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AUL DOUGHERTY —PAI NTER OF

MAR INES : AN APPREC l A
’

l
'

l t )N

BY EDWI N A. ROCKWE LL

As the ocean never poses, art ists, as a

ru le, have shunned it when cas t ing ab out for a

su b jec t. To -dep ict it sat isfactori l y there are

needed good draw ing, love for and acqua intance

wi th its moods and m yster ies, its rages and its

s
‘iumb e t lng c am-4 ,

and,
mu s t of al l , imaginat ion

and keeri
'

-n lor sense Pa inters are apt to bel ie ve

with Byron that
"

man marks 'he mm ?! w i th ru in
-h is contro l stops w i th t he s ai th

" More at

tract i ve to t hem than the treac hez s t
‘

4
’

stant sea have been scenes an y» c f.m i n t a t

l ife. Even when the ocean has inn i t-i i 3: M ‘

s :

pa inter i t has seem t
'd to meet him w ith can ar

the shore or terrified him w it h it s sto rms. b un;

t imes the romance o f moonl igh t on its su rface hm

begu i led him ,
b u t.al most uni form ly , there has bee n

a d irect human interest ma intained b e tween t in: e

art ist and the ocean. Few there are who have

been content to pa int mar ines so lel y as intert rr t

ing its moods in storm ,
in rest lessness after sto rm .

in myst ica l beau ty of moonl igh t , in vast spa

and aerial inflnit ies. This ind ividual i ty of the wee

Pau l Doughert y has se t h imse l f to transla te into

the terms of his art .and has ach ieved so much

unity of effec t tha t his marines are Homer ic in

simpl ic i ty and i neh'mcmary st rength . Further

more , his ser ious , grave and int ense tem perament

impt
-ls him to dep ict twmn s itio tt and conflic t where

in giant waves figh t tor mastery in: out a t sea.or,

a long slvare , stri ve w ith the.w h im) at wa i ter
.
t

‘ te gitm

behind them to bat t le “ anew-s ly an it imw mu “

ipices and roc k fortresses . \m‘l ak i n Q m EW
'

son or th ing of human interest it saw in he Hhaf im h ,

there is an intensel y human M ar 1
' mdm tving

every inch of canvas ; in meat fi g w “ swat

there is conveyed a sugges tion t an { 4 ”fi ts“! tha t

perplexes humanity; it is the n. th". mythc»

3
3

logical Prometheus. b ou nd to a roc kw the ever

present chafing
-

aga inst the fa te that l im it s and

ionre do oms al l human et
‘

iot 't.

Though Mr. Dou gherty is enter ing upo n his

thirt ies ,
"
he has enou gh history to arm-inflame

the fact that he is tempt remental lva pa int er l i e

is a lso a lawyer and;he i ikes the prac
'
t

‘

e m t ha t

profess ion ; happ i ly , he has had t he m in t er: of

fo l low ing his ea rl y b e nt , and his tw adcnt
' ir; m an

esthe t ic pursu it wen. do ub t less inhe r ite d. f
u r he

father, who is a l tm yr r t
-f high stan ding in \i m

York. is an art lover.hi t mother is an m t r lk r ’
.

m u l iziat t.whi le hismatert -s i g t drb l l tt the r s nf
'

zra r fl

u Dl lt ' were art ists of t une in t ug M i" ! ti c u s

"um I . Br ook lyn ,
N . Y .m ‘

l uri ifl t l t ’t ’ i
-
:pm:tive .

‘

H l t l form unde r C
'

u ns tnnl tt
‘ If.” t ha n;

w ho earl y predicted a t amer for horn. h i m

t radua to ‘ in course from the Pu lywt hm t hm i
"

a te.Brouklyn, in 1 896, wi th the degree a t and
w “808 he rece ived the degree o f l L B (mm the

i.York Law Schoo l . Soon afterward he Was

‘dtf t t t t t‘d i
t » the New York Bar , b ut it was no t

m t g b efore he dec ided to abandon a lega l career
and pursue art. And doubt less his success has

acce le ra te dby the power to analvve and ax:
-

r.u re
‘

faCts~ -
a facu lty that deve lo ps in geome trical

pro gres s ion in lega l study. H is strength and his

ptm l l t
'

.and romant ic charm in pa int ing are st rict l y

gift s , for he has had no teacher to lean upran in th e

{u rinat ion of his style. -As he expresses his lack
o f tra in ing in co lor,

“
I suppose that 1 ‘j ust grewed

up.
’ l ike Topsy.” After a short per iod of study in

t ec hnique in New York City
,
Mr. Doughert y con

c luded that he ought to see the must!~t t 'I S and gal

cr ies in the O ld Country.This led i n an ex ten.

s i ve tri p in 1 90 0 ,
and later

,
where in he stud ia i works

of old mas ters. The experience gat e him that

w hich he needed.viz., complete independence. He

located in Par is for a t ime, and his stay reso l ved

i tse lf into a sojourn. Before his re turn to New

York he found affect ion for the grea t.and pro found
I I I
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ver it ies, and, at an au tumn salon in Par is, he

showed a canvas so fu l l of poet ic value that i t drew

w ide comment . I nc identa l l y
, at this period , his

fancy led him into sculpture and, though his works
in th is l ine are sma l l

,
they are exqu is i te l y modeled.

H is paint ings have been shown in gal ler ies in

Florence and L ondon
,
as wel l as in New York , and

many of them have been pr ivatel y acqu ired in Eu

rope and Amer ica. H e has examples in the Cor

coran Gal lery of Art and in the Brook l yn I nst itute

of Arts and Sc iences. I n 1 90 6 he became an As

soc iate of the Nat iona l Academy of Desi gn and

was recent l y e lected an Academ ic ian.

As to a ims and methods Mr. Dougherty has no

theories, expressed or impl ied. I n his sketches he

is gu ided by the “ b ig facts,
”
as he says ; in his

studio these facts are deve loped. The ent ire scene

that he wou ld dep ic t is p ictured in his m ind , both

in deta i l and in mass
,
and a p icture once started

grows with b u t few changes. Never anecdotal , he

is always p icturesque. H is imaginat ion and re

served power preserve him from be ing melodra

mat ic where an art ist of anyt h ing b u t the first rank

wou ld b e bombast ic or banal . Mere sent iment is

far from his nature and subt lety is anathema, for

he si zes his facts and imbues them w ith poet ic or

romant ic charm . Bes ide grasp ing great tru ths of

sea and shore , he presents these tru ths w ith suav it y

and beau ty of techn i que. Mere surface does not

content him . H e wou ld in rock representat ion

show compactness and texture so c learl y that its

geologica l history may b e read by a sc ient ist . H e

wou l d in ocean convey a profound impress ion of its

depth, its latent crue lty andits almost resist less and

rhythm ic power of wave. I n his N orthern Sky

he does not s impl y ind icate , b u t powerfu l l y sug

gests, the tremendous speed of a huge bi l low hurled

at a towering rock mass w i th the fury of the who le

ocean behind it . H ere are given perpetual onse t

and perpetua l repu lse. Perhaps more wave his

tory is to ld in The Cl eft, where a b i l low has

smashed its w ay far u p into a rock -bound crevice ;
the su rge has been beaten into foam by its fi rst

impact and flocks of froth on the surface reveal the

deeps be low . The Tw isted L edge is a study in

perspec t i ve of rock forms.

An example of a harsh combat of e lements far

ou t a t sea is The Black Wave
,
where he represents

the dynam ics of ocean currents. L ines on the

summ it of waves converge to a po int and
,
by a

strange law of the sea
,
this is l i fted into a m i ghty

pyram ida l crest , which leaps u pward onl y to meet

an antagonist worthy of it in a fierce gale. A gusty

buff et Whisks o ff the bast ions o f the watery fortress

and d isso l ves it into d isappearing m ist. Probabl y
the nearest approach to impress ionism by the

art ist is S un and S torm,
sent by M r.W.T.Evans

to the Corcoran gal lery. There is a huge mass of

rock that m i ght have been the home of Cal iban ; it
m igh t have been run mol ten from a vo lcano ou t to

sea
, form less, hu ge and crush ing, wh i le over it is the

softest and most e lusi ve air in wh ich float evanes
cent and s inuous m ist forms. The M isly S ea

sharpl y d iscovers the d ifference between a m isty
day a long shore and that other k ind of m ist sent
far aloft by the beat ing of waves aga inst rocks,
where the spray is broken into infinitest imal Spark

l ing pr isms, held aga inst the l i ght for an instant
and then absorbed by the air. The I ncoming Tide,

in the A.C H umphreys co l lect ion, reveals a mood

of the ocean asleep
,
apparent l y. The po int of

v iew is ins ide a natura l harbor, guarded by tower
ing c l iffs, and the strong

, st i l l sweep of water from
ou ts ide is wonderfu l l y suggested. There is even

greater weirdness in The Pi rates
’ Cove

, a l i gh t on
the face of rocky prec i p ices

,
on the farther s ide of

the inlet
,
cast by the set t ing sun

,
contrast ing

strongl y w ith the dark water be low
,
and al l sug

gest ing a place where buccaneers m i ght h ide the ir

booty. There is m ystery, too, in The M oonl i t

Cove, moonbeams fal l ing soft l y on rugged rocks

and reveal ing earth structure that escapes not ice
in the glare of sunl i ght.
But Mr.Dougherty shou ld not b e judged ent ire l y

as a pa inter of mar ines ; c loud , mounta in and

pla in
,
as we l l as rock

,
sea and sky, have been de

picted by him. I t is
,
however

,
by his mar ines that

he won fame. Among his recent works are The

Sur/Ring and TheOnrush, the lat ter in the co ll ec
t ion of Mr.George D . Pratt , and the former seen

in the loan co l lect ion
,
last summer at the Carnegie

I nst itu te , Pi t tsburg, Pa. Both of these show that

the art ist has progressed logical l y ; there has been

no backward step . H e has finished his second

per iod of deve lopment and is enter ing the period

of orig ina l i ty and power. H aving grown earl y

along the l ine of c larity of tone
,
l i ght and atmos

phere, he is becom ing more suave in presentat ion
,

more poet ic in imaginat ion
,
tnore tender and sym

pathet ic. I n his second period he was open to the

charge of be ing too fe l ic i tous w it lt his technique
,

too reck less w i th his riches and more imaginat i ve

than correct . Of the lat ter there is great doub t ,
for his draw ing has been adm irable ; his gamu t

of tones is w ider, stronger and c learer t l i an
‘

t ltu t

of anyo ther marine pa inter, and it may confident l y

b e expected that ere long he w i l l b e acc la imed the

best pa inter o f the true marine in America.
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OH A NN BA R T H OL D JONG
K I ND. BY H ENR I FRANTZ.

CASE S such as that of Johann Barthold

Jongk ind, who l i ved and produced and died almost

unknown and unapprec iated, are not uni que in the

h istory of pa int ing in the n ineteenth century, b ut

i t wou ld b e hard to find a master so great and

nowadays so general ly esteemed whose ex istence

was spent in deeper obscurity. Other pa inters

c ertainl y, l i ke Mont ice l l i (worthi ly honoured in

th is year’s Salon d’

Automne), H ervier, Lepine, and

S isley, were not properly understood and esteemed

t i l l after the ir death ; and th is is not who l ly un

inte l l igible in the case of these m en, who, break ing

away from the formulas and the techniques of the

past, astounded publ ic and ama teur al ike by the ir

new-fangled methods. But that Jongk ind , wi th

“ var: DE H OL L ANDE
XXXV I .

(OI L PA I NT I NG)
No. I 4L

—NOVEMBE R, 1 908.

(D urand-Rue! Col lect ion

his s imple, c lassical talent , the direct descendan t of
Van der Velde and Van der Neer

,
shou ld through

ou t his l i fe have been rejected at the Salon, or

h idden away in the worst places, alone b u t for

some chance art ist or private friend, who shou ld

save him from starvat ion —th is is a thing which

reflec ts no honour e ither on the great publ ic, on

the co l lectors, or on the crit ics.

I nformat ion abou t this art ist is scarce and hard

to find. A few enthusiast ic words dropped in the

sa lons of Baude la ire and Theoph i le Gaut ier furn ish

one wi th the fact that Jongk ind exh ib ited in such

and such a year, which is something
, b u t that is al l

we can learn. One writer alone wou ld seem to

have known Jongk ind personal ly and int imate ly

that is M. de Fourcand, the h igh ly-dist ingu ished

art crit ic who fi l ls so bri l l iant l y the “
chaire de

Taine ”
at the Eco le des Beaux-Arts and the

BY J. B. joNGKI ND



johann B afi hola
’

f ang/aired

preface written by him on the occasion of the sale
of jongk ind

’

s pictures (December 6, 1 891 )— a

very scarce work— is the best source of informat ion

respect ing the l i fe and labours of this great Du tch

pa inter.

J.B. Jongkind was born in 1 8 1 9 in the vi l lage

of Latrop
,
near Rot terdam. Of his fam i l y nothing

is known of his earl y train ing nought save that he

studied under one, Schefl
'

hout , a painter of l i t t le

merit. About 1 849 he used to at tend the a tel ier

of Eugene I sabey, and it may b e he, l i ke Boning

ton, made a certain impression on Jongkind, and

at least influenced him in the cho ice of his subjects.

Jongk ind l ived now in H ol land, now in France,
paint ing in o i ls and in water-colours and engraving,
wi thout troubl ing aught about the publ ic. Never

theless b e exh i bited at the Sa lons, where his

pictures were very badly hung (orig ina l talent has

for al l t ime been a poor recommendat ion at the

Salon and indeed once (in 1 85 2) secured a

deuxreme m édai l le.” M. Durand-Ruel , who has

done much to establ ish the fame of jongkind, and

has
,
or had, in his possession the master

’

s chie f

works, has been good enough to give me, together

with much other interest ing informat ion, the dates

MOU I J N AU BORD D
'

UN R I V IERE : CLA I R D E L UN E (on. PA I NT I NG)

of the Salons at which Jongkind exh ib i ted. They

are the years : 1 848, 1 850 , 1 85 2 , 1 853, 1 85 5 , 1 864,

1 865 , 1 866 , 1 86 7 , 1 868, 1 869, 1 870 , and 1 87 2 .

During al l th is t ime the painter found the

material side of l i fe beset with difficult ies. I n

1 860 a few of his art ist friends jo ined forces and

organised, on the 7th of Apri l of that year, a sa le of

the ir works for the benefi t of one of their conf reres

(none other than jongk ind)who had fa l len i l l. I t

seems i t was abou t th is t ime that the great art ist,
physical ly weakened by privat ion of al l kinds

,
and

soured by his lack of success, fe lt the first
symptoms of the mental malady wh ich was hence
forth never to leave him. For Jongk ind was

mad; Jongk ind, in his art so de l iberate, so pre

c ise, lost his reason the moment he qu it ted his

ease l. “ Bu t,
”
says M.de Fourcand

,
who visited

him frequent l y abou t this period, or a few

years later, in his humble dwel l ing in the Rue

de Chevreuse, where he l ived surrounded by

birds,
“ direct l y he began to speak abou t his

art his l uc idity returned intact. H is remarks

on the state of the atmosphere and the lum inous
l i fe of things often struck me by the ir z

'

na t temhz
,
by

the ir tru th, and somet imes by the curious way they

nvJ. n. 10 1“:m
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johann Barthold jongkind

were expressed. Memories of his nat ive land
crowded back upon him. I n words ful l of

co lour, he would conjure up the pale hori zons, the
dried-up ponds wi th the ir flourish ing furze, the

canals reflect ing the skies across the grazing lands,
the l it t le houses with the ir rosy roo fs, the great wind
m i l ls tal l as towers At every moment I would
see him pu l l from an immense port fo l io packets of

water-co lours done wi th astonish ing freedom, or

de l icate, finely-bitten etch ings wh ich he threw care

lessly abou t. As he showed m e his early studies

he wou ld exclaim ‘My pa int ing needs age ing. I t

is a l i t t le hard at the beginning, b ut afterwards

look look I sco lded him for handl ing al l these

beau t i fu l th ings so rough ly, leaving them p iled up

on the floor at the risk of be ing trodden. ‘Bah

he would reply,
‘Nature gave me that, and i f I

want it she wi l l gi ve me ten t imes more.

Few indeed were they who in his l i fe t ime

real ised the gen ius of the great Dutchman—as a

rule they were painters, l ike Corot, and afterwards

Daubigny
,
who used to say he o ften thought of

Jongk ind when paint ing ; and then Claude Monet,

on whom Jongk ind assuredly exerc ised some

influence ; then, too, Troyon, D iaz, and Rousseau.

But who were the crit ics to d iscover the painter on

“
smnr a ADRE SSE

6

(OI L PA I NT I NG) Du rand Rue! Col lect ion)

the wal ls of the Salon ? Among them was Zo la,
who in 1 87 2 wrote

H is style of pa int ing is qu ite as s ingu lar as his

manner of see ing. H e has astonish ing breadth

and his simpl ificat ions are supreme. They give

one the idea of sketches dashed off in a few hours,

for fear of le tt ing the first impression escape.

Everyth ing passes into his eye, into hi s hand. H e

sees a landscape at once, in al l the real i ty of its

ensemb l e
,
and translates it in his own fash ion,

preserving its real ity, and communicat ing to i t

the deep impression he has experienced.

Tired for ever of Salons and exh ib it ions, jongk ind

henceforth cont inued his obscure career— a creature

i l lum ined by gen ius and absolutel y disinterested,
clashing down on paper or on canvas

,
day by day,

his passionate visions of Nature. H is works, always

signed and dated, serve to inform us respect ing his

vagabond existence. Thus in 1 868 he was in

H ol land, wh i le in 1 865 he seems to have spent some
t ime in Normandy

, as is wi tnessed by his water

co lours of E tre tat and H onfleur. S ince we come
across a certain number of Du tch landscapes dated
1 869, 1 87 1 , and 1 87 2 , one is tempted to suppose that
he remained almost exc lusi ve ly in H ol land dur ing

those four years. I n 1 875 he visi ted the shores of

avJ. n joxcmrxn
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the Lake of Genevajand Savoy ; b ut this, doubt less,
was no more than a brie f excursion. I n the lat ter

part of his l i fe he l ived w i th friends
,
first at Saint~

Pari ze-Ie-Chate l in N iverna is, a country of hard

c lean l ines which inspired many charm ing land
scapes, and later at La cote Saint André in the

I sere district, where Berl ioz was born. There, on
the 9th of February, 1 89 1 , died Johann Barthold

Jongk ind, ignored in death as in l i fe.

That same year (December 7 and 8) there was
a sale of the works col lected in his stud io ,

this

be ing the first step of the poor unknown in the

path of fame. On the 1 6th of March, 1 893, a

col lect ion of 1 34 water-colours by Jongk ind was

sold at the H ote l Drouot, and even then the big

co l lectors had to fight for these de l ic ious lum inous

works. I n 1 90 2 there were two further sales of his

water-co lours, wh ich fetched st i l l h i gher prices.

S ince that date i t is se ldom that a big sale is held

wh ich does not contain paint ings or water-co lours

by Jongk ind
,
which formerly were put up in vain,

no bidder being found, b ut now command h igh

prices.

To real ise exact l y the sign ificance and the range

HON FL E U R (WATE R-COLOU R)
8

Moreau -NJ/a lon Col lect ion

of the Dutch master one must glance at the evolu

t ion of the landscape in France. I n the 1 8th cen

tury a landscape work was essent ial ly and above

al l th ings a composit ion landscape. Look at the

works of Claude, of Vernet , of H ubert Robert , of

Fragonard
fi as a rule they are de l ight ful in co lour

and in fancy, b ut cannot dispense w ith some

arch itectural motif Two art ists only there were

who painted landscape as it appeared to the ir eyes,
without “

touch ing it up ” with ru ins and other

architectural adornments—Bruandet , who by his

paint ings and his water-co lours “ discovered the

forest of Fontainebleau , and Lou isGabrie l Moreau ,

the dazzl ing water-colourist who was the real pre
decessor of the Barbizon masters.

I n the earl y years of the 1 9th century, academ ic
landscape came back into fash ion art ists of the type

of Flers, Cabat, Al igny, Bert in, and Watelet, pro

duced charm ing studies, b ut their big p ictures were

execrable in the ir co ldness and the ir fact it ious com

posit ion. Then, thanks to the influence of Michel

and Bonington , came a vigorous react ion, and first

wi th H uet, then with Corot, Mil let, Rousseau,
Daubigny, Franco is, and H arpignies, was produced

nvJ. n. )orsoe o



“
LE PONT N E U F (0 1 1. PA I NT I NG) (D urand-Rue! Col lect ion) BY J. B.Jonoxmn

the great schoo l of 1 830 , which was dest ined to that am i d that generat ion of great art ists, Jongk ind

deve lop so strongly. The personal share taken was dist ingu ished by very special qual i t ies, and

therein by each of these art ists is we l l known to al l , by gifts dispensed to him alone. For who among

b u t i t must b e made c lear and boldly proclaimed al l these other art ists cou ld render so c learly as he

“ von DE H OLLAN DE (WATE R-COLOUR l (D urand-Ruel , Col lect ion) BY J. B JONGK I N D
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“
L E CANA L (WATE R-COLOUR)

the l um inous palp itat ion of the air, the mul t iple
reflec t ions of water

,
the ceaseless fl ight of the

c louds above the watered plains of H ol land,
the o i ly reflect ion of sh i ps stagnat ing in port ?

Jongkind alone of them al l was capable of fix ing
al l these th ings wi th his astonish ing fatigue, Work ing

wi th great strokes of the brush, leaving beh ind bol d
empci tements of paint, the th ickness of the material

produc ing the most adm irable s i l very tones, with
rich blacks and strik ing yel lows, and al l th is in a

design at once firm,
graceful , and nervous.

The works now reproduced c learl y reveal one of

Jongk ind’

s essent ial qual i t ies—his variety. With

p yh u/l f

LA cor e 5 7 . ANDRE
“

(WATE R-COLOUR)
1 0

M oreau -Ne
‘laton Col l ect ion

(l l/orcau-NJ/a/on Col lect ion)

his broad view of nature

he can never b e regarded

mere ly as the painter of a

s ingle hour or of a sol i tary

spot. Of course, at one

period of his l i fe he took

de l ight, in a spec ial manner,
in evening andnight eflects;
b u t that did not prevent

him from com ing back soon

to his sparkl ing effec ts of

sunl ight, espec ial l y in his

water-co lours. As I have

sa id, he was a fine painter

of the landscapes of his

nat i ve H o l land, and as

such he deserves that his

p ictures shou ld take the ir

place in the Du tch gal leries

in succession to those of Van der Neer, Van

Goyen, Van der Kapel le, and Bakhuysen.
Of al l the moderns Jongk ind assuredly obtained

the finest effec ts in the landscapes and the

canals of H ol land, and no other art ist has ex

pressed with such perfect ion of truth the waving

mobi l ity of the atmosphere, the great c louds wh ich

pass across the sky in dayl ight or in moonl ight ,
and the reflect ions wh ich course along the water

ways and harbours— wonderfu l and al luring

vis ions ! I n the c lear, fresh l ight of morning, on

a wind-swept pla in, with red-roofed houses dom i

nated by the si l houet te of a great m i l l , the canal

BY J. B. JONGK IND

mr 1. a.joNGK IND
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DE NE IGE (WATE R-COLOUR) (Moreau -Nelaton Col lect ion ) in J. B. 1 0 1 1 0m

reveals its grey waters
,
whereon gl ide barges wi th over the great hum id stretch, or the quiver

'

of the

bel ly ing sai ls. And wh i le in th is or that canvas water, yel low, grey or blue, on estuary or canal , at
he makes us almost fee l the breath of wind another t ime he gives moonl ight effects most

WATE R-COLOU R SKE TCH (Moreau -Nelaton Col l ect ion) J. B. 1 0 1 1 6 m
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impressive in the ir calm. Jongk ind has moreover

done a number of series of harbour interiors, of

vessels h igh-anddry, or crowded one against the

other in some Antwerp or Rotterdam dock

scenes done at al l hours and at al l seasons.

H ewas also an excel lent interpreter of Paris,whose

various aspects he rendered with infini te charm.

Does the reader know how it was Jongk ind exce l led

to such a degree in expressing not only the atmo

spheric effects of H o l land , b ut l i kewise the firm

out l ines of the scenery of the Se ine or the streets

of Paris ? I t was because s ide by side wi th the

colourist there was in Jongk ind an impeccable

draughtsman. To sat isfy onesel f on th is po int it

is suffi c ient to study a certain drawing of houses in

the Moreau-Nelaton co l lect ion. One needs must

adm ire there in the certainty, the firmness of touch,
the prec ision of form ,

wh ich enable one to pene

trate one of the essent ials of Jongk ind ’

s genius.

For beneath th is bri l l iant exterior, th is seem ing

laz
’

sser~a l ler often to b e found in certa in of his

WAT E R-COLOU R SKRTCH Al arcon-Ncla l on Col lect ion)

water-colours, there is no mere improvisor ; on

the contrary, behind it al l is a worker who never

t ires of revising each one of his p ictures, who, in a

word, l ives wi th them unt i l they shal l seem to him

to have taken definite shape.

Many are the works of Jongk ind I should st i l l

l i ke to name
,
in order to draw there from a few

conc lusions on the ma in ou t l ines of his ta lent ;
many the love l y scenes of Normandy, of the

N i vernais, of the Dauph ine, of Provence, I would

gladly see aga in and descri be But I must ret ire,
and yie ld place to i l lustrat ion.
What I wou l d wish, however, to indicate in a

word is the actual influence the art ist is exerc ising

on the modern schoo l. I n his impeccable draugh ts
mansh ip he is c losel y al l ied to the old masters he

is the cont inuat ion of the Dutch “ pet i ts mai tres,
”

carriedon by Bonington and I sabey, and influenc ing

in turn Boudin and Lep ine ; and in point of date
he is the first of the great I mpressionists

,
wh i le

ever remaining a great Classic. H . F.

M J. n. Joncxm o
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OME EXAMPL ES OF TA PESTRY
DE S IGN ED BY S I R E . BURN E

JONE S AND MR. J.H . DEARL E .

TH ERE ex ists a document wh ich would seem

h i therto to have el uded the vigi lance of the late
Wi l l iam Morris’s b ibl iographers, and that is a

letter over his signature, publ ished in the six

t eenth volume of “ The Journal of the Derbyshire

Archaeological Soc iety.” Dated sth Apri l
, 1 893,

i t is valuable as giving a brief ep itome of the

tapestry work executed by Morris’s firm up to

that period. “ I t may interest you to know,
”

the let ter begins,
“
that I wove a p iece of orna

ment w ith my own hands, the chief meri t of

which, I take it, l ies in the fact that I learned the

art of do ing it , with no other he lp than what I

could get from a very l i t tle e ighteenth-century

book , one of the series of
‘A r l s 69s M él z

’

ers,
’

publ ished by the Government. Th is, his first

p iece of arms, Morris cal ls in .his diary the

DES IGNE D BY S I R E. BURN S -JONE S
EXECUTED BY MORR I S CO., LTD.

I 3

“Cabbage and V ine Tapestry. I t was begun,
as recorded in the same diary, on May ro th, 1 879.

I t contained fol iage and birds, b ut no figures ; in

short i t was a verdura. But
'

noth ing less than

figure
-work cou ld content h im ; and after fi fteen

years of unt iring eff ort the firm were engaged, under

Morris’s direct ion, on the now world-famed “ H ol y

Grai l ” series for Mr. D
’
Arcy, at S tanmore. To

have made thus a dead art l ive again was a gigant ic

ach ievement for one man to accompl ish ; and no

other was capable of do ing it b ut Wi l l iam Morris.

The earl iest spec imen of figure
-work woven at

Merton was M r.Wal ter Crane’

s
“ Goose Girl.” The

orig inal cartoon, now at the V ictoria and A lbert

Museum,
bears the date 1 880 . The tapestry i tse l f

was executed in the fol lowing year. From that

t ime forward, however (wi th one except ion, present ly
to b e noted), Morris always secured Sir Edward

Burne-Jones to design the figures, the accessories

be ing arranged, at first by Morris h imse l f, sub

sequent ly by his gi fted pupi l, Mr. J. H .
-Dearle.



Tapest ries des igned by S ir E .

The except ion referred to was a tapestry from

Morris’s own design. I t is somet imes spoken of

as The Seasons, though Morris himse l f named

i t The Orchard. I t comprises four figures
ho ld ing between them an ou tstretched scrol l

,
with

Morris’s verses,
“ ’
1 1/idst b i tten mead spr ing

to b e
,

” inscribed upon i t. The h ierat ic character

of the figures, robed in al bs
,
sto les and copes,

shows them to have been intended, in the first

instance , for a defini tel y ecc lesiast ical purpose.

They were
,
in fact , des igned for

,
and carried ou t

as, a pa inted frieze in the nave of Jesus Co l lege

Chapel, Cambridge. The figures had to b e en

larged somewhat to adapt them to the scale o f

the tapestry, b u t otherwise are ident ica l in out l ine

with the earl ier work. The Orchard tapestry,
fin ished in t ime to b e shown at the exh ib it ion of

the Arts and Crafts Soc iety at the end of 1 893,

was subsequent l y acqu ired, with another, ent it led

Angel i landantes in 1 898, for the V ictoria and

A l bert Museum. The last-named is an adaptat ion

TH E FA I LU RE or S I R GAWA I NE

GRAN.
"
seams)

1 4

B nrne-jones and j. H. Dear/e

of the cartoon for a painted window, designed in

1 878, for the sou th qu ire aisle in Sal isbury

Cathedral. Ano ther cartoon , of D avid giving
direct ions to Solomon f or the b ui lding of the Temple,
designed orig inal l y for a window in Trin i ty Church ,
Boston, was recent l y execu ted in tapestry,
wi th remarkably successfu l effect , for an

'

Austral ian

order.

Four detai ls are also given from the
“ H o ly

Gra i l series of tapestries, a favourite one, whereo f

different sec t ions have several t imes been made in

repl ica. Three such pieces, execu ted for Mr.

Laurence H odson, of Wol verhampton, were so l d

a year or two ago at Christ ie ’

s, and have since

been acqu ired for the B irm ingham Corporat ion

Art Gal lery. Others again were made for the late

Mr.McCu l loch
’

s house in Queen’
s Gate.

Another subjec t , The S tar of B ethlehem,

ori ginal l y designed for a tapestry hanging at

Exeter Co l lege Chapel , Oxford, has a lso been re

peated more than once. A repl ica of it, enriched

DE S IGN ED BY S I R BURNEJ ONBS

EXECUTE D BY MORR I S 81 COMPANY , LTD.
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wi th a broad decorat i ve border, was recent l y exe

cuted for Carrow Abbey, near Norwich.
The H ora panel , here reproduced in colour

(p. was orig inal ly executed in 1 885, wi th a white

robed figure am id a greenery of acanthus fol iage,
designed by Wi l l iam Morris. For the present

scheme of co louring and background of flowering

plants Mr.Dearle is responsi ble.

R eference has already b een made to the Angel i

laudantes. Th is and the companion subject,
Angel i ministrantes (both subjects wi th the

addi t ion of a dado of trees and armorial sh ields,
adapted from a port ion of the

“ H o l y Gra i l ”

decorat ion), were executed in 1 90 4 for E ton

Co l lege Chapel , to flank the Star of Bethlehem

tapestry a lready there. The whole arrangement

was designed as a memorial to those E tonians

who fe l l in the Sou th African war
,
as wi tness the

Lat in inscri pt ion running a long the top of one of

the pane ls H as e b i er

tonensi textrina imag ines

mi l i tam snorum memores

posu e r nn t E t o n ens es

MD CCCCI I I

Of two reproduct ions

of Bot t icel l i ’s fam o u s

P rimavera, the second

is now on view at the

Franco—Brit ish Exhi b it ion
at Shepherd ’

s Bush.

More important, how

ever, than any single one

of its predecessors is the

grand tapestry hanging,
The Passing of Venus

,
of

wh ich a black-andwhite

i l lustrat ion appeared in

the June number of TH E

ST UD I O th is year, the

design be ing that of the

late S ir E dward Burne

Jones. The med/was not

a new one of the art ist ’s.

As long ago as 1 878, in

.Lans Vener is (a paint

ing begun, indeed , seven

teen years earl ier st i l l), in
the background on the

right is depic ted a wal l

dec o ra t i on, presumably

arras, wi th this very sub

jce t of the goddess seated

on a car drawn by fl ying

doves. I n the orig inal

1 6

PORT I ON o r r ApEse : ATTA I NM ENT BY
S I R GALAH AD

”

(
“
HOLY GRAI I.

”
S E R I E s)

Burne—jones and j. H. Dear/e

version the Cupid discharging his arrows is a ch i ld
standing on the front of the car i tsel f ; whereas,
in the maturer vers ion, a ful l -grown Cupid, ruddy

winged
,
is superbly consp icuous in the centre of

the composi t ion. For the treatment of th is par
t icular figure fa irl y comple te detai ls were forth

com ing at S ir Edward Burne—Jones’s death. But

for the rest , that ever-to-b e regret ted fata l i ty had

prevented him supply ing much more than the

roughest of water-co lour sketches to indicate the

general grouping. Th is exqu isite b u t unfinished

work was reproduced in fac-sim i le in the A rt

Annua l e i ght years ago, from the pen of the

present writer. The large scale and digni ty of the
composi t ion itsel f did not adm i t of any th ing what
ever be ing left to take its chance in the course of

translat ion into woven arras not a single deta i l in
i t b ut had to become the subject of most di l igent
care and arrangement.. And al though it is no t

DES IGN E D BY S I R E. BURNK-JONE S
EX ECUTE D BY MORR I S CO. LTD.
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pretended “

that the work was carried on wi thou t

interm ission during the whole period, i t was fu l ly

six years in the loom be fore be ing final ly completed,
and before i t was ready for exhi bi t ion a t the New

Gal lery in the current year
,
1 90 8. Who of al l that

wi tnessed the first germ of the idea in the L aus

Vener is of twenty years previousl y could possi bly

have foreseen suchmagnificent fru i t ion ? I t is no

exaggerat ion to say that th is one surpasses even

the finest of al l Messrs. Morris Co
’

s past

ach ievements in tapestry.

Now i t may, not unreasonably, b e inqu ired

whether any changes or improvem ents have been

introduced into Merton tapestry weaving during

the twel ve years elapsed since Morris’s death ?

The answer is that , in respect of material and

mode of working, there has been not onl y no

fal l ing away
,
b ut no departure from the founder’s

t radit ion. The wools are st i l l dyed on the spot

and wi th the same ingredients that Morris used
,

wi th
,
i f any th ing

,
a sl ight ly more extended range of

colour. Bu t as for the executants—most of them

o ld hands, two or three of them ac tual l y those who

worked wi th Morris from the outset— they have

at ta ined to a degree of technical profic iency and

“
T H E D E PARTURE 0 17 TH E KN IGH TS
Horv GRA I L "

snares)
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sureness in manipu lat ion that comes only of long

years of pract ice. Many are the stumbl ing-blocks
that once wou ld have been hardly c ircumvented,
b ut can now b e met square ly and as triumphant ly

surmounted. This remark appl ies part icularly to

the rendering of human features ; and again, to

take the mat ter of co lour, already ment ioned, a

certain l ight tone of mauve, adm i ttedly most di fficul t

to deal w i th sat isfactori l y, and on that account

never employed in Morris’s t ime, has been intro

duced bo ldly and (so far as can b e judged in the

yet unfinished state of the work) with comple te

success in a new pane l, now in the act of be ing

woven. I t represents “ The S laying of Tru th,
from a cartoon by M r. Byam Shaw.

A tapestry from the cartoon of another we l l

known des igner, M r. H eywood Sumner, has

recent ly been executed. I ts subject , The Chase,
is treated in a total ly dist inct manner from that of

Burne-Jones. The border, broken into separate

pane ls, wi th woodland birds and an imals, is not
the least del ight fu l part of the composit ion.

I n one important regard a system has been

adopted wh ich c laims to b e a defin ite advance on

previous methods, from those of the earl iest

D ES IGN E D BY S I R E. BURNR-JONE S
EXECUTED BY MORR I S 81 CO. LTD.
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M orocco as a Winter Sketching Ground

news to many to learn that , a se lec t comm ittee
having been appo inted to inquire and report wi th

respect to the unfinished condit ion of the rooms and
approaches in the Palace ofWestm inster, at the c lose
of the year 1 90 6, the quest ion of tapestry decora
t ions was discussedand the ir employment advocated

by a number of competent witnesses
,
e.g., S ir E dward

Poynter, S ir W. B. R ichmond, R.A., Mr.

T.G. Jackson, R .A.
,
M r. Solomon Solomon, R.A.,

Professor L ethab y, Mr. John D.Bat ten and Mr.

Sydney Cockerel l. The majori ty of these gent lemen

advised in part icu lar the employment of Morris

tapestry
, speaking of it in terms of unst inted pra ise.

What may b e the upshot of i t al l it is premature

at present to speculate. For my own part, not

having been cal led upon to appear before the se lect

comm i ttee, I shou ld l i ke to take the opportuni ty in

these pages to declare that I cordial ly agree wi th

the test imony of the experts above-ment ioned, and

that I shou ld we lcome its prac t ical adopt ion by the

authorit ies, i f it m ight b e, wi th fee l ings of profound

pleasure and thank fulness. AYM ER VALLANCE

24

OR OCCO W I N T E R

S K E T CH I NG GROUND. BY

ROBERT E . GROV E S.

MOROCCO ! The L and o f the Sett ing Sun !

The very name suggests feasts of glorious co lour to

an art ist ’s m ind. And glorious are the sunsets of

th is wonderful country, where the anc ient customs

and manners of bygone ages may b e seen to-day

exact l y as they were seen nearl y three thousand

years ago.
Tangier

,
the first cal l ing place, onl y 3 1 m i les

from Gibra l tar and E urope, presents a start l ing and
sudden

.
change to the searcher after the p icturesque,

especial l y i f .th is shou ld b e his first tas te of Eastern

l i fe. The town is pleasant l y and pre t t i ly situated
on a h i l lside, 1 and from the h igh parts o f the

Moorish quarter fine views of the distant A t las
range of mountains are obtained. There are some

fine spec imens of Moorish arch itecture in Tangier,
espec ial ly themosques and other publ ic bui ldings.

The Grand Sok or Great Market is a mass of good

a smu rr-N
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materialjfor the penc i l and brush, and pic tures
abound on every hand. The nat i ve barber in his

quaint tent
,
the fru i t and vegetable-se l lers wi th

heaps of de l ic ious and bri l l iant ly-coloured produce,
the bread-se l lers, sweetmeat vendors, snake-charmers

and story-tel lers the numerous k inds of l ive stock
— fowls, turkeys, donkeys, horses, mu les and

came ls—and the wonderful variety of costume are

of the h ighest val ue as subjects for the art ist. I n

Tangier my wife and I felt the irritat ion of too

much that was European ; b u t th is is one of the

instances apart from any other, where the art ist

with his brush or penc i l scores over the photo

grapher. D iscordant and disturbing European
notes are e l im inated from the otherwise harmon ious

Eastern picture, by the discerning eye and dis

crim inat ing hand of the wie lder of the penc i l.
H owever, Tangier was onl y a cal l ing place for a

stay of a few hours : our dest inat ion was much

further down the coast, further from the influence
of Europe. On the way we cal led at Casablanca,
where the havoc caused by the French bombard

ment was painfu l l y evident in the heaps of ru ins on

Ream E g rim
/L E: 0 5

every hand. H ere the ou tward and visible signs
of the French occupat ion were soldiers at every

turn, purchasing suppl ies or on
“
sentry go

”

; a

large m i l itary encampment ou tside the wal ls, and

a large war bal loon. Some of the streets here

are very picturesque : b ut here again are many

E uropeans.

The next port of cal l , Mazagan, is one of the

most interest ing, and I sha l l l ive in hopes of

mak ing a considerable stay here at some future

date. This c ity has a most imposing fort and

massi ve wal ls, dom inat ing a smal l harbour. Enter

ing through the Waterport gate, the vis itor finds

h imsel f at once in the busy market place, s ituated

outside the wal ls of the c i ty proper. H ere are

subjects for many a picture.

Came ls in large numbers
,
laden with al l k inds

of produce, give a dist inct ive character to the groups

of busy merchants. A dist inct fal l ing off in the

numbers of E uropeans is not iceab le too, and th is

is a dec ided advantage from an art ist ic standpo int.

The great gateway leading from this outer market

into the c ity is a most picturesque feature, with its

2 5
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surrounding shops and the

wal ls towering above. On

emerging at the c i ty end

of th is entrance tunne l, the

prison is seen on the right

hand ; and one must not

appear to b e sketch ing this,
as i t seems to b e a sort of

rendezvous for the kaids or

head men of the town, who

sit in the shade here and

tal k over the affa irs of the

nat ion and have a dec ided

object ion to be ing immor

tal ised in that manner.

I found it advisable,
wherever we stayed, to

avo i d hurt ing the fee l ings
of the nat i ves as much as

possible, by respec t ing the ir

wishes wi th regard to draw

ing or pho tographing the ir

mosques, sa int-houses and

s im i lar places. O b t a i n

2 6
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rap id sketches of these

places by al l means, b ut in

as unostentat ious a manner

as possible , and the nat i ves

wi l l b e none the wiser, and

one wil l find that such

thought fu l considerat ion

wi l l b e amply rewarded by

the c iv i l and courteous

treatment of the Moors.

I can truthful l y say that

during the who le t ime of

our sojourn in the ir country

we never m et with the

sl igh test inc ivi l i ty, and th is

I large l y at tribu te to the

l ine of conduct fol lowed.

But to resume. I n the

immediate ne ighbourhood

of the entrance gate are

numerous very exce l lent

street views, and one par

t icularly interest ing Square

with a fine mosque and

other bu i ld ings of import

ance, wh i le al l round are

placed innumerable smal l
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shops. The wal ls of the c ity are wel l worthy of

at tent ion ; at the t ime we visi ted Mazagan there

was a garrison of the Sul tan’

s so ldiers, a hetero

geneous body of men, dressed in old scarlet tunics

and baggy blue or khak i-co loured cotton drawers

or breeches. I can saynothing about the hotels

in th is place, as we were only here two days and

went on board the steamer at n ight.

Mogador, the p icture c ity, is the place most

prom inent in my m indis eye as I write, for here
we stayed some considerable t ime and got to

know i t and its interest ing inhabi tants wel l. H ere,

at last, one is almost free from everything Euro

pean. H ere l i fe is more prim i t ive
,
and the easy

going nat i ve basks in his almost eternal sunsh ine.
H e is never in a hurry

,
though al ways busy, and

loves to l inger over his bargaining
,
sipping his

green tea and lounging in his shady cupboard-l ike
shop. H ere are gathered in pic turesque variety
representat ive types of every one of the numerous

North A frican tribes. The weal th of colour is
marve l lous. H ere men of the desert tri bes from
Timbuctoo and other remote places

,
Berbers from

the A t las, and from 865 and

Wadnoon ; ebony- faced Nu

bian slaves, negro music ians,
Arabs from the country in

tat tered brown jel lab s, are

m ixed up in bewi ldering con

fusion with the rich town
Moors in cost ly and volu
m inous garments

,
and the

black-robed Jews, al l laugh

ing, shout ing, gest iculat ing
,

quarrel l ing and somet imes

fight ing. A lmost every man

and b oy is armed wi th a long,
curveddagger of pecul iar form,

most ly decorated with si l ver,
ivory and somet imes ename ls.

Many carry long - barrel led,
fl int-lock muske ts of the usua l

Arab type ; these are also

mounted in a rich manner

wi th bands of s il ver and i vory.

S trings of heavily-laden camels

constant l y pass in and out of

the town, with mu les and

donkeys galore, staggering

under bales of merchandise.

H ere also are gracefu l Arab

horses and powerfu l Barbs.

From early morning to sun

down the town is a busy h ive

g am.b Hukcdct 'p

of industry, and here almost every art ic le of a

Moorish character is to b e seen in process of

manu facture.
I n Mogador most trades have spec ial quarters

set apart for them. For instance, there is a

street of blacksm iths, where the brawny
,
muscu lar

Nubian slaves can b e seen beat ing out the

hot metal ; a jewel lers’ street
, where al l kinds

of si l ver and gol d ornaments of elaborate and

intricate workmanshi p are be ing made by ski l fu l

workers ; an armourers
’
and gunsm i ths’ street,

where weapons are fash ioned on the anc ient plan
for in Morocco the old pat tern flint - lock muskets

of prodigious length of barre l and beaut i fu l shape
and finish are st i l l used. H ere, also, the curious

daggers named above are to b e seen in the

mak ing, though some of the finest come from the

SOs country, and in addi t ion to these are beau t i fu l

powder horns, pistols, swords and other weapons.

H ighl y ornamental coloured and woven leather

bul let pouches wil l also b e found here. Further

on is a street of eat ing-houses and bread-se l lers,
and close by a p icturesque quarter where l i tt le
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ch i ldren may b e seen busi ly he lp ing the ir e lders to

weave. Some of these infant labourers are no

more than two or three years old. There is a c loth
market, where al l art ic les of wearing appare l are
made and so ld a women’

s market, where women

wrapped in vol um inous lzaz
'

ks are seen sel l ing flour
and other useful commodit ies ; a corn market ; a

sal t market a fru it and vegetable market a meat

market : a second-hand market , where a pic tur

esque crowd assembles to bid for art ic les offered
for sale by a crowd of energet ic auct ioneers ; and
a market where al l k inds of nat ive pot tery are sold.
Al l these places yiel d subjects of wonderfu l co lour
and interest to the art ist.

One of the spectacu lar events of the week is the

go ing to mosque of the Governor of Mogador
,

which takes place every Friday morning. I n the

square, where stands the ch ief mosque , al l the

kaids and o ther offic ials of the c i ty assemble to do

honour to the man in power. H ere are to b e seen

al l the rich and influent ia l Moors, at t ired in the ir

very best. We were assured, by one who knew,

30

that many of them on these occasions wear gar
ments to the value of from forty to fi fty pounds.
The ir dress is o f beau t i fu l , soft, creamy wh ites,
de l icate dove greys, salmon, orange

,
and de l icate

greens, and various other harmonious and pleasing
co lours. A crowd of townspeople and others sur

round the square
,
where a bodyguard of the

Su l tan’

s troops awa its the com ing of his representa
t ive. A t a given signal al l stand at attent ion, the

band of drums and oboes strikes up, and the

Governor and his su i te enter the square. A t a

certain po int the whole assemblage makes a pro

found obe isance, and he then enters the mosque,
thus finish ing an impress ive ceremony.
Another fine sight is the powder-play in the

Running Square, somet imes performed on foot , b ut
most exc it ing when the performers are mounted.

On these occas ions, bands consist ing of women
playing on cyl indrical earthenware drums, and men

with the oboe or perform we ird and

barbaric tunes, wh i le other women show the ir

pleasure and apprec iat ion by giving vent to a

strange, shri l l u lu lat ion pecu l iar to the country.
There are some very fine Moorish doorways in

Mogador, notably that of the prison a Saint-house
in the blacksm i ths’ street ; and some of the mosques
are worth see ing, al though architecture is not the

great feature of the c ity. Outsi de the c i ty is he ld
a big market

,
where interest ing groups of country

people congregate to dispose of produce brought

in from the surround ing districts. H ere are

camels, mules and donkeys in hundreds.

The coast is very fine
,
with magn ificent stretches

of sand, and giant breakers eternal ly ro l l ing in. I t

is most unusual to see a calm here, the trade winds

keeping the sea in cont inual mot ion. The country

round Mogador is sandy for some distance, and

wonderfu l effec ts of l ight and colour are the resul t

of the almost cont inuously c loudless sky. The

temperature of Mogador is subjec t to unusual ly

l i tt le variat ion, sel dom rising above 7 5
°

Fahr. in

the summer, and never fal l ing be low 40
°

in the

winter. The c l imate is most invigorat ing, wi th the

constant and re fresh ing breezes ofT the A t lant ic.

The cost of l iv ing is absurdly smal l—4s.per day,
inc luding wine. Of course, one must not expect

an H o te l Cec i l here, b ut the food is good and

plent i ful.

I can strongly recommend art ists to give Morocco

a trial. I t is easi ly reached by the splendid shi ps
“ Arzi la and

“ Agadir ”
of the Roya l Ma i l S team

Packe t Company ; these are l i teral ly float ing

palaces, and the fares are we l l wi thin the reach

of most people. RO BERT E . GROVES .
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RCH ITECTURAL GARD EN I NG.

—I I . W I TH I L LUSTRAT IONS

A FTER D ES IGNS BY C. E .

MAL LOWS ,

I N the August number of TH E ST UD I O , in which
the first art icle on th is subject appeared, reference

was made to the inseparable connect ion Of the

house and garden in arch i tectural design, and an

at tempt was made to show that when the twosub

jects were designed independent l y Of each other

fai lure to ach ieve un ity in both must inevitably

fol low. I t was po inted out that the main di ffer

ence in this respect .between the two schools of

gardening, the Formal and the L andscape, is that

whi lst in the former the house is always considered

in relat ion to the garden, and vice oersd, in the

latter it is invariably ignored al together. To obtain

any th ing l ike success in garden design, the house

p lan must b e extended

beyond its wa l l s, and

inc l ude the ent ire garden
scheme. That is the bas is

upon wh ich these notes

have been wri tten and the

i l lustrat ions made, and i t

cannot b e too strongly in

s isted upon. I t was the

key
-no te of the Formal

Schoo l of Design
,
and the

secret of its great art ist ic

success. One reason for

the fai l ure and recent

decadence of landscape
work in th is country is the
om ission of such a very

elementary and obvious
first principle.

Wha t e v e r m ay b e

thought of the merits or

demeri ts of the Landscape
school , it is indisputable
that with i t came the

destruct ion of, l iteral ly,
m i l e s of many of our

beaut i fu l old gardens

beaut i ful al ike in con

cept ion and in maturi ty
,

as many we l l-known des

criptions of them test i fy.

I n i ts u l t imate resu l ts, too,
it wrought great disaster,
not onl y to the actual pro

duct ions of the ear l i e r

work (some of which were complete l y destroyed

only to b e replaced by fool ish im itat ions of nature),
b ut also to the splendid tradi t ion in which they

were de signed and carried ou t.

Evi l
,
however, as the effect Of landscape work

has been in our Engl ish land, it was not altogether

withou t some compensat ing advantages. The

Older work at t imes had a tendency to over

formal i ty and arch itectural st iffness, part icularly in

its later phases
,
and the topiary designs, it is

unden iable, were occasional ly ridicu lous, and

became some po ints beyond amusing. Pope’
s

famous catalogue Of the imagery of evergreens,
a l though so we l l known, is worth quot ing here, as

it is a cap ital i l lustrat ion Of what is meant

“ Adam and Eve in Y ew Adam a l i t t le shat tered b y the
fa l l of the tree o f Know ledge in the great storm ; Eve and

the serpent very flourish ing.
Noah

’

s Ark in ho l ly, the rib s a l i t t le damaged for want
of water.

E AST H AL L , T IRL E Y COU RT , SHOW I NG CONNE CT I ON W ITH CLOl STER GARDEN
c. E. MALLOWS , ARCH ITECT
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The Tower of Bab e l , not yet finished.
S t. George in b ox his arm scarce long enough , b ut

w i l l b e in a condi t ion to st ick the dragon b y next Apri l.
D ivers em inent modern poets in b ays, somewhat b l ighted,

to b e disposed of a penny worth.
”

I n its ruthless way landscape gardening destroyed

the b ad and the good toge ther, b u t undoubtedly,
a l though indirect ly

,
on the work o f to day it has

had the effect of Checking such absurdit ies as these,
and also has had a so ftening effec t on garden work
in genera l, it has reduced the tendency in some

modern gardens to arch itec tural formal ity and

hardness ex tended to the l im i ts Of the site. I t

has introduced, aga in indirect ly however, the

very valuable qual ity of gradat ion from the

severe l ine Of the house arch itecture to i ts natural
surroundings, one of the most important and

vital things to remember in al l garden design.

Remembering such th ings as these

i t is not wise, there fore , in approach

ing the quest ion of design to-day to

b e too prejudiced in favour of any

one part icu lar schoo l. By do ing so

one is apt to m iss some very good

things that make for success. The

bat t le of the styles, the Formal and

the Landscape (the h istory of wh ich,
by the way, is most entertain ing and

i l lum inat ing reading), should b e con

sidered for pract ical purposes as a

thing Of the past, val uable only for

the good wh ich can b e ex tracted

from a study of i t and which can b e

appl ied to the so lut ion of present

day problems. From th is po int of

view i t is most useful 3 in fact , there

are few th ings in garden l i terature

better worth the t ime and trouble,
so much can b e gleaned Of what to

do and what not to do. The prin

cipal point gained, however, by any
one in search of pract ical informat ion

is
,
we repeat, that it is wise to keep

an Open m ind , one incl ined to l isten

to reason on both sides,— a valuable

possess ion to anyarch i tect .

Landscape gardening, w i th i t s

gro tesque idea of im i tat ing Nature in

absurd l i t t le toy streams. supposed

to look l ike the large ri vers, wi th

the ir crazy and ridicu lous rust ic

bridges, never gave the garden lover

a hint of what water treatment is

capable of wi thin ordered des ign

and restrained l ines. I t is one of

the most valuable assets with in the designer’s

reach, and capable Of produc ing most beaut i fu l

efi
'

ects
,
infini te in variety of design. There is

noth ing
,
for example, in landscape effort to set

beside the lovel y water treatment found at such

places asWrest Park in Bedfordsh ire or Montacu te

in Somerset. There are also Versai l les and the

wonderful water-gardens of I taly to inspire one.

Compare such works as these wi th the land

scapist
’

s attempts at
“
natural ” water design,

the
“
natural ” im i tat ion lakes

,
wi th the ir “

natural ”

im itat ion humped islands and the st i l l more
“
natural banks, al l of wh ich, so far from be ing

the decep t ions they are intended to b e, only

succeed in mak ing both land and water look

foo l ish. H ere, again, is Clear the difference of

intent ion between the landscape and the formal

SOUTH FRONT OF A THAMES-S IDE HOUSE
D E S IGN E D BY C. E. MALLOWS ,
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schools. I n the former the end in view is decep
t ion— the desire that th ings should b e other than

what they are, and in i ts essence it is therefore

unprinc i pled : whi lst in the lat ter frankness and

sincerity are amongst its dist ingu ish ing qual it ies,
as they must necessari l y b e in al l genuine art ist ic
effort.

The sal ient lessons therefore to b e learnt from a

study of garden h istory are the avo idance of over

formal i ty, st iffness or hardness and eccentric i ty

(wh ich is often m istaken for orig inal ity)on the one
s ide, and on the other its general want of princ i ple
or plan, that des ire to dece ive, which pract ical ly

amounts to fraud, the im i tat ion or aping of

natural Objects and, above al l , the method— or,

rather, want of method—in wh ich the gardens and
the bu i ld ings were almost invariably considered
in relat ion to each

other.

The plan ofTirley
Court and its gar

dens reproduced On

page 33, has been

de s i gne d with a

desire to carry ou t

in pract ice some Of

the princ iples to b e

deduced from the

forego ing, and i s

based on som e

years’ study Of Old

house and garden

design. The po int

O f central interest,
i t wil l b e seen, is

the Clo ister court ,

w h i ch has b e en

p l anne d wi th as

much care as pos

sible in relat ion to

both house and gar

den, so that interest

ing views of each

can b e Obta ined at

given po ints. At

the entrance from

the carriage court,

for example , a smal l

p i c t u re o f t he

Clo ister garth
,
with

its b rightflowers and

fountain poo l in the

cent re, is Ob tained

through the shade

36

of the arched entrance way wh ich is vaul ted with

a flat curved barre l vaul t.

Th is v iew of the Clo ister garden wi l l b e suggested

only and not ent ire ly revealed, as some old I ta l ian

wrought- iron gates wil l b e placed in the centre

archway of the Cloisters, and also, wi th the same

end in view, in the centre of each corresponding

opening on the other sides. D irect or abrupt

vistas are to b e avoided ; it is undesirable to see

the who le effect of the garden, or the ent ire

length of walk
,
as the case may b e, at once. As

Sedding sa id years ago in wri t ing on Church

design with regard to the val ue of a rood-screen,
“ A vista can b e had in Gower Street any day.

”

I t is an exce l lent th ing to suggest a l it t le mystery,
a hint of the unexpected, in a garden at t imes, as

i t adds to i ts charm and interest.

SOUTH F RON T AND FOUNTA I N OF HOUSE AND GARDEN D ES IGN ED BY C. R. MAL LOWS
F.R.I .IL A.
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From each wal k of the Clo isters s im i lar views

have been contrived. On the north side, looking

towards the house from the herb garden, the view

wil l b e sim i lar to that from the entrance b ut in the

reverse view, that is from the garth itse l f, a hint Of

the k itchen garden gates through the stepped and

stone-paved path of the interven ing garden, wi l l b e

seen.

The same idea has been carried out in the house

plan, as, for example, from the centra l corridor on

the north side of the hal l the centre of the Cloister

garth, wi th i ts stone-edged pool, occurs, and from

each of the smal l square stone—bu i l t hal ls, to the

east and west Of the corridor, a sight of the east

and west wal ks of the Clo ister is obtained, at the

ends of wh ich are smal l wal l fountains wi th low

basins for water flowers under. An i l l ustrat ion of

the east hal l, wi th a suggest ion of the Clo ister

through the Open doorway, is shown on page 3 1 .

Another considerat ion on th is si te wh ich re

ceived some carefu l thought was the view to b e

seen to the south-east of the famous Beeston

Cast le, with its fine rugged out l ine across the

val ley some five m i les away. On entering the

west hal l (the entrance door) th is picture is seen

through the house and framed on the far side

by the stone co lumns and l inte l O f the garden

entrance. The doors themse l ves have been spec i

al ly designed with glass to the floor l ine, so that

the view shal l b e interrupted as l itt le as possi ble.
The plan also shows the method by wh ich the

centre of the Cloisters and the house is l inked up

wi th the gardens on the east
.
side through the

k itchen garden to the pergola next the northern

tennis court. The pergo la, start ing at the top of the
steps, cont inues to the k itchen garden, where the

wal k changes to a pleached al ley of fru i t trees, b or

dered on each s ide wi th flower-beds. Th is takes
the sem ic ircu lar l ine of the garden and is extended

through the centre to the herb garden up to the

north side of the Clo ister wal ls.
Another i l lustrat ion of Tirley on page 32 , the one

just referred to, is taken from about m idway in the

wal k be tween the two tennis courts shown in the

plan. A t the top of the steps, andat the south end

of the pergola, a loggia is planned, so constructed as
to form a shaded place for outside meals in summer

weather: Th is view also serves to show the manner
inwhich p ictures of thehouse from the garden

,
andof

the garden from the house, can b e ob ta ined. H ere

the focal po int from the garden is the narrow b ay
window of the dining-room , wh ich is placed centra l

wi th the walk. From the house the b ay window
looks down through the loggia, on the fl ight of

steps leading to the rose wal k
,
between high yew

hedges, to the octagonal garden beyond.

The drawing on page 34 shows the sou th front

of a house designed (wi th the late n th-century

style as a motif )for a proposed Thames-side resi

dence. An endeavour here has been made to

take fu l l advantage of the river, and of the back

water which surrounds the site of the house, in

order to make them contribute towards the effect

of the garden scheme. There are enc losed rose

gardens on e i ther s ide of the l i ly pond , shown in the

sketch—enc losed, that is, by yew hedges on three

sides, and on the fourth by the wings Of the house

i tse l f, wi th a broad, paved and flowered terrace inter

vening. This terrace runs along the ent ire length of

that front. The whole site of the house and garden

is proposed to b e raised above flood leve l , and

opportunity is thus provided for an effect ive ap

proach by a broad-stepped wal k from the river

side, fac ing the sou th front and l i l y pond.

A stairway in stone connect ing a sunk garden

from a low leve l to the terraced wal k above is

shown on page 35. H ere there is a considerable

fal l in the ground which gave an Opportuni ty of

form ing the garden at very l it t le trouble and

expense. I f suffic ient care and thought are exerc ised

in the treatment of the levels of what at first sight

may appear to b e ex tremely difficul t and awkward

s i tes
,
quite surpris ing and del ight fu l results can b e

had at the cost of l itt le labour. The rea l labour

requ ired is that invo lved in the plann ing of the

garden on the si te. The centre l ine of the rose

garden shown in the sketch runs through the centre

Of the stairway and cont inues across the terrace to

the pergo la, on each side of wh ich are two wi ld

gardens. A t the far end of the pergola is a broad

grass wal k between the orchard on the distant side

and the two gardens.

The design shown in the sketch
’

on page 36 is

an idea for the treatment of the south s ide of a

house in re lat ion to a c ircular poo l and founta in.

On the left side of the grass wal k leading to the

terrace is a tennis lawn and on the other a bowl
ing green. These separate from the house two

rec tangular rose gardens which occupy an equal

amount of space on theopposite side of the centra l

poo l and founta in.

The problem presented by the requ irements for

the al terat ions and addi t ions i l lustrated by the plan

on the Opposi te page for Joyce Grove, Net tleb ed, is
Of an ent irely different nature to those already des

crib ed. The ex ist ing port ion of the present house

binds and l im its both the addednew port ions and the

garden scheme. The old port ion is shown by the
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thickly hatched l ines on the sect ional parts of the

plan. The addit ions requ ired consisted of a music

and bi l l iard room combined, revised k itchen

quarters, a su i te of new bedrooms andnurseries over.

The desire in this scheme was to ob ta in the

max imum amount of space for the new formal

garden to the south-west, and to so arrange the

new music room that it should share as far as

possible in the ou t look on to the garden and

pergolas. These latter and the main l ines O f the
new sunk garden have been l inked up wi th the

princ ipal w indows of both the old and new por

t ions of the house.

The outs ide breakfast or dining room loggia is

placed with i ts centre axis on the centre of the north

poo l in the sunk garden. Th is lat ter is framed in
,

as it were, on two sides by the pergolas, on one

side by the terraced wal k in front of the house,

and on the Opposite or south-west side by a low

balustraded wal l , so that from the windows Of the

house fu l l advantage may b e taken of the natural

scenery b eyond. The garden, be ing sunk, does
not ent irely obstruct the view of the distant land
scape from the terrace and house.

This garden was referred to in the first art ic le in

connect ion with the drawing of the loggia, b ut the

design of both of these has been since changed

somewhat in deta i l. The garden is sunk beneath

A SURRE Y H OUSE AND GARDE N C.E.MALLO as, F.R.r.R.A., ARCH ITECT

the leve l of the terrace some seven steps (not feel , as
by a sl ip of the pen it was previousl y described), or
about 3 feet 6 inches, and is paved wi th Old stones

and bricks, not laid map
-wise, b ut to a varying

pat tern in al l the paths. I t is now proposed to

connect this garden to an arch i tectural ly treated

l i ly pondabout 2 0 0 feet away from the balustraded

wal l. The pond is suggested to b e formed by

extending an Old “ landscape lake and bringing

i t into some definite form and re lat ion to the house

and garden.

As th is water is considerably be low the leve l Of

the upper garden the connect ing wal k wi l l have

three series of steps, one at the top next the sunk

garden, one in the centre and one where the path

jo ins the enc losing wal k of the pond. I t is pro

posed to publ ish further sketch views, in i l lustrat ion

of these parts, in a future number.

The house and gardens of wh ich a plan is given

Opposite is the same as that of which two il l ustra

t ions were inc luded in the first art ic le (August No.,
pp. 1 84, from drawings by Mr. F.L.Griggs.

Th is plan wil l enable the reader to fo l low the

detai ls then given.

The house and garden in Surrey, i l lustrated

below,wasdesigned for the h il lside. The sketch view

shows the south front , where a very broad terrace
is di vided by a low wal l, in the centre of wh ich is
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a pool
,
from a simple water garden with grass

parterres surrounded by flowers on the lower leve l

below. The entrance court is seen to the left of

the drawing
, and is approached from the road by

a broad avenue wi th wide grass verges on each side

of the roadway. The rest of the gardens are on

the east side of the house where the flower garden,
through wh ich the k itchen garden has an approach,
is protected from the sou th-west wind by the out

bu i ld ings, the wal ls of wh ich have been planned to

b e of pract ical service in form ing exce l lent cover

for fru i t and other trees. Orchards and wild

flower gardens are arranged on the opposi te side.

E CORAT IVE ART AT

MUN ICH EXH I BI T ION.

TH E

I F one wou ld do j ust ice to this exh ib i

t ion, one shou l d bear in m ind that it has not been

organ ised by an ent ire nat ional i ty, as has been the

case with the H essian Nat ional E xh ib it ion at Darm

stadt, b ut by a single City with a populat ion of l i tt le

H A LL I N A H UNT I NG LODGE

more than hal f a m i l l ion. Nor shou ld one forget

that it is not confined to appl ied art, l ike the

Dresden Exh ib i t ion of 1 90 6, b ut is a
“ un iversal ”

exhib i t ion, Comprehending within its scope every

th ing of moment to a soc ial aggregate l ike

Munich : art , commerce, t rade, manu factures,
educat ion,publ ic works, sport Of al l k inds, and so

forth. Bearing these c ircumstances in m ind, th is
“ Ausste l l ung Munchen,

1 90 8
”
is indeed a pro

digious ach ievement, wh ich, in spite of a few short

com ings, deserves the ful lest recognit ion.

I t must b e adm it ted, however, that the pro

gramme of the promoters prom ised too much
when it announced that the ent ire display was to

have its foundat ion in the princ iples of good taste,
and that everything was to b e exc luded wh ich was

not in harmony wi th the c laims of appl ied art in

i ts latest deve lopments. Th is proved to b e too

big an affair, and thus i t happens that not a few

th ings have found the ir way into the exh ibit ion
wh ich do not accord with the programme, the only

explanat ion of th is unusual indulgence on the part

DES IGNED BY ARCH ITECT H E I NR ICH POSSEN BACH E R

AND EXECUTE D BY ANTON POSSENBACH ER , MUN ICH
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of the jury be ing that they had to take into ao

count considerat ions wh ich could not b e evaded.

I n the total ity of the display , however, the exh ibit ion

d isc loses a good average of ach ievement , and not

wi thstanding a certain monotony in the forms of

expression, it is both abundant and varied. And

i f there is comparat i ve ly l i tt le that stands out above

the general level , i t may b e said on the other hand

that what there is of a commonplace Character is Of

too smal l moment to afl
'

ect the meri t of the mass.

The Ch ief interest of the exh ib it ion centres in

the series Of ful l y-equ ipped interiors, more than a

hundred in number, compris ing every apartment

of a dwe l l ing-house. For these H al l No. I was

reserved , and access to th is is Obtained through a

hal l of honour designed by R ichard Berndl , a

domed structure of impressive proport ions, con

tain ing four huge ant ique figures in niches, the

work of Karl Ebbinghaus. The adjacent prome

nade , decorated wi th bright-co loured wal l p ic tures

by G. K lemm ,
which have been execu ted in a

manner that shows l it t le regard for the Close

prox im i ty of the Observer, leads to the space fi t ted

up as a museum for a smal l town, and to a

K ITCH EN

picture gal lery and scu lpture-room, where in are

exh ib ited excel lent works by Munich art ists, and

to several ha l ls in which the local ant ique dealers

display the ir treasures. There is a certa in essent ial

k inship between these and the interiors which have

been equ ipped by a group of Munich firms under

the art ist ic direct ion of Pro f. Gabrie l von Se idl ,
representat i ve of the “ Old Mun ich ”

mode, and

avowedly designed as an ant i thesis to the modern

type. The ir chie f interior is a large b al l which

in i ts general design betrays the master-hand of

the arch itect, though in detai l there is less evidence

of his influence, and consequent l y one m isses that

uni form ity and completeness of effect wh ich m ight

make the modern eye appreciate more ful ly this
rem iniscence of the olden t ime.

Seidl
’

s art is aga in seen to advantage in a

white room, designed by him as a lady ’s boudo ir,
on the ch imney wal l of which is a medal l ion
portrai t by Franz von Stuck of his wife ; b ut for

the furniture of th is room, wh ich consists of qu ite
feeble im itat ions of Lou is XV I .models, Seidl must

not b e he ld responsible. The same th ing holds

with regard to a music-room be longing to th is

DES IGN ED BY ARCH ITECT OTTO BAUE R
ARRANGED BY MART I N PAUSON , MUN ICH
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PORT I ON OF TH E PR I VATE OFF ICE OF A F ACTORY MANAGE R DE S IGN ED BY ARCH ITECT R ICHARD R I EME RSCHM I D

AND EXECUTED BY TH E DE UTSCH E WERKSTATTEN FUR H ANDWERKSKUNST , M UN ICH AND DRESDE N

group of interiors, in the other apartments of wh ich

the qual ity of the peasant art of Tol z and Dachau

mayb e studied. Whether it was prudent to inc lude
these rooms, confl ict ing as they do with the ideas

for the recognit ion of wh ich the younger schoo l of

German art has striven so hard , may b e quest ioned
on a mul t itude of grounds, b ut, al l the same

, they

are essent ial in a comprehens ive display of the

Munich art of to-day, in wh ich the ascendancy of

the L eubach-Se idl-Thiersch way of th ink ing con

t innes unshaken in the most influent ia l Circ les, in

sp ite of Jugend and Vere inigte Werkstat ten.
”

The rooms, or
“
spaces,

”
of the Vere inigte

Werkstatten ft
'

tr Kunst im H andwerk comprise a

cost ly marble saloon by Bruno Paul, the material

used be ing the beaut i fu l, de l icate ly veined marble
from the K iefersfeld marble-works a l iving-room
by Th. Th. H e ine, in l ight-co loured Cherry-wood
with yel low upholstery a bedroom by Ot to

Blumel wi th good, pract ical furni ture ; a gent le

man
’

s dressing-room , ent irely in wh ite and go ld, by

Ernst H aiger ; a wel l - thought - out study and

b il l iard-room in mahogany and ash by F.A.O.

Kruger ; and a marble ch imney-p iece there in de

si gned by the Dutch art ist Jan E isenlofl
'

el , with

a richl y- inlai d glass mosa ic rather overdone with

ornament. To the same group, though si tuated

apart from the rest , belongs a room designed by

Carl Rehm , the painter, as a l iving-apartment and

recept ion-room. Th is is his first appearance as a

Raumkt
‘

mst ler, and an exceedingly happy debut it

is. Th is interior presents many exce l lent features

al l the detai ls are happ ily co-ordinated, the furni

ture comfortable andwe l l construc ted, and nowhere

is there any affectat ion. The endeavour of the

Vere inigte Werkstat ten to fu lfi l the aesthet ic needs

Of the upper ten thousand, not by ostentat ious

show b ut by elegance of a real ly genuine order,
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BEDROOM DES IGNE D BY ARCH ITECT KARL BE RTSCH AND EXECUTED BY TH E D EUTSCHE \VERKSTATTEN FUR

H ANDWE RKSKUN ST

finds u tterance before al l in the cabins they have
carried out for the new fast A t lant ic l iner “ George
Wash ington,

” be longing to the North German

L loyd of Bremen. These wil l b e referred to and

i l lustrated in a separate not ice. They have
aroused except ional interest , and by many are

regarded as the clan of the exhi b it ion.

Among the art ists who place the ir talents at the

service of the Deu tscheWerkstatten fii r H andwerks

kunst, of Dresden and Mun ich, R ichard R iemer

schm i d is most largel y represented. The workmen
’

s

cot tages wh ich he has bui l t for the “ H el lerau ”

co lony have been equ ipped by him throughout in

prac t ical and neat fash ion wi th al l the appl iances

requ ired by the man of humble means ; and there

are two suites of machine-made furni ture designed

by him for people of the bourgeois c lass, one O f

which, a remarkably pleasant and surprisingl y Cheap

bedroom sui te of mahogany wi th brass fi t t ings, cal ls

for spec ial praise. H ere there is absolute ly none of

that shoddiness of construct ion and finish wh ich one

usual l y assoc iates wi th the machine-made product.

R iemerschm id
'

s best product ion, however, is the

large l iving room dest ined for his own country

house, at Pasing. There is someth ing uncommonl y
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com fortable and home ly about th is room
, in wh ich

everyth ing goes so we l l together that nothing more
pleasant could b e wished for. A bedroom by

Karl Bertsch is reckoned among the most at trac

t ive i tems in the exh ib it ion. So convinc ing is i t
that one hears only words of approbat ion, whereas
in most of the other rooms on view u t terance is
given to the most contradictory opinions. The

del igh t ful colour effect of the dark-pol ished b irch

wood, the pleasant window recess, l ined with du l l

blue t i les and provided with a to i let table, together

wi th the substant ial yet refined shapes of the

furn i ture, un ite to give dist inct ion to this interior,
wh ich may b e looked up to as a model o f good

design. Adal bert N iem eyer is not qu ite so suc

cessful on th is occasion with his music‘ room in

walnu t with ivory inlay. No doub t, in his furni ture

here he has studied to the ful l the comforts and

aesthe t ic requ irements of people of luxurious tastes,
and in certa in deta i ls gives proo f of a rich endow

ment of invent i veness ; b ut in its ent irety the

scheme fa i ls to give complete sat isfact ion. The

bu i l t-in cabinets and Ch imney-piece leave gaps in

the wal l-space, and wainsco t ing is wanted to give
completeness to the room. The same need
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is fe lt in his dining-room b ut here again many

good qual it ies are disclosed in the detai ls, and

the arrangement of the windows, wh ich in the

upper part have twice the breadth of the lower

part , in order that more l ight may b e adm it ted

from above and wal l-space econom ised be low, is,
at any rate, an interest ing experiment. A simple

smoking-room or study carried out in elm, with

which Robert Enge ls, the painter, approaches the

problem of interior equ ipment , also belongs to

the series of rooms fi tted up by the Deu tsche

Werkstat ten.

A very successful example of interior arrange

ment is the dining room designed by Wi lhelm

von Deb schitz, the leader of the “ A te l iers und

Werkstat ten tii t angewandte und fre ie Kunst b ut

it is to b e great ly regret ted that no bet ter place

cou ld b e found for i t than the one it occupies.

There is not suflficient room for the furn i ture, which

is adm irably designed, at once pract ical and yet

tempt ingly comfortable. H ans Schm ithals
’ lady ’s

boudo ir has good qual i ties ; b ut the room wh ich

H ermann Lochners has intended for a gent leman’

s

study or Offi ce is scarcel y true to its purpose there

are too many disturbing e lements for a room which

is meant for serious work ; nor,on the other hand,

is there in it qu i te that concession to com fort
which is essent ial for a room devoted to soc ia l.
intercourse.
Two art ists who go the ir own way and have

nothing to do wi th anygroups are Peter B irkenho lz
and Pau l L. Troost, and the four interiors ex

hib ited by them are al l the more interest ing because
they proc laim a complete departure from the

pure ly object ive, matter-of-fact style so much in

vogue h i therto. B irkenhol z never has
,
indeed

,

been real ly a modern, and a certa in archa ic
Character has rare l y been absent from his designs

,

whereas Troost has al l along been one of the most

strenuous exponents of the straight l ine and the
“
square b ox

”
style, wi thout at the same t ime

renounc ing luxury and comfort. Al l the more

surprising, therefore, is the impression produced

by his lady ’s boudo ir, in which every trace of

angularity has disappeared and given place to

graceful ly rounded surfaces and l ines, accompanied

by bright and Cheerfu l colour schemes and a pro

fusion of carvmg on cabinets, tables and m irror

frames. The aesthet ic val ues of the old French

style of furniture are here revived.

L I V I NG AND RECE PT I ON ROOM D ES IGN E D BY ARCH ITECT CARL R E H M AND EXECUTED BY TH E VERE I N IGTE
WERKSTAT I’ E N FUR

‘

KUNST I M H AN DWE RK A.G.



Decora t ive

PR I ZE TROPH Y DE S IGNE D BY ADALBE RT N I EME YE R
EXECUTED BY ED. WOLLENWE BE R , M UN ICH

Of the exhi b its of the large fur
niture -mak ing establ ishments of

Munich, one espec ial l y cal ls for re

cogn it ion, name ly, a hal l of a hunt
ing lodge fi tted and furnished by the
firm of Anton POssenb acher from
the des igns of H e inrich Possen

bacher The detai ls are by no

means modern in form, b ut as the

resu l t Of long pract ical experience
the scheme in i ts ent irety has been
designed so wel l to accord wi th the

feel ings and needs of the t ime that

it may b e taken as a typical example
showing how eas i ly the past may b e
adapted to the requ irements of the “

H UBKRTUS FOUNTA I N DES IGNED BY F » x. BERNAUBR ARCHW BCT
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present in the hands Of those who understand it.

The dining-room designed by H orst von Zedtwitz
for Wi tt ’s Mob el fab rik, w ith its good substant ial oak

furniture and sparing use of ornamentat ion, may b e

praised, b ut the pa inted frieze made out of loose

sheets m ight very wel l have been dispensed with.

I n the adjo ining music-room , on the other hand, a

large amount of money has been dissipated by the

designer wi th not at al l commendable resu l ts, and

Mathias Fe l ler, a former pup i l of the Berl in arch itect

A l fred Grenander, fai ls to make an al together good

impressionwi th his suite Of seven rooms form ing the

residence of
“
a h igh S tate offic ial. The d in ing-room

is the best of them,
b ut the others are too matter

of-fact and co ld, and in one of them, the lady ’s

boudo ir, aff ectat ion and art ificial ity have been carried

to a degree for wh ich no excuse can b e found. The

work of Theodor Ve i l , who at one t ime was a pupi l of

Peter Behrens and whom we here became acquain ted

with for the first t ime, is much more gen ial. H is

Ch ief product ions are a bedroom and a very fine

din ing-room equ ipped with furniture of a rest fu l type
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W ROUGHT- I RON DOORS W ITH F RAME I N BEATE N BRASS.

MODEL LE ‘D BY GEORG VOG
'

l
‘

.

andwa inscoted wa l ls with some painted pane ls. I n

his “
representat ion room for the Dress Sect ion

,
to

wh ich Adol f M iinger has contributed some pleasing

decorat ive paint ings, an austere type of arch itecture
is assoc iated with an agreeable aspect of dign ity.
The domed space, pleasant ly l ighted from above

by oval windows, is in sp ite of i ts numerous doors

much more compact and uni form in appearance
than the “

representat ion room designed by

Orlando Kurz for the Metal I ndustry Sect ion,
wh ich owing to most unfavourable l ight ing con

dit ions 1fail s to create a good impression. To

th is room the arch itect has added a pair -Of

massive gates of wrought-iron with p i l lars and

fram ing of beaten brass. The l it t le animal figures
wh ich serve so apt l y to fi l l the numerous square

spaces of these doors were model led by Georg

Vogt, andment ion shou ld b e made of the exce l lence

o f the Work as executed in the workshops of Messrs.

S teinicken Lohr.

I n the extensive display of appl ied art work a good

average standard is demonstrated. Both in the metal

manu factures, and in the objects executed in the

prec ious metals, the good reputat ion wh ich Mun ich

DES IGNED BY OTH O ORL ANDO K URZ. AN IMAL F IGURE S
EXECUTED BY STE I N I CK EN 8: LOH R , MU N ICH

has enjoyed of old in these departments is main

tained. I n the Ceram ic Sect ion, besides some

real l y adm irable services by Adalbert N iemeyer,
some paintedplates byRudol f S ieck, and somecom ic

figures by Joseph Wackerle, from the Nymphen

burg Porcelain Factory, there is l itt le that is new.

Of more importance for the future
,
however, are

those products Of the industrial organ izat ion in

wh ich the co-Operat ion of the art ist ic world of

to-dayhas been enl isted, a co operat ion wh ich has

met with strik ing success in many ways. I n th is

connect ion part icular credit is due to the arch itects

Pau l Wenz and Otto Baur, who
,
in numerous

schemes Of interior equ i pment, have shown what

excel lent resu lts may thus accrue, even in the case

of mach ine product ions turned out on a large scale.

H ow much the new ideas are beginning to affect

who lesale product ion is seen here in a com fortably

equ ipped canteen for non-comm issioned offi cers,

executed in the s implest materials, bath-rooms

wh ich even the most fast idious tastes could not

find faul t with, k i tchens so convenient l y and neat ly

fitted up as to b e a source of de l ight to the house

wi fe. Three large hal ls are reserved for displaying
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the products of industry, and one is amazed at the
weal th of imaginat ive and construct ive energy

here revealed.

There is also an ecc lesiast ical sect ion, b ut th is
can onl y b e touched upon briefly here. Archi tect
Wi lhelm Spannagel exh ib its a Cathol ic Church

with side Chape ls, sacrist ies and n iches b ut in a

sphere in wh ich tradit ion reigns supreme there was
natural l y no scope for any

.

fundamental innovat ion.
The al tar is by H ans Miller Max H eilmeier has

contribu ted some exce l lent wood sculpture and

Robert Engels a stained~glass window, adm irable
al ike in composit ion and co lour treatment. At the

side of the church is an interest ing cemetery

planned by German Bestelmeyer, and contain ing
memorials of various k inds. L. DE U BN ER.

APANE S E COLOUR PR I NTS.

I I I. " GI RL . I N A SNOWSTORM ,

BY KUN I YA SU.
’

WE have se lected for our i l l ustrationOf Japanese
colour-prints on this occasion one be longing to a

later period than those wh ich have previousl y ap

peared, in order that the contrast of colouring

and Character of subject may b e noted. Wh i le
the two previousl y issued prints are fairl y typ ical

of 1 8th-century work, the one now i l l ustrated

“
A S PRU IT N EAR BU LAWAYO

50

is representat ive of the earl y part of the 1 9th

century.

Kun iyasu
,
who was a pupi l of Toyokunio, cannot

b e sa id to have been one of the great masters of

popu lar i l lustrat ion, b ut his work , of wh ich the

accompanying print is a favourable example, proves
him to have been an excel lent colourist , whi le the

beaut i ful pat terns on the robes of the figures he

i l l ustrated were always selected with part icu larl y

good taste. There is,
‘

moreover, a certa in poet ic

qual ity in his work wh ich ent i t les him to a place
above many Of his contemporaries ; and another

trait wh ich dist ingu ishes h is i l l ustrat ions is the ir

decorat ive qual ity.

This plate is printed, as were the prev ious ones,
from wood-blocks in the same manner as the

orig inal print.

FROM A LEAD PENC IL D RAW I NG BY \VI LL I AM CROSLE Y

STUD IO-TAL K.

(From Our Own Correspondents.)

ONDON.—I n the four sketches repro

duced on these pages we introduce to

our readers the work of an amateur,
Mr.Wi l l iam Crosley, who gives proof

not onl y of a ready fac i l ity in the use of the lead

penc i l, b ut also a considerable measure of art ist ic

insight and feel ing. Byprofession an engineer, Mr.
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, STUDIO-TALK.

From Our Own Correspondents.)

ONDON. I n the four sketches repro

duced on these pages we introduce to

our readers the work of an amateur,

Mr. Wi l l iam Crosley, who gives proof
‘ I a ready fac i l ity in the use of the lead

a .t . t onsidcrab le measure of art ist ic
‘

rofe asion an engineer.Mr.



G I R L I N A S NOW

STORM.
”

BY KUN I YASU.





Stuo’io Ta l ia

“ TRE E ROOTS I N TH E BAN K OF TH E

ANCOERA R I VE R ”
BY W I LL IAM CROSLE Y

Crosley has during the past

twenty y e ars pursued his

vocat ion ch iefly in trop ical

and sub - tropical countries.

A passionate lover of nature,
and espec ial l y of nature in
her wi lder

,
untamed

"
aspects,

he invariably, w hen,
on his

trave ls
,
jots down mementoes

o f his contact~
1
fvith

‘

her
,
and

int h is way his
'

co l lect ion of

sketches has come to inc l ude

gl impses Of the dense forests
othil ls Of the

e great rivers

en th
'

e Gor
mparab le

reg
'

iOa
’

l whi le others have
been gathered from the I sth

mi-is of Panama
,

'

the islands

of the E ngl ish and French
West I ndies

,
Matabe le land

and Mashonaland, inc luding “
TH E ANCOBRA R I VE R AT PRE STEA

parts O f the basin of the

Zambesi , the Go ld Coast,
and other remote places.

BY W I L L I AM CROSL E Y

53

The sixteenth annual

exh ibi t ion of the Photo
graph ic Salon now be ing

held at the Gal leries of

the Roya l Soc iety of

Painters inWater-Colours
was ant ici patedwi th more
than usual interest, owing

to the fact that an im

portant display of au to

Chrome plates by some Of
t h e m o s t p rom inen t
camera men was expected.
I t must b e adm i t ted, how

ever, that such expecta

t ions have onl y been

part ial ly real ised. True,
nearl y seventy plates are

be ing shown, b ut inas

much as they represent
the work of onl y hal f a

dozen men (three of whom
are responsible for no
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less than sixty)it cannot b e said that the col lect ion
is sufli cient lyrepresentat ive of the work be ing done

by the members of the “ l inked ring,
"
most of whom ,

it is reasonable to suppose, are experiment ing wi th

the L um iere plate—we say experiment ing because

i t is onl y qui te recent ly that the process has entered

into the sphere of pract ical p ictorial work. Whi le

drawing attent ion to the l im i tat ions of th is sec

t ion of the exh ib i tion we do not wish to detract

from some interest ing autochromes shown by

M r. Langdon Coburn, Baron de Meyer, and M r.

Eduard S te ichen. The work of the first-named is

al ways dist ingu ished, and i f his co lour-plates lack

the marked individual i ty and sk il l wh ich Charac

terise his monochromes, he has in some Of these

smal l autochromes ob ta ined pleasing and art ist ic

resul ts. Baron de Meyer has confined h imsel f in

co lour almost ent ire l y to st i l l-l i fe, and with some

success; indeed, these subjec ts appear to b e better

adapted to the pecu l iari t ies of the autochrome

process than do land

scapes and figures. Mr.

Ste ichen has managed, in

a few instances, to ob

tain subt le and de l icate

effects, wh ich contrast

favourably wi th the harsh

colouring o f the majori ty

of au tochromes we have

seen. Bu t a number Of

his plates are weak and,

as examples of the possi

b i l it ies of the process,
possess l i tt le val ue.

As regards the mono

chromes, Mr. Langdon

Coburn is again we l l

represented , his views of

the Franco-Bri t ish E xhi

bi t iou be ing part icularl y

successfu l. Mr. Craig

Annan shows an exce l lent

series of portrai ts, of which

t h e Ai r s. Gr osvenor

Thomas andD aughter and

the L ady w i t/z P icture are

the best. Mr. Malcolm

Arbu thnot is seen to ad

vantage in a remarkable

composi t ion cal led The

B at/zen ,
whi le other we l l

known p ho t o g ra p he rs

who have sent prints are

54

R ICHARD (OI L PA I NT I NG)

M r.Robert Demachy, Baron de Meyer, Mr.Wal ter
Benington, Mr. Dudley Johnston, Mr. Joseph T.
Ke i ley, M rs. Annie Brigman, Mr. Frank Eugene,
M r. Eduard S te ichen, Mr. A l fred St iegl itz, Mr.

Clarence White, M r. E ustace Cal land, Mr.A lexan

der Ke igh ley, Mr.Rudo l f D
'

uhrkoop, Mrs.Watson

Schii tze, M r. F. J.Mort imer, M r.Reginald Craigie,
M r.H .W.M ii l ler, and Messrs.Th.and Oscar H of

me ister. I t should b e ment ioned that some Of the

most important works shown at th is exhib i t ion have

been reproduced in the Summer Number of THE

ST UD I O , devoted to colour photography and other

recent deve lopments in the art of the camera.

The two examples wh ich are given here of the

work of Mr. Pi lade Bertieri have much interest as

i l l ustrat ions of the achievement of a young I tal ian

art ist who is l ikel y to attract the attent ion o f art

lovers in th is country. Mr.Bert ieri has recent l y

set t led in London, and was represented th is year

BY I‘I LADE BE RT I ER I
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SANDROYD SCHOOL , COBHAM : TH E CHAPE L

both at the Academy and the New Gal lery by

portrai ts which have a considerable measure of

power and original ity. H is techn ical methods are

sound and he comb ines shrewdness of observat ion

w ith a feel ing for grace ful p ictorial arrangement.

I n the charcoa l study of a head he shows h imse l f

to b e a sens i t ive and expressi ve draughtsman, and

in the portrait of a young b oy, R ichard, there is a

pleasant vivac i ty which can b e commended because

i t comes from the right k ind of responsiveness to

the impression made upon him by his sit ter.

The Chape l of Sandroyd School, Cobham, i l lus

trated on this page, contains some plaster decora

t ion des igned and executed by Mr.G. P.Bankart ,
whose work both in lead and plaster was the sub

ject of a spec ial not ice in these pages abou t two

years ago.

Through the courtesy O f Mr.H enry Boddington

we are enabled to give here a reproduct ion in co lours

of M r. Arthur H ughes
’

s picture, Apr i l L ove, the

56

PLASTE R DE CORAT I ON BY G. P. BAN KART

The vagaries of art ist ic reputat ion are strange

in England,
”
remarks M r. Percy Bate in his work

on The E ng l ish P re Painters, and the

remark is made Apropos of Mr. H ughes, who, he

orig inal of wh ich is in M r.Boddington
’
s possession.

Mr.H ughes, who is now in advanced years, having

been born in 1 830 , came under the influence of

the Pre-Raphael ite Brotherhood when in his teens,
b ut though even at that earl y date and throughout

later years he was in Close contact wi th prom inent

members of the brotherhood, and entered ful ly

into the spirit of the movement, he always remained

a non-member. Apri l L ove is rightl y regarded as

one of his most important works. I t has e l ic ited

the adm irat ion of many, and Ruskin
’

s Op inion Of

it shoul d certainly b e quoted. I t is, he says, ex

quisite in every way love ly in colour, most sub t le

in the quivering expression of the l ips and the

swee tness of the tender face, shaken l i ke a leaf by

winds upon i ts dew, and hes i tat ing back into

peace.
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SANDROVD SCH 7o h , O i fl l h z f -‘l l CHAPEL

bo th at the Ac a demy And the New Gal lery b y

portraits which have a -m ul r rab l¢ meas ure of

power and orig inal i ty H z» tear‘ta 9'm ethods n o

sound and he mm bmn s
i
nvd'

s t Ow es

w ith a fee l ing for p r a a t a aw n

I n the charcoa l m t ‘y l 11

to b e a sensitsve m ‘
u ;

in the portru t .1 a v0

pleasant viwn ' wt in s r

i t comes from I 0

the impresm n n 1 u m

Through the courtesyof M l h fl fl to

we are enab led to give herc a repmdn t In I

of Mr. Arthur .Hughet
'

t pic ture , {p l .“
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PLAST I D DECORAT ION BY 0 . I‘. BAND I T

tm ls upon its dew, and
[ hesitating b

et fl

p ac e.

“

The vagaries of art ist ic retrofi t s”: d ! W
‘

Lngland,
”
remark: Mr. Percy Il i a: In his work

-n 7 24 E ngl ish h r-RaMw ‘b M ak ers, and the

m a rk is made apropos of Mr. Hughes, who, he

origina l of vi a I f i e. w

, o
‘

.m
Mr H u l l th u h 0 : a t w H

mm f u rr m 1!

‘5 Tri vi u m ‘

t z l vt w g h am
h r ua

'

. x : n '

ch u aad rtmmghout

1 m "
ac w » l .

‘
t fl W I wi th prom inent

u s ar e I! t o t en-M ood. and entered ful ly
i n ,

w n II the movement, he always remained

u m b er Jpn? Love is ri ghtl y regarded as

l in most important works. I t has elic ited

ad na t ion of many, and Ruskin
’
s Op inion of

I N certa inly b e quoted. I t



APRIL LOV E.” BY ARTHUR HUGH ES .
(By perm i ss ion of H en ry Bodding ton , E sq.)
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MONS. COQU E L I N
(Sa lon a

'

es H umor istes, f an
'

s)

never fetched a hundred pounds —it is even stated

that fi fty pounds was the most ever real ised in a

London sale. Of course , there cou ld b e Cited

many instances of the converse tendency. The

records we publ ish from t ime to t ime o f prices
real ised at picture sales show that “

slumps are

no t by any means uncommon ; b ut we do not

remember any to match this ex treme osc i l lat ion in
the case of Franz H als. The “

swing Of the pen
dulum ”

as it affects art ist ic reputat ions would
make a very interest ing study.

HARRY FRAGSON

60

Sa lon der f l umoristcs, Par is)

BY R. BE RTRAN D

UBL I N.
—Mr.W. P.French

is a water-colour painter of
much Charm and individu
a l i ty, whose studies of the

clamp sk ies and breezy boglands of his
nat i ve Roscommon have long been
fam i l iar to the frequenters of I rish
e x h i b it ions.
though out

s ide I reland

t h e y a r e

p r o b a b l y

l i t t le known.

M u ch o f

the a t t rae

t iveness o f

M r.French’
s

work l ies in

its un ity of

fee l ing and

ent ire ly per

sonal irI Spirat ion, whi le

his se n s i t i v e ne s s to

atmospheric e ffe c t i s

expressed in the l iqu id

qual i ty Of his paint ing,
in wh ich the de l icate

hal f-tones in the
“ ve i ls

of air
”
are rendered wi th

an int imate percept ion

of the ir e vane s c en t

beauty. E .D.

AR I S.—A l though
b y t he t i m e

these l ines are

publ ished the

Salon des H umoristes w i l l

have already been Closed

for severa l weeks, the Ex

hib it ion has been of too

great interest to make it

possible to pass i t over

wi thou t some no t ice and

some words of encourage

nv p. GA I RAUD ment in TH E STU D I O , for
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CARVED FR I E ZE (Sa lon der H umor istes, Par is

this l it t le Salon comes very near be ing one of the best
and most

“ l ive ”

exh ib it ions in Paris. NO one can

deny that humorous drawings, equal ly wi th carica
tures, are be ing executed wi th success by a large
number Of talented art ists, and it is no news to our

readers, even those in the more remo te places,
that such men as Fora in, Caran d

’

AChe, Wi l let te,
Leandre, Fa ivre , Jeanniot, are among the art ists of
whom th is country is most justl y proud. They

were, moreover, represented by some most exce l

lent work exhib ited and very happi ly arranged in
the H al l of the Palais de Glace by M. Valmy
Baysse, the energet ic secretary of the soc iety.

“
TH E AE RONAUT (M . SANTOS-DU MONT)

BY e. GAI RAnD ( Sa lon des H um )rz
'

stes, Paris

avREAL I E R-DUMAS

This retrospect ive sec

t ion comprised a first-rate co l lect ion Of the works

of E ngl ish humorists of the 1 81h century, from

H ogarth to L eech. Furthermore, one had an

Opportunity o f mak ing acquaintance wi th the

l it t le-known work of art ists l ike B irch, Bretherton,
Woodward , Wigstead, Bunbury, Co l let t , Crni k

shank, Gi l lray , Dunthorne, H eath, H ogarth,
H ol land , de Lou therb ourg, Morland and Rowland

son,
to whose eccentric talent about three hundred

works bore ample wi tness. A lso of primary

interest, l ike these, was a series of l i thographs

executed during his early years, from 1 845

1 85 2 , by Gustave Doré , and wh ich most wi tt i l y

“
MON S I E UR L E PRES IDENT (M. FALL IERES)

BY P. GAI RAUD

But i t is not in this that

the nove l ty of the Exhi

b it ion lay, b u t rather in

the interest ing retrospec

t i ve sect ion, wh ich was

the feature of this year’s

show
,
andwh ich has been

undoub tedly of consider

able educat ional value to

the French publ ic.



S tudz
’

o Tel l/e

del ineate French society at that period. One can

Only hope that the Soc ié té des H umoristes wil l

cont inue to g ive us these retrospect ive exh ibi t ions

which so admirably show the strain of parentage

which may ex ist between the art of yesterday and

that of to day.

I not iced that many art ists this year found them

selves at tracted to scu l pture. The greatest measure

of success has at tended M. Pou lbot, wi th his

L
’Eco le.” This c leverart ist hit upon the amusing

idea of dressing up a number of l it t le stuffed do l ls

wi th flex ible parts and of grouping them very

successfu l l y in most l i fe l i ke at t i tudes on the benches

of a m iniature school. One has seldom seen the

characterist ic poses and express ions of ch i ldren

more cleverly rendered. M. René Bertrand has

STA I N E D-C LASS CH AM PLAI N ’
S VOYAGE

D EN CNE D RV R. FR E l l tA 8: L EON L ECL E RC.
EX E CU TE D BY I

"

. GAUD I N FO R T H E M US li lC DU VI E UX l l ONFLE UR

TO CANADA I N 1 608.

6 2

made a spec ia l i ty of his statuettes of theatrica l

personag es, the actor Coquel in, the comedian
Morton, Yvet te Gu i lbert, Dranem,

Wrigh t
, al l are

quaintl y caricatured by him in his c lever models .
One must a lso give a place of honour to M.

Gairaud, the au thor of the amus ing l itt le coloured
statuet tes represent ing M.Fal l iéres, Fragson, Santos
Dumont, andother wel l-known people. Very c lever,
too, is the frieze portraying rare b irds carved in

wood by M. Real ler-Dumas, of wh ich a reproduc

t ion appears on the preceding page. H . F.

Canadian readers of THE ST UD I O wil l b e in
terested in our reproduct ion of a stained-glass

window at H onfleur represent ing inc idents with

which the recent tercentenary ce lebrat ion at Quebec
has made everyone fam i l iar. The lower pane l shows

How Samuel de Champlain departed
once more from H onfleur to take

possession of the new territories of

Canada ”
in Apri l , 1 60 8, and in the

pane l above he is represented in the

act of rece iv ing presents at the hands

of the nat ive I ndians wh i le his
‘

men

are busy construct ing the foundat ions

of his house—the germ out of wh ich

the future c ity of Quebec deve loped.

I n the course of these 30 0 years H on

fleur has undergone comparat i ve ly l i t t le

change, and many of the bu i ldings

exist ing in Champlain’

s dayare pract i

cal ly the same now as when he bade

adieu to the port. H is portra it as it

appears in these pane ls is from one

preserved in the B i bl iotheque Nat ionale

in Paris.

ADR I D.—]aime Morera, a

pupi l of H aes, is a Spanish

gent leman of means and

le isure, who paints b e

cause he loves pa int ing, andwho paints

the mounta ins of Spain because they

are the natural scenery wh ich most

appeals to him. H e is, i f I mayuse

the term, a spec ial ist in mounta in

paint ing. H e has his reasons for this

hobby, and has explained them to me.

The lone l iness of mounta in l i fe , par

t icularly in Spain, the exqu isi te purity

of the air, the fasc inat ing l ight and

shade effects upon the marvel lous and

myst ic he ights—al l these appear to

Morera to const itute the noblest
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gu ide, dried flesh and bread his only fare
,
a cat t le

hut his onl y lodging. H is onl y conversat ion is

wi th Nature, quest ioning her myst ic moods and

moments— the sangu ine glories of the rise and set

of day, the mute embrace of peak and c loud, the

rac ing of the w ind, the sw irl of storms
,
the

glac ier’s steal thy march, the bo isterous avalanche.

So is Morera hal f a worshipper and hal f a

hunter, pausing now on bended knee at Nature
’
s

shrine, now stalk ing, as one stalks the Chamois,
with unusual care and keenness, some rare and

fugi t ive effec t of l ight and shadow on these

glorious mountains.

Such are the scenes Morera has done someth ing

to make known ; for he is not at pa ins to pro

pagate his p ic tures. I t is an inner sat isfact ion

that he finds, nor does he care to traffic in his art.

H e works unto h imse l f, and onl y indirect l y for the

world. Strong, sincere, and swift— such are the

qual it ies of Morera
’

s paint ing ; and al l paint ing

that can demonstrate those qual i t ies is good.
H appily, they are not unusual qual it ies in the art

of modern Spain, as readers of THE ST UD I O are

wel l aware from art ic les wh ich have appeared in

these pages from t ime to t ime. L. \V.

“
A GLACI ER I N TH E S I ERRA D E GUADARRAMA , NE JV CAST I LE
64

LORENCE.—“ Divisionisme (or po int

I l l isme in I tal y di ffers in character

from that of o ther places : it m ight b e

termed impressionisme raisonné.”

One is struck at once by the ex treme care shown

in the cho ice of co lours, and b y the way they are

put on the canvas
,
the resu l t be ing seen in e ffects

wh ich, whi le extreme ly so l id, are at the same t ime

equal ly lum inous—the general effect resembl ing
that of enamel. Gaetano Previati has wri t ten a

de tai led and sc ient i fi c treat ise on the subject , b ut

the true theorist and promoter of D ivisionism is

st i l l M. V ictor Grub icy, producer of exquisite

etch ings and harmoniser of del icate landscape

scenery — lake and mounta in, real v isions o f

autumn. For a good many years he and his

pen have been in the fore front of the fight , and

i t was doub t less due to him that Segant in i

completel y changed his teclzm
'

gue. The method

of l inear segments st i l l has its disc i ples in

MM. Fornara and Maggi. But ch iefly I desire

to deal now with two other independent art ists

of exquisite talent who have been won to D iv i

sionism by means of M. Grub icy. I refer to

MM. Angelo Morb el l i and Gi useppe Pel izza da

Vo lpedo.

(on. avJA IME MORE RA
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Unt i l 1 890 M.Morb el li had devoted h imsel f to

genre subjects, after the Lombardian fashion. H e

was born in 1 853 at A lexandria, b ut he fol lowed

al l the classes at the Milan Academy. I n his

earl y manner are his [n/empéram e
,
F l ! 019 Sale, and

Goel lze mourant. But already he was benefi t ing

great l y by the transparency ob ta ined by means of

fluid co lours, and in [a Gare a
’
e jlfl z

'

l an
,
in D am ien

fours, and part icularl y in Le W
'

a/z
’

que
—
f which is to

b e seen in the Rome Gal lery— one can dist inguish

hi s earl iest advance in the direct ion of discovering

the mystery of l ight. The out l ines in these works

are as though edged with red tones in the upper

port ions and blue-green t ints in the lower. Nex t

he began to grind his own colours, to study

and prepare his varn ish ; thereafter came his

div isionist technique, wh ich may b e cal led the

resu l t of a number of l it t le intersec t ing l ines,
somewhat in the manner of the old eaux-for l es.

I n the Trivalzio lzospz
’

ce
, an anc ient charitable

foundat ion in Milan, where poor old men obta in

she l ter, Morb el l i made some interest ing studies,
resul t ing in a whole series of l itt le p ictures represent

ing characterist ic scenes in their l i fe, such as the one

reproduced be low. One of the most melanchol y

of these pictures, ent i t led f our a
’
e F é/e

,
is among

the few I tal ian p ictures which for six years past

have been displayed in the Luxembourg Gal lery.

TH E CARD PLAY E RS

66

As a pendant to th is we have Le N oél de ceux gm

sont reslés dam l
’

lzospz
'

ce—the Christmas of the

friendless. The nai ve sincerity of the art ist finds
most charm ing expression in th is pat ient , meditat ive
techn ique, wh ich causes us—even the most short

sighted—to forget the apparent m echanism. M.

Morb el l i
’

s latest efforts are directed towards
portrai ts and sea-scapes. But in his work there

is always something of the z
'

mb réva.

Giuseppe Pel izza was born in 1 868 at Volpedo,
a l i tt le vil lage in Piedmont, where he has spent the
greater part of his l i fe, am id humble surroundings
favourable to the development of his exqu isi te l y

poet ical temperament. Moreover, he has acqu ired a

cul ture wide and almost c lass ica l he at tended no
academy, b u t discovered the art of assim i lat ing the
various styles in the course of his brief sojourn ings
in Florence, Milan and Turin. I t was not long,
however, before he became at tracted by the “

di

visionist techn ique. One of his earl iest works
—exh ib ited in 1 892 at Genoa, where it won a

pri ze— already displayed traces of th is method,
b ut onl y in parts. This p icture—L e M ammz

‘

ne

was also a reve lat ion of his pecul iar concept ion of

l i fe at once tender and, one may say, almost
spring-l ike in its freshness. I ndeed the M am

'

mz
'

ne

may b e c lassed wi th L a P roressz
'

one—chi ldren

BY ANGE LO MORBE LL ]
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duc t ion of th is work makes further descrip t ion

superfluous.

I t has been urged against M .
'

Pel izza that his

symbo l ism is overdone, b u t, save for certa in deta i ls
in some of his portraits, the accusat ion is absurd.

On the other hand, the

l impidi ty wi th wh ich he

expresses his fee l ings is

one of his h ighest qual i t ies.

For four years M. Pe l izza

concentrated h imse l f on

the accompl ishment of a

k on a grander scale,
the Qaar to S fa to (

“ Fourth

exh ibi ted in Turin

in 1 90 2 , where in are de

picted, l i fe-si ze, a crowd of

workmen on stri ke. Firm

in drawing, wi th trans

parent shadows and with

great beau ty and sereni ty

in the arrangement of the

masses, th is work is one o f

undoubted meri t. Bu t the

art ist fai led to avo id a

certa in atmospheric mono

tony, wi th the resu l t that

he did not obta in the prize

which was due to so noble
an effort. I t was urged that
he had been betrayed by
his “

divisionism .
” There

upon,
as though to give a

crush ing reply to this cri t i

68

Poar nmr'b r A LADY

BY GI USE PPE PE L I ZZA

cism, he composed T/ze S un, wh ich, sent to

Munich and exh ib i ted in Milan in 1 90 6 , at once

made a great impression on everybody and was

bought for the Nat ional Gal lery of Rome. I t

revealed on the part of the author a new impu lse

in landscape pa int ing—a desire to reproduce the

BY F. MARFOR l -SAV IN I
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I E N N A.— T he

S z t u ka
,

. or

Soc iety of Pol ish

A rt i s t s, whose

home is in Cracow, and

abou t whom an art ic le

“
TH E RE FORMATE N -KLOSTER , caacow BY IOSE F CZAJKOWSK I

country in its abso lute

simpl ic i ty. Wi th a some

what broader techn ique
— a few examples of which

he has left us— the art ist

wou ld soon have been

able to real ise a greater

variety of effects. Bu t

the death of his much

loved wife struck him so

cruel ly that he pu t an end

to his l ife in June of last
year

,
thus cut t ing short a

career of high and legiti

mate prom ise.

ROM UALDO FANT IN I.

At the last annual ex

hib it ion Of the Fine Arts

Soc iety of Florence one

room was devoted exc lu

sively to portrai ts, and in

th is sect ion cne cou ld not

avoid be ing struck by a

canvas _Of singu lar refine

ment, the work of S ignor

Marfori, a young Floren

t ine art ist. S ignor Mar

fori rece ived his first train

ing in the Academy of

Florence, and had the S EL F PO RTRA IT (ETCH I NG) BY I wvczonxows
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advantage of fol lowing th is

by a course of study under

More l l i at Naples. H e

took a dist ingu ished place

in the Concorso Pen

sionato Art ist ico of Rome,

and his work has been
hung in the I nternat iona l

E xh ibi t ions ofMi lan
,
Rome

andMonaco. H e has late ly

been engaged on a portrai t
Of Gordon Cra ig
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TH E GIANT TH I STLE s

appeared in THE ST UD I O abou t a year ago, late l y

he ld a col lect ive exh ib it ion at
“

the H agenb und

rooms. Natural ly it aroused much interest, both

because it was the first col lect ive exh i bi t ion they

had he ld in V ienna for some years, and because

of the intrinsic merits of the work done by

members of the soc ie ty, for though many Of

them have studied in France and o ther fore ign

countries, the ex traneous influences to wh ich

they have thus been subjected have not affected

the individual i ty which marks the product ions of

each Of them,
nor has the nat ional character

common to al l of them been thereby obscured.

Two of the rooms were

very appropriatel y de

voted to Jan Stanislawsk i

andStanislawWyspianski,
two members who have

qu ite late ly been snatched

away by death at an age

when they hadonly begun

to show the ir powers.

The former painted some

exqu isi te l i tt le landscapes,
genu ine colour l yrics one

may cal l them. I n his

wanderings the painter

passed through many

lands and has left behind

a rich co l lect ion of works
wi th motifi cu l led from

wide l y d i fferent c l imes

70

AN I NTE R IOR

JAN STAN I SLA\VSK I

Prof.Axentowicz contri buted several fine paste l

BY STAN I S LAW WYSPI ANSKI

from the steppes of Russia

with the ir grey sombre

tones, to sunny I tal y w i th

feathery trees against a

background of low b il ls,

or churches whose go lden

cupolas seem to vie with

the sun.Wyspianski, poe t,
painter and craftsman

,
was

nervous, eager, rest less,
an incessant worker and

th inker, who seemed to

b e ever hurrying as i f

aware that his days were

numbered and much was

to b e done in a short t ime.

H e was very good in his

portraits of ch i ldren, and

also did some charm ing

landscapes, b itsofGal ic ian

towns and country scenes.

H is paint ing of An I nferior recal ls his versat i le

nature the stage is one wh ich he h imsel f designed

for his own drama
“
Boleslaw the Bold,

'

a play

turn ing upon an ep isode in Po l ish history, and,

as was fi tt ing, the decorat ions also are nat ional in

charac ter. H is stained‘

glass windows show great

power in design and richness and harmony in

co lour ; he was indeed a man who
“
touched

noth ing he did not adorn.” The loss of two

such talented men as S tan islawsk i andWyspianski

is a serious one indeed for Po l ish art.
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portrai ts, de l icate in tone and co lour, notably

that Of Princess Czartoryska, a harmony in

ye l low and whi te, and the study here repro

duced. Ferdynand Ruszczyc showed some de

l ight fu l interiors and creeper-c lad houses in

the ir richest au tumn shades of reds and red

browns ; Josef Czajkowski
’
s R eformaten-K loster

is a poet ical rendering of an old b it of Cracow,
wi th tal l trees in the foreground. Leon Wyczol

kowski appeared in a twofold aspect— a painter

of st i l l-l i fe, and an etcher. I n the lat ter capa

c ity he shows great power and reso lute ind i

vidual ity; in the former true fee l ing for harmony

in colour and fineness of concep t ion. Two of

his flower pieces impressed me— one dep ict ing

marsh marigolds in a blue jar, a de l ight fu l piece

of co louring and the o ther a c l uster of dark red

roses in a grey pot. Jul ian Falat ’s contri b u

t ions were worthy examples of this art ist ’s

method ; Olga Boznawska
’

s portraits in many

respects were h ighl y praiseworthy—they show

character and indi vidual i ty ; b u t I have in

m ind some finer examples of her work than

anyshown on th is occasion. WoyciechWe iss,
Karol Tichy

,
Jose f Pank iewicz, Wlodzimerz

Tetmajer, Edward Trojanowsk i , Eugeni usz

Zak
,
were al l worthi ly represented.

The exhi b i t ion was also strong in plast ic

art
,
the princ i pal contributors here be ing

Edward W i t t ig, Konstanty L aszczka, Xawery

l )unikowski
,
and Anastazy Lepla : space , how

e ver, wi ll no t al low me to deal w i th them indi

v idual l y, so I must de fer this to a future occa

7 2

sion. Of Josef Mehoffer
’

s designs for sta ined
glass windows, friezes, and other works

,
much

m ight also b e said ; b ut th is too I m ust reserve
for another t ime. A. S. L .

CU SH I ON avH. VAN DE R VE LDE

CUSH I ON BY E LSE OPPLE R

E RL I N.— l )uring the past season the

Kon igl iche Kunstgewerbe Museum

arranged an exh ib i t ion of needlework
for teachers to enl iven the methods

of th is subject. Pupi ls’ work had been se lec ted
from di fferent schoo ls in - the country to Show
how art ic les of u t i l i ty, dresses and l inen

,
cou ld

b e cu t
, sewn and ornamented, instead of fi l l ing

the lessons with merel y mechanica l exerc ises.
The second sect ion Of th is exhi bit ion was the

real ly art ist ic part , as i t contained onl y mode l
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CORNE R OF FLORE NCE J ESS I E HOSE L
’

S WORKROOM

work by various art ist s. D i fferent indiv idual it ies

were here revealed. On the side of the art ists of

impu lse Frau Else Wisl icenus was prom inent .

Every embro idery of hers bore evidence of a sound

and fert i le talent. H er cushions are real marve ls

o f co lour
,
and the flowery abundance that grows

ou t o f them seem s created wi thout any precon

ce ived design. Professor Mohrb ut ter
’

s works

bear the stamp of aesthet ic ism. H e is an adm irer

of cho ice co lours and evinces a pecul iar del icacy

of fee l ing and a preference for natural ist ic

mot ives. There is a k ind

of groping, tremu lous style

about his designs
,
and in

some instances they recal l

Japanese mode ls.

Opposite individual it ies

are Professor Van der

Ve lde and Margarete von

Brauchitsch. W ith them

we enter the coo ler sphere

of logic. I n the emb roi

deries of the Van der

Ve lde School we recogn ise

the heavy stamp of the

construct ive w i l l who se

proper material is m etal or

wood. Where curvature
of out l ine does not speak
sufli c ient ly for i tsel f, de
c isiveness is expressed by “

AUTUM N WALL H ANGI NG

Else Oppler at ta ins a

genia l expression in her

ye l low l inen cushion, with

black and green braid

o rnam en t s. Professor

Otto Gussmann from Dresden steers a somewhat

m iddle course. H is designs are loose l y composed

and ye t never uncertain. H e general ly chooses

floral forms and d istributes them pleasant l y and

effec t ive l y over the surface.

Florence Jess ie H ose l is considered one of the

most original workers in the fie ld of needlework.

A trul y poet ic nature is revealed in her embro idered

landscapes, and places them qu ite on a leve l w ith

high art. H er ornamenta l designs for curta ins,

BY FLOR ENCE JESS I E I'I OSE L
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appl icat ion; The celadon

hues of colourism do not

seem congruous with this

exc lusi ve ly personal cha

racter. Margarete von

Brauchitsch cu l t i vates a

geometrical style of de

sign. She chooses strong

and simple co lours
,
violet

and green, black and

green, brown and wh i te

for her l inen ground.

She can b e gracefu l or

strong, rich or sparing,
b ut she appears always

re l iable and uni form.
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covers and cush ions are also inspired by forms of

nature
,
and show pecu l iar e last ic i ty and decorat ive

grace. She can translate anymood of nature the

ve i led moon, spring blossom ing
,
au tumn sunsets

and calmness of the snow by wonderfu l l y impres
sionist ic st i tches and appl icat ions. W i th them she

can a lso relate fanc ies and fa iry-tales on wal l
hangings and t iny objects. Japanese art has had a

certa in influence, b u t she has qu ite an indiv idual
talent andw il l do much for a rather steri le doma in.
She has late ly fin ished the wal l-hanging which we
reproduce. I t is a picture of even ing calm in

softest grey and green ish shades. J.J .

ART SCHOOL NOTE S .

ONDON .~ The mee t ings of the I nter

nat ional Art Congress brought together
experts in art educat ion from a lmost every
country, and the d iscussions that fo l lowed

the reading of some of the papers were of great value
and interest. The Congress was fortunate in i ts
president. No one cou ld have fi l led the chair

better than Lord Carl isle, who is a painter, and in

DU RH AM BR I DGE (ETCI I I NG) (London Sr/Iool of A r t)

sympathy wi th every form of art, and he acqu i tted

h imse l f as we l l as po ssi ble of the ungrate ful task of

apologising to the fore ign delegates for the absence
from the Congress of any representat ive of the

Government. Nearl y forty fore ign governments
were represented offi c ial ly, and many of them paid

the expenses of the ir de legates, b ut our Treasury

subscribed noth ing
,
a lthough funds were urgent ly

needed. The expenditure on the Congress by the
London Comm it tee was about and it was

announced at the last meet ing that a considerable
proport ion of th is sum had st i l l to b e ra ised.

Mr.W i l l iam N icho lson has joined the teach ing

staff of the London Schoo l of Art, wh ich already

numbers in i ts ranks M r. J. M. Swan, R.A.
,
M r.

Frank Brangwyn, and M r.N ie ls M. L und
,

in addi t ion to the D irector, Mr. C. P. Townsley.

There are few art schools that can boast a staff

of such em inence, and this gave an except ional

interest to the recent exh ib it ion Of the students’

work at S trat ford S tudios, S trat ford Road, Ken

sington. Pa int ing from st i l l-l i fe is encouraged at

the London School of Ar t, and there was consider

BY ANTHONY R. BARKER
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“
TH E BE E R CE LLAR (ETCH I NG)

(London of A r t

at tached to -the
’

school , that showed a

sincere endeavour to grapple wi th the

difli cul t ies of open air l ight and colour.

Miss B irks was second, with a c lever

paint ing of a man reading a paper ; Miss
Garlant third and Miss Fearon fourth.

I n the c lass for portrai t pa int ing, l i fe
s i ze heads in o i ls, Miss Bredal l was first
and Miss Brend, Miss Pennethom e and

Miss Sale, second
, th ird and fourth.

The London Schoo l of Art has not been
very long establ ished , b ut its good
methods Of teach ing and the h igh repu

tat ion Of its professors have already

earned it dist inct ion both here and

abroad. Among i ts two hundred pupils
various European countries are repre

sented, and it has also succeeded in

at tract ing American students.

Past students of the Roya l Female
Schoo l of Art wil l b e sorry to hear that
its ex istence as a separate inst i tut ion

BY E D ITH A. HOPE

EM BROIDE RE D S I L K CUSH I ON DES IGN E D AND EXECUTED BY

EMMA GUT E NSOH N

Gew eréerc/I u le, S l u ttgar t)

ceased in Jul y
,
and that

the prem ises in Queen

Square have been taken

over by the London County

Counc i l for a technical

trade schoo l. I n a sense

the schoo l st i l l l ives, as i ts

c lasses have been trans

ferred to the new Central

Schoo l of Arts and Crafts

in Southampton Row , b ut

the threads of its tradit ions

have been severed by the

loss of the statel y old

e ighteenth - century houses

in B loomsbury, in which

for nearl y hal f a century

the art ist ic educat ion of

L ondon girls was carried

on under Miss Gann and

Miss Wi lson, and in more

recent years under Miss

Rose Welby. The l ist of

women-art ists whose train

ing was commenced in

Queen Square is a very

long one, and i t includes

the names of Mrs.A l l ing

ham , R .W.S , Miss H en

riet ta Rae , and Miss Mary

L.Gow ,
R .I .
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E M BROIDE RE D CUSH I ON DE S IGN E D AND EXECUT E D BY E L I SABETH H ENTSCHKE

Gm eroerc/mle, S l u t/ga f f)

The Roya l Female School of Art has an in

terest ing h istory, for it is direct l y descended from

the original Schoo l of Design at Somerset H ouse,

wh ich was the forerunner of al l the Government

Schoo ls of Art that exist.now in every part of the

kingdom. When Queen V ictoria ascended the

throne art schoo ls for women were pract ical ly non

ex istent , al though M r. Sass (the first teacher of

Mil lais)rece ived a few girl pupi ls at his house in

Charlot te S treet. The foundat ion of a c lass for

women at the Schoo l of Design was there

fore the beginn ing of a new epoch. I t was,

however, absurdly Opposed by a sect ion

of the publ ic in the interests of propriety,
because members of bo th sexes wou ld

work in the same bu i lding and m ight

perhaps meet on the sta irs ! The c lass

for women survived the opposi t ion of the

ul tra~virtuous
,
onl y to m eet wi th and to

overcome otherandmore serious dangers.

SO long as Wi l l iam Dyce, R.A.
,
con

tro l led the Schoo l o f Design the women

students were fairly treated , b ut after he

le ft they were hust led out o f the ir con

venient apartments in Somerset H ouse,

and banished to rooms above a soap

maker’s on the oppos i te side of the

S trand. The only entrance was through

the soapmaker
’

s shop
,
and nearl y a l l the

c lass-rooms had a south l ight, which

made work ing from casts and mode ls
a mat ter o f ex treme di fficul ty. These
troubles cal led forth vehement remon

78

strance andan appeal to Par

l iament from Mrs.M
’

I an
,
the

m istress of the class. New

quarters were at length found

at 37 Gower S treet, where

the women ’

s c lasses were es

tab l ished, and, as the Female

Schoo l of Art
,
ex isted for

several years undisturbed.

I n the autumn of 1 859 Miss

Louisa Gann was appointed

head m istress, and two

months later the Lords of

the Comm i ttee of Counc i l

on Educat ion announced

that they wou ld no longer

pay the rent and the loca l

expenses of the schoo l.

H ere was a crisis indeed ;
b u t Miss Gann, whose con

nec tion wi th the Royal Female School Of Art

was mainta ined unt i l a year or two ago, proved
herse l f equa l to the emergency. She

,
appealed

to Queen V ictoria and Prince A lbert , to Mem

bers of Parl iament, to the Press, and to the

City Compan ies, and Obta ined moral or financ ial

support from al l of them. A l iberal subscrip t ion

was given by the Royal Academy
,
whose schools

had not
“

at that t ime been thrown Open to women

students ; and a bazaar he ld at the
'

South Kensing

EM BROI D E RE D CU SH I ON DES IGN E D AND EXECUTE D BY

OTT I L I E H AAS

Gcw crb esc/m/c, S l u t/gar!)
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\VH IT E L EATH E R PU RS E EMBROI DE RED W ITH YE L LOW S I LK D E S IGN ED
AND EX ECUT ED BY L AU RA E BE RHARDT
S t ri ct/i s( 11 6 Gt w er besr/m/e, S l u t/gar !)

tapestry looms have late l y been added

to the appl iances of the schoo l , and

a c lass is now devoted to studying the
techn ical i t ies o f weaving, the resul ts

so far be ing encouraging.

R EV I EWS AND NOT ICES .

Sea l s. By WA LTE R DE GRAY

BI RCH , LL .D.
,
E.S.A. (London

Methuen.) 2 5s. net — Though several

monographs have appeared on the

seals of certain corporate inst i tu t ions

the complete h istory of the engraved

stamp remains to b e wri t ten ; b u t to

that h istory Mr.B irch’

s volume— one

of the usefu l Conno isseur’s L ibrary

is a very notable contribu t ion. I n i t

he goes back to the first origin of
“
a

spec ial and un ique mark easi ly recog

nisab le wherewith to set apart objects

o f training, and by passing the Government exam i or to ident i fy them
,

”
describes the various materials

nat ion at the end of the course, endeavour to

ob tain the S tate di ploma qual i fy ing them to act as

teachers of drawing. The curriculum inc ludes the

usual prel im inary study of drawing in various media,
designing, mode l l ing , the history of art and styles,
methods of tra in ing, etc. There are pract ical

c lasses for embro idery, pot tery, wood-carving, l itho

graphy
,
me tal work , in wh ich the students are

encouraged to carry out the ir own designs, and this

pract ical training is espec ial l y fostered in the case

of those studen ts who, instead Of adopt ing the pro

fession of teacher, intend to enter manu facturing

establ ishments as des igners. A c lose and care fu l

study o f natural forms is strongly inculcated as the

best foundat ion for successfu l design.

Fraule in Eberhardt, of whose work some i l lus

trat ions are given,
wi th some examples o f that done

by s tuden ts in her c lass
,
was herse l f a student at

this school , and on comple t ing her studies and

passing the qual i fying exam inat ion, was sent to

V ienna to pursue her studies under Franziska
H offmanninger, on the conclus ion of wh ich she

was appo inted to the pro fessorshi p of embro idery

in the S téidt ische Gewerbeschule. She at taches

the greatest importance to deve loping the co lour

sense in her pupils, who are encouraged to make
experiments in the se lec t ion and juxtaposi t ion o f

co lours. For this purpose she always has a t hand

a large assortment o f materials, such as s i lk
,
l inen,

vel ve t , and other fabrics o f every hue, to aid them

in composing the i r schemes o f colour. Some

—that inc l uded prec ious stones such as sardonyx

and jasper— of which i t was made, notes the con

fusion that has arisen from the use of one word to

deno te al i ke the matri x or ac tual stamp and the

impress ion formed by it , and traces the evolut ion of

the former from its first crudel y s imple forms to the

triumphs of design and execut ion o f medizeval and

rena issance t imes. That seals were in use at a very

earl y date is proved by the constant references to

them in the Old Testament and in records of

Greece, Rome, and other nat ions, the probabi l ity

be ing, in Mr. B irch ’

s opinion, that the greater

number were “
cyl inders o f hard stone, engraved

w ith a sacred or personal device, and pierced

through the long ax is so that a thong or string cou ld

b e passed through and enable it to b e t ied to the

wrist.” Other earl y forms of seals were the sacred

beet le or scarab of the E gypt ians and the cones of

the Assyrians, the later examples of wh ich are

embel l ished with exquisi te and Often elaborate

designs engraved in intagl io with extraordinary

sk i l l. A fter deal ing with the seals o f Oriental

nat ions and those o f the Greeks and Romans
,

he proceeds todescri be in ful ler deta i l the finest

Engl ish seals from the earl iest t imes. The seal

of the Confessor is a unique example of Anglo

Saxon art and of great h istoric value , the figures

on e ither s ide be ing supposed to b e true portra i ts

o f the saint l y monarch, whi lst that of the Conqueror,
though in ferior from the aesthet ic po int of view,
is interest ing as the earl iest S igne t bearing an

equestrian efli gy. Cons iderable space is also
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devo ted by Mr. B irch to the seals Of ecc lesiast ical

and monast ic dign i taries, corporat ions and uni

versit ies, the noble fam i l ies of the United K ingdom ,

the royal seals of Scot land, some of wh ich are

remarkably fine, variousCont inental seals, amongst

wh ich those of certain noble ladies of France are

spec ial ly beaut i ful and he gives in addi t ion to an

exce l lent index a very useful glossary of herald ic

and convent ional terms.

Yorkslzire Va l es ana
’ Wolds. Pa inted and de

scribed by Gordon Home. (London : A. C.

Black.) 7s. Gd. net
— I n his two previous books

,

already not iced in these co lumns, Yorkshire Coast
and Moorland Scenes ”

and
“ Yorksh ire Dales and

Fe l ls,
” Mr.H ome has deal t with the northern hal f

of the county , and in the present vo lume he

completes his descript ion with a survey of the

southern parts. Yorksh ire is a county pecu l iarl y

rich in love l y scenery and interest ing assoc iat ions
,

and no doubt the task of judic iousl y select ing from

the enormous quant ity of material that lay ready to

his hand was no l ight one. M r.H ome is gi fted

with an engaging style, and he blends very success

fu l ly h istorical and archaeological al lusions wi th

shrewd remarks about the people and places he

describes. One is rather at a loss however to

understand how,
in his very “ Brie f descript ion o f

the City of York,” of al l towns perhaps the richest

in mediaeval arch i tecture and h istorical assoc iat ions,
he comes to dism iss the subject of York Minster in
twenty l ines, wh i le to Se lby Abbey he devotes

about six pages. Most interest ing is his chapter

From Filey to Spurn H ead,
”

and the one devo ted

to the charm ing old-fash ioned town of Beverley.

I n his i l lustrat ions he is scarce ly so happy as in his

tex t. B oot/zap : B ar
,
York

,
is del ight ful , b ut the

same cannot b e said for al l the other i l lustra

t ions
,
many o f which are painted—or is it perhaps

the fau lt o f the reproduct ions — ih rather too bright

co lours.

H ungarian D ecora/ive A rt. By STEPHAN GROH .

(Buda—Pesth H ungarian SocietyofArts andCrafts.)
I n two parts, 60 kr. complete —The first of the

two portfo l ios of which this work consists contains

sixty sheets of i l lustrat ions, showing the tradit ional

devices and pat terns employed by the peasant in

habi tan ‘

s Of Hungary for decorat ing the ir dwe l l ings,
furni ture, implements, garments and so forth.

About one ‘ th ird of these sixty sheets exh ibi t the

decorat ive devices used on the ou ts ide of H ungarian

houses in various parts of the country, and a pretty

c lose k insh ip of motif is observable in them. The

recurrence o f c lose l y sim i lar forms wou ld seem IO
'

show that they are not intended pure l y as decora

t ions in these cases
, b u t mainl y as symbo ls

,
a

,

view

wh ich is strengthened by the occasional introduc
t ion of obviously re l igious devices. I n the remain
ing Sheets examples are given of the ornamenta l

work of the S lovack and Rouman peasants inhabi t
ing H ungary, in addi t ion to that done by the

H ungarian peasants ; b u t e thnograph ical ly d ist inct
as these races are the character o f the ornamen

tat ion gives l it t le or no c lue to anyrac ial divergence.

Much of the interest of the craftwork done by these

peasants is due to the pleasant comb inat ions of

co lour wh ich so many of them present ; b ut nu

fortunate ly only one of the sheets in this part has

been printed in colours
,
and th is shows examples

o f the carved yokes carried by oxen. I t is a pi ty

that some of the spec imens of co loured embro idery

were not shown in th is way, and i t is a p i ty, too,
that woven fabrics such as carpets have been

om i t ted al together. The second part of the work

consists who l ly of designs executed by Prof. GrOh

and his students, and al l be tray a strong lean ing

to the tradit ional style.
R ECE N T addit ions to the series of M asterp ieces in

Colour , publ ished by Messrs.T.C. E .C. JACK at
I s. 6a

’

. net per vol., comprise vo lumes on M i l la is

wi th text by Mr.A.L . Baldry
, Car lo D o/ci

,
by Mr.

George H ay, Tintoretto, by M r. S. L . Bensusan,

and Gainsborough by Mr.Max Rothschi ld. Each

volume contains e i ght reproduct ions of typical

works by the respect ive art ists, b u t we regret to
observe that the prom ise of the earl ier volumes

in regard to the qual i ty of the reproduct ions is
not fu l ly real ised in some of the later numbers, the

i l lust rat ions to Millais espec ial l y be ing al l more or

less disappo int ing. On the whole the advantage
rests with the Old Masters.

M r. Thomas Way, whose l i thograph ic work wi l l

b e fam i l iar to readers o f TH E STUD I O
,
has recent ly

issued a series of six postcards
, ent i tled L ondon a t

Tw i l ig/zt , and a sim i lar series of six of the T/zames

a t Tw i lzg/zt, both of wh ich are art ist ical ly great ly

superior to those usual ly Offered to the public.
The se lect ion Of views is an adm irable one, as

m ight b e expec ted from one who has for many

years made the h istoric bu i ldings and remarkable
atmospheric e ffects of the great c i ty his espec ial

study. The two sets are publ ished by E .J. Larb y,
I Paternoster Avenue, London, at U . net each.

E RRAT UM .
— I n our August issue

, p zz r,

beneath an i l lustrat ion of a H i l l-side Garden
, .H err

H .Wienkoop was given as the designer
, b ut i t was

Arch itect L udwig Fuchs who designed this garden.

8 1



Tke L ay F igure

H E LAY F IGURE : ON STUDY
I NG TH E MASTERS .

WHY is i t that we persistently begin our

art studies at the wrong end?
”

asked the Art

Cri t ic. “ E xperience ought to have taugh t us by

now that such an inversion is contrary to common

sense, b ut we do not profit by experience.”

What do you mean by beginning at the wrong

end? enqu ired the Art Master.
“ Our system of

art educat ion has been thought out by men who

are we l l acquainted wi th the needs of the student
,

and I think that i ts resu l ts prove that i t is

thoroughly effic ient. I t is based upon experience,
and that is what makes i t so sound and complete.”

Ye t I say that it is al l upside-down,
”
returned

the Crit ic ;
“
and tha t i t does not provide the

student wi th the train ing that he real ly wants.”

“ You are in opposi t ion to al l the leading men

in the art world,
”
cried the Art Master, and you

are tak ing up a posit ion that is qu ite untenable.
Why waste t ime in purposeless discuss ion ?

”

“ Wai t a m inute, broke in the Man with the

Red Tie. Who are the leading men in the art

worl d in whom ,you have such perfect fa ith ? I

th ink I cou l d ment ion a -few
’

~ individuals —very
prom inent people too—who are by no means in

agreement with the system in wh ich you be l ieve.
”

“ No doubt , repl ied the Art Master
,

“
there are

always eccentrics who take a sort of mal ic ious

pleasure in mak ing themsel ves a nuisance to re

cogn ised authority ; b ut no sens ible person takes

anynot ice of them. They fuss and fume, they lay
down the law on a subject wi th wh ich they are

,

to say the least, very imperfec t ly acquainted, they

make fool ish experiments in art educat ion from

the ir point of view, b ut
’

they have never yet suc

ceeded in efiect ing any apprec iable Changes in the

system on wh ich our art students are trained.”

“ That may b e the ir m isfortune rather than

the ir faul t ,
” laughed the Man wi th the Red Tie.

You are not j ust ified in condemning them b e

cause they have not succeeded ; fai lure to bring

about a reform does not always mean that the

re form is not necessary.”

“
Nor does i t mean that the reformers are

wrong,
”

said the Cri t ic. “ I t very Often means

nothing more than that the ir intent ions are m is

judged. The very fact that these men are striv ing
to amend some th ing which is popularly supposed

to b e perfect is qu i te suffic ient to arouse opposi t ion
to the ir eff orts, and i f this opposi t ion is based
upon a su ffic ient l y vehement m isunderstanding it
is usual l y too strong to fight aga inst.”

82

But where is the m isunderstanding ? ”
asked

the Art Master. Do explain what you mean
“ We l l, I wil l expla in,

”
repl ied the Cri t ic. I

bel ieve that the accepted educat ional system wh ich
prescribes prolonged study of the ant ique as a

prel im inary to work ing from the l i fe
,
and which

al lows the young and inexperienced student to
copy pictures by the Old masters, is radical ly

wrong. I t is
,
as I sa id just now

,
an invers ion of

the proper order of things, and does a great deal

of harm to the immature and unformed m ind.
Yet, so deeply rooted is the be l ie f that th is wrong
system ought to b e maintained, that every man
who tries to bring about a change for the bet ter is
howled at as a l unat ic or at tacked as i f he were
an enemy to the human race.

”

Wou ld
“

you forb id the student to work from the

ant ique or to look at the paint ings by the world
’

s

masters ?
” gasped the Art Master.

No,o fcourse I would not,
”
answered the Cri t ic,

“ because he can learn valuable lessons from both.
But I wou l d make th is part icular study the end,

not the beginn ing of his training . When you set up

before him ant ique figures, on which he is to cut

his teeth as a draughtsman
, you are teaching him a

convent ion— a beaut i fu l convent ion, I adm it, b u t a

rigid and inflex ib le one, neverthe less. When you

pu t him to copy a p icture by an old master you are,

as often as not , mak ing him much too int imate ly

acquainted with very b ad drawing
, and you are

induc ing him to be l ieve that the dirt and obscurity

of an Old p icture are qual i t ies of inest imable val ue

instead of de fects wh ich make the original intent ions
of the master almost uninte l l igi ble. You are m is

leading him
,
and you are fi l l ing his m ind wi th pre

judices wh i le he is st i l l too inexperienced to exerc ise
anyreal discrim inat ion. Byal l means l et him study

the ant ique and look c losel y at the old masters,

b u t keep him away - from them unt i l he has

learned his trade thoroughly by years of earnest

work from nature—unt i l he can draw with fac i l i ty

and paint with fu l l confidence. Then give him

the ant ique to puri fy his taste, and to prove to

h im how an art is t ic convent ion can exquisi te ly

suggest nature ; and bring the pa int ings o f the

finest of the old masters before him so that he

may look through the dirt and varnish, and under

stand what these masterpieces were l ike before

they fel l into decay. That is the way in which

you shoul d train him.

“ But this would mean the complete abandon

ment of our present system,

”
cried the Art Master.

“ There would b e no harm in that
,

”

said the Man

wi th the Red T ie. TH E LAv FIGU RE.
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E mperor Wi l l iam ’

s s rs fo H a ywa rd

Majesty. the German Emperor. \Vi th his ardent

desire for h i gh nat iona l achievement and w ith his

keen sense of the internat ional sol idarity of modern

c i v i l izat ion,
Emperor Wi l l iam recogni zed that a

German museum establ ished on Amer ican so i l

wou ld b e a strik ing andmost fit t ing sym bo l both o f

the tradi t ional cosmopo l i tanism of German scho lar

shi p andof the reawakenednat iona l sp irit which has

given to modern Germany her place among the

great pow ers of the wor ld. And so th is museum

owes to him ,
and to other German pr inces, govern

ments and pri vate indiv iduals fo l lowing his leader

shi p , the finest andmost representat i ve of its present

possessions.

The bu l k of the co l lect ions of the German ic M u

seum at Cambridge is devoted to German scu l pture

of the Middle Ages and the Rena issance , and par

t icu lar stress is la id upon a good representat ion of

the Thir teenth century.

I t is not as general l y acknowledged as i t shou ld

b e that the Thirteenth century marks a tru l y class ic

epoch in the deve lopment of German plast ic art .

German scu l pture between 1 2 26 and 1 2 50 is fu l l y

on a leve l w ith the great creat ions of the l yr ic and

ep ic poetry of ch ivalry , and no one who is suscept i

b le to the pecu l iar beau ty ofWa l ther von derVoge l

we ide ’
s m innesong or is impressed w i th the hero ic

figu res of the N ibelungenl ied , of Kudrun , of Par

zival , or Tr istan,
can fai l to Observe their afii nityof

Sp ir it w i th the plast ic monuments of Wechse lburg

and Fre iberg , of Naumburg and H a lberstadt , of

Bamberg andStrassburg. H ere as wel l as there we

find a hi gh degree of refinement and measure , a

strenuous ins istence on courteous decorum , intense

moral earnestness l inked to a strange fanc i fu lness

of imaginat ion,
a cur ious com b inat ion of scrupu lous

at tent ion to certain
'

convent ional forms of dress,

gesture and express ion, on the one hand, and a

free sweep in the del ineat ion of character on the

o ther.

H ere as w e l l as there we find a happy un ion of the

un iversal l y human wi th the dist inc t i ve l y medieval ,
a wonderfu l blending of the ideal human type 'w it h

the character is t ic features of the portra it. As the

ar t of Phidias and Prax i te les is an indispensable

su pplement to the art of xE schylus and Sophoc les
,

for our understand ing of At t ic cu l ture in i ts prime ,
so these works of German scu lp ture of the Thir

teenth century stand to us (or shou ld stand to us)
by the side of the great product ions of the chi va lr ic

poets , as incontrovert ible proofs of the free and

noble concep t ion of humani ty reached by med ieva l

cu l ture at its he i ght .

A brief review of a few at least of these scu l p tures

XI V

exh ib i ted in the Germanic Museum may serve to
e luc idate th is statement somewhat more fu l l y.
Among the earl iest plast ic monuments of the

Thirteenth century are the pu lpi t and the Cruc i
fixion group of the Church of Wechse lburg in
Saxony , execu ted probab ly betw een I 2 1 0 and 1 2 20 .

I n both monuments it seem s as though the art ist
w as st i l l grappl ing w ith the problem of form . I n

the rel ief from the front of the pu lp i t.mastery of

form ,
c lassic so lemni ty

,
exa lted repose have indeed

been at ta ined. I n the more animated scenes of

the S ide re l iefs
,
there is a cur ious contras t between

grandeur and awkw ardness
, sweetness of fee l ing

and na i ve natura l ism . And a s im i lar contras t is

found in the Cruc ifix ion group. The figures of

Mary and John standing under the Cross
,
as we l l

as that of Joseph of Ar imathea ho ld ing ou t the cup
to rece i ve the blood of the Sav iour

,
are remarkable

for nob i l i ty of ou t l ine
,
depth of fee l ing and meas

ured beau ty of expression. There is a fine sweep

in the two ange ls on the crossbeam
, gent le sadness

in the figure of Chr ist and a m i ld tenderness in the
at t i tude of God the Father appear ing above. Bu t

the symbol ical figures
—probabl y Jewdom and

Pagandom—ou wh ich John andMary are stand ing
,

are tortuous and forced. Apparent l y
,
here is an

art ist who looks at l ife abou t him w ith a keen
,

penetrat ing and recept ive eye , b u t who at the same

t ime is impe l led to subject rea l ity to certa in canons

of measure and proport ion which he has not yet

made fu l l y his own.

A dec ided step in advance is made in the scu lp~

tures of the Go lden Gate of the Cathedral of Fre i

berg, l ikewise in Saxony. I n the arrangement of
plast ic figures both on the s ides of the portal and
on the arch ivol ts, French influence is c learl y seen.
Bu t the plast ic figures seem here much more in

dependent of the archi tectura l framework than is
common in the French scu lptures w hich served as

models to the German art ist , and the human type
and bodi ly proport ions are unm istakabl y ind ige
nous. I n sym metry and harmony of ou t l ine

,
in

sweetness and seren i ty of expression these Fre iberg

scu l p tures
,
the subjects of wh ich correspond largel y

to scenes from medieva l Christmas plays
,
have few

equals in Th irteenth century art .

The cl imax , however, of North German art of

this period is reached in the portra it statues of

founders and patrons of Naumburg Ca thedral

from the west cho ir o f that church
,
a series o f works

which may b e de fi ni te l y assi gned to the m idd le of

the Thirteenth century. These statues
,
together

w i th that of a young ecc les iast ic from the same

church, are a strik ing refu tat ion of the popu lar
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assumpt ion that modern ind iv idua l ism had its

origin in the era of the rinascimento; they Show

conc lus i ve l y that to credit “
the d iscovery of

the indi v idua l ” to the great I tal ians of the quatro

cento is m is leading ; they prove , in other words
,

that the Middle Ages themse l ves conta in the germ s

of modern indi v idua l ism . There is noth ing in the

art o f the Rena issance which surpasses these

Naumburg statues in fu lness , d ist inctness and

vigo r of indi v idua l l i fe. E very one of these figures

is a type by i tse l f , a fu l l y rounded persona l i ty. The

two pa irs o f pr ince l y husband and w i fe
,
one of the

men fu l l o f pow er and de term inat ion
,
the o ther of

you thfu l l y sangu ine appearance ,
one of the women

broadl y sm i l ing , the o ther
,
wi th a gesture fu l l Of

reserved digni ty , drawing her garment to her face ;
the canoness standing erec t

,
b u t w ith sl ight l y in

c l ined head,
thought fu l l y gaz ing down upon a book

which she suppo rts w i th one hand whi le the o ther

turns o ver its leaves ; the pr incess drawing her o

mant le abou t her ; the young ecc les ias t ic w i th his

care fu l ly arranged ha ir fl ow ing from his tonsure
,

ho lding the m issa l in front Of h im ; the various

XV]

kni ghts
,
one look ing ou t from behind his shie ld

,

another leaning upon his sword
,
a third rest ing

both Sh ie ldandsword in front of him on the ground
,

wh i le w i th his r ight hand he gathers his m ant le

abou t his neck ;o thers in st i l l diti
'

erent postures and

moods— there is no t a figure among them w h ich

did no t represent a part icu lar indi v idua l at a par

t icu lar moment
,
and w hich did not

,
w i thou t los ing

i tse l f in capr ic ious im itat ion of acc identa l trifles
,

reproduce l i fe as it is. I t is imposs ib le in the face

of such works of scu l pture as these not to fee l that

they proceeded from art ists deepl y versed in the

study of human charac ter
,
fu l l y al i ve to the prob

lem s o f human conduc t
,
keenl y sens it i ve to im pres

s ions o f any sort
—in other words , fu l l y deve loped,

h i ghl y organi zed
,
compl icated indiv idua ls. One

feels that here are seen the mature art ist ic fru i ts of

the grea t H ohenstau fen epoch— an epoch rent by

tremendous confl icts in Church and S tate and con

vu lsed b y the throes of a new inte l lectual and

spiritua l b irth.

Almost contemporary w ith these statues
,
though

probably somew hat younger
,
is the Naumburg
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E mperor Wi l l iam '

s Gifts fo H arva rd

ture . They are
,
then,

c lear ant ic ipat ions of the

u l tranatural ist ic
,
and therefore unnatura l , tendency

of later Gothic scu lpture.

\Ve may properl y c lose our review by se lect ing

at least one group of Sou th German scu l ptures

affording a str ik ing example of the strong influence

exerted by French Goth ic art u pon th is part of

Germany : I mean the D eath 0/Mary and the

E cclesia and Synagoga from the Romanesque por~

ta l of Strassburg Cathedral . The D eath 0/Al ary
is one of the noblest creat ions in the who le h istory
of art . The Virgin is represented rec l ining on a

couch
,
wrapped in a garment wh ich reveals w ith

rare de l icacy the l ines of her body. H er face is
majest ic

, Junol ike. Al though the moment repre

sented is after her death
,
her eyes are st i l l open and

have a look of heavenl y exa l tat ion. Beh ind her
couch

,
in the m idd le of the tympanum

,
stands

Christ
,
ho lding Mary ’s sou l (in the form of an

infant) in his left hand,
his ri ght hand ra ised in

bless ing. Mary Magdalen cowers in front of the
couch

,
wr inging her hands

,
her face express ing

deepest sorrow . The space at the s ides and back
of the deathbed is fi l led w i th the figures of the

D isc iples, some o f them giving w ay to grief, o thers
contem plat i ve , o the rs transfigured,

a l l of them

fi l led w i th ho l y awe. and deep rel ig ious fee l ing.
The grace fu l v ine which runs alo ng the edge o f the

Romanesque arch Of the tympanum gives to the
'

w ho le compos i t ion a fi t t ing enc losure . I n this
monument the French sense o f fo rm and German

feel ing seem m ost happi l y blended.

XVI I I

Of no less refine
ment are the statues

of E c c l e s i a a nd

Synagoga. To con

trast the Church tri

umphant a nd t h e

Synagogue defeated

was a very common

concept ion both in

the re l igious scu lp

ture and in the re

l igious drama of the

M iddleAges. Note

worthy instances of

their occurrence in

scu lpture a r e t h e

statues of Rhe ims

Cathedral
,
the north

portal of Bamberg
FROM THE STRASSB URG Cathedral and the

CATHE DRAL vest ibu le of the Ca

thedral of Fre iberg

im Bre isgau . Of al l plast ic representat ions
,
these

Strassburg statues are the most exqu is ite. The

Church stands erect and di gn ified at the left side

of the portal
,
look ing w ith pr ide and d isda in at

her adversary on the oppos i te side. The Syna

gogue
,
in sp i te of her hum il iat ion

,
appears more hu

man and lovable than her v ic tor ious r i va l. Both

figures together are perhaps unsurpassed in med ie

val scu lp ture for grace and de l icacy of ou t l ine ;
onl y in the somewhat coquet t ish twist of the h ips
there is observable a S l ight ind icat ion that the

h i ghest po int in the c lassic epoch of plas t ic art

has a lready been passed and that the age of ex

travagant emo t ion andart ific ial ity is set t ing in.
When

,
in November, 1 90 3, these and o ther pre

c ious gifts of the German Emperor were temporar i l y

insta l led in the ins i gnificant l it t le bu i lding w h ich
H arvard Uni vers ity cou ld spare for them as a

scanty she l ter
,
it was hoped that onl y a short t ime

wou ld e lapse before a new and worthy museum
bu i lding wou ld have been erected through the

l ibera l ity of Amer ican friends of German cu l ture.

These hopes have no t yet been fu lfil led , and we are
st i l l wa i t ing for the real i zat ion of the bu i lding

plans of wh ich our i l lustrat ion gives a tentat i ve
ske tch.

H ere is the opportuni ty for our fe l low -C i t i zens
o f German ori gin to prove to the world that

they do no t leave the ir idea ls at home when they

leave the Fa therland
,
and here is a chance for al l

Americans to Show the ir apprec iat ion o f what Ger

man cu l ture has given to this country.



A Word on F a ience

ORD ON FAI ENCE

BY E DWARD WANTON

ROB I NSON

I DO UB T i f any word in the who le cer
am ic vocabu lary is as vague to the average person

as the fa ience . Th is is large l y due to the fact that

the word has been used in connect ion w i th several
d i fferent c lasses of ceram ic material , and has not

always been appl ied to one part icu lar art icle. For

instance , it was or iginal l y appl ied to a k ind of pot

tery wh ich w as fir st made in the town of Faenza

in I tal y , and at that t ime the pot tery was new ,
in

that the glaze used upon it w as opaque so that the

original color of the body cou ld not b e seen. The

De l la Rob b ias made the irware andcal led it fa ience,
presumably from the fact that the glaze they used

was s im i lar to the glaze used on the pot tery wh ich

was made at Faenza , in that the body was not

c learl y v is ible. Fa ience has a lso been appl ied to

the p ieces of br ic-a-brac made of porce la in and

wh ich have been largel y made in Austria, very

del icate in mater ia l and des i gn, and has also been

appl ied to other p ieces of c lay—made br ic~a-brac,
such as vases, c locks etc., of German manu facture.

I n the w idest sense the defin it ion of the word is
“
anyt h ing made of c lay w ith the glaze burnt on it ,

”

and in th is sense can inc lude almost any c lass of

glazed ceram ic ware. The word to-day, however,
is be ing used most as the De l la Rob b ias used it ,
for a very hi gh-

grade terra cot ta
,
art ist ic both as

to form and co lor.

There has been some content ion recent l y as to
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why a l l terra cot ta was not fa ience and al l fa ience

was not terra cot ta. I n the w idest sense of the

word glazed terra cot ta and fa ience are the same ;

b u t when we think of the work done by Andrea
Del la Robb ia, we th ink of a c lass of terra cot ta not

c lassed w ith other terra cot ta work of the per iod ,
b u t wh ich w as except ional both in form and in the

mat ter of co lor. As far as th is terra cot ta contem

t ion of the present day is concerned, I do.not fee l

that there shou ld b e any cause for jealousy on the

part of e ither the terra cot ta manu facturers or man

facturers of fa ience, because the dist inct ion between

what is known as glazed terra cot ta and fa ience not
onl y l ies in the appearance of the mater ial

,
b u t also

in the method of manu facture. The terra cot ta

companies are catering to b ig work wh ich is made
on a tonnage basis, and

~
which can b e turned ou t in

one fire. The greater quant i ty of the glazed terra
cot ta is made in one fire ; that is, the glazes are ap

pl ied d irect l y to the green ware. Owing to the

fact that the mater ial has to b e fired to a very h igh
heat to make a body suffic ient l y hard

,
many color

effects cannot b e obta ined by this process. The

faience manu facturers burn their bisque of the um
glazed mater ial to abou t the same heat that the
terra cot ta companies burn their terra cot ta ; then

pu t the glaze on this b isque and fire the mater ial

again at a lower heat . Th is resu l ts in two th ings
a very much greater range of color and, secondl y, a
greater strength and intens ity of the co lor that is
used. I t is not so necessary for a band of terra

cot ta which is to run around the exterior of a
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bu i lding h igh up from the street that every s ingle

piece of this band shal l b e exac t in shape or color,
b u t in interior decorat ion and deta i l work which is

exam ined c lose l y , unless the co lor is abso lu te l y

harmonious and unless each p iece matches the

o ther exact l y in shape , the eflect w i l l b e spo i led. I t

does not pay the companies w h ich are turning ou t

mater ial on a tonnage bas is and do ing large work

to change the ir methods in order to fire some sma l l

p iece to a stronger co lor va lue . The fa ience com

panies are endeavor ing to do j ust th is work . Where

a pane l or border is wanted of except ional l y strong

co lor or a great variety of co lor, the fa ience manu

fac turer is equ i pped and can afford to devote the

t ime and trouble necessary to get the proper art ist ic

resu l t . For th is reason i t seems to me that rather

than confl ict
,
the terra cot ta compan ies and the

fa ience companies can b e of a m ater ia l benefit to

one another by work ing harmon ious l y.

A p iece of faience shou ld have the earmark of

the personal i ty of the craftsman u pon it . Any

art ic le w h ich is turned ou t in large quant it ies must

necessari l y lose someth ing of the ori g ina l it y and the

personal ity of the art ist . Therefore
,
let us keep in

m ind that by glazed terra cot ta we understand a

glazed mater ia l for the exter ior or interior decora

t ion of a bu i lding, which w il l b e technical l y made

as w el l
,
b u t w h ich w i l l not give the depth or variety

of co lor, or the indi v idual charac terist ics of the

art ist
,
to the ex tent that can b e produced in a p iece

of fa ience.

Abou t twe l ve years ago fa ience was first pro

duced in th is country
,
and the three companies

interested in its manu facture have hadcons iderable

trouble impressing the architec ts and publ ic w i th

th is diflerence. I t is very grat i fying at the present

(
‘

ourl rxy o/The H art/0rd Fai ence Company

S I
'

B\VAY STAT I ON
PANE L AND FR I EZE

DES IGN E D BY

I l E I NS AND LAFARC I.

t ime that there is amuch bet ter understanding of the
mater ia l and a very much keener interest than
formerl y. I f one su ggested, a few years ago , pu t t ing
strong co lor on our bu i ld ings, he w as lau ghed at

and to l d that co lor in I ta l y or the sou thern coun

tr ies was wel l enough
,
b u t that America

,
for c l imat ic

and temperamenta l reasons
,
cou ld not apprec iate

co lor on i ts bu ild ings. Th is is a fal lacy. There is
no reason whycolor cannot b e employed to beau t ify
the exter ior of bu i ld ings here as we l l as in I tal y.
I t is onl y a quest ion of us ing that color correct l y.
When w e see such bu i ld ings as the new Brook l yn
Academ y of Music, andothers, w e real i ze that there
is beginn ing to b e fe l t a desire for more co lor in the
decorat ion of our bu i ldings.
A fie ld wh ich opens up the greatest possib i l it ies

for the use of co lored fa ience is for the decorat ion of
concrete and stucco bu i ld ings. The ch ief objec
t ion to a concrete house is the monotony of its ap
pearance . When a few b its of co lor are added its
monotony is broken

,
and by the use of pane ls

,

friezes, bands and other arch itectura l members in
strong co lor

,
concrete bu i ld ings can b e made ex

tremely beau t i fu l , for the du l l gray of the con

crete is a perfect background for the color of the

fa ience. Th is fact was apprec iated by the Dell a
Rob b ias in I taly

,
where you find the ir faience on

so many stucco bu i ldings. The onl y th ing neces
sary for a sat isfactory resu l t is that not too much

co lor b eused , b u t j ust enough to give the touch of

co lor wh ich w il l break the monotony and make

a harmoniou s resu l t .

Fa ience is manu factured by m i x ing fire c lays
together w i th water into a plast ic state. The

mater ia l is then formed into the des ired shapes.

I t is then al lowed to dry in dryers and is placed in a
k i ln or oven and fired to an ex

treme lyh igh heat . At this stage
of the process it is a hard bu ff
co lored materia l and ready to b e
glazed. The glazes are made
by chem ica ls which in heat ing

me l t and form a mater ial of a
glassy nature. These glazes are
appl ied in the l iqu id state , the

mater ia l be ing e ither di pped in
them or the glaze pa inted or

sprayed on. When dry it forms
a coat ing of abou t one-

e ighth of

an inch in thickness , and the p iece
is then ready to b e pu t into the

k i ln a second t ime for the gloss
burning ; from this second burn
ingl this glaze comes ou t pract i
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Nev/a rk P ub/£6 Draw ing-School

WORK BY P UP I LS

UBL I C DRAWI NG-SCHOOL OF

NEWARK
,
NEW JERSEY

TH E rap id increase of art interest in

schoo ls wher e students are taught ac

cord ing to art ist ic princ i ples is markedly apparent
in the Publ ic Draw ing—Schoo l of Newark

,
New

Jersey
,
where an added th irty per cent . of floor

space has been recent l y taken to accommodate the

growing number of students.

The modest name of this schoo l m i ght have been

descri pt i ve of it in its earl ier years, b u t it does not
now express the w ide scope o f its ac t i v i t ies. I t

began by teaching e lementary draw ing twenty-five

years ago, and rema ined a drawing-schoo l for abou t
hal f that t ime. Then the sp iri t of modern indus
trial art , w i th its com plete regenerat ion of old- t ime
idea andm ethods, entered in, and s ince that daythe
schoo l has been grow ing and develop ing in every

d irect ion. To-day it gives an industria l art course,
a general art course , a mechanica l course and an

architectural course
,
the first two o f three years ’

and the two latter o f four years ’ length.
The cou rses given a t this schoo l are the same

as are given at many o ther fine art schoo ls in a l l

parts o f the country , b u t it is its methods which
diflerent iate this schoo l from o thers. The plan
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PUB LI C E VE NI NG DRAWI NG-SCH OOL
NEWARK

,
N. J.

of learn ing fir st the laws of desi gn and compos it ion

as appl ied to al l objects and mater ials
,
and later

tak ing up different mater ials and creat ing art ic les
ou t of them by the appl icat ion of these laws

,
is

not new , and is in vogue , more or less, in other

schoo ls ; b u t it is rare l y carr ied ou t as fu l l y as has
been done in the Newark school. I n the indus
tr ial art course , two years are spent in the study of

des i gn
,

e lementary draw ing
,
industr ial des i gn,

drawing from objects, model ing and h istoric orna

ment
,
and onl y in the th ird year the students take

up too ls. Then they are taught to mani pu late
different mater ia ls

,
leather

,
metal

,
wood and c lay ,

and to work in jewelry
,
learning the use of tools,

and applying the pr inc i p les previousl y learned to

the manu facture of art ic les in al l these d i ff erent
mater ials ; for the student is requ ired to pass
from c lass to c lass

,
and to take u p one material

after another
,
mak ing some art ic le in each

,
during

his third and final year.
No fad is al lowed to d irect the work . Each de

s ign of a pup i l is passed upon by the teachers of

art and desi gn
,
and by the teachers in the material .

The schoo l has ou tgrown four bu i ld ings w ith in the

past ten years. I t has over nine hundred students,
in th irty-four c lasses

,
in both day andevening work

,

and e igh teen instructors.



A rt in the West—Schools

T IN THE WEST—A MOVEMENT
FOR SUPPORT BY SPECI AL TAX

BY F. E. A. CURLEY, RECORD
I NG SECRETARY, ST . LOUI S

MUSEUM OF FI NE ARTS

TH E great part wh ich the West may b e ex

pec ted to play in the hi gher, as dist ingu ished from

the str ict l y industr ial , development of the country

is l ikel y to b e emphas i zed by the expected dec is ion

of the supreme court of M issour i as to the con

st itu t ional ity Of the art museum tax statu te. As

is we l l known, the statu te was enacted over a year

ago. I t was s igned by the governor
,
after unan

imous act ion by the two branches of the legislature ,
on March 4 , 1 90 7. After unanimous act ion by the

mun ic ipal legislature Of St . L ou is, the quest ion

was subm it ted to the vote of the people
,
on Apr i l

2
,
w ith the resu l t of establ ish ing the art museum

tax for the St.L ou is Museum of Fine Arts. The

com ptro l ler announced that it wou ld yield the

inst itu t ion for that year, and as it was

a percentage (one-fif th of a m i l l on the do l lar of

the taxable values of the c ity) it wou ld, of course,
increase every year w ith the grow th of the c ity.

The const itu t ional ity Of the act was chal lenged ,
however

,
though the first year ’

s tax was col lected

and the second year ’
s tax is now be ing col lected.

As yet the museum
,
of course , has not been able

to enjoy the benefit.
At the St . L ou is Museum w e are cont inual l y

rece iv ing inqu ir ies from the fr iends of art deve lop

ment in other c it ies
,
and it is qu ite ev ident that

th is is a mat ter of nat ional interest . The Ch icago

Museum is enjoy ing a spec ial tax, the proceeds of

wh ich are d iv ided between it and the Fie ld Mu

seum of Natural H istory. The museums and or

ganizat ions seek ing to bu i ld up museums in various
parts of the country are al l interested in th is
mat ter. We demonstrated that the idea is one

wh ich appeals to the people. And it is by no means

improbable that our success in th is mat ter w il l b e
the beginn ing of a wave that wil l sweep over the
West. The efl

'

ect of th ismovement upon American
art can not b u t b e of the first importance. Shou ld

the fee l ing wh ich animates th is inst itu t ion pre

vail general l y, there would b e, for example
,
an

increased demand for good Am er ican p ictures for
such co l lect ions. I t w il l

,
of course

,
take t ime for

all th is to b e carried ou t ;b u t there are enthus iast ic
workers not onl y where museums are well estab

l ished
,
b ut also in c it ies l ike Kansas City, Lou is

vil le
,
Des Mo ines

,
Omaha

,
Minneapo l is

,
Denver

,

andmany other po ints.

HE OPENI NG OF THE ART

SCHOOL SEASON

TH E HAND I CRAFT GUI LD of M inneapo l is has

opened its schoo l w ith classes in metal , jewe lry ,
pot tery , leather, bookb indi ng , stenci l ing , water

colors and drawing.

TH E M I NN EAPOL I S SCH OOL OF F I NE ARTS has
opened its twenty-fourth schoo l year. The school

ma intains four departments in decorat i ve design,

handicraft , arch itectural drawing and the academ ic

department devoted to the stu dy of drawing , paint

ing and i l l ustrat ing.

TH E ST.PAUL I NSTI T U TE SCH OOL OF ART ott ers

in four terms work in classes devoted to ant i que ,
l i fe, water color, sculpture , i l l ustrat ing , anatomy ,
design and handicraft .

TH E PHI LADE LPHI A SCH OOL OF APPL I ED D E S IGN

FOR WOMEN ,
wh ich has recent l y opened its fal l

term
,
was founded in 1 844 and is the ol dest and

largest inst itu t ion Of its k ind in the Un ited States.

ALE XANDE R ROB I NSON is arranging his n inth

season of sketching tours in Europe for serious

workers, young art ists and teachers. The classes

are l imi ted. M r. Robinson has returned to the

United States after twel ve years’ absence, and wi l l

conduct a water-color class unt i l January , w hen he

wi l l take a sketch ing class to Al giers.

MR. KARL VON RYDI NGSVARD opens his schoo l

of art wood-carv ing inNew York City
,
beginning the

first of the year. Classes wi l l b e l im i ted to e ight
members, SO that each pup i l may rece ive sufli cient

personal at tent ion. M r.vonRydingsvardhas been
doing some interest ing wood-carving at his summer
stud io at Casco Bay, M e.

TH E ART STUD ENTS ’ L EAGUE of New York City
announces as instructors for the year Kenyon Cox,
Edwin C.Taylor, R hoda Holmes N ichol ls, Augus
tus Vincent Tack

,
Frank Vincent Dumond ,
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TH E e leventh year of the Eric Pape

School of Art , Boston ,
has begun with

evidences of a successfu l season. This schoo l is

now in its tenth year and wi l l commemorate the

fact in a spec ial exh ib it ion later in the season. I t is

M r.Pape’s method to start the work of his new stu

dents
,
whether they are already advanced or S imply

beginners, by having them draw at once from the

nude and draped mode l andnot from the cast.



Opening of School Season

CE RAMI C WORK
OF F I NE ARTS

Thomas Fogart y , Edward Dufner, George B .

Bri dgman ,
Al ice Beck ington,

Charles H enryWh ite,
James Earle Fraser, Wi l l iam M . Chase and F.

Walter Taylor.

TH E NATI O NAL SCH OOL OF ART , New York , is a
new school founded upon a cooperat i ve basis,
opened in New York City. The instructors are

F.M .Dumond
,
A.B .Wenze l l , E .M .Ashe

,
B len

don Campbel l , Fletcher C. Ransom
,
George

Brehm
,
Cora M .Norman and I sabe l le M .N i les.

TH E NEW YORK SCH OOL OF ART, Douglas John
Connah, presi dent , includes among i ts instructors

Robert H enri. The school a ims to combine the

study of the fine art s w ith the most pract ical work

in design,
crafts and interiordecorat ion and furni sh

ing. Part icu lar at tent ion is given to the crafts

employed in beau t i fy ing the home.

PRATT I N ST I T U TE ,
Brookl yn

,
incl udes among

its art courses a general course in drawing, paint ing

and i l lustrat ing ; courses in decorat ive and appl ied

design, archi tecture , j ewe lry and metal work .

TH E SCH OOL OF TH E MU SE UM OF F I N E ARTS ,
Boston

,
Mass ,

incl udes among its instructors Ed

mund C. Tarbel l , Frank W. Benson, Ph i l i p L .

Ha le
,
Bela L .Pratt ,Wi l l iatn M .Pax ton andAnson

K. Cross. There is also a depar tment of design

covering four years under the direct ion Of C.

HowardWal ker.

TH E SCH OOLS of the Pennsylvania Academy Of

the Fine Arts enjoy the advantage of a series of art
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BY PUPI LS ST. LOUI S SCH OOL

PORCE LAI N PAI NTI NG, leather work ,

jewe lry , metal work and the study of

design are the sub jects in wh ich M rs.

A. L . B. Cheney , of Detroi t , announces

c lasses for this term .

TH E SCH OOL OF I ND U STRI AL ART of

the Pennsylvania Museum has recent l y

added to its col lect ions of origina l ex

amples the col lect ion of Ameri can pottery

by Edw in A. Barber, co l lect ions of coins and

meda ls, Of Etruscan art andGreco-Roman pot tery ,
the John T.Morris col lect ion of glass, ' a col lect ion

of medieva l wrought iron andone Of text i les.

TH E ARTS AND CRAFTS SCH OOL ofWash ington,

D . C.
,
Offers instruct ion in pottery , dressmaking ,

drawing , design,
leather work , wood engraving,

m i l l inery , basketry , lace mak ing , metal work and

j ewe lry
,
weaving , stenci l ing and interior decorat ion.

TH E ART I N ST I T U TE of Chicago has opened its

th irt ieth year. The princ i p le upon wh ich the

school is founded is to maintain in the h ighest ef

ficiency the severe pract ice of academ ic drawing

and paint ing from l i fe , from the ant i que and from

obj ects, and around th is pract ice , as a center
,
to

group the various departments of art educat ion.

The classes are organi zed upon the atel ier and con

cours system.

exhib i t ions in the Academy , under the

same roof as the schools. The associat ion

Of fel low-workers, frequent l y w inners of

scholarshi ps in the Academy school by

compet it ion e lsewhere , is one of the at

tract ions offered the intending student .

The present year is the I o3d of this inst i

tu t ion,
it be ing the o ldest schoo l in the

country devoted excl usi vel y to the cu lt i va

t ion of the fine arts.

TH E SCH OOL OF APPL I ED ART
,
Bat t le Creek ,

Mich .
,
is a correspondence school , teach ing draw

ing under the direct ion of Edward S. Pi lsworth .

The schoo l is the ou tgrowth Of an assoc iat ion Of

art ists, and makes a point of guaranteeing profit

able employment to graduates.

TH E F I N E ARTS I NST I T U TE of Kansas Ci ty , Mo.

has opened i ts schools in drawing , pa int ing and

scu l pture , incl ud ing a class conducted by Archi

ba l d B. Chap in in newspaper i l lustrat ion. The

schoo l of mode l ing and scul pture is conducted by

Jorgen Christ ian Dreyer.
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Opening of S chool Season

MI SS L AURA OVERL Y has opened a school of

cerami c art at her new studio, 297 Fifth Avenue ,

New York , where she has enlarged faci l it ies for

decorat ion and firing.

M I SS CAR OL I N E H OFMA N has opened classes in

the direct method of des ign ing and pa int ing on

porcela in at 1 20 West 1 oth S treet , New York.
She has exce l lent resu lts in teaching her pu pi ls to

desi gn direct ly on the art icle to b e decorated.

TH E M I SSE S MASO N have arranged the ir classes

in the decorat ion of porce la in, water-color pa int ing ,

compos it ion and desi gn,
at the ir studio , 48 East

Twenty-s ix th Street , New York .

MR S . S. E VANNAH PRI CE
,
23 West Twenty

fourth Street , New York , is giving instruct ion in
design,

water colors and o i ls, with a spec ia l course

in natural ist ic pa int ing of flowers on porce la in.

TH E BEA UM O N T ST UDI O OF ART AND DE SIGN ,
Mont Madden, has opened its courses in hand

tooled leather work .

PROF . J.B.WHI TTAKER ,
of the Ar t Department

of the Ade lph i Col lege , Brookl yn ,
report s the largest

number of students for many years.

TH E D E PAR TMEN T of fine and appl ied art s
,

Mechanics ’ I nst itu te , Rochester, N .Y ., announces

that M r. Carl H . Johonnot

has been put in charge Of the

meta l andjewelryshop, wh ich

has been ent ire l y remodeled,
and that a new instructor has

been secured , for the orna

menta l model ing and pot tery

classes, in M r. Frederick K .
\Valrath.

TH E SCH OOL OF AR TS AND
CRA F TS , Troy ,N .Y .

,
offers in

struct ion in m inera l paint ing ,
m iniatures, carved l e a t h e r ,
wood-carv ing , drawing , pa int

ing , model ing , basket and lace

mak ing , stenc i l ing , emb roid

ery, e tc.

T H E N EW YORK N ORMAL
SCH OO L , 54 1 L ex ington Av

enue , New York , offers a class

for teachers of industria l and

manua l art including al l l ines

of art ist ic and manual work

XXVI

now in progress in pub l ic educat ion. The schoo l
savs that many of its students have b een.ab le to

secure its ful l cert ificate for teach ing in one year.

CO UR SE S I NART I NSTR UCTI O N area lsobe ingmain
tained by the Nat iona l Academy Of Design , New

York ;Corcoran Schoo l of Art , Wash ington
,
D .C.;

Rhode I sland School of Design
,
Providence

,
R . I .;

Al bri ght Art Ga l lery School , Bufialo, N .Y .;The

Charcoal Club School and the Maryland I nst itu te,
both of Balt imore

,
Md.;Schoo l of I ndustria l Arts,

Trenton
, N . J.; Students Schoo l of Art , Denver,

Co lo.; San Francisco I nst itu te Of Art and.the

Cal i fornia Schoo l of Design
, San Francisco, Ca].

AMO NG TH E COLLEGE S AND UNIvERSI TI Es ofier
ing special courses in art and arch itecture are

H arvard Uni versit y , Cornel l Uni versity , Sm ith
Col lege , Teachers

’
Col lege

, Co lumbia Un i versit y ,
Syracuse Uni versi ty

,
I owa and other State co ll eges.

TH E ST. L O U I S SCH OOL OF F I N E ARTS has

opened its thirty—fif th year. Under the direct ion of

Dr.H alsey C.I ves persona l andcu l tural instruct ion
is given in pa int ing

,
scu lpture and al l branches of

fine and appl ied art .

TE ACH ERS ’

COL LE GE
,
Co lumb ia Un i vers it y

,
New

York , has opened i ts Department of Fine Ar ts
, as

usua l , under the d irect ion of Mr.Arthur W.Dow

A very com prehensi ve course in the various
branches of the work is o ffered .

Courtesy of Messrs. S trinu'avé“ S ons

HARPS ICH ORD ,
ITAL Y

,
1 600 PA I NTED RE L IGI O US S U BJ ECTS



Art ist ic P iano Decora t ion

T I ST I C PI ANO DEC

ORATION—OL D AND

NEW
BY JOSEPH BURR

TI FFANY

TO T URN harpsichords, sp inets

and p iano cases into jewels of fine art

has been the del ight of many of the

greatest art ists the wor ld has known

in any t ime. A sp inet made by

Ann ibale Ross i in I tal y (1 577 is

covered w ith pane ls and borders of

ebony
, rich l y decorated w ith plaques

of lap is lazu l i and precious stones,

wh ich are framed w ith cartouches

of i vory, fine l y and de l icatel y carved.

Each pane l is itse lf surrounded with

ornaments of i vory
,
incrusted w i th

rub ies, topazes, emera lds and fine

pearls. The pane l of the keyboard

is ornamented w ith macarons and

arabesques al ternatel y. On the trans

verse b ar
,
wh ich is also incrusted

w ith fine pearls
,
are placed three grace

fu l figures
,
in i vory

,
of amours playing

the viol . The wh ite keys are made

of agates
,
var iousl y framed in i vory

,

the black of lap is lazu l i . The key

board is term inated at each end by

consoles
,
decorated w ith very e legant

figur ines carved in box wood.

The Seventeenth century work

of Joannes Couchet
,
Flanders, in

a da inty harpsichord
,
evidences a

h igh degree of taste and love for the

beau t i fu l . The case of th is instru

ment is trapeze in Shape, supported

on a wooden stand with seven legs
,

fine l y decorated w ith carving and gil t
gesso work , the ou ts ide case painted

w ith flowers and convent ional orna

ment on a gi lt ground , the inter ior of

the case ornamented w ith black scrol l tracery on

a gi l t ground .

Another example of earl y work is the harps ichord
made in I ta l y in 1 60 0

,
the ou ter case decorated

w ith large scrol l-work device
,
the interior of the

cover pa inted w ith sacred subjects. Others there

are painted w ith pastoral andmus ical subjec ts r ich
in co lor and, it mayb e, from the brush of a Rubens
or Boucher. A great change came over decora
t ions after 1 770 , at wh ich t ime we find both art ist

and art isan vy ing w ith each other to inc lude al l

Courtesy of Messrs.S teinway 6? Sons

HARPS ICH ORD
,
SE VE NTE E NTH

CE NTUR Y , F LANDE RS ,
DE COR ATE D BY CARV I NGS AND

GI LT GE SSO AND SCROLL W'ORK

the latest nove l t ies. H ol land w as work ing her wil l

w ith marquetry
,
produc ing her interpretat ion of the

I tal ian in tars ia done in many-co lored woods.

I nvest igat ion shows the t im id beginnings of

mahogany in its exper imental stage. Th is k ing of

woods has done more than a l l others to produce

beau ty of l ine and bestow beau t y of co lor in the

furniture of our homes. Al l these schemes of

ornamentat ion are reflected in our work of to-day,

as al l great art ists have ever had emu lators



The Teco Pot tery

TE CO WARE

HE TECO POTTE RY
BY WI L L I AM HAROLD EDGAR

AMERI CA is com ing to her own in pot

tory
,
as wel l as in the other arts and

sc iences. Andwhyshou ld she not ? H er vas t beds

of c lays, si l icas and Spars have onl y as yet been

touched upon. These onl y need have bra ins and

enthusiasm m ixed w ith them to transform them

into art ic les of beau ty and u t i l i ty. She
l
bas the ma

terial and the men. The ten years ’ l ife of the

American Ceram ic Soc iety
,
Where such men as

Orton
,
B inns, Mayer and a host of others have

labored on broad

l ines for the good

of the a r t
,
ha s

borne fru i t , a nd

Am e r i c an c lay

workers are now

enjoying w o r l d
wide recogn it ion.

I n t h e P om

pei ian room of the

AuditoriumAnnex

in Ch icago stand

f o u r im m e n s e

vases
,
wrough t in

pleasant l ines
,
and

in the p e c u l i a r
metal l ic green of

the Teco Po ttery ,
produced a t t h e

G a t e s po t teries.

These vases a r e

each seven f e e t
high and were de
signed and exe

cu ted by M r.Wm .

D . Gates himsel f.

XXVI I I
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Vis i tors to Ch icago have tarried in th is room and

marve led at it , and at these vases
,
and have carr ied

to other countr ies the fame of th is room and these

vases.

At the Wor ld’
s Fa ir at St.L ou is I met a very in

tel l igent Russian,
who was enthusias t ic over th is

part icu lar pot tery and was having a sh ipment sent

home to him at St. Petersburg. As an American
,

w ho had the usual d isregard for home goods and

venerat ion for imported
,
th is as tonished me, and I

began to look at the ware in a new l ight and later

on made it my bus iness to look in at the Ch icago

ofii ce Of th is pot tery and eventual l y to go ou t to

FROM MR. OATE S ’

S RE S IDE NCE
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no t ed by

R. J . PI ERPONT MORGAN
’

S EX
AMPL E S OF GOTH I C ART AT

TH E METROPOL I TAN MUSEUM
BY EL I SABETH LUTHER CARY

TH E gi ft to the Metropo l i tan Museum of the

Eighteenth Century Sect ion of the H oentschel

Co l lect ion
,
purchased last year by M r.Morgan,

and the ex tended loan of the Goth ic Sect ion
mark perhaps the most important moment in the

ex istence of the Museum
,
the moment that is of

beginning on a large sca le to carry ou t a definite
intent ion to make the Museum a storehouse of

histor ic per iods in the arts al l ied to arch itecture so

that students and amateurs of these decorat i ve
arts— let us never use the detestab le

,
name of ap

pl ied artS—may find in it mater ia l that w il l g i ve
them an integra l impression of the aspect of places
in various centur ies. Those of u s who know the

Hote l Cluny in Paris and the Wal lace Col lect ion
in L ondon rea l i ze what such an opportuni ty means

,

and al l v isi tors to the Museum S ince the ma in hal l
of the Fifth Avenue wing has been occup ied by the
scu lptures and woodwork of the Goth ic per iod as

that per iod w as represented in France must fee l
that a new charm

, st imu lat ing to the imaginat ion ,

has come over the place .
Consi dering fir st the scu lptures

,
wh ich in this

sect ion occupy a very important posi t ion
, one

’
s

first impression is that they difler from the scu l p
tures of the Rena issance per iod and from those of

our own day chiefly in the ir look Of greater int i
macy , of not onl y represent ing l i fe

,
b u t expressing

the l i fe of the pla in people
,
in a way that these

themsel ves can understand
, appeal ing to their

recogni t ion of human qua l i t ies and experiences
and to the ir idea ls of re l i g ion and the ir simple con
cept ions of Scri p tura l scenes. Mons ieur Em i le
Male has shown qu i te clearly the re lat ion between
E uropean art before the F ifteenth century and the
mvsteries as they w ere performed in the theatres

,

and the wr i ter of an interest ing art ic le in the N u

seum Bu l le t in recurs to this in connec t ion w i th one

of the larger pieces Shown in the Gothic exhib i t
,

the E ntombment from the Chateau de B iron , dat ing

° LUTHER'CARY

from the end of the Fif teenth century , wh ich also is

lent by Mr. Morgan
,
b u t was not a part of the

H oentschel col lect ion. Before go ing into detai ls
of style ,

” he says ,
“
w e must cons ider the natur e and

purpose of such compos it ions as this of the entomb
ment .

“ Even to th is day in some parts of I ta l y and

S ici l y certa in scenes of the l i fe of Chr ist are

enacted b y means of images. The best known of

such scenes is the Presepio or Nat i vi ty represented

by figures, somet imes of l i fe s i ze , somet imes smal ler,
set in a background in wh ich the Stable at Bethle

hem is represented, often w i th e laborate real ism .

At Eas ter, a modi fied representat ion of the buria l

of Christ is a lso carried ou t ; the image
'

represent

ing the dead body be ing frequent l y carr ied from

one church to another throughou t the whole dis

tr iet and deposited in a tomb in one of the churches

t i l l Easter Sunday. I n Engl ish par ish chur ches
it was not unusua l to construct espec ia l l y for such

enactments so - cal led “ Easter Sepu lchers ”
set in

the wa l l of the chance l near the a ltar. One cannot

doubt that the ex treme ly rea l ist ic entombments

of wh ich the Biron scu lpture is so remarkable an

example were based on such commemorat i ve re

enactments of the bur ia l of Chr ist .”

I n the Bavar ian Nat iona l Museum at Munich is

a co l lect ion of sim i lar m iniature scenes— l i ke the

set t ing of a puppet stage— from the l i fe of Christ ,
and these

“
Kri ppen,

”
as thevare ca l led in Ger

many
,
bear a remarkab ly close resemblance to the

larger terra-cot ta and stone figures (that in many

cases seem to b e mere l y Kr i ppe figures wr i t large)of
the Fifteenth centur y. \Ve see from them how the

eflect of medieva l art was to increase the people ’
s

sense of the real i ty of the sacred inc idents. The

m inu te execu t ion is l i ke a story to ld to chi ldren

wi th al l the l i t t le rea l ist ic deta i ls brought in and

ingenious emphasis la i d on those features that have

most to do w i th the emot iona l s ignificance of the

subj ect.
I f we turn from the spec ia l Gothic exhi bi t to the

Flem ish reredos carved in wood ow ned by the M u

seum , now in the di v is ion popu larly ca l led the

wood room ”

(Ga l lery we see how in the trans i
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A
“
P I ETA ”

GROUP FROM THE CHAPE L OF THE CHATEAU DE B IRON

t ion periodbetw een the Gothic and the Rena issance

the Kri ppe scenes were repeated in the a ltar

p ieces of the t ime . There is the same int imate de

ta i l
,
the same at tempt to strengthen the impression

of rea l i ty and appeal to the emot ions. Five scenes

are represented , the Annunciation,
the Adorati on

,

the Crucifixion,
the Ri sing from the Tomb and the

Woman ofSamaria. The figures are carved in high

rel ief , some of them standi ng ou t almost completel y

detached from the background , thus he ightening the

resemblance to the Kri ppe figures, which a lways are
carved separatel y in the round and placed l i ke pup
pets among the appropr iate surroundings. The

Renaissance feel ing ih th is reredos is chiefly in the

decorat ion of the col umnar stri ps separat ing the

panels. Several separate figures carved in wood ,
a lso be longing to the Museum ,

are of the same

homel y yet dist ingu ished type
,
and Show how

Closel y the sculpture of the t ime was ak in to that of

the Kri ppe art . A figure of St .James the Greater ,

of French orig in, and of Fifteenth centur y date , is

an especial l y interest ing example of highl y express

ive treatment . The figure of the Sa int is ta l l and

e legant
,
he ho lds a S lender staff in his right hand

and in his left an open book . H is costume is that

of a p i lgrim ,
w i th sandaled shoes , mant le and cap

fas tened back b y the shel l which is the badge of p i l

gr image . The face is very serious and the par t ly

opened l ips suggest that he is preaching or reading

a loud from the B i ble. Another figure
,
more secu

lar in character and Sharply indi v idua l i zed , is of a

XXX] !

gent leman oi the period— a lso late Fi fteenth cent ury
— r ich l y dressed , w ith a heavy chain wound twice

abou t his neck , ruffles at his throat and wr ists, and

ornamenta l buck les andbrooches fastening different

part of his dress. I n his r ight hand he holds a ba l l

and on the left a hawk is perched. H is features are

refined and he holds h imse l f w i th a sl igh t ly dandi

hed air.

To return to the Hoentschel exhi bi t
,
a l i t t le

N ativi ty in cha lk stone , North French in orig in
,

and be longing to the end of the Fifteenth centur y
,

is perhaps the best example shown of the kind of

scu l pture which is so closel y a l l ied to the Kr i ppe
art as to b e almost indist ingu ishable from it. The

figures are smal l and the scene is the stable interior.
Joseph is warm ing a sheet or blanket before a

pa inted fire. H is express ion is concentrated , his

heavy hood is thrust back from his head , and his

face is of a commonplace type ; behind him two

ange ls are preparing a b ed or set t le , and Mary

knee ls adoring
,
her hands clasped , her blue robes

fa l l ing in heavy folds abou t her matronly form ,

her waving ha ir l y ing on her shou lders ; in the

space above another angel adjusts the cloth ing over
the new -born babe

,
who l ies in his wat t led cradle

with the oxen l ick ing his hands and feet. At the

right
,
theWise M en c lamber over each other to peer

in at the domest ic p icture , and at the left a group

of shepherds a lso are cl imbing up the s ide of the

stable to look in. The pleased faces , the homelv

forms
,
the inc idental arrangement , the close im i ta
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the absence of science in the des ign
,
and adds :

“
But for a l l i ts imperfect ions from the po int of

v iew of great and impress i ve composi t ion, our

art ist has sufli cient command of gesture , of facia l

expression and
,
above al l

,
sufli cient intensi t y and

sinceritvof fee l ing to create a very touching and

tender concep t ion of this supreme moment . There

is
,
moreover , in this an absence of al l forced and

and theatr ical dramat ic eflects , which makes i t

essent ial lv finer and nobler than such br i l l iant

I tal ian contemporary versions as those of Gu i do

Ma zzoni and Giovanni de l la Robbia.”

I t is interest ing to compare both these B iron

scu lpt ures w i th the German or Flem ish P iéta of

the same per iod that is carved in wood and that

w as gi ven to the Museum in 1 90 6. Something
,
of

course
,
must b e conceded to the diflerence in mate

rial , b u t not onl y are the faces more beau t i fu l and

severe in type, the compos it ion is farmore rhythm ic ,
anda l though the contortedfigure of the Christ lacks

the di gni ty of the Biron figure the noble and com

passionate gesture Oi the Virgin and the fine pro

port ions of her form and features lend to the con

cept ion the character of grandeur wh ich is com

pletely lack ing to the B iron group and wh ich
‘diml y suggests the qual i ty of Miche lange lo ’

s Pi e
’

ta.

The re igning genius of the French school of

scu lpture at the end of the Fi fteenth centurvw as

Miche l Colombe . The Museum possesses two or

t hree statues be longing to his schoo l , among them

a very beau t i fu l S t.Catheri ne
,
and the H oentschel

Property of the .l l cl ropoh
'

tan .i l nreum
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Co l lect ion is r ich in single figures that even more

than the B iron scu lptures represent his mi l d and

charming express i veness. Possibl y the most ih

terest ing is the boyi sh , cheerfu l l it t le Sa int George,
dat ing from the beginning of the S i xteenth cen

tury. The young knight sits stra igh t and st i ff on

his sturdy horse, burdened wi th rich trapp ings and

wear ing a look of divinest innocence. Probably
never aga in in the c i v i l i zed world w i l l scu l ptors

embody , in the ir stone and clay ,
faces of such ch i ld

l ike love l iness as those wh ich bloomed under the

somewhat rude chise l ing of Michel Colombe.
Moving backward toward the Four teenth cen

tur y
,
w e find at the very beginning of the Fifteenth

centur y the works of Claus Sluter , who came into

Burgundy from Flanders in the re ign of Ph i l ip the

Bo l d and short l y after the union of the two coun

tr ies through the marriage of Phi l ip wi th Margaret

of Flanders. Al l the pr inces of the house of Valo is

were lovers of art , and the Flemish art istswho came

to work at D ijon founded there the Burgundian

Schoo l , in wh ich the deep emot ional nature of the

race of Rogier van der Weyden found expression,

only S l igh t l y modified by French influences. The

strong b ut noble real ism of th is school is a lso

represented in the H oentschel sculptures, espe

cial ly in a Madonna who ho lds the Ch i ld on her

r ight arm and looks fu l l in his face wi th the expres

sion Of maternal interest character ist ic of the later

concep t ions of the character. The Ch i ld returns

the gaze and stretches ou t his hands w ith a natural

EARL Y S I XTE E NTH CE NTURY \VOOD-CARVI NG



zl/org an
’

s

Proper/y of he M etropol i tan Museum

GE NTLEMAN WITH HAWK F I FTEE NTH CE NTURY
WOOD -CARVI NG

gesture that marks the beginn ing of natural ism in

representat ions of the Madonna and Chi ld wh ich

up to that t ime had been comparat i vel y impersona l
in style. We see the S low transit ion by observing

a French scu lp ture of the Fourteenth centur y in
which the Madonna ’

s face is sm i l ing andmaternal ,
b u t not incl ined toward the Chi ld , who s i ts on her

knee look ing toward something that She is ho ld ing

(S im i lar examples done in ivory are in the L ou vre),
and then passing to the very remarkable Madonna
Of the second hal f of the Twe l fth century. This

Property 0} the Metropol i tan Museum

JOSE PH OF ARI MATH'

E A F IFTE E NTH CE NTURY
WOOD -CARVI NG
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Madonna, which is carved in wood and is French

Romanesque in style
,
displays a Byzant ine r igid ity

in the regular fo lds of the garment and the in

flex ib le pose oi the two figures, wh ich are as passi ve

in gesture and expression as Chinese ido ls. Dr.

Valent iner, in his art icle in the Bu l let in,
says of

the monumenta l l it t le group :
“Works of th is per iod in the ir severe composi

t ion can onl y b e properl y appreciated in an ap

propriate arch itectural set t ing and vervfew have
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found the ir way into
museums. Onl y in the
L ouvre i s a s i m i l a r
statue to b e found. I f

the concept ion is some

what constra ined
,
it is

a lso majest ic and digni
fied

,
to

'

a po int not at

tained b y t h e m o r e

wordly concept ions of a
later period.”

These are some of the

princi pal scu lptures of

the sect ion i l l ustrat ing

the development of the

Goth ic in France and

framed appropr iate l y b y
a number of beau t i fu l
e x am p l e s of architec

tural detai l , such as the

e igh t double c o l u m n s

formi ng the entrance to
the sect ion andexecu ted
inthe transi t ional style

b e t w e en Romanesque
and Goth ic, and t h e

rich ly carved choir stal ls
of the Fifteenth century ,
w ith one fine except ion
in the pair of end panels
from a Fourteenth cen

t ury sta l l , l i g h t a nd

g ra c e f u l in ornament

anddel icate in form , ex

pressing the very qu in
tessence of the Goth ic
love of soar ing l ine.
I t shoul d not b e forgot ten that the Hoentschel

Col lect ion, magni ficent as it is , is not the onl y repre
sentat ion the Museum can cla im of Gothic furni
ture and statuary. I n addi t ion to the few ex

amples to which I have referred , the cur ious visi tor

wi l l find many others finer and more important in

Gal leries 4 and 5 , and one of the meri ts of the col

lected material is that it wil l lead to such seek ing.
I n the Hoentschel group , moreover , we are ab le to

see the period
,
not who le

,
certa inl y

, yet wi th an ap

proach to integri ty. The separate p ieces become

woven together in our imaginat ion w i th count less
threads of associat ion and stand out in a dim pat

tern l i ke accents oi rich co lor emphasi z ing the de
s i gn., We understand—thanks to the inte l l igent

and harmonious arrangement— someth ing of the

charm exerc ised b y a Gothic bu i ld ing upon an im

XXXVI
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NAT I VI TY GROUP (GE RMAN)
E ARLY S I XTE E NTH CE NTU R Y

WOOD CARVI NG I N H IGH RE L IE F
FROM ONE P IECE

pressionab le m ind. We can even get not a l it t le of

the deep poet ic s ignificance of the period , the poetry

that touched the heart of Wi l l iam Morris and

moved him to a l i fe long efi
'

ort toward reviving i t

in the hearts of others.

EMENTS rece ived as the maga

es to press give not ice of the

annual exh ib i t ion of arts and

ional Arts

Club in col laborat ion w ith the Nat iona l

Socie ty of Craftsmen from December 2 to 30 .

I t is hoped that craft workers throughou t the

country w ish ing to take part in th is exhib i t ion

w il l hear these dates in m ind. Entry blanks and

fu l l informat ion w il l b e for warded upon appl i

canon.
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BY GE ORGE GRE Y BARNARD

mvstervof l ight in the shadows— b e

comes his true vehicle of expression

wherew ith he revea ls whatever l i fe
ho lds for him of beauty

,
of grace , of

digni ty. This sense of the ri ght use of

l ight achieved a sort of cu lm inat ion in
the Tw o N atures

,
which was modeled in a

sem idark studio w here the models had to b e

led to the ir mode l - throne b y Barnard
,
whose eyes

a lone p ierced the gloom . But even b e, wi th his

cat l i ke percept ion of the most de l icate nuances

o f l ight
,
was able to see onl y the essent ial form ,

the e lementa l v igor of the figure before him
,

w hich is the secret of the u t ter simpl ic i ty and

s trength of his work . “h ere the contour of the

body w as revealed to him round and smooth

and glow ing w i th l ight , he p i led on his w et clay ;
and w here it lay obscure , enfo lded in shadow

,
he

scooped ou t the clav unt i l the figure under his

hands grew into the image o f the l i v ing , breathing

figure before him ;and it happenednot infrequent ly ,

toward the complet ion o f his task
,
as he w alked

back and fo rth w i th eves hal f shu t , put t ing on a

dab o f c lay here , tak ing away a port ion there , that
“

he would m istake the l i ving mode l for the figure

into w hich he w as brea thing the breath of l i fe , so

c lose lvdid he approach that outer and mysterious

verge onw hich trembles the spir i t o f l i fe : hence ,
the

e nergy and throbbing veris im i l i tude of a l l his

figures. Thevare bathed in a l ight and atmos

phere tha t revea l the organic princ i ples of l i fe in

l manner more urgent , more compe l l ing than l i fe

i tse l f— that is
,
l i fe as seen b y the ordinary every

daveve of hurrying people . And that
,
too , is the

reason why these figures r i vet the eyes of the pass
ing casua l man or woman as do few figures in rea l

l i fe
,
and it is a mat ter of no surprise that at first

glance they seem strange
,
fi l l ing the ordinary spec

tator with a fee l ing of doubt
,
of uneas iness and

w onder
‘

as to whether
,
after al l

,
th is is not a far

fetched and hyperbo l ical presentat ion of l i fe
,
so

di fferent is i t from the tru th they are accustomed

to. But
,
b e it remembered,

j ust so difl'

erent is a l l

great reve lat ion in comparison w i th the every-day
j ournal ism of l i fe. I n a world of sub terfuge

,
of

cross purposes and decep t ion,
nothing is stranger ,

more shock ing than the unsophist icated chi ldl ike

truth of the s imple person whose method o f ap

proach is al ways direct andstra ight forward. When
this spiri t is carried into art

,
as in the case o f Bar

nard
,
it wi l l inevi tably produce great work i f the

means of express ion is su ffic ient l y deve loped , and

j ust as inevi tably w i l l it b e art that wi l l b e m isun

derstood and fa lsel y interpreted by the sma l l— for

a t ime , b u t onl y for a t ime.

I n the scul pture of Barnard,
as in the work o f

Rodin,
w e see a v i ta l

,
almost consum ing energy

that appears to best ir i tse l f w i thin the clay or

marble as it flows ou t in the undu lat ing.rhythm ic

movements of thews and musc les , in the sugges

t ions o f the de l icate yet wi tha l powerfu l bony

s tructure o f the body under its fine ly drawn cover

ing of so ft fl esh and smoo th enve lo pe o f sk in, as

in the prostrate figure of the Two N a tures
, where



George Grey B arnard

Photograph by W.A . Cooper

BY GE ORGE GRE Y BARNARD

the shou lder blades and the de l icate ridge and

furrow of the backbone are modeled wi th a supple ,
caressing , qu i ver ing touch as of l i fe i tse l f. This

is no less true of his we l l—known bronze figure of

Pan
,
which adorns the northeastern corner of

Co lumbia Uni versity campus. Though conce i ved

as a pure l y decorat i ve arrangement
,
it is none the

less vi tal and suggest i ve of the underly ing spir it

of l ife , which in this case is the joyous, indo lent

adolescence , the pagan, prim it ive love of the woods ,
of al l the sweet perfumes

,
r ich colors and sweet

sounds of the ha lcyon days of fragrant you th ,

rather than the desperate , sou l-crushing passions,
j oys and sorrows of mature manhood. Wi th the

discerning
,
this lazy creature of infini te good

nature has already become a sort of class ic in the

art of our country— one of the very few so far ,

and one dest ined to rema in incomparable for some

t ime to come. I n i ts suavity and suppleness of

model ing i t reveals Barnard’
s virtuosi ty in a stri k

ing manner. I t has al l the freedom and spon
t aneity of what we are pleased to term a

“
sketch ”

wi th the di gnity and impressi veness of what we so

often m istake for a finished”
composi t ion. The

model ing of the mobi le features of the o ld god’

s

luxuriant face
,
execu ted in e ight consummate final

sweeps of the scu lptor ’
s two thumbs

,
is in i tse l f a

tour de [orce indicat ive of the man
’

s perfect mastery

of his medium . To say that he thinks and fee ls
in c lay wou ld hardl y b e an exaggerat ion. This
virtuosity in the handl ing of his medium

,
com

b ined wi th an unusual l y robust physi que , has

XL I

enabled him to accompl ish an ex

traordinary amount of work in a

short space of t ime ; for example
,

the one hundred and odd figures
that are to comprise the scu lptura l decorat ions of

the Pennsylvania Capi to l bu i lding at Harrisburg

were al l mode led three t imes in c lay by M r.Bar

nard
,
who

,
moreover , wi l l himse l f put the finish ing

touches on the marble figures.

Mr.Barnard was born in Be l lefonte, Pa., in the

year ’
63, and at a very earl y age went West

,
where

he l ived in Ch icago unt i l he was twe l ve years old;

after wh ich he spent four years in I owa,
on the

Miss iss ippi r iver
,
roam ing abou t the country, b e

com ing acqua inted with al l the creatures of that

region. Th is love of nature
,
wh ich a lmost made a

natural ist of M r. Barnard
,
was aroused through

his int imacy w ith a de l ight fu l old sea capta in,
who

opened up to the b oy of n ine a new wor ld of co lor

and form in his remarkable co l lect ion of she l ls and

m inerals which later became the nuc leus of the

co l lect ion of the Uni vers i ty of Ch icago . This earl y

knowledge of the marve ls and beaut ies of nature

has been supplemented from t ime to t ime through
out his who le l i fe

,
and may b e sa id to furn ish the

background aga inst wh ich the man
’

s mature
thought has expressed i tse l f , as in his large carved
oak clock completed wh i le Mr. Barnard was yet

unknown in America.
I n th is great clock Mr. Barnard has str i ven to

interpret the who le of man
’

s struggle in re lat ion to
the uni verse , a lthough the ini t ia l concept ion of the



George Grey B arna rd

Photograph by W.
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idea is based upon Scandinav ian mythology , of

wh ich M r. Barnard has been an ardent and intel

l ig ent student . The wood of the clock i tse l f ,
th erefore ,

becomes the giant tree of Norse myth

o logy
,
or the spir i t of l i fe i tse l f , wi th its roots run

n ing dow n into pr imal mat ter
,
whi le al l abou t flows

the ocean of chaos. Strugg l ing am id the waves ,
w inding in great co i ls , is the huge M ithgard ser

pent
,
represent ing the force that has grown out of

inert mat ter ; then man appears bat t l ing w i th the

serpent
,
symbol i zing humani ty

’

s struggle wi th the
natura l forces of the world.

groups that te l l the story of the ages in this clock

of uni versa l t ime are the three gods of creat ion :

one reaches wi th a im less hand for a b it of dri ft

)( I.I I

Among the many .

BY GE ORGE GRE Y BARNARD

carried by the t ide ; another takes it and breathes

into it the breath of l i fe , and the th ird speaks to it

and endows it wi th a sou l . The centra l feature

of the scheme
,
standing ou t in rel ief from the mas

s i ve movement and struggle ,
is the scul ptor ’

s

tr ini ty—man
,
w oman and ch i ld ; wh i le above the

element of struggle at one side of the clock face is

the del icate figure of a girl , typi fyi ng the puri ty of

l i fe at its summ i t . Whi le th is large carving is the

scu lptor’s first and onl y efiort in the handl ing of

woods
,
it nevertheless remains one of his most

interest ing ach ievements. I t is marked b va true

understanding of the part icular character and tex

ture of wood w hich is in i tsel f so di ff erent from

that o f marble or bronze , and off ers an instruct ive
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TH E H EWE R

a l ter. At the age of seventeen he l i ved and worked

in Chicago a whole year on the sum of e i ghty-nine

do l lars , drawing and mode l ing at the Chicago Art

I nst i tu te . H ere it was that he became acqua inted

one day wi th the work of Miche langelo . That

was the first great impetus that his creat i ve spiri t

rece i ved,
and from that daythe evo lut ion of his art

w as sure and steady . At the end of the year in

Chicago he rece i ved an order for a portra it bust of

a chi ld
,
which gave him his first experience in cu t

t ing marble . This comm iss ion
,
for which b e re

ce ived the sum of three hundred do l lars , opened

the road for him to Paris
,
where for twel ve long

years he struggled w ith poverty and want , to real i ze

his own personal i ty. At this t ime it was not at al l

unusua l for him to l i ve many months on a l i t t le

rice and m i l k , work ing constant l y s i x teen hours a

dav. This devot ion and perseverance brought its

XL]V

BY GEORGE GRE Y BARNARD

rewards
,
however

,
when in ’

94 , at the age of th irt y
one

,
he won an unusual tri umph w i th his work at

the Salon of that vear. Abou t this t ime , too ,
he

made the acqua intance of the late M r.Al fredCor
ning Clark , who brough t encouragement to him at

a most cri t ical t ime by purchas ing one of Barnard '

s

earl y w orks , ent i t led The Boy, w hich in many re

spects is one of the most charm ing and de l i ght fu l
of the scu lptor’

s many creat ions.
Comparable w i th his Two N atures

,
as show ing

that unknown and mysterious power in the world

that bo th seeks and is sought
,
is his work ca l led

Brotherly Lowe, wh ich was made for the tomb o f

a Norwegian phi lanthropist. I t shows the nude

figures of two young men, w i th the ir heads part ly
bur ied in the rough marble

,
through which they

seem to b e groping w i th ou tstretched hands for
each other. I remember w hen first see ing this
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BY GEORGE GREY BARNARD



George Grey B a rna rd

str ik ing monument in the

old cemetery of the l it t le sea

coast town in Norway that it

seemed to epitom i ze Emer

son
’
s idea of friendsh ip : the

man whom we are al l seek ing

andwhom we so se ldom find.

And th is man is Barnard

h imsel f—he is the one man

who w e need most in the art

l ife of our country ;his work

is l ike an invigorat ing breath

of fresh sea air that must

surel y have its influence in

giv ing amore v ital and h igh

er meaning both to l ife and

art. That he is a uni que

personal ity in the art l i fe of

our country and one of the

few trul y great scu lptors of

our t ime, all who see the ex

hib it ion of his work in the

Boston Museum of F ine

Ar ts must adm it ;and it is a

fit t ing tribute to the man
’
s

art that it is thus honored in

his own country and in his

own day. I .N .L .

TH E exh ib it ion of M r.

Barnard ’

s works at the Mu

seum of F ine Ar ts, Boston,

inc l udes

I . Prodigal Son. M od

c led 1 90 4
—Moret. From

the group cal led Love and Labor or the Unb roken

Law
,
made to decorate the left s ide of the ma in en

trance to the Pennsylvan ia Cap ito l bu i ld ings.

2 . M other. Modeled roo4
—Moret . From the

grou p cal led Burden Bearers or The Broken Law ,

made to decorate the ri ght s ide of the ma in entrance

of the Pennsylvania Cap ito l bu i ld ings.

3. Youth (fal l ing). Modeled 1 90 4. From the

group cal led Burden Bearers or The Broken L aw ,

made to decorate the r igh t side of the ma in entrance

of the Pennsyl vania Cap ito l bu i ldings.

4. H ewer. Compos it ion, 1 889, Paris. M od

eled
,
1 895 , New York. From a projec ted group of

fifteen figures cal led Primi tive M an. An attempt

to tel l the story of human labor.

5 . Maidenhood. Modeled 1 896 , New York .
6. TwoN atures. Modeled

,
Paris

,
1 887. (

“
Strug

gle betweendark anddawn ; the dawn mayr ise , the

dark
,
apparent conqueror

,
never

PORT I ON OF CLOCK
I N WOOD

XLV]

BY GEORGE GRE Y
BAR NARD

7 . Bust o/P ro/essor L eeds, a sc ient ist by pro ies
s ion, a poet at heart . Mode led wh i le the man sat

dying. 1 90 0 ,
Ph i ladelphia.

8. Bust o/A.H .H ew itt.

9. M aiden
’

s Bust. Mode led 1 897 , New York .
1 0 . God Pan’

s H ead. From original statue in
Co lumb ia Col lege Park

,
New York. Mode led

1 895 , New York .
1 1 . Smal l fil ask of F aun (for the bas in of God

Pan). Mode led 1 896.

1 2. Boy w i th Book. F irst completed statue.
Modeled 1 884 , Paris.
1 3. Brotherly Love. Modeled , Paris, w inter

1 886—87.
1 4. Vi si tat ion. From the Urn of L ife, 1 897.
1 5. F ather, l l l other audChild. From the Urn of

Life. Mode led 1 897, New York.
1 6. Man S truggl ing in Chaos. From lower part

of c lock. Mode led 1 887.
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of c lock. Modeled 1 887.
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Colonia l Rooms f or Counl ry Houses

whi te cha i r w i th p ie rced sh ie ld back
,
se r ious

Pur i tan black hai rc loth sea t
,
and flu tes on the

legs tha t are square a l l the way down. The cas tors

are an added modern note.

Agains t the wa l l i s a Shera ton secre tary wi th i ts
d ign ified bookcase top ,

i ts fee t ra ther French in

type . Four l i t t le drawers w i th in the bookcase

show engagingly th rough the glass. Be low the

flap wr i t ing-board a re fou r roomy drawers edged

w i th cross—band in lay of tu l ip wood and bold

bead ing tha t looks l igh t and cheer ing aga ins t the

dark mahogany. Two pu l l-ou ts hold the wr i t ing

board
,
and beh ind i t are more l i t t le drawers . On

h igh
,
over the bookshe lves

,
is a mos t cheerfu l p l in th ,

cen ter ing the ped imen t w i th an in lay in the des ign

of the Pr ince of Wales ’s fea thers. I t is a brave
Troy p iece made in th i s coun try a few years a fte r

the Declara t i on of Independence. Half a cen tury

ear l ie r i n da te i s a Dutch dress ing- table aga ins t

Courl rsy Ti ll uny S l ut/ins

C l l l PPENDAL E

the wa l l a t the head of the ten t-bed . I t i s of a
dark‘

grained mahogany , wi th cabr iole legs and an
undu la t ing fron t

,
the drawers undula t ing deep ly

,

giv ing a recess for the knees when one s i ts down
before i t

,
a mos t lu r ing dress ing- table

,
good to

l ook a t and to use. Nea r i t i s a th ree -cornered
washstand w i th sol id top and legs , and curved

veneer fron t
,
a fla t s t re tcher

,
a l i t t le d rawer

,
a bas in

open ing for a smal l
,
o ld- fash ioned bas in

,
t in y de

press ions on e i ther s ide for soap or balm b ox
,
and

a bi t of a she l f a t the poin ted ins ide corner on top
of a l l , perhaps for a cand le , perhaps for a bot t le.
Oppos i te the Pembroke table a t the wa l l i s a

ches t of drawers wi th a late Shera ton mirror above .
The bureau i s Amer ican , showing the H eppelwhi te

i nfluence , wi th in lay drapery on the apron a t the

bot tom of a cord and tasse ls in sa t inwood , em

phasizing an in lay of sa t inwood sca l lops both on

the apron and at the top. I t is a gracefu l swe l l
fron t bureau and whol ly in harmony wi th the othe r

furn i tu re i n the room
,
a l though i t s brasses are on ly

s tamped .

Un less one i s a col lec tor
,
i t i s not wor th wh i le

to t ry to have every p iece perfect i on . The home

grow th effec t of the true old room has l i t t le chance

then . Colon ia ls and ear ly I ndependence peop le

furn ished for du rabi l i ty and di gn i ty. Beau ty was

i nevi table in the i r bes t th ings . I t i s we l l i n im i ta t ing
them to take heed of the i r s impl ic i ty in pu t t ing

severa l sor ts of construct ion in furn i ture toge ther.

For example
,
the Shera ton mi rror wh ich hangs

above the bureau of the s tamped brasses i s ye t

en t i re ly in tune wi th i t. Th is mi rror i s an upr igh t

and some wal l space i s a l lowed be tween i t and the

bureau
,
where a pai r of Sheffi e ld candles t i cks ,

acan thus leaved
,
s tand up in fit t ing p lace . Wa lnu t

was used for the p i las ters and corners of the

mirror ’s mahogany frame . Be low these corners

a t the top i s a burned- ih des ign of the acan thus

leaf. An in lay of sa t inwood and ebony forms the

decora t ion
,
and a jol ly

,
la rge golden sa t inwood

shel l adorns the m irror ’s base.

Another bedroom for gues t or master has a large

fou r-post bedstead of San Dom ingo mahogany

wi th the headboa rd ’
s top ra i l reeded ; the

droop ing ends are rosett es
,
from wh ich acanthu s

leaves r ise inward toward the cen ter. No maker
of a house beau t i fu l of any per iod would consen t

to have tha t headboard covered l i ke the p la in one

of the l i t t le ten t -b ed. Each of the fou r posts of

th i s la rge Shera ton bed a re ca rved and the fou r

fee t a re of brass
,
apparently added at a la ter da te.

Thezchintz used for cove rl id and p i l lows a s we l l as
hangings i s in rose

,
tan and green . A

fl

s traight



Colonial Rooms f or Count ry Houses

Courtesy Tifiany S tua ios
OLD WI LLARD CLOCK

fron t ches t Of drawers has unusua l chamfered ends
wi th fluted quar ter col umns—a good early-Amer i

can p iece. A comb-back Wi ndsor cha i r w i th

sadd le sea t and wel l—turned legs migh t have p lace
in such a bedroom in a coun try house

,
as in the

mode l room
,
a l though in colon ia l days i t wou ld

have been more l ike ly to be found in the keep ing

room or e lsewhere.

A del i gh tfu l s i t t ing-room i t wou ld be to-day
wh i ch should have in i t an Aaron Wi l lard clock
wi th the old maker ’s name prin ted cand id ly across

i ts face above the green and gold lyre
,
the desi gn

wherewi th he p leased h i s fancy and le ft a legacy Of
p leasure to fu ture t i me. I ts Arabic le t ter i ng adds
to the hones t face Of th is c lock , and i t has both
str i ke and a larm

,
a rare a t ten t ion for AaronWi l lard

to pay to a c lock , probably a specia l order from
somebody ’s ancestor. A baby ’s h i gh -chai r Of oak “

,

fi t for a s turdy
,
smal l ci t izen

,
need not a lways be in

Cour/csy Tiffany Sm ios

cm LD
’

s CHA I R AN T IQUE WI ND SOR

the nursery when i t i s a h igh -chair Of colon ia l record .
In such a si t t ing-room migh t be fit t inglyp laced a

card- table of the Hogarth per iod
,
a mahogany table

w i th the top in a square des ign extend ing s l igh t ly a t

each of the four corne rs to form rests for candle

s t icks. There i s bold carving of the acan thus leaf

on the h ips , and the legs are Of “cabr iole shape and

very gracefu l. A drawe r has been added for cards
,

as the table was made w i thou t one a hundred and

fif ty years ago. A bal l and claw - footed
,
s lan t- top ,

serpen t ine-fron t desk Of a l i t t le la ter per iod i s qu i te

as beau t i fu l as any of the rarer desks tha t col

lectors choose. A carved pendan t cen ters the base
,

wh ich has a runn ing molding. The inner drawers

are cur ved w i th sunburs ts and the two
_

secre t
drawers in fre t. The brass moun ts are sat isfactory

,

and the wr i t ing-board when le t down revea l s a

w inn ing and pract ica l in ter ior
,
wi th p len ty Of

p igeonholes and sma l l drawers.

LI



[u the Ga ller ies

N TH E GAL LER IE S
BY HAROLD BENTLEY

TH E recen t acqu is i t ion by the Metro

pol i tan Museum Of Art Of Rossett i ’s p ic
ture of Lady L i l i th makes par t icu l ar ly interes t
ing the fact that Mr . B l akeslee

,
of the B l akeslee

galler ies
,
Fifth Avenue and Th ir t y—four th S treet ,

has brought over th is summer st i l l another ex

ample by the d ist ingu ished E ngl ishman , a no less

equal l y famous canvas
,
M uemosyue, or the Lamp

of M emory, once in the possess ion of F. R . L ey

l and
,
of the Wh ist ler Peacock-Room fame. I t i s

a work that was shown i n the Royal Academy

exh ib i t ion of O ld masters in 1 883 and again in the

w inter exh ib i t ion Of 1 896, and the figu re is t yp ical

of the poet ic Rosset t i—a woman of r ich
,
sensuou s

appearance
,
of beau ty Of face and charm of figure ,

gracefu l l y posed w i th the l amp
,
wh ile she has the

sou lfu l express ion such as Rosset t i del igh ted in .

In color not so much may be sa id for i t and th e
reproduct ion in black and wh ite is almost more

sat isfy ing. A r ather uncomprom is ing green dress

makes the dom inant note and the d is tance is in

c l ined to be muddy as wel l as l ack ing in atmos

phere, yet , as we have sa id, the work i s
'

character

ist le and the p ictu re Of no l i t t le h is tor ical signifi
cance

,
wh ile

,
of course

,
examples by Rosset t i are

mos t scarce
,
part icu lar l y when they are such ser i

ous eflorts as the presen t. A l though Mr . B l akes
lee ’s c l ientele is l argel y confined to the amass ing

O f the anc ien t mas ters
,
the Georgian pa inters

dom inat ing
,
as a ru le

,
these gal ler ies

,
th i s work

by Rossett i fits i n w i th that of the O lder men in a
cu r iou sly harmon ious manner

,
and the Oppor tun i ty

to see such a p ic ture is one not too frequen tl y

Oflered the ar t lover. Unfor tunatel y, however , i t

is not
,
i n al l probabi l i t y

,
dest ined to remain there

long
,
as i t w il l l ikel y go to swel l the col lec t ion O f

some impor tan t pr ivate gal lery.

BA RBI ZON men st i l l hold the at tent ion O f the
col lector

,
the ir popu lar i ty rema in ing unabated .

Mr. K raushaar
,
Of the Kraushaar gal ler ies

,
260

Fifth Avenue
,
brough t over w i th h im th is las t

summer a rather u n ique example Of D iaz
,
a man

equ al l y a t home in the figu re or the landscape .
A small example

,
an interior of the fores t O f

Fonta inebleau , gives a cap i tal idea Of the man ’ s

gen ius
,
for the co lor in g i s of unusu al charm and

the compos i t ion is agreeabl y arranged , show ing a

clear ing in the woods w i th the fi gu re of a fagot Cour/aw Blokes/1T Ga l ler ies
gathere r com ing through . The sunl igh t st r ikes
the t ree trunks and there are dark d istances and TH E LAMP OF MEMO RY
L I I

MN EMOS YN E
, OR B Y DANTE

GA B R IE L ROSS E
'

I
’

TI

masses of fol iage
,
rendered w ith splend id not ion

Of l andscape construct ion
,
wh i le the panel

,
wh ich

is smal l
,
i s pa inted w ith an al lu r ing freshness and

d irectness. D ias
,
i n short

,
shows h imsel f a w izard

w ith h is p igment
,
secur ing a wonderfu l dep th and

unct ion
,
a genu ine feel ing for the t ime and place.

In some parts of the work the color is p i led on i n

masses
,
i n others there is on l y a th in scumble of

tone
,
bu t always i t seems jus t the r igh t treatmen t

for the secur ing of the des ired resu l t . We do not
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Courtesy of Dehme Ga l ler ies
TH E L ITTLE MAR I NE R S

l u toe Ga l ler ies

BY B . J . BLOMME RS

H orse and other essen t ial ly Amer ican themes gave
h im deserved fame

,
though they both d ied in 1 868

and the l a t t e r w a s t h e

younger by two years .

Both w ere l ikew ise mem

bers of the Nat ional Acad
emy of Design . Shepard

Mount
,
whi le he pa in ted

many portra i ts
,
w as also

favorably known through
h is flower and bi rd p ic

tu res . Among h is s i t ters

in portra i tu re was the late

\dm ira l Bai ley
,

o f t h e

U n i t e d S t a t e s N a v y .
How ard Pyle ’s exh ib i t ion
o f or iginal i l l u s t r a t i o n s

,

pa in ted
,
as a ru le

,
i n o i l ,

w il l be fol lowed b y some

landscapes by Charles Mel

v i l le Dewey
,
whose pic tu res

U
'

C favorably know n and

i re i n many of the prom i

nent American col lec t ions ,
wh ile later i n the season
’au l Dougherty

,
at these

Macbeth gal ler ies , wil l hold

a d isplay o f h is mar ines

execu ted abou t the Ma ine

L iv

(
‘

ourtrsy o/ If..l l ontross

.\IA Y PA STORA I.
Property .l l usrum o/F ine Arts, Boston

BY W I LLARD L. METCALF E

DUTCHME N d i
vide p o p u l a r i t y
w i th the Men of

Th ir ty i n t h e s e

days among t h e

col lectors . I t must
he confessed that

the ir ou tpu t is at~

trac t ive
,
and tha t

,

as a ru le
,
they have

cons iderable of ih
terest to say.They

have
,
to be sure

,

been a s h i n i n g

mark for the um

scru pu lous im ita

tor
,
and there are

not want ing spu r i~

ous examples on

the market from

t ime to t ime. An

adm irable or iginal
,
however

,
may be seen at t he

Oehme gal lery
, 320 Fifth Avenue , by B . J. B lom



[u the Ga ller i es

Courtesy of F reder ick Keppe l 6“ Co.
SEA GULLS

mers
,
wh ich is ca l led The L ittl e I l fl ari ners and is

one of those homely scenes among the fisher ch i ldr en

of Holland. Some urch ins are play ing w i th their

boats along the shore
,
are sw imming or general l y

amus ing themsel ves u nder a summer sky. The

int imate nature Of the scene is del ic iousl y por
trayed and the color scheme is one Of charm and
harmony. Mr .Oehme

,
confin ing h imsel f almost

ent irel y to the work Of the E uropean pa inter
,
has

examples by many of the d ist ingu ished men
,
l argel y

French and Du tch
,
though an occas iona l German

is present .

VI S I TORS to the Montross “ gal ler ies
,
Thir t y-fifth

S treet and F ifth Avenue
,
w il l recal l in the exhib i

t ion las t w inter of the work O f \Vi l lard L ,
Met

calf a lovel y paint ing ent it led MayPas toral . The

p icture a ttracted cons iderable attent ion and was
one of Mr . Metcalf ’s happ ies t effor ts . Por tu
nately for the publ ic , i t has been purchased for

the permanent col lect ion Of the Boston Museum
of F ine Ar ts

,
so that i t w i l l be hereafter access ibl e

to the ar t lover. The compos it ion is one Of much
S impl ic i ty, bu t the Spectator is impressed w ith the
art ist ’ s man ifes t love of na ture

,
and the color

scheme—wh ich , unfortu natel y, may not be given in
the black and w h i te reproduct ion— i s one Of de
l ic ious harmony

,
fu l l of tender

,
t ru e tones

,
ser i

ously Observed and dexterousl y ind icated , for none

B Y BRACQUEMOND

LV

of Mr . Metcalf ’s confreres excel h im in techn ica l

equ ipment . Mr . Montross is arranging for a

ser ies of exh ib i t ions by Amer ican pa inters
,
fo l low

ing h is cus tom at these gal ler ies.

GE ORGE S GLAE NZER
, 33 E ast 20 th St reet , w i l l

show from December sth to roth an exhib i t ion of

pa in t ings by Pau l Connoyer and O r lando R on land.

ONE of the d ist inct ive ar t events of l ast season

was the announcement of Freder ick Keppel 8: Co.,
4 E ast Th ir t y-n inth Street , of the ir in ten t ion to
issue what shou ld be known as The Pr in t Col
lec tor ’s Bu l let in

,

” an i l lu strated l ist of pa in ter e tch

ings— w i t h pr ices of ava ilable pr ints . Separate
vo lumes were devoted to the leaders and occas ion

al ly two or three were included in one issue.

Wh is t ler , Haden , M eryon, L egros , Tissot , Buhot,
Bracquemond are included and the books are pro

fusely i l lu s trated , mak ing a h igh l y valuable refer

ence l ibrary. They may be had for a mos t modest
pr ice and shou ld rece ive the ser ious at tent ion of

the col lec tor . We reproduce an i l lu strat ion from

the volume on Bracquemond, h is S ea Gu l ls, on
w h ich we have the good fortune to be abl e to in

clude a note by M r.Keppel. An exh ib i t ion of the

recen t work of Joseph Pennel l w il l be held in these
gal ler ies

,
in December

,
of sketches made in and

abou t New York C ity.



Holiday A r t B ooles

E A G U L L S—D E S IG N E D A N D

ETCHED BY FEL I X BRACQUE ~

MOND
BY FREDERI CK KEPPEL

I ONCE asked t he erudi te et cher
,
Fél i x Buhot ,

whom he considered to be the greatest French
etcher of t he N i neteenth century. Buhot

’
s answer

was
,
Bracquemond, decidedly 1

”

This et ch ing of t he Sea Gul ls has a unique di s

t i nct ion . Techni cal ly , etchers often have great

diffi cul ty w ith the corroding or
“ bit ing ”

of t hei r

p lat e after the drawing has al l been put in
,
but t hese

etchers maintain t hat t he finest p iece of bi t i ng ”

of any etch ing in ex i stence i s that of th is pl ate of
Bracquemond

’

s.

Felix Bracquemond has al ready won al l t he 0 5 1

cia l honors of t he French Salon
,
even to t he su

preme di st i nct ion of t he great Medal of Honor.
This etch ing of t he Sea Gul ls was publ ished

about a year before the American
,
Mr.M uyb ridge ,

i ssued hi s epoch -making book
,
which gave the fi rst

examples of instantaneous photography. One of

the resul t s of t he publ icat ion of th i s book was th at

the renowned painter Meisson ier got ,
back from

the various pu rchasers several of hi s p ict u res repre
sent ing horses i n mot ion and

,
i n th e l igh t of M uv

Courtesy o/A. C. .lc
'

l urg fr (Jo.

CHA I R S UP } [OLSTE RE D
\V ITH GUADAMEF I LES

LV]

bri dge
’

s revelat ions , Meisson ier repainted pa rt s of
severa l of h is ow n p ict u res. Some of Muyb ri dge

’
s

most successful i nst antaneous photographs repre
sented sea gul l s in fl ight over t he sea . I had the
pleasure of t ak ing th is book to Monsieur Bracque
mond , i n Pa ri s , and he was del ighted to see th at he

had got t he ever-changing mot ions of sea gul l s ex
act ly as they w ere.

OL I DAY ART BOOKS

TH E AR TS AND CRA FTS or OLDE R
SPA I N ” appears in the Wor ld of Ar t

ser ies (A. C .M cClurg 8: Co.) i n th ree
volumes. The subjec t has been scant il y treated

heretofore from the mater ial in Cal iforn ia and

colon ial ou tposts and i t was h igh t ime that the popu
l ar in teres t in Span ish travel and in the arts shou ld

be d irected w ith wel l-digested informat ion. Mr.
L eonardWil l iams has grouped in h is three att rac t
ive vo lumes monogr aphs on gold , s i l ver and jewel

work ; i ron work , bronzes and arms ; fu rn i tu re,
ivor ies

,
pot ter y

,
glass

,
s i lk

,
c loths

,
woolens

,
em

bro idery, t apes try and lace. The numerou s i l lu s

trat ions are in par t from photographs taken

espec ial l y for the work. The append ices include

a table of cu t lers and a rev iew of trade gu ilds.

F ROM A RTS AND CRAFTS
or OLDER SPA I N "
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nal i ty of colour. O f th e same period is a rath er
cel ebrated canvas by L epere wh ich now belongs to

th e Musée Carnavalet. I re fer to L e Paste de la

R ue des R osters d M ontmar tre
,
th e l i t t l e house,

s ince demol ish ed, where th e two general s, Clémen t
Thomas and L ecomte

,
were shot under th e

Commune.

About 1 878 L epere seems to have engaged in

a new series o f works—seapieces. But i n tru th
h e never deserted Par is

,
where st i l l later he

was to produce many a rich moreeau , such as h i s

Quaz
'

a
'

e l
’

H o
‘

tel d
’
e Vi l le— eff? ! de nez

'

ge, and h i s

Pém
'

e/zes ama rrées da Quaz
'

de la R upee, whi ch are

now reproduced. During a stay in that quaint

Norman town , Fecamp, he was seized wi th great
fondness for the aspects of th e ocean and for the

l i fe of the harbour and th e beach , thus carry ing

on the trad i tion o f Bon ington, I sabey and H ervier.

Somewhat later th e set tings o f L epere
’

s pain t ings

came to simpl ified. For some years past he has

spen t the summer and autumn months at S t.Jean du

Mont on the Vendee coast, and there h e has signed

the p ictures wh ich to my mind are h i s frees t as

regards handl ing and h is absolutely finest in mat ter.

Noth ing could be more s impl e than th is landscape

LR QUA I DE LA RUB [) ILS TANN E URS A AM I ENS
86

(GOUACH E )

so o ften repeated in L epere
'

s work— the l ong,
white

,
sandy l in e of th e shore, now seen under th e

beating of th e waves at h igh t ide, now left dry,
wi th great pool s h ere and there, and away

'

on the

other s ide th e sea in al l i ts immensi ty. But above
th is landscape i s th e sky, which wi th L epere formed

the ever-changing motif whereon he embroidered

such sp lend id variat ions. At one t ime we have

the great clouds
,
i n al l the ir firm and puissan t

arch i tecture, gi lded by the rays of the set t ing sun

at another th e pale and milky blue of th e horizon

rai s es thoughts of th e first days of Autumn.

L epere adores th e sun and del ights in pain t ing i t

face to face—as Turner so frequen tly d id—or i n th e

m idst of some big cloud pierced by i ts rays.
A l l th ese broad and beaut i ful mofzf s, wh ich were

painted by L epere wi th so much enthusiasm , may

be red iscovered in h i s water-colours and retouched

drawings. S ince the 1 8th cen tury no one has

pract is ed the “ dessin rehaussé ” with more ease
than L epere. One has on ly to l ook at th e two

examples reproduced in these pages. Coul d any

th ing be more s impl e, more prec ise, more tru e?
In a few strokes, w i th a few rapid touches of

col our, L epere depicts a Vendéean cottage ; and

avAUGU STE L E PERE
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th i s ancien t S tru ctu re so l ow and so pla in,
exac tl y cal l s up the m emory 0 1 a nobl e race of

peasantry, ever fai t hful to t h eir cost umes and t o

t h eir pas t. Anot h er of the be st of L epere
’

s

coloured draw ings is now t o b e seen reproduced in

thes e pag fi —L e Quaz
'

de Ia R ue des Tanneu rs a

A rm
'

erzs. a curious vi ew of th e ol d town wi th its

canal , i ts i rregu lar, t im e worn houses, is tal l

s teepl es in sil h ouet t e One m us t note in t his
“ des sin gouache d

’

aquarel le
"
t he admi rable the

ma s t erl y draw ing, and the vigour, the precisi on of

touch whi ch b e lonrr t o the engraver of hig h

pretensi ons.

Bu t b efore dea linc7 w i th L epere s engraving
“ I

wan t to say j us t one word more about h is pict ures ,
becaus e his work as a pai nter is not so wel l known

as it deserves t o b e W
'

e mus t not forget t ha t th e

a rtis t has b y no means confined him sel f to such

t hings as the magn ificent asp ect of the \
"

endéean

groves, w i th t he ir mas s ive nees, or to some

dazzli ng sunset over th e ocea n. He has given us

furt h er many eloquent representati ons o f land

s capes in the I le de Fran ce and in Pi cardy.

“

nr
r
s u s c au cus “ nuns (y e s

-
D im) (OI L r u m-m e) BY AUGUST! LET‘ERI

Hen ce com e certain of his most recent canvases,
I

’
Ab ramoz

'

r du Pont M arie and L a Poim ze der

Paup lzers, for exampl e. I n the words of M.R egen
Ma rx,

“ I l sui t l es c itadi ns egrénés sur l es bords
ombrag és de la rivi izre pa isi bl e fl décri t l es
mas ura delab re

'

es des yieux ves ; ii compari t

a la rude peine des ramas seurs de pommes de

terre, cou rbés sur l e sol par une riant e aprés

midi d’

Oct ob re.
”

The int erest ing thing about the arn
’

st
’s styl e is

t hat he deri ves at the same t im e from the

natural ist s ” and from the impressi onists. Hat i ng

begun to produce at t he pe r iod when
“ nat ural ism ”

was m ost in favour, L epere soon came to rea l ise

the errors of absol ut e r eal ism. Wh en
,

”

as

he himself wrote on one occasion,
“
the art ist is

under the obl igati on to paint s im ply fi'

om N at ure

h e l oses lit t l e by li ttl e h is regard for comp o

si t ion and the not ion of effect th en, the habi t

b ecoming mischi evously sn-on g
, he ends by nor

regardi ng N at ure at ten tivel y , being cont ent t o

pain t t he chi c
,

’ or to imi ta te N at ure in i ts

smal l er aspect s. D oes t his mean t hat the
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th i s ancient s tructure
,
so low and so plain

,

exact ly cal l s up the memory o f a nobl e race of

peasantry
,
ever fai th ful to the ir costumes and to

the ir past. Another o f the best o f L epere
’

s

coloured drawings is now to be seen reproduced in

these pages— L a Quaz
'

de la R ue des Tamzeurs d

Amz
'

ens, a curious view of the old town wi th i ts

canal, i ts i rregular, t ime-worn houses, i ts tal l

s teeples i n s i lhouet te. One must note i n t h is
“ dess in gouache d

’

aquarel le
” the adm irable, th e

mas terly drawing
,
and the v igour, th e prec is ion of

touch wh ich belong to th e engraver of h igh

pretens ions.

But before deal ing wi th L epére ’

s engravings I

wan t to say j us t one word more about h is p ictures,
because h is work as a painter i s not so wel l known

as i t deserves to be. We must not forget that the

art is t has by no means confined h imsel f to such

th ings as the magn ificen t aspect o f th e Vendéean

groves
,
with their mass ive trees, or to some

dazzl ing sunset over the ocean. He has given us

furth er many eloquen t represen tat ions o f l and

s capes in the l le de France and in P icardy.

“
sous L ES G RAN DS AR BRE S (q Déu) (on. PA I NT I NG)

Hence come certain o f h i s most recen t canvases
,

L
’
Aéreuw z

’

r du Pont M ari e and L a F al ew e der

for example. In the words of M.R oger

Marx,
“ I I su i t l es c i tadins egrénés sur l es bords

ombragés de la r iviere pais i bl e ; il décri t les
masures delab rées des vieux vi l lages ; il compat i t
a l a rude pein e des ramasseurs de pommes de

terre, courbés sur le so l par une rian te aprés

midi d’

Octob re.
”

The in teres t ing th ing about th e art is t ’s styl e is

that h e deri ves at the same t ime from the

natural ists ” and from th e impress ion ists. Having

begun to produce at the per iod when “ natural i sm

was most in favour
,
L epere soon came to real ise

th e errors o f absol u te real ism. “ When
,

” as

h e h imsel f wrote on one occas ion
,

“ th e art i s t i s

under th e ob l igat ion to pain t s imply from Nature
h e loses l i t tl e by l i t t l e h is regard for compo

s i t iou and the not ion o f efi
'

ect ; then, the hab i t

becoming m isch ievous ly strong, he ends by not
regard ing Nature at tent ively, being conten t to
pain t the ‘ ch ic

,

’
or to imitate Nature in i ts

smal ler aspects. Does th is mean that the

avAUGUSTE t arsus
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study of Nature i s unnecessary ? Not a t al l ;
for from Nature springs the element of al l know
ledge ; i t is on Nature that th e art ist f az’t ses

gamma; but when i t i s a quest ion of a picture a

s tudy is not suffi cien t ; several , many, are t e

quired the art is t should not undertake a p icture

unt i l he possesses the necessary material, unt i l h e

has undergone the prel iminary l abour wh ich wi l l

enabl e the execut ion of th e work to be carr i ed out

wi thout troub l e Shal l I ever attain to that ?”

Wi th L epere the art of th e engraver developed

on parall el l in es wi th that o f th e painter.
’

At the

t ime when h e was putt ing on canvas h is v igorous

sketches of th e landscape of La Vendee, he took

advantage of the opportun i ty to engrave certain

plates wh ich were inspi red by scenes close at hand.

L epere has mastered al l th e secre ts of h is métier,
al l th e methods

,
however diverse—etch ing

,
wood

engraving, engraving in colours, and dry-poin t. In
al l hi s works there are to be found

,
combined wi th

th e impeccabl e virtuosi ty of th e good workman ,
imaginat ion, a sense of th e picturesque, and com

prehension of l i fe. Many are the plates I could

name wh ich I have seen once more with del igh t

on th e wal l s of th e L epere room at th e Salon or in

th e art is t’s studio th i s underwood so ful l o f colour

in i ts black-and-white
,
th i s appl e market on th e

Sein e at th e mouth o f the Canal S t.Martin. L i ke
Méryon, he has obta ined some aston ish ing eff ects

out of th e ancien t bui ld ings o f Pari s. Here we

have, i n admirable contrast, del icate church steeples

“
LE pour NE U F (E TCH I NG) BY aucvsr a L apaau

9 1

L efiére

seen through the dormer window of some old

tower and mel t ing in to th e sky
,
or crowded quays

with al l the movements of boats and barges
,
beside

th e si lence of Notre Dame—so many fine and

nobl e things that are dest ined to l ive.

In hi s wood-b l ocks L epere rev ives and re

juvenates the art of th e ol d German engravers i n

h is Vue fl u Port de N antes the detai l of th e old

masters is carri ed to i ts extreme l im i ts, and another,
showing th e retu rn of a process ion o f eccl esiast i

cal d ign i tar ies w i th the ir attendan ts to Nantes
Cathedral on th e occas ion of th e “ fete D i eu

,

”

reveals to th e ful l al l the effects th e art is t i s abl e

to draw from th is fine and broad techn ique.

L epere has ut i l ised h is natural gi fts as an

engraver and h is great experience in th e art not

on ly in a large number o f separate plates
,
but in the

i llustrat ion o f volumes wh ich conta in some o f h is

most beau tiful wood-work. The adm irable th ing

about these books is that he has not been con ten t

merely to i l l ustrat e them
,
but has adorned them

from end to end in the distr ibut ion of the type and

in the general arrangemen t of t he mz
‘

se—en-

page.

The names of some of thes e works shoul d be kept

in m ind , for th ey rank high among the th ings of

the ir k ind produced of recent years. They include

th e Paysages Pan
'

sz
'

ens of Goudeau, th e D r
’

mancfies

Parisian; of L ouis Morin
,
th e Paysages cl Coins d

’
e

R ue: of R ichepin, N antes L a B z
'

e
’
tvre

Gob el ins of Huysmans, A R ebours
,
by th e same

author, and two confer by Maupassan t.



“
L E QUA I na L

’

uorat DE

V I L L E : arrar na NE I GE ”

(OI L). av AUGUSTE LE PER E

A u g u s t e L e per e , so

s impl e in h i s private l i fe,
so modest as regards al l

that concerns h imsel f, and

caring so l i tt l e for fame or

for money
,
i s certain ly one

of the great forces of con

temporary art. By reason

of th e extreme vari ety of

h is work he makes his in

fl uence fel t in al l direc

t ions ; his b i nd ings alone
would suffi ce to make the

reputat ion of any crafts

man
,
j us t as h i s etch ings

wou ld establ ish the fame

o f any engraver. To find

so many métz
'

ers comb in ed
in a s ingl e arti st i t were

necessary to go back to th e

t ime of th e Renai ssance.

H E N R I FR A N TZ.

A zzg usz
‘

e L e
i
/Mi re

LA crm um aaa (venues) (WATE R -COLOU R) avauc osra LBPERE

TH E GARDE N S OF

E NGL AND .

The Special Win ter Number o f

THE STUD IO for 1 90 8-

9 forms a

compan ion volume to the l as t

Win ter Number
,
wh ich was devoted

to gardens in th e Southern and

Western Coun ties. The presen t

volume is concerned with th e Mid

land and E astern Coun t ies, which

contain some of th e finest and best

known gardens in the K ingdom.

In sel ect ing th e i l l ustrat ions especial
atten t ion has been given to features
and de tai l s of value to those who

are de s ign ing or t e-arranging gar

dens of more modest dimens ions.

There are i n al l about 1 30 i l lus

trat ions, selected from some hun

dreds of photographs , taken exclu

sively for th i s volume, form ing a

unique col l ect ion of garden studies 3

wh i l e ‘ an especial feature of th e

book i s th e ser i es o f coloured

plates after water-colours by George

S . E lgood , R .I ., E . Arthur Rowe,

E rn es t A. Chadwick and E . H .

Adie.
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H E PA I NT I NGS OF W I L L IAM
MOU N CE Y , OF K I R K CU D

BRIGHT. BY PE RCY BATE .

TH E RE are arti sts who pain t from incl inat ion ,
and there are others who pain t from impul se.

Many men discover that th ey have a tast e for th e

use of pigment ; th ey acqu ire a certain sk il l , may

be o f draughtsmansh ip, may be of brushwork and

they find pleasure
,
or profi t, in paint ing p ictures,

ent i rely lacking though they may be in any essent ial

inspirat ion. No real art i sti c impul se i s beh ind
t hese men ’swork— they pain t from incl inat ion. On
the oth er hand

,
th ere are arti sts— true art ists— who

find themselves constrained to pain t, though imper

fect ly equ ipped as craftsmen, i n order that they

may express to others some emot ion that they feel ,
or commun icate some message they have for the ir

fe l lows. O f the men who pain t because th ey wish
to

,
th ere are many ; and

being largely l acking in

anyth ing but an acquired

sk i l l i n th e more techn ical

and mechanical part o f

the i r craft
,
th e effect th ei r

works produce on the b e

holders i s smal l ; th ey are,
so far as relat es to anyth ing

beyond superficia l aecom~

pl ishment ,
“ s p l e n d i d l y

nul l.” O f th e men who
pain t because they must ,
th ere are few ; but th eir

work; wheth er i t reaches

th e h ighest standard or not,
i s o ften possessed of much

charm
,
and i s always in

terest ing to al l who look

for someth ing more t han

surface dex teri ty.

A strong and vir il e per

sonal ity, belonging essen

t ial ly t o th e second group,
was los t to Scot t i sh art

when Wil l iam Mouncey

di ed. Here was a man

already not young when

he commenced seriously to

pain t—a man of marked

ind ividual i ty of character,
one who was pract i cal ly a

sel f-taugh t pain ter ; who,

after consisten t thought
,

desired to express h imsel f

96

“
A K I R KCUD BR IG HT t am;

i n h is own way. Was i t not i n ev i tabl e that h i s

work should be deeply in terest ing
,
even though he

fai l ed to acquire sufficien t sk i l l to real ise h i s

concept ion s ful ly ?

He was not a travel l ed man
,
he was not wel l

acquainted wi th the work of the mas ters. Indeed ,
had he been.a gal l ery s tudent

,
i t i s l i kely that some

of h i s p ictures would not h ave taken the form they

possess ; for a pain ter who was better acquain ted

wi th the work of others would have avoided th e

direct compari sons inevi tably chal l enged by hi s

occasional choice of composi t ions. There are par
t icular manners and features that have been

habi tual to a certain painter
,
and that are th erefore

not used by others, l est th e charge of plagiarism be
brough t against th em. Mouncey, by h i s use o f

composi t ions already sacred to James Maris
,
to

Corot, to Turner, has laid h imsel f open to a sug

gest ion o f direct im itat ion wh ich
,
as a matter o f

BY W I L L I AM MOUNCEY
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fact, i s qu i te unfounded. As far as th e sim ilaritv

to Corot is concerned
,
i t i s much more apparen t

in th e black-and-wh i te reproduct ions o f h i s w ork

than in the canvases th emsel ves ; for the colour,
tonal i ty, and f a nfa re o f Mouncey

’

s p ictures was

qui te d iff erent from Corot
’

s. As regards James

Maris , there is part i cularly in the m ind of th e
w ri ter a picture o f T/ze Tl l amas a t I'Vc’stmz

'

nster

by Mouncey that in evi tably recal l s th e powerful
D ora

’
rec/zt of the great Dutchman ; but i t i s a

fac t that not unti l long after h is pi cture was

pai n ted , and he was taken to see a private

co l lection (as a resul t o f th is p ic torial s im i lar i ty),
did the Scott i sh pain ter see th is p icture o f Maris

’

s

so that the resemblance must be accepted as

be ing genuinely fortu i tous.

Mouncey was born and died in K irkcudbrigh t,
and there he w as conten t to pass h is days

,
sur

rounded by the beaut i ful coun try that so deeply

appea l ed to h im
,
and that h e in terpret ed so finely.

His was an art that grew spontaneously
,
flowering

in the quiet val l eys
,
nourish ed by Nature hersel f.

In the early years o f h i s l i fe, al though h e could
no t and did not desire to curb h i s love of art

,
he

BY W I LL I AM MOUNCBY

of

was compel l ed by the force of c ircumstances to
earn

'

h is l iv ing at a trade. But even then th e
wooded glades o f the Barrh i l l

,
the sweet

,
quie t

,

ancien t orchards of Buckland Bu rn
,
th e flowering

banks of Dee, as seen from the summits of the h i l l s

around h is home, insp ired h im and they remained
h is fondest subj ects to th e end. T/ze Ski rts of l ire

Wood
,
A Woodland Glade, A A

'

z
'

rka /dongfit [ am
— these are pictures redolen t of h is beaut i ful nat ive

country ; and by these and the l ik e Mouncey
’

s

reputat ion grew beyond the confines of h is own

l ocal ity. U l t imately, both on the Cont in en t and

in E ngland, the exh ib i t ion o f h i s p ictures was

ant i c ipated each year, and enjoyed by those who

had learned to apprec iate gen ius
,
even though

unblazoned to th e world , and to seek for t rue art

over the sign ature of others than th e Academicians.
A man of qu iet i ndependence and unobtrusive

nature , sensi tive as becomes an art is t, and endowed

with a scirt of diffident sel f-rel iance
,
Mounceywas

emphat ical ly one to pursue h i s ideal s alone and

con tent. Obstacl es to h im were but th ings to be
overcome ; hi s in tu i t ions were to h im h is art i st ic

gu ides, and they se ldom fai led h im ; and he





I/Vz
'

l l z
'

azi z Mozm cey

accepted w i th modesty th e repu tat ion wh ich came

to h im— a reputat ion that accrued to h im as th e

resu l t o f good work done
,
and not as the con

sequence of th e en thusiasm of ind i scrim inat ing

patrons or th e subtl e mach inat ions of th e log
rol ler.

I t has been said that Mouncey was sel f-taught.

I t should also be added that h e was qu i te impati en t
of th e i rksomeness of rout in e teach ing and that i t

was as a matter of preference that h e chose to experi

ment, to develop along the l ines he found poss ibl e to

h imsel f, and to evolve, as far as he could, the methods

necessary for the attainmen t he desired. Whether,
i f h e had pursued a regular course of study in h is

earl i er years
,
he m igh t have succeeded in doing more

than he d id, i s, of course, an insolubl e question.

Certain ly th e handl ing that h e adopted was large

and free th e ri ch impasto of brushwork
,
th e

use of the palette kn i fe to place pigmen t on canvas,
even a squ irt of pure colour from th e tube

,
any

th ing was l egi t imate in h is eyes so long as th e

resul t h e sough t was obtained. Bu t somet imes h i s

LANDSCAPE N EAR ronc uau mn

t oo

BY W I L L I AM MOUNCEY

of K i rkw domgh t

handl ing became mean ingl ess
,
and smudge and

splash were more eviden t than sk i l l ed use of pig

ment ; somet imes h is in spi rat ion fail ed h im ,
and

then , ever a severe cr i t ic o f h is own work
, he

would sacrifice th e whol e or any port ion of a picture

that fai l ed to pl ea se h im
,
saving may be but a half

of th e original work. And h is mass ive use of paint
,

effect ive and l egi t imate on large canvases
,
was out

of scal e i n h is smal l er works ; wh ich , considered
s imply as sketches

,
are fine and free

,
but wh ich fai l

to sat is fy wh en cri t ic i sed as completed p ictures
,

because the subj ect is overwh elmed by a dispropor
t ionate and insistent use of pigment.

The keynotes of Mouncey
’

s colour were mel low

ness, sobri ety and harmony. For a t ime the

bri l l iancy of t in t that marked one phase of th e art

of h is fel low-townsman , Mr. Hom e], appeal ed to

h im ; bu t th i s was real ly al i en to h is own ideals,
and he reverted to a pal et te that, wh il e l im ited ,
was both r ich and del icate a pal ette in

wh ich golden and tawny hues were predom inan t.

Towards th e end of h is l i fe
,
he used a ful l er range
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eat ing land that he dep icts
,
a land where s i l en t

figures move among st i l l tal l trees , a land where

i t i s always afternoon. There is a sest et t of a
“ Sonnet from the Provencal e

” wh ich so aptly

describes th i s ful l-toned
,
golden p ictu re that a

quotat ion may be perm i tted

There never was a fairyland more fair
The shadowed splendour of i ts marsha l led trees ,

The si lver shimmer of i ts m im ic seas ,

The go lden lawns that lapped and ringed them round,

A l l b athed in peace with ne
’

er a jarring sound

To b reak the fragrant sti l lness of the air.
”

A l i t tl e later came T/ze R aiders (above) and
T/ze E nd of Me D ay (p. In the former
canvas

,
where gracefu l trees stand out against th e

pearly sky of early morn ing, r i ch and harmon ious

colours are employed by the art i st, and the

brushwork is very sk i l ful—del i cate in some places

and forceful in oth ers. l e E nd of flze D ay

i s al so one of th e pictures i n whi ch th e sen t i

ment of a part i cular hour i s rendered for us,
more real

,
though no t more beaut i ful , than the

golden dream o f T/ze L a/ce. Mouncey was not

an an imal pain ter ; but i n th is p ic ture , w i th i ts

d im ly green tonal i ty
,
th e figure of the old t i red

wh ite horse , sl ow l y moving to h is wel l-earned rest ,

roz

BY W I LL I AM MOUNCE Y

i s notably wel l seen and placed , and contr ibutes

much to the tru th ful feel ing of th e whole work.

The sky
,
a luminous and s i l very green , l i es sti l l and

placid beh ind the dusky trees that stand shadowed

against i t
,
th e old

,
wel l -worn backway winds to the

west
,
and th e ent ire canvas is as redol ent of th e

qui et event ide as Tlze R aiders i s eloquen t of t he

cool early hours of th e day.

Mouncey l oved Nature in her beau t i ful , plac id ,
sumptuous moods ; and wheth er h is subj ec t was

vis ionary or actual h e saw h er r ich and golden

and glowing. “ His landscapes ,
” said a cri t i c

of i nsigh t
,

“ were th e interpretat ions of a dreamer

and a poet
,
careless perhaps in some measure

of detai l
,
but invariably capturing th e magic of

nature
,
the mystery of woods, th e brood ing

spiri t o f trees
,
th e dash and murmur of brooks.

Had he l ived
,
i t i s impossibl e to doubt that

even finer work would .have come from h is

easel : th e more he painted th e more h is handl ing

i mproved. His impati ence o f using the conven

t ional way of at tain ing the resul t he desired lessened ,

his methods were used l ess at random ,
his techn ique

grew more d iscr im inat ing, and he ach i eved more of

the perfect adaptat ion o f the means to th e end that

marks the ski l l ed craftsman . S t i l l t o th e las t h e
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was maturing h i s own style
,
working out h is arti st i c

salvat ion.
Whatever may be th e u l timate j udgmen t o f

posteri ty on h i s art
,
whether neglec t or an in

creased reputat ion is to be th e lot accorded to

h i s work
,
he cannot be ranked wi th the pain ters of

th e pret ty or the obvious. I t i s cl ear that h e was
a man of true art ist i c impulse, and that h i s work i s

charged wi th feel ing ; and i t i s equal ly sure that,
though he had not arr ived at the summit of h is

endeavour
,
the work he did accompl ish i s both

strenuous and character ist ic
,
and such as th e future

h i storian of Scott ish art wil l be far from ignoring.

In h is last few years h i s schemes grew bolder, h is

percept ions more acute
,
his lyr ic note more fre

quently was changed for th e epic ; and so h is nat i ve

countryside l ives in h is later canvases serene and

confident, glowing wi th col our, steeped in th e

essence of romance.” He pain ted el sewhere, but

i t must be as the l imner of Scot t ish landscape

that we best appreciate h im ; there h is gen ius was

nurtured and inspired
,
and there h is heart l ies.

LEONORA Byperm ission of M iss l yl e)

H E DRAW I NGS OF EDMUND
DUL AC. BY FRANK RUTTE R.

CONCER N I N G variety of imaginat ion , i t
has been asked by a profound studen t of human
nature

,

“ What i s that bu t fatal , in the world of

affairs, unless so di sc ipl ined as not to be d ist in
guished from monotony ? ” True, th is may be

in the world of affai rs and i f so i t should hel p

to explain the proverbial bus iness inapt i tude o f

th e art isti c temperament, for assuredly variety of

imaginat ion is a valuab l e asset to an art ist. Nay,
we may even go so far as to asser t that i t i s an

ind ispensable essen t ial for al l who aim to ach i eve

excel l ence in i l lustrat ion. In art, at al l even ts,
success wi l l not attend monotony, forto the creat ive

arti st
,
as to h is parent Nature, we look for that

infini te variety wh i ch age shal l not stale nor custom
wither. His imaginat ion may roam unfet tered

with in th e bounds of h is composi tion—that is t o
say

,
i t needs on ly to be d iscipl ined by his sense of

design
,
and the variety of h is decorat ive arrange

avEDMUN D DULAC

1 0 3
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ment w i l l but further enhance th e charm of h i s

varied imaginat ion. Where these two qual i t ie s are

presen t in a h igh degree
,
th e virtues o f th e real i st ic

painter s ink to secondary importance, and an occa

sional fau l t i n drawing becomes a venial trans

gression ; wh il e, on the other hand, no correctness

o f drawing
,
no sci ence in perspect i ve, can redeem

from fai l ure an i l lustrat ion that is banal in concep
t ion and i l l-balanced in design.

These v ital attributes to pictor ial creat ion— th e

imaginat i ve and the decorat ive—are conspicuously
presen t in th e work of Mr. Edmund Dulac, th e

young Franco-Br i t ish art is t who has so speed ily,
and deservedly

,
won recogn i t ion as an i l lustrator.

Though but two years se t tl ed in E ngland, and at

th e t ime barely en ter ing upon h is twen ty -s ix th

year
,
Mr.Dulac a year ago suddenly swam into our

ken and s imul taneously “ arrived, as we say, on

the occasi on o f th e exh ibi t i on at th e L e icester

Gal l er ies of his water-colours i l lustrat ing “ The

Arabian N igh ts.” I n th i s ser i es was d isplayed a
dec ided decorat ive tal en t wedded to an invent ion

at once fert i l e and happy in i ts appropriateness

an inven t ion pour ing for th in pro fus ion a weal th

of fancies, now l ivened by a humorous insi stence

“m a DANC I NG L ESSON
1 0 4

( By perm ission «y
'

R. Cast e/1 , E sq.)

on th e grotesque, now sobered by an awaken ing to

th e expectancy o f romance. Inspired by th e

adven turous atmosphere o f his text
,
quickened by

the sp iri t o f Orie n tal wi tch ery
,
Mr.Dulac spread

for us in thes e las t the magic carpet
,
and set us in

the presence o f vei l ed pr incesses peri lously seated
in enchan ted palaces.
Adequately to i l l ustrate th i s famous classi c o f

the E ast mus t necessar i ly tax to a severe exten t

th e versat i le ingenui ty of an artis t
,
for i f he woul d

keep pace wi th the en tertainmen t of the original he

must have with in h imsel f more than a l i t t l e o f i ts

inexhaust ibl e fecund i ty. O f th is difficu l t task Mr.
Dulac acqui ts h imsel f wi th d ist inct ion

,
al luring us

by th e dain t iness o f h is femin in e types
,
divert ing

us by h i s racy characterisat ion of th e older males
,

sounding in tragi-comic vein the alarms of S indbad

and Al i Baba, or r inging ou t the j oys of A laddin

and Camaralzaman. Sat is factori ly to dep ict th e

varied emot ions o f th is fami l iar company requires

a wide range in the rendering of facial express ion
,

and in h i s summary notat ion of th e sen timents

respectively dominat ing each separate character
,

Mr.Dulac reveals h i s knowledge o f phys iognomy

as wel l as th e vividness of h is imaginat ion. As an

BY E DM l N D DULAC
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H E S COTT ISH MODE RN ARTS
A S SOC IAT ION.

TH E Sco tt ish Modern Arts Associat ion

has the d ist inct ion of be ing th e first Society

founded in Scotland for th e sol e purpose of form

ing a col lec tion of modern art for the benefi t of

th e nat ion. In 1 8 1 9 the R oyal Associat ion for

the Promotion of the Fine Arts i n Scotland was

ins t i tu ted
,
but i ts main obj ect was to promot e

exh ibi t ions
,
and instead of being an encouragemen t

i ts att i tude to th e pain ters of the period was so

host i l e that i t provoked th e establ ishment of a

r ival organ isat ion which u l timately became the

Royal S cotti sh Academy. L osing the sympathy

and suppor t of th e publ i c, i ts career u l timately

terminated ingloriously. In 1 833 th e R oyal

Associat ion for the Promotion of th e Fine Ar ts

in Scotland— th e fi rst society of i ts k ind in Bri tain
— was formed, and during i ts ex i stence i t d id a
grea t deal in the way o f acqu iring modern pain t

ings and sculpture. I t purchased several notabl e

"
CR I F FE L

pi ctures wh ich are now i n th e Scott i sh Nat ional
Gal lery, such as Paul Chalmers

’
L egend, and works

by S ir Noel Paton, R obert Scott L auder, R obert
Herdman , James Drummond, and others. But
th e members themselves benefi ted by the distri
b ut ion among them of sets of engravings annual ly

,

and a bal l ot for pic tures wh ich had been pur

chased by the directors from the Academy or other
exh ibi t ions.

In contrast to th ese organ isat ions the Scot t ish
Modern A rts A ssociat ion is purely al tru ist ic and

nat ional. I ts members are not benefi ted personal ly.
As set forth in its const i tut ion i ts obj ec ts are to

ensure th e preservation o f representat ive examples

of Scot ti sh art, more part i cu larly by acquir ing

works o f con temporary Scot ti sh artis ts
,
and also

to ass ist in th e enrich ing of Scot t ish publ i c art

col l ect ions.” These obj ects are sough t to b e

attained by

The acquisi t ion o f works o f art by
Scott i sh pain ters, sculp tors, gravers, or other crafts
men.

BY D.Y.CAME RON ,
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T/i e S coi l is/i Modern A r l s Associa t ion

(2) The acquis i tion of works of art by art is ts
oth er than Scott i sh .

(3) The exh ibi t ion of works so acqu ired.

(4) The endeavour to secure adequate re

presentat ion of Scot t ish art in Bri t i sh Nat ional
Col l ect ions.

(5) The furtherance of any scheme wh ich shal l

have for i ts obj ect th e promotion of modern

Scot ti sh art.”

I t has been a gr ievance north of th e Tweed that

recogn i t ion o f the work of Scot t i sh art i sts has not

been accorded to th e exten t that i t ough t to be,
e i th er by the Nat ional or Tate Gal l eri es ; that in
London

, Scot ti sh art has been cold-shouldered in

compari son wi th th e place that has been accorded

to i t both in the provinces and in various Con

t inental centres, notably Paris and Mun ich ; and

one of th e aims o f th e A ssociat ion wi l l be to break

down th e wal l of indi fference and ignorance.

Though i t has been in ex istence l i t t l e more than

a year
,
th e Assoc iat ion

,
wi th a l i s t of only 2 60

subscr ibers
,
re in forced by a few generous donors,

has accompl i sh ed much. A good proport ion of

the members are th emselves art i s ts, and th is

el emen t in the management in troduces features

that may open the door to cr i t i c i sm. E xperien ce,
however

,
has shown that the dangers are more

apparen t than real , that th ey are counterbalanced
by advantages, and i t i s to be presumed that the

aDt uac H
‘

s PLAYG ROUN D
1 1 6

new organ i sat ion wil l not i n th i s respect be difi
’

er

en t ly c ircumstanced from others. I ts pres iden t
,

S ir John St i rl ing Maxwel l , has already laid Scot land

under a deep debt of obl igat ion to h im for his

in i t iat ive in th e movemen t to place th e Nat ional
Gal l ery on a foot ing worthy of th e obj ects for

wh ich i t was founded ; and the chairman of the

execut ive, Mr. S todart Walker, i s a wel l-known

en thusiast i n art
,
whose extens ive knowledge and

ripe j udgmen t ough t to be of great service in lay ing

a permanent basi s for fu ture success ful work. The

fol lowing i s a l is t of th e p i ctures that have been

acqu ired : S/zadow ed Pasfzzres, by E . A.Wal ton ,
a reproduct i on o f wh ich appeared in THE

STUD IO l ast year Seas/zore Roses, by E .A.Hornel

E dinb urgn
’

s P l ayg round, by James Paterson
,

[VJ/ma to Me R ose
,
by John Dun can ;

T/ze Fag/a (f the Swa l low s, by J. H. L orimer
,

Crtbf el , by D. Y. Cameron , l e

Gordi S/a/k, a water-colour drawing by James

Cadenhead, M edi la tz
'

on
,
by Graham

Glen Grea t Ti f, water-colour drawing, by E dwin

A l exander, S fi/l L ife, by S.J.Peploe
a p iece Of sculp ture in bas-rel i e f, by Bertram

Mackennal ; and a bronze bust of S ir George R e id,
by Pit tendrigh Macgi l l ivray, R .S.A . The A l exander

drawing has been gi fted by S ir Thos. Gibson

Carmichael , chairman
"

of the Sco tt ish Nat ional
Gal lery Board ; and th e Mackennal sculpture by

BY JAM E S PATE RSON ,
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o f these works have been

s ince thei r acquis it ion by

th e A ssociat ion on view in

local gal ler ies in fulfi lmen t

o f one of th e Obj ects o f

the Associat ion , and they

were al l to be lately seen

in th e Scot t ish Nat ional
E xh ib i t ion at Saughton,

E dinburgh.

In th eir cho ice of pic

tures th e committee have

shown no part ial i ty towards

any part i cular school of art,
for even those works ac

quired from members O f
what has come to be known

as th e Glasgow school are

so di fferen t i n techn iqu e

as no t to be related to each

other
,
and i t would have

been di fficul t in such a

l i mi ted number of p ictures

to have obtained a greater

varie ty in subj ect
,
motive

,

and styl e. As most of th e

Scot t ish Modern Ar l s Associa t ion

u
HYMN TO TH E ROSE

”m a F L IG HT or ru n sw a t.t.ows
"

M J. H.LOR IM E R , K.S.A.
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works have already in one form or another

b een
'

no t iced i n TH E STUD IO i t i s unnecessary
to say much concerning th em. Mr.L orimer

'

s

F l rglzt of tlze Swa l lows was on exh ibi t ion in

las t year ’s L ondon Academy and th is year ’s

Scott i sh Academy, and i t represen ts the type

of subj ect and scheme o f colour that are

character ist ic o f h i s recent work. He has

shown much faci l i ty in the paint ing o f soft

warm greys and in express ing th e d ign i ty and

reposefulness o f th e cul tured home. The

Seas/zore Roses o f Mr. Hornel caused qu i te

a sensat ion at th e Glasgow Inst i tu te
,
where

i t was firs t exh ibi ted. A fter years of pre

paratory study in the purely decorat ive i t

marked so great an advance as to show that

Mr.Horne] had come to h i s own wi th what

seemed to be one great l eap. I n th e Criii e l

p icture Mr. Cameron has come into close
touch with th e subtle harmon i es o f nature ,

and in a compos i t ion almost seve re ly s impl e

has given a masterl y rendering o f space

and l igh t and a ir. S ince M r. Paterson l eft

Mon ia ive and came to res ide in Edinburgh

he has essayed the task—now b t t t rarel y

att empted
,
and never be fore from the same
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s tandpoin t—of reproducing th e p icturesque in the

metropol i s and i ts environs in a roman t ic spiri t.

His E dz
'

noa rg li
’

s P layground
—th e B lackford Hi l l

as seen from th e Braids— though only giving
gl impses o f th e ci ty

,
might in feel ing have been

inspi red by Scott ’s apostrophe in “ Marmion to
“ M in e Own Romant ic Town.” The richness of

i ts colour scheme
,
as wel l as th e strik ing nature

o f th e composi t ion , mark i t as one of the finest o f
Mr. Paterson

'

s landscapes.

Mr. Cadenhead’

s work i s di s t ingui shed by i ts

re fined and jud ic ious impress ion ism, i n wh ich th e
warm earth tones are laid down in bold con tras t to

th e cool colours of sea and sky, and in th is

Hebridean p icture we have a represen tat ive

example of h is effect ive styl e. The other two

works of which we give i ll ustrat ions are by young

men who have st i l l to win th ei r spurs
,
and it i s an

evidence of the courage o f the Associat ion that

they have thus early i n the ir career shown their

m s GORD I STALK BY JAM E S CADEN H EAD , A K.S.A.

desi re to encourage men who are yet only on the

road to d ist inct ion. Mr. John Duncan
,
i n h i s

f lymn to t ire R ose
, shows the influence of I tal ian

art i n the figures, whi le i n th e
'

decorat ive detai l s

there i s evidence o f Celt ic i deas. I t marks a new
departure for a Scott ish painter

,
and no doubt

th is was a considerat ion wh ich l ed th e committee

to acquire the pain t ing, wh ich , however, on it s

meri ts i s wel l worthy o f the place that has been

accorded to i t. The Al edi/a tion of Mr. Graham

Glen attracted un iversal atten t ion at th is year ’s

Academy for i ts excel l en t technical qual i t ies i t i s

th e outcome of mature thought and sound crafts

mansh ip. A. EDD I N G TON.

E CE NT DE S IGN S I N D OME S
T IC ARCH ITE CTURE .

TH E firs t of our i l l ustrat ion s o f domest i c

arch itecture th is mon th i s from a drawing which
,

during th e past summer
,
has been

on view in th e Arch it ectural R oom

at th e R oyal Academy. “ The

Copse,
” as the house represented

in th i s drawing is cal l ed, was

bu il t from th e designs o f Mr. C.
Wontner Smi th last year at Wi t l ey
i n Surrey, on one of th e outlying

p lo ts of th e Lea Park estate o f th e

lat e Mr. Wh i taker Wrigh t. I t
i s bu i l t o f local hand made br i ck s
and t i l es, and is fi t ted wi th wood

frames and easements with l eaded

glass. The l i t tl e sketch plan at

the top l eft-hand corner o f th e

drawing wi l l show the d ispos i t ion

of th e rooms on the ground floor.
The s ize o f th e d in ing room i s
1 8 feet by 2 0 feet (measured into
the bay), and the d imens ions o f
th e drawing-room are th e same

,
not

reckon ing th e ingl e nook on the

s id e oppos i te to the bay. There

is no panell ing in th ese rooms
,

bu t they have been provided with

oak flooring. Upstairs t here are

five bedrooms and one dressing

room , th e two larges t bedrooms
measuring 1 5 fee t by 2 3 feet and
1 4 fe et by 2 0 feet respect ively.

The drawing from which our

next i l lustrat ion is produced was

l ikewise exh ibi ted a t th e Royal
A cademy last summer. This l i tt le

1 1 9
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and simpl ici ty qu i te cons isten t wi th that earl y

period. The hal l i s notabl e for ex trem e severi ty

o f treatmen t. The upper gal lery l ead ing to th e

bedrooms is characteris t ic of th e o ld styl e of

Scotti sh arch i tecture. The drawing-room is typical

o f th e arch i tec t in the absence o f that over-elabora

t ion st i l l too common in modern domest i c arch i

tecture. Mr.Cl ifi
'

ord i s part i cularly fond of e l im inat

ing th e corn ice
,
and al l dust entrapp ing proj ect ions,

and he is as sparing with mould ings and curvil ineal

d istr ibut ion as some of th e extreme exponents of

th e modern renaissance.

Our remain ing i l lus trat ions come from places on
th e far s ide of the New World. Firs t we have

(pp. 1 2 4
-

5) examples o f domest i c arch i tecture

by a Western Canad ian arch it ect, Mr. S.Maclure,
and wi th these we quote some notes sen t us by

Mr.Mortimer Lamb, of Montreal.

E ven in th ese globe-trott ing days, he remarks,
th e maj ori ty of peopl e in the Motherland st i l l

hold th e haziest not ion s respect ing condit ions and

developments in Western Canada
,
a country

SOMKRSRV HOU SE , I 'OL LOKSH I R I 0 5

which i s usual ly associated in th ei r m inds w i t h

v is ions o f Red Indian s, grizzly bears, and hardsh ips
and peri l s not i n a degree far short o f those wh ich

th e travel l er in th e wilds of Central A frica may

reasonably expect to experience. Yet in real i ty
th e standard of comfort i s very much higher in th e

towns and vi l lages of B r it i sh Columb i a than i t i s i n
many of th e large ci t i es of E uropean countr ies ;
wh i le even in th e min ing camps and smal l settl e

ments such luxur ies as electr i c l igh t ing and tele

phone services are not uncommonly provided.
“ The two principal c i t i es of th e Province are

V i ctor ia, th e seat of Government, and Vancouver,
th e commercial and trade cen tre of th e country
V i c tor ia has a populat ion of about wh i le

that of Vancouver i s probably Both ci t ies
are most charmingly s i tuated

,
and in the res iden t ial

sect ions th e majori ty o f bu i ld ing si tes
,
or ‘ l ot s

,

’ as

they are local ly termed, are so l aid out as to

command magnificen t prospects. Here is a broad

expanse of ocean (of a b l ue as deep as that of th e
Mediterranean), out of wh ich r is e in the d istance

l l . E . CLI F FORD , A RCH ITECT
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SOME RS BY HOUSE
,
POLLOKSH I E L DS

t he snow-capped peaks o f the coast range again a

b eaut iful harbour surrounded by p ine-clad slopes ;
o r a grea t stretch of park-l ike country, t imbered

wi th oaks
,
maples, poplars and ald ers ; of cul t i

y ated fields at the fr inge of forests ; of a rocky

shore l in e ; of moorland bri l l ian t wi th th e blaze of

broom ; and far off beyond the s tretch of sea , th e

jagged l in e of th e O lympian Mountains ; whi le
again , on clear days, th e maj est ic peak of Mount

Baker
,
1 2 0 miles d istan t, rises h igh and cl ear above

the m ists around it s base. Some suggest ion of th e

natural beauty of V i c toria is in tel l igen t ly aHorded

i n one of Mr.K ipl ing’s recently pub lished L et ters

t o the Fam ily
,

’ from wh ich I quote th e fol l owing.
‘To real ize V i ctor ia,

’ h e says,
‘

you must take al l

t hat th e eye admires mos t

in Bournemouth, Torquay,
the I sl e o f Wight, the Happy
Val l ey of Hong Kong, the
Dom

.

Sirente, the Camps

Bay ; add remini scences o f
t he Thousand I slands and
arrange th e whol e round th e

Bay o f Naples w i th some

Himalayas for the back

ground.
'

R eal estate agen ts

recommend i t as a l it t l e p i ece

o f E ngland the l and on

which i t stands is about the

s ize o f Great B ri tain—bu t
no E ngland is se t in any

such seas
,
or so fu l ly charged

with th e mystery o f th e larger

o cean beyond. The h igh

H. E.CLI FFORD , A RCH ITECT

s t i l l twi l igh ts along th e

beaches are ou t o f the old

E ast j us t under th e curve

of the world, and even in

October th e sun r ises warm
from the first. Earth , sky,
and water wai t outside

every man ’s door to drag

h im ou t to play i f h e looks

up from h is work ; and

although some other c i t i es
o f th e Domin ion do not

understand th i s immoral

mood of Nature, men who
have made their money in

them go off to V i ctor ia, and

wi th th e zeal of converts

preach and preserve i ts

beaut i es.’

“ Not th e least charm of

t he coast c i t ies i s t he good taste general ly evidenced

in their domest ic arch i tecture. I n fact, i t may be
asserted that, having regard to size and populat ion ,
there are few c i t i es in America, and none in Canada,
as s imilarl y attract ive in th is respect. L and being

relat ivel y cheap
,
the houses usual ly stand on s i tes

of generous area ; whi le th e growth o f vegetat ion

i s so rapid and luxur ian t that wi th in a year or

two after plan ting
,
th e grounds surround ing a

n ewly-bu il t house have al l th e appearance of ol d

establ ished gardens. Anoth er advantage, and one

which is of considerabl e s ign ificance from the poin t

of view o f th e arch i tec t
,
i s the m il d and equabl e

cl imate. Whereas in E astern Canada
,
for example,

the heavy snowfal l n ecess i tates that roofs shal l b e

PLAN OF SOME RSBY HOUS E , POL LOKSH I E LDS

H. E . CL I F FORD , ARCH ITECT
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ei ther flat Or of very s teep pitch , i n th e West
cl imat ic condi t ions impose no res tr ict i ons on arch i

tec tural design beyond suggesting requirements

that tend
,
i f anyth ing

, to enhance th e possib i l i t i es

of securing a pl eas ing effect. Thus in many houses

a most importan t feature of th e e levat ion i s not

uncommonly the long l in e of the verandah roo f

and i ts support ing pi l lars—a verandah being nearl y

always a sine oud non i n a country where the

twi l igh t l ingers long and late
,
and one may s i t i n

the open air to enj oy a vi ew of unparal leled love

l iness for nearly s ix months in the year. Again ,
no h eat ing other than that afforded by grates and

fireplaces is requ ired
,
and hence

,
i n plann ing h is

in ter ior, th e arch i tec t has not , as in th e E ast, to

take in to considerat ion the disposi tion of unsigh tly

radiators ; whi le , on the oth er hand, th e inclus ion

of a fi replace may readi ly become a valuabl e a id

in carrying ou t a decorative or effect ive scheme o f

interior arrangemen t.
“ I t is bu t j ust at th is poin t to remark that th e

presen t h igh average standard at tain ed in domest i c

arch i tec tural ach ievement s i n Western Canada i s

very largely, i f not whol ly, due to th e exampl e set

and the influence exerted by one ind ividual
,

Mr. S. Maclure
,
a Wes tern

Canad ian arch i tec t whose

abi l i ty and success are th e

more marked in that h e i s

ent ire ly sel f-trained
,
and

has enj oyed none of th e

usual advantages of acqu ir
ing profess ional profic i

ency. In the accompany
ing i l lustrations wi l l be

seen typical examples o f

h is sk i l l in design .
“ In Br i t i sh Columbia and

throughout the West
,
wood

,

o fwhich the fores ts produce

severa l valuabl e varie ti es
,

notably Douglas fi r and

cedar, is usual ly employed
for house construction

,

al though not in frequen tly a

local gran i te of fine qual i ty

is used in carrying the ou t

s ide wal ls up as far as th e

firs t storey. Th is plan was

adopted i n th e case o f

the house bui l t for Mr. B.
W i l s o n

,
o n R o c k l a n d

A v e n u e, V i c t o r i a
,
t h e

lower wal ls be ing of Spl it

gran i te
,
poin ted with cemen t mortar ; the upper

s torey outs ide wal l s be ing formed of studd ing, to

wh ich are nai l ed r- inch boards, l ined wi th tar

paper
,
and then lath ed and plastered on both sides.

The hal l i s fin ished in nat ive fir— a cross-grained

wood— stained a golden brown and waxed to a

dul l finish
,
th e fl ooring being o f Austral ian

mahogany—th e on ly mater ial employed not of

nat ive production .
“ The house of Mr. J.J.Shal l cross i s s i tuated on

a rocky prominence facing east, and al so com

mands a v iew of the strai t s and mountains. The

wal ls are of spl i t gran i t e boulders, th e board ing in
th e gab l e be ing of rough sawn pine stained a dark
brown wi th creosote ; and the roof of cedar sh ingles

pain ted a slate colour. The roo f rafters are exposed

in the hal l, th e upper par t of wh ich i s fin ished

wi th rough plaster, and the lower hal l panel l ed in

red cedar of sel ected grain. The wood-work in the

bedrooms i s enamel l ed wh i te.

In plann ing in t eriors con siderabl e care and fore
t hough t i s invariab ly exerc i sed to provide an arrange
men t of rooms and ofli ces whereby th e work of the

household may be performed with a m inimum ex

penditure of labour. Th is i n a country where few

I
’

LQDDDLAH

PLAN OF HOUSE FOR M R. J. I . SHALLCROSS AT V ICTOR I A , B.C.
S.MACLURE , A RCH ITECT
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servants are employed i s
,
of course, very necessary,

and by reference to Mr. Mac lure
’

s floor-plans i t

w i l l be noted that th i s considerat ion i s kept wel l

i n m ind ; as, for example, i n th e prox imi ty of

k i tch en to th e din ing-room,
between which com

mun icat ion i s usual ly aflorded by a pass pantry.
“ In conc lusion

,
i t may be men t ioned that,

al though the rate of wages for mechan ics i n

B ri t i sh Col umbia is re lat ively h igh — probably

twice or three t imes that obtaining in E ngland

yet
,
thanks to the low cost of bu i ld ing material ,

the expense o f bu ild ing i s by no means excess ive.

Thus a tasteful and wel l-construc ted house or

cottage of from eigh t to ten rooms, and rest ing on

a stone foundat ion
,
may be bu il t, in clusive o f al l

conveniences— fireplaces, el ectri c l igh t ing, wiring,
etc—at a cost of from ,65 0 0 to £60 0 , and fre
quently for l ess

,
wh i l e even in cases of more pre

tent ions res idences, such as those here i l l us trated,
i t i s rare when th e ini t ial outlay exceeds

or
Mr.Maclure

’

s success as an arch i tec t is in no

smal l degree attributabl e to h is sense o f th e
‘fi tness of th ings.’ R eal is ing that th e cond it ions

of Western l ife do not admit o f ostentat ion or

display
,
he aims to secure in h i s work an eflect at

once suggest ive of refinemen t and sound workman

sh ip
,
employing always th e material s at hand.

L astly , we have two detai l s of garden design b y
a Los Angel es firm of arch i tects

,
Messrs. Myron

Hun t and E lmer Grey. The i l lustrat ion on

th i s page shows a court with a smal l colonnade
on the east s ide o f th e house wh ich th ese
gen tl emen designed for Mr. Gilbert Perk ins at

Oak Knol l, ” Pasadena, Cal i forn ia. L ik e the

house i tself, wh ich i s s i tuated on an eminence
overlook ing a beaut i ful val l ey

,
th i s court has

been planned to su i t the cl imat ic condi t ions of the
place. As everyone knows, th e region i s one where
almost perpetual sunsh ine—and br il l ian t sunsh ine
too —i s th e ru le by day. Rain is scarce and snow

has never to be reckoned with in design ing th e roo f
of a house, for instance. Hence much of the l i fe
of those who l ive in these parts is spen t ou t—of
doors, and sens ibl e houses are planned accord ingly.
In the case o f th is house o f Mr. Perk ins at

Pasadena, th e porch and terraces and courts are

al l located adjacen t to the l iving-room ,
and con

sequent ly share wi th i t the advantage o f the

extens ive v iew
.

wh ich th e si tuat ion affords. Of

Mr. Hooker ’s garden with i ts pergola here i l lu s

trated noth ing in part icular need be said
'

save that
i t i s located in th e very heart o f a large c i ty and

reflects th e owner’s close fam i l iari ty wi th and

appreciat ion o f some of th e beaut i ful garden work
of I tal y, th e home of formal garden ing.

COURT ON E AST S I DE OF M R.G I L BE RT E. PE RK I NS ’ HOUSE AT PASADE NA , CAL I FORN I A
I

MY RON HUNT AND E LME R G R EY , A RCH ITE CTS
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,
Sneyfi eto’

I ’ ERGOLA DE S IGNE D FOR MR.JOHN D. HOOKE R , AT LOS ANGE LE S , CAL I FORN I A
BY MYRON HUNT, A RCH IT ECT(S eeprevious oage)

H E R U S K I N M U S E U M A T

SHE FF IE L D. BY W. S I NCLA IR.

S H E F F I E LD wi th al l i ts grime and noise i s
one of the ci t ies most l ikely to create a had first

impress ion
,
but i f the travel ler has t ime to get

beyond the precincts of th e rai lway stat ion h e wi l l

find that
,
as a c i ty

,
i t contains some very interesti ng

bui l d ings , as wel l as oth er attrac t ions. Here
,

with in one o f the publ i c parks, stands the Mappin

Art Gal le ry, r ich in modern examples o f art
,
par

t icularly th e works of the late Mr.John I
’
et t ie , R .A.

,

a Scotsman not wi thou t honour in h is own country.

But what ch iefly interests us at presen t, and i s not
th e l east importan t fact in th e h istory o f Sheffield ,
i s that

,
many years ago (1 87 R usk in chose i t as

th e most fit t ing place in al l E ngland to es tabl ish

the Treasury o f St.George, known as
“ The R uskin

Museum . In establ i sh ing
i t at Sheffield, he stated h i s

reasons for so doing. I t
was (1 )because he acknow

l edged iron -work as an

art n ecessary and useful to

man , and E ngl ish work in

iron as masterful of i t s

k ind ; (2) that i n cut l ers
’

i ron -work we have th e bes t
of i ts k in d done by E ngl ish

hands, unsurpassable by

that o f any l iving nat ion ;
and (3) becaus e Sheffield
i s wi th in easy reach of

beaut i fu l natural scenery.
For these great primary

reasons, he added,
“ I have

placed our firs t museum

there, i n good hope! al so,
that other towns wi l l have
th e ir museums of th e same
k ind , as no l ess use fu l to
them than the ir churches

,

gasometers, or circulat ing
l i brari es.”

At first Mr.R uskin began

by purchas ing a piece of

l and at Walkl ey
,
some two

m iles from th e ci ty
,
wit h a

t iny cot tage upon i t. I t

occup ied a very command

ing s i tuat ion , with an exten

s ive vi ew, overlook ing th e

val l ey o f the Don. Here

he gathered some of the
valuable pictures

,
drawings, model s, and books he

had been col l ect ing over a period of years for

purposes o f appreciat ion and ins truction
,
and many

vis i tors soon found their way th i ther.

Year by year t he l i t t l e museum at W
'

alkley

in creased in th e number o f i ts treasures in p i ctures
,

drawings
,
mineral s

,
precious stones from al l parts

of th e world , unt i l th e cot tage could hold no more,
and i t became necessary to look ou t and con s ider

what was to be done for th e bet ter housing o f th e

col lec t ion. In the course o f years the problem
was shelved

,
not solved , by the removal of th e

museum to another part of the ci ty. Before th e
year 1 890 a few private gentl emen m Sheffiel d

each undertook to provide a large sum for a

permanent museum
,
on condi t ion that th e treasures

became the absolu te property of the Corporation.
These gen tl emen reckoned wi thou t Mr. R usk in

,

1 2 7



Tne Ruskin Museum
,

RUE D E BOURG , CHART RE S
( I n Me Ruskin M useum , Sb efi e/d}

and as i t never was intended by h im to become a

permanent feature of thei r c i ty he refused to con

s ider th e o ffer. The Corporat ion about th i s t ime

had purchased Meersb rook Park , a short d istance

from the c i ty ; and, as i t contain ed a d isused

old Georgian mans ion , an arrangemen t was come

to by wh ich , on condi t ion that th e Corporat ion

housed th e col lect i on in

a su i tabl e manner and

paid th e salary of th e cura

tor and stafl, th e l oan of

th e coll ect ion should be

gran ted for twenty years ,
and on these t erms i t was

removed th i th er early i n

1 890 .

The mans ion i s bu il t of

bri cks o f smal l s ize, now

mel lowed w i th age, wi th

a roofing of slat e. Stand

ing by th e l i brary w i ndows

a magnificen t vi ew i s oh

tained o f the di stant c i ty

and terraced h i l l s which

surround i t. A t the fron t

o f th e museum the ground

ri ses to th e terraces
,
and

as i t contains many anci en t

trees some charm ing walks ,

and has even th e remnants
o f a tr ickl ing woodland

stream fal l ing in i ts descen t

th rough brushwood and

rocks , i t cer tain ly seems to

the v is itor to be an ideal

s i tuat ion for such a mu

seum . With in recent years
,

however
,
the Corporat ion

has al l owed bui ld ings to

be erected al l round th e

borders of th e park for th e

housing o f i ts c i t izens
,
and

has thus in great measure

all owed the natural beauty

of th e park to be cons ider

ably d imin ish ed
,
not t o

say destroyed.

What strikes the vis i tor

first o f al l who en ters the
old-fash ioned mans ion in

th e park i s the smal lness o f

th e space provided for th e

col l ec t ion. On enter ing
,

one finds only three smal l

rooms se t apart for exh i bi ts, but what i s lack ing in

quanti ty i s cer tain ly made up in qual i ty. I t i s
,
wi th

out quest ion
,
one of th e most val uabl e col lect ions

in E ngland
,
and to the l over of art i t i s certain ly

a place o f true educat ion. The vis i tor cannot

fai l to not i ce that th e arrangemen t for ins truct ion

i s of an adm irabl e character
,
for a ful l l et terpress

BY T.M. ROOKE

TH E M I NE RALS ROOM
,
RUSK I N MUSEUM , SH E F F I E LD
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Skeji eta

’

‘
C HA RTRE S CATH E D RAL F ROM TH E R IV E R BY T.M. ROOKE

( I n Me Ruskin M useum , S/zefliel d)

Madonna, wh ich R uskin referred to as perfect

in al l ways, i n drawing, i n colouring ; on every

part th e artist had worked wi th the utmost to i l a

man could give. Mr. R usk in obtained th i s

wonderful p icture from Ven ice
,
where Verrocchio’

s

work as a sculptor i s s ti l l to be seen tod ay. I t i s
cause for congratulat ion that h e was abl e to pur

chase th i s masterpiece
,
for as he wrote o f i t

,

“ This

pi cture teaches al l I want my pupil s to l earn of art ;
i t i s one of the most precious p ictures i n th e

country.” Among other p ictures in th e gal lery are

those of wh ich reproduct ions accompany these l ines,
including an interest ing drawing by the founder
h imsel f.

A word or two must suffice to re fer to th e l ibrary

and prin t department
,
al though i t i s th e room

where the booklover wi l l find some of the mos t

int erest ing t reasures in the museum. Besides
contain ing a very compl ete l i brary of Rusk in ’s

works , th ere is one o f the most valuable co l lec

t ions o f books on natural h istory to be found in

any l ibrary. There is
,
for exampl e

,
t he “ Eyton

Coll ect ion , i n th irty-eigh t large fol io volumes
,

formed l ry th e famous orn i thologist , Mr. T. C.
Eyton. Works o f geography and travel al so form

an important feature of th e l i brary bu t the reader
who is on th e look-out for fict ion wi l l requ ire to go
elsewhere, for the l i brary is a place for studen ts.
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There are also many valu

abl e i l luminated m issal s
,

m an u s c r i p t s, b e a u t i f u l

bindings, books on Greek

and Roman sculpture
,

pottery
,
metal and glass

work
,
col l ect ions of bronze

medal s
,
or early E ngl i sh

gold and s i lver co ins .

Not only i s th e museum
open on every lawfu l day,
but i t i s also open for a

few hours in th e afternoon

every Sunday. V i s i tors

are numbered yearly by

thousands
,
ch i efly from

the ci ty
,
who have not

been slow to take ful l ad

vantage o f th e privi lege

con ferred on them. The

museum was founded by

Mr. R usk in as a place for

studen ts
,
but many wh o

cannot be cal l ed by th i s

name have often come to

gaze on the wonderfu l

weal th in mineral s and pic tures, and wh i l e th ey may

not possess anyth ing but th e most rudimentary

knowledge of R usk in as a wri ter th ey cannot fai l

to gai n some knowledge, however meagre,
.

o f th e

nobl e spi r i t that an imated h im when he chose

Sheffi eld, i n th e first i ns tance, for the exh ibi t ion

of h is treasures. For in the words o f th e lat e

Pr ince L eopold ,
“ We have seen in h im a man in

whom the h ighest gi fts of refinement and of gen ius

res ide
,
who yet has not grudged to give h is bes t to

oth ers ; who has made i t h is main efl
'

ort— b y
gi fts

,
by teach ing

,
by sympath ies— to spread among

h i s fel low countrymen the power of drawing a ful l

measure o f ins truct ion and happiness from th i s

wonder ful world.”

The. future of th e museum is a subj ect that has

an in terest for others beside Sheffielders. In
spi t e of al l tha t may be said by the c i t izens of th e

Midland c i ty, i t i s a fac t that they have not shown

the progress ive spi ri t which Rusk in looked for and

expected
,
and w i th wh ich h e was so strongly im

bued. I t may be said that th e quest ion wheth er
Sheffield is or i s not to re tain th e S t. George

'

s

treasures placed there by Ruskin depends largely

on the presen t Master, A lderman George Bake r,
J R ,

o f Bewdley. No one can posi t ively say what

th e Master may do. E fforts wi l l no doubt b e

made by other c i t i es to secure possess ion o f th e
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pricel ess treasures for a period. Shefi‘i eld was

only to obtain th em for a period of twen ty years,
and th e per iod w il l soon be exhausted. I f, i n
t ime, th e Master i s prevai led upon to l et o th er

towns know what Rusk in meant by a museum ,
the

presen t writer i s convinced that he could not do

a wiser act than al low the new museum at Bourn
vi l l e to have th e honour. There

,
every provis ion

could be made for the treasures being su i tably

housed and cared for
,
and it would al so be a wel l

meri ted compl iment to th e abl e organiser and
R uskin en thusiast

,
Mr. J. Howard Whi tehouse,

who was th e first to propose th e nat ional memorial

to R usk in being erected in th e beaut i fu l v i l lage

o f Bournvi l l e. W. S.

“
CHA RTR E S CAT HE DRAL : TH E F I R ST COMM UN ION

Ruskin M useum BY T.M. ROOKE

H E MAK I NG OF PL ASTE R
CASTSfi

'

BY AL E X. I NKSON

MCCONNOCH I E .

F 1 13120 0 5 plaster was paten ted by a French

model ler
,
Desachy, i n L ondon , i n 1 856, bu t he has

real ly only th e honour of reviving an art successful ly

pract ised by the anci en t dwel l ers on the bank s of

the N i l e. The Frenchman ’s rev ival has, however,
revolu t ion ised decorat ions

.
both in publ i c bu i ld ings

and private mansions. Highly art ist i c ornamenta

t ion i s now pract i cabl e where formerly only the

pla inest effects coul d be at tempted in sol id plaster,
unl ess done in si

'

tu and at cons iderabl e expense.
“ Fibrous ” plaster i s exceed ingl y th in, but so

strength ened that i t i s in every way superior to

the heavy and cumbrous old style. The fibre

used i s a cheap cloth , usual ly made o f j ute,
with square meshes from abou t one-e igh th to

one-fourth of an in ch. This cloth
,
or scrim , as

i t i s techn ica l ly cal led
,
i s la id on to th e wet

plaster and more plas ter brushed over i t
,
wi th

th e resu l t that the obj ec t is proof against t ime,
so long as i t i s kept under cover from the

attacks of weather. The plaster may be furth er

strengthened by wood strips incorporated in th e

same manner as th e scr im. One o f t he great
advantages of fibrous plas ter is that -i t can be

ben t, say
'

six inch es in n ine feet
,
wi thou t th e

least inj ury to the design .

The art ist
,
the model ler

,
b egins by producing

the proposed work on a smal l s cale, say one

inch to one foot. The design shown in Fig. 2

(nex t page) actual ly measures 34 in. by in.
,

and was final ly produced 34 feet by 6 fee t

roé ins. For th e model l ing (Fig. a big

board i s requ i s i t ioned
,
on wh ich th e meres t ou t

l ine is drawn with a blue penc il or chalk. L ong

nail s are driven in and a network of copper-wire

formed
,
so that the clay used may have support

where rel i ef i s part icularly prom inent. The

clay having been properly prepared
,
the figu res

are then “ massed ” and brough t into more or

less rel ief
,
as th e j udgment of th e art is t d ic tates.

The figures are deal t wi th in minute detai l

before the work is al lowed to leave the hands of

the modell er.

The waste-mould casters now take th e matter

in hand. A wood fi l l e t i s put al l round the

board
,
wi th a depth th e exact s ize of th e pro

posed cast. The bare woodwork is covered

wi th c lay water so that the mould may not

adhere to th e plas ter. The first coat ing of

plast er of Paris i s s l igh tly colour- t inted , then

1 3 1
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F I G . I .—MOD E LL I NG F I GUR E S

dashed on the face of th e model
,
cover ing th e

whol e surface to the depth o f about one- fourth of

face (or th e part wi shed to be cas t)up
wards. The operator now washes ou t

the mould with a very so ft brush , so

that i t may not be inj ured , the opera

t ion be ing repeated t i l l the mould i s

perfectl y clean. The whol e mould i s

n ex t washed
,
soaped and oi l ed, wh il e

wood rul es are now tacked round th e

edge o f th e cast to the necessary th ick

ness
,
and scrim and laths cu t to the

proper s izes.

I t now remains on ly to fi l l i n th e

plaster. Firs t a coat i s laid on al l over

and al lowed to part ially set, then the

scr im and laths are care fu l ly placed and

more plast er brushed on
,
more scrim

be ing also added i f n ecessary. After

th e plaster has set the whol e is turned

upon edge
,
wi th th e back of th e mou ld

outwards, which i s now ch ipped off

from the cast with mal le t and ch ise l

(as in Fig. When the operator

comes on the coloured cast ing, he of course recog

nises that h e is very near th e face o f the cast, and

F IG. 2 . -FR I E ZE A BOVE PROSCEN I UM I N H I S MAJE STY’ S TH EATRE , A BE RDEEN

an inch. When th i s has set , th e new

surface is coated wi th clay water, then

plas ter to th e th i ckness of an inch or

so i s poured over th e firs t coat ing.

I ron rods are inserted i f n eeded to
strengthen th e mould. When the

plaster has set
,
th e operator begins to

take the mould o ff th e model. This i s

easi ly accompl i shed
,
as th e clay

,
being

of an oi ly nature
,
sl ips off th e plaster

very readi l y. Should any di fficul ty

arise in the separat ion
,
th e whol e work

i s turned on edge and water poured

in between
,
after wh ich the mould i s

prised away from the model. This

done , th e mould i s placed on i ts back

t.e..on the rough exterior, with the F IG. 3.—TH E MOULD
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wax i s run on to the clay model wh il e i t i s in a

warm l iqu id s tate
,
and when cooled is pul l ed off,

and i s th en ready for cast ing in th e manner al ready

described.
Gelat ine mould ing only dates from s ix ty years

ago
,
though gelat in e i s merely a superior k ind of

glue. This process is th e most intricate and

del i cate of the various forms of casting in connec
t ion wi th plas ter. The advantage o f such a

cas t ing is that “ undercuts can be produced ,
pract i ca l ly in any shape—a

'

good example i s Cor in

th ian or Goth ic caps for pi l lars. There must be a

clay model as before ; i t i s varn ished to harden

the surface
,
and covered with a shee t of paper.

Another layer of c lay, three-quarters of an inch

th ick
,
i s now laid on

,
which is covered with plaster,

scr im and wood
,
to form an outs ide case (as shown

in Fig. When the plaster has set th e case i s

removed and the clay taken ou t. The case i s now

shel lacked and oi l ed, placed over the mould and

fixed down , and thereafter the space formerly

occupied by the clay i s fi l l ed up by gelat in e being

poured in. Cons iderable t ime is requ ired for

cool ing
,
after wh ich th e case i s again removed and

the gelat ine pul l ed off th e model and pu t back into

the case. The usefu ln ess of th is case i s apparen t.

The gelatine be ing so pl iable
,
i t would be impos

s i bl e to get th e proper shape in th e cast ing i f i t

were not for the st ifl
'

ening afforded by the plaster

backing. The surface o f th e gelatine is now

treated wi th a special pre

parat ion, and is le ft alone

for several .hours before

castings
.

are taken from i t.
Gelat in e be ing very ten

der ” t o handle, only ex

perienced workmen are

employed. The oi l ing

and fi l l ing in o f th e plaster

are pract ical ly the same

a s al ready d e s c r i b e d

above.

Plaster and wax or gela

t ine moulds are somet imes

used togeth er i n large

moulds where i t would

be too expen sive Or not

prac ti cabl e for th e wax

or gelat ine to be used

alone. The plaster in

such cases i s used for the

plain surfaces , the wax or

gelat in e for the enriched

parts. L ES cu nts, unsnm , PAS
-DE-CA LA I S ”

PA I NTE R OF OL D FRE NCH
TOWNS : AL BE RT L E CHAT.
BY OCTAVE UZANNE .

TH E d ivers school s o f pain t ing to—day, wh i l e

vigorously revolu t ionary in th eir techn ique , which

has become more and more summary, and anarchi

cal i n th eir method of in terpretat ion , have negl ected

too much the picturesque styl e of oth er days—th e
famous construct ion o f landscape, arch i tectural ,
and scenographi c

,
wi th al l i ts special ru les

,
th e

three ch ief el ements being
,
accord ing to Theoph i l e

Gaut ier
,

“ drawing
,
re l i e f and colour.

Those art ists wh o at th e presen t time continue

to regard themselves as “ pain ters of a town ’s

portrai t
,

” as revivers o f old rural v i l lages, as recon

structors of provincial l i fe
,
peace fu l , verdan t scenes

displayed in sett ings now qui te ou t of date, are

becom ing
,
alas

,
more and more scarce.

Certain famous art c i t i es th ere are
, of course,

consecrated by l iterature and by the tradi t ional

homage of al l l overs of the beaut i ful , which have

retained interpre ters many and ferven t. Ven ice
,

from th e t ime of the two
’

Canalet tos, who, al l und is

turb ed, pai nted th e ci ty in i ts every aspect, and

Bruges, th e pearl of Flanders, more recen tly brough t

in to fash ion— th ese ever attract the art is t. There

are many of our mos t notabl e innovators who have

delayed
'

t i l l now to record th e aspects of th ese

ci t i es as seen by their own eyes, and t o provide

BY A. LECHAT
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ONE V I E I LLE PLACE , A RRAS, PAS-DE -CALA I S

us wi th real ly novel , enjoyable and de l i cate in ter

pretat ions.

But how comes i t that i n France
,
where formerly

,

i n the romantic days
,
so many art i sts del igh ted to

set up their easels in fron t of the wal ls of our

del igh tful l i t t l e fort ified towns, one fai ls to meet,
whe ther on Norman , B re ton, Picardian, Bur
gundian, or Provengal soi l , the d isc iples of I sabey,
Huet, or H ervier, of old

Boulard or Decamps
, or

indeed of Turner
,
Con~

s tabl e or Bon ington
,
gladly

working in the s treet itsel t,
t ranslat ing

,
for our del igh t

,

wi th sure and rapid touch
,

these vest iges of th e past,
these agglomerat ions of

ancien t dwel l ing places
,

these precious specimens

of rel igi ous and c ivic arch i

tecture ? For th ere i s no

country so rich as France

i n adorab l e l i t t l e sl eeping
ci ti es, ly ing almost dead in

al l the ir beauty. They

abound from North to

South , from E ast to West.

The touris t i s del igh ted to

d i scover them on the

banks of th e L o ire, the

S eine
,
th e R hone, and the L E PORT DE ST.VA LE RY -SUR-SOMM E

Garonne
,
or near the

shores of the Mosel l e, th e

Meuse
,
the Marne. the

Somme
,
or th e Rance.

That gen ius Turner
,
th e

p a i n t e r o f m ar v e l l o u s

water-colours exal t ing al l

that was p icturesque in th e

old provinces of Great

B r i ta in and th e Cont inen t,
l os t no t ime in the course

of several vis it s to France,
but produced work wh ich

may serve as a guide to

t h e a d m i r a b l e scenery

abounding in an admirabl e

land.

I was th ink ing o f al l

th is
,
j us t as one ponders

o v e r t h e m y s t e r i e s o f

fash ion wh ich dom inate

eve ryth ing
,
when at an ex

hib it ion held at Georges

Pet i t
'

s i n Paris some l i t t l e wh i l e ago I came across
a number of scenes from l i tt l e towns in th e north.

S igned A l bert L echat, th ey ach ieved a bri l l ian t

success.

This was a del igh t to me
,
l ike th e unhoped-for

advent o f warm
,

flowery spring, l ike th e rev ival of
one of th e noble trad it ions o f French ar t. These

vis ions of provinc ial works, ly i ng drowsily in th e

BY A. LECHAT

BY A. LECHAT
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torpor o f a l i fe untouched by external influences,
th e melancholy streets

,
as though medi tat ing in

s i l ence and negl ect ; these squares beneath th e

Cathedral ’s shade
,
where here and t h ere one

meets the figure of some stray worsh ipper going

to devot ion s ; these rampart corners, where th e

glori es o f th e place l i e bur ied, to al l seem ing ;
wh ere the fu ti l i ty

,
th e noth ingness, of human

carnage may be read in th e obl iv ion of men and

th ings ; these hol l ow b yeways, dark and h igh l ike

tunnel s
,
and open ing out in to the dazzl ing sun

l igh t
,
azured and verdant ; these catt l e markets,

these canal s w inding th eir way amid the corbel l ed

l i ne of decayed and irregular houses— al l th ese

en t i c ing scenes
,
expressed with an emotion and

a sin cer ity so intense as to produce a sensat ion

of absolute artl essness, capt ivated me to such a

degree as to make me long to know thei r au thor,
th e poet-art i s t who has succeeded so complete ly

i n real i s ing th e pathet i c
,
wh ims ical sp iri t of th es e

anc ien t towns
,
despoi led of th e i r erstwh i l e pros

peri ty when Flanders, i n th e grip of Spain , made

frequent warl ike in curs ions in to th is P icardy of

ours.

I t was not alone the art ist ’s tal en t i n water

colours
,
nor h is sk i l fu l workmansh ip, nor his vir~

tuosi ty, that captured my atten t ion here, bu t rather

th e simple honesty
,
th e absolute frankness

,
t he

ambient poetry in th e atmosph ere of these pain t

ings
,
which are s imply impregnated with luminous

tru th , with del i cate comprehen s ion of values—th ey

UNE PLACE , DOULLENS, SOMME
1 36

“
Ap aEs LA PLU I E , A BBEV I LLE BY A. LECHAT

might almost be termed myst ical—and wi th a rest
ful s ense o f p ic turesque beau ty.

To be sure, there is noth ing bois terous abou t
M. L echat

’

s pal ette ; no ise and viol ence would be

al together ou t of place in these tranqui l scenes
,

where ex istence murmurs on in a gen tl e whi sper
,

seldom burst ing forth , save at fair t imes or in rust i c

assembl i es, whose passing

exci tements he does not

cons ider worth reproducing.

M. L echat
’

s tal en t is not
essen t ial ly material ; by

sol id methods
, wi thou t

“ fak ing ”
of any sort , h e

has the art of firmly plant

ing h is motif s and making

th em l ive , and, as with th e

hand o f a v is ionary
,
a clair

voyan t , of impart ing t o

th em all k inds o f emotion
,

condensed but fu l ly ex

pressed , thanks to the con

scient iousness
, the sens i

t iveness
, and the hones ty

o f h is in terpretat ion. In a
word, the art i s t grasps ,
analyses, and expresses th e

harmony o f his subj ects ;
h i s p icturesque t ranslat ions

By A.“ can give one a deep sense of
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Society of 25 Pa in ters)

were the shops of al l k inds, each reveal ing a

phys iognomy of i ts own, a special Character such

as to make i t seem as t hough they had been created

by art i sts rather than by mechan ics. They have

been preserved in tact, to be a del igh t to th e eye.

Final ly
,
having mas tered al l th is

,
and given i t

h armony, th e art is t succeeded in understanding

and in express ing to perfect ion th e splen did

north ern sky, whence fal l s a l igh t wh ich cl ings to

every proj ect ion and gives a fairy aspect to th e rude

and simpl e accessor ies of l i fe in the provin ces.

There is a powerfu l

charm , too, in th ese o ld

towns, where the stree t

lamps are seldom l i t, espe

c ial ly in winter, and where

th e on ly l igh t comes from

a few shops throwing th e i r

vague i l l um inat ions on the

pavemen t outs ide.

These are th e th ings that

M. L echat has fel t and in

th ese sober paint ings has

rendered with infin i te feel

ing and success. H is tal en t

is made up of refinement,
of poet ry

,
and of under

s tandi ng. For thi s reason

h is in terpre tat ions have

proved deeply fasc inat ing

to al l who are st i l l suscep
t i bl e o f the p icturesque

vi sions of t hese o ld
,
s leep

ing c i t ies. His w ork i s

r38

BY TE RR ICK W I LL I AMS

N EAR LOCHGO I LH EAD

qu ite original , and deserves

to be known and ful ly

appreciated abroad.

OCTAVE UZANNE .

STUD IO -TALK.

(From Our Own Corre

spona
’
ents.)

ONDON.—One 0 1
th e mos t in terest

ing exh ib i t ions

of th e year i s

always that o f the “
2 5

Soc ie ty, who have opened

th is au tumn at th e Goupi l

Gal l ery, where they ex

hib ited l as t year. Th is is

th e th ird year of the ir

exi stence. There is noth ing

which on the surface suggests a connect ion between

th e aims Of i ts various members , unless i t be that

they are al l o f that school wh ich bel i eves in the

d ign i ty wh ich the elaborat e study of composi t ion

gives to a pi cture. A consciously decorat ive tra i t

i s not absen t from any of the works, though i t i s

found at i ts h eigh t
,
perhaps

,
i n th e panels of

Mr. R. Ar ming Bel l and the landscapes of M rs.

Dods-Wi thers. Mr.Ann ing Bel l has late ly added
to h is art more of a qual i ty that is always needed
—a harmony of relat ionsh ip in tone and colour

BY G EORG E HOUSTON
(Sa fely q/ 25 Pa inters
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e qual to th e decorat ive rhythm of h i s l ine, and in

The Chase, and al so in th e smal l pai nt ing Pan and

Syri nx, th is addi t ion to h is art i s very not iceable.
Two works wi th masterly qual it ies and unusual

charm are Mr. Ol iver Hal l ’s Greatham Common

and Hay/ing Common, but Mr.Hughes-S tanton i s
perhaps th e mos t power fu l landscape exh ib itor

,

w h ils t Mr.Grosvenor Thomas ’s N orfolk L andscape

is a notabl e l i tt l e pane l. A.D. Peppercorn

sends a fine example of

his art in The Pool , and a

very interes t ing work i s

Mr.Sydney L e e ’s A lpine

Torrent. Mr.A.Wi th er ’s

Cha lk Pi t , Mr. Terrick

Wi l l iams’ M arket Car t at

Concarneau, th e R ichmond

B ridge of Mr. H. M.

L i vens, and a landscape

by Mr. G. Houston are

some of th e best features.

A del igh tfu l and charac

t erist ic exampl e of Mr.

H ornel
'

s whol ly ind iv idual

art i s
‘ to be seen in h i s

Zita-pl ucking in Ceylon,

one of the frui ts o f hi s 50

j ourn in that island. In
our nex t issue we hope

to give our readers a

coloured reproduct ion '

of

th is work. O th er figure “
AN ALP I NE TORRE NT

Among the younger

men who are devot ing

thei r powers primar ily to

landscape
,
th ere is pro

bably no more i n terest ing
painter than Mr. Fred

Stratton , none wi th whom

th e credi t of E ngl ish

landscape art prom ises to stand more securel y,
non e wi th whom i t makes more surely for

beau ty. That h e has fel t th e influences of the

Barbizon masters is apparen t, but h e has w isely
le t them teach him how to go to nature, and

l earn d irect from her the way to express h imsel f.

E ssential ly romant ic in v is ion and feel ing, M r.

S trat ton ’s at ti tude towards nature i s one of int ense

affect ion and devot ion , and sh e i s graciously

BY H. M. L IV ENS

(Society 4 25 Pa inters) BY SYDN E Y L EE

subj ects of note are the

harmon ious Coryphée of
Mr. Mel ton Fisher with

th e fin ish o f execu t ion

wh ich belongs to th is

p a i n t e r
,
M r . G e r a l d

Moi ra’s H ora , th e smal ler

of Mr. L ee Hankey ’s

I nter iors, and a pic ture

cal l ed I/Vandering Wi l l ie

which represen ts Miss

Constance Hal ford ’s art

bet ter than ever.



Studio Talk

“
TH E BACK OF TH E FARM BY F RE D STRATTON

responsi ve. He seeks i nsp irat ion from her

many of her moods, but preferab l y her gen tl er

A SUMM E R tnvu . (By perm i ssion cy
'

l lre Rev. C. S. S teward) avF RED STRATTON

m o r e e l u s i v e m ood s,
which cal l for al l th e

subtle in s ight of th e art is t
,

and his breadth o f v is ion
,

to i nt erpre t the ir tender

beauty. From the myst i c

charm Of twi l igh t, and the

wonder and the mystery

of the nigh t, Mr.S tratton

seems, as i f by some

mag i c sympathy, to draw

the secrets of tones ex

quisi te i n th eir harmoni es.

And through those har

mon ies h e expresses th e

poet ical sign ificance of th e

Scene wi th such Sp iri tual

in tu i t ion and art i st i c s im

pl icity that one forgets

th e paint. Yet what a
fine pure qual i ty of pain t

i t is, and how l um inously it renders the colours o f

th e n igh t reveal ed to th e painter’s glowing vi s ion.
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BRONZE AND
S I LVE R CROSS

Sl ua’io Talk

DES IGNE D BY THOS. FALCON E R
EXECUTE D BY I

"

.DEN DY WRAY

Mr. Thomas Fal coner, arch itec t, and executed b y
Mr. F. D endy Wray, for presen tat ion to th e L ady
Chapel

,
at S. N i cholas , Hurst , Berksh ire, which was

recentl y refi tted for serv ice after long d isuse. The

cross
,
wh ich is 2 1 i nches h igh , i s o f hammered bronze,

with s i lver embl ems and leaf work
,
wh i le

‘

th e edging

of grape and vin e leaf i s bronze repoussé. Theother
cross i l lustrated i s of i ron and brass, wi th pot tery

enamel
,
and was des igned by Mr. Robert E vans.

A t th e Fine Art Society ’s Gal l eri es Mr. Mortimer

Menpes held an exh ib i t ion of h is et ch ings and dry

poin ts. Despi t e h i s associat ion with Wh istl er
,
wi t

nessed to here by several portrai ts o f th e master, Mr.

Menpes has kept an art of h is own—undecided, per

haps
,
and experimental

,
and r is ing and fal l ing in i ts

of D i eppe by Mr.Wal ter S i cker t, landscapes by Messrs.

L ucien Pissaro
,
F. F.Footet , J. W.Buxton Kn igh t,

E .
'

A. Hom e]
,
Hol loway and others

,
and a rare

exampl e of Monticel l i
’

s art. The exh ibi t ion of Mr.

J.D.Fergusson
’

s art i n Gal l ery 2 was o f part i cular

interest.

colouri st wi th a wide range.

S een col l ectivel y h is pain t ings reveal a

Somet imes there is

art ificial ity
— th e colour being that of th e ar t ist

’s

colourman rather than of nature
,
but a truer feel ing

constan tly asserts itsel f. I n Gal l ery 3 th e drawings
by Mr. Paul Woodroffe, i l lustrat ing

“ The Tempest
,

”

represen t a un ique e ffort in i l lu st rat ion.

i nstances , perhaps, th e spon tanei ty of th e idea i s

obscured by] an aflec tat ion of th e surface -efl
’

ec t of

colour-print ing as i t was a generat ion or so ago and

hardly reconc ileab le wi th the l ively
' fancy and the

repl eteness and feel ing of the detai l. Cal l ing for corn
menda t ion were M iss Maud Henderson ’s drawings , and

the fans ofMiss Nora Murray R obertson at th is Gal l ery.

The fi rst o f th e two crosses i l lust rated on th i s page

In some

CROSS I N I RON AND B RAS S
forms par t of a set of al tar ornaments des igned by DES IGNRn HY RonE RT EVAN S

1 4 2



CARVED OAK PULP IT I N LEYS SCHOOL CHAPE L, CAM

BR I DGE . 1
,
GENE RAL DE S IGN BY ROBE RT CURVVEN ,

CARVE D BY M I SS HOBSON , S I R GEORG EH. CHU BB AN D M I SS H. M. CHUBB

approach to perfect ion
,
but attain ing i t i n such

plates as those o f th e Dresden set and others.

The octagonal pulp i t i l l ustrated on th is page was

a gi ft from S ir George Hayter Chubb to th e

Moul ton Memorial Chapel at L eys School ,
Cambridge. The general design o f th e pulpi t,
wh ich i s of Austr ian oak

,
originated with the

arch i tect of th e chapel , Mr. R obert Curwen, wh il e

the mouldings and panels were designed or adap ted

by M iss Anne Hobson , who, with S ir George and

M iss H. M. Chubb, executed th e carving. The

lectern , al so i l lustrated on th is page, was executed

by the Rev. H. J. E . Burrel l for h i s church at
Wigginton , near Tring, Herts, from a design by
Mr. W. B. Hopk ins o f Berkhamsted. The dark

bn ood inlay is very efl
’

ective.

The Bl ack Frame Sketch C lub exh ib it ions are

always very pleasant ones to vi si t. Conta in ing

ch iefly oi l paintings carried far enough to count as
more than . sketches, and retain ing in most cases

ev idence of di rect inspi rat ion from nature ,
'

a refresh

ing open-air qual i ty charact eri sed th is year ’s Show.
E xcept ional ly successfu l p ic tures were L udford
B ridge, by A lphonso Toft M oonr ise and Thatching
the R ich

,
by Percy W.Gibbs The M

'

l l and other

sketches
,
by Jam es Wal lace ; The Va l ley of the

l Vidd, by J. L onghurs t ; th e out
- door portra i t

sketches of Mr. Borough-Johnson two or three

pain t ings by Mr.J.Hodgson L obl ey, and works by

Messrs. B. Haughton , S. Scot t, Paul Paul , and

A l ec Carru thers Gould. A sketch of another

character and ful l of in terest was Mr.Val Havers
’

Scenef rom the Opera
“ L a B oheme.

”

One of the most in terest ing one-man Shows of

th e month was Mr.Ful ler Mait land
’

s at th e R yder

Gal l ery. Great l y influenced apparen tly b y
stable and oth er masters o f th e E ngl ish school, b e

yet succeeds in clearly as sert ing h is own in

dividual ity and feel ing, hi s p ictures cur iou sl y

bl end ing later impress ion ism with i ts fi rs t

tradi t ions.

In the al tar fron tal i l l ustrated overleaf, em

bro idered in appl iqué on a wh i te figured S i lk ,

LECTE RN W ITH I N LAY
DE S IGNE D BY W. B. HOPK I N S
EXECUTED BY REV. H. J. E. BUR RE LL



ALTA R F RONTAL AND SUPE RF RONTAL
D E S IGNE D BY A. TROYTE G R I FF ITH FOR TH E CHURCH OF ST.
AND REW , PAU , AND WORK ED BY M I SS HUGGETT AN D A PUP I L

the roses and stems are ch iefly of gold thread ,
and the leaves green velve t ; the dove, grey and

s i lver ; and th e o l ive branches a beau t i fu l French

lacquered l eath er wi th si lver st i tch ing. The super

fron tal was worked by M i ss Huggett, of Br igh ton ,
and the frontal by one o f her pup i l s, who presen ted

i t to th e church o f St.Andrew, Pau , France. The

work was des igned by Mr. A. Troyte Griffi th , of

Great Malvern.

At th e L eicester Gal l ery last mon th Mr.Rack

ham ’s pic tures for a “ Midsummer N igh t ’s Dream ”

were to be seen. His fairy~l ike abstract ions seem
admirably su ited for the subj ec t, only in some

“
T H E F I N DI NG I N T H E TEM PLE

of th e drawings th ey seem

to be overburdened by the

coarser drawing of the

gnarled black trees and the

b a c k g r o u n d s general ly.

There are qual i t i es o f pure

l ine work in Mr.Rackham ’s

art so sympathet i c that we

cannot help th ink ing they

would te l l more wi th th e

backgrounds l igh tly touched

and subordinated. We

shoul d l ik e to see the

art ist gi ve h is bewi tch ing

l i t t l e fairies the cen tre of t h e

s tage, that th ey may there

engage us with al l that i s

most fasc inat ing in th e art ou t of wh ich he has

made them. The “ cook ing ” i n the ach ievemen t

of colour effects for t he Sk ies, at one t ime qu i te

novel
,
pal ls wi th too much repet i t ion , but th e carefu l

ingenui ty of Mr.Rackham ’s detai l can never pal l

and shoul d i n our op in ion be consc iously l ed up

to, rath er than con fused with th i s sort of th ing.

I VE RPOOL -The three p ictures of B ib
l ical subj ects reproduced on these pages
be long to a seri es of five wh ich have been
executed by MissMayL .Grevil l e Cooksey

for the Church of Our L ady S tar of the Sea at Sea
forth

,
where they now fi l l five panels over the h igh

BY MAY L.G.COOKSEY
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TH E MARR I AGE FEAST I N CANA BY MAY L.G.COOKSEY

“
THE FL IG HT I NTO EGY PT BY MAY L. G .COOKSE Y'

al tar, as shown in our i l l us trat ion on p. 1 45.

Miss Cooksey has recen tly completed a series of

fourteen “
S tations of the Cross for th e Church

o f S t. Francis of Assi s i a t Garston , and some of

these
,
together with a col l ect ion of other pictures

and sketches
,
the resu l t o f several years' steady

work
,
were shown last month in an exh ib it ion

she held here. Numerous ske tches of I tal ian
I I 6

places and b i ts o f Bruges figured in the exhib i

t ion , her sketch of Tlze CorpusD om ini P rocession a t

P er l/gin be ing more part icularly noteworthy. Miss

Cooksey has amply demonstrated her abi l i ty to deal!

wi th sacred th emes, such as those wh ich she has.

treated in th e pic tures we reproduce , and the reveren t

spi r i t in wh ich she carr i es ou t her work proves tha t

wi th her Art i s s t i l l the handmaid o f Rel igion.



Studio Talk

AR IS.—I n the large rooms of the Musée
des Arts Decorat ifs there has been

open al l through the summer an ex

hib i tion, notable on accoun t of both the

importance and the number of works shown , de

voted to the theatre. There were six sect ions

occup ied by Grecian and Roman an tiqu i t ies con

nected wi th the h is tory o f th e theatre , also por

trai ts and paint ings in oi l, pastel s, water-colours,
drawings

,
des igns for stage set t ings

,
busts

,
statuettes,

and last ly marionettes, costumes and stage

properti es of al l k inds. Th is short l i s t wi l l give

some idea of th e scope and importance of th e

exh ibi t ion.

The paint ings and portrai ts of famous actors and

authors were by no means the l east remarkable

fea ture of th e show. Some, i t i s true, were of

merely documentary interest, and the work o f no

important school of paint ing ; oth ers, on the con

trary, were wor thy to rank as masterp ieces. Among

these latter we must not fai l to ment ion in

part icular the portrai t of Adrienne L em /w ear , by

AN OPE N-A I R TH E ATR E (I n Me Col lect ion of Mom .6 . Bernard)

Coypel that of t he poet D uds, by Baron Gérard

of I ouz
'

se D ugazon, by Vest ier ; that of the actor

Ta lma, by R iesener then again th e singer

D ésaugz
'

ers, by Boil ly th e mus ician Web er
, by Sir

Thomas L awrence th e actressD éjazet, by Deveria

Tamb urz
'

m
’

,
by Scheffer jane [Margy], by Bold in i.

There were al so a number of contemporary

portraits shown
,
th e actor M ound -Su l ly, by

Fourn ier the celebrated baritoneFaure, by Zorn

M assenet, by Cavai l le R ez
'

e/zenberg , by Saintin ;
M a

'

l le.R oggers, by Besnard and Worms, by Al ber t

Maignan.

F ROM AN I 8TH CENTURY GOUACH E
x47

I t was, however, especial ly among the sketches
and drawings that one had some del igh t fu l

surprises. Among th ese, attent ion must be drawn

to an excel l en t 1 8th century water colour drawing,
remindi ng one a l i t tl e of th e work o f L oui s

Moreau, and wh ich we here reproduce. Though

i t i s impossible in th e reproduct
’
on to give any

idea of th e exqu is i te tones of blue in th i s work,
one is not th e less abl e to appreciate th e masterly

d ispos i t ion
'

of th e figures and the charming



“
MME.MOLE RAYMON D

RV ]. A. M . I EMO I N E
( 1 72 I V.Pau l /M

'

s Col/eel ion)

arrangemen t of th e back

ground. Here al so i s a

de l igh t ful drawing by L e

Prin ce o f th e singer Feréol

o f th e Opéra Comique , a
portrai t i n m in iature of

M ozzr t
,
a seri es o f draw .

i ngs by Gi l lo t of theatr ical

costumes, an
'

exce l lent por

t rai t by L emoine of Mme.

M oleR aymond, daugh ter o f

the actor Mo lé
,
and a most

dain ty drawing by Chas

sériau—“ L a Al a/z
'

lzran en

D esdémone.
’

Chassériau,

whose bri ef but bri l l ian t

career terminated in 1 856,

is one of the l east known STAG E SETT I NG FOR ACT OF FAUST

art i st s of t he 1 9th cen tury,
but one who had a very
great influence on Gustave
M o r e a u and Puvis de

Chavannes.

BY S I MAS

A furth er sect ion of the

exh i b i t ion was se t apart for

designs for stage-se t tings

giving a very clear idea of

the staging of an opera.

Many of these scenes have

been executed for the

theatre de l ’Opéra, as under

t h e n e w m an a g e m e n t

several tal en ted art i sts have

been commiss ioned to pai n t

n ew scenery. E s p e c i a l
men t ion must be made of
M a r g u e r i t e ’s garden in
“ Faust

,

” by S imas, th e

v iew of Thebes by Cham

bon for “ (E dipe Roi,
” of

Tr istan ’s sh ip and t he

depth s of th e R h ine by

Fortuny, of th e Spr ing

by Mme.

Jud ith Gautier
,
and of t h e

park at Schoenbrunn , i n

Rostand
'

s by

L emeunier. H. F.
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UN ICH.—Only wi th in th e past two or
th ree years has German appl ied art ,

i n i ts later developmen t, extended i ts

conquest to the inter ior decorat ion

and furn ish ing of ocean-going steamships ; and

i f up to th e presen t t ime no more than a pair

o f cru isers of the Imperial Navy and some four
l iners o f th e L loyd service have been fi t ted up

accord ing to modern ideas
,
a beginn ing has at al l

events been made wh ich in more respects than

one i s of great s ignificance. I t was o f course to
be expected that th e glar ing ant i thesi s between

th e nature and purpose of the sh ip i tse l f, bu i l t as

i t i s to perform a purel y usefu l funct ion
,
and the

purposeless character of i ts in terior decorat ions and

appo in tments, would at las t impress i tsel f on those

concerned, bu t thanks main ly to th e in i t iat i ve of

the d irec tor-general , Dr.Wi egand, i t was reserved

for th e North German L l oyd, whose ambit ion
i t i s to own th e fastes t and best equipped l i ners
i n th e world , to resol utely take th e dec is ive step.

The new departure was inaugurated two years ago,
when the company invi ted th e l eading arch i tect s

B RE AK FAST ROOM ON TH E NORDDE UTSCHE R LLOY D SS. “ GEORGE WASH I NGTON.
scanonaa.

for in teriors to fi t up th e cab ins de luxe of th e
Kronpr inzess in Cec i l ie. From th e tac i t compet i

t ion wh ich then took place Bruno Pau l emerged

victor ious
,
and i t was therefore only natural that

h e should be afterwards entrusted with th e appo in t

ments of th e s teamships Derfi‘l inger and
“ Prinz

Friedr ich Wi l helm
,
fol lowed by th e “ George

Washington,
” the lat est add i t ion to the fl eet.

In the case o f th e “ Kronprinzess in Ceci l ie th e

architects
’

commissions extended only to the arrange

ment of the cab ins
,
-bu t w ith th e later vessels th ey

were given in add it ion the saloons and other pub l i c
apartments. Now wh il e i t may be a tol erably easy
task to design an inter ior o f the modest dimens ions

of a cab in with ful l regard to comfort and con
venience, i t i s a much more d ifficul t undertak ing to

equip a large reading or d in ing saloon in such a

way as to give i t a pleasan t appearance in Spi te or

t he l im itat ions imposed by structural cond it ions, and

at the same t ime to ensure i ts p erfect adaptat ion to

the purposes contempla ted
,
wh i le giv ing i t a distinc

t i ve character. For here th e condi t ions are not those

DE S IGNE D BY ARCH ITECT R. A.
EXECUTE D BY TH E VE RE I N IGTE WERKSTATTE N F Il R KUN ST I M HANDWE RK , A.O., MUN ICH AN D BREME N

rst



met with in the saloon of an hotel , for i nstance ;
th e apartments to be deal t wi th are those wh i ch th e

sh ip
'

s designer provides
,
wi th curved s ides, odd

corners
,
a framework of i ron p i l lars and girders

wh ich cannot be got r i d of and have h i th erto

usual ly been concealed in cas ing or trans
’
ormed

in to columns of a class i c order. The probl em ,

therefore
,
which presen ted it sel f

,
was one of con

siderab le difficu l ty and cal led for a fundamental l y

novel solu t ion ; and how happily Bruno Paul has

accompl ished the sol ut ion is shown by th e accom
pany ing i l lustrat ions of th e great read ing saloon.

This “ i n terior was among those incl uded in

th is year ’s Munich E xh ib i t ion , and at tracted th e
greatest amount of at ten tion. Perfec t i n i ts beauty
i t represen ts t he thought ful creat ion o f an artis t

of mature experi ence. K ep t th roughout in sub
dued tones and devoid o f al l ex t ernal ornamen ta~

t ion , i ts aspect i s that o f d ist ingu ish ed rest fulness,
and i t al so looks more spac ious than i t actual ly i s.

The ingen ious way in wh ich th e furn i ture has

been d isposed adds to th e arch i tec tural effect of
th e whol e. The bookcases are l e t in to th e wal l s

R EAD I NG ROOM ON T H E NORD IHI UTSCH E R LLOYD SS. " G EORG E \VASH I NG I
'

ON.

and placed between the permanently fixed wri t ing
tabl es, so that al l nooks and corners are ut i l ized

to the bes t advan tage. An example o f B runo
Pau l ’s resourcefulness i s seen in the r igh t-hand

i l l ustrat ion on page 1 53, where he has ut i l ized

th e i ron p i l lars as part s of an arrangemen t of

lounges, thereby el im inating a dis turbing el e

men t and material ly enhanc ing the use fulness

of the apartmen t. And i n th e parlour and

sl eep ing cabins again we find th e wish ed-for sub

stant ial ity going hand-ia-hand wi th unosten tat ious
el egance.

The designer of the “ Kai ser cabins on the
“ George Wash ington ,

” Herr R udol f A. Schroder,
has str iven to meet the needs of a class accustomed

to luxury, not , however, by any th ing in the shape of

ostentat ious d isplay, but rather by that qual i ty of

refinemen t wh ich was pecul iar to the ol d French

designers of furn i ture, though i t must be acknow

ledged tha t h e has not in th e least sough t to

i m itat e th em. Schroder is a man o f a poet ic tempera

men t
,
and wh i l e h is in ter iors are free from afi

'

ecta

t ion or fidget iness, th ey are dom inated by a rhythm

D E S IGN E D BY PRO F BRUNO PAUL
EXECUTED BY T H E V E R E I N IGTE W E RKSTATTE N FUR RUNS ? I “ I I AN IHVE RK , A.G MUN ICH AN !) B REMEN
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St udio

“
CH I LD PLAY I NG (BRONZE) BY AUGUST a us

of l ine and harmony of colour wh ich give them a

charming effect There may be many th ings in
th ese “ Kaiser cab ins wh i ch must be classed as
unpract ical , bu t noth ing could be more graceful
than the wh ite rel ie f decorat ion of the wal l s on a

b l ue ground
,
and the beaut i ful inlay work on th e

good sol id mahogany furn i ture.

These commiss ions given by th e North German
L l oyd have opened up an en t ire ly n ew and im

portan t field for German appl ied art. They are not

w ithout s ign ificance also from a patr iot i c po in t of

vi ew. Hi therto th e only means wh ich German

art is t designers have had of showing fore ign

countr ies what they can do

has been at in ternat ional

exh ibi t ions. Now, theirvery
best creat ions

,
bearing the

impress of a strong ind i~

vidual ity, are borne far and

wide across every sea

L . L).

R E S D E N.
August K raus
b e l o n g s t o

th e y o u n g e r
schoo l o f scu lptorsat Berl in ,
where he has rapidl y made

a name for h imsel f s ide

by side with August Gau l
,

wi th whose art ist i c

1 5 4

ten “
CAT WALK I NG (BRONza)

Kraus ’s B om b -pl ayer has come in to posses

s ion of th e Berl in Nat ional Gal l ery : for Shangha i
h e created a monument to commemorate th e

I l t i s d isas ter : there i s a monumen t o fAdmiral
B ronny in Berl in by h i s hand, and others at
Chemn itz, K ie l and Werdau. He is al so t e

presen ted in th e Berl in S i eges-Al l ee, that much

d iscussed creat ion of Emperor Wi ll iam I I. I
should say

,
however

,
that h is fines t work belongs

to another styl e o f sculpture than these more or

l ess h eroi c, monumental efforts, and that h is

bronzes
,
most of th em of smal l dimen sions, are

real ly what has given h im h is repu tat ion among

conno is seurs.

In h i s t reatmen t of th e mater ial , K raus shows
trai ts in common with Gaul , as I have al ready
h inted. Both aim at a free, broad sty le, wh ich
neglec ts detai l as much as i s compat ib l e with a
general ly natural ist ic t reatment. R esol ut ion o f th e

mu l t i tudinous forms of nature in to s impl ified

planes and surfaces i s th e basi s from wh ich both

BY AUGUST K RAUS

Ta lk

dencies, general ly speak ing, he fal l s in accord.

K raus was born on the oth of July, 1 868
,
i n

Ruhrort, i n the west of Germany
,
and was

first appren t iced to a decorat ive sculptor b e

fore h e entered th e B erl i n Academy in 1 888.

Three years later h e became especial pup i l o f

R e inhold Begas, whom he ass isted wh il e at

work upon the B erl in “ Nat ional -Denkmal.”
He was successful i n a State compet i t ion

,

whereby he was enabl ed to t ravel to R ome in

pursu i t of h i s stud ies. He returned from I taly
i n 1 90 5 , and settl ed down at Grunewald, near

B erl in.
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he loves th em. Al l the more wonderful i t i s that tenderness

has not so ftened the art is t in h im too much , so as to resul t in

t he pretty-pretty and shal low. There is charm withou t sent imen

tal ity in what he offers.

Among the cats th e large tomcat stri d ing along the leads, as i t

were, or, i f you l ike, on top of a fence in search of prey , i s a most

str ik ing specimen. The si l houette i s very powerful ; th e steal thy

manner, th e soft yet springy step, are adm irab l y reproduced, and
by a pecul iar treatment o f th e metal—which un fortunatel y photo
graphy cannot reproduce—the uncanny gl is ten ing of th e fel ine

eye is spl endidly expressed. L astl y
,
the tex ture of th e fur is sur

pris ing, al though Kraus has not taken recourse to the graver or
any other help towards fini sh ing off detai l s. H.W.S.

E RL IN.— Among the numerous exh ib i t ions h el d at the

private gal l er ies during the curren t year there was one

of part i cular interest wh ich cal l s for not i ce ere the year

has run i ts course. I refer to th e comprehensive d is
play of Heinrich von Ziigel

’

s works at th e Schul te Gal l eri es in Unter

“
MOTH E R AND CH I LD ”

(BRONZE)
BY AUGUST K RAUS

s tar t. K raus however does not proceed
in th e direct ion of an expressly decora

t ive style as far as Gau l does. His

drawing i s superb and the anatomy
under the superficies of his figures i s

excel l en t. He has a qui ck eye for

effect ive s ilhouettes, and h is purely tech

nical treatmen t of bronze i s fasc inat ing,
as he imbues i t w i th the piquancy o f
a sketch. One feel s as i t were th e

artis t ’s hand and soul st i l l upon h is

work. We are not surfe i ted w i th an

elaborat ion of finish.

Kraus has two del igh tful special i t i es
,

ch i ldren and cats. As subj ects th e

charm of both l i es i n the d irect ion of

del i cacy
,
and i t i s qu i te remarkab l e

what an amount o f strength Kraus puts
in to h i s work withou t los ing any of th is

charm. The Wi nsome awkwardness of

babyhood
,
i ts artl essness, th e cute—to

use an American ism—plumpness of i ts
forms and hal f-gracefulness of i ts move

ments, have found a keen observer i n

Kraus. His whol e heart is in his work,
o therwise he could not have succeeded

so wel l in grasping the facts before h im.

We need not be told that h i s l i t t l e models

are h is own ch ildren before we fee l that “ G I R L Tr i NG H ER SANDAL (BRONZE) BY AUGUST K RAUS
I SS



S tudz
'

o Talk

I NTO TH E WATE R

den L i nden. Here even th e staunchest uphol der

of class i cal dogmat ism must have yi elded to the

triumphan t power o f modern i sm. Ziigel stands

without compari son among the great an imal pain ters

of our t ime. He is approach ing old age and yet

h is development is progress ive, h is styl e is grow

“
Our OF TH E warn

I S6

avPROF. HE I N R ICH VON zucm
’

.

i ng into real monumental i ty. He started in ,
the

early seven ti es wi th stud ies of sheep, real marvels

of exact draughtsmansh ip, and soon dist ingu ished

h imsel f by his typical refinement of col our.

His fidel i ty to detai l has more and more given

place to a wider grasp of eye and hand unt i l

BY PROF. H E I N R ICH VON ZUGBL
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DOUBLE PORTRAIT (O I L)

von Fuhrich, a pain ter o f h istor ic

p ictures and a Nazarene, belongs
to th e ol d school , and a s imple,
ch i ld-l i ke sen timent pervaded h is

pictures
,
such as M ary Crossing tlze

Mountains and jew s M ourning.

Karl Wt’I rb s’ works are of in est imab l e
value for lovers of ol d Prague, and

not l eas t so on accoun t of t he i r

good techn ical qual i t i es. His o ld

peopl e and houses wear a care-worn ,
melancholy appearance

,
for th e re

volu tion o f ’

48 and th e horrors of

th e war o f ’

66 le ft the i r impress on

man and h is surroundings. Among

the men of mark Josef Mane §, son

and pupi l of Anton Manes, th e

head of th e wel l -known fami ly o f

painters, stands in th e forefron t.

The pain ters o f the Czech Secess ion

l ook to h im as th e start ing point of

the ir movement
,
and when one con

t e m p l a t e s t h e p o r t r a i t u r e o f
Svab insky, one o f the smal l band

of Bohem ian art ist s whose reputat ion
reaches far beyond the confines o f

th e ir nat ive country
,
i t becomes

man i fes t that h is art has been largely

influenced by the older master.
Another portra it pain ter o f the same

generation as Manes was Johann
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S l udz
'

o Talk

"
AU I

‘

UMN

BY FRANZ TH IE LE

(O I L) 7 71 6 proper ly of Prof .A
'

ou/a JOS E F SC l I USS ER

Brande is.LThere i s adaint i
nessab outlhisjmethodwhich
accords wel l with theB ieder
me ierism of that t ime. The

gouae/zes of Jose f Navrat il ,
who be longs to the first half
of the roth cen tury, have
atmosph eri c qual i t ies wh ich

sugges t the influence of

Turner. A lo is Bub a
’

k
’

s land

scapes are in feel ing nearer
to th e Old school than the

modern. Jaroslav Cermak
was a painter of the genre
p i c t u r e s once so much

admired. His pigmen ts are
l aid with too heavy a hand

,

but h is pain t ing of flesh is
worth studying.

Turning to th e art ists of
th e present generat ion who



S l aa
’
z
’

o Talk

AN AUTUMN LANDSCAPE (PASTE L)

were represented at th e Jub il ee E xh ib it ion we

noted among the portra i t is ts Franz Ondru§ek ;
A l exander Jakesch, whose portra i t Of h is mother

deserves ment ion ; R udol f Vacha, a favouri te of

th e Bohemian nobi l i ty
,
and as a painter sk i l ful and

refined in h is treatment o f colour ; Franz Th iel e,
d irector o f th e Academy O f
Painting, who con tr ibuted

a very success ful doubl e

portrai t. Two lady ar tis ts

wi th except ional gi fts in

portrai ture are O tty Schnei
der

,
whose cl ever paste l

portrai t o f an Old man

made a g ood impress ion ,
and E ugen ie Hauptmann

Sommers, whose resolute

techn ique was to be seen
in a vivacious study Of a

girl. Vaclav Jansa
’

s pic

tures give us gl impses of

the Bohemian capital , but

in h i s study of a garden

in au tumn
,
as in oth ers, h is

i n t e r p r e t a t i o n of atmo

sphere savours rather too

much of artificial i ty. Josef

Schusser
,
on th e other hand,

i s more convinc ing i n h is
“ LAN DSCAPE N EAR BOS IG

The prof erty a) H err Ryl
‘
avy, Prague)

Numerous as were the

works shown in the Jub il ee

E xh ibi t ion , i t d id not of

course incl ude al l th e nat ive

art ists. The ManeSSociety
,

for instance
,
did not exh ib i t

t here but i n their own

quarters, nor were the lates t

Secess ion is ts presen t ; and

the K l im t group was repre
sented by two or th ree

adherents only. Orl ik, as
always, was in teres t ing ; and

there were two str ik ing

works on a rather large scal e by a young pain ter
,

named Angelo Zeyer— An Old Woman of B ruges

and Portra i t of a N egro, in wh ich the art ist has

not hesi tated to faith ful ly render the unlovely.
Teschner

’

s Gl impse of P rague and S tret ti
’

s N oe

turno have been purchased by the Kunstvere in as

BY VACLAV JANSA

(Ot L ) BY ALO I S BUBAK

Autumn
, where Nature in

her waning aspect ' i s sym
b ol ised by a woman in

mourn ing, s tanding at the

foot of a stone stairway.
A lo is Kirnig, whose A lp ine

landscape D er lzolze Go
'

l l

was h is ch ief exh ibi t
,
i s

l eader of a noted school

of pain t ing.
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“
DE R HOHE COLL (OI L)

prize works, and the admi rab l e reproduct ions
wh ich have been made of th em wi l l s erve as

a last ing memorial of th i s Jubi l ee E xh ibi t ion.

M. G.

ART SCHOOL NOTE S.

ONDON.—At th e Royal Academy S ir

Hubert yon H erkomer, R .A.,

Mr.W.R .Col ton , A.R .A ,
and Mr.R egi

nald Blomfield, have been

re-el ected to th e Professorsh ips respect ively o f

Pain ting, Scu lpture and Arch i t ecture, and thei r

addresses to the s tuden ts wi l l be del ivered early i n

the coming year. The arrangement of the L ectures

w i l l , however, difi
'

er i n one respect from that Of other

w in ters. I t has l ong been th e custom to give th e
addresses on Paint ing, Sculpture and Arch itecture

in th e order named, bu t in th e forth coming series

Mr. Colton ’s l ectures wi l l
,
by h i s own w i sh

,
be

postponed unt i l a fter those of Mr. B lomfield.

Professor Church commenced h is l ec tures on

the chem istry o f pain ts and paint ing immed iatel y

after the re open ing of the Academy School s las t

month , but th ey at tracted , unfortunately, smal l er

aud iences than the subj ect and treatmen t d eserve.
I t is much to be regre tted that art students and

painters do not avai l themsel ves more largely o f

t hese opportun i t ies to increase the i r knowledge o f
the propert i es of th e colours

,
grounds

,
med iums

,

and varn ishes used by th em in th e pract ice o f th ei r

art. l n h is open ing address on Grounds the

1 60

T/zeproper ty of H err K.ja lrn)

Professor touched upon

the preparat ion and pre

s e r v a t i o n o f canvases,
panels

,
and plaster surfaces

for mural pain ting, but th e
larger hal f of the d iscourse

was devoted to th e con

siderat ion o f th e qual i t i es

o f th e paper used by the

modern art ist. In part i
cular, h e warned the stu

dents who worked in water

colours agains t using certain

papers in the composi t ion

of wh ich wood-pul p en ters

largely. Some of th is paper,
when n ew

,
has a pl easan t,

creamy tone, but l engthy

exposure to l igh t lowers th e

tone of the woody const itu

en t and by embrown ing th e
whol e surface may destroy th e relat ions of a del icat e

drawing. Professor Church , not long ago, was

shown by an art i s t a water-colour painted on a

wood -pulp paper that had turned brown in th is

fash ion wh il e hanging as on e o f th e representat ive

Br i t ish works at th e S t. L ou is E xh ib i t ion.

B Y A. K I RN IG

Some cur iously in t eres t ing mementoes of th e

most famous
,
and probably th e least in te l l igib l e, o f

R oyal A cademy professors, are included in th e

co l l ect ion of rel i cs o f Turner that has been l en t by

Mr.C.Mal lord Turner to th e Nat ional Gal l ery o f
Br i t i sh Art. They are th e manuscripts o f two or

three o f thos e remarkab l e l ectures on perspect ive,
addressed to th e Academy studen ts of a cen tury

or so ago , wh ich were attrac t ive not for the ir sub

stance but for th e drawings shown to i l l ustrat e

th em. O f Turn er ’s del ivery i t was said by a

j ournal ist who at tended h is first l ec ture,
“ There i s

an embarrassmen t in h is mann er approach ing

almost to un in te l l ig ib i l i ty, and a vulgar ity of pro

nunc iation aston ish ing in an art is t of h i s rank ;
”

and R edgrave declared that at l east hal f O f th e great
painter's muttered remarks were addressed to an

attendan t beh ind h im who was busy sel ect ing from

a huge port fol io the drawings and diagrams needed

by the l ecturer. The drawings shown by Turner

at these lectures incl uded some o f th e most exqui

s i te Of h i s water-colours, then in al l the bloom

o f th e i r un faded freshness. The introduct ion to

th e fi rs t l ec ture
,
wh ich students can read for

themselves at the Tate Gal l ery, i s con fused

and muddled
,
and i t i s recorded that i n i ts
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compet i t ions for these prizes are among the most

popular features of th e curr iculum. The Taverner

prizes were awarded to Mr. E rnest E ason for a head

from the l i fe in Oil , to Miss Gladys H.Mason for

the bes t h ead pain ted in a l im it ed period as a t ime
test

,
and to Mr.Arthur M. Boss for t ime stud ies

o f drapery and costume. Mr. Boss was al so
awarded the B irkbeck Col l ege S tuden tsh ip and
one of th e Mason prizes for outl ine s tud ies of

hands. Another Mason prize was awarded to

Miss I rene Butterworth for her in teresting colour
designs for book i l lus trat ion , and a th ird to

Mr. R .J. Day for st i l l-l i fe pain t ing. Miss A l b inia

M. Adams gain ed the Hardy prize for paint ing

flowers from nature, and Miss Sybi l M .D rummond

the Holden prize for her de l icat e outl ine s tud i es in

penci l of oak l eaves
,
whi te azal eas and ivy.

Mr. Percy W.Meredew took a K ing ’s prize for the
drawing of a group from memory

,
and the Sketch

Clu b prizes were carri ed Off by Miss L yd ia Bain

br idge (figure)and Mr.D.R.E dwards (l andscape).

Miss Emily Connal ’s clever l i t tl e sketch of a

s team tug on the Thames w i th the Tower Bridge
in th e background, and the rough but essen t ial ly

character ist i c model O f a man ’s head by Miss Norah
Gowan , were both Of more than average meri t, and

a Spec ial word of pra ise i s due to the orig inal i ty of

design and execu t ion shown in a panel for a screen

in canvas and s i lk decorated with a ful l-l ength
figure of a girl and embroidered roses and butter

fl ies. '

l
'

he panel was des igned by M iss I rene
I f) :

(S e/zoo! of Am
'

ma l Pa int ing) BY MARY CRABTREE

Butt erworth and M iss Gladys H. Mason , and

executed by the last-named s tuden t.

The two studi es of an imal s that i l lustrate these

notes were made by M iss O l ive Branson and Miss
Mary Crab tree

,
pupi ls of Mr.W. Frank Calderon,

Of th e School o f An imal Pain t ing in Baker S tree t,
whose studen ts have j ust conc luded a success

ful course of outdoor work in Norfolk, at Burnham
Deepdal e. The p iece of wood~carving i s a detai l

o f an oak reredos wh ich was recently designed by
Mr.A.E .Mart in

,
for Lady A l i ce Eyre,

who has presen ted i t to the Church of M iddle ton

Tyas, Yorks., as a memorial to h er husband. The

carv ing was execu ted at th e School of Art Wood

Carving
, South Kensington , where Mr. Mart in

takes on e of th e even ing classes. Th e school i s,
we bel ieve

,
the only inst i tu t ion in th is country

sol ely devoted to the craft, and is part ly main tained

by the London County Counci l, who gran t free

s tuden tsh ips under certain cond i t ions. We are

asked to state that some O f these s tudentsh ips are
now vacan t. W.T.W.

D I NBURGH .
—A great forward step in

th e teach ing of pure and appl i ed art has

been taken th i s year in the es tabl ishment

o f the Edinburgh Col l ege of Art , wh ich

is i n tended to be th e art train ing cen tre for th e

whol e o f th e east of Scot land. Hi therto art t each
i ng has been in the hands of the Royal Inst i tu t ion
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School, carr i ed on on South Kens ington l ines , and
in the R oyal Scott ish Academy L i fe School. In
1 892

—
3 S ir R owand Anderson and others in terested

in th e teach ing o f art as appl i ed to arch i tecture

started an appl i ed art school
,
wh ich d id excel l ent

work during i ts t en years’ ex istence , but was u l t i~

mately rel inqu ished owing to l ack o f publ ic support
,

and the studen ts transferred to th e Royal Insti tut ion.
A most useful work th is school started

,
and which

i s st i l l be ing carr i ed on, i s a survey of notabl e and
h istori c bu i ld ings from the arch i tect ural and decora

t ive s ide, and a valuab l e col l ec tion o f draw i ngs has
been got together which has been meantime handed

over to the custody of the Nat ional Gal l er ies Board.
The only other systematic art t each ing in th e ci ty

by publ ic bodies was that O f th e Her io t Wat t
Col l ege classes, wh ich latterly have developed in

various d i rect ions, and the classes originated by the
E dinburgh Social Un ion.

By th e es tabl ishment of th e mun ic ipal school ,
art teach ing wi l l , i t i s ant ic ipated , be concen trated

under one roof. The R oyal Inst i tut ion School

and the Heriot-Wat t c lasses have been formal ly
handed over, and on rst October the studen ts
s tarted their col l ege curricul um. The new build ing

,

however, wil l no t be availabl e for the ir use t i l l after

th e Christmas recess, and even then only the

admin is trat ive b l ock and west wing wil l be ready.
Meant ime the classes were cont inued in th e Herio t

Watt Col l ege and R oyal Inst i tu t ion Bui ld ings.

DETA I L OF R E RE DOS DE S IGNED BY A. E.MART I N
CARVE D BY STUDENTS OF TH E SCHOOL OF A RT WOOD -CARV I NG

The Col lege occupies a si te in L auriston , cont iguous

to the beau t i ful Her io t Hosp ital School, bu t o th er

wise surrounded by squal id and uninterest ing

bui ld ings. A substan t ial two -storey bui ld ing i s

being erected wi th abou t fi fty class rooms, stud ios,
and adm in istrat ive Offices, that should afl

'

ord

opportun i t i es for ar t educat ion far i n advance o f

anyth ing north o f th e Tweed
,
and in some features

super ior to what is to be found in England. The

rooms have been wel l arranged
,
th ey are lofty and

exce ll ently l i t
,
and an arch i tec tural feature i s th e

large sculp ture hal l
,
wh ich rises through the upper

flat. A novel feature i s a ser i es of s ix stud ios for

post graduate study.

The director of th e school, Mr. F. Morl ey

Fletcher
,
has arranged a comprehens ive system of

study, and th e col l ege au thori t ies have ofl
'

ered

every inducement. The sess ional fee, to incl ude

al l subj ects
,
i s £6, wh ich i s th e lowest of any

col l ege in th e Un i ted K ingdom , and there are

scholarsh ips
,
bursar ies

,
and free studen tsh ips.

Both day and even ing classes are be ing held.

The school is d iv ided in to four sect ions—pain ting,
scul pture

,
arch i tecture

,
and des ign. The deco

rat ive arts taugh t wil l i nclude embro idery, wood
carving

,
arch i tectural stone carving, stain ed glass,

book i l lus trat ion
,
wri ting and i l luminat ion , leather

tool ing
,
l i thography and l i thograph ic print ing,

etch ing
,
wood-cut t ing, and wood-block pr in t ing ;

and th ere is a house-pai n t ing and decorat ion class.

The head Of the paint ing

sec t ion i s Mr.Robert Burns
,

S c u l p t u r e i s

under the d i rect ion of

Mr. Percy Por tsmou th,
A r c h i t e c t u r e,

M r. J o h n W a t s o n ,
and D es ign

,

Mr. Wil l iam B lack ; whi l e
the even ing Cl asses are

superintended by Mr. J.

C a m p b e l l M i t c h e l l
,

The department

tal h eads are al lowed to

carry on a certain amount

o f pr ivate work an ar

rangemen t wh ich wi l l be

great ly to th e advantage

of th e Col l ege
,
part icu larly

in the departments Of

pain ting and sculp ture.

The schoo l has started
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under very favourabl e auspices. The mun i

c ipal authori t i es gave a s i te valued at

wh i l e private c i t izens have subscribed £r 7 , 0 0 0 ,

and th e Governmen t has given The

es t imate for th e completed bui lding is

and for equipmen t. Hal f th e cost of

main tenance is to be borne by th e S tate and

th e oth er hal f by the mun ic ipal i ty. The Board of
Managemen t represents var ious in terests, and

there i s every d ispos i tion to launch th e col l ege

ful ly equipped
,
so as to gi ve every fac i l i ty for al l

branches of art instruct ion. A.E .

REV IEWS AND NOT ICE S.
T/ze Book of t/re Pear l . ByGEOR GE FREDE R ICK

KuNz
,
A.M.

,
Ph.D.

,
and C H A R LE S HUGH STE VE N

SON
,
L L .M.

,
D.C.L . (London : Macmi llan ! Co.)

£2 2 5 . net.— Thi s book gives the h istory
,
art

,

sc ience and industry of th e queen O f gems. The

authors embarked on a large undertak ing when

they set ou t to compi l e i t, bu t th e book is a very

great success in every way. We are in th ese pages

ch iefly interested in th e subj ect as relat ing to
decorat ive j ewel l ery, but commen t on the work as
a whol e i s due. I t i s i l l u strated by 5 1 0 pictures
and five maps o f pearl ing regions. Mr.S tevenson ’s

part has been that of studying th e l i terature Of th e

pearl in connect ion wi th i ts h istory
,
mysti cal

propert i es and fish eri es, whi lst Mr.Kunz, who has
had except ional opportun i t i es of examin ing th e

prec ious obj ec ts contained in the various imperial

and royal treasuri es
,
has more closely appl i ed h imsel f

to that part of the tex t covering an t iqui ty
,
values

,

commerce
,
wearing man ipulat ion

,
treatment

,
famous

coll ect ions, aboriginal use, and the i l l ustrations.
The latter are ch i efly monotin ts

,
though there are

some coloured plates, and include reproduct ions of
famous paint ings of bej ewelle d k ings

,
queens and

princesses, and portrai ts o f the owners of famous

pearls in presen t-day soc iety ; whil e O thers show
the structure and forms of pearls

,
th e pear l fl eets

and neighbourhoods , pearl dri l l ing, str inging, etc.
The chapter on pearls as used i n ornaments and

decoration i s none th e l ess in teresting because

i t is purely h i stor ical. We are told that i n th e
Roman period pear-shaped pearls were more h igh ly

val ued, i n the eigh teenth cen tury round ones
,

whil e at the presen t day b oth shapes are about

equal ly esteemed. The chapter on th e treatmen t

and care of pearl s i s a valuabl e one. The author

asserts that in many cases where pearl s are bel i eved

to have lost thei r lustre
,
to have di ed or partly d ied

,

th ere is good reason to bel i eve that they never

were of real ly fine qual i ty, and he c i tes evidence

to Show that pearl s change but sl igh tly in th e

course o f t im e.
Corot and fits F riends. ByE VE R A R D MEYN E L L.

(L ondon : Methuen.) 1 0 s. 6d. ne t.— One Of th e

founders of th e New French School o f landscape
pain t ing, Corot occupies an except ional ly h igh

pos i tion in th e h is tory of modern art, and has j ustly

been cal l ed th e ep ic
,
as Rousseau was th e lyr ic ,

poet of th e famous Barbizon group of masters.
As a matter of course, a man of such importance

has been th e subj ec t of many important mono

graphs, amongst wh ich those by h is fel low

countrymen Robant and Moreau - Nelaton are

special ly appreciat ive and i l l uminat ing. Frankly

acknowledg ing that h e rel ies for h is facts on them

and other predecessors in th e same field, Mr.

Meynel l , i n h is “ Corot and h is Fr iends,
” has

endeavoured to reconstruc t th e envi ronment in

wh ich th e l igh t-hearted pain ter l ived
,
and to bring

ou t th e dist in ct ive pecul iar i ti es of hi s fasc inat ing

personal ity, wisely refrain ing, however, from any

attempt at or iginal cr i t ic ism Of h i s work. The

resul t has been th e product ion o f a very readabl e
volume

,
al though i t must be admitted that some of

the anecdotes related are very trivial. The i l lus

trat ions l eave much to be des i red, fai l ing, as they

do, to render th e e thereal beauty of th e atmospheric

effects that is th e ch ie f charm of th e originals.

A Skor t ffi story of E ng raving and E tc/ring. By

A. M.H I N D. (London : Arch ibald Constab l e St
CO.) 1 8s. net—The author's apology for aug
menting the b ibl iography of engraving by issu ing

th i s h istory appears to be th e only superfluous th ing

in i t. There i s certain ly no need for any apol ogy

of th is sort
,
for the l i terature o f art has h i therto

lacked such a general survey of th e h is tory o f eu

graving as that wh i ch h e has now g iven. The his

torical port ion of th e work , runn ing to over 30 0

pages
,
i s un iversal in i ts scope ; starting wi th th e

dawn of th e art o f engraving i n th e 1 sth cen tury,
he traces i ts evol uti on and that of etch ing, which

made i t s déont i n th e foll owing cen tury, onwards

through their success ive stages, first i n one coun try

and then in another
,
down to th e presen t day, or,

to be more accurate , to the presen t year. Mezzo

t in t and other tone processes, in clud ing print ing in

colours
,
are treated in a separate chapter ; and as a

prel im inary to th e general h istory an account is

given of the processes and tools employed by the

graver of various denominat ions. Three appen

d ices o f great value to the col l ector and studen t

are added
,
one contain ing a class ified l ist of

engravers arranged accord ing to countri es and
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hand should undertake th e translation of S ignor

V i ttori o Pica ’s exhaust i ve revi ew O f th e work don e
in France since th e death of th e pioneers of t h e

new movement. The I tal ian cri t ic has won a
E uropean reputat ion for h is wel l-balanced j udg
ments on contemporary pain t ing, and includes in h i s

lates t book
,
in addition to al l th e wel l-known French

masters of Impression ism
,
many art is ts who have

only qui te recen tly made th ei r posi t ion , giv ing t e

product ions Of a large number of typical p ictures,
some few of wh ich m igh t, i t must be owned, have

been om itted
,
th e ir real ism detract ing somewhat

from the value o f an o therwise useful and attrae

t ive publ i cat ion . Spec ial ly fine are the Wood

P laners of Gustav Cai l l ebot te, the ser ies of land

scapes by th e long negl ected Boudin, and those

of Jongk ind , the various masterp ieces of Raffael l i,
Pizarro, R eno ir, e tc., and some few of th e studies

o f Mary Cassat t and Berth e Morisot, two of th e
most d ist ingu ish ed of a group of women who have

recentl y made the ir mark in France.

M emoi rs of tke D ukes of Urb ino, i l l ustra ting tii e

Arms, A r ts, and L i tera ture of I ta ly,
1 440

— 1 630 .

By JAMES DE NN I STOUN OF DENN I STOUN. A

new ed it ion
,
wi th Notes by EDWARD HUTTON.

(London : John L ane.) 3 vols. £2

,

as. net.

More than hal f a cen tury has elapsed s ince the

firs t edi t ion o f th ese Memoirs was publ ished, some

three years before Denni
‘

stoun
’

s death , wh ich took

place in 1 85 5 when he was in th e prime of l ife.

From the firs t h eld in h igh esteem not as a mere

local h istory
,
as the t i tl e m igh t seem to suggest,

but as a standard work on the state of I taly at
large during th e period

of wh ich i t treats— th e
m o s t g l o r i o u s through

out th e whol e course O f
I tal ian h i story —it has un

fortunately long been prae

t ical ly inaccess ibl e to th e

maj ori ty of studen ts, who

wi l l therefore be grate ful to

Mr. Hutton and his pub

l isbe t for again placing i t

wi th in
'

reach. L ik e th e

original edi tion th i s new

one i s is sued in three vol

umes
,
th e en t ire work hav

ing been reprin ted verbat im
with the chronological tables

and numerous append ices

(mainly documen tary) b e

l onging to each volume.

In going through the work
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chapter by chapter and mak ing his notes th ereon ,
th e ed i tor found Dennistoun’

s facts “ wonderful ly

sound — a s tr iking test imony to th e thoroughness

of the author ’s research es in a field wh ich offered

many difficul t ies to th e inves tigator. I t was other
wise

,
however, wi th h is cri t ical Opin ions, for, as Mr.

Hut ton remarks in one Of h is notes, the au thor
’

s

j udgment was at fau l t in regard to n early every

great man of whom he wrote. In the d iv is ions
deal ing with art Mr. Hutton has found i t necessary

frequently to disagree both wi th the facts and wi th

th e v iews expressed by Dennistoun. When the

work was fi rs t pub l ish ed
,
i t was th ese d ivis i ons

wh ich cal l ed forth most praise from cri t ics
,
but

many of the op in ions h e gave u tterance to
,

especial ly those concern ing modern tendencies
,
wil l

fai l to find general acceptance now. In spi te o f
th is

,
however

,
th e work as a whol e

,
contain ing as i t

does much matter of i n terest that cannot easi ly be
found elsewhere, wi l l prove a desirab l e acqu is i tion
to th e l ibrary o f th e s tudent of I tal ian h istory. The
three volumes have been very tasteful ly produced

,

and the value Of th e n ew ed i t ion is cons iderably

enhanced by th e large number o f ful l-page i l l ustra
t ions incl uded i n i t. They number more than a

hundred , and have been sel ected by th e edi tor as
bearing, in one or o ther way

,
on the h istory

un folded by th e au thor.
“Tlze Tempest.

” Wi t h i l l ustrat ions in colour by
PAU L WOODROFFE and songs by JOSE PH MOORAT.

(London Chapman Hal l.) 1 0 s. 6d. net.—Mr.

Woodroffe
’

s i l l u strat ions to Shakespeare’s p lay

were Shown recently at the Bail l i e Gal l ery
,
and th e

BY KAR L B I ESE
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reproduct ions
,
though very good, cannot qu it e give

ful l express ion to the charm of the orig inals. The

drawings have been brough t to a degree of

elaborat ion and fin ish that is not always in keeping

wi th th e l igh tness and del icacy demanded by th e

subj ect. Mr.Woodroffe is, however, possessed o f

imaginat ion and a feel ing for decorative effect
,
and

though in some cases the colour ing i s a l i t t l e harsh

and unres t ful
,
i n others, notably th e fron t ispiece,

and “ On the bat ’s back do I fly, he has given us

p ictures both charming in design and pleas ing

in colour. Mr. Moorat has wr it ten new mus ic

for the old songs.

A l lgemeines L exikon der b i ldenden K unst/er von

der Antike b is zur Gegenw art. By DR. U LR ICH
TH I EME and DR. FE L IX BECKER . Vol. I I.
Anton io da Monza—Bassan. (L eipzig : Wi l he lm
Engelmann.) S t i tched 32 Mks., cloth , 35 Mks.

The firs t vol ume Of th is publ icat ion having not

long s ince been not iced in th ese pages, i t is on ly
necessary to say here that th is second volume

shows every S ign of having been compi led wi th
the same painstak ing care as the first. The use

fulness of the work for purposes of reference

cannot be overrated
,
for not only

,
does i t compre

hend wi th in i ts purview al l art i sts of more than local

fame
,
l iv ing and deceased, and of every nat ion

al i ty
,
but al l arch i tects and art ist-craftsmen of note

are al so i ncluded.

Tb e P inafore Picture B ook t/ze S tory of H M S.

P inafore. Told by SirW.S.GI LBE R T and i l lustrated
by AL ICE B.WOODWAR D. (London : Geo.Bel l
Sons.) 5s.net.—

“ Pinafore has come to be re

garded as someth ing almost i n the l igh t o f a

BY HANS SCH ROEDTER

class ic
,
and th is story book

appears very appropr iately

at a t ime when there is a

revival o f th is tuneful comic

opera. The text, writ ten by
SirW.S.Gi lber t in h is usual

de l igh tful ly wh ims ical man

ner
,
i s pract ical ly an elabo

rat ion of the original l ib retto,
and there have al so been

included several excerpts

from the score. The i l l us

trat ions, s ix teen in colour

bes ides several in th e text,
are from drawings by Mi ss

Woodward, and i n each

case are characterised by a

dain ty charm that accords

wel l wi th th e quaint humour

of th e s tory.

Mr. Batsford has recently publ ish ed th e th ird

and las t part of Messrs. James A. A rnot t and

John Wi l son ’s elaborate work on TlzePeti t Tr ianon,
Versail les

,
which is issu ed to subscr ibers at£1 1 s.

net per part. In th is work are reproduced a large
number o f measured drawings and photograph s of

the ex ter ior of the bu ild ing and its i nter iors, draw

ings to scal e and photographs o f many of th e

interes t ing arti c l es o f furn i ture preserved in i t,
such as tables and chairs

,
detai l s of iron and brass

work and other decorat ive features of the palace.

In an introductory note the h i story o f th e palace
is br i efly recounted.

The two coloured l i thograph i c prin ts wh ich we

reproduce on thi s and the preced ing page belong

to the Voigtlander ser i es of Art is t ’s Auto-L i th o

graphs
,
publ ished in th is coun try by Messrs.Asher

Co., of Bedford S treet, Covent Garden. The

p ic tures i n the ser i es new number more than a
hundred

,
and in the l i st o f art ists respons ibl e for

their product ion we note th e names of many whose

work as painters is wel l known to readers Of

TH E STU D IO. The pictures are des igned by th e
art ists wi th special regard to the exigencies of th e
l i thograph ic t echn ique

,
and th e art ists not on ly

transfer th e designs to the stones, but superintend

the process of print ing. The subjects are very

varied
,
and include landscapes, arch i tecture, moun

tain scenes, seascapes and figure subj ects, and at
th e moderate pr ice at wh ich th ey are issued (most

of them are 5s. or 6s. each) they are admirab ly
adapted for schoolrooms, clubrooms, and nurser ies.

Those reproduced measure 2 75 by 395 i nches.
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Tl i e L ay Figure

H E L AY F IGURE : ON A STORY
W ITH A M ORAL .

I H E A R D a quaint s tory the oth er
day. May I tel l i t to you ? ” asked the Art Cri t ic.

I t seems to me to have a rath er use fu l moral.”
“ Tel l i t by al l means

,

” repl i ed the Man with th e

R ed Tie “ a good story i s always to be wel comed.
”

“ Wel l
,
here i t i s

,

” cont inued the Cri t i c. “ A

fr iend of mine
,
a wel l-known art ist, wan ted to l et

his house. I t was a real gem of a house, as h e

cons idered
,
and he had taken the greatest poss ibl e

pains to decorate i t beaut i ful ly and to fi t i t up

with al l th e l i t t l e adornments that sat isfied h is

fast id ious taste. L iv ing in i t had been a perfec t

j oy to h im
,
so he though t that finding a tenant for

so at tract ive a place would be an easy matter

enough. He invi ted a house agen t to inspect i t ;
the agen t came

,
went sol emnly through the rooms,

and at last wi th the verdi ct
,

‘no gen tl eman would

ever take th is house
,
i t i s on ly fi t for an art ist,

’

crushed al l my fri end ’s hopes and left him i n a

cond it ion of
,

speech less amazemen t.
“ What a si l l y s tory ! ” broke in th e Pract ical

Man. “ I cannot see any poin t in i t whatever.”
Not so S i l l y as you th ink

,

” cri ed the Man wi th

the Red Tie. “ I t i s an excel l en t i l l ustrat ion o f a
very common po in t of v iew,

and i t is lamentably

true to nature.
“ And i t has

‘

a moral
,
has i t no t ? ” asked th e

Cr i t ic.
“ D i sti nctly i t has a moral , returned the Man

with th e Red
~

Tie ;
“ a moral which is rath er

depress ing. I t opens -up such a vi sta of s tupid

prej ud ices
,and ignoran t concei t that i t makes me

feel sad.”

Do t ry and con trol your emotions
,
scoffed the

Pract ical Man ; .

“

there i s no need to take th e

th ing so much to heart. The moral I deduce from
th is l i tt l e anecdote i s S imply that the house agen t

knew h is bus iness and th e art is t d id not , and that

when the man who did not unders tand business

came in contact wi th th e man who d id
,
he su ffered

a pain fu l disi l lusionf—as h e always does.
“ Then I gath er that you consider the hous e

agen t ’s comment . to have been a sens ible ex

pressi on o f an , opinion based upon experience ,
”

said the Man with the Red Tie.

Qu i te so,
” answered the Pract ical Man. The

agen t knew what h is cl ients would .b e l ikely to

want and that ar t ist i c vagaries would be repel l en t

to al l peopl e wi th commonsen se. I cal l h im
decidedly a sens ibl e and sh rewd man who had kept
h is eyes open and had acqu ired a very useful under
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s tand ing of human nature. The gentleman who

wanted a house would not care to l ive in one

wh ich looked l ike someth ing hal f s tud io and hal f

museum
,
as an art ist’s place general ly does.”

Now we are gett i ng at th e moral o f th e story,
comme nted the

,Crit ic,
“ and the moral seems to be

that ar ti sti c tast e i s not merely a drug in th e market

but ac tual ly an Offence to the ord inary man.”
“ I real ly th ink that is th e most intel l igen t

remark I have ever heard you make, ” laughed the
Pract ical Man. “ You are improving at last.”

“Would you k indly te l l me why ar t is t ic tast e

should be Ofl
'

ensive to men l ike you ? ” asked th e

Man wi th th e Red Tie. “ What i s th e reason for

your extraord inary dis l ike of art and every th ing

and everyon e connected wi th i t P

Because ar t i s so useless, so unproductive,
so unpract ical

,

” repl i ed th e Pract ical Man ,
“ so

opposed to al l th e ser ious facts of ex is tence
,
that to

have anyth ing to do with i t i s to stamp onesel f as a

man with no sense of respons ib i l i ty. I can qui te
understand the unwi l l ingness of any sane person

to l ive in a house where an art is t had allowed

what h e cal l s h is taste to run r iot. Why! such a

house would hardly l ook respectabl e, and the

people who sett l ed in i t would run th e r isk o f

be ing suspected of art i st i c incl inat ions ; i n other

words
,
of be ing doubtful members o f society.”

“ Then you woul d contend that ugl iness i s th e

ch ief essent ial of respectab i l i ty l ” exclaimed the

Man with th e Red Tie. “ Great Heavens what a

j oyl ess
,
hopeless aff ai r l ife would be i f your bel ie f

were un iversal
“ I am afraid that th i s bel i e f is more general

than we th ink, s ighed the Cri t ic. “ I t has i ts
orig in in that puri tan ical spiri t wi th wh ich th is

nat ion has always been cursed, but th e pecul iarly
‘debased form wh ich i t has assumed in our t imes

i s due to th e delusion that money-making is the

only respe ctable pursu i t . The art ist, i n th e

superior i ty of h is in tel l igence, sees that th e mere

amassing o f money is not the one and only end

he spends his money i n surround ing h imsel f w i th

beau t i ful th ings. But t hereby b e earns the

susp ic ion and the d isl ike of th e people who

measure respectabil i ty by the balance i t ke eps
at the bank. When ugl in ess i s so cheap, to try

and escape from i t i s p la in proof of profligacy, and

so th e artis t
,
they argue , i s on his own showing

a profligate and a blot on our social s tate. O f
course he i s being judged by h is in fer iors

,
but

as they are so enormousl y in the majori ty what

chance has he o f j ust ic e ?

TH E LAvFIGUR E.
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t i t led to hold h igh posi t ions and w hose reput at ion s
i n Spa in and France were by no means inconsider

able
,
but whose establ ished fame as painters h ad

fa i led to reach E ngl ish and Ameri can show s .

Three hundred numbered cop ies of t he volume

comp ri se t he edi t ion . There are fifty-si x pl ates i n

photog ravure , of w h ich S ix rep resent t he work of

Fortuny, i ncl uding A A
’
egro o) l ll orocco, The

Spanish .l l arriage, The. Sel ect ion of a I l l odel
,
The

Garden. 0} P oe/s , I l l oori sh F a ir ies and A F an.

FROM A.C.M cClurg CO. comes a new rev ised
and enl arged ed i t ion of Rosa Bel le Hol t ’s “

Rugs ,
Or ien ta l and Occ idental

,
Ant i que and Modern .”

The rev is ion is i n tended to supply the mos t recent

informat ion obta ined by invest igat ion throughou t

the Un ited States , by la ter s tudy in E urope and by

personal observat ion in the O r ient . Among the

th ir t y- fou r i l lu strat ions are twel ve p lates i n colors

u pon wh ich elaborate care has been u sed to insure

accuracy in the t ints of compl icated pat terns. The

fron t isp iece
,
reproduc ing an ant ique Tabr iz s i lk rug

represent ing the ind iv idu al kneel ing squares on

the floor of a mosque , i s an unusual example of

color pr int ing.

I N ARTS AND CRA FTS I N TH E M I DD LE AGE S
Jul i a de Wol f Addison t reats of a large number of
the art s Wh ich engaged the sk i l l of the medieval
workers

,

‘

i ncl uding gold and si lve r
,
j ewel ryand

precious stones
,
enamel

,
metals

,
t apest ry

,
emb roid

(
‘

ourtrsvThc (
‘

rnl ury (
‘

ompuny

NOCTL
’

RNE
"

B Y \VH I STLE R

LV I I I

e ry , sculpt ure in stone , w ood and ivory
,
i n lay

,

mosai c and the i l luminat ion of books. The vol
um

'

e is at t ract i vely made , wi th colored front i sp iece

and decorat ive cover design . (L . C. Page Co.,
Boston .)
TWE N TY-S I X “h ist ler etch ings a re reproduced

i n the handsome publ i cat ion wh ich t he Centu ry

Company has given O t t o H.Bacher ’s entertaini ng

remin i scences ,
“Wh is t ler in Ven ice.” Many of

the i l l ust rat ions are from states of t he plates not

before reproduced. There are also th ree Wh ist le r
l i thographs and five Wh ist ler l et ters

,
together .with

th irteen etch ings and photographs by M r. Bacher.
This cont r ibut ion to Whist leriana has i t s basi s in
the fri endsh ip that ex isted between author and sub

ject and wi l l be a p leasure to the admi rers of both
a rt i st s and import ant t o st udent s of Wh ist l er ’s a rt
and l i fe.

ALGER I A and Tun is are la id under t ri bute by
that gen ia l t raveler , Francis M i ltoun, i n h is latest

book cal led “ In the L and of Mosques and Mina
rets . (L . C. Page 81 CO.) The i l lust rat ions , as in

prev ious att ract ive volumes by these same hands
,

are from drawings and paint ings by B lanche Mc

Manus.

PROF ESS O R
BA LDW I N B ROWN

I-
‘

ROM OTTO H . I IACH E R
‘

S

e I -I WH I STLE R VE N ICE

JuLE s GUERI N
’
s i l l ust rat ions for Robert Hich

cns ’s a rt i cles on
“
E gypt and I t s Monument s

,

which have at t racted att ent ion i n t he Century
Jll agazine by the i r

b o l d , a s s u r e d

color
,
help to make

a fine example of

t h e typica l g i f t

b o o k when 60 1

l e c t ed. An u n

usual i nterest i n

Afri ca i s ant i ci

pat ed th is v e a r
,

and th is i s
,
per

haps
,
a t imely re

minder that w i ld

game is not t he
whole story. Be

s ides the color pic

t ures t h e r e a r e

about fort y ful l
p a g e reproduc

t ions from photo
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Cour/cry Char les Scribne r
’
s Sons

DRAWI NG I N
B LACK CH ALK

adds an admi rab le book on Rembrandt to the series

o f art st udies import ed by the Scribners. He sep
arates the biograph ica l , h i stori cal and cri t i ca l aspect s

of hi s subj ect i n the present methodical fash ion of

t he monographi st
,
and in the cri t i cal port ion deals

w it h the drawings
,
etched work and paint ings sep

arately. E specia l ly for pu rposes of reference or for

systemat i zing one ’s acquaintance w it h the known

and inferred fact s of the painter ’s career , t h is book

i s to be high ly commended.

A .M .CA LDWE L L 81 C0 .have added to thei r l i t t le

se ri es
,

“ The Great Art Gal leri es
,

” an att ract ive
pocket book of reproduct ions from the Glasgow

Gal lery
,
wi thWh ist ler ’s port ra it of Carlyle as front

ispiece. E sther S ingleton brings out th rough A.C.

M cClurg Co., i n t he Standard Gal leri es Series , a

carefu l resumé of the t reasures of Hol land
,
a com~

pact book convenient for reference by t i t l ed para

graphs and carrying fort y-si x i l l ust rat ions . The

same house has begun a del ightful seri es of smal l

t reat i ses edi ted by Cyri l Davenport
,
with t he gen

eral t i t le , L i t t le Books on Art .” Jewel ry
,
Book

Plates
,
E namels and M iniat ures are the subj ects of

the vol umes ready. I l l ust rat ions , some in colors,w i l l
be found adequate to thei r purpose in all . Freder

ick L awton has wri t ten a short er sketch from h is

bi ography of Rodin and the later essay appears as

an att ract i ve l i t t le volume , with two dozen i l l ust ra

t ions from the press of Mitchel l Kennerley. A b io
graph ical sketch of CarlWimar

,
the painter of fron

t ier l i fe
,
by Wi l l i am Romaine

Hodges
,
i s publ i shed wit h i l l us

trat ions by Charles Reymer

shofier
,
Galveston .

F ROM REMB RANDT
BY G. B . B ROWN

L IX

FRAN K FORRE ST FREDE R I CK
i ssues from the Manual Art s

Press a smal l brochure on the

wash method of handl ing water

color. Th is rep rint and revis

ion of an a rt i cle which recenth

appeared in theM onual Train

i ng .Magozine wi l l be found

suggest ive by drawing teachers
and others.

ONE of the most del ight ful

of th is season ’s books i s “ The

L i fe of James M cNeil l Wh ist
n l er

,

” by E l izabeth Robins and

Joseph Pennel l . The publ ish

ers
, J . B . L i ppincot t Com

pany
,
have brought the twovol

umes out i n a form that befi t s so fast idious a sub

ject , the bookmaking and presswork being of th e
best . The i l lust rat ions w it h wh ich the vol umes are

plent i ful ly suppl ied are excel lent ly done and i n

themselves ofifer an interest ing biograph ical reco rd.

The text has t he éclat
,
without i n the least need

ing it
,
of an al ready more or less wel l-ai red confl i ct

between the biographers and the executri x
,
a diffi

cu l t y wh ich has resul ted in excl uding from the b ciok
l et ters w ri t ten byWh ist le r. They would

,
no doubt ,

have added to t he charm of t he work
,
and it seerris a

p i t y t hat h is authorized biographers were not al

lowed to make use of them. I t i s doubtful
,
how

ever
,
t hat t he unwam ed reader would real ize anv

s uch lack on fol low ing the narrat ive.

Any fu l l account ofWh ist le r i s l ikel y to be inter
est ing and even enterta in ing. The Pennel ls appear

to have maintained a balance both of j udgment and

tast e that ful ly j ust ifies the art i st ’s choice and desig
nat ion of t hem . Mr. and Mrs.Boswel l are always
in sympathy wit h the subj ect , but they keep thei r

heads and wi l l by no means be rushed into t he too
customary absurdi t i es by thei r admi rat ion , which
possib l y goes to show that even for wri t ing a l i fe two
heads are bet t er. On t he other hand

,
at t imes they

have an outspoken way of reci t ing the sayings and

doings of persons whose eyes w i l l probably fal l upon

the pages whi ch almost recall s the unfl i nch ing t ruth

fu lness of Wh ist le r h imsel f
,
but which does

,
to be

sure
,
add a smack of veris imi l it ude to t he p ict ure of

h i s entourage.



H ave noth i ng in your houses tha t you do not know to be useful , or bel ieve to be b ea ut iful .—W I LLI AM M ORRI S .

T he N at ional Soc ie ty o f H om e A rt and Decorat ion
The purposes of th is society are as fo l lows :
I . To secure the adopt ion by bu i ld ing cont ractorsuarchi tects and

owners of bet ter standards of design and decorat i on m the average
Ameri can homes.city, vi l lage and country.
2. To urge the study of the princ ip les of

‘

homc art , arch i tecture anddecorat i on In schoo ls and educa t ional organizat ions.
3. To take part in the exh ibi t ions of arch itectural and arts and craf ts

soc iet ies.w ith a view to the assembl ing of des igns and exam p les bearing
upon the subject .
4. To conduc t th rough the co lumns of TH E I NTE RNAT IONAL STUD IO adepartment of sugges tions to readers and m embers of the soc i e ty, and

a lso to conduct an establ i shed inqu iry department , through wh i ch , by

H E L ITTL E HOUSE— I TS POSSI
B I L I T I ES AND I TS CHARM

TH E cot tage or i nexpensi ve smal l

house bui l t i n Ameri ca some twent y

years ago showed l i t t l e variet y in design or ar

rangement . I t was bui lt for the occupancy of
people of smal l means , and , i n accordance with t he

fal lacy dominat ing that pe ri od
,
because i t must b e

cheap i t could not be beaut i ful .

Happi l y
,
the home of the same class bu i l t at t he

present t ime present s a w idely difi‘erent p ictu re.

Many of these embody floor plans and designs

show ing the perfect ion of convenience
,
S impl i ci t y

,

and sui t ab i l i t y
,
which make for t rue beaut y. Case

ment w indows— diamond paned— w ith deep seat s

publ icat ion or personal rep l ies , informat ion bearing in anyway upon the
subjec t may b e rea d i ly secured Ln so far as expert au thorit ies and caref u l
consnderat ton can su pp ly i t.
5 . To keep members informed concerning pub l icat ions and exh ib i

t i ons , through the co lumns of TH E
'

I NTERNAT IONAL STUD IO.and the b u l
let ins and pu bl icat i ons that the socre tymay b e cal led upon to issue .
6. To cooperate w ith local clubs and associat ions in supp lyin g exhib i

t i ons , lectures , lantern-s l i des , e tc.

An advisorycomm it tee of em inent s

p
ecia l is ts w i l l short ly b e e lected

and thetr servi ces Invited m thei r severa capacit ies .
For informat ion concerning M E t rB ERSH I P.app ly to the T reasurer, M r.

Pend leton Du d ley, 34 Pine Street , New York.

THE TOTA L A B S ENCE o r BR IC-A- l tRAC AND UNNECE S SA R Y O RNAME NT P ROVE THE DE S IGNE R OF TH I S ROOM
TO BE A TRUE EXPONE NT or WI LL I AM MORRI s

’

s CR E ED ”

bui l t beneath t hem ; t he long French wi ndow open

ing on a garden or flower-bordered terrace ; the

quaint and invi t i ng ingle nook wit h h igh -backed

set t le flank ing the open fireplace— al l of t hese de~

t ai l s fi t wel l in to t he schemes of the modern cot

t age , i f one cares to take advant age of t hem .

They are fascinat ing to cont emplate and grow i n

the affect ions when one l ives w i th them .

Where the prospect i ve householde r i s gi ven over
to an ideal

,
when the house of h is dreams assumes

a defin ite form and shape
,
h i s a rchit ect shoul d be

taken ful ly i nto h i s confidence. I f the dreams are
impract i cal (as , alas , t hey too often are I)he may be

led into other paths
,
the arch it ect ’s plan embodying

wherever possible some of the cl i ent ’s che ri shed

schemes. To lea rn to appreciat e the S imple and
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Tb e L i t tle House

The accompanying i l l ust rat ions Show excel l ent

t ypes of rooms
,
w hi ch may be rega rded as models

of the i r k ind .
The simpl i cit y of t he decorat i ve t reatment and

fi t t ings of the Colon ial l i ving - room furn ishes an

example of the beauty of rest raint . The ab so

lute ly pla in deta i l of the standing woodwork , t he
wal l covering of neut ra l—t inted Japanese grass cloth

and the st rength of color and design displayed
in the ch int z w indow draperies , t ogether w i t h t he

soft l y toned O ri enta l rugs upon the floor
,
form a

perfect set t ing for t he very choice p ieces of O l d
mahogany fu rn it ure. The total absence of bri c-a

brac and unnecessarvornament proves t he designer

of th is room to be a t rue exponent of Wi l l i am
Morr is ’s creed

,
which i s our Societvmotto : Have

noth ing in your houses t hat you do not know to

be useful or bel ieve to be beaut i fu l .”

The cont rast off ered in the arch i t ect u ra l deta i l

and fu rn ish ing of t he other equal l y att ract ive l i vi ng

room wi l l be real i zed at once. Here the mot i f of
“ s imple undecorated surfaces ” i s establ ished by the
standing woodwork

,
w hich in it s color has ach ieved

the nat ural soft gra v that onl y long exposure t o

w eather can effect . The fin ish is ent i rely dull .

D I N I NG—RUN.“ I N A R EMOD E LE D l I O l
'

S Ii

LX I !

INSCOT OF AS ]! STA I N I‘ZD l l l
'

IJ. G R E E N

Where t he home must be furn i shed
,
as i s oft en

t he case
,
w i t h in a cert a in p ri ce l im itat ion

,
careful

study of such rooms as we shal l off er from t ime t o

t ime wi l l be useful in determin ing t he genera l

scheme for other rooms
,
though i t may be necessary

to purchase less expens ive materia ls. One—toned
paper of good color may be subst i t ut ed for grass

cloth ; cotton pri nts of domest ic weave may re

place t he E ngl ish taffeta
,
or ch intz and the French

cretonnes. I f care be taken in the select ion of

color and design
,
as best fit t ing t he room and it s

other furni sh ings
,
the fini shed effect w i l l be qui t e

as harmonious and l ivable as w hen more cost ly

fab ri c and furn it ure are used .

The D epart ment of Correspondence of our So

ciety i s inaugurated to supply expert and pract ica l
ass istance to the home maker. I t i s hoped that
our members w i l l w ri te ful ly to us

,
stat i ng clearly

any difli cu l t ies thevmay have in finish ing
,
decora

t ing or fu rn i sh ing thei r homes. A rough draft of

the floor plan
,
giving exposure of the rooms and

showing thei r relat ive posi t ions
,
wil l enable us to

give t he desi red assi stance. L etters of general

int erest , toget her w ith the repl i es , w i l l be publ i shed ,
unless the w ri ter request s otherw ise.



Chr istmas Suggest ions

HRI STMAS SUGGE STIONS
BY MARGARET GREENL EAF

TH E best oflerings t o be found in the

shops
,
and those of greatest i nterest to

the gi ft seeker , are such as can readi lvfind a place

in t he home and become at once a part of the da i l y

l i fe of the recip ient , and thus a constant reminder of

the aff ect ion of the donor—wh ich , when al l i s sai d

and done
,
i s the real miss ion of a gift .

The w isdom of the old saying that “ He who

knows the home of h is fr iend knows also h i s heart ”

i s as evident to-day as when i t was fi rs t uttered ,
though given

,
perhaps

,
a sl ight ly difierent interpre

tat ion.

There has never been a peri od when the decora

t ion of rooms more clearlvi ndicated the taste and
character of t he occupant , nor has t here been a t ime Lenm I ncom nm d Cum “ , 0, CO.

when the genera l i nterest i n such matters w as so CHOCOLATE SE T L E Nox WARE

clearly evidenced in the character of the gi ft s ex

changed ia the hol idavseason.

The Quai nt in ti l etals

The quaint old E ngl i sh and D utch designs em

bodied in t he wassa i l bowl
,
and the tankard and

flagon set here i l l ust rat ed , seem especial ly su ited to
t he good cheer of t he Yule- t ide. These interest
ing p ieces may be purchased in unfin ished copper

,

porcela i n li ned or ta rn ished copper or S i lver.

The Cra/t S ett lement S hop
DE SK AND CHAI R CRA FT FUR NI TURE

Cra[t F urni ture

For the room of s imple arch i tect ural detai l and

sta ined and dul l finished woodwork
,
no more

su i tab le furn i tu re cou ld be used than that w h i ch
is made in a wel l -known craft shop. The st urdy

sinceri t y Of t hese p ieces appeals to al l who appre

ciate hones
‘

t ly constructed fu rn i t ure of plain
,
dig

nified form. Al l j o in ings are fi t ted and the extend~

ing ends st rongly pegged th rough . No glue i s
used. The color and fin i sh of th is fu rn i t ure should

match or harmoni ze w it h the standing woodwork cum /1 5mm”

Of the room 1“ WhICh i t 1 3 placed. TA NKARD AND F LAGON S COPPE R AND PORCE LA I N
LX I I I

Rare China. .Made i n Ameri ca

The rarest French porcela ins are now r i valed by

a fine Ch ina manufact ured in Trenton , N . J . In
th is ware one obtains the ,

perfect ion of qual i t y.

Charmingly qua int and beaut i ful des igns , originals

and reproduct ions
,
are oflered. Where one desi res to

make a gift part icularlvi ndiv idual , the L enox , I n

corporated, wil l submit speci al des igns .



Clzristmas Suggest ions

The Duf/ucr 61° K imber ly Co.
LAMP ME TAL AND GLAS S

Lamps

L amps sui ted to speci al ly designed rooms often

p rove a wise choice as the season ’s token to a

f ri end. The character of the room in wh ich t hey

wil l be used shou ld be wel l i n mind in mak ing the

select ion . S imple lamps fit ted to fu rn i sh ings of li ke

sty l e may be select ed for l iv ing- room or l ib rary , and

Shaded candles or smal l l amp effects for the din ing

table are offered
,
as wel l as t hose su i ted to t he ex

quisite formal i t y Of the L oui s XV decorat ions. The
p rices asked

,
pa rt i cula rl y for t he s impler styles , are

b vno means proh ib it i ve even to the modest purse ,

Wi l lia m Ga lloway
GA R DE N FU RN ITURE
LX IV

and the fine workmansh ip th ese Show in metal and

glass , as wel l as t he beauty of cont rast ing color , wi ll

p rove a last ing pleasure t o t he owner

Terra -Cotta and PotteryGarden Pieces

For the fri end who i s i nt erested in h is garden or

pat io , the beaut i fu l stand would be pa rt i cularly
su i table. The p iece shown in the i l l ust rat ion i s of
ant ique design .

Cnpid
’
s S undial

The charm of des ign and workmansh ip evinced

in the exquis i te b ronze sund ial
,
t he work of Thomas

Sh ields Clarke , sculpto r , i s but fa int ly conveved i n

t he i l l ust rat ion be low. The composi t ion I S ex
tremely i nterest ing and unusual . The globe rest s

l ight ly on the but terfly w i ngs as Cup id in a pensive
mood notes the fl igh t Of the hours .

Copyr ight appl ird[or The Gorham Co.
CUP I D ’ S SUND I AL B Y THOMA S SH I E LD S CLARKE
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Chr istm as Suggest i ons

ment
,
or serve a decorat ive and usefu l purpose in

t he Spacious l iv ing hal l of the house. The tabl e

and desk shown would also add an ai r Of di st inct ion
to any l ibrary or l i ving- room in wh ich they were

placed
,
provided the envi ronment s w ere su ffi cient l y

handsome to carrvthem .

A PE R SONAL GI FT

BookPlates

For the book lover t here i s no more acceptable

gift t han a book plat e bea ring h i s name and a mot to .
The l i t t l e book plate shown is from a st udio wh i ch

suppl ies many of the best designs. Frequent l y the

coat -of—arms or monogram of the recip ient i s em

bodied ih the plate or a special design may be made

from suggest ions w i th t he order.

Boston Srulpl ure Co.

I’ LASTE R (
‘

AS T

Carbon Prints

The beaut i ful carbon p rints from the pa in t ings
o f the o ld mast ers and t he best know n o f our

modern art i st s offe r an acceptable sol ut ion Of
what to give at Ch ristmas . NO room is tOO ele
gant o r too s impl e to be graced b y t hese exqu is it e

reproduct i ons . These range i n S ize from 8 b v1 0

i nches to 36 by 54 inches .

BY ROD I N

Bronzes

The superb bronze ent i t led L e Ba iser
,
a photo

graph oi wh ich i s here reproduced
,
shows the per

fect ion of Rodin ’s a rt . The cont rast ing st rength

and l i ssome grace the two figures i s ma rve lous.

Lambert Brothers
R EMOUNTE D J EWE LR Y

OLD jew el ry h has los t
its usefu lness for w ear mavl 0

made ava i la l le aga in by hav
ing

r i t Temounted in ant ique'

0 fyr ight byCurt i s c
“

'

amrum

HOPE nv l u
’

RN l-L [( IN PS ”WC“



Greek and Roman Tarm -Cot tas

E SCR I P
ELISABETH LUTHER CARY

REE K AND ROMAN TERRA-COTTAS IN THE
METROPOL ITAN MUSEUM OF ART
BY G ISELA M . A. R ICHTER

ONE of the favor i te mater ials used by the Greeks in fash ion ing

hou sehold u tens i l s and ornaments w as clay. Clay was not onl y

cheap and easy to obta in , bu t i ts softness and p l iab il it y before i t

was baked offered a conven ient ou t let to the strongl y developed

plast ic inst inct of the Greeks . I t occup ied , i n fact , the pl ace wh ich
i s now taken by glass and ch ina , and was employed for dr ink ing

vessel s and d inner service
,
as wel l as for smal l statuet tes

,
which

,

to j udge from the numbers found , must have been used almos t
in every household . In al l the impor tan t s ites of ant iqu it y— in

As ia M inor
,
Greece

,
I t al y and Afr ica— they have been found de

pos i ted in temples
,
i n tombs , and somet imes in pr i vate dwel l ings .

Th is e vidence
,
coupled w ith occas ional references by anc ien t

wr i ters
,
shows that they served as ded icator y o ffer ings to de it ies

and to the dead , and as household gods , ornaments and toys . I n

trinsical ly they are , of cou rse , of l i t t le va lue . Thei r makers
,

the KOpOWAciO
‘

Ta L
,
were s imple ar t isans

,
occupy ing a humble soc ial

pos i t ion
,
and the ir ware was probabl y as cheap as our modern br ic

a-brac . That ar t ist ical ly they stand on so h igh a
level on l y shows that in Greece the art ist ic inst inc t

pervaded al l c lasses of the commun i ty and was
not reser ved for a few prom inen t scu lptors and
pa inters .

S ince these terra -cot ta fig ur ines form a separate

branch of Greek art
,
pract ised throughou t the sev

eral centur ies dur ing wh ich the Greek gen iu s w as at

work , and s ince t hey are the product of a d ist inc t

cl ass of craftsmen , i t i s ins truct ive to exh ib i t the

examples of the d iff erent per iods together and thu s

i l lu strate the var ious phases through wh ich th is ar t
passed . Th is is the pract ice in most E uropean

museums and has now been fol lowed in the Metro

pol itan Museum of Art . The col lect ion in the

Metropol itan Museum , though i t shows many gaps
wh ich i t is ho ped w il l be fi l led soon

,
is al ready repre

sentat ive enough to give a fa i r idea of the develop
ment of terra-cottas and of the changes of custom

and tas te wh ich influenced t he subj ects chosen by
the makers.

P roperty Metropo l itan ureum o/Art

F IGURE I

The ch ief e lements wh ich make up the col l ect ion

are (1 ) the Cesnola terra -cot tas from Cypru s , (2)
miscel laneous terra -cottas, ch iefly of l a te date , ac
qu ired pr inc ipal l y in 1 887 and 1 888, (3) the acces
s ions of 1 90 6 and 1 90 7 , wh ich form the most impor

Property Metropo l i tan M useum afArt tan t part , in that they COHS lS t of the Tanagra and Property Metropo l itan i l l useum o/Art

F IGURE 3 As ia M inor examples , to wh ich the popu lar i t y of F IGURE 2

LXV I I



Greek and Roman Terra -Cot tas

Property Metropo l itan Mnsei t rn o/A rt

F IGURE 4

Property Mctropol i tan M useum 0/Art

t e r r a—c o t t a figur ines in

modern t imes is ch iefly

due. The Cesnola col lee

t ion is more interes t ing from an h istor ica l than

an art ist ic po in t of view. To apprec iate i t w e
must real i ze somewhat the cond i t ions under wh ich

Cypr iote ar t w as developed. Cyprus
,
from i ts

geograph ical pos it ion , form ing as i t does a br idge

between As ia , Afr ica and the [Egean is lands
,

was too impor tant an island not to be coveted

by whoever had the power to obta in possess ion .
The resu l t i s that she passed from one fore ign

ru ler to another and was never abl e to asser t

her own independence. Her ar t reflects th is his
tor y on ly too clearl y. The influences of E gyp t

,

Assyr ia and Greece are in tu rn apparen t
,
wh ile the

s teady development of an ind ividu al ar t was made

imposs ible. The col lect ion of figur ines as now

exh ib i ted occup ies abou t hal f the wal l cases i n
Gal lery 8, beginn ing w ith the sect ions on the nor th

s ide of the w indows and con t inu ing in those oppo

s i te. Dupl icates and doubtfu l spec imens have been

ret i red , bu t every d is t inct t ype has been reta ined , so

that the col lect ion is s t i l l representat i ve. I t is ar
ranged as far as poss ibl e chronological l y

,
beginn ing

w i th the examples of the B ronze Age, then pass ing
to the Grreeo -Phrenic ian per iod— so cal led to ind i

cate the influences of the E ast and the Wes t— and
ending w i th the Hel l en ic types

,
wh ich are in every '

ways im ilar to the
“
Tanagra ic

” terra -cot tas . The

B ronze Age examples (before 80 0 B. C .) show
clearl y how hampered the pr im it i ve ar t is t was by

LXV I I I

F I GURE 6

Of Property M etropo l itan .l l nsemn0/Art
perience.He F IGURE 5
had not yet

l e a r n e d to

copy fa ithfu l l y from nature. L ike a ch ild
,
he was

impressed w ith the mos t important parts i n the

human face and body
,
and gave undue prom inence

to these ins tead of coord inat ing them to the other

features and members . Thus the pr im it ive god
desses (cf.Fig. 1 ) have l arge , hooked noses , round

eyes
,
enormous ears and prom inen t h ips , and bear

l i t t le s im il ar i t y to normal human figu res. In the
next per iod

,
t he Gree co-Phoen ic ian (80 0—50 0 B.

much was done in harmon izing the var ious par ts of

the body
,
though the at t i tudes are t hroughou t st i ll

and l i feless. I t is no t unt i l the fol low ing per iod
(Fifth , Fourth and fol low ing cen tur ies), w hen Greek

influence was paramount , t ha t the convent ional

poses were gi ven u p
,
to be replaced by natura l

,
l ife

l ike ones. The major i ty of the s tatuet tes belong to

the Grzeco-Phcenic ian per iod
,
w h ich in i ts m ixtu re

of s tyles is pecu l iar l y Cypr iote. The figu r ines were

u sed (1 )as offer ings to a de ity , and then represent

e i ther the de it y i tsel f
,
or the votary in var ious a tt i

tudes
,
br inging o ffer ings

,
mak ing mus ic on harp.

flu te and tambou r ine
,
and in the act of worsh ip and

suppl icat ion ; (2) as ded icatory o ffer ings placed in

tombs w ith the dead for the i r use in the fu tu re ex

istence. Among the lat ter are horsemen , warr iors ,
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Greek and Rom an Terra -Cot tas

P roper/y M etropo l i tan Museum 0/Art Property i l l etropol itanMuseum of Art Property M etropo litan M useum a} Arl

F IGURE I O F IGURE 1 2 F IGURE 1 4

t reatment of the drapery
,
wh ich fal l s i n s imple

,

d ign ified folds
,
withou t one unnecessary accessor y

,

is so much in the sp ir i t of the h igher ar ts that poss i

bl y we have here a scu lptor ’s model. Th is is the

more probabl e s ince the d imensions of the figu re

(1 65 inches h i gh)are cons iderab lylarger than those
of an ord inary figur ine.

Pass ing now to the other statuet tes in these cases ,
the character ist ic wh ich str ikes an observer a t once

the i r s imple charm . The ar t is t was not ambi

t ious . He var ied h is theme bu t l i t tl e and never set

h imsel f problems wh ich he cou ld not eas i l y sol ve.
Bu t the del icacy of h is touch and the subt le var iety
w h ich he knew how to i nt roduce into h is favor i te

subjects have won for h is work a last ing at trac t ion .

His subjects w ere ne i ther de it ies nor mythologica l

heroes , bu t the men , women and ch i ldren o f h is
ow n t ime in the ir every -day appearance. The men
are ne ither as frequen t nor as successfu l as the
women . They lack v ir i l i t y and

,
though gracefu l ,

e somewhat ins ipid crea tu res (c f. Fig. Bu t in

the ch ild ren and espec ial l y the women the art is t

seems to have found the pro t
'

ierchanne l fo rhisgenius.
‘

The re finement and grace o f womanhood and the

sweet charm o f ch ild l i fe are here expressed with a F IGURE I I

l ’roprr ty .I I c
‘

tropoh
'

tan .l l usrum o]

LXX



Greek
'

tm a
’ Roman Terra -Cot tas

scant iness
‘

of the reper toire i t i s cur iou s that even

in a large col lect ion of such figur ines we are never

oppressed w i th a feel ing of monotony ; sl igh t difler

emees of pose
,
t ype and color help to give a fresh

interes t to each figure. As M . Pott ier has wel l pu t

i t
,
al l the Tanagra figures are s isters , bu t few of

them are tw ins.
The onl y de it y whom these statuet te makers

somet imes chose to represent was E ros , the god of

love. Bu t even then what they fash ioned was a
purel y human figu re

,
w ith noth ing godl ike su g

gested except a pa ir of w ings. A few examples of

flying E rotes (cf.Figs. 1 5 and 1 6) in th is col lect ion

show E ros as a daint y
,
misch ievous boy

,
as far re

moved from the loft y d ign it y of the O l ympians as
are the prett y

,
worldl y ma idens and women .

Bes ides these statuettes
,
i n wh ich del icate charm

is the most marked character ist ic
,
there is another

class— the real ist ic figur ines and the car icatu res .

To the former belong such spec imens as the old

nurse carry ing the baby (Fig. or the old woman

w ith the wr inkled face ; the latter include grotesque

figures of dwarfs , etc., i n wh ich the art is t seems to have found express ion for h is

PropertyM etropolitan Museum ofArt

F IGURE 1 5

Property Metropo l itan M useum of Art

sense of the com ic. F IGUR E 1 3

The manufacture of these statuet tes forms an interest ing study. The var iou s
processes were as fol lows : A model was first made

in terra—cotta. From th is a mold was taken , usual l y
in two p ieces . This was baked and then used for

mak ing the actual figure
,
wh ich was prepared by

smear ing the mold w ith wet layers of clay unt i l the

requ is i te th ickness was reached.

The back
,
wh ich was made separatel y, was

ei ther molded or made by hand , a layer of wet

cl ay be ing used to conceal the jo int . The base

was left open
,
and almost invar iabl y a ven t -hole

w as l eft at the back , wh ich al lowed the clay to

contrac t w ithou t crack ing and al so served for the

suspens ion of the figu r ines in cases where th is was

des irable. The contract ion of the clay as i t dr ied

made the process of detach ing the figu re from its

mold an easy matter . The heads and arms were

molded separatel y
,
and bodies made from the

same figu re were gi ven diflerent heads and arms .
In th is way the number of t ypes was i ncreased wi th
ou t the necess i t y of enlarging the stock of molds .
The average number of molds used to produce one
Tanagra figu r ine was four or five

,
and an E ros

found at M yr ina is made up of as many as four teen .
An oppor tun ity of i ntroduc ing fur ther var iety
among the figu r ines w as afforded by retouch ing

them before t hey were baked
,
by suppl ying them

w ith d iff eren t at tr ibu tes
,
and also by vary ing the

scheme of co lors . These colors were appl ied after

the .whole surface of the statuet te except the back

was covered w ith an engobe of a creamy wh i te

color . Th is wh ite s l ip
,
when dry , became flaky,

and was then l iable to drop ofl
,
carrying w ith i t

the appl ied colors. To th is fact is due the present

appearance of most of the figu res , wh ich show

l it t le trace of color ing. The ch ief colors used were

red
,
blue

,
yel low and black ; green i s ver y rare .

The ch i ton was general ly painted blue , the h ima

t ion rose -p i n k ,

and the hair a

b e a u t i f u l au

burn b r o w n

The method of

paint ing was in

tempera
,
the p ig

m e n t s b e i n g

o p a q u e a n d
m ixed w ith some

s t i ff e n i n g me

dium .

I n r a r e i n
stances t e r r a

cot tas were mod

c led
,
not made

from molds
,
as

,

for ins tance
,
a

flying E r o s
,
a

flying N i ke and
Property Metropo l i tan M useum 0/Art

F IGURE 1 6
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Greek and Roman Terra -Cot tas

a man in an h imat ion in the col lec t ion of the
Met ropol i tan Museum.

The great popu lar it y of the Tanagra and Myr ina

figur ines both when they were firs t d iscovered and

at the presen t t ime led to the inev i table resu l t of
the ir be ing im itated in great numbers. The temp
t
_
a
_
t ignw w ith the unscrupu lou s to reproduce them is
the stronger , s ince i t is comparat ivel y easy to escap e

detect ion. The clay beds employed in anc ien t
t imes are st i l l t here , ready for use , and the forgin g
of the figur ines presents no such difli cu l t iesas

,
for

instance, the forging of Athen ian vases , whose br i l
l i an t glaze has up to now defied successfu l im i ta
t ion . Bu t though techn ical l y the forgers found the
process not d ifficu l t , i t was imposs ible for them to
reproduce in the ir work the s impl ic i t y and del icacy
of the Greek or iginals . Th is cr it ic i sm

, of course ,
cannot apply to those cases i n wh ich new figures

were made up of a number of old fragments or cast

from molds taken from genu ine statue t tes. The

former can be detected onl y by removing the clay Property Al etropol itan Muscum 0/Art

cover ing the jo ints of the fragments
,
and the l at ter by the l ack of sharpnes s

Bu t the actu al l y new creat ions of the forger con ta in elein the ou tl ines.

ments unm istakably non—Greek . E ven if he tr ie s

as much as poss ible to reproduce the old types
,
h e

almost invar iably adds a touch of el aborat ion or

aflectat ion wh ich
,
to one who adm ires the s imple

charm of the Greek product ions
,
at once s tr ik es a

false note. The l ackadais ical postu re of the heads
,

the long w a ists
,
the l angu id at t itudes

,
the intro

duct ion of unnecessary l i t t le fo lds in the dr apery,
and the often s i l l y express ions of the faces

,
are al l

marks of the modern incapac ity to reproduce the

Greek sp ir i t. But the forgers were not content

onl y to im i tate. They became more ambi t ious
and produced large groups of mythologica l sub

jects wh ich the anc ient pot ter had never dared to

a t tempt.

XHI BIT I ON OF ADVERT ISING ART

JUST as we go to press w i th th i s i ssue t h e
announcement is rece i ved that the Na
t iona l Art s Club , G ramercy Park , New

York City
,
i s p reparing to hold , early i n January ,

its Second Annual E xh ibi t ion of Advert i s i ng Art .
The exh ibi t ion wi l l open J anuary 5 with a recep

t ion , at w h ich a talk w i l l be gi ven by some art i st of
note who has had special expe rience i n art appl i ed

to adve rt i s ing purposes upon the re lat ion of art to
advert i s ing and i ts development i n t he past few
yea rs .

The exh ibi t ion w i l l cons ist of designs prepared

and used for advert i s ing pu rposes . These designs

LXX I I

F IGURE 1 8

wil l be accepted and exh ib i ted on the i r meri t s as

a rt , to prove that real a rt i st i c meri t can go into an

advert is ing des ign and enhance i t s val ue as adver

t ising.

Advert isers , advert isi ng agents , advert is ing de

signers , commercia l a rt i st s and others engaged in

the preparat ion of advert is ing matt er are i nv it ed

to submi t designs for th is exh ibi t ion .
A j u ry consi st ing in part of a rt i st s or designe rs

and in part of advert i s ing men wi l l select des ign s

for exh ib it ion
,
and no design w i l l be exh ib it ed that

doesn ’ t h ave real a rt i st ic meri t
,
however good i t

may be as advert is i ng.
The purpose of th is exh ib it ion is to show th a t

good a rt has i t s p lace in mak ing advert i s ing com

mercia l ly more successful , j ust as such ideas add

to t he success of i nt eri or decorat ion , fu rn i t u re

mak ing
,
text i le-weaving

,
arch i tect u re

,
j ewel ry and

other fields of work wh ich have t hei r commerc ia l

as wel l as thei r art i st ic s ide.
The exh ib i t ion held last vear was a great success.

I t excit ed a widesp read interest
,
at t racted a l arge

number of people and was a su rp ris i ng proof of

the rea l excel l ence of design ing now being done

for adve rt is ing purposes.
The Nat ional Art s Club is anx ious to t ake a

broad and cathol i c pos it ion on t he quest ion of ap

pli ed a rt
,
and it holds t h i s E xh ib i t ion of Adve rt i s

i ng Art i n the same spi ri t t hat i t holds i t s Exhi

b it ion of Appl ied Design in December.
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C/zar/es Vo/knza r
,
Pot ter

mental branches
,
th is a rt i st set h imsel f to the task of

acquiri ng al l the t echni cal deta i l s , the secrets of the

p rofess ion as they have been too often considered ;
no t th ink ing it necessary to guard them ,

as so m anv

of h is profess iona l bret h ren have done , he com

municates franklyto h is pup i ls al l t hese deta i l s—not

onl y those wh ich have long been known in the art but
a ll those wh ich h is long experience has accumulated .

Indeed
,
i t i s part l y to the difl

'

usion t h roughout t he

West b yMr.Volkmar ’s pupi l s (w ho become teachers
i n t hei r t u rn) of th is int imate knowledge of t he a rt

that has been att ributed the activ i ty and the

progress made in i t i n t h i s count ry si nce t he Ch i

cago Col umbian E xh ib it ion of 1 893. As th is i s an

art
,
as wel l as a sc ienc e

,
i t i s but a port ion of i t that

can be acqui red by educat ion ; the mere mastervof

t echnical deta i l s never made an art ist . The most

complete know l edge of the chemist ry
,
of the wheel

,

of the k i ln
,
of the manipulat ion

,
wi l l not save i f the

e lusi ve and incommunicabl e i nst inct
, the feel ing ,

the a rt i st i c inst inct
,
i s not beh ind the knowledge .

In the firing
,
for example

,
the appreci at ion of the

exact degree of heat in th e k i ln is of the utmost im
port ance

,
and for t h i s purpose a lea rned German

chem ist has p rov ided a very ingen ious test
,
a cone

,

composed of va rious substances fusibleat varying
temperat ures . These can be procured by t he pot
t ers i n t h i s countrvat the Un ivers it y of Col umbus ,
Oh io ; they w ere o ri ginall y furn i shed in a scale of
twent y-five numbers

,
beginning at Number One

,

the usual firi ng t emperat ure of t he k i ln
,
2 1 0 2 de

grees Fah renhei t
,
and scal ing up by jumps of t h i rt y

or fo rt y degrees each to Number Twenty-five
,
2966

degrees Fah renhei t . L ater
,
a new set w as provided

,

scal ing down to Number Twenty—two
,
only 1 0 94

degrees Fahrenheit . The pot ter dec ides on the
temperat ure he w i shes for t h is part i cula r fi ring

,

se lects t he appropriate cone
,
sets i t in the k i ln

w here he can see i t th rough h i s i singlass peephole
,

and w hen i t begins to topple over he knows t hat the
des i red temperat ure has been reached. B ut even
this device does no t fu l lvava i l ; the Dot t er who was

born pott er and not merel y made one
,
can tel l i n

some way,
much nearer than thirtvdegrees

,
t he ex

i ct point o f h is heat
,
and supplements the test of

h i s cone w i th one w h ich the chem ist s neve r made .
Th is r ight i nst inct in connect ion w it h tangible and

phys ica l t h ings is , o f cou rse , even more val uabl e
w hen i t comes to i ntang i ble ones .
l l eg inning w it h t h i s ea rl y pract i ce in the L imoges

method o f underg la ze pa in t i ng .\l r. Volkma r
worked ass iduo us lvin o ne o f the sma l ler pot te ries .
I n 1 879 he retu rned to t h i s coun t ry and se t up h is
fi rs t k i ln a t G reenpo int. l I . Th is w as soon suc

ceeded by one at Tremont , where he produced both

t i les and pottery of an a rt i st ic qual i t y , the “
Volk

mar fa i
'

e
‘

nce being much of the same characte r as

the Havi land sl i p decorated ware
,
that is to say

,
in

w h ich the design i s carri ed ou t not only in color but

al so somet imes w ith a sl ight rel ie f l ine wh ich gives

someth ing of the effect of cloi sonné when us ing

colo red gla zes . The medi um and the method in

sl ip paint ing produce a sl igh t impasto. The sl ip
,

as he uses i t
,
i s a cl ay wh i ch has been p reviousl y

bu rned and g round and wh ich se rves as a wh it e

w it h wh ich to mix h i s colors
,
as in gouache paint

ing ; the flux is e i ther red lead or borax ; t he former
se rves to deepen the t int

,
t he lat ter to l ighten it . I f

not of the p roper cons istency i t i s apt to “ run ”

when in the k i ln
,
and the most ca reful ly executed

paint ing may emerge a ru in . In fact
,
di ffi cul t i es

and dangers lu rk on eve ry hand ; t he amount of
whi te t hat can be used va ri es w i t h every color

,
t he

gradat ions that can be obta ined by i t cease arbi
t rari lvat certa in points . Moreover

,
t he colors used

present t hemsel ves only as dul l whi tes and grays ,
to be dist ingu ished on ly by thei r labels ; t he most

glow ing vases
,
the most va ried landscape pa int ings

,

that i ssue from the k i ln went into i t on ly as pa le
monoch romes . The obstacles to be overcome are

greate r even than in pa int ing on glass
,
where t he

a rt ist
,
w i th the except ion of certa in species of

gl azes
,
can form a very fa i r i dea of the efiect of h is

work before i t i s fi red.

A cardina l point i n M r. Volkmar ’s doct rine is

that t he body of the piece and the decorat ion sha l l

not dry and be fi red toget he r
,
but that the la tt e r

shal l be executed on t he surface of the former on ly
when i t i s t horough ly dry and a l l sh rinkage has

ceased . By th is means he secu res no t on ly t ha t
le isu re in wh ich to work wh ich commends it sel f to
a ll

,
but a lso a greate r bri l l iancy of color. The grea t

chapter on ceramic glazes , as i s wel l known ,
i s one

of the oldest in t he h i story of human a rt , one of the

most perplex ing
,
obscu re and se l l -cont radicto ry .

No amount o f experience , knowledge , gen ius , or
good fort une can ensure constant success ; the sub

chapter o f accident s i s made tole rable on ly by the

fact that a l l accidents a re no t catastrophies and

t ha t unknown causes somet imes p roduce aston ish

ing s uccesses . But , genera l l y , i t i s a devi l who

enters the k i l n to int erfere w i th the o rdinarvand

regula r p rogress o f event s and pushes over the o ne

piece in wh ich the m ys ter ies o f the g la ze have pro
duced the most superb colo r. so t hat it emerges

w ith a Ilaw . Mr.Vo lkma r , l ike a l l other pott ers ,
can show t hese chefs - (f armW ’

s num qm
‘
s .

The pa lett e o f color is a rest ricted o ne . Red i s
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Cb a r/es Vol/ema r
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Exh ibited Amer ican Wal cr Co lor Soc-

i
'

cly By S pecia l Permissi on
F LIGHT OF CAN VASBACK DUCKS BY CHAR LE S VOLKMAR

given only b y copper , and by that on ly in t he flam
mew are p roduced by the so—ca lled reduced fi ring

,

”

in wh ich
,
after t he usua l fi ring , t he outs ide a i r w i th

it s s upply of oxygen is sh ut off and t he wares i n the

k i ln left i n a st i l l longer and h igher degree of heat .
I n th is intolerable temperat ure the green wh ich the

copper would natural ly p roduce i s t ransformed into
a species of glow ing cri m
Son. But frequent ly i t ap
pears only as a faint sug

gest ion ; al l colo r may

d isappea r and the vase
emerge pract ica l l y whit e.
The metals used for the

colo rs a re the ox ides
,
ca r

b o nates and sulphat es ; the

ca rbona tes are copper, lead
and t in ; the ox ides , copper ,
manganese , t in zi nc

,
ant i

mo nv, coba lt , and i ron . In
gene ral , the colors andthei r

propert ies a re much t h e

l ine as in o the r pigments
us ed by pa in ters , b ut th e re
a re a ls o except ions —ox ide
o f ch romium makes a deep
pi nk.e tc . The usual tem

HUW L DUCK

LXXV I I I

perature i n t he k i lns is , as we have seen , about

degrees Fah renhe it ; to obta in th is , onl y t he

best L eh igh anthracite coal i s used.

The heavi ly bu i l t br ick k i lns have to be

handed with great i ron ba rs to prevent t hei r ex

pansion wi th th is i nt ense heat ; a s i t i s , t he w al ls

crack and th reaten to burst . The k i l ns vary in

BY CHA R LES VOLKMA R
AS MOT l V l'l FU R D E S IGN
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C/s /es Val lemar
,
P oi /er

TI LE

s i ze and manner of const ruct ion for diff eren t wares .

At h is p resent p leasant locat ion in the out sk i rt s of

M etuchen
,
N . J., the clay i s obta ined in abundant

quant it ies from the neighboring h i l l s
,
the amount

used being fi fteen o r twent y tons a year , and in tw o

or th ree grades— the finest and wh itest
,
w i t h the

least potass i um
,
being somewhat th e dea rest . Al l

o f i t i s dumped on the ground in the open and left

to w eather ; the longer i t i s exposed to w ind and

ra in
,
frost and sun

,
the bette r i t wo rks . Wi t h

those experienced art i st s , the Japanese , i t i s t he

custom fo r the father to buy the cl ay for th e son.

I n that depa rt ment o f so-ca l led Art Potte ry

w h i ch incl udes the ornamen tal vases and bow l s the

present fash ion i s fo r dul l and ungla zed , or s l ight l y

g la zed,
wa re

,
somewhat to Mr.Vo lkma r

'

s reg ret .

l i nt t hese s imple forms in qu iet da rk g rays , greens

and b l ues , w i th occas iona l da rk reds , browns , o r

even a species o f p ink ,
offe r opport un i t i es for the

display o f the n icest j udgment in des ign and model
ing ,

i n Justness o f p roport ion ,
and o f a grace that

nat u ral ly must no t be to o l igh t hea rted . The

l a rger u ses a re frequen t l y used fo r lamps , um

brel la s tands , e tc ..b ut many o f them scorn to lend

themsel ves to any such ut i l i ta rian pu rposes . I t i s.
i n th is sense o f dign i fied,

o rnamenta l form tha t M r.

\
'

o |kmar excels . Some o f the more open bow l s

have g la zed l in ings o f pa le orange o r some o t he r

color . Very effect i ve resu lt s are obta ined in va ri
ous forms of blacks and grays and by al low ing

the darke r gla ze to make a pat tern by running
dow n the s ides under cont rol . In h is earl ie r work
may be seen examples of decorat i ve patt erns.
sprays of fol i age , etc., pa inted on wh it e or cream
colored gla ze .
A vervi mportant depart ment of the work of the

modern pot ter i s t he arch it ectu ra l— th e supp lyi ng
of decorat i ve t i les

,
i n endless va riet y

,
for hea rths ,

wal ls , floors , domes , etc . The l i st of import ant

publ i c bu i ld ings that Mr . Volkmar has t hus fu r
nished and embel l i shed in t he past i s much too

long to ls e given here
,
and the number of p ri vate

dwel l i ngs i s very la rge . M anvt housands of t i l es

are frequent ly used in one of these commiss ion s .

From th i s art— which he has made the serious

pursui t of h is l i fe—he frequent ly ret u rns to his easel

pa int ings in oi l s and occasional ly to h is et ch ing , and

i n th e p leasant and quiet count ry a round h is door
st ep

,
and perhaps also in the inner v is ions , he finds

mate ria l for landscape st udies i n w h ich may be

recogn i zed much of t he dign i t y and rest ra int of h is

o ld maste r ’s sty le w i t h a somewhat greater w ea l th
of colo r and va riet y of tone , a sea rch for someth ing
sl ight l y more class i c i n the compos it ion and more

st rict ly decorat i ve in the a rrangement . His st udies

of ducks
,
both w i ld and tame

,
i n fu l l fl igh t l ike the

feathered bul let s t hey a re
,
or placidl y paddl i ng and

float ing in the domest i c pond , have been so nu

merous , so varied and so t ruth fu l t hat to many h e

i s know n ch iefly as a pa inte r of t hese fowl.i n a l l h i
th ree a rts .





(fla i r/e. l
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u fo r di fferent w ares .
to i t ton in t he out sk i rts o f

km is o b t a i ned in abundant
t

i

_.p o ring h i l l s the amount

.went) tons a yea r , and in tub
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spra ys o f fol iage , etc., pa i nted on wh it e or cream
colored g l a ze .
A very important depa rt ment o f the work of the

mode rn potte r is‘ the architectura l—q the suppl ying
o f decorat ive t i les. in end less va rie ty , fo r hea rt hs,
wal ls , flo ors , domes.e t c. The l ist o f i mpo rt ant

publ i c b u ildings that M r. Vo lkmar ha t h us fu r
nished and

.
em b e l l ished in the l l t m 1 to o

l ong to ! e g i ven here , and the m r Tu 1

dw el l ings is very la rge . Man 8 t
‘

are l
'

rcquep
t lyus ed in one o f these t o mmv

From "

,
t h is art—which

,
he has mat te t i c er o

pursui t ‘of
'

his l i fe- he frequen t lyretu

pa int i ngs in oi ls and occasi ona l l y to h
in the p leasan t and.quiet count ry a round his (tout
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Perciva l Rossea u

E RCI VAL ROSSEAU
BY ARTHUR HOBBER

AN AME RI CAN painter has ach ieved a

success i n Pa ris w it h h is p ict ures of dogs .

His name is Perciva l Rosseau
,
and he i s more or

less of an authorit y as the l imner of the can ine race .

A medal i st i n t he Salon , the owner of a large count .y
place along the Seine as one j ou rneys dowr to
Rouen , he has establ ished h imself i n France for

some yea rs now as a spo rt sman w ho knows h i s
dogs an jond, and h i s canvases sa t isfy al i ke h i s
brother a rt i st s and the fancier. Mr . Rosseau

sta rt ed out as a figure painter. Aft er some yea rs

a t t he schools under Tony Robert F leury and J ules

L efebv re
,
he sent h is fi rst canvas to the great an

nual exh ibi t ion to receive t he encou ragement of an

honorable ment ion . I t was a large nude
,
tha t

t ime-honored effort so many of the ambi t ious make ,
and i t was cal led Ariadne.

L ater came a composi t ion in wh i ch a dog w as

i n t roduced as a modest i ncident in t he story . B ut
t h i s dog , w h i ch t he a rt i st had so l ight ly conside red ,

was p icked out as being unusua l ly wel l pa inted,

w as ta lked of
,
and

,
i ndeed

,
so dominated the p ic

t u re as to set M r. Rosseau th inking deep ly. The

resu l t w as a sub sequen t pictu e in wh ich th e dog
became the ma in theme and the success w as in

stantaneous. The a rt i st
,
i n sho rt

,
had found h im

sel f. Mr. R o s s e a u
has had a va ried

perience in l ife. Born
in the South

,
w here

he was educated
,
he

went West aft er leav
ing the schoo ls , and

lived i n the open on
a ranch . He hunted

much
,
and he became

f a mi l i a r w i t h t h e

rough l i f e o i -gt h e
pla ins. Then came
the cal l to a rt and

the t rip to F rance
,

w here he has re

ma ined for the last

fi fteen years . In the
depa rtment o f t h e
Seine et O i s e

,
a t

R o t h e b o i s e
,
near

Bonniers
,
he has a

house and a st udio
of glass

,
and beside

it a re h is kennel s. So HUNT I NG DOG S
Courtesy of il l .Knocdlcr and Company

i t i s he has h is dogs at hand wit h every faci l i ty for

observing movement and hab it s .

One of h i s import ant works i s t he chase of a

mounta in l ion
,
t he couga r

,
by a pack of hounds .

The an ima l has been overth rown and the dogs are

on every s ide . I t i s rea l i st i ca l ly rendered and
h igh l y eff ect ive

,
bea ring the mark of authori ty.

When i t was shown fi rst i t created a sensat ion

among the French sport smen as wel l a s among the

pai nters
,
for here was a man who gave the art i st i c

touch as wel l . To a l l h i s p ict u res the landscape

background i s int roduced wi th genu ine feel ing , i n

excel lent color and w i th proper sense of envi ron

ment . There are many other pi ct u res of dogs in
mi lder forms of the chase

,
i n long sedge grasses

,
on

swamps
,
i n woodland

,
pointers

,
set ters and b ounds ,

and invariably Mr.Rosseau is master of the s i t ua

t ion .

The ar t i st has painted many horses as wel l
,
no

tabl y famous racers and hunters
,
some of t h em

owned by prominent l eaders of t he t urf i n France .

In these
,
too

,
he di sp lays a know ledge of thei r con

struct ion and anatomy and a n ice sense of feel ing
for thei r sal ient point s , so appeal i ng to t he ama

teur i n horseflesh. So many art i st s in rep resent ing

an ima ls gi ve undue at tent ion to the purely sport ing
view

,
that i t i s a w elcome change to have one

del ineate them in a broad
,
big way, w ith regard to

t he work as a whole.

P hotograph by Mai son Ad.B '

atm é“ Cie

B Y PE RCI VAI. ROS SE AU
LXXX I I I
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Recent Pa int ings

poxrxarr or MRS. BAKE R BY JOHN LAVE RY

E dinburgh and Glasgow, gave a new impulse to th e

movement. A group o f younger art i s ts was being
formed under these infl uences, many of whom have

si nce come to the fron t—among th em James Guthri e,
l). Y. Cameron , Paterson,

Chri st i e, George Henry,
and two young fri ends of the Haldane Academy,
A l exander Roch e and John L avery. The spiri t o f

revol t against Academic tradi t ion was th e l ink wh ich

un i ted these Glasgow Boys
,

” whose ind ividual ten

dencies were so strong and r ich. They firs t exh ib i ted

as a body i n the Grosvenor Gal lery o f 1 890 , bu t

before that both R oche and L avery had gone to

study at th e Jul ian Academy in Paris.
The “ Glasgow Boys had become a power

,
i f

not in E ngland
,
at l east on th e Cont inen t, where th ei r

appearance in th e Mun ich Glaspalas t caused a sen

sati on and almost an artist i c sch i sm ; and in th ese

years a success ion O f fine portrai ts from Mr. Lavery‘s

hand—f arms Gnt/zr ie {li ot/zer and 5 0 1 1 (same

Lavery
,

R.H.A .

year
,
now in Ven ice Gal lery o f Modern Art),

Croquet a Por trai t Group a Lady in

B lace ( 1 892 , and again the finely

vir i l e port ra i t Of jarnes fi /zmanriee-Ke/ly

a Garden of F ram e (same year, Ph ila
delph ia Modern Gal l ery), I n D ame aux

P er l es (1 90 0 , Dub l i n Modern Gal lery),
and the del igh tfu l Viol in Player (1 90 1 )
brough t him to the front of modern Bri t ish
art.

That his pos i t ion was recogn ised in

Glasgow at th e end Of th e eigh t ies i s shown

by the fact that abou t th i s t ime he was com

m iss ioned by i ts Corporation to pain t th e

S ta te E ntry of Queen Victoria ,
and the

F a l lzer and D aughter, now in the L uxem

bourg Gal l ery, was, I bel ieve, the fi rs t pre
sentment of h is daugh ter E i l een

,
who appears

PORTRA IT OF M RS.TREVO R BY jOH N LAV E RY
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Recent Pa int ings by jonn

again dressed in wh ite for her first commun ion , and

whom we shal l meet yet again h ere (oia
’
e i l l us tra

t ion
,
p. 1 7 7) in one of h is latest pain t ings.

I f th e Vera C/m'

stie of th is period has been found
to suggest th e in fl uence of Mane t, we find that Of

Wh istl er
,
who inspired so profoundly th is whole

Glasgow school
,
i n th e portra i t of [Mi ss M ary

M organ whi le I shal l find i t d i ffi cul t to pass over
wi thou t not ice the Polyrnnia , which was exh ib i ted

in the Salon of 1 90 5 .
“ Jamais,

” sai d a French

cri t i c of that t ime , l
’

art iste ne posa plus sOrement

la touche d ’or d ’un bracel et, ne s
’

entendi t mieux a

symphoniser l es noirs, aé tabl ir l es mouvements par
des grands plans , a suggérer cette d is tinc t ion don t

l es pein tres comme l u i aiden t a refaire un e not ion

n euve.”

“ Symphoniser l es noi rs ! Suggérer la d is

t inc tion l Here i s a h int , at l east, of two of th e
secrets o f John L avery ’s art. As a

pain ter of th e modern woman h e i s

unequall ed
,
and thei r portrai ts range

from the fresh est s impl i c i ty to th e

most refined product of twen t i et h cen

tury femin in i ty— from Mary in Green,

w i th h er candour of express ion and

reserve of treatment, to th e aristo

crat i c beau ty of a L ady in B loc/r or

of Tb e S isters.

In the Spring time (Prin temps) a
young girl robed in wh it e advances

,

h er arms fu l l Of whi te blossoms
,
and

wi th someth ing of expectancy in her

whol e at t i t ude ; and the cool vernal

freshness of th is creat ion contrasts

very wonderful ly wi th S ummer , a girl

in bath ing costume on the sands

a p iece of th e most bri l l ian t Impres
s ionism , absol utely vi brating with l igh t

and impr ison ing wi th in its frame the

in tense sh immering heat Of a sum

mer ’s day. These two canvases
,
ex

hi b i ted th is summer in the Iri sh
vi l lage of

“ The Great Wh i te C i ty
,

w i th between them the Pére et Fi/le

of th e L uxembourg, must have been

a revelat ion to many vis i tors Of th e

art ist
'

s gen ius ; and we feel in th ese
and other k indred portrai ts by h i s

hand an in tu i t ive
,
and perhaps rac ia l ,

sympathy wi th that most fasc inat ing

theme of the world ’s art—th e eternal
femin ine. “

Theyare both portrai ts ,
”

wri tes Mr. Christ ian Brin ton of these
,

“ and pi ctures. They l inger sub m is

1 74

“
.TH E mart)

Lavery
,

R.H.A.

sively on th e div id ing l ine between the exact and

th e undefined. Yet
,
above al l

,
these portrai t s

are i nterpretat ive. In the precise turn of head, i n
vei l l igh tly brush ed aside, or th e soft gl eam of ring,
brooch

, or bracel e t, you have not only individual i ty

bu t th e secre t of that femin in e charm wh ich has
so di sturbed th e sereni ty of t he ages.

”

But we must now turn to those pain tings by our
art ist o f wh ich reproduct ions accompany these l ines.

These have been selected from th e very lates t of h i s
creat ions ; and here I may ask for th e reader’s con
siderat ion. For

,
as Mr. Lavery has poin ted ou t to

me
,
i n s ome of these (Mrs.Trevor, E i leen, and Tfie

M a id are instances), where the colour i s scarcel y yet

dry upon th e canvas bu t wh ich are of too much in

terest to be om i tted , i t i s impossible for the photo

grapher to ge t as clear a reproduct ion as where

(eg . th e portrai t of S i r Andrew Porter) th e

BY JOHN LAVE RY
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colour has dried completely and the portrai t been

varn ished.
This portrai t of Sir Andrew Porter j ust referred

to i s a d ign ified presentat ion o f the l earned j udge,
who i s here w earing h is Court robes as Master of

th e R ol ls. Mrs.von Meis ter
'

s portrai t i s on e o f

s ingular charm. This lady i s American by bir th ,
and married in to a h igh pos i tion in Germany, and

in the curve o f th e finely cu t l ips th ere i s a

certain h in t of appreciat ive humour, but sh e i s

above al l femme dz: monde, and the portrai t i s as

fu l l o f d ign i ty as i t i s beaut i fu l i n type and r i ch in

colour. tl/rs. Val/iamy, of Edinburgh , i s a recen t

portrai t (painted in August las t) of great freshness

and spontanei ty ; sh e stands ful l -l ength agains t a

background in wh ich the brown canvas has been

but l i tt l e in terfered wi th.

M rs. Charles Baker s tands uprigh t i n a crcam ~

w h i te tai lor-made costume. “ Perhaps th e greate st

d iffi cul ty th e portra i t painter h as to deal wi th is

dress
,
and th e most di fficul t dress that made by the

ta i lor, whe ther for man or woman. Such was Mr.
L avery ’s remark to me on th is portrai t

,
and he

added,
“ The artis t who can so dep ict the

'

fashion

of h is day t hat i t shal l be of h is day, and yet for
al l t ime, and the p ictu re b e a th ing of beauty, has
solved th e probl em.

” The great Engl ish eigh teenth

cen tury Masters had before them the same problem
,

and e i ther met i t by paint ing a costume wh ich was
more or less undated , or avo ided (I should hesi tate
to say evaded) i t by ve i l or c loak or lace.
The art is t has here attempted

,
as stated above ,

to face th e prob l em d irec tl y
,
and to solve i t by

what I may cal l “ treatment
,

” that is
,
by so

handl ing i t that though i t i s obviously a tai lor
made gown o f th e year 1 90 8, and w i l l b e so

recognised by anyone who i s competen t i n

costume, yet i t remain s a th ing wh ich i s beaut i ful

in i tsel f. V elasquez did th e same when out o f

th e h ideous h oops o f Span ish contemporary

costume he created figures wh ich have an enduring

veri ty and beauty ; and Wh ist ler said as much

BY jo l i N LAVE RY
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“
rm: HOUSE or WALTE R HAR R I S AT TANG I E R

when h e observed that

Art i s the Sc ience o f th e

Beaut i ful.

In h is portrai t of Ai rs.
Trevor Mr.L avery touches

a colour note wh ich he had

before treated w i th dist inc

t ion. Symp/zoniser les noirs

we have found already to

be one note of h is art,
derived perhaps in i ts in

cept ion from Wh is t ler ; bu t

i n none of his L adies in

B lack has he shown more

seduct ion of r ich yet sober

colour than in th is charming

portrai t
,
which

,
as I write

,

wai ts the final touches.
In E i leen the ar t is t re

sumes the th eme wh ich

he has treated in varying

phases and ages from Pere
et Fi t/e onwards ; and th i s

las t portrai t of Miss L avery

in wh i te dress
,
motor bon

net and vei l
,
wi th her l i t tl e

Pomeranian held by a

l eash , yi elds to none in i ts

sympathet ic note and charm

of design. As the art i s t

progresses, as he develops

from a tigh t care ful styl e

to greater freedom
,
so wi th

1 78

A moomsn HAR EM

BY JOHN LAVE RY

Lavery
, R.H.A.

mastery of techn ique h e

can give h imsel f up more

securely to the sen se of

colour. W e may find an
instance of th is in th e

bri l l ian t paint ings o f that
colour rhapsodis t, Joaquin

Sorol la ; and such is the

view Mr. L avery has both

expressed to me, and shown

in those paint ings o f th e

north A fri can coast (whi ch
are i ncl uded in our repro

duct ions), of th e H ouse

of Wa l ter H arris a t

Tangier , w i th th e wel l

known wri ter’s black ser

vant seated beside th e

foun tain in the foreground,

BY joH N LAVE RY
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of A M oon
'

s/z H arri/1 and A Ca lm Sea , which is

real ly th e S trai ts o f Gibral tar with the Span ish

coast in the far d istance. And i n expressing th is

v iew, that colour is the ul t imate express ion of th e

pain ter ’s personal i ty
,
th e art i st referred me to

Franz Hals i n his latest paintings of th e Ha rl em

museum . He added that (as there) a pain t ing
may

,
seen very close

,
seem confused, but at a

d istance become cl ear and co ordinate, and t e

duced for reproduct ion may give th e appearance

o f extrem e fin i sh w hi l e the pain ter has always to

remember that t ime i tse l f i s to complete h i s work,
to a id in bringing i t together.

Another of our reproduct ions may serve as an

adm irabl e instance o f th e argumen t. E l la Davis

possesses great beau ty of type, and, as Tb e M aid
,

s tands uprigh t in cap
,
apron, and black dress agains t

a background of th e tab l e

laid for dinner. Noth ing
could be broader and

stronger than the handling

o f thi s ful l- l ength por

trai t , wh ich from a dis

tance, as noted above,
appears cl ear

,
co-ord inate

in design , and reserved in

colour. But th is reserve

of col our
,
which was a

note of Mr.L avery ’s earl ie r

art, i s changing o f lat e to

a greater ri chness. We

may t race th is in those

studi es of Morocco exhi

bited th i s year i n th e

Goupi l Gall ery
,
and in the

bri l l ian t portrai t of th is

summer of th e l ovely

blonde , Miss L i l y E lsie, in

her r ich costume of th e

last Act o f “ The Merry

Widow.

A final word must be

reserved for our colour
reproduct ion , whose t i tl e,
A Souveni r of a L ost

P ie/ure, poin ts to th e fact

that i t s original mys

teriously disappeared from

a recen t exh ib i tion. I n
th is Souveni r—a s lender

blonde in walk ing dress
,

with those del i cate grada

t ions of grey and black of

wh ich th is ar ti st i s a master

1 80

A TE R RACED FLOWE R GARDEN

—the inspi rat ion of th e Muse Po/ynznia seems

again to greet us. S. B.

RCH ITE CTURAL GARDE N ING.
— I I I. W ITH IL L USTRAT IONS
A FTE R DE S IGNS BY C. E .

M A L L OWS , A N D

F. L . GR IGGS .

TH E drawings publ ished th i s month have nearly

al l been produced under quit e d ifferen t condi t ions

to those wh
’
ch governed the i l lust rat ions to th e

firs t two art ic l es. I n .th e latter the des igns w ere

almost al l made under certain given condi t ions or

wi th in some part icu lar restr i ct ions and as sol u t ions

of set probl ems in a modern arch it ectural pract i ce.
With two except ions, that o f the house at H appis

D ES IGN ED AND BY F.L.G R IGGS
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burgh
,
Norfolk, on page 1 84, and the house and

garden plan on page 1 86
,
for a s i te near Sherborne,

i n Dorset
,
th e accompanying des igns have been

made wi th no such restri ctions, ei th er of s ite or

space
,
except that bounded by the paper on wh ich

they are drawn. These designs, there fore, are to

be cons idered l ess as proj ects i n pract i cal bui ld ing
than as efforts in pictor ial des ign. In each case,
however

,
some idea, more or less nebulous, has been

sketched out beforehand , so that each detai l , as here

i l lus trated
,
has some relat ion or connect ion wi th

other port ions o f an en t ire scheme. In other words,
noth ing i s shown in any of these designs wh ich

could not be carried out in actual pract ic e.

They are in tended to embody and i l lus trate some

of the principles of arch i tectural garden ing as app l i ed

to i ts design. Someth ing of th e effect wrought by

the hand of Time upon such work has been ant i

c ipated i n some of these drawings, not only for the

sake of p ictor ial efi
'

ect, but al so because new houses

and gardens
,
whatever thei r meri ts, canno t possess

th e same charm that comes with age or long use.

Most of th e so-cal l ed landscape gardens now

exis t ing are of a respectabl e age , and j ust so far as

t ime and use have helped them , th eygain accord

ingly i n compar ison wi th the newer gardens of th e

formal manner. In th is way they claim a meri t
wh ich is i n fact no inheren t part

of the des ign.

I t i s to th e advan tage o f th e
formal garden that nature should

not be kept wi th in too narrow con
fines. Topiary work

,
such as that

i l lustrated oppos i te
,
i n th e de

sign for a green al l ey o f c l ipped

yew and evergreen oak
,
i s bes t

wh en i t i s more or l ess freehand

(as i n th e examples at Rock ingham

Castl e or C leeve Pri or Manor)
wh en the compromise between art

and nature is a
'

fair one. I f th is
i s not al lowed

,
th e resu l t i s apt to

be that st i ffn ess and hardness of

outl in e whi ch was one of th e

bl emishes of th e formal school ,
and one most certain l y to be

avoided in modern design.

In th e February number o f

Tm: STU D I O th is year we publ ished
a short descript ion

,
with an i l l us

trat ion
, of a proposed seas ide

v i l lage in Norfolk. The proj ec t

is t o ext end the presen t typical

and picturesque vil lage o f H appis

1 82

burgh along the cl iff on th e north s ide of the

vi l lage, and endeavour by fol lowing th e ol d trad i

t ion in s impl e bui lding to re-create i ts i n teres t and

charm. The penc i l drawing on page 1 84 shows

a design for one o f the larger houses
,
wi th th e

en trance to th e garden on the south s ide.

Norfol k can cla im the possess ion of as d ist inct ive
and charac terist ic s tyl e as any coun ty

,
and th ere i s

an unusual ly marked di fference between i ts work

and that o f th e adj oin ing count ies o f Suffolk, Cam

b ridgesh ire and L in colnsh ire. A Norfolk house i s
easi ly known by i ts h igh-p itch ed roof o f reed
thatch ing, i ts wal l ing of fl in t or fl in t and brick , i t s
parapet gabl es of br ick and fl in t

,
and i ts always

in terest ing detai l in th e brickwork at th e springing,
parapet and apex of th e gab les.

The house and garden just referred to were

d esigned on trad i t ional l ines and show some of t h e

princ ipal character ist ics of old Norfolk bu i ld ing.
In the o ld work th e dexterous treatment of br icks,
somet imes bu il t at random

,
and often (wi th more

efi
'

ect) i n som e simpl e geometri cal pattern amids t

th e main wal l ing of fi
'

nt
,
greatly helps to give to

these fine old bu il d ings that look of -qu iet d is

t inct ion nearly always seen in th e work of bygon e

days and so rarel y in th e bu i ld ings of to-day. The

art o f th e Norfolk build ing is appeal ing because i t

A F LAGG ED TE R RACE AND FORECOURT
DE S IGN ED AND DRAWN BY F.L.G R IGG S
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Are/i i teetnra i Gardening .

does not aspire ; i t l ooks no more than i t i s, and,
moreover

,
i s an exact express ion o f the purpose i t

i s int ended to serve. O f course, there i s always
the addi t ional in teres t that t ime and colour alon e

can give ; th is th ere i s in abundance, and i n such

a manner that nearly al l th e old work o f th e date in

quest ion has the inevi table l ook of the soi l i tsel f,
o f having always ex is ted wi th the landscape around ,
and of being perfec tly adapted to i t.

The drawings h ere reproduced are al so in tended

to i l lustrate i n d i ffe ren t ways th e value of breadth

and simpl i ci ty in plain wal l sur faces
,
as on pages

1 8 1 and 1 84, i n th e drawing of th e h il l s ide hous e

and terraced garden , and of the Norfol k house ;
and the advan tage of uncrowded terraces and l evel

lawns
,
as in th e drawings on page 1 88 and below.

In work of th is k ind the eye is a bet ter and surer
gu ide in se tt ing ou t than th e impl ements o f a

s tud io
,
and rest fu lness i n des ign and su i tab il i ty to

purpose can onl y be at tain ed by re lying upon vis ion

for al l th e essen t ial par ts of garden design.

The entrance to a terraced garden i l lustrated on

PLAN OF HOU SE AN D GA R DENS N EAR SHE RBORN E
1 86

page 1 85 by a penc i l drawing i s a part of an en t irely

imaginary plan for a terrace and water-garden on

the s ide o f a h i l l wh ich has i ts h igh est part at i ts

northern boundary, some 30 feet above and 40 0

fee t d istant from i ts sou thern one.

The penci l drawing on page 1 87 of a pergola

and enclosed pond is a suggest ion for the treat

ment o f th e sou th ern end of a pergola (to b e
used as a tea-house)overlooking an enclosed pond.
The pergol a i tsel f would connect th e pond wi th the

east s ide o f th e main terrace of th e house, and

woul d be balanced on the oppos i te or wes t s ide

w i th a s im il ar pergola terminated in a l ike manner.

The si te o f th e house and garden
,
near Sher

borne, i n Dorse t, is almost un ique in that county

of beaut i fu l prospects. The summ it o f the h i l l,

7 50 fee t above sea l evel , on whi ch th e house i s

proposed to be bui l t
,
has splendid views i n n early

every d irec t ion excep t to th e east. Wi th a desi re

to obtain th e greates t amount o t sunl igh t i n th e

house and views of th e scenery from both house

and garden
,
th e somewhat unusual plan as here

c. 11 . MALLOWS , A RCH ITECT
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DE S IGN FOR HOUSE AND BOWL I NG G RE EN

i l lustrated was adopted. By plac ing the drawing

and din ing room wings at an angl e wi th the cen tre

of th e house
,
not only were these condit ions ful

fi l l ed, but the plan both of th e house a nd garden

gained in in teres t and variety. The second terrace

shown at th e foot of the drawing d ivides th e more

formal port ion of the design from the wild garden

on the slope o f a s teep hi l l, wh ich i s in real i ty a

port ion of an old wood at the foot of th e h i l l below

and wh ich has been in

c luded i n the general gar

den scheme because of i ts

unusual beauty in the pos

sess ion of a weal th o f wi ld

flowers.
In plann ing a bowl ing

green th e essent ial po ints

to consider are i t s s ize
,

posi t ion in relat ion to the

house and garden gener

al ly, i ts l evel , and , above

al l, i ts shade. The direc

t ion o f i ts l ength should
,

of course , l ik e a tenn i s

lawn , be north and south ,
and never

,
unless compl e te

shade can be obtain ed
,

east and west. I f i t i s
poss ibl e to so manage the
green between trees in a

glade as i ndi cated in the

sketch design reproduced

on th is scarcely
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B Y C. E. M ALLOWS,

“ TU RN I P GATH E RE RS AT SK R IVAN I N BOH EM I A

N AUSTR IAN
P O R T R A I T
E T C H E R

FE RD I NAN D
SCHMUTZER.

A QUAR TE R o f a cen tury
ago there coul d scarcely

be said to be a school o f

e tch ing in Austr ia. Com

para t ive l y f e w a r t i s t s

pract ised i t, and most of thos e who did used i t as

a means o f reproducing the ideas o f o thers. O f
th e smal l band of orig inal etchers who flourish ed

in those days
,
i t would be d iffi cul t to name more

than one o r two whose reputat ions have trave l led

far beyond th e boundari es of the ir nat i ve country.

But i n the sevent ies came a revival
,
and much

of th e credi t for bring ing th is abou t i s due to

Wi l h elm Unger, who came to V i enna from Germany

BY FE RD I NAN D SCHMUTZER

a better posi t ion can be

obtained ; but o f course

great care woul d be meces~

sary so that the requis i t e

amount of sunl igh t and

air can be obtained
,
other

wise difii cu l t ies would arise

i n ke eping the turf in good

condit ion.
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Ferdinand S chmutzer

at a later on e in 1 897 he received the large {gold

medal awarded by th e S tate. The year was that

i n wh ich a group of young men seceded from

the K iinst lerhaus and founded the “ Secess ion .”

Schmutzer h imsel f seceded l at er on, and he i s s t i l l

a prominent member of the organ i sation.

The vis i t to Hol land was decis ive for the art is t

in anothe r d irect ion. I t made h im dissat i sfied
with paint ing. He fail ed to find in i t the means o f

giving complete express ion to h i s feel ings and

impulses. A l ready in 1 896, a year before he had

won recogn it ion as a pain ter, he began to haunt

th e A l ber tina, where, among her r ich treasures, h e

again found h is h ighest ideal s in th e glori ous

R embrand t draw ings and etch ings he found th ere.

He determined to forsake pain t ing for e tch ing, j us t

as he had abandoned sculp ture for pain t ing, and
one day in th e same winter h e presented h im

sel f at Professor Unger’s stud io and asked to be

accepted as a studen t. His wish es were grat ified.

To day the pup i l now occupies th e post then

fi l l ed by h is teacher.

Qu ickly acquir ing the techn ique of e tch ing,
Schmu tzer was not long in w inning success as an

etcher o f landscapes
,
br idges

,
i nte r iors, and genre

su b j ects. A t the outse t h i s preference was for very

smal l plates
,
bu t l i t tl e by

l i tt l e, as h i s confidence

and power o f express ion

grew, h i s plates became
correspondingly l a r g e r,
u n t i l a t l e n g t h t h e y

r e a c h e d t he unprece

dented d imens ions of th e

feat/aim Qua r tet (page

1 9 1 )and T/ze E quest l ian

(reproduced in The Art
Revival in O f
these two, the former

measures over four feet in

width and about a yard
h igh , whi l e th e latter, an

uprigh t, covers nearly the

same space. What would

Whis tl er have said to

such dimensions as these ?
“ The huge plate

,
h e

said in one o f th e Pro

posi t ions ” h e addressed

to the Hoboken E tch ing

Club,
“ is an o ffence

its undertaking an un

becoming display of deter

minat ion andt ignorance

1 92
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i ts accompl ishment a tr iumph of unthinking earnest

n ess and uncontrol l ed energy.” In sp i te o f th i s
forc ibl e and characterist i c express ion of opin ion

,

however
,
i t may be urged with a good show of

reason that in a case of th is k in d i t i s the end that

j us t ifies th e means. These large etched portrait s

are del i berately in tended for exh ib i t ion on wal ls,
and are not of course mean t to be preserved i n

portfol ios, and how admirably th ey answer the pur

pose in tended was shown two years ago at th e M ilan

exh ibi t ion
,
where some of th ese large etch ings o f

Schmutzer
'

s figured on th e wal ls o f the V i ennese

Room and made a great impress ion.

Portra it etch ing has proved to be Schmutzer
’
s

t ruefor te. Commencing in 1 897 wi th h i s plate of

Count La tour , at that t ime M in ister of E ducat ion in

V i enna—a plat e from wh ich only six impress ions

were taken and wh ich proved a veri tab l e revelation
to those who were watch ing the arti st ’s career— he

fo l lowed th is up
,
i n th e same year

,
wi th h is masterly

plate of R udoi/ von A l t
,
th e veteran pioneer of

the modern school of Art in V i enna, who, when

wel l past h is fourscore years , j o ined hands wi th th e

young men who un furled th e banner of progress,
becoming th e firs t honorary pres iden t of thei r

organizat ion , cal l ed
“ The Secess ion ,

” and con

F ROM AN ETCH I NG BV F E RD I NAND SC I IMU
'
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Pr ize Des igns f or Reforma t ion Monnment
,
Geneva

F I RST PR I ZE LE MUR

mark that even t by th e erect ion, i n honour of th e

R eformer ’s work
,
of a monument planned on broad

h istorical l ines
,
recal l ing to the publ i c m ind , in a

manner at once popu lar and durabl e, th e names

and influence of th e R eformers i n al l paits of th e
wofld.

“ The monumen t should be in cel ebrat ion less

of a man than of an idea , but at th e same t ime an

lzistori eat monument, th e commemorat ive val ue o f

wh ich should be drawn from h istory-“ represen t
,

that i s to say, figures and facts, both preci s e and

concrete, as express i ve as possibl e o f th e real i ty.
“ I t should be a popu lar monumen t wh i ch al l can

eas i ly understand
,
and in keeping wi th the general

instruct ion on the subj ec t

given in schools
,
th e main

idea of the Comm ittee being

that of a monumen t which

shal l serve as an obj ec t

l esson al ik e to the Gene

vese and to foreign v is i tors.

Th i s d o u b l e c h a r a c t e r
necessi tates a monumen t in

wh ich sculpture plays th e

principal part and al l egory

almost none
,
and th e essen

t ial feature o f wh ich should

be h istor ical figures. As

to these
,
th e statue o f

Calvin should
,
of course ,

be amongs t them ; but as

the monumen t is not to be
,

i n th e stric t sense of th e

1 96

MONOD 8r LAVE RR IERE , TAI LL E NS 8: DU BO I S , A RCH ITECTS
M. RE YMOND , SCU LPTOR

word, erected to h im, i t i s necessary that th e

figure o f th e R eformer
i

should be surrounded by
the figures of h is most influen t ial co—workers and

fol lowers in Geneva and throughout th e whol e

Protestant world.
“ This group should only evoke th e ind ividual s

as dominated by the idea
,
and th e more compre

hensive and representat ive i t i s th e more wi l l i t

con tribute
'

to th e commemorat ion of the work of

th e R eformers.

This l eads to another and fundamen ta l character

o f such a monumen t ; i t should be internationa l.

Around or by the s ide o f the R eformers should

be devised a memorial of those statesmen and

D ETA I L OF T I I E A BOVE DES IGN



Pr ize Designs f or Reforma t ion M onument
,
Geneva

soldi ers, from far and near,
who have been th e great

p ioneers o f th e R e formed

Faith , thus recal l ing in th e

most s tr ik ing manner pos

sible that importan t fac t o f

modern h istory— th e un i ty

of in spirat ion and of social

and pol i t i cal developmen t

o f th e commun i ti es that

have come under th e in

fluence of th e Calvin is t i c

R eformat ion.

As to th e s it e o f th e

monumen t th e programme

s tates that “ in accord

ance wi th the resolut ion

adop ted by th e Geneva

Town Counci l in 1 90 7 ,

i t should be that sect ion

of th e Promenade des

SECON D PR I ZE (“ L E M UR D Es REFORMATEURS

H. r.NENOT, ARCH ITECT ; P. LAN DOWSK I AND H . BOUCHARD , SCULPTORS

Bast ion s wh ich l i es between th e main avenue o f and independence of the c ity (and known
'as th e

th e Bast ion Gardens and th e rue de la Croix-Rouge. R eformers’ Wal l), emphasises the importance of the
The choice of th is s i te

,
at th e foot of the anci ent h istorical character of the work. The monumen t

ramparts
,
wh ich were constru cted at the t ime of may be grouped or d istributed on the al lotted

th e Re format ion for th e de fence of th e l iberty ground, but i t must be so conce ived as to harmon ise,

TH I R D P R I ZE , BX :E QUO (" ALMA MAT EK GU I DO B I ANCON I , SCULPTOR
I 97



Prize Des igns f or Reforma t ion Monum ent
,
Geneva

as a whole
,
wi th th e picturesque

,
and h istorical

aspects of th e gardens.
Such are the broad outl ines of th e programme

,

and these are fol lowed by a detai led account of th e

figures which should be inc luded in th e monu

men t.

I t i s n o matt er for surprise that independen t
ar t i s ts should have taken except ion to these hard

and- fast condit ions
,
cl ipping as th ey do the wings

o f free, individual imaginat ion. And yet, on

due refl ect ion
,
and after having taken in to con

s iderat ion th e event to be cel ebrated, the s i te

clearly ind icated by h i story
,
and th e del icacy o f th e

task th e Committee had to accompl i sh
,
one cannot

bu t conclude that th e course taken was for th e

best. Had the Committee thrown the re ins on to

th e back of that res t ive Pegasus
,
art ist i c capr ice

,

i t would doubtl ess have born e th em far in to ar t ’s

wonderland , and they would have returned laden

wi th r ich , symbol i c spo il , beaut i ful in
’ i tse lf

,
bu t

wh ich would have cal l ed forth end less controversy,
and m igh t have been u tterly out of keep ing wi th

TH I R D PR I ZE ,
Ex AiQUO

1 98

certa in fundamental cond i t ions of such a compe

t i t ion. In vot ing for a monument planned on

broad h i stori cal l ines rather than a symbol ic crea

t ion , they were guided by the actual requ irements
o f the event to be cel ebrated

,
and the s i te ofl

'

ered
,

Bes ides
,
th e programme was obviously a feel er

,
so

to speak, thrown out for th e purpose of bringing to

gether a number of adaptab l e designs wh ich should
form the basis of a ser ious inqu iry and a defin i te

deci sion. The response was in every way satisfac
tory. No fewer than seven ty-one des igns were sen t
in

,
some of th em of great mer i t, and form ing as a

whol e a remarkable representat ive exh ib i t ion. An

i n ternat ional j ury was th en e lected, cons is t ing of

such em inen t sculptors and arch i te cts as MM.

A.Bartholomé and C. Giraul t of Paris
,
Professors

Tuai l lon and Bruno-Schm itz of Berl in
,
Mr.(now Sir)

G. Frampton , R .A., of L ondon , and M. Gul l of

Zuri ch. These were jo ined by Professor L uc ien

Gautier
,
Pres ident o f th e Associat ion for the Monu

ment of the R eformat ion and MM.A l fred Cart i er,
Horace de Saussure (painter), Professor Charl es

P. I I EURT I ER, ARCH ITECT ; F.S ICA RD , SCULPTOR

THIRDPRIZE.El
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Pr ize Designs f or R eforma t ion Monument , Geneva

TH I RD PR I ZE , Ex l E QUO (
“
POST TENE BRAS L UX

E DMOND FAT IO, W ITH ADOLPHE TH I E RS , ARCH ITECTS , AND A. SEYSSE S , SCU LPTOR

possibi l i t ies. And th is was al l the more ev iden t seen to be impress ively in keeping with th e event i t

when one turned to tiie superb plast ic beauty of celebrates. Much now depends upon th e sculptor.

M. H orvai’s f esus, th e fine sculptural qual i t i es of Space wil l not al low me to deal at l ength wi th

the contr i bu t ions o f MM. B iancon i
, Bech er, L an th e oth er admirabl e prize contr ibu tions to th e

dowsk i
,
and Bouchard

,
or th e

real meri t of M. de N i eder
hausen ’s curious design , not to

ment ion o thers. I t i s to be
regretted that th e sculptor of

the firs t pri ze was not equal to

h imsel f on this occas ion , th e

more so that th e ineffect ive

n ess of h i s eflort diver ted th e

attent ion o f a port ion o f th e

publ i c from the genuin e arch i

tectural and monumental valu e

o f the plan o f MM.Monod and

L everriére. I t i s to be hoped
that M. R eymond wi l l have

th e chance of rect i fying h i s

hasty work
,
for

,
i f we m istake

not
,
he i s qu i t e capabl e of

do ing so. In any cas e th e
more on e studies th e plan of

MM. Monod and L everriere,
the more on e becomes con

vinced that, tak ing for gran ted

th e cond i t ions o f th e compe

t i t ion
,
i t i s th e one wh ich

responds th e bes t to th e arch i

tec tural requiremen ts o f th e

monument. I t doubtl ess cal l s
for certain mod ifications and

awai ts th e scu lptor who shal l

give to i t th e scu lptural value

o f wh ich i t is worthy. When

th is i s accompl ish ed i t wil l

perhaps be d isconcert ing to

t hose whose concept ion o f a

monumen t i s conven ti onal ,
but in i ts very s impl ic i ty and

monumental ut i l i zat ion o f t he

R eformers ’ Wa l l , i t wi l l be

3 0 0

TH I R D PR I ZE ,
Ex zEQUO (

“ AURORA
CHA RLE S RL UM ET ,

A RCH ITECT ; DE N I E DE RHAUSE N -RODO , SCULPTOR
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Prize Des igns f or Reforma t ion Monument , Geneva

T H I R D PR I ZE , Ex t EQUO (
“
C ITADE LLE DE L A REEoRMATION

compet it ion. The [esus of M. Janos H orvai
,
how

ever, i s a th ing apart, a th ing of pure beau ty, a poem

in ston e, which once having stud ied one can never

forget, a th ing fi t for a cathedral , and express ive o f

the great Christ ian and democrat i c concepti on of

equal i ty. We may be thankful that we have such

promising art ists as M.H orvai. N e i ther can one

TH I RD PR I ZE , Ex mono

PAU L BECHE R , SCULPTOR

speak too h igh ly of the real ly fine sculptural designs

o f MM.B iancon i, L andowski , Bouchard and Becher.

The arch i tectural valu e of M.Pat io’s plan i s also

unmistakabl e. AS to the numerous designs wh ich

did not rece ive a prize
, some were o f a h igh ly in ter

es ting and e laborate character, but conceived in th e

sp ir i t of th e seven teenth or eigh teen th cen turi es
,

JANOS HORVAI , SCULPTOR
2 0 1



Frederic Ya tes , Romant icist

i nstead of that of th e six teen th , of the R eformat ion

epoch others were s trange, tentative , eclect i c efforts

ind i cat ive of that s tra in ing after efl
'

ect character is ti c

o f some of the art of our t ime. The contribut ion s

as a whole
,
however

,
were fa irly represen tat ive of

the modern tendencies of plast i c art in E urope, and

as such were of real in terest. R . MOBBS.

R E D E R I C YATE S : ROMAN
T IC I ST.

I N th e smal l band of painters who are

s triving at th e present t ime to express i n their

work th e true poeti c sent imen t of nature Mr.

Frederic Yates occupi es a posi t ion of unquest ion
abl e importance. During th e las t few years h e has

proved in th e clearest possibl e manner that h e

possesses an unusual measure o f that sensi t iveness

t o r o m an t i c i nfluences
w h ich i s th e mark of the

real ly sympathet i c studen t.

H is work has qual i t i es

wh ich are found only in

the product ions of men

who have l earned to draw

the r igh t dis t inct i ons b e

tw een th e matters wh i ch

are vi tal ly essen t ial i n art

and those whi ch are actu

al ly of l i t t le momen t though

apparen tly worth at tent ion.

He never concerns h imsel f

wi th superficial it ies i t i s i n

th e larger aspects ofNature,
her dramat ic s ign ificance

and her poet i c grandeur,
th at h e is ch iefly in terested.

Yet i n h i s p ic tures th ere
i s no h in t of bombast, and

there i s certainl y no trace of

strain ing after effec ts which

are not S trict ly l egi t imate.

He has based h imsel f too

surel y upon a sound trad i

t ion to lapse in to errors of

taste or to commi t th e

rudimentary mis takes of

th e seeker after popular i ty ;
and h i s convict ion i s too

sincere to al low o f h is de

part ing from the r igh t

ze sthe t ic principl es. His
art i s nei ther th eatri cal nor

p r e t t i l y c o n v e n t i o n a l ,
2 0 2

“
TH E Day

'

s w ort x I s noNE

Proper tyMA. E . L i t t ler , E sq.

nei ther b lanklyf real ist ic nor elaborately art ificial ,
i t depends not at al l for i t s success upon tri cks o f

express ion
,
and i t i s not designed to appeal to th e

carel ess passer-b y. I t i s too reti cent, too earnest,
and too personal i n a im to ach ieve that sudden

but by no means permanen t populari ty by wh ich

the labours of th e man who lays h imsel f ou t to
please th e publ i c are commonly rewarded.

I t is, perhaps, permiss ibl e to coun t Mr.Yat es as
a fol lower of th e Barbizon tradi t ion

,
not because h e

i s a del iberate im i tator o f any of the painters who

were members of that school , but because he has
set h imsel f to work ou t in h is own way much the

same prob lems as th ey were accustomed to study.
He i s occupi ed

,
as th ey were

,
with th e decorat ive

rhythm of nature ’s arrangemen ts
,
with the beau ty of

her colour harmon ies
,
and the subtlety o f her atmo

spheric effects, and he seek s, as they d id, to convey

BY F REDE R IC YATE S
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Frederic Ya tes
,
Romant icist

th e impress ion of her romanti c sen timent wi thou t

laying undue stress upon the unnecessary ac tua l i t ies

by wh i ch th e cl earness o f th is impress ion m igh t b e

obscured. His method i s primari ly one o f el imina

t i on , wh ich excl udes from the p ictures h e pain ts

every th ing that does not help to Strengthen th e

idea formed in h i s m ind as a resul t o f c lose ob ser

vat ion ; and wi th a v iew to th is e l im inat ion he

subj ec ts th e material that h e proposes to trea t to a

process o f care ful analysi s, disregardi ng unessen t ial s

and dwel l ing on ly on the vital matters wh ich gi ve

to th e p ictor ial design i ts proper coherence.

That th i s analyt i ca l habi t does not l ead Mr.Yates
i nto convent ional ity is a point that must be ins ist ed

upon. He refers eve ryth ing so scrupulously to

nature that h e escapes en t irely th e ri sk of formal

is ing h i s convi ct ion s, and does not sacrifice h is

spontane i ty for the sake o f conform i ty to a ru l e o f

practi ce. Just as h i s s tudy of the Barb izon masters

has not dimin i sh ed h is capaci ty for ind ividual

express i on , so h i s l ove o f inves t igat ion has not

made h im any l ess respons ive to natural i nfluences.

He can se ize with certainty upon the right aspect

of a landscape and can real ise i t upon h i s canvas

with a breadth and dign i ty o f s tatement wh i ch can

SNOW AT RYDAL (The Property ryE . H ow el l , E sq.)

be wel comed as whol ly sa t is fyi ng. He plays

charmingly with subtl et ies o f colour and wi th grac es

of design , and the way i n wh ich he trea t s relations

of open-air ton e is always to be commended for i ts

deli cacy and sympatheti c unders tanding.

Best of al l , he shows by the fi rm constructi on of
his p i ctures tha t h e has fu l ly that ins tin ct for deco

ration wi thout wh ich no fin e pictoria l ach i evemen t

is poss ibl e. He balances j udic iously th e masses of

h is compos i t ions
,
and h e spaces h i s design wi th a

perfectly correct sense of proport ion, nei ther over

ins is t ing upon the dominan t l in es nor weakening

them in a m istaken bel i ef that s trength i s of les s

importance than el egance. Thi s feel ing for con

s truct ion he tests very severely in one part i cu lar

branch of h is landscape work— ia his snow scenes ,
whi ch by their inevi tabl e vehemence o f tone con

tras t are ca l culated to Show up merci l ess ly any

defects th ere m ight be in h is scheme of con

struct ion . But in these h is pattern i s as we l l

adj usted and as righ tly related as in any of th e less

exact ing mot ives wi th wh ich he concerns h imsel f,
and they Show no l essen ing of h is con trol over the

mechan ism of h is craft.

Some idea of the determ inat ion wi th wh ich he

BY FREDE R IC YATE S





Frederic Ya tes
,
Romant icist

th e impression of her romantic sen t iment withou t

laying undue stress upon the unnecessary actual i t ies

by which th e cl earness of th is impress ion migh t be

obscured. H is method i s pr imar i ly one of el im ina~

t ion , which excludes from th e p ictures h e paints

everyth ing that does not help to strength en th e

idea formed in h is m ind as a resul t o f c lose ob ser

vat ion ; and wi th a view to th is el iminat ion h e

subj ec ts th e material that h e proposes to treat to a

process o f careful analysis, disregarding unessen t ial s

and dwel l ing only on the vital mat ters wh ich give

to the p ictor ial design i ts proper coherence.

That th i s analyt ical habi t does not l ead Mr.Yates
in to convent ional i ty is a point that must he in s isted

upon . He re fers eve ryth ing so scrupulously to

nature that h e escapes en t irely th e r isk of formal

i s ing h i s convict ions, and does not sacrifice h is

spontane i ty for the sake of con formi ty to a rul e o f

pract i ce. Just as h i s s tudy of the Barb izon masters

has not dimin ish ed h is capaci ty for individual

expression , so h i s love o f inves tigat ion has not

made h im any l ess respons ive to natural i nfluences.

He can seize with cer tainty upon the righ t aspect

of a landscape and can real ise i t upon h is canvas

with a breadth and dign i ty of s tatement wh ich can

SNOW AT R YDAL (Tire Property o/E . H owel l , E sq.)

be welcomed as wholly sat is fy ing. He plays

charmingly with subtl et ies o f colour and with graces

of design,
and the way i n wh ich he treats relat ions

of open-air tone is always to be commended for i ts

del i cacy and sympathet i c understanding.

Best of al l
,
he shows by the firm construc tion o f

h i s p ictures that he has fu l ly that inst inct for deco

rat ion wi thou t wh ich no fine pictor ial ach ievement

i s poss ib l e. He balances j ud ic iously th e masses of

h is composi t ions
,
and h e spaces h i s design wi th a

perfec tly correct sense of proport ion , ne i ther over

i ns is t ing upon the dominan t l ines nor weakening

them in a m istaken bel i ef that s trength i s of l ess
importance than elegance. This feel ing for con

s truct ion he tests very severel y in one part icular

branch of h is landscape work— ia his snow scenes,
which by their inevi tabl e vehemence o f tone con

trast are calculated to Show up merc i lessly any

defects th ere m igh t be in h is scheme of con

s truct ion . But in these h is pat tern i s as we l l

adj usted and as righ tly related as in any of th e l ess

exact ing mot ives wi th wh i ch he concerns h imsel f,
and they show no lessening of h i s con trol over the

mechan ism of h is craft.

Some idea of th e determinat ion wi th wh ich he

BY FR EDE R IC YATES
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i‘q fo rmed a; hismind as a an ? I ( b i t ob ser

va t ion , and wi th a view ‘
O M m rm he

not! M l tng only on
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That thi s anal yt ical W m lead Mr.Yates

mo convent i onal ityto M M mufi be insisted

nat ure tha t be

wing his convi c t ing l i.“6 than not sacrific e his

montanei ty far d i v: 2 cm tm
'

m i ty to a mic of

prac t ice. JIM at 1 M ad the Barbizon masters
bu t not dimm s

“ ”i n “ poetry for ind iv idual

Expressi rm,
.5 hunt I inve stigati on has not

made h irr m '

M M LM to na tural infiuencas.

He can m s . n u « b r im; trim the right aspect
i f a h a-Shrew M ~i sw im it upon his canm

'

wi th 3 W m and M r; of s tatement which can

charminglywith s ub t leties of col our andwith

mechan ism of h is
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Recent Designs in Domest ic Arc/zz
'

tecture

HOUSE AT HAWE S, YORKSH I RE

never obvious in pose or manner. Indeed
,
affecta

t i on is imposs ible to h im because in h is nature

th ere i s that valuabl e strain of simpl i c i ty wh ich

helps so much to make an art ist great. On ly the
man wi th a simpl e fai th can be real ly s i ncere

,
and

on ly th e man who i s real ly s incere can ach ieve

g reat th ings—and Mr.Yates has done many th ings
for wh ich greatness can be claimed.

A.L .B.

ECE NT DE S IGNS I N DOME S
T IC ARCH ITE CTURE

TH R E E houses designed by M r. P.

Morl ey-Horder
,

of New Bond S treet,
are among our i l lustrat ions th is month. The firs t

i s at Hawes
,
in Yorksh i re

,
and has been com

PLAN OF HOUSE AT HAWE S, I LLUSTRATED ABOVE

P.MORLE Y-B ORDE R , ARCH I TECT

pleted wi th in th e las t few months. I t stands
h igh above Hawes S tat ion on a south sl ope of

th e moors looking away over Wensleydale, the
s i te on which i t is bui l t b eing one o f much

beauty though very exposed. For th e wal l ing the

l ocal rough stone has been employed and Wes t
Yorksh i re stone dress ings for the doors and win
dows. The roof i s covered wi th the l ocal York
sh ire slates.‘ The rather unusual south entrance

was necess i tated by the slope of the ground and the

arrangement of the k i tch en wing. The l i tt l e wal l ed

forecourt h elps to cut off the publ i c entry from the

pr ivate south garden , but in i so lated s i tes l ik e th i s,
these formal it ies are of not so much momen t.
To keep the house perfectly dry th e external wal ls

have an inner l in ing o f “
Frazzi ”— a te rra -cotta

material made in Cremona~ whilst th e whol e o f

the part i t ions are bui l t i n th is s trong fire-proof

mater ial. The garden has been laid ou t in a
s impl e way to accord with the house.

The next of Mr. Morl ey-H order
’

s houses is at
Dursley, i n Gloucestersh i re. I t i s bu i l t on th e
northern slope of S t inchcombe H il l

,
whence a

fine view of th e Severn val l ey is ob tained. A

port ion of th e house had been started in brick
when the scheme as now comple ted was under

taken. The s ite was therefore already deter

m ined and the long approach road from the

north boundary made when Mr. Morley-He rder
was cal l ed in. No one would bu i ld in th is beau
t i fu l Cotswold d is tr i ct wi thou t attempting to carry

on the tradi t ional s tone bu ilding so characteri s t ic

of al l i ts vi l lages The near quarries are not pro
duct ive of a re l iabl e bu ild ing stone

,
but fortunately

some old bu i ld ings in process of demol i t ion were

secured, and sufficient n icely weathered stone

obtained from these for th e wal l ing. Old s ton e
t i les have also been secured for th e roofing

,
wh i le

for th e door and window dress ings the beau t i ful
M inch inhampton s tone has been used. The win

2 0 9



Recent Des igns z
'

n -D 0 1nest z
'

-

c .A ncnz
'

tectnre.

HOUSE AT DU RSLE Y , G LOUCE STE RSH I RE

dows are fi t ted with iron easements and l ead l igh ts.

The l i ttl e gatehouse at th e en trance to the forecourt

adds to the p icturesqueness o f th e house cons ider

ably. The garden is be ing laid ou t i n terraces
,

and the forecourt and retain ing wal ls to th e

sunk -garden , near th e b il l iard-room , wil l be carr i ed

out i n the old wal l ing stone used for th e house.

The th ird o f Mr.Morl ey-H order
’
s houses shown

here i s a commodious house si tuated on a fine

s i te at Bexh i l l-on-Sea, with a spl end id view of the

sea. The house
,
unusual ly l ong in plan , i s arranged

so that al l th e rooms face sou th
,
with a long corr i

dor on the north. The rooms are large, and the
,

-S C A L E

GRO UN D

LANN

PLAN OF HOU SE AT DURS L EV, G LOS.

P.MOR LE Y-HORDE R , A RCH ITECT

house was bui l t wi th a vi ew of entertain ing guests
during the summer, espec ial ly during th e cri cke t

week. The long play room (46 feet by 1 9 feet)at
the western end of the house

,
wh ich opens on to

the verandah , is an unusual adj unct to a house of

th is type. Th is room is used for smal l dramat ic

performances, and i t wil l be noted that there i s an
ou ts ide approach with lavator i es and smal l ret iring

room in connect ion wi th i t. There was a
,

smal l

weather-boarded farmhouse on the s ite , and th is
has been retained and connected up to the house

as a servants ’ wing
,
th e l i t t l e enclosed garden of

th is be ing retained for th e servan ts ’ use al so. The

P. MORLE Y-HORD E R , A RCH ITECT"
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Recent Des igns in Domest ic A rc/zi tectnre

HOUSE AN D STA BL I NG AT JOHANN E S BURG.TRANSVAAL

arch i tec t, show s the garden fron t fac ing due north.

I n South A frica th i s i s the sunny aspect and needs

most protect ion from the heat. The windows ,
where a stoep i s not employed, are there fore pro

tec ted by shut ters and hoods o f w ide proj ect ion.

The brick wal ls are faced wi th l ime-wh itened

plaster, except the inner wal ls o f the stoep, w h ich

are o f red fac ing bricks , th ese be ing used to obtain

colour to rel ieve the prevai l ing wh i teness of the

exterior. The roof i s covered with sh ingles.

Owing to the fal l o f the ground i t has been pos
s ible to bui ld a surgery, consul t ing-rooms. and

motor garage under
,
the garden thus becom ing a

roof garden ; i t has no t , however, been poss ible to

show th is in the elevat ion

here i l lustrated. A rch i

tec ts i n South A fr ica, and

m o r e p a r t i c u l a r l y t h e

Transvaal
,
have manv t e

strict ions to overcome i n

the ir bu i ld ings : th e cost o f

labour and material s gen

i l ly h inder and hamper in

l manner wh ich is happi ly

E n g l a nd.

i s so

u n k n o w n i n

l l ressecl stonework

cost ly as to be prac t ica l lv

proh ib i t ive fo r domest ic

work : kopje stone. how

ever , w hich is o f a beaut i fu l

variegated colour, is used

with ve rv charming cfl
’

cc t

houses
,

and is

pre ferable t o

i n some

in fi n i t e l y
brick ,

w h ich , unless coated

I )

PLAN or
“
an y GLOS S ,

H. SBTON MOR RI S , ARCH ITECT

w i th plas ter or rough-cas t
,
i s d iffi cul t to make

weather-proo f during th e rainy season. Timbe r

i s al l imported
,
and un fortunately a vas t quant i ty

of ready-made j o inery i s sen t to South A frica
,
stock

windows and doors o f pecul iarly commonplac e

design finding a ready market. The draw ing

reproduced was exh ib i ted in th is year’s Royal

Academy exh ibi t ion.

Barn Close, ” Carl is l e, i s construc ted wi th rough
cast, hol low brick wal ls on a red local sands tone

pl inth at th e l evel of th e w i ndow s i l l s. The house

and garden (the terraces of wh ich are of red sand

stone) are on th e slope and overl ook the river

E den. The house has been planned to form

CARL I SLR NO RMAN S V I L I .A SC I I I T I CT
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HOUSE AN D STA BL I NG AT IOH ANNESBURG, TRANSVAAL

arch i tect
,
shows the garden fron t facing due north.

In South Afr i ca th i s i s the sunny aspec t and needs
most protect ion from the heat. The w indows,
w here a stoep is not employed, are there fore pro

tected by shut ters and hoods of wide proj ect ion.

The brick wal ls are faced with l ime-wh i tened

plaster
,
except the inner wal l s of th e s toep, wh ich

are of red fac ing bricks, these being used to obtain

colour to rel i eve th e prevai l ing wh i teness of the

exter ior. The roof is covered wi th sh ingles.

Owing to th e fal l o f th e ground i t has been pos
sible to bui ld a surgery, con su l t ing-rooms, and
motor garage under, the garden thus becom ing a

roof garden ; i t has not, however, been possib le to
show th i s in th e e levat ion

here i l lustrated. Arch i~

tee ts i n South A fr ica, and

m o r e p a r t i c u l a r l y t h e

Transvaal
,
have many re

stric t ions to overcome in

the ir bu i ld ings : th e cost of

labour and material s gener

al ly h inder and hamper in

a manner wh ich i s happi ly

u n k n o w n i n E n g l a n d.

Dressed stonework is so

costly as to be pract ical ly

proh ib i t ive for domest i c

work ; kopj e s tone , how

ever
,
which i s of a beauti fu l

variegated colour, i s u sed

w i th very charming e ffec t

in some houses, and i s

in fi n i t e l y preferable t o

brick
,
wh ich

,
unless coated
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PLAN or
“ BARN CLOSE , " CARLI SLE

H. SETON MOR RI S , ARCH ITECT

wi th plaster or rough-cast, i s d ifficul t to make

weather-proof during the rainy season. Timber

i s al l imported
,
and un fortunately a vast quant i ty

o f ready-made j o inery is sen t to South Afr ica
,
s tock

windows and doors of pecul iarly commonplace

design finding a ready market. The drawing

reproduced was exh ib i ted in th is year ’s R oyal

Academy exh ibi t ion.

Barn C lose,” Carl is l e, i s constructed wi th rough
cast

,
hol low brick wal ls on a red local sandstone

pl inth at the l evel of th e window si l l s. The house

and garden (th e terraces o f wh ich are of red sand
stone) are on th e slope and overlook the r iver

E den. The house has been planned to form an

CLO DC

NORMAN EV I L L.A RCH ITECT
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u an, ru s svaar. a . m om no u ns, ascni
'
u c

'
r

w i l l plas ter or rough~cas t, is difi cul t to make
M ather-proof during the rainy

.
season. Timbe r

a i l impo rted, and unfortunately a vast quant ity
ady

-n i ade j o inery is sen t to South A frica;s tock
u se n ws and doors o f peculiarly commonplace

l g
" find ing a ready market. The drawing
shaved was exh ibi ted in th is year

’

s Royal

3» m exh ibi t ion.

Mm Close,
” Car l i s le, is construc ted wi th rough

a: ro w b ri ck wal ls on a red loca l sandstc
‘

me

the l eve l of the wi ndow si l ls. Tb g ‘

h
'

o
'

use
v. 6 » :Zme terraces of wh ich are of red semi

my slope and over look the river
av s has been planned to fo rm i n

V ” Q t “

m o
‘

.AR t -l
“
n un cu m . cu r t a i l m an : " an “ c an cer



BARN CLOS E , CARL IS LE .”

NORMAN EV ILL , ARCH IT ECT.
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J apanese Colony Pri
'

nts— S tndio Tfl/R

PLAN OF GATE HOUSE , SHACKLE FOR D COMMON

not excl ude th e sun
,
but form a fine back

ground in the summer and an effect ive screen

during th e win ter. As th e plan on th i s page shows,
the recept ion rooms are separated from th e k i tchen

and offices by the main staircase. The requis ite

area for th e bedrooms is obtained by proj ec t

ing th e firs t fl oor beyond the ground floor wal l s

i n the characterist i c manner of old coun try

houses. The arch i tects
,
Messrs. Hubbard and

Moore, were guided in th eir design by th e broad
and simple styl e of th e trad itional Surrey res idence,
and by using sui tabl e l ocal bu i ld ing materials the

general colour of the bu i ld ing harmon ises wi th i t s

s urround ings. Some of the material s used were

dark hand-made sand-faced roofing t i l es
,
dark

brown Bargate s tone , wel l-oi led oak t imber fram ing

fi l l ed in with plas ter and coated wi th local pebb l es.
The con trac tors were Messrs. Heal S: Jackson , of
Godalming.

A PANE S E CO LOUR PR I NTS .
IV.

“ PRE PAR I NG FOR DOL L
FE ST IVAL ,

BY H OKUSA I.
SU R IMO N O were employed in Japan as New
Year Cards are used in th e West, t o be forwarded
to fri ends upon the firs t of January and other

espec ial occasions. They are remarkabl e for th e

daint iness o f fin ish bestowed upon th em by arti s t
and printer, and as examples o f chromo-xylography

they are w i thout paral l e l in th e h i story o f prin t ing.
No t the leas t in terest ing of the works o f Hokusai

are th e charming l i t t l e prin ts o f th is nature des igned

by h im for h i s patrons.

The example wh ich we now reproduce i s par
t icu larly character i st ic of the decorat ive charm o f

2 1 6

HU BBA RD MOOR E , A RCH ITECTS

h i s drawing and of h i s nervous and sympathet i c

ou t l in e. I t represen ts the preparat ion s to cel e

brat e th e A’ina-ma tsur i , or Fete of the Royal Doll ,
wh i ch takes pl ace yearly on th e 3rd of March.

The inscri pt ion on the l id of th e box reads
,

On-lzina-no oako
,

” or Box of Royal Dol ls,
” and

the kneel ing figure i s i n th e act of open ing th e

box to tak e ou t the '

dol l wh ich wil l be exh ib i ted on

the Mo’ sen
,

” or sumptuous carpet carr ied by th e
other figure.

This exampl e is produced by prin t ing from
various wood blocks in th e same manner

,
and is

of the same size, as th e original.

STUD l O-TAL K.
(From Our Own Correspondents.)

ONDON —The most int erest ing exh ib i t i on
of th e season i s perhaps that o f th e Goupi l

Gal l ery Salon , wh ich remains open t i l l

Chris tmas. Scarcely a younger painter

of promise is omit ted
,
and i t provides an excel

len t Opportun i ty for s tudying fu ture tendencies.
Bes ides th e younger elemen t

,
such renowned

pain ters as Messrs.J.L avery,Wi l son S teer, Blanche,
and others contribu te. M. B lanche ’s int er iors show
the best of his gen ius

,
that mastery of accessory

effect s wh ich sometimes comes to th e rescue in th e

least sat i sfactory of his portrai ts. Mr. Wi l son
Steer ’s Poo/e Harbour must rank with h is finest

landscapes the d isturbed effect of the l igh t as the

h eavy rain-clouds pass over th e country is wonder

ful ly i nterpret ed. Mr. Orpen most d ist ingu ishes
h imsel f of the younger men in A Col/( err, wi th its

consummate draughtsmansh ip
,
espec ial lyto be noted

in th e girl's wris t and hand ; the p icture, too, has





japanese C
'

, V

i

t 4 1 . -r of old count 7
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i n for his pat terns.

l
'

b e e xample wh ich we now rvn oduce is par

t ic larly charac terisvc i f (3 m ath charm o f

" O

rrw!

I.

pr in t ing from
manne r. and its

ib i l ion

of promise is omit ted, and i t

lent opportun i ty fo r st udy ing
Besides th e younger elemen

pai nters as Messrs.J.Lavery,Wi
and others con t ri bute. M. Blah

I t 01 h im o ‘mr moot m
landscapes t he dial t r‘d 0M of

heavy rain clouds pa ss ou t

consummatedta ef u. m

i n the girl
’

s w t t a a an, on
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S i zza
’
io Teri/e

colour absent al together in his‘other large work ,
D igby Cave, wh ich almos t decides us that Mr.

Orpen is not a col ouris t. In extreme contrast
to the cold blacks and si lver greys of Mr. Orpen
and Mr. N ichol son is Mr. W. Shackleton

’

s

d isplay of col our. This art ist seems very anx ious
to impress upon us h is gi ft o f colour

,
but

subj ec ts
.
of such simple dign ity a s the return of

‘

labourers in thei r corduroys l ose thei r s ign ificance

and character al together wh en the colour is exc ited
and unduly sweet. Mr.W.W.R ussel l in h is {Morning
on fire B eam/z translates with charm a compl icated

scene. T/reCinder of Mr.James Pryde has thatart ist
'

s

theatr ical i ty, but is one of the most impress ive of

h is works. Mr. \V. Rothenste in is represen ted by
T/ze Ab b ey C/zure/z Of S t. Seine

, E vening. The
ch i ldren

’

s figures i n Mr. G. \V. Lambert ’s T/ze
Pond are very beaut i fu l

,
bu t t hei r background does

not define the nature of the i r environmen t. Mr.
A lfred E as t, contribu tes h is d ign ified T/ze
F arm B ridge. Mr. Joseph Oppen
heimer is better, we th ink, in B ack

from fil e M orning R ide
,
wi th i ts

fine sense o f atmosphere
,
than in

l e Veranda/z
, wh ich seems um

decided in character. In Tb e

Rompers of Mr.Henry Tonks there
is real ism of sunl igh t and move
ment, but When th i s real ism reaches
a certa in poin t th e h armony seems
to fai l. M.H enri Le Sidaner’s L eLat ,
Automne was one

,oi h is in terest ing
works. Mr:Gerard Chowne ’

s Zin

nia: and S lade; i s 331 very beaut i fu l

p icture, and a work of nobl e concep
t ion i s Mr.A lexanderJam ieson

’

sFon

taineb leau , Mr.W. S trang
,

has a characterist ic
'

canvas i n the

exh ib i t ion and Mr.Arnesby B rown
some noticeabl e works. Thewealt h
of int erest ing work by contemporar ies

makes further select ion in a smal l

space impossible. There are p ieces

o f statuary o f mu ch in teres t—Mr.

Gilbert Bayes’ S l anding jl/irror and
7 7ze Sca les of Time

, Mr. Tweed
’s

D uke of Camérz
'

cige and jenny,
Mr.

A l fred Drury ’s Spring, Miss Me l icent

S tone ’s l ively statuette of Miss L i l lah
McCarthy as Dona Anna. The

water-colours incl ude character ist i c

work by Messrs. J. Pennell , D. S ,

Maccol l, R oger Fry, A. L udovic i,
Francis James

,
and many others. “

T HE csossm c , sr . PEDRA AV I LA "

The exh ib it ion wh ich Mr. H. C. B rewer latel y
held at the Fine Art Society ’s cons isted very large ly

of cath edral scenes in water colours, a med ium in

wh ich the art is t has at tained some cons iderabl e

mastery. Ab il it y to render effect and a l earned

prec is ion in elaborat ing arch i tectural detai l are not

often un ited in one painter, at any rate to th e

exten t of produc ing work so eloquen t of th e

impress ive scenes he chooses as tha t o f Mr.Brewer.

The win ter exh ibi t ion of th e Ol d Water Colour
Soci ety i s as interest ing as ever, and espec ial ly

interest ing th is season because of th e Sargents ,
which are not always to be seen. His work always

s tands exemplary o f a cer tain method wh ich does

no t seem to in teres t th e majori ty o f those who

are exh ib i t ing around h im. Mr.Wal terWest ’s f ine

fi a t/zen: make F ineB i rds, for instance, wil l , perhaps,
show the extremel y opposi te use of th e medium.

Here various expedients are resorted to to obtain a

BY H E NRY C. BREWE R
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draughtsman in a fresh medium ; one which lends

i tsel f pecul iarly to an art is t so accustomed to adapt

ing his subj ects to the characterist ics of the penci l or
th e chalk l ine.

A PORTRAl T BY ETH E L KARUTH

i ts express iveness. She has al so painted success

ful ly Madame Sarah Bernhardt, Herr Ferencz
H egedii s, th e Hungarian

viol in i s t, and oth ers. Miss

Karuth cons iders that th e

frame o f a m in iature has

a good deal to do‘ with i ts

express iveness
,
and there

fore des igns frames for her

own portra i t s wh ich carry

out the ideas suggested by

them.

That appreciat ion o f th e

profi l e wh i ch marked many

of Wh i stl er ’s most im

portan t canvases can be

noted again in the penc i l

s k e t c h w e r e p r o d u c e.

Wh istl er, who was essen

t ial ly the mast er i n render

ing a certain refinemen t

o f type , has been happy in

express ing i t here in th e

ve ry simplest terms.

The l i thographs wh ich

we reproduce by Mr. E .

Borough Johnson show us

th e work of th i s energet i c “
TH E HOM EWARD jouRNE Y (u r noc aarn) avE. Boaoc c n )onxsos ,

rm .

2 2 2

A t th e Por trai t Pain ters ’ exh ibi t ion th is year th ere

are some very interes t ing interior pain t ings, nom inal ly

portrai ts, but also interior pain t ings because of th e

obvious pains lavished on the accessories , th e figure

i tsel f rece iving no more conscien t ious treatmen t.
Mr.R ussel l ’s portrai t

, M rs.R ielzard D ar/is, wi thout

an in ter ior i s, for h im , a poor afiair the inspirat ion

wh ich br i c-a-brac gives h im seems to have l i fted h i s
art to i t s bes t in Char les 1 1 . M oore, E sq. Mr.
Orpen

’
s portraits al l d is tingu i sh h im ; there i s a

tendency perhaps in some of them to a certai n

smal lness o f view, as of one accustomed to a smal l

scal e o f pain ting. I t i s obvious that he is not so
happy wi th a ch i ld ’s face in {Miss Sardinia S t.George
as wi th th e faces o f men. In the portra i ture of men
h is art does r ise to a heigh t wh ich excuses any length

of paragraph over th e subj ect o f h is p i ctures in
the presen t exh ib i t ions. Academic

,
but wi th a fine

express ion o f al l that i s fem in in e
,
i s Mr.G.Spencer

Watson ’s .M iss M ol ly Verra l l
, and Miss Grace Joe l

’s





its expressiveness. She has also painted success

fu l ly Madame Sarah Bernhardt.Herr Ferencz
R ega t ta, the Hungarian

violinist, and oth ers. M iss

Kartrth considers that the

frame of a mi niature
"

has

a good daal to do wi th its
express ive ness, and there
fore desigm frames for her
own portrai ts wh ich carry

out the ideas suggested by
them.

i

Tha t appreciat ion of the

profil e which marked many
of Wh ist ler’s mos t im

.portant canvases can b e

r
'

io ted again in the pena l

s k e t c h we re produ c e.

Wh ist l er, who was m a

tial ly the master in (under

ing a certain m
of type.has beenhappy in

press ing it how in the

v
’

ery
‘

simplevt term .

The l i thographs which

we reproduce by Mr. E.

Bo u gh Johnson chow ti l

Tu t W 't on e , ”
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TH E
“
LACEMAKBRS (L ITHOGRAPH)

Mdl le. la Comfesse de M i s i nterestingly original ,
and not without evidence of a good sense of

colour. Mr. Charl es Shannon ’s T/ze F lower B ow l

has ndt that v i tal i ty wh ichWe l ook for, nor is atmo

sphere so comple tely suggested as usual i n h i s work.

S ir W.Q.Orchardson
’

s T/ze L ate E ar l of D erby

shows in the head h is triumphan t brush ; but

the long body curiously s tre tched across an unin

terest ing canvas , desp i te th e beau ty of th e red

cloak, seems out of harmony with th e head al to

gether. Mr. L avery ’s M rs. Von jkl ez
'

ster i s re ferred

to elsewhere in th i s number (see pp. 1 7 r, A

good qu iet official sor t of portrai t i s Mr. Harri s

B rown ’s F rancis [Vie/20k , E sq. and an in terest ing

work of the same nature isMr. James Clark ’s M z
'

ss

I ris Glyn. Mr. Mouat Loudan
’
sM rs.S ti r/ing , dis

t inguished i n colour, is in treatmen t an uncom fort

abl e work to l ook at. M.Jacques B lanche ’s portrai t
of f l emyjames shows more del iberat ion and power

than is general with th is painter, whose art i s so sl igh t

and gracious ; but the colour arrangement wi th

the pecul iar green scheme and the head not atmo

spherical ly treated
,
scarcely make i t an in terest ing

example of h i s ar t.
‘Mr.E l l i s Roberts ’ p icture of

BY E. BOROUGH TOHNSON , R.I .

The R oyal Society of B r it i sh Ar t i sts i n i ts

L ady B eatrice P ole-Carew i s notabl e for a very

happy translation o f the express ive eyes, though Mr.
R ob erts

’

s method i s not impress ive. Mr.Wal ter
Donne ’s Portraz

'

t of a L ady i s w i th i ts excep

t ional ly pleasan t colour an attract ive work. There

is no d ist inct ion in Mr.Hugh G.R iviere ’s Por trai t

of L ord th e whol e has a commonplace

aspect sad ly to be regret ted since we note i t i s

a presen tat ion portrai t. The Hon. John Col l ier

and Mr. Nev in du Mont have two p ic tures no t
di ss imi lar i n colour scheme, i f in s ize, hanging

together. Mr. Col l ier’s work has soundness of

draugh tsmansh ip, Mr. Nevin du Mont ’s has not,
but h is l i tt l e pi cture has vibrat ion and in teres t of

colour in a scheme where th e work o f Mr.Col l i er

i s un impress ive and dul l. A deftly drawn face by

A.Mancin i i s a notabl e feature o f the south room
,

where th ere is al so a portrai t of Swinburne by

R ossetti , l en t -b yMrs. Fairfax Murray. Here al so

Mr. Mouat L oudan’

s H ermione
,
Mr.Wm . N i chol

son ’s portra i t
,
and the R t.H on.jusz

‘

z
'

ce M adden,by
A.Wolmark

,
are not iceabl e features.



Studio Ta lk
Autumn exh i bi t ion does not ful fi l al l that i t s

recen t shows have promised , and that advance

towards the forefron t of art soc iet i es wh ich seemed

poss ible after Mr. E i st ’s el ect ion seems checked

we h0 pe only temporari ly. Th is season many

members who contr ibuted t o the improvemen t of

recen t exh ibi t ions have abstain ed from sending.
One misses such viri l e work as Mr. J. D. Fer

gusson
’

s from the wal ls ; bu t Messrs. John

Muirhead , F. F. Foottet, Murray Smith, Ph il ip

L aszlo, F. 0 . Sal isbury
,
Graham Robertson ,

and Wal ter Fowler were among the members who
supported Mr. E ast by giving o f th eir bes t on th is
occasi on.

MA RT I N HA RV EY l T H K ONLY WA Y UJ THOGRAPH)

At th e Inst i tu te of O i l Painters th ere is a surprise
i n finding th ere the p ictures of Mr. C. R i cket ts

(D on jnan and The S ta tue) and Mr. Charl es

Shannon (7718 S apphire B ay). The irs is not th e

character o f subject and treatmen t associated with
the Inst i tu t e i n the past (perhaps i t wil l b e some
day), but i t certain ly adds to a comprehens ive note
wh ich has not always characterised th is gal l ery.

O th er works, too, hel p to make th is Autumn ex
hib it ion more in teres t ing than usual, such as

Mr. Moffat L i ndner ’s T/ze Set ting Sun, Mr.A. C.

Gould’s I n t/zeOre/l ard, Mr. James Henry
’s A u tumn

M orning in Wensleyda le, Mr. A. G. Bel l ’s An

Old Wa ter M i l l , Mr. R. L i t t l e ’s M assa-Carrara,

Mr. F. Cayley Robinson ’ s R eminis

( ence, Mr.A.F.W.Hayward's C/zrz
'

st

mas R oses, Mr. Claude Hayes
’

H ay

mab z
’

ng near Arundel , to name only

a few.

or a. BOROUGH JOHNSON , rm .

At th e Bai l l i e Gal l ery last month
Mr.Kei th Henderson and Mr.Nor
manWi lk inson comb in ed forces and
produced someth ing very novel and

beau t i ful i n
’

th e way of colour i l lus

trat ion for Chaucer’s render ing ofT/ze

R omaunt of tb eRose. Here th e best
has been stud ied in pre-Raphael i t ism
in regard for in t imate detail

,
and the

curiously unreal colour at t imes ap
paren t even wi th the pre-Raphael i t e

masters as wel l as the ir im i tators is

avo ided. The artis ts have worked

in so s im i lar a s tyl e that i n th is

place i t would be d i ffi cu l t to analyse

the i r qual it ies separately. Those

qual i t i es are such , however, that a
more pl easan t and fascinat ing ex

hib it ion of imaginat ive i l lustrat ion

has not been seen for many a day,
and th e work o f both pain ters pro
m ises us someth ing wh ich wi l l take

a h igh place in th e future.

A t Mr.W.B.Paterson ’s gal l er ies

in O l d Bond S tree t l as t month , Mr.
Orlando Rouland, an American por
trai t-painter who recently completed

h is second season in L ondon, exhi

bited a group of portra i ts pain ted

dur ing th is soj ourn. H is s itters on

th i s occasion inc luded several cele

b rit ies, such as H is Excel l ency the

Uni ted S tates Ambassador (Mr.
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Whitelaw R eid), Professor Henry Jackson , th e

great class ic ist o f Cambridge, Dr. L ouis Wald

ste in
,
the Rev.R .J .Campbel l , and Mr.A l fred E ast,
and thei r portrai ts, with th e except ion of

Mr. East ’s , were on view, togeth er wi th those

of some lad ies and one of Mr. R i chard Mans

field
,
th e actor. There is great variety in Mr.

Rou land
’

s work , he has no one formula for al l ,
but adapts h is technique to th e subj ec t. Thus in

some h is execut ion i s ex tremely rapid , wh i le in

others there is s tud ied elaboration , an instance o f

th e lat ter be ing the portrai t of Dr.\Valdstein. B ut in
none is th ere the l eas t s ign of slovenl in ess or faul ty

draugh tsmansh ip. In America Mr. Rouland has
pain ted the portrai t o f Mr. R oosevel t, th e re t i ring

Presiden t, in th e execu t ion o f wh ich he spen t many

days at th e Wh i te House ; and another notabl e

portrai t i s that of th e world - famed inven tor
,

Thomas A lva E dison
,
wh ich we reproduce. Th is

is of particular i nterest, because we bel ieve i t i s

with one except ion th e on ly on e that has been
pain ted of Mr. E dison.

Our colour reproduction o f Mr. Hormel ’s Tea
P l ural /1g z

'

n Ceylon i s from the p i cture recentl y

exh ib ited at th e Soci ety o f Twerity-five Painter s
’

E xhi bi t ion , which we not i ced las t mon th . I t

represen ts an adaptat i on o f h i s me thods to scenes

d ifferen t i n character from those to wh ich he has

accustomed us, and the decorat ive qual i t ie s o f that

method are here pecul iarly effec t ive.

A t Messrs. Dowdeswel l
’

s gal l e ries M iss A.

Bauerl e exh ib i ted her water-colours o f bab i es, and
these recen t designs o f hers are s trength ened by

some precise scholarly, figure drawing and careful

observat ion of nature in her backgrounds, qual i t ies

wh ich should l i ft her al ready del igh t ful work into

a posi t ion of greater importance.

Messrs. Agnew’s au tumn exh ib i t i on of early

Engl ish paint ings con tained as usual some work s

of great importance , notably Gainsborough ’s l ady
[f ore/e

,
R eynolds ’ D uke of R u t/and and h is fil m.

Tol lernaolze asM iranda: There were oth er impor
tan t works by R eynold s

,
who was to be seen to great

advantage thi s year ; and many admirabl e Romneys ,
notably h i s l l/z

'

ss Ken /raw . Both Turner in

H astings B eat/z and Constabl e i n smal l paint ings

were beaut i fu l ly represented.

The Grafton Gal l er i es contained las t month many

fine specimens o f Fri tz
I

'

l
’

hau low
’

s work in th e

exh i bi t ion organ ised by M. Georges l ’ et i t
,
of

Pari s. There were al so inn the same exh ibi tion

the pain t ings o f H .C.Del py
,
a fol lower of th e

Barbizon tradi t ions, and M. Chab anian
,
whose o i l s

are more Dutch in character
, and who exh ib i ted

some pastels of r ich but perhaps somet imes
i nsi ncere effec t.

The In ternat ional Copyrigh t Conference con

cluded i ts l abours i n B erl in las t month
,
and agreed

to a Conven t ion of 30 Art ic l es wh ich secures fo r
art i s ts i n common wi th authors and composers a
very importan t extens ion of the righ ts at presen t

possessed by them. By th e second Art icl e of the

Convent ion th e art ist i c works wh ich th e contract ing

countr ies bind themsel ves to prot ect comprise
“ works o f des ign

,
pain t ing

,
arch i tecture

,
sculpture

,

PORTRAl T OF MRS. RCU LAN D

BY ORLAR I ‘

O ROH LAN D





stein, the Rev.R.J.Campb e l l, andMr.A tfred Eas t,
and the ir portrai ts, with the except ion of

Mr. East
’

s, were on V i ew, toget her with those

of some ladies and one of fi r. Ri chard Mans

field, the ac tor. There is great variety in Mr.

Rouland
’

s work 5 he has na one formula for al l ,
b ut adapts his techn ique to the subjec t. Thus i n

560 16 his execu tion is extremely rap id , whi le in

others there i s stud ied e la b o rat ion , an i ns tance
i

of

the lat te r b eing the po rtrai t of Dr.Waldstein. But i n

none is there the lea st sign of slovenl iness or fau l ty

draughtsmansh ip. I n Ameri ca Mr R onland has

pain ted the port rai t of Mr Roosevel t, the re ti ring
Presiden t, i n the execut ion of wh ich he spen t many

days at the Whiae House ; and
'

another no tab l e
portrai t is that of the world -famed inven tor,
Thomas Al va Edison , wh ich we reproduce. Th i s

is of particu lar interest, because we be l ieve 'it is
wi th one except ion the on ly one that :has been

painted of M r.Edison.

Our colour reproduct ion of Mr. Hormel ’s Tea
C940” is from the icture r ecentl y

exhib i ted at the Soc iety-of Twenty-five Pain ters ’

E xh ibi t ion, wh ich we not iced las t month. I t
represents an adaptat ion of his me thods to scenes

d i fferent i n charac ter from those to wh ich he has

accustomed us, and the decorat ive qual i t ies of that

method are here pecul iarlyeffec tive;

A t Messrs. Dowdeswel l
’

s

.

gal l eri es M iss A.

Bauerle exhi b i ted her water-co l ours of bab ies, and

these recent designs of hers are strengthened by
some preci se scho l arly.figure draw ing and carefu l

o bse rvat ion of nature i n her backgrounds, qual it ies
which shou ld l i ft he r al ready del ight ful work i nto

a poa t ion of greater importance.

Messrs. Agnew
’

s au tumn
'

exhib i tion of earl y

Engl ish paint ings contained as usual some works

of great importance, notabl y Ga insborough's l ady
Howe, Reynolds

’

D uke 'flf R u t/turd and his M rs.

W ig a;Miranda. There were other impor

tant works b yR eynold s, who was to be seen .t o great
advantage th is year ;andmany admi rab l e Romneys,
no tab ly his Mir: Kerr/raw . Bo th Turne r in

I fa t h q r B art and (
“

u nsta b le in smal l paint ings

were b eaut ifu l ly repre sented.

The ( I raflonGal ler ies oonteh cd las t month many
fine specimens 0! Fri tz

,
Thw low

’

s worir in the

exhi b it ion organised by M. Georges Pe t i t, of

here were also W e same exh ib i t ion
the pain t ings of H.C.Delpy, a follower of the
Barb izon

POI T I AIT OF I l l . I CULAND

I V OI LAX I O l OOLA I D
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engraving and l ithography, i l lustrat ions, geograph ical
charts

, plast ic plans, ske tches and works relat ive to

geography, topography, arch itec ture , or sc iences
and works of appl ied art are to b e protected so far

as perm i tted by the domest ic legislat ion of the

country. The protec t ion afforded by the Conven
t ion is independent of any formal it ies enjo ined by
the laws of the indiv idual S tates. On the quest ion
o f the durat ion of copyright no definit i ve solut ion
was reached by the Conference. The French

de legates proposed to make it 5 0 years after death,
a period advoca ted years ago by em inent authors in
th is country, though the Art ist ic Copyright Soc ie ty
has been content to ask for a period of 30 years
after death in the case of an original work of art.

I n the end
,
however, the Conference adopted the

5° years, b ut the operat ion of the clause was made
subjec t to exis ’ ing laws in each country regulat ing

the durat ion of copyright. The Convent ion t e

ma ins to b e rat ified by the several countries before
Ju l y

,
1 9 1 0 .

Rather more than a year ago we referred in these
columns to the grave hardship suffered by members
of the Uni ted Arts Club, whose works to the

number of about 2 0 0 were se i zed by the superior

landlords of the c lub prem ises for arrears of rent
due to them from the i r tenants, who after these
arrears hadaccrued sub -let part of the prem ises to
Mr. Chal loner

,
act ing for the club, th is gent le

man and others connected with the c lub being
of course unaware of the l iab il ity of the ir land
lord to the superior landlords. L i t igat ion inst i
l u ted by Mr. Chal loner wi th a view to emane i

pat ing the members ’ property proved fut i le
, b u t

subsequent ly he redeem ed al l the exh ib i ts and

returned them to the ir owners free of expense.
The case was the means of focussing publ ic
attent ion on the injust ice of the exist ing law o f

distra in t, with the resu l t that a B i l l has been
introduced into the present session of Parl iament
to amend the law. Th is B i l l passed through al l

stages in the Commons before the vacat ion, and
at the t ime of our go ing to press had reached

i ts final stages in the H ouse of L ords.

The exh ibi t ion of Mohammedan Art at

Wh itechape l has been notable chiefly for its

beaut i fu l examples of Persian wal l-t i les of the

twe l fth and thirteenth cen tury
,
and Rhodian

ware and the brasswork of the fourteen th cen

tury. The m in iatures and i l lum inated books
were a lso un iqu e. Those western painters,
such as D iaz, Arthur Melvi l le

, J. L avery, who

have been aff ected great ly in som e period of the ir

art by the E ast
,
were shown to advantage.

Other exh ibi t ions occurring during the last

month were Mr.Cheval l ier Tayler
’

s at the Walker

Gal lery of some sets of dramat ic designs in oi l for

book i l lust rat ion
,

and at the same gal lery some

wate r-co lours o f charm by Mrs.Lawrence Sm ith ;
the water - colours of I tal ian arch i tecture by

F. L ishman
,

at the R yder Gal lery ;
and Sussex Gardens

,
by Mr. J. Edward Goodal l ,

at Messrs. James Connel l and Sons
’

.

D I NBU RGH .—To Miss Mary Cameron

fal ls the dist inct ion of be ing the first

Scot t ish lady art ist to ho ld a “
one man

”

show. Forty-four of her p ictures have

recent l y been on exh ibi t ion in the French Gal lery,
Edinburgh

,
and when it is stated that the two large

rooms wh ich const itute the gal lery were so ful ly

occupied as to convey no fee l ing of empt iness i t

wi l l b e seen that much of the work was on a large

and important scale.

Miss Cameron has, during recent years, spent the

,E L CA BR ITO ’

(TH E K I D) BY MARY CAMERON

23 1



winter and spring mon ths in the South of France

and Spain, andthe exh ib it ion was large l y the produc t

of her work in these countries. The art ist appears

to have made a c lose and pat ient s tudy of the

characterist ics of the Span iard , more part icu larly

in relat ion to his nat ional sports. She has gone

into the bu l l—ring, the cock-

pit , the danc ing saloon,

and the market place, painted the matador in the

th ick of the fight , and given a beh ind-the-scenes

peep at h is vani ty and afiaz
'

res (1 6 ca n” . I n her

treatment of these subjects she is frankly real ist ic.

There is no t im idi ty in the handl ing of detai ls.

H er overmastering idea is the presentat ion of tru th

—the ac tual it ies of l i fe—and she has an I bsen-l ike

direc tness in the translat ion of her ideas. One

cannot b u t recogn ise the mascul ini ty of grasp wi th

wh ich she approaches her subjec t and the vigour of

handl ing wh ich it rece ives. Even in smal l work

her style is bold and strik ing, her strong co lour

contrasts are wel l related, andwere herdraughtsman

shi p equal to her powers of ob < ervat ion, assim i la

t ion
,
and compos it ion,

she wou ld reach a h igh

standard. A. E.

VI LL E F RANCH E (WATE R-COLOU R) RY MARY CAME RON

L A SGOW.
—The Comm it tee of the

subscri bers to the Lord Ke lv in Memo

rial have comm issioned M r.A.M
’

F.

Shannan, to execute a

statue, to b e erected on a prom inent site in

Glasgow. There is more in this than the mere

statement seems to indicate. I t is a recognit ion

of local talent , too rare when important comm is

s ions are be ing distribu ted. I ts effect as an

encouragement to provinc ial art wi l l b e incal

culab 'e. There has been too great a disposi t ion

to exclaim Can any good thing b e found outside

London ?
”

I n local art schoo ls it .is becom ing a

difii cu l t mat ter to induce students to compete for

and accept bursaries, since the ho l d ing of such

entai ls cont inued temporary residence in provinc ial

centres. Bu t apart from al l th is, the Comm i t tee

are pecu l iarl y fortunate in the cho ice of a scu l ptor.

The sc ient ist and art ist have had c lose int imacy in

t ime past, and one of the finest busts the scul ptor

has producedwas the resu l t. M r.Shannan
’
s method

is pecul iarl y su ited for such a work as that entrusted

to him. H e begins to mode l a type, apart from
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wh ich there w ere no less than three ; and this

again was rather too much, espec ial ly as the

co l lect ion of works by E l Greco was commonplace

and of doubt fu l au thent ici ty. By the side of E l

Greco there were hung a number of engravings and

water-co lours by Bresdin—an art ist of the romant ic

period, most unjust l y forgot ten. The great at trac

t ion,
however, was the Mont ice l l i exh ibit ion.

During the past year M. A. Sagl io has been

engaged in gathering toge ther works by this

art ist , which were lent by the co l lectors in France

and England, and I have no hesi tat ion in assert ing

that Mont ice l l i came out of th is exh ibi t ion the

peer of the grea test painters of his century. We

were here able to fo l low his development step by

step (and i t was just in th is that lay the great

interest of such a comple te co l lect ion), from his

earl iest copies after the Prim i t ives to his most

spiri ted ske tches. Mont ice l l i was equal l y great

in imaginat ive power and in the splendour of his

colouring. I n many ways
,
however, he cannot b e

“
c u fxr rrAU GA I L LAR I ) (ETCH I NG) (S a lon (1 u l omne, Pam

'

s)

said to b e iso lated. He is al l ied to Turner in his
Yel low Sa i ls, to R icard in the Portrai t of a L ady,

which was shown in L ondon at the last “ Fair
Women exh ib i t ion,

and also to Courbet , Decamps,
and D iaz.

'

To return to the modern pa inters. I must make
ment ion of two important decorat ive schemes, the

.Htstory of Psyelze, five large pane ls by M.Maurice

D enis, of great purity of l ine ye t somewhat co ld in

colouring, and the decorat ions for a mauso leum by

M. René Piot, which are nobl y conce i ved and

beaut i fu l ly harmonious. M.René P iot is one of the

few iso lated ones among our contemporaries who

understand to perfect ion al l the secrets of fresco,
wh ich he has studied during his long sojourns in

I ta ly and in his pat ient copying of the Prim it ives.

I n the hal l of the Grand Pala is were shown

twenty pieces of sculpture by Bugatt i , recent l y cast

in bronze by H ebrard, who has here done some of

BY ANTHONY R. BARK E R



TH E DOLOM I TES . FROM A

( Sa lon d
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his most successfu l work. M. Bugat t i has just

conc luded a year
'

s study at the Zoological Gardens
in Antwerp, and o f the pieces he had on view I was

part icularl y pleased wi th his E leplzant, reproduced

on page 2 39, his Gz
'

rafi i
,
and his Yaks.

I n go ing through the p icture gal leries I was struck

by the exce l lent works of Chigo t (scenes in the

parks), del icate impressions of au tumn viewed by

the pa in ter
'

s infin itely sensi t i ve eye ; a charm ing

portrai t by Bel leroche, who is mak ing for himse l f

qu i te a repu tat ion as a painter of women ; a large

portra i t by S imon Bussy ; some dazzl ing paste ls of

Chere t ; landscapes by Chenard-H uché (of the
two reproduced the first has been bought for the

L uxembourg); Dagnac R iv iere, Dezaunay, D iriks,
Dufrénoy(Venet ianscenes),
Gropeano a female por

trai t by Ch. Gu
’

érin,

which was much adm ired

some vigorous sketches by

H ochard, flower p ieces by

L opisg ich, exce l lent stud ies

by More
’

rod, landscapes by

Rantt , and water-co lours by

Dresa. Al l these formed

a charm ing ensemb le wh ich

made one forget the crowd

of med iocre works throng

ing the wal ls.

I must not leave the

subject of the Salon d’

Au

t om ne w i t ho u t drawing

at tent ion to the adm irable

drawings by M ilcendeau,
who has for some years

been an absentee from our

e xh i b i t i ons ; a mas terly

e tched portra i t of the Pres i

dent of the Salon,M .Frantz

Jourdain, by Besnard also
to some very powerful land

scapes of the Do lom i tes by

M. Jeanes
,
who has found

h is fa v o u r i t e sk e t ch i ng

ground in this region of

strange geo logical forma
t ions. Nor must I om i t to
ment ion a young art ist o f

much prom ise among the

fore igne rs , Mr.

R.Barki ~r
,
zt pupi l , I be l ieve ,

o f thegi l ted Engl ishpainter

Anthony

RTC I I RD PORTRA IT O F
2 36

etcher, Mr. Frank Brangwyn. M r. Barker’s con

trib ut ion to the Salon was the etching reproduced
on page 2 34, Chateau Gai l/ard, drawn wi th qu i te
remarkable assurance and a great feel ing for l ight
and shade.

M. Bernhe im , the younger, has re—opened his

gal lery,
on the Boulevard de la Made leine with a

co l lect ion of some cho ice work of the late lamented

Tou louse-Lau trec, whi le M. Druet has inaugurated
a new gal lery in the Rue Royale wi th an exhib i t ion

of pastels by K. X. Rousse l.

A new soc iety has just been formed in Paris
under the name of the Soc ié té de la Gravure
Ori ginale en No ir, of wh ich the first exh ibi t ion

M. F RANTZ joURDA I N BV BESNAls l l

(S a lon a
"
A u l omne
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E LEPH ANT I N BRON ZE (Sa lon d
’

Au tmm e, Pa r i s ) BvR. BUGATT I

(
b
\

deserted and loved to study at al l seasons. H e

did
,
however, pay two v is its to London, whence he

returned wi th some e laborate and finely
-finished

water~co lours, wh ich are among his best works.

These were exh ib ited in June last. I n private

l i fe H oub ron was simple, unassum ing and beloved

by al l his friends for his uprightness and kindness.

H e leaves in the m inds of al l wi th whom he came

in contact the remembrance
'

of a fin ished art ist and

an exce l lent man. H . F.

E RL I N.—The great annual art exhib i

t ions have c losed the ir doors, b u t the At Schu l te ’

s
, an at trac t ive d isplay of Spitzweg

’

s

Secession Gal

leries are again

ent ire ly occupied by a

Belgian exh ib i t ion. Berl in

has not seen so important

a nat ional col lect ion s ince

the appearance of the Eng

l ish old masters at the

Academy last year. Belgian

art is presented somewhat

retrospect ive l y, the m iddle

of last century be ing the

start ing po int. Thus

can study the p ioneers of

modernism side by side

wi th the rea l modernists.

We can trace the influx of

Parisian methods. Modern

Dutchart seemsmore home

grown ; theBelgians are l i ke

brothers of the French, b ut r.I L LU STRAT I ON TO STE RNE.s S ENT IME NTAL JOURN E Y By mu g
“

they are strong and inde (Sa lon d
'

A u tomne, Par is)

pendent brothers. German

art can certa inl y derive

noth ing b ut profi t from a

serious study of such ripe

fru its. E ven where Belg ian

art ists secede , they seem

to respect tradi t ion, and

almost every pic ture or

pieceof scu lpturehas c laims
'

to high art. I n beauty of

colour, in dec ision of hand

l ing, in variety of indivi

dual i ty and me thod, these

Belg ians are adm irable.

Whether they work in old

masteror impressionist style

re l iabi l i ty is the ir dom inant

qual i ty.Monumental works

have been sent by Montald,

Frédértc, Del vi l le and Ciamb erlani, by Meunier,
Lambeaux and Van der S tappen. Sub t lety is
represented by the two S tevens and Bracke leer,

satanism by Rops, symbol ism by Khnopff, soc ial ism
by Laermans, ple inairism by Claus, Wytsman and

Morren. We wal k through domains where we

must remember Vermeer and Maes, and through
others where Manet and S isley seem present. The

two p ictures reproduced wi th these notes—Sa lome,
by Wal ter Vaes, and Soap-B aool es, by Em i l V loors
formed part of th is exh ib i tion.
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works provided pleasures for the lovers of qu iet

nooks, o f odd, sma l l - town affairs and unexc i t ing

romant ic ism. Spi tzweg. the genial sat irist , the

recluse Dusseldorf bachelor, the Decamps in

co lours, has for many years been a favourite o f our

museum s. I t is astonish ing what a mu l t itude of hi s

smal l frames have again made the ir appearance,
b ut the ir goodness seemed rather to perish in

its own ple thora. I n the same salon we were also

t reated to the pure and strong art of the Swiss

Burnand, the convinc ing interpreter of natu re.

Fri tz Gurl i t t Opened his season wi th the so ft deep

music of a true born German master
,
Wi lhe lm

S te inhausen
,
from Frank furt. The touch of his

talent is al ways sympathet ic. H e is no t true

German in the sense of D ii rer, b u t rather in that o f

the old Cologne masters and o f A l tdorfer. H is

doma in is peace fu l nature , the twi l ights anddawns,
in swe l l ing meadows and woodlands, the rainbows,
not the storms. H e loves to portray unsophist icated
souls, and rendt rs them with th in

,
caressing

touches. H is ideal is Christ, and al l his visions
are fu l l o f th is type of reconc i l iat ion ; he can con

j ure up John, b u t not Judas. I t does good in
these t imes of confusion to catch gl impses of the

dove wi th the o l ive branch.

Ke l ler and Re iner fulfi l led the praiseworthy‘

task

of set t l ing Berl in Opinion on the talent of Peter
Janssen,

the late President of the Dii sseldorf

Academy. H is great decorat ive works could not

b e transported to Berl in, and so a few pic tures
and numerous studies and sketches had to sufii ce.

The impression was rather one of d isappo intment.
We could recogn ise a clear eye and a firm hand

,

the qual i t ies o f a grouper and painter of costumes,
rea l ist ic strength and ideal ist ic aspirat ions. But

we cou ld not discover an art that soars beyond
H il bner and Bendemann. A comprehensive
co l lect ion of Pro fessor Ot to Lessing, our prom inent
scul ptor, gave the impression o f a master who

reveres noblest mode ls, b ut who is also an unt iring

student of nature. H is dec ided arch itectural

facu l ty serves him wel l for the firm construct ions

of founta ins and monuments, _which he adorns

somet imes not qu ite in due proport ion— with the

graces of his decorat ive figures. H e is an excel lent

BY “WALT ER VAES



https://www.forgottenbooks.com/join


Studio-Ta lk

BRON Z E F IGUR E BY J. V I ERTH ALE R

portrayer of the human body and the human face,
and has an eye for beauty as we l l as character.

I n Caspers’ se lect salon, where good E ngl ish
art general ly finds part icular hospital i ty, Pissarro

’

s

ple ina irism was to b e s tudied in al l the phases of
i ts development. A l though th is art ist takes a

place in modern French art somewhere between
Corot and Monet

,
his a

'
uore shows him touched

by many influences. I t does not always convince
of indisputable meri ts. True pleasure was here to
b e deri ved from a number of drawings by Menze l

,

Gogh, S levogt , Corinth, S torm van Gravesende,
Orl ik

,
and L iebermann.

Nex t door, at the gal leries of Messrs. Amsler
and Ruthardt

,
the b lack~and-whi te work of one

of our best e tchers, Ot to F ischer, was to b e seen.

He proceeds wi th greatest simpl ic i ty o f method ,
and though he has learned much from Engl ish

24 2

masters
,
he has at tained qu ite an indiv idua l

expression. I n the same gal leries a col lec t ion of

water-co lours and co loured engravings of Thomas

Rowlandson was much apprec iated among co l

lectors, and was part icu larl y we lcome as a m irror

of the cu l ture of Georgian days.

BRON Z E F IGU RE BY J . \
"

l E RTH AL E R

UN ICH .— Sculp ture of smal l dimensions

has rece ived a considerable impetus

from the new methods of arranging

exh ib i t ions in vogue during the last

ten years or so. I n the large statuary saloons of

art exh ib it ions smal l bronze figures are apt to b e

overlooked in the m idst of the large-si zed works

wh ich ch iefly attract the at tent ion of visitors. But

al l that has been changed since the appl ied arts

began to acqu ire greater prest ige, and its produc

t ions have come to b e exhib ited in their
'

proper

set t ing as parts of fu l ly equ ipped interi ors. Th is

transformat ion has been to the advantage of the
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bronze statuet te
,
wh ich, in this way, came to b e

seen in i ts proper mi l ieu, and, thanks to the ever

BRON ZE PLAQUE
BY J. V I E RTH AL E R

increasing fac i l i t ies afforded by exh i bit ions
,
has suc

ceeded in winn ing the favour of the col lector aga in.

H ere in Munich qu ite a number of young

art ists have devoted themse lves to K le inplast ik
,

one of the most successfu l of them be ing Johann
V ierthaler, whose bronzes have to day acqu ired an

assured popularity and are to b e found in al l the

art-salons and exh ibi t ion gal leries of the appl ied
art workshops, or Werkstat ten.

” They were also
se lected for embe l l ish ing the interiors exh i bited at

the Munich E xhi bi t ion this year, his most import

PORCELA I N F IGURE BY H UGO F. KI RSCH

ant work , a figure of a danc ing girl w ith a tambou

rine
,
be ing one wh ich served th is purpose. The

great share of success wh ich has fal len to V ier

thaler is by no means the outcome of happy chance ;
it is the we l l-earned reward of labour, ever striving

to at tain perfect ion. H is favourite motzf is the

unc lothed human body—and espec ial ly the comely

PORCE L A I N F IGURE BY H UGO F. K I RSCH

female form—and one is always impressed with the

ex traordinary vi ta l i ty of his figures, wh ich in pose
and expression are at al l t imes free from any trace

of art ificial ity. L . D.

l ENNA. —The mak ing of porce lain is too

difficul t and e lusi ve to attract many art ists
,

for to obtain the best resul ts every process

necessary to bring the work to perfec t ion

must b e thoroughl y understood, and th is demands

not onl y a good art ist b ut a good craftsman. H ugo

F.K irsch can lay c laim to b e bo th ; he not only

mou lds b ut controls every man ipulat ion from start

to finish. H e studied at the Fachschule in Tepl i tz,
at the Kunstgewerbeschule in Munich, and in

2 43
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PORCELA I N F IGU RE BvH uco-F. K I RSCH

V ienna ;i then, after pract is ing at the Royal Porce
lain Works at Nymphenburg, in Bavaria, and

passing through various other experiences, he

started his own k i ln in V ienna, where he is now

exc lusive ly concerned w ith the manu facture of

his own mode ls. These he chooses from the rich
treasure of types, human and animal, off ered to

him in the streets or markets of V ienna. Wi th
H err K irsch, however, the bak ing is as impor
tant as the making of the “ d ishes ;

”
he al lows

none to hel p him,
and not a l i t t le of the art ist ic

qual i ty of his creat ions is due to th is fact and to

his even blending of his own colours. The fine

tones in grey, blues, and greens are only ach ieved

by very carefu l personal at tent ion to every detai l.
H e fires his work at the h ighest possi ble tempera
ture and in h is glaz ing fol lows the

Copenhagen method , which he considers the best
possi ble, that is, of having an under-glaze at about

The soft blending of the colou rs, the beau
t i ful , smoo th po l ish, and the art ist ic form and

finish, give dist inct ion to h is parce lain.

The medal of the Emperor Franc is Joseph
here reproduced is a recent work of Prof. R.

Marschal l , who has achieved a we l l meri ted fame

in plast ic art. A. S. L .

244

A RT SCHOOL NOTES.

ONDON. —Nearly three hundred sketches
and studies by London art students were
inc l uded in the November exh ibi t ion at

Sou th Kensing ton of the works subm itted
for the Gi lbert-Garre t compet i t ion. This compe
t it ion, long known as the “ Gi l b ert

,

”
originated in

the sketching c lub founded in 1 870 by Mr.Seymour
Lucas, R .A., Mr. A.W.Mason

, now headmaster
o f the B irkbeck Schoo l ofArt, and other enterprising
students of the S t.Mart in’

s Schoo l
, then under the

direct ion of Mr.John Parker
,
R.W.S. The success

of the c l ub, of which S ir John Gi l bert
, that most

fac i le of sketchers, was pres ident, led to the founda
t ion of s im i lar inst itu t ions at other London art

schools, and later to compet it ions between the
c l ubs. For years these were confined to the S t.

Mart in
’

s
, South Kensington, West London (a

M EDAL BY PROF. R. MARSCH AI L

school that has long been ex t inct), and Lambeth,
b ut earl y in the e ight ies the Royal Academy and

the S lade Schools jo ined in, and the annual corn

pet i t ions have since at tracted gradual ly an ever

widening c irc le. Pract ical ly al l the students’

sketch ing c l ubs in the metropol is are now or have

been concerned in these annual contests, and most

contemporary art ists of dist inct ion have since 1 870

b et n inc l uded among the judges. Unfortunatel y

no record has been preserved o f the prizewiriners,
b ut among them have been numberedM r.Seymour

Lucas, R .A ., Miss Montal ba
,
M r. H .G.Gl indoni,

Mr. Wal ter Page t, Mr. Byam Shaw, M r. Charles

Shannon, M r.Charles R icket ts, Mr.H aro ld Speed,
and Mr. Frank S tuart Murray

,
the able decorat ive

art ist whose interviews wi th emperors and k ings
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Gl LBE RT-GARRET COMPET IT I ON , 1 90 8 : rst Pe a, AN IMAL STUDY
BY M l SS M. a. GRE EN (ROYAL ACADEMY SCHOOLS)

pri ze for figure composi t ion, which was taken

easi l y by Mr.A.Watts wi th a dign ified study of

uncommon exce l lence, in black-and-wh ite, i l l us

trat ing K i pl ing’s poem,

“ The Brushwood Boy.
”

Another Po ly technic student, Mr. J. C. Moody,
won the second landscape pri ze with a pa int ing

,

pleasant in tone, of ru ined bu i ld ings on a marsh,

which adm irably i l lustrated the subject ,
“ Deso la

t ion. Miss Busse, of the

same school , took the third

prize for design (
“ Poster

for a Franco Brit ish Exhi

wi th a gay and

spi ri ted drawing of E ngl ish

and French kn ights with

outspread banners. I n the

contribut ions of the Clap

ham School
,
wh ich made

its fi rst appearance in the

Gi l b ert-Garre t compet i t ion,
there were evidences of sin

cere e ffort that shou ld lead

to bet ter things nex t year,
b ut ne ither Clapham nor

the Crystal Palace , a new

comer last year, carried Off

any prizes. The Gi l bert

Garret c lub had no be t ter

fortune
,
perhaps because ,

owing to various reasons,

some of i ts strongest m em

bers were unable to contri ~

2 46

bute, b u t two of i ts exh i bi ts

were highly commended

by the j udges— a breezy

landscape sketch in oil

and a water-co lour study

o f a sunny Eastern st ree t.

One of the second

prizes in scul pture (subject ,
A Combat ”

)was gained

by Mr. George H arland
,

of the S t.Mart in’
s School ,

Wi th a carefu l and work

manl ike piece ofmode l l ing,

and M r. J.Jones, of the

Birkbeck Schoo l, carried

ofl
’

one of the three third

pri zes for landscape
,
wi th

a charcoal study of a

country road on a ra iny

night. T he B i rk b e c k

Schoo l a lso gained an

honourable ment ion for a figu re sketch. I n the

group of works shown by the Ci ty and Gu i lds

I nst itu te (Kennington) were several good land

scapes, and a poster design that the j udges marked
“ h igh ly commended. But it was in the sculpture

sec t ion that the Kennington School made i ts mark,
securing as it did three out of five prizes ; the

fi rst , one of the second , and one of the th ird.

G l LB h RT-GAR R ET COMPET IT I ON , 1 908 : I ST PR I ZE , L ANDSCAPE
w H. A. aun t) (ROYA L CO LLEGE. or ART)
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Gt LEERT-GARRET COMPET IT I ON , 1 908

PRi ZE DE S IGN BY JOH N M I LL S
SCH OOL , BOLT COURT)

The mode l by Mr.H .Oakley of two figures
struggl ing on the ground, that gained the

first prize, was a Sketch in a l i teral sense,
b u t ful l of l i fe and act ion. The second

and th ird prizes for Kennington were won

by Mr.Cameron and Mr.W.R.D ick.

A large and representat ive col lect ion of

Sketches was shown by the H eatherley
School, which has for many years taken a

prom inent part in these compet it ions. Mr.

S.W. S tanley took the first pri ze for the
poster design with an effect ive drawing of a

group of figures at night look ing down on

the bright ly l ighted “ White City,
”
and Mr.

J.B.Baldwin the second, with a design that
was capital in i ts arrangement and colour,
b ut not suffic ient ly indicat ive of the subject.
The H eatherley Schoo l ga ined , too, the th ird

figure pri ze for a c lever pen-and-ink drawing

by Miss E .M.Tat tersal l of a terror~stricken
rust ic, creeping home along a lane by moon

l ight, wi th e lves and fa iries playing in the

trees and hedges. The Grosvenor and

I n the unavo idable absence of Mr.

Wal ter Crane the prizes were distribu ted

by Mr. E. Cooke on the evening of the

second dayof the exh ibit ion. Mr.Cooke,
who was supported by the compet it ion
secretary, Mr.F.Grey and by Mr.G.M.

G I LBERT-GARRET COM PET IT I ON , 1 908 : rsT Pe E

D Ee N FOR POSTE R BY 5 .w.STAN LEY (HEATH E RLEY’

S SCHOOL)
247

L ambeth c l ubs were also strongly repre

sented in the compet it ion, b ut in the mat ter

of awards both were unfortunate. Two of

the L ambeth exhib its were very h igh ly

commended, a capital poster design with

c lassical figures in tones of grey, blue and

wh ite, and a figure drawing of men S inging

in the street. A third pri ze for landscape

was gained for the Grosvenor by Miss

DorothyWeston, andseveral other drawings

and paint ings by members of the same

c lub were commended by the judges. Mr.

Mills
,
of the London County Counc i l

School in Bo lt Court , won the spec ial prize
that is offered annual ly for the best des ign

for the Award of H onour cert ificate
,
given

to the strongest c l ub in the compet i t ion.
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Dodshon and Mr.W.L .Teb b y, past
-president and

vice-pres ident respect ive ly of the Gi lbert-Garre t

Club, re ferred to the favourable opinion on the com

pet i t ion works expressed b y the judges, at whose

wish ex tra prizes had been added to the original l ist.

The exh ibi t ion o f the Gi lbert-Garret compet it ion

works was preceded in the same bu i lding at Sou th

Kensington by one composed of the vacat ion

studies o f the pup ils of the Royal Col lege of Art.

Th is exh ibi t ion con tained nearly four hundred

works o f various k inds executed b y the com

pet itors for the thirty-three vacat ion pri zes o ffered

princ i pal l y by the teaching Staff o f the Royal

Co l lege of Art. Some part icu lars of these pri zes

were given in TH E ST U D I O o f August, and i t wil l b e
unnecessary therefore to refer again to the names

of the donors. Taking the work as a whole, the

standard was h igh, espec ial ly in landscape and in

mode l l ing. But i t was weakest where most strength

was to b e expec ted, in figure composi t ion. The

chie f prize for figure composi t ion was gained by

M r. R .W. S tewart for a study in oi l of a garden

party, the best qual i ty of which was i ts fee l ing of

di ffused l igh t. M r. S tewart al so won the first pri ze

for the best set of sketches in co lour, hnd the first

pri ze for the best o il landscape. Ano ther winner of

three pri zes was Mr. Pe ter B rown,
who carried oh

”

the awards for the best set of figures in ac t ion,
for

the best study o f arch i tecture in combinat ion with

landscape (the Bayswater end of the Serpent ine),
and for the best landscape suggested by a passage

from Tennyson or Mil ton. The scu lp tor students

who won first pri zes were Miss J. Lawson
,

Mr. H . Parr
,
and Mr. Ledward. Miss Lawson’

s

first pri ze was supplemented by a spec ial addi t ional

pri ze given by the sculptorjudge. M r. J. R. G.

Exley and Mr. A. Ben t ley won the p ri zes for

etch ing, M r. J. Sm i ley that for design for any

decorat ive purpose (in th is case for tapestry), and

Miss K. Pavey the pri ze for the best in fant ’s frock
designed and embro idered by the worker. Other

S tudents who won pri zes or Showed work of ex

cept ional meri t were M r. H . A. Budd, M r. L .

Preston, M r. P. H . Jowe t t , M r. G. A tk inson
,

M r. J. Jennis, M r. H . Boardrnan Wright
,
M r.

Raymond Jones, M r.W. 0 . Mil ler, Mr. R . Gi l l
,

Mr. H . G. Day, M r. 0 . Senior, M r. H . Morley,
M r. T. Maidment

,
M r. \V.O. Bridges, M r. C. I ’.

Wa lgate, M r. A. W. Be l l is
,
Miss G. A tkinson

,

M r. W. Macm i l lan, M r. C. Wyse, and M r. W
Washington. The prizes were awarded by M r.

George H enry , Mr. R.Arm ing Bel l , K.W.S ,

M r. H . H ughes S tanton, and M r. David McGil l.

At Bedford Col lege for Women
,
M r. George

Thomson
, the D irector of the Art School, gave a

series of addresses last month on
“ The Condit ions

of Permanence in the Co lours of Modern Pictures.”

M r.George Clausen, R .A.
, presided at the opening

lecture, and among those who l istened to Mr.

Thomson’

s remarks on co lours and med iums was

Pro fessor Church, of the Royal Academy ,
who is poss ibly the first l iv ing au thority on the

subject. M r. Thom son, whose address was i l lus

trated by experiments
,
crit ic ised severe l y the neglect

by modern painters of th is s ide of the art ist ’s educa

t ion, and dec lared that in al l his experience he had

never met a student in an art schoo l who had been

taught to varn ish a picture. I n a discussion that

fol lowed the lecture, Mr.Clausen de fended l inseed

o il as a medium ,
and said that he had used noth ing

e lse in the paint ing of his picture l e Girl a t t lze

Ga te, in the Tate Gal lery.
I

M r. Clausen th inks

that the quest ions of technical methods and mate

rials are perhaps the most important that art ists

can discuss. H e is of opinion that i t woul d b e a

good thing for the art student to give up drawing

and pa int ing for '

one or two days a week and to

devote the t ime instead to the serious study of

these technical matters.

I n November the members of the Sir John Cass

Arts and Crafts Soc ie ty he ld an interest ing l it t le

exh ib i t ion at Wal ker’s Gal lery in New Bond S treet.

Mr. Haro ld S tabler, who is at the head of the arts

and crafts c lasses at the Sir John Cass I nst i tu te,
was represented, among other th ings, by some

ecc lesiast ical work in brass, severe in design and

dignified in treatment, and by an e legant sport ing

cup in S i lver, ename l , and ivory, execu ted in con

junct ion wi th Miss May Hart Partridge. Cases of

jewe l lery were contribu ted by M iss V iolet Ramsay,
M iss Gabriel le Mileham ,

Miss E the l P. Agnew,
C. M . K irkman, Miss Dora Brooke-Clarke, I .

H ope , S. M. Mart ineau, Mrs. Keane, J. Li trdsay~
Black , B. L.Gofl

’

,
and Miss Rosabel la Drummond.

Mr. F. S ignore l l i Showed an attract ive si lver

m irror and several p ieces of j ewe l lery, Mr. R. F.

We l ls and Mrs. S tabler smal l bronzes, and Mr.

George E.von Kruger a number of c lever desi gns

and d rawings in l ine and colour. W. T. W.

DINBURGH —I n the R oyal Scot t ish

Academy Gal leries, Edinburgh, there

was recent l y he l d an exhib i t ion of work

by the students of the appl ied art sec

t ion o f the school of design, now merged in the

Col lege o f Art. The students went through a
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triumphs of his w it, and the occasional b ut pro

gressive tri umph of his art, with its new p ictorial

ways that contravened al l the fam i l iar convent ions,

and gave in the ir place the pa inter
’

s poetry, rich

w i th surprises of mysterious beau ty. One cannot

hel p wish ing, however, that Mr.and Mrs. Penne l l ,
wh i le recording the doughty combats and splendid

art ist ic vic tories, had al lowed us— and sure l y them

se lves—the pleasure of forget t ing one or two triv ial

quarrels, and, above al l , the easy break ing of long

friendsh ips on the least provocat ion or m isunder

standing. The capac ity for th is was the inexpl ic~

able k ink in a nature rich in ch ivalrous affect ion,
l iberal w ith grac ious courtesy, and Charm ing with its

apprec iat ion of simple beau ty and the joy of l i fe.

ButWh ist ler was ever first and foremost the art ist,

and for him the dign ity and the interests of art , as

he conce i ved them ,
were sacro-sanct ; everyth ing

must give way to them. There are, neverthe less,

many pages in th is book that reveal Whist ler as

man in a much finer andmore tenderly sympathet ic

l ight than any in wh ich he can have appeared to

those who, never having enjoyed the priv i lege of

his compan ionshi p, can onl y quote “ The gent le

art of mak ing enemies.” Those, too, who know

him onl y in his paint ings, etchings andl i thographs,
wil l learn, through the int imacy of Mr. and Mrs.

Penne l l ’s pages, better to understand the deep

Souled re l igion of beauty that inspired al l his work.

The numerous i l lustrat ions, reproduc ing pract ical ly

al l his important pictures, are beyond praise.

Whist ler h imse l f wouldhave de l ighted in th is book,
and proclaimed it “

al l beau t i fu l , dist ingu ished, and

charm ing, as i t should b e.
” We can hear his

joyous vibrant laugh of final triumph.

Tl l c Glasgow Sclzool of P ai nters. By Pro fessor

G.BALDW I N BROWN . (Glasgow : R.Mac lehose 8:

Co., L td.) £5 5s.net ; ed.de luxe,£1 0 1 0 5 .net.

—The issue of a workOf th is descrip t ion is o fmore
than ordinary consequence, cons idering the posi t ion

of “ The School ” and the standing of the wri ter.
Whether the movement , b ut a quarter of a century

old, and al l the leaders, wi th one notable excep

t ion
,
st i l l act ive forces, is al together ripe for the

h istorian is another quest ion. The author at the

outset seems to ant ic ipate th is query in the claim
that wh i le between the earl iest and latest ach ieve
ments o f “ The Schoo l ” there is b ut a short lapse
of t ime, i ts real work was accompl ished a decade
ago , and the act ivi ty that gave the movement

ex istence is now merged in the “ progress of

Sco t t ish art as a who le .

”

The au thor is interest ing

as he traces the condi t ions that led to the Scot t ish
revo l t against commonplace orthodoxy in art in
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the earl y e ight ies, and describes the rap id and

deep impression made by the new group of painters,
untrammel led by academ ic rest raint , united by

common aim ,
prompted by strong, sincere indi

vidual ity. H e is carefu l to emphasise the fact that

the new brotherhood preserved the ir l iberty and

independence, for wh i le an effort was made in the

direc t ion of incorporat ion, i t got no further than a

register of membership and a draft const itut ion ;
the real associat ion be ing communi ty of i dea,
strengthened by “ plenary meet ings ”

at Glasgow

studios, and foregatherings in country places, with

nature the predominant influence. The outside

influences aff ect ing the “ New Schoo l are c learly

shown, and the first impress ion created by it , at

the Grosvenor Gal lery E xh i bi t ion in the year

1 890 , described. Amongst the fifty
-e ight or more

exce l lent reproduct ions by photogravure process

that make the book a rare epi tome of the work

of the schoo l , i t is to b e regre t ted that a place

was not found for Audrey and H er Goa ts, for

undoub tedly Me l vi l le cons idered th is remarkable

p ic ture, singled out by Professor Baldwin Brown

as
“
consp icuous in the epoch-mak ing ‘Grosvenor

Gal lery Exh ib i t ion, as the first important example
of the Glasgow impressionist method pa inted. The
Professor c onsiders that the schoo l has manner

rather than method, and he endorses a statement of

its a ims contained in an art ic le in the short-l ived
“ Scott ish Art Review —a l iterary product of

the new movement—as the atta inment of “ perfect

tona l i ty, the inte l l igent sacrifice of smal l th ings
in nature

,
i f the great tru ths of structure, at

mosphere and digni ty of presentat ion b e ob tained.”

Accompanying the historical review there is a

cri t ica l anal ysis of the work of the school , al l

of wh ich with the masterl y reproduct ions forms a

record of perhaps the most remarkable art ist ic
movement of modern t imes.

B a ldassa rre Castigl ione. ByJ U L IA CARTWR IGH T
(MRS. ADY). (London : John Murray.) 2 vo ls.

3os. net.—I n v iew of the vast mass of l i terature
relat ing to the period at wh ich Baldassarre Castig
l ione l ived , it is remarkable that Mrs. Ady

’

s de

l i ght ful and cop ious ly i l lustrated vol umes Should

b e the first publ icat ion to give a real l y adequate
account , in Engl ish, of the accompl ished poet and

diplomat ist , whose death inspired Torquato Tasso

wi th a sonne t and to whose memory a monument
was designed by Giu l io Romano. I n c lose touch

with the leading I tal ian po l i t ic ians of his day, the

int imate friend of many of the great art ists, and
h imse l f the very mode l of the perfect court ier

descri bed in his famous book “ I l Cortegiano ”
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wh ich, even before the c lose of the 1 6th century,
had gone into more than one hundred edi t ions
he was

, says his biographer,
“
a most bri l l iant ex

ample of the union o f ch ivalry and scholarsh i p, a
type wh ich has always flourished on I tal ian so i l.”

H e was employed by Popes and monarchs on

important m issions, and enjoyed the favour of

L eo X. and Clement V I I ., of Franc is I . and

Charles V. Moreover, his l i fe story is one long

romance, for though his career was wonderful ly
successfu l from a worldly po int of view i t was

overshadowed by many a private grie f. With the

unwearying pat ience that has from the first dis
t ingu ished her

,
the author of the new study of

Cast igl ione, though she has turned to account the

work of her I ta l ian predecessors in the same field
,

espec ial ly that of the Abate Pie tro Serassi
,
has

consul ted the orig inal documents in the arch ives
and l i braries of many towns

,
giv ing c lose at tent ion

to the priceless co l lect ion in the Vat ican
,
and

print ing in her Appendix many of the more im

portant let ters. Beginning with a descri pt ion of

the home l i fe in the ancestra l cast le of the Cast ig
l ione fam i ly, she traces every step of her hero

’

s

chequered l i fe, one noted man and woman after
another fl i t t ing across her canvas, a few words
here

,
a S ign ificant anecdote there, bringing the ir

personal i t ies into vivid rel ie f, the interest cu lm in

at ing in the chapters describ ing the courtsh i p and
brie f married l ife of Baldassarre

,
whose be loved

wife died Short ly after the b irth of the ir th ird ch i ld,
after wri t ing, with her own hand, a pathet ic l i t t le
let ter to her husband, who had wished for another
son

,
in which she says,

“ I have given b irth to a

l i t t le girl. I do not th ink you wil l m ind th is,
”

signing herse l f,
“ Your wi fe

,
who is a l i t t le t ired

out wi th pain.”

Angl ing and Ar t in Scot land. By ER N E ST E .

BR IGGS. (London : L ongmans, Green Co.)
1 zs. 6d. net. -Mr. Briggs is a fisherman and an

art ist, and in this vol ume he re lates some enter

ta ining experiences in pursu it of h is hobb ies on the
rivers and lochs of bonnie Scot land. The i l lustra
t ions, which are plent i fu l ly interspersed between
the let terpress, are of more than usual interest.
Reproduced in facsim i le from the original water
co lours, they bear evidence of the great sk i l l of the
art ist in portraying the many beaut i fu l effects of

sunl igh t and shade, of storm and calm
,
wh ich

render Scot t ish landscape so fasc inat ing.
Tke R omaunt of t ire Rose. Rendered out of the

French into E ngl ish by GE OF FRE Y CHAUCE R.
I l lustrated by KE I TH H E ND ERSO N and NORMAN
WI LK I NSON . (London : Publ ished for the Florence

Press by Chat to Windus, L im ited.) Ed.of 5 0 0

copies, zit guineas net.—Of the drawings by Messrs.

H enderson and Wi lk inson wh ich have been repro

duced in co lour-co l lotype to i l lustrate this beaut i fu l

medixval romance, we have someth ing to say else

where in the present issue (see page and

such further comment as is cal led for here must

therefore b e of the briefest. I n passing from i l l us

tration to i l l ustrat ion,
though one is not consc ious

of any discordance between the work of the two

art ists, yet one cannot fai l to not ice that Mr.

H enderson
’

s drawings are more ful ly pervaded by

the spirit of romance— there is more l i fe and less

so lemni ty in them than in Mr. W i lk inson’

s.

Espec ial ly charm ing are those drawings by the

former wh ich bear the t it les L ove Pursuing,

Ydelnesse
,
F eyne, l e Lover L istening to R easoun

,

and If t lza t I w ere god of r ickesse ; whi le those of

Mr.Wi lk inson wh ich approximate most nearly to

these in dainty de l icacy of form and colour are the

front isp iece (Tlze God of L ove) and Tire T/zree

Arrow s of Love. But in presence of so much that

is beaut i ful by b oth , further comparison would b e

ou t of place. I n j ust ice to the publ ishers it shou l d

b e said that the reproduct ions are remarkably good.

The vo l ume has, however, an interest apart from the

i l lustrat ions, for the le t terpress is printed from an

ent irel y new fount of type, espec ial ly designed by

M r. H erbert P.H om e for the cho ice books wh ich

the Florence Press is issu ing through Messrs.

Chatto and Windus, a type model led upon the

finest types used by the I tal ian Master-printers of

the Quattrocento and Cinquecento. A sol i d page

of th is type has a very at tract ive appearance, and
is perfect as regards legib i l i ty. Printed as it is, on

hand-made paper and tasteful ly bound, th is book

is un ique among the cho ice publ icat ions of the

present season.

Tlze N un E nsign. Translated from the Spanish
,

wi th an I ntroduct ion and Notes, by JAME S F I Tz

MA U R ICE-KE LL Y. I l lustrated by DA N I E L V IE RGE.

(London : T. Fisher Unwin.) 7s. 6d. net.

L a M on/a A lferez— t lze N un E nsign—was the

sobriquet conferred by her contemporaries upon

Catal ina de E rauso, the Basque novice, who at the

age of sixteen fled from the convent where she had

been placed, and, sk i l ful ly convert ing her nun
’

S

garb into the semblance of man
’

s at t ire , with

her long hair cut short, sal l ied forth to seek her

fortune in the great world. There seems to b e

indubi table historical foundat ion for the story,
which

,
however, handed down from generat ion to

generat ion, with the addit ions and embe l l ishments

of each, now reads as the wi ldest romance. The

2 5 1
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astounding history of th is ex traordinary woman

wi th the soul o f a swash-buckler and the manners

of a bravo
,
how she took service wi th a merchant ,

how she ki l led three men, to say no thing o f her

own brother whom she unwi t t ing ly S lew in fa ir

fight
,
and how , after many other adventures, she

sa i led for the New World and there fought against

the Indians, al l is told us in Mr. Fi tzmaurice

Ke l ly ’s translat ion of this old tale. At the end of

the book is printed the Spanish tex t of the comedy

L a Monja A l/érez by Juan Pérez de Montalban,
and the first part o f the book is free ly i l lustrated

by many reproduc t ions (unfortunate ly far too

smal l)after drawings by V ierge.

A ugustus Saint
-Gaudens. ByC. L EW I S H I ND.

(London : John Lane.) 1 zs. 6d. net — A most

sk i l ful exponent of has-re l ie f, Augustus Saint s

Gaudens was certa inl y the most gi fted scu l ptor to

find his insp irat ion in American subjec ts, and had

he l ived longer he m igh t possibly have founded a

new school of plast ic art in the Un i ted S tates.

Of m ixed parentage, his father having been French

and his mother Engl ish, he was born in Dubl in
,

b u t his fam i ly em igrated to America when he was

only six months old, and the great
'

R epubl ic
proudly cla ims him as her Ci t i zen. I n the cordial

apprec iat ion serving as introduct ion to a series of

reproduct ions of typ ical scu lptures, M r. H ind

dec lares the ir ch ie f characterist ics were taste and

sobriety, b ut it was sure ly someth ing more than

such negat i ve qual it ies as these that gave to the

art ist his pre-em inence as an interpreter of h is

mode ls. A masterly gri p of his medium, a true

recogni t ion of i ts l im i tat ions as we l l as o f i ts pos~

sib il it ies, and an intuit ive sympathy wi th the ideal

latent in every human personal i ty, are the chie f

secrets of his success as a portra it ist
,
as wil l b e

real i sed by an exam ina t ion of his masterly statue

o f L inco ln, bust of Sherman, b as-rel ie f of Bast ien

Lepage, and portrai t groups of Mr. and Mrs.

Wayne MacVeagh, the ch i ldren of P. H . Bu t ler,
and, above al l

,
the ch i ldren of Jacob Sch i ff, in

which the deerhound, against which the b oy and

girl are leaning , so ftens the out l ines o f the ir figure

and gives a wonderful harmony to the compos it ion.

T/re jungle B ook. By R U DYARD K I P I.I NG
,
wi th

i l lustrat ions in co lour by MAU R IC E and E DWARD

DETMOL D. (London Macm i l lan CY Co.) 5s.

net.—K i pl ing ’

s deservedly popu lar and most fasc i

nat ing Jungle Book
.

has been i l lustrated by the two

c lever bro thers Detmo ld, one o f whom,
i t wil l , be

remembered, died under very sad c ircum stances

a few months ago. AS m ight have been expec ted,
the art ists have found the ir chief inspira t ion in the

2 5 2

Mowgl i tales, and to these they have made some

charm ing i l lustrat ions. E spec ial ly at tract i ve is the
one of Mowgl i and Bagheera and that of his

tu to r the o ld bear Baloo. Of the three i l lustra
t ions to Toomai of the E lephants, two are not very

pleasing, b ut the
“
E lephant Dance has much

fee l ing for decorat i ve e ffec t and a sense of mysteri

ousness. Perhaps the best ou t of the si xteen

plates is the one dep ict ing fearless l it t le R ikk i

Tikki-Tavi and the cobra Nag.

L es viei l les Vi l l es des F landres. By A.R OB IDA.

(Paris : L i braire Dorbon-A ine. Frs. —Thiswork,
wh ich is i l lust rated by the au thor by 1 5 5 original

drawings, undou b tedly owes much o f i ts interest
to the ski l fu lness of his pen as an art ist

,
though the

let ter-press is of an entertaining charac ter through

out. Where the drawings are most free and sl ight

they are o ften most at tract i ve ; such a Sketch as

that of the R ampar ts at L orra ine on page 2 28
,
for

instance, be ing of a far more interest ing nature

than the gloomy photographic t reatment of the

Church on the opposite page. M. Rob ida has a

wonderfu l l y resource fu l l ine, and it is in h is free

drawings we can partake most of the pleasure

wh ich this l ine gives us, whenever heWi l l l et it.
Two volumes o f b iography compiled expressl y

for the general reader are issued by Messrs.Chat to

8: Windus unde r the t it les, S tori es of Me E ngl isk

A r tists f rom Vandyck to Tu rner, col lected and

arranged by RANDAL L DAV I ES and CEC I L H U N T,
and S tor ies of t ire F lem is/z and Du/c/zA r tists f rom

tire time of t/re Van Eycks to tire end of the S even

teent/zCentu ry, col lec ted and arranged by V ICTOR
RE Y N OLDS , each 7s. 6d. net. The narrat ives

conta ined in each, occupying on the average less

than a score of pages, have been carefu l l y com

pi led from authoritat ive works, and are aecom

panied by reproduc t ions, some in colour, of

pictures by the masters whose l ives are narrated.

T he print ing and b inding are excel lent.

W i th the approach of Christmas there comes

the usua l ple thora of books for chi ldren. This year

there is no fal l ing off in the vogue o f the coloured

p ic ture , and no doub t the j uven i le world is ready

to fol low the advice given to a young friend by

M r.G.K.Chesterton and no t
“ be l ieve in any thing

that can
’

t b e to l d in co loured pictures.” We Shou ld

l ike , however, to see publ ishers at large pay c loser

at tent ion to th is feature, for here at present there is

much room for improvement. I t was in a copy of

one o f the Ca ldeco t t pic ture-books that Mr.Chester

ton wrote the advice we have j ust quo ted, and we are

glad to see that the publ ishers of these fascinat ing
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The L ay F igure

H E L AY F IGUR E : ON AN OL D

SAY I NG.

I HAVE j ust come across this say ing in

a book by an Old Chinese ph i losopher Many

people cri t ic ise p ictures by the ear ;
’

and I

am qu i te pleased wi th i t
,

sa id the Art Crit ic.
“ I t seems to me to sum up so much in a few

words.”

“ I t may b e very subt le and very c lever, b ut

I do not know what i t means
,

”
re turned the Plain

Man. Frankly, it sounds l i ke nonsense.
“
So many th ings sound l i ke nonsense to you,

laughed the Man wi th the Red Tie,
“
simply

because you cannot understand them. Y et I

shou l d have thought that even you wou ld have

seen the po int of th is charm ing saying y it is not

so deeply h idden.
“ But the sense of hearing cannot b e used in

j udging pictures,
”

‘

protested the Pla in Man.

“ You can see them , or fee l them, or sme l l them

somet imes, b ut you can never hear them.
”

“ S t i l l , i t is qu ite true that many people crit ic ise

p ictures by the ear, sa id the Man with the Red

T ie.
“ You do i t yoursel f, for example.

“ Oh, come now !
”

cried the Plain Man,
“
that

is going too far ! H ow is i t possible for me to do

anyth ing of the sort
, when,

as I have already tol d

you, I deny that i t can b e done at al l.
”

“ I t is just the people who th ink it cannot b e

done that fal l most readi ly into the way of it ,
”

broke in the Cri t ic. “ You buy p ictures now and

aga in,
though I am qu i te certa in you care noth ing

about them. What induces you to select the

part icular things that you fix upon ?
“ We l l , one must have something to hang on

one
’
s wal ls

,

”
repl ied the Plain Man

,
and when I

hear some man
’

s work wel l spoken of
,
it seems to

me that I am right in ge t t ing a b it of i t.
“ And you are always ready to give Opinions

about the pic tures you say you l i ke,
”

cont inued

the Cri t ic. “Wou ld you te l l me upon what your

Opinions are based?”

Upon experience, Of course, repl ied the Pla in
Man.

“ I have , as you know ,
a good many friends

among art ists and men who are up in art quest ions
,

and I have learned from them how to j udge a

pic ture. You must pick up ideas i f you are con‘

stant ly l istening to the op inions o f experts.”

“ H ow de l ight fu l l y you give yourse l f away ! ”

chuckled the Man wi th the Red T ie. You have
adm i t ted the who le of my content ion stra ight Off.
You no t only cri t ic ise pictures by the ear

,
b ut you

b uy them by the ear too.
”
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I s not th is joke get t ing worn a l i t t le thin ?”

asked the Pla in Man.
“ Try to explain i t.

“
Sure l y it does not want much explaining,

”
said

the Cri t ic. “ You have told us that you b uy

p ictures because you hear them we l l spoken of,

and that you base your opinions about art in

general upon what you have heard said by the

people you regard as experts. What is th is b ut
using your ears to gu ide both your taste and your

judgment ? You are always l istening, and your
ears

,
l ike a pair of phonographs, mere ly reproduce

the sounds that have gone into them.
”

“ H ow inconsistent you are !
”

excla imed the

Pla in Man .
“ You are always te l l ing me to learn,

and now you complain when I adm i t that I have

fo l lowed your advice. What bet ter wayof learn ing

is there than by l isten ing to men who know what

they are tal k ing about
“ I t is an exce l lent way, one of the very best ,

repl ied the Cri t ic ; b u t i fyou are always l istening

you get no t ime to th ink. You must leave
"

Off

l istening every now and again and go away some

where qu iet ly to digest what you have heard.

A fter al l , an educat ion t hat is al l hearsay is not

much use ; i t onl y overloads your memory and

produces a k ind of menta l indigest ion; it does not

real ly nourish your inte l l igence.”

“ But i f I hear al l k inds of opinions sure l y I

can pick out of them those that are worth t e

membering,
”
cried the Pla in Man.

Perhaps b ut I do not th ink you do, returned

the Crit ic. What I find wi th you , and men l ike

you, is that your habi t of l isten ing leads you into

crit ic ism by the ear in i ts worst form. You are

al ways changing your Op inions because you have

heard some th ing fresh. One man tel ls you that

certain painter friends of h is are incomparable

masters, so you rush round tal k ing abou t them as

i f there had been no masters before in the world.

Another man tel ls you that modern art is dead

and rot ten, b ut that the old stuff is endowed with

perpetual you th, so you immediate ly sel l off al l

your modem pic tures and invest vast sums in

strange ant iqu i t ies that ne i ther you nor anyone

else can understand. You l isten to the advocates

of every new fash ion, and you al ter your views so

incessant ly that it makes one giddy to try and

fo l low you. Why cannot you give up this craving

for t ips as to what you ought to th ink and say, and

whyshould you not back your own j udgment some

t imes ? A t first you would make many grievous

m istakes; b u t even from these you wou ld learn a lo t,

and you wou ld end by be ing a much wiserman than

you are at present.” TH E LAY FIGU RE.
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R . ROTH ’S CERAM I CS
BY ARTHUR HOEBER

FRE DE RI CK G.R .ROTH
,
the scu lp

tor
,
has been ident ifieda lmost since the

first wi th the portraya l Of an ima ls , both wi ld and

domest ic
,
and genera l l y sma l l renderings of a hi ghl y

personal nature , disc losing m uch serious equip

ment
,
no l it t le ingenuit y and p icturesqueness , a long

wi th an obvi ous love of his craft . H is contrib u

t ions to the Bufla lo Pan~American Exhi bit ion ih

cluded,
however, more serious efforts

,
some Resting

Bufia loes , a S tal l ion and Groom
,
and the remem

bered Roman. Cha ri ot Race
,
an ambit ious composi ~

t ion of many figures and m uch movement . Now

and then an occasiona l portra i t bust has come from
his hands and aga in there are evident the painsta
k ing research into character

,
the hi ghly persona l in

terpretat ion,
the loving l ingering over the techn ica l

side
,
wi th the sat isfactory fina l resu lt . Y et

,
some

how ; one turns more eagerl y to the l i tt le groups of
anima ls

,
which seem to b e such int imate ins ights

into the very psycho logica l qua l i t ies of the dumb

beasts , for the sculptor appears to have entered into
their l ives wi th a canny fam i l iari ty man se ldom dis
closes.

I t must b e that he finds himsel f ful l y en rapport

with thei r— shal l w e cal l i t ambi t ions
,
yearnings

,

sent iments—what ? At any rate
,
he convinces one

that he knows them , even as few know the human

k ind
,
andhis close Observat ion ,

backed by keen sym
pathy

,
and w e may even ca l l i t afiinity wi th them ,

enables him to divine movement
,
act ion

,
cause and

mot i ve. Other wise
,
I ask in al l seriousness

,
how

could any sculptor evolve the mode of procedure of

a combat between an e lephant and a rhinoceros
,
as

depicted in his astonishing l i t t le group P Note the

act ion of the ugl iest of a l l beasts as
,
l i ke some

doughty armor-clad
,
prehistoric warrior, the rhi

noceros plunges his horn into the be l l y of the great

DOG BOWL BY FRE DK. G. R. ROTH PORTRAI T B UST

BY FRE DK. R.ROTH

isvF . G. R.ROTH
LXJO i V
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COMB AT (BRONZE)

e lephant . Observe the brace of the feet of the

former. L ook at the att itude of the unfort unate

pachyderm ,
his agony of express ion,

his despa ir.

Yet there is every reason to presume M r. Roth

never saw andnever w i l l see such a combat , or even

a remote quarre l between such beasts . But he has

thought i t a l l out logica l ly , he has studied the ir

habi ts , looked carefu l ly at the ir act ion,
and thus fa

mil iarized h imse l f w i th a l l the latent poss i bi l i t ies

that w ould b e l i ke l y to ensue when they do fight .

At any rate , he leaves you abso l ute l y convi nced.

I f his subject is a bear
,
a sea l ion ,

the more acces

s i ble swine , horse or cat t le , he is no less accurate , no

less in fu l l sympa thy. A l it t le group here of p igs is

wonderful ly fa i thfu l , be ing mode led wi th exqu is i te

feel ing
,
whi le some dogs and bi rds are no less sat is

factory. These w e have seen for years in bronze ,

b ut Of late M r.Ro th has taken the l i ve l iest interes t

in ceram ics , bo th as a medi um for adding co lo r to

his work as w e l l as an out le t fo r his scul ptura l no

t ions . M r. Ro th says that there is so much room

for experiment in form and co lor in ceram ics , so

many di ffe rent w ays o f get t ing new and surprising

e ffects , that anybody w ho ge ts a tas te o f this most

fasc inat ing work m ust fee l enthus ias t ic about i t .

L XXXVI

BY F RE DK. G. R. ROTH

COLOR ICD C ERAM IC BY F RI-I B R.G. R. ROTH

SO it happens the

man has experi

mentedmuch
,
and

though there is al

waysmuch ha zard

regardi ng the re

su lt
,
for fire whi le

a good servant is

b ut a poor master
,

and occasiona l l y ,
desp ite the great

est care , w i l l per

form the most un

expected ant ics
,
a

gooddeal has been

a c c om p l i s h e d .

Part icu larl y in this

pig group has he

secured co lor and

tex ture. That de l i

cate p ink ish t int
,

at once the de l ight

and despa ir from

the earl iest of the

pa inters down to

the present t ime
,
is

here in the con

crete
,
and the rich

brown Of the sea

l ion ’

s
'

coat has been secured cap i ta l l y.

There are bowls that are turned on the pot ter’s
whee l and subsequent l y decorated by handw ith fig
ures and the l ike

,
and M r.Roth has been mak ing

some large t i les
,
to b e used as part of archi tect ura l

decorat ion,
both for the ins ide and the ex terior of

bu i ldings. A series of these , of dogs , is very eff ec

t i ve ,
b ut the possib i l it ies, of course , are unl im ited , for

the desi gns that mavb e evo l ved are innumerable.
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Sta i r

ra i l ing emphasi zes the fine l ines of the stairwav

andm ust b e carefu l l y bu i lt up , fo l low ing the curves

of the sta irs
,
and having the pat tern adapted,

inch

by inch
,
to the dow nward droop here— the sw eep

ing or short t urn in ano ther place . The fine finish

of the ra i l and the ingen ious arrangement of the

pat tern
,
as w e l l as i ts strength and last ing qua l i t ies ,

add substant ia l l y to the impression produced by

a beaut i fu l sta irway.

This class o f work requ ires spec ial l y t ra ined

men. AS the demand for handsome bronze and

wrought - i ron finishings increases, the best Amer

ican shops have been tra ining American mechan ics
to produce them .

I t is somewhat interest ing to trace the ideas of

successi ve generat ions of men on the subject Of

sta irs
,
and to see what changes these have passed

through ,
adap t ing themse l ves to men

’

s l i ves and

habi ts. I n very earl y ages stairs were considered
ent ire ly from a u t i l i tarian standpo int . They were
a means Of get t ing from one floor Of a bui lding to
another floor. They were needful

,
b u t not decora

t i ve , and m i ght even become a source of danger i f
access by them shou ld b e
too easy or consp icuous.

Medi eva l cast les were for
tresses

, Often obl iged to

defend themse l ves aga inst
intruders

,
and open pas

sages from room to room

or floor to floor would fa
ci l itate surprise and cap

ture . Therefore
,
there were

few latera l passages
,
many

parts of a bu i lding be ing
ent ire l y separated

,
part ien

larly on the upper floors .

Sta irways were sma l l cir

cula t or w inding fl ights of

s teps
,
narrow and steep ,

se t in obscure corners and

frequent l y bu i lt into the

thickness Of a wa l l . These
often gave connect ion onlv

from one room to the room

immediate l y a b o vc i t .

Among the ir advantages
,
i t

mavb e sa id that they oc
cupied l i t t le space

,
w ere

eas i ly de fended and afl
'

ord

ed passage to onl y one or

two uppe r rooms. I n a

large bu i lding the re w ere

many of these fl ights of Ra i u No

LXXXVI I I

R a i ls

steps p laced w herever access w as needed to an

upper room . The idea Of these sma l l hidden

sta irways w as carried down to the Fourteenth cen

tury
,
when our modern not ion Of one large fl ight

connect ing the ent ire floors of a house began to

appear.
At first the huge , magnificent sta irways, such as

that at the L ouvre , bu i lt for Charles V, were for

ceremonia l purposes onl y , and the smal l steps,
which had been the ru le since medieva l t imes,
were kept for househo ld use . But the impress of

easier and more secure l i v ing appeared in the

sma l l stairwa ys as we l l as in other parts of grand

dwe l l ings . Sta ircases began to b e constructed on

a larger sca le . They were ornamented,
carved and

adorned w i th scu lpture . They w erei b ui l t in fu l l
v iew

,
instead of h idden,

andg approached nearer

the grand staircase idea . Butgin many French

Chateaux and great El i zabethan houses
,
where

there is a ma in stairway , there st i l l exist these smal l

hidden fl igh ts of steps of long past generat ions.

There were a lso diff erences in the materia l
b
and

construct ion of the sta irs. They were Often of

Courtesy 0/J ohn l l 'i l l iums.I nc .
l
'

l ’ PE R H ALL TH ORN E. RE S I DE NCE
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Courtesy 0} John Wi l l iams, I nc.
STAI R RA IL

so l id stone
,
bu i lt into and at the same t ime as the

surrounding masonry . Wood was not used except
where wood w as the tradit iona l materia l. When
it was

,
the steps were usua l l y sol id blocks of wood

,

or a port ion or the who le sta ircase was cut from
one piece of wood and fit ted into the house during
its bu i lding

,
after the manner of stone steps. I n

America w e have no such houses and no tradit ions

on the subject . Materia ls for sta irs as we l l as
houses were taken where they could b e most con

venient ly got , and as wood was readi ly obtained ,
wood was used. When houses grew handsomer,
b etter woods took the place of cheaper. When

FOR RE S IDE NCE OF R . F ULTON CUTT I NG, E SQ.

c ity homes were made

sma l ler and u n i f o rm ,

sta irs were smal ler as

we l l as rooms, and bu i ld

ers perce i ved that the fit

t ings of rooms of sim i lar

houses cou ld b e made by

the thousand in shops

and set up in the fin ished
house. The materia l con
t inned to b e wood , for this
was p lenty and cheap . I t
is onl y w ithin a few years
that wooden bu i ld ings in
c ity l im its have been for

bidden.We have returned
aga in to the Old idea of

enduring materia ls
, and

the bronze and marble
once though t s u i t ab l e
onl y for pa laces are re

produced in American
homes.

The l ines and curves of
stairways are determ ined

by the arch itect
,
and a fter

the p itch of the sta irs has
been sett led and the pat

tern se lected the business
of work ing out the deta i ls
is confided to the sk i l led

workman. There is much

that is most interest ing in
the mechanical construc
t ion of the bronze rai l ing

qu ite apart from i ts de

sign. A perfect l y fit ted
bronze sta ir ra i l ing

,
set

onto a marble base
,
is a

triumph of Sk i l l and onl y

accompl ished, l i ke every

other perfect thing , by the most carefu l at ten

t ion to every deta i l of its construct ion. A du

pl icate inwood of the marble steps is first made
,

to b e used in the shop for a pattern. This “
tem

plate is used as a base on which to fit the winding

curves and stra ight stretches of the ra i ling.

I n the case of a bronze rai l ing, the work is cast .

A wrought - iron ra i l ing is worked out
,
p iece by

p iece
, hy the art isan. I n mak ing a bronze ra i l ing the

mode l must first b e bu i lt up to fit the template ;from

this a mo ld is made , into wh ich the metal is poured ,
and when i t hardens, it must , of course , fit exact lv

the sta irs of which the template is a dupl icate.

Latxxrx



Sa int -Gaudens M em or ia l

SECT I ON OF B RONZE STA I R RA I L
RE S IDE NCE OF CAPTA I N LAR Z ANDE RSON , WASHI NGTON , D . C.

AI NT—GAUDENS MEMORIAL EXH I

B I T I ON AT TH E CORCORAN

A MEMOR I AL exhib it ion of the works of

Augustus Sa int—Gaudens w as pu t on view

in the atrium of the Corcoran Ga l lery ,Wash ington,

on December 1 5 . This exh ib i t ion w as undertaken

by the Am er ican I nst itu te of Arch itects and ar

ranged w i th excel lent taste and success by M r.

Glenn Brown
,
assisted by M rs. Sa int -Gaudens.

Short addresses were m ade at the opening by the

Secretary of State and the ambassadors of I tal y ,
France , Braz i l , Great Br ita in and Japan.

The fo l low ing tribu te by M r. Glenn Brow n ap

pears ln the cata logue prepared for the exh ib it ion,

wh ich a lso conta ins a short b iographica l memo ir :

A TR IB U TE TO AUGUST U S SAI N T-GA UDE N S
BY GLE N N BROWN

Augustus Sa int-Gaudens
,
the great art ist of the

age , was a charm ing com panion,
a true fr iend and a

c it i zen leading to idea l l i fe. H is affable manner,

qu ie t humor
,
qu ick apprec iat ion

,
broad cu l ture and

perfect taste made his companionshi p sought and

enjoyed . A sym pathet ic , candid nature and h igh

aspirat ions made his friendshi p earnest l y desired.

H is unse lfish ass istance to comm i t tees , inst i tu t ions

and the government has been a gu iding factor
toward puri ty of taste and nob i l i ty of l i fe.
H is thorough equ ipment

,
s incer ity of purpose

,

grasp Of com pos i t ion ,
knowledge of deta i l , under

standing Oi mass
,
natura l genius , bri l l iant im agina

t ion and poe t ic nature
,
comb ined w i th infini te pa

t ience , unt iring energy and e ffacement of se l f , have
produced the greatest scu lpture o f the age .

H is art is t ic l ight sh ines in re fined low re l ie f and
bo ld,

monumenta l compos i t ion. The rel ief por
tra i ts of Robert L ou is S tevenso n and Just ice Gray

are exqu isi te l y del ica te
,
harmo n ious

,
rest fu l

, digni

fied and beau t i fu l . Portra i t busts have at ta ined a

new digni ty in his hands. T he bus ts of John Hay

L ITTLE AND BROWNE
ARCHI TE CTS

and Dav id J .H i l l , wh i le fu l l of repose and indiv id

ual expression
,
possess high scu lptura l va lue.

H e has made s ingle figures impressive
,
something

rare l y accompl ished. The Puri tan
, a work of ar t

in l ine andpose , viv idl y typ ifies the honest , unt ir ing,
unbending energy of the R eform at ion. Farragu t

stands a lert
,
prepared for anyem ergency , ser ious

as the dest iny of the fleet depends upon his act ion

commanding
,
endowed w i th l i fe and art . L inco ln

,

a hope less mode l in the hands of other sculp tors
,
is

a great work of art as dep icted by the m ind and

wrought by the hand of Sa int -Gaudens. L inco ln ’
s

k indl y nature , brotherl y love , honesty of purpose ,
c lear and far-see ing vis ion,

grave w ith the dest iny of

the nat ion,
firm in the sal vat ion of the Un ion, are

shown in this wonderfu l p iece of portra it scu lpture.

Our adm irat ion of Sa int -Gaudens ’

s genius reaches

the h ighest po int when w e study his great compos i

t ions w i th the ir wonderfu l restra ined movement ,

fu l l Of l i fe
, yet dignified and statuesque

h natural ,

b u t glow ing w i th imaginat ion,
poetry and insp ira

t ion. The Shaw memoria l is a great com pos it ion

in re l ief
,
idea l in its sense of movement

,
natura l in

i ts dep ict ion of types and imaginat ive in its expres

s ion of sent im ent . A spir itua l figure which insp ires

the group to deeds of bravery and sel f-renunc iat ion

makes this memor ia l a br i l l iant and sat isfac tory

comb inat ion of the idea l and rea l. The Sherman

statue
,
gu ided by the sp iri t of victory and peace ,

v i vidl y portrays the sense of mot ion—pos i t i ve , re

s ist less
,
forward mo t ion. This is one of the great

com pos i t ions o f the w orld, fu l l of real ism , imagina

t ion and poetry— gracefu l in a l l i ts l ines , dignified

and impos ing , restra ined and beau t i fu l .

I t is fi t t ing that Sa int-Gaudens, one of the im

mo rta ls , shou ld have conce i ved the poet ic , mys teri~

ous and e levat ing figure of immortal i ty which rests

ca lm l y forevermore in Rock Creek Cemetery
,
an

express ion of his genius
,
imaginat ion, poe try and

e ternal fame.
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theCorcoran bronze medal ,

to Robert R e id, o f New

York , for a figure study

ent it led The Open. F i re, a

transcr i pt ion o f m i ng l e d

firel ight and dayl ight ; and

the fourth, five hundred

dol lars , carrying w ith it an

honorable ment ion from the

Corcoran Gall ery, to Fred

er ick C.Frieseke , of Paris ,
for M arcel le, a pa int ing of

the nude. The a lchem y of

pr i ze giv ing is some th ing

wh ich in al l probab i l ity w il l

never b e ent ire l y under

stood , b u t these awards

are certa inl y as rat ional as

the major it y. So long as

jur ies are obl iged to mul t i
p l y apples by oranges

,
or

,

in other words, to compare

relat ive l y themerits of hal f
a dozen k inds of pa int ings,
so long w il l occas ion b e

given to wonder w hy such

and such a p icture got a

pr i ze. I n th is part icu lar

instance the two pa inters

who probabl y made
,
of al l

,

the most d i s t i n g u i sh ed

show ing—EdmundC.T ar

be l l andWi l lard Metcal f

were both hors concour

one on account of mem

hersh ip on the j ury
,
and

the o ther on account of

previousl y w i nn i n g t h e

h i ghest award . M r. Tar

be l l showed two genres and

a portra i t—M r. M e t c a l f,
one winter and two summer

Corcoran E x/zi b i t ion

PORTRA IT OF MI SS TOWNSE ND

landscapes, al l pecu l iarl y indi v idua l and pleas ing.

I rving R .W i les, also , sent a de l ightfu l l i t t le genre , a
p icture of his daughter reading in a room shaded

from the summer sunl i ght. Thomas W. Dewing

represented adm irabl y by The Yel low Tul ip,
which is fu l l of exqu is i te refinement

,
and George

de Forest Brush, by the fam i l y group owned by the

Art I nst i tu te o f Ch icago
,
a work in sp iri t and rec

t itude rem iniscent of the earl y Du tch mas terpieces.

For the most part the p ic tures in this exhib i t ion
are recent works contribu ted by the art ists , b u t

except ions have been made in certa in instances in

XCI I

BY JOH N S . SARGE NT

favor of pa int ings of spec ia l dist inc t ion. Thus
,

one finds w ith pleasure that Abbot t Thayer’

s Vir

g in, owned by M r.Charles L .Freer, and his pa int
ing of a Winged F igure, inscribed to Robert Lou is
S tevenson

,
are both inc luded ; comes across three

of John L a Farge ’

s works, chief among which is the

lVol/Charmer, and is able to renew acqua intance
wi th E.A.Abbey 's Penance of E leanor, D uchess of
Gloucester, the property of the Carnegie I nst i tu te.
To b e sure , the frequenter of exh ibi t ions wou ld find
now in the Corcoran Gal lery many fam i l iar pic

tures, for it w as mere l y st i pu lated that none Shou ld



Corcoran E xh i bi t ion

have been shown previousl y in Wash ington,
b u t he

wou ld a lso find in this co l lect ion a surpr ising

amount of ent ire l y new work .

H ere , for example, .are shown for the first t ime

Gar i Melcher ’s portra it of Pres ident Rooseve l t ,
Sargent ’s portra it of M iss Mathi lde Townsend and,
i f I am not m istaken,M r.Tarbe l l ’s charm ing genre,
J osephine andM erci e. The portra it of the Pres i

dent is dist inct l y d isappo int ing —poor in l i keness

and in execu t ion. The portra it of M iss Townsend

is c lever and at tract ive b ut somewhat flippant , and

none of the other four canvases wh ich M r. Sargent

shows
,
save, perhaps, the portra it of James Wh it

comb R il ey, are by any means profound. M iss

Beau x has three portra its to her credit , al l suave,
co lorfu l and d ist ingu ished , b u t notabl y so that of

Mr. L ew is, the pres ident of the Pennsylvania

Academy of the Fine Arts. J. J. Shannon sends

b u t one, and that his fu l l- length portra it Of M rs.

Guggenhe im ,
wh ich

,
i f not b ad

,
m ight certa inl y b e

better. F.P.Vinton,
R .E.Clarkson andWi l l iam

Funk all make exce l lent contr ibu t ions in th is fie ld
,

send ing portra its of extraordinary merit.

Among the landscape pa inters there are many

that command at tent ion—J.Franc is Murphy
,
Em i l

Carlsen,
Wi l lard Metcal f, L eonard Ochtman

,
Ar

thurParton,Gran

v i l l e - S m i t h
,

Charles H .Davis
,

Chi lde H a s s am

a nd others mak

ing important con

trib ut ions.

Horat ioWalker
,

P a u l Doughtery
and A lbert Gro l l
are

,
it seems

,
less

w e l l represented
than m ight have
beendesired

,
send

ing not
,
it is true

,

inferiorworks
,
b ut

those below t h e

h igh s t a n d a rds
t h e y h a v e

achieved.
Of pure l y tone

ful p a i n t i n g s
works rich in co lor
and i nh e r e n t l y
decorat i ve , b u t
with li t t le k insh ip
to nat ure—t h o s e
of Ba l lard Wi l l JOSE PHI NE AND ME RCIE

iams and;H enryGo l den Dearth are to b e remarked
,

and thoughjone may not sympath i ze w i th the v iew
po int none can evade the charm of the resu lt . I f

a l l art ists painted in this way it m ight b e lament

able
, b ut that some do gives cause for grat itude.

The cathol ic ity of this exh ibi t ion
,
so far as man

ner and methods go , is, in fact , one of its note

worthy features.

And aga in passing through the gal leries, which,
b y
—the-way, are a fa ir si ze and beaut i ful l y l ighted

,

at tent ion is drawn to one and another p icture b e
cause of pecu liar merit— such

,
for instance

, as the

portrait of the late Augustus Saint -Gaudens by

Kenyon Cox, a nocturne by CharlesWarren Eaton
,

a landscape by Charles Me lvi l le Dewey
,
a figure

pa int ing by H ugh Breckenridge
,
andmany others.

From Paris quite a number of pa int ings have
come from art ists cla im ing American c it i zensh ip

,

among whom may b e ment ionedWa lter M acEw en
,

A lexander H arrison
,
Wi l li am T . Dannat

,
Walter

Gay, George E lmer Browne , Robert M acCameron

and Henry S.H ubbe l l.

This gi ves
,
to b e sure

,
b ut the briefest summary

and covers onl y sa l ient po ints , or those which seem
sal ient to the wri ter— b ut there are over 40 0 pa int
ings

,
and al l merit thoughtfu l cons iderat ion.

BY E DM UND C. TARBE LL
XCI

'
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I n the Ga l l er i es

N THE GAL L E RI E S

BY HAROLD BENTL EY

) I ON S I E L
‘

R D URA ND—R U E L , head of the dis

t ingu ished house of art dea lers in Paris, many

years ago took the I m press ionists under his pro

tect ion,
furn ishing them w ith the financ ial s inews

of w ar at a t ime when the world decl ined to take

them seriousl y. Canvas after canvas was p i led up

aga inst the wal ls of his shop and he backed up his

convic t ions wi th a cons iderable investm ent of

money. Time has shown the w isdom of his in

vestment and just ified him in what most people

thought a qu i xot ic venture . One by one these

I mpress ion ists have com e into the ir own
,
have

found the ir way into important co l lect ions, wh i le

these revo lu t ionary pa inters have changed the trend

of art thought among the ir fe l lows and few pa let tes

fa i l to Show their influence. At the New York
gal leries of the house , 5 West Th irty-s i xth Street ,
a very complete exhib it ion of the work of Reno ir

w as recent l y he ld, an exh ib it ion of his canvases

Cour/ow Durand-Ru f f

LE D E I EUNRR

XCI V

dat ing from 1 873, so that the vis itor had an Op

portunity to study the deve lopment of the man.

We reproduce one, of date 1 879, L eD ejeuner, which
created no end of discussion at the t ime it was first
shown. I t is characterist ic

, and though its co lor
scheme maynot b e seen in the black and wh ite

,
i t

rema ins a most interest ing performance. The dis

t ingu ished French crit ic M aucla ire says of him
“
The race speaks in him . I t is inexpl icable that
he shou ld not have met w ith start l ing success

,
s ince

he is vo luptuous
,
br i ght

,
happy and learned , wi th

ou t heaviness. One has to at tr ibu te his re lat i ve
iso lat ion to the vio lence of the controvers ies

, and

to the dignity Of a poe t ic temperament
,
gent l y dis

da infu l of publ ic opinion and paying at tent ion
so le l y to pa int ing, his great and onl y love. Reno ir
has pa inted according to his dream

,
spreading his

works
,
w ithou t m i x ing up his name or his person

al ity w ith the tumu l t that ragedaround his fr iends.”

MARI E VI GE E L E BR U N
,
i t is we l l known

,
was a

friend of Marie Antoinet te
,
for between the two

BY RE NO I R

there was a sincere and deep afl
'

ec

t ion. Many t imes di d the di st in

guished Frenchwoman p a i n t h e r

queen. One of her port ra its has

come to this country and is to b e

seen at the New York ga l leries of

Gimpe l \Vildenste in
, 50 9 Fifth

Avenue , where that unfort unate sov

ereign mayb e seen on canvas dressed
in a red robe trimmed wi th sables,
and wearing pearls

,
not onl y of great

price
,
b ut of abnorma l si ze. On her

head sits a red hat of some sort , w i th

an ai gret and a tra i l ing wh ite feather.

There is a ha l f—sm i le on the face and

the ha ir is grayish. I t is a formal

p iece Of work
, one of many Mme.

L eBrun did and it is as interest ing

historica l l y as it is in an art ist ic way.

The art ist made her first exhi bi t ion

when she was b ut si x teen,
and she

l i ved to b e e ighty—seven. Act ive l y

engaged at
g
her easel during al l that

t ime
,
i t is not surprising that her out

put was t remendous , or that there are

records of no less than 660 portra i ts

a lone , no t count ing some two hun

dred odd landscapes and many genre

p ict ures ! At these same Gimpe l

Wi ldenstein ga l leries there is a smal l

b ut intense l y interest ing Fragonard , a

fancy portra i t of Mlle. Co lombe.
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N ew Vor/e Wa ter - Color Cl ub

Bar ! Pr ise. I 00 8

MOON SH ADOWS

EW YORK WATER -COLOR CLUB

EXH I BI TI ON
BY M I NNA C. SM I TH

TH R E E November weeks comprised the

t ime of the autumn exhib it ion of the Water-Co lor

Club at the American Fine Arts Bu i lding in New

York. Th is c lub wi l l doubt less add the words

and Pastel ” to its name, i f the members cont inue

to contri bu te so large l y as at this exhib it ion p ictures

in that interest ing medium. Al l things go in waves ,
and the paste l wave inundated th is water-color

show.

The e ffect of the exhib i t ion—wise l y restricted in

numbers of p ictures to those onl y which m ight b e

hung in the second and south gal leries , leav ing the

Vanderb i lt gal lery unopened—was rather subdued.

Many a pa inter w as evident l y more impressed with

the importance of us ing the increas ingly popular

medium than w ith interpret ing thought in his pic

ture. Al l shapes in nature have somewhat which is
not of themsel ves ; the best p ictures gi ve at least
“ vague out l ines of the E verlast ing thought .”

This qual i ty , al ways in p ictures wi th any modi
cum o f permanence , is not less defini tel y found i n
M oon S hadows

,
by Ade laide Dem ing , than those

meri ts of me thod and c lari ty which hel ped to w in

for this one of her p ictures the annual pri ze inst i
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BY ADE LA IDE DEM I NG

tuted in 1 90 4 by
Wi l l iam R . Beal

for the most meri

torious water color
in the cl ub exhi

bi t iou . Two l it t le
humble homes

, a

short d i s t a n c e
apart

,
aga inst a

bank Of h i l l
,
the ir

few windows not

al l i l l um ined with
fa int yel low can

dlel ight ;a ta ll elm
in the foreground

c a s t i n g a l o n g

moon shadow to

ward them on the

grass ; t h o s e o f

two shorter t re e

c lumps r i v a l i n g

the elm ’
s in lengt h

,

whi le down t h e

long s lope of h i l l

the fairy shadows

move— such is the

scene
,
al i ve wi th poetry , i ts own

, yes, b ut also in

terpreted by the art ist .

Afternoon,
West S ide

,
N ew York

,
by Col in Camp

bel l COoper, was a contribut ion dramat ic in co lor

and composit ion ,
a cl imbing h i l ls ide of apartment

houses
,
with varied reds aglow in l ight of afternoon.

Gray Sky, b y Al ice Schi l le , had before it l ines of

th in
,
w ind-blown t rees, a plowboy w ith a pair of

oxen in the foreground (the
“
near

”
ox purple l),

form ing a decorat i ve composit ion of penetrat i ve

and efl
’
ect ive beauty. F our Chi ldren, by the same

pa inter
,
a st udy of a quartet te of attract i ve l it t le

D utch th ings
,
w as also a success. Before her

Golden Glow ,
good in color, one was left puzzled as

to what the central figure , a peasant girl , hadin her

hands. Why such mystery ?

The h igh note of the exh ib i t ion in pastels was

struck by Thomas P .Anschul tz in his portrai ts of

ladies
,
one ent it led A B ird, the other The I ris , from

the decorat i ve adj uncts of a parrot on the finger of

the bri l l iant l y tapestried first lady and of a flower

held by the second , who seemed to b e in pa in. The

dexteri ty of this w ork is great , the color bri l l iant .

Amb i tion,
by Charles Em i le He i l , has something

deeper than the dreaded
“
story

” in its significant

al legory of a son in col lege gow n and cap on a hi l l

top wi th his pla in American father. The l igh t of

the fu ture is on both faces.



E lrner Wachtel

TH E DE SE RT

LM ER WACHTE L : AN APPRECI A

T I ON
BY FLORENCE WI L L IAMS

AS TH E years pass, Southern Ca li forn ia

appeals more and more to those landscape art ists
who care for sunl ight and for warm th of co lor, for

the de l icate and subt i le changes of l i ght that come

over sea andhi l ls and mounta ins with each advan

cing hour of the day. I t is a land unl i ke the rest of

America
,
pecu l iarl y a world in itse l f , ris ing in vast

reaches of rol l ing hi l ls and sunny va l leys
,
from the

ocean back to the mounta ins that l i ft the ir high

shou lders range on range
,
shut t ing out the eastern

desert . On the coast hazy promontories l ie sea

ward
,
connected by long curves of sand and wh ite

surf. Much of it is geo logica l l y young , nearer the

creat ion by some eras than most countries.

The b igness and the sunny atmosphere through

which everything is seen are incl ined to discourage

the newcomer , for it is no easy task to adapt a sk i l l

learned e lsewhere to these new
,
rich co lors and

warm l ights and shadows. Southern Cal i fornia

can never b e a successfu l sketch ing-ground for the

trave l ing art ist ; her mood is too deep and too indi '

v idua l to b e grasped w ithout rea l devot ion. St i l l ,
the number of her resident pa inters steadi l y grows

and the hope seems just ified for a great art ist ic fu

ture in the Southwest .

BY E LME R WACH TE L

Foremost among

t h e l a n d s c a p e

p a i n t e r s i s M r.

ElmerWachte l , of

L os Ange les, who

has worked prac

t ical ly al l his l i fe

in.Southern Ca l i

fornia and is thor

oughl y ident ified

w ith the land.

Genera ll y it is

the mood of the

art ist , as st imu

lated by that of

the l a n d s c a p e ,

which governs the

character of a pic

ture ; it s e l dom

happens that the

mood of the art ist

and the mood of

the land are the

same
,
t h a t t h e

a r t i s t a nd t h e

country are one. But when this oneness occurs, no

mat ter whether it is a natura l at tri bute of the man,

or whether i t has resu lted from long years of st udy

and assoc iat ion
,
his work cannot he lp b ut b e true ,

masterfu l and sat isfying.

This uni t y M r.Wachte l possesses ; it is the dom i

nant qual i ty of his work , which speaks as does the

land it se l f , of the e lementa l forces mold ing the

southwestern coast of the cont inent . H e be longs to

no schoo l and fo l lows no gu ide b ut his own under

standing Of the nature of the land in i ts pri m it i ve

strength , untouchedby man. I t is the Ca l i forn ia of

great spaces, of simple , natura l forces, the strong

young Pac ific Coast that he pa ints
,
and pa ints it

with such breadth and understanding that his work

is fu l l of that poetry which is found everywhere in

big
,
qu iet places. Such p ictures as the I n the

Shadow of the Canyon and The Majesty 0/the H i l ls

are fu l l of the strength of the hi l ls and the new

prom ise of a young country. But
,
as w ith the grow

ing l i fe is a lways the decaying , so with the geologica l

bu i lding up of a coast comes a lso the tearing down
andwearing away

,
which iswonderfu l l y expressedin

the paint ing of the San Gabrie l R i ver Wash cal led

The D esert
,
where

,
at certain seasons of the year

,
a

mad torrent rushes down from the S ierra Madres to

the ocean ,
leaving beh ind i t a waste of gray sand

strewn w ith gran ite boulders torn from the moun
ta in s ides. A desert in rea l ity

,
backed by that wa l l

XCVI I



E lm er Wach tel

of blue and t i o let mounta ins , so fam i l iar to the Ca l i

forn ian
,
so marvelous in its changing aspects , when

the evening l ight fa l ls s idew ise a long the range. Al

ways i t is the vast ex tent and the suffi cing beauty

and contentm ent Of nature that M r. Wachte l sees

and pa ints. Somet imes it is a l i ve oak that for cen

turies , through drouth and St ress
,
has struggled to

ma inta in itse l f on the rocky S lope of some remote

mounta in fastness , l i ke the Il l onarch of the H i l l s , a

canvas owned by the st udents of the Pol ytechn ic
H igh Schoo l of L os Ange les. Or

,
it may b e the

long
,
stra i ght surf , rol l ing in at sunset when the ye l

low l ight comes from behind , and the body of the
wave is deep green and the foam v iolet and rose

,

running up on the w et sand l i ke a l iqu id rainbow .

I t is this sunset l ight that M r.Wachte l prefers
,

for the Far West seems part icu larl y the land of

afternoon
,
where night comes first . When the can

yons darken and the shadows begin to creep up the
w ide h i l lsides the landscape becomes more beaut i fu l

than at anyother t ime , then the rich l ights deepen ,

the mountains glow and the ocean pa les unt i l i t is
fa irer than the sky. H is p ictures are fi l led w i th th is

exqui site l ight
,
and

,
indeed

,
possess even more Of

p leasure for the observer in the ir delicate co lor har
monies than in any of the ir other qual it ies. I t is

the rea l l ight of Ca l i fornia
,
when the late afternoon

sun gi lds an oak-grown hi l ltop
,
brings out al l the

noble sculpturing of a distant purple mounta in

cha in or fi l ls some va l ley w i th sunset haze . M r.

Wachte l is a master of these subt i le
,
evasi ve atmo

spheric e ffects tha t are the greatest charm of the

peacefu l southern landscape.

Other art ists mayfindan equal amount of beauty
,

as great an insp irat ion in the lesser
,
more int imate

characterist ics Of the land
,
andrender them as tru l y

and as beaut i fu l l y , b ut to M r.\Nachte l w i l l rema in
the first place as pa inter Of those e lementa l qua l it ies
of the land , an understanding of which must under

l ie al l true portraya l Of the rea l character of the

Southern Cal i fornia landscape.

N ATTRACT I VE Medi terranean tour

has been arranged by Alexander Rob in
son for his s tudents. H e leaves New

York for Al g iers and Tunis abou t Janu
ary20 ,

for three months , ske tching in the

sunny , p ic turesque towns , then go ing up by Naples
and Venice for three months

,
ske tch ing. Toward

the end of June the party w i l l pass throu gh Sw i tzer
land to Bruges and H o l land

,
where the summ er

Schoo l opens for three months
,
running to Oc tober

1 . A number o f pupi ls have jo ined for the five
months

’ M edi terranean tour
,
and some for the

XCVI I I

e ight—m onths
’
tour. Pup i ls may a lso jo in for the

tour to Ven ice and H o l land (five months
,
beginning

Apr i l Many Of M r. Rob inson ’
s pup ils are ad

vanced students and art ists
,
exh ib it ing , as we l l as

those who are nov ices in ou t -of—door tra in ing. Pu

p i ls have com e to th is schoo l from E ngland , Scot

land
,
I reland

,
Sweden

,
Germany

,
I tal y , Austra l ia,

Canada and al l parts of the Uni ted S tates. Y et the

number taken in sket ch ing- tours is ex treme l y l im

ited. Thorough tra in ing in modern methods in

al l branches of the arts is taught . A feature ofM r.

Rob inson ’
s work is his ab i l it y to demonstrate the

methods employed and his we l l -grounded knowl

edge andapprec iat ion of good com pos i t ion. Noth
ing is left at haphazard. A num ber of his advanced

students have exh ib ited in the N ew York Water

Co lor, American Soc iety of Water Co lors
,
Phila

de lph ia Academ y of the F ine Ar ts and theAmer ican

Soc iet y Of Art ists exh ib it ions
,
some in the Paris

sa lons and some in the L ondon Academ y and other

exh ib it ions in England and Belg ium . Such an

average shows a good qual i ty of instruct ion on the

part of M r.Rob inson
,
who is fast ga ining in repu ta

t ion as an art ist and teacher. M r. Robinson is a

member of six or seven art soc iet ies.

BvPerm iss ion Poly/( c l i nic I I fgh School .L os .l ngclc
'
s

T I I E MONARCI I OF

THE H I LLS
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Cu t B rass Worb

ordinary scrol l—saw frame can b e used for do ing

this work
,
as it has the advantage of a deep reach.

The saw ing can b e done on an ordinary table or

bench. I t is adv isable to cu t ou t a V—shaped open

ing in the end gra in of a short p iece of board

c lamped or na iled to the table
,
as th is inc is ion sup

ports the me ta l wh i le the Saw trave ls be tween.

Now insert one end Of the saw in the lower screw

plate of the frame . Pu t the free end of the saw

blade through the hole a lready made in the copper.
Then fasten it to the upper end of the frame

,
ma

k ing it qu i te tau t . Be sure that the teeth of the

saw po int downward
,
and proceed to cu t the l ines

,

steady ing the meta l w ith the left hand. The de

sign is
,
of course

,
uppermost

,
and the worker must

keep the saw exact l y on the l ines
,
ho lding the blade

vert ica l . Al low it to gl ide easi l y up and down
,

turn ing the m etal from t ime to t ime as the direc

t ion of the l ines changes. After a l it t le pract ice
the sawing w i l l become qu ite easy

,
al though it

seems a l it t le difli cu l t to the beginner at first . A

l it t le beeswax rubbed on the saw from t ime to t ime
fac i l itates the work ing.
When al l the panels have had the des ign sawed

ou t
,
soak off the paper and smooth the edges by

fi l ing round each open ing. The pane ls are now

ready to b e rive ted at the four corners. Place the
five sides temporari l y in proper pos it ion. Then
cu t a fi—inch str ip of paper and bend it down the

center. Then bend it to an angle and fit it over
one corner

,
mark ing i t at the top and bot tom edges

of the shade . Then cut it ou t . With th is paper
pat tern as a gu ide

,
cu t five s im i lar corners from

the metal. These w il l afterward b e r i ve ted to the
pane ls of the shade and form a k ind Of h inge

,
as

ha l f of the me tal is riv

eted to one pane l and
the other hal f is riv

e ted to the nex t pane l .

R ivet ing is the nex t

process
,
the holes for

wh ich mu st b e bored

3
- 1 6 of an inch from
the edge wi th a na i l

and s tee l h am m e r

Corresponding h o l e s
must b e hammered in

e a c h p a n e l . T h i s
punch ing is done upon
the endof the hardwood
block . Smal l copper
or brass ri ve ts can b e

pu rchased a t 40 cents a

pound.

Candle shades can b e constructed in the same

way, b u t it is be t ter to use th in She l l
,
horn or grass

c loth
,
as the glass makes them somewhat too heavy.

OMMERCI AL DE SI GN

TH E progress of commercia l art

a long art l ines has been somewhat

hampered by the re luctance Of many
manufacturers to have the ir goods dep icted in any

b ut the convent iona l way. I t is onl y recent l y that
automobi le manu facturers have been w il l ing to

Show a car in mot ion or drawn w ith any sort of

sketch iness. They have insisted on the
_
hard, im

movable efiect of a photograph of a car standing
st i l l

,
even when the p icture is a drawing and not a

photograph.

The George N . Pierce Company , of Bufl
'

alo,

has been mak ing progress in the last year or so

in the i l lustrat ing of automobi les in appropriate

set t ing and with an atmosphere
,
mak ing i t possible

for the art ist to do som eth ing of wh ich he m ight

b e proud.

I t is logical and reasonable to suppose that the

sort Of p ictures used in the body of a publ icat ion

to appea l to the readers of that publ icat ion can

profitably b e used by the advert iser. There shoul d

not b e two standards of art . The art of the ad

vert ising
-pages shou ld b e in the same c lass from

an art point of view
,
and produced by the same

sort of men who i l lustrate the body of the book .

Among the art ists who have drawn advert ising de

signs for The George N . Pierce Company are

Edward Penfield
, J . J . Gou ld and L ou is Fancher

,

one of whose desi gns is reproduced herew i th.

D ES IGN ED AND EX ECUTED BY

MRS. F RED. AND MRS. BERTHA BL ISS



CUMM hRCl A I. DES IGN MADE BY FANCHER

FU R CAL Kl NS 8; HOLDEN
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TH ADVERT ISE T H l 'I l ’ I I’ RCE ARROW AUTOMOBIL E
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H ave nothi ng i nyour houses that you do not know to b e useful , or b el i eve to be b ea ut iful . M ORR IS .

The N at ional Socie ty o f H om e A rt and D ecorat ion
The purposes of this soc iety are as fo l low s
1 . To secure the adopt ion b y b u i lding contractors arch itects and

owners of b et ter standards of des ign and decorat ion in the average
Am erican homes cit) , vi l lage and country.

2. To urge the study of the princ ip les of home art arch i tecture and
decora t ion tn schoo ls and educa t iona l organ izat ions.

take part in the exh ib it ions of archi tectural and arts and crafts
soc ie t ies.w i th a view to the assem b l ing of des igns and examp les b eartng
upon the sub ject.

4. To conduct through the co lumns of T H E I NTE RNAT IONAL STUD IO a

department of suggest ions to readers and mem b ers of the soci e ty.and
a lso to conduct an estab l ished Inq u iry department. through w htch.b y

DVI CE ON TH E FI N I SH AND

FURNI SH I NG OF A SI MPL E

COTTAGE

WE ARE glad to b e able to publ ish the
fo l lowing let ter si gned “

A Western Woman.
” I n

this the condit ions and requirements of our corre

spondent are so clearl y stated that , together w ith
the l it t le draft of the floor plan which w e reproduce
as she has drawn i t

,
we are enabled to give her

pract ica l advice.
NOTE

As I l i ve so far from the center of things I

fee l it a great chance to have such an offer as your

soc iet y ex tends
,
and I am prompt l y tak ing the

l i bert y of ask ing your a id through your co lumns.
I sha l l b e most deeply gratefu l

,
for I am at a loss

to know how to begin my work . We are j ust in
moderate circumstances

,
b ut I do so long to have

pret ty things around me and have my l it t le home

in good taste . I have drawn a rough_ sketch of

the remode led p lan of my rooms .

We had a four-room house and it w as very o ld

style . We moved it back twenty -one
.

feet and are

bui lding two rooms
,
a ha l l and porch across the

front of the house. The new standing woodwork
is to b e hard ye l low pine . Wou ld you k indly sug
gest the fin ish for same ? Wou ldyou l i ke the same
finish for woodwork a l l the way through the house ?

The floors , I had thought I wou ld have of white
p ine . K indlvadvise me as to best finish for these .
As servants are uncerta in in this loca l itv I ma\

o ften have to do myown work , so in deciding upon
the fin ish for wood I want one that w i l l w ear we l l
and that I can keep in good order.

I am at a loss as to the treatment of my wa l ls.
My dining-room in the o ld part of the house. is

hard and smooth
,
fin ished whi te . Shou ld I have

the others finished the same w ay or given a rough
finish, and- how cou ld I treat them ? I do want a
n ice , soft , rich efiect and something harmonious .
There w i l l b e no doors in the openings from ha l l

to parlor or from parlor to dining-room . The

rooms are a l l l i ght .
Now

,
I would l ike to ask you to advise me as to

pub l icat ion or persona l rep l ies informat ion b earing tn any_
way upon the

sub ject may b e readi ly secured tn so far as expert authorit ies and carefu l
cons iderat ion can supp ly i t.
5 . To keep m em b ers informed concerning pub l icat ions and exhi b i

t ions , through the co lumns of TH E I NTE RNATIONAL STUD IO.and the b u l
let ins and pu b l icat ions that the soc ietymay b e ca l led upon to Issue.
6 .To cooperate w ith loca l c lub s and assoc iat ions in supplyin g exhib i

t i ons.lectures.lantern-s l ides.etc.
An advi sory comm it tee of em inent Specia l ists w i l l short ly b e e lec ted.

and their serw ces InvI ted In thei r severa l capac I t tes.
For informat ion concern ing M EMB E RSH IP , app lyto the T reasurer , M r.

Pendleton Dudley.34 Pine Stree t , New York.

the furnishing. I m ust furnish my two new rooms

and my ha l l and part ly re furnish my din ing-room .

I was think ing of having a dress ing—table and chi f

fonier and b ed. Do you think bird’
s- eye

-maple
w ou ld b e daint y ? What co lor scheme wou ld you
employ andwhat k ind of covering for floor ? What
w ou ld I requ ire in m y ha l l and what color plan

wouldyou suggest andw hat furn ishing ? I have no

piano . All I have that I cou ld use is a sma l l writ
ing

—desk of mahogany finish, and an armcha ir
of wicker.

I have for my din ing—room a square pedesta l

dining-table in oak and an old oak sideboard w ith

a fancy top and she l ves on the side with a m irror

set above the gri l le w ork at the back . I wou ld
j ust love to have a Miss ion set and i f I can get rid

of my sideboard I thought of get t ing a buff et

and china c loset and new cha irs . Can you help

me with suggest ions as to st y le
,
et c.? I th ink I

can manage the other bedroom and servant ’s room
,

as I do not fee l I can ask so manvquest ions.

SKE TCH PLAN BY A Vh
'

E STE RN \VOMAN

C I I I



A dvice on F in ish and F uru l s/t t
'

ug

One thing more . I have in my o ld bedroom a

dresser and washstand of mahogany finish. I t is

marred and o ld look ing b u t too good to dispose of.

Could it b e finished in some pret ty ename l , and

cou ld I do so w i thout removing a l l of the fin ish

i t now has
,
as I thought that wou ld b e too much of

a job for me :

Wou ld you p lease te l l me how to t reat my w in

dows ? I send a rough drawing show ing them . I

am asking a very great dea l of vou b ut w i l l b e

grate fu l i f you wi l l answer as manvof the quest ions

as vou fee l I am ent it led to . I can never hope to

repay you ,
for it w i l l he lp me so much

, b ut I know

TH E S IMPLH
‘

ITY t i li T I N
"

. D ETA I L OF TH I S MAL I , I S B EYOND CR IT IC ISM
Cl\

'

there are many other women in th is far—away part
of the world w ho are equa l l y anx ious to make the i r
homes invit ing and at t ract i ve

,
and need just such

he lp as you are offering , and this mayhe lp them too .

They are now laying the foundation.6
_
f myp lace .

I f you wou ld te l l me where I could get t he _thtno s

I would thank you Vervm uch."

I n your remode led house as you descri be it ,and

your plan shows it , w e wou ld suggest that the

ye l low pine of the standing woodwork b e sta ined

a nut -brown co lor and given a dul l finish
,
thus

preserving the natura l effect of the w ood and a l low

ing the beauty of

the gra in to show .

We wou ld ad

vise hard p ine for

your floors as we l l
,

as the soft p ine is
v e r y difli cult to

t reat successfu l ly
and does not wear
so we l l.

Since you desire
to make the finish

of your house such

as wi l l lessen the

work of keep ing it
,

it wou ld b e we l l to

select a l i g h t e r

sta in for the floor

than t ha t u s ed

upon the standing

woodwork , this to

show a sem igloss

finish. Such finish

can b e wiped up

w ith a damp cloth

and does not re

quire the frequent

renewals and po l

ishing that w axed

Il oors need
,

and

the l i g h t c o l o r

does not show foot

prints and dust as

readi lvas a darker

sta in.

For your ha l l in

the new part of the

house we would

recommend rough

o r sand- finished

plaster, this to he
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Suggest ions f or Colon ia l Ha l l

CASEME NT “WNDOWS

pa inted or ename led green
,
the lower wal l to b e

covered w ith pla in green burlap matching it in
tone ; i t thus becomes a part of the wa l l t reatment

,

the paper on the upper third of the wa l l showing

the same design as that of the frie ze in the adj o in

ing parlor. The jo ining of burlap and paper is
covered by a plate ra i l .

There is a finish made which can b e appl ied over

the glazed varnish of your dining-room furn it ure
w hich wi l l gi ve a du l l effect and at the same t ime

darken the co lor sl i ght ly. We think you wi l l find
your furn it ure w i l l then harmon i ze wi th the ent ire

co lor scheme
,
as it w i l l probably show nearly the

sam e co lor as the woodwork in the parlor;ha l l , etc .
You cou ld use your oak sideboard by removing

the fancy top and she l ves. Your carpenter cou ld

supply you wi th an oak mo ld match ing i ts co lor

and finish ; this cou ld b e set about the top at the

back and ends
,
giving it a simp le finish.

I t is qu ite poss i ble to obta in a china c lose t which

wi l l look we l l w i th this
,
andwe w ou ld suggest pla in

oak cha i rs wi th cane seats . These can b e pur

chased, showing very good l ines and finish
,
for

apiece .
For your floor the same sta in and finish is rec

ommended as advised for the new rooms of the

house .

As a floo r coveri ng fo r this room
,
a Brusse ls rug ,

in s i ze 9 x 1 2 , cou ld b e used. This can he pur

chased for less than $30 . Se lect a smal l pat tern
in shades of tan and green.

I
‘

he casement windows here should b e treated

as advised for parlo r and bedroom
,
us ing the same

ne t nex t the glass wi th overdraperies o f l inen taffeta
show ing a fo l iage pat tern o f the same co loring as

the paper o n the upper thi rd of the wa l l .
I n the opening be tween the parlo r and dining

ro om Arras c lo th draperies l ike those used between
ha l l and parlo r a re advised. I n this lat ter roo tn
w icker furni ture o f s imple , com fortable desi gn , in

c luding cha i rs , ta b le and cha ise- lounge.would look

S UGGE STE D TREATME NT

w e l l . The w icker cou ld b e given a

s l ight sta in
,
bringing out the tone of

the s ide w a l ls. The same l inen taff eta
advised for draperies in the dining
room cou ld b e used to upholster
these cha irs. A winged cha ir would
b e an addit ion in th is room . I t

shou ld b e covered in upho lsterers ’

brown ve lveteen. You wi l l find the
wa l l treatment of the room to offer

an excel lent background for p ictures.
E t chings, Braun photographs or

Copley prints wou ld b e part icularly
su itable here . These shou ld have s imple flat

frames. Plaster p ieces
,
bits of frieze or meda l l ions

would b e effect i ve a lso aga inst this wa l l . Your
sma l l desk of mahogany cou ld very we l l find a

place in th is room .

For the ha l l simple oak p ieces of good pla in
l ines suggest i ve of the Miss ion shou ld b e se lected .

Tw o chairs, a narrow table to b e placed aga inst the
wa l l leading into the bedroom

,
w ith a long m irror

hung lengthwise above it
,
would probably prove

a l l that w as needed
,
with the except ion of a low

stand or taboret of oak ho lding a fern or pa lm .

Rugs sim i lar to that advised for the dining—room ,

or those of Wi lton or Axm inster
, could b e used in

the ha l l and parlor. Shades of brown and tan

shou ld b e se lected for the ha l l
, and for the parlor

a reproduct ion of an Orienta l des ign and color in
dul l tones wou ld b e appropriate.
Vl

'

e have had in m ind your desire for bird ’

s-eve

maple in the co lor scheme recommended for your

bedroom . Y ou wi l l find that the wa l l treatment
advised here wi l l make a good set t ing for such

furnit ure.

I n refinishing your old furnit ure it w il l b e neces
sarv to first remove al l of the present finish. This
is not a very di ffi cult undertak ing , as there are

materia ls made which readi ly c leanse the w ood.

You can then t reat it as new wood. An i vory

enamel as a finish is a lwavs sat isfactory
I f we can b e of further service to vou we wil l b e

very glad to hear from you.

L
'

GGEST I ON FOR A MODI F I ED

(
‘

OLONI AL HAL L

a ENGLAND w rites : I have recent ly

fa l len he i r to a rather nice o ld house , and

I have some p ieces of o ld furni ture ,
vases, cande

labra.e tc ., b u t to my surprise I find myse l f unable

to make m y be longings fit into the p icture .

T he mante l in the l i ving-room is of qua int des ign.



Decora t ion in Sw edish Wea r/i ng

The w a l ls of this room must b e paper and I par

t icularly want a figured wal l covering. Cou ld you

make me some suggest ions as to appropriate wa l l
coverings and arrangement of art ic les on the man

te l ? I find it is apt to look overcrowded, and then ,

w hen I take off certain of the p ieces , there seems too

l it t le. The mante l is of good l ines and pa inted
whi te .

A N SWE R

From the descript ion you furn ish w e can gather
some idea of your diffi cu lt ies. The p ictured room

shown herewi th may in a genera l way prove service
able to you.

The arrangement of themante l isverysimple and,

therefore, at tract i ve. The few we l l - se lected and

we l l-p laced art icles on the mante l shel f offer a good
object lesson in restra int .
The figure in the wal l—covering is not too pro

nounced and forms a good background for the

p ictures.

QOD ARRANGEMENT FOR A

COLON I AL MANTEL

H OME B U I LDER says : Not ing the
purpose of the Nat iona l Soc iety of

Home Art and Decorat ion
,
I fee l that I cannot b e

transgress ing in ask ing some advice in regard to the
genera l treatment for a smal l entrance ha l l in a

house I am hop ing to bu i ld.
“
I wou ld l ike to have the sta irs on the right of

the front door, the opening into the l iv ing-room to

face this door. Perhaps I m ight b e di rected to a

plan which wou ld show such treatment .
“What wal l covering wou ld b e advisable in th is

ha l l and how shou ld the treads of the sta irs b e
treated? The woodwork for the interior of mv

GNOME S FROL ICKI NG I N TH E WOOD

house wi l l b e soft wh ite p ine and I have dec ided

to treat it a l l in white ename l .

A NSWE R
We have been fort unate enough to secure for re

product ion here the photograph of a ha l l embody
ing many of the features your letter out l ines. This
hal l is t yp ica l l y good and you cou ld not do bet ter

than fol low its suggest ions
,
in a measure, at least .

The treatment of the sta ircase is espec ia l l y to
b e commended. The hand ra

'

i l may b e of birch
,

sta ined and fin ished l ike m ahogany
,
and the treads

can b e of sim i lar wood and treatment .

The wa l l—covering here is of Japanese grass
cloth. The tex ture of th is fabric is irregu lar and

the soft sheen it shows is part icularl y at tract i ve .
The simpl ic ity of the architectura l detai l of this

hal l is beyond crit ic ism .

ECORAT I ON I N SWE DI SH HAND

WEAVI NG
BY EVA LOVETT

WOVE N BY MRS. ANNA E RNB E RG

OF AL L the manua l arts
,
weaving is

one which preem inent l y appeals to the housewife
,

for it adapts i tse l f to an immense var iety of house
ho ld purposes, both of use and ornament. From
the humblest rug and k itchen towe l , up through the
da inty or gorgeou s draperies— the fine table l inen

,

the de l icate fabr ics for c loth ing
,
the cha ir cushions

and table scarfs , and the friezes and p ictures on the
wa l ls—al l may b e the product of the loom in the

hands of the sk i l fu l weaver.
A lthough weaving is no longer an essent ia l part

of a woman
’
s educat ion

,
it can become something

more
— a chosen vehic le for the rea l i zat ion of her

fanc ies in the decorat ion of her home. So many

beau t i fu l andoriginal art ic les can b e woven that the



Decorat ion in . Swedish ~Wea 7zing

young w eaver is fasc inated by tantal i z ing gl impses

of the love l iness her new art m ay produce. Al l

things seem poss ible , and a l thou gh she soon dis

covers they are no t a l l conven ient , yet she plans her

pret ty-decorat ions wi th a determ inat ion to deve lop

only
‘

her best imaginings , and to-give t ime and care

to the fineness of the ir fin ish.

M rs. Anna E rnb erg , a Swedish weaver , has

late l y opened a schoo l for the teach ing of th is beau

t i fu l ar t in Brookl yn,
N . Y. H er sk i l l in adap t ing

the work to her pupi ls and leading them gradua l l y
from the s implest weaving of c loth toward the de

s igning and execu t ing of e laborate p ictures is dem

onstrated in the rapid advancement of the learners
,

and the fasc inat ion the art has for them . Mrs.

E rnb erg prepares her own des i gns , som et imes

adapt ing the o ld—country pat terns , b u t pu t t ing her

own indiv idual i ty into each p iece . Some of her

weav ings have been seen at the exh ib i t ions of the

Nat iona l Soc iety of Craftsmen
,
and some may b e

seen at the room s of that soc ie ty on E ast N ine

teenth Stree t , New York . H er weav ing
,
al though

o f a l l sorts
,
both fine and heavy , is spec ial l y usefu l

for decorat i ve pu rposes. I n her str ik ing pat terns

andm any fr iezes and p ictures appears the nat iona l

love of br ight -co lored adornm ent . I n
'

Sweden every

fam i l y occas ion or ho l iday brings ou t the house

w ife ’

s store of beau t i fu l weavings , which are used to

dress the house for the fest i v i ty .

M rs. E rnb erg has m any p ictures of peasant l i fe
,

des i gned w i th an adherence to tru th and much

spr ight l iness and act ion, and execu ted w i th carefu l

fin ish. E ach carries a mot to a long the front and

P I
"

ASANT DANCE

s ides of the p icture , which s eems to tel l ~i ts s tory,
however, w ithou t th is explanat ion. H ere is a l itt le
schoo lboy lost in the woods. H is books are c las ped

in his arms
,
his round,

fr ightened eyes
, and the ta l l

trees c los ing abou t him ,
speak ing forc ibl y of the

t iny m an
’

s pl ight . There are several p ieces show
ing the typ ica l dances of the country people. The

young m en and m a idens
,
w ith the ir pranc ing feet

and flying bra ids
,
are evident l y having a l ive l y

romp . The boys c lasp the ir com pan ions t ight l y

and the girls are swung h igh in the m easure of the

dance. Some of these p ictures are of peasant ch i l

dren playing games . H ere are stou t l i t t le boys al l

in a row
,
each ho lding a posy

,
w h ich he is bent on

present ing to his favor i te in the row of l it t le girls on

the oppos ite s ide
,
wh i le the o ld fiddler in the m iddle

marks the t ime w i th his b ow . One p iece has t iny

h i l lmen,
or gnomes, disport ing themse l ves in the

forest
, andst i l l ano ther is a scene of v il lage l ife , w i th

lad ies andgent lem ena l ight ing from carr iages
,
enter

ing the doors of the ir houses or wal k ing the streets .

H eavy curta ins and rugs and fi lm y draperies

woven by M rs.Ernb erg have sk i l fu l comb inat ions

of co lor
,
and an evenness of finish wh ich 'adds much

to the charm of the w ork . H er co lored yarns
,
bo th

l inen and woo l
,
are imported from Sweden,

as no

such permanent and r ich co lors can b e bought here .

These im ported yarns do no t fade or rub o ff
,
the

t ints onl y soften ing a l it t le w i th age. Samples of

the desired co lors are sent over
,
and are al ways per

fect lymatched.

M rs . E rnb erg has perfec ted a sm a l l loom for the

use o f her pup i l

BY MRS . E RNB IERG
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OBERT REI D AND H I S WORK
BY HENRY W. GOODRI CH

I N TH E spring of 1 898 there w as he ld

a t the Durand—Rue] Gal leries in New

York an exhibi t ion of the work of a group of men

who had assoc ia ted themse l ves in an informa l so

cie ty and w ho cal led themse l ves the Ten American

Pa inters. That exhibi t ion w as important in

American art ; the members of the group w ere firs t

ra te men and the ir secession from the Socie tvof

American Art ists meant more than a pro tes t aga inst

its me thods or a desire to explo i t
,
as has of ten been

asserted
,
the im press ionist ic me thod of pa int ing.

D iffering w ide l y in temperament andstyle
,
they had

in common a sheer love of beau ty anda w ayof look
ing at na ture , a technique of vis ion ,

i f i t may b e so

cal led
,
which w as fundamental l y sound b u t w as

no t in harmony w i th ex ist ing standards in the art

world at that day. The group cons isted of seven
New York men—John H .Twatchman (now dead),
Robert Re id

,
E dwardS immons

,
Wi l lardL .Me tcal f

,

ThomasW.Dewing
, Chi lde H assam and J .Alden

Weir, and three Boston ians—Frank W. Benson
,

Edmund C. Tarbel l and Joseph DeCamp. The ir
exhib i t ions have cont inued ti l l the present day, M r.

Twatchman
’
s place being taken bvWi l l iam M .

Chase . Not onl y has the publ ic taste grown in this
interva l

,
b ut

,
be t terye t , the general qual i ty of paint

ing has im proved, unt i l , perhaps , w e are j ust ified in
saying that as good work

,
b y and large

,
is be ing

done in America to-day as in any country in the

world. We are also j ust ified in saying tha t a large
influence in th is bet terment came from the Ten

,
for

the ir work and the ir aims were right.
Robert Re id found himsel f inevi tably a member

of this group
,
whose doughty champion he has been

and wi th whose a ims and sp iri t he has been in the

closest sympa thy
He was born in S tockbridge

,
Mass

,
July 29,

1 862 , in a fam i l y where there had been preachers

FEBRUARY , 1 909

and teachers aplenty
,
b u t no ancestor whose l i fe

work w as in anyof the arts. I t may he remarked in

passing that the wonder w i l l never cease at the ou t

cropp ing in a la ter generat ion of an overmastering

feel ing for beau ty , after an austere abstent ion for

many generat ions from anvsuch H e l len ic soft

nesses ; we can understandEmerson as a New E ng

land product , b u t a Re id or a Tarbe l l is an anom

aly. Dal l iance w i th the gent ler side of l i fe , cas t ing

in of one
’
s lot w i th the portrayers of the mere l y

beau t i ful , seems inconsistent in the descendant of

di v ines
,
co l lege pres idents and teachers in the at

mosphere of New England. But young Reid “ fel t

the ca l l ” and broke away from tradi tion ; after sev

era l years at his father’s schoo l in Stockbridge and
a t Phi l l ips Academ y at Andover, where his thoughts
were more andmore turning to pa int ing, he -en tered

the art school of the Museum of Fine Arts at Boston
,

where in his firs t year b e w as an assistant instructor
and w here he rema ined four years ; he w as there
assoc iated wi th Messrs . Benson and Tarbel l . I n

1 885 he came to New York and studied at the Art

Students ’ L eague
,
remaining

,
however

,
b ut a short

t ime. H e then went to Paris and entered the

Academy Jul ien
,
where he rema ined four years .

H is firs t exhibi t in the Paris Salon was in 1 886. H is

summer work out of doors w as done in these years
in Normandy

,
and the earl iest resu l t of this work

shown in America was The F i rst Born
,
upon which

b e was elected to the Soc iety of American Art ists.
This picture ofayoung peasant mothermourning the
death of her chi ldshow ed the influence of the preva
lent French de ifica tion of the peasant

,
b ut

,
sound

and interest ing as i t is
,
i t was the last echo in the

art ist of the Mille t influence and the last indulgence
in the habi t of pa int ing i l lustra t ions. On his return
to Ameri ca he taught at Cooper Union and the Art

S tudents
’ L eague

,
doing general ease l work

, por

tra i ts and so forth
,
b ut becom ing more and more

concernedwi th the study of l ight andair, the eflects
of sunl ight and the disposi t ion of the parts of his

CX I I I



R obert R eid

compos i t ion so as to produce a decora t i ve eff ect .

From the i l lustra t ion side of p ic tures, from the

L i l /[e Girl and Puss y Cat schoo l , the contemporary

E ngl ish school , M r. Re id a t an earl y period in his

career comple te l y freed h imsel f. I do not mean

tha t he cou ld no t te l l a storvi f i t needed to b e told

as inc identa l to ano ther purpose ; w i tness his Pau l

Revere ’
s R ide, the decorat ion in the State H ouse at

Boston,
where the subj ect be ing given for a particu

lar and patrio t ic purpose , b e fi l led his space wi th a

pa int ing which, vigorousl y drawn and w e l l com

posed
,
accompl ished i ts first purpose of decorat ion

and inc identa l ly w as i l lustrat i ve.

H is first opportuni ty for decora t i ve work came in

1 892 , when, in connect ion w i th seven others , he

pa inted one of the e ight domes in the L i bera l Arts

Bu i ldi ng of the Chicago Expos i t ion. H is first im

portant decorat ion in New York was in the Fifth

Avenue Hote l recent ly torn down,
a ce i l ing in the

recep t ion room ; this was the first e ffect made in this

country of a trompe-l
’

oei l efiect in ce i l ing decorat ion

and at tracted favorable at tent ion. Then fo l lowed

manvdecorat ions in pri vate and publ ic bu i ldings,
among the lat ter the Church of the Pau l ist Fathers

in New York
,
the Congress ional L ibrary in VVash

ington, the I mperial Hote l and the Court H ouse of

the Appe l late D i v ision in New York and the S ta te
House in Boston. I n 1 897 and 1 898 b e devoted

h imse l f to figure work ou t of doors, the k ind of ease l

p ic tures which , save for landscapes, has most at

trac ted him ,
a l though during this periodhe rece i ved

the Clark and Hal lgarten pri zes for nudes pa inted

indoors. These were the first nudes thus pa inted

which were so honored by the Academy of Design.

One of those , M oonr i se
,
is now in the Lambs

Club.

Bu t his outdoor work in those years defin i te l y

fixed the fie l d in wh ich M r.Re id has done his best

w ork in ease l p ictures. To borrow a class ificat ion

from poetry
,
his work is marked by a certa in l yric

qua l i ty
,
the song and the joy and the beau ty of the

world of ou t of doors, the sunl ight , the de l icate and

sub tle co loring , the moods of the hours. At the ex

hib i t ion of the Ten American Pa inters in 1 898 M r.

Re id showed the first of the big canvases of women

out of doors , surrounded b v flowers, from which

most of them took the ir names
,
as Aza lea , Con

-
no

,

and so forth.
H is s tud io for many years has been in East

Thirty- th ird S tree t , and here he has held many cx

hib i tions of his work. The s tudio is so eno rmous

that i t has been nicknamed the Gol f L inks , b ut i t
w as needed for the pa inting of some of his decora.

t ions
,
l i ke the pane l of the American Pavi l ion in the

(
"

XI V

Paris E xpos i t ion of 1 90 0 ,
and Ot is Before the

J udges in the Boston State H ouse .

I n the exhibi t ion at the Corcoran Gall ery in
Washing ton

,
1 90 8, he rece ived the bronze medal

for a charm ing p icture ca l led The Open F i re, pur
chased for the Corcoran co l lect ion. The sub

j ce t is M rs.Re id
,
and she is shown leaning towarda

fire (not in the p icture)whose vary ing l ights playing

upon flesh and gown are pa inted w i th sureness and
ease

,
and wi th grea t charm .

As I have sa id
,
M r. Re id’

s na ture and po int of
view

,
as revealed bo th in the Open F i re and the can

vases pa inted out of doors
,
are essent ia l l y lyric. I t

is a temperamentjoyous , sanguine andopen ; b e de

l ights
,
as the Greeks de l ighted

,
in form for the sake

of form
,
in color and beau t i ful l ine

,
for the pure joy

of the things themse l ves and w i thout the care for

the occasion of the ir portrayal . I take i t that this

fee l ing , after al l , is at the bot tom of decorat i ve art

and al l of his work is essent ial l y decorat i ve. He

sees masses of color as color, and not as the things
having the co lor; and he fee ls the importance and

va lue of a beau t i ful l ine wi thou t regard for the object
i t bounds anddefines. Perhaps decorat i ve art mav

b e defined as the massing of color and the draw ing

of l ine so as to produce a beau t i fu l composi t ion as

ends in themse l ves. The ant i thesis of decorat i ve

pa int ing is portra i ture ; there the purpose of the

pa int ing is to revea l both the ou tward and the in;

wardcharacterist ics of the subject ;andso to do de
mands the ou tl ine and the l ight and shade w hich

wi l l g ive the model ing of the head and body. The

primary purpose
,
to a certa in b ut cons iderable ex

tent
,
is the fa i thfu l and accurate de l ineat ion of the

subj ect before the pa inter’s eye ; and that tha t pur

pose b e accompl ished is of firs t importance ; i t is of

secondary importance that the compos i t ion, the

j ux taposi t ion of co lors and l ights and shadow s ,

makes an effect of decora t ion,
as I have defined i t. I

do no t choose to savwhich is be t ter in art ; that is

qu i te beside the purpose ; each ex ists and is impor

tant and there is no such quarre l be tween them as to

compe l us to take s ides w i th one or the o ther. But

perhaps this at least mavb e sa id of the decorat ive

habi t of work , that i t has no o ther purpose than to

b e in i tse l f beau t i ful and comple te and sa t isfactorv;

there are no orrz
’

crcs
‘

penn
i
es.

No r does the decora t i ve fa i l to demand o f the

pa inte r that he sha l l b e a good draftsman. I f
,
for

instance
,
the compos i t ion should conta in nudes , the

pa inter needs b e as sure andde fi ni te as in anvother

sort o f pa int ing ; nay ,
perhaps more sure , for the

las t o f the heaven-given gi fts to a pa inter is the

ab i l i tvto make his l ine beau t i ful as wel l as accurate ,
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care I .r e mode l ing. I t is beside his purpose ,

w hi h is show the effec t of l ight upon the fabric ,
and i t i s no importance to him whe ther the gown

a )dvor is flung over a table ; he fel t that

the M ind Interestedhim most wi th i ts sub t le varia
1 I t or and l ight .

W!“ n i l l add to this tha t he sees things about

I e eye Of a poet , that he loves the e lus i ve

and c a n -cent , the transient and lyric in nature
,

tha t lzv l_ .I gs to his del ineat ions a personal and in

t imat i ft ing , you wil l no t wonder that his can

ases ha‘ a sub t le anddel ica te charm .

I n ; 90 and the four succeeding years the pa inter

gave prav
'

cal ly the whole of his t ime to qu i te a new

sort ofWW
,
the sta inedglass w indowsof the Memo

ria l (
‘

Ei n h a t Fa irhaven
,
Mass , erected b vM r.

H e n r y H . Rogers. Al

though the work w as eu

t irely strange to M r. Re id

he threw himse l f into i t

w i th great enthus iasm and

mastered i ts technical difli

cul ties
,
though no t w i thou t

long and arduous efforts

and many m is takes. Bu t

his indom i table wi ll and

his perseverance unt i l he

cou ld ge t the resul t he

wanted
,
no t something tha t

"

would do
,

” have resu l ted

in a work of monumenta l

importance . The church,

e laborate and beaut i fu l as
i t is

,
is ne i ther strict l y nor

fine l y Gothic
,
and the art ist

fe l t free
,
in his w indows , to

use such methods as wou ld

so l ve the immedia te prob
lems.
The windows are some

twentvin number
,
of which

the two end windows
,
the

eastern and western,
and

the nine clearstory w in

dows , are of first impor
t ance .

The ten a isle windows
are too sma l l to adm i t
of any o ther trea tment

than such as is proper
for co lor and l ight ; they
mavb e dism issed w i th the

comment tha t they are wel l
done.

Both the eastern andwestern windows are of con

sidera b le s i ze and are al i ke in form ; they are di
vided into five panels

,
Engl ish perpendicular in

form
,
separated by rather too heavy m ul l ions

,
wi th

sma l ler openings above
,
u t i l i zed for a decorat i ve

scheme of fol iage and sky. Unl i ke the great cathe
dra ls

,
the priest l y end of the Fa irhaven Church is

westerl y
,
and behind the pulp i t is a screen some fif

teen fee t high ; in tha t part of the church w h ich
in the historic churches would b e the chance l or
cho ir

,
behind the screen

,
is onl y a loft in which is

placed the keyboardof the organ. Over the screen
,

as seen from the body of the church
,
the grea ter part

of the w est end of the church is occupied by the
w indow

,
the glass of wh ich represents the I

’

Votivi ty.

T he co lor scheme of the N ativi ty, fa i thful lvand
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log ical ly ca rried out in a l l parts o f the lower pane ls

and the inters t ices o f the tracervab ove ,
is b lue—a

wonderfu l blue—bri l l iantl y co ntras ted w i th the

yel low red o f the radiance from the. figure o f the

Ho l y Chi ld in Mary ’

s lap, in the m iddle pane l ; the
radiance i l lum ines the figures in the o ther four

pane ls , two on each s ide o f the central pane l , and is

sk i l ful l y di ff used in lessening intens i ty throughou t

them a l l . Abo ve the head o f the i rg in is an angel

CNN

BY ROBE RT R I-Zl D

andabove the ange l
,
beyond the mul

l ion at the top of the centra l pane l , is

a S tar of Be thlehem ,
i ts rays po int ing

to the Babe . The congregat ion

seated in the church faces this w in

dow
,
andM r.Re id’

s problem was to

make the trea tment radiant , as its

subject demanded, b u t to keep i t in

so low a keyas no t to oflend and t ire

the eves of the worshi pers . H e has

succeeded preem inent l y ; the co lor is

rich
,
harmonious and powerfu l ; the

fee l ing of reverence in the radia t ion

of l ight from the Chi ld is Christ ian in

a h igh degree . And one fee ls tha t

the problem of convenience and

beauty has had the only logica l and

successfu l sol u t ion possible .

I n the eastern w indow ,
the subject

of wh ich is the S ermon on the M ount
,

and the clearstory w indows ,how ever,

it is evident that M r.Re id fe l t free to

give re in to a desire for greater

varie ty of co lor and a much -grea ter

lum inosi ty
,
i f such a term can b e ap

pl ied to windows. The eastern

window is high in key and adm i ts

into the church, part icu larly where

the sun is beh ind i t in the morning ,
a flood of harmonious l ight . As in

the western w indow the radiance

spreads from the Ho l y Chi ld.so in

the eastern w indow the radiance

spreads from the Christ in the cen

tra l pane l , placed somew ha t higher

in the compos i t ion than the fig ures

o f the Twe l ve in the fourside pane ls.

Bu t the art ist fel t no need to keep
his co lor low in tone ; he has made

the Christ figure radia te bri l l iant

l ight upon the figures of the trans

figuredand adoring disc i p les. -\s in

the wes tern w indow aga in. the rev

erence is marked , and one ge ts the

impress ion of the Christ of his tory

i l l um ining humani ty. And ve t there is no trace o f

symbo l ism ormyst icism in i t , save as the ga zer reads

into the compos i t ion his knowledge o f wha t

Chris t has done fo r humani ty. For the (
‘

bris t is a

real figure and no t a symbo l , and the adoring group

Conta ins r
>
a l men ,

no t types ; and, above al l. the

trea tment o f the centra l and subordina te figures is

so s imple anddirec t , so unencumbered wi th mvs t i~

ca l and unexpla ined de ta i l , tha t one unacquam ted
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wi th Christ ian history wo uld necessari ly sav
,
Here

w as a grea t man
,
whose charac ter and l i fe he lped

humani ty.
”

The clearstory w indows
,
four on the north s ide

and five on the sou th
,
high in the church

,
depict

the Bea t i tudes. Each w indow conta ins three pan
e ls

,
and each pane l

,
w i th tw o or three excep tions ,

conta ins a sing le hero ic figure. These figures form
a magnificent fre ixe j us t be low the ce i l ing ,

high in
the w al l o f the nave. I l ere ,

aga in
,
the use of deco

rat ive trea tment is s imple ,
large and effec t i ve .

Quarrel may, pe rhaps , b e hadw i th some of the de ta i l
o fdraperies o r faces in the s ingle figures ; or i t m ight
b e sa id tha t the introduc t ion of modern figures
amo ng anc ient and his to ric types de trac ts some

w ha t from the digni tyo f the trea tment o f the c lear
s to ry s pace. Neverthe less , the scheme , as a w ho le , is

(
‘XX I I

B Y ROBE RT RE I I )

free and s imp le
,
and the

large
,
windows give great

digni ty and ampl i tude to

the body of the church , a

resu l twhich cou ld not have
been reached had any at

temp t been-made to crowd

the space . There is a

fee l ing of l ight and air

and spac iousness
,
wi thou t

mono tony , aris ing from the

unitvof the trea tment of a l l

the spaces.

Of course , one ( anno t

he lp having the feel ing tha t
a highl y orna te G o t h i c
bu i lding

,
w i th ela b ora te

Go thic traceries
,
wi th in

trica te carvings of wood

and cast ings of bronze and

wi th these excel lent w in~

dow s
,
is out of place for a

Uni tarian Church ,
or anv

church in w hich no cere

monia l ri tua l is employed.

Perhaps the archi tec t fe l t

i t when he did not a t temp t

to orient the church, or the

art is t when he did no t fo l

low the s trict canons of

glass—s taining , af ter the

manner of the Fourteenth

and Fi fteenth centuries ;
neverthe less , the quest ion

o f fi tness fo r part icular

use be ing pu t as ide , one

fee ls tha t the resul t
,
con

s idered in i tse l f a lone , is b eau t i ful , and that is the

best thing we can ask.

S ince the comple t ion o f the Fa irhaven w indow s

.\I r. Re id’

s wo rk has cons isted large ly o f pictures

pa inted o u t o f doo rs , a t M edfie ld, Mass , and Som

ers Center.N .Y . There are a few figure subjects ,
indoo rs , l i ke the Open F ire, b ut figures out of

doo rs and landscape have mos t lvat tracted him .

The highes t po int in his caree r up to the present has

been reached in these p ic tures ; they revea l the sub

t le and de l ica te beau ty of na ture in the spring and

summer months and are pa inted w i th autho ri ty.
wi th sureness o f cra ftsmanshi p and wi th a s tyle

which is dis t inc t l y his own. They are no t onlvfine

and impo rtant in themse l ves , b u t they prom ise

much fo r the fu ture , and vou fee l tha t he has no t

e ven ve t grown to the ful l s ta ture o f his capac i ty .
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’

H(l l/pignies

constructed by Garnier , wi th Lou is Boulanger, the

romant ic pa inter dear to V ic tor H ugo, and to whom

we owe, among other th ings, the splendid portra i t

of Bal zac in the p icture gal lery of Tours. I t was

during this visi t that H arpignies came to know the

adm i rable Roman Campagna, wh ich inspired h im to

so many fine e fforts there, too, he learned to paint

those truthful tones o f land andof water, and to draw

h is trees w i th such accuracy of structure ; for h is

knowledge o f the arch i tecture of the forest is one

of the painter’s sovere ign gi fts— indeed, it is often

l i ke a second signature to his work , j ust as that dead

tree wi th lean ing trunk reveals to the conno isseur

the hand o f L ou is Moreau
,
even in h is smal le st

landscape. So H arpignies worked ful l of ardour in

the Roman Campagna. I t wou ld seem that he did

not send to the Salons
,
or at any rate found no

adm i ttance there
,
for none of the catalogues of the

period conta ins the art ist ’s name. This was above
al l a period of trial which was dest ined to produce

frui t later when the art ist exhib i ted in the Salons so
many Iove ly souvenirs— adm irably pa inted, whether

in o i ls or in water-co lours— of the Tiber, the

A lb ine H i l ls
,
the Sab ine, Naples and i ts neighbour

hood. There are in existence, however, several

finished p ic tures of th is period. MM.Arnol d and

Tri pp te l l me they have seen some dated 1 845.

For my own part I know a charm ing l it tle land

L P. t'tt r tr MUR (WAT E R COLOU R)

scape, ambered and l um inous, dat ing from 1 847.

I t is in the co l lec t ion of a Parisian ama/eur
, and

represents a river winding through a scene of

s im ple l ines, wi th great c l umps of trees such as

one sees in Umbria. The sky, l ight ly rose-t inted
,

is somewhat suggest ive of Claude Ge l l ée. The

fact is indub i table that Harpignies, wh i le he was

connec ted very int imatel y wi th the Barbizon

Schoo l , and must there fore b e defini tel y classed as
the grea t pup i l of Corot, has neverthe less a certa in

k inshi p wi th the c lassic masters of remoter t imes.
I wil l go so far as to sayhe is more nearly al l ied to
them than was Coro t h imsel f, by reason of a

certain severi ty of style and his regard for the

compmit ion of a great decorat i ve ensemb l e. I n

his stric t and adm irably cadenced l ines he avo ided
the arabesques in which Coro t del ighted. But

th is is not the place to draw a paral le l between

Corot and H arpignies ; l et us return to the career

of the pa inter w.th whom we are immediate ly con

cerned.

H enri H arpignies made his first appearance in

the Salon of 1 853, where b e exh ib ited a view

taken in the I sle of Capri (Gu l f of Naples)and
Cb emin ereux, a morning effec t in the ne i ghbour

hood of Valenc iennes. I n these two pa int ings

were already indicated c learl y the two sources of

insp irat ion to which H arpignies was dest ined to

BY H E NR I I I ARPIGN I RS
Ry perm ission 0/7e 61" Co.





H enn
’

Ha rpz
'

gnz
'

es

remain fai th fu l al l his l i fe— the landscapes of

I tal y , somewhat high in tone, w i th warm sk ies

and lum inous l ight ing , and the landscapes of the

North
,
more ve i led than the others, wi th trees

and streams.

A fter th is first start, wh ich drew upon him the

a ttent ion o f the co l lectors and the cri t ics, H ar

pignies wi thdrew from the publ ic eye for several

years, reappearing in 1 85 7 with three works

U/z Sam/e qui pear, Cb erc/zeurs a
' ’

E crevisses, and a

landscape scene. The first of these canvases

shows ch i ldren at play. The art is t, indeed , o ften

indu l ged in s tudies of th is kind, introduc ing into

his large decorat ive p ictures figures, conspicuous

and fu l l of l i fe, b ut al ways of smal l d imens ions.

MM.Arno ld and Tri pp have now ,
in the ir Paris

Gal leries, two big canvases of this type, dated

1 880
,
wh ich must b e somewhat earl ier composi t ions

finished by the art ist at the t ime stated.

On his return from I tal y, H arpignies proceeded

to explore the banks of the L o ire and the A l l ier.

These lovel y pla ins fi l led the art ist with del ight, for

there he found the fa ir and noble l ines of the

Roman Campagna combined with the finest vege

tation possible, and in autumn a merid ional atmo

sphere. H is three contribut ions to the Salon of

“ Tara n it cm aam ,
am ou nt) (WAT E R cocoon)

1 859 were styled Le R etour, Un Orage a ux bords

de la L oi re
,
and Un Cana l

,
one prise aux environs

de N evers. The Salon of 1 86 1 was of great im
portance to the art ist. H is exh ibi ts were L t

’

sz
’

ére

der b oz
'

s sur les b ards de 1
’
A l ft

'

er Un Soz
'

r sur

les bards de la L oi re ; Un b eau Temps su r les bards

de Z
’

A l lz
'

er
,
and[fines de la L oz

’

reprc
‘
s de N evers. I n

1 863 he was represented by one landscape, Les
Corb eaux

,
his other canvases be ing rejected

,
i f we

are to be l ieve Leon Lagrange, who wrote : “ M.

H arpignies a eu le don de déplaire au jury pour
des ra isons qu i nous échappent.
I n 1 864 H arpignies reveals h imsel f in the double

aspec t of pa inter and draughtsman. H is water
co lours, Souvenirs o’u D aze/b z

'

né andMaz
'émge, en

chanted the publ ic. “
En touchant la nature

i tal ienne, wrote L éon Lagrange ,
“ i l devient des

sinateur ; and nothing could b e truer than that

remark.

The reputat ion of H arpignies is in fac t absolute l y

legi t imate and of good a l loy. H is earl y efforts

were unhera lded, and from the very first he shrank

from se l f-advert isement. H e c la imed the at ten

t ion of connoisseur and cri t ic al ike, b ut al l he

did was done wi th discret ion. Themost i l lustrious
cri t ics of his day

— L agrange, Théophile Gaut ier,

BY H EN R I HARI ‘ IC NI ES
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' Co.
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m at fait l
'

al l his life—the landsaapa of

and l uminous l ight ing, and the landscapes of the

North, more vei led than the o thers,
‘

with trees

After th is first start , which drew upon him the

attent ion of the col locwrs and the cri t ics, Hm

yeah , reappearing in 1 857 w ith t hree works

Un Sam ou
'

pew , Cl em/M rs d and a

landscape scene. The fi rst of these canvases .

shows ch i l dren at play. The art ist, indee d, often

indu lged in studies of this kind, introducing into
'

his large decorat ive pictures figures, conspicuous

and fu l l of l i fe , b ut al ways of smal l d imensions.

MM.Arno ld and Tripp have now,
in the ir Paris

Galleries.two b ig raovases of this type , dated

1 880 , wh ich must he s omewhat earl ier composi t ions

fin ished by the m an at the t ime sta ted.

On his mm from I tal y, H arpignies proceeded

to explore the bu l l.Of the Lo ire and the Al l ier.
“

These love lyptum fit ied the arti s t « ia
'

detighz, for

there b e found tho (an and nobl e l ines of the

Roman Campagm oum b ined wi th thofinest vege

tationm m.-um in aut umn e m eridkflu l atmo

sphm His than: cont ribut ions to the Salon of

“ fl u on cmn u , u w u w w arn m un-u

Harpignies a en lo .don de dephun

dc: raisons qui nous échappem.
"

In 1 86 4 Harpignies reveals himu fi
aspect pa inter and draugh tsman.
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H arpignies resumed his laborious art ist l i fe
,
and

henceforward he showed more and more c learl y

his fondness for the oak-tree
,
through whose

branches he wou ld give such wonderfu l gl impses,
as in several o f the pictures now reproduced, o f

landscape and stream. I n succession he displayed
R u ffl es o

’
u ( leafed /z d

’

f f érzlsson Um’ b el l e f our/l i e

d
’

l n
'

w r (Al l ier, L e Sau l d
’

a £0 111 ) (Al l ier);
L e Tarren! (water-co lour, 1 873) three landscapes,
scenes of Al l ier two A l l ier landscapes

(1 875) Pra i r ies (i n B ourbmm a ls (morn ing scenes,
P e/i t Vi l lage (l a/1 5 l

’

A l l z
'

er
,
and water

co lours I n 1 878 he returned to his earl iest

inspirat ions with a magnificent Vue da Col lsée
,

and the next year again displayed be fore the

publ ic the rich plains of A l l ier.

One of the few Salons in which H arpignies

did no t exh ibi t was that of 1 880 ; b u t in the

succeeding displays the art ist ’s ac t iv ity was seen

to b e unt iring as ever. By th is t ime, the ranks of

the great painters of the French Schoo l had become

PAY S/V I E m: L
’

VONNK (on )
Ry f enm

'

sn
'

on (y
'

l l l crrrs. T. H i i i/1
'

s Sf

thinned. Coro t had died in 1 875 , Daub igny in
1 878, Chintreu il in 1 873 ; Troyon, Brascassat and
Rousseau haddisappeared from the scene before the
War

, and there remained onl y H arpignies and

Francais to maintain in the Salons the tradi t ion
o f the class ica l landscape

,
against wh ich the new

born I mpressionism was beginn ing to make savage
assau l ts. H arpignies was ever an enemy of the

I mpression ist me thod, his objec t ion being that its

disc iples worked by a process of patches
,
neglect

ing the
“
enve lope, the blending of tones. I t is

no business of ours here to d iscuss the quest ion

o f whether he is right or wrong ; suffice i t to say

that th is antagonism of his towards I mpression ism

(wh ich was already gaining adherents even among

the adepts o f the OldSalon)enl isted for H arpignies,

a stronger m m than Francais, al l the sympath ies of

the adm irers of the 1 830 School.

From 1 88 1 onward, each succeeding Salon

marked a fresh advance in the pa inter’s glorious

progress. The modest beginnings of his frui t fu l

BY H EN R I HARPIGN I ES
Son andMessrs. Agnew 63

" Sour)



Henri Harn rzz
'

es

CANNES VUE DE CANN E ’

I
‘

(O I L) (Byperm iss ion of fi l ersrs. Obar/z

career are by now far away in the background,
and the Salon has noth ing b ut honours to bestow

on h im. Covered wi th medals and decorat ions,
he makes his way right into the L uxembourg, by

virtue of his masterl y works, and watches col

lectors and dealers fight for his p ictures, wh ich

reach fabu lous prices in the auc tion-room. I t is

worth whi le to fol low him step by step as he

cont inues to exh ib i t in the Salons.

I n 1 88 1 he sent the Va/lée da L aing and the

Victime de I
’

H iver ; then, in 1 882
,
L es B ards

da L aing and L es B ards de l a L oire ; in 1 883

more B ards da Loing ; a variant of the Victime

de l
’
H iver l rztérz

'

eur der B oz
'

s de la

Souvenir de la B ourbou le C/zemz
'

n d S t.P rfiaé, and

a study at Marlot te in 1 884, L e L aing and Lever

de L une ; in 1 885 , L a L oi re ; in 1 886, two land

scapes of the Yonne, and then
,
in 1 887 , a p icture

cal led Sal i/ude and an E tude.

I n 1 888 H arpignies exh ib ited for the first t ime
a

i

scene from the Var, and thenceforth main

tained a strong affec t ion for that district , doubt less

because
'

he found there some of the I tal ian

atmosphere, wh ich wi th the fine p ines and o l ive

trees is revealed w i th such dexterity in his

water-colours. H arpignies, by the way, owns a

del ight fu l estate at Beau l ieu , near N ice, where

every winter he paints in o i ls, and in water

BY H E NR I H ARP IGNI ES

colours l ike the l ight and del icate moreeaux now

reproduced.

I n 1 889 we come on a large paint ing, L es

A lpes M ari times
,
vues d ’

A rz/ioes ; in 1 890 there

were two A l l ier landscapes ; in 1 891 , L
’

Aurore

and L e Couelzant ; in 1 892 , B ards de la Sar i lze

and Vue prise d B eau/z
'

eu ; in 1 893, two Lo ire

scenes ; in 1 894, Soiree d
’

A 1/tomrze and Souvenirs

d
’

l /a l ie ; in 1 895 , B ards de la Sevre N an/arse

and a Vi ezzx C/zi’rze ; in 1 896, La L oi re ; in 1 897

B ards du B iro/1 5 ; in 1 898, I ll atz
'

rzée erz D auplzi rze

and the Teverone (souvenir of I taly); in 1 899, two

Lo ire landscapes ; in 1 90 0 , Ol iviers et (Aim s ver i s

d B eau l i
'

eu. S ince then everyone must remember

the chiefworks of H arpignies. I n 1 90 1 we had the

Automrze dans l a N i
'

evre and Souveni r de M entori

in 1 90 2 , a large Vue d
’

A rz/ioes; in 1 90 3, L
’

Al/ier ;

in 1 90 4 , f i zz d
’
E /é and L

’

A/l ier ; in 1 90 5 , Solei l

eoue/zarzt da-rzs L
’
Aix ; in 1 90 6, L e R uisseau ; in

1 90 7, Le CapM ar tin and M en/on in 1 90 8, B ords

de l a B ozo! and Paysage de la L oire.

Though he uses o i ls andwater-colours wi th equal

fac i l ity
,
it is,I may say, through his works in the

latter medium that his great reputat ion has been

establ ished. A lready, in 1 864, Burger Wrote
“ Par ses aquare l les i l est presque aussi dist ingué

de couleur et de dessin que Bonington. There,
however, Burger was m istaken, for the art of



A MORVAN L ANDSCAPE (WATE R COLOU R)

Herzr i Harpzlgnies

BY H ENR I H ARPIGN I ES
Byperm ission of M essrs. T. Wa l l i s é é Son and Messrs. T.Agnew Sons)

H arpignies is qu i te difl
'

erent in

character from that of Bon ington,

h iswater-co loursshowing amuch

greater sense of composit ion,
wh i le they have less impromptu.

As a draugh tsman
,
also

,
H ar

pignies is dist ingu ished, and he

at taches the greatest import

ance to the cu l t i vat ion of draw

ing.
“One must prac t ise draw

ing as much as possible ,
”
he

once remarked ;
“ it is indis

pensable. Nowadays it is far

too much neglec ted. Every

where one sees the flou and the

vague ; b ut I am certain that

some day art ists wi l l come to

see the val ue of prec is ion
,
of

l ine.” Readers of TH E ST UD I O
who wi sh to see some adm ir

able example s of drawing by

M. H arpignies himsel f are re

ferred to an a r t i c l e wh i c h
appeared in these pages in

Apri l , 1 898, where reproduc

t ions were given o f a series of

drawings executed by h im in

chalk , in lead-penc i l
,
in wash,

and in a combinat ion o f lead

penc i l and ink.

M. H i rpignies has been the

rec i pien t of medals on more

than one occasion. I t was in

2 66

norms on L
'

VON NE (m u) avH ENR I H ARPI GN I ES

By perm ission if Al essrs. T. [Va l/is 67
” Son and i l l essr-s. T.Agnew 67

“ Sons)

1 866 that he rece ived his
first medal at the Salon
and twice later in the

same decade— in 1 868

and 1 869
— the same dis

t inct ion was accorded to

him. I n 1 87 5 he was

made Cheval ier of the

L egion of H onour, and

in 1 897 the méda i l l e

d
’

lzormeur of the Salon

was awarded to him. On

th is last occasion a great

banquet, organised by the
landscape painter Gu il le
met , t e s t i fied t o t he

great respect in which he



https://www.forgottenbooks.com/join


E dw in L . L i t iyeri s ,

was he ld, and proved a veri table triumph for

him.

The S tate has just acqu ired the bust o f H ar

pign ies by Ségofii n, who is one of the best, i f not

qu i te the best, of the young French schoo l of scu lp

tors. I n th is exce l lent bronze, which is in tended

for the Luxembourg Gal lery, one findSv the energet ic

expression, the viri le glance, the fine brow shaded

by the abundant locks of th is great art ist, who in his

splendid l i fe of to i l would seem to have acqu ired

the secret of eternal youth. H E N R I FRAN TZ.

DW I N L . L UTY ENS ,

ARCH I TECT OF H OUS E S AND

GARD ENS . BY G. L L .MORR I S.

TH E most prom ising s ign for the fu ture o f

Engl ish art is the vi tal

ity wh ich has marked

the gradual improve

ment in dom est ic arch i

tecture and many of

t h e bu i lding c ra f t s.

Ne ither in paint ing nor

scul p ture h as t h e re

been a corresponding

movement of the same

dist inc t ion andnat ional

i m p o r t an c e. During

the last si xty-five years,
in spi te of stup idit ies

assoc iated wi th certain

phases of the so-cal led

N e w A r t , m any

arch itec ts and crafts

men have led the way

towards re -creat ing a

“
current language of

desi gn.” Onl y a smal l

p e rc en t ag e of the

general publ ic real ise

the revo lu t ion which

has been taking place

in the planning and

des ign ing o f country

ho u ses and co t tages,
and fewer st i l l rea l ise

that the h igh standard

of taste which
'

obtains

in much contemporary

work has beenachieved

by pers istent e fTort in

the tee th o f a demand

in every d irec t ion fo r

2 68

L ES norms 1m. L
‘

som m

By[a m ission of Al cssrs. ( l i me/r 531
° Co.

mechan ical reproduct ion. A l l the tendenc ies of

the last century, wi th i ts material ist ic ou t look, i ts
rapid deve lopment of machinery and blatant com

merc ial ism , were aga inst the b irth and growth of

the fundamenta l princ i pl es that govern a we l l

planned house and the beau ty of i ts accessories.
And yet , notwi thstanding this deplorable state

o f things, there has been go ing on qu iet ly b ut

persistent ly a movement unfolding along other

l ines and in direc t antagonism to the ideals wh ich

reached the ir worst expression in the exh ibi t ion of

1 85 1 . To day there are at least hope fu l signs that

the complacency of our grandfathers has been

severe ly shaken ; the exh ib i t ion of 1 85 1 is no

longer regarded as the summ i t of human ach ieve

ment in the arts and handicrafts.

At that t ime the average arch itect designed the

(O I L) B\
'

H E N R I HARPIGNI ES
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carcase of the house and le ft the rest to the

furnish ing firms, the landscape gardener, and the

idiosyncrasies of his c l ient , each add ing his quota

in h is own sweet irrelevant way. S ince then there

has been a great transformat ion. A t the present

dayarch i tects are giving more and more at tent ion

to the arrangement of the house and to detai ls

wh ich formerl y were left to the tradesman. Further,
he understands bet ter than his predecessor of the

m id-V ictorian era the need for properly relat ing

one th ing to another. This corre lat ion o f funct ions,
materials

,
and the contrast ing parts of the bu i lding

wil l b e in h is m ind from the start to the fin ish.

From the moment the s i te is chosen and the

requ irements of the c l ient roughl y ou t l ined, he

wil l have begun to visual ise his design, constant ly

select ing and reject ing, unt i l every port ion of the

struc ture
, every b it of detai l , seems to contri bu te

to the central idea and purpose of the house.

The thought and care bestowed upon the planning

o f the gardens, the l ink ing of the house to the

s i te and surroundings, and the cho ice and use of

materials wil l al l b e directed to th is end. I n other

MARS HCOURT ,
srocxamnc a : r un EAST couar

2 7 0

words, i t is the revival of mediaeval methods

appl ied to modern bu i lding in contradist inct ion to
the c lass ical.

Of the success of this movement in domest ic
archi tecture there can b e no quest ion. At fi rst

direc ted sole ly to the art of bu i lding
,
it is deve lop

ing into a movement having for i ts larger a im the

restorat ion of beau ty in al l the a l l ied crafts. Th is
aim has been the real dri ving force underly ing the
succession of c losel y related movements of the

n ineteenth century, wh ich crystal l ized into the arts.

and crafts movement. Long before th is had come

to pass
,
however, there had been several tentat ive

at tempts, towards the end of the e ighteenth century,
to break down the academ ic system characterist ic
of the later Rena issance. There was the bu i lding

,

of H orace Wal pole ’

s Goth ic mansion at S trawberry

H i l l, and the at tempts a t Gothic furn iture by

Ch ippendale and other men. I n other d irect ions
,

too, a secret sympathy with mediaeval ideas was

beginning to b e fe l t. Sir Wal ter Scott and some

of the contemporary poe ts gave expression to this
revulsion of fee l ing from the dom inion of a pinch

EDW I N L. L UTYENS , ARCH ITECT
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beck c lassical spi ri t , which in archi tec ture was

governed by a rigid system of ru les and propor

t ions appl ied indi fferent ly to both bu i ldings and

materia ls. As remarked by M r. A. j. Fenty, in

wri t ing of The Arts andCrafts Movemen t
,

” “
the

Oxford m ovement in the Church of England, the

pre
-Raphael i te movement in art , and the Go thic

revival in arch i tec ture were al l di fferent aspec ts

of the same revo l t.” Out o f the last-named sprang

the princ iples o f the present deve lopment in

domest ic arch i tecture. Pugin
'

s two great rules

for design are as appl icab le now as when he

wrote. First, that there shou ld b e no features

about a bui lding wh ich are not necessary for con

venience, construct ion, or propriety. Second
,
that

ornament shou ld consist of the enrichment of the

essent ial construct ion of the bu i lding. For the

pract ical appl icat ion of these rules in house bu i lding

one must turn to the work assoc iatedwi th the name

of Mr.George Devey. H e was the first after 1 85 1

to real ise in a commonsense way that every de tai l

should have a meaning or serve a purpose, and

that construc t ion shou ld vary in accordance wi th

H E STE RCOMBE , TAU NTON : TH E EAST L I LY TAN K
2 7 2

the materials employed. H e was a k ind of arch i

tectural John the Bapt ist , who prepared the way

for that school of house bu i lders in wh ich pro

m inent lyfigure the names of Phi l ip Webb,W.Eden
Nesfield, Norman Shaw and E . L . Lu tyens.
Mr. L u tyens stands in int imate re lat ion to these

great changes which have been taking place in

domest ic arch i tecture. H e is the most able house
archi tec t pract ising at the present day, and at the

same t ime exerc ises an infl uence over the younger

generat ion of architec ts wh ich must leave u l t imatel y

as permanent an impress ion upon the arch i tec ture of

the futureas M r.Norman Shaw andMr.Phi l ipWebb

did in the i r generat ion. H is finest work is stamped
wi th the hal l -mark of great design ; i ts most

strik ing charac terist ics
,
a spac iousness, simpl ic i ty,

and a harmony that are the outcome of a natural

genius in the adjustment of parts towards a

dignified andde l i bera te un ity of e ffect. Th is un i ty,
in the wri ter

’

s opinion
,
is the pre em inent qual ity

unde rly ing the orderly and tranqu i l beau ty mani fest

in Mr. L u tyens’ houses. H e never fa i ls in this

respect ; ene may cavi l at certain deta i ls, or ques

EDW I N L. L UTY ENS , ARCH ITECT
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t ion the use and treatment of a material , b u t in the

handl ing of the general concep t ion there is always

a breadth and certa inty in the composi t ion tha t

rema in in the memory long after the detai ls may

have been forgot ten.

Marshcourt , one of M r.L u tyens’ most important

undertakings, is a strik ing example of th is masterl y

g rasp of composi t ion. Nothing could b e finer than

the manner in which the arrangement of gardens

a nd terraces is made to contri bu te to the dign i ty

of the e levat ions. They are planned one above

another, the wal ls of the house rising from the

t opmost terrace. The who le scheme ach ieves a

m ost impressi ve resu l t. There are no isolated or

de tached efi
'

ects, each bal ustraded terrace wal l , wi th

the connect ing fl ight of steps, does a definite work.

The i l lustrat ion o f the rose garden below shows

t he deta i l of one of these terraces. The various

views of the gardens at I-I estercomb e on the fo l low

ing pages, and of the sunk water garden at Marsh

c ourt (pp. 2 7 1 , are beaut i fu l examples of M r.

L utyens’ methods of treat ing the garden as an im

portant fac tor in the design of the house. The

MARS I ICOURT , STOCKBR I DGE : TH E \VEST TE R RACE AND ROSE GARDEN

whole dri ft of his power in design would seem to

b e concent rated upon obta ining th is defin i te cumu

lat ive effect. I t is evident in the infin ite care and

thought brought to bear upon the mu l t i p l ic ity of

detai l , and in his use and treatment of material

there is the same preoccupat ion and concern for

the fina l form.

Of late years much has been writ ten abou t the
new schoo l of arch i tects whose use of materials is
gu ided by the geo logical format ion of the local i ty.
“ A fen country, a down count ry

,
a h i l l country

makes each i ts own ca l l upon these designers of

country houses and cot tages ; the ir pride i t is to
respect the universal laws of art wh i le respect ing

the genius of place and c ircumstance in the appl i

cat ion of them .
”

I t is the same att itude o f m ind
wh ich appears to insp ireM r.Lutyens

’

useofmaterials,
at any rate one can hardly fa i l to discover, in the
course of a s tudy of his work

, how much he is

under the spe l l of the country in wh ich the bu i lding

is to stand.

Marshcourt is in H ampsh ire, and the materials
of that county are those wh ich have large ly entered

L. LUTYBNS , ARCH IT ECT
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into the structure o f the house. The wal ls are

ch iefly of chalk , rising from a base of Port land

stone and fl int . Pane ls of fl int are a lso intro

duced in the form of chequers abou t the leve l of

the ground floor w indows (p. 2 69, T i les fi l l

in the pu t log ho les, and t i les cover the roof. The

chimneys are o f brick, and pane ls of the same

materia l la id herring-bone fash ion framedwith stone
flags, form the terrace wal ks and the pathway

round the sunk water garden (p. I n th is

absolu te ly right use of bu i lding materials Mr.

Lu tyens has no equal , for into every house that

he bu i lds there passes someth ing of the natura l

magic and enchantment o f the country side. The

very features of the si te are made to yie ld the ir

contribut ion to the beauty he evokes.

Writ ing of Marshcourt,

M r. H . Array Tipp ing,
M .A.

,
says : “ The arch i

teet
’

s so l ic itude and care

ha s b e en extended to

every deta i l , to the se tt ing

of every stone. I t would

b e true to say that every

square foo t of the bu i ld

ing has been the object

of his stric t cons iderat ion.

But.it is onl y after at ten

t i ve study on your own

past that you find th is ou t.

The effect of the whole is

s imple to pla inness, b ut

look c lose and in the

finish of every deta i l , and

even in the set t ing of the

courses of masonry, you

wil l note indicat ions of

pa t i e n t thought and a

knowledge how to extract

the best resu l ts from the

s im p l e s t means.
"

The

i l lustrat ion of the garden

(p.2 7 5)and that of the c ir

culat poo l at H estercomb e

are examples of th is ex tra

o rd i nary pat ience and

sk i l l. I t is part icularly no

t iceab le in the t reatment

of the wal l ing o f the la t ter

enclosure , and the manner
in which the piers are

emphasised by the use o f

larger stones, whi lst re tain

ing the same charac ter as

2 76

the mass of wal l ing. I t leads up at the same t ime
to the more fin ished effect of the cornice crowned
by the smal l figure. To the extreme left and right
of the i l l ustrat ion there is a lso a suggest ion of

the p iers aga in. I t is a subt le gradat ion of text
ures

,
and the resul t a triumphant success.

I t wil l b e worth wh i le here to give a moment
’

s

cons iderat ion to a cri t ic ism wh ich has been urged
against some of M r. Lu tyens’ methods of us ing

material. I t is characteristic of him to frequent ly

introduce into broad expanses of one material

another
'

one of an a l together different texture and

colour. Two instances may b e c i ted here. At

.Marshcourt he has inserted t i les in the ho les left
for the pu t logs of the scafl

'

olding, and in the case

of another house at Abinger, in Surrey, the top

I I EST E RCOMBE , TAU NTON : V I EW LOOK ING N.R. ACROSS CENTRE GARDE N
L. LUTY ENS , ARCH ITECT
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port ion of the roof has been covered wi th t i les,
wh i lst on the lower port ion, inc luding the gabled

dormers
,
stone slates have been used

A l though at first s igh t the j uxtaposi t ion o f two

such dissim i lar materials seem s inappropriate and

l ike ly to destroy the repose of the bu i lding, i t is

probably more an object ion of the m ind than one

of fee l ing. Moreover, i t is evident that the co t tage

bu i lders in the old Engl ish vil lage foundno object ion

in sim i lar comb inat ions. I n the east of Oxfordshire

and on the boundary between i t and Buck ingham

sh ire, some of the vi l lages have groups of cot tages

roofed wi th thatch and t i le there are also examples

of th is use of two very di fferent materia ls in Sussex.

Many of the farm-house roofs round Aberdeen, in

Scot land, are treated in a simi lar way. I n these

instances of the use of t i le and thatch in com

binat ion, there is a s imple explanat ion. The

weakest places in a thatch roof are the val leys and

next the chimneys and dormers that rise above the

main roof, and it is here that the t i l ing has been

introduced. What was at first probably only a

means of repa iring the thatch wi th a more durable

material, became a customary, sui table andeffect i ve

I I E STE RCOM BR , TAU NTON : C I RCU LA R COU R'I‘

method of roofing. The comb inat ion of materials

at Abinger somewhat suggests the arrangement of

the roof covering at The Old H ouse, B landford, in
Dorset. I n that case the wide span and steep

pitch of the roof appear to have determ ined the

use of t i les for abou t two-fifths of the distance
from the ridge to the eaves, the rest be ing

completed wi th stone slates. The regu lar pro

gression of stone slates, properl y d im inish ing from
the top course, wou ld have m ade the lower courses

of an impossi ble scale. I t may b e that in some

equal ly sensi ble reason would b e found M r.

Lu tyens’ object for his part icu lar combinat ion of

material.

I n each of M r. L u tyens’ houses one may find

some fresh and v ital use of materia ls. At Berry

down, for instance, t i les are predom inant, covering

the whole of the roofs and wi de spaces of the first

floor wal ls. Of the i l lustrat ions of this house the

view towards the entrance is the most successfu l ,
for al though the other e levat ions are picturesque,
there appears a want of coherence between the

parts and an unusual l y abrup t departure from the

simple and broad l ines of the front e levat ion. I n

anwm r L urvaNs, Aacm r acr
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BERRYDOWN COURT, OVE RTON : E NTRANCE FROM ROAD
E DW I N L. L UTYENS , ARCH ITECT

a less degree “ The H oo, another interest ing

house in Sussex, suffers from a sim i lar defect.

Among M r. L utyens’ smal ler houses, Barton St.

Mary, at East Grinstead, Surrey, is, perhaps, one

of the most successfu l. I t is a qu iet and dign ified

Engl ish home of the best kind. The wal ls are

covered wi th rough-cast, red brick mu l l ions and

jambs frame the window openings, and the

ch imneys are of brick.

I t is worth po int ing out

that, whi le there are many
instances of M r.Lutyens’

adop t ion of new combina

t ions of materials, he is

content in the ma in to

draw upon the large re

sources of our Engl ish

bu i lding trad i t ions
,
no t by

a mere l y servile im i tat ion

b ut rather in the spiri t of

an alchem ist who wou ld

pu t the past into the

me l t ing-pot to transmu te

its contents into a new and

l i ving beau ty. W i tness, for

example, a house by him

at Wi t ley. The design

could not b e m istaken

for the work o f anyone

e lse, and yet i t is redo

lent o f the o ld bu i ldings

in Surrey. Such a smal l

280

deta i l as the gal let ing of

the masonry jo ints fo l lows

the tradi t ions of the ne igh

b ourhood, b ut wi th a dif

ference. I n al l the old

work in Surrey known to

the writer, the p ieces of

stone inserted in the jo ints

are smal ler and closer to

gether than in the new

bui ld ing. This detai l,
together with the varia

t ion of the courses of

brickwork and the intro

duct ion of t i le banding,
may appear b u t smal l

matters, b u t they i l lustrate

a
'

charac terist ic of Mr.

Lu tyens, who hol ds that

i t is not suffic ient to re ly

on tradi t ion alone, b ut

that an arch itect ’s work

must b e constant l y vivified by personal init iative.

There are other aspects of Mr.L u tyens’ art to

wh ich we shal l hope to return on some future

occasion, for he undoubtedly represents and reflects

the best characterist ics of that school of arch i tects

who are do ing so much to revive the beauty of the

Engl ish country home. To compare one of his

bui ld ings, such as Marshcourt or Berrydown, with

B E R RY DOWN COU RT , OVE RTON : TH E ROSE GARDEN
EDW I N I LUTYENS, ARCH ITECT
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one of sixty years ago, is to real ise
"

the enormous

strides which have been made since the m id

Victorian era—a period humorousl y described by
one of the characters in that adm irable nove l
“
The Sands of Pleasure ,

”
as one of stufled leather

binding, padded and scented,
” “

an age of pano
ramas, of views,

”
and final l y “

the age of the

whatnot, the occasional table
,
and the scrap-book.”

Thanks are due to the H on.W.B. Portman, to
Mr. H erbert Johnson and Mr. E. E .Cooper, the
owners of H estercomb e

,
Marshcourt and Berry

down respect ively, for giv ing fac i l i t ies for photo

graphing these places.

A movement is on foot among members of the

recent I nternat ional Art Congress to commemorate

the valuable services rendered by the President ,
the Earl of Carl isle, and the Cha irman of the

Brit ish Comm it tee, Sir John Gorst. I t is pro

posed to ask Lord Carl isle to sit for his bust, and

Sir John Gorst for his portrait , and a fund has

been Opened to enable this proposa l to b e carried

out. Contribut ions shou ld b e sent to the offices

of the Congress, 1 5 1 Cannon Street , E .C.

E DW I N L. L U TYENS , ARCH ITECT

2 8 1

TH E STUD IO «YEAR BOOK

OF D ECORAT IV E ART , 1 909.

TH E fourth issue of this publ icat ion w il l b e

ready short ly. Several new and interest ing features

are be ing introduced whereby the vo lume wil l

prove of the greatest value and assistance to al l

concerned and interested in the higher forms of

the decorat i ve and appl ied arts of to-day. The

book wi l l b e a complete resume of the best work

be ing done by the leading designers and craftsmen

in Great Brita in and on the Cont inent. There wi l l

b e some hundreds of i l lustrat ions of interior deco
rat ion, furn iture , fire-places, mural paint ing, wal l

papers, sta ined glass, wood-carving
,
metal-work,

plaster-work, stone-work
,
stenc i l l ing

,
pot tery and

porcelain, glassware, tapestry, embro idery and

needlework , tex t i le fabrics, jewe l lery, ename l l ing,
bookbinding, leatherwork, bookplates, i l lum inated

manuscri pt , let ter ing, etc., and several plates wil l b e
in colour. The i l lustrat ions wi l l b e accompan ied
by notes giving the name and address of each

designer, together wi th part icu lars of his or her

work, so that the volume wil l also form a usefu l
“ D irectory of Designers.”



B ernard de Hoog, D nten Pa in ter

DUTCH PA I NTER : BERNARD

DE HOOG. BY \V. H .\VATSON.

DE H OOG has a s imple, earnest talent ,
as h is work shows. H e is

,
moreover

,
wi thout

doub t a fine co louris t , and there is always perfec t

harmony in his p ic tures. Many spec imens of his

work are to b e found in his nat ive country
, b u t

more are in various col lect ions and gal leries in

Great Bri ta in, Canada, and the Uni ted S tates of

America. H is is a worthy name amongst his

brother art ists, wel l known and honoured.

Bernard de H oog was born in Amsterdam on

November 1 9th, 1 867. E ven as a schoo lboy he
gave proo f Of his talent, and he asked his father to
al low him to study art. Th is request was re fused
on the grounds that “

commercial l i fe was a great

dea l bet ter and more profitable
,
and that there were

hours enough in his spare t ime to draw and to

paint to sat isfy his craving for art. L ike S ir

Lawrence A lma-Tadema, he spent two or three

years in an office. This l i fe was not congen ia l to
a temperament such as De H oog

’

s
,
and after a

t ime the taste for drawing ga ined such a hold upon
him that the merchant found one day sketches
and drawings in the ledgers in place of figures.
Qu i te natural l y, b e was not part icularly pleased wi th
the uses to wh ich his led

gers had been put , b ut

he recognised talent in

the drawings, and gave
the budding art ist a com

m ission to make a portrai t

of his wife. Th is was

done, and the resul t was
so sat isfactory that the

merchant procured him

many o ther orders
,
and

securedDe H oog
,
senior

’

s
,

perm ission to find a place
for h is son in an art ist ’s

studio. The resu l t was

that the b oy was sent to

a drawing -master, under

whom he did good work
,

and afterwards to a draw

ing academy, where he

fin ishedhis studies. Later
he made a studio o f the

at t ic in his father’s house
,

w h e re e v e ry day h e

worked hard
, s t udy i ng

from nature. H e rece ived
o rd e rs from di fl

'

e re n t
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dealers for portra i ts, by wh ich he was able to pay

for his mode ls. The last few years of his student
shi p were made eas ier by his success in gaining
the subsidy of the Du tch Queen

,
wh ich he held

for two years. This amounted to about £40 per
annum. H e worked for some t ime under one of

the greatest Dutch an imal painters, Jan van E ssen,
and copied many of the o ld masters

,
such as

Pieter de H oog and Franz H als. H is pa int ing

from nature enabled him to understand the old

mas ters. During the year 1 886 De H oog
’

s talent

became not iced. H e had adm ired the paint ings
of I sraels and Neuhuys, and real ised there that

which he found most agreeable in the art and

manner of product ion
,
co lour

,
and subject. The

first great p icture that he exhi b ited was shown in
Amsterdam

, ent i t led D uri ng t/ze Sermon in Me new

Clai re/z. The figures are l i kenesses ; they are ful l
si ze, and are dep ic ted as fo l lowing with great
at tent ion the words of the preacher. The painter
in this picture has at tained to something l ike the
manner in which the old masters painted the ir
offic ia l p ictures. At the t ime the paint ing was

exh ib i ted many art papers not iced him as one of

the best modern Dutch painters. I n the same

exh ibi t ion he a lso showed a portrait of a gent le
man ; the golden splendour of wh ich was Of the

"
TH E F I RST SEW I NG L ESSON BY BE RNARD DE HOOG
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k ind that characterises the work of an old master.

This portra it caught the eye of al l who entered the

room . I t proved that De H oog was an extra

ordinary colourist. Soon De H oog came to b e a

painter of interiors, because he l ived in a vi l lage

rich in them
,
where he found the beau t i fu l

,
myst ic

interiors that we think of in connect ion w i th his

name. H e painted interiors for four years
,
and

then m igrated to other provinces with his fam i l y.

H is eflect ive talent was by th is t ime fu l l y appre

c iated, and people understood his original ity.
A l though influenced by the work of I sraels

,
no

one can deny the indiv idual ity of De H oog. I n

many ways H ol land is perhaps the most interest ing

country in E urope, and her art is in a most

flourish ing condit ion. The Dutch art ist expresses
his patriot ism wel l . H e devo tes al l his labour

to reveal ing the beaut ies of his country. The

great majori ty Of the modern painters know the ir

country we l l in i ts man y changing aspects even

the du l lest day is beau t i fu l in the ir eyes. The

work of the fie lds and l i fe by the way Ofler

splendid opportuni t ies to the art ist who is ready

to take them. Perhaps none does th is bet ter than

the art ist I am writ ing abou t. A master of com

posi t ion and co lour who knows his

country, De H oog
’

s pictures always
appeal to the cultured m ind. The re

product ions accompany ing th is art ic le
show how serious and simple his work is.

One of his later works is named l e

S/wp/zerd. I n i t an Old Dutchman is

depicted standing at the door of a

hove l at sunset
,
surrounded by a flock

of sheep. Th is p icture is rich in colour;
it is painted in a pearl y grey, and is

most beaut i ful in tone
,
l ight

,
and colour.

I also adm ired in his studio many

academ ical figures, also a portra it which

he painted in 1 897 of Professor H oed

maker and a study of a girl ’s head.

Another p icture cal ledL oren is pai nted

in pale grey, and the figures seem to

l ive in real ity.

Between the large works produced

from year to year De H oog has made

many smal l p ictures of the l i fe of the

country people, of the homes of the

peasants, with the l ight sh in ing through

the anc ient windows. The majority of

these are painted in the hal f—natural

tone of wh ich th is _art ist has the com

pl ete mastery, and many of them are

sunl ight p ictures. “ WASH I NG DAv

De H oog has a developed m ind and exce l lent

tas te. I n the simple appearance of the homel y

l i fe of the Dutch people he discovers a beauty

of thought wh ich dictates his management of tone ,

he knows exact l y the way to express the sent iment

that is in him. On the Cont inent his p ictures

always at trac t much at tent ion, and he has rece ived

many marks of dist inct ion in
.

H o l land. I n the

fu ture he must reach even h igher fame, and we

look forward to many fresh inspirat ions from him.

Under the name of
“ The Design Club, a c lub

has been formed for the purpose of bringing

together art ists who have made or are making the ir

l i ving bydesign appl ied to industry andmanu facture.

Prem ises have been taken at No. 2 2 Newman

Street , Oxford Street, and the pre l im inary l ist of

members inc ludes the names of many prom inent

designers. Provision is made for the e lect ion as

laymembers of a certain number of producers and

distributors who take an art ist ic interest in the ih

dustries with which they are connec ted and under

th is qual ificat ion representat ives of various firms of

high standing have already jo ined the c lub. Mr.

L indsay P.But terfield is the H on.Secretary.

BY BE RNARD DE H OOG
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N AM ER ICAN PA INTER I N

P A R I S : G E O R G E E L M E R

B R OWN E . BY T. M A R T I N

WOOD.

WH E N an American painter comes to L ondon

via Paris we anx iously awa it his work to see

whether wi th American fac i l i ty he has lost al l that
is American on the way. Because th is happens
not uno ften each new comer is awaited wi th

curiosi ty. I t would mean, i f i t a lways happened ,
that America had nothing to plant in the breasts

o f her ch i ldren that cou ld survi ve contact with the

Paris atel iers. There theory has usurped the

throne of inspirat ion ; the botan ists are pul l ing the

flower Of art to p ieces. E xcessive consc iousness
seems embarrassing the French m ind in art so

that they cannot find the unconsc ious e lement

from wh ich new art must spring.

From countries t ha t

have advanced far into the
m e she s o f c i vi l izat ion
there escapes into art a

cryof home s ickness. The
greater the landscape, the
plainer th is cry with its

remembrance of people
who have wa l ked under
the trees, of l ives l ived
and ended as i f invis ibly
in the obscurity of the

vi l lage. Th is began in

H o l land, which had c ivi
l ized i tsel f so qu ickly.
R embrandt expresses i t

s ign ificant l y in the sl ight
est of his etched land
scapes. To find art wi th
o u t this fee l ing we must

turn to America, for the
c iv i l i zat ion Of America is
a grafted rose. There is
an e lement b e h i nd i t s

curious flower which has
not ye t expressed i tse l f

,

b ut which m ust find ex

pression now that New

York has brought back

from Paris the ease ls, the

paper, and the methods.

The l i fe force wh ich is
under the l igh t so i l of

New York‘

cul ture is ra is
ing its head in art, pro

2 86

OATHrt NG K EL P

m ising a nat ional schoo l. I t w il l b e someth ing

new to the world, th is art of the New World. For

art has only come to nat ions as they have acquired

age and a great c iv i l izat ion, b ut the American
cont inent has borrowed i ts c iv i l izat ion and the

me thods for an art wi th it. I f her pa in t ing is
to ex ist onl y upon her borrowed E uropean cul ture
i t wil l never mean anyth ing at al l ; b ut i f i t once
expresses the inst incts wh ich have contribu ted to

her success in o ther things, it too wi l l b e successful
,

and there w i l l arise an art the fragrance of wh ich

wil l b e l i ke a west wind across her flat-iron c i t ies

and contagious ch imneys an art in its own wayas

spring-l ike as Greek art—not the decadent con

vent ion of spring suggested in a Bot t ice l l i
,
b u t such

as in the American muse is accompan ied by the

rough-voiced pi lot, Whi tman.

No t l iv ing in America, Engl ishmen take the

worth iest American art that comes to the ir shores

RY GEORGE ELMER BRO\VNE
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and for an instance, Mr.E lmer Browne’

s. I nto his

subjec ts themse l ves, as wel l as in his treatment of

them ,
for al l that i t savours st i l l a l i tt le o f Paris,

a mean ing is to b e read by suscept i ble people.

There is a representat ion of open country and

sweeping sky pecul iar to his b irth-land a sense of

vast nature the lonel iness o f which is even ampha

sised by so large a group of figures as in l e Wa in

7 2am land unt i l late ly as untrodden as the sea,

except for the tribe whose l ife once harmonised

w i th nature as c lose l y as the animals they hunted.

M r. Browne
’

s art wil l grow more interest ing as i t

grows more than ever characterist ic of th is nat ive

qual i ty wi th wh ich he acquaints us in his present

work— a qual ity which,
'

whi lst it
,

can only find

expression in paint ing with the finest virtues of

craft , must not b e confused with those virtues.

I t is re lated to that qu ite inexpl icable e lement in

the m ind wh ich gives a painter a preference for

one thing over another ; that , though he sees the

beauty of both, makes him

only fee l the beauty of one,
and that makes the same

s c en e seem a di fferent

scene to an Engl ishman

and an American. Mr.

Elmer Browne has told me

that he cannot look
‘

upon

Engl ish landscape as our

landscape p a i n t ers look '

upon it. H e looks for what

are cal led “ bigger”
things,

more e lemental states. The

hand of t i l lage, so far as I

can gather, is to him abou t

as vandal ist ic as the jerry

bui lder. I cannot , wi thout

amusement , imagine him

p a i n t i n g gardens. Th is

anx ie ty to escape the tram

m e ls of cu l ture, to de fy the

c i vi l ising hand and sing

the pra ises o f the loose

vagaries o f nature, is in ter

est ing onl y when, as here,
we rece ive proo f by in ter

pre tat ion that the pa inter

knows what nature is. Fo r

the grea ter the idea that

you cheapen, the greater

the cheapness. Mr. E lmer

Browne is st i l l at the thre sh

o ld of his noblest amb i

t ions, b u t al ready b e has
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c learl y proved his s ingleness of heart. Our

standard of crit ic ism is determ ined by our interest

in h is asp irat ions
,
any mere commentary upon

his dex terity in maintain ing a certain standard of

execut ion be ing re levant to those Older days before
he emerged with some hundred Others equal ly

dexterous from Ju l ian’

s Academy and “ found him

sel f,
”
as the saying is. H e real ised that he was an

American, as he had not done in a country ful l of
them , and that i f he had an art at al l it would b e

American. H e encountered the old masters as he

left the French school , and it was they that took

the scales from his eyes. That was about 1 90 0 , at
the t ime that he sent his first works to the Salon.
I n 1 90 4 his work, B ai t Sel lers of Cape Cod, was
purchased by the French Government. H is first
visit to H o l land was in the year 1 90 1 , and the

great Dutch sent imental ists, Rembrandt and Van

Meer, gave him the greatest lesson he had ever

rece ived in mere craft.

RY GEORGE E LM E R BROWNE
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LATE AFTE RNOON

M r. E lmer Browne started his career according

to al l the best art ist ic tradi t ions, be ing intended

for business. H is people gave way, in qu ite the

correct fash ion, upon his proving a certain hope

lessness with figures wh ich were ne ither beaut i fu l

nor l ivel y.

H e went to the Museum

of Fine Arts in Boston

for four years, and after

that to Cowe l
’

s Ar t Schoo l

in Boston for another two,

and then there was the

year in Par is. H is earl iest

e fforts met with recogni

t ion. I n the oldGrammar

Schoo l at G l o u c e s t e r,
Massachuset ts, there are

st i l l numerous drawings

in chal k on the black

boards that the c i ty fathers

have thought worthy to

preserve. I t was in Glou

cester that the painter
was born, in May, 1 87 1 .

There are many years yet

to pass before he reaches

his prime , in which al l

t h o s e i n t e re s t e d i n

America and her expres
s ion in landscape w i l l

BY GEORGE E LME R BROVVNE

MOON R I S E rN HOL LAND

close ly watch his canvases
among the com ing s igns.
A s t o h i s p re sen t

methods
,
al l M r. Elmer

Browne ’

s c an va s e s are

broad in treatment, the

touch is very energe t ic,
andperhaps for th is reason

somewhat fa i l ing in i ts

suggest ion of m inor phe

nomena as contribu tory to
a general efl

'

ect. Bu t no

art ist begins with sub t lety
—that comes as b e ad

vances. The same s i zed

canvases and the same

sort of subjects, when

treated at a later age, are

fi l led in with a thousand

inflect ions
,
the eyes grow

ing more discrim inat ing ;
finding, not more deta i ls,
b ut infinity of variat ion

in nature.

I do not think we cou ld m istake the fact that

many of Mr. Elmer Browne ’

s paint ings were done

in America, even where the character of the land

scape does not suggest it. I be l ieve it is with in

the power of a fine landscape painter to real ise in

his paint ing the
“
atmosphere ” which mental ly

BY GEORGE E LM E R
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W I NTE R AT ST. DE N I S

was condi t ional to its produc t ion. So that
,
for

instance , sea pa inted from the American coast

would seem l i ke American sea, not because it was

di fferent from the sea round England
,
b u t because

o f the inexpl icable influence of assoc iat ions over

the mental at t i tude ; and the same, of course
,

wou ld apply to inland scenes. And, moreover, it

seems to me that only Americans
,
or one who had

a curious mental affini ty wi th them , cou ld paint
American landscape with th is pecu l iar suggest i ve

power.

Those who affirm that art is nat iona l have
this in the ir favour

,
that the best paint ings of the

Low countries have been done by the Dutch
,

the best paint ings of the Engl ish countrys ide by

E ngl ishmen ; the best of Scotch scenery by Scot
t ish art ists

,
and so forth. Aga inst th is

,
one is

somet imes prompted to ask onese l f whe ther the

imaginat i ve Anglo - Saxons who have gone to

Venice have no t some t ime s real ised al l that the

Queen o f the Adria t ic stands for in our imag i
nat ions be t ter than the Vene t ians, in regard to

landscape ; and yet I think they m ust de fer to

the art o f Canale t to. T. M. W.

2 1)

BY GEORGE E LME R BROWN E

E S IGNS FOR A COUNTRY
COTTAGE .

TH E drawings subm i t ted in a recent

compet i t ion under the above heading are, on the

who le
,
Of a fairly h igh standard , though a protest

must b e entered aga inst certa in i l l -digested

examples of uneducated amateurism, to wh ich it

were perhaps k inder not to re fer by name.

I t is curious how many compet i tors have appa

rentlydisregarded the aspect of the ir house, or, at

al l events, do not indicate c learl y, by marking the

po ints of the compass on the ir plans, that they

have cons idered i t. The successful schem ing ou t

of a house and the d isposi t ion of its rooms of

course turn upon the considerat ion of this po int.

As regards the e levat iona l trea tment , a majori ty

of the drawings sent in tend to confirm the

probable dictum o f some fu ture historian, that the

twent ieth century found the country house o f brick ,
and le ft it—not the marble of the Roman Emperor,
b ut— rough-cast. There are some ex teriors, how

ever, which show a rather we lcome departure from

this apparent l y inevi table materia l. Gi 'mra
,
for



Desig ns f or Country Cot tages

instance, sends a pleasing design in rubble stone,

bu i l t upon the tradi t ions of the Welsh homestead.
E boracum (page 2 95)subm i ts an interest ing design
suggest i ve o f the Yorkshire dales and the states

man
’

s house, the irregular wal l-face giv ing pic

turesque effect to the e levat ions. The se t is i l l us
trated by a rather th in perspec t ive. Amongst the
fore ign des igns contri buted those by L andl iclz and
F r ied/1211 both have basements wi th cel lars of wh ich
i t is not very easy to see the use in both an objec

t ionab le feature is the w.c.
’
s in the basements. The

former compet i tor onl y provides three bedrooms,
and the latter sends no first—floor plan, and his

ground floor shows the k itchen opening d irect l y

into the hal l.
Few of the drawings in this compet it ion are

accompanied by sect ions. I t is diffi cult to imagine
that so many compet itors cou ld have produced
their designs without study ing them by means of a
sect ion, b ut th is seems the onl y way of account ing
for the fac t that a very large num ber of them show

bedrooms w ith qu ite insuffi c ient headroom b e

tween the flOOr and the roof plate. D on, for in

stance, shows bedrooms with wal ls 4 ft. 6 ins.h igh ;
B i l/ee

’

s design shows the springing of the roof

where the head of the b ed is, at this he ight, and
W/zi te H ea fner has a bedroom next the stairs
a lso 4 ft. 6 ins. L os (page in the case of

bedroom 4, has a he ight of only 3 ft. 6 ins.on the

sou th-east wal l where the cupboard is, a cri t ic ism

which appl ies to the bathroom also. Th is is a

p ity
,
as his plan is otherwise good and on generous

l ines. One bedroom in the design of zi neas

“ 1 4 4/ 5 M

a t ” : M r

r: 4 m

has a wal l actual l y only 2 ft. 6 ins. from the flow ,

and the fireplace shown would b e imposs ible.

B audac shows two beds placed against wal ls where

there is a he ight of only 4 ft. 6 ins., and one side

of his passage has the same de fect, b ut his

e levat ions are dist inct l y pleasing. Tlze Crow sends

a curious design, in wh ich there is some m istake as

to his he ights, and one is sorry that, wi th so inter

est ing a plan, he shows, on e levat ion, ground floor

windows wi th s i l ls apparent l y only 1 ft., and heads

5 ft. 6 ins. from the floor, and a coal ce l lar wi th

eaves onl y 3 ft. above the ground.

F anessa sends a good, simple design, though the

hal l m ight have been made l ighter had the window

been placed nearer the c loak room . The parlour

faces north and the landing in Yel low n /zts
’

design is not we l l l ighted. L ight ing, indeed , has

been a weak po int in many cases. I n H aystack
’

s

design his bedroom ,
No. 2 , would b e i l l-l it. The

thatched roo f, too, is so complex as to necessitate

much flashing
—a thing to avo id asmuch as possi ble

wi th th is material. Car lo, in his design No. 1
,

shows a hal l Wh ich wou l d b e dark. I n his No. 2

design the door to
“ H ats

” wou ld b e onl y 3 ft .

h igh F luctna t nec snbmergi tnr does not supply in

his bedroom the one foot of window-glass to 1 0 ft.

superficial of flooring asked for by the au thorit ies

in every district otherwise i t is a good and simple

plan. Cotteswo/d
’
s house (page 299)has a l iv ing

room of the uncomfortable proport ions of 30 ft. by
1 1 ft. 6 ins., cramped bedrooms, and his first floor

landing and stairs are al l b ut dark , b u t h is e levat ion

is at tract i ve.

DE S IGN FOR A COUNTRY COTTAGE av N rsCH

2 93



Des igns f or Count ry Cot tages

Several designs fa i l in the direc t ion o f mak ing

the k i tchen of proper si ze. M arcovi l (opposite),

for instance, in an otherwise compac t plan,
onl y

shows th is 9 ft. by 1 0 ft. 6 ins., and M ax (page

who subm i ts an exce l lent e levat ion,
shows a

ki tchen which, after deduc t ing the project ion of the

ch imney-breast , measures b u t 9 ft. by 1 1 ft. 6 ins.

[uvenis and A l l R ig/i t also show ki tchens insuf

fic ient in si ze, and the lat ter, indeed, shows no

range and overhangs the upper ch imney -breast with

a 1 4
-in. proj ect ion on a 9

-ln. wal l. The care ful ly

drawn designs of a French (or Be lg ian)compe t itor,
A lp/1 a , show by somewhat fantast ic e levat ions a

couple of bu ildings wh ich are vi l las rather than

cot tages. I n one his k i tchen is only 1 0 ft. by 8 ft.

6 ins., and his si tt ing-room or salon 1 3 ft. 3 ins. by

1 0 ft. 6 ins. The k itchen and maid
‘

s bedroom of

[Vise/z (page 2 93)are both somewhat smal l, and in

execut ion the
“
coats

and larder m ight b e re

considered with a view

to get t ing the latter

n ea re r the scu l lery.

H is plan and north

west e levat ion do not

agree, b ut on the whole

his design is capi tal.
P enna sends a good

plan, b ut his elevat ions
are somewhat weakly

drawn. F ormer Gi les

(page 2 97) certainly

does not fa l l into the

e rro r o f insuffi c ient

l i ght ing. H is bedroom

No. 2 has no less than
2 5 ft. run of window.
The central chimney

,

where shown
,
is impos

s ible ; it s t ands on

no thing. Tarzf t (page
298) has a good plan

which he i l lustra tes by

sec t ions. The l iv ing
room and a smal l room
adjo ining w h i ch he

cal ls boudo ir
,

are

connec ted by a fo ld-up

part i t ion giving a room

29 ft. 6 ins. long
,

a

of considerable original ity. The k itchen of Rex
,

‘

after al lowing for the ch imney-breast , is too smal l
,

and there is insuffic ient headroom in the landing

above the garden entrance. The same remark as

to the ki tchen appl ies to B ux
,
whose serving-room

makes i t even smal ler. Country L ife (be low)
sends a good set on the who le. The e levat ions
are effect ive, and the meal-room , entered from the

l i v ing-room ,
is a good feature. S toves is a good

square plan with economy shown in the arrange
ment of landings. Casa

’

s plan is an unusua l one
of considerable merit , though it is d ifficul t to see

where his d ining-room chairs, etc., are to b e placed
in a room where the four n iches at its angles leave
very l i tt le wal l space. I t is more than doubt fu l i f
M ol l usc

’
s desi gn could b e carried out for 55d , and

it wou ld b e interest ing to know how his ground

floor -ln.wal ls carry the chimney-breast in b ed

s nar ro we r: crewm an
:

E GW D PLAN

t reatment w i th much

in its favour. S lzie/in

s e nds t w o designs
spiri tedly drawn, and nae N FU R A COUN

‘
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subject of copyright , and that this copyright

shou ld be long to the art ist , the au thor of the work.

(2 ) That the durat ion of copyrigh t in works of art

shou ld b e suFfic ient ly long to recompense the art ist

for the years of spec ia l and cost ly train ing necessary

to produce works of the h ighest meri t.
” These

principles are accordingly embodied in the B i l l ,
under wh ich copyright remains vested in the art ist

unt i l he has execu ted an assignment in writ ing, and,
therefore, making the reservat ion now requ ired

unnecessary. The durat ion of copyright o f an

orig inal work of fine art (an express ion to which a

very broad meaning is given in the defining c lauses)
is the term named in the I nternat ional Conven

t ion
,
viz.

,
the l i fe of the art ist and fi fty years after

the year of his dea th, and th is provis ion is to

apply to copyrights now ex ist ing. For deri vat i ve

works (such as engravings, etc.)and photographs,
the term is to b e fi fty years after the year of

complet ion. Registrat ion o f copyright is not

essent ial , according to our reading of the B i l l ,
provided the orig ina l work and authorised copies

of i t are marked in a certa in way, and in other

cases is onl y necessary as a pre l im inary to pro

ceedings for infringement. We understand that

the present Chance l lor of the E xchequer is

interest ing himse l f in the quest ion, and there is

a probab il i ty, there fore, of the subject com ing

to the front in the near future, though it is

unl i ke l y, we shou ld think
,
that art ist ic copyright

wil l b e dealt with separate ly
, b u t only as part of a

comprehensive measure embrac ing al l aspects of

the quest ion.

The memorial tablet and the plaster pane ls

by Miss E . M. Rope i l l ustrated on these pages

are among that art ist ’s recent product ions.

Miss Rope
'

s work is very pleasing because of

the decorat i ve feel ing wh ich dist ingu ishes it.

The Chen i l Gal lery, Che lsea, provided one o f

the most interest ing exh i bi t ions of the month in

the e tchings o f Theodore R ousse l. For long

the fervent disc i ple of Whist ler, Mr. Roussel

shares the ex treme sensi t i veness to acc idental

impress ions which gave such a rare charm to

the mas ter
’

s art. We ge t a gl impse of Cheyne

Walk
,
just as the romant ic o ld red-brick

houses impress themse l ves upon a suscep t i ble

vis i tor to Chelsea—the red brick i tse l f is re

cal led, and every th ing else these o ld houses

suggest to the m ind, on a plate o f very sma l l d i

m ensions. Some t imes it is a gl impse of the brown

ri ver suggested by the colour of the paper i tse l f,

defined by surroundings expressed wi th an im

aginat ive economy. T/ze D uke
’

s I f ead
, Parson

’

s

Green
,
is one of the finest plates, though we are

sorry to see the convent ion of cumu lus c louds
mount ing up over the build ings— for this efi

'

ect

has become a very convent ional one indeed,
through be ing taken advantage o f in prec ise l y

this way over and over again in the last few years
by art ists. The art ist is happy in group ing figures
in the street , go ing very direct l y to l i fe, conveying

with beaut i fu l real ism groups of unt idy fol k in the

purl ieus of Che lsea. Some of his very l it t le plates

o f th is k ind, [ i f/[e Gir ls and Fera l/zou/a lors, Cite/sea

E mbankment, are the best , b ut in single figu res l ike

Penelope~ a D oorway, (I ke/sea , the figure is not

nervously drawn and informed with l i fe. For

the very best of Mr. Rousse l we must come to

“
ST. CEC I L IA : TABL ET I N WH I TE MARBL E I N ME MORY

OF L ADY DOROTH Y CUTH BE RT AT TH E EARL OF STRAP
FORD'

S CHAPE L , \YROTH AM PARK. BY M I SS E.M. ROPE

FAIRY)l l
'
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FA I RY MU S IC PANE LS FOR AN OVE RMANTE L BY M I SS E. M. ROPE

T/ze Pastora l Play in this plate the etcher is

master, wi th freedom and charm of craft equ ivalent

to his impressionableness.

At Messrs.James Conne l l Sons the exh ib it ion

of paste ls of Scott ish Gardens by Miss Mary G.W.

Wi lson was very at tract ive we espec ial l y remember

a drawing, Caraoek in in which the

treatment Of the grey stone house and garden

summed up the qual it ies most to b e adm ired in
her other p ictures. We have carried over from our not ice of the

PA I R OF I VORY-T I NTE D PLASTE R PANELS FOR CH ANCEL SCREE N BY M I SS E . M. ROPE

A t the Carfax Gal lery last month was to b e seen

the deeply impress ive work of Mr. A . Cayley

Robinson. Austere in composit ion and in draw

ing and sensit ive in colour, his work is also the

creat ion of an art ist swayed strongly by a mood

wh ich governs his view of any subject and gi ves to

al l his work an imaginat ive s ign ificance. Even in

his least successful moments his drawings are

d ist inguished by someth ing forc ibly indiv idual.



M I SS L IL LAH MCCARTH Y AS DONA ANA BY MEL ICENT STONE

Goupil Salon last month the i l l ustrat ion of the

statuet te of M
'

ss L il la/z M eCar t/zy,
by Me l icent Mr.H arry Becker, whose vigorous work in both

S tone. Miss Stone is not a prol ific worker, b ut al l Oil and water co lours w i l l b e remembered by

her work has its own character, a certa in de l icacy visitors to the Royal Academy Exh ib i t ions of

of concep t ion, charm ing enough in these days of recent years, was at the early age of fourteen one

c lumsiness and embryo -Rodinesque work.

E xce l lent as were Mr.

Edmund Du lac’

s i l lustra

t ions for “ The Arabian

N ights,
”
he has made a

considerable advance in

h is pictures for “ The

Tempest ”
exh i bi ted at the

L e icester Gal leries. I f an

art ist is grotesque he must

b e so wi th variety, or he

wil l t ire his publ ic. Ive
do not bel ieve that the

true ve in of Mr. Dulac

is the grotesque, since

in h is last book it took

the very l im i ted form of

a gent le exaggerat ion Of

the features of his male

figures ; his invent ion in

the grotesque scarcel y

seemed to go beyond this.

A sense of beauty is apt

to l im i t a man
’

s irrever

ence, and in acknowledg

30 2

ARR I VAL

of a group of enthus iast ic students in the Academy

OF TH E DUTCH RE FUGE E S I N COLCH E ST ER (PA I NT I NG)
BY H ARRY BECKE R

ing th is sense in M r. Dulac we credi t him
wi th someth ing bet ter than that wh ich we

deny to him. The dreamy at t i tude of M r.

Dulac was the fo i l of a whole co l lect ion o f

Phi l Maydrawings in the other room. Ph i l

May ’s genius was the gen ius of a D ickens.
As a rea l ist he was not interested in the

real ity of beauty as Degas, or even Beardsley,
b u t in the real i ty of the ex istence of.ordinary
people, who are d isturbed in m ind by the
word beauty and not consc ious of its presence
in the aspect of the ir everyday l ife.

The drawings wh ich we reproduce by Phi l

May, though inc luded in the exh ib it ion just
referred to

,
have not been reproduced before.

They show the art ist ’s penc i l sk i l ful ly treat ing

two d iverse subjects. I n that of the costumed
figure the mode l m ight stand for S ir Wal ter
Scot t

’

s Wi ldrake in Woodstock
,

”

in one Of

that hero
’

s less adm irable moments, the very

ant i thes is of the erudi te bi bl iophi le on the

Opposi te page.
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o f Antwerp ; later, in 1 885 , he became a pupi l of

Caro lus Duran in Paris. For four successive years

fol low ing his study in Paris he exh ib i ted onl y

water-colours b ut th is medium was ent ire l y aban

doned later on,
and he then occupied most of his

t ime wi th portra its in oil. I n h is l i thographs Mr.

Becker recogn ises fu l ly the l im i tat ions of his

medium as we l l as i ts charms, that of a qu ick,
force fu l expression wh ich of necessity must go in

on ly for essent ials. Those reproduced are b u t a few

of an extensive co l lect ion w e saw at M r.Ba i l l ie’

s

Gal lery. Mr. Becker has also done a number of

important subject-p ictures. One of these execu ted

some t ime ago was done for the town hal l at

Colchester, the subject be ing the A rriva l of fire

D a te/zq agces in Cole/zest” . Th is is perhaps M r.

Becker’s most characterist ic p iece. I t is adm irably

composed, and painted in a strong viri le manner.

At the Rowley Gal lery last month

were to b e seen further studies in

charcoal by M r. H . Becker, and

paste ls l ivel y and pleasant in colour

character by M r. H . M. L i vens.

There were also some landscape

studies in charcoal by Mr.F.Mura

having a very high rank ; some

animal drawings in co lour by M r.

W. D. Adams, designed wi th in a

convent ion wh ich originated, we

be l ieve, wi th M r.W i l l iam N icho l

son,
b u t fu l l of many other qual it ies

that commend them to us, and

wh ich are the art ist ’s own. The

most important feature of the exhi

b ition, however, was the series of

drawings by Mr. Frank Brangwyn,
many of them preparatory

work for etch ings, some o f them

wi th more force and vigour and

sub t le ty than he can carry over

into the e tch ing
, b ut al l o f them

represent ing work o f the h ighest

order of this k ind produced to day.

Our i l lustrat ion oppos i te is from
the wood-engraving of Wt

’

m/l es/er

Ca t/zedra l , B eazzfor l
’

s Ckaa l rey, by

Mr.W. H erbert Durst. A student

at
“ The S lade ”

and o f J. Paul
Laurens

,
M r. Durst has wi th h is

bro ther produced many beaut i ful l y

e xecuted engravings cut upon b ox

wood and fin ished ent ire l y by hand.

30 8
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A col lect ion of contemporary water-co lour draw

ings brought together last month by Messrs. Dow

deswel l contained work so diverse in aim and

characterised by such di fferences of style as Mr.

W. L .Bruckman
’

s Croz
'

x-a
’

e-Vz
’

e and the paint ings,
say, of M r. A l fred Parsons, A.R.A. There was

charac terist ic work by Mr.Roger Fryand Mr.D.

S. Maccol l and by the H on. Nevil le L yt ton.
Another k ind of work , as i f in a different medi um

,

was that by Mr. L ee H ankey. H is M ontreu i l -sur

jll er inc l ined too much to the pretty in its co lour

unfortunately, b ut, for al l that
,
was interest ing for

i ts wonderfu l ly sk i l fu l management of water-co lour.
The drawings of M r. E rnest Parton, A lbert Good
w in, Mr. David Murray, R .A., and Mr. E yre
Wa lker

,
gave variety to the exh ibi t ion, and

yet another note was suppl ied in the work of Mr.

H ughes-Stanton, and the comprehensiveness of the

-nv H AR RY BECK E R
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OAK STAT I ONERY CAB I NET W ITH BRASS H ANDL E S BY A.W.S IM PSON

work shown was completed by examples from the

brush Of S ir Charles H olroyd , Pro fessor C. J.

H olmes, Mr. A l fred East
,

Mr.Ol iver H al l

and Mr.A.W.R ich, and some remarkable bronzes

by Kathleen Bruce.

A t M r. John Ba i l l ie ’

s Annual Arts and Crafts
E xhib it ion such we l l known jewel lery-workers as

Mrs. H adaway
,
Mrs. Arthur Gask in, and Mr.

H aro ld S tabler were represented at the ir best, and

the statuettes of Mr.Stabler, Mr.Reginald We l ls
and Miss Gwendol ine Wi l l iams were al l of an

important order. The Mart in ware and the

Lancastrian lustre ware was in both cases of ex

cept ional qual ity. The great variety of art ist ic and

ingenious toys sent from V ienna, some of which

have been i l lustrated in TH E ST UD I O from t ime to

t ime, proved a source of great interest to every

one. M rs.Dora Stone
’

s exqu isi tel y-worked s i l k

pictures, and the water - colour drawings by

Mi l l icent Sowerby i l lustrat ing “A Ch i ld’

s Garden

of Verses
”
and

“ Yesterday ’s Ch i ldren,” gave a

charm ing interest to the wal ls of the centre

room. Miss Jessie Bayes
’ i l lum inated inscrip

~

t ions and manuscri pts grow more e laborate :and
successful in treatment every year. Amongst

the many examples of good jewel lery we shou ld

not overlcok that of Mrs. L inne l l, M rs. H ilda

Keane , Misses K irkpatrick , F. S tern, Gladys

Faleke
,
M. Audrey, and Margaret Clarke ; for

M r. Bai l l ie adm i tted nothing that was not of a

standard deserving praise.

H er Majesty the Queen has bought from the

Fine Art Soc iety ’s gal leries a water-colour cal led

Tlze Avon/m e from Ike Ti l e r by Senor

Gustave Bacarisas, who he ld a sma l l exhi b i t ion

there last month. H e is a Brit ish subjec t b ut

o f Spanish parents. F l RESCRE EN I N CARV E D O \K BY A. W. S I MPSON

Mr. Marcus B. H u ish, of the Fine.
Art Soc iety and D irector of the New:

Dudley Gal lery, held in December
,

at the lat ter place
,
an exh ibi t ion of

”

his own very sk il ful ly execu ted and

del igh t ful water - colours deal ing with
subjects in the Moray Firth and the

Sussex Downs.

The o il sketch by Mr. Frank Brang
wyn, wh ich we here reproduce
in co lours as a supplement, represents
an earl y stage in the evo l ut ion of the

pane l wh ich now finds a place at the

Royal Exchange. The final version has
already been reproduced in these pages along

wi th various sketches wh ich also played a part in
its genesis.

ARL I SL E .—The two art ic les in oak by
M r. A. W. S impson shown

.
on this

page were exh ibi ted at the last annual

exhib it ion of the Cumberland and

Westmorland Soc iety of Arts and Crafts, where,
in addit ion to an interest ing display of pictures by

various art ists, incl uding Mr. and M rs. W. G.

Col l ingwood , Mr. Geo. Wright, Mr. W. H enry

Watson
,
Mr. P.Grevi l le H udson

,
M r. J. D. Ken

worthy, M r.Wi l l Tyler, M r. Thos. Bushby
,
M r.

James Atherton (head master of the School of

Art here), Miss Sumner and Miss H art ley, there

was, as usua l, a cap ital muster of appl ied art

product ions by North Country craftsmen.
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The oil sketch by M
wyn, which we

in colours as

an early stage
OAK STAT I ONERY CABI N I I’ WI H BRASS H ANDL ES BY A.'W.S IMPSON

Royal Exchange

work shown was A gitat ed by examples from the already been reproduced

brush of Sir Char le s H o lroyd , Professor C. J. with various sketches whic

H o lmes, Mr.M i n 1 Eas t , Mr.Oliver Hal l its genesis.

and Mr.A.W in ch, and some remarkable bronzes

by Kathleen Ln e. ARL I SLE.—The two
Mr. A. W. Simpso

At Mr. I an Bai l l ie’

s Annual .Art s and Crafts page were exhib ited at the last
“

annual

Exhib rt i m m ath wel l known jewe ll ery-workers as exhi bit ion of the

Mrs. H e ine-t y, Mrs. Arthur Gask in, and
,

Mr.

H arald fl asks: were represented at their best, and

the W W W of Mr.S tabler, Mr.Reginal d We l ls

and 34m Gwendoline Wi l l iams were al l of an

(ma nner order. The Mart in ware and the

La w m a l ustre ware
“

was in horh cases of ex

cepmm i qual ity. The great variety of art ist ic and

m m m toys sent from V ienna, some of wh ich

haw -w n i l l ustrated in THE ST UD I O from time to

tr unwed a sou rce of great interest to every
o w. Mrs.Dora S tone

’
s exquisi tely~worked si l k

pa ws! and the water - colour drawings by

M a nSowerb y i l lu strat ing “A Chi ld ’s Garden

or \w and es terday
’
s Ch i l dren,

"

gave a

c hm mg in teres t to the walls of the centre

m ore “as Jess ie Bayes
’ i l luminated inscru

tiom sr ranuscriptt grow more e laborate land
sumes i f" treatment every year. Amongst

the mar samples of good jewe l lery we shou ld

not men c o that of Mrs. Linne l l, Mrs. H i lda

Ru ne , N m Kirkpat rick, F. S tern, Gladys

Falcke, M aw ry, and Margaret Clarke ; for

Mr. Ra i n : A M on ! noth ing that was not of a

standard c
'
csew t ; pra ise.

H er Majesty 1h Ween has b ou't from the

Fine Art Soc ie ty3W e.a waterc olour cal led
Th Am h

’

ne from AU fl i rt - [Vim by Senor

Gusuve Bacarisas, who lu te a smal l exhi bi t ion

then last month. He in a dri tish subject b ut
of Spa

-rub parents. " an c e-cu I N cu vcu av A w. su nsets

M r. Marcus B; H u ish,
Art Soc ie ty and D irector
Dudley Gal lery, held in

at the lat ter place, an

his own very sk il ful ly

delight fu l water - colours
subjects in the Moray

Sussex Downs.

Westmorl

in addi tion to an interesting d isplay .of pictures by
various art ists, inc l uding Mr. and Mrs W. G.

Co l l ingwood, Mr. Geo. Wright , Mr. W. H enry

Watson, Mr.P.Grevi l le H udson, Mr. J. D. Ken

worthy, ,Mr.Wi l l Tyler, Mr. Thos. lBushb y.Mr.

James Atherton (head mas ter of the S chool of

Art here), Miss Sumner and M iss Hart ley, there

was, as u fma l a capi ta l muster of app!i-e
‘

a
’
y
i

w
product ions by North Country craftsmen
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WOODE N PLAQU E W ITH BAT I K D ECORAT I ON
BY AL BE RT RE IM ANN

plant wi th i ts go lden stalks
, seem to b e i ts radia

t ion. Frau E rler is never at a loss in c leverl y and
graceful ly adap t ing flora l materials to the purposes

of ornament.

An art ist ic event of supreme importance during

the c losing weeks of the past year was the Uhde

exh ib i t ion at Schul te ’

s. H ere was a rare occasion

to study the character of a leader among modern

German art ists, whose work affords insight into

di fferent characters. H e was here to b e stud ied

in the gloomy romant ic ism of his earl y days, in

his later ple ina ir rea l ism ,
his rel ig ious natural ism

\VOODEN PLAQU E W I TH BAT I K DECORAT I ON
BY ALBERT RE IMAN N

\VOODEN PLAQU E W ITH BAT I K DECORAT I ON
BY A LBE RT RE IMANN

S taa
’
io Ta lk

and his final phase of I mpressionism. E ach

period was represented by a good cho ice of

representat i ve product ions. As the art of Frit z
von Uhde wi l l b e deal t wi th more ful ly later
on, these remarks must suffi ce for the present
occasion.

Part icular attent ion m ust b e drawn to the

labour wh ich the we l l-known craftsman, A lbert
Reimann, is devot ing to the revival of the old

Bat i k technique. H e has Constructed a Bat i k

penci l which is already patented, and wh ich

fac i l itates in an aston ish ing way the d i fficul t

me thod Of wax-drawing. Bat i ks are now eas il y

execu ted in al l sorts of materials, and a many

sided exh ibit ion in M r. Reimann
’

s school bore

wi tness to charm ing results, not only in tex t i les,
b u t also wi th wood , leather and metal. Chas ing,
carving, intarsia, stenc i l l ing and punch ing were

here ach ieved by a surpris ingly easy method.

Th is work is in i ts inc i pient stage at present , b ut

our reproduc t ions of some of the th ings execu ted

in accordance with the new methods show that

they are almost certain to prove popular.

The Salon Cassirer was fortunate in be ing able

to Open its winter season wi th some new works

from the fert i le brush of Lovis Corinth. The

monumenta l B a oaz
’

l i flg l/ze D rad was equal ly

strong in its plast ic as in i ts menta l qual i t ies.

Massacc io, rather than Rubens, was here evoked.

Some portrai ts, studies of the nude , and land





S i ucz
’
z

'
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scapes were unequal in qual i ty they gave wi tness

to the painter who can succeed or fa i l in daring

attempts with the brush. I t was also most instruc

t ive to study modern st i l l-l i fe here in a select

col lect ion of such works.

Great ac t iv i ty re igns in the domain of appl ied

art. The Konigl iche Kunstgewerbe Museum has

been del ight ing conno isseurs with an Engl ish ex

hib it ion of modern books, writ ings and i l lum ina

t ions, and modern handwrought jewe l lery, qu i te

personal works of some dist ingu ished craftsmen.

B i bl ioph i l ic rari t ies are already produced in Ger

many, b u t the re form movement started in England,
and we were gratefu l to b e al lowed to see new

ach ievements by worthy fol lowers of Morris. The

metal - works, brooches, neck lets and pendants

TRAY W ITH BAT I K DE CORAT I ON BY AL BE RT RE IMAN N

showed that a group of very ind iv idual Engl ish

workers are keeping in touch with best tradit ions

and yet far from mere im i tat ion.

The demand for art ist ical ly exe
cu ted visi t ing-cards is another

symptom of increasing zesthe tic

requ irements
'

in Germany. I t was

most interest ing to study the exhi

b it ion prepared at Amsler and

R uthardt
’

s
, which cons isted of the

5 5 0 orig inal des igns sent in for the
pri ze compe t i t ion arranged by the
Le ipzic Buchgewerbe-Ve re in. One
could no t qu i te agree w i th the

awards of fi rst pri zes for cards for

the
,
Crown Princess Cec i l ie or the

Princess johann Georg o f Saxe
,

b ut there was much adm irable
work from renowned painters,
l i thographers, e tchers, typograph

3 1 6

BOX W ITH BAT I K DECORAT IO Q

ical designers, and cal igraphists. Qu i te a gal lery

of m iniatures was d isplayed ; extravagances of

imaginat ion found vent in real orgies in al legory
and symbol ism , b ut wit and humour also were not
absent. Carefu l

,

comparisons coul d onl y dec ide
in favour of reserve and s impl ic i ty, al though the

graces of Rococo and Empire t imes were equa l led

by modern art ists. Clear and fine let tering and

superior paper seem crown ing virtues of an up to

date vis i t ing-card to announce be forehand one
’

s

personal ity by anysort of emblem of se l f-revelat ion

or sel f-recommendat ion would certa inly seem to

imply a lack of tact , however adm iss ible such

devices may b e for business purposes.

Wi th the advent of Christmas came two impor

tant do l l exh ib i t ions. I n T ietz
’

s sale rooms first
and then in the H ohenzol lern Kunstgewerbe-H aus

of Messrs.F riedmann andWeber, h istorical reviews

were he ld that aga in brought success to the dol ls of
the sz

'

éde ( b arman! and of the earl y nineteenth
century. But the dol l appeared also in the

charac ter of the marionet te, the crib figure, the
au tomat

,
the tea cosy, and the preserver of old

peasant dresses. There was also the qu ite

indiv idual modern dol l , and these m iniature repet i

t ions of bab ies and people who l ive around us

at tracted part icular attent ion. Natural ism is some
t imes too rad ical in this domain ; i t must not b e

forgot ten that do l ls are pre em inent ly toys, that

they
‘ have to de l ight , not to frighten, our l it t le

people. I n the sect ion of plast ic caricatures at

Friedmann and Weber’s a group of Berl in

humorous draughtsmen stood out conspicuousl y

wi th designs for ginger-cakes, wh i lst the ceram ic

BY AL BE RT RE IMANN
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groups of Robert L eonard at tracted much at ten

t ion by the ir grotesque sat ire and most l i fe l ike

att i tudes.

I n November the Konigl iche Kunst-Akadem ie
opened a water-colour exh ib i t ion, the purpose of

wh ich was to offer a survey of the work done by

German art ists of the last century in this medium.

As homage was done to dead and l i v ing masters
,

the exh ibi t ion turned ou t to b e an unu sual l y

important one. The prevai l ing not ion that the

Germans as a nat ion are not gi fted in th is domain

had to b e abandoned in the face of an imposing

number o f real ly art ist ic product ions. Menze l

was again the dom inat ing master wi th a match

less series of h istorical scenes and sketches from

real i ty. Eduard H i ldebrandt, the worl d-travel ler,
who learned his techn ique in England , st i l l de l ights

in many of his landscape odes, and much enjoy

ment was to b e derived from the archi tectura l

refinements of Rudol f von A l t and Karl Graeb ,
the gay b u t consc ient ious work of

L udwig Passin i and Pau l Meyer

he im ,
the impressionist ic verve of

Gustav R ichter, the reserved and

broad t reatment of A l bert H erte l
,

and M ax L iebermann ’

s dist in

gu ished real ism. On the whole we

no longer feel in
,

the permanent

Sunday frame of m ind wh ich would

seem to have possessed most of

these painters and the ir charm ing

predecessors, .the Schwinds and

Mohns and Ludwig R ichters, b u t

al l the same we are thank fu l fer

the ir reappearance in th is proces

sion. Modern water-co lour shows

a more vigorous face present-day
art ists hardl y a ttempt the tender

ness of t ransparent co lours, the

e ffect o f untouched parts. Pre fer

ence is given to gouache and

tempera and so l i d body - co lour,
and we must own that del icacy is

replaced by vigour. Menze l was

supreme in th is style, b ut l i v ing

art ists l ike H ans von Bartels
,

Arthur Kampf, Ludwig De t tmann,
Eugen Kampf, G. K uehl and

S c a rb i na, a l so fasc inated by

k indred contri bu t ions. I t canno t

b e denied that the tas te of Ge rman

art is
‘

s and that o f the genera l

publ ic is not much in favour of

3 1 8

SOUVEN I R OF G I BRALTAR

the water-colour med ium
, yet th is exh ib it ion,

which
was opened by the Emperor in person, and

arranged by President Arthur Kampf, may awaken
a fresh interest. J.J.

AR I S. —The group wh ich has been re

cent ly formed by M. E douard André

under the name of the “ Soc ié té I nter

nat ionale de la Gravure originale en

No ir is indeed an interest ing one. The Soc iety ’s

first exh i bit ion has just been held in the new

Dewarnb ez Gal leries, wh ich are adm irably adapted

to th is purpose, and has, furthermore, ach ieved

considerable success, part ly, no doubt, because the

publ ic has been rather sat iated with coloured

engravings. Nowadays
,
everyone, more or less

,

does etch ings in colours, and the Soc iété de 1 1

Gravure en Noi r heads therefore a sane react ion.

Among i ts members (where I regret to say I look

in vain for the name of Bracquemond), i t numbers
some a lready famous art ists, and others, again

,

(WATE R-COLOU R) av ARTH U R KAN I‘ F



LA RAFALE (arcm nc) avA. ParaRs-oasr éaacr

(Soc. I n t.de l a Gravu re m N ai r)

whose work has been h i therto unpubl ished. Among
the former one must ment ion Rodin, who exh ibited
his portrai t of M. Anton in Proust , a dry

-po int
wh ich is already fam i l iar

to us, and L es Amour:

condm
'

sarzt le monde, a

most rare plate
,
of which

there are onl y three proofs

in ex istence. From M.

V ictor Prouvé , the cele

b rated Lorraine a r t i s t ,
who is too o ften absent

from Paris ian exh ib it ions
,

we saw wi th pleasure the

F emme l isant and his

Crépusru/e, an imposing

t reatment of the h i l ls of

L orra ine. Of the works

o f M. G. de L atenay, to

tel l the truth, I pre ferred

the c o l ou red e t ch i ng s,
for he strikes me as a

co lourist rather than as a LE ~PORT (WATE R-COLOUR)

draughtsman. Bes ides this art ist
,

there was M. Lobe l R iche, who

is we l l known as an etcher in

colours his display charmed one

here by i ts variety. He treats the

most diverse subjec ts, portra i ts,
nude studies, landscapes, b ut

a lways with much ingenu i ty and

origi nal ity.

M. J. Gabrie l exh ib ited a

most important series depict ing

p icturesque corners in Ven ice,
Mart ignes, A l levard, Po it iers th is
art ist ought dec idedly to b e com

m issioned to make a record, in his charm ing

manner of etch ing, of the numerous quaint spots

wh ich are, alas ! a lways disappearing ; and this

(Houb ron Cal la h an) BvADOLPH E H ERVI ER

M. Michae l Caz in, who has

ach ieved success both as a medal

l ist and in the field of decorat ive

art
, showed some excel lent im

pressions, views of Mont Saint

Miche l M. Peters-Destéract had

some landscapes, among wh ich

was the R afa/e, wh ich has been

purchased by the Government ;
M. H ochard s howed some good

l ithographs, inc luding a val uable

portrai t of Rodin and M.Friant
had a display of dry

-po ints of

unquest ionable expertness and

virtuosity.
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same compl iment I wou ldalso pay to Mme.Souvet

Magron, by whom we had a beaut i fu l etch ing of

the Portal of St.Gi l les, and also to M. Georges le

Me i l leure. M. Frangois S imon, whose work has

been often reproduced in TH E ST UD I O, is as dis

t inguished in his etch ings in black as in those he

does in co lours. Among the fore ign art ists I noted

works by M. Carl Larsson and M. E vert van

M uyden.

M.Bernhe im,
Junior, has arranged in his de l ight

ful gal lery in the Rue R ichepanse an Exhi b it ion of

paint ings by Vu i l lard—an art ist whose work one is

a lways interested in see ing, for besides be ing gi fted

with a de l icate and charm ing vision
,
he gi ves us

seduct ive co lour harmon ies and composit ions which

are always grace ful. Certa in of Vuil lard
’

s later

works wou ld gain, in my op inion, by be ing carried

to a rather greater degree of finish ; nevertheless

one is compel led to adm i t that this untrammel led

and sincere art is a we lcome re l ie f after the many

art ific ial and convent ional works wh ich encumber

our exh ib it ions, and M. Bernhe im is to b e com

mended for at taching h imse l f to th is art ist, one of

the foremost and most orig inal of his generat ion.

Madame Agut tes, an exh ib itor at the Salon

d
’
Au tomne, has gathered together at Pe t i t

’

s Gal lery

a number of smal l water-colour drawings wh ich

are not always very origina l impressions, and in

wh ich I find often a rem in iscence of some one

e lse ’

s work. One must not deny, however, that

this art ist has undoub ted abi l i ty.

CHAUM I ERES E N NORMAND I E (WAT ER-COLOUR)

M.L ucien Monod , besides be ing a spec ial ist in
portraits execu ted in three co loured crayons, has
j ust completed several remarkable l ithographs in
co lours. H is work in this medium is firm , and the

studies of heads rem ind one of certain works of

Boucher and the engravers of the e ighteenth

century.

An exh ib i t ion of French art ists at Montrea l is
in process of be ing organ ised. MM.Rodin and

Besnard are at the head of the Comm it tee.

A t the exh ib it ion of the Soc ié té I nternat ionale
des Aquare l l istes, M. Maurice Gu i l lemot , the

President of th is interest ing assoc iat ion, had the

idea of do ing homage to H ervier by organising a

spec ial exh ib it ion of his work. Noth ing could have

been more praiseworthy, for H ervier, who died

obscurel y in 1 879, was one of the masters of water

colour in the n ineteenth century.

(Gundow
’

n Col/ed ion) avADOL PH E m mvrrm

Though in his l i fet ime H ervier fai led to w in

success among col lectors and dealers, and though

his works
.
were not acqu ired by our art gal leries,

as was the case with those of many of his con

temporaries, th is charm ing art ist yet had his

adm irers, both famous and faro seeing, who, so

far as he was concerned, were simply cry ing in

the wilderness. Thus, the Goncourts o ften dis

cussed him in the ir sa lons, and on the appearance

of an al bum of his l i thographs they devoted to the

art ist the fo l lowing l ines, which, in the ir nervous

style, we l l describe H ervier
’

s manner
“ A weal th
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A STORMY E VE N I NG

able because the art ist is ent ire l y se l f—taught. H err

Grimm is no mere im itator of Nature, b ut never

theless he observes her c lose l y, seek ing out

those beaut ies wh ich are h idden to those who

as they pass by cast a hurried glance. I t is cer

tainly an unusual th ing to find a man who has

spent years of dreary to i l at the desk turn ing out

such good work at the ease l. H is A u tumn .£ano’

scape has, wi th another work by him,
been acqu ired

by the Archduke Eugen for his private Co l lect ion.

A. S.L .

ART SCHOOL NOT ES.

ONDON.
— S ir Edward Poynter, when dis

tribu t ing the pri zes last month at the

Royal Academy schools, made no com

ments on the general qual i ty of the work

subm i tted by the painter students, b ut that i t was

unsat isfactory was adm it ted by many of the mem

bers who were present on the pri ze night. Some

of it , of course
,
was good, and the exce l lence of

the cartoons drew from the Pres ident a few words

o f high commendat ion as he handed the pri ze to

M iss Rob il l iard, b ut the landscape paint ing Acade
m ic ians seemed dissat isfied w i th most of the

Creswick studies, and none of the sets of drawings

from the l i fe was considered good enough for the
first prize, which was accordingly wi thhe ld. A re

markable fea ture of the pri ze dist ri but ion was the

success of the women -students, who, in the pa inters
,

compe t i t ions, carriedalmost every th ing be fore them.

3 24

BY H UGO GR IMM

The compet i t ion for the Creswick prize of , £30 for
landscape I n an Orclzara

' brought forth fourteen

canvases, one of which showed the infl uence of

M r. J.W.North, and another, st i l l more strongly,
that of Mr.H .H .La Thangue. But to ne ither fe l l

the pri ze, which was awarded to Mabe l Genevieve
D icker for a vigorousl y handled study of apple

trees and sky. I n the Arm i tage competi t ion for

a design in monochrome for a figure
-picture,

E lz
'

jalz R al lying i lze Wi ll ow
’
s Son, the first pri ze of

£30 went deservedly to Amy Joanna Fry, and the
second pri ze of£ro to H etty Murie l Bentwieh.

So far, al l the honours had been taken by the
women, who at the Academy schools now compete
on exact l y leve l terms with the men, and when the
name of Amy Joanna Fry was announced again

as that of the winnerof the most important pa inters’

prize of the year, the applause was tremendous.
The pri ze was that of £40 , offered for the best

design for the decorat ion o f a port ion of a publ ic

bu i lding
,
i l l ustrat ing H usbandry, a capi tal subject ,

capable of an infinite variety o f treatment. But

in none o f the seven water-colours submi t ted was

there much fee l ing for decorat ive des ign. There

were some exce l lent qual i t ies in the work that

gained the prize, b ut i ts strong po int was co lour
rather than composi t ion. Miss Fry, who carried

o ff the cartoon pri ze two years ago, was a pupi at

the S t. John’

s Wood Art Schoo l‘ be fore she com

menced to study at the Royal Academy. I t was



A r i School Nol es

curious to not ice among the works sent in for th is
compet it ion a design that was frankly im itat ive of

B lake.

The contest for the pri ze of£2 5 and si l ver medal
for the best cartoonof adrapedfigure produced some
of the best work of the year at the Academy schools.
The award was given to Marianne H .W.R ob il

l iard, for a study of a girl wi th a Chaplet of seaweed,
and c loak and tresses float ing on the breeze, that
was an adm irable representat ion of the subject set ,

A D raped [fZ’ma le [f igure on a I/Vz
'

ud—sw t’p/Seashore.

Miss Rob i l l iard, who rece ived her early training
at the Crystal Palace Art Schoo l

,
won the Turner

Gold Medal last year at the Academy and the

Creswick prize the year before. Both the medals
for paint ing the nude from the l i fe were taken by

women students
,
the first by Margaret L indsay

Wi l l iams and the second by Dorothy Webster
H awksley. The study by Miss Wi l l iams of a man

posed in an att itude resembl ing that of the sai lor
in The B oyhood of R a l eigh was, in some re

spects, uncommonl y good. I t was espec ial ly so

in the paint ing of the c lear
,
unforced shadow

,

and in the co lour of the l ight fal l ing on the back

and shoulders of the mode l.

I t has already been stated that the first prize
for drawing from the l i fe was withheld, and not

unj ust ly, for the drawings co l lect ively were no t

as good as they have been in some recent years.
The second pri ze of £1 5 was awarded to

Kenneth Edwin Woot ton, and the th ird of£1 0

to Mabe l Genevieve D icker. Miss D icker was,
however, d isqual ified , as she had gained the

same pri ze in 1 90 5. The medals for the best
heads from the l i fe in oi l were the onl y awards
in paint ing gained by the men students. The

first medal was given to S tanley Edward H ewit t
for a paint ing of a girl in a p ink dress, with the
face, carefu l l y painted b ut a l i t t le hard, seen

nearly in profi le. The second medal fe l l to
Charles V incent H o lder.

I n sculpture the high standard of the past

decade was fu l l y maintained. There was a

t ime when the interest of the Academy compe
t it ions was almost ent ire ly concentrated in the

painters’ work, and l i tt le or no at tent ion was

paid to the scu lpture, b ut nowadays the mode l

lers" work seen in the Academy prize studies
is o ften of a bet ter c lass than that of the

painters, and th is was so in the compet it ions of
last month. There were e leven candidates for

the prize of 30 for the mode l of a design, Orpheus

and E arn/dire, and al though it was fa irl y won by

John Angel , there was no t much to choose in

merit between his work and that of several other

students. The second pri ze of £1 0 was awarded

to Percy Bryant Baker. The same students were

respect ivel y first and second in the compet it ion

for the prizes of £2 0 and £1 5 offered for the

best set of four models from the l i fe. M r. Ange l

also secured the first si l ver medal for a bust from

the l i fe, the secondgoing to A l lan Gairdner Wyon.

The si l ver medal given for a mode l of a running

design for a frieze round a l ibrary was awarded to

Wi l l iam Wheat ley Wagstaff. N0 pri ze in scul pture

was gained by a woman student, b u t a Landseer

scholarshi p of£40 was given to Mil l icent Wadham ,

who gained the £30 pri ze for the mode l of a

design in 1 90 6, and the first medal for a bust in

1 90 7. Landseer scholarsh ips of£40 in scu lpture

were also awarded to Wi l l iam Charles Mathias,
Wi l l iam Charles K ing, and A l lan Gairdner Wyon
and in paint ing to Phi l ip S tuart Paice, H . E. F.M .

de Po ix, Gerald Lesl ie Brockhurst, and H aro ld

Not ley.

I n arch itecture the ch ief honours at the Academy

BOOKBI N D I NG BY A. H . BRUCE
Northampton Polytechn ic I nst., London
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DE S IGN FOR DAMASK NAPK I N DE S IGNE D BY WM. J. FE RR IS
(B elfast M un icipa l Technica l I nst i tu te)

fel l to Lou is de So issons
,
who won the £2 5 pri ze for arch i

tectural design, and the trave l l ing studentshi p of £60 offered
for the best design for “ An open-air Bath of Arch i tectural

character situated in a Publ ic Park.” Minor prizes in archi

tecture were awarded to R ichard Bertram L ing
, H enry Qu i l ter,

Phi l i p Edward Webb
,
DavidWickham Ayre, and A lan B inn ing.

M r. Reginald Blomfield
,

wi l l g ive four addresses

to the Royal Academy students nex t month
,
al l deal ing with

early French R enaissance arch itecture. The first address,
“ The I tal ians in France

,

” wi ll b e given on February rst ; the

second
,

“ The Master Bu i lders
,

on February 4th ; the th ird,
on

“ Gai l lon and the Roya l Bu i ld ings,
”
on February 8th ; and

the fourth, on Domest ic Arch itecture to the Death of Franc is
the First, on February r i th. These addresses wil l b e fol lowed

by four on sculp ture, de l ivered by Mr.W. R .Co l ton,
on February 1 5 th, 1 8th, 2 2nd, and 2 5 th. Those on the 1 sth

and 1 8th wi l l b e Pre l im inary—to the Sculptors of To-morrow.
On the 2 zud, M r Co l ton wi l l speak on

“ Two Great Sculptors

of Modern Times, and on the 2 5 th, on
“ Two Great Sculp tors

of Olden Times.” The addresses wi l l in every case commence

at four o
’

c lock, and al l exhi b i tors at last year’s Academy are

ent i t led to t icke ts of adm ission.

The example of bookbinding shown in the i l lustrat ion aecom

panying these notes (p.32 5) is one of the best works of its k ind
that have ever been produced by a student of that famous tech

nical school , the Northampton Poly technic I nst i tu te, S t.John
S treet , B C ,

the Art ist ic Crafts Department of which is

3 26

TH E. SOUTH W I ND PAN E L I N

PA I NTED ENAME L BY AL ICE BR ITTA I N
(Bel/as! Mun icipa l Technica l I nst.

directed by Mr. John W i l l iams. A t

the Northampton I nst itu te, which is
for professional students onl y, the
apprent ice -bookbinder, who works
in a large shop where there is much

subdivision of labour
,
is given oppor

tunit ies that he m ight not otherw ise

obtain of studying and pract ising the
refinements of his profession under

Mr.F.Sangorski and Mr. S. E ym es.

Mr.Sangorski, who is at the head of

the bookbinding c lasses, is a master

of every branch of his craft , and an

enthusiast ic worker who spares him

sel f no trouble ih he lp ing his stu

dents and inspiring them to efforts

that may lead them to bet ter th ings.

The b inding of Fitzgerald’

s render

ing of Omar Khayyam ’

s poem is the

work of Mr. A. H . Bruce. I t is

executed in green morocco. The

v ine leaves and grapes are inlaid in

leather of l ighter green and pale
purple, and the stones used in

the ornamentat ion of the design

in the centre are lap is-lazu l i and

opals.
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DE S IGN FOR BOOK COVE R—CE LT IC STYL E BY JOH N CAMP
'

BEL L

I(Beljast [Mun icipa l Tee/mien! I nst i tute

S impson, and the landscapes of Ann ie Barber and

Mary
/Simpson. There were designs too by L eonard

Brightwe l l and Gertrude S teel. W.T.W.

(Some i l l ustra tions b elong ing to our Correspon

dent
'

s notes on tlze Aeademy Se/zool Competi tions are

unavoidab ly lzelo
’
over ti l l next w ont/z.)

I t is to b e hoped that there wi l l b e a good

PAN EL BASE D ON E ARLY I R I SH ART PANEL BAS ED ON EARL Y I R I SH ART

BY F RANCE S H . D U NCAN BY jAM E S SLATOR

(B f/fa st zl/u um
'

pa l Tet/mica! I nst i tu te (Bel/2: 5 1 Al m u
'

cipa/Tee/mint ! I nst i tu te)

32 8

muster -of craftsmen ,and

students .ar the important
series of lectures inaugu
rated th is month by the

Carp en t e rs Com p an y.
These lec tures, -for which

free t ickets can b e oh

tained by any one from

Mr. J. H . Freeman
,
the

Clerk , wil l deal w ith pre l i

m ih ary design in the con

struct ive arts
,
and wil l b e

given at the H al l of the

Company in L ondon Wal l

every Wednesday evening

at from now unt i l

Apri l 7. Though it is in

tended that they shal l b e as

exhaust ive as possi ble, the

aim of the lectures, wh ich

wil l b e del ivered by such wel l-known au thorit ies

as Messrs. W e ir Schu l tz, Guy Dawber, Romney

Green,
Troup, C. F.Voysey, Bai l l ie Scot t, Charles

Spooner, Laurence Turner, and Stark ie Gardner, is

to encourage those who at tend to study the sub

jects for themsel ves, and for th is purpose to make

use of the vast material ava i lable in London. A t

the c lose of the course there wil l b e six compet i
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D ES IGN FOR DAMASK NAPK I N
BY H E RBERT R U L l-EV TABL E COVE R—BLOCK PR I NTE D on S IL K

DES IGN ED AND axscum n Br MARY A. CHAMBERS

E MBROI DE RE D CUS H I ON. DES IGN BASE D ON EARL Y DES IGN FOR DAMASK TABL E CLOTH
I R ISH ART , BY E LEANOR KERR BY WM. J. F E RR I S

Belf ast M m iez
'

pa l Teeb m
’

ea l I nst i tu te)

t ions for pri zes, two of which wil l b e ent irel y

open, the rest be ing confined to craftsmen and

others actual ly Occupied in trades to wh ich the

lectures are relevant.

E LFAST. -The annual exh ib i t ion of work

by. students of the Be l fast School of

Art presented an at tract i ve appearance

in the large Central H al l of the Tech

nical I nst itu te, where it was recent ly held. Great

‘

329

as had been the progress shown in previous exhib i

t ions, there was a dec ided improvement th is year,
a l though some of the work is st i l l in an experi

mental stage. Considerable publ ic interest is be ing

shown ia these annual displays, wh ich no doubt

have an influence in direct ing at tent ion to art

educat ion and in attract ing possible students and

future art ists. The schoo l has now set t led down

in its new prem ises, and a few words as to i ts

h istory andwork maynot b e out of place. Previous
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to the year I go r the school was managed by a

Board of Governors. I t did some good work , and

many designers in the local industries, as we l l as a

number of art ists we l l known in London, rece i ved

training in i ts classes. I n the year named, however,
the schoo l was handed over to the munic i pal ity,
and becom ing merged in the Technical I nstruct ion

scheme, i t was ent ire l y reorgan ised. I t was late ly

housed on the topmost floor of the new Technical

I nst itute and occupies an except ional ly good series

o f rooms, twenty-six in number, wi th adjustable

PANE L BASE D ON EARLY I R ISH ART

BY E D ITH E. W I LSON
Belf ast Municipa l Tcc/zm

'

cal I nst i tu te)

top and side windows throughout , an up
-to-date

system of e lectric l i ght , and spec ial furniture

adapted to its needs.

From being the recognised centre of the l inen

weaving and wh i te embro idery industries, Be l fast

has come to b e known as the birthplace of the

largest ocean steamers, and has added l ithograph ic

print ing and many growing m inor arts to i ts l ist of

industries. H ence, it is to b e expec ted that its

Munic ipal School shou l d have a b ias towards deco

rat ive art and that i ts courses of study should aim

largel y at training art-workers to meet the local

needs ; b ut al though designers, craftsmen and

a rch i tects are be ing t ra ined, every fac i l i ty is given

to the student showing abi l ity in paint ing and

sculp ture , and an important branch of its work is

the tra in ing of teachers for the schoo ls of the

s urrounding districts. Classes for various handi

33°

crafts have been establ ished, such as ename l l ing,
metal work , embro i dery, lace-mak ing

,
stained glass

and the schoo l has become one of Art and H and i

craft for Be l fast and the province of U lster.

Wi th the approval of the Department Of Tech
nical I nstrti ct ion, Dubl in, under whose adm inistra
t ion i t fal ls, the school has organised i ts work to

su it local requ irements. Students have great in

div idual freedom in se lect ing courses of study, b u t
certa in knowledge is required before complete
spec ial isat ion in any branch may take place. The

L ower Schoo l provides a genera l foundat ion and

forms a preparat ion for entering the Upper Schoo l.

I n the lat ter there are four divisions or sect ions,
an arrangement commenced in rgo r and now

becom ing usual
,
name l y, Design and H andicrafts,

D rawing and Pa int ing
,
Mode l l ing, Arch itecture.

Drawing and pa int ing is carried on side by side wi th

the more pract ical branches unt i l the t ime for

complete spec ial isat ion is reached. L ectures and

pract ice go hand in hand for a t ime ; the e lectric

lantern and a large co l lect ion of sl ides are in con

stant use, espec ial ly in the appl ied art
,
d iv ision.

DE t N FOR F RONT PANEL OF DRE SS I N I R ISH
CROCH ET BY MARY MCDE RMOTT

(Belf ast Al um
'

ctpa l 7
‘

ecb m
’

ca l I nst i tute
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Review s and Not ices

of another local industry and produced some

interest ing block prints on s i lk ; the table-cover

i l lustrated shows the possi bi l i t ies o f the blocks to

form new patterns.

The mode l l ing sec t ion of the school
,
from smal l

beginnings
,
has become an important branch, and

the memoria l table t by E l i zabe th A. Bal l may b e

noted as an exam ple. E xperiments are be ing

made with m inor handicrafts with a v iew to

u t i l ising local material. By means of monthl y

compet it ions students are encouraged to make

freer and more personal sketches ou t of c lass

hours
,
to supplem ent the severer studies executed

under the teacher
’

s gu idance and to bring ou t

latent art ist ic abi l i ty.

A CH ROMO - L I THOGRA PH IC POR

TRA I T OF COUNT L EO TOL STOI

BY PASTERNAK .

Bv the courtesy of Professor Pasternak we are

enabled to give a reduced facsim i le reproduc t ion

of an interest ing portra it of Count Tolsto i wh ich he

has recentl y executed in l ithography. “One woul d

have thought
,

” writes our Moscow coi respondent,

that the jub ilee o f so popu lar an author as To lsto i,
who is great ly revered by al l c lasses of the Russian

people, wou ld have resu l ted in numerous addi t ions

to the graph ic art of the country ; b ut , unfortu

mate ly
,
apart from numerous photographs in mono

chrome or colour of the Count and various repro

duct ions o f earl ier portrai ts
,
pract ical l y noth ing of

importance has appeared in relat ion to him
,
and

the fact is significant of the meagre role which

original work of th is character has h i therto p layed
in Russian art. One of the few real ly art ist ic

produc t ions in th is connec t ion— if not indeed the

onl y one— is the very fine l i thograph execu ted by

L eonid Pasternak , who has portrayed the venerable

wri ter in his study. Paste rnak is a great adm irer

o f To lsto i , whose personal i ty and wri t ings have on

repeated occasions provided him wi th themes, his
paste l portra i t of To lstoi in lzis Family Ci rcle, now

in the Museum of A lexander I I I .at S t. Petersburg
,

and his i l lustrat ions to ‘
Resurrec t ion ’

especial l y,
be ing fam i l iar to many in the form o f reproduc

t ions. A couple of years ago the art is t publ ished
an e tched version o f one of his head studies of the

C0 unt , and now he has taken advantage of the

chromo -l i thographic medium to reproduce in sim

pl ified form an earl ier study in o i ls which he made
of To lstoi whi le sea ted at his wo rk table. For

draughtsm anship o f the impressionist ic qual i ty o f
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Pasternak ’

s, l i thography offers an unusual l y wide
fie ld, and al though we have here one of his first
essays in this, for him, ent ire l y new sphere, i t must
b e conceded that he has already proved himse l f
a master. The l i thograph bears the imprint of

the graph ic sec t ion of the S troganoff School of
Appl ied Art, where the cul t ivat ion of the graphic
arts is be ing ardent l y fostered, and where, in fact,
some very encouraging resu l ts in this connect ion
have already been ach ieved.”

R EV I EWS AND NOT ICES.

Scat tisti Painting Past and P resent
,
r6 2 0 - i go8.

By JAME S L . CAW. (Edinburgh : T.C. 8: E . C.

Jack.) ass
—When one considers the size and

comparat ive poverty of the country, its isolat ion
from the great art centres, and the l im i ted nature

of the fac i l i t ies for the acqu isi t ion of that thorough
and com plete craftsmanshi p which is so essent ial
to the fu l lest art ist ic express ion, i t is surprising to
find that Scot land has produced so many painters
of dist inct ion, of whom some have achieved a

world-wide renown
,
wh i le others

,
though com

parat ively unknown ou tside the country of the ir
birth

,
have ye t contribu ted work of enduring va l ue,

of h igh art ist ic merit. No writer has h i therto
essayed a fu l l and comprehensi ve h istorical study

and cri t ical analysis of this art, though one or two

have with scholarl y insight contribu ted to a sec t iona l

knowledge. Mr. Caw,
the direc tor of the Scot t ish

Nat ional Gal leries
,
has in th is volume covered the

ent ire field from the t ime of Jamesone to the present

day. E ncyc lopaedic in ex tent , and indicat ive of

wide and accu rate knowledge andmuch painstak ing

study and research, Mr.Caw ’

s h istory is a val uable
and t imely contri bu t ion to the l i terature of art. I t

comes at the psych ic moment, the period at

wh ich a reviewer can look back at the aecom

pl ishment of the past from a stage at which

progress seems to have been arrested and no new

forces calculated to afl
'

ec t the inerrancy of the

j udgment are assert ing themsel ves. The book is

d ivided into two parts. I n the first port ion two

chap ters are given to the earl ier pa inters from

Jamesone to David A l lan, whom M r.Caw right l y

designates “ The Precursors,
”
as i t was not unt i l

Raeburn appeared that one cou l d real ly speak of a

Scot t ish schoo l o f paint ing. To the portrai ture o f

Raeburn, the historical and domes t ic genre of

\Vilkie and his contemporaries and fo l lowers, the

Spanish pic tures of Phi l l ip and the work of the

landscapists to 1 860 , Mr.Caw gives cons iderable

space ; b ut as the better known of these painters

have a lready been ve ry ful ly deal t wi th by many
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d another local industry and produced some

inte rest ing b lock prints on si l k ; the table-cover

i l l ustrated shows the possibil i t ies of the b locks to

form new pat terns.

The mode l l ing sec t ion of the school from smal l

beg innings, has become an important branch, and

the memorial tahi l t by El i zab e th A. Bal l may b e

no ted as an exam ple. L arsenments are .be ing
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'

NT L EO TOL STO l
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t i ons. A couple of years Agra t i e artist publ ished

an etched vers ion o f one of his head studies of the
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t romo ~l ithographic medium to reproduce in sim
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in RUS S .“

I 'sstemak
’

s, l ithography offers an unusual ly wide
fie ld, and al though we have here one of his first
essays in t h is, for him, ent ire l y new sphere, i t must
b e conceded that he has al ready proved himself

of dist inct ion, o f whom some have ach ieved
,
a

world-wide renown, while others; though com

parat ively unknown ou ts ide the country
f

of jtheir

birth, have .yet contribu ted work of enduringval ue,
of high art istic merit. No writer has hit herto

the graphic
Appl ied Art

,

arts is being ardent ly fostered,

some ve ry encouraging results
have already been achieved."

REV I EWS AND

St arfi sh Pa int ing PM ard

By JAM ES L CAW.
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—When

comparat ive poverty
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forces calculated to affect the inerrancy of the

j udgment are assert ing themsel ves. The book is

divided into two parts. I n the first port ion two

chapters are given no the earl ier painters from

Jamesone to Dav id Al lan, whom Mr.Caw righ tly
designates The Precursors,

”
as it was not unti l

Raeburn appeared that one could real ly speak of a

Scot t ish schoo l of pa inting. To the portraiture of

.Raeburn, the historical and domest ic grm of

Wi l k ie and his contemporaries and fo l lowers, the

S panish pictures of Phi l l ip and the work of the

landscapists to 1 860 , Mr.Caw gives
'

considenm
space ; b ut as the better known of these pal“
have already b een very fu l ly deal t w i th b a s.
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previous writers, the greatest interest of the vo lume

l ies in its survey of the last fi fty years of Scot t ish

art from r86o to 1 90 8, to which nearly 30 0 of the

5 0 0 pages o f let terpress are devoted. I t is in th is

survey that Mr. Caw has been confronted wi th his

greatest difficul t ies, the maintain ing of a true per

spec tive and correct judgment in est imat ing the

value of contemporary or comparat i vel y recent art ,
and measuring and apport ioning the influences

wh ich have directed and mou lded i t. I f the

informed reader may not at al l t imes b e inc l ined to

accep t M r. Caw
’

s conclus ions
,
he cannot b ut b e

impressed by their general accuracy, and above al l

by the fearlessness with wh ich they are stated.

One cannot read the book without adm iring the

keen percept ion,
accurate informat ion, crit ical

acumen, ripe j udgment , and wel l reasoned concl u

s ions of the au thor. E spec ial ly val uable and

interest ing are the chapters on Orchardson and

Pe tt ie, whom he brackets together though the ir

styles were so dissim i lar, Pau l Chalmers, MeTag

gart
,
and Guthrie, Wal ton, Roche, and L avery

,

the leaders of the Glasgow schoo l , and the c losing

chapter in which a résumé is given o f the subjec t i ve,
emot ional and technica l characterist ics of Scot t ish

paint ing. See ing that M r.Caw has gone beyond

his t i t le in inc luding a chap ter on etchers and

i l lustrators
,
i t m ight have been advisable had he

added another on scu l pture, and displayed a l i t t le

less of the pre
-Raphae l i te by exc ising reference to

a number of contemporary painters whose work is

not o f suffic ient importance to b e inc luded in such

a volume. H e wou ld then have covered the whole

fie ld of Scot t ish art. As i t is, however, his book is
trul y nat ional andmonumental. I t is we l l i l lustrated.
T/ze S lzores of the Second Part. The

Austrian S ide. By F.H AM I LTO N JACKSO N
,
R .B.A.

(London : John Murray.) £1 rs. net. —Remote
from the beaten track and comparat ive l y l it t le

known to Engl ish trave l lers, the Austrian side of

the Adriat ic retains a mysterious charm,
greater

even than that of i ts Opposite rival
,
wh ich has been

so thoroughly explo ited that there remains l it t le
fresh to b e said of it. For this reason M r.Jackson ’

s

new volume, fo l lowing much the same l ines as i ts

predecessor deal ing with the I tal ian shores of the

famous sea, wi l l b e we lcomed wi th enthusiasm
,
not

onl y by the ordinary tourist
,
to whom the ex terior

aspect of a country ch iefly appeals
, b u t by al l who

are interested in the st i l l unso l ved ethno logical

and archaeological problems connected wi th the

Kustenlande , I stria and Dalmat ia, as we l l as by

students of arch i tec ture and the pictorial arts
,
fo lk

lore and costume , al l of wh ich, though they be tray

markedaffi ni t ies wi th those of I taly and the East , are

stamped wi th a dist inct ive character of the ir own

wh ich in future deve lopments seems l i ke l y, in

certain direct ions, to become more marked than

i t is now. Beginn ing with an e loquent genera l

descript ion of the physical characterist ics of the

Austrian sea-board and of i ts inhabitants, Mr.

Jackson, who has supplemented his own observa

t ions by c lose study of the work of his predecessors

in the same fie ld, te l ls in succession the chequered

story of the various districts, not ing the tradi t ions

and superst i t ions, custom s and costumes of each,
‘

deft ly weaving his personal experiences into a narra

t ive of unfiagging interest, every sect ion of his tex t ’

be ing cop iousl y i l l ustrated wi th exce l lent reproduc

t ions of good photographs of streets and churches
,

art treasures, groups of nat ives
,
etc., and original

drawings of architectura l detai ls, the latter from his

own hand. I t is
,
perhaps, in the descrip t ions of

notable bu i ld ings that the wri ter’s expert knowledge

is most c learl y revealed, so we l l is the significance

of every pecu l iarity of structure brought out.

S/zgfi e/d P ia/e : [ts H z
’

stoq z, M anufacture, and

A r t. By H ARR Y NEWTON VE ITCH. (London
Geo.Be l l Sons.) 2 5s.net

—To the scanty l i tera

ture already in ex istence dea l ing wi th Sheffield

plate
,
Mr. Ve itch

’

s book forms an important and

very valuable addit ion. Apart from his own

wide knowledge o f the subject the au thor has

spared no pains to make his work an exhaust i ve

and comprehens ive treat ise on this lost craft.

A fter trac ing the h istorical and econom ic condi

t ions wh ich led up to a demand for metal ware

wh ich should b e cheaper than so l id si lver and

superior to the
“
treene

”
and pewter vessels and

table ware then in common use, he tel ls us how

the art of Sheffie l d plat ing was discovered by

Thomas Bolsover in 1 74 2 and successfu l ly deve

loped by his apprent ice, Joseph H ancock. The

essent ial d i fference between Shefi
’

i eld plat ing and

al l other methods of plat ing is that in the

former me thod the rare metal is fused on to

the base éefore making up and not ( if/er , as

is the case in other kinds of plated ware. Very

interest ing chap ters are devoted to a survey

of the numerous p rocesses of manu fac ture, firs t of

the plate, and then of the art ic le fash ioned there

from. The making of Sheffi eld plate can b e div ided
into two periods, the first during which copper was

invariably used as the base metal , and the second

period in wh ich German s i lver was some t imes used

as the foundat ion upon which the sterl ing s i l ver was

plated. I l lustrat i ve of the ware produced during

the first period
,
there are thirty-two exce l lent repro
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duct ions from photos Of actual p ieces, and a large
number of reproduct ions of pages from an origina l

maker’s cata logue
,
besides several i l lustrat ions of

p ieces that belong to the second or si lver mounted

period. There is a chapter devoted to e lect ro

plat ing, the later invent ion which has usurped the

place and k i l led the industry Of Sheffi e ld plat ing,
and a chapter deal ing wi th the various me thods of

fak ing. At the end the au thor gives a tabulated

l ist of the various marks and the makers’ names,
and a very long l ist, conta ining many h i therto uh

c lassified names, Of makers in Sheffi e ld, Bir

m ingham,
London, Not t ingham ,

Edinburgh
, Glas

gow ,
Dubl in

,
and on the Cont inent. The book is

interest ing to the general reader, b ut wil l b e of

spec ial value to the conno isseur and co l lector.

Ferdinand Georg
r Wa ldnzii/Zer sein L eb en, sein

Werk, und seine Se/zri/ten. H erausgegeben von
ARTH U R R O ESSLER und GUSTAV P I SKO. 2 vols.

(Vienna : Karl Graeser C0 .) Mk. 1 36.
— The

Austrian painter whose oeuvre, art ist ic and l iterary,
is presented to us in the two sumptuous vo lumes
bearing the above t i t le, was one Of those, unfor

tunately not few in number
,
whose meri ts are not

apprec iated adequate ly unt i l long after they have

passed from the
'

world. I n H err Roessler
’

s intro
duct ion to the first volume —a bulky tome contain
ing some hundreds Of exce l lent reproduct ions of

Waldmii l ler
’

s paint ings and drawings—fi nd in the

essays and other documents reprinted in the second

volume, we learn many interest ing detai ls of his

strenuous career, the predom inat ing feature of wh ich

was the unceasing opt im ism displayed by the art ist in
the face of cont inual d iscouragement, beginn ing in

youth, when,
in the teeth of parenta l Opposit ion, he

preferred art with penury to an uncongenial

profession wi th plenty, down to his last years, when
stra i tened c ircumstances forced him to se l l Off an

accumulat ion of his pictures by auct ion. When a

few years be fore that
,
in preparat ion for a voyage

to America, he offered thirty-one of his works for

sale in V ienna, not one was sold ; b u t it so

happened that the Bri t ish Ambassador, Lord

Seymour, vis i ted his exh ibi t ion, and, be ing im

pressed wi th the masterly qual it ies of his work , gave
him an introduc t ion to Queen V ictoria and her

i l lustrious Consort , who were the first purchasers
Of his works in England. H e spent a week in this
country on that occasion, and when during that

t ime the rest of the pic tures he brought over were

put up for auct ion they were al l so ld— to his

comple te sat isfact ion,
as he te l ls us—a resu l t which

great l y impressed him as showing how much be tter
art thrives where i t is not , as i t was in V ienna at
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that date, dependent on bureaucrat ic patronage.
H e has a good deal to say on this quest ion of the

S ta te patronage Of art, b ut whi le in the case of

France he is pleased wi th the good resul ts flowing

from i t , he attri butes the steri le condit ion of art in

his own country to the bl ight ing influence of

Offic ial ism. The fact is that Waldm t
'

i l ler was in

advance of his t ime. H e was a secess ionist long

before secession as a name was ever heard of. By

precept and pract ice he strove to rend asunder the

fet ters of Academ ic ism wh ich held Art prisoner. I t
is very instruct ive to read of the methods of teach

ing in vogue when he came on the scene. S tudents

were wont to serve e ight or even ten years in the

schools, copying from sheets—Vorlegb lat ter— and

casts put in front Of them. Very difl
'

erent was his

own method. H e held that the student shou ld not

spend more than a year or two at the school and

should begin to study direct from nature at the

very outset , and he part icu larl y insisted on the

importance of studying c losely the human form

from the l iving mode l , first in detai l and then in

its ent irety. H e proved a very successfu l teacher
h imse l f, b ut his ideas met wi th stubborn resistance.

As to his merits as a painter, the reproduct ions
conta ined in this work show that , curiousl y Old

fash ioned as many of his p ic tures appear, espec ial ly

his genre subj ec ts, there is underly ing them al l that

sincere love of nature wh ich was the burden of his

teach ing
-

and d ifferent iated him from the mass of

painters who flourished in h is day. As a worthy

tribu te to a man who d id so much to l i ft art on to

a h igher plane these volumes deserve a cordial

welcome.

T/ze F low ers and Gardens of japan. Painted by

ELLA DU CA N E , descri bed by FL ORE NCE DU CAN E.

(London A. C.Black.) zos.net.—The Japanese
are probably the best gardeners in the world. The ir

knowledge of plant- l ife and the ir apprec iat ion of

its varied beau t ies are al together unrival led , andwe

owe to them many of the cho icest variet ies of shrubs

and flowers that ornament our Western gardens.

The numerous reproduc t ions of water-colour draw

ings which ornament th is work are i ts chie f charm.

They enable those who have not seen the actual

gardens part l y to real ise the ir quaint beau ty and the

weal th of b lossoms wh ich at certain seasons of the

year cast a halo of glory over the land.
'

The

au thoress of the tex t has made l iberal use of Mr.

Conder
’

s great work on L andscape Gardening in

fa/mn, andhas added the resul ts of herown carefu l

study of the subject in a readable and inform ing

account.

F rene/x P r ints of the E tg/zfeenl lz Century. By
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ambi t ions Je me su is qu ’

on chainon de la

grande chaine des art istes, he says ; and aga in
“ L

’

original ité, tel le que l
'

entend l e publ ic
,
n
'

existe

pas dans l e grand art. Les art istes qui n
’
ou t pas la

pat ience d’

at teindre au vra i talent recherchent la

bizarrerie, la singu lari té du sujet ou des formes, en
dehors de la vé ri té. C

’
est ce qu

’

ils appel lent de
l
’

original ité, mais ga ne sert a rien. Car, vous
savez, l

’

art
,
ce n

’
est que l

'

étude de la Nature. C’
est

cet te é tude qu i a fait la grandeur des Anc iens et
des Gothiques. La Nature, tout est la. Nous

n
’

inventons
,
nous ne créons rien. L es Grecs

n
’

ont fa it que cop ier cc qu
’
ils voyaient , avec une

certaine exagérat ion du caractere des formes.”

These interest ing conversat ions are accompan ied

by a series of adm irable plates i l lustrat ing some of

the art ist ’s most important works ; wh i le some

penc i l and wash studies, reproduced in facsim i le,
wil l appeal more espec ial l y to the

'

art ist and

student. A cata logue of the princ i pal works
executed b y

'

the art ist between 1 864 and 1 90 6,

and a foreword by Monsieur Cam i l le L emonn ier,
add interest to th is exce l lent work.
Kas/imi r. By P. PI R I E. W i th I l lustrat ions by

H .R.P IR I E . (London John L ane.) 2 1 s.net.

A l though the restric t ions on residence
'

in Kashm ir
have been cons iderably modified of late years, and
many now spend the summer in i t

,
its remoter

districts are st i l l l i t t le known
,
and, in view of the

jealousy of the inhabi tants at the intrus ion of

fore igners, considerable courage is requ ired to

penetrate into them. No l i tt le credi t is there fore
due to the sisters who have co l laborated in the

produc t ion of the new vo lume on what is ap t l y

cal led the “
L and Of streams and so l i tudes, which is

i l lustratedwith numerous reproduct ions, the greater
number in colour, of ske tches made on the spo t.
The success Of their trip must have been in a great
measure due to the tac t with which the nat i ve po int

of view was recognised and the readiness to fal l in

wi th nat i ve ways
,
even wi th the d isregard of the

val ue of t ime that is so irri tat ing to the trave l ler

anx ious to turn it to the best advantage. I n her

opening chapter Miss Pirie shows a true apprec ia

t ion of the wonderful river-road so dear to the

Kashm iris, who cal l i t the Veth, an abbreviat ion

o f the Sanskri t V i tasta that is ident ica l w i th the

Hydaspes o f c lassic historians, and along whose

b anks from Srinagar
,
the C i ty of the Sun, can

b e traced the ru ins o f anc ient temples and shrines
to where , near its source, once rose the most

splendid o f al l
, Martaud, the Temple o f the God

o f L ight. “
Up and down the wide and plac id

river, says Miss i ’ fri t ,
“

go the fl a t-bo ttomed,
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slow moving boats Of the country
,
the wide gra in

barges, the doongas, wi th the ir roofs and sides of

ma t t ing, the deep-laden market boats and the l itt le
fishing boats, so Often drawn up near the bank with
a wide net ou tspread, i ts wet meshes gl i t tering
in the sunsh ine l ike a dragon-fly

’

s w ing.” Choosing
for the ir own mode of progress ion the doonga,
in sp ite o f its discomforts

,
the sisters were able to

penetrate in it far beyond the usual l im its Of a river
tri p t i l l they came to where

,
above the leve l Of the

birch trees
,
l ie s i lver meadows frosted th ick wi th

smal l wh i te anemones
, where the stream flows

through rocky gorges, swept al ways by an icy wind
wh ich adds i ts vo ice to the torrent

,
grown a lmost

too awe-inspiring in these desolate he ights for mere

human understanding.” As to the rou te fol lowed
after the doonga was le ft, a discree t reserve is
maintained , b ut enough is to ld of i ts fearful charms
to make the reader long for more.
Tlze OldM asters. (L ondon : J.M.Dent 8: Co.)

2 vo ls. 2 1 5 .net .— Among the hundred coloured t e

produc t ions Of p ictures by the great masters of

H ol land, Flanders, Germany, I tal y, and E ngland;
wh ich wi th the notes thereon go to make up these

two handsome vo lumes, there are few indeed wi th
wh ich i t wou ld b e easy to find fau l t

, and taken as

a whole they compare very favourably wi th repro
ductions executed by the cost l iest processes now

employed. The works se lected are some of the

finest of those wh ich have found a home in the

chief gal leries of E urope, and though the Dutch

and I ta l ian pa inters are most in evidence, there

are some good examples by the Span ish
,
French

,

and Bri t ish schools, even Coro t , who died onl y

some thirty years ago, be ing represented by a

characterist ic work. Considering the good qual i ty

of the reproduc t ions, which are al l mounted on a

grey paper
,
the work is remarkably cheap.

G/zir/andaio. By GERALD S. DAV I E S. (Lon
don : Methuen CO.) ros. 6d. net.—Ghirlandaio

has been strange ly neglected by modern art biog

raphers. Born in 1 499, Domenico di Tommaso
di Currado di Doffo B igordi to give him his

ful l t i t le, Ghirlandaio be ing a mere nickname

variousl y explained — was a very dist ingu ished

member Of the m inor group of Florent ine art ists

who paved the way for the ir greater successors,
Bo t t ice l l i , Perugino, Raphae l , L eonardo da V inc i ,
Andrea de l Sarto and Michae l Ange lo. L ike
many o f his contemporaries, he began his career

as a goldsm i th, re taining to the last, says his new

crit ic, his del ight in handl ing the jewe l led

braveries, the go ld b rocades of his state l y Floren

t ine maidens, the pearls, the topazes, the carbunc les
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which gl it ter at the breast or m itre o f his saints and

b ishops.” Avo iding the too common fau lt of

over-laudat ion, M r.Davies traces the gradual deve '

lopment of the master
’
s dist inct ive style, d ispe l l ing

by the way several long-accepted errors, notably

that he exerc ised a strong influence over Benedetto

da Maiano
,
the truth be ing, in his Opin ion, exact l y

the reverse. Onl y by a c lose study of the great

frescoes at Rome and Florence can the fu l l

strength b e real ised of the man whose art, he says,
“ i l lustrates as does perhaps no other the spirit of

the R enaissance, espec ial l y of the Florent ine

Renaissance, in the hour of i ts strength and

vi tal i ty ; b u t the series of fu l l-page reproduct ions

of the best o f these charm ing compos i t ions
,
though

they of course fa i l to render the ir rich and de l icate

co louring, wil l do much to substant iate the c laim
advanced that the ir author,

“
though he was not

perhaps a genius, had talent of the h ighest order,
art ist ic inst inct, broad power Of grasping al l the

essent ials of his art
, and extraordinary sel f-contro l

in his use of them, produc ing a resul t which is his
own, and has upon it the spec ia l stamp wh ich
never fai ls to impress i tsel f on the work Of an

art ist who fo l lows his own star.
”

D ie VVo/znung der l Veuzeit. H erausgegeben von

Prof.Dr.E R ICH H AE NE L undBaurat Prof.H E 1 NR 1c 1-1

TSCHARMANN. (Le i pzig : J. J. Weber.) Cloth,

7 Mark 50 Pf— I n a previousl y issued volume

cal led Das E inzelwohnhaus der Neuze i t,
”
the

authors brought toge ther a representat i ve series Of

modern dwel l ing-houses designed most l y by

German arch itec ts, and now in th is complementary

volume a large number o f i l l ustrat ions are given of

interiors arranged and furnished also by wel l

known German arch i tects. The i l l ustrat ions
,

wh ich are we l l printed, are c lassified under such
headings as ante-rooms, recept ion and soc ial rooms

,

din ing~rooms, verandahs, work-rooms, nurseries,
and so forth.

SO indispensable has W/zo ’

s W/zo become that

we look for the successive issues as part of the

regu lar rou t ine of ex istence. The volume for

1 90 9 (1 os. net)wh ich Messrs.A.8: C.B lack send

us shows the same signs of vigorous growth as

preceding issues, and the pages now number 2 1 1 2.

From the same Office comes the new volume Of T/ze

E ngl is/zwoman
’

s Year B ook (2s. 6d. net), contain
ing, in addit ion to a vast mass of general informa

t ion bearing on women ’

s work and interests
,
a very

valuable series of papers on occupat ions for women

who have to earn the ir own l iving.

Tlze P late-Col lector
'

s Guide, wh ich Mr. John
Murray has just brought out (6s. ne t), is an ab b re

viat ion made by M r.PERCY MACQUOi D o f the we l l

known and authoritat ive work of the late M r.W. J.

Cripps, C.B., on OldE ngiis/zP la te. I n the present

handbook those port ions of the parent work are

given in ful l which are necessary to a reader seek~

ing a general knowledge of the subjec t, and certa in

sect ions of spec ial interest to such have been

enlarged. The book contains nearl y 7 0 i l lus

trat ions, as we l l as the l ists Of date let ters, marks,
etc., wh ich are so valuable to the co l lec tor.

The Arunde l Club in i ts fi fth annual port fol io

offers to i ts members a capital series of photo

gravure reproduct ions of p ictures be longing to

private col lect ions. Two of the pictures repro

duced are in the K ing's Col lect ion at Buck ingham

Palace— H ogarth
’

s portra it group represent ing

members of the Popple and Ashwe l l fam i l ies in a

landscape sett ing, and a fine P or tra i t of a M an

w i t/z a H awk, at tributed by M r. Berenson to A lvise

Vivarini. There are also works by Opie, Zoflany
and Cotman in the series, wh i le the Cont inental

schoo ls are represented by Sustermans, Granacc i,

Pesel l ino, Lochner, de Koninck, L e Nain, R ubens,
Ve lasquez, and an almost unknown master,

'

N. E .

Pickenoy, whose two portrai ts of a man and a

woman, painted in 1 65 7, are among the best

things in the port fo l io. These port fol ios can b e

obtained by jo ining the c lub
,
the subscript ion

be ing one guinea a year, and those des irous of

jo ining shou ld communicate wi th the Secretary,
care of Mr. S idney Co l vin, Bri t ish Museum.

The Fine Art Soc ie ty, of 1 48 New Bond Street,
are issu ing an etched reproduct ion of the famous

p icture, by M r. F.Cadogan Cowper, H ow

the D evi l disgu ised as a vagrant Troubadour , lzaving
been enterta ined by some clzari tao/e nuns, sang to

t/zem a Song of L ove. The etching has been exe

cu ted by Monsieur F. Rue t, who has been very

successfu l in translat ing Me isson ier’s pictures by

this medium , and from our remembrance Of Mr.

Cowper’s p icture when it was shown at the Royal

Academy in 1 90 7 , and again
,
last year

,
at the

Franco-Bri t ish Exh ib it ion, we consider M. Ruet
’

s

reproduct ion to b e ent irel y sat isfactory.

Messrs. Frost R eed, of London and Bristo l ,
have publ ished a photogravure Of Peter Graham ’

s

p icture
,
M oor/and and .Mist , an exce l lent example

of his art, and one wh ich cannot fai l to give
pleasure to lovers Of Scot land and Scot t ish scenery.

An exce l lent calendar for the wal l is the Cal en

dariam L ondz
’

nense, publ ished at 2 5 . 6d. net by

Mr. E lk in Mathews. I ts p ictorial feature is an

original etching of the Tower of London by

M r. W. Monk, RE .
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T/i e L ay F igure

H E L AY F IGUR E : ON LOOK

I NG BACKVVARD S .

H ow do you l ike th is ? ”
asked the

Man with the R ed T ie.
“
A Japanese cri t ic

recent l y said that the Greeks were great art ists

because they did not copy from the ant ique. Does

not that strike you as qu i te a charm ing piece of

art ist ic ph i losophy ?
“ I t is exce l lent, returned the Art Crit ic ,

“ because

it sums up in a single sentence al l the essent ial

points in a long-standing controversy. Of course,

the crit ic meant that the greatness of the Greeks

came from the fact that the ir art was not cramped

by past tradit ion. I t was free to develop in the

way that su i ted it best and to establ ish i ts own

princ iples.”

“
And also, remember, i t was free to respond

properl y to the inspirat ion of the moment,
”
con

t inned the Man wi th the Red T ie. “ I t was able

to reflec t the sp iri t of the t imes in wh ich it was

evo l ved—that , I th ink, is the most important po int

Of al l.
”

But does no t our modern art reflect the spirit

of our t imesP inqu ired the Art Master.
“ Sure l y

we who have the ant ique to draw from can keep in
touch with present—day sent iment. S tudy of the

lessons which the past has to teach us need not

bl ind us to the present.
“ I am not so sure abou t that

,
repl ied the Cri t ic.

The lessons of the past are very apt to b e m isunder

stood, and the people who learn these lessons most

thorough l y seem to me exceedingly inc l ined to forget
that there is anypresent at al l. They occupy them

se l ves so much wi th pure l y archae ological invest iga
t ions that they come after a wh i le to resent every

thing of their own date as simply offensive in its
newness.

“ They get so used to grop ing among dry bones,
”

laughed the Man wi th the Red T ie,
“
that the sight

Of anyth ing robust ly al i ve comes to them as an

unpleasant shock. Fresh air st ifles them when
they are dragged for a moment out of the musty

atmosphere of the tomb.”

“
St i l l, i f archaeological study is the habi t of our

t imes,
” insisted the A rt Master

,

“
our art must b e

archwological too ; in that way alone wi ll it reflect
the modern spirit. I do no t contend that our

art ists shou ld try to work l ike the men who are

long dead and gone, b ut I feel that they ough t to
uphol d fai thful ly the t radi t ions which these men
establ ished.

“
I n o ther words, you bel ieve that because the

modern art ists have had many generat ions of

predecessors they m ust b e always look ing back

wards,
”

said the Man with the Red T ie. “ You

argue that we must none of us think for ourse l ves
we must al ways refer to precedent to j ust i fy our

Opinions.
“ We must , in fact , do exact l y what the Greeks

did not do,
” broke in the Crit ic. NO doubt there

were precedents even in the ir t ime, b ut yet they

had the courage, or the impudence, i f you l i ke, to

go their own way, and that way l ed them to great
ness. They made the ir own tradi t ions and set up

the ir own conventions, b u t they found the j ust i

ficat ion for both in what was go ing on abou t them
— fortunate people, they had no t the ant ique to

draw from, or, i f they had, ignored it.
”

Do you real ly mean to suggest that we ought
to forget al l the great art ist ic ach ievements of past

centuries and launch out into undisc i pl ined experi

ment ?
”

asked the Art Master.
“Why, such a

course would lead to absol ute anarchy ! E very

man wou l d b e doing what seemed righ t in his own

eyes, and art would infa l l ibly disappear in such a

turmo i l.
“
I daresay i t sounds to you l ike blasphemy,

sa id the Man wi th the Red Tie,
“ b ut I be l ieve

that art would grow stronger instead of fad ing away.

I t woul d become a l iv ing th ing, in touch with the

l i fe of the people, not a sort of fossi l dug up by

men who are always burrowing underground among

the deadfi
’

“ I n touch with the l i fe of the people ! ” cried

the Cri t ic. “ There you have i t ! That is the

secret of the greatness of Greek art and of al l

great art. I t is qu ite possi ble that when the Par

thenon figures were first shown some Greek

archaeologist—there were, no doubt, men who

looked backwards even in those days— bit terl y

lamented the fact that they were unl ike the archa ic

Egyp t ian statues ; b ut th is dul l craving for what

was past and done wi th was not strong enough to

influence people of more intel l igence. The Greek

art ists knew what the publ ic wanted , i f I mayuse

the cant phrase of the present day in such a con

nect ion, and gave to the ir publ ic the truest reflec

t ion of the spiri t of their age. That they were

fortunate in the ir t ime, I wi l l readily adm it ; they

l ived in a beaut i ful world and under condi t ions

wh ich purified and ennobled the ir taste. But

there is beau ty in every age, and even now,
in

our rest less, hurrying, modern l i fe, i t is to b e

found by the people who seek for it sincere ly. I t

wil l a l ways b e invisi ble, however, to men whose

eyes are in the backs of the ir heads.
”

TH E LAY FIGURE.
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German A rt a t the M et ropol i tan

E SCR I P
EL I SABETH LUTH ER CARY

ERMAN ART AT THE METRO

POL I TAN MUSEUM .

BY CHRI ST IAN BRI NTON

FOR the first t ime in her h istory Ger

many is to -day the center of contemporary art ist ic
interest . That prec ious pr inc i p le of progress w hich

dr i fted from the Low Countr ies toEngland,
and from

England to France
,
has at last crossed theRh ine and

taken firm hold upon al l phases of Teu ton ic esthet ic

expression. \Vithou t quest ion Germany is the b at

t le groundof present -dayart ist ic development . No

country shows such v i tal ity
,
such ini t iat i ve

,
or such

a reso lu te desire to confront issues
,
howeverdifli cu l t .

The ent ire nat ion is undergo ing a process of esthet ic

as wel l as po l it ica l and soc ia l rejuvenat ion. Cher

ished tradit ions are be ing flung to the w ind
,
and tha t

wh ich is bo l d and exper imental is we lcomed w ith
unbounded zest. Andyet w ith her inherent gen ius

for organ i zat ion the net resu l t reveals a cons istency

wh ich is c learl y the prelude to a dec is i ve nat iona l
style. The d iscover ies of other countr ies are be ing

assim i lated
,
not im itated

,
and everyw here is man i

fest a sturdy creat i ve impu lse
,
which

,
despi te ih

c idental exaggera

t ions, nevertheless

exacts adm irat ion

andrespec t . Unt i l

the present t ime

Germany has pro
duced artists, b u t
not , in the prec ise
sense of the term

,

that wh ich may

r igh t l y b e cal led

art. D om i n a n t
persona l it ies have

r isen andexerted a
powerfu l influence

as indiv idua ls, b u t

the sum of the ir

severa l act iv i t ies

has been contra

dictory. -An ln

cessant c o n fl i c t

between the rea l

and the ideal
,
b e

tween the subjec

t ive and the Ob ARCO BY BE NNO BECKER
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ject ive , has been w aged w i th changing fortunes
,

and no t a lone in pa int ing b u t in let ters and l ife as

we l l . I t was not
,
indeed

,
unt i l the r ise of modern ism ,

no t unt i l German art and soc iety had becom e to a

large ex tent Prussiani zed
,
that a plausible so lu t ion

of the di lemma presented itse l f or the w idel y diver

gent forces were brought to a focus.

Untouched by the human i z ing thri l l of the R e

na issance
,
German art possessed, dur ing many ar id

decades, no ver itable pr inc iple of advancem ent .

H er ini t ia l efforts were archa ic and c lum sy ; the

work of herm iddle period was crudel y c lassica l , and

to th is i l l -digested c lassic ism succeeded a grandiose

andemp ty romant ic ism . Not unt i l the present gen

erat ion did the pa inters of the Fatherland begin to

speak in fu l l
,
resonant tones and cast Off uncon

genia l restra int .
,
Long the prey of idealogues and

sent im enta l ists
,
Teu tonic art has at last emerged

free and untramme led. L i t t le by l it t le the rig id

me thods of the past have given way before the

splendor of the lat ter—day pa le tte and the ready re

sponse to an everywhere tr ium phant indiv idua l ism .

The change has been the resu l t of a s im i lar change
in the inte l lectua l and econom ic status of the coun

try at large. I t is pecu l iarl y typ ica l of Germany

that every im portant format i ve idea has sooner or

later found i ts echo in the graphic or plast ic arts o f

the nat ion. Th is was so in earl ier days
,
and it is

equa l l y true of the present t ime. Modern German
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pa int ing Spec ifica l lyda tes from the Franco—Pruss ian

War. I n certa in Of its more pronounced phases i t is

c learly the crea t ion of B ismarck ’

s relent less po l icy

of blood and iron and the subl imel y mordac ious

rhe tor ic Of Fr iedr ich N iet zsche. I t is young
,
defi

ant ly young , and in th is rest less ju veni l ity w i l l b e

found the excuse for much that is radical and um

comprom is ing. I t is no t often tha t one is given the

Opportuni ty of w i tnessing art in the mak ing. And

yet by turn ing to Germany one may to
-day enjoy

that st imu lat ing pr iv i lege.

At the opposi te po les of contem porary Teu tonic

pa int ing have stood for years twom ighty sp iri ts, b e

tween whom has surged the ent ire art ist ic produc

t ion of the nat ion. I n Adol f von Menze l and Ar

no ld Brickl in w ere embodied the two h istoric and

seem ingly irreconc i lable e lements w h ich have

immm t
'
P EASANT wm i icx RY W I LH E LM ” 7m"

(
” XXV I

mo lded al l recent German art and upon the fusion

of which depends the sal vat ion of the fu ture . I t is

be tween such canvases as M enze l ’s I ron F oundry
and B

’

Ockl in
’

s I sland of the D ead that the w ho le

struggle has been w aged— the struggle be tween ob

servat ion and invent ion
,
betw een fac t and the magic

appea l of a r ich and mel low fancy. ) I enzel
,
the

exact and spec ific manner ist
,
and Bock l in

,
the pro

foundmaster ofmood
,
are the tw in p i l lars of current

German pa int ing. The art of the one is in essence

a br i l l iant adaptat ion of rococo mo t i ves ; that of

the o ther is fundamenta l l y baroque . T he former

added a flex ib i l ity and spark le
,
the lat ter a glow ing

romant ic invocat ion to the na t i ve Goth ic su b

stratum . I t is impossible to apprec iate contempo

rary Teu tonic art save in the l ight of these facts, for

they are the foundat ion u pon which has been

erected that com pre

hensive s t r u c t u r e

w hich to -dayso amazes

v isi tors to the various

exh ib it ions of German

pa int ing
,
scu lpture and

ex ter ior as we l l as ln

terior decorat ion.

Al l Germans are by

r i g h t o f inher itance

draftsmen rather than

pa inters. The c a l m

sever ity of l ine has

ever more definite l y

represented the na

t ional charac ter, bo th

mora l and e s t h e t i c ,

than have the soft se

duct ions of tone. Ye t.

fortunate l y , there w ere

two e v e n t s w h i c h

served to mod ify the

co ld ri gors of the car

toonistsand the qua int ,

sharp angles O f t h e

GLO t h i c convent ion,

and these tw o c ircum

stances w ere the vogue

o f Pilotyandhis schoo l

in Munich after t h e

m iddle of the las t cen

tury , and the accep t

ance , inBerl in.through

the gal lant efforts of

Max L iebermann. o f

the teach ings of the

French Im pressionists.
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table charges Of bias or parl i pris. None of the

w el l -known fac t ions
,
such as the Kunstgenossen

schaft
,
the K il nst lerb und

,
the Secess ion

,
the L u it

po ld-Gruppe
,
the Bayern or the Schol le has been

accorded the least suspic ion of favor it ism . One

room has pract ical l y been reserved for the works of
the four great sp iri ts who have d ied s ince the begin
n ing of the century—Menze l

,
Bock l in

,
L eubach

and L eib l , I n al l the o thers one is
,
w ith a single

excep t ion
,
brought face to face w i th the work of

l i v ing art ists onl y. Numer ical l y
,
Munich pre

dom inates
,
w i th Berl in a c lose second; yet taken

in i ts ent irety the se lec t ion reflects l ib eral itvof

taste and variety of cho ic e .
I n the retrospect i ve sect ion Menze l is represented

bva qu intet of smal l canvase s
,
dat ing from vari

ous per iods. Of chief moment is the TheatreGym.

nase
,
ske tched during those few st imulat ing weeks

he passed a t Paris in 1 85 5 andcompleted the fo l low
ing year, a pic ture which,

for sheer ease and spon
tane ity, the indefat igable ex terna l ist never sur

passed dur ing a l i fet ime of prodigious industry .
The Macaberesque portra i t of himse l f w i th Death

'

playing the vio l in is B i ick l in
'

s ma in contri bu t ion
,

w hi le L c ib l ’s Dachau I ’m/sun! l l
'

omcn best reflec ts

( XXVH I

BY ARTHUR KAMP F

that vigorous and expl ic i t command of ac tua l ity
w h ich was a lone at ta ined by the so l itary and emb i t

tered herm it of A ib l ing
,
w ho to-dayranks as one of

the supreme pa inters of the last century. And,

final l y
,
the grave

,
portentou s art of L enb ach, w h ich

is bet ter known to the American publ ic than that o f

his co l leagues, finds itsmost congenial expression in

the trenchant Bi smarck
,
of wh ich Mr.Re isinger is

the fortunate possessor. Among contemporaries

the work of the Mun ich men is both imposing and

di verse
,
ranging as it does from the ar istocrat ic mor

b idezza Of Kau lbach and the dignified severi ty o f

Sam b erger to the joyous color fantas ia Of Pu tz ,
M ilnzer and Erler

,
those genial ex trem ists who de

l i ght devotees of the nove l and the advanced . Nor

wou ld any survey of these fervid M il nchener b e

complete w i thou t reference to the blatant l y horrific

Underworld of Stuck , to the sane and monumenta l

mastery Of Z
'

tige l
’
s anima l stud ies

,
or to ou tdoor

impress ions which are brood ing and romant ic w i th

Benno Becker and crisply accurate w i th Petersen

and Pau l Crode l .
At the head of the Berl in cont ingent rightfu l l y

stands M ax L iebermann w i th his F lax Born at

Loren,
w hich has a lready won its place in the his
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F LAX BARN AT LAREN

tory of modern rea l ist ic art . Nex t to L iebermann
in importance ranks Kampf

,
w ith his effect ive por

tra it of the Emperor and his fluent S i sters. That
ta lent for sim pl ificat ion and that subdued touch of
sent iment wh ich are the b irthr ight of the ou twardly

cyn ica l North German find expression in land
scapes by L e ist ikow

,
Frenzel

,
and the near-b yWorp

TH
'

E UND ERWORLD

BY MAX L IEBERMANN

sw eder, M odersohn and Carl Vinnen. Dresden is

represented by Kuehl , Bantzer and Bracht , and

Karlsruhe by three tremu lousl y atmospher ic
p ictures by D i l l and two character ist ic B lack Forest
panoramas by H ans Thoma. One m ight part ien

larize to infinity, yet it is unnecessary to furnish a

slavish inventory of the work of these Teu tons of

BY FRAN Z VON STUCK
CXX IX
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to-day, w hether they com e from Pru ss ia ,
Saxony ,

\Vii rt tem b erg, Baden or Bavar ia. The display as a

whole offers a sufli c ient idea of the var ious typ ica l

phases of German pa int ing in general . Wh i le there

are mani fest lacunze it is a lways more considerate

andmore conven ient to discuss what is present than

that wh ich is unava i lable. I t is no t , however, the

wr iter ’
s pr imary intent ion to review the exh ib i t ion in

deta i l
,
b u t rather to indicate such of those m a in cur

rents Of art ist ic deve lopment in the Fatherland as

may b e man if est in the work here on v iew . F irst

and last the Germans are a nat ion of draftsmen

who have onl y become pa inters through constant l y

renewed st imu lu s from w ithou t . I n the na ive

ach ievement of Thoma may st i l l b e found traces of

that Goth ic simpl ic ity wh ich form s the bas is of al l

Teu ton ic art . I n M enze l
, Skarb ina, Kuehl and

Barte ls w e find the rococo influence wh ich has de

scendeddirect from the days of Freder ick the Grea t

andhis Gal l ic importat ions. BOckl in
,
K l inger and

S tuck are frank ly baroque in form and
,
toge ther

w i th L enb ach
,
Sam b erger, H abermann and the

O lder Mun ich men genera l l y, they cont inue that

opu lent and som ber stream of sou thern co lor ing

which Pilo tybrought over the Al ps from I ta l y. I n

L e ib l and Trii b ner stands tr iumphant l y forth the

sturdy natural ism of Gustave Courbet , wh i le in

L iebermann and al l the later ou tdoor pa inters, ih

c lud ing H ans Olde
,
Zil ge l and Schramm

~Zit tau
,

pu lsates the de l icate atmospheric envelope of the

French I mpress ion ists. These are the success ive

steps through wh ich German art has at ta ined its

present pos it ion. Yet it is b u t a few years s ince the

dethronement of that l inear tradit ion so beloved of

Carstens, Corne l ius, Genel l i , and the tender and

imaginat ive Mor i t z von Schw ind
,
andmany a .mas

ter
,
from D iirer and Ho lbe in downward

,
has ac tu

a l l y seemed to carve rather than caress ingly co lor

w i th the brush.

I n any carefu l cons iderat ion of modern German

art one th ing cannot fa i l to b e obv ious
,
and that is

that through al l th is work
,
whether in the treatment

o f the figure or landscape
,
runs a strongly marked

decorat i ve tendency
,
an ever—increasing sense of the

stric t l y ornamenta l poss ib i l i t ies of form and co lor.
The movement is c learl y toward the simple and

monumenta l. H aving ,
at tained recogni t ion after

incred ible struggles and hardshi ps it appears as

though pa int ing in Germany were abou t to rc~

no unce her newly won rights and re turn to her

o rigina l posi t ion as an instrument ra ther than an

end of beau ty. I t is impossible at the present mo

m ent to est imate the grow ing vogue or to defi ne the

prec ise scope o f the newer decorat i ve art. I nterior

CXXX

ornam entation has latel y been carr ied to such a high

po int throu ghou t Germany and Austr ia that i t

seem s as i f it must inevitably exerc ise an immense

and radical influence upon pa int ing proper. One

has onl y to glance at the sober and structural l y se

vere canvases of L e ist ikow ,
D i l l and the ir asso

c iates both north andsou th to see how far decorat i ve

synthesis has already been carr ied or what a proud

pos it ion it is logical l y dest ined to conquer for itsel f.

I t is poss ible that
,
having taught the Germans how

to pa int , her s ister nat ions may in turn b e taught by

Germany the u l t imate m iss ion of pa int ing
,
a m is

sion wh ich has been sadly neglec ted since those

earl y days of pure
,
d is interested craftsmansh ip

those days when art and arch itec ture seem ed so

beau t i fu l l y and so indissolub ly wedded.

T H E H UNTR ES S BY C I PR I ADOLF BERMANN
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exh ib i ts var ious p ieces of tableware whereon it has

been appl ied.

The M isses Mas on
’

s case of decorat i ve porce la in

gives one an impression of sub t le tona l ity
,
good

shapes and good des ign. A tea jar
,
of Copt ic des i gn

is a harmony of green,
reds and tawny ye l lows. A

sandw ich plate is in gray blues and greens , w ith a

wel l-arranged peacock mot i ve.

The M isses M iddleton and M cCryst le , of Chi

cago , exhib i t a col lect ion of fine table porce la in.

M iss Dorothea Warren
’
s cracker jar in b lue ,

green and red is most cred itable, as is a lso her tea

set in b lue , black and tawny reds.

Among the other exh ib itors in porcela in are

M iss Eleanor Stewart , M iss Caro l ine H offman,

M iss Safl
'

ord, Genevieve L eonard , Al ida K .L ovet t

and AmyM . Sm i th.

M rs.Dou glas Vo lk , w ho has lat terl y made such

carefu l study of the art of rug-mak ing
, exhib i ts an

interes t ing ru g in blue andwhi te , also a hand-woven

hanging in the same co lors :

The eastern w al l o f the sou th gal lery is hung
w i th an embro idered counterpane , a charm ing

piece of des ign and co lor, by He lena E .Pierce. I t

flanked by two curta ins
, Sea and B irds

,

” from

the Thompson Studio .

M iss M aud Mason show s a fine l y embro idered

lunch c lo th andscarf. M iss AmyM al i H icks, M rs.

Amal ie Deady and M rs.Charlo t te Busck show fine

exam ples of stenc i l ing , block print ing anddye ing.

CXXXH

BY ANNA B . LEONARD

Mary B . L am

bert ’s col lec t ion of

s t e nc i l e d chifi
'

on

scarfs are exceed

ingly we l l execu ted.

There is also an at

tract ive co l lect ion

of opera bags exe

cu ted by M rs.A.R .

N icho ls and Agnes

M Shepardincross

st itch work . M iss

Mary Gray exhib i ts

exam ples o f t i ed

c loth w o r k , a nd

M iss H ibler block

p r i n t i n g . T h e

New com b M emo

r ial Co l lege is rep

resented by a num

b er of p i e c e s o f

work in tex t i les, as

is a lso the Y o u n g
Woman

’

s Chr ist ian

Assoc iat ion. M iss Mosentha l exh ib its a co l lect ion

of I tal ian sgrat
’fito work in which there is a charm

ing play of co lor, go ld and inc ised l ine w ork .

An Arab ian b ox w ith decorated parchment in

serted in the cover in a scheme o f blue , i vory and

go ld and a card b ox of rena issance des ign in go ld

and blue are part icu lar l y interest ing.

M r. Charles Vo l kmar
’

s overmante l in t i l ing is

bo ld in treatment , good in co lor and compos i t ion.

Th is p iece pract ica l l y forms a nuc leus for the po t

tery exh ib i t .
There are two o ther large t i les by M r.Vo lkmar

wh ich are worthy as tone p ictures alone , a l though

they are essent ia l l y decorat ive.

Ment ion shou ld b e made of two mass i ve vases ,
also by Vo l kmar, in du l l green, wh ich fl ank the en

trance to the Tilden Ga l lery ; these are fine in form ,

w i th at tract i ve surfaces.

I t is a grat i fy ing trans i t ion,
that of the Rook

wood
,
from the hi gh-glazed rea l ist ic decorat ion of

o ther days to the refined, sub t le , mat-glazed efi
'

ec ts

found in the examples shown here to-day.

M rs. Van Br iggle , of Co lorado Spr ings ,
is also

stri v ing for subt le tona l i t ies and is succeeding ad

m irab ly, a l though she is depend ing most l y upon

s imple gradat ions of co lor as a means of decorat ion.

I t is a rel ie f from the genera l mono tony o f du l l

greens.blues , etc., when w e encounter M r.W. J .

Wal ley ’

s rich reds ,
browns and purpl ish browns.

The M isses Penman and H ardenb ergh show in



Na t iona l Society of Craftsmen

terest ing exam ples of hand-modeled pot tery. We

note one part icu larl y fine example in a mot t led

green bowl w ith intagl io decorat ion of swan shapes.

) I r.F.E .
,
Walrath exh ib its an unusua l co l lect ion

of forms decorated by means of crystal l izat ion,
also

some good work in dul l-glazed green ware.

M iss Jane H oagland has a number of hand

mode led vases wh ich are fine in tona l ity.

The other pot ters represented are Marblehead

(Baggs); Grueb y;New comb ; M inneapo l is Gu i ld ;
Markham Pot tery ; Greenw ich House ; Po il lon ;

R usse l l G. Crook and M iss E . C. L yon.

M iss Eva Macom ber
,
of H ingham , Mass , ex

hib its ename l ing u pon copper ;M r. Edward That

cher
,
of Teachers ’ Co llege, wrought door handles,

hinges
,
etc.; Dr.C.Busck, a fine l y wrou ght copper

plate and vase
,
the lat ter a fine exam ple of the

art ist ic shap ing of meta l.

M iss C.S.Ogden is represented by writ ing-desk

sets
,
desk blot ters, ink we ll s, etc. )Lr. Charles J .

Burdick is mak ing new arrangements of glass

mosa ic appl ied to copper andbrass sconces , candle

st icks
,
etc., which possess a most sat isfy ing tona l i ty .

A wel l desi gned and execu ted p iece is a perforated

meta l - l ight screen by M iss M inna D . Behr . The

New York E ven ing H igh Schoo l exh ib i ts meta l

work and jewelry by students, an encouraging evi

dence of what our publ ic schoo ls are do ing in

handicraft .

There is poss ibl y no profession w h ich to the lay
man suggests real handicraft m ore than that of the

S ilversm i th
,
and th is department of the handicraft

movement is we l l represented in th is exh ib it ion.

A s i l ver and ename l ladle by M iss M il dred G.

\Vatkins is good craftsmansh ip; I t exem pl ifies the
value and charm of ename l ing tastefu l l y appl ied to

s i l ver. One is inc l ined to w onder why our s il ver

sm iths do not employ th is beau t ifu l mode of expres
sion more frequent l y.

M iss Grace Hazen and her pup ils exh ib it a case

fu l l of si lver and ename l work wh ich shows a ser i

ousness of purpose anda love of true craftsmanshi p.
M r.George C.Gebele in exh ib its a finel y wrought

si l ver plate carrying a grape des ign.

Wh il e there is st il l a tendency in our jewe lry

workers to w ander into the vagaries and m yster ies

of Part flO I L’l 'ea-IL, w e find in th is departm ent a greater

seriousness of purpose , bet ter des i gn, bet ter resu l ts

al l round than last year.

Aga in we must ment ion M iss Grace H azen ’

s

name and that of M iss Bertha Ho lden, w i th M rs.

Froe l ich
,
H erbert Ke l ley , Edward Thatcher

,

Bra inerd Thresher, T he Prat t I nst itu te, M iss B .L .

Ke l l y
,
M r.H .Wh itbeck (who exh ib i ts an interest

ing pendant of ruggedmedieval qual i ty)and a host

of others.

\Ve must not
,
however, because of l im i ted space

,

fa i l to ment ion the exhib its of M r. and M rs. E .R .

Vedder
,
w ho occupy a un i que pos i t ion in the fie ld

of jewel craft ; they are w ork ing w i th bo ldness and
freedom , w i th a love of tona l ity and of the more

p ic turesque s ide of this handicraft .
S ignor Perera

,
of I ta l y

,
shows a rare co l lect ion of

anc ient scarabs, jewe ls , etc .
,
in set t ings of his ow n

desi gn and
, somet imes, craftsmanshi p .

I n his portra it medal of M rs. Spencer Trask
,

M r. Victor Brenner has equa l led if no t surpassed
his own work in the Pa lace of the L u xembourg.
I t w as .\I onsieur Rot y , the great French m eda l ist

PENDANT BY
H . \VE I TE ECK

COMB BY

LI I SS H . K. MI LLS
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PLATE I N S I LVER GE ORGE C. GEBE LE I N

andmaster of Brenner
,
w ho persuaded the modern

publ ic to em ploy th is de l ight fu l mode of portra iture
,

and toM r.Brenner is due the credit of having made
this beau t i fu l method of art ist ic express ion poss ible
in this country.
M r. Brenner a lso exhib i ts a centennial anniver

sary meda l of Abraham L inco ln.
Karl von Rydingsvard and his pup i ls exhib it

an interest ing group of carved desks
,
chairs

,
chests

and hand m irrors
,
most l y in natura l woods.

A Go thic hymn board and jewel b ox are carved
by E . A . Ful lerton

,
of P ittsfield

,
Mass

, and are

w orthy of no t ice. There are e laborate l y carved
and gilded candlest icks by M essrs. Thu l in

,
Troc

co l i and M iss Page
, a pup i l of M r. Hermann

Murphy , of Boston ;a l l good work .
The leather workers are we l l represented. M rs.

J . B . Thresher exhib its desk se ts. The Cam pan
eros shop a fu l l l ine of card cases

,
purses , etc.

M r. P . E . M i l ler an origina l and beau t i fu l l y
fin ished arm -b ag.

Whi le there is room fo r im provement in the de

partment of I
'

asketry, there are good examples by

CXXX I V

M issA l ice B.Muzzey,M iss
Mabe l Comstock and M iss
Jenn ie Cl inton.
Among the few loan ex

hib its in the
.

gall ery are a

number of old I tal ian re

na issance wood carvings
from the col lect ion of El ihu
Vedder

,
of Rome

,
I tal y. A

co l lect ion of o l d S o u t h

Amer ican Span ish s i l v e r
chal ices

,
cups

,
etc., and a

rare and beau t i fu l ant ique
Or iental fil i gree be l t , loaned

by M rs.Angela Vedder.

H E Metropol

i tan M useumjof
Art has issued a

va l u ab l e cata

logue o f t h e

col lect ion of casts in the

Museum
,
prepared under

the supervision of Edward
Rob inson the a s s i s t ant
director. T h e Egyp t ian
sect ion is by Al bert M .

Lythgoe , A.M .
, curator of

Egyp t ian art ; the Oriental

andGreek andRoman sec

t ions are;by Gisela M .A.

R ichter
,
M .A.

,
ass istant in the department of class ic

art , and those of al l post-class ical periods by E the l

A. Penne l l
,
of the cata logu ing stafi’ of the M useum .

The obj ec t of the book is mere ly to prov ide students
of the co l lect ion w i th a handbook in wh ich they w i l l

find each cast accuratel y ident ified , wi th the brief

est possible statement oi the subject and date of the
orig inal

,
the place where it is at present

,
and the

art ist
,
schoo l or period to wh ich i t belongs. I n the

Greek andRoman sect ions a statement of the resto

ra t ions
,
comp iled from the most careful au thori t ies,

has been added where sculp tures have been re

s tored
,
as i t is often of importance to students to

have these po inted ou t ; and in the same sect ion

each subdiv is ion opens w i th an introduct ion giv ing

a brief résumé of the period or the characterist ics of

the scu lp tures that are included in it. I n 1 895 the

co l lec t ion of casts a tta ined pract ical l y i ts present

s i ze
,
and the space which coul d b e given to i t in the

M useum was already more than com fortably fi l led.

The mos t no table addi t ions which have been made

s ince that t ime are the Col leoni statue and the

reproduc t ions of objects found in Crete.
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FOUNTA I N GROU P BY I S IDORE KONT I

who fo r years have sent to the Academy shows.

Fewer o f the anc ient Academ ic ians were in evidence

than usua l , and the ir canvases were pract ica l l y lost
in the mass o f o ther work

,
so that a lmost for the

firs t t ime the i r presence was no t fel t a t a l l—which is
say ing a good deal , andnatura l lvmade for the b et

terment o f the display .
And as one m us t count on the younger element to

cont inue the bes t o f the art is t ic tradi t ions
,
it is

pleasant to no te tha t some o f these were happ il y

prom inent on the l ine . Miss. L i l l ian Genth
,
whose

work has befo re this at trac tedserious a t tent ion
,
had

a nude figure o f a w oman, The S un .l l o iden , reca l l

(
”XXXV I

A caa
’
emy

ing , perhaps— b ut in no wise in im i tat ion of— the

famous p icture b y Alexander Harrison
,
I n Arcady.

That is to say, M iss Genth has seen fit to put her

figure in shadow and have fl icks of sunl ight dash
here and there across the flesh

,
and she has worked

ou t th is highl y diffi cul t problem w i th rare art ist ic
feel ing and cleverness. Charles W. Haw thorne
had three contribu t ions

,
notably one of a young

fisher lad
,
The Return

,
where in he has achieved un

usual l y charm ing resul ts. Seriouslvcons idered and
wi th fine sent iment

,
the figure stood out w i th great

d ist inct ion andeflect. The drawing of the face and
the rendering of the surroundings made this p ic ture
no t only one of the best things here

,
b u t a work that

w i l l ho ld i ts own among the good things that have
been done by Americans in recent vears. I n por

trai ture the Show was fi l led w i th many examples
,

El len Emmet
’
s l ikeness of the

'

painter M r. von.

Glehn be ing fine in i ts qual i ty of low tones
,
and

another of M r.Perk ins
,
by this same El len Emme t

,

among the rea l l y goodportra i ts in the Show. L ydia

F. Emmet had l ikewise cap i tal canvases , some of

ch i ldren
,
attract ive transcrip ts of ado lescence not

surpassed in the Show.

One of the snappy
,
who lesome

,
orig ina l anddar

ing performances of the display was George Bel

low s
’
s Up the H udsou

,
a somewhat large canvas

showing the stream and the surrounding country , al l

portrayed w i th zest , w i th l i fe , in a frank almost

bru tal manner, bubbl ing over
,
nevertheless

,
wi th

anima t ion and l i fe. One w as consc ious the work

w as a joy in the rendering
,
that the man worked

w i th an enthus iasm fa irl y contagious and caugh t a

veris im i l i tude most convinc ing
,
and in The River,

by James Preston,
there w as aga in a rugged qual i ty

of tru th that did not ent irel y escape the brutal ,
where the

-

pigment was p i led on reck lessl y b ut wi th

astonishing cflect. S im i lar trea tment character

ized the H igh Bridge, by E arnest Law son,
though

w e do no t fee l him to have been as successfu l as

hi therto
,
some of his remembered snow scenes hav

ing been mo re convinc ing. Autumn
’

s Glory, by

Wi l l S.Robinson,
w e think showed some of the in

fluence of the schoo l of the Ten Americans , no tabl y

the methods of Mr. Me tcal f
,
wi th the regular

touches of broken color and the wavo f look ing a t

nature. I t was
,
however

,
an excel lent canvas

,
w e l l

worth a carefu l inspec t ion,
and in a t tract ive color

of the reds and yel lows of the season. I n Wi l l iam

Glackens ’

s Beach, S cene i t mav b e sa id that the

pa inter was obv iousl y striv ing to ge t away from the

convent ional rendering of his confreres. That he

has succeeded no one w i l l quest ion, perhaps. That

he has been who l ly successful mavb e instantly de



N a t iona l A caa
’
enzy

Thomas B .Proc/or Prize
, 1 90 8

PORTRA IT OF
PAUL WAYL AND BARTLE TT

n ied even though there is earnest intent ion. Ye t

he has fa i led to arri ve at any approx imat ion of na

ture as i t is v is ible to the majori ty of eyes
,
and his

va lues seemed far away from the truth
,
whi le the

co lor ended by be ing aggress ivel y ins istent. W. E .

Schofield
’
s Winter on the Somme was surel y power

fu l l y and honest l y at tacked in a broad and conv ine
ing manner

,
an exce l lent compos i t ion resul t ing.

Frederick J .VVaugh
’
s Sari: was unfortunatelvo f

the same t exture
,
throughou t

,
so that the sky seemed

as heavy and as tangible as the mass ive rocks in the
foreground ;b u t , on the contrary, his At the Base of
the Cl ifi, w i th i ts swirl ing water, distant b il lows and
crags aga inst which the waters bea t

,
was whol ly

sat isfactory
,
a strong , thoughtfu l and intel l igent

performance that did him ample credi t andwas one
o f the best marines recent l y shown in this countrv.

BY CHARLE S NOE L
F LAGG

Th is
,
too

,
was broadl y ren

dered
,
b u t the treatment of

l ight on surfaces was par

t icularly fine and te l l ing
,

the forms understood
,
and

,

in short
,
the p icture wel l

worth a long exam ina t ion.

One w as pul led up suddenl y

by crape on the late Benja
min C. Porter’s adm irable
portra i t of M rs.Van Nor

den
,
standing

,
in equestrian

costume
,
by the S i de of her

horse. The lamented art ist
onl y passed away w i th in
the year. The Bayberry

F ield
,
by A l len B .Tal lcot t

,

another of the men whose
labors have ceasedin death

,

w as here as wel l.
The Thomas B . Proctor

pri ze for the best portra i t
was awarded to Charles
Noe l Flagg

,
for his l ikeness

of the sculp tor
,
Paul Way

land Bart let t
,
a v igorous

work of somewhat flam

b ovant co lor, b ut of free
dom in the pa int ing and

unques t ioned dex f e r i t y .
Aga in Albert L . Gro l l had
a memory of his sojourn in
the western country w i th a

large Passing Shower i n

Ari zona , where in he oh

ta ined some th ing of the

grandeur of the land and

much of the co lor sent iment of that p icturesque
country. I f other men seemed to have pa inted
more important marines than M r.Woodbury

,
who

so long has been ident ified wi th the best in an

ocean way, we had as a compensat ion his l i tt le
Bathers

,
which was snappy , exhi larat ing

,
ful l of

ozone and the ga iety of the summer.

A viri le portra i t by J .A lden We ir and a group

of two ch i ldren by Ceci l ia Beaux , not so v iri le
,

m ight have been remarked
,
and in his p icture of

The Wharf at S unset Jereme Myers had another

of his East Side compos i t ions that disclosed not

alone intel l igent observat ion b ut deep sympathy

w i th these people. Wi l l iam M . Chase once more

had a st i l l l ife of F i sh, that he pa ints with such

au thority
,
and which have long S ince been re

marked by his brother pa inters as among the best
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Ca rnegie l nst i ta te

of the nature mor/e perfo rmances of modern men.

I t rea l l y seems qu i te incredi ble tha t such veris im i l i

tude can b e reachedwi th pa int on canvas. Y e t M r.

Chase dashes in w i th enthusiast ic energy and ap

parent ly, premi er coup, evol ves these bri l l iant pic

tures of dead fish,
po ts and brasses in real ly a mas

terly manner.

H I RTEENTH ANNUAL EXHI BI

TION ,
CARNEGI E I NST I TUTE

,

PI TTSBURGH ,
1 90 9

J OH N W. BEATT Y , director of fine

arts
,
Carnegie I nst i tu te , announces the fo l lowing

dates for the th irteenth annua l internat ional exhi

b i t ion of pa int ings in Oi l at the Carnegie I nst i tute .
Entry blanks m ust b e rece i ved from America on

or before March 1 0 . Col lec t ion dates in America
,

w i th names of agents , are as fo l lows :

New York Ci ty
,
March 1 5

- 1 6
,
1 90 9, W. S.

Budworth Son , 4 24 West Fitty—second S treet .
Phi lade lphia

,
March 1 2 - 1 3, 1 90 9, Charles F .

Hase l t ine , 1 82 2 Chestnu t S tree t. Boston
,
March

1 2 - 1 3 , 1 90 9, Stedman Wi lder
,
Trin i ty Place .

Chicago
,
March 1 2 - 1 3, 1 90 9, W. Sco t t Thurber

,

2 1 0 Wabash .Avenue . Cinc innat i ,
I

March 1 2 - 1 3 ,

1 90 9, Traxel Maas
,
2 0 6 West Fourth Stree t .

Pi t tsburgh
,
March 1 5

- 1 6
,
1 90 9, J .J .Gi l lesp ie Co .

,

42 2 Wood Stree t.

I nterna t ional J ury Mee t ing w i l l b e he ld at Pi t ts
burgh Apri l 8, 1 90 9,
a nd t h e I nterna

t ional Exh ib i t ion as

fol lows : Press v iew ,

A p r i l 2 8
,
1 90 9 .

Open ing of exhib i

t ion
,
Apri l 29, 1 90 9.

Clos ing Of exhib i

t ion , June 30 ,
1 90 9.

UP TH E R I VER

(
“XXXVI I I

Courtesy 0] The Powel l Ga l/em

COLORED DRAW I NG BY F. L. STODDARD

B GEORGE BELLOWS
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[n the Ga l ler ies

c luded Arthur T.H i l l
,
A. T.Van L aer and J .W.

Fosdick w ho for years has confined himse l f to

burnt wood panels. How ard Russe l l But ler w as

ano ther of the contributors , w ho had much of inter

est to Ofler.

AMO NG the modern p ictures at the gal leries Of

F ishel , Adler Schwartz , 3 1 3 Fifth Avenue , is a

pa int ing b y Joseph Ba i l , the dis t ingu ished French

man
,
who has been popu lar w i th the conno isseurs

these few years pas t and has achieved a success b y

represent ing interiors wherein are S isters of rel igious

orders—Oi chari ty and the l ike. This canvas is

cal led The Letter, and is characterist ic Of the art ist
’

s

unusua l c leverness in dep ic t ing wh i tes in l ight.

Tw o of these women in whi te costumes are at the

foo t of a sta ircase. One is reading a le t ter wh i le the

o ther l istens. A flood Of l igh t comes through a

window to the left and makes an interest ing ar

rangement in the composi t ion. There have been

severa l one-man shows at these gal leries this season,
as there were last , and severa l more are to fo l low

,

(
‘

n urh xvF i s/w t..l uih r é" Sc/m arl

whi le the co l lect ion of p ictures embraces many Of
the prom inent Du tchmen and a few Germans. Of

course
,
the Frenchmen are in strong ev idence

,
as

are some of the bet ter—known I tal ians as wel l .

EUGE N E GLAE NZER has a t his new

ga l leries
, 560 Fifth Avenue , wh ither

he has moved from Thirty-first Street ,
a superb example of the dist ingu ished

Tm : LETTE R nv
_[U S I

'ZPH nan. Frenchman N ico las de L arg il l iere , a

M R . BONAVE N TURE
,
whose new ga l lery

, 5 East
Thirty-fifth Street , is invariabl y enterta in ing

,
has

arranged an exh ib i t ion Of prints to represent the ex
travagance Of fem in ine adornment of the Eight
eenth century. Wi th these he has amassed a col

lect ion of exqu is i te fans
,
vani ty boxes

,
purses

,
to il et

art icles and gewgaws general l y
,
of elaborate work

mansh ip thatdisclose the Sisterof that century to have
been an adep t at the spending of weal th in theadorn
ment of her person and the arrangement of her ha ir

,

for she leaves the ma iden andmatron Of the present
day far, _far behind and proves them to b e b ut ama

teurs in the art. Some of the contemporaneous
prints Of coifi ures are amaz ing

,
nay, almost incredi

b le in the ir ex travagance and the absurdi ty Of the ir
overe laborat ion. Such monuments of inart ist ic
arrangement

,
such monstrosi t ies

,
are unbe l ievable

b u t for the records Of the t imes. The

art of concea l ing fem inine lovel iness
seemed in that epoch to have reached
i ts perfect ion. Bu t some Of the many

trifles are vervlovel y in the Shape Of

cases of leather
,
exqu isi tel y too led and

embossed
,
Of cu t bo t t les for sa l ts and

perfumes
,
Of pocketbooks w i th secre t

compartments
,
andmanvOf them b e

longed to royal personages. L i t tle
a lmanacs abounded at that period.
Here are many Of them w i th the ir
qua int print ing and b inding

,
and the

prints are many and curious
,
Show ing

part ies in thea ter boxes
,
promenading

in the ir carriages
,
a t al l sorts of fo l l ies

l l l d amusements— the s tory of an age

of ga l lantry
, of pleasure-seek ing and

grea t ex travagance. The changes
'

in

the new quarters have enabled M r.

Bonaventure to arrange his stock Of

books and prints to the grea test ad

vantage
,
w i th s p e c i a l c h am b e rs

where in one mavsit at ease and go

over the many things careful lvand

uu interruptedlv.



[n the Ga l ler ies

one-t ime h istorical pa inter b ut now

recal led onl y by his portrai ts. I n

his dayhe l imned in England a por

tra i t Of Charles I I and manvof the

Engl ish nobil i ty
,
as w el l as one of

James I I and the infant Prince Of

Wa les. H e l i ved a long and honor

able l ife
,
to b e n inety years of age ,

and was a great friend of L e Brun.

This canvas
,
wh ich is representat ive

Of his best manner
,
is of the Com te

de Puysegur
,
a dist ingu ished French

noble of his day, who is dep icted in

one of the st i l ted poses of the t ime
,

one hand at his hip the other ad

vancing. H e is bewiggedanddressed

in gorgeous hab i l iments
,
w i th a green

vel ve t robe Of some sort abou t him
,

aga inst a florid background of col

umns
,
sky and draperies. I t is a l l

very c lever
,
technical lv dex terous

and decorat i ve in color
,
a very epi

tome Of the epoch. Appeal ing in

an ent ire l y diflerent manner is a

portrai t of a doge Of Venice b y

Jacopo da Ponte
,
known as

“
1 1

Bassano
,

”
after the l it t le town on

the Brenta. The man w as a pupi l

of his father of the same name and

set t led in Ven ice
,
where he w as em

ployed to pa int a series of h istorica l

p ictures in the doge ’
s palace

,
and

he a lso worked much for the Vene

t ian churches. H is style w as formed on the ex

ample oi Ti t ian and his si tters included many im
portant men. H e was a most fecund pa inter and
wi th the help

'

of his sons produced a mass of work .
This example a t the Glaenzer gal leries is of sur

pass ing exce l lence
,
be ing pa inted w i thgreat bread th

and directness
,
the face and hands of the noble si t

ter com ing out lum inousl y from a r ich dark back

ground. There is a whole ep i tome of humani ty in
the b eaut iful lv rendered face and the work is of

rare dist inct ion.

PORTRAI T

GE RMAN art , explo i tedas it is in the present exhi
b it iou at the Metropol itan Museum of Art

,
w il l fur

ther appea l to this publ ic through a display arranged
by the Berl in Photograph ic Company

,
w hich the

manager
,
Mr.L esch

,
has arranged at the ga l ler ies

,

1 4 East Twenty- th ird street , andwhich is most com
prehensive as wel l as educat ional in its se lect ion

,

for there is much to b e seen here that unfortunate l y
is no t ava i lable in the inst itu t ion in Centra l Park

‘

.

Courtesy E ugene Glaenzer

BY LARGI LL I E RRE

No t a lone are there a mu l t i tude of pr ints in the

black and w h ite
,
b u t the Berl in Company has

many reproduct ions in co lor
,
the latest ach ieve

ments in that direct ion,
and these are hi gh l y sat is

factory , mark ing an era as they do in the new proc

esses. V is itors to the Metropo l itan Museum w il l

recal l w ith pleasure the remarkable composit ion b y

the great Menzel , the Bal l S upper. I t is an ar

rangement of figures to dism ay any b ut the most

consummate craftsman and it is replete w ith l i fe and

inc ident . There seem l iteral l y hundreds of men

and women at tending some royal funct ion. Most

Of the men are in gorgeous un i forms
,
wh i le the

w omen are elaborate l y at t ired
,
and it is al l l ike a

snapshot Of the event
,
w i th no end of enterta in ing

s i tuat ions
,
a couple tal k ing here

,
a group eat ing

there
,
the pushing, crowding andconfusion inc ident

to such an occasion. Bu t the difli cu l t ies Of l imn ing

a l l these are passed by apparent l y w ith ease and

fac i l i ty and the master presents al l w ith the tra ined

touch
,
the marvelous power of Observat ion that
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Signor P erera
’

s Col lect ion

Courtesy Ber l in Photographic Company

TH E GOOS E PL UCKERS

have always d ist ingu ished him
, and the color repro

duc t ion here is cap i tal .

One sees here someth ing Of the invent ion,
the

poet ic sent iment and the remarkable technica l

achievements Of the school
,
not alone among the

acknow ledged masters
,
b u t l ikew ise among the

newer men whose names are onl y known on th is
side of the water among the few w ho have fo l lowed
the ir progress. Of course

,
there is a certain fa

m il iari tyw ith such grea t ones as this Menzel
,
w ho

,

by the w ay, is further represented by his Concert 0}
F rederick theGreat and his famous Rol l i ng M i l l , in

addi t ion to the Bal l S upper a lready referred to also
w i th the love l y Boeck l ins

, his I sle ofD eath and The

Regi ons of J oy, and the numerous portrai ts of L en
b ach. Of the lat ter the Berl in Com pany publ ishes
his Momsen

,
L iszt

,
Wagner, B ismarck

, Clara Schu
mann and o thers. But it is interest ing to turn to
L e ist i kow w i th his co lored reproduct ion of The

Grunewa ld Lake
,
and Overb eck ’

s The Spring , to

Vo ge ler, M odersohn and Re inicke
, along w i th

Zugel , De t tmann, Kuhl andUhde . The interest ing
Two S is/ers by Kampf is now at the Museum

,

reproduced,
o nly o ne hundred proofs having been

pub l ished and these S igned by the art ists.

CX I.”

BY MAX LI E BERMAN N

I GNOR PERERA
’
S EGYPTI AN COL

LECTI ON

TH E col lect ion Of E gyp t ian ant i qu i t ies

wh ich S ignor Edgar Perera showed at the
exhib i t ion Of the Soc iety of Nat iona l Craftsmen was
the resu l t Of severa l years ’ work in upper E gyp t .

S ignor Perera was able to Ob ta in some of the rarest

rel ics to b e found in Ca iro ,
Assuan andL uxor. H e

had the assistance Of the director Of the Turin N u

seum and o ther Egyp tologists. The mount ing ,

some spec imens of wh ich are here i l l u strated,
is his

own work and is indi v idual in character.

Among the interest ing Objects in the col lecl ion
was a go ld ring of the t ime of Rameses

‘
I I'; the

plaque represent ing a procession Of de i t ies ; a‘
roya l

scarab ofTho tmes I I I andone ofQueen Thyfound

a t Tel -el -Amarna ; several pure gol d ornaments

found in sarcophagi of the Assyrian period and

o ther go ld j ewels from the I s land Of Crete. The

scarab has more meaning and is more uni versal l y

known than any o ther Egyp t ian re l ic. Scarab is

the name given to the many models Of a certa in b ee

t le found in the desert sand. The Obj ect was made

of paste and glazed w i th different colors.
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N ew Na t iona l Ci ty B an/e B u i l ding

H E B U I L D I N G O F T H E

NATI ONAL CI TY BANK

TH E old Custom H ouse in lowerWa l l

Stree t w as one Of the few real ly fine historic

bu i ldings left in Manhattan,
and when the bu i lders

began dismant l ing operat ions a year ago i t was fe l t

tha t the famous o ld struc ture , w i th its monumental
l ines andclassic tradi t ions , had fa l len before the de

mands of bus iness and had gone the w avof many

beau t i fu l things . The destruct ion ,
however, was

confined to the necess i t ies of convert ing the Ol d

bu i lding into a su i table home for the largest Ameri

can bank . This meant ent ire l y w i p ing Ou t the in

terior arrangements and sweep ing away every ves

t ige of the Oldat t ic wh ich w as added to the bu i lding

during the C i v i l War
,
and wh ich had a lways been

open to cri t ic ism . The towering I on ic mono l i ths

that formed the co lon

nade on “al l Stree t

w ere lef t pract ica l l y

untouched, a n d t h e

massi ve gran i te w al ls

w e r e a l s o l e f t un

changed,
excep t for a

few m inor a l terat ions.

Upon this sect ion was

superimposed a new

structure , four stories

in he ight
,
wi th a Cor

inthian c o l o n n a d e

above the I onic col

umns. The p ro j e c t

was a bold experiment

archi tectura l l y , b ut the

resul t is apparentl y a

comple te t r i u m p h .

T h e m o n u m e n t a l

aspec t of the o ld bu i ld
ing , which as ide from

i ts simple class ic l ines
was i ts dom ina t ing fea
ture

,
has been intensi

hed thro ugh the al tera
t ions

,
and the struc ture

as i t now s tands re ta ins
the o ld character and

t radi t ion ,
w hi le provid

ing a t the same t ime an

tdequate home for a

mode rn b anking o rgan

iza t ion o f the larges t
proport io ns and mos t

exac t ing requ i rements. GEN ERAL vu-zw

(
‘X L I V

I n the great domed bank ing chamber of the t e

bu i l t Custom House Messrs. M cK im
,
Mead 8:

Whi te have created a remarkable interior. The

bu i lding occup ies an ent ire c i ty block
,
and the

arch i tects have no t perm i t ted a s ingle de ta i l to
break the splendid proport ions Of th is chamber.
The Sharpness of the corner angles w as e l im inated

by bu i lding sui table a lcoves
,
b u t the fine distances

Of the great domed room were carefu l l y preserved.
I t is no t improbable tha t much Of the effect ive

ness of th is interior is due to the mono tone of i ts

co lor scheme. A generous use has been made of

the sof t l ight gray Bot t icini marble wh ich enters into
the Corinth ian co lumns and p i lasters

,
the wa l l pan

els and the lengthy bank ing screen. The floor is of
smoothed H au tev i l le stone

,
wh ich exac t l y harmon

i zes w i th the I tal ian marble ; the coflered ce i l ing is
ent irel y w i thout co lor.

NAT I ONAL C ITY BANK B U I LD ING



PORTION OF I NTER IOR

NATIONAL CITY BANK
MCKI M , MEAD WH ITE

,
ARCHITECTS



E xh ibi t ion of A doert is ing A rt

SE COND AN N UAL EXHI B IT I ON

ECOND ANNUAL EXH I BI TI ON OF

ADVERTI SI NG ART

BY EARNE ST ELMO CALKI NS

AT THE Second Annual Exh ib i t ion of

Advert ising Art he ld in the gal ler ies of the Nat ional
Arts Club , Gramercy Park , New York City, the
cover designs Of magaz ines

,
wh ich were a str i k ing

and pleasing part of last year’s exh ib it ion
,
were

om i tted.

Wise l y or no t , the comm ittee in charge though t
that the cover designs were not strict l y advert ising
in the sense that the exhib it ion understood it

,
and

that
,
any way, there were so many Of them that they

crowded ou t what m ight b e cal led the more legit i
mate advert is ing.

Advert isers and desi gners of advert is ing
,
how

ever, do no t seem to b e ready to take advantage of
this exhib i t ion so fu l l y as the comm i tteethought

,
so

that the exh ib it ion was not as large as it w as last
year.

As far as the des igns go , however, they were as

good in charac ter
,
al though possibl y more of the de

signs show n represented the art ist ’s idea rather than
the advert iser ’

s.

I t is true that much successfu l advert is ing carries
som e very poor designing

,
b u t it is a lso equal l y true

that good des igning wou ld have made it bet ter.
Any way , the obj ec t o f this exhib i t ion is to Show that
good designing can b e appl ied to advert is ing

,
j ust

as the Objec t Of the Craftsmen E xhib i t ion
,
for in

stance , is intended to Show that good designing can

CXL VI

ADVERT IS I NG ART

b e appl ied to such art ic les as jewelry, furniture, pot
teryand the l ike.

I t is not insisted that a p itcher is a bet ter p itcher
because the design on the ou ts ide of it is a pleasing
rather than an ugly one

,
b u t it is ins isted that the

p itcher is no worse because of the pleasing design
and that it fu lfils more fie lds of usefu lness by be ing
bo th beau t ifu l and usefu l .
Among the men who were represented by work

more or less character ist ic are such designers
as Edward Penfield

,
Wi l l Bradley

, J . Wildhack,
Wa lter Fawcet t

,
Maxfield Par r ish

,
Earl Horter,

L ou is Faneber
, J .

“

Sommers and others who are

good b u t not so we l l known.

The best black and white shown was by J .
Gou l d , consist ing of a series of des igns advert tsmg
the E d ison phonograph. The designs were in the
form of i l lustrat ions and of a character equal

,
i f

no t super ior
,
to the average black-and-wh ite i l lustra

t ions in magaz ines and books.

There were two other interest ing features of th is
show w h ich were no t present last year. One w as a

demonstrat ion of the L um iere photography from
nature in ac tua l colors as appl ied to advert ising ,
bo th the exh ib i t ion and the process be ing the work
of Cw i ntryL ife in A incrica, andmany of the resu l ts

be ing those given in the ir own advert is ing pages in
t he ir Chr istmas number. The otherw as a show ing
o f fore ign posters German

,
French, H ungarian

,

I tal ian and Du tch, by such men as Cheret , S te in
len, Ort

'

in
,
Mucha andothers.

I n glass show cases w ere shown spec imens of the
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AN A R T I S T I C
piece o f w ork has la tely
been finished in the studios

Of the Misses R i pley
,
N ew

York . This is a gi ft book
,

designedand bound b y the

Misses R ip ley
,
for presen

ta l ion to Professor Ado lph

Werner
, To mark as

the t i t le page reads , fifty

years Of serv ice a t the Co l

lege Of the Ci ty of N ew

York .” I t conta ins many

hundred le t ters from Pro

fessor Werner
’
s col leagues

and friends and the pu

p i ls in his charge s ince he

first entered the co l lege in

1 85 7 .

The book is execu ted in

cal fsk in
,
Of a dark

,
soft

brown
,
w i th an ant ique

finish
,
wh ich harmon i zes in

color wi th the meta l clasps

a nd m o u n t s
,
a nd t h e

bronze meda l l ion in the

center of the cover. The

meda l l ion
,
a reproduc t ion

of the co l lege seal
,
w as mod

eled by Professor Frederick
D ielman

,
pres ident o f the

P RES ENTAT ION VOL UM E

CX LV I I I

77 l a Al issa/s R ip ley

BOOK PRE SE NTE D TO

PROFE SSOR WE RNE R

BOUND TH E M I SS E S R I PLE Y

DES IGN ED AND BOUND
BY TH E MI SSE S RI PLE Y


