 1786, and again in
1787; Annette Lefortier, Paris (sold, Ander-
son Galleries, American Art Association,
New York, November 20, 1937, lot 151); pur-
chased at that sale by . Paul Getty.

BIBLIOGRAPHY

Pallot, L'Avt du sidge, pp. 284, illus., and 308-
309; Kjellberg, Dictionnaire, p. 317; Bremer-
David, Summary, no. 96, p. 66, illus.
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AxrmcHAIR (BERGERE)

Paris, circa 1765-1770

By Georges Jacob

Painted oak; silk upholstery; brass nails
The frame of the chair is stamped with

G TACOB and with an anchor flanked by
C and P beneath a crown, the mark of the
Chiteau de Chanteloup. The dust cover of
the seat and the underside of the cushion are
stenciled with the mark of the Chiteau de
Chanteloup.

Height: 3 ft. 3 in: {99 cm); Width: 3 ft. 1 in.
(94 cm); Depth: 2 ft. 6 in. (76 cm)

Accession number 88.p4.123

PROVENANCE

Ftienne-Francois de Stainville (?), duc de
Choiseul {1718-1785), Chateau de Chante-
loup; Louis de Bourbon, duc de Penthiévre
(1725-1793), Chiteau de Chanteloup, 1785;
“Poitevin Joubert et femme Fleury,” after
1794, purchased at the sale of the contents of
the chiteau; [Bernard Steinitz, Paris, 1988].

BIBLIOGRAPHY

1898), PP- 529, 541; Jehanne d’Orliac, La Vie
merveillewse d'un beau domaine frangais— Chameloup
du x111° siécle au xx° siécle (Paris, 1929), p. 231;
“Acquisitions/1988,” GettyMus] 17 (1989),

n0. 74, pp. 142-143, Ulus; Bremer-David,
Summary, no. 97, pp. 66-67, illus. p. 67.

by the tapissier Capin to the garde-meuble in
1783; Chateau de Versailles (sold, Novem-
ber 25, 1793 [5 frimaire, an 11}, no. 5672, to
Gastinet for 1,610 livres); Jacques, comte de
Béraudiére (sold, Paris, May 18-30, 1885,
part of no. 902) ; [Duveen Brothers, New
Yorkl: Anna Thomson Dodge, Rose Terrace,
Grosse Pointe Farms, Michigan (sold,
Christie’s, London, June 24, 1971, lot 65);
purchased at that sale by |. Paul Getty.

BIBLIOGRAPHY

Anthony Coleridge, “Works of Art with a
Royal Provenance from the Collection of the
Late Mrs. Anna Thomson Dodge of Detroit,”
Connoisseur 177, mo. 11 (May 1971), p. 34
Gillian Wilson, The J. Paul Getty Museum,
75’"2 partie: Le Mobilier Louis xv1,” Connais-
sance des arts 280 (]une 1975), p- 92, illus.;
The Master Chair-Maker's Art: France, 17101800
(New York, 1984) p. 24, illus.; Pallot, LArtdu
sitge, p. 192, illus., and p. 301; Kjellberg,
Dictionnaire, pp. 84~85; Bremer-David, Sum-
mary, no. 98, p. 67, illus.

Alfred Gabeau, “Le Mobilier d’un chiteau &

la fin du xvii® siécle: Chante]oup," Réunion

97-
Four ArmcHAIRS (FAUTEUILS A LA REINE)
des sociétés des beaux-arts des départements (April 96 Oncofapair  AND ONE SETTEE

Paris, circa 1770-1775
96. By Jacques-Jean-Baptiste Tilliard
Pair oF Sipe Cualrs (CHAISES A LA REINE) Gessoed and gilded walnut; modern silk

Paris, circa 1765-1770 " velvet upholstery

By Jean Boucault Each piece is stamped with TILLIARD
Gessoed and gﬂded beech; modern silk velvet under rear seat rail.
upholstery Chairs: Height: 3 ft. 4 in. (101.6 cm);

Each chair is stamped with ] BOUCAULT
and branded with a crowned double V, the
mark of the Chateau de Versailles, under the
seat rail. Each chair is stenciled with various

Width: 2 ft. 5'/4 m. (75 cm); Depth:

2ft. 5'/21in (74.9 cm); Settee: Height: 3 ft.
11%/sin. (120.3 em); Width: 7ft. 61/2in.
(229.77 cm); Depth: 3 ft. 1/4 n. {94.6 cm)

royal inventory numbers. Accession number 8.04.99.1-.5

Height: 2 ft. 11%/41n. (91 cm); Width:
1 fe. 10Y/21n. (57 em); Depth: 2 ft. 21/41in.
(66.5 cm)

Accession number 71.pA.92.1-.2

PROVENANCE

Mortimer L. Schiff, New York (sold by his
heir John M. Schiff, Christie’s, London,
June 22,1938, lot 55); purchased at that sale
by T Paul Getty for Sutton Place, Surrey;
distributed by the estate of ]. Paul Getty to
the J. Paul Getty Museum.

PROVENANCE
95 Part of a suite of seat furniture acquired by
the order of baron de Breteuil and delivered



BIBLIOGRAPHY

Wilson, Selections, no. 46, pp. 92-93, illus,;
Pallot, LArt du sitge, p. 218, illus., and p. 318;
Kjellberg, Dictionnaire, p. 840; Handbook 1991,
p- 190, illus. (one); Bremer-David, Summary,
no. 99, p. 68, illus. (settee and one armchair).

97 Oneof four

Four Stpe Cralrs (CHATSES A LA REINE)

Paris, 1780-1781

By Francois-Toussaint Foliot after designs by
Jacques Gondoin

Gessoed and gilded beech; modern silk
upholstery

One chair 1s stenciled with GARDE
MEUBLE DE LA REINE under seat rail.
Another bears a label inscribed with Ex museo
L Double.

Height: 2 ft. 11 in. (89 cm); Width:

1 ft. 9*/+1in. (55 cm); Depth: 1 ft. 10'/4 in.
(56.5 cm)

Accession number 71.04.93.1-.4

PROVENANCE

Marie-Antoinette, Salon du Rocher, Hameau
de la Reine, Petit Trianon, Versailles, ordered
from the menuisier Frangois-Toussaint Foliot
on November 29, 1780; possibly removed
from the Chateau de Versailles, 1791; Léo-
pold Double, Paris (sold, Parts, May 30~
June 1,1881, no. 427); comte Heari de Gref-
fulhe, Paris; [Duveen Brothers, New York];
Anna Thomson Dodge, Rose Terrace, Grosse
Pointe Farms, Michigan (sold, Christie’s,
London, June 24, 1971, lot 66); purchased

at that sale by ]. Paul Getty.

97
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98 One of four

EXHIBITIONS
Jackson, Mississippi, Mississippi Arts Pavil-
ion, Splendors of Versailles, Claire Constans and
Xavier Salmon, eds., April - August 1998,

no. 99, pp- 150, 193, illus.

BIBLIOGRAPHY

Anthony Coleridge, “Works of Art with a
Royal Provenance from the Collection of the
Late Mrs. Anna Thomson Dodge of Detroit,”
Connaisseur 177, no. J11 (May, 1971), P 34
illus.; Fredericksen et al., Getty Museum, p. 165,
illus.; Gillian Wilson, “The ] Paul Getty
Museum, 7é"‘° partie: Le Mobulier Louis xv1,”
Connaissances de arts 280 (June 1975), p. 94,
illus.; Kjellberg, Dictionnaire, p. 426; Jean-
Pierre Babelon, “Un magnifique enrichisse-
ment des collections nationales-Musée
national du Chiateau de Versailles,” La Revue du
Louvre et des Musées de France 5 (1990), P 359;
Christian Baulez, “Deux Siéges de Foliot et
de Sené pour Versailles,” Revue du Louvre
(March 1991), p- 79, illus.; Barbara Scott,
“The Rothschild Room in the Louvre,” Apollo
134, 10. 356 (October 1991), pp- 2j0-271;
Bremer-David, Summary, no. 100, pp. 68-69,
illus. p. 69.
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99 Oneof a pair

Pair or Forping Stoors (PrianTs)

Paris, circa 1786

By Jean-Baptiste-Claude Séné; carved by
Nicolas-Francois Vallois, originally gilded
by Chatard and Chaudron and upholstered
by Capin

Gessoed, painted, and gilded beech; modern
upholstery

Each stool is branded with three fleur-de-lys
beneath a crown and with TH, the mark of
the Palais des Tuileries.

Height (without cushion): 1 ft. 4'/41n.

(42 em); Width: 2 ft. 42 1. (32.5 cm);
Depth: 1 ft. g in: (53 cm)

Accession number 7LDA.94. 1-.2

PROVENANCE

Marie-Antomette, from a set of sixty-four
ordered in two groups by Jean Hauré in 1786,
- at the cost of 720 livres for each stool, for the
gaming rooms in the Palais de Fontainebleau
and the Chateau de Compiégne; Palais du
Luxembourg or Palais des Tuileries, Paris,
17977-circa 1806; [Michel, Paris, 1933]; Anna
Thomson Dodge, Rose Terrace, Grosse Pointe
Farms, Michigan (sold, Christie’s, London,
June 24,1971, lot 69); purchased at that sale
by ]. Paul Getty.

BIBLIOGRAPHY

Pierre Verlet, “Les Meubles sculptés du
xvin® siécle: Quelques identifications,” Bul-
letin de la Société de Uhistoire de Lart francais (1937),
Pp- 259-263; Pierre Verlet, French Royal Furni-

100.

ture (London, 1963), PP 35-36; Anthony Cole-
ridge, “Works of Art with a Royal Provenance
from the Collection of the Late Mrs. Anna
‘Thomson Dodge of Detroit,” Connoisseur 177,
no. 711 (May 1971), p- 34; Fredericksen

et al., Getty Museum, p. 165, illus.; Gillian
Wilson, “The J. Paul Getty Museum, 7éme
partie: Le Mobilier Louis xv1,” Connaissance
des arts 280 (]une 1975)) P 92, illus.; Pierre
Verlet, Les Meubles francais du xvirr* siecle (Paris,
1982), p. 227; Kjellberg, Dictionnaire, p. 818;

Bremer-David, Summary, no. 101, p. 69, illus.

CHAR (FAUTEUIL DE TOILETTE)

Paris, circa 1787

By Georges Jacob; carved by Pierre-Claude
Triquet and]ean’Baptiste Simon Rode; origi-
nally paimnted by Chaillot de Prusse and
upholstered with fabric by Marie-Olivier
Desfarges of Lyon

Beech, oak, unidentified tropical hardwood;
modern caning; modern silk velvet upholstery
Painted with the Dalva Brothers’ inventory
number 8758 under the rail.

Height: 2 ft. 9"/ in. (84.5 cm); Width:

1 ft. 10Y/8 in. (56.2 cm); Depth: 2 ft. 17/s in.
{65 cm)

Accession number 72.p4.51

PROVENANCE

Marie-Antoinette, ordered by Bounefoy-
Duplan for the chambre d coucher du treillage in
the Petit Trianon, Versailles, 1787 (sold
with the contents of the Petit Trianon, Ver-
sailles, August 25 et seq., 1793, no. 2477,

to the marchand-mercier Rocheux, Paris,
through the agent citoyen Hébert); Senator G.
P. Wetmore, circa 1920, Edith M. K. Wet-
more and Maude A. K. Wetmore, Chiteau-
sur-Mer, Newport, Rhode Island (offered for
sale, Parke-Bernet, Chateausur-Mer, Sep-
tember 16-18, 1969, lot 1037, bought n);
(sold, Parke-Bernet, New York, February 20,
1971, lot 122); [Dalva Brothers, Inc.,

New York, 1971]; purchased by J. Paul Getty.

EXHIBITIONS

]ackson, Mississtppi, Mississippi Arts Pavilion,
Splendors of Versailles, Claire Constans and
Xavier Salmon, eds., April-August 1998,
no. 97, p. 191, illus.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 191,
illus.; Wilson, Gillian. “The J- Paul Getty
Museum, 7*™ partie: Le Mobilier Louis
xvi1,” Connaissance des arts 280 (]une 1975),

p- 92, illus.; Michel Beurdeley, La France & en-
can (Fribourg, 1981), p. 109; Kjellberg, Dic-
tionnaire, p. 426; Bremer-David, Summary,

no. 102, p. 70, illus.; R. Pascale, Versailles: The
American Story (Paris, 1999), p. 72, iltlus.

Par or ArMcHAIRS (FAUTEUILS A LA REINE)

Paris, circa 1790-1792

By Georges Jacob

Painted beech; modern silk upholstery

Fach armchair is stamped with GTACOB
under the front seat rail.

Height: 3 ft. 1 in. (94 cm); Width: 1 ft. 11!/2
in. (59 cm); Depth: 1 ft. 11%/+ in. (60.5 cm)

Accession number 91.pa.15.1-.2

PROVENANCE
Private collection, Paris (sold, Sotheby’s,
Monaco, March 3, 1990, no. 203); [Kraemer
et Cie, Paris, 1990].
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BIBLIOGRAPHY

“Acquisitions/1991,” GettyMus] 20 (1992),
no. 72, p. 172, illus. (one); Bremer-David,
Summary, no. 103, p. 70, illus.

OnE SETTEE AND TEN ARMCHAIRS

(TWO BERGERES AND EIGHT FAUTEUILS)

Paris, circa 1810

Frames attributed to ]acob Desmalter et Cie;
tapestry upholstery woven at the Beauvais
manufactory

Mahogany and beech; gilt-bronze mounts;
silk and wool tapestry upholstery

Settee: Height: 3 ft. 4'/21n. (102.9 cm);
Width: 6 ft. 27/s in. (190.2 cm); Depth:

2 ft. /s 1n. (61.3 cm); Chairs: Height: 3 ft.
3°/8 in. (100.6 cm); Width: 2 ft. 1 in.
(63.5 cm); Depth: it 7m (48.2 cm)

Accession number 67.04:6.1-.11

PROVENANCE
Private collection, Paris, by 1908; []acques
Seligmann, Paris]; Grand Duke Nicolai
Michailoff, Palais Michailoff, St. Petersburg,

purchased December 4, 1912; Museums and

LT C L e

Palaces Collections, Palais Michailoff,
St. Petersburg (sold, Lepke, Berlin, Novem-

ber 7, 1928, no. 73, with a fire screen);

Ives, comte de Cambacérés, Paris; Edouard
Mortier, 5th duc de Trévise, Paris (sold,
Galerie Charpentier, Paris, May 19, 1938, no.
47); purchased at that sale by J. Paul Gertty.

EXHIBITIONS

New York, The Cooper-Hewitt Museum,
L'Art de Vivre: Decorative Arts and Designs in France
1789-1989, Catherine Arminjon et al.,
February-September 1989, illus. p. 19, fig. 10
(fauteuil 67.04.6.10 only).

BIBLIOGRAPHY
Deécorations itérieurs ct meubles des epoques Louts xv,
Lowis xv1 et Empire, Revue d'art décoratsf, Armond
Guérinet, ed. (1908-1909), illus. no. 17,

pl. 7 ) Paul Getty, Collector’s Choice (London,
1955), p. 68,'illus. unnumbered pl. between
pp. 176-177; Gillian Wilson, “The ]. Paul
Getty Museum, 7™ partie: Le Mobilier
Louis xvi,” Connaissance des arts 280 (]une
1975), p- 95, illus. (armchair 67.p4.6.10
only); Bremer-David, Summary, no. 104, p. 71,
illus. (settee and armchair 67.04.6.10 only).
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Beds

104.

Bep (LIT A LA POLONAISE)
Paris, circa 1775-1780
Original silk upholstery fabric designed by
Philippe Lasalle
Gilded and painted wood; iron; original silk
upholsr.cry panels (removed); modern silk
upholstery, passementerie, feathers
Height: g ft. 11 in, (302 cm); Width: 7 ft.
51n. (226 cm); Depth: 5 ft. 10'/2 in. (179 cm)

Accession number g4.p4.72.1-.2

103.

Bep (LIT A LA TURQUE)
Paris, cirea 1750-1760
Attributed to Jean-Baptiste Tilliard
Gessoed and gilded beech and walnut; mod-
ern silk uphclstery
Height: s ft. 8'/2in. (174 em); Width:
8 ft. 8'/4in. (264.8 cm); Depth: 6 ft. 2 in.
(188 cm)
Accession number 86.pa.535

PROVENANCE

Private collection, England, since the end of
the eighteenth century; [Alexander and
Berendt, Ltd., London, 1986].

BIBLIOGRAPHY

“Acquisitions/1986,” GettyMus] 15 (1987),

no. 106, p. 213, illus.; Pallot, LArt du siége,

p- 75, illus.; Bremer-David, Summary,

no. 105, p. 72; illus.; Perrin Stemn, “Madame
de Pompadour and the Harem Imagery at
Bellevue,” Gazette des beauz-arts 123 ( Janu-

ary 1994), pp. 29-44, illus.; Philip Jodidio,
“Le Monastére de Brentwood,” Connaissance des
arts 511 (November 1994), p. 132, illus.

p- 133; Alexandre Pradére, “France, Furni-
ture, 1716-93,” The Dictionary of Art, Jane
Turner, ed. (London, 1996), vol. 11, p. 504,
illus.; Handbook 2001, pp. 210-211, illus. 104



PROVENANCE

Alexandre-Edmond de Talleyrand-Périgord
(), 3rd duc de Dino (1813-1894), Place
Venddme, Paris, or his son, Maurice de
Talleyrand-Périgord, 4th duc de Dino (1843-

1917) : [Duveen Brothers, Paris, and sent tem-

porarily to Carlhian et Beaumetz, Paris]; Mile

Gilda Darthy (sold, Galerie Georges Petit,
Paris, May 18, 1923, no. 77); acquired at that
sale by F. Schutz, Paris; Espirito Santo Fam-
ily @, Europe; {sold, Sotheby’s, London,
July 8, 1983, lot 96); acquired at that sale by
Barbara Piasecka Johnson (offered for sale,
Sotheby’s, London, June 26, 1987, ot 76,
bought in); (sold, Sotheby’s, New York,
May 21, 1992, lot 88); Karl Lagerfeld, Paris.

EXHIBITIONS
Paris, Musée Carnavalet, La Vie Parisienne
au xviir sicle, March 20-April 30, 1928,

no. 285, p. 51, iltus. (lent by F. Schutz).

BIBLIOGRAPHY
Frédéric Contet, Meubles et sidges d'art: époques
Louis x1v, Louis xv, Louts xv1, empire (Paris,
1924), pl. 10, illus ; Daryl M. Hafter, “Phi-
lipe de Lasalle: From mise-en-carte to Indus-

trial Design,” Winterthur Portfolio 12 (1977))

p. 155, illus ; Marie-Jo de Chaignon, “Philipe

de Lasalle, dessinateur et fabricant d’étoffes
de sote & Lyon au xvimr® sigcle,” Monde Alpm et
Rhodanien 23 (1991), p.- 71, illus.; Andrea
Disertori et al., I} Mobile del Settecento (London,
1991), p- 114, illus.; Amy Page, “Voulez-
Vous Coucher?” Art and Auction (November,
1994), pp- 146-151, illus. p. 147; “Acquisi-
tions/1994,” GettyMus] 23 (1995), po. 4,

p- 64, illus.; Handbook 2001, pp. 228-229.
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Pair or Gueripons

Paris, circa 1680

Attributed to André-Charles Boulle

Oak, cherry, and walnut veneered with
ebony, tortoiseshell, blue painted horn, brass,
and pewter; gilt-bronze mounts

Height: 4 ft. 85/sin. (143.8 cm); Width

(at base): 1 ft. 4'/2 in. (41.9 cm); Depth

{at base): 1 ft. 5'/8 In. {43.5 cm)

Accession number 87.p4.5.1-.2

PROVENANCE .
Pierre-Louis Randon de Boisset (?) (1709~
1776), Paris (sold, Paris, February 27 to
March 25, 1777, no. 796, for 1,000 livres, to
Sr. Platrier); Pierre-Nicolas, baron Hoorn van
Vlooswyck (?), Paris (sold, Paris, Novem-
ber 22, 1809, no. 593, [to the dealer Henne-
quart]); Baron S. de Lopez Tarragona, Paris;
[Maurice Segoura, Paris, 1986].
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BIBLIOGRAPHY
Genevigve Mazel, “1777, La Vente Randon
de Boisset et le marché de 'art au 18°
sliecle],” LEstampille 202 (April 1987), p- 41,
illus.; Michel Beurdeley, “Paris 1777: La
Vente Randon de Boisset ou le mécanisme
secret des ventes publiques au xvin® siécle,”
Trots sidcles de ventes publiques (Fribourg, 1988),

p- 53, illus.; “Acquisitions/1987,” GettyMus]
16 (1988), no. 67, p. 177, illus.; Pradere, Les
Ebénistes, nos. 255-256, p. 106; Bremer-David,
Summary, no. 106, pp. 7273, tllus. p. 73 (one).

106.

Pair or Pepestars
Paris, circa 1700
Attributed to André-Charles Boulle
Qak, fir, and walnut veneered with fruit-
wood, ebony, brass, and tortoiseshell;
gilt-bronze mounts
Height: 3 ft. 11"/16 in. (121.2 em); Width:
1 fe. 97/ain. (55.5 cm); Depth: 1 ft. 97/s in.
(555 cm)

Accession number 88.pa.75.1-.2

106 Oneof apair
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PROVENANCE

Antoine-Alexandre Dubois, Paris (sold, Pail-
let, Paris, December 18, 1788, no. 168, to
“Berotaire” for 5599 livres); (sold, Paillet et
Delaroche [?], Paris, July 11, 1803, no. 41);
Baron James (Mayer) de Rothschild (17g2-
1868), Paris, before 1860; Baron Gustave
(Samuel ]ames) de Rothschild (1829—1911),
Paris; Baron Robert (Philippe Gustave) de
Rothschild (1880—1946), Paris; Baron (]ames
Gustave ]u]es) Alain de Rothschild (1g10-
1982), Paris; Baron Eric (Alain Robert
David) de Rothschild, Paris (sold, Hotel
Drouot, Paris, December 4,1987, no. 112);
[Same Art, Ltd., Zurich].

EXHIBITIONS
Paris, LExposition de lart francais sous Louis x1v et
sous Louts xv au profit de oeuvre de Thospitalité de

nuit, 1888, no. 94.

BIBLIOGRAPHY

“Le Feu des enchéres de Fin d’Automne,”
Connaissance des arts 431 (January 1988), ‘

pp. 18-19; “Vive la crise,” LObjet d'art 3 (]anu'
ary 1988), p. 95; Il Giornale dell Arte 53 (Febru-
ary 1988), p. 84; Souren Melikian, “Surprise,
Surprise,” Art and Auction (February 1988),

pp- 84, 86; “Acquisitions/1988,” GettyMus] 1]
(1989}, no. 68, pp. 140-141, illus.; Pradére,
Les Ebénistes, nos. 189-190, p. 105; Bremer-
David, Summary, no. 107, p. 73, illus. (one).

107

WaLL Bracker

Paris, circa 1715-1720

Gessoed and gilded oak

Height: 1 ft.-6 in. (45.7 cm); Width: 1 ft.
9'/21n. (54.6 cm); Depth: 8'/2 in. (21.6 cm)

Accession number 84.pu.86

PROVENANCE
Private collection, New York; [Matthew
Schutz, Ltd., New York, 1984].

BIBLIOGRAPHY

“Acquisitions/1984,” GettyMus] 13 (1985),

no. 49, p- 177, illus.; Bremer-David, Summary,
no. 108, p. 73, illus.

Pair or TorRCHERES

Paris, circa 1725

Oak; modern gesso, gilding

Height: 5 fr. 8!/4in. (173.3 em); Diameter
{at top): 1 ft. 3°/4in. (40 cm); Diameter (at
base): 1 ft. 10'/2in. (57.1 cm)

Accession number 71.04.98.1-.2

PROVENANCE

[Duveen Brothers, New York]; Anna Thomson
Dodge, Rose Terrace, Grosse Pointe Farms,
Michigan (sold, Christie’s, London, June 24,
1971, lot 45); purchased at that sale by

J- Paul Getty.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 145,
illus.; Wilson, “Meubles ‘Baroques,”” p. 106,
illus.; Bremer-David, Summary, no. 109,

P- 74, illus. {one).

108 One ofa pair
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109.

Patr or SuprorTs (GAINES)
French, circa 1770
After designs by Jean-Charles Delafosse
Fir with traces of gesso and paint
Height: 4 ft. 2 in. (127 em); Width: 1 ft.
4 in. (40.7 cm); Depth: 1 ft. (30.5cm)

Accession number 89.p4.2.1-.2

PROVENANCE
[Galaries Heilbréuner]; [French and Co.,
New York, 1912-1925 (stock no. 5174)];

Mrs. James B. Haggin, New York, 1925; [Mid-
town Antiques, New York, 1950}; [Freder-
ick P. Victoria and Son, Inc., New York, circa
1950-1988]; [Michel Otin, Paris; [Patrick

Perrin, Paris].

BIBLIOGRAPHY
“Acquisitions/1989,” GettyMus] 18 (1990),
no. 55, p. 194, illus.; Bremer-David, Summary,

no. 110, p. 74, illus.110

Fire Screen

Fire Screen (ECRAN COULISSE)
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Decorative Reliefs

Paris, circa 1785-1790

Attributed to Georges Jacob

Walnut

One upright of the screen is carved with the
monogram JH and the other with C(T?).
Height: 4 ft. 2 in. (127 cm); Width: 2 fr.
7Y/2 in. (8o cm); Depth: 1 ft. 5 in. (43 cm)

Accession number 88 pa.124

PROVENANCE
Madame Beaumont, Cap d’Antibes; (sold,
Sotheby’s, Monaco, February 5-6, 1978,
no. 13); [Bernard Steinitz, Paris, 1988].

BIBLIOGRAPHY
“Acquisitions/1988,” GertyMus] 17 (1989),
no. 80, pp. 144~145, illus.; Bremer-David,
Summary, no. 111, p. 74, illus. p. 75.

111

111.

Carvep RELIEF
Paris, 1789
By Aubert-Henri-Joseph Parent
Limewood
Incised with AUBERT PARENT FECIT
AN. 1789 under the base.
Height: 2 ft. 33/s in. {69.4 cm); Width: 1 ft.
6"/s . (47.9 cm); Depth: 2%/ in. (6.2 cm)

Accession number 84.5p.76

PROVENANCE
David Peel, London; Paul Mellon (sold, Chris-
tie’s, New York, November 22, 1983, lot 275);
[Dalva Brothers, Inc., New York, 19831

BIBLIOGRAPHY

Colin Streeter, “Two Carved Reliefs by

Aubert Parent,” GettyMus] 13 (1985), PP 53-
110 66, figs. 1a--d; “Acquisitions/1984,” GettyMus]

13 (1985), no. 65, p- 183, illus.; Bremer-
David, Summary, no. 112, p. 75, illus.; Master-
peces, no. 97, pp. 122-123, illus.; Handbook

2001, p. 232, illus.
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112,

CarvED RELIEF
Paris, 1791
By Aubert-Henri-Joseph Parent
Limewood
Incised with AUBERT PARENT. 1791 under
the base. Stenciled with 172#, an inventory
number, in black on the back.
Height: 1 ft. 11'/s in. (58.7 cm); Width: 1 ft.
3%/81in. (39.7 cm); Depth: 2'/41n. (3.7 cm)

Accession number 84.5p.194

PROVENANCE

[]acques Kugel, Paris, 1984].

BIBLIOGRAPHY

Colin Streeter, “Two Carved Reliefs by
"Aubert Parent,” GettyMus] 13 (1985), pp. 53-
66, figs. 3a-b; “Acquisitions/1984,” GettyMus]
13 (1985), no. 66, p- 183, illus.; Bremer-David,
Summary, no. 113, p. 75, illus.

112

FramE ror A MirroR

ARCHITECTURAL WOODWORK
AND FixTuRrEs

Frames

114.

FraME FOrR o MIRROR
Paris, 1700-1710
Gessoed and gilded oak and limewood;
modern mirror glass -
Height: 10 ft. 2'/2in. (313 em); Width: 4 ft.
(122 cm)
Accession number g7.pH.5

PROVENANCE

[Carlhian, Paris, 1907]; [Robert Carlhian,
Neuilly-sur-Seine]; purchased by the . Paul
Getty Trust, 1986.

113

Paris, circa 1690-1700

Gessoed and gilded oak; modern mirror glass
Height: 6 ft. 8 in. (183.5 em); Width: 4 ft.

2 in. (1277 em); Depth: 4 in. (10.2 cm)
Accession number 87.01.78

PROVENANCE

Private collection, Switzerland, 1980s;
[Rainer Zietz, Ltd., London]; [Rosenberg and
Stiebel, Inc., New York].

BIBLIOGRAPHY

”Acquisitions/1987,” GettyMus] 16 (1988),

no. 68, p. 177, illus.; Bremer-David, Summary,
no. 114, p. 76, illus.

114
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FraME For A MirrROR WiTH Two PaRCLOSES

Paris, 1751-1753

Gessoed, gilded, and painted oak; modern
mirror glass

One paper trade label of the marchand-mercier
Francois-Charles Darnault is pasted on the
face of the back board of the mirror frame;
one paper trade label of marchand-mercier
Francois-Charles Darnault is pasted on the
back of the right parclose panel.

Height: 10 ft. 9*/+in. (329.6 cm); Width:
6 ft. 5%/41n. (197.5 cm)

Accession number §7.08.4

PROVENANCE

Francois-Charles Darnault, “A la Ville de
Versailles,” Paris, circa 1751-1753; [Carlhian,
Paris, circa 1932}; [Robert Carlhian, Newlly-
sur-Seinel; purchased by the ]. Paul Getty
Trust, 1986.
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BIBLIOGRAPHY

Carolyn Sargentson, Merchants and Luzury Mar-
kets: The Marchands Merciers of Eighteenth-Century
Paris (London, 1996), p. 180, illus. p. 22,

pls. 10, 11; Cynthia Moyer and Gordon Han-
lon, “Conservation of the Darnault Mirror:
An Acrylic Emulsion Compensation System,”
Journal of the American Institute for Conservation 35

{1996), pp- 185-96, illus.

FraMme

Paris, circa 1775-1780

Possibly by Paul Georges

Gessoed and gilded oak; modern mirror glass
Height: 6 ft. 10 in. (208.3 cm); Width:

5 ft. /410 (152.4 cm)

Stamped with P GEORGES on back and
inked with 61 across the top.

Accession number 88.pa.49

PROVENANCE

George Baillie-Hamilton, 12th Earl of
Haddington, Tyninghame House, East Lothian,
Scotland (sold after his death, Sotheby’s,
Tyninghame House, September 28-29, 1987,
fot 551); [Christopher Gibbs, London].

116

BIBLIOGRAPHY

“Acquisitions/1988,” GeityMus] 17 (1989),
no. 75, p. 143, illus ; John Whitehead,

The French Interior in the Exghteenth Century
(London, 1992), p. 61, illus.; Bremer-David,

Summary, no. 115, p. 76, illus.

117

FraME ror A MIRROR

Paris, circa 1775-1780

Painted and gilded oak; modern mirror glass
Height: 6 ft. 1°/4 in. (187.2 cm); Width: 4 ft.
3'/21n. (131 cm); Depth: 3%/41n. (9.5 cm)

Accession number 92.pH.20

PROVENANCE

[Kraemer et Cie, Paris].

BIBLIOGRAPHY

“Acquisitions/1992,” GettyMus] 21 (1993)

no. 63, p. 140, illus.; Bremer-David, Summary,
no. 116, p. 77, illus. p. 76
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Paneling and Mantelpieces

PROVENANCE

Felix Harbord, England, 1g50s; Felix
Fenston, England (sold by his widow,
Sotheby’s, London, May 23, 1990, lot 50,
to [Christopher Gibbs, London]).

BIBLIOGRAPHY

“Style in Interior Decoration: Some Contem-
porary Decorators—II Felix Harbord,” Apollo
(October 1956), pp. 107-110, illus. pp. 107-
108; “Acquisitions/1991,” GettyMus] 20
(1992), no. 76, p. 174, illus. (two); Bremer-
David, Summary, no. 117, p. 77, illus. (two);
“Museum Acquisitions in the Decorative

Arts: Determination and Beneficence,” Apollo
137, no. 371 (January 1993), p. 38, illus.;
Masterpieces, no. 35, p. 49, illus.; Handbook

2001, p. 184, illus. {one).

118 One of ten

118.

Ten PangLs
Paris, circa 1661
Design attributed to Charles Le Brun
Painted and gilded oak; modern wooden frames
Panel .1: Height: 6 ft. 11 in. (202.5 cm);
Width: 2 ft. 7'/sin. (777.8 cm); Panel .2:
Height: 6 ft. 107/s in. (202.2 cm); Width:
2 ft. 7'/sin. (77.8 cm); Panel .3: Height: 6 ft.
10!/41n. (200.6 cm); Width: 2 ft. 3°/41n.
(69.4 cm); Panel .4: Height: 6 ft. 11 /s in.
(202.8 cm); Width: 2 ft. 37/5 in. (69.7 cm);

119.

MANTELPIECE

Panel .5: Height: 4 ft. 1%/s in. (122.8 em);
Width: 2 ft. 10 in. (85 cm); Panel .6: Height:
4ft 1in (122.5 em); Width: 2 ft. 9%/41n.
(84.4 cm); Panel .7: Height: 4 ft. 1 3/4 1.
(124.8 cm); Width: 3 ft. (go cm); Panel .8:
Height: 4 ft. 1 in. (122.5 cm); Width: 2 ft.
11 /8 in. (89.7 cm); Panel .g: Heighe: 1 ft.
9'/sin. (54.7 cm); Width: 6 ft. 2Y/s in.
(185.3 cm); Panel .10: Height: 3 ft. 11 /s in.
(117.8 cm); Width: 1 ft. 9/2in. (48.7 cm)

Accession number 91.01.18.1-.10

Paris (?), circa 16901700

Sarrancolin des Pyrénges marble (also known as
marbre d Antin) and bréche violette

Height: 5ft. 10'/2in. (179.1 cm); Width:
71t 10Y/41n. (240 cm); Depth: 1 ft. 1'/21n.
(4.3 cm)

Accession number 89.p1.30

PROVENANCE

[B. Fabre et Fils, Paris].

BIBLIOGRAPHY
“Acquisitions/1989,” GettyMus] 18 (1990),
no. 52, p. 193, illus.; Bremer-David, Summary,

no. 118, p. 78, illus.



120.

PaneLING

Paris, circa 1720

Attributed to the scupltor Jules Degoullons
and his collaborators of the Société pour les bani-
ments du rot; probably after designs by Robert
de Cotte

Painted and gilded oak

Height: 10 ft. 305 cm); Width: 23 ft. 4'/21n.

(712.2 cm); Depth: 14 ft. 11'/2 in. (179.5 cm)
(as installed)
Accession number g7.pH.2.1-.38

PROVENANCE
Claude le Bas de Montargis (trésorier général
de Vextraordinaire des Guerres) and Catherine-
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Henriette Hardouin (daughter of Jules
Hardouin Mansart), 7 Place Vend6me, Paris,
installed as a bibliothique en armoire in a cabinet
circa 1720; by inheritance to their daughter,
marchioness Anne-Charlotte Hardouin
(widow of Louls, marquis d’Arpajon), who
sold the hatel in 1759; Nicolas Dedelay de la
Garde (fermicr général, died 1783), by inheri-
tance to his widow, Elisabeth de Ligniville
(later comtesse de Polleresky, died 1791);
Jean-Jacques Claret de Fleurieu, 1823; panel-
ing removed to the family’s hotel, Hotel
Claret de Fleurieu, in Saint Germain-en-Laye
before 1861 ; [André Carlhian, Paris, before
1926]; [Robert Carlhian, Neuilly-sur-Seine;
purchased by the |. Paul Getty Trust, 1986.

BIBLIOGRAPHY

F. de Saint-Simon, “No 7 Hétel Le Bas de
Montargis,” La Place Vendome (Paris, 1982),
pp- 113~115; Bruno Pons, “Bibliothéque de
I'Hétel Le Bas de Montargis (vers 1719),”
French Period Rooms 1650-1800 Rebuilt in
England, France, and the Americas (Paris, 1995),
pp- 173-184; Rochelle Ziskin, The Place Ven-
dome: Archatecture and Social Mobility in Eighteenth-
Century Paris (Cambridge, 1999), ﬁg. 57, P 13
tHlus.; Lisa Lyons, “Judy Fiskin: My Getty
Center,” Departures: Eleven Artists at the Getty
(Los Angeles, 2000), p- 24, illus.

PanerinGg

Paris, 1725-1726

By Jacques Gaultier, menuisier, after the
designs of Armand-Claude Mollet

Painted and gilded oak and walnut; briche
d'Alep mantelpiece; modern mirror glass
Height: 13 fr. (396.2 cm); Width: 26 ft. 9 in.
(815 cm); Depth: 22 ft. (670.6 cm) (as
installed)

Accession numbers J1.pr. 118 and 88.p1.59

PROVENANCE

Guillaume Cressart, Hotel Cressart, installed
in 1725 and 1726 in the chambre 4 coucher of 18
place Venddme, Paris; Louis-Auguste Duché,
1733; Jean-Baptiste Duché (brother of Louis-
Auguste Duché), by 1743; Elisabeth-Louis
Duché (wife of Jacques Bertrand, marquis de
Scépeaux et de Beaupreau), after 1743;
Elisabeth-Louise-Adélaide de Scépeaux de
Beaupreau (wife of the comte de La Tour
d’Auvergne), 1769; Jean-Louis Milon d'Tnval,
Paris, 1774; by inheritance to his wife, Antoi-
nette Bureau Seraudey (Mme d’'Inval), in an
I (1794—1795) (sold by her heirs in 1836);
Sophie Dawes {baronne de Feuchéres), 1836;
the chambre & coucher became the salon at

this time (sold by her heirs after her death
n 184.1); the marquise de Las Marismas

del Guadalquivir (Mme Alexandre Aguado),
1842; Union Artistique, Paris, 1865; [André
Carlhian, Paris; boiseries removed 1n 1936];
[Duveen Brothers, New York, 1939; stored

in Paris until removed to New York in 1959];
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Norton Simon, New York, 1963; purchased
by J. Paul Getty. 88.p1.59 (only): separated
from 71.0m.118 in the 1960s; [Therien and
Co., Inc., San Francisco, 1987}

BIBLIOGRAPHY

René Colas, “Les Hotels de la place Ven-
dome,” Paris qui reste: vieux hotels, vielles demeures,
rive droite (Paris, 1914)) Pp- 105-106, pI. 94;
Fredericksen et al., Getty Museuns, P 145,
illus.; Wilson, “Meubles ‘Baroques,”” p. 106,
illus.; Bruno Pons, “Les boiseries de I'Hbtel
Cressart au Getty Museum,” GettyMus | 11
(1983), pp. 67-88, illus.; Jackson-Stops,
“Boulle by the Beach,” pp. 854-856, illus.
p- 854, fig. 1; Bremer-David, Summary,

10. 119, pp. 78-79, illus. p. 78; Bruno Pons,
“Chambre 3 Coucher de 'Héte]l Duché
(Cressart) (1725), 18, Place Venddme, French
Period Rooms Rebuilt in England, France and the ™
Americas (Paris, 1995) pp. 209-220, illus.;
Joseph Godla and Gordon Hanlon, “Some
Applications of Adobe Photoshop for the
Documentation of Furniture Conservation,”
Journal of the American Institute for Conservation 34
(Fall/Winter 1995), pp. 157-172, illus.
(detail) p. 165, fig. 10; Katie Scott, The Rococo
Interior: Decoration and Social Spaces in Early
Eighteenth-Century Paris (New Haven, 1995),

p. 36, illus.; Pratapaditya Pal, “Getty and
Asian Art,” Orientations (Aprﬂ 1998), PP 58~
63, p. 59, illus.

121

122 Detail of one

Evreven Pangrs

Paris, circa 1730-1735

Qak

Panels .1-.2: Height: g ft. 2'/4 in. (280 cm);
Width: 4 ft. /2 in. (123 cm); Panels 34
Height: g ft. 2/4 in. (280 cm); Width:

41ft. 6'/2in. {139 cm); Panels .5-.7: Height:
9 ft. 21in. (299.4 em); Width: 1 ft. 33/41n.
(40 cm); Panel .8: Height: g ft. 2 .

(279.4 cm); Width: 1 ft. 61/4 in. (46.3 cm);
Panel .g: Height: g ft. 2 in. (279.4 cm);
Width: 1 ft. 10 in. (55.9 cm); Panels .10-.11:
Height: 6 fr. 1 in. (185.4 cm); Width: 10 in.
(25.4 cm)

Accession number 84.pH.52.1-.11

PROVENANCE

Chateau de Marly-Le-Roi, Yvelines, by
repute; Mallett family, Louveciennes, early
nineteenth century; Mme Claude Melin,
Louveciennes, 1984, by descent.

BIBLIOGRAPHY

Bremer-David, Summary, no. 120, p. 79, illus.



123.

MANTELPIECE

Paris, circa 1730-1735

Brecciated marble of a variety of sarrancolin des
Pyrénes; modern brick

Height: 3 ft. 7%/2in. (110.5 cm); Width:
5ft. 9 in. (175.3 cm); Depth: 11'/2 n.

(29.2 cm)

Accession number 85.p1.92

PROVENANCE
Private residence, Paris; [Francois Léage,
Paris].

BIBLIOGRAPHY
“Acquisitions/198s,” GettyMus] 14 (1986),
10. 195, p. 244, illus ; Bremer-David, Sum-
mary, no. 121, p. 79, illus.

-
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PaneLep Room

Paris, circa 1755

Painted and gilded oak; four oil-on-canvas
overdoor paintings; bréche d'Alep mantelpiece;
modern mirror glass; gilt-bronze hardware
Height: 14 ft. 4 in. (436.9 em); Width:

23 ft. 61/2in. (718 cm); Depth: 25 ft. 6 .
(777 em)

Accession number 73.0H.107

PROVENANCE

An unidentified hétel on the quat Malaquais,
Paris, until 1900; Mme Doucet, Paris,
1900-1907; comte Henri de Greffulhe, 8, rue
d’ Astorg, Paris; duc de Gramont, 42 bis

avenue Georges Mandel, Paris, 1909 (offered
for sale in situ, Ader Picard, Paris, Octo-
ber 9, 1969, no. 14, bought i); [R. and M.
Carthian, Paris}; purchased by J. Paul Getty.

BIBLIOGRAPHY
La comtesse Jean Lous de Maigret, “Un
demi-siécle a 'Hoétel Gramont,” Connaissance
des arts 141 (November 1963), p- 92, illus ;
Jackson-Stops, “Boulle by the Beach,”

pp- 854-856, illus. p. 854, fig. 2; “]. Paul
Getty Museum,” Ventura, September-Novem-
ber (1988), p. 165, illus.; Bremer-David,
Summary, no. 122, p. 80, illus.; Philip Yenaw-
ine, Key Art Terms for Beginners (New York
1995), p. 66, illus.
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125.

PaneLep Room (SALON DE COMPAGNIE)

Paris, circa 1790-1795

Panels painted by Jean-Siméon Rousseau de la
Rottiére and plaster overdoors attributed to
Jean-Guillaume Moitte, after designs by
Claude-Nicolas Ledoux

Painted and gilded oak; painted and gilded
plaster; modern mirror glass; modern gilt-
bronze hardware; white marble mantelpiece
Various pieces of moldings bear the stenciled
number 8032.

Four Double Doors: Height: ¢ ft. 51/41n.
(287.7 cm); Width (of one door): 2 ft. 3%/41n.
(705 cm); Four Large Panels: Height: g ft.
51/8in. (287.3 cm); Width: 2 ft. 8%/41n.
(83.2 cm); Five Panels: Height: g ft. 37/2 in.
(283.2 cm); Width: 1 ft. 6'/2in. (46.9 cm);
Four Panels: Height: g ft. 3'/2 in. (285.1 cm);
Width: 1 fr. 1/2 in. 31.8 em); Four Over-
doors: Height: 2 ft. 12%/4 in. (90.8 cm);
Width: 5 ft. */4in. (167 cm)

Accession numbers 98.p1.149 and 91.08.60

(moldings only)

125

PROVENANCE

“Grand salon,” Maison Hosten, 38 rue
Saint-Georges, Paris, until around 18g2;
Mme C. Lelong, Paris, after 1892; Fournier,
Paris, before 1897 @ [L’antiquaire Levy,

15 rue Pigalle, Paris;] Prince d'Essling, duc de
Rivoli, 8 rue Jean Goujon, Paris, 1897 to May
1913 (¢); [in storage with Maison Carthian
from May 1913 to January 1920, when con-
signed to both Maison Carlhian and Jacques
Seligmann]; [Maison Carlhian and Jacques
Seligmann, Paris, 1921]. Panels only: Otto
Wolff, Cologne, 1925; private collection,
Cologne, until 1969; []oachim Kaiser and
Georg Fahrbach, Cologne, 1969-19861;
[Axel Vervoordt, Belgium, 1986]; moldings
only: [R. and M. Carlhian, Paris]: purchased
by the]. Paul Getty Trust, 1987.

BIBLIOGRAPHY
Krafft and Ransonette, Choix des plus belles
maisons de Paris (Paris, 1805), pl 5; Alfred de
Champeaux, L'Art décoratif dans le vieux Paris

(Paris, 1898), p. 319; Lady Dilke, French Fur-

niture and Decoration m the Seventeenth Century
(London, 1901) pp. 67-68, 7o, illus.; René
Destailleur, Documents de Décoration au xvire
sitcle, Peinture et Seulpture Décoratives-Tapisseries
(Brussels, 1906), pls. 60-63; Ville de Paris,
Commission Municipale du Vieux Paris, Année 1921,
Procés-Verbauz (Paris, 1924), p- 84; Paul Mar-
mottan, Le Style empire: Architecture et décors d'in-
terieurs (Paris, 1927), vol. 4, pp- 1-2, pls. 1-7;
Marcel Raval, Claude-Nicolas Ledoux 1736
1806 (Paris, 1945), p- 51, pls. 50-59; Louis
Hautecoeur, Histoire de larchitecture cdassique en
France, vol. 5, Révolution et Tempire (Paris, 19573),
PP- 347 371; Jacques Hillairet, Dictionnaire
historique des rues de Paris (Paris, 1963), vol. 2,
p- 408; “Ledoux et Paris,” Cahiers de la rotonde
3 (Paris, 1979), pp. 128-12g, illus. p. 181,
fig. 106; Michel Gallet, Clande-Nicolas Ledoux
1736-1806 (Paris, 1980), Pp- 209-213,

figs. 372-383; La Nouvelle Athenes: Le Quartier
Saint-Georges de Lowis xv & Napoleon 111 (Musée
Carnavalet, Paris, 1984), no. 22, p. 20;
Bremer-David, Summary, no. 124, pp- 8o-81,
illus. p. 81; Bruno Pons, “In memorium David
Harris Cohen, Salon de 'Hétel Hosten
(1792), 38 rue Saint-Georges,” French Period
Rooms Rebuilt in England, France and the Americas
(Paris, 1995), pp. 395—410, illus.; Alexia
Lebeurre, “Le ‘genre arabesque’: nature et dif-
fusion des modéles dans le décor intérieur &
Paris, 1760-1790,” Architecture et décor 42/43
{October 1998), p- 86, illus. p- 87.
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126

126.

Warr LigaT
Lorraine (Nancy), circa 1700
“Bois de Sainte-Lucie” (cerasus mahaleb)
Height: 1 ft. 5in. (43.2 cm); Width:
11%/s 1. (29.4 cm); Depth: 51n. (12.6 cm)
Accession number 85.p1.284

PROVENANCE
[Neidhardt Antiquititen GmbH, Munich,
1985].

BIBLIOGRAPHY

“Acquisitions/198s,” GeityMus] 14 (1986),
no. 190. p. 242, illus.; Bremer-David, Sum-
mary, no. 125, p. 82, illus.

Newel Post

Newst Post

Paris, circa 1735

Painted and gilded iron

Height: 2 ft. 11%/s in. {go.5 cm); Width:
1'/21in. (29.2 cm); Depth: 1 ft. 3%/4 in.
(40 em)

Accession number 79.pm.164

PROVENANCE
A. Gignoux, Paris; purchased by . Paul
Getty, circa 1950.

BIBLIOGRAPHY

J. Paul Getty, Collector’s Choice (London, 1955)
PP- 155, 237; Bremer-David, Summary, no.
126, p. 82, illus.

127

128,

Long-case Crock (REGULATEUR)
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Paris, circa 1680-1690

Case attributed to André-Charles Boulle; the
movement by Antoine 1 Gaudron

Oak veneered with ebony, tortoiseshell,
brass, and pewter; enameled metal; gilt-
bronze mounts; glass

Inscribed Gaudron Paris on clock face and
movement and Solem Audet Dicere Falsum (It
dares the sun to tell a lie) on face.
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Height: 8 ft. 1%/16 in. (246.5 cm); Width:
1 ft. 67/s 1n. (48 cm); Depth: 7'/2in. (1g cm)

Accession number 88.08.16

PROVENANCE

[ Jean Durier, Paris, circa 1945]; private
collection, Burgundy, 1948-1988; [Alain
Moatti, Paris].

BIBLIOGRAPHY
“Acquisitions/1988,” GettyMus] 17 (:989), no.
66, p. 140, illus.; Handbook 1991, p. 160,
illus.; Bremer-David, Summary, no. 127,

pp. 82-83, illus. p- 83; Wilson, Clocks, no. 1,
pp- 2-9; Ramond, Chefs doeuvre 1, Pp. 27-29,
illus.; Masterpieces, no. 42, p. 57, illus.

129

MopzL For 4 ManteL CLock

Paris, circa 1700-1715

Terracotta; enameled metal plaques

Height: 2 ft. 7'in. (78.7 cm); Width: 1 fr.
81/21n. (32.1 cm); Depth: 9'/21in. (24.2 cm)

Accession number 72.08.52

PROVENANCE
[Dalva Brothers, Inc., New Yorkl; purchased
by J. Paul Getty.

EXHIBITIONS

New York, The Metropolitan Museum of Art,
Magniﬁcem Time-Keepers, January 1971

March 1972, no. 6.

BIBLIOGRAPHY

Wilson, “Meubles ‘Baroques,”” p. 109, illus.;
Fredericksen et al., Getty Museum, p. 185,
illus.; Miller, “Clockwise,” pp. 15-21, fig. 1,
p- 18, illus.; Wilson, Selections, no. 7, pp. 14~
15, 1llus.; Verlet, Les Bronzes, illus. p. 164,

fig. 200; C. E. Zomeyville-Heyning,
“Gilden,” Visuele Kunsten: Kunstgeschiedenis

van de wiewwe tjd 3 (1989), p. 44, illus.; Gian
Giotto Borelli, Antiquités et objets & art— horloges
et pendules (Paris, 1992, p- 65, illus. p 48;
William Park, The Idea of Rococo (Newark,
Delaware, 1992), p- 103, illus.; Bremer-David,
Summary, no. 128, pp. 82-83, illus. p. 83;
Jean-Dominique Augarde, Les Ouvriers du temps:
La Pendule & Paris de Louis x1v & Napoléon 17
(Geneva, 1996), pp. 165-166, illus. p. 166;
Wilson, Clocks, no. 3, pp. 14-19, illus.; Mas-
terpieces, no. 45, p. 61, illus.; Handbook 2001,
pp- 192-193, illus.

130.
WarL Crock (PENDULE D'ALCOVE)

Paris, circa 1710

Case attributed to André-Charles Boulle;
maker of later English movement unknown
Gilt bronze; blue painted horn; enameled
metal; glass

The back bears a label inked with Vernon
House, Staircase.

Height: 2 ft. 4 m. (71.1 cm); Width:
11'/41in. (28.6 cm); Depth: 4'/21in. (11.4 cm)

Accession number 73.08.74

PROVENANCE
Charles William, 2nd Lord Hillingdon,
Vernon House, London; Charles, 4th Lord
Hillingdon, by descent (sold, Christie’s, Lon-
don, June 29, 1972, lot 56); [French and Co.,
New York, 1972]; purchased by | Paul Getty.
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BIBLIOGRAPHY
Miller, “Clockwise,” pp. 15-21, fig. 3, p. 19,
illus.; Bremer-David, Summary, no. 129,

pp- 83-84, illus. p. 83; Wilson, Clocks, no. 2,
pp- 10-13.

Long-case Musicar Crock

Paris, circa 1712

Case and stand attributed to Alexandre-Jean
Oppenordt, possibly after a design by Gilles-
Marie Oppenord; movement by Jean-Frangois
Dominicé; musical movement by Michel
Stollenwerck; movement repaired and dial
and hands replaced by Pierre-Bazile Lepaute
Oak veneered with brass and red painted
tortoiseshell; enameled metal; bronze

mounts; glass

Movement is engraved with | F Dommicé
Paris and Fait par Stollenwerck dans 'abbaye

St. Germain AParis; dial is engraved with
LEPAUTE.

Height: 8 ft. g in. (266.7 cm); Width:

3 ft. 5in. 1o4.1 cm); Depth: 1 ft. 3Y/21n.
(394 cm)

Accession number 72.08.40

PROVENANCE

Vincent Donjeux (?), Paris (sold, Paris,

April 29, 1793, no. 562); Peter Burrell, 1st
Lord Gwydir (1754-1820), Grimsthorpe
Castle, Cokayne; by descent to Peter Burrell,
2nd Lord Gwydir (1782-1865) (sold, Chris-
tie’s, London, March 11-12, 1829, lot 103, to
[Samuel Fogg, London]); William Allenye
Cecil, 3rd Marquess of Exeter; by descent
Henry George Brownlow, 4th Marquess of
Exeter, Burghley House (sold, Christie’s, Lon-
don, June 7-8, 1888, lot 261, to [Charles
Davis, London]); Cornelius Vanderbilt 1
(1843-1899), New York; Gladys Moore Van-
derbilt (Countess Laszlo Széchényi, 1886
1965) New York and The Breakers, Newport,
Rhode Istand (circa 1926-1927), (sold by

her heirs in 1971 to [Rosenberg and Stiebel,
Inc., New York]); [French and Co., New
York, 1971); purchased by J. Paul Getty, 1971.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 151,
illus.; Miller, “Clockwise,” pp. 15-21, fig. 5,
p- 19, illus.; Jean-Nérée Ronfort, “André-
Charles Boulle: Die Bronzearbeiten und
seine Werkstatt im Louvre,” Ottomeyer and
Préschel, Vergoldete Bronzen, vol. 2, p. 491;
Gian Giotto Borelli, Antiquités et objets d'art—
horloges et pendules (Paris, 1992), illus. p. 48;
Bremer-David, Summary, no. 130, p. 84, illus.;
Joseph Godla and Gordon Hanlon, “Some
Applications of Adobe Photoshop for the
Documentation of Furniture Conservation,”
Journal of the American Institute for Conservation 34
(Fall/Winter 1995), fig. 11, p. 167, illus.;
Wilson, Clacks, no. 5, pp. 28-41, illus.
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ManTteL Crock

Paris, circa 1715-1725

Case attributed to André-Charles Boulle;
movement by Paul Gudin, called Gudin le
jewne; figure of Chronos after a model by
Francois Girardon

Qak veneered with tortoiseshell, blue
painted horn, brass, and ebony; enameled
metal; gilt-bronze mounts; glass movement is
engraved with Gudin le jeune Baris; dial is
painted with GUDIN LE JEUNE A PARIS.
Height: 3 ft. 4 in. (101.6 cm); Width:

1 fr. 8 in. (50.8 cm); Depth: 11°/41n.

(2948 cm)

Accession number 72.p8.55

PROVENANCE

Count Jénos Palffy (1829-1908), (sold, Bad
Pistyan, Czechoslovakia, June 30,1924,

no. 285); [Etienne Lévy et Cie, Paris, 1971];
[French and Co., New York]; purchased by

J- Paul Getty.

132

EXHIBITIONS

Paris, Hotel George v, Haute Joaillerie de France,
June 1971; New York, The Frick Collection,
French Clocks in North American Collections,
November 1982-January 1983, no. 38, p. 45,
illus. p. 46.

BIBLIOGRAPHY

Fredericksen et al., Getty Musewm, p. 150,
illus.; Wilson, “Meubles ‘Baroques,”” p. 106,
illus.; Miller, “Clockwise,” pp. 15-21, fig. 4,
p- 19, illus.; The Country Life International Dic-
tionary of Clocks, Alan Smith, ed. (New York,
1979), p- 99, fig. 6; Marvin D. Schwartz,
“Boulle Furniture,” Arts and Antiques (April
1983), illus. p. 75; Winthrop Edey, “Time
for Boulle,” House and Garden (March 198s),

p. 82, illus.; Ottomeyer and Préschel, Vergold-
ete Bronzen, vol. 1, p. 40, fig. 1.2.5, and Jean-
Nérée Ronfort, “André-Charles Boulle: Die
Bronzearbeiten und seine Werkstatt im Lou-
vre,” vol. 2, p. 478; Bremer-David, Summary,
no. 132, pp. 85-86, illus. p. 85; Wilson,
Clocks, no. 4, pp. 20-27, illus.

WarL Crock (PENDULE DE REPETITION)

Paris, circa 1735-1740

Case by an unknown maker, possibly after

a design by Juste-Auréle Meissonnier; move-
ment by Jean-Jacques Fiéffé pere

Gilt bronze; enameled metal; wood car-
cass; glass )

Dial is painted with FIEFFE DELOBSER-
VATOIR; movement is engraved with Fieffe
Paris.

Height: 4 ft. 4'/2in. (133.4 cm); Width:
2fe. 2'/2in. (67.3 cm); Depth: 5%/51n.
(14.4 cm)

Accession number 72.08.89

PROVENANCE

Baron (Mayer) Alphonse de Rothschild
(18274905), Chateau de Ferriéres, Tarn;
Baron Edouard (Alphonse James) de Roth-
schild (1868-1949), Chateau de Ferriéres, by
descent; Baron Guy (Edouard Alphonse Paul)
de Rothschild (born 1909), Chiteau de

133

Ferriéres (sold, Sotheby’s, London, Novem-
ber 24,1972, lot 7); purchased at that sale by
] Paul Getty.

BIBLIOGRAPHY

Eveline Schlumberger, “Cafhiéri, le bronzier
de Louis xv,” Connaissance des arts 159 (May
1965), illus. p- 83; Gérard Mabille, Le Style
Louis xv (Paris, 1978), p- 175, illus.; Miller,
“Clockwise,” pp. 15-21, fig. 6, p. 19, illus.;
Ottomeyer and Proschel, Vergoldete Bronzen,
vol. 1, p. 111, fig. 2.3.4; Gian Giotto Borelli,
Antiquutés et objets d'art — horloges et pendules (Paris,
1992), p- 57 tlus. p. 49; Bremer-David, Sum-
mary, n0. 133, p. 86, illus.; Wilson, Clocks,

no. 8, pp. 58-64; Jean-Dominique Augarde,
Les Ouvriers du Temps: La Pendule & Paris de Louis
XIVd Napoléon 1 (Geneva, 1996), PpP- 314-315,
illus. fig. 238; Masterpicces, no. 60, p. 8o, illus.
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Wa

tL Crock (PENDULE D'ALCOVE)

Paris and Chantilly manufactory, circa 1740
Movement by Charles Voisin

Soft-paste porcelain, polychrome ename! deco-
ration; gilt bronze; enameled metal; glass
Movement is engraved with C* Voisin Paris
and dial is painted with CHARLES
VOISIN APARIS.

Height: 2 ft. 5/2 in. (74.9 cm); Width:

1 ft. 2 in. (35.6 cm); Depth: 4°/s in. (11.1 cm)

Accession number 81.p8.81

PROVENANCE

[jacques Kugel, Paris, 1980].

134

BIBLIOGRAPHY

Wilson, “Acquisitions 1981," no. 2, pp. 66—
71, itlus.; “Some Acquisitions {1981-82) in
the Department of Decorative Arts, The

T Paul Getty Museum,” Burlington Magazine
125, no. 962 (May 1983), illus. p. 326;
Wilson, Selections, no. 13, pp. 2627, illus.;
Jackson-Stops, “Boulle by the Beach,”

pp. 854-856; “J. Paul Getty Museum,” Ven-
tura (September/ November 1988), p. 166,
illus.; Gillian Wilson, “Dalla Raccolta del
Museo |. Paul Getty,” Casa Vogue Antiques 8
(May 1990), pp. 114119, illus. p. 119; Bre-
mer-David, Summary, no. 135, p. 87, illus.;
Wilson, Clocks, no. 6, pp. 42-47; Geneviéve
Le Duc, Porcelaine tendre de Chantilly au xvir1°
si¢cle (Paris, 1996), pp. 166-67, 1ll. pp. 166~
67; Masterpieces, no. 56, p. 75, llus.; Genvieve
Le Duc, “The Rocaille Seyle at Chantilly: A
Different Aspect of French Porcelain circa
1750,” Apollo 147, no. 431 (January 1998),
pp- 37-41, illus. p. 39, fig. 6; Handbook 2001,

p. 200, illus.

135.

ManteL Crock

Paris, circa 1742

Movement by Julien II Le Roy; enamel dial
by Antoine-Nicolas Martiniére

Gilt bronze; enameled metal; glass

Dial is painted with JULIEN-LE ROY-DE
LA SOCIETE DES ARTS-; movement is
engraved with Julien Le Roy Paris on back;
dial is enameled with an. martiniere 1742 on
reverse.

Height: 1 ft. 6'/s in. (47 em); Width:

1 ft. V2 1n. (32 em); Depth: 8'/sin. (20.6 cm)

Accession number 79.DB.4

PROVENANCE

[]acques Kugel, Paris, 1978].

EXHIBITIONS
New York, The Frick Collection, French Clocks
m North American Collections, November 1982

January 1983, no. 52, p. 58, illus. p. 13.
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BIBLIOGRAPHY

Wilson, “Acquisitions 1977 to mid-1979,”

no. 14, pp. 50-52, illus; Miller, “Clockwise,”
PP 15-21, fig. 15, p. 21, illus.; Bremer-
David, Summary, no. 136, pp. 87-88, illus.

p. 87; Wilson, Clocks, no. g, pp. 65-69.

WarL Crock

Paris, circa 1747

Case by Jacques Cafheri; movement by
Julien 11 Le Roy; enamel dial by Antoine-
Nicolas Martiniére

Gilt bronze; enameled metal; glass

Case 15 engraved with fait par Caffiery and
stamped with the crowned C for 1745-1749.
Dial 15 nscribed with JULIEN-LE-ROY*
and on reverse, with an. martiniere Privlégié Du
Roi1747. Movement 1s engraved with Julien
Le Roy Paris.

Height: 2 ft. 6!/21n. (77.5 cm); Width:

1 ft. 41in. (40.6 cm); Depth: 4'/21n.

(11.4 cm)

Accession number 72.08.45
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137. Height: g ft. 3 in. (282 cm); Width: 3 f.

Pranispaere Crock

1 1n. (94 cm); Depth: 1 ft. 3 in. (38.1 em)

PROVENANCE
(Sold anonymously, Christie’s, London,

July 15, 1971, lot 21); [French and Co., New
York]; purchased by | Paul Getty.

BIBLIOGRAPHY

Miller, “Clockwise,” pp. 15-21, fig. 10, p. 21,

illus.; The Country Life International Dictionary of
Clocks, Alan Smith, ed. (New York, 1979),

p- 237, fig. 2; Ottomeyer and Préschel, Ver-
goldete Bronzen, vol. 1, p. 114, fig. 2.5.2;
Bremer-David, Summary, no. 137, p. 88, illus.;
‘Wilson, Clocks, no. 12, pp. 86-91.

Paris, circa 1745-1749

Case attributed to Jean-Pierre Latz; move-
ment (now missing) by Alexandre Fortier
Oak veneered with kingwood; bronze
mounts; glass; gilt paper

Dial is engraved with Inventé par A FORTIER;

mounts of lower sections are stamped with

the crowned C for 1745-1749.

137

Accession number 74.05.2

PROVENANCE

Louis-Francois de Bourbon, prince de Conti
(sold, Paris, April 8- June 6, 1777, no. 2008);
Baron Gustave (Samuel James) de Rothschild
(1829-1911), Paris; [Charles Davis] (sold,
Christie’s, London, June 29, 1906, lot 132,
for £577 to Stettiner); Maurice Ephrussi,
Paris (offered for sale, Galerie Georges Petit,
May 22,1911, no. 63, bought in [2D); (sold,
“Property of a Lady of Title,” Sotheby’s, Lon-
don, November 24, 1972, lot 34); [Rosenberg
and Stiebel, Inc., New York, 1974]; purchased
by J. Paul Getty.

EXHIBITIONS

New York, The Metropolitan Museum

of Art, The Grand Gallery, La Confederation
internationale des negociants en oeuvres

d'art (CINOA), October 1974—[anuaty 1975,
n0. 44, p. 50.

BIBLIOGRAPHY

“The Grand Gallery,” Connoisseur (October
1974), p- 122; Miller, “Clockwise,” pp. 15—
21, fig. 7, p. 19, illus.; Wilson, Selections,

no. 18, pp. 36-37, illus., fig.144; Verlet, Les
Bronzes, p. 115, illus. fig. 144; Bremer-David,
Summary, no. 138, pp. 88-8g, illus. p. 8g;
Jean-Dominique Augarde, Les Ouvriers du Temps:
La Pendule & Paris de Louis x1v & Napoléon 17
(Geneva, 1996), pl. 182, pp. 228-229; Wil-

son, Clocks, no. 13, pp. g2-101.

BaroMETER ON BrACKET

Paris, circa 1755

Clock case attributed to Charles Cressent;
bracket attributed to Jean-Joseph de
Saint-Germain; maker of the modern move-
ment unknown

Gilt bronze; enameled metal; wood car-
cass; glass

Dial is enameled with DIGUE A PARIS.
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Height: 4 ft. 3 in. (129.4 cm); Width: 1 ft.
61n. (45.7 cm); Depth: 7'/4+1in. (18.4 cm)

Accession number 71.0B.116

PROVENANCE

[B. Fabre, Paris); [Duveen Brothers, New
York, 1933]; Anna Thomson Dodge, Rose Ter-
race, Grosse Pointe Farms, Michigan by 1933
(sold, Christie’s, London, June 24, 1971,

lot 40 [together with no. 139 in this book]);
purchased at that sale by |. Paul Getty.

BIBLIOGRAPHY

Duveen and Co., A Catalogue of Works of Art of
the Eighteenth Century in the Collection of Anna
Thomson Dodge (Detroit, 1933), non-paginated
entry, illus.; Theodore Dell, “The Gilt-Bronze

Cartel Clocks of Charles Cressent,” Burlington
Magazine 109 (April 1967), pp. 210-217; Fred-
ericksen et al., Getty Museum, p. 187, illus.;
Miller, “Clockwise,” pp. 15-21, fig. 9, p. 19,
illus.; Bremer-David, Summary, no. 134,

pp- 86-87, illus. p. 87; Wilson, Clocks, no. 7,
pp- 48-57; Pierre Kjellberg, Encycloptdic de la
Pmdule francaise du moyen age au xxe siecle (Paris,

1997), fig. B, p. 92, illus.

Crock on BrackeT

Paris, circa 1758

Movement by Jean Romilly; clock case attrib-
uted to Charles Cressent; bracket by Jean-
Joseph de Saint-Germain

Gilt bronze; enameled metal; wood car-

cass; glass

Bracket is stamped with ST GERMAIN;
movement is engraved with Romilly Paris and
dial is enameled with ROMILLY A PARIS;
one spring is inscribed with Wilkam 11 Blakey
and dated 1758; all gilt-bronze elements are
stamped with an E on reverse.

Height: 4 ft. 1'/2 in. (125.7 em); Width: 1 ft.
61/21n. (47 cm); Depth: 8 in. (20.3 cm)

Accession number 71.DB.115

PROVENANCE

George Jay Gould, in the “Foyer Hall” of 857
Fifth Avenue, New York; [Duveen Brothers,
New York}; Anna Thomson Dodge, Rose Ter-
race, Grosse Pointe Farms, Michigan, by 1932
(sold, Christie’s, London, June 24, 1971,

lot 40 [together with no. 138 in this book]);
purchased at that sale by J. Paul Geuty.

BIBLIOGRAPHY

Duveen and Co., A Catalogue of Works of Art of
the Eighteenth Century in the Collection of Anna
Thomson Dodge (Detrott, 1933), non'paginated
entry, illus.; Theodore Dell, “The Gilt-Bronze
Cartel Clocks of Charles Cressent,” Burlington
Magazine 109 (April 1967), pp. 210-217;
Fredericksen et al., Getty Museum, p. 187;
Ottomeyer and Préschel, Vergoldete Bronzen,
vol. 1, p. 79, fig. 1.12.7; Bremer-David, Sum-
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mary, no. 139, p- 89, illus.; Alvar Gonzalez-
Palacios, Il Patrimonio artistico del Quirinale, Gli
Arredi Francesi (Milan, 1995), no. 8o, p. 297;
Wilson, Clacks, no. 7, pp. 48-57, illus.; Jean-
Dominique Augarde, “Jean-Joseph de Saint
Germain Bronzier (1719-1791): Inédits sur sa
Vie et son Oeuvre,” LEstampille/L'Objet d'art
308 (December 1996}, pp. 62-82, illus. p. 67,
fig. 7; Pierre Kjellberg, Encyclopédic de la pendule

francaise du moyen age au xxe siéde (Paris, 1997),

p- 92, fig. B, illus.

139



FRENCH CLOCKS AND BAROMETERS

140

140.

ManteL Crock

Paris, circa 1763

Case attributed to Robert Osmond; move-
ment by Etienne 11 L/e Noir in partnership
with his son Pierre-Etienne Le Noir
Patinated and gilt bronze; enameled

metal; glass

Dial 1s painted with Etienne Le Noir Paris
and movement is engraved with Erenne le
Noir Paris No. 396; springs are inscribed with
Masson 1763.

Height: 1 ft. 9'/2in. {54.6 cm); Width: 1 ft.
5°/41n. (45.1 cm); Depth: 9'/+ in. (23.5 cm)

Accession number 73.08.85

PROVENANCE
Louis-Francois-Armand de Vignerot du
Plessts, duc de Richelieu (?); (sold, Paris,
December 18, 1778, na. 692); (sold, “Property
of a Nobleman,” Christie’s, London, July s,
1973, lot 31); purchased at that sale by J.
Paul Getty.

BIBLIOGRAPHY
Miller, “Clockwise,” pp. 15-21, fig. 11, p. 21,
illus.; Bremer-David, Summary, no. 140, p. 90,

1Hus.; Wilson, Clocks, no. 14, pp. 102-107.

‘WaLr Crock oN BrackeT

Paris, circa 1764

Case by Antoine Foullet; movement by
Lapina

Oak veneered with panels of green, red, and
cream painted horn; brass; enameled metal;
gilt-bronze mounts; glass

Stamped with ANT'FOVLLET JME

on back of case and bracket. Movement is
engraved with Lapina A PARIS; one spring is
inscribed Richard x de 176 4 Mouvement foulé M
Ebeniter and a second spring is engraved with
Richard x de 1776 4 Sonnerie A foulé Eben.

Height: 3 ft. 10%/41n. (118.9 cm); Width:
tft. 3'/21n. (49.5 cm); Depth: 11 /4 .
(28.6 cm)

Accession number 75.08.7

141

PROVENANCE
Private collection, Cornwall; [Alexander and
Berendt, Ltd., London, 1974].

BIBLIOGRAPHY

Miller, “Clockwise,” pp. 15-21, fig. 12, p. 21;
Ottomeyer and Proschel, Vergoldete Bronzen,
vol. 1, p. 158, fig. 3.2.6; Verlet, Les Bronzes,
p- 112, illus. p. 113, fig. 137; Pradére, Les Ebé-
nistes, p. 2775; Bremer-David, Summary,

no. 141, p. 9o, lus.; Pierre Arizzoli-Clé-
mentel, “Néoclassicisme,” L'Art décoratif en
Europe du Neodlassicisme & UArt Deco, Alain Gru-
ber, ed. (Paris, 1994), p- 55, illus.; Jean-
Dominique Augarde, Les Quvriers du temps: La
Pendule & Paris de Louts x1v & Napoléon 17
(Geneva, 1996), p. 188, fig. 152, illus.; Wil-
son, Clocks, no. 15, pp. 108-113.

142,
Manter Crock

Paris, circa 1772

Movement by Etienne- Augustin Le Roy;
case by Etienne Martincourt

Gilt bronze; enameled metal; glass

Painted with CHARLES LE ROY A PARIS
on dial; movement is engraved with Ch e
Roy Aaris and stamped with 2417 on back-
plate; two movement springs are signed

and dated Richard fevrier 1772.

Height: 2 ft. 4 in. (66 cm); Width: 1 ft.
11Y/21n. (59.7 em); Depth: 12%/5 in.

(32.4 cm)

Accession number 73.08.78

PROVENANCE
Louis xvi1, Salle du Conseil of the Palais des
Tuileries, 1790; the marquis de Samt-Cloud
(?) (sold, Hatel Drouot, Paris, February
25-26, 1861, no. 1); [Kraemer et Cie, Paris];
[French and Co., New York, 19731

EXHIBITIONS
New York, The Frick Collection, French Clocks
n North American Collections, November 1982

January 1983, no. 63, illus. p. 67.



BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p- 165, iHus.;
Miller, “Clockwise,” pp. 15-21, fig. 13, p. 21,
illus.; Wilson, Selections, no. 32, pp. 64~63,
illus.; Ottomeyer and Proschel, Vergoldete
Bronzen, vol. 1, p. 181, fig. 3.7.10; Jacques
Charles et al., De Versailles a Paris: Le Destin des
collections royales (Paris, 1989), illus. p 140,

fig. 1; Bremer-David, Summary, no. 142, p. o1,
illus.; Wilson, Clocks, no. 16, pp. 114-123;
Jean-Dominique Augarde, Les Ouvriers du temps:
La Pendule & Paris de Louis x1v & Napoléon 1
(Geneva, 1996), Pp- 241, pl. 188 (p 238); Mas-
terpieces, no. 82, p. 105, illus.; Handbook 2001,
p- 220, illus.

142

BarRoOMETER

Paris, circa 1770-1775

Oak veneered with ebony; gilt-bronze
mounts; enameled metal; ivory and glass
barometrical tube

Height: 4 ft. /2 1in. (123.2 em); Width:
9'/21n. (24.1 cm); Depth: 1 /s in. (4.8 cm)

Accession number 86.05.632

PROVENANCE

Tristao Guedes Correira de Quetroz e
Castello-Branco, 15t marquis and 2nd comte
da Foz (1849-1917); probably removed from
Lisbon to London (sold, Christie’s, London,

FRENCH CLOCKS AND BAROMETERS 73

June 10, 1892, lot 65); Mrs. Orme Wilson
(sold by her executors, Parke-Bernet, New
York, March 25-26, 1949, lot 386); Mme
Lucienne Fribourg (sold, Parke-Bernet,

New York, April 19, 1969, lot 189); [Alexan-
der and Berendt, Ltd., London]; Frau
Quandt, Bad Homburg, Germany;, {B. Fabre
et Fils, Paris], owned jointly with [ Jeremy,
Ltd., London, 19861

BIBRLIOGRAPHY
“Acquisitions/1986,” no. 108, p. 214, illus.;
Bremer-David, Summary, no. 143, p. 91, illus.

143
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144. Getty Museum,” Burlington Magazine 125,

Manter Crock no. 962 (May 1983), illus. cover and p. 322;

Paris, circa 1785

Case attributed to Pierre-Philippe Thomire;
design attributed to Jean-Guillaume Moitte;
rings enameled by H. Fr. Dubuisson

Gilt and patinated bronze; enameled metal;
vert Maurin des Alpes marble; white marble
Enameled clock ring is inscribed on the
interior with Dubuisson; movement scratched
with Sweden 1811.

Height: 1 ft. 87/s in. (53 cm); Width: 2 ft.
1Y/s in. (63.8 cm); Depth: 9'/+ in. {23.5 cm)

Accession number 82.p8.2

PROVENANCE

Baron de Klingspor, Stora Sundby Castle,
Sweden, by 1811; (sold, Sotheby's, London,
December 11, 1981, lot gg).

BIBLIOGRAPHY
Wilson, “Acquisitions 1981,” pp. 79-84,

tllus.; “Some Acquisitions (1981-82) in the
Department of Decorative Arts, The J. Paul

Alvar Gonzalez-Palacios, The Adjectives of
History (P and D. Colnaghi and Co., London,
1983), PP 44-45; Wilson, Selections, no. 42,
pp- 84-8s5, illus.; Ottomeyer and Proschel,
Vergoldete Bronzen, vol. 1, P 299, ﬁg. 4.18.8;
Bremer-David, Summary, no. 144, p. 92, illus ;
Wilson, Clacks, no. 17, pp. 124~130, illus.

145.

Manter Crock (PENDULE SQUELETTE)

Paris, circa 1790~18c0

Movement by Nicolas-Alexandre Folin;
enamel plaques by Georges-Adrien Merlet
Gilt bronze; enameled metal; white marble
base; glass and gilded metal case

Painted with Folin L'aing A PARIS below

the dial; painted with G. Merlet on one enam-

eled ring.

Height: 1 ft. 7%/5 in. (49.2 em); Width:
10%/41n. (27.3 em); Depth: 5'/2 in. (14 cm)
Accession number J2.08.57

144

145

PROVENANCE

(Sold, Palais Galliera, Paris, Decem-

ber 10, 1971, no. 35); [French and Co., New
York, 19711

BIBLIOGRAPHY
PFredericksen et al., Getty Museum, pp. 180-181,
illus.; Gillian Wilson, “The . Paul Getty
Museum, 7émz partie: Le Mobilier Louis xv1,”
Connaissance des arts 280 (June 1975), p- 96,
illus.; Miller, “Clockwise,” pp. 15-21, fig. 14,
p- 21, illus.; Gian Giotto Borelli, Antiquités et
objets d'art —horloges et pendules (Paris, 1992, illus.
p- 7; Bremer-David, Summary, no. 143, P- 92,
illus.; Wilson, Clocks, no. 19, pp. 140-147.



ScienTiric INSTRUMENTS

146.

Pair or Groses
Paris, terrestrial globe: circa 1728; Paris,
celestial globe: circa 1730
Globes made by the Abbé Jean-Antoine
Nollet; terrestrial map engraved by Louis
Borde and celestial map engraved by Nicolas
Bailleul, called Bailleul l¢ jeune; camomille
and capucn lacquered decoration attributed
to the workshop of Guillaume and Ftienne-
Simon Martin
Printed paper; papier miché; poplar, spruce and
alder painted with vernis Martin; bronze; glass
The terrestrial globe is inscribed Dedic et pre-
senté o S.AS. MADAME LA DUCHESSE DU
MAINE par [son] tres humble et trés obéissant [servi-
teur] Nollet Lic. en Theologie. [1728] Borde exc., and
GLOBE TERRESTRE DRESSE sur les observa-

tions les plus nouvelles et les plus exactes approuvées par
p P 44 P

FRENCH SCIENTIFIC INSTRUMENTS 75

to duc de Dino Andia- y Talleyrand-
Périgord, Chiteau de Saint-Brice-sous-
Forét, Pavillon Colombe, Val d’Oise;

[Maurice Segoura, Paris].

BIBLIOGRAPHY

Wlaldimir d'Ormesson, Merveilles des Chiteaux
de Vlie de France: Collection réalités (Paris, 1965,

p- 131, illus.; “Acquisitions/1986,” GettyMus|
15 (1987), no. 101, p- 211, illus.; Jean-Nérée
Ronfort, “Science and Luxury: Two Acquisi-
tions by the J. Paul Getty Museum,” GettyMus ]
17 (1989), pp. 47-82, figs. 13-17; Gillian
Wilson, “Dalla Raccolta del Museo |. Paul
Getty,” Casa Vogue Antiques 8 (May 1990),

pp- 114119, illus. p. 116; Bremer-David,
Summary, no. 140, P 93; Masterpieces, no. 54,
p- 73, illus; Handbook 2001, p. 197, illus.

147

Compounp Microscork anp CasE
Paris, circa 1751
Micrometric stage invented by Michel-
Ferdinand d” Albert d” Ailly, duc de

Chaulnes (1714-1769); gilt bronze attributed

to Jacques Caffieri

Gilt bronze; enamel; shagreen; glass; case of

wood; gilded leather; brass; velvet; silver
146 gelon and lace; various natural specimens in

slides; and a number of extra lenses

Mrs. de UAcademic Roiale des sciences Paris avec
privilege du Roi. 1728 Monié par lauseur. The
celestial globe is inscribed DEDIE et présenté
4 SAS Monseigneur le Comte de [Cle}rmont [par
son trés] humble [et] tres [obéissent] serviteur] [Nollet
de la So]cliété des Arts 173]o. and Globe celeste
[clalcule pour Tannée [ 17} 30 surles observaftions]

les plus nouvelles [et le]s plus exactes. | Palris avec
privilzg[ ¢} du Roy. Baillieul le jelune sculpsit. Monté
par lautenr] Each stand is painted with N. 32
underneath in yellow and 3323 in blue,
perhaps stenciled.

Height: 3 ft. 7'/4 in. (110 cm); Width: 1 ft.
5%/21n. (45 cm); Depth: 1 ft. /2 1n. (32 cm)

Accession number 86.p1.705.1-.2

PROVENANCE

Guillaume de Gontaut-Biron, 12th marquis de

Biron, Paris; duc de Talleyrand and by descent
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Microscope: Height: 1 ft. 67/s in. (48 cm);
Width: 11 in. (28 em); Depth: 81/16 in.
(20.5 cm); Case: Height: 2 ft. 2 in. (66 cm);
Width: 1 ft. 1%/4in. (34.9 cm); Depth:
10%/s in. (277 cm)

Accession number 86.p1.694

PROVENANCE

Private collection, Paris (sold, Sotheby’s,
Monaco, February 23,1986, no. go1);
Mrs. Kila Kugel, New York, 1986.

EXHIBITIONS

Los Angeles, The ]. Paul Getty Museum,
Devices of Wonder, November 13, 2001~
February 3, 2002.

BIBLIOGRAPHY
“Acquisitions/1986,” GettyMus ] 15 (1987),
no. 102, p. 212, illus.; Jean Perfettini, Le
Galuchat (1988), pp. 6263, illus.; Jean-
Nérée Ronfort, “Science and Luxury: Two
Acquisitions by the J. Paul Getty Museum,”
GettyMus] 17 (1989), pp. 47-82, figs. 18-19,
21, 23, 25, 28-29, 35; Gillian Wilson,

Curiosity Cabinet Object

°METALWORK

Gilt Bronze: Candelabra
and Candlesticks

149.

Pair or GIraNDOLES
Paris, circa 1680-16g0
Gilt bronze; beads and drops of rock crystal,
coral, jasper, amethyst, carnelian, agate, and
garnet
Height: 1 ft. 3 in. (38 cm); Width: 10 in.
(25.5 cm); Diameter (at base): 5 in. (13 cm)
Accession number 85.pr.382.1-.2

PROVENANCE
[Bernard Steinitz, Paris).

BIBLIOGRAPHY
“Acquisitions/198s,” GettyMus ] 14 (1986),
no. 188, p. 241, illus.; Bremer-David, Sum-
mary, no. 148, p. 94, illus.

“Dalla Raccolta del Museo . Paul Getty,” 148
Casa Vogue Antiques 8 (May 1990), Pp- 114-119,
illus. p. 118; Bremer-David, Summary, 148.
no. 147, p- 94 illus.; Masterpieces, no. 65, Currtosity Casiver OsjecT
p. 86, illus.; Handbook 2001, p. 209, illus. (oBJET DE cuRIOSITH)
Paris, circa 1800
By Frangois Barreau
Thuya wood and ivory
Stamped with BARREAU A PARIS
five times.

Height: 1 . 7 /2 1n. (49.5 cm); Diameter (at
base): 8!/s in. (20.6 cm)

Accession number 92.0H.75

PROVENANCE

H. C. Randier, Paris; []acques Kugel, Paris).

149 Oneof a pair

EXHIBITIONS

Los Angeles, The |. Paul Getty Museum,
Devices of Wonder, November 13, 2001
February 3, 2002.

BIBLIOGRAPHY
“Acquisitions/1992,” GettyMus] 21 (1993),
no. 67, p. 142, illus.
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151.
Parr or GIRANDOLES i
Paris, circa 1700
Gilt bronze; rock crystal; glass
Height: 1 ft. 11'/4 in. (39 cm); Diameter:
1t 4%/sin. (41.5 cm)

Accession number 99.pF.46.1-.2

PROVENANCE
Baron Guy (Edouard Alphonse Paul) de
Rothschild (born 190g), Hatel Lambert, Paris
(sold, Sotheby’s, Monaco, May 25-26, 1975,
no. 219); (Sotheby’s, London, July 1, 1977,

lot 50, bought in); private collection; [Hol-
land Fine Arts, Ltd., London, 1999].

BIBLIOGRAPHY
Claude Frégnac and Wayne Andrews, The
Great Houses of Paris (New York, 1979}, p. 77,

illus.; Jean Feray, Architecture intérieure et décora-

tion en France des origines @ 1875 (Paris, 1988),

p- 123, illus.

150 One of a pair 152 Oneof a pair
150. 152.
Pamr or CanDLESTICKS Pair or GIRANDOLES
Paris, circa 1680-1690 Paris, circa 1730
Gilt bronze

Height: 10 in. (25.4 cm); Diameter: 5°/4 in.

Rock crystal; gilt bronze

Height: 2 ft. 10 in. (86.3 cm); Width:

2 ft. /2 in. (62.3 cm); Depth: 1 ft. 2°/41n.
(37.5 cm)

Accession number 75.DF.53.1~.2

{14.6 cm)

Accession number J2.pr.56.1-.2

PROVENANCE

Baron Nathaniel (Mayer) von Rothschild PROVENANCE

{1836-1905), Vienna; Baron Alphonse [Kraemer et Cie, Parisl; purchased by J. Paul
(Mayer) von Rothschild (1878-1942), Getty.

Vienna; confiscated by the Nazis in

March 1938; restituted to Baronin Clarice BIBLIOGRAPHY

von Rothschild (1874-1967), Vienna, in 1947 Bremer-David, Summary, no. 150, p. 95, illus.
and sent to New York soon afterward;

[Rosenberg and Stiebel, Inc., New York,
1971]; purchased by J. Paul Getty.

RIBLIOGRAPHY
Fredericksen et al., Getty Museum, p. 145,
illus.; Wilson, “Meubles Baroques,”” p. 106,

illus.; Ottomeyer and Proschel, Vergoldete
Bronzen, vol. 1, p. 58, illus.; Bremer-David,

Summary, no. 149, pp. 94-95, illus. p. 94. 151 One of a pair
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153 Oneof a parr

Parr or CANDLESTICKS

Paris, circa 1780

By Etienne Martincourt

Gilt bronze

Each candlestick is stamped with MARTIN-
COURT under base. One is inscribed with
Louts Antoine Blois and LA inside base.

Height: 11%/41n. (29.9 cm); Diameter:
5%/sin. (13.7 cm)

Accession number 72.prF.48.1-.2

PROVENANCE

Mr. and Mrs. Meyer Sassoon, Pope’s

Manor, Berkshire, by 1914; Violet Sassoon
(Mrs. Derek C. Fitzgerald) (sold, Christie’s,
London, March 23, 1972, lot 59); purchased
at that sale by ]. Paul Getty.

EXHIBITIONS
London, Burlington Fine Arts Club, 1914,

no. 117.

78 FRENCH METALWORK GILT BRONZE: CANDELABRA AND CANDLESTICKS

BIBLIOGRAPHY

F. J. B. Watson, Wallace Collection Catalogues:
Furniture (London, 1956), P 95; Gillian Wil-
son, “The J. Paul Getty Museum, 7 eme partie:
Le Mobilier Louis xv1,” Connaissance des arts
280 ( Jume 1975), p. 94, illus.; Ottomeyer and
Praschel, Vergoldete Bronzen, vol. 1, p. 230,
illus.; Pierre Verlet, Les Bronzes, pp. 382-383;
Bremer-David, Summary, no. 151, p. 95, illus.

Patr or CANDELABRA

Elephants: German (Meissen manufactory),
circa 1741-1745

Flowers: perhaps Vincennes manufactory,

circa 1745-1750

Mounts: Paris, circa 1750

Elephanis modeled by Peter Reinicke in 1741
Hard'paste porcelain elephants; Soft'paste
porcelain flowers; polychrome enamel decora-

tion, gilding; gilt-bronze mounts
Height: 91/8 in. (2342 cm); Width: 9*/4in.
(24.7 cm); Depth: 4'/5 in. {10.5 cm)

Accession number 75.01.68.1-.2

154 One of a pair

PROVENANCE

Baron Maximilian von Goldschmidt-
Rothschild, Frankfurt am Main; [Rosenberg
and Stiebel, Inc., New York, 1975]; purchased
by J. Paul Getty.

BIBLIOGRAPHY

Bremer-David, Summary, no. 152, p. 96, illus.

155 One of a pair

Pair oF CANDELABRA

Paris, circa 1775

Attributed to Pierre Gouthiére

Gilt bronze

Height: 1 ft. 3 in. (38.3 em); Width: 8'/2 in.
{21.6 cm); Depth: 77/s in. (9.9 cm)

Accession number 72.0F.43.1-.2

PROVENANCE

Possibly Baron Henri (]ames Nathaniel
Charles) de Rothschild (18724949), Paris;
[Francois-Gérard Seligmann, Paris,

circa 1948]; Carreras Savedra, Buenos Aires;
[]acques Helft, Buenos Aires]; [French and
Co., New York]; purchased by J. Paul Getty.



156.

BIBLIOGRAPHY

Frederickson, Getty Museum, p. 192, illus.;
Ottomeyer and Proschel, Vergoldete Bronzen,
vol. 1, p. 230, illus.; Bremer-David, Summary,

no. 153, p. 96, illus.

Pair or CANDELABRA

Paris, circa 1785

Attributed to Pierre-Philippe Thomire after
a model by Louis-Stmon Boizot

Patinated and gilt bronze; white and griotte
marble

Height: 2 ft. 10%/+in. {83.2 cm); Diameter:
11Y/21n. {2g.2 cm)

Accession number 86.pF.521.1-.2

156 One of a pair
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PROVENANCE

Anatole Demidov (?), Prince of San Donato,
San Donato Palace, Pratolino (near Florence),
(sold, San Donato Palace, March 15, 1880,
no. 804, en suite with a mantel clock);

(sold, Palais Galliera, Paris, March, 14, 1975,
no. 81); [Bernard Steinitz, Paris].

BIBLIOGRAPHY
“Acquisitions/1986,” GetyMus] 15 (1987),
no. 109, p. 214, illus; Bremer-David,

Summary, no. 154, pp. 96-97 illus. p. 97;
Handbook 2001, p. 229, illus.

Par or CANDELABRA

Paris, circa 1786

Blued metal; gilt bronze

Height: 3 ft. 8%/4 n. (113.7 cm); Width: 1 ft.
5%/41n. (45.1 em); Depth: 10Y/21n. (26.7 cm)

Accession number J1.DF.99.1-.2

PROVENANCE

Palazzo Litta, Florence; Baron Mayer
(Amschel} de Rothschild (1818-1874), Ment-
more Towers, Buckinghamshire, by 1884;
Hannah de Rothschild (1851-1890) (Count-
ess of Rosebery, wife of the 5th Earl, married
1818), Mentmore Towers; (Albert) Harry
Primrose, 6th Earl of Rosebery, Mentmore
Towers, by inheritance (sold, Sotheby’s, Lon-
don, April 17, 1964, lot 25); [Claude Sére,
Paris, 1964]; private collection, Paris, late
1960s; [Frank Partridge and Sons, Ltd., Lon-
don, 1971]; purchased by J. Paul Getty.

EXHIBITIONS
London, 25 Park Lane, Three French Reigns,
February-April 1933, no. 48, illus.

157 Oneof a pair

BIBLIOGRAPHY

“French Furniture at the Exhibition of “Three
French Reigns,” 25 Park Lane,” Country Life
73-1884 (February 25, 1933), p- 206, figs. 5,
7; Ottomeyer and Préschel, Vergoldete Bronzen,
vol. 1, p. 261, caption 4.8.3; Jonathan Bourne
and Vanessa Brett, Lighting in the Domestic
Interior: Renaissance to Art Nowveau (London,
1991), illus. p- 101, fig. 321; Bremer-David,
Summary, no. 155, p. 97, illus.
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Gilt Bronze: Chandeliers

158.

CHANDELIER
Paris, circa 1700
Lead glass and rock crystal; gilt bronze
Height: 3 ft. 6!/s in. (107 cm); Diameter:
2 ft. 5Ys1in. (74 cm)

Accession number 88.pa.17

PROVENANCE
[Kraemer et Cie, Paris].

BIBLIOGRAPHY
“Acquisitions/1988,” GettyMus | 17 (1989),
n0. 67, p. 140, illus.; Bremer-David, Summary,

no. 156, p. 98, illus.; Martin Mortimer, “The
Crystal Chandelier from the King’s Audience
Chamber Now the King’s Privy Chamber,
Hampton Court Palace,” Glass Cirdle Journal 8
(1993), fig. 10, p. 31, tllus.

CHANDELIER

Paris, circa 100

Gilt bronze

Height: 3 ft. g'/4in. (115 cm); Diameter:
3 ft. 61/41n. (110 cm)

Accession number 87.pF.28

PROVENANCE
Edouard Chappey, Paris, circa 19oo; [Michel
Meyer, Paris, 1986].

EXHIBITIONS
Paris, Petit Palais, Exposition universelle de 1900,
L'Exposition vétrospective de Lart Uhistoire de Uart fran-

159

cais des origines a 1800, 1900, vol. 1, no. 2891,
p- 299, illus. p. 190 (lent by Edouard
Chappey).

BIBLIOGRAPHY

Exposition universelle de 1900, Le Mobilier & travers
les dges au Grand et Petit Palais: Intérieurs xvinr®

et X1xe sicles: Exposition centennale (Paris, 1902),
iHus. pl. 20; “Acquisitions/1987,” GettyMus]
16 (1988), no. 6, p- 177, illus.; Bremer-
David, Summary, no. 157, p. 98, illus.
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Gilt Bronze:

Wall Lights and Brackets
160. 162.
CHANDELIER Pair or Wart Licars

Paris, circa 1710 Paris (?), circa 1710

Attributed to André-Charles Boulle
Gilt bronze

Silvered bronze; mirror glass; oak support
: Light .1 is painted with 22 in black on
Each element is stamped with the crowned
C for 1745-1749.

Height: 2 ft. 6'/21n. (77.5 cm); Diameter:
2 ft. 8 in. (81.3 cm)

Accession number 76.DF.13

the wooden backing; its bobéche is stamped
with the crowned C for 1745-1749. Light .2
is painted with 20 in black on the wooden
backing, and its bobéche is indistinctly
stamped with the crowned C.

Height: 1 ft. 71/2 in. (50 cm); Width:
PROVENANCE 11Y/21n. (29.5 cm); Depth: 63/41n. (17.2 cm)
Antenor Patifio, Paris; [Kraemer et Cie, Paris,

1976]; purchased by J. Paul Getty.

Accession number 85.06.49.1-.2

PROVENANCE
BIBLIOGRAPHY Swedish art market, circa 1980 [Michel
Ottomeyer and Proschel, Vergoldete Bronzen, Meyer, Paris, 1984].
vol. 1, p. 51, 1llus., and Jean-Nérée Ronfort,

“André-Charles Boulle: Die Bronzearbeiten

EXHIBITIONS
und seine Werkstatt 1m Louvre,” vol. 2, New York, The Cooper-Hewitt Museum, and
p- 505; Verlet, Les Bronzes, p. 91, fig. 98, 161 Pittsburgh, The Carnegic Museum, Courts
and p. 269; Bremer-David, Summary, no. 158, and Colonies: The William and Mary Style in Holland,
p- 98, illus. 161. England, and America, November 1988-May
CHANDELIER 1989, no. 126, p. 169, illus.

Paris, circa 1818-1820

By Gérard-Jean Galle

Glass; enameled metal; gilt bronze
Height: 4 ft. 3 in. (129.5 cm); Diameter:
3 ft. 2 in. (g6.5 cm)

Accession number 73.p1.76

PROVENANCE

(Sold, Hétel Drouot, Paris, early 1960s);
(sold, Hétel Drouot, Paris, February 7, 1972,
no. 83); {Kraemer et Cie, Paris, 1972}
[French and Co., New York]; purchased
by J. Paul Gertty.

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 165, illus.;
Michael Shapiro, “Monsieur Galle, Bronzier
160 et Doreut,” GettyMus | 67 (1978-1979),

Pp. 61-66, illus. figs. 3-5, 8; Jackson-Stops,
“Boulle by the Beach,” pp. 854-856;
Ottomeyer and Proschel, Vergoldete Bronzen, vol.

1, p- 359, lus; Bremer-David, Summary, no.

160, p. 99, illus.; Masterpieces, no. 98, pp. 124
125, illus.; Handbook 2001, p. 179, illus.
162 One of a pair
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BIBLIOGRAPHY

John A. Cuadrado, “Antiques: Lighting and
Style,” Architectural Digest (April 1983), p. 106,
illus.; “Acquisitions/1985,” GettyMus] 14
(1986), no. 209, p- 249, illus.; Bremer-David,
Summary, no. 161, pp. 99-100, illus. p. 99;
Charissa Bremer-David, “An Overview of
French Eighteenth-Century Wall Lights in
the . Paul Getty Museum,” Rushlight 63
(June 1997), pp. 2-5, illus. p. 2, fig. 1; Peter
Thornton, Form and Decoration: Tnnovation in

the Decorative Arts, 14701870 (London, 1998),
p. 104, 1llus.

Pair or Warr LigaTts

164.
Pair oF WarL LicaTs
Paris, circa 1715-1720
Attributed to André-Charles Boulle
Gilt bronze
Height: 1 ft. 8/16 in. (51 em); Width:
1t 2 in. (35.5 cm); Depth: /15 in. (25 cm)

Accession number 83.pF.195.1-.2

PROVENANCE

Pierre de Faucigny-Lucinge, Vaux-le-Penil
(near Melun); [Francois-Gérard Seligmann,
Paris]; Samuel Kahn, Verbere (Oise)

and Nice; [Bernard Steinitz, Paris, 1982].

BIBLIOGRAPHY
Jean-Nérée Ronfort, “Le Fondeur Jean-Pierre
Mariette et la Fin de I’ Atelier d’André-
Charles Boulle,” LEstampille 173 (September
1984), Pp- 72-73 illus.; Bremer-David,
“Acquisitions 1983,” no. 4, p. 187, illus. p. 186
(one); “Acquisitions/1983,” GettyMus | 12

{1984), no. 6, p. 263, illus. (one); Ottomeyer

Paris, circa 1j00-1715

Gilt bronze

Height: 1 ft. 9%/21n. (54.6 cm); Width:
1 ft. 3o.5 cm); Depth: g in. (22.9 cm)

Accession number 85.pr.383.1—-.2

PROVENANCE
[Francois Léage, Paris].

BIBLIOGRAPHY
“Acquisitions/1985,” GeityMus] 14 (1986),
no. 191, p. 242, illus.; Bremer-David, Sum-
mary, n0. 162, p. 100, illus.

164 One of a pair
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and Proschel, Vergoldete Bronzen, vol. 1, p. 62, 166.
Pair or WarL Ligats

illus. pp. 62 {one), 83 (two), and Jean-Nérée
Ronfort, “André-Charles Boulle: Die
Bronzearbeiten und seine Werkstatt im
Louvre,” vol. 2, P- 495; note 229, p. 519;
Anna Saratowicz, “"Apliki do Sali Rycer-
skiej,” Kronika Zamkowa 3-17 (1988), pp. 18-
30, illus. p. 20; Bremer-David, Summary,

no. 163, p. 101, illus. (one); Charissa Bremer-
David, “An Overview of French Fighteenth-
Century Wall Lights in the J. Paul Getty
Museum,” Rushlight 63 ( June 1997), pp. 2-5,
illus. {one) p. 3, fig. 2.

165 One of a pair

Pair oF Warr LigaTs

Paris, circa 1715-1720

Attributed to André-Charles Boulle

Gilt bronze

Height: 2 ft. 1 in. (62.5 cm); Width:

1 ft. g in. (52.5 cm); Depth: 10 in. (25 cm)

Accession number 97.0F.16.1-2

PROVENANCE
[Kraemer et Cie, Paris, 1997]

BIBLIOGRAPHY

“Selected Acquisitions Made by the ] Paul
Getty Museum, 1995-1997," Burlington
Magazine 139 (November 1997), p. 831, pl. 29.

Paris (?), circa 1735

Gilt bronze

Height: 1 ft. 11 in. (38.5 cm); Width:
11/ 1n. (28.3 cm); Depth: 8 in. (20.3 cm)

Accession number 78.pr.89.1-.2

PROVENANCE

[Cameron, London, 1950]; purchased by

J- Paul Getty, 1950; distributed by the estate
of ]. Paul Getty to the Getty Museum.

BIBLIOGRAPHY

Wilson, “Meubles Baroques,”” p. 100, illus. ;
Ottomeyer and Proschel, Vergoldete Bronzen,
vol. 1, p. 109, illus.; Bremer-David, Summary,
no. 164, p. 101, illus.; Charissa Bremer-
David, “An Overview of French Eighteenth-
Century Wall Lights in the J. Paul Getty
Museurn,” Rushlight 63 (June 1997), PP 2-5,
illus. p. 3, fig. 13.

o

166 Oneofa pair

167.

‘WaLL Bracker
Paris, circa 1730-1735
Gilt bronze and brass, with an oak core
Height: 1 ft. >/+in. (32.5 cm); Width: 1 ft.
3*/sin. (39 cm); Depth: 6°/4 in. (x7.2 cm)

Accession number 87.0F.136

PROVENANCE

Paul Wallraf, London (sold, Sotheby’s,
London, December 8, 1983, lot 579); [La
Cour de Varenne, Paris, 1987].

BIBLIOGRAPHY
“Acquisitions /1987,” GettyMus] 16 {1088),
no. Jo, pp. 177-178, illus.; Bremer-David,
Summary, no. 165, pp. 101-102, illus. p. 101.
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168.
Four WarL Licrts

169.

PAIR OF VVALL LIGHTS

FRENCH METALWORK GILT BRONZE: WALL LIGHTS AND BRACKETS

Paris, circa 1740

Soft*paste porcelain flowers; gﬂt bronze
Height: 1 ft. 6 in. (45.7 em); Width: 1 fe.
1'/21in. (34.3 cm); Depth: 7%/+ . (19.7 cm)

Accession number J5.0F.4.1-.4

PROVENANCE
[Henry Symons and Co., London (with
another pair)]; [French and Co., New York
(six)]; four lights to Rita Lydig, New York (?),
1927; two lights to [Arnold Seligmann, Rey,
and Co., New York, 1941 (firm operated from
1912 to 1947)]; Sidney J- Lamon, New York
(sold, Christie’s, London, November 29, 1973,
lot 69); [Partridge (Fine Arts), Ltd., London,
1973]; purchased by J. Paul Getty.

BIBLIOGRAPHY
Bremer-David, Summary, no. 166, p. 102, illus. 169 One of 4 pair
6%/41n. (47.6 cm); Depth: 10'/2 in. (26.7 cm)
Accession number 89.pr.26.1-.2

PROVENANCE

Private collection, Furope; [Alexander and
Berendt, Ltd., London].

BIBLIOGRAPHY
“La Chronique des Arts, principales
acquisitions des musées en 1989,” Gazette des
beaux-arts 1454 (March 1990), no. 250,

p- 51; “Acquisitions/1989,” GettyMus] 18
(1990), no. 53, p- 193, illus.; Bremer-David,
Summary, no. 167, p. 102, illus. ; Handbook

2001, p. 206, illus.

17j0.
168 Oneoffur  Four WarL Ligats
Paris, circa 1751
Attributed to Jacques Caffieri
Gilt bronze
"Two lights are stamped with a crown flanked
by CR for Cass Reale and with the inventory

numbers C.562.1 and C.562.2 on front near

Paris, circa 1745-1749
Gilt bronze

Each light bears one crowned C for

1745-1749.
Height: 2 ft. 4'/2in. (72.4 cm); Width: 1 f.

base. Two other lights are stamped similarly,
C.1068.1 and C.1068.2.
Height: 3 ft. 1 in. {94 cm); Width: 1 ft.

10%/4 1. (57.8 em); Depth: 1 ft. 1%/ in.
G4 cm)

Accession number 84.0F.41.1-.4

PROVENANCE
Mme Louise-Elisabeth of France, duchesse
de Parme (1727-1759), Palazzo di Colorno
(near Parma), circa 1753; ducal collection of
Parma until 1860; Italian royal household,
probably sold in Turin after 1862; [Stein (?),
Paris by November 1871]; Adolphe Carl de
Rothschild (?) (18234900) ; private collec-
tion, France (sold, Ader, Picard et Tajan,
Paris, December 12, 1978, no. 48); [Partridge
(Fine Arts), Ltd., London, 1978]; private
collection, London; [Partridge (Fine Arts),
Ltd., London, 1983].

BIBLIOGRAPHY
Bremer-David, “Acquisitions 1984,” no. 3,
pp- 76-79, illus.; “Acquisitions/1984,”
GettyMus] 13 (1985), no. 57, p. 180, illus.;
Jackson-Stops, “Boulle by the Beach,”

pp. 854-856, illus. p. 854, fig. 1; Ottomeyer

170 One of four



and Proschel, Vergoldete Bronzen, vol. 1, pp. 100,
140, illus.; Alvar Gonzalez-Palacios, Il Tempio
del Gusto: Le Arti decorative n Italia fra Classicismie
barocco: 1! Granducato di Toscana e gli stati setten-
trionali (Milan, 1986), vol. 1, p. 206; vol. 2,
pp- 230-231, fig. 453, illus.; Handbook 1986,

p. 161, illus. (one); Gillian Wilson, “Dalla
Raccolta del Museo J. Paul Getty,” Casa Vogue
Antiques 8 (May 1990), Pp- 114-119; Bremer-
David, Summary, no. 168, pp. 102~103, illus.
p. 103 (one); Alvar Gonzélez-Palacios with
Roberto Valeriani, Gl arvedi francesi (Milan,
1996), p. 250, llus.; Peter Hughes, The Wallace
Collection: Catalogue of Furniture (London, 1996),
vol. 3, p. 1320.

Four Wair Licats

Paris, 1756

By Frangois-Thomas Germain

Gilt bronze

Two wall lights are engraved with FAIT
PAR FTGERMAIN.SCULPORFE.DU ROIL
AUX GALLERIES DU LOUVRE. 1756 at
lower right and left. Two are stamped with
Palais du Luxembourg inventory number 1051
LUX 1 and two with 1051 LUX 2. All
punched with Chiteau de Compiégne inven-
tory marks CP under a crown and N° 28, at
lower rear. Various numbers are stamped on
bobiches and drip pans.

81.07.96.1.2: Height: 3 ft. 3%/41in. (g9.6 cm);
Width: 2 ft. /s in. 63.2 cm); Depth: 1 ft.
4"/s1in. {41 em); .1.b: Height: 3ft.17/41n.
(94.6 cm); Width: 1 ft. 10%/s in. (57.5 cm);
Depth: 1 ft. 1°/z in. (34.6 cm);.2.a: Height:
3 ft. 4Y/2in. (1o2.9 cm); Width: 2 ft. 1 in.
(63.5 cm); Depth: 1 ft.1 Y210, 34.3 em);
-2.b: Height: 2 ft. 11 s in. (89.2 cm);
Width: 1 ft. 10%/s in. (56.8 cm); Depth:

1 ft. 37/s1n. (40.3 cm)

Accession number 81.pr.96.1.2-.band .2.a-b

PROVENANCE
Made for Louis-Philippe, duc d'Orléans;
four pairs installed in the chambre de Parade
and the salon des Jeux of the Palais Royal,
Paris, circa 1756; sold privately in 1786 by
Louis-Philippe-Joseph, duc d'Orléans, and
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purchased by the bronzier Feuchére (probably
Pierre-Francois Feuchére) for Louis xv1; four
pairs purchased by the Mobilier Royal, Paris,
August 30, 1786, and described as having
damaged gilding; two pairs regilded by
Feucheére in the first six months of 1787 for
500 livres a pair and installed in the salon

des Nobles de la Reine, Chéteau de Compiégne,

until 1791; government of France, Palais du

171 One of four

Luxembourg, Paris, after 1792; Archibald
Primrose, 5th Earl of Rosebery, Main Draw-
ing Room, 38 Berkeley Square, London, by
1929; (Albert) Harry Primrose, 6th Earl of
Rosebery (sold, Sotheby’s, London, April 17,
1964, lot 18); [Francois-Géraxd Seligmann,
Paris]; private collection, Argentina and Swit-
zerland (offered for sale, Sotheby’s, Monaco,
June 14-15, 1981, no. 148a-b, bought in).



BIBLIOGRAPHY

Denis Diderot and Jean d’Alembert, Encydo-
pédic ou Dictionnaire raisonné des sciences, planches
(Paris, 1762), vol. 1, sv. “architecture,” pls. 32~
33; Gerald Reitlinger, The Economics

of Taste (New York, 1963), vol. 2, P 443;
Axelle de Broglie de Gaigneron, “Le 3me
Témoin de l'art de Francois-Thomas Germain,
bronzier,” Connaissance des arts 199 (Septem*
ber 1968), pp. 76-77, illus.; Max Terrier,
"L’Appliqué: Sa Provenance,” Connaissance des
arts 201 (November 1968), PP 32-33; Svend
Eriksen, Early Neo-Classicism in France (London,
1974), P- 349, pl. 202; Pierre Verlet, “Bronzes
d’ameublement francais du xviri® siécle:
Notes et documents,” Bulletin de la Société de
Vhistoire de Lart francais (1980), Pp. 200-201,
illus. p. 203; Michel Beurdeley, La France &
Vencan 1789-1799 (Fribourg, 1981), p. 167,
pls. 177-178; Wilson, “Acquisitions 1981,
no. 4, pp. 73-78 (with a note on conservation
by Barbara Roberts): “Some Acquisitions
{1981-82) in the Department of Decorative
Arts, The J. Paul Getty Museum,” Burlingion
Magazine 125, no. 962 (May 1983), illus.

P 322; Wilson, Selections, no. 25, Pp- 50-51,
illus.; Jackson-Stops, “Boulle by the Beach,”
pp- 854-856, illus. p. 854, fig. 2; Ottomeyer
and Proschel, Vergoldete Bronzen, val. 1, p. 145,
illus.; Jean-Louis Baritou and Dominique
Foussand, Chevolet-Contant-Chaussard: Un Cabinet
d'architectes au siécle des lumigres (Lyon, 1987),

PP 135-140, illus. p. 182; Verlet, Les Bronzes,
PP 296299, illus. p. 30, fig. 18; p. 171,

fig. 209; p. 256, fig. 275; p. 297, figs. 327-
329; p. 298, figs. 330-331; Pallot, LArtdu
sigge, p. 160, illus.; Anna Saratowicz, “Apliki
do Sali Rycerskiej,” Kroniks Zamkows 317
(1988), pp. 18-30; Jacques Charles et al., De
Versalles & Pans: Le Destin des collections royales
(Paris, 1989), illus. p- 143, fig. 2; Gillian Wil-
son, “Dalla Raccolta del Museo J. Paul Getty,”
Casa Vogue Antiques 8 (May 1990), pp. 114-119,

172.

Six
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illus. pp. 114-115; Jonathan Bourne and
Vanessa Brett, Lighting in the Domestic Interior:
Renassance to Art Nouveau (London, 1991),
illus. p. 75, fig. 237; Christiane Perrin,
Francois-Thomas Germain: Orfevre des rois (Saint-
Remy-en-'Eau, 1993), pp. 230-231, illus.;
Bremer-David, Summary, no. 169, Pp- 103~
104, illus. p. 103; Charissa Bremer-David,
“An Overview of French Eighteenth-Cen-
tury Wall Lights in the ]. Paul Getty
Museum,” Rushhight 63 (]une 1997), Pp: 2-5,
illus. p. 4, fig. 4; Masterpicces, no. 68, pp- 88-
89, p. 89, illus.; Handbook 2001, p. 212, illus.

WarwL Licurs

Paris, circa 1765-1770

By Philippe Caffieri

Gilt bronze

‘Wall Lights 78 pr.263.1 and 82.0r.35.1 are
stenciled with No 151 on back. Wall Light
82.0F.35.1 is engraved with fait par Caffiery
on one drip pan and stamped with 2 and 3
on back. Wall Light 82.pr.35.2 is stamped
with 4 on back.

Height: 2 ft. 1 Yy in. (64.8 cm); Width:
1ft. 4'/2in. (41.9 cm); Depth: 1 ft. /4 in.
(1.1 cm)

Accession numbers 8.0F.263.1-.4 and

82.0F.35.1-.2

PROVENANCE
(Sold, Hétel Drouot [?], Paris, May 26-27,
1921, no. 99, to de Friedel); private collec-
tion, Paris (sold, Etude Couturier Nicolay,
Paris, April 6,1978, no. 52); [Alexander and
Berendt, Ltd., London, 1978]. 82.pF.35.1-.2:
Henri Smulders, Amsterdam (sold, two from
a set of four, Frederik Muller and Co. [Men-
sing et Fils], Amsterdam, June 26-27, 1934,
no. 98); private collection, Los Angeles,
probably purchased in Paris; Lee Greenway,
Los Angeles (sold, Sotheby’s, Los Angeles,
October 21, 1980, lot 787A); [Alexander and
Berendt, Ltd., London, 1980l.

BIBLIOGRAPHY

Wilson, “Acquisitions 1977 to mid-1979,”
no. 7, pp 42—43, illus. (one); Sassoon, “Acqui-
sitions 1982,” no. 10, pp. 52-53, illus.; Wil-
son, Selections, no. 33, Pp- 70-7% illus. (one);
Ottomeyer and Proschel, Vergoldete Bronzen,
vol. 1, pp. 190-191, illus.; Verlet, Les Bronzes,
p- 293, illus. p. 199, fig. 228, and p. 253,

fig. 267; Bremer-David, Summary, no. 170,

p- 104, illus. (one); 82.pr.35.1-2: Charissa
Bremer-David, “An Overview of French
Eighteenth-Century Wall Lights in the

J Paul Getty Museum,” Rushlight 63 ( June
1997), pp- 2-5, tllus. p. 5, fig. 6; “The
Alexander Collection: Important French Fur-
niture, Gold Boxes and Porcelain,” Christie’s

(New York, April 30, 1999), p- 246, illus.;

Handbook 2001, p- 220, illus.
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173.

Four WaLL Licuts
Paris, circa 1765-1770
Attributed to Philippe Caffieri
Gilt bronze
Height: 1 ft. 10Y/41n. (56.5 cm); Width: 1 fe.
3%/4in. (40 cm); Depth: 107/ in. (26 cm)
Accession number 92.pF.18.1-.4

PROVENANCE

(Sold, Palais Galliera, Paris, March 29, 1966,
no. 45); [B. Fabre et Fils, Paris, circa 1977];
private collection, Paris, circa 1977; [Maurice
Segoura, Paris].

BIBLIOGRAPHY

“Acquisitions/1992,” GettyMus] 21 (1993),
no. 63, p. 139, illus.; Bremer-David, Summary,
no. 171, p. 105, illus. (one).

Six Warr LigaTs
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Paris, circa 1775

Attributed to Jean-Louis Prieur

Gilt bronze

Height: 2 ft. 3 in. (68.6 cm); Width: 1 ft.
1/41n. (33.7 cm); Depth: 10'/2 m. (26.7 cm)
Accession numbers 74.0F.3.1-.2 and
77-DF.29.1—.4

PROVENANCE

74.DF.3.1-.2: [Alexander and Berendt, Ltd.,
London, 1974]; purchased by J. Paul Getty.
77.07.29.1—-.4: (Sold, Christie’s, London,
December 2, 1976, lot 3); [Alexander and
Berendt, Ltd., London, 1976].

BIBLIOGRAPHY

Ottomeyer and Proschel, Vergoldete Bronzen,
vol. 1, p. 173, illus. p. 172, fig. 3.5.4; Jonathan
Bourne and Vanessa Brett, Lighting i the
Domestic Interior: Renaissance to Art Nouveau 175 One of o pair
(London, 1991), note 84, p- 110; Bremer-
David, Summary no. 172, p. 105, illus. 175.
Pair or WaLL LicuTs
Paris, circa 1781
Attributed to Pierre Gouthiére, after a design
by Francols-joseph Bélanger
Gilt bronze
Height: 1 ft. 8'/2in. (52.1 em); Width:
10%/16 in. {27.8 cm); Depth: 7 in. (17.8 cm)

Accession number 74.DF.5.1-.2

PROVENANCE
[Kraemer et Cie, Paris, 1974); purchased by
J. Paul Getty.

BIBLIOGRAPHY

Ottomeyer and Proschel, Vergoldete Bronzen,
vol. 1, p. 243, illus., fig. 4.5.12; Bremer-
David, Summary, no. 173, pp. 105-106, illus.
p- 105.

174 Oneof six
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176. PROVENANCE

Four WaLrL LicHTs Marie Antoinette, cabinet de la Méridienne,

Paris, circa 1781

Model by C]aude']ean Pitoin; casting and
chasing attributed to Louis-Gabriel Féloix
Gilt bronze

Height: 1 ft. 10 in. (55.9 cm); Width: 10 in,
(25.4 cm); Depth: 4/2 in. (1.4 cm)

Accession number 99.pF.20.1-.4

17 6 One of four

Chateau de Versailles, supplied on May 25,
1781, by the marchand-ciseleur- fondeur Claude-

Jean Pitoin to the Garde Meuble; (sold, Palais

de Congres, Versailles, May 13-14, 1970, no.
110); Knud Abildgaard (1901-1986),
Smidstrupgre, Denmark (sold, Arne Bruun
Rasmussen, Copenhagen, April 22, 1987,
no. 28/53a); Martin and Pauline Alexander,
New York (sold, Christie’s, New York,
April 30,1999, lot 15).

BIBLIOGRAPHY
Eileen Kinsella, “Object of the Week,”
Weekend Section, Wall Strect Journal (May 25,
1999); “Donnera-t-on enfin i Versailles les
moyens d’assumer son histoire prestigieuse?”
LEstampille/LObjet dart 337 (Jume 1999), p. 17;
Handbook 2001, p. 230, illus. (one).

Patr or WarL LicaTs

Paris, circa 1787
Attributed to Pierre-Philippe Thomire
Gilt bronze

Height: 3 ft. 6'/21n. (107.9 cm); Width: 1 ft.

107/16 in. (57 cm); Depth: 13 "/3in. 30.1 cm)

Accession number 83.pr.23.1-.2

PROVENANCE
Ducs de Mortemart, Chiteau de Saint-Vrain,
Seine-et-Oise, from the eighteenth century,
by descent until 1982 ; [Maurice Segoura,
Paris, 1982].

BIBLIOGRAPHY
Adrian Sassoon, “Acquisitions 1983,

pp. 207-211, illus.; “Acquistions/1983,”
GettyMus] 12 (1984), no. 13, p. 266, illus.
(one); “Some Acquisitions (1983—1984) n
the Department of Decorative Arts, the T
Paul Getty Museum,” Burlington Magazine 126,
no. 975 (]une 1984), pp. 384-388; illus.

p- 384, fig. 66; Ottomeyer and Préschel,
Vergoldete Bronzen, vol. 1, p. 290; Bremer-
David, Summary, no. 174, p. 106, illus. (one).

1777 One of a pair

Parr oF WaLL Ligats

Paris, circa 1787-1788

Attributed to Pierre-Francois Feuchére and/
or Jean-Pierre Feuchére

Gilt bronze

Height: 2 ft. /4 in. (61.6 cm); Width:

1 ft. %716 in. (32 em); Depth: 7'/4 in.

(18.5 cm)

Accession number 78.0F.go.1-.2

PROVENANCE
[Rosenberg and Stiebel, Inc., New York];
purchased by J. Paul Getty, Sutton Place,
Surrey, 1953; distributed by the estate of |.
Paul Getty to the J. Paul Getty Museum.



BIBLIOGRAPHY

Ottomeyer and Proschel, Vergoldete Bronzen,
vol. 1, p. 292, illus.; Verlet, Les Bronzes,

pp- 336, 378-379, llus. p. 383, fig. 393;
Bremer-David, Summary, no. 175, p. 106,

illus.; Charissa Bremer-David “An Overview
of French Eighteenth-Century Wall Lights
in the J. Paul Getty Museum,” Rushlight 63
(]u.ne 1997), pp- 2-5, illus. p. 5, ﬁg. 7; Master-
pieces, no. 99, p. 126, 1llus.; “The Alexander

Collection: Important French Furniture,
Gold Boxes and Porcelain,” Christic's (New
York, April 30, 1999), p- 136, illus.

178 One of a pair
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Gilt Bronze and Bronze: Firedogs

Pair or Firepoacs

Fontainebleau, 1540-1545

By an Italian artist

Bronze

Height: 2 ft. 9'/21in. (82.5 cm); Width
(at base): 1 ft. 41n. (41 cm)

Accession number 94.58.77.1-.2

PROVENANCE

Probably from the collection of Francis 1,
King of France (1494-1547), Palais de
Fontainebleau; Baron Gustave (Samuel James)
de Rothschild (1829-1911), Paris; by inheri-

179

tance in the same family (sold, Hétel Drouot,
Paris, June 17, 1994, no. 117, to A. Moatti);
[Alain Moatti, Paris).

BIBLIOGRAPHY
“Acquisitions/1994,” GettyMus] 23 {1993),

p. 120; Masterpieces, no. 11, p. 18; Peter Fusco,
Summary Catalogue of European Sculpture in the

J Paul Getty Museum (Los Angeles, 1997), p. 61;
Handbook 2001, p. 240, illus,



Pair or Firepoas

French, circa 16go-1715
Gilt bronze

Height: 1 ft. 7'/41in. (48.9 cm); Width: 9 n.

(22.8 cm); Depth: 6!/4 in. (15.9 cm)

Accession number 93DF49 1-.2

PROVENANCE
[Bernard Steinitz, Paris].

BIBLIOGRAPHY
“Acquisitions/1993,” GettyMus] 22 (1994),
no. 12, p. 66, illus.; “Principales acquisitions
des musées en 1993,” Gazette des beaux-arts 123

(March 1994), no. 237, p- 54, illus.
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181.

Pair or FirepoGS

Paris, circa 1735

Gilt bronze

Firedog .1: Height: 1 ft. 2'/s in. (35.9 cm);
Width: 1 ft. 3 m. (38.1 cm); Depth: 9*/s in.
(24.4 cm); Firedog .2: Height: 1 ft. */4 in.
(32.3 cm); Width: 1 ft. 3'/4 in. (38.7 cm);
Depth: 8”/5 in. (22.6 cm)

Accession number J1.DF.114.1~-.2

PROVENANCE
[Duveen Brothers, New York]; Anna Thomson
Dodge, Rose Terrace, Grosse Pointe Farms,
Michigan (sold, Christie’s, London, June 24,
1971, no. 18); purchased at that sale by

J Paul Getty.

BIBLIOGRAPHY
Fredericksen et al., Getty Museum, p. 189,
illus.; Bruno Pons et al., L'Art décoratif en Europe:
Classique et baroque, Alain Gruber, ed. (Paris,
1992), illus. p. 380; John Whitehead, The
French Interior in the Exghteenth Century (London,
1992), p- 150, illus.; Bremer-David, Summary,
no. 176, p. 107, illus.

181 Firedog .1

181 Firedog 2

Pair or Firepoas

Paris, circa 1735

By Charles Cressent

Gilt bronze

Height: 1 ft. 3%/41n. (38.7 cm); Wadth: 1 ft.
2%/8in. (36.4 cm); Depth: 8'/z in. (20.6 cm)

Accession number 73.pF.63.1-.2



182 Oneofa pair

PROVENANCE

Private collection, Paris; [Didier Aaron, Paris,
by 1971]; [French and Co., New York, 1972];
purchased by J. Paul Getty.

EXHIBITIONS

Amsterdams Historisch Museum, Fourth Inter-
national Exhibition Presented by CINOA, La Con-
federation internationale des negociants en

oeuvres d’art, March-May 1970, no. 237.

BIBLIOGRAPHY

Marie-Juliette Ballot, Charles Cressent: Sculpteur,
ébeniste, collectionnenr, Archives de Lart francais: Now-
velle période 10 (Paris, 1919), p- 218; ‘Wilson,
Selections, no. 17, p. 34, illus.; Ottomeyer and
Préschel, Vergoldete Bronzen, vol. 1, p. 112;
Bremer-David, Summary, no. 177, p. 107, illus.

Pair oF Firepocs

Paris, circa 1770

Gilt bronze; silver; iron

Height: 1 ft. 5/3in. (32 cm); Width:
1 ft. 61/2in. (47 em); Depth: 1 fe.
11%/g1n. (6o cm)

Accession number 97.0F.15.1-.2

GILT BRONZE AND BRONZE: FIREDOGS FRENCH METALWORK g1

183 One of a pair

PROVENANCE

[Kraemer et Cie, Paris, 19971

Patr or Firepocs

Paris, circa 1775

Attributed to Pierre Gouthiére

Gilt bronze; dark blue enamel panels
Stamped with either the letters A, E, or EA
in various places.

Height: 1 ft. 3%/4 1. (40 cm); Width:

1 ft. 3in. (38 cm); Depth: 5%/21n. (14 cm)

Accession number 62.pr.1.1-.2

PROVENANCE

Louise-Jeanne de Durfort (?), duchesse de
Mazarin, Paris (sold, Paris, December 10-15,
1781, no. 285); comtesse de Clermont-
Tonnerre, Paris (sold, Hotel Drouot, Paris,
October 10-13, 1900, no. 290); private collec-
tion, Paris (sold, Hétel Drouot, Paris, Febru-
ary 4, 1909, no. 96}; Mortimer L. Schiff,
New York (sold by his heir John M. Schiff,
Christie’s, London, June 22,1938, lot 45);
purchased at that sale by ] Paul Getty.

BIBLIOGRAPHY

Verlet et al., Chefs doeuvre, p. 130, illus.;
Getty, Collecting, p. 150; Fredericksen et al.,
Getty Musum, p. 192, illus.; Ottomeyer and
Préschel, Vergoldete Bronzen, vol. 1, p. 272,
illus.; ]ohn Whitehead, The French Interior in
the Eighteenth Century (London, 1992), illus.
(one) p-151; Bremer-David, Summary, no. 178,
p- 108, illus.; Christian Baulez, “Le Mobilier
et les objets d'art de madame Du Barry,”
Madame du Barry: De Versailles & Louveciennes

(Paris, 1992), note 125, p- 8o.

184 One of a pair



92 FRENCH METALWORK GILT BRONZE: INKSTANDS

Gilt Bronze: Inkstands

185.

INkSTAND AND PAPERWEIGHTS
Paris, circa 1715
Gilt bronze
Inkstand: Height: 4'/4 in. (10.8 cm); Width:
1 ft.2"/16 . (37.2 cm); Depth: 11 /5 in.
(28.2 cm); Paperweights: Height: 2%/s in.
(6.7 cm); Width: 6°/s in. (16.2 cm); Depth:
4'/2in. (11.4 cm)

Accession number 75.pr.6.1-.3

PROVENANCE
[Michel Meyer, Paris]; [Kraemer et Cie,
Paris, 197 5]; purchased by J Paul Getty.

BIBLIOGRAPHY

Jackson-Stops, “Boulle by the Beach,”

pp. 854-856, illus. p. 854, fig. 1; Bremer-
David, Summary, no. 179, p. 108, illus.

186.

InksTanD

Porcelain: Chinese (Dehua), Kangxi reign
(1662-1722), early eighteenth century
Lacquer: French (Paris), circa 1750
Mounts: French (Paris), circa 1750
Hard-paste porcelain; wood lacquered with
vernis Martin; gilt-bronze mounts

Height: 8 in. (20.3 cm); Width: 1 ft. 2 in.
(35.6 cm); Depth: 10'/2 in. (26.7 cm)

Accession number 76.p1.12

PROVENANCE
[B. Fabre et Fils, Paris, 1976]; purchased by
J- Paul Getty.

BIBLIOGRAPHY
Bremer-David, Summary, no. 180, p. 108 illus ;

Carolyn Sargentson, Merchants and Luxury
Markets: The Marchands Merciers of Eighteenth-
Century Paris (Malibu, 1996), p. 174, illus. pl.
13; Wilson, Mounted Oriental Porcelain, no. 17,

pp- 85-87.

186

187.

InksTAND
Paris, circa 1810
‘White marble; gilt bronze; velvet
Height: 3'/2in. (8.9 cm); Width:
1 ft. 6'/21n. (47 cm); Depth: 9'/21n.
(24.1 cm)

Accession number 73.05.67

PROVENANCE

Adolphe Lion, Paris, 1929; Mrs. Benjamin
Stern, New York (sold, American Art Associ-
ation, New York, April 4-7, 1934, lot 848);
[Frederick Victoria, Inc., New York}: [Mal-
lett and Son, Ltd., London, 1973]; purchased
by J. Paul Getty.

BIBLIOGRAPHY

Bremer-David, Summary, no. 181, p. 109, illus.

188.

INKSTAND

Paris (?), late nineteenth century

QOak veneered with rosewood; set with hard-
paste porcelain plaques; gilt-bronze mounts
One plaque bears an unidentified mark

in script. Base is pasted with a paper label
printed with Palace of Pavlovsk in Russian,
inked with the inventory number 1004, and
overstamped with a French customs stamp.
Another paper label is inked with the
Duveen inventory number 29652, and
another is stenciled with a French customs
stamp. Base is painted with 1044 in white
and Uh.6522 in blue.

Height: 37/s in. (9.8 cm); Width: 121/4 m.
(28.6 cm); Depth: Y4in. (18.4 cm)

Accession number 7J1.0H.97



PROVENANCE

Russian Imperial Collections, Palace of
Pavlovsk (near St. Petersburg), until the early
twentieth century; [Duveen Brothers, New
York], Anna Thomson Dodge, Rose Terrace,
Grosse Pointe Farms, Michigan (sold,
Christie’s, London, June 24, 1971, lot 13);
purchased at that sale by J. Paul Getty.

EXHIBITIONS
The Detroit Institute of Arts, French Taste in
the Eaghteenth Century, Aprﬂ—]u.ne 1956, no.

174, illus. p. 50.

BIBLIOGRAPHY

Duveen and Company, A Catalogue of Works

of Art of the Eighteenth Century in the Collection of
Anna Thomson Dodge (Detroit, 1933), illus.;
Fredericksen et al., Getty Museum, p. 165,
illus.; Savill, Stvres, vol. 2, note 15, p. 860;
Bremer-David, Summary, no. 182, p. 109, illus.

188
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Painted Bronze: Figural Bronzes

189 LEtude

189.

Pair or Ficurss
Figure .1: L'Etude; Figure .2: La Philosophie
Paris, circa 17801785
Attributed to Pierre-Philippe Thomire after
models by Louis-Stmon Boizot
Patinated and gilt bronze
I'Ftude: Height: 1 ft. 1 in. (33 em); Width:
1ft. 2 in. (35.7 cm); Depth: 4°/s in. (1.7 cm);
La Philosophic: Height: 1 ft. 1 in. (33 cm);
Wideh: 1 ft. 1 7/s 1. (35.2 cm); Depth:
4°/81n. (11.7 cm)

Accession number 88.s8.113.1-.2

PROVENANCE

Private collection, Chiteau de la Chesaie,
Eaubonne (sold, Sotheby’s, Monaco, Feb-
ruary 5, 1978, no. 20); purchased at that sale
by The British Rail Pension Fund.

BIBLIOGRAPHY

“Acquisitions/1988,” GettyMus ] 17 (1989),

no. 78, p. 144, illus.; Bremer-David, Summary,
no. 183, pp. 109-110, ilus. p. 109.

190.

Pair or DEcoraTIvE BrRonzES
Paris; silver: 1738-1750; bronzes: 1745-1749
The lacquer painting of the figures is attrib-
uted to Etienne-Simon Martin and Guillaume
Martin
Painted bronze; silver
The base of each bronze is stamped with the
crowned C for 1745-1749. Each silver ele-

189 La Philosophie

ment is marked with a crowned Y (the war-
den’s mark used between October 4, 1738,
and October 12, 1739) : a fox’s head (the Paris
discharge mark for small works n silver and
gold used between October 4, 1738, and
October 12, 1744); and a helmet with open
visor (the Paris discharge mark for works m
gold and small works in old silver used
between October 13, 1744, and October g,
17 50). The silver also bears an obliterated
mark that might be a charge or maker’s mark.
Height: 9 1n. (22.8 cm); Diameter: 6 in.
(15.2 cm)

Accession number 88.pH.127.1-.2

190 One of a pair



PROVENANCE

Gabriel Bernard de Rieux, Paris (Président 4 la
deuxitme chambre des enquétes du Parlement de Paris,
d. 1745); Madame de Pompadour (?), Par1s,
before 1752; [Kraemer et Cie, Paris}; private
collection, Paris, purchased circa 1910; [ Jean-
Luc Chalmin, Paris, 1988].

EXHIBITIONS

Memphis, Dixon Gallery and Gardens and
New York, Rosenberg and Stiebel, Inc.,
Lowis xv and Madame Powpadour: A Love Affair
with Style, 1990, no. 36, pp. 54-55, 93, illus.
fig. 36.

BIBLIOGRAPHY
Livre-Journal de Lazare Duvauz, Marchand-
Bijoutier ordinaire du Roy, 1748-1758 (?), Louis
Courajod, ed. (Paris, 1873), vol. 2, p 135,
no. 1213; “Acquisitions/1988,” GeityMus] 17
(1989), no. 72, p. 142, illus.; John White-
head, The French Interior in the Eighteenth Century
(London, 1992), p. 23, illus.; Bremer-David,
Summary, no. 184, p. 110, illus.; Musée du
Louvre, Nouvelles acquisitions du département des
objets dart 1990-1994 {(Paris, 1995), no. 61,
pp- 163-165; Carolyn Sargentson, Merchants
and Luxury Markets: The Marchands Merciers of
Eighteenth-Century Paris (London, 1996), p. 176

and illus. pl. 18.; Handbook 2001, p. 203, illus.
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Silver

191

Fountamn

Parts, 1661-1663, with English alterations of
1695, 1758, and circa 1762

Jean 1v Le Roy, probably altered in London
in 1695 by Ralph Leeke, in 1758 by Phillips
Garden, and again later in the eighteenth
century

Silver

Marked on body with the maker’s stamp of
J- L. R. flanking a scepter and the device of a
laurel wreath and two grains below a fleur-
de-lys; a crowned R (the warden’s mark used
between December 30, 1661, and January 26,
1663). Scratched with N° 2 and the weights
348 14 (partially obliterated) and 36213
under base. Engraved with the arms of Cur-
zon and Colyear on central cartouche.
Height: 2 ft. 1 3/s in. {65.2 cm); Width:

1ft. 2'/sin (35.9 cm); Depth: 1 ft. 2%/4 in.
(36.2 cm)

Accession number 82.p6.17

PROVENANCE

In England by 1694, when probably adapted
from a lidded one-handled vase with a

spout mounted higher, and when a matching
fountain and two basins were made by Ralph

Leeke; Sir Nathaniel Curzon, 1st Baron Scars-
dale (born 1726, married Caroline Colyear
1750, died 1804), Kedleston Hall, Derby-
shire, by 1750; Earls of Scarsdale, Kedleston
Hall, by descent (offered for sale, Christie’s,
London, July 16, 1930, lot 42, bought in);
(offered for sale, Christie’s, London, Novem-
ber 7, 1945, bought in); []acques Helft, New
York, 1946]; Arturo Lopez*WiHshaw, Paris,
before 1948; Patricia Lopez-Willshaw
(widow of Arturo Lopez-Willshaw), Paris
(offered for sale, Sotheby’s, Monaco, June 23,
1976, no. 48, bought in).

EXHIBITIONS
Paris, Musée des Arts Décoratifs, Louis x1v:
Faste et décors, May-QOctober 1960, no. 378,

tlus. pl. Lvr.

BIBLIOGRAPHY

Jacques Helft, French Master Goldsmiths and Sil-
versmiths (New York, 1966), pp. 60-61, illus.;
“Some Acquisitions (1981-1982) in the
Department of Decorative Arts, The . Paul
Getty Museum,” Burlington Magazine 125,

no. 962 (May 1983), illus. P 324; Wilson,
Selections, no. 2, pp. 4-35, illus.; Gillian Wil-
son, “The Kedleston Fountain: Its Develop-
ment from a Seventeenth-Century Vase,”
GeityMus] 11 (1983), pp. 1-12, figs. 1-4, 6-7,
9, 11, 16-17; Bremer-David, Summary, no. 185,
pp. 110-111, illus. p. 111; John Cornforth,
“A Splendid Unity of Arts,” Couniry Life 190,
no. 24 (June 13, 1996), pp. 128-131; Michael
Snodin, “Adam Silver Reassessed,” Burling-
ton Magazine 139, no. 1126 (January 1997),

pp. 17-25.

Patr or Turgens, LiNERs, AND STANDS

Paris, 1726-1729

By Thomas Germain, with arms added in
1764 by his son Frangois-Thomas Germain
Silver

Marked variously on tureens, liners, and
stands with a crowned K (the warden’s mark
used between August 13, 1726, and August 13,
1727); a crowned M (the warden’s mark used
between August 12, 1728, and August 26,



1729); a crowned A overlaid with crossed L’s
(the charge mark used between May 6, 1722,
and September 3, 1727, under the fermier
Chatles Cordier); a crowned A on its side
(the charge mark used between September 3,
1727, and December 22, 1732, under the fer-
mier Jacques Cottin); possibly a chancellor’s
mace (the discharge mark used between Sep-
tember 3, 1727, and December 22,1732);

an artichoke mark (for old works in silver to
which new parts have been added, used
between November 22, 1762, and Decem-
ber 23, 1768); and with three obliterated
marks, probably of Thomas Germain. One
tureen, stand, and Jiner are engraved with
N’1, the others N’2; tureens are engraved
with the weights .48".1%.2%. and .48"3%.2% ;
stands are engraved with the weights

48 24 and 48 m.5d. Both stands, one with
the added date 1764, are engraved with
FAITPAR . F.TGERMAIN.ORF.SCULP.
DUROY AUX GALLERIES. DU LOUVRE.
APARIS. The coat of arms of the Mello e
Castro family is engraved on stands and
applied on tureens.

192 One of a pair

Tureens: Height: 67/8in. (17.4 cm); Width:

1 ft. 6'/21n. (47 em); Depth: 10 in. (25.4 cm);
Stands: Height: 17/16 in. (3.7 em); Width:

1 fr. 10"/8 in. (57 em); Depth: 1 ft. 4 in.
(406 cm)

Accession number 82.p6.12.1—.2

PROVENANCE
Jacques-Samuel Bernard (?), comte de Cou-
bert (1686-1753), in the salle s manger of his
hotel, 46 rue du Bac, Paris; altered by
Francois-Thomas Germain in 1764 for

D. Martinho de Mello e Castro, Count of
Galveias, the Portuguese ambassador in
London, 1755, and in Paris from 1760-1761
(temporarily residing in the hatel of Jacques-
Samuel Bernard in the rue du Bac), and later
Secretary of State to King José 1 and subse-
quently to Queen Maria 1, listed in the Sep-
tember 14, 1796, posthumous inventory

of his possessions with their lids decorated
with artichokes, cauliflowers, birds, shells,
and shrimp (these lids were probably lost at
the beginning of the nineteenth century);
Mello e Castro de Vilhena family, Portugal

SILVER FRENCH METALWORK g5

and Paris, by descent; (sold, Christie’s,
Geneva, November 11, 1975, no. 230); Jean
Rossignol, Geneva, 1975.

EXHIBITIONS

Lisbon, Museu Nacional de Arte Antiga,
Exposicao de arte francesa, May-June 1934,
nos. 230-231; Paris, Musée des Arts Déco-
ratifs, Les Trésors de Torfevrerie du Portugal,

November 1954-January 1955, no. 453.

BIBLIOGRAPHY

Daniel Alcouffe, Louis xv: Un Moment de perfec-
tion de lart francais, Hotel de la Monnaie (Paris,
1974), no. 484, p. 358; Thomas Milnes-
Gaskell, “Thomas Germain,” Christie’s Review
of the Season 1975 (London and New York,
1976), Pp- 219221, illus.; Wilson, “Acquisi-
tions 1982,” no. 3, pp. 24-28, illus.; Armin B.
Allen, An Exhibition of Ornamental Drawings
{New York, 1982), no. 53, illus.; Wilson,
Selections, no. 11, pp. 22-23, illus.; Handbook
1986, p. 157, illus. {one); Jackson-Stops,
“Boulle by the Beach,” pp. 854-856, fig. 5;
Bruno Pons, “Hétel ]acques*Samuel Bernard,”
Le Faubourg Saint-Germain: lo rue du Bac, Etudes
offertes & Colette Lamy-Lassalle (Paris, 1990),

pp- 126-153; Gillian Wilson, “Dalla Rac-
colta del Museo J. Paul Getty,” Casa Vogue
Antigues 8 (May 1990), pp- 114-119; Leonor
d’Orey, The Silver Service of the Portuguese Crown
{Lisbon, 1991), pp. 24-25, illus. p. 25;
Bremer-David, Summary, no. 186, pp. 111-112,
illus. p. 131
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193. 195.

Lipped Bowr (ECUELLE) Pair oF Sucar Castors
Paris, 1727 Paris, 1743
By Claude-Gabriel Dardet By Simon Gallien
Silver gilt Silver

Marked on bowl with the maker’s stamp

of C. G. D, adart, and two grains below a
crowned fleur-de-lys; a crowned L (the war-
den’s mark used between August 13, 1727,

and August 12, 1728); a crowned A (the
charge mark used between September 3, 1727,
and December 22, 1732, under the fermier
Jacques Cottin); a fleur-de-lys within a pome-
granate (the discharge mark used on large sil-
ver objects between September 3, 1727, and
December 22, 1732); an unidentified flower,
possibly a lily of the valley (a discharge mark
used to indicate a minimum standard of silver
between 1727 and 1732); and a boar’s head
(the restricted warranty of .800 minimum sil-
ver standard used in Paris exclusively from
May 10, 1838). Bowl is engraved with the
coat of arms of the Moulinet family, probably
in the nineteenth century.

Height: 4'/4in. (10.8 em); Width: 11%/4 in.
(29.9 cm); Depth: 7%/s in. (18.7 cm)

Accession number J1.06.77.a~.b

PROVENANCE

Moulinet family, {le-de-France; M. Marquis,
Paris (sold, Hotel Drouot, Paris, February
10-18, 1890, no. 110 [?]); David David-Weill,
Paris (sold, Palais Galliera, Paris, Novem-
ber 24, 1971, no. 17); purchased at that sale
by J. Paul Getry.

BIBLIOGRAPHY

Emile Dacier, LArt au xvirr™ sitcle en France
(Paris, 1951), no. 192, p. 110, illus.; Bremer-
David, Summary, no. 187, p. 112, illus.
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194

Lippep Boww anp Stanp

Lacquer: Japanese, early eighteenth century
Mounts: Paris, circa 1727-1738

Mounts by Paul Le Riche

Wood lacquered with red and brown pig-
ments; gold powder; silver-gilt mounts

Lid, bowl, and stand mounts variously
marked with the maker’s stamp P. L. R. with
a crescent, two grains, and a fleur-de-lys; a
crowned bell (the Paris countermark used
between September 3, 1727, and Decem-

ber 22,1732, under the fermier Jacques Cottin);
a crowned S (the warden’s mark used
between September 18, 1734, and Septem-
ber 23, 1735); and an unidentified mark.
Overall Height: 5%/16 in. (14.1 cm); Bowl:
Height: 5°/16 in. (13.2 cm); Width: 73/ m.
(18.9 cm); Depth: 5%/s in. (13.6 cm); Stand:
Height: 7/s in. (2.3 cm); Diameter: 7%/1s in.
(18.2 cm)

Accession number 84.pu.74.1.2a-.2b

PROVENANCE
Hans Backer, London; Martin Norton,
London.

BIBLIOGRAPHY

Nieda, “Acquisitions 1984,” no. 2, pp. 72-76,
illus.; “Acquisitions/1984,” GettyMus ] 13
(1985}, no. 52, p. 177, illus.; Bremer-David,
Summary, no. 188, pp. 112-113, illus. p. 113;
Driscovering the Secrets of Soft-Paste Porcelain af the
Saint-Cloud Manufactory, circa 1690-1766,
Bertrand Rondot, ed. (New Haven and Lon-

don, 1999), p. 297.

Fach castor is marked with the maker’s
stamp of S. G., a sun and two grains below a
crowned fleur-de-lys; a crowned C (the war-
den’s mark used berween May 30, 1743, and
July 6, 1744); a crowned A (the charge mark
used between October 4, 1738, and Octo-
ber 13, 1744, under the fermier Louis Robin); a
fox’s head (the discharge mark used on small
silver objects between October 4, 1738, and
October 13, 1744); a salmon’s head (the
discharge mark used on small silver objects
between October 13, 1744, and October 10,
1750, under the fermier Antoine Leschaudel);
afly (the countermark used between Octo-
ber 13, 1744, and October 10, 1750, under the
fermier Antoine Leschaudel); a laurel leaf (the
countermark used between October 13, 1756,
and November 22, 1762, under the fermier
Eloy Brichard); an open right hand {the coun-
termark used between November 22, 1762,

and December 23, 1768, under the fermier

195 One of a pair



Jean-Jacques Prévost); an N inscribed in an
oval (the Dutch date letter for 1822 for works
in precious metal); and an ax (a Dutch stan-
dard mark used since 1852 for old stlver
objects returned to circulation). The base

of castor .1 is inscribed with 409; the base
of castor .2 is inscribed with 409A.

Castor .1: Height: 10'/4 in. (26 cm); Diame-
ter: 4'/2in. (1.5 em); Castor .2: Height:
101/2 in. {26.6 cm); Diameter: 4°/s in.

(11.7 ecm)

Accession number 84.p6.744.1-.2

PROVENANCE

F. ]. E. Horstmann (sold, Frederik Miiller,
Amsterdam, November 19-21, 1929, no. 178);
Jean-Louis Bonnefoy, Paris; Sir Robert Abdy,
Bt., Newton Ferrers, Cornwall; by descent to

Sir Valentine Abdy; S. J Phiﬂips, London].

BIBLIOGRAPHY

“Acquisitions/1984,” GettyMus ] 13 (1985),

no. 53, p- 178, illus.; Bremer-David, Summary,
no. 189, p. 113, illus. (one).

Pair or Lippep Tureens, Lingrs, anp Stanps

Paris, circa 1744-1750

By Thomas Germain

Silver

Marked variously on the tureens, liners, lids,
and stands with a crowned D (the warden’s
mark used between July 6, 1744, and Novem-
ber 27, 1745); a crowned I (the warden’s mark
used between July 18, 1749, and July 15,
1750); a crowned K (the warden’s mark used
between July 15, 1750, and January 22, 17 51);
an indistinct mark, possibly a crowned A
{the charge mark used between October 4,
1738, and October 13, 1744, under the fermier
Louis Robin); a crowned A (the charge mark
used between October 13, 1744, and Octo-
ber 10, 1750, under the fermier Antoine
Leschaudel); a hen’s head (the discharge mark
used on small silver objects between Octo-
ber 10, 1750, and October 13, 1756, under the
fermier Julien Berthe): a boar’s head (the dis-
charge mark used on large silver objects
between October 10, 1750, and October 13,

1756); and a laurel leaf (the countermark used

between October 13, 1756, and November 22,
1762, under the fermier Eloy Brichard); and
several obliterated marks. One stand and
tureen are engraved with DUN’ 3; one stand,
tureen, and liner are engraved with DUN"’ 4;
one liner is engraved with DU No 5. Stands
are scratched with various dealers’ marks

of twentieth-century date. Originally
engraved with an archbishop’s coat of arms
surrounded by the collar and cross of the
Order of Christ, now partly erased and
replaced with the arms of Robert John
Smith, and Lord Carrington.

Tureens: Height: 11%/16 in. 3o cm); Width:

1 ft. 13/4in. 34.9 cm); Depth: 11 //z in.
(28.2 cm); Stands: Height: 1°/s in. (4.2 cm);
Width: 1 fe. 6°/16 in. (46.2 cm); Depth: 1 ft.
6°/16 in. (47.2 cm)

Accession number 82.p6.13.1~.2

PROVENANCE

Archbishop Dom Gaspar de Braganca ®
(1716-1789, archbishop of Braga 1757), Braga,
Portugal; Robert John Smith, 2nd Lord Car-
rington (succeeded to the title in 1838),
England; [S] Phillips, London, 1920s or
19305]; Mr. and Mrs. Meyer Sassoon, Pope's
Manor, Berkshire, by the 1930s; [sometime

SILVER FRENCH METALWORK g7

after 1933, S. ] Phillips, London, in partner-
ship with Jacques Helft, Paris (until 1940)
and New York (1940-1948)]; José and Vera
Espirito Santo, Paris, by 1954 (sold, Christie’s,
Geneva, April 27, 1976, no. 446); private
collection, Geneva, 1976.

EXHIBITIONS
Paris, Musée des Arts Décoratifs, Les Trésors de
Vorfevrerie du Portugal, November 1954 -Jarwary

1955, no. 455, illus.

BIBLIOGRAPHY
Thomas Milnes-Gaskell, “Thomas Germain,”
Christie’s Review of the Season 1975 (London and
New York, 1976), pp. 219-221, illus.; “Some
Acquisitions (1981-1982) in the Depart-
ment of Decorative Arts, The . Paul Getty
Museum,” Burlington Magazine 125, no. 962
(May 1983), illus. p. 324; Wilson, “Acquisi-
tions 1982, no. 7, pp. 39-45, illus.; Storia degh
Argenti, Kirsten Aschengreen-Piacent, ed.
(Novara, 1987), p- 129, illus.; Gillian Wilson,
“Dalla Raccolta del Museo J. Paul Getty,”
Casa Vogue Antiques 8 (May 1990), pp. 114-119,
illus. p. 119; Bremer-David, Summary, no. 190,
p- 114, illus.; Masterpieces, no. 67, p. 88, illus.;
Handbaok 2001, p. 204, illus.
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197

Tray

Paris, 1750

By Francois-Thomas Germain

Silver

Marked underneath with the maker's stamp
of F. T. G, a lamb’s fleece, two grains, and a
crowned fleur-de-lys; a crowned K (the war-
den’s mark used between July 15, 1750, and
January 22, 1751); a crowned A with palm
and laurel branches (the charge mark used
between October 10, 1750, and October 13,
1756, under the fermier Julien Berthe); a boar’s
head (the “restricted warranty” of .800 mini-
mum silver standard used in Paris exclusively
from May 10, 1838); and a swan inside an
oval (the standard mark for silver of unknown
origin that 1s sold at auction as used by con-
tracting countries between July 1, 1893,

and 1970). Engraved with the arms of the
marquis de Menars in the center.

Height: 1%/s in. (3.8 cm); Width: 8°/s m.
{21.9 em); Depth: 77/s . (20 cm)

Accession number 71.06.78

PROVENANCE

Marquis de Menars; Junius Spencer Morgan
(), New York; [Puiforcat, Paris, by 1926,

and through 1938]; David David-Weill, Paris
(sold, Palais Galliera, Paris, November 24,
1971, no. 24); purchased at that sale by

J- Paul Getty.

EXHIBITIONS
Paris, Musée des Arts Décoratifs, Exposition
dorfevrerie francaise civile du xv1° siecle au début du

x1x*, April-May 1926, no. 91; London, 25
Park Lane, Three French Reigns, February-
April 1933, no. 388; New York, The Metro-
politan Museum of Art, French Domestic Silver,
May-September 1938, no. 149, pl. 85.

BIBLIOGRAPHY

S. Brault and Y. Bottineau, LOrfvreric francaise
du xvirr® sitce (Paris, 1959), p. 186, pl. 17;
Faith Dennis, Three Centuries of French Dowmestic
Silver: Trs Makers and Its Marks (New York, 1960),
vol. 1, p- 16, ﬁg. 149; Henry Nocg, Le Poingon
de Paris (Paris, 1968), vol. 2, p- 243, illus.

p- 245; John Whitehead, The French aterior in
the Bighteenth Century (London, 1992), p- 229,
illus.; Bremer-David, Summary, no. 191, p. 115;
Christiane Perrin, Francois Thomas Germain:
Orfevre des rois (Saint*Remy'en'I'Eau, 1993),
illus. p. 111,

SAUCEBOAT ON STAND

Paris, 1762

By Jean-Baptiste-Francois Cheret

Silver; silver gilt

Sauceboat and stand are marked with the
maker’s stamp of |. B. C., a key and two
grains below a crowned fleur-de-lys; a
crowned Y (the warden’s mark used between
July 1, 1762, and July 13, 1763); a crowned A
with laurel leaves (the charge mark used
between November 22, 1762, and Decem-
ber 23, 1768, under the fermier Jean-Jacques
Prévost); crossed laurel branches (the charge
mark used on small silver objects between
November 22, 1762, and December 23, 1768,
under the fermier Jean-Jacques Prévost); a
pointer’s head (the discharge mark used on
small silver objects between November 22,
1762, and December 23, 1768); a hunting
horn (the countermark used between Decem-
ber 23, 1768, and September 1, 1773, under
the fermier Julien Alaterre); a man’s slipper
(the countermark used between September 1,
1775, and April 7, 1781, under the fermier
Jean-Baptiste Fouache); boar’s head (the

restricted warranty of .80o minimum silver

standard used in Paris exclusively from

May 10, 1838); and a swan in an oval (the
standard mark on silver of unknown origin
that is sold at auction as used by contracting
countries between July 1, 1893, and 1970).
A coat of arms has probably been burnished
off the cartouche on the sauceboat.

Height: 4%/+ in. (2.1 em); Width: 5%/s in.
{14.3 em); Depth: 7/41in. (19.8 cm)

Accession number J1.06.76.1-.2

PROVENANCE

Dukes of Buckingham and Chandos, London
(sold 1903); JH Fitzhenry, London (sold,
Christie’s, London, November 20, 1913, lot
214); [Gaston Bensimon, Paris]; A. M.
David-Weill, Paris; David David-Weill,
Paris (sold, Palais Galliera, Paris, Novem-
ber 24, 1971, no. 14); purchased at that sale
by J. Paul Getty.

EXHIBITIONS

Paris, Musée des Arts Décoratifs, Exposition
dorfevrerie francaise civile du xv* siecle au début du
x1x°, April-May 1926, no. 108, on loan from

A. M. David-Weill.

BIBLIOGRAPHY

Storia degli Argenti, Kirsten Aschengreen*
Piacenti, ed. (Novara, 1987), p. 128, illus.;
John Whitehead, The French Interior in the Eigh-
teenth Century (London, 1992), p. 234, illus.;
Bremer-David, Summary, no. 192, pp- 115-116,

illus. p. 115.




199.

Pair oF CANDELABRA
Paris, 1779-1782
By Robert-Joseph Auguste
Silver
Marked variously with maker’s stamp of
R.]. A., a palm branch and two grains, below
a crowned fleur-de-lys; a crowned Y (the
warden’s mark used between July 18, 1778,
and July 21, 1781); a crowned S (the warden's
mark used between August 1, 1781, and
July 13, 1782); the letters PA.R.1S. (the
charge mark used between September 1, 1775,
and April 7, 1781, under the fermier Jean-
Baptiste Fouache); crossed Ls (the charge
mark used between April 7,1781, and June 4,
1783, under the fermier Henry Clavel); a Jug
{the discharge mark used on works destined
for export between April 7, 1781, and June 4,
1783); an ant in a rectangle (the mark of .800
minimum standard for works imported into
France from contracting countries as used
since July 1, 1893); and the letter G {of
unknown meaning). Each base is engraved
with the monogram GR 111 beneath a crown.
Height: 1 ft. 10"/s in. (56.1 cm); Width:
1 ft. 3%/81n. (38.5 cm); Depth: 1 fr. 2°/s in.
(36.5 cm)

Accession number 84.06.42.1-.2

PROVENANCE
From a service made for George 111, King of
England (1760-1820); Ernst Augustus @,
Duke of Cumberland and Brunswick-Liine-
burg, King of Hanover (1771-1851), 1837;
Ernst Augustus, Duke of Cumberland and
Brunswick-Liineburg, 1851 (sold after his
death, circa 1924) ; Cartier, Ltd., London, by
1926; Louis Cartier, Paris, by the 1960s;
Claude Cartier, Paris, 1970s (sold, Sotheby’s,
Monaco, November 25-27, 1979, no. 824,
with another pair of matching candelabra);
Veronique Cartier, Paris, 1979.

EXHIBITIONS

Paris, Musée des Arts Décoratifs, Exposition
Jorfevrerie frangaise civile du xv° siecle au début du
x1x*, April-May 1926, no. 144, on loan from
Cartier, Ltd., London; Paris, Galerie Melle-
tio, LOrfevreric et le bijou d'autrefois, 1935, no. Jo.
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Gold: Jewelry

BIBLIOGRAPHY

Faith Dennis, Three Centuries of French Domestic
Silver: Tts Makers and Its Marks (New York, 1g60),
vol. 1, n0. 20, p. 45, illus., vol. 2, p. 31;
Claude Frégnac et al., Les Grands orfevres de
Lowis x111 & Charles x (Collection Connaissance
des arts, Paris, 1965), pp. 240-241, fig. 2;
Jacques Helft, French Master Goldsmiths and Sil-
versmiths (New York, 1966), p. 240, fig. 2;
Acquisitions/1984,” GettyMus ] 13 (2985),

no. 63, p. 182, illus. (one); ]onathan Bourne
and Vanessa Brett, Lighting in the Domestic Inte-
rior: Renaissance to Art Nowvean (London, 1991),

illus. p. 108, fig. 344; Bremer-David, Sum-

mary, no. 193, p. 116, illus.

200 Back view

200.

Hercures Penpant
199 One of a pair French, circa 1540

Gold, enamel, and a baroque pearl
Height: 2%/sin. (6 cm); Width: 2'/s in.
(5.4 cm)

Accession number 85.5£.237

PROVENANCE

Baron Alphonse {Mayer) von Rothschild
(1878-1942), Vienna; by inheritance to his
brother, Baron Louis {Nathaniel) von Roth-
schild (1882-1955), Vienna; possibly
confiscated from Rothchild’s collection by the
Nazis and then restituted after World War 1t
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by the Austrian government; C. Ruxton Love,
New York (sold, Christie’s, Geneva, Novem-
ber 13, 1984, no. 45); [David, Inc., Vaduz].

EXHIBITIONS

New York, A La Vieille Russie, The Art of the
Goldsmith and the Jeweller, November 6-23,
1968, no. 8, p. 15; Los Angeles, The J. Paul
Getty Museum, Devices of Wonder, Novem-
ber 13, 2001-February 3, 2002.

BIBLIOGRAPHY

Yvonne Hackenbroch, “Bijoux de I'Ecole de
Fontainebleau,” Actes du Colloque International sur
Vart de Fontamneblean (Paris, 1973), p. 71, figs.
1-2; Yvonne Hackenbroch, Renaissance Jewellery
(London, 1979), illus. dust jacket and pp. 63~
64, pl. 7, nos. 140A-B; Christie’s Review of

the Season 1984 (Oxford, 1985), p- 338; Souren
Melikian, Art and Auction 7 (]anuary 1985),

p- 144; “La Cote du Mois,” LEstampille 177
(January 1983), p. 67; “Acquisitions/1985,”
GettyMus ] 14 1986), no. 216, pp. 252-253,
illus.; Bremer-David, Summary, no. 194, p- 117,
illus.; Masterpieces, no. g, p. 17, illus,, illus. p. 2
(detail); Handbook 2001, p 239.

201.

Prupence CommEsso Har Bapcs (ENSEIGNE)

French, circa 1550-1560

" Gold, enamel, chalcedony, and a table-cut

stone (possibly rock crystal)
Height: 2'/4 in. (5.7 cm)

Accession number 85.s£.238

PROVENANCE

Betty de Rothschild (1805-1886), Paris, by
1866; Thomas F. Flannery, Jr. (1926-1980),
Winnetka, Illinois, acquired after 1965;

by inheritance to his widow, Joanna Flan-
nery, Winnetka, Illinois (sold, Sothebys,
London, December 1, 1983, lot 288); [David,
Inc., Vaduz].

EXHIBITIONS

Loyola University of Chicago, The Art of Jew-
ey, 1450-1600, 1975, no. 9; The Fine Arts
Museums of San Francisco, The Triumph of
Humanism: Three Phases of Renaissance Decorative
Arts 1450-1600, October 1977-January 1978,
no. 99; Darmstadt, Hessisches Landesmu-
seum, Faszination Edelstein: aus den Schatzkammern
der Welt (The Fascination of Precious Stones),
Sybille Ebert-Schifferer and Martina Harms,
November 27, 1992-April 25, 1993, no. 146,
p- 225; Los Angeles, The ] Paul Getty
Museum, Devices of Wonder, November 13,
2001-February 3, 2002.

201

BIBLIOGRAPHY

Edouard Liévre, Les Collections celebres doeuvres
dart (Paris, 1866), pl. 49; Donald F. Rowe,
“The Art of Jewellery, 1540-1650,” Connois-
seur 188 (Aprﬂ 1975), p- 293, pl. 4; Yvonne
Hackenbroch, Renaissance Jewellery (London,
1979), pp- 90-92, pl. 8, fig. 236; Artat Auc-
tion: The Year at Sotheby's 1983-1984 (Lon-

don, 1984), p. 202; “Acquisitions/1985,”
GettyMus ] 14 (1986), no. 217, p. 253, illus.;
Bremer-David, Summary, no. 195, pp- 117-118,
illus. p. 118; Masterpieces, no. 10, p. 16 (detail),
p- 17, illus.

Enamels

202.
Twerve PLaques wiTh ScENEs FROM THE
Passion or Carist
Limoges, 15308
By Jean 11 Pénicaud
Polychrome enamel on copper with gold
highlights -
Each plaque is stamped with a P surmounted
by a crown (Pénicaud workshop stamp) on
back under clear counter enamel. Also
inscribed with SANCT. PETER. on Saint
Peter’s robe in The Entry into Jerusalem plaque
and IOSEP. DABAR on robe of Joseph in The
Entombment plaque.
Height {each): approx. 37/10 in. (9.4 cm);
Width: approx. 2%/5 in. (7.3 cm)

Accession number 88.58.4.1-.12

PROVENANCE
Alessandro Castellani, Rome (sold, Hotel
Drouot, Paris, May 12-16, 1884, no. 472);
Mante collection, Paris, 1884; by inheritance
to Robert Mante, Paris, until 1986; [Same
Art, Ltd., Zurich].

EXHIBITIONS
Lille, Exposition vétrospective de l'art francais au

Trocadéro, 1889, no. 1037



BIBLIOGRAPHY

Hippolyte Mireur, Dictionnaire des ventes dart
faites en France et  Vétranger... (Paris, 1901-1912;
rpr. Hildesheim, 1971), p. 522; “Acquisi-
tions/1988,” GettyMus] 17 (1989), no. 89,

pp- 148-150, illus.; Peggy Fogelman, “The
Passion of Christ: Twelve Enamel Plaques

in the ]. Paul Getty Museum,” GettyMus ] 18
(1990), pp. 127~140; Bremer-David, Summary,
no. 196, p. 118, illus.

Two ALLEGORIES

Allegory .1: Allegory of Charles 1x as Mars; Alle-
gory .2: Allegory of Cathering d¢' Medici as Juno
Limoges, 1573

By Léonard Limosin

Polychrome enamel on copper and silver with

202

painted gold highlights; modern frames
Signed LL on sword of Mars, dated 1573 in
center of cloud at left of Mars. Signed LL at
bottom of cloud in bottom center of Juno.

2073 Charles 1x as Mars
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Inscribed on backs at a later date C DE
MEDICIS and CHARLES i1x.

Height (each plaque, without frames):
6%/s in. (17.5 cm); Width: g in. (23 cm)

Accession number 86.5e.536.1-.2

PROVENANCE

Debruge-Dumenil, France, by 1847 (sold,
Hbtel des Ventes Mobiliéres, Paris, March s,
1850, nos. Jo4 and j05); (Albert) Harry
Primrose, 6th Earl of Rosebery, Mentmore
Towers, Buckinghamshire; by inheritance to
Neil Primrose, 7th Earl of Rosebery, Ment-
more Towers, Buckinghamshire (sold,
Sotheby’s, London, May 20, 1977 [hors cata-
Iogue]); Lord Astor, Hever Castle, Kent
(sold, Sotheby’s, London, May 6, 1983, lot
296); [Cyril Humphris, London].

BIBLIOGRAPHY

Joseph Laborde, Déscription des objets d'art qui
composent la collection Dzbruge Dumenil (Paris,
1847), nos. Jo4-705; Joseph Laborde, Notice
des émaux, bijous, et objets divers exposés dansles
galeries du Musée du Louvre (Paris, 1853),

pp- 186-187; Louis Dimier, Histoire dela pein-
ture de portrait en France au xvi° siddle, (Paris and
Brussels, 1926), vol. 3, no. 33, p. 250;
Philippe Verdier, The Frick Collection, (New
York, 1977), vol. 8, no. 13, pp. 124, 126;
“Acquisitions/1986,” GettyMus] 15 (1987),
no. 199, pp. 218-219, illus.; Bremer-David,
Summary, no. 197, p. 119, illus.

203 Catherine de’ Medici as Juno
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206.

204.

Pirgrim Frask Ovar Prate
Puisaye area of Burgundy, early sixteenth Saintes, second half of the sixteenth century
Attributed to Bernard Palissy

Lead-glazed earthenware

Height: 27/16 in. (6.2 cm); Width: 1 ft. 1 in.
(33 cm); Depth: 10 in. (25.3 cm)

century
Cobalt-glazed stoneware

Inscribed on one side of the neck with a
mark resembling an A with the cross stroke
at the right.

Height: 1 ft. 1%/16 in. (33.5 cm); Width:
9'/4in. (23.5 cm); Depth: 5'/s in. {13 cm)

Accession number g7.pE.46

PROVENANCE
Baron Gustave (Samuel James) de Rothschild
(1829-1911), Paris; by inheritance (probably

Accession number 95§.DE.1

PROVENANCE through Robert [Philippe Gustave] de Roth-
Chabriéres-Arlés, France, sold to Alain schild [1880-1946] and [James Gustave Jules]
Moatti; [Alain Moatti, Paris]. 205. Alain de Rothschild [1910-1982]) to Robert
Ovar Basix James de Rothschild (born 1947), Paris (sold,
EXHIBITIONS Saintes, late sixteenth century Prasa, Paris, June 11, 1997, no. 50) [Alain
Lille, Exposition rétrospective de Vart francais au By Bernard Palissy Moatti, Paris].
Trocadéro, 1889, no. 1227 (incorrectly Lead-glazed earthenware
described as from Beauvais dating to the end Height: 2°/s in. (6.6 cm); Length: 1 ft. 7 in.
of the fifteenth century). (48.2 cm); Width: 1 ft. 21/2in. (36.8 cm)
Accession number 88.pE.63
BIBLIOGRAPHY
R. Clément, “Les Grés Bleus de Puisaye: PROVENANCE
Origine, Histoire et Technique,” Bulletin de Carl Becker, Cologne, sold 1898; private col-
la Soctété des sciences historiques et naturelles de I'Yonne lection, England; [Antony Embden, London].
123 (1991), p. 146; “Acquisitions/19953,”
GettyMus] 24 (1996), no. 79, p- 133, illus ; BIBLIOGRAPHY
Masterpicces, no. 7, p. 14. J- M. Heberle, Katalog der Kunst-Sammlung,

Consul Carl Becker, Versteigerung zu Koln
(Cologne, 1898), no. 12, p. 2; Alan Gibbon,
Céramiques de Bernard Palissy (Paris, 1986), book

jacket; “Acquisitions/1988,” GettyMus ] 17 206
(1989), no. 84, p. 146, illus.; Bremer-David,
Summary, no. 198, p. 119, illus.; Leonard
Amico, Bernard Palissy (Paris, 1996), p- 101, 207.
fg. 9o; Masterpieces, no. 8, p. 15, illus.; Hand- PossterLy A Moper ror A CEraMic VESSEL
book 2001, p. 241, illus. Paris, circa 1725-1730
Terracotta

Incised with EX MUSEQ PC.DE.
MONCREIFFE. DOCT. ET. SOC. SORBONICI.
ECLE AE DUEN (?)SI DECANUS under the
base. Modeled with the arms, monogram, and
coronet (now partly missing) of Louis-Henri,

204
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Saint-Cloud

Nivernois

208.
LivoEep Juc

207

prince de Condé, duc de Bourbon.
Height: 1 ft. */+in. (32.4 cm); Width:
11%/4 m. (29.8 em); Depth: 11°/4 in.
{29.8 cm)

Accession number 83.pE.36

PROVENANCE

Louts-Henr1, th prince de Condé, duc de
Bourbon (1692-1740), Chiteau de Chantilly;
Frangois-Augustin Paradis de Monerif (2)
(1687-1770); Pierre-Chatles de Moncrif
{born circa rj00-1771), archbishop of the
cathedral church d’Autun, recorded as item 6
in Moncrif’s cabinet de curiosités in the inven-
tory taken after his death on September 25,
1771; David David-Weill, Paris; [Didier
Aaron, Paris, 1981].

BIBLIOGRAPHY
Wilson, “Acquisitions 1983,” no. 5, pp. 187,
194, illus. pp. 189-192; “Acquisitions/1983,”
GettyMus] 12 {1984), no. 7, p. 263, illus ;
Bremer-David, Summary, no. 199, p. 120,
illus.; Geneviéve Le Duc, Porcelaine tendre de
Chantilly an x111° sicle (Paris, 1996), pp- 166~
167, illus. pp. 166-167.

Nivernots, circa 1680-1690

Tin-glazed earthenware

Height: 7'/2 in. 19.1 cm); Width: 7'/s in.
(18.1 em): Depth: 41n. (10.2 cm)
Accession number 88.pE.126

PROVENANCE
De Jouvenal collection, France; [Georges

Lefebvre, Paris, 1988].

BIBLIOGRAPHY 209

“Acquisitions/1988,” GettyMus] 17 (1989),

no. 65, p. 140, illus.; Bremer-David, Summary, 209.

no. 200, p. 120, 1llus. Lippep Ewer anp Basiv
Porcelain: Saint-Cloud manufactory, early
eighteenth century
Mounts: modern (?)
Soft*paste porcelain, underglaze blue decora-
tion; silver mounts
The base of the ewer bears a paper label
5.5..4338.8 and Chatles E. Dunlap.
Each silver mount has a fleur-de-lys without
a crown (the Paris discharge mark for small
silver works used between October 23, 1717,
and May 5, 1722) and an indistinct mark.
Ewer: Height: 6°/s in. (17 em); Width: 5 in.
(12.8 cm); Depth: 41n. (10.2 em); Basin:
Height: 3°/1s in. (8.1 cm); Diameter: 8'/4 in.
(20.8 cm)
Accession number 88.p1.112.1-.2

PROVENANCE

208 Mrs. H. Dupuy, New York (sold, Parke-
Bernet, New York, April 3,1948, lot 158);
estate of Mrs. Charles E. Dunlap, New York
{sold, Sotheby Parke Bernet, New York,
December 3, 1975, lot 231); purchased at that
sale by The British Rail Pension Fund.

EXHIBITIONS

New York, The Metropolitan Museum

of Art, Masterpieces of European Porcelain, 1949,
no. 144; New York, The Bard Graduate
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Center for Studies in the Decorative Arts,
Discovering the Secrets of Soft-Paste Porcelain at the
Saint-Cloud Manufactory, circa 1690-1766,
Bertrand Rondot, ed., July-October 1999,
no. 51, p. 150, illus.

BIBLIOGRAPHY
“Acquisitions/1988,” GettyMus ] 17 (1989),
10. 70, p. 141, illus.; Bremer-David, Summary,
no. 201, pp. 120-121, illus. p- 121; Geneviéve
Le Duc, Porcelain tendre de Chantilly au xviir

siecle (Paris, 1996), p. 77, illus.

Moustiers

210

210.
Lippep Jar
Moustiers, possibly Clérissy manufactory,
circa 1723-1725
Tin-glazed earthenware
Painted with the arms of Jean d’Arlatan,
marquis de la Roche and baron de Lauris, on
the jar and Iid. The base 1s painted with FA
(?) in blue.

Height: 10'/+4 in. (26 cm); Diameter: 8%/4 in.
(22.5 cm)
Accession number 84.pE.917.2-.b

PROVENANCE
Jean d’Arlatan, marquis de la Roche and
baron de Lauris, circa 1723; [Nicolier, Paris].

BIBLIOGRAPHY
“Acquisitions/1984,” GettyMus] 13 (1985),
no. 51, p. 177, llus.; Bremer-David, Summary,

no. 202, p. 121, illus.

211.
PratE
Moustiers, Olerys manufactory, circa
1740-1760
Tin-glazed earthenware, polychrome enamel
decoration
Height: 17/16 in. (3.7 cm); Diameter:
1 ft. 5%/s in. (44.8 cm)

Accession number 87.pE.25

PROVENANCE

[Georges Lefebvre, Paris, 1986].

BIBLIOGRAPHY
“Acquisitions/1987,” GettyMus] 16 (1988),
no. 72, p. 178, illus.; Bremer-David, Summary,

no. 203, p. 121, illus.

Chantilly

212,

Tea SERVICE
Chantilly manufactory, circa 1730-1735
Soft-paste porcelain, polychrome enamel
decoration
Tray: Height: /16 in. (2.1 cm); Width:
83/16 in. (22.4 cm); Depth: 8 /16 in.
(22.7 cm); Cups: Height: 1%/16 in. (4 cm);
Width: 3'/41n. (8.2 cm); Depth: 2%/ in.
(6.7 cm); Saucers: Height: 13/16 in. (2.3 cm);
Width: 4%/16 in. (11.6 cm); Depth: 4'7/32 in.
(11.5 cm); Sugar Bowl: Height: 3'/s in.
(7.7 em); Width: 43/8 in. (11.1 cm); Depth:
416 in. (10.3 cm); Teapot: Height: 3'/2 in.
(8.9 cm); Width: 5'/s in. (13.1 cm); Depth:
3%/16 in. (8.4 cm)

Accession number 82.p.167.1-.5

PROVENANCE
[Klaber and Klaber, London, 1980l;
[Winifred Williams, Ltd., London, 1982].

EXHIBITIONS

New York, The Cooper-Hewitt Museum,
Design in the Service of Tea, August-Octo-
ber 1984.

BIBLIOGRAPHY
Sassoon, “Acquisitions 1982," no. 5, PP 33~
36, illus.; “Some Acquisitions (1983-1984) in
the Department of Decorative Arts, the

] Paul Getty Museum,” Burlington Magazine
126, n0. 975 (June 1984), pp. 384-388, illus.
p- 384, fig. 68; John Whitehead, The French
Interior in the Eighteenth Century (London, 1992),
p- 167, illus.; Bremer-David, Summary,

no. 204, p. 122, illus.
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214.

Cuamser Pot (BOURDALOUE)
Chantilly manufactory, circa 1740
Soft-paste porcelain, polychrome enamel
decoration
Painted on the base with the iron-red hunt-
ing horn mark of the Chantilly manufactory

Height: 3%/16 in. (9.8 cm); Width: 7"'/16 in.
(19.6 cm); Depth: 4°/sin. (11.8 cm)

Accession number 82.pE.9

PROVENANCE

Pierre de Regainy, Paris, 1957; Wilfred J.
Sainsbury, England; [Kate Foster, Ltd., Rye,
England]; [Rosenberg and Stiebel, Inc., New
York, 1977).

BIBLIOGRAPHY

Rosenberg and Stiebel, Inc., Eurgpean Works
of Art (New York, 1978), p. 46, illus.; Sassoon,
“Acquisitions 1982,” no. 6, pp. 36-38, illus.;
Bremer-David, Summary, no. 206, p. 123, illus.

212

213.

Parr or Macot FiGures
Chantilly manufactory, circa 1740
Soft-paste porcelain, polychrome enamel dec-
oration; gilt-bronze mounts
Height: 7 in. (18 cm); Width: 7 in. (18 cm);
Depth: 7 in. (18 cm)

Accession number 85.01.380.1-.2

PROVENANCE ' 214
Miss A. Phillips, London (sold, Sotheby?s,

London, February 28, 1961, lot 56);

[Winifred Williams, Ltd., London]; {Par-

tridge (Fine Arts), Ltd., London].

BIBLIOGRAPHY

“Acquisitions/1985," GettyMus ] 14 (1986),
no. 197, p. 243, illus.; Bremer-David, Sum-
mary, no. 205, pp. 122-123, illus. p. 122;
Geneviéve Le Duc, Porcelaine tendre de Chantilly
ou xviur* sitcle (Paris, 1996), illus. p. 91.
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Rue de Charenton Mennecy

216.

Lippep Boww
Mennecy manufactory, circa 1735
Soft-paste porcelain, polychrome enamel
decoration
Height: 6'/s in. (15.5 cm); Width: 10/4in.
(27.3 cm); Depth: 7%/5 in. (19.4 cm)

Accession number 2000.20

PROVENANCE

[Mme Henry, Versailles]; purchased Febru-
ary 17, 1870 by Chatles and Charlotte Schrei-
ber (1812-18953); by bequest to Blanche
Ponsonby (died 1919, née Guest), Lady Dun-
cannon, later Countess of Bessborough, 1895;
by descent to Vere, gth Earl of Bessborough
(1880-1956), 1920; by descent to Eiric,

1oth Earl of Bessborough (1913-1993), 1956;
Stansted Park Foundation Collection, 1983;
(sold, Sotheby’s, Stansted Park, October s,
1999, lot 291); [Adrian Sassoon, London];
Michael Hall, London.

BIBLIOGRAPHY
Lady Charlotte Schretber's Journals, Montague J.
Guest, ed. (London, 1911), vol. 1, p. L

215

215, PROVENANCE
Pair or Busts [Michel Vandermeersch, Paris).

Bust .1: Louis xv; Bust .2: Marie Leczinska

Rue de Charenton manufactory, circa 1755 BIBLIOGRAPHY

Lead'g]azed earthenware ( fasence ﬁne) “Acquisitions/1986,” GettyMus] 15 (1987),

Louts xv: Height: 1 ft. 8"/sin. (53 cm); n0. 103, pp. 212-213, tllus.; Bremer-David,

Width: g7/16 in. (24 cm); Depth: 97/s in. Summary, no. 207, pp. 123-124, illus. p. 123.

(25 cm); Marie Leczinska: Height: 1 ft.

87/sin. {53 cm); Width: 6'/s in. (15.5 cm);

Depth: 97/s in. (25 cm)

Accession number 86.pe.668.1-.2 216

217.
Bust or Louis xv
Mennecy manufactory (?), circa 17501755
Soft-paste porcelain
Height: 1 ft. 51in. (43.2 cm); Width: 9%/16 in.
(24.5 cm); Depth: 5'/16 in. (14.5 cm)

Accession number 84.pE.46
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Niderviller

218.
Ficure oF o STrREET VENDOR

217

PROVENANCE

Private collection, Paris (sold, Hétel Drouot,
Paris, March 14, 1910, no. 44); [Vander-
meersch, Paris, 1948]; Mr. and Mrs. William
Brown Meloney, Riverdale, New York, by
1953; [The Antique Porcelain Co., Zurich,
from late 1950s].

BIBLIOGRAPHY

Babette Craven, “French Soft Paste Porcelain
in the Collection of Mr. and Mrs. William
Brown Meloney,” Connoisseur 143 (May 1959),
PpP- 135-142, fig. 10; "Acquisitions/1984,”
GettyMus] 13 (1985), no. 55, p. 179, illus.;
Recent Ceramic Acquisitions by Major Muse-
ums,” Burlington Magazine 127, no. 986 (May
1985), no. 54, p- 345, illus.; Bremer-David,
Summary, no. 208, p. 124, illus.; Geneviéve Le
Duc, Porcelaine tendre de Chantilly au xvrnr‘ sidde
(Paris, 1996), pp. 194-197, illus. pp. 195-196;
Linda H. Roth and Clare Le Corbeiller, French
Eightecnth Century Porcelain at the Wadsworth
Atheneum: The ] Pierport Morgan Collection (Hart-
ford, 2000), pp. 46, 48, notes 5, 16, p. 49;

Handbook 2001, p. 212, illus.

Mennecy manufactory, circa 1755-1760
Soft-paste porcelain

Impressed on the right side of the base with
the Mennecy manufactory mark DV.

Height: 9*/s in. (23.9 cm); Width: 42 1n.
(11.5 em); Depth: 4'/4 in. (10.7 cm)

Accession number 86.pE.473

PROVENANCE

Mr. and Mrs. William Brown Meloney,
Riverdale, New York; [The Antique Porcelain
Co., New York, 1986].

BIBLIOGRAPHY

Babette Craven, “French Soft Paste Porcelain
in the Collection of Mr. and Mrs. William
Brown Meloney," Connorssenr 143 (May 1959),
P 142; "Acquisitions/1986,” GetyMus| 15
(1987), no. 104, p. 213, illus.; Bremer-David,
Summary, no. 209, p. 124, illus.; Genevieve Le
Duc, Porcelain tendre de Chantilly au xvinr® sicle

(Paris, 1996), P 319, 1llus.

218

219

Lippep Bure Vaske (CAISSE A OIGNONS)

Niderviller manufactory, circa 1768
Possibly painted by Joseph Deutsch
Hard'paste porcelain, polychrome enamel
decoration, gilding

Marked BN for Beyerlé¢ Niderviller and
signed | D.; incised with [H.

D XD
Height: 6°/4 in. (7 cm); Width: 7%/4 in.

(19.5 cm); Depth: 4'/+ in. (11 cm)

Accession number 99.DE.11

PROVENANCE

Christian Moritz Eugen Franz, Graf zu
Kdnigsegg, circa 1768; W. M. AL Moseley,
London; [ John Whitehead, London, 1999).

EXHIBITIONS
London, Victoria and Albert Museum, 1957~
1995, lent by W. M. A. Moseley.

BIBLIOGRAPHY
W, B. Honey, French Porcelain of the Eighteenth
Century (London, 1972), p- 46, pl. 88a.; Hand-

book 2001, p. 214, illus.
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Sceaux

220.

Vask (POT-POURRI)
Sceaux manufactory, circa 1755
Attributed to Jacques Chapelle
Glazed earthenware, polychrome enamel
decoration
Height: 1 ft. 1 in. (33 cm); Width: g'/2 in.
(24.1 cm); Depth: 6 1in. (15.2 cm)
Accession number 85.pE.347

PROVENANCE
Florence J Gould, Villa El Patio, Cannes
(sold, Sotheby’s, Monaco, June 27, 1984,
no. 1588); [The Antique Porcelain Co.,
London].

BIBLIOGRAPHY
”Acquisitions/ 1985,” GettyMus] 14 (1986),
no. 198, p. 245, illus.; Bremer-David, Sum-

wmary, no. 210, p. 125, illus.

220

Vincennes

221

221.

Lippep Bowtr anp Dise (cuerrs RONDE

ET PLATEAU ROND)
Vincennes manufactory, circa 1752-1753
Soft-paste porcelain, bleu lapis ground color,
polychrome enamel decoration, gilding
Bowl and stand are both painted underneath
with the blue crossed s of the Vincennes
manufactory; both are incised with I.

ol |

Bowl: Height: 5'/21n. (14 cm); Width:
8%/41n. (22.2 cm); Depth: 65/5 in. (16.7 cm);
Stand: Height: 17/8 in. (4.1 cm); Diameter:
815/16 n. (22.8 cm)

Accession number 89.pE.44.2-.b

PROVENANCE
Private collection, England; [Alexander and
Berendt, Ltd., London, 1988].

BIBLIOGRAPHY
“Acquisitions/1989,” GeityMus] 18 (1g90),

no. 51, p. 192, illus.; Bremer-David, Summary,
no. 211, p. 125, illus.

222.
‘Warering Can (ARROSOIR, DEUXIEME
GRANDEUR)

Vincennes manufactory, 1754

Painted by Bardet

Soft-paste porcelain, polychrome enamel

decoration, gilding

Painted underneath with the blue crossed
L'’s of the Vincennes manufactory (with a
dot at their apex) enclosing the date letter B
for 1754, and with the painter’s mark of two
short parallel lines. Incised with 4.

Height: 7°/4 in. (19.7 em); Width: 9%/16 in.
(24.5 cm); Depth: 55 in. (13 cm)

Accession number 84.pE.89

PROVENANCE

Florence, Countess of Northbrook (wife of
the 2nd Earl, married 1899, died 1946)

(sold, Christie’s, London, November 28, 1940,
part of lot 98); Hugh Burton-Jones, England,
1940; Kathleen Burton-Jones (Mrs. Gifford
Scott) (sold, Sotheby’s, London, June 12, 1984,
lot 172); [Winifred Williams, Ltd., London,

19841

BIBLIOGRAPHY

Adrian Sassoon, “Vincennes and Sévres Porce-
lain Acquired by the ]. Paul Getty Museum in
1984,” GettyMus] 13 (1985), pp. 89-91, illus.;
“Acquisitions/1984,” GetyMus] 13 (1985), no.
58, p- 180, illus.; Jackson-Stops, “Boulle by
the Beach,” pp. 854-836, illus. p. 856, fig. 6;
Sotheby’s Concise Encyclopedia of Porcelain, David
Battie, ed. (London, 1990), p. 107, 1llus.; Sas-
soon, Vincennes and Sévres Porcelain, no. 1, PP 4-
7, illus. pp. 5, 7; Bremer-David, Summary, no.
212, pp. 125-126, illus. p. 125.

222



223.

223

BIBLIOGRAPHY
Le Livre- Journal de Lazare Duvau, marchand-
bijoutier ordinaire du roy, 1748-1758, Louis
Courajod, ed. (Paris, 1873), vol. 2, no. 2420,
p- 274; Fredericksen et al., Getty Muscum,

p. 165, illus.; Gillian Wilson, “The J. Paul
Getty Museum, 7 ome partie: Le Mobilier
Louis xv1,” Connaissance des arts 280 (]une
1975), p- 97, illus.; Savill, Seures, vol. 1, p. 33;
note 2a, p. 40; Tamara Préaud and Antoine

&’ Albis, La Porcelaine de Vincennes (Paris, 1991),
p- 67, illus., and no. 195, p. 180, 1llus.; Sas-
soon, Vincennes and Sévres Porcelain, no. 2,

pp- 8-10, illus. pp. 9, 11; Bremer-David, Sum-
mary, no. 213, p. 126, illus.
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don, March 5, 1957, lot 96); [The Antique
Porcelain Co., London, 1957; private collec-
tion; [The Antique Porcelain Co., London,

1983],

BIBLIOGRAPHY

Le Livre- Journal de Lazare Duvauz, marchand-
bijoutier ordinaire du roy, 1748-1758, Louis
Courajod, ed. (Paris, 1873), vol. 2, no. 2590,
p- 295; Adrian Sassoon, “Vincennes and
Sévres Porcelain Acquired by the ] Paul
Getty Museum in 1984, GettyMus ] 13 (1985),
PP- 91-94, illus.; "Acquisitions/1983,”
GettyMus] 13 (1985), no. 60, p. 181, illus.;
Savill, Stvres, vol. 1, p. 129; note 3k, p. 132;

notes 26, 32, p- 134; vol. 2, P 851; note 59,

Vase (CUVETTE A TOMBEAU, PREMIERE GRANDEUR)

Vincennes manufactory, 1754-1755 p- 857; Sassoon, Vincennes and Sévres Porcelain,

Painted by the crescent mark painter, possibly ~ 224. no. 3, pp. 12-18, illus. pp. 13~15, 18; Bremer-

Louis Denis Armand lainé Pair oF Por-pourr1 Vases (POTS-POURRIS David, Summary, no. 214, pp. 126-127,

Soft-paste porcelain, blew céleste ground color, POMPADOUR, TROISIEME GRANDEUR) illus. p. 126.

polychrome ename! decoration, gilding
Painted underneath with the blue crossed L's
of the Vincennes manufactory enclosing the
date letter A for 17573, and with the pamter’s
mark of a crescent.

Height: 9'/4 in. (23.4 cm); Width: 11 /s in.
(30 cm); Depth: 8'/2 in. (21.6 cm)

Accession number 73.pE.64

PROVENANCE

Sold by the Vincennes manufactory @
between January 1 and August 20, 1756, to
the marchand-mercier Lazare Duvaux, Paris, for
840 lwres; sold by Lazare Duvaux (?) on
March 1, 1756, to Count Joachim Godske
Moltke of Copenhagen, Denmark, as part of
a garniture of five vases (sold by his descen-
dants in Paris in the nineteenth century) ;
[Gilbert Lévy, Paris, early twentieth century
Mk private collection, Paris; [Rosenberg
and Stiebel, Inc., New York, early 1970s];
purchased by | Paul Gerty.

Vincennes manufactory, 1755

Model design by ]ean'Claude Duplessis, pire;
painted by Jean-Louis Morin after engraved
designs by Francois Boucher

Soft-paste porcelain, ble lapis ground color,
carmine red decoration, gilding

Each vase is painted under the base with
blue crossed L’s of the Vincennes manufactory
enclosing the date letter C for 1755, also
with Morin’s mark M in blue and two

blue dots. Fach vase is incised with 2 under
the base.

@ M- 2

Height: 101n. {25.5 cm); Diameter: 6 in.
(15.2 cm)
Accession number 84.pE.3.1-.2

PROVENANCE
Sold by the Sévres manufactory (?) between
August 20, 1756, and September 1756 to the
marchand-mercier Lazare Duvaux, Paris, for 180
hwres each; sold by Lazare Duvaux () in
September 1756 to Frederick, 3rd Viscount
Saint John, 2nd Viscount Bolingbroke, Lydi-
ard Park, Wiltshire, as two of a set of four;
anonymous collection (sold, Sotheby’s, Lon-

224 Oncof a pair
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Sévres

225,

Basker (PANIER, DEUXIEME GRANDEUR)
Seévres manufactory, 1756
Soft-paste porcelain, green ground color,
gilding
Painted under the base with the blue crossed
Ls of the Sévres manufactory enclosing the
date letter D for 1756, and with three dots.
Incised with the répareur’s mark PZ under

the base.

.Height: 8%/8 in. (22 cm); Width: 77/ in.
(20.1 cm); Depth: 7 /g 1n. (18 cm)

Accession number 82.0E.g2

PROVENANCE

Private collection, France (sold, Christie’s,
London, June 28, 1982, lot 19); [Armin B.
Allen, New York, 1982].

BIBLIOGRAPHY
“Some Acquisitions (1081-82) in the Depart-
ment of Decorative Arts, The J. Paul Getty
Museum,” Burlington Magazine 125, no. 962
(May 1983), illus. p- 323; Sassoon, “Acquisi-
tions 1982,” no. 8, pp. 45-47, illus.; Wilson,
Selections, no. 26, pp. 52-53, illus.; Adrian
Sassoon, “Sévres: Luxury for the Court,” Tech-

niques of the World's Great Masters of Pottery and
Ceramics, Hugo Morley-Fletcher, ed. (Oxford,
1984), pp- 52-57, illus; ]ackson—Stops)
“Boulle by the Beach,” pp. 854-856;
Antoine d’Albis, “Le Marchand Mercier
Lazare Duvaux et la Porcelaine de Vin-
cennes,” Les Décors des boutiques parisiennes, La
Delegation a I'Action Artistique de la Ville
de Paris, eds., (Paris, 1987), pp. 76-88;
Savill, Sevres, vol. 2, p. 752; note 3d, p. 756;
Sassoon, Vincennes and Sevres Porcelain, no. 4,
pp- 20-22, illus. pp. 21-22; Bremer-David,
Summary, no. 215, p. 127, illus.; Handbook

1997, p- 214, illus.

226

lf-«t

Ewer: He1ght 7°/16 1n. (19.2 cm); Width:
5°/8in. (14.1 em); Depth: 3%/16 in. (8.1 cm);

Basin: Height: 2°/4in. (7.1 em); Width:

11Y/21n. (29.1 cm); Depth: 87/16 in.

(22.1 cm)

Accession number: 84.05.88.a-.b

PROVENANCE
William John Cavendish-Bentinck-Scott ),
5th Duke of Portland (died 1879); Dukes of
Portland, by descent, Welbeck Abbey, Not-
tinghamshire (sold, Henry Spencer and Sons,
Retford, Nottinghamshire, July 23, 1970,

226, lot 288); [ Winifred Williams, Ltd., London,
1970]; Eric Robinson, Merewarth Castle,
Kent (sold, Sotheby’s, London, June 12, 1984,

Ewer axp Basiv (8roc ET JATTE FEUILLE D'EAU,
PREMIERE GRANDEUR)

225

Sévres manufactory, 1757

Possibly modeled after a design by Jean-
Clande Duplessis, pire

Soft-paste porcelain, pink ground color, poly-
chrome enamel decoration, gilding

Basin is painted underneath with the blue
crossed L’s of the Sévres manufactory enclos-
ing the date letter E for 1757, and with an
unidentified painter’s mark. Ewer is incised
with Tm; basin is incised with CN.

lot 213); [Winifred Williams, Ltd., Lon-
don, 1984]

BIBLIOGRAPHY
Best, Son, and Carpenter, Catalogie of the Orna-
mental Furniture, Works of Art, and Porcelain at Wel-
beck Abbey (London, 1897), no. 296, P 52;
Adprian Sassoon, “Vincennes and Sévres Por-

celain Acquired by the ] Paul Getty Museum
1n 1984,” GettyMus ] 13 (1985), pp. 95-98,



illus.; “Acquisitions/1984,” GettyMus ] 13
{1985), no. 61, p. 181, illus.; “Recent Ceramic
Acquisitions by Major Museums,” Burlington
Magazine 127 no. 986 (May 1985), no. 55,

p- 345, illus.; James Sassoon, “The Art
Market/Sévres and Vincennes,” Apollo 125,

no. 304 (June 1987), pp. 440-441; Sotheby's

Concise Encyclopedia of Porcelain, David Battie, ed.

(London, 1990), p- 109, illus.; Sassoon,
Vincennes and Sévres Porcelain, no. 5, pp. 24-28,
illus. pp. 25-27; Bremer-David, Summary,
no. 216, p. 128, illus.

227.

Patr or Ficure Groups
Group .1: The Flute Lesson (Le Flisteur);
Group .2: The Grape Eaters (Les Mangeurs de
Raisins)
Sévres manufactory, circa 1757-1766
Modeled under the direction of Etienne-
Maurice Falconet after designs by Francois
Boucher
Soft-paste biscuit porcelain, traces of red
pigment
The Flute Lesson 1s incised with F on back.

The Flute Lesson: Height: 83/4in. (22.3 em);
Width: 10 in. (25.4 cm); Depth: 6 in.
(15.2 cm); The Grape Baters: Height: g in.

(22.9 cm); Width: g*/41in. (24.8 cm); Depth:

7 in. (17.8 cm)

Accession number 70.0E.98.1-.2

PROVENANCE

Goury de Rosland, Paris (sold, Galerie
Georges Petit, Paris, May 29-30, 1905,

no. 108); Mortimer L. Schiff, New York (sold
by his heir John M. Schiff, Christie’s, Lon-
don, June 22,1938, lot 27); purchased at that
sale by ] Paul Getty.
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BIBLIOGRAPHY

Antoine d’Albis, “Le Marchand Mercier
Lazare Duvaux et la Porcelaine de Vin-
cennes,” Les Décors des boutiques parisiennes, La
Delegation 4 I'Action artistique de la Ville
de Paris, eds., (Paris, 1987), pp. 76-88,

The Flute Lesson, illus. p. 83; Sassoon, Vincennes
and Sevres Poveelain, no. 6, pp. 29-34, illus.

PP 31-35; Bremer-David, Summary, no. 217,

pp. 128-129, illus. p. 128,

228.

Tray {PLATEAU CARRE, DEUXIEME GRANDEUR)
Seévres manufactory, 1758
Soft-paste porcelain, pink ground color, poly-
chrome enamel decoration, gilding
Painted underneath with the blue crossed Ls
of the Sévres manufactory enclosing the date
letter F for 1758, and with an unidentified
painter’s mark of a blue E. Incised with 60
underneath.

<

Height: /16 in. (2.3 cm); Width: 5 in.
(12.7 cm); Depth: 5%/16 in. (12.8 cm)

Accession number 72.08.75

PROVENANCE

Anne and Deane Johnson, Los Angeles
(sold, Sotheby’s, New York, December o,
1972, lot 27); purchased at that sale by

J- Paul Getty.

BIBLIOGRAPHY
Savill, Stvres, vol. 2, note 3m, p. 589; Sassoon,

2.27 The Grape Eaters

Vincennes and Sevres Porcelain, no. 7, pp. 36-38,
illus. p. 37; Bremer-David, Summary, no. 218,

p- 129, illus.
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229.

Pair or Cups anp Saucers (GoBELETS CALABRE

ET SOUCOUPES)
Sévres manufactory, 1759
Painted by Charles Buteux pére
Soft-paste porcelain, pink and green ground
colors, polychrome enamel decoration, gilding
Saucers are painted underneath with the
blue crossed L's of the Sévres manufactory
enclosing the date letter g for 1759, and with
the painter’s mark of a blue anchor. One
cup 1s mcised under the base with k; the
other cup is mcised with an indecipherable
mark in script.

Cués: Height: 314 (8.3 cm); Width: 41in.
(10.2 cm); Depth: 3'/s1n. (7.9 cm); Saucers:

Height: 1°/s in. (4.1 em); Diameter: 6°/16 in.
(15.7 cm)

Accession number 72.DE.74.1-.2

PROVENANCE
Otto and Magdalena Blohm, Hamburg
(sold, Sotheby’s, London, July 5, 1960, lots

126-127); Anne and Deane Johnson, Los
Angeles (sold, Sotheby’s, New York, Decem-
ber 9, 1972, lot 21); purchased at that sale
by J. Paul Getty.

BIBLIOGRAPHY

E. S. Auscher, A History and Description of French
Porcelain (London and New York, 1905), pl 4;
Robert Schmidt, Early European Porcelain as Col-
lected by Otto Blohm (Munich and London, 1953),
p. 101, illus.; Savill, Sévres, vol. 2, pp. 629,
652; note 2, p. 637; note 134, p. 666; Sas-
soon, Vincennes and Sévres Porcelain, no. 8,

pp- 39-40, illus. pp. 40-41; Bremer-David,
Summary, no. 219, pp. 129-130, illus. p. 129.

Pair oF Vases (POT-POURRI A BOBECHES)

Sévres manufactory, 1759
Painted by Charles-Nicolas Dodin after
engraved designs by David Teniers le jeune
Soft-paste porcelain, pink and green ground
colors, polychrome enamel decoration, gﬂding
One is painted underneath with the blue-
crossed L’s of the Sévres manufactory
enclosing the date letter G for 1759, and
with Dodin’s mark k. Various paper collec-
tors’ labels pasted under the bases; one
vase unmarked.

L\

R

229

Height: 9%/ in. (24.9 cm); Width:
5'/16 in. {14.4 cm); Depth: 3'/16 in.
(9.4 cm)

Accession number 75.pg.65.1-.2

PROVENANCE

[Duveen Brothers, New York]; ]. Pierpont
Morgan, London and New York; J. Pierpont
Morgan, Jr., New York (sold, Parke-Bernet,
New York, March 25, 1944, lot 647); Paula
de Koenigsberg, Buenos Aires, 1945; Claus
de Koenigsberg, Buenos Aires; [Rosenberg
and Stiebel, Inc., New York, 1975]; purchased
by J. Paul Getty.

EXHIBITIONS
New York, The Metropolitan Museum of
Art, on loan 1914-1915 from J Pierpont Mor-
gan; Buenos Aires, Museo Nacional de Bellas
Artes, Exposiaion de obras maestras: Coleccion Paula
de Koenigsberg, October 1945, no. 206, illus.;
Buenos Aires, Museo Nacional de Arte Deco-
ratwvo, El Arte de vivir en francia del siglo xviri,

September-November 1968, no. 427, pl. 211.

BIBLIOGRAPHY

P. G. Konody, “Die Kunsthistorische Samm-
1ung Pierpont Morgans,” Kunst und Kunsthand-
werk (Vienna, 1903), no. 6, p- 158; comte
Xavier de Chavagnac, Catalogue des porcelaines
francaisesde M. | Pierpont Morgan (Paris, 1910),
no. 107, pl. 32; C. C. Dauterman, J. Parker,
E. A. Standen, Decorative Art from the Samuel H.
Kress Collection at the Metropolitan Museum of Art
(London, 1964), p. 205; Gillian Wilson,
“Sévres Porcelain at the ] Paul Getty
Museum,” GettyMus} 4 (1977), pp- 5-24. illus.
pp- 20-21; Adrian Sassoon, “Sévres Vases,”
Techniques of the World's Great Masters of Pottery and
Ceramics, Hugo Morley-Fletcher, ed. (Oxford,
1984), pp. 64-67, illus. p. 31; Pierre Ennés,
“Essai de réconstitution d'une garniture de
Madame de Pompadour,” Journal of the Walters
Art Gallery 42-43 (1984/1985), pp. 70-82;

J- Prerpont Morgan, Collector: European Decorative
Arts from the Wadsworth Athenenm, Linda Hor-
vitz Roth, ed. (Hartford, 1987), p. 203; Barry
Shifman, “Eighteenth-Century Sévres Porce-
lain in America,” Madame de Pompadour et la

floraison des arts {Montreal, 1988), pp- 118-123;



230 Vase .1

230 Vase .2

Sassoon, Vincennes and Sévres Porcelain, no. g,
pp- 42-48, iHus. PP 42-45; Bremer-David,
Summary, no. 220, pp. 130-131, 1lus. P 130;
Musée du Louvre, Nouvelles acquisitions du

départment des objets d'art 1990~1994 (Paris

230 Vase.2 back view

1995) no. 81, pp. 196-197; Theodore Dell, 7.
Pierpont Morgan, Master Collector: Lover of
the Fighteenth Century French Decorative
Arts,” International Fine Art and Antigues Dealers
Show (New York, 1995), pp. 25-34.
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Lippep PoT-pouRRI VASE (VASE OR POT-POURRI
VAISSEAU A MAT, DEUXIEME GRANDEUR)

Sévres manufactory, circa 1760

Painting attributed to Charles-Nicolas Dodin
Soft-paste porcelain, pink and green ground
colors, polychrome enamel decoration, gilding
Painted underneath with the blue crossed L’s
(partially abraded) of the Sévres manufactory.
Height: 1 ft. 2°/+ in. {37.5 cm); Width:

1 ft.11%/16 in. (34.8 cm); Depth: 65/ 1.
(17.4 cm)

Accession number 75.08.11.a-.b

PROVENANCE

George William (2), 6th Earl of Coventry,
Croome Court, Worcestershire; George Wil-
tiam, 7th Eatl of Coventry, Croome Court,
Worcestershire (sold, Christie’s, London,
June 12, 1874, part of lot 150, for £10,500);
William Humble, 15t Earl of Dudley, Dudley
House, London; 1874; (sold privately, 1885-
1886); William J Goode, London (offered
for sale, Christie’s, London, July 17, 1895,
part of lot 147, bought in for £8,400); sold,
Christie’s, London, May 20, 1898, part of

lot 94b, for £6,450 to Pilkington) ; [Asher
‘Werthetmer, London, 1898]; [Duveen Broth-
ers, New York]; ] Pierpont Morgan, New
York, 1908-1910 (purchased for £15,500);

] Pierpont Morgan, Jr., New York, 1913 (sold,
Parke-Bernet, New York, January 8, 1944,

lot 486) ; Paula de Koenigsberg, Buenos Aires,
1945; Claus de Koenigsberg, Buenos Aires;
[Rosenberg and Stiebel, Inc., New York,
19751]; purchased by J. Paul Getty.

EXHIBITIONS

New York, The Metropolitan Museum of
Art, on loan 1914-1915 from J. Pierpont Mor-
gan; Buenos Aires, Museo Nacional de Bellas
Artes, Exposicion de obras maestras: Coleccion Paula
de Koenigsberg, October 1945, no. 205, illus.;
Buenos Aires, Museo Nacional de Arte Deco-
rativo, Bl arte de vivir en francia del siglo x v,

September-November 1968, no. 247.

BIBLIOGRAPHY
George Redford, Art Sales 1628-1887 (London,
1888), vol. 1, PP- 400, 438; comte Xavier de
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231

Chavagnac, Catalogue des porcelaines frangaises

de M. | Pierpont Morgan (Paris, 1910), no. 109,
pl. 33; Frederick Litchfield, “Imitations and
Reproductions: Part 1—Sévres Porcelain,”
Connoisseur (September 1917), p. 6; Gerald
Reitlinger, The Economics of Taste (New York,
1963), vol. 2, pp. 582-585. C. C. Dauter-
man, J. Parker, and E. A. Standen, Decorative
Art from the S. H. Kress Collection in the Metropolitan

231 Back view

no. 221, pp. 31-132, illus. p. 131; Theodore
Dell, “J. Pierpont Morgan, Master Collector:

‘Lover of the Eighteenth-Century French

Decorative Arts,” International Fine Art and
Antigues Dealers Show (New York, 1995),

pp- 25-34; Masterpieces, no. 77, p. 99, illus.;
Handbook 2001, pp. 214-215, illus.

Paris, December 15-17, 1784, part of no. 152);
Grace Caroline (), Duchess of Cleveland
(married the 3rd Duke 1815, died 1883);
William Goding, before 1862 (sold, Chris-
tie’s, London, March 19, 1874, lot 100, to

[E. Rutter, Paris] for the Earl of Dudley, for
£6,825); William Humble, 15t Earl of Dud-
ley (offered for sale, Christie’s, London,

May 21,1886, lot 194, bought in for £2,625,
returned to Dudley House, London);
Sir]oseph C. Robinson, Bt., acquired circa
1920 with the contents of Dudley House,
London; Count Joseph Labia (son-in-law of
Sir J. C. Robinson, Bt.), London (sold, Sothe-
by’s, London, February 26, 1963, lot 23); [The
Antique Porcelain Co., London and New
York, 1963]; Nelson Rockefeller, New York,
1976-1977; The Sloan-Kettering Institute for
Cancer Research, New York, 1976-1977.

EXHIBITIONS
London, The South Kensington Museum,
Special Loan Exhibition of Works of Art, June 1862,
nos. 1281-1282, lent by William Goding;
Memphis, Dixon Gallery and Gardens, and
New York, Rosenberg and Stiebel, Inc., Louis
xv and Madame de Pompadour: A Love Affoir with
Siyle, 1990, no. 57, p. 97 and p. 84, illus.

p- 85, fig. 60; Paris, Musée du Louvre, Un défe

Museum of Art (London, 1964), p. 195; Gillian 232,
Wilson, “Sévres Porcelain at the |. Paul
Getty Museum,” GettyMus ] 4 (Malibu, 1977),

au goit, 1997, no. 12, p. 76, illus.
Pair or Vases (POTS-POURRIS FONTAINE OR

POTS-POURRIS A DAUPHINS) BIBLIOGRAPHY

Pp- 5-24., lus. pp. 6-7; Wilson, Selections,
no. 29, pp. 58-59, illus.; Pierre Ennés, Nou-
velles acquisitions du départment des objets d'art,
1980-1984 (Musée du Louvre, Paris, 1985),
p- 135; Sir John Plumb, “The Intrigues of
Sévres,” House and Garden 158, no. 1 (U.S,, Jan-
uary 1986), PP 44-45; ] Pierpont Morgan,
Collector: European Decorative Arts from the
Wadsworth Atheneum, Linda Horvitz Roth, ed.
(Hartford, 1987), p. 34, illus. p. 162, fig. 8,
and p. 203; Barry Shifman, “Fighteenth-
Century Sévres Porcelain in America,”
Madame de Pompadour et la floraison des arts (Mon-
treal, 1988), pp. 118-123; Savill, Sevres, vol. 1,
P 192; notes 43-44, p. 55; note 25, p. 117;
note 3h, p- 196; note 23, P 197 Sassoon, Vin-
cennes and Sévres Porcelain, no. 10, PP 49-56,

illus. PP 51, 53-55; Bremer-David, Summary,

Seévres manufactory, circa 1760

Painting attributed to Charles-Nicolas Dodin
Soft-paste porcelain, pink, green, and bleu lapis
ground colors, polychrome enamel decoration,
gilding

Painted underneath the central section of one
vase with the blue crossed L’s of the Sévres

manufactory.
b9

Height: 11%/4 in. (29.8 cm); Width: 6'/2 in.
(16.5 cm); Depth: 5°/4in. (14.6 cm)

Accession number 78.0E.358.1-.2

PROVENANCE
Marquise de Pompadour, Hotel Pompadour,
Paris, 1760-1764; Mme Legére, Paris (sold,

George Redford, Art Sales 1628-1887
(London, 1888), vol. 1, PP- 193, 440; Jean
Cordey, Inventaire des biens de Madame de Pom-
padour rédigé aprés son décés (Paris, 1939), P 39
no. 380; G. Reitlinger, The Economics of Taste
(London, 1963), vol. 2, pp. 582-583; Ronald
Freyberger, “Chinese Genre Painting at
Seévres,” American Ceramic Circle Bulletin (1970—
1971), PP- 2944, 1llus.; Marcelle Brunet and
Tamara Préaud, Sévres: Des origines 4 nos jours
(Fribourg, 1978), p. 68, illus. (one) pl 22;
Wilson, “Acquisitions 1977 to mid-1979,”

P- 44, illus.; Rosalind Savill, “Two Pairs of
Sévres Vases at Boughton House,” Apollo 110,
no. 210 (August 1979), pp- 128-133, illus,;
Madeleine Jarry, Chinoiserie (New York, 1981),
p. 120, illus. (detail of one); Wilson, Selec-
tions, no. 28, pp. 56-57, illus.; Adrian Sas-



soon, “Sévres Vases,” Techniques of the World's
Great Masters of Pottery and Ceramics, Hugo
Morley-Fletcher, ed. (Oxford, 1984), pp- 64~
67, illus.; Pierre Ennés, “Essai de réconstitu-
tion d'une garniture de Madame de Pompa-
dour,” Journal of the Walters Art Gallery 42-43

232 Vase.1

232 Vase 2

(1984-1985), pp- 70-82; Pierre Ennés, Now-
velles Acquisitions du départment des objets d'art,

1980-1984 (Musée du Louvre, Paris, 1985),

p- 135; Jackson-Stops, “Boulle by the Beach,”
pp- 854-856; Hugo Morley-Fletcher, “The
Earl of Dudley’s Porcelain, 1886, Christie's

232 Vase .1 back view

232 Vase .2 back view
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International Magazine (Aprﬂ /May 1986), illus.
inside front cover (one); Barry Shifman,
“Fighteenth-Century Sévres Porcelain in
America,” Madame de Powpadour et la floraison des
arts (Montreal, 1988), pp- 118-123, illus.

p. 123; Savill, Stwres, vol. 1, p. 192; note 2g,
p- 68; notes 24, 33, p- 197; Sassoon, Vincennes
and Sévres Povcelain, no. 11, pp. 57-63, illus,
pp. 58-62; Bremer-David, Summary, no. 222,
Pp- 132-134, tllus. p. 133; Masterpieces, no. 76,
p- 98; Handbook 2001, p. 215, illus.

Parr or Lippep Crrestvur Bowws
(MARRONNIERES A OZIER)

Seévres manufactory, circa 1760

Molding attributed to the répareur Francois-
Firmin Dufresne [Fresne] or to Francois-Denis
Roger

Soft-paste porcelain, bleu céleste ground color,
polychrome enamel decoration, gilding

Bowl .1 is incised underneath with the mark j

and with FR for the répareur.

Bi

Bowl .1: Height: 5'/5in. (13.4 cm); Width:
10%/16 in. (27 cm); Depth: 8%/16 in. (21.1 cm);
Bowl .2: Height: 5'/41n. (13.4. cm); Width:
10%/21in. (26,7 cm); Depth: 8%/161n. (20.8 cm)

Accession number 82.pE.171.1-.2

PROVENANCE

Swiss art market, 1980; [Armin B. Allen,
New York, 1980].

2373 Oneof a pair



116 FRENCH CERAMICS SEVRES

BIBLIOGRAPHY

Sassoon, “Acquisitions 1982,", no. 9, pp- 48—
53, illus.; Savill, Sevres, vol. 2, p. 759; note 4f,
p- 761, note 29, p. 762; Sassoon, Vincennes
and Stvres Porcelain, no. 12, pp. 64-68, illus.
pp. 65, 67; Bremer-David, Summary, no. 223,
p- 134, illus. (one).

BIBLIOGRAPHY
Savill, Sevres, vol. 1, note 18, p. 191; vol. 2,

p- 838; note 11, p. 841; Sassoon, Vincennes
and Stvres Porcelain, no. 13, pp. 69-70, illus.
pp- 69, 71; Bremer-David, Summary, no. 224,
p- 134, illus.; Marie-Laure de Rochebrune,
“Acquisitions du Louvre: Sept niouveaux
vases de la manufacture royale de porcelaine

de Sévres,” LEstampille/LObjet d'art 344 (Feb-

Stvres Porcelain, no. 14, pp. 72-77, illus. p. 73;
Bremer-David, Summary, no. 225, p. 135,
illus.; Marie-Laure de Rochebrune, “Acquisi-
tions du Louvre: Sept nouveaux vases de la
manufacture royale de porcelaine de Sevres,”

LEstampille/LObjet dart 344 (February 2000},

p- 26.

234. tuary 2000), p. 26.
JARDINIERE
Sévres manufactory and Paris, circa 1760
Painting of the narrative reserve attributed to 235.
Chatles-Nicolas Dodin Vast (cUVETTE MAHON, TROISIEME GRANDEUR)

Soft-paste porcelain, green ground color,
polychrome ename! decoration, gﬂding; gilt'
bronze frame

Height: 6°/16 in. (16.6 cm); Wideh: 11Y/2 in.
(29.2 cm); Depth: 5°/s in. (14.3 cm)

Accession number 73.p1.62

PROVENANCE

Miss Botham (sold after her death, Christie’s,
London, May 5, 1817 et seq., lot 96, for £61
10s to the Earl of Yarmouth, later 3rd
Marquess of Hertford); (sold, M. Maglrondt,

Paris, November 15, 1824, no. 198); private

collection, Paris; [Gaston Bensimon, Paris};

purchased by J. Paul Getty.

24

Sévres manufactory, 1761

Painted by Jean-Louis Morin

Soft-paste porcelain, pink ground color over-
laid with blue enamel, polychrome enamel
decoration, gilding

Painted under one foot with the blue crossed
L’s of the Sévres manufactory enclosing

the date letter I for 1761, and with Morin’s

Height: 57/s in. (15 cm); Width: 9'/16 in.
(23 cm); Depth: 4'"/16 in. (11.9 cm)

Accession number 72.p5.65

PROVENANCE

Sold, March 30, 1763, by the Sévres manufac-
tory to Lemaitre; as part of a garniture

with another cuvette Mahon, for 264 livres each,
and with a cuvette d masques; de Bargigli collec-
tion (offered for sale, Christie’s, Geneva,
April 22, 1970, n0. 18, bought in); (sold,
Christie’s, London, October 4, 1971, lot 42);
[Olivier Lévy, Paris, 1971]; [French and Co.,
New York, 1971]; purchased by J Paul Getty.

BIBLIOGRAPHY

Gillian Wilson, “Sévres Porcelain at the

J. Paul Getty Museum,” GettyMus] 4 (1977,
PP 19-24, illus.; Savill, Stvres, vol. 1, pp. 38,
93; HOtes. 40, 43, P. 42; NOte 44, P. 55;

notes 15, 22, p. 97; Sassoon, Vincennes and

235

Tray (pLaTEAU COURTEILLE OU DE CHIFFONIERE)

Sévres manufactory, 1761
Painted by Charles-Nicolas Dodin after a
design by Francois Boucher
Soft-paste porcelain, pink ground color over-
laid with blue enamel, polychrome enamel
decoration, gilding
Painted underneath with the blue crossed L’s
of the Sévres manufactory enclosing the date
letter I for 1761 and with the painter’s mark k.

%)
FEeetee

k

Height: 1 in. (2.5 cm); Width: 1 ft. 1Yz in.
(43 cm); Depth: 10 in. (24.5 cm)

Accession number 70.p4.85

PROVENANCE
Miss H. Cavendish-Bentinck (?) (offered for
sale, Christie’s, London, March 3, 1893,

lot 123, bought in); John Cockshut, Esq, @,
(sold posthumously, Christie’s, London,
March 11, 1913, lot 92, to Harding); then



mounted to a table bearing the false stamp
B.V.R B; private collection, England;
[Rosenberg and Stiebel, Inc., New York,
1949]; purchased by |. Paul Getty, 1949;

plaque removed from table in 1991.

BIBLIOGRAPHY

Paul Wescher, “French Furniture of the Eigh-

teenth Century in the ]. Paul Getty Museum,”

Art Quarterly 18, no. 2 (Summer 1955), no. 1,
p- 121, illus. p. 129; J. Paul Getty, Collector's
Choice (London, 1955), pp. 77, 145-147, 167,
171, illus. unnumbered pl. between pp. 176~
177; “Vingt Mille Lieues dans les musées”
Connaissance des arts 57 (November 1956),

naire, p. 139; Sassoon, Vincennes and Sévres Porce-
lam, no. 32, pp. 162-163, illus. pp. 163, 165;
Bremer-David, Summary, no. 71, p. 54, llus.;
Marie-Laure de Rochebrune, “A Propos de
quelques plaques de porcelaine tendre de
Sévres peintes par Charles Nicolas Dodin
(1734~1803),” Bulletin de la Société de Iistoire de
Vart francais (1998), pp- 113-115, illus. p. 114.
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PROVENANCE
[Olivier Lévy, Paris]; [French and Co., New
York, early 1970s]; Mis. John W, Christner,

Dallas (sold, Christie’s, New York, June g,

1979, lot 241),

BIBLIOGRAPHY
Wilson, “Acquisitions 1979 to mid-1980,”

p. 19, illus.; Savill, Sévres, vol. 2, p. 675;
notes 2b and 21, p. 685; Sassoon, Vincennes
and Stvres Porcelain, no. 15, pp. 78-8c, illus.
pp- 79-80; Bremer-David, Summary, no. 226,

p. 135, illus.

pp- 76-81, illus. p. 79; Verlet et al., Chefs 238.

Lippep Bowr on Dist (ECUELLE RONDE

doeuvre, p. 118, illus.; Getty, Collecting, p. 148,

illus.; C. C. Dauterman, | Parker, E. A ET PLATEAU ROND)

Standen, Decorative Art from the Samuel H. Kress
Collection at the Metropolitan Museum of Art (Lon-
don, 1964), p. 165; F. J. B. Watson, The
Wrightsman Collection (New York, 1966), vol. 1,
no. 3, p. Lvir; Hans Huth, Lacquer of the West:
The History of a Craft and an Industry, 15501950
(Chicago and London, 1971), p- 93, cap-

tion p. 145, ﬁg. 231; Adrian Sassoon, “New
Research on a Table Stamped by Bernard van
Risenburgh,” GettyMus] ¢ (1981), pp. 167~
174, figs. 1-5, 8-9; Dorothée Guillemé-
Brulon, “Un Décor pour les meubles,” LE-
stampille 165 ( January 1984), p. 28; Antoinette
Fiy-Hallé et al., Francois Boucher (The Metro-
politan Museum of Art, New York, 1986), no.

97, p- 355; Savill, Stwres, vol. 1, pp. 354-355
and vol. 2, note 2f, p. 812; Kjellberg, Diction-

(ST S,

-

236

237.

237

Cup anp Saucer (GOBELET ET SOUCOUPE

ENFONCE, PREMIERE GRANDEUR)

Sévres manufactory, 1761

Soft-paste porcelain, pink ground color over-
laid with blue enamel, polychrome enamel
decoration, gilding

Cup and saucer are both painted underneath
with the blue crossed L’s of the Sévres manu-
factory enclosing the date letter I for 1761,
the cup also with a dot. Saucer is incised
with oo underneath. Cup is incised with DU
underneath in two places.

= m

Cup: Height: 3%/16 in. {9.1 cm); Width:
4°/16 . (10.9 cm); Depth: 3%/s in. (8.6 cm);
Saucer: Height: 1 /2 in. (3.8 cm); Diameter:
6/s1n. (15.6 cm)

Accession number 79.pE.62.a-.b

Sévres manufactory, 1764

Painted by Pierre-Antoine Méreaud L'aing
Soft-paste porcelain, polychrome enamel dec-
oration, gilding

Bowl and stand are both painted underneath
with the blue crossed Ls of the Sévres manu-
factory enclosing the date letter L for 1764,
and with Méreaud’s mark S. Bowl is incised

with DU and O and the stand, with 1.

&| W B

Bowl: Height: 4'/s in. (12.4 cm); Width:
7°/4 1n. (19.7 cm); Depth: 6 in. (15.2 cm);

Stand: Height: 1°/16 in. (3.9 cm); Diameter:
85/16 n. (21.1 cm)
Accession number 78.pE.65.a-.c

PROVENANCE

Mme Louise of France (youngest daughter
of Louis xv), 1764; Mrs. Lyne Stephens,
Norfolk, London, and Paris (sold, Christie’s,
London, May g et seq., 1895, lot 733, to
William Boore for £130); Mortimer L.
Schiff, New York (sold by his heir John M.
Schiff, Christie’s, London, June 22, 1938, lot
25); purchased at that sale by . Paul Getty;
distributed by the estate of ]. Paul Getty

to the J. Paul Getty Museum.
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239. BIBLIOGRAPHY
Coverep Cup AND SAUCER (GOBELET A LAIT ”Acquisitions/1987,” GettyMus | 16 (1988),

ET SOUCOUPE, DEUXIEME GRANDEUR) no. 73, p- 178, illus.; Savill, Stvres, vol. 2,

238 Dish

BIBLIOGRAPHY

Barry Shifman, “A Newly Discovered Piece
of Royal Sévres Porcelain,” GettyMus] 6-7
(1978-1979), pp. 53-56, illus.; Wilson, Selec-
tions, no. 33, pp. 66-67, illus.; Barry Shifman,
“Highteenth-Century Sévres Porcelain in
America,” Madame de Pompadour et la floraison des
arts (Montreal, 1988), pp. 118-123; Savill,
Sewres, vol. 2, pp. 648, 800; note 33d, p. 663;
note ggc, p. 665; note 36, p. 8o4; Sassoon,
Vincennes and Sévres Porcelain, no. 16, pp. 81-82,
illus. pp. 82-83; Bremer-David, Summary,

no. 227, p. 136, illus.; Handbook 2001, p. 218,
illus.

Sévres manufactory, circa 1765-1767
Painting attributed to Christian Gotthelf
Grossmann

Soft-paste porcelain, camaieu rose enamel
decoration, gilding

The base of the cup is incised with a reverse
S above a dot.

Cup: Height: 3°/15 in. {9.1 em); Width:
5'/21n. (14 em); Depth: 3%/16 1. (9.7 em);
Saucer: Height: 11/16 1n. (443 cm); Diame-
ter: 7°/s 1n. (19.3 cm)

Accession number 87.pE.134.a-.c

PROVENANCE

Tsabella Anne Ingram'Shepherd (), 2nd Mar-
chioness of Hertford, Hertford House, Lon-
don, before 1834; (sold, Christie’s, London,
March 25, 1985, lot 9); [ Winifred Williams,
Ltd., London).

239

p- 668; notes 3n, 25, p. 672; Sassoon, Vin-
cennes and Sevres Porcelain, no. 17, pp. 84-86,
illus. pp. 85-87; Bremer-David, Summary,
no. 228, pp. 136-137, illus. p. 136; David
Peters, “Un peintre de Meissen a Sévres,”
Seévres: Revue de la Société des Amis du Musée

National de Céramique 6 (1997), pp- 7-14, illus.
p-9 hg 1

Parr or Lippep Vases (vases A TETES DE BOUC)

Sévres manufactory, circa 1768

Possibly molded by Michel-Dorothée
Coudray; possibly finished by the répareur
Nantier

Soft-paste porcelain, blew nouveau ground color,
gilding

Fach is incised cd. underneath for the moulenr.
Vase .1 1s incised with N 1; Vase .2 1s incised
with N 2 underneath for the répareur.

B 2dl U

Height: 1 ft. 17/16 in. (34.2 cm); Width:
8%/8 in. (21.9 cm); Depth: 6°/s in. (16.8 cm)

Accession number 82.pE.36.1-.2

PROVENANCE

Sold by the Sévres manufactory to Henry
Pelham-Clinton (?), through Sir John Lam-
bert, October 5, 1768, for 600 lwres each;
Earls of Lincoln, by descent (sold, Chris-
tie’s, London, June 9, 1937, part of lot 115);
[] Rochelle Thomas, London]; private collec-
tion, New York (sold, Parke-Bernet, New
York, January 12, 1957, lot 247); Christian
Humann, New York (sold, Sotheby’s, New
York, April 22,1982, lot 41); [Armin B.
Allen, New York, 1982].
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BIBLIOGRAPHY

“Some Acquisitions (1981-82) in the Depart-
ment of Decorative Arts, The . Paul Getty
Museum,” Burlington Magazine 125, no. 962
(May 1983), illus. p. 323; Sassoon, “Acquisi-
tions 1982,” no. 11, pp. 54-56, illus.; Savill,
Stres, vol. 1, note 72, p. 31; note 12, p. 350;
Sassoon, Vincennes and Sevres Porcelain, no. 18,
pp- 88-92, illus. pp. 89, 91, 93; Bremer-
David, Swmmary, no. 229, pp. 137-138, iHus.
p- 137

241.

Pair or Vases (vases eur [?])
Sévres manufactory, 1768-1769
Figure painting attributed to Jean-Baptiste-
Etienne Genest
Soft-paste porcelain, bleu Fallot ground color,
grisaille enamel decoration, gilding; gilt-
bronze mounts
Vase .1 is incised with 4 on its body, foot,
and twice on its lid; Vase .2 is incised with 1
on the body fno illustration), with a reversed
3 (?) on its foot, and with 2 on 1ts lid.

Z0ElEE

Height: 1 ft. 5%/41in. {45.1 cm); Width:
9!/21n. (24.1 em); Depth: 7/2 in. (19.1 cm)

Accession number 86.p8.520.1-.2

PROVENANCE

Purchased by Sir Harry Fetherstonhaugh,
Uppark, Sussex, from the marchond-mercier
Rocheux, Paris, September 22, 1819; Alfred
{Charles) de Rothschild (1842-1918), in the
South Drawing Room, Halton, Buckingham-
shire, 1884; by descent to Lionel (Nathan) de
Rothschild (1882-1942), Exbury, Hampshire;
by descent to Edmund (Leopold) de Roth-
schild (born 1916), Exbury House, Hampshire,

240 Oneof apair



120 FRENCH CERAMICS SEVRES

1942 (sold with a mounted vase Hébert,
Christie’s, London, July 4, 1946, lot 9o, to
(Frank Partridge, Ltd., Londonl); Seymour
Egerton, 7th Earl of Wilton, London, 1947
(this pair of vases only, without the vase
Hébert); Sir Charles Clore, London and
Monaco (sold after his death, Christie’s,
Monaco, December 6, 1985, no. 6).

BIBLIOGRAPHY

James Sassoon, “The Art Market/Sévres and
Vincennes,” Apollo 125, no. 304 (]une 1987,
Pp- 440-441, illus. p. 440; “Acquisitions/
1986,” GettyMus] 15 (1987), no. 107, p. 214,
illus.; . Paul Getty Museum” Ventura (Sep'

tember—November 1988), p. 167, illus.; Savill,

Sevres, vol. 1, pp- 184, 377; note 2§, p. 190;
note 16, p. 191; note 9, p. 383; Gillian
Wilson, “Dalla Raccolta del Museo J. Paul
Getty,” Part 3, Casa Vogue Antiques 10 (Novem-
ber 1990), Pp- 90-95, illus. p. 95; Sassoon,
Vincennes and Sévres Porcelain, no. 19, Pp- 94-

101, illus. pp. 95-96, 99-101; Bremer-David,

Sumimary, no. 230, p. 138, illus.; Philip Jodi-
dio, “Le Monastére de Brentwood,” Connats-
sance des arts 511 (November 1994), p. 135,
illus.; Masterpieces, no. 78, pp. 100-101, illus.;
Marie-Laure de Rochebrune, “Acquisitions
du Louvre: Sept nouveaux vases de la manu-
facture royale de porcelaine de Sévres,”
LEstampille/LObjet dart 344 (February 2000),
p- 28; Handbook 2001, p. 221, illus,

241 Vase.1

242.

VASE;.’(VASE A CHAINE OR VASE A COTE DE MELON)
Seévres manufactory, circa 1765-1770
A:fter a design attributed to Jean-Claude
l?uplessis pire; modeled by Michel-Dorothé
Coudray and possibly Roger péré
Soft-paste porcelain, blew nouvean ground color,
gilding
Painted underneath with the blue crossed L's

of the Sévres manufactory; foot ring is incised
with CD, and foot is incised with R.

slC 2R

241 Vase .2



242

Height: 1 fe. 5% 41n. (45 cm); Diameter:
8% sin. (22.2 cm)

Accession number go.ve. 113

PROVENANCE

The Earls of Sefton, Croxteth Hall {near Liv-
erpool), by descent to Hugh William Osbert
Molyneux, 7th Earl of Sexton (1898-1972);
(sold postumously, Christie’s at Croxteth
Hall, September 18, 1973, lot go2); private
collection, England; [Alexander and Berends,

Ltd., London, 198g].

BIBLIOGRAPHY
“Notas,” Vantdades Contincintal 14 (Jul)‘ 9. 1991),
p- 8, illus.; “Acquisitions 1990,” GettyMus | 19
(1991), no. 56, p. 161, illus.; Bremer-David,
Summary, no. 231, p. 139, illus.; Adrian Sas-
soon, “A Goiit Gree Sévres Vase 1n the J Paul
Getty Museum,” Melanges en souvenir d Elisaler

d'Alls (Paris, 1999), pp- 92-94, p. 93, illus.
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Tea Service (DEJEUNER RUBAN)

Sévres manufactory, circa 1765-1770

Gilded by Etienne-Henri Le Guay

Soft-paste porcelain, polychrome enamel dec-
oration, gilding

Tray (plalmu ovale polylobc’) 1s painted under-
neath with the blue crossed L's of the Sévres
manufactory and with Le Guay’s mark LG in
gold; it also bears the original price label (no
price indicated) and is incised with an oval
crossed by a line. Teapot (thétere Calabre) 1
incised with an arrow and an indcciphemble
mark ([7Jgor); lidded sugar how! (pot a sucre
Calabre) is incised with a square. One cup
(gobelet Bowrllard) 15 painted underneath with
the blue crossed L's of the Sevres manufactory
and with the gilder's mark for Le Guay, LG,
in gold. Second cup is incised with F and the
same indecipherable mark as on the teapot.
Both saucers (soucoupes) are painted underneath
with the blue crossed L's of the Sévres manu-
factory and with the gilders mark for Le
Guay, LG, in gold; one saucer 15 incised with
a cross and two dots and the other with an X

within a square.
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Tray: Height: 1 /5 in. (4.8 cm); Width: 1 ft
3'/41n. (38.8 cm); Depth: 10"/ 4 1n. (26 cm);

Teapot: He]ght: 4>‘/x n. (12.4 cm); Width:
6'/2in. (16.5 cm); Depth: 3%/4 m. (9.5 cm);
Lidded Sugar Bowl: Height: 2 /15 in.

(6.2 cm); Diameter: 3in. (7.6 cm); Cups:
Height: 2°/16 1n. (8.8 cm); Width: 3%/s in.
{9.2 cm); Depth: 27/+ in. (7 em); Saucers:
Height: 1 '/4in. (3.2 cm); Diameter: 5'/4 in.
(13.3 cm)

Accession number 89.pe.25.1- 5

PROVENANCE
[Michel Vandermeersch, Paris|: [Bernard
Dragesco and Didier Cramoisan, Paris, 1988].

BIBLIOGRAPHY

“Acquisitions/1989,” GettyMus | 18 (1990),

no. 50, p. 192, lus.; Bremer-David, Summary,

no. 232, pp. 139-140, illus. p. 139.

243



122

FRENCH CERAMICS StvREs

244
Liooep Vase (VASE A PANNEAUX,

PREMIERE GRANDEUR)

Sévres manufactory, circa 1766-1770
Reserve scene after a painting by Nicolas
Berchem

Soft-paste porcelain, beau blew ground color,
polychrome enamel| decoration, gilding;
The interior of the Iip is incised with 2.

Height (without base): 1 ft. 6 /4in. {47.5 cm);
Width: 10"+ in. (26 cm); Depth: 8'/16 1n.
(20.5 cm)

Accession number 85.pe.219.a-.b

Edmund (Leopold) de Rothschild (born
1916), Exbury, Hampshire, 1942 (sold,
Christie’s, London, July 4, 1946, lot 87, to
[Frank Partridge, Led., London]); Col. Nor-
man Colville, England; private collection,
California (sold, Christie’s, New York, Janu-
ary 30, 1985, lot 137); [The Antique Porcelain
Co., New York].

BIBLIOGRAPHY

C. Davis, A Desertption of the Works of Art: Collee-

tion ofAlfrcd de Rothschild (London, 1884), vol. 2,

fig. 87; C. Gay Nieda, A Sévres Vasc d Pan-
neaut,” GettyMus J 14 (1986), pp. 127-134,
figs. 1-3, 8-9; "Acquisitions/1985,” GettyMus]|
14 (1986), no. 199, p- 246, illus ; Savill, Sévies,

vol. 1, pp. 278, 325, and 380; note 31, p. 244;

PROVENANCE

(Sold, Christie’s, London, June 21, 1976,
lot 151); Mrs. John W. Christner, Dallas

PROVENANCE note 19, p. 281; note 3¢, p. 332; note 21, (sold, Christie’s, New York, June 9, 1979,
Comte de Jarnac (?), Thomastown Castle, p- 383; vol. 3, p. 1125; "Notas,” Vanidades Con- lot 227).

Treland (sold, Christie’s, London, June 23, timental 14 (July 9,1991), p. 8, illus.; Sassoon,

1816, lot 89); William Humble, 1st Earl of Vincennes and Sévres Porcelain, no. 21, pp. 106 BIBLIOGRAPHY

Dudley; possil’)ly sold by his widow; Alfred
(Charles) de Rothschild (1842-1918), Halton,
Buckinghamshire, by 1884; by descent to
Lionel (Nathan) de Rothschild (1882-1942),

110, illus. pp. 107-108, 110-111; Bremer-
David, Summary, no. 233, p. 140, lus.

Wilson, “Acquisitions 1979 to mid-1980,”
item B, p. 19, Wlius.; Sassoon, Vincennes and
Sévves Porcelain, no. 20, pp. 102-105, illus.

pp. 103-104; Bremer-David, Summary, no. 234,

Exbury, Hampshire, 1918; by descent to 245, pp- 140-141, illus. p. 141,
Cup anp Saucer (GOBELET BourLLarp
ET SOUCOUPE)
Seévres manufactory, 1770 246.
Cup anp SAUCER (GOBELET LITRON ET SOUCOUPE,

Painted by Jacques Fontaine

Soft-paste porcelain, bleu céleste ground color, DEUX IEME GRANDEUR)

244

grisaille enamel decoration, gilding
Cup is painted with the blue crossed L’s of

the Sévres manufactory enclosing the date fet-

ter r for 1770, and with Fontaine’s mark of
five dots. Cup is incised with C; saucer is
incised with 6.

eSfc

Cup: Height: 2'/2 in. (6.3 cm); Width:
3°%/sin. (9.2 cm); Depth: 2%/161n. (9.1 cm);

Saucer: Height: 1'/41in. (3.2 cm); Diameter:
5°/16 i, (13.5 cm)

Accession number 79.0e.65.a-.b

Sévres manufactory, 1773
Painted by Etienne-Jean Chabry fils; gilded
by Michel-Barnabé Chauveaux [ainé
Soft-paste porcelain, bleu cleste ground color,
polychrome enamel decoration, gilding
Cup and saucer are both painted underneath
with the blue crossed L’s of the Sévres manu-
factory enclosing the date letter U for 1773,
and with Chabry’s mark ¢ in blue: also
painted with Chauveaux’s mark, #, in gold.
Saucer is incised with da underneath.
,@#
ch
Cup: Helght: 2%/sin. (6.7 cm); Width:
3/2in (8.9 cm); Depth: 2%/16 in. (6.6 ¢cm);
Saucer: Height:n /16 1n. (3.9 cm); Diameter:
5°/16in. (13.9 cm)

Accession number 79.0e.64.a-.b




* X
M
'::‘.\‘I\
~
A AR
\ a3y
& 5N VNESAA

PROVENANCE

(Sold, Sothebhy’s, London, July 26, 1977,
lot 345); Mrs. Joha W. Christner, Dallas
(sold, Christie’s, New York, June 9, 1979,
lot 226)

BIBLIOGRAPHY

Wilson, “Acquisitions 1979 to mid-1980,”
em C, p. 19, illus.; Sassoon, Vincennes and
Sevres Poreelain, no. 22, pp-112-114, lus.

pp- 113-114; Bremer-David, Summary, no. 2353,
p- 141, illus.
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247
Pair or Vases (vases Bouc pu Barry B)

Sévres manufactory, 1778

Painted by Fallot; gilded by Jean Chauveaux
e jeune

Hard-paste porcelain, polychrome enamel
decoration, silvering, gilding

Each vase 1s painted underneath with the
gold crossed Ls of the Sévres manufactory
flanked by the date letters AA in gold for
1778, all under a crown for hard paste; each
vase is also painted underneath with Chau-
veaux's mark IN in gold; one has an abraded
F, perhaps for the painter Fallot.

Height: 11°/5 in. (29.5 cm); Width: 7 in.
(17.9 cm); Depth: 4°/4in. (12 cm)

Accession number 7JO.DE.QQ.1-.2
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PROVENANCE

Sir Richard Wallace, Paris, probably
acquired after 1870; Lady Wallace, Paris, by
inheritance, 1890; Sir John Murray Scott,
Paris, by inheritance, 1897; Victoria, Lady
Sackville, Paris, by inheritance. 1912;
[Jacques Seligmann, removed to New York,
1916-1917]; Mortimer L. Schiff, New York
(sold by his heir John M. Schiff. Christie’s,
London, June 22,1938, lot 26): purchased at
that sale by J Paul Getty.

BIBLIOGRAPHY

Rosalind Savill, “A Pair of Sévres Vases: From
the Collection of Sir Richard Wallace to

the ]. Paul Getty Museum,” GettyMus] 14
(1986}, pp. 135-142, figs. 1a-c; Savill, Sivres,
vol. 1, P 442; note 45, p. 440: vol. 3, note 2,
p. 1022; Sassoon, Vincennes and Sevres Poree-

lam, no. 23, pp 115-118, llus. pp. 116-117;

Bremer-David, Summary, no. 236, p. 142, illus
) 30, P14

247 One nfﬂ par
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248.

GarniTURE oF THREE Vases (VASES DES AGES:

VASE DES AGES A TETES DE VIEILLARDS, PREMIERE

GRANDEUR; VASES DES AGES 4 TETES DE JEUNES

FEMMES, DEUXIEME GRANDEUR)

Sévres manufactory, 1781

After designs by Jacques Francois Deparis,
at least one vase modeled by Etienne-Henry
Bono, painted by Antoine Caton after
engravings by Jean-Baptiste Tilliard; enamel
Jeweling by Philippe Parpette and gilding
by Etienne-Henri Le Guay pire

Soft-paste porcelain, beau bleu ground color,
polychrome enamel decoration, opaque and
translucent enamels in imitation ofjewels,
gilding, and gold foils

Vase .1 {with the scene “Minerva protects
Telemachus and preserves him from Cupid’s
darts”) 1s incised with 10 B age 1c g {for
premiére grandeur) on the base and .[OB on

the neck.

Vase .2 {with the scene “Venus, in order to
satisfy her resentment against Telemachus,

brings Love to Calypso”} is painted under-

neath with the gold crossed L’s of the Sévres

manufactory and with LG, the gilder’s mark;
it 1s incised with 39 A on the base and A 16
on the neck.

Vase .3 (with the scene “Telemachus, in the
deserts of Qasis, 1s consoled by Temosiris,
Priest of Apollo”) is painted underneath with
the gold crossed L's of the Sévres manufac-
tory and with LG; it 1s incised with age 2¢g
(for dcuxic‘mcgrandeur) on the base and Bono
over B on the neck.

%

Vase .1: Helght: Lft. 62 1n. (49.6 cm);
Width: 10"/ in. (27.77 em); Depth: 7%/x in.
(19.3 cm); Vase .2: Height: 1 ft. 4 in.

(40.8 cm); Width: 9*/+ in. (24.8 cm);
Depth: 7'/4 in. (18.4 cm); Vase .3: Height:

1 fe. 3%/16 m. (40.5 cm); Width: 10 in.
(25.4 cm); Depth: 7 /16 . (18 cm)
Accession number 84.0E.18.1-3

PROVENANCE
Louis xvi, in the bibliothique at the Chiteau
de Versailles, November 2, 1781 ; Alfred
(Charles) de Rothschild (|84271918), Hal-
ton, Buckmghamshlre; Lionel (Nathan) de
Rothschild (1882-1942), Exbury, Hamp-
shire; by descent to Edmund (Leopold) de
Rothschild (born 1916), Exbury, Hampshire,
1942 {sold, Christie’s, London, July 4, 1946,
lot 8g, for £1,575 to [Frank Partrldge]); [{The
Antique Porcelain Co., London, by 19511

BIBLIOGRAPHY

Pierre Verlet, “Orders for Sevres from the
French Court,” Burlington Magazine 96 (]uly
1954), pp. 202-206; Adrian Sassoon, “Vin-
cennes and Sévres Porcelain Acquired by the
J- Paul Getty Museum in 1984," GeityMus ] 13
(1985), no. 4, pp. 98-104, figs. 22-23, 25~
13; "Acquisitions/1984,” GettyMus | 13 (1985),
no. 64, p. 182, illus.; Geoffrey de Bellaigue,
Sévres Porcelain in the Collection of Her Majesty the
Queen: The Louis xvi Service (Cambridge, 1985),
p- 12, ﬁgA 8, and p. 24, no. 2; Svend Eriksen
and Geoflrey de Bellaigue, Sévres Porcelain:
Vincennes and Sévres 17401800 (London and
Boston, 1987), p. 139, no. 147, p. 339, illus.
p- 338; Savill, Sevres, vol. 1, p. 458; note 25,
p- 462, and vol. 3, pp. 1016 and 1056;

note 16, p. 1017; note 10, p. 1057; Sassoon,
Vincennes and Sévres Porcelain, no. 25, pp- 126
135, llus. pp. 127-134; Gillian Wilson,
“Dalla Raccolta del Museo J. Paul Getty,”
Part 3, Casa Vogue Antigues 10 (Novem-

ber 1990), pp. 9o-9s, illus. p. 92; Bremer-
David, Summary, no. 237, pp. 142-143, illus.
p- 143; Masterpicces, no. 88, p. 111; Handbook

2001, p. 226, illus.
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guineas 12s); Henry Walters (1848-1931),
New York (sold by his widow, Parke-Bernet,
New York, November 30, 1943, lot 1009);
private collection, New York (sold, Chris-
tie’s, New York, December 3, 1977, lot 166);
[Armin B. Allen, New York, 1977].

BIBLIOGRAPHY

Adrian Sassoon, “Two Acquisitions of Sévres
Porcelain,” GettyMus | 10 (1982), pp- 87-90,
illus.; Wilson, Selections, no. 40, pp. 80-81,
illus.; Adrian Sassoon, “Sévres: Luxury for
the Court,” Techniques of the World's Great Masters
of Pottery and Ceramics, Hugo Morley-Fletcher,
ed. (Oxford, 1984), pp. 52-57, illus.; Sas-
soon, Vincennes and Stvres Porcelain. no. 24,

Pp- 119-124, illus. pp. 120-121, 123, and
125; Jackson-Stops, “Boulle by the Beach,”
pp- 854-856; Bremer-David, Summary,

no. 238, p. 144, illus.; Elizabeth L. Kate

249. et al., Themes and Foundations of Art (St. Paul,
Cup anD SAUCER (GOBELET LITRON ET SOUCOUPE) 1995), p. 24, illus.
Sévres manufactory, 1781
Ground color painted by Antoine Capelle;
the painted reserve and cameos attributed

to Pierre-André Le Guay; flat gilding by

250.
Pair o Vasges (vases BoLvry A PERLES or
VASES A CARTELS BOLVRY)

Etienne-Henr1 Le Guay; enamel jeweling by
Philippe Parpette

Soft-paste porcelain, brown ground color
(mevde doie [21), polychrome enamel decoration,
enamels in imitation of jewels, gilding and
gold foils

Cup and saucer are both painted underneath
with the blue crossed L’s of the Sévres manu-
factory enclosing the date letters DD for
1781, and with Capelle’s blue triangular
mark. Saucer is also painted with the gilder
Le Guay’s mark LG in blue. Saucer is incised
with a 44; cup is incised with 364 and 6.
Saucer bears a paper label under the base
inked with Colln. of the Marchioness of Conyngham
1908.R. M. Wood Esq.

A 5

LTI b
99000s pacesest’

249 Cup,fmm view

Cup: Height: 2%/4 in. (6.9 cm); Depth:
3"/16 in. (9.4 cm); Saucer: Height: 1 3/8 in.
(3.6 cm); Diameter: 5%/1s in. (13.5 cm)
Accession number 81.p.28.a-.b

PROVENANCE

Jane, Marchioness of Conyngham (wife of the
3rd Marquess, married 1854, died 1907),
London and Ascot, Berkshire (sold, Chris-
tie’s, London, May 4, 1908, lot 289, to [Har-
ding] for 162 guineas 15s); R. M. Wood,
London (sold, Christie’s, London, May 27,
1919, lot g6, to [Mallett’s, London], for 152

Sévres manufactory, 1781-1782

Painted by Vincent Taillandier, Mme Gene-
vieve Taillandier, and Philippe Castel
Hard-paste porcelain, pink fond pointillé ground
color, polychrome enamel decoration, gilding
Both vases are painted underneath with the
crowned, blue crossed L’s of the Sévres manu-
factory enclosing the date letter ee for 1781~
1782, and with the painter’s mark for Vincent
Taillandier, a fleur-de-lys. Vase .1 is incised
with gu under the base.

=]
2N
2 4
Height: 1 ft. 47/51n. (42.9 cm); Width: g in.
{22.9 cm); Depth: 6°/s in. (16.8 cm)

Accession number 88.pE.137.1-.2
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250 Oneof a pair

PROVENANCE
[Jacques Seligmann (1858—1923), Paris];
{anonymous sale, Nouveau Drouot,
Paris, June 16, 1987, no. 104) ; [Jean
Lupu, Paris, 1988].

BIBLIOGRAPHY
“Acquisitions/1988,” GettyMus ] 17 {1989),
no. 76, pp. 143-144, illus.; Bremer-David,
Summary, no. 239, p. 145, illus,

Prare (ASSIETTE D'ECHANTILLONS)

Sévres manufactory, 1782

Ground color painted by Antoine Capelle,
flowers painted by Jacques-Frangois-Louis
de Laroche; gilded by Henri-Martin Pré-
vost feune

Soft*paste porcelain, fond Capelle @) ground
color, polychrome enamel decoration, gilding
Painted underneath with the blue crossed Ls
of the Sévres manufactory enclosing the date

letter EE for 1782, the painters’ marks for
Capelle, a blue triangle, and Laroche, Lr in
script, and the gilder’s mark, HP, in gold;

incised with 314.

Ll mr A B2

Height: 1 in. (2.5 cm); Diameter: 9°/16 in.
(23 cm)

Accession number 88.pE.2

PROVENANCE
[William |. Goode] (sold, Christie’s, London,
July 17-18, 1895, lot 17, as “formerly the
property of the Director of the Sévres Porce-
lain Factory,” for 39 guineas to Gibson); pri-
vate collection, England; [Bernard Dragesco
and Didier Cramoisan, Paris, 1987].

BIBLIOGRAPHY

Edouard Garnier, La Porcelaine tendre de Sévres
(Paris, 188g), pl. xxvi; “Acquisitions/1988,”
GettyMus] 17 (1989), no. 77, p. 144, illus.; Sas-
soon, Vincennes and Sévres Porcelain, no. 26,

pp- 136-137, illus. pp. 136-137; Bremer-David,
Summary, no. 240, p. 145, illus.

251

252 Oneof a pair

Patr oF Vases (VASES HOLLANDOIS NOUVEAUX,
DEUXIEME GRANDEUR [?])

Seévres manufactory, 1785

Painted by Jacques-Frangois-Louis de
Laroche; gﬂdéd by Antoine-Toussaint
Cornaille

Soft-paste porcelain, bleu céleste ground color,
polychrome enamel decoration, gilding
Each base is painted underneath with the
blue crossed L’s of the Sévres manufactory
and Laroche’s mark Lr in script. Base of each
central section is incised with 25; one base
section 1s incised with O.

Height: 10 in. (25.3 em); Width: 87/s in.
(22.5 cm); Depth: 6 Ya4in. (15.9 cm)

Accession number 83.0E.341.1-.2

PROVENANCE
The Rt. Hon. Lord Ashburton (?), Bucken-
ham, Norfolk (sold, Christie’s, London, Feb-
ruary 24, 1869, lot 64, for 819 guineas to
Rhodes); Baronne Alexis de Goldschmidt-
Rothschild, Switzerland; [Lovice Reviczky
A. G., Zurich, 1983]



BIBLIOGRAPHY

Sassoon, “Acquisitions 1983,” no. 12,

Pp- 209-211, 214, illus ; “Acquisitions/1983,”
GettyMus ] 12 (1984), no. 14, p. 266, illus.;
“Some Acquisitions {1983-1984) in the
Department of Decorative Arts, the ] Paul
Getty Museum,” Burlington Magazine 126

no. 975 {June 1984), pp. 384388, 1llus.

p- 388, no. 79; Savill, Sévres, vol. 1, p. 111;
note zh, p. 116; vol. 3, note 5, p. 1040; Sas-
soon, Vincennes and Sevres Porcelain, no. 27,

pp- 138-141, illus. pp. 139, 141; Bremer-
David, Summary, no. 241, p. 146, illus.

2573 Oncof a pair

253.

Patr oF Lippep Bowss (VASES CASSOLETTES

A MONTER)

Paris and Sévres manufactory, circa 1785
Mounts attributed to Pierre-Philippe
Thomire

Hard-paste porcelain, blew nouveau ground
color; rouge griotte marble; gilt-bronze mounts
Height: 1 ft. 2%/4in. (37.5 cm); Width:

1 ft.1/21n. (34.3 em); Depth: 10'/4 in.
(26.1 cm)

Accession number 73.01.77.1-.2

PROVENANCE
Mrs. H. Dupuy, New York (sold, Parke-
Bernet, New York, April 3, 1948, lot 404);

private collection, South America; [P. Cei
and E. Lugli, Florence]; [French and Co.,
New York, 1973]; purchased by J. Paul Getty.

BIBLIOGRAPHY

Ottomeyer and Préschel, Vergoldete Bronzen,
vol. 1, p. 268, illus.; Savill, Sevres, vol. 1,
note 17, p. 209; p. 476; note 51, p. 480; Sas-
soon, Vincennes and Sévres Porcelain, no. 28,

pp. 142-145, illus. p. 143; Bremer-David,
Summary, no. 242, p. 146, illus.; Carolyn Sar-
gentson, Merchants and Luzury Markets: The
Marchands Merciers of Eighteenth-Century Paris
(Malibu, 1996), pp. 49, 182, illus, p. 51.

254.

Ficure Grour: CHARITY (LA BIENFATSANCE)

Sevres manufactory, 1785
Model by Louis-Simon Boizot
Hard-paste biscuit porcelain
Incised with 13 on the base.

Height: ¢ in. (23 cm); Width: 8 in. {20.3 cm);
Depth: 6/s in. (16.8 cm)

Accession number 96.DE. 343

254
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PROVENANCE

Baron Mayer (Amschel) de Rothschild (1818-
1894), Mentmore Towers, Buckinghamshire,
late nineteenth century; by descent to Hannah
de Rothschild (1851-1890) (Countess of
Rosebery, wife of the 5th Eatl, married
1878), Mentmore Towers, Buckinghamshire;
by descent to (Albert) Harry Primrose,

6th Earl of Rosebery, Mentmore Towers,
Buckinghamshire; by descent to Neil Prim-
rose, Jth Earl of Rosebery, Mentmore Towers,
Buckinghamshire (sold, Sotheby’s, London,
Mentmore Towers, May 24, 1977, lot 2090);
private collection, Los Angeles; Richard
Proudman, Los Angeles, 1987; given to the

J- Paul Getty Museum, 1996.

255,
Wing Bortre Coorer (sEAU A
BOUTEILLE ORDINAIRE)

Sévres manufactory, 1790

Model designed by Jean-Claude Duplessis,
pére; painted decoration attributed to Charles-
Eloi Asselin after engraved designs by Charles
Monnet and Jean-Baptiste-Marie Pierre; gild-
ing attributed to Etienne-Henri Le Guay
Soft-paste porcelain, beau bleu ground color,
polychrome enamel decoration, gilding

Bowl is incised with 38 underneath; foot ring
is incised with 5. Monogram WJG for the
owner William J. Goode is scracched on the
underside in two places.

Height: 77/16 in. (18.9 cm); Width: 10%/16 in.
(25.8 cm)

Accession number 82.pE.5

PROVENANCE

Made for Louis xv1, ordered in 1783 for the
Chateau de Versailles and delivered in
December 1790; Musée National (?), Paris,
sold 1797-1798; Robert Napier, Glasgow, the
Shandon collection, by 1862 (sold, Christie’s,
London, April 11,1877, lot 347, for £262 10s
to Goode); [William ]. Goode, London]
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(sold, Christie’s, London, July 17, 1895, lot
136, for 230 guineas to Waller); T. W.
Waller, Esq. (sold, Christie’s, London, June 8,
1910, lot 171, for £630 to A. Wertheimer);

[ Asher Wertheimer, London] (sold,
Christie’s, London, June 16, 1920, lot 30, for
£84 to Clements); private collection (sold as
nineteenth century, Sotheby’s, Begravia,
April 24, 1980, lot 162); private collection,
England (sold, Sotheby’s, London, Octo-
ber 21, 1980, lot 207); [Winifred Williams,

no. 48, pp. 96-97, illus.; Geoffrey de
Bellaigue, Stvres Porcelain in the Collection of Her
Majesty the Queen: The Louis xvi Service (Cam-
bridge, 1986), no. 149, pp. 45, 52, 56, 259,
illus. p. 28, fig. 19, p. 222, figs. 1-2; Sassoon,
Vincennes and Sevves Porcelain, no. 29, PP 146-
150, illus. pp. 147, 149, 151; Bremer-David,
Summary, no. 243, p. 147, illus; Handbook 1997,
p 233, illus.

Ltd., London, 1980]. 256.

Pamr or Wine Bortie Coorkrs (sEaux A

EXHIBITIONS DEMI"BOUTEILLES ORDINAIRES)

London, The South Kensington Museum,
Special Loan Exhibition of Works of Art, June 1862,
no. 1323, p. 122; Leeds, England, Exhibition
Offices, National Exbibition of Works of Art at
Leeds, 1868, no. 2102 or 2103 under Ornamen-
tal Arts, p. 262, lent by Robert Napier;
Jackson, Mississippi, Mississippi Arts Pavil-
ion, Splendors of Versailles, Claire Constans

and Xavier Salmon, eds., April-August 1998,

no. 108, p. 207, illus.

BIBLIOGRAPHY
J- C. Robinson, Catalogue of the Works of Art
Forming the Collection of Robert Naier (London,
1865), no. 3501 or 3502, p. 260; Adrian
Sassoon, “Two Acquisitions of Sévres Porce-
lain,” GettyMus] 10 (1982), Pp. 91-94, illus.;
“Some Acquisitions (1081--82) in the Depart-
ment of Decorative Arts, The ] Paul Getty
Museum,” Burlington Magazine 125, no. 962
(May 1983), illus. p- 323; Wilson, Selections,

255

Sévres manufactory, 1791

Model designed by ]ean'CIaude Duplessis,
pire; gilded by Jean-Jacques Dieu
Hard-paste porcelain, black ground color,
platinum and gold decoration

Each cooler is painted underneath with the
gold crossed L’s of the Sévres manufactory
and the date letters OO in gold for 1791~
1792, all under a crown for hard paste; each
cooler is also painted with Dieu’s triangular
mark (abraded on one). One is incised

with the répareur’s mark AB; the other is
incised with BS.

Height: 67/15 in. (16.3 cm); Width: 9°/16 in.
(23.4 cm); Depth: 7%/16 in. (18.6 cm)

Accession number 72.08.53.1-.2

PROVENANCE
[Dalva Brothers, Inc., New York, 1972]; pur-
chased by ] Paul Getty.

256 Cooler .2

EXHIBITIONS

New York, The Cooper-Hewitt Museum,
Wine: Celebration and Ceremony, June—October
1985, p. 97, illus. {one).

BIBLIOGRAPHY

Fredericksen et al., Getty Museum, p. 184,
illus.; Wilson, Selections, no. 49, pp. 98-99,
illus.; Sassoon, Vincennes and Stvres Porcelain,
no. 30, pp. 152-156, illus. pp. 153, 155, 157;
Bremer-David, Summary, no. 244, pp. 147~
148, illus.



257.

Teapor (THEIERE LITRON)

Sévres maufactory, late eighteenth century,
painted decoration later

Soft-paste porcelain, carmine red enamel
decoration, gilding

Painted underneath with the blue crossed L's
of the Sévres manufactory. Incised with 26

and 48.

Height: 37/16 in. (8.8 cm); Width: 4'/16 in.
(11.9 cm); Depth: 2*!/16 in. (6.8 cm)

Accession number 79.08.63.a-.b

PROVENANCE
Mrs. John W, Christner, Dallas (sold,
Christie’s, New York, June 9, 1979, lot 204).

BIBLIOGRAPHY

Wilson, “Acquisitions 1979 to mid-1980,”
item D, p. 19, illus.; Sassoon, Vincennnes

and Stvres Porcelain, no. 31, pp. 158160, 1llus.
PP 159, 161; Bremer-David, Summary,

no. 245, p. 148, illus.

257
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258

EwEer

Porcelain: Chinese, Kangxi reign
(1662-1722)

Mounts: Paris, circa 1700-1710

Hard-paste porcelain, polychrome enamel dec-
oration; gilt-bronze mounts

Height: 1 ft. 6'/sin. (46.1 cm); Width: 1 fe.
1"/stn. (35.2 em); Depth: 5%/sin. (13.8 cm)

Accession number 82.p1.3

PROVENANCE
Edward R. Bacon, New York, by 1919;
[Gaston Bensimon, Paris] (sold, Hotel Drouot,
Paris, November 18-1g, 1981, no. 103).

BIBLIOGRAPHY
John Getz, Catalogue of Chinese Art Objects,
Tncluding Porcelains, Potteries, Jades, Bronzes, and
Cloisonné Enamels, Collected by Edward R. Bacon
(New York, 1919), no. 65, p- 31, pL xu; Wil-
son, “Acquisitions 1981,” no. 6, pp. 85-86,
illus.; “Some Acquisitions (1981-82) in the
Department of Decorative Arts, The ] Paul
Getty Museum,” Burtington Magazine 125, no.
962 (May 1983), illus. p. 323; Bremer-David,
Summary, no. 246, pp. 148-149, illus. p. 148;
Wilson, Mounted Oriental Porcelain, no. 2,

pp- 26-29, illus.; Handbook 2001, p. 192, illus.

Pair or Liopep Jars

Porcelain: Chinese, Kangxi reign
(1662-1722)

Mounts: Paris, circa 1710-1715
Hard-paste porcelain, underglaze blue
and polychrome enamel decoration; gilt-
bronze mounts

Height: 1 ft. 3%/4in. (40 cm); Diameter:
11 in. (2.9 cm)

Accession number J2.p1.50.1-.2

PROVENANCE
M. and Mme Louis Guiraud, Paris (sold,
Palais Galliera, Paris, December 10, 1971,
no. 1); | Alexander and Berendt, Ltd.,
London, 1971]; purchased by |. Paul Getty.

EXHIBITIONS

New York, The China Institute in America,
Chinese Porcelains in European Mounts, F. . B.
Watson, October 1980-January 1981, no. 14,
p- 38, illus.

BIBLIOGRAPHY
Fredericksen et al., Getty Museum, pp. 145,
147, illus.; Wilson, “Meubles ‘Baroques,””
p. 106, illus; D. E Lunsingh Scheurleer,
Chinesisches and japanisches Porzellan i ewropiits-
chen Fassungen (Braunschweig, 1980), p- 60,
illus. pp. 252-253, figs. 158a-b; Bremer-
David, Summary, no. 247, p. 149, illus.; Wil-
son, Mounted Oriental Porcelain, no. 3, pp. 30-

32, illus.

259
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BIBLIOGRAPHY

D. F. Lunsingh Scheurleer, Chinesisches und
japanisches Porzellan in ewropiiischen Fassungen
(Braunschweig, 1980), p. 59, illus., p. 250,
fig. 151; Bremer-David, Summary, no. 248,
p- 149, illus.; Wilson, Mounted Oriental Porce-
lain, no. 5, pp. 3641, illus,

Lippep Bowr

Porcelain: Japanese (Imari), circa 1700
Mounts: Paris, circa 1717-1722
Hard-paste porcelain, underglaze blue and
polychrome enamel decoration, gilding;
silver mounts

BIBLIOGRAPHY

Wilson, “Acquisitions 1979 to mid-1980,”
no. 5, pp. 8-9, illus.; Handbook 1991, p. 164,
illus.; Bremer-David, Summary, no. 249,

p- 150, illus.; Carolyn Sargentson, Merchants
and Luxury Markets: The Marchands Merciers of
Eighteenth-Century Paris (Malibu, 1996), illus.
Pp- 174, pl. 12, and p. 186; Wilson, Mounted
Oriental Porcelain, no. 4, PP 3335, illus.

Height: 11 in. (27.9 cm); Width: 1 ft. 1%/s in.
(34 cm); Depth: 107/5 in. (27.5 cm)

260 One of a pair Accession number J9.p1.123.a-.b
260. PROVENANCE

Pair or LippED Jars Mrs. Walter Hayes Burns (née Morgan, sister

Porcelain: Chinese, Kangxi reign
(1662-1722)

Mounts: Paris, circa 1715-1720
Hard'paste porcelain, underglaze blue and
polychrome enamel decoration; gilt-bronze
mounts.

Mounts are stamped with the crowned C
for 1745-1749.

Height: 1 ft.17/2 in. (34.2 cm); Width:

1 ft. ¥/4in (32.5 cm); Depth: 1 ft. 1 in.
(33 em)

Accession number 75.D1.5.1-.2

PROVENANCE

Bouvier collection, France, until 1938;
[]acques Seligmann et Fils, Paris, 1938];
Mrs. Landon K. Thorne, New York, before
1940; [Matthew Schutz, Ltd., New York,
1975); purchased by ]. Paul Getty.

EXHIBITIONS

New York; The China Institute in America,
Chinese Porcelains in European Mounts, F. J B
Wiatson, October 1980-January 1981, no. 3,
p. 27, illus.

of JP Morgan), North Mymms Park, Hert-
fordshire, by 1933; by inheritance to Walter
Spencer Morgan Burns, North Mymms Park,
Hertfordshire; by inheritance to Major Gen-
eral Sir George Burns, North Mymms Park
(sold, Christie’s, North Mymms Park, Sep-
tember 24-26, 1979, lot 45),

EXHIBITIONS

London, 25 Park Lane, Three French Regns,
February- April 1933, no. 226; New York,
The Frick Collection, Mounted Oriental Porce-
lain, F. J. B. Watson, December 1986-March

1987, no. 13, pp. 54-55, illus.

261

262

262.

Lippep Bowwr
Porcelain: Japanese (Imari), early eighteenth
century
Mounts: Paris, circa 1j17-1727
Hard-paste porcelain, underglaze blue and
enamel decoration, gilding; silver mounts
Underside of bow] is painted with a double
circle mark in underglaze blue. Silver ele-
ments are marked variously with a fleur-de-
lys without a crown (the Paris discharge
mark for small silver works used between
October 23,1717, and May 5, 1722); a but-
terfly (the commtermark used between May 6,
1722, and September 2, 1727, under the fermier
Charles Cordier); a dog’s head (the Paris
discharge mark for small works used between
December 22, 1732, and October 3, 1738);
and a salmon’s head (the Paris discharge mark
for small silver works used between Octo-
ber 13, 1744, and October g, 1750).
Height: 8%/+ in. (22.3 cm); Width: 10%/3 in.
(27,1 cm); Depth: 83/sin. (21.2 cm)
Accession number 74.p1.27
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265.
BowL on Stanp

PROVENANCE

Consuelo Vanderbilt (Mme Jacques Balsan);
[Matthew Schutz, Ltd., New York, 1974];
purchased by J. Paul Getty.

Bowl and Stand: Japanese (Imari), early
eighteenth century

Mounts: French, circa 1740
BIBLIOGRAPHY Hard-paste porcelain, underglaze blue and

D. F. Lunsingh Scheurleer, Chinesisches und

japamsches Porzellan in européischen Fassungen

ename] decoration, gilding; gilt-bronze mounts
Bowl is painted with an unidenttfied coat
(Braunschweig, 1980), p. 114, illus., p. 403, of arms.

Height: 7'/s in. (18.7 cm); Diameter: 7"/16
in. (19.9 cm)

Accession number 74.01.28

fig. 439; Bremer-David, Summary, no. 250,
p. 150, illus.; Wilson, Mounted Oriental Porce-
lain, no. 6, pp. 42-44, illus.

PROVENANCE

Anne Beddard (sold, Sotheby’s, London,
June 15, 1973, lot 36); [Partridge (Fine Arts),
Ltd., London, 1973}; purchased by J. Paul

263.

Liopeo Bowwr
Porcelain: Chinese, Kangxi reign (1662-
1722); Japanese (Arita), circa 1660 264. Getty.

Mounts: Paris, circa 1722-1727 Patr or LippED Vaskes

Hard-paste porcelain, enamel decoration,
gilding; silver mounts

Fach silver mount bears a dove (the Paris
discharge mark for small silver works used
between May 6, 1722, and September 2, 1727,
under the fermier Charles Cordier).

Height: 8 in. (20.3 cm); Diameter: 97/s in.
(25.1 cm)

Accession number 87.01.4

PROVENANCE

[ Jacques Kugel, Paris, 19861

BIBLIOGRAPHY
“Acquisitions/ 1987, GettyMus | 16 (1988),
no. 71, p. 178, illus.; Bremer-David, Summary,

no. 251, p. 151, illus.; Wilson, Mounted Orien-
tal Porcelain, no. 7, pp. 45-47-

Porcelain: Chinese (Dehua), Kangxi reign
(1662~1722), circa 1700

Mounts: Paris, circa 1722~1727

Hard-paste porcelain; silver mounts

Each lid and base mount bears a dove (the
Paris discharge mark for small silver works
used between May 6, 1722, and September 2,
1727, under the fermier Charles Cordier); a
boar’s head facing right (the Paris discharge
mark for small and old works used between
December 23, 1768, and September 1, 1775,
under the fermier Julien Alaterre); and the
profile head of Minerva (the mark for .800
standard silver works sold in France after
May 10, 1838).

Height: 7°/8 in. (19.4 cm); Width: 3°/s in.
(8.6 cm); Depth: 3 in. (7.7 em)

Accession number 91.p1.103.1-.2

PROVENANCE
Gift of Mme Simone Steinitz, Paris, 1991.

BIBLIOGRAPHY

“Acquisitions/1991,” GettyMus] 20 (1992),
no. 75, p. 174, illus. (one); Bremer-David,
Summary, no. 252, p. 151, illus.; Wilson,
Mounted Oriental Porcelain, no. 8, pp. 48-51.

EXHIBITIONS

New York, The China Institute in America,
Chinese Porcelains in European Mounts, F. ]. B.
Watson, October 1980-January 1981, no. g,

p- 33, illus.

BIBLIOGRAPHY

D. F. Lunsingh Scheurleer, Chinesisches und
japanisches Porzellan in europiischen Fassungen
(Braunschweig, 1980), illus. p. 406, fig. 451;
Bremer-David, Summary, no. 254, p. 152, illus.;
Wilson, Mounted Oriental Porcelain, no. g,

PP- 52-53, illus.
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266.

Patr oF Decorarive Groups
Pigures, rockwork, and lions: Chinese,
Kangxi reign (166271722)
Spheres: Chinese, Qianlong reign (1736~
1795)
Flowers: Chantilly manufactory, circa 1740
Mounts: Paris, circa 1740-1745
Hard- and soft-paste porcelain, polychrome
enamel decoration; gilt-bronze mounts
Height: 1 ft. (3o.4 cm); Width: g in.
(22.8 cm); Depth: 51n. (12.7 cm)

Accession number 78.p1.4.1-.2

266 Group 2

PROVENANCE
H. | King (sold, Christie’s, London, Feb-
ruary 1, 1921, lot 13, to [Duveen]); Edgar
Worsch, New York, 1928; Robert Ellsworth
{born 1929), New York, 1975; (sold, Robert
C. Eldred Co., Inc., New York, August 2g-
30, 1975, lot 151); Alan Hartman, New York;
[Matthew Schutz, Ltd., New York, 1977].

BIBLIOGRAPHY
Wilson, “Acquisitions 1977 to mid-1979,”
no. 5, pp- 40-41, illus.; F. J- B. Watson,
“Rich Gets Richer,” House and Garden 156,

no. 4 (April 1984), p. 62, illus.; Deborah Sil-
verman, Selling Culture (New York, 1986), illus.
PP 52-53; Bremer-David, Summary, no. 255,
p. 152, illus.; Ann Friedman and Diane Brig-
ham, “Art Transformed When West Meets
Bast,” School Arts (November 1994), pp- 25-
28, pp. 2627, illus.; Wilson, Mounted Orien-
tal Porcelain, no. 10, pp. 54-57, illus.; Handbook

2001, p. 203, illus,

Parr oF LippED JaRS

Porcelain: Chinese, Kangxi reign
(1662-1722)

Mounts: Paris, circa 1745-1749
Hard-paste porcelain, underglaze blue and
enamel decoration, gilding; gilt-bronze
mounts

Mounts on vases are stamped with the
crowned C for 1745-1749.

Height: 1 fr. /2 1n. (31.8 cm); Width: 1 ft.
Y4in. (31.2 cm); Depth: 8'/2 1. (21.6 cm)

Accession number J2.01.41.1-.2

PROVENANCE
Baronne Marguerite Marie van Zuylen van
Nyevelt van de Haar (died 1970), Paris (sold,
Palais Galliera, Paris, June 8, 1971, no. 42);
[Michel Meyer, Paris]; [Rosenberg and
Stiebel, Inc., New York, 1971]; purchased by
J Paul Gertty.

267 One of a pair

EXHIBITIONS
New York, The China Institute in America,
Chinese Porcelains in European Mounts, F. | B.

Watson, October 1980-January 1981, no. 16,
p- 40, illus.

BIBLIOGRAPHY
Wilson, “Meubles Baroques,”” p. 113, illus.;
D. F. Lunsingh Scheurleer, Chinesisches und
Japanisches Porzellan in européischen Fassungen
(Braunschweig, 1980), p. 63, illus. p. 260,
fig. 175; Bremer-David, Summary, no. 256,

p. 153, illus.; Pratapaditya Pal, “Getty and
Asian Art,” Orientations (Aprﬂ 1998), pp- 58-
63, p. 59, illus.; Wilson, Mounted Oriental
Porcelam, no. 11, pp. 58-60, illus.

Patr or Ewsrs

Porcelain: Chinese, Kangxi reign
(1662--1722)

Mounts: Paris, circa 1745-1749

Hard-paste porcelain, celadon ground color,
underglaze blue and copper red decoration;
gilt-bronze mounts

Mounts are stamped with the crowned C
for 1745-1749. Mounts of ewer .1 are also

stamped with No and No 16 and painted



with B-27-a under the base in red. Mounts of
ewer .2 are stamped with No 16 and pamnted
with B-27-b under the base in red.

Height: 1 ft. 11°/s in. (6o cm); Width:

1 ft. 1 in. (33 em); Depth: 8'/2in. (21.5 cm)

Accession number 78.p1.9.1-.2

PROVENANCE

Ives, comte de Cambacérés, Paris; Germaine
Ancel, Paris; [Francois-Gérard Seligmann,
Paris, after 1946]; []acques Helft, Paris, circa
1950]; {Hans Stiebel, Paris]; Henry Ford 11,
Grosse Pointe Farms, Michigan (sold,
Sotheby Parke Bernet, New York, Febru-

ary 25, 1978, lot 56).

EXHIBITIONS

New York, The China Institute in America,
Chunese Porcelains in European Mounts, F. | B.
Watson, October 1980-January 1981, no. 28,
p. 52, illus. p. 53; New York, The Frick Col-
lection, Mounted Oriental Porcelain, F. ]. B. Wat-
son, December 1986-March 1987, no. 19,

pp. 66-67, illus.

BIBLIOGRAPHY
Wilson, “Acquisitions 1977 to mid-1979,”

no. 6, pp. 4142, illus; F. J. B. Watson,
“Chinese Porcelains in European Mounts,”
Orientations 12, no. 9 (September 1981),

pp- 26-33, illus. p. 29; F. . B. Watson, “Rich
Gets Richer,” House and Garden, vol. 156, no. 4
(April 1984), p. 58, illus.; Bremer-David,
Summary, no. 257, pp- 153-154, illus. p. 153;
Wilson, Mounted Oriental Porcelain, no. 12,

pp- 6165, illus.; Handbook 2001, p. 201, illus.

Lippep Bowtr

Porcelain: Chinese, Kangxi reign
(1662-1722)

Mounts: Paris, circa 1745-1749

Hard-paste porcelain, celadon ground color;
gilt-bronze mounts

Mounts are stamped with the crowned C for
1745-1749. Inside of bowl is incised with a
six-character Chinese reign mark of the Ming
emperor Xuande. Base is painted with the

268
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269

two characters Tsen yu {precious jade).
Height: 1 ft. 3'/41n. (40 cm); Width: 1 fr.
3'/21n. (39.3 em); Depth: 11 in. (27.8 cm)

Accession number 74.01.19

PROVENANCE

(Sold from the collection of Mme D . .,
Galerie Jean Charpentier, Paris, Decem-

ber 14, 1933, no. 107); Mime Henry Farman,
Paris, possibly bought at the Charpentier
December 14, 1933, sale (sold from her estate,
Palais Galliera, Paris, March 15, 1973,

no. 25); [Partridge (Fine Arts), Ltd., London,
1973); purchased by J. Paul Getty.

EXHIBITIONS

New York, The China Institute in America,
Chinese Porcelains in European Mounts, F. | B.
Watson, October 1980-January 1981, no. 19,
p- 42 illus.

BIBLIOGRAPHY

Wilson, “Meubles ‘Baroques,”” p. 113, illus.;
Bremer-David, Summary, no. 258, p. 154,
illus.; Wilson, Mounted Oriental Porcelain,

no. 13, pp. 66-71, illus.
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2770 One of a pair

270.
Pair or Vases

Porcelain: Chinese, Kangxi reign
(1662-1722)

Mounts: Paris, circa 1745-1749

Hard-paste porcelain, polychrome enamel
decoration; gilt-bronze mounts

Mounts for each vase are stamped ‘with the
crowned C for 1745-1749. Underside of
each vase is painted with a double circle in
underglaze blue.

Height: 1 ft. /2 in. (31.7 cm); Width:

1 ft. 2 in. (35.5 cm); Depth: 10'/2in.

(26.7 cm)

Accession number 79.p1.121.1-.2

PROVENANCE
(Sold Galerie Georges Petit, Paris, Decem-
ber 20,1932, no. 73); Mazurel family, France
(sold late 1970s); [Bernard Steinitz, Paris];
[Alexander and Berendt, Ltd., London, 1979].

EXHIBITIONS

New York, The China Institute in America,
Chinese Porcelains in European Mounts, F. |. B.
Watson, October 1980-January 1981, no. 20,
p- 44, illus. p. 45; New York, The Frick Col-
lection, Mounted Oriental Porcelain, F. ]. B.
Watson, December 1986-March 1987, no. 18,
pp. 6465, illus.

BIBLIOGRAPHY
Wilson, “Acquisitions 1979 to mid-1980,”

no. 6, pp. 9-10, illus.; F. J. B. Watson, “Chi-
nese Porcelains in European Mounts,” Orienta-
tions 12, no. 9 (September 1981), pp- 26-33,
illus., p. 31; F. ]. B. Watson, “Rich Gets
Richer,” House and Garden 156, no. 4 (April
1984), p. 62, illus.; Bremer-David, Summary,
no. 259, p. 154, illus.; Carolyn Sargentson,
Merchants and Luxury Markets: The Marchands
Merciers of Eighteenth-Century Paris (Malibu,
1996), illus. p. 69; Wilson, Mounted Oriental
Porcelain, no. 14, pp. 72-75, illus.

Vase

Porcelain: Chinese, Qianlong reign
(1736-1795), circa 1740

Mounts: Paris, circa 1745-1750

Hard-paste porcelain, celadon ground color;
gilt-bronze mounts

Height: 1 ft. 2'/2 in. (36.8 cm); Width: 6 in.
(15.2 cm); Depth: 4/2 in. (11,5 cm)

Accession number 75.01.69

271

PROVENANCE
Trustees of Swinton Settled Estates (sold,
Christie’s, London, December 4, 1975,

lot 46); purchased at that sale by J. Paul
Getty.

EXHIBITIONS

New York, The China Institute in America,
Chinese Porcelains in European Mounts, F. ], B.
Watson, October 1980-January 1981, no. 18,
p- 42, illus.

BIBLIOGRAPHY

D. F. Lunsingh Scheurleer, Chinesisches und
japanisches Porzellan in europdischen Fassungen
(Braunschweig, 1980), p. 94, illus. p- 330, fig.
318; Bremer-David, Summary, no. 260, p. 155,
illus.; Wilson, Mounted Oriental Porcelain, no.

15, pp- 76-79, illus.

Patr or Pot-rourrr BowLs

Porcelain: Japanese (Arita), circa 1660-1680
Mounts: Paris, circa 1750

Hard-paste porcelain, celadon ground

color, polychrome enamel decoration; gilt-
bronze mounts

Height: 6 in. (15.2 cm); Width: 7%/s in.
(18.7 cm); Depth: 6'/2in. (16.5 cm)

Accession number 77.p1.90.1-.2

272 Oneof a pair



PROVENANCE

Claude F. Julliot (?), Paris (sold, Paris,
November 20, 1777, no. 331); [Didier Aaron
and Claude Lévy, Paris, 1970s]; [Etienne Lévy,
Paris, 1977],

EXHIBITIONS

New York, The Frick Collection, Mounted
Oriental Porcelain, F. ]. B. Watson, December
1986-March 1987, no. 27, pp. 82-83, illus.

BIBLIOGRAPHY

Wilson, “Acquisitions 1977 to mid-1979,”

no. 2, p. 37, illus.; Geneviéve Mazel, “1777,
La Vente Randon de Boisset et le marché de
'art au 18° sliecle],” LEstampille 202 (April
1987), p. 47, illus.; Michel Beurdeley, “Paris
1777: La Vente Randon de Boisset ou le méca-
nisme secret des ventes publiques au xvir*®
siécle,” Trois sizcles des ventes publiques (Fribourg,
1988), p. 53, illus.; Bruno Pons et al., L'Art
décoratif en Europe: Classique et baroque, Alain Gru-
ber, ed. (Paris, 1992), p. 400, illus.; Bremer-
David, Summary, no. 261, p. 155, illus. ;
Carolyn Sargentson, Merchants and Luxury Mar-
kets: The Marchands Merciers of Eighteenth-Century
Paris (Malibu, 1996), PpP- 173-174 and 1llus.
pl. 10; Wilson, Mounted Oriental Porcelain, no.
16, pp. 80-84, illus.

Vase

Porcelain: Chinese, Yongzheng reign
(1723-1735)

Mounts: Paris, circa 1750-1755

Hard-paste porcelain, celadon ground color;
gilt-bronze mounts

Height: 1 ft. 2'/2in. (36.9 cm); Width:
1t 4Y/41n. (41.2 cm); Depth: 11 1n.

(27.9 cm)

Accession number 72.01.42

PROVENANCE

[Rosenberg and Stiebel, Inc., New York,
1972]; purchased by J. Paul Getty.

EXHIBITIONS
New York, The China Institute in America,
Chinese Porcelains in European Mounts, October

1980-January 1981, no. 8, p. 32, illus.

BIBLIOGRAPHY
D. F. Lunsingh Scheurleer, Chinesisches und
japanisches Porzellan in ewropiischen Fassungen
(Braunschweig, 1980}, p. 95, illus., p. 334,
fig. 326; Bremer-David, Summary, no. 262,
p. 156, illus.; Paul Mitchell and Lynn Rob-
erts, Frameworks; Form, Function and Ornament in
European Portrait Frames (London, 1996),

fig. 174, pp. 229-230; Wilson, Mounted
Oriental Porcelain, no. 18, pp. 88-92, illus.

FRENCH MOUNTED ORIENTAL PORCELAIN 135

273

Lippep Por

Porcelain: Chinese (Dehua), Kangxi reign
(1662-1722)

Mounts: Paris, circa 1765-1770

Hard-paste porcelain; gilt-bronze mounts
Porcelain lid impressed with a seal mark.
Height: 9"/ in. (25.1 cm); Width: 7°/s in.
(18.7 cm); Depth: 6'/4 in. (15.9 cm)

Accession number 8.p1.359

PROVENANCE

[Kraemer et Cie, Paris, 19605]; Henry

Ford 11, Grosse Pointe Farms, Michigan (sold,
Sotheby Parke Bernet, New York, Febru-

ary 25, 1978, lot 61); [Partridge (Fine Arts),
Ltd., London, 1978].
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PROVENANCE 276.
Laurent Heliot, Paris (?), (sold, Hétel Drouot, Vase
Paris, December 3, 1985, no. 55); [B. Fabre et Porcelain: Chinese, Kangxi reign
Fils. Paris]. (1622-1722)

Mounts: Paris, circa 1770
BIBLIOGRAPHY Mounts attributed to Pierre Gouthiére
Compagnie des Commissaires-Priseurs de Hard'paste porcelain, purple ground color;
Paris, Drouot, 1985-1986, Vart et les enchires gilt-bronze mounts
(Paris, circa 1986), p. 302, illus. p- 215; Height: 1 ft. g /4 1n. (54.2 em); Width:
“Acquisitions/1992,” GettyMus] 21 (1993), 10°/8 in. (27 cm); Depth: g7/5 1n. (25 cm)
no. 64, p. 140, illus.; Bremer-David, Summary, Accession number 87.p1.137
no. 264, pp. 156-157, illus. p. 157; Master-
preces, no. 87, p- 110, illus.; Wilson, Mounted PROVENANCE
Oriental Porcelain, no. 20, pp. 96-101, illus. [Michel Meyer, Paris, 1987].

294

EXHIBITIONS

New York, The China Institute in America,
Chinese Porcelains in European Mounts, F. ]. B.
‘Watson, October 1980-January 1981, no. 11,

p. 35. illus.

BIBLIOGRAPHY

Wilson, “Acquisitions 1977 to mid-1979,”
no. 9, pp. 45-46, illus.; F. ]. B. Watson,
“Chinese Porcelains in European Mounts,”
Ortentations 2, no. 9 (September 1981), p- 30
illus.; Bremer-David, Summary, no. 263,

p- 156, illus.; Wilson, Mounted Oriental Porce-
lain, no. 19, pp. 93-95, illus.

275.

Pair or Vasges
Porcelain: Chinese, Kangxi reign
(1662—1722)
Mounts: Paris, circa 1770-1775
Hard-paste porcelain, black ground color,
gilding; gilt-bronze mounts
Vase .1 bears a paper label (torn) underneath
reading HELIOT FILS. elll..... Vase .2 is
stamped once with LH on the base mount.
Height: 1 ft. 7'/4in. (49 cm); Width:
9%/41in. (24.7 cm); Depth: 77/sin. (20 cm)

Accession number 92.p1.19.1-.2 275
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277, PROVENANCE

Stanping Bowwr Princesse Isabella Lubormirska (?), after circa

276

BIBLIOGRAPHY

"Acquisitions/ 1987,” GeityMus] 16 (1988),

no. 4, pp. 178-179, illus.; Bremer-David,
Summary, no. 265, p. 157, illus.; Wilson,
Mounted Oriental Porcelain, no. 22, pp. 106-109.

Porcelain: Chinese, Qianlong reign (1736-
1795), mid-eighteenth century

Mounts: Paris, circa 1785

Mounts attributed to Pierre-Philippe Thomire
Hard-paste porcelain, blue ground color;
gilt-bronze mounts; rouge griotte marble

Bowl is painted underneath with an indis-
tinct date 178(2).

Height: 2 ft. 73/4 in. (81 cm); Diameter:

1 ft. 10Y/41n. (56.5 cm)

Accession number 70.D1.115

1793; by descent to Count Alfred Potocki
(great-great-grandson of Princess Isabella
Lubormirska), Castle Lancut, Poland, removed
by him in 1944 and taken to the United
States; [Rosenberg and Stiebel, Inc., New
York, 1953]; purchased by J. Paul Getty, 1953.

BIBLIOGRAPHY

Dr. Jozef Piotrowski, Zamek W £ancucie:
Zuwiezty Opis Dziejow I Zhiorow (1933), illus.

fig. 65; ]. Paul Getty, Collector's Choice (London,
1955), pp- 259-260, illus. unnumbered pl.

277
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“Mountep HarDsTONES AND GLASS

between pp. 88-89; Paul Weschler, “French 278.

Furniture of the Eighteenth Century in the Pa1r oF LipDED VasEs

J Paul Getty Museum,” Art Quarterly 18, no. 2
(Summer 1953), pp. 125-126, illus. p. 114;
“Vingt Mille Lieues dans les musées,” Connais-
sance des arts 57 (November 1956), pp. 76-81,
illus. p. 76; Verlet et al., Chefs doewvre, p. 132,
illus.; Getty, Collecting, p. 162; Fredericksen
et al., Getty Museum, p. 181, illus.; G. Wilson,
“The J. Paul Getty Museum, 7% partie: Le
Mobilier Louis xv1,” Connaissance des arts 280
(June 1973), p. 9o, illus.; Geoffrey de Bel-
laigue, Stvres Porcelain from the Royal Collection:
The Queen’s Gallery (London, 1979-1980),

no. 11, pp- 31-32; D. F. Lunsingh Schleurleer,
Chinesisches und japanisches Porzellan in europiischen
Fassungen (Braunschweig, 1980), p. 86, illus.
p- 308, fig. 275; Michel Beurdeley, La France &
Vencan 1789~1799 (Fribourg, 1981), p. 118,
tllus. ; Wilson, Selections, no. 45, pp. 9o-91,
llus.; Ottomeyer and Proschel, Vergoldete Bron-
zen, vol. 1, p. 269, illus. p. 268; Savill,

Sevres, vol. 1, p. 469; note 10, p. 475; Carlton
House: The Past Glories of George 1v's Palace, The
Queen’s Gallery, Buckingham Place (London,
1991), p. 97; Bremer-David, Summary, no.
266, p. 157, illus.; Masterpicces, no. 94, p. 119;
Handbook 1997, pp. 228-229, lus.;

Wilson, Mounted Oriental Porcelain, no. 21,

pp- 102-105, illus.

Paris, circa 1700

Marble; gilt-bronze mounts

Height: 1 ft. 4'/51in. (41.3 cm); Width:
1 ft. 2 in. (35.6 cm); Depth: 9'/21m
(24.2 cm)

Accession number 93.0].43.1-.2

PROVENANCE

[]acques Kugel, Paris]; (sold, Christie’s,
New York, November 24, 1987, lot 39);
[Dalva Brothers, Inc., New York].

BIBLIOGRAPHY
“Acquisitions/1993,” GettyMus] 22 (1994),
no. 11, p. 65, illus.

278 One of a pair

279.

Pair or LippeEp Vases

Paris, circa 1700

Marble

Height: 1 ft. 9*/4in. (55.3 em); Width:

1ft. 3. (3841 cm); Depth: 1 ft. 1 1n. (33 cm)

Accession number 95.0].84.1-.2

279 One of a pair

PROVENANCE

(Sold, Ader Tajan, Paris, Hotel George v,
December 15, 1993, no. 85); [Didier Aaron,
Paris).

BIBLIOGRAPHY

“Acquisitions/1993,” GettyMus] 24 (1996),
no. 11, p. 91, illus.; “Selected Acquisitions
Made by the ]. Paul Getty Museum, 1995~
97,” Burlingion Magazine 139, no. 1136 (Novem-

ber 1997), p- 831, pl. 30.

Vase

Stone: French (Pyrénéese)

Mounts: Paris, circa 1760

Bianco ¢ nero antico breccia; gilt-bronze mounts
Height: 1 ft. Y2 in. Q1.7 em); Width:

1 ft. 7%/41n. {50.2 cm); Depth: 11/s in.
(28.3 cm)

Accession number g.0j.183

PROVENANCE
(Sold, “Property of a Lady," Christie’s, Lon-
don, December 6, 1979, lot 4.)



BIBLIOGRAPHY

Wilson, “Acquisitions 1979 to mid-1980,”
no. 2, pp. 4-5, illus.; John Whitehead, The
French Interior in the Eighteenth Century (London,
1992), p. 70, illus.; Bremer-David, Summary,
no. 269, p. 159; A Grand Design: The Art of the
Victoria and Albert Musewm, Malcolm Baker and
Brenda Richardson, eds. (New York, 1997),
no. 84, pp. 215-216.

280

281.

Pair oF Vasss
Stone: Egyptian
Mounts: Paris (possibly Italian), circa
1765-1770
After an engraving by Benigno Bossi of a
design by Ennemond-Alexandre Petitot
Porphyry, marble; gilt-bronze mounts
Height: 1 ft. 3'/4in. (38.7 cm); Width:
1 ft. 4'/8 in. (41 ecm); Depth: 107/5 in.
(27.7 em)

Accession number 83.07.16.1-.2

PROVENANCE
Sir Everard Joseph Radcliffe, 5th Bt. (1884~
1969), Rudding Park, Yorkshire; [Lovice
Reviczky A. G., Zurich, 1982].

EXHIBITIONS

Barnard Castle, County Durham, The Bowes
Museum, French Art of the Seventeenth and Eigh-
teenth Centuries from Northern Collections, July-
August 1965, no. 37.

281 One of a pair

BIBLIOGRAPHY

Guide Book to Rudding Park (Yorkshire, n.d.),
illus. p. 25; Wilson, “Acquisitions/1983,”
no. 9, pp. 199-201, illus. pp. 202-203 (one);
“Acquisitions/1983,” no. 11, p. 265, illus.
(one); “Some Acquisitions (1983-1984) in
the Department of Decorative Arts, the |.
Paul Getty Museum,” Burlington Magazine 975
{ June 1984}, no. 63, pp. 384-388, illus ;
Alvar Gonzalez-Palacios, Il Tempio del Gusto:
Le Arti decorative in Italia fra Classicismi e barocco:
11 Granducato di Toscana ¢ gl stati settentrionali
(Milan, 1986), vol. 2; pp. 244-245,

figs. 482-483, illus.; Bremer-David, Sum-
mary, no. 270, p. 159, illus. (one): Masterpieces,
no. 85, p. 108, illus. (one); Handbook 2001,

p. 217, illus. (one).

282.

Vase
Paris, circa 1770
Granite; gilt-bronze mounts
Height: 1 ft. 2°/sin. (37.2 cm); Width:
1 fr. 7 in. (48.2 cm); Depth: 8'/21n.
(21.6 cm)
Accession number 89.0j.31

PROVENANCE

Richard, 4th Marquess of Hertford (1800~
1870), 2 rue Laffitte, Paris; Sir Richard Wal-
lace (1818-1890), rue Laffitte, Paris, by
inheritance; Lady Wallace (died 1897), rue
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Laffitte, Paris, by inheritance; Sir John Mur-
ray Scott, rue Laffitte, Paris, until 1912; Vie-
toria, Lady Sackville, rue Laffitte, Paris, by
inheritance; [ Jacques Seligmann, Paris];
Baronne de Gunzburg, avenue Foch, Paris;
[Maurice Segoura, Paris].

EXHIBITIONS

Paris, Petit Palais, Exposition universelle de 1900,
LExposition rétrospective de Vart Uhistoire de lart fran-
¢ais des origines & 1800, 1900, vol. 1, no. 2980,
p. 300, illus. p. 188 (lent by Sir john Mur-
ray Scott).

BIBLIOGRAPHY
Emile Molinier and Frantz Marcou, Exposi-
tion rétrospective de Tart francais des origines & 1800
(Paris, 1901), illus. twice on two unnumbered
pls. ; Exposition universelle de 1900, Le Mobilier 4
travers les dges au Grand et Petit Palais: Intérieurs
xvirr et x1x° siédes: Exposition centennale (Paris,
1902), illus. no. 2, pl. 83; A. F. Morris,

“Sir John Murray Scott’s Collection in the
Rue Lafitte,” Connoisseur 28/18 (August 1910),
Pp- 231-240, illus. p. 231; Connoisseur 29/116
(April 1911), pp. 215-222, illus. p. 220;

F. ] B. Watson, Wallace Collection Catalogues:
Furniture (London, 1956, pl 120; “Acquisi-
tions/1989,” GettyMus] 18 (1990), no. 57,

p- 195, illus.; Bremer-David, Summary,

no. 271, pp. 159160, illus. p. 160; Peter
Hughes, The Wallace Collection Catalogue of Furni-
ture (London, 1996), vol. 3, p- 1558, illus.

p- 1538, fig. 1 and p. 1559, fig. 17; Pierre
Kjellberg, Objets montés du Moyen Agz a nos jours
{Paris, 2000), p. 156, illus.

282
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283.
Lippep Bower
Stone: Egyptian
Mounts: Paris, circa 1770
Porphyry; gilt-bronze mounts
Height: 1 ft. 4 m. (4046 cm); Width:
1ft. 4'/21n. (41.9 cm); Depth: g/2 in.
(24.1 cm)
Accession number 73.p7.88

PROVENANCE

I. Rosenbaum, Frankfurt am Main; Merton

collection (sold, Parke-Bernet, New York,

December 5-6, 1946, lot 309); [Dalva Broth-

ers, Inc., New York, 1973]; purchased by
J- Paul Getty.

BIBLIOGRAPHY

Bremer-David, Summary, no. 272, p- 160, illus.

284.

Pair or Lippep Bowrs
Paris, circa 1775
Glass; gilt-bronze mounts

Height: 87/8 in. (22.6 cm); Width: 6*/s in.

(15.6 cm); Diameter: 51/4 . (133 cm)

Accession pumber 92.pK.1.1—.2

PROVENANCE
[Bernard Steinitz, Paris].

284 One of a parr

BIBLIOGRAPHY
“Acquisitions/1992,” GettyMus ] 21 (1993),
no. 62, p. 139, illus.

Pair o Urns

Stone: Egyptian
Mounts: Paris, circa 1780
Porphyry; gilt-bronze mounts

285 One of a pair

Height: 1 ft. 2 in. (35.6 cm); Diameter: g in.
(22.9 cm)
Accession number 74.0j.24.1-.2

PROVENANCE
[Matthew Schutz, Ltd., New York, 1974];
purchased by ]. Paul Getty.

BIBLIOGRAPHY

Bremer-David, Summary, no. 273, p. 160, illus.

286 One of apair

Pair or Stanping Tazzas

Paris, circa 1785

Jaunce fonct marble and breche violette (2); gilt-
bronze mounts

One mount, a replacement, is stamped with BY
for the bronzier Louis-Auguste-Alfred Beurdeley.
Height: 1 ft. 2"/s 0. (37.8 em); Width:
9°/sin. (243 cm); Depth: 97/s in. {25.2 cm)

Accession number 74DJ 4. 1-.2

PROVENANCE

Madame la Maréchale de Lammes (), duchesse
de Montebello (née Louise de Guéhéneuc,
died 1856), or Louis*Napoléon Lannes (?),
2nd duc de Montebello (180171874) ;
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%]EXTILES
by descent to Napoléon Lannes, 3rd duc de 288.
Montebello (died 1876); Louis-Auguste- Pair or EmeroipErep Bep Hancings
Alfred Beurdeley {1808-1882), Paris; by (BONNE-GRACES)

descent to Alfred-Emanuel-Louis Beurdeley
(1847-1919), Paris (sold, Hbtel Drouot, Paris,
May 1920, 1899, no. 138); Lindon collection
(sold, Sotheby’s, London, June 26, 1964,

lot 87; [R. L. Harrington, Ltd., London,
1967]; [Dalva Brothers, Inc., New York]; pur-
chased by J. Paul Getty.

BIBLIOGRAPHY

Bremer-David, Summary, no. 274, p. 160,
illus.; Peter Hughes, The Wallace Collection:
Catalogue of Furmiture (London, 1996), vol. 3,

no. 292, p 1405.

287.

Pair oF Vases ( ]ARDINII:JRES)

Paris, circa 1785

Briche violette; gilt-bronze mounts; brass liners
Height: 8'/41in, (21 cm); Diameter: 7'/4 in.
(18.5 cm)

Accession number 88.pj.121.1-.2

PROVENANCE

[Mallett at Bourdon House, Ltd., London, 1988].

BIBLIOGRAPHY

“Acquisitions/1988,” GettyMus ] 17 (1989,

no. 79, p- 144, illus.; Bremer-David, Summary,
no. 275, p. 161, illus.

287 One of a pair

Paris, circa 1680-1690

Design attributed to Daniel Marot
Linen embroidered with silk and wool;
linen lining

Height: 11 ft. 1 in. (343 cm); Width:

3 ft.1in. (91 cm)

Accession number 85.00.266.1-.2

PROVENANCE

Lt. Col. A. Heywood-Lonsdale, Shavington
Hall, Salop; [Partridge (Fine Arts), Ltd.,
London, 1985].

BIBLIOGRAPHY

“Acquisitions/1985,” GettyMus] 14 (1986),
no. 189, p. 242, illus.; Sharon Shore et al.,
“The Technical Examination of a Pair of
Embroidered Panels,” GetiyMus] 20 (1992),
Pp- 107-112; Anne Ratzki-Kraatz, “Two
Embroidered Hangings in the Style of Daniel
Marot,” GettyMus | 20 (1992), pp- 89-106,
illus.; Bremer-David, Summary, no. 277,
pp- 161-162, illus. p. 161; Bremer-David,
French Tapestries, no. 17, pp. 164-171, illus.

288 One of a pair
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Hancines For a Bep

Prench, circa 1690-1715

Silk satin, silk lampas, silk taffeta, silk and
metallic-wrapped silk thread; linen and bast
backing; wool padding; paper

Height: 13 ft. 8'/21n. (427.5 cm); Width:

5 ft. 7'/41in. (170.8 cm); Depth: 6 ft. 8 in.
(203.2 cm)

Accession number 79.0p.3.1-.16

PROVENANCE

Chiteau de Montbrian (?) (near Messimy),
Aix-en-Provence; [P. Bertrand et Cie, Paris,
1933]; [Gerald C. Paget, London and New
York, 19705].

EXHIBITIONS

Paris, Salon des Arts Ménagers, Grand Palais,
LExposition vétrospective de la chambre & coucher,
Maurice Loyer, ]anuary—February 1933,

no. 129, pp. 4547, illus.; Versailles, Chateau
de Versailles, Salon de la Guerre, June 1936.

BIBLIOGRAPHY

Wilson, “Acquisitions 1977 to mid-1979,”

no. 12, pp. 48-49, illus.; Anne Ratzki-
Kraatz, “A French Lit de Parade ‘A la Duchesse’
1690-1715,” GettyMus ] 14 (1986), pp. 81-104,
illus.; Bremer-David, Summary, no. 278,

p- 162, illus.; Bremer-David, French Tapestries,
no. 18, pp. 172181, illus.

290

290.
Gaming Pursk

Paris, early eighteenth century

Velvet; silver metallic and silk embroidery
threads

Embroidered with the arms of the city of
Paris.

Height: 2'/2 in. (6.3 cm); Diameter: 5'/2 in.
{14 cm)

Accession number 97.pp.59

PROVENANCE

Gift of Kraemer et Cie, Paris, 1997.

Six PaiNTED PangLs

Paris, circa 1780

Gouache on silk with gold paint

One panel is painted with the monograms
MJL and LSX of the comte and comtesse de
Provence.

Height: 4 ft. 9 in. (144.8 cm); Width: 7 in.
(17.8 cm)

Accession number 73.08.89.1-.6

PROVENANCE
Made for Louis-Stanislas-Xavier and Marie-
Josephine-Louise, comte and comtesse de
Provence; (sold as part of a set of eight panels
from the “Bureaux des Batiments [du Roi,”
]uly 15, 1794 [27 messidor, an 1], no. 16112,

for 150 livres to citoyen Bouchard; Baron Louis



e

Nathaniel von Rothschild (1882-1955) (sold,
Parke-Bernet, New York, May 13, 1955,

lot 165); [Dalva Brothers, Inc., New York,
1973]; purchased by J. Paul Getty.

BIBLIOGRAPHY
Wilson, Selections, no. 43, pp. 86-87, illus.;
John Whitehead, The French Interior in the
Eighteenth Century (London, 1992), p. 219;

Bremer-David, Summary, no. 279, pp. 162,
ilus. p. 163; Pierre Arizzoli-Clémentel,
“Neoclassicisme,” LArt décoratsf en Europe du
Neéodassicisme & L'Art Deco, Alain Gruber, ed
(Paris, 1994), p. 110 (two panels illus.).
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291
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(PARPETS AND SCREENS

292.
CARPET

Savonnerie manufactory, circa 1665-1667
Made in the Chaillot workshops of Simon
and Philippe Lourdet

‘Wool and linen; modern cotton Iining
Length: 22 ft. (670.5 cm); Width:

14ft. 5Y/41n. (440.1 cm)

Accession number J0.pc.63

PROVENANCE

Garde Meuble de o Couvonne, by 1667; Church of
Saint-André des-Arts, Paris, 1769; Parguez-
Perdreau, Paris, March 1914; [Arnold Selig-
mann, Paris, March{une 1914]; George A.
Kessler, June 1914; Mortimer L. Schiff,

New York (sold, by his heir John M. Schiff,
Christie’s, London, June 22,1938, lot 77);
purchased at that sale by ]. Paul Getty.

BIBLIOGRAPHY

Jules Guiffrey, Inventaire général du mobilier de la
couronie sous Lowss x1v (Paris, 1885-1886),

vol. 1, Tapis, no. 18 (), p. 378; “Die Auktion
Der Kunstsammlungen Mortimer L. Schiff,”
Pantheon, Monatsschrift fiir Freunde und Sammler der
Kunst (August 1938), p. 258; ] Paul Getty,
Collector's Choice (London, 1955), p. 157; Gerald
Reitlinges, The Economics of Taste (New York,
1963), vol. 2, p- 308; Verlet et al., Chefs doeu-
vre, pp. 134-135, illus.; Fredericksen et al.,
Getty Museum, pp. 145, 148, illus.; Wilson,
“Meubles ‘Baroques,” p. 106, illus.; Pierre
Verlet, The James A. de Rothschild Collection

at Waddesdon Manor: The Savonnerie (Fribourg,
1982), p. 174; notes 5, 11, p. 421; Wilson,
Selections, no. 1, pp. 2~3, illus.; Jackson-Staps,
“Boulle by the Beach,” pp. 854-856, illus.

p- 854, fig. 1; Bremer-David, Summary,

292

no. 280, p. 164, illus.; Masterpieces, no. 37,
p. 51, illus.; Bremer-David, French Tapestries,

no. 13, pp. 130137, illus.

Pair oF THREE-PANEL SCREENS {PARAVENTS)

Savonnerie manufactory, circa 17141740
Made in the Chaillot workshop under
Bertrand-Francois Dupont or Jacques de
Noinville, woven after designs by Jean-
Baptiste Belin de Fontenay and Alexandre-
Francois Desportes

Wool and linen; modern velvet backing;
wooden frame

Height: 8 ft. 11/4 in. (273.6 cm); Width:
6 ft. 4'/s in. (193.2 em); Depth: 1 /2 in.
(3.81 cm).

Accession mumber 83.pp.260.1-.2

PROVENANCE

Garde Meuble de la Couronne (2), first half of the
eighteenth century; Mme d"Yvon @), Paris
(sold, Galerie Georges Petit, Paris, May 30-
June 4, 1892, no. 6')3); []acques Seligmann,
Paris] {sold from the dissolution of the Soci-
été Seligmann, Galerie Georges Petit, Paris,
March 9-12, 1914, no. 343); [Germain Selig-
mann, Paris, from 1927]; [Francois-Gérard
Seligmann, Paris, before 1960] (sold, Sotheby’s,
Monaco, June 14-15, 1981, no. 54); [Dalva
Brothers, Inc., New York, 1981].

EXHIBITIONS
Paris, Manufacture Nationale des Gobelins,
Tapis de la Savonnerie, December 1926~ January
1927, no. 96; Paris, Bibliothéque Nationale,
Le Siecle de Louts x1v, February-April 1927,

no. 1268; Paris, Musée des Arts Décoratifs,
Louis x1v, Faste et décors, May-October 1960,
p. 155, 0. 774, illus. (one) pl. 102; Rich-
mond, Virginia, Experts Choice: One Thousand
Years of the Avt Trade, April 22-June 12, 1983,
pp- 82-83, illus. [lent by Dalva Brothers, Inc.].

BIBLIOGRAPHY

“Les Paravents,” Connaissance des arts 177
(November 1966), pp. 122-129, illus. p. 126;
] W. Adams, Decorative Folding Screens in the West
from 1600 to the Present Day (New York, 1982),



ilus. p. 131, pl. 3; Pierre Verlet, The James A.
de Rothschild Collection at Waddesdon Manor: The
Savonnerie (Fribourg, 1982), p- 301; note 82,
PP 457-453; Wilson, “Acquisitions 1983,”
no. 2, pp. 180-183, illus. (one) pp- 182-183;
“Acquisitions/1983,” GettyMus ] 12 (1984),
no. 4, p. 262, illus. (one); “Some Acquisitions
(1983-84) in the Department of Decorative
Arts, the ] Paul Getty Museum,” Burlington
Magazine 126, no. 975 ( June 1984), p. 385,
illus.; Edith A. Standen, European Posi-Medieval
Tapestries and Related Hangings in the Metropolitan
Museum of Art (New York, 1985) vol. 2,

no. 112, p. 656; Catherine Hamrick, “Buro-
pean Folding Screens: Mirrors of an Endur-
ing Past,” Southern Accents (Aprﬂ 1990),

PP- 39, 32, 34, 38, 40, illus. p. 34; John
‘Whitehead, The French Interior in the Eighteenth
Century (London, 1992), p. 200, illus. (one);
Bremer-David, Summary, no. 282, p. 165,
iHus.; Bremer-David, French Tapestries, no. 15,
pp- 146-153, illus.; Masterpieces, no. 50,

pp. 68-69, illus. {one); Handbook 2001,

p- 195, tllus. {one).

293

294.

Four-paneL Screen (PARAVENT)

Savonnerie manufactory, circa 1719-1784
Made in the Chaillot workshop under
Jacques de Noinville, Pierre-Charles Duvivier
or Nicolas*Cyprien Duvivier; woven after
designs by Alexandre-Francois Desportes
Wool and linen; modern cotton-twill gimp;
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modern silk velvet; wooden frame; modern
brass nails

Height: 6ft. 1 1in. (185,4 cm); Width:

8 ft. 4in. (252.4 cm)

Accession number 75.0p.1

PROVENANCE

Garde-Meuble de la Couronne, eighteenth century;
Farls of Caledon, Tyttenhanger Park,

St. Albans, Hertfordshire, from before 1875;
by descent to Denis James Alexander, 6th
Eatl of Caledon (born 1920), Tyttenhanger
Park; [Alexander and Berendt, Ltd., London,
1973]; private collection, Australia; [Alexan-
der and Berendt, Ltd., London, 1975]; pur-
chased by . Paul Getty.

BIBLIOGRAPHY

R. R. Wark, French Decorative Art in the Hunting-
ton Collection (San Marino, California, 1979),
pp. 25-27; Plerre Verlet, The James A. de Roth-
schild Collection at Waddesdon Manor: The Savon-
nerie (Fribourg, 1982), no. 15, pp. 330-340,
note 20, p. 467; Wilson, Selections, no. 12,

Pp- 24-25, illus.; M. Komanecky and V. F.
Butera, The Folding Image (New Haven, 1984),
p- 29, fig. 18; Edith A. Standen, European Post-
Medieval Tapestries and Related Hangings in the
Metropolitan Musewm of Art (New York, 1985),
vol. 2, no. 74, p. 490, and no. 111, pp. 652-
654; Bremer-David, Summary, no. 283, p. 166,
illus.; Bremer-David, French Tapetries, no. 16,

pp- 154-161, illus.
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YAPESTRIES

295.

Tapestry, THE OFFERING TO BacchHUs,

FROM THE GROTESQUES SERIES
Beauvais manufactory, circa 16881732
After a design by Jean-Baptiste Monnoyer
and Guy-Louis Vernansal
Wool (and silk?); modern cotton lining
Height: g ft. 8'/2in. (295.3 cm); Width:
6 ft. 8'/21n. (204.5 cm)

Accession number 86.pp.645

PROVENANCE

Baron A. de Rothschild, sold, London, 1929
(?); (one of four tapestries in an anonymous
sale, Christie’s, London, June 22, 1939,

lot 159); [Frank Partridge and Sons, London,
March 1949]; Mrs. ]ohn Dewar; (sold, Sothe-
by’s, London, December 16, 1966, lot 15);

(sold, Christie’s, London, July 1, 1982, lot 3,
to [Bernheimer Fine Arts, Ltd., London]).

BIBLIOGRAPHY

Edith A. Standen, European Post-Medieval Tap-
estries and Related Hangings in the Metropolitan
Musewm of Art (New York, 1985), vol. 2,

p- 450; David Coombs, “December 1986,
From the Editor’s Desk,” The Antique Col-
lector (December 1986), p. 39; “Acquisitions/
1986,” GettyMus] 15 (1987), no. 99, pp. 210~
211, illus.; Bremer-David, Summary, no. 285,
p- 166, illus.; Bremer-David, French Tapestries,
no. 8, pp. 72-79, illus.

Seven TapesTriES FROM THE STORY OF
THE EMPEROR OF CHINA SERIES

Beauvais manufactory, circa 1697-1705
Woven under the direction of Philippe
Béhagle after designs by Guy-Louis
Vernansal, Jean-Baptiste Monnoyer, and
Jean-Baptiste Belin de Fontenay

Wool and silk; medern cotton lining

All woven with the monogram LA and with
the arms of the comte de Toulouse (except
99.0p.29, which has had its arms removed).
The Collation: VERNANSAL INTETPU
woven at Jower center of scene, in border of
carpet. Height: 13 ft. 10'/2 in. (423 cm);
Width: 10 ft. 2 in. (310 cm)

Accession number 83.0p.336

The Harvesting of Pineapples: BEHAGLE woven
at lower right.

Height: 13 fr. 7'/2in. (415 cm); Width:

8 ft. 5'/21in. (258 cm)

Accession number 83.0p.337

The Astronomers: Height: bk} ft. 11 in. (424 cm):
Width: 10 ft. 5/2 in. (319 cm)

Accession number 83.0p.338

The Emperor on a Journey: Height: 13 ft. 10 in.
(421,4 em); Width: 8 ft. 41n. (254 cm)
Accession number 83.0p.339

The Return from the Hunt: BEHAGLE woven at
lower right.

Height: 13 ft. 10 in. (421.4 cm); Width:

g ft. 6 in. (290 cm)

Accession number 83.0p.340

The Empress's Tea: Height: 13 ft. 9 in.

(419.1 cm); Width: 6 ft. 3 in. (195 cm)
Accession number 89.pp.62

The Empress Sailing: Height: 11 ft. 9°/4 in.

296 The Collation

(360 cm); Width: 10 ft. 2 in. 310 cm)

Accession number 99.pp.29

PROVENANCE

Louis-Alexandre de Bourbon, comte de
Toulouse and duc de Penthiévre (1678—1737),
at the Chateau de Rambouillet by 1718; by
descent to his son, Louis-Jean-Marie de
Bourbon (1725-1793), duc de Penthiévre; by
descent to his only surviving child, Louise-
Marie-Adélaide de Bourbon (1753-1821); by
descent to her son, Louis-Philippe d'Orléans
(1773—1850), King of the French; 83.op.
336-340 and 89.00.62 only: (sold, Paris, Jan-
uary 25-27, 1852, no. 8); acquired at that sale
by the duc d'Uzés and placed in the Chateau
de Bonnelles, Seine-et-Oise; by descent to
Thérése d’ Albert-Luynes d'Uzés, Chéteau de
Bonnelles, Seine-et-Oise; [Georges Haardt
and Co., Inc., New York, 1925]; [French

and Co., New York (stock nos. 279652
through 27965-6)]; John Thompson Dor-
rance, Sr., Newport Rhode Island; by descent
to John Thompson Dorrance, Jr.; 83.0p. 336-
340 only: [Rosenberg and Stiebel, Inc., New
York, 1983]; 89.00.62 only: The Preservation
Society of Newport County, Chateau-sur-
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296 The Empress Sailing

296 The Return from the Hunt 296 The Empress's Tea
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Mer, Newport, Rhode Island, 1970s;
99.0p.29 only: (sold, Domaine de Monceaux,
January 25-27, 1852, no. 13, as one of two
tapestries); Baronne Miriam (Caroline)
Alexandrine de Rothschild (1884—1965),
France and Switzerland, confiscated by the
Nazis after the German occupation of Paris in
1940 and later restituted; by descent to her
nephew and heir, Baron Edmond (Adolphe
Maurice Jules Jacques) de Rothschild (1926~
1997) (sold, Palais Galliera, Paris, March 7,
1967, no. 152); [Galerie Achkar-Charriére,
Paris, by 1990]; [Galerie Chevalier, Paris,

tapisseries de la manufacture royale de Beau-
vais: les premiéres tentures chinoises,” Les
Rapports entre la Chine et 'Europe au temps des
lumieres: actes du 11° collogue international de sinologie
1977 (Paris, 1980), pp. 173-183; Bremer-
David, “Acquisitions 1983,” no. 1, pp. 173~
181, illus.; “Acquisitions/1983,” GettyMus | 12
(1984), no. 3, pp. 261262, illus.; “Some
Acquisitions (1983-84) in the Department of
Decorative Arts, the J. Paul Getty Museum,”
Burlington Magazine 126, no. 975 (]une 1984),
p- 385, illus.; Edith A. Standen, “The Audi-

ence of the Emperor from the series ‘The

1992), p- 24; Bremer-David, Summary, no. 286,
pp- 167, tlus. p- 168; Noel Golvers, The Astro-
nomia European of Ferdinand Verbiest, S. ] (Dillingen,
1687) Monumenta Serica Monograph Series 2
(Nettetal, 1993), p. 9, illus., p. 453; Philip
Jodidio, “Le Monastére de Brentwood,” Con-
naissance des arts 511 (November 1994), p- 137,
illus. p. 136; Bremer-David, French Tapestries,
no. g, pp. 80-97, illus.; Masterpieces, no. 44,
p. 60, illus. (83.pp.338 only); Handbook 2001,
p- 190, illus. (83.0p.338 only).

1998]. Story of the Emperor of China,”” Eurgpean 297.
Post-Medieval Tapestries and Hangings in the Metro- Tapestry, LE CHEVAL RAYE, FROM

EXHIBITIONS LEs ANCIENNES INDES SERIES

Musée des Arts Décoratifs, Paris, July 17-
October 1, 1925 (lent by Georges Haardt and
Co., Inc. [83.pp.336-340 and 89.pp.62]);
American Art Galleries, New York, A Private
Exhibition of Beauvais Tapestries, February 21-28,
1926, exhibited by Georges Haardt and

Co., Inc. (83.pp.336-340 and 89.0p.62);
The Preservation Society of Newport, Rhode
Island, Chiteau-sur-Mer, 1970s-1989
(89.pp.62 only).

BIBLIOGRAPHY

Montié and de Dion, “Quelques documents
sur le Duchépairie de Rambouillet,” Mémoires
et documents publiés par la Société archéologique de
Rambouillet (1886), pp- 208, 227; Jules
Badin, La Manufactum de tapisseries de Beawvais
depuis ses origines jusqu'd nos jours (Paris, 1909),

p- 13; George Leland Hunter, The Practical
Book of Tapestries (Philadelphia, 1925), p. 162;
Dr. Szokolny, “Vom amerikanischen Kunst-
markt,” Cicerone 18 (1926), pp 271-272; Réper-
toire des biens spoliés en France durant la guerre 1939~
1945 (Berlin, 1947), vol. 2, p. 355, no. 132,
claim 32.141 (9941)1).29 only); M. Jarry,
“Chinoiseries 3 la mode de Beauvais,” Plaisir
de France 429 (May 1975), pp. 54-59; Edith
Standen, “The Story of the Emperor of
China: A Beauvais Tapestry Series,” Metmyoli*
tan Museum of Art journal 2 (1976), Pp- 103-117;
M. Jarry, “La vision de la Chine dans les

politan Museum of Art (New York, 1985), vol. 2,
Pp- 461-468; Pryce Jones, “The Golden Age
of Nevvport, ” House and Garden (]une 1987),

p- 196 (89.0p.62 only); Jacqueline Boccara,
“Voyages du grand siecle: Tapisseries de
Beauvais, de Bruxelles et des Gobelins,” Les
Antiquaires au Grand Palais: x1v° biennale interna-
tionale (Paris, 1988), pp. 112-118; Jacqueline
Boccara, Ames de Laine et de Soi (Saint*]ust/en'
Chausge, 1988), p- 306, illus.; “Acquisitions/
1989,” GettyMus] 18 (1990), no. 54, pp. 193~
194, illus.; ]. Coural and C. Gastinel-Coural,

Beauvais: Manufacture nationale de tapisserie (Paris,

Gobelins manufactory, circa 1692-1730
After a cartoon by Albert Eckhout and Frans
Post and later altered by Jean-Baptiste
Monnoyer, Jean-Baptiste Belin de Fontenay,
René-Antoine Houasse, Francois Bonnemer,
and Alexandre-Francois Desportes

Wool and silk; modern cotton lining

Woven with the arms of the Camus de Pont-
carré de Viarmes de la Guibourgére family.
Height: 10 ft. 10 in. (326 cm); Width:

18 ft. 10 in. (580.2 cm)

Accession number 92.pp.21

297



PROVENANCE

Jean-Baptiste-Elie Camus de Pontcarré @,
seigneur de Viarmes (1702-1775) and his
wife Prancoise-Louise Raoul de la Guibour-
gére; by descent to Louis-Jean-Népomucene-
Francois-Marie Camus de la Guibourgére
(1747-1794); by descent to Alexandre-
Prosper Camus de la Guibourgere (1793-
1853), Chiteau de la Guibourgére, Bretagne;
[French and Co., New York, circa 1930];
[Bernard Blondeel, Antwerp, Belgium, 1991]

BIBLIOGRAPHY

“Acquisitions/1992,” GettyMus] 21 (1993),

no. 66, p. 141, illus.; “Museum Acquisitions
in the Decorative Arts: Determination and
Beneficence,” Apollo 137, no. 371 (]anuary
1993), pp- 36-37, illus ; Bremer-David, Sum-
mary, no. 287, p. 169, illus.; Charissa Bremer-
David “Le Cheval Rayé: A French Tapestry
Portraying Dutch Brazil,” GettyMus] 22
(1994), pp. 21-29, illus ; Christopher Scott,
“Textile Experts Mend the Fabric of His-
tory,” The Sun {Lowell, Mass., May 28, 1996),
PP 1 4 illus. p. 1; Bremer-David, French
Tapestrics, no. 2, pp. 10-19, illus.

TapestrYy CARPET

French (Beauvais or Lille [?]) or Flemish
(Brussels), circa 16go-1720

BIBLIOGRAPHY

“Acquisitions/1986,” GettyMus] 15 (1987),
no. 100, p. 211, illus.; Bremer-David,
Summary, no. 288, p. 169, illus.; Bremer-
David, Frenck Tapestries, no. 10, pp. 98-105,
illus.; Handbook 2001, p. 196, illus.
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the cartouch of lower border and the signa-
ture LD.L. CROX woven in the lower
right galon.

Height: 10 ft. 5 1. (317.5 cm); Width:

10 ft. 10"/41n. (330.8 cm)

Accession number 85.0p.309

PROVENANCE
Comte de Camondo, Paris (sold, Galerie
Georges Petit, Paris, February 1-3, 1893,
no. 291); Gaston Menier, Paris, by at least
1903 (sold after his death, Galerie Jean
Charpentier, Paris, November 24, 1936, no.
111); Baron Gendebien-Salvay, Belgium;

{Vincent Laloux, Brussels].

BIBLIOGRAPHY
Jules Guiffrey, Histoire de la tapisseric depuis

le Moyen Age Jusqu'a nos jours (Tours, 1886),
reproduced in outline p. 361; Pierre Dubots,
“Ventes Prochaines-Tableaux, objets d'art et
ameublement,” Le Journal des arts (]anuary 28,
1893) p- 2; “Revue des Ventes,” Le Journal des
arts (February 4, 1893), PP 3-4; Maurice
Fenaille, Etat général de tapisseries de la Mamufac-
ture des Gobelins, 1600-1900 (Paris, 1903),

vol. 2, pp. 161-162; M. Meiss, French Painting
in the Time of Jean de Berry, the Limbourgs and Their
Contemporaries (New York, 1974), vol. 2,

p- 206, illus. (detail) fig. 713; “La Chronique
des arts: Principales acquisitions des museés
en 1985,” Gazette des beaux-arts 1406

Wool and silk 299.

Tarestry, THE MoNTH OF DECEMBER, T HE

{March 1986), no. 180, p. 29, illus.; Jackson-
Length: 12 {t. 3%/s1n. (374‘3 cm); Width: Stops, “Boulle by the Beach,” pp. 854-856,

8 ft. 21/ . (249.5 cm) CHATEAU oF MoNcEAUX, FrOM LES Ma1sons illus. p. 853, fig. 3; Charissa Bremer-David,

Rovargs Series

Accession number 86.pc.633

PROVENANCE
(Sold, Hétel Drouot [?], Paris, May 27, 1910,
one of four sold as nos. 131-134); (B. Fabre
et Fils, Paris (?)]; Thenadey collection, Paris;
[Mayorcas, Ltd., London, 1985).

Gobelins manufactory, before 1712

The cartoon painted by Francois van der
Meulen, Baudrain Yvart le pire, Jean-Baptiste
Monnoyer, Pierre (Boulle) Bogls, Guillaume
Anguier, Abraham Genoéls, Jean-Baptiste
Martin and others, after designs by Charles
Le Brun. Woven under the direction of Jean
de la Croix pere

‘Wool and silk; linen lining

CHASTE[A]V DE MONCEAVX woven in

“Tapestry Le Chiteau de Monceaux’ from
the series Les Maisons Royales,” GettyMus] 14
(1986), pp- 105-112, figs. 1a~b; “Acquisi-
tions/1985,” GettyMus ] 14 (1986), no. 192,

pp- 242-243, illus.; Jacqueline Boccara, Ames
de Laine et de Soie (Saint']ust’en’Chausée,

1988), p. 207, illus. p. 209; Gillian Wilson,
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“Della Raccolta del Museo Paul Getty, une
Selezione di pezzi acquisiti dal 1979,” Casa
Vogue Amiquzs 6 (November 1989), pp- 110-
13, illus. p. 114; Edith A. Standen, “The
Jardin des Plantes: An Entrefenttre for the
Maisons Royales Gobelins Tapestry Series,”
Bulletin du Centre internationale d'études des textiles
anciennes 68 (1990), p- 49; illus. p. 51, fig. 4;
Edith Standen, “The Garden of the Sun
King: A Gobelins Tapestry in the Virginia
Museum of Fine Arts,” Artsin Virginia 30
(Fall/Winter 1992/93), p. 8, illus.; Bremer-
David, Summary, no. 289, p. 170, illus.; Bre-

mer-David, French Tapesiries, no. 3, pp. 20-27,

illus.; Masterpieces, no. 46, pp. 62-63, illus.;
Handbaok 2001, p. 194, illus.

300.

TarestrY, POrRTiERE DU CHAR DE TRIOMPHE
Gobelins manufactory, circa 1699-1717
Woven from the cartoon by Beaudrin Yvart le
pére after a design by Charles Le Brun; woven
under the direction of Jean de la Croix pire
and/or Jean de la Fraye or Jean Souet
Wool and silk; linen; modern linen lining
Woven with the arms of France and Navarre.
Part of the original lining is inscribed in
ink with No.194 Ports. Du Char, / 6: Sur 3: aus.
launes]. de haut/ 2: aulaunes] de Cours over
10-6 six pieces/ 8 520.

Height: 11 ft. 8%/4in. (357.5 cm); Width:
g ft. 13/31n. (277.8 cm)

Accession number 83.0p.20

300

PROVENANCE
Delivered to the Garde-Meuble de la Couronne on
October 27, 1717; Mme Fulco de Bourbon,

S el

: oM
e

Patterson, New York; by descent to her son
Michael de Bourbon, Pikeville, Kentucky.

BIBLIOGRAPHY
Maurice Fenaille, Etat général des tapisseries de la
Manufacture des Gobelins (Paris, 1903), vol. 2,

S

pp. 16~22; Wilson, Selections, no. 8, pp. 16-17,
illus.; Bremer-David, “Acquisitions 1983,”

no. 3, pp. 183, 185, 187, illus. pp. 184-185;
“Acquisitions/1983,” GettyMus] 12 (1984),

no. 5, p. 263, illus.; “Some Acquisitions

(1983-84) in the Department of Decorative
Arts, the |. Paul Getty Museum,” Burlington
Magazine 126, no. 975 ( June 1984), p. 385,

illus.; Bremer-David, Summary, no. 290,

Pk

pp. 170-171, illus. p. 171; Handbook 1986,

WP :

p- 147, illus. (enlarged detail) p. 140; Bremer-
David, French Tapestries, no. 1, pp. 2-9, illus.;
Masterpieces, no. 36, pp. 50-51, illus. p. 50.
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BIBLIOGRAPHY EXHIBITIONS

Maurice Fenaille, Etat général des tapisseries de Paris, Union Centrale des Beaux-Arts Appli-
la Mannfacture des Gobelins, 1600-1900 (Paris, qués 3 I'Industrie, Musée rétrospectif, 1865,
1904}, vol. 3, p. 139; Heinrich Gabel, no. 5734; Paris, Exposition d'art francais du xvrrr®
Wandieppiche (Leipzig, 1928), vol. 2, part1, siecle, ML L. Roger'Miles, 1916, no. 113, p. 87,
pp- 172-173; ] Paul Getty, Collector’s Choice illus.

(London, 1955), pp. 170-171, illus. unnum-

bered pl. between pp. 176-177; Fredericksen BIBLIOGRAPHY

et al., Getty Museum, p. 149, illus.; Verletet al., Maurice Fenaille, Etat général des tapisseries de la
Chefsdoeuvre, p. 133, illus.; Edith A. Standen, Manufacture des Gobelins, 1600-1900 (Paris,
“Portiére with the Chauvelin Arms,” European 1904), vol. 3, pp. 3t0-314; Heinrich Gobel,
Post-Medieval Tapestries and Hangings in the Wandteppiche (Leipzig, 1928), vol. 2, part 1,
Metropolitan Museum of Art (New York, 1985s), p- 156; “Acquisitions/ 1985,” GettyMus] 14
vol. 1, pp. 361-364; Bremer-David, Summary, (1986), no. 196, PP 244-245, illus.; Bremer-
no. 292, p. 172, illus.; Bremer-David, French David, Summary, no. 293, p. 172, illus.; Peter
Tapestries, no. 4, pp. 28-33, illus. Hughes, The Wallace Collection Catalogue of

Furniture (London, 1996), vol. 3, p. 1530.
Bremer-David, French Tapestries, no. 5, pp. 34~
302. 39, illus.; Handbook 2001, p. 199, illus.

TapestrY, NOUVELLE PORTIERE AUX
301 ArMEs pE France
Gobelins manufactory, circa 1730-1740

301. Woven from a cartoon by Pierre-Josse Perrot,
TaresTrY, CHANCELLERIE under the direction of Etienne-Claude Le

Gobelins manufactory, circa 17281730 Blond
Woven after designs by Guy-Louts Vernansal Wool and silk; modern cotton lining
and Claude 111 Audran, under the direction ‘Woven with the arms of France; a #, the
of Etienne-Claude Le Blond letter G, and part of an L [for Le Blond] are
Wool and silk; modern linen lining woven into the galon of the lower right
Woven with the arms of France and Navarre, corner.
with the arms of Germain-Louis Chauvelin, Height: 11 ft. 107/ 1n. (362.7 cm); Width:
a+, and G.LE.BLOND in lower right corner. g fr. 2'/21in. (280.6 cm)
Height: 11 ft. 6'/+ in. (3515 cm); Width: Accession number 85.0p.100
8ft.11%/s1n. (272.7 cm)
Accession number 65.pp.5 PROVENANCE

Richard, 4th Marquess of Hertford (1800-
PROVENANCE 1870), 2 rue Laffitte, Paris, before 1865; by
Woven for Germain-Louis Chauvelin, mar- inheritance to Sir Richard Wallace (1818-
quis de Grosbois and Garde des Sceaux (1685- 1890), rue Laffitte, Paris, before 18g0; Lady
1762); Mortimer L. Schiff, New York (sold Willace {died 1897), rue Laffitte, Paris; by
by his heir John M. Schiff, Christie’s, Lon- inheritance to Sir John Murray Scott, rue Laf-
don, June 22,1938, lot 74); purchased at that fitte, Paris, 1897; Victoria, Lady Sackville, 302
sale by ] Paul Getty. rue Laffitte, Paris, 1g12; [M. and Mme

Jacques Seligmann, Paris (sold in the late
1940s)}; private collection; [Francois-Gérard
Seligmann, Paris, 1953); private collection;
[Frangois-Gérard Seligmann, Paris, 1985].
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unnumbered pl. between pp. 160-161;

P. Wescher, “French Furniture of the
Eighteenth Century in the |. Paul Getty
Museum,” Art Quarterly 18, no. 2 (Summer
1955), . 132; Madeleine Jarry, “A Wealth
of Boucher Tapestries in American Muse-
ums,” Antiques (August 1972), pp- 222-231;
Fredericksen et al., Getty Museum, p. 168, illus.;
Wilson, “Meubles ‘Baroques,”” p. 107, illus.
p. 106; Jackson-Stops, “Boulle by the Beach,”
Pp- 854-856, illus. p. 854, fig. 1; Bremer-
David, Summary, no. 294, p. 173, illus.; N.
Forti-Grazzini, 1l Patrimonio artistico del Quiri-
nale: Gli Arazzi (Rome, 1994), vol. 2, nos. 170~
173, pp- 492-511; Katie Scott, The Rococo
Interior: Decoration and Social Spaces in Early
Eighteenth-Century Paris (New Haven, 1995),
llus.; P 25; Bremer-David, French Tapestries,
no. 11, pp. 106-119.

Museum,” Art Quarterly 18, no. 2 (Summer
1955), p- 132; Madeleine Jarry, “A Wealth of
Boucher Tapestries in American Museums,”
Antiques (August 1972), pp- 222-231; Wilson,
“Meubles ‘Baroques,”” p. 107; Fredericksen
et al., Getty Museun, pp. 168-169, illus.;
Jackson-Stops, “Boulle by the Beach,”

pp- 854-856, illus. p. 854, fig. 1; Bremer-
David, Summary, no. 297, p. 174, illus; Nl
Forti-Grazzini, Il Patrimonio artistico del Quiri-
nale: Gh Arazzi (Rome, 1994) vol. 2, nos. 170-
173, pp- 492-511; Bremer-David, French Tapes-
tries, no. 11, pp. 106-119.

303

304.
303. Tarestry, THE ABANDONMENT OF PsycHE,
Tapestry, Tue TorLeT oF Psycug, FrRoOM

FrROM T HE STORY OF PSYCHE SERIES
Tue STory oF PsycHe SeRIES

Beauvais manufactory, circa 1741-1742
Woven after a pamnting by Francois Boucher,
under the direction of Nicolas Besnier and
Jean-Baptiste Oudry

Wool and silk; modern cotton lining
Signature BESNIER & OVDRY-A

BEAV VAIS woven at lower right.

Height: 11 ft. 1°/4 in. 339.7 cm); Width:

8 ft. 7°/41n. (263.5 cm)

Accession number 63.0p.2

PROVENANCE

Probably woven for M. d’Auriac, 1741-1742;

Sir Anthony (Nathan) de Rothschild, Bt.
(1810-1876), London; Henry Walters, Balti-
more (sold by his widow;, Parke-Bernet Gal-
leries, New York, April 26, 1941, lot 739);
French and Co., New York]; purchased by ]
Paul Getty, 1941.

BIBLIOGRAPHY

jules Badin, La Manufacture de Tapisseries de
Beauvais depuis ses origines jusqu’s nos jours (Pars,
1909), p. 60; ] Paul Getty, Collector's Choice
(London, 1955), pp- 64-65, 141, 151, illus.

Beauvais manufactory, circa 1741-1742
‘Woven after a painting by Francois Boucher,
under the direction of Nicolas Besnier and
Jean-Baptiste Oudry

‘Wool and silk; modern cotton lining
Signature {Boucher woven at lower left.
Height: 11 ft. 1 in. (337.8 cm); Width:

gft. 3Y/21in (282.2 cm)

Accession number 63.pp.3

PROVENANCE
Probably woven for M. d’Auriac, 1741-1742;
Sir Anthony (Nathan) de Rothschild, Bt.
(1810-1876), London; E. M. Hodgkins, Paris;
[French and Co., New York]; purchased by

J. Paul Getty, 1937.

BIBLIOGRAPHY

Jules Badin, La Manufacture de tapisserics de Beau-
vais deputs ses origines Jusqu'd nos jours (Paris,
1909), P 60; ] Paul Getty, Eumpe wn the Eigh’
teenth Century (Chicago, 1949), illus. unnum-
bered pl. between pp. 66-67; J. Paul Getty,
Collector's Choice (London, 1955), pp- 64-65,
151; P. Wescher, “Trench Furniture of

the Fighteenth Century in the . Paul Getty

304

305.
TapesTrY, Psycue ar Cupip's PaLAcE,
rrOM THE STORY OF PsycHE SERIES

Beauvais manufactory, circa 1741-1742
Woven after a painting by Francois Boucher,
under the direction of Nicolas Besnier and
Jean-Baptiste Oudry

Wool and silk; modern cotton lining
Height: 11 ft. /2 in. (336.5 cm); Width:

20 ft. /2 1n. (610.9 cm)

Accession number 63.0p.5



PROVENANCE

Probably woven for M. d’Auriac, 1741-1742;
Sir Anthony (Nathan) de Rothschild, Bt.
(1810-1876), London; E. M. Hodgkins, Paris;
[French and Co., New York]; purchased by

J. Paul Getty, 1937.

BIBLIOGRAPHY

Jules Badin, La Manufacture de tapisseries de
Beauvais depuis ses origines Jusqu'a nos jours (Paris,
1909), p. 60; ] Paul Getty, Europe in the Eigh-
teenth Century (Chicago, 1949), illus. unnum-
bered pl. between pp. 66-67; J. Paul Getty,
Collector’s Choice (London, 1955), pp. 64-65,
151; P. Wescher, “French Furniture of the
Eighteenth Century in the |. Paul Getty
Museum,” Art Quarterly 18, no. 2 (Summer
1953), p. 132; Madeleine Jarry, “A Wealth of
Boucher Tapestries in American Museums,”
Antigues (August 1972), pp. 222-231; Wilson,
“Meubles ‘Baroques,’” p. 107; Fredericksen
et al., Geity Museum, pp. 168-169, illus. ; Bre-
mer-David, Summary, no. 299, P 175, illus.;
N. Forti-Grazzini, Il Patrimonio artistico del
Quirinale Gli Arazzi (Rome, 1994) vol. 2, nos.
170-173, pp. 492-511; Bremer-David, French
Tapestries, no. 11, pp. 106-119.
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300.

TapesTRY, PSYCHE AT THE BASKETMAKERS,

rroM THE STORY OF Psycue Series

Beauvais manufactory, circa 1741-1770
Woven after a painting by Francois Boucher,
under the direction of Nicolas Besnier and
Jean-Baptiste Oudry or André Charlemagne
Charron

Wool and silk; modern cotton lining
Signature {Boucher woven at lower left and the
arms Of France and NaVarre at the tOP) center.
Height: 11 ft. 3/2in. {344.1 cm); Width:

8 ft. 3%/41n. (253.3 cm)

Accession number 63.0p.4

PROVENANCE

Possibly one of a set of five tapestries
commissioned by Louis xv and delivered

to the Département des Affaires Ftrangeres;
Edward Cecil Guinness, 1st Earl of Iveagh
(1847-1927), London; Walter Guinness,
London; [ Jacques Seligmann, Paris, by 1931];
purchased by J. Paul Getty, 1938.

BIBLIOGRAPHY

Jules Badim, La Manufacture de tapisseries de
Beauvais depuis ses origines jusqu'd 10s jours (Paris,
1909), p- 60; ] Paul Getty, Collector's Choice
(London, 1955), pp. 64-65, 151, illus. unnum-
bered pl. between pp. 160-161; P. Wescher,
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“French Furniture of the Eighteenth Century
in the J. Paul Getty Museum,” Art Quarterly
18, no. 2 (Summer 19553), p. 132; Madeleine
Jarry, “A Wealth of Boucher Tapestries in
American Museums,” Antiques (August 1972),
pp. 222-231; Wilson, “Meubles Baroques,””
p- 107, illus. p. 106; Fredericksen et al., Getty
Museum, pp. 168-169; Geraldine C. Huss-
man, “Boucher’s Psyche at the Basketmakers:
A Closer Look,” GettyMus] 4 (1977), pp- 45-
50; Jackson-Stops, “Boulle by the Beach,”
pp- 854-856, illus. p. 854, fig. 1; Bremer-
David, Summary, no. 298, p. 174, illus.; Katie
Scott, The Rococo Interior: Decoration and Social
Spaces in Early Exghteenth-Century Paris (New
Haven, 1995), illus. p. 25; N. Forti-Grazzini,

1} Patrimonio artistico del Quirinale: Gh Arazzi
(Rome, 1994) vol. 2, nos. 170-173, pp. 492-
511; Bremer-David, French Tapestries, no. 11,

pp. 106-119.
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307.

TapesTrY, Baccrus ET ARIANNE, BAccHUS cHANGE

EN RAISIN, FRoM 1 HE LovES oF THE GODS SERIES
Beauvais manufactory, circa 1748-1770
Woven after cartoons by Francois Boucher,
under the direction of Jean-Baptiste Oudry
and Nicolas Besnier or André Charlemagne
Charron
Wool and silk; linen interface and cotton
lining
Height: 11 ft. 10 in. {(360.7 cm); Width:
25 ft. /4 in. (764 cm)

Accession number 63.0p.6

PROVENANCE

Possibly one of a set commisioned by

Louis xv and delivered to the Département

des Affares Etrangeres; royal family of Portugal
(9); Jules Paul Porges, Portugal and later
Paris; C. Ledyard Blair, New Jersey, by 1925;
[French and Co., New York, 1937]; purchased
by J. Paul Getty, 1937.

EXHIBITIONS
New York, Parke-Bernet Galleries, French and
English Art Treasures of the United States, Decem-

ber 20-30, 1942, n0. 241, p. 39.

BIBLIOGRAPHY

M. Vaucaire, “Les Tapisseries de Beauvais,”
Les Avis (August 1902), p. 16, illus.; Jules
Badin, La Manufacture de tapisseries de Beauvais
depuis ses origines jusqu'd nos jours (Paris, 190g),

p. 61, illus.; George L. Hunter, “Beauvais-
Boucher’s Tapestries,” Arts and Decoration
(March 1919), p.- 246; George L. Hunter,
The Practical Book of Tapestries (Philadelphia,
1925), p- 173; George L. Hunter, “America’s
Beauvais-Boucher Tapestries,” International
Studio (November 1926), pp- 26-28; Heinrich
Gobel, Wandieppiche (Leipzig, 1923), vol. 2,
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part 1, p. 227; |. Paul Getty, Europe in the Eigh-
teenth Century (Chicago, 1949), llus. unnum-
bered pl. between pp: 66-67; J. Paul Getty,
Collector's Choice (London, 1955), pp. 65-67,
151, illus. unnumbered pl. between pp. 208
209; P. Wescher, “French Furniture of

the Eighteenth Century in the J. Paul Getty
Museum,” Art Quarterly 18, no. 2 (Summer
1955), p- 132, note 1; “Vingt Mille Licues
dans les musées,” Connaissance des arts 57
(November 1956), pp. 76-81, illus. p. 81;
Erik Zahle, “Francois Boucher’s dobbelte
billedavaening,” Det Danske Kunstindustri-
museum: Virksomhed 3 (1959—1964), p- 68;
Madeleine Jarry, “A Wealth of Boucher
Tapestries in American Museums,” Antiques
(August 1972), p- 224, illus. p. 223, fig. 2;
Fredericksen et al., Getty Museum, pp. 170-171,
illus.; Wilson, “Meubles Baroques,”” p. 107;
Edith A. Standen, “The Loves of the Gods,”
European Post-Medieval Tapestries and Hangings

in the Metropolitan Museum of Art (New York,
1985), vol. 2, pp. 534-543; Edith Standen,
“The Amours des Dieux: A Series of Beauvais
Tapestries After Boucher,” Metropolitan Museum
of Art Jowrnal 19/20 (1986), pp. 63-84, illus.
p- 69; Bremer-David, Summary, no. 291,

pp- 171-172, illus. p. 172; N. Forti-Grazzini,
1l Patrimonio artistico del Quirinale: Gl Arazzi
(Rome, 1994), vol. 2, nos. 174-177, pp. 512~
530; C. ] Adelson, European Tapestry in the
Minneapolis Institute of Arts (Minneapolis, 1994)
no. 20, pp. 343-354; Bremer-David, French

Tapestries, no. 12, pp. 120-127.

308.
Four Tapestries FroM THE STORY
orF Don QUIXOTE SERIES

Gobelins manufactory, 1770-1773

Central narrative panels designed by Charles-
Antoine Coypel and the alentours designed by
Jean-Baptiste Belin de Fontenay, Claude 111
Audran, Alexandre-Francois Desportes and
Maurice Jacques; woven in the workshop of
Michel Audran and Jean Audran

‘Wool and silk; modern cotton linings

DON QUIXOTTE GUERI DE SA FOLIE,
PAR LA SAGES [sicl:

Signature AUDRAN woven at bottom right
corner, and AUDRAN.G.1773 woven in the
galon.

Height: 11 ft. 10 in. (361 cm); Width:

12 ft. 8 in. (386 cm)

Accession number 82.pp.66

LE REPAS DE SANCHO, DANS L'ILE DE
BARATARIA: Signature AUDRAN and
date 1772 woven at the bottom right corner,
and AUDRAN.G#1772 woven in the galon.
Height: 12 ft. 2 in. (371 cm); Width:

16 ft. 7 in. (507.5 cm)

Accession number 82.0p.67

ENTREE DE SANCHO DANS L'ILE DE
BARATARIA [sicl: Signature AUDRAN
woven at the bottom right corner, and
AUDRAN 1772 woven in the galon.

Height: 12 ft. 1 in. (368 em); Width:

13 ft. 7. (414 cm)

Accession number 82.pp.68
POLTRONERIE DE SANCHO A LA
CHASSE [sicl: Signature AUDRAN

woven in the bottom right corner, and
AUDRAN.G. 1772 woven in the galon.
Height: 12 ft. 1 in. (368 cm); Width:

13 ft. 4. (406 cm)

Accession number 82.pp.69
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PROVENANCE
Given by Louis xv1 on August 20, 1786, to
Albert and Marie-Christine (sister of

Marie Antoinette), Duke and Duchess of
Saxe-Teschen, Joint Governors of the Aus-
trian Netherlands; Karl Ludwig Johann
Joseph Lorenz, Duke of Teschen, 1822;
Albrecht Friedrich Rudolf, Duke of Teschen,
1847; Priedrick Maria Albrecht Wilhelm
Karl, Duke of Teschen, Schloss Haltburn,
Burgenland, Austria, 1895, and removed by
him to London, 1936; Alice Bucher, Lucerne,
Switzerland (offered for sale, Sotheby’s,
London, December 8, 1967, lot 1, bought in);
[Galerie Romer, Zurich, 1981] (sold,
Sotheby’s, Monaco, June 14, 1982, no. 571).

BIBLIOGRAPHY

Maurice Fenaille, Etat général des tapisseries de la
Marufacture des Gobelins (Patis, 1904), vol. 3,
pp- 237 ff.; Heinrich Gobel, Wandteppiche
(Leipzig, 1928), vol. 2, part 1, p. 163; “Aus
dem kunsthandel,” Alte und Moderne Kunst 97
{March/April 1968), no. 97, p. 55, illus.;
Bremer-David, “Acquisitions 1982, no. 11,
pp. 60-66, illus.; Wilson, Selections, no. 36,
pp- 72-73, illus. (82.0p.68 only); Edith A.
Standen, “The Memorable Judgment of San-
cho,” European Post-Medseval Tapestries and Hang-
wngs in the Metropolitan Museum of Art (New York,
1985), vol. 1, pp. 369-375; Jonathan Bourne
and Vanessa Brett, Lighting in the Domestic Inte-
rior: Renaissance to Art Nowvean (London, 1991),
lus. p 114, ﬁg. 369 (82.0p.67 only); Bremer-
David, Summary, no. 300, p. 175, illus. p. 176;
N. Forti-Grazzini, I} Patrimonio artistico del Qui-
rinale: Gli Arazzi (Rome, 1994) vol. 2, nos. 143-
149, pp. 392-415; Bremer-David, French
Tapestries, no. 6, pp. 40-53, illus.; Masterpicces,
no. 92, pp. 116-117, illus. (82.pp. 68 only);
Handbook 2001, p. 224, illus. (82.0p.67 only),
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308 Le Repas de Sancho

308 LEntrée de Sancho 308 La Poltronnerie de Sancho



309.
Four Hancings FroMm LEs TENTURES
DE FrRANGO1S BOUCHER SERTES

Gobelins manufactory, circa 1775-1778
Central scenes after paintings by Francois
Boucher; alentours after designs by Maurice
Jacques and Louis Tessier; woven under the
direction of Jacques Neilson

Wool and silk; modern linen linings

Diana and Callisto, Vertumnus and Pomona: Sig-
nature neilson. éx. woven at lower right, and
fBoucher in the medallion of Vertummnus and
Pomona.

Height: 12 ft. 77/s in. (385.4 cm); Width:
20 ft. 9%/41n. (628.6 cm)

Accession number 71.0p.466

Venus on the Waters: Signature neilson. éx. woven
at lower right and {Boucher above the date
1766 in the medallion.

Height: 12 ft. 6"/s in. (382.9 cm); Width:
10 ft. 4%/4 in. 316.5 cm)

Accession number 71.0p.467

Venus and Vulcan: Signature neilson, éx. woven at
lower right.

Height: 12 ft. 7'/2in. 384.8 cm); Width:
16 ft. 3°/41n. (497.8 cm)

Accession number 71.0p.468

Aurora and Cephalus: Signature neilson, éx. woven
at lower right and {Boucher in the medallion.
Height: 12 fr. 7'/sin. (383.5 cm); Width:
10 ft. 23/41n. (11.5 cm)

Accession number 71.pp.469

PROVENANCE

Given by Louis xv1 in 1782 to the Grand
Duke Paul Petrovitch (later Czar Paul 1) and
Grand Duchess Maria Feodorovna of Russia;
hung at the Palace of Pavlovsk (near St. Peters-
burg) until circa 1931 (sold by the Soviet
government, 1931) : [Duveen Brothers, New
York]; Norton Simon (sold, Parke-Bernet,
New York, May 8, 1971, lot 233); purchased
at that sale by ]. Paul Getty.

EXHIBITIONS

Pennsylvania, The Allentown Art Museum,
Great Periods of Tapestry, February 1961
(71.DD,466 only)4

BIBLIOGRAPHY
Maurice Fenaille, Etat général des tapisseries de la
Manufacture des Gobelins (Paris, 1907), vol. 4,
pp- 285-287, illus.; Grand Duchess Maria
Feodorovna, “Descriptions of the Grand Pal-
ace of Pavlovsk, 1793, Les Trésors d'art en Russic
(St. Petersburg, 1907), vol. 3, 1903, P 375
illus., pls. 116-118, pp. 349-350; George
Leyland Hunter, The Practical Book of Tapestries
(Philadelphia, 1925), p. 190; Martin Conway,
Art Treasures in Soviet Russia (London, 1925),

p. 125; Phyllis Ackerman, Tapestry: the Mirror of
Cwilization (New York, 1933), p- 277, pl 45;
Edith Standen, “The Tapestry Room from
Croome Court,” Decorative Art from the Samuel H.
Kress Collection at the Metropolitan Museum of Art

FRENCH TAPESTRIES 157

(London, 1964), p. 52; Madeleine Jarry, “A
Wealth of Boucher Tapestries in American
Museums,” Antiques (August 1972), pp. 222-
231; Fredericksen et al., Getty Museum,

pp- 172-173, llus; Edward Fowles, Memories of
Duveer Brothers (London, 1976), pp- 195, 198,
illus: unnumbered pl. between pp. 104-105;
Wilson, Selections, no. 38, pp. 76-77, illus.;
Edith A. Standen, “Croome Court Tapes-
tries,” European Post-Medieval Tapestries and Hang-
ings in the Metropolitan Muscum of Art (New York,
1985), vol. 1, p. 397; Edith Standen, “Bou-
cherasa Tapestry Designer,” Francois Boucher
1703-1770 (Metropolitan Museum of Art,
New York, 1986), PP 325-333; Pavlosk: The
Palace and the Park, E. Ducamp, ed. (Paris,
1993), p- 53, illus.; N. M. Verchinia, “Silks,
Tapestries, and Embroideries,” Pavlosk: The Col-
lections (Paris, 1993), p- 120; Bremer-David,
Summary, no. 301, p. 177, illus. p. 178; Bremer-
David, French Tapestries, no. 7, pp. 54-69.
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G[)ECORATIVE Drawings

310.

Drawing For 4 WarrL Licur
Paris, circa 1760-1780
Attributed to Pierre Contant d'Ivry
Pen and ink on paper
Inscribed (recto) in ink in the lower right (S)
Girandolle de dessus la chem[inée] [...2]/ de Jew dans
VElevation No. 6.... Inscribed (verso) in graphite
Bachelier and below, in ink, F A Maglin 1902.

Inscribed in graphite on separate rectangles

glued to the reverse Ir and Thre Van Thulden.
Unidentified watermark.

Height: 107/16 in. (26.5 cm); Width: 6°/4 in.
(17.1 cm)

Accession number 86.G4.692

PROVENANCE
F. A. Maglin, 1902; [Frangois-Gérard Selig-

mann, Paris].

BIBLIOGRAPHY
“Acquisitions/1986," GettyMus [ 15 (1987),
no. 105, p. 213, illus.; Bremer-David, Sum-
mary, no. 303, p. 179, illus.

1L

DrawinG For & WaLL LicaT
Paris, circa 1775
Attributed to Jean-Louis Prieur
Pen and black ink and wash on paper
Unidentified watermark.
Height: 11°/4in. {29.9 cm); Widch: 81/4 in.

(20.7 cm)

Accession number 79.64.179

PROVENANCE

(“J‘)?”m" otle e eanes ‘

ot ’u;. te cJ@ieat [ ew. s/ ron N i Maison Odiot, Paris (sold, Sotheby’s,
= ! 4 Monaco, November 26, 1979, no. 609).
X 3
‘=] ‘
N, i
|.‘ _‘
» ' - &

310
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312.

FRENCH DECORATIVE DRAWINGS

BIBLIOGRAPHY

Wilson, “Acquisitions 1979 to mid-

1980,” item B, p. 12, illus.; Ottomeyer and
Préschel, Vergoldete Bronzen, vol. 1, pp. 173-174,
ﬁg. 3.5.3; Jonathan Bourne and Vanessa Brett,
Lighting in the Domestic Interior: Renaissance to Art
Nouveau (London, 1991), illus. p- 110, fig. 353;

Bremer-David, Summary, no. 304, p. 180, illus.

311

Drawine ror 4 Ewer

Paris, circa 1775-1780

Attributed to Robert-Joseph Auguste

Pen and brown ink and brown and gray wash
on paper

Unidentified watermark.

Height: 1 ft. 313/16 n. (402 cm); Width:
10'/16 in. {25.6 cm)

Accession number 79.6a.180

PROVENANCE
Maison Odiot, Paris (sold, Sothebys,
Monaco, November 26, 1979, no. 610).

312

BIBLIOGRAPHY

Claude Frégnac et al., Les Grands Orfevres de
Louis x111 4 Charles x (Collection Connais-
sance des arts, Paris, 1965), p- 194, illus.;
Wilson, “Acquisitions 1979 to mid-1980,”
item B, p. 12, illus.; Savill, Sévres, vol. 1,

p- 469; note 7, p. 475; Bremer-David, Sum-
mary, no. 305, p. 180, illus.

313.

Drawing ror Urns aND VasEs
Paris, circa 1780
Pen and black ink and gray, black, and brown
wash on paper
Inscribed Salembier in pencil (perhaps a later
attribution to Henri Salembier). Unidentified
watermarks.
Height: 1 ft. 8%/16 in. (52.9 em}); Width:
3 ft. 6'5/16 in. (109.5 cm)

Accession number 9.64.178

PROVENANCE
Maison Odiot, Paris (sold, Sotheby’s,
Monaco, November 26, 1979, no. 584).

BIBLIOGRAPHY
Wilson, “Acquisitions 1979 to mid-1980,”
item A, p. 11, illus.; Bremer-David, Summary,

no. 306, pp. 180-181, illus. p. 181.

313
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315-

Drawing ror 4 WiINE CoOLER

Paris, circa 1785-1790

Attributed to Jean-Guillaume Moitte

Pen and black ink and gray wash on paper
Stamped with ] B.C.Odiot No. at lower right
and inked with 228. Bears an unidentified

watermark.
Height: 1 ft. 27/16 in. (36.6 em); Width:
1 ft. /2 in. (31.8 cm)

Accession number 79.64.182

PROVENANCE
Maison Odiot, Paris (sold, Sotheby?s,
Monaco, November 26, 1979, no. 627).

BIBLIOGRAPHY

— Wilson, “Acquisitions 1979 to mid-1980,”

314 item D, pp. 14-15, illus.; Bremer-David, Sum-
mary, no. 308, p. 182, tllus.

314.

DrawING FOR AN INKSTAND

Paris, circa 1780

Attributed to Robert-Joseph Auguste

Pen and black ink and blue and yellow wash
on paper

Unidentified watermark.

Height: 1 ft. 5°/16 in. (44 cm); Width:

1 fr. 3% 16 in. (38.9 cm)

Accession number 79.64.181

PROVENANCE
Maison Odiot, Paris (sold, Sotheby’s,
Monaco, November 26, 1979, no. 612).

BIBLIOGRAPHY
Wilson, “Acquisitions 1979 to mid-1980,”
item E, p. 16, illus. ; Bremer-David, Summary,

no. 307, p. 181, illus.
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ArcHITECTURAL Woopwork, Ceramics, CLOCKS, FURNITURE,

Guiass, [vory, METaALWORK, Mosaics, ScaGLIOLA, TEXTILES




164r ARCHITECTURAL WOODWORK GERMAN/ CERAMICS AUSTRIAN

ARCHITECTURAL VVOODW ORK GERAMICS

German Austrian

316.
Froor
German (?), circa 1725
Pine veneered with kingwood, bois sating,
sycamore, tulipwood, and olive
Length: 10 ft. 11 in. (332.7 cm);
Width: g ft. 11 in. (302.2 cm)

Accession number 78.p8.360.1-.4

PROVENANCE

The Metropolitan Museum of Art, New
York, deaccessioned, 1970; [Dalva Brothers,
Inc., New York, 1970l

BIBLIOGRAPHY

Wilson, “Acquisitions 1977 to mid-1979,”
no. 10, p. 46, illus.; Bremer-David, Summary,
no. 402, p. 232, illus. 317

317.
Cup anp Saucer (TREMBLEUSE)
Vienna, Du Paquier manufactory, circa 1740
Hard-paste porcelain, black enamel decora-
tion, gilding
Cup: Height: 23/41n. (9.1 em); Width:
3°/s1n. (9.2 cm); Depth: 27/16 in. (6.2 cm);
Saucer: Height: 1%/81n. 3.5 cm); Width:
6'/16 in. (17 cm); Depth: 4%/41n. (12.2 cm)

Accession number 85.DE.375.1-.2

PROVENANCE
Sold, Christie’s, London, December 5, 1983,
lot 1777; [Wnifred Williams, Ltd., London].

BIBLIOGRAPHY

“Acquisitions/1985,” GettyMus] 14 (1986),
no. 181, p. 239, illus.; Bremer-David, Sum-
mary, no. 460, p. 262, 1llus.
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Chinese

319.

GaARNITURE OF THREE LipDED Vases

AND Two Open Vasgs
Chinese, Kangxi reign (1662-1722)
Hard-paste porcelain, underglaze blue
decoration :
Each vase marked underneath in underglaze
blue for the earlier Ming dynasty (Chenghua
reign, 1465-1487).
Lidded Vases: Height: 9°/s in. {24.4 cm);
Diameter: 7%/16 in. (19.9 cm); Open Vases:
Height: 10Y/4 in. (26 cm); Diameter: 510
(12.7 cm)
Accession number 93.0E.36.1-.5

PROVENANCE

[The Oriental Art Gallery, Ltd., Londonl.

BIBLIOGRAPHY
“Acquisitions/lgg}," GeyMus | 22 (1994),
no. 10, p. 65 illus.

318 One of three

318. 318 One of two
(GARNITURE OF THREE LIDDED VASES
AND Two Open Vases
Chinese, Kangxi reign (1662-1722)
Hard-paste porcelain, underglaze blue
decoration
Lidded Vases: Height: 1 ft. /3 in. (31.8 cm);
Diameter: 10°/4 in. (27.3 cm); Open Vases:
Height: 11'/5 in. (28.3 cm); Diameter: 5 in.
(12.7 cm)
Accession number 72.DE.J2.1-.5

PROVENANCE

Dukes of Northumberland (probably sold
circa 1910); [Ralph Chait, New York

and London, 1970s]; [Netl Sellin, New York,
1972]; purchased by J. Paul Getty.

BIBLIOGRAPHY
Bremer-David, Summary, no. 490, p. 284,
illus.; Carolyn Sargentson, Merchants and Lux-
ury Markets: The Marchands Merciers of Fighteenth-
. Century Paris (Malibu, 1996), pl. 35, p. 67.

319 One of three 319 One of two
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320.

Lippep Vase
Chinese, Kangxi reign (1662-1722)
Hard-paste porcelain, polychrome enamel
decoration
Height: 11%/8 in. (28,4 cm); Diameter:
9°/81n. (24.5 cm)

Accession number 97.0E.14

PROVENANCE

[The Oriental Art Gallery, Ltd., London,
1997]

321 Oneof a pair

321, 322.

Pair or LippeEDp Vases Lippep Vase

Chinese, Kangxi reign (1662-1722)
Hard-paste porcelain, underglaze blue
decoration

Height: 1 fe. 5in, (43,2 cm); Diameter: 10 in.

(25.4 cm)

Accession number J2.DE.J3.1-.2

PROVENANCE
Dukes of Northumberland (probably sold
circa 1910); [Ralph Chait, New York

and London, 1970s]; [Neil Sellin, New York,
1972]; purchased by . Paul Getty.

BIBLIOGRAPHY
Wilson, “Meubles ‘Baroques,”” p. 106, illus.;
Fredericksen et al., Getty Museum, p. 145,
illus.; Bremer-David, Summary, no. 491,

p. 284, illus.

Chinese, Kangxi reign (1662-1722)
Hard'paste porcelain, underglaze blue
decoration

Height: 1 ft. 11'/2 in. (59.7 cm); Diameter:
1 fr. 2%/41in. (37.5 em)

Accession number 86.pE.629

PROVENANCE

[Spirk and Son, Ltd., London].

BIBLIOGRAPHY
“Acquisitions/1986,” GeityMus] 15 (1987),
no. 97, p. 210, illus.; Bremer-David, Summary,

no. 492, p. 283, illus.



323

323.

LippEDp Vase
Chinese, Kangxi reign (1662-1722)
Hard-paste porcelain, underglaze blue
decoration
Painted underneath with a mark of the Ming
dynasty (Jiajing reign, 1522-1566) in under-
glaze blue.
Height: 11 /s in. (30.2 cm); Diameter:
41/2 in. (11,4 cm)

Accession number 85.0E.414

PROVENANCE

[Spink and Son, Ltd., London}.

BIBLIOGRAPHY

“Acquisitions/1985,” GettyMus] 14 (1986),
no. 183, p. 239, illus.; Bremer-David, Sum-
mary, no. 493, p. 283, illus.

3244
Lippep Vase
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Chinese, Kangxi reign (1662-1722)
Hard-paste porcelain, underglaze blue
decoration

Painted underneath with a leaf in under-
glaze blue.

Height: 1 ft. 5'/2 in. (44.5 cm); Diameter:
81/51n. (21.6 cm)

Accession number 85.pE.46

PROVENANCE

{Spink and Son, Ltd., London, 198s].

BIBLIOGRAPHY
“Acquisitions/ 1985,” GettyMus] 14 (1986),
no. 182, p. 239, illus.; Bremer-David, Sum-

mary, no. 494, p. 285, illus.

325 Oneof a pair

325.

Pair or Lippep Vases
Chinese, Yongzheng reign, circa 1730
Hard'paste porcelain, polychrome enamel
decoration
Each vase bears a label, pasted within the
lip, printed with FONTHILL HEIRLOOMS
and with the inventory number 670/3.
Height: 2 ft. 3/ in. (62.9 cm); Diameter:
vfe 11n. 33 cm) '
Accession number 72.DE.62.1-.2

PROVENANCE

Lord Loch of Drylawn (), Edinburgh; Alfred
Morrison, Fonthill House, Wiltshire; John
Greville Morrison, Lord Margadale of Islay,
Fonthill House, by descent (sold, Christie’,
London, June 5, 1972, lot 29); purchased at
that sale by |. Paul Getty.

324 BIBLIOGRAPHY
Bremer-David, Summary, no. 496, p. 286, illus.



168 CERAMICS CHINESE / ENGLISH / GERMAN

326.

Ficure or an ELepmANT
Chinese, Qianlong reign (1736-1795)
Hard-paste porcelain, polychrome enamel
decoration, gilding
Height: 1 ft. 9%/ 1n. (55.2 cm); Width:
1fe.1'/2in. 34.2 cm); Depth: 10 in.
{25.4 cm)

Accession number J2.pE.61

PROVENANCE

George Christie (sold, Christie’s, London,
June 3, 1972, lot 24); purchased at that sale
by J. Paul Getty.

BIBLIOGRAPHY

Anthony du Boulay, Christie’s Pictorial History of
Chinese Ceramics (New Jersey, 1984), p. 297,
fig. 7, illus.; “A ]. Paul Getty Museum
Sampler,” Zooview (Winter 1985/86), p 11,
illus.; William R. Sargent, The Copeland
Collection (Salem, Massachusetts, 1991),

p. 244, fig. 1232, illus.; Bremer-David, Sum-
mary, no. 497, p. 286, illus.; Pratapaditya Pal,
“Getty and Asian Art,” Orientations (Aprﬂ

1998), pp. 58-63, p. 58, tllus.

A Suepuerp wite His Dog

English

Height: {each, framed): 2 ft. 4 in. (1.1 cm);
Width: 1 ft. 10'/21n. (57.2 em); Height:
(each, unframed): 2 ft. 2 in. (66 cm); Width:
1 ft. 8 in. (51 cm); Depth: 3!/s in. (8 cm)

Accession number 98.pE.6.1-.2

PROVENANCE
Private collection, New York; [Blumka
Gauery, New York].

S
)

!

t .
y
b

327

Derby porcelain manufactory, circa 1795
Modeled by Johann Jakob Wilhelm Spingler
Biscuit porcelain

Incised with a crown, crossed batons, and the
D mark for the Derby manufactory {the manu-
factory’s mark as of 1784), with no. 396, and
with a triangle for the repairer Joseph Hill.
Height: 1ft. //2in. (32 cm)

Accession number 99.0E. 45

PROVENANCE

[E. and H. Manners, London].

German

328.

Pair or Stove TiLEs
Tile .1: Alexander the Great; Tile .2: Nimrod
Nuremberg, mid-seventeenth century
By Georg Leupold
Lead-glazed earthenwate
Inscribed with ALEXAND MAG and
NIMROD ASSYRIORUM.

328 Nimrod
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329. 330. Height: 97/s in. (25 cm); Diameter: 4°/16 in.
‘WinNE BorTLE Stanping Cup anp Cover (11 em) :

Meissen manufactory, circa 1710-1715 Meissen manufactory, circa 1710-1715 Accession number 85.01.286

By Johann Friedrich Bsttger; modeled by Attributed to Johann Friedrich Béteger

Johann Donner Stoneware; silver-gilt mounts PROVENANCE

Stoneware [Bent Peter Bronée, Copenhagen].

Painted underneath with the black Johanneum
mark 232, over R. and impressed with the BIBLIOGRAPHY

“Acquisitions/1985,” GettyMus ] 14 (1986),

no. 202, p. 247, illus.; Bremer-David, Sum-

modeler’s mark.
Height: 6'/2in. (16.5 cm); Width: 47/s in.
(11.1 cm); Depth: 33/4 n. (9.5 cm)

Accession number 85.pE.231

mary, n0. 410, p. 236, illus.

PROVENANCE Bl ] et + =2 331
Augustus the Strong, Elector of Saxony TeapoT
Meissen manufactory, circa 1715-1720

Attributed to Johann Friedrich Bottger

(1670-1733), Japanese Palace, Dresden (sold,
Rudolph Lepke’s Kunst-Auctions-Haus, Berlin,
Stoneware; silver-gilt mounts and chain
Height: 5172 in. (14 cm); Width: 6°/16 in.
(15.4 em); Depth: 47/sin. (12.4 cm)

October 12-14, 1920, no. 59 or 60); Ludwig
Neugass (died 1983), (sold by his daughter
Carolyn Neugass, William Doyle Galleries,
New York, January 25, 1984, lot 304, one of a Accession number 85.p1.287
pair); [Kate Foster, Ltd., England, 198s].
PROVENANCE
EXHIBITIONS [Bent Peter Bronée, Copcnhagenl

The Los Angeles County Museum of Art,

September 1987-September 1993. BIBLIOGRAPHY

“Acquisitions/1985,” GetiyMus ] 14 (1986),
BIBLIOGRAPHY no. 203, p. 247, illus.; Bremer-David, Sum-
“Acquisitions/1985,” GettyMus [ 14 (1986), 330 mary, D0. 411, p. 237, illus.

no. 201, p. 247, illus.; Bremer-David, Summary,
no. 409, p. 236, itlus.

329 331
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332. 333

Lear-saapep Disu Fieure (BELTrAME DI MiLano [?])
Porcelain: Meissen manufactory, Meissen manufactory, circa 120
circa 1715-1720 Hard-paste porcelain
Painted decoration: Breslau, circa 1715-1725 Height: 6'/2 in. (16.5 cm); Width: 2'/16 in.
Painting attributed to Ignaz Preissler 6.8 cm); Depth: 2%/s in. (6.5 cm)
Hard-paste porcelain, painted decoration, Accession number 86.05.542
gilding
Height: 1%/16 in. (4 cm); Width: 3'/4 1. PROVENANCE
(8.3 cm); Depth: 4°/s in. (11.1 cm) Dr. Marcel Nyffeler, Switzerland (sold,
Accession number 86.pE.541 Christie’s, London, June g, 1986, lot 21).
PROVENANCE BIBLIOGRAPHY
Dr. Marcel Nyffeler, Switzerland (sold, “Acquisitions/1986,” GettyMus] 15 (1987),
Christie's, London, June 9, 1986, lot 183). no. 112, p. 215, illus.; Bremer-David, Summary,

. no. 413, p. 237, illus.

BIBLIOGRAPHY 334

Maureen Cassidy-Geiger, “Two Pieces of
Porcelain Decorated by Ignaz Preissler in the
J- Paul Getty Museum,” GettyMus] 15 (1987),
PP- 3552, figs. 10a-¢; “Acquisitions/1986,”
GettyMus] 15 (1987), no. 111, p- 215, illus,;

Bremer-David, Summary, no. 412, p. 237, illus.

334-
Wing Por

Meissen manufactory, circa 1725

Painting attributed to the studio of Johann
Gregor Horoldt

Hard-paste porcelain, polychrome enamel
decoration, gilding

Height: 57/2 in. {14 cm); Width: 6'/16 in.
(17 cm); Depth: 3'/21n. (8.9 cm)

Accession number 85.pE.381

PROVENANCE
Private collection, Torquay, England (sold,
Bearne’s Auction House, Torquay, May 2,
1984, lot 224); [Winifred Williams, Ltd.,
London].

332

BIBLIOGRAPHY
“Acquisitions/1983,” GettyMus] 1.4 (1986),
no. 204, pp. 247-248, illus.; Bremer-David,
Summary, no. 414, p. 238, illus.

333
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335

Berr
Meissen manufactory, circa 1725-1730
Painting attributed to the studio of
Johann Gregor Horoldt
Hard-paste porcelain, mauve and pale green
ground colors, polychrome enamel decoration,

gilding

Height: 3%/s in. (8.6 cm); Diameter: 27/16
. (6.5 cm)

Accession number 85.pE.203

PROVENANCE

Erich von Goldschmidt-Rothschild,
Frankfurt am Main; Christoph Hoffman-Frey,
Zurich, by 1982; [Lovice Reviczky A. G.,
Zurich].

BIBLIOGRAPHY

“Acquisitions/1985,” GettyMus ] 14 {1986),
no. 203, p. 248, illus.; Bremer-David, Sum-
mary, no. 415, p. 238, illus.

336.

AssEMBLED SET oF F1ve Vases

Meissen manufactory, circa 1730

Painting attributed to Johann Gregor
Héroldy; largest vase molded by Andreas
Schiefer

Hard-paste porcelain, polychrome enamel
decoration, gilding

Each vase is painted under its base with the
blue AR monogram of Augustus the Strong,
Elector of Saxony (1670-1733). Largest lid-
ded vase is incised with Schiefer’s mark of
a cross with four dots.

GERMAN CERAMICS 171

Lidded Vase .1: Height: 1 ft. 2'/16 in.

(37.3 em); Width: 9'/2 in. (24.1 cm); Lidded
Vases .2—.3: Height: 1 ft. /16 in. (32.2 cm);
Width: 7%/s in. (19.4 cm); Open Vases .4-.5:
Height: 107/s in. (27.6 cm); Width: 7 in.
(17.8 cm)

Accession number 83.pE.334.1-.5

PROVENANCE

Private collection (sold, Sotheby's, London,
March 5, 1957, lot 123); [The Antique Porce-
lain Co., London, 1957]; Alamagna family,
Milan, 1961-1982; [The Antique Porcelain
Co., London, 19821

BIBLIOGRAPHY

Sassoon, “Acquisitions 1983,” no. 16,

pp. 217-222, illus.; “Acquisitions/1983,” Geity-
Mus] 12 (1984), no. 18, pp. 267-268, illus.;
Jackson-Stops, “Boulle by the Beach,”

pp- 854-856, illus. p. 854, hg. 1; Handbook
1986, p. 153, illus.; Bremer-David, Summary,
no. 416, pp. 238-239, illus. p. 239.
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337 Oneof apair

Pair or Lippep Vaszs

Vases: Meissen manufactory, before 1733
Lids: Possibly Meissen porcelain replace-
ments, circa 1760

One vase probably molded by Rehschuch
Hard-paste porcelain, polychrome enamel
decoration, gilding

Each vase is painted under its base with the
blue AR monogram of Augustus the Strong,
Elector of Saxony (1670-1733); each is
incised with a cross under the base; one
vase is incised with a simple cross (probably
the mark of the molder Rehschuch), the
other with a cross hatched at each extension.
Height: 1 ft. 2 in. (35.5 cm); Diameter:
77/81in. (20.1 cm)

Accession number 3.0E.65.1-.2

PROVENANCE
Private collection, Zurich (sold, Sotheby’s,
London, March 27, 1973, lot 39); purchased
at that sale by J. Paul Getty.

BIBLIOGRAPHY

Bremer-David, Summary, no. 417, p. 239, illus.

33 8 Basin

338.
EwEer anp Basin

Meissen manufactory, circa 1740

Painting attributed to the studio of Christian
Frederich Herold

Hard-paste porcelain, polychrome enamel
decoration, gilding

The ewer and basin are both painted beneath
with the crossed swords in blue of the Meis-
sen manufactory; both are impressed with the
number 27.

Ewer: Height: 8'/2in. (21.2 cm); Width:
8'/4in. (20.6 cm); Depth: 4'/+ in. (10.5 cm);
Basin: Height: 27/s in. (7.3 cm); Width:

1 ft. '/2in. (31.8 cm); Depth: 10 in. (25.5 cm)

Accession number 84.08.918.1-.2

PROVENANCE

Sir Hugh Smithson, 1st Duke of Northumber-
land and Earl Percy (1714-1786); by descent
to Algernon Heber-Percy (sold, Christie’s,
London, October 30, 1967, lot 154); Dr. and
Mrs. E. Pauls-Fisenbeiss (sold, Christie’s,
Geneva, November 12, 1976, no. 197); (anony-
mous sale, Christie’s, London, June 25,

1979, lot 177); private collection, London

338 Ewer
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(sold, Christie’s, London, December 3, PROVENANCE
Consuelo Vanderbilt (Mme Jacques Balsan);
[Matthew Schutz, Ltd., New York].

1984, lot 275, to [The Antique Porcelain
Co., London]).

BIBLIOGRAPHY BIBLIOGRAPHY
Dr. Erika Pauls-Eisenbeiss, German Porcelain

of the Bighteenth Century (London, 19772), vol. 1,
pp- 484-487; “Acquisitions/1984,” GettyMus|

Bremer-David, Summary, no. 419, Pp- 240-
241, illus. p. 240.

13 (1985), no. 67, p. 183, illus.; Bremer-

David, Summary, no. 418, p. 240, illus.

340

Group or ‘Japanese” Fiures
Meissen manufactory, circa 1745
Model by Johann Joachim Kéandler
Hard-paste porcelain, polychrome enamel
decoration, gilding; gilt-bronze mounts

Any marks that might be under the base

are concealed by the irremovable gilt-
bronze mount,

339 Vase .2 Height: 1 ft. 5%/+in. (45.1 cm); Width:
11%/sin. {29.5 em); Depth: 8%/16 mn.
{21.7 cm)

Accession number 83.p1.271

339 Vase.1

339

Pair or Vases Mountep wita Frowers
Vases: Meissen manufactory, before 1733
Flowers: French (Paris, possibly Vincennes
manufactory), circa 1745-1750
Mounts: French (Paris), circa 1745-1749
Hard-paste porcelain vases and polychrome
enamel decoration; soft-paste porcelain flow-
ers; gilt-bronze mounts
Each vase is painted on the base with the
blue AR monogram of Augustus the Strong,
Elector of Saxony (1670-1733). Mounts
struck with the crowned C for 1745-1749.
Height: 1 ft. 3%/s in. (39.7 cm); Width:

1 ft. 3Y/81n. (38.3 em); Depth: 1 ft. 1%/ in.
(34 cm)

Accession number 79.p1.59.1-.2
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PROVENANCE

Figure group: private collection, Europe
{sold, Sotheby’s, London, March 2, 1982,

lot 168); [Winifred Williams, Ltd., London,
1982]. Parasol: Paul Schnyder von Wartensee,
Switzerland; [Winifred Williams, Ltd., Lon-
don, 1982]

BIBLIOGRAPHY

M. A. Pfeiffer, “Ein Beitrag zur Quellen-
geschichte des Europiéischen Porzellans,”
Werden und Wirken: Ein Festgruss fir Karl W,
Hiersemann (Leipzig, 1924), pp. 267-287; Sas-
soon, “Acquisitions 1983,” no. 17, pp. 222-
224, illus.; “Acquisitions/1983,” GeityMus | 12
(1984), no. 19, p. 268, illus.; “Some Acqui-
sitions (1983-1984) in the Department of
Decorative Arts, the |. Paul Getty Museum,”
Burlington Magazine 126, no. 975 (June 1984),
pp- 384-388, illus. p. 388, fig. 80; Bremer-
David, Summary, no. 420, p. 241, illus.; Hand-

book 2001, p. 202, illus.

341

341

Boww

Porcelain: Chinese, Kangxi reign
(1662-1722), circa 1700

Painted decoration: German (Breslau),

clirca 1715-1720

Painted decoration attributed to

Ignaz Preissler

Hard-paste porcelain, underglaze blue and
black enamel painted decoration, gilding
Height: 27/8 in. (7.3 cm); Diameter: 57/z in.
(14.9 cm)

Accession number 86.pE.738

PROVENANCE

Octave du Sartel, Paris, before 1881 (sold,
Hétel Drouot, Paris, June 4-9, 1894, no. 151);
Familie von Parpart (?), Berlin (sold, Lepke,
Berlin, March 18-22, 1912, no. 488, pl. 39);
Des Nordbshmischen Gewerbemuseumns,
Reichenberg (now Liberec, Czech Republic),
1912; private collection, Germany; [Kate Fos-

ter, Ltd., London, 1986].

BIBLIOGRAPHY
Zeitschrift des Nordbohmischen Gewerbemuseums:
Neue folge: vi1 Jahrgang, no. 3, U. 4 (1912), no. 3,
p- 95; Gustave E. Pazaurek, Deutsche Fayence-
und Porzellan-Hausmaler (Leipzig, 1925), vol. 1,
p- 214; Maureen Cassidy'Geiger, “Two Pieces
of Porcelain Decorated by Ignaz Preissler in
the J. Paul Getty Museum,” GettyMus] 15
(1987), pp. 35~52, figs. 1a-h; “Acquisitions/
1986,” GettyMus] 15 (1987), no. 110, p. 215,
illus.; Bremer-David, Summary, no. 421,

pp- 241-242, lus. p. 241

GreeN-PainTED Jue wiTH A Brrp

Southern Tuscany or possibly Northern Lazio,
early fifteenth century

Tin-glazed earthenware

Height: 9'/s in. (25 cm); Diameter (at lip):
3'/4in. (9.5 cm); Maximum Width: 6%/5 in.
(16.2 cm)

Accession number 84.DE.95

PROVENANCE
Private collection, the Netherlands: [Rainer

Zietz, Ltd., London].

BIBLIOGRAPHY
“Acquisitions/1984,” GettyMus | 13 (1985),
no. 155, pp. 239-240, illus.; Hess, Maiolica,
no. 3, pp. 17-19; Bremer-David, Sum-
mary, no. 334, p. 197, illus.

342

343,
Revier-Brue Jar witn Hareies anp Biros
Italian Florence or possibly Stena, circa 1420-1440
Possibly the workshop of Piero di Mazzeo
342. (Maseo, Mazeo)

Tin-glazed earthenware

Marked with a three-runged ladder sur-
mounted by a cross painted on each side and
what appears to be a P, possibly intertwined
with a backward C, below each handle.
Height: 1 ft. /4 in. (31.1 cm); Diameter (at
lip): 5%/s in. (14.3 cm); Maximum Width:
11%/41n. (29.8 cm)

Accession number 85.pE.56

PROVENANCE
Wilhelm von Bode, Berlin, by 1898, sold to
K. Glogowski; Kurt Glogowski, Berlin
{sold, Sotheby’s, London, June 8, 1932, lot
58, to A. Lederer); August Lederer (died
1936), Vienna; by inheritance to his widow
Serena Lederer (died 1943), Vienna; confiscated
from Lederer’s collection by the Nazis, 1938;
restituted to her son Frich Lederer by the
Austrian government, 1947; Erich Lederer
(1889-1985), Genieva; by inheritance to his
widow FElizabeth Lederer, 1985; Elizabeth

Lederer, Geneva.
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EXHIBITIONS
Berlin, Kunstgeschichdiche Gesselschaft,

Austellung von Kunstwerken des Mittelalters under der

345

GRrEEN-PainTED Disa WITH AN
InTERLACE PATTERN

Renaissance aus Berliner Privatbesitz, May 20-

July 3, 1808, pl. 48, fig. 2.

BIBLIOGRAPHY

Henry Wallis, Oak-Leaf Jars: A Fsfreenth-Century
Ttalian Ware Showing Moresco Influence (London,
1903), p. 35, illus. p. 9, fig. 7; Wilhelm von
Bode, Die Anfange der Majolikakunst in Toskana
(Betlin, 1911), pl. 14; Joseph Chompret, Réper-
toire de la majolique stalienne, vol. 2 (Paris, 1949),
fig. 648; Galeazzo Cora, Storia della maolica di
Fivenze ¢ del contado del x1v ¢ del xv secolo (Flor-
ence, 1973), vol. 1, p. 76; vol. 2, pls. 61-62,
63c; Giovanni Conti, L'Arte della maiolica
inltalia, 2nd ed. (Milan, 1980), pls. 45-46;
Anma Moore Valeri, “Florentine ‘Zaffera a
Rilievo’ Maiolica: A New Lock at the ‘Orien-
tal Influence,”” Archaeologia Medievale 2
(1984), pp. 477-500, fig. 4b; “Acquisitions/
1985,” GetiyMus | 14 (1986), no. 211, P 251,
illus.; Handbook 1991, p. 200, illus.; Giovanni
Conti et al., Zaffera et similia nella maiolica ita-
liana (Viterbo, 1991), pp- 17-18, and p. 265,
ﬁgA 151 ; Hess, Maidlica, no. 5, PP 23-25;
David H. Cohen and Catherine Hess, Looking
at Buropean Ceramics: A Guide to Techwical Terms
{(Malibu and London, 1993), p. 47, illus;

Bremer-David, Summary, no. 333, p. 197, illus.

343

344

344-

Revier-Brue Jar with a Fisn

Florence, circa 1420-1440

Tin-glazed earthenware

Height: 6'/2 in. (16.5 cm); Diameter (at lip):
3%/16 in. (9.7 cm); Maximum Width:
45/15in. (12.2 cm)

Accession number 85.DE.57

PROVENANCE
Luigi Grassi, Florence, sold to A. Lederer;
August Lederer (died 1936), Vienna; by inheri-
tance to his widow Serena Lederer (died 1943),
Vienna; confiscated from Lederer’s collection
by the Nazis, 1938; restituted to her son
Erich Lederer by the Austrian government,
1947; Erich Lederer (1889-1985), Geneva;
by inheritance to his widow Elizabeth Led-
erer, 1985; Elizabeth Lederer, Geneva.

BIBLIOGRAPHY
John Rothenstein, “Shorter Notices: Two
Pieces of Italian Pottery,” Burlington Magazine
85 (August 1944), p- 205, pL C; Galeazzo
Cora, Storia della maiolica di Firenze ¢ del contado
del x1v ¢ del xv secolo (Florence, 1973), vol. 1,
p- 78; vol. 2, fig. 83¢; Giovanni Cont, L'Arte
della maiolica in talia, 2nd ed. (Milan, 1980),
no. 48; “Acquisitions/ 1985,” GettyMus ] 14
(1986), no. 213, p. 251, illus.; Hess, Maiolica,
no. 6, pp. 26-27; Giovanni Conti et al., Zaf-
fera et similia nella maiokica italiana (Viterbo,
1991), p. 258, fig. 97; Bremer-David, Sum-
mary, no. 336, p. 198, illus.

Florence area or Montelupo, circa 1425-1440
Tin-glazed earthenware

Height: 1%/4 1. (4.4 cm); Diameter: 9'%/16 in.
{25.3 cm)

Accession number 84.0E.94

PROVENANCE
Alfred Pringsheim, Munich, by 1913; con-
fiscated from Pringsheim’s collection by the
Nazis and exported in 1938 to London in
exchange for permitting Mr. and Mrs. Prings-
heim to emigrate to Switzerland (sold, Sothe-
by’s, London, July 19, 1939, lot 201, to E. L.
Paget); E. L. Paget, London; A. Kauffmann,
London; [Rainer Zietz, Ltd., London].

BIBLIOGRAPHY
Otto von Falke, Majolikasammlung Pringsheim in
Minchen (The Hague, 1914-1923), vol. 1, p. 4,
ﬁg, 4; Galeazzo Cora, Storia della maiolica di
Firenze ¢ del contado del x1v ¢ del xv secolo (Flor-
ence, 1973), vol. 2, no. 50d, pl. 50; “Acqui-
sitions/1984,” GettyMus] 13 (1985), no. 152,

p- 239, illus.; Hess, Maidlica, no. 4, pp. 20-22;
Bremer-David, Summary, no. 337, p. 198, tllus.

345
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347-

Revisr-Brus Jar wite Runnine Boars

346.

Rerrer-Brue Jar wite Rampant Liowns

Florence, circa 1425-1450

Tin-glazed earthenware

Marked with a six-pointed asterisk below
each handle.

Height: 1 ft. 3'/2 in. (39.4 cm); Diameter

(at lip): 9%/ in. (19.3 em); Maximum Width:
1 ft. 3%/4 in. (40 cm)

Accession number 84.pE.97

PROVENANCE
Count Alessandro Contini-Bonacossi, Villa
Vittoria, Florence, sold to N. Longary;
[Nella Longari, Milan, sold to R. Zietz];
[Rainer Zietz, Ltd., London].

BIBLIOGRAPHY
Galeazzo Cora, Storia della maiohica di Firenze e
del contado del x1v ¢ del xv secolo (Florence, 197 3),
vol. 1, pp. 83, 457; vol. 2, pl 112; “Acquisi-
tions/1984,” GettyMus] 13 (1985), no. 157,

p- 240, illus.; Hess, Maiolica, no. 7, pp. 28-
30; Giovanni Conti et al., Zaffera et ssmilia
nella maiolica italiana (Viterbo, 1991), p- 254,
hg. 59; Bremer-David, Summary, no. 338,

pp- 198-199, illus. p. 199; Masterpieces, no. 2,
p- 9, illus.

Florence, circa 1430

Tin-glazed earthenware

Painted with a copper green and manganese
purple crutch on each handle and marked
with a six-pointed asterisk surrounded by
dots below each handle.

Height: 97/s in. (25 cm); Diameter (at lip):
45/16 in. (12.5 cm); Maximum Width:
95/8 . (24.5 cm)

Accession number 84.0E.98

PROVENANCE

According to Sir Thomas Ingilby, possibly
acquired by Sir John Ingilby while he was in
Italy in 1743, though certainly at Ripley
Castle for several generations; by inheritance
to Sir Joslan Ingilby, Bt., Ripley Castle,
Harrogate, North Yorkshire, England (offered
for sale, Sotheby’s, London, July 2, 1974, lot
261, withdrawn because of the sudden death
of Sir ]oslan Ingilby m June 1974) R by inheri-
tance to Sir Thomas Ingilby, Ripley Castle,
North Yorkshire (sold, Sotheby’s, London,
April 14,1981, lot 13, to R. Zietz); [Rainer
Zietz, Ltd., London].

347

BIBLIOGRAPHY

G. Norman, “Documented History Helps Jar
to Make Fifty-Six Thousand Pounds,” Times
(London), April 15, 1981; John Cuadrado,
“Prized Pottery Triumphs of the Italian
Renaissance,” Architectural Digest 41 (February
1984), p-127; “Acquisitions/1984," GettyMus |
13 (1985), no. 158, p- 240, illus.; Handbook
1986, p. 182, illus.; Giovanni Conti et al.,
Zaffera et similia nella maiolica italiana (Viterbo,
1991), P 255, fig. 71; Hess, Maiolica, no. 8,
pp- 31-33; David H. Cohen and Catherine
Hess, Looking at European Ceramics: A Guide to
Techical Terms (Malibu and London, 1993),

p. 29, illus.; Bremer-David, Summary, no. 339,

p- 199, illus.

348,

Revier-Brue Jar wite Dots

Tuscany, probably Florence, circa 1430-1450
Tin-glazed earthenware

Marked below each handle with a six-
pointed asterisk surrounded by dots.

Height: 6'/21in. (16.5 cm); Diameter (at lip):
4Y/s1in. (10.5 cm); Maximum Width: 7 in.
(17.8 cm)

Accession number 85.px.58

PROVENANCE

Palazzo Davanzati, Florence; Stefano Bardini,
Florence; Elie Volpi, Florence (sold, Jandolo
and Tavazzi, Rome, April 35-May 3, 1910,
no. 777, to Count H.-A. Harrach); Count
Hans-Albrecht Harrach, Rome, Munich, and

South Germany (sold, Lempertz, Cologne,
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May 6, 1953, no. 414); Dr. Robert Bak, New
York (sold, Sotheby’s, New York, Decem-

ber 7, 1965, lot 15, to E. Lederer); Erich
Lederer (1889-1985), Geneva; by inheritance
to his widow Elizabeth Lederer, 1985; Eliza-
beth Lederer, Geneva.

BIBLIOGRAPHY
Galeazzo Cora, Storia della maiolica di Firenze e
del contado del x1v ¢ del xv secolo (Florence, 1973),
vol. 1, p. 80; vol. 2, fig. 107b; “Acquisitions/
1985,” GettyMus | 14 (1986), no. 212, p- 251,
illus.; Hess, Maiolica, no. 9, pp. 34-35; Gio-
vanni Conti et al., Zaffera et similia nella

maiolica italiana (Viterbo, 1991), P 47 ﬁgA 17,

and p. 261, fig. 120; Bremer-David, Summary,

no. 340, p. 199, illus. 349 350

349. PROVENANCE _

Jar witk Foriars Decorarion Dr. Joseph Chompret, Paris (sold, Hotel
Montelupo, mid-fifteenth century Drouot, Paris, December 153, 1976, no. 19, to
Tin-glazed earthenware R. Zietz): [Rainer Zietz, Ltd., Londen).
Height: 7/15 in. (18.6 cm); Diameter (at
rim): 4%/ in. (10.5 cm); Maximum Width: BIBLIOGRAPHY
4°/¢n. (11.8 cm) “Acquisitions/1984,” GettyMus] 13 (1985);
Accession number 84.pE.100 no. 156, p. 240, illus.; Hess, Maiolica, no. 10,

pp- 36-38; Bremer-David, Summary, no. 342,
PROVENANCE p. 200, illus.
Sold, Sotheby’s, London, November 22, 1983,
lot 194, to R. Zietz; [Rainer Zietz, Ltd.,
London]. 351
ARMORIAL Jar

BIBLIOGRAPHY Deruta, circa 1460-1490
“Acquisitions/1984,” GettyMus ] 13 (1985), Tin-glazed earthenware
no. 153, p. 239, illus.; Hess, Maiolica, no. 11, Painted with AMA.DIO on one side.
p- 39; Bremer-David, Summary, no. 341, Height: 83/41in. (22.2 cm); Diameter (at rim):
p. 200, illus. 4'/21n. (11.4 cm); Maximum Width: ¢3/16 in.
(23.4 cm)
Accession number 84.pE.99
350.
Jar wirs A Kuric ParTery PROVENANCE
Montelupo, mid-ifteenth century Alfred Pringsheim, Munich; confiscated from
Tin-glazed earthenware Pringsheim’s collection by the Nazis and
Inscribed marks on the underside exported in 1938 to London in exchange for
(graduations?). permitting Mr. and Mrs. Pringsheim to emi-
Height: 7'/s in. (18.1 cm); Diameter (at lip): grate to Switzerland (sold, Sotheby’s, Lon-
3%/+1in. (9.5 cm); Maximum Width: 5'/s in. don, June 7, 1939, lot 3, to A. Spero); [Alfred
(13 cm) Spero, London); [Rainer Zietz, Ltd., London).

Accession number 84.0E.96
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351

EXHIBITIONS

Los Angeles County Museum of Art, kalian
Renaissance Maiolica from the William A. Clark Col-
lection, March 5-May 17, 1986.

BIBLIOGRAPHY

Otto von Falke, Majolikasammlung Pringsheim
in Miinchen (The Hague, 1914-1923), vol. 1,
no. 11, pl. 8; Mario Bellini and Giovanni
Conti, Maioliche italiane del rinascimento (Milan,
1964), p. 89, fig. A; “Acquisitions/1984,”
GettyMus] 13 (1985), no. 159, p. 240. illus.;
Hess, Maiolica, no. 12, Pp- 40-42; Gian Carlo
Bojani, Ceramiche nelle Marche (Bergamo, 1988),
PP 54-55, fiig. 14; Carola Fiocco and Gabri-
ella Gherardi, Ceramiche Umbre dal Medioevo allo
Storicismo (Faenza, 1988), PP- 54-55, fig. 14;
Guido Donatone, La Maiolica Napoletana del
Rinascimento (Naples, 1993), pl. 162d; Bremer-
David, Summary, no. 343, p. 200, illus.;
Carola Fiocco and Gabriella Gherardi, La

Ceramica di Deruta dal x111 af xv111 secolo (Perugia,

. 1994), p- 145, no. 6.

352

352.

Jve wrra Bust MepaLvrion
Deruta or Montelupo, circa 1450~1490
Tin-glazed earthenware
Height: 1 ft. 1%/s in. (34.6 cm); Diameter
(at rim): 37/3 in. (9.8 cm); Maximum Width:
1ft o1 in. (33 em)

Accession number 84.pE.101

PROVENANCE
Ancestors of the Savile family, Rufford Abbey,
Nottingham, active in collecting since the lat-
ter half of the seventeenth century; by inheri-
tance to John Savile Lumley-Savile, 2nd Lord
Savile (died 1931), Rufford Abbey, Notting-
ham; by inheritance to George Halifax Lum-
ley-Savile (born 1919), 3rd Lord Savile,
Rufford Abbey, Nottingham (sold, Knight,
Frank, and Rutley in association with
Christie’s, London, on Rufford Abbey prem-
ises, October 11-20, 1938, lot 879); [Alfred
Spero, London]; (sold, Sotheby’s, London,
December 4, 1956, lot 24); Robert Strauss,
England (sold, Christie’s, London, June 21,
1976, lot 7); [Rainer Zietz, Ltd., London].

BIBLIOGRAPHY
" Christie's Review of the Season 1975 (London and
New York, 1976), p. 394; Morley-Fletcher
and Mcllroy, European Pottery, p. 26, fig. 3;

“Acquisitions/1984,” GettyMus] 13 (1985),
no. 154, p. 239, illus.; Hess, Maiolica, no. 13,
PP 43-45; Bremer-David, Summary, no. 344,
p. 201, illus.; Carola Fiocco and Gabriella
Gherardi, La Ceramica di Deruta dal x111 al xvirr
secolo (Perugia, 1994), p. 154, nos. 182-18b.

353

Jar wits THE PrOFILE OF A Younc Man
Deruta or Montelupo, circa 1460-1480
Tin-glazed earthenware
Inscribed marks under the foot
(graduations?).

Height: g in. {22.9 cm); Diameter (at lip):
47/16 m. (11.2 cm); Maximum Width:
9%/s1n. (23.8 cm)

Accession number 84.0z. 102

PROVENANCE

Sold, Christie’s, London, October 3, 1983,
lot 237, to R. Zietz; [Rainer Zietz, Ltd.,
London].

BIBLIOGRAPHY

“Acquisitions/ 1984,” GettyMus | 13 (1985),

no. 160, p. 240, illus.; Hess, Maiolica, no. 14,
pp. 46-48; Guido Donatone, La Maidlica
Napoletana del Rinascimento (Naples, 1993), pls.
47 and 152; Bremer-David, Summary, no. 345,

pp. 201-202, illus. p. 201

353



354

354

Disa witn a Peacock Fearner Partern

Probably Deruta, circa 1470-1500
Tin-glazed carthenware

Height: 2'/2 in. (6.3 cm); Diameter:
1 ft. 33/s1n. 39 cm)

Accession number 84.pE.103

PROVENANCE

Sir William Stirling-Maxwell (1818-188),
Bt., K. T, Keir, Scotland; by inheritance to
Lt. Col. W. |. Stirling, Keir, Scotland;
Thomas A. Berney, London (sold, Sotheby’s,
London, June 18, 1946, lot 79, to F. D. Lycett-
Green); F. D. Lycett-Green, Goundhurst,
Kent {(sold, Sotheby’s, London, October 14,
1960, lot 24, to R. Strauss); Robert Strauss,
England (sold, Christie’s, London, June 21,
1976, lot 14, to C. Humphris); [Cyril
Humpbhris, London, acquired by R. Zietz];
[Rainer Zietz, Ltd., London].

EXHIBITIONS

Los Angeles County Museum of Art, Italian
Renaissance Maiolica from the William A. Clark Col-
lection, March 5-May 17, 1986.

BIBLIOGRAPHY

Jorg Rasmussen, Lalienssche Majoltka (Hamburg,
1984), p- 71, note 1; “Acquisitions/1934,”
GettyMus] 13 (1985), no. 162, p. 241, illus.;
Hess, Maiolica, no. 15, pp. 49-51; Bremer-
David, Summary, no. 346, p. 202, illus.

355-

Druc Jar ror Syrup or LEmon Jurce
Probably Pesaro or possibly Kingdom of
Naples (Naples or Sciacca), circa 1480
Tin-glazed earthenware
Painted with S. ACETOSITATI CIT[RUS] on
the banderole.

Height: 1 ft. */s in. (31.5 cm); Diameter (at
lip): 4*/8in. (11.1 cm); Maximum Width:
4/s1n. (12.4 cm)

Accession number 84.pE.104

PROVENANCE

Alfred Pringsheim, Munich; confiscated from
Pringsheim’s collection by the Nazis and
exported in 1938 to London in exchange
for permitting Mr. and Mrs. Pringsheim to
emigrate to Switzerland (sold, Sotheby’s,

London, June 7, 1939, lot 9, to “A. Recher”);
A. Recher; Charles Damiron, Lyons, by 1944;

by inheritance to Paul Damiron; (sold,
Sotheby’s, London, November 22, 1983,
lot 212); [Rainer Zietz, Ltd., London].

BIBLIOGRAPHY
Otto von Falke, Majol:kasammlung Pringsheim
in Mimchen (The Hague, 1914-1923), vol. 1,

’ W= " ¥/
P

355
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no. 22, pl. 15; Emil Hannover, Pottery and Por-
celain (London, 1925), fig. 117; Charles
Damiron, Majoliques italiennes (privately
printed, 1944), no. 27; “Acquisitions/ 1984,"
GettyMus] 13 (1985), no. 161, p. 241, illus.;
Hess, Maiolica, no. 17, pp. 55-57; David H.
Cohen and Catherine Hess, Looking at European
Ceramics: A Guide to Technical Terms (Malibu

and London, 1993), p. 27, illus.; Bremer-
David, Summary, no. 347, p. 202, illus.; Hand-
book 2001, p. 237, tllus.

Bust or CurisT

Montelupo, circa 1500

Tin-glazed earthenware

Height: 1 ft. 13%/4 in. (60.3 cm); Width:
1 fe. 117210 (59.9 cm); Depth: 10'/4 in.
(26 cm)

Accession number 87.58.148

PROVENANCE

Private collection, Belgium; (sold, Sotheby’s,
London, April 7, 1987, lot 44, to R. Zietz);
[Rainer Zietz, Ltd., London].

BIBLIOGRAPHY

Burlington Magazine 129 (March 1987), p. 1,

illus.; Il Giornale dell'arte, no. 45 (1987), p. 9o,
fig. 50; “Acquisitions/1987,” GettyMus ] 16
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(1988), no. 77, p. 180, illus.; Hess, Matolica, 358.

no. 16, pp. 52-54; Bremer-David, Summary, Brue anp WaiTE Dise with A MERCHANT SHIP

357

no. 349, p- 203, illus.; Peter Fusco, Summary
Catalogue of European Sculpture in the ] Paul Getty
Museum (Los Angeles, 1997), p. 67, illus.

Disu wirs Saint PeTER

Probably Faenza, circa 1500-1520

Tin-glazed earthenware

Height: 17/5 in. (4.8 cm); Diameter: 10'/4 in.
(27.3 cm)

Accession number 84.pE.108

PROVENANCE
Private collection, Switzerland; [Rainer Zietz,

Lid., London).

BIBLIOGRAPHY
“Acquisitions/1984,” GettyMus] 13 (1985),

no. 170, p. 242, illus.; Hess, Maiolica, no. 20,
pp- 64-65; Bremer-David, Summary, no. 348,
p. 203, illus.

357

Cafaggiolo, circa 1510

Tin-glazed earthenware

Signed on the reverse, ] chafagguolo in blue.
Height: 1 "/s in. (4.8 cm); Diameter: 9°/16 in.
(24.3 cm)

Accession number 84.0E.109

PROVENANCE
Charles Loeser, Torri Gattaia, Tuscany (sold,
Sotheby’s, London, December 8, 1959, lot 55,
to A. Spero); [Alfred Spero, London]; Robert
Strauss, England (sold, Christie’s, London,
June 21,1976, lot 19, to R. Zietz); [Rainer
Zietz, Ltd., London].

EXHIBITIONS
Los Angeles County Museum of Art, Ialian
Renaissance Maiolica from the William A. Clark Col-
lection, March 5-May 17, 1986.

BIBLIOGRAPHY

Galeazzo Cora and Angiolo Fanfani, La
maiolica di Cafaggiolo (Florence, 1982), p. 66,
hig. 48; Mortley-Fletcher and Mcllroy, Euro-
pean Pottery, p. 44, fig. 1; “Acquisitions/
1984,” GettyMus] 13 (1985), no. 171, p. 242,
illus.; Hess, Maiolica, no. 21, pp. 66-68;
Bremer-David, Summary, no. 350, pp- 203-
204, illus. p. 203; Pierre-Alain Mariaux, La

Majolique, La Faience halienne et son Décor (Geneva,

1995), p- 8o.

359

Lusterep Prate with a FEMare Bust

Deruta, circa 1510-1540

Tin-glazed earthenware with copper luster
Inscribed VIVIS ERO VIVIUJS E MORTV[UJS
ERO VIVIUJS on the scroll.

Height: 3'/2 in. (8.8 cm); Diameter:

1ft. 47/s1n. (42.8 cm)

Accession number 84.pE.110

PROVENANCE
R.W. M. Walker, London (sold, Christie’s,
London, July 25, 1945, lot 73, to “Nyburg”);
Nyburg; Adda collection, Paris; (sold,
Christie’s, London, November 20, 1967, lot
87); [Rainer Zietz, L.td., London].

BIBLIOGRAPHY
Bernard Rackham, Islamic Pottery and Italian
Maiolica (London, 1959), no. 34b, P 143,

pl. 231; Morley-Fletcher and Mcllroy, Euro-
pean Pottery, p. 52, fig. 7; “Acquisitions/
1984, GettyMus] 13 (1985), no. 172, p. 243,
illus.; Hess, Maiolica, no. 22, pp. 69-71;
David H. Cohen and Catherine Hess, Looking
at European Ceramics: A Guide to Technical Terms
{Malibu and London, 1993), p- 92, illus.
inside back cover; Bremer-David, Summary,
no. 351, p. 204, illus.; Masterpieces, no. 4,

p- 11, illus.



360.

Two Jars

Jar .1: with a Lame Peasant; Jar .2: witha
‘Woman and Geese

Deruta or Montelupo, early sixteenth century
Tin-glazed earthenware

Marked on the back of each jar, B.

Height (each): 93/4 in. (248 em); Diameter
(at 1ip): 516 n. (12.9 cm); Jar .1: Maximum

360 Woman and Geese

Width: 6/41in. (15.9 cm); Jar .2: Maximum
Width: 6°/s in. (16.8 cm)

Accession number 84.pE.112.1-.2

PROVENANCE

J. Pierpont Morgan, Sr. (1837-1913), New
York, passed to Duveen, 1916; [Duveen Broth-
ers, New York, sold to]. E. Widener, 1916];
Joseph E. Widener, Elkins Park, Pennsylvania
(sold, Samuel T. Freeman and Co., Philadel-
phia, June 20, 1944, lots 326-327); [French
and Co., New York}; Dr. Robert Bak, New
York, as of 1957 (sold, Sotheby’s, London,
December 7, 1965, lot 54, to “Goldbaum”);
Goldbaum; Benjamin Sonnenberg, New York
(sold, Sotheby’s, New York, June 5, 1979, lot
356); [Rainer Zietz, Ltd., London].

EXHIBITIONS

Purportedly in the Metropolitan Museum
of Art, New York, 1913-1916; Los Angeles
County Museum of Art, Italian Renaissance
Maiolica from the William A. Clark Collection,
March 5-May 17, 1986.

BIBLIOGRAPHY

Bernard Rackham, “A New Chapter in the
History of Italian Maiolica,” Burhugton Maga-
zine 27 (May 1915), p. 50; Inventory of the Objets
d'Art at Lynnewood Hall, Elkins Park, Estate of the
Late P A, B.-Widener (privately printed, Phila-
delphia, 1933), pp. 67-68; Mario Bellini and
Giovanni Conti, Maioliche italiane del rinascimento
(Milan, 1964), p. 100, pls. A, C; Jorg Ras-
mussen, ltalienische Majolika (Hamburg, 1984),
pp. 84, 86; "Acquisitions/ 1984,” GettyMus] 13
(1985), no. 163, P 241, illus. ; Hess, Maiolica,
no. 24, pp- 75-81; Bremer-David, Summary,
no. 352, pp. 204-205, illus. p. 204.

Prate wite Cupip oN A HoBBYHORSE

Possibly Urbino area, Venice, or Pesaro,
circa 1510-1520

Tin-glazed earthenware

Height: /16 in. (2.4 cm); Diameter: 9'/+ in.
(23.5 cm)

Accession number 84.pE.116
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PROVENANCE

Alessandro Castellani, Rome (sold, Hétel
Drouot, Paris, May 27, 1878, lot 34, to
“Fanien”); Fanien; [Duveen Brothers, Paris
(stock no. 3275), 19141916, transferred to
Duveen Brothers, New York, 1916 (stock no.
25892), sold 1923 to A. Seligmann, Rey and
Co.]; [Arnold Seligmann, Rey and Co., New
York]; Charles Damiron, Lyons (sold, Sotheby’s,
London, June 16, 1938, lot 60, to M. and R.
Stora); [M. and R. Stora, Paris]; Luzarche
d’Azay, Paris (sold, Palais Galliera, Paris,
December 6, 1962, lot 24); Robert Strauss,
England (sold, Christie’s, London, June 21,
1976, lot 22); [Cyril Humphris, London];
[Rainer Zietz, Ltd., London].

BIBLIOGRAPHY

Bernard Rackham, “The Damiron Collection,”
Apollo 25 (1937), p. 256, fig. 7; Joseph Chom-
pret, Répertoire de la majolique italienne, vol. 2
(Paris, 1949), pl 13, fig. 93; Christie’s Review of
the Season 1975 (London and New York, 1976),
p- 396; Morley-Fletcher and Mcllroy, European
Pottery, p. 66, fig. 3; “Acquisitions/1984,” Get-
tyMus] 13 (1985), no, 174, p. 243, illus.; Hess,
Maiolica, no. 29, pp. 29-31; Bremer-David,

Summary, no. 353, p. 205, illus.
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362.

Diss wita AmaTa anp Turnus
Probably Faenza, circa 1515-1525
Tin-glazed earthenware
Marked on the underside with a crossed

circle with a smaller circle in each of the four

quarters.
Height: 2'/sin. (5.4 cm); Diameter:
9'"/161n. (24.6 cm)

Accession number 84.pE.106

PROVENANCE

Sold, Sotheby’s, London, November 21, 1987,

lot 42, to R. Zietz; [Rainer Zietz, Ltd.,
London].

BIBLIOGRAPHY

“Acquisitions/1984,” GettyMus] 13 (1985),

no. 164, p. 241, illus.; Hess, Maiolica, no. 18,
pp. 58-60; Bremer-David, Summary, no. 354,

p. 205, illus.

363.
Druc Jar ror Persian Prrrontom
Faenza, circa 1520-1540
Tin-glazed earthenware
Painted with FILONI]J P[ER]SICHI on the
banderole label.
Height: 1 ft. 2%/16 in. (37 cm); Diameter (at

lip): 4"%/16 in. (12.5 cm); Maximum Width:

6'/21n. (16.5 cm)

Accession number 84.pE.105

PROVENANCE

[M. and R. Stora, Paris, acquired by W.
Warren]; ‘Whitney Warren, New York, by
inheritance to his widow, New York (sold,
Parke-Bernet, New York, October 7, 1943,
lot 418); (sold, Sotheby’s, London, Novem-
ber 22, 1983, lot 197); [Rainer Zietz, Ltd.,
London].

BIBLIOGRAPHY
“Acquisitions/1984,” GettyMus] 13 (1985),
no. 166, p. 242, illus.; Hess, Maiolica, no. 25,
pp. 82-84; Bremer-David, Summary, no. 355,
p- 206, illus.

364.
Armoriar Disa wita Tae Fravine
oF MaRrsyas

Urbino, mid-1520s

By Nicola di Gabriele Sbraghe {or Sbraga),
known as Nicola da Urbino

Tin-glazed earthenware

Height: 2!/+ in. (5.7 cm); Diameter:

Lt 4%/ 16 1n. (41.4 cm)

Accession number 84.pE.117

PROVENANCE

Ralph Bernal, London (sold, Christie’s, London,
March 5, 1855, lot 1767, to “Wareham” for
Baron Gustave de Rothschild); Baron Gustave
(Samuel James) de Rothschild (1829-1911),
London; (sold, Christie’s, London, April 12,
1976, lot 179, pl. 13); [Rainer Zietz, Lid.,
London].

BIBLIOGRAPHY

Morley-Fletcher and Mcllroy, European Pottery,
p. 65, fig. 8; “Acquisitions/1984,” GettyMus ]
13 (1985), no. 175, p. 243, illus.; Hess,
Maiolica, no. 30, pp. 97-100; David H. Cohen
and Catherine Hess, Looking at European
Ceramics: A Guide to Technical Terms (Malibu and
London, 1993), p. 10, illus.; Bremer-David,
Summary, no. 356, p. 206, illus.; Masterpieces,
no. 14, p. 22, illus.

365.

LusTereED ArRMORIAL PLATE

Gubbio, 1524

From the workshop of Giorgio di Pietro
Andreoli, called Maestro Giorgio
Tin-glazed earthenware with silver luster
Signed and dated M°G® 1524 on the reverse.
Height: 27/s in. (7.3 em); Diameter:

1 ft. 3'/16 in. (39.9 em)

Accession number 84.DE. 111



PROVENANCE

Sold, Sotheby’s, London, November 21, 1978,
lot 41, to C. Humphris; [Cyril Humphris,
London]; [Rainer Zietz, Ltd., London].

BIBLIOGRAPHY

“Acquisitions/lg&}," GettyMus [ 13 (1985),

no. 173, p. 243, illus.; Hess, Masolica, no. 23,
PP 72-745 Bremer-David, Summary, no. 357,
pp- 206207, illus. p. 206; Pietro Mattei and
Tonina Cecchetti, Mastro Giorgio: Luomo, Vartist,
Vimprenditore (Perugia, 1995), p 181

366.

PrLatE with HERO AND LEANDER
Faenza, circa 1525
Tin-glazed earthenware
Marked with a swan on the reverse.
Height: 1'/2 in. (3.8 cm); Diameter:
1 ft. 5%/16 in. (44 cm)

Accession number 84.pE.113

PROVENANCE

Henri Gautier, Paris (sold, Hotel Drouot,
Paris, May 4, 1929, no. 28, to G. Durlacher);
[Dutlacher Bros., London] (sold, Christie’s,
London, April 6-7,1938, lot 26, to H. S.
Reitlinger) ; Henry S. Reitlinger, Maidenhead
(sold by his executors, Sotheby’s, London,
April 27, 1959, lot 142, to R. Strauss); Rob-
ert Strauss, London (sold, Christie’s, London,
June 21, 1¢76, lot 24); [Rainer Zietz, Ltd.,
London].

BIBLIOGRAPHY

Joseph Chompret, Répertoive de la majolique ita-
lienne, vol. 2 (Paris, 1949), fig. 458; Christic’s
Review of the Season 1975 (London and New
York, 1976), P 397 Morley-Fletcher and
Mcllroy, European Pottery, p. 36, ﬁg. 3;
“Acquisitions/1984," GettyMus] 13 (1983), no.
165, p. 241, illus.; Hess, Muiolica, no. 26,

pp- 85-87; Bremer-David, Summary, no. 358,
p. 207, ilus.

366

367.

Prate wite THE ABpUucTiON OF HELEN
Urbino, 1534
By Francesco Xanto Avelli
Tin-glazed earthenware
Dated and inscribed on the reverse,
MDxxxuir / Questt] pastor che mal miro 1 bel/
volto / D'Helena Greca, ¢, quel famoso rapto / pel qual
fwlmondo sotto sopra volto. / Fra[ncescol:Xa[n]to.
Alvelhi]/da Rowigo, t[n]/Urbino.
Height: 2'/2 in. (6.3 cm); Diameter:
1 ft. 6'/s1in. (46.1 cm)

Accession number 84.p£.118

PROVENANCE
Sold, Sotheby’s, London, November 21, 1978,
lot 44) [Rainer Zietz, Ltd., London].
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EXHIBITIONS
London, P. and D. Colnaghi and Co,,
Objects for a “Wunderkammer,” 1981, no. 65,

PP 124-125.

BIBLIOGRAPHY

Christie’s Review of the Season 1975 (London and
New York, 1976, p- 397; “Acquisitions/
1984,” GettyMus] 13 (1985), no. 176, p. 243,
illus.; Handbook 1986, p. 184, illus.; Hess,
Maiolica, no. 31, pp. 101-103; Gian Carlo
Bojani, Ceramiche nelle Marche (Bergamo, 1988),
p- 129; Bremer-David, Summary, no. 359,

p. 207, illus.; P. Roseo, “Gli istoriati della
collezione Doria-Pamphilj,” CeramicAntica 5

{November 1995), fig. 19.

368.

Disa wite Saint CLaRE

Faenza, circa 1535

By Baldassare Manara

Tin-glazed earthenware

Obverse 1s painted with a shield containing a
holy cross flanked by M and C below annu-
lets; inscribed on the scroll PETRE DILIGIS
ME and signed on the reverse, Baldasara Ma-
nara fa[e]n[tino] or Baldasara Manara fa[ elnlzal.
Height:1'/21n. (3.8 cm); Diameter: 87/1¢ in.
(215 cm)

Accession number 84.0E.107
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PROVENANCE

[M. and R. Stora, Paris, acquired by C.
Damiron]; Charles Damiron, Lyons (sold,
Sotheby’s, London, June 16, 1938, lot 20,
to “Recher”); Recher; Paul Damiron (sold,
Sotheby’s, London, November 22, 1983,
lot 209); [Rainer Zietz, Ltd., London].

EXHIBITIONS

Los Angeles County Museum of Art, Iialian
Renaissance Matolica from the William A. Clark Col-
lection, March 5-May 17, 1986.

BIBLIOGRAPHY

Charles Damiron, Majoliques italiennes (pri/
vately printed, 1944), no. 79; Joseph Chom-
pret, Répertoive de la majolique italienne, vol. 1
(Paris, 1949), p. 77, illus. p. 2, fig. 500; Art
at Auction: The Year at Sotheby's (London, 1983
1984), p. 290; “Acquisitions/ 1984,
GettyMus] 13 (1985), no. 167, p: 242, illus,;
Hess, Maiolica, no. 19, pp. 61-63; Carmen
Ravanelli Guidotti, “Da un'idea di Giuseppe
Liverani, la proposta per una monograﬁa su
‘Baldassare Manara figulo faentino del xvi
secolo,’” Faenza 77 (1991), ﬁgs. XXIXD,
xxxvid, xxxviie, xr1a; Bremer-David, Sum-
mary, no. 360, p. 208, illus.; Carmen Rava-
nelli Guidotti, Baldassarc Manara Faentino,
putore di maioliche nel Cinquecento (Ferrara, 1996),

pp- 206-209, figs. 343, b, ¢, f

369.

Mowrpep Disa with an ALLEGORY oF LovE

Faenza, circa 1535

Tin-glazed earthenware

Height: 27/8 in. (7.3 cm); Diameter: 11 in. (28 cm)
Accession number 84.0E.114

PROVENANCE

Prince Thibaut d’Orléans, Paris (sold,
Sotheby’s, London, February 5, 1974, lot 30);
[Rainer Zietz, Ltd., Londonl.

BIBLIOGRAPHY
“Acquisitions/1984,” GettyMus ] 13 {1985),

no. 168, p. 242, illus.; Hess, Maiolica, no. 27,
pp- 88-90; David H. Cohen and Catherine
Hess, Looking at European Ceramics: A Guide to
Technical Terms (Malibu and London, 1993),

p. 62, illus.; Bremer-David, Summary, no. 361,
p- 208, illus.

370.

Jue wita & Musicar TaEME
Faenza, 1536
Tin-glazed earthenware
Dated 1536 on each of four tablets under
the medallions and marked Elixeo beside a
bearded and turbaned old man.
Height: 1 ft. /16 in. (32.5 cm); Diameter (at
hp)‘. 5!/41n. (13.3 cm); Maximum Width:
10Y/4 in. (26 cm)
Accession number 84.DE. 115

PROVENANCE
Alessandro Castellani, Rome (sold, Hétel
Drouot, Paris, May 27-29, 1878, lot 230);

J- Pierpont Morgan, Sr. (1837-1913), New
York, passed to Duveen, 1916; [Duveen Broth-
ers, New York, sold to C. W. Hamilton, 1919];
Carl W, Hamilton, New York, at least until
1936; George R. Hann, Sewickley Heights,
Pennsylvania (sold, Christie’s, on the Hann
premises, Treetops, Sewickley Heights, May

19, 1980, lot g1, to R. Zietz); [Rainer Zietz,
Ltd., London].
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EXHIBITIONS

New York, The Metropolitan Museum of
Art, 1913-1916; San Francisco, California
Palace of the Legion of Honor, A Group of

Old Masters, Renaissance Italian Furniture, Majolica
Vases and Other Art Objects from the Collection of
Corl W, Hamilton, New York, September 1, 1927~
January 6, 1928, no. 11, p. 15, illus.

BIBLIOGRAPHY

Guide to the Loan Exlubition of the ] Pierpont
Morgan Collection, Metropolitan Museum of
Art (New York, 1914), PP 56-57, illus.:
“Acquisitions/1984," GettyMus] 13 (198s), no.
169, p. 242, illus.; Hess, Maiolica, no. 28,
pp- 91-93; Bremer-David, Summary, no. 362,
pp- 208-209, illus. p. 208; Carmen
Ravanelli Guidotti, Thesaurus di opere della
tradizione di Faenza (Faenza, 1998), pp. 289-
290, fig. 20.

Prate wite GROTESQUES

Venice, circa 1540-1560

Tin-glazed earthenware

Marked on the obverse SPQR.
Height: 2'/41n. (5.7 cm); Diameter:
1 ft. 63/41n. (47.7 cm)

Accession number 84.pE.120

PROVENANCE

Collection of Victoria, Queen of England
(1819-1901), London, unti! at least 1857;
Robert Strauss, England (sold, Christie’s,
London, June 21, 1976, lot 52); [Rainer Zietz,
Ltd., Londonl.

EXHIBITIONS
On loan to the Victoria and Albert (South
Kensington) Museum, London, by 1873.

BIBLIOGRAPHY

joseph Marryat, A History of Potiery and Porcelain
(London, 1857), p 34, hig. 18; C. Drury E.
Fortnum, Descriptive Catalogue of the Maidlica,
Hispano-Moresco, Persian, Damascus, and Rhodian
Wares in the South Kenington Museum (London,
1873), p-596; Christie's Review of the Season 1975
(London and New York, 1976), p. 400; Mor-
ley-Fletcher and Mcllroy, European Pottery,

p- 86, fig. 1; “Acquisitions/ 1984, GeityMus ]
13 (1985), no. 178, p. 244, illus.; Hess,
Maiolica, no. 33, pp. 108-111; Giovanni
Conti and Gilda Cefariello Grosso, La
Maiolica Cantagalli ¢ le manufaiture ceramiche fioren-
tine (Rome, 1990), ﬁg. 54; Bremer-David,
Summary, no. 363, p. 209, illus.; Pierre-Alain
Mariaux, La Majolique, La Faience Itabienne et

son Décor (Geneva, 1995), p. 82, illus.; Luca
Melegati, Ceramica (Milan, 1996), P 42; Mas-
terpieces, no. 16, pp. 2425, illus.
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372

PrroriMm Frask wita MaRINE ScENES

Urbino, circa 1565-1570

From the Fontana workshop (possibly
Orazio)

Tin-glazed earthenware

Height: 1 ft. 5/s in. (44.1 cm); Maximum
Width: 11%/4 in. (28.6 cm)

Accession number 84.pE.119.1-.2

PROVENANCE

Thomas F. Flannery, Jr (1926—1980),
Winnetka, Illinois; by inheritance to his
widow, Joanna Flannery, Winnetka, Illinois
(sold, Sotheby’s, London, November 22, 1983,
lot 160, to E. Lubin); [Edward Lubin, New
York, sold to R. Zietz]: [Rainer Zietz, Ltd.,
London).

BIBLIOGRAPHY

“Acquisitions/1984,” GettyMus | 13 (198s),
no. 177, pp. 243-244, tllus.; Hess,

Maiokica, no. 32, pp. 104-107; Bremer-David,
Summary, no. 364, p. 209, illus.
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373

Basin wita Deucarion anp Pyrrua

Urbino, 1565-1575

From the Fontana workshop (Orazio or
Flaminio)

Tin-glazed earthenware

Height: 2'/2 in. (6.3 cm); Diameter:

1 ft. 6!/41n. (46.3 cm)

Accession number 86.pE.539

PROVENANCE .
Baron Adolphe (Carl) de Rothschild (1823—
1900), Paris, between 1870 and 1890; by inher-
itance to Baron Maurice (Edmond Charles) de

Rothschild (1881-1957), Paris, sold to Duveen,

1913/1914; [Duveen Brothers, New York; sold
to N. Simon, 1965]; Norton Simon Foundation,
Fullerton (sold, Parke-Bernet, New York,

1971, lot 81); private collection, Stuttgart (sold,
Reimann and Monatsberger, Stuttgart, Janu-
ary 1986); [Alain Moatti, Paris].

EXHIBITIONS

Los Angeles County Museum of Art, ltalian
Renaissance Maiolica from the William A. Clark Col-
lection, March 5-May 17, 1986.

373

BIBLIOGRAPHY

Antiquitiiten-Zeitung 25 (1985), p- 611; “Acquisi'
tions/1986,” GettyMus ] 15 (1987), no. 114, p. 216,
illus. ; Hess, Maiolice, no. 34, pp. 112-115,
illus. ; Bremer-David, Summary, no. 365, p. 210,
illus.; Pierre-Alain Mariaux, La Majolique, La
Faience ltalienne et son Décor (Geneva, 1995),

p- 130, illus.; Masterpieces, no. 13, p. 21, illus.,
detail on p. 20; Handbook 2001, p. 243, illus.

374

Pirerim Frasx
Florence, 1580s
Medic porcelain manufactory
Soft-paste porcelain
Marked on the underside with the dome of
Santa Maria del Fiore accompanied by an F;
a mark resembling a 3 1s scratched under the
glaze and painted with blue glaze; on the
rim, three hatch marks were inscribed before
glaze firing.
Height: 10%/8 1n. (26.4 cm); Diameter (at lip):
1%/16 in. (4 em); Maximum Width: 77/s in.
(20 cm)
Accession number 86.pE.630

PROVENANCE

William Blundell Spence, Florence, sold to
A. Foresi, 1857; Alessandro Foresi, Florence,
sold to G. Freppa; [Giovanni Freppa, Florence,
sold to E. Piot]; Eugéne Piot, Paris (sold,
Hotel des Comissaires-Priseurs, Paris, March 19,
1860, no. 82, to M. A. de Rothschild); Baron
(Mayer) Alphonse de Rothschild (1827-
1905), Paris; by inheritance to Baron Edouard
(Alphonse James) de Rathschild (1868-
1949), Paris, appears to have been confiscated
from Rothschild’s collection by the Nazis and
then restituted after the war by the French
government; by inheritance to Baron Guy
(Edouard Alphonse Paul) de Rothschild (born
1909) and Baronne Marie-Héléne de Roth-
schild (1927-1996), Paris; [Curarrow Corpo-
ration N. V., Curacaio, Antilles).

EXHIBITIONS
Paris, Exposition rétrospective du Trocadéro, 1878.

BIBLIOGRAPHY

Albert Jacquemart, “La porcelaine des Médi-
cis,” Gazette des beaux-arts 3 (December 1859),
p. 276; Albert Jacquemart and Edmond Le
Blant, Histoire artistique: Industrielle et commerciale

de la porcelaine (Paris, 1862), p. 644, no. 5;

Sannssnasr®
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Alessandro Foresi, Sulle porcellane medicee (Flor-
ence, 1869), pp. 15ff., 29, reprint from Pio-
vani Arlotto (July 1859); Alfred Darcel,
“Les faiences francais et les porcelaines au
Trocadéro,” Gazette des beauz-arts 18 (Novem-
ber 1878), p- 762; Jean Charles Davillier,
Les Origines de la porcelaine en Europe (Paris,
1882), no. 29, pp. 39-41, 114-115; Charles
de Grollier, Manuel de Vamateur de porcelaine
(Paris, 1914), no. 2309; Seymout de Ricci,
“La porcelaine des Medicis,” Faenza, Museo
Internazionale delle Ceramiche: Lopera dun decennio,
1908-1918 (Faenza, 1918), p. 29, no. 22;
Giuseppe Liverani, Catalogo delle porcellane dev
Medici (Faenza, 1936), no. 28, p- 31; Arthur
Lane, Italian Porcelain (London, 1954), P53
pl 3¢; “Acquisitions/1986,” GettyMus] 15
(1987), no. 115, pp. 216-217, illus.; Clare le

Corbeiller, “A Medici Porcelain Pilgrim
Flask,” GettyMus] 16 (1988), pp- 119-126,
illus.; Hess, Maiolica, no. 36, pp. 120-123,
illus. ; Bremer-David, Summary, no. 366,

pp- 210-211, illus. p. 210; Pierre-Alain
Mariaux, La Majolique, La Faience Italienne et son
Dicor (Geneva, 1995), p. 118; Peter Thornton,
Form and Decoration: Innovation in the Decorative
Arts 14701870 (London, 1998), pl. 47; Mas-
terpieces, no. 18, p. 27, illus.; Handbook 2001,

p- 244, illus.

375

Pair oF DruG Jars

Jar .1: Drug Jar for Mithridatum; Jar .2:
Drug Jar for Theriac
Northern Italy {possibly Milan), circa 1580

375 Jora
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Attributed to Annibale Fontana

Terracotta with white paint; gilt exterior and
lead-glazed interior

Height: 1 ft. 113/s in. (6o cm); Maximum
Width: 1 ft. 37/2in. (39.4 cm)

Accession number 90.5C.42.1-.2

PROVENANCE
[Maria Tazzoli, London]; [Siran Holding Co.,
Geneval.

BIBLIOGRAPHY
“Acquisitions/1990,” GettyMus| 19 (1991),

no. 57, p. 164, illus.; Bremer-David, Summary,
no. 367, p. 211, illus.; Masterpieces, no. 15,

P 23, illus. ; Peter Fusco, Summary Catalogue

of European Sculpture in the ] Paul Getty Museum
(Los Angeles, 1997), p. 23, illus.

375 Jar2
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376.

Pair oF CANDELABRA
Candelabra .1: with Mercury and Argus;
Candelabra .2: with Perseus and Medusa
Doccio, circa 1750
Ginori manufactory, called Doccia
By Gasparo Bruschi after a model by
Giovanni Battista Foggini
Partially gilt hard-paste porcelain
Undersides marked | and I, respectively.
Height: 1 ft. 1%/41n. (35 cm); Width:

117/16 in. (29 cm); Depth: 8'/4in. (20.1 cm)

Accession number 94.5£.76.1-.2

37 6 Mercury and Avgus

PROVENANCE

Private collection, England; [Daniel Katz,
Ltd., London, sold to A. Moatti]; [Alain
Moatti, Paris).

BIBLIOGRAPHY
“Acquisitions/1994,” GettyMus] 23 (1995),

no. 101, p. 122, illus.; Luca Melegati, “Scul-

tura e porcellana nella manifattura di Doccia,”

Ceramic Antica (Ferrara, 1996), vol. 6, no. 2,
pp. 26-37, figs. 1a, b and 2a, b; Master-
pieces, no. 64, p. 84, illus. (94.58.76.2); Peter
Fusco, Summary Catalogue of European Sculpture in
the J. Paul Geity Museum (Los Angeles, 1997))

p- 22, illus.

376 Perseus and Medusa

Tasreror wite Huntine Scenes

Castelli, circa 1760

By Francesco (or Filippo) Saverio Maria
Grue, called Saverio Grue

Tin-glazed earthenware

Inscribed on the obverse, in two cartouches,
FLAVA CERES TENUS SPICIS REDEMITA
CAPILLOS and FORTUNAE SUAE
QUISQUE FABER; signed on the horse’s
haunch in scene of Europeans hunting a
deer, SG; and signed on the horse’s haunch in
scene of Moors hunting ostriches, FSG.
Height: 1 /4 1n. 3.2 em); Diameter:

1 ft. 11'/21in. (59.7 cm)

Accession number 86.pE.533



PROVENANCE

Most likely acquired in Italy and brought to
Warwick Castle, Warwickshire, England,
by George Greville, 2nd Earl of Warwick
(1746-1816), or his son Henry Greville,3rd
Earl of Warwick (1779-1853); removed from
Warwick Castle and