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Marcel Dupre tlil'd nn :\13\" 31 at 
:\Icudon. hanng rt,':lChctl the age uf M 
on ~f:lr 3. Hi!; d a ll~hlcr ~1;lrKncl· itc 
(Mme. Emmanuel T oilet) prcccdcd him 
in death in 1963. ~lrnl'. Dupre anti 
.I.tee gr:1lllkhihircn suni\l'. 

Equally bmw as a "irlumo. a com · 
poser anel (cadlcr. Ill1prc W;15 the third 
J;clIcration 01 a Rnuen family o~ n1tlsi · 
dans. His paternal grandf.lll1er, l\im;:Jh)c 
Dupre, was a friend uf C;l\'aiJIc·Coll 
:md organist at St.Madnu in Rout'n 
(rom !fHR· IRR; • • I-lis lIlah.'rn al grmnl
ralher, Eticnne Cha""iere. W'IS (huh-· 
ma!ilcr ;at St. Pat rice (or ~ W:lrs, W:IS 

a bass siuger, and was cspcc;alh' kuU\,'u 
(or his training of hon,' choirs. nllpn!·s 
father, Alhert Dupre; wa!ii organist :11 
St, Ouen fur 111:111)' years. He WOIS OIn 
uUI~landing student and c1o~ friencl "f 
Alcxandre Cuilmant. 

Marcel Dupre's girti'l Wl"rc ll_'co~nilecl 
earh .. His falher aClh'ch' fostered the 
de\"clopml.'1l1 of lh~ gifis anti in IK!I'; 
had a two-manual. II -stllp organ huill 
hr Ca\'aille·Cnll in their hOIlH,', ,\lreacly 
in 1894 Dupre had played fur Guihnant. 
and fuur \'I.,'ars later he ht.'camc Guil
mant's pupil. In 100;, Oil the age u£ 21. 
Dupre was awanll'C' firsl prill.' after a 
£n1ll1)('liliulI among the Guilmant c1as.~ 
01' the I'aris CCUlscn':lIon·. In 1909 he 
WOII the £irsl prile rur fugue in Ihe 
dass o£ \\' illor. 

He had, in Cact. heen \Vidor's as
sistant at St. Sulpice since 1906, Fmtn 
1916 until 1922 Dupre al~o took the 
pmt of organist at Notte Dame Iu.. .. 
causc o£ the ilIne~~ or Vieme, In 19:1"1 
Dupre succeeded Widur :11 St. SlIlpice. 

In 1926 Dupre succeecled Gigoul a~ 
)lroreSSOr of Organ OIt the Cnnscnatury. 
Dupre became Director of the Con 
M!rnlory in HI:;.I, stlcn'ecling Claude 
lle}"incourl . 

Dupre uas all imetel';lIe recilalist 
-\cconlillg lei ~lIl1c . Dupre, his 2,{)()(lth 
recil<ll Hc:cmecl un J:III. :n, 193R. <It 
L)on, (olllllleIllOl'alillg till..' 20th anni 
'"ersar,- or \\' idor'§ dl .... uh . II wa§ by no 
IIIt'aIlS his IdSI recit;,l, A fl'C ital pla}l.'tl 
;,l ahe age of R2, hefore a ll audience uf 
" ,000 pt.'tlple, \\'3§ rcpt'f"led In WiIli31U 
Self in Tllr IlIAl'ASOS , )1 ;1\, 19ftS. 

" }' coincidence, last 1II0111h 's is.'liue 
canlCd Rollin Smith 'l; OI«(Unllt uf Du
pre's illtnKillctiul1 In lJ."i . amlil'nct.'!'i III 
1!l'21. He was h'Ccluently hl'.ml in this 
(Ounln' in Ihe 1920'§ ami ':10\ .md "flt.'r 
Wurhl Wilr II. H is I<lst al'llt.'arancc wa'i 
in October, 19lil , in a Sl'ril'S of rt.'citals 
at the Cenlr:ll MethOflbl Chnnh , De· 
truit. 

nupre's organ rc.'rfurmalu'e was, In
his uwn accuunt, flTIIlly reHlted in pi:mi, 
techniqut." ~Iargul'rile Dupre was also 
:1 finc pianist, :lIId f.uher ;lIul dallghlcl' 
Inured wgether r.'e(llIenll ~ in the HI:!!!"s. 
including in tlwir programs composi 
tions fur mgan and planu. 

Hul it was I)lIpl'C! 'S ahilit )" a§ an jm
pm\'isul'. e\'l'n mure limn his illler
"rel:uion or Ihe lill'T:lture. which 
ama1l'11 OIUel ill i'lpil'l'tl aucli t.'l1cl"s ancl fd 
Inw IIIlIsicians <l1iL:e. The rools of the 
ahility la~· in a rigoTOusly IIIt.'lhuclial 
sltul}" o£ challl , CUUnlcrlHunl. harlllulIY 
:nul (01111 . 

_"\IIIOll~ llulITc's 11I;)jm' (01111:t05itium 
:Ire piccl"; (UI' l,iOllIO. 1,i;1I111 :1IIt! \'iolill, 
(lianu al~d (J1'chestra. C lUl'U'li, and urgan , 
In paH1clllar. Ihe -[//1'(.'1' I'rt'/mlt'J k 
rugllt'"f rur nrg-.lI1 . Op. 7 (HI21) m,nkl'c! 
a Ic\'cI (I( stylist ic de"t.'lopment and 
prdnrm:lIIcc b cilil Y h:mlh· challenged 
c\'t.'n t()(la ~", 

Fur a IHlmbl'r of )1';lrS T I-II' DI.\I'\sns 
~uggl'!'itt.'c1 In the "'n;lI'~ Ihat he set 
dnwn in writing some personal expres· 
sion tlf hi~ long and brill iant GlTl.'e r. 
Th~ rcpl)", indicalh'e of his intensel), 
aCln'c nalure, W3S always thc sallie: 
"Still 100 busr for memoirs. " 
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Dupre at St_ Sulpice in a photo tahn last year, (Courtesy, Manhall G. Miles III. Chicago,) 

The Wanamaker cansal., New Yar •• circa 1921 , It was here that Dupr. made his 
debut in the U,S. 

Dupre and Marguerite Dupre in the concert lalan adjacent to the villa at Meudon. circa 
1937, The Gullmanl organ was installed here in 1927, 

A Tribute 
Tile JalloU' i"g ;5 a rep r;", uJ " tribute 

to Marcel DUJm! "plm his 8UII, t.irll,dIlY 
from the Mtl)', 19CKi ;llue hI TII£ DIA
PASON wr;Ue" II)' hi5 pupil m,d lrieud, 
Clare"ce WI,tter5, .\'ot Wi5hi"g lu r./uwgt: 
it, Mr, ll',JttU5 iuu added 1m t'pilogut! 
to his or;gi,wl trib,lle. 

The American debut or M:u"cel Du, 
pr6 took place in Ihe Wanamaker 
store in New York in 1921 hdorc an in · 
\'iled audience comprising a. host or Ihe 
most illustrious pcrfonnen. COllriuclon 
antI composers Tl'Sident ill lhe nitl'1l 
States. The full impact of Ihal concert 
was not felt (or Ulall)' days, such wa..'i 
the stunned unl)('licf uf the a udiencc. 
Imperious rhythm, scllsational 1t.'Chniquc 
at mannals and pt.odals, and illcr(.'dihlc 
powen of impronsatioll unhalanced the 
emotional control of the must l'xperi 
cnced and mature IIIlIsic:alls, 

In the weeks lhat folluwecl many of 
lhe great of the musical world were Ie) 
be found in the \\fanamal.cr auditorium 
for the series of Dupre concerlS Ihat 
were part of the inauguration of the 
Wanamaker organ. 

A year later, after an I\merican ICHlr 
of 94 recitals, the millie (If nupr': he · 
came a magic name 10 org;,nisls e\ l'ry
where iu the countl')'. A lIe\\' , 'inuusu 
had come 10 take his place wilh Casals 
and Heintz and 1I;)chatls. 

'\5 an organ ,irttlmo Dupre ha§ had 
no rh'als in his lime:"; SUIIIC hol'·C sa id 
Ihat onl)' Ihe grea t nach mi~ht ha\c 
been his equal, Tn Ihusc whu £ulluwl'tl 
this man for the 3U )"eaTS he was aClh e 
aJ a virtuoso (olklwing his American 
dcbut his facility brought onl)' despair, 

The organ technique (I( Uuprc is 
finul )' based upon modem I:rellch piallu 
lechniqur . ,\s a ooy less th:11I a thml or 
his practice hours were ghen 10 the 
organ, for as he said , " , , , lhe skill uf 
the organist depends upnn his skill ;IS 
a pianist." E\·en the great pedal lech
nique that was so admired when Ilupre 
was here in this countl')" is der"'ccl 
from principles of piano lechniljue. One 
of Dupre's piano teadlel's hlaTUl'd him 
in his youlh of " . , . depri\·ing Ihe worlel 
of its finest pianisl" by cleclicaling him. 
self 10 the organ, 

(continued on page 2) 



Almost as fascinating as Dupr~'s kef
bond facili ty W~ his gr~al skill in ron
trolling the m:my mechanical move
menu of the Arneru:a" console. ]n a few 
minutes he appeared to be in (ull com
m:md of a new console of moderate size. 
With amazing muscular memory he 
nc\'cr failed to find instantly the exact 
lootion of a stop, a piston, a pedal 
stud. Often it seemed lhal he must ha"c 
ti.lincd himsc)( to playas :I. blind m:m, 
(or he seldom bothered to look (or a 
pedal stud hidden (rom sight by the 
choir keyhoard. The console at lhe 
Phil:uJclphia 'Vanamakcr Siore, the old 
consoles at St. Bartholomew's and , Vcst 
Poinl brought disaster to m.lOy a re
citalist; Dupre easily and quickly over· 
came the terrors or these monster 
consoles. 

What can one say about Marcel Du
pre. illl/Jrou;saleur, to those who did not 
hear hun impru\'ise in this country in 
the )'cars hetwccn 1921 anu 19:.0. WilD 

ha\c lIot lu"-ard the monumenlal illl ' 
pru\ isations uf St. Sui pice? What can 
one sa\ about the musician who impro" 
\'Iscd the S)"lUphonie'I'assion .md wrote 
it down four ),ears later? And what can 
one say about the teacher who memor· 
ized h is pupils' improVisations and then 
played them back with hnprO\emcnts , 
while carr)'ing 011 a rapid discussion of 
the pupil's work? What call one say of 
him who. given thr('c themc! for a I'rel · 
ude and Doublc Fuguc at FOlltainblcau. 
brought his audience to their fttt h)' 
changing the assignment to Triple Fu· 
J;ue with Choral. with hu"ersiol1 uf 
(tuadruple counterpoint in the fi nal sec· 
tlon? 

History records the brilliant extcm· 
poraneous playing of Landini. de Cab· 
Clon, I\ull, Bach, MOlarl , Ueetho\"Cu, 
Mendelssohn. Bruckner. Yielding noth · 
ing in fantasy and originality of id iom. 
Dupre imposes upon his imprO\ isa lion 
a oontrapunlal structure uIIL'fl uaJIL'tI 
since Bach , Today his posthltlt.'S at SI. 
Sulpice are invariably in the form of a 
five"miCe:: douu le fuguel 

The harmonic sources of lluprC's 
music arc to be found in 1'1:linsong, 
norodin , Debussy, Stravinsky. and Faure. 
His slyle is an original synthesis of all 
these , in an organ style cOUlllOululed of 
the contrapuntal style of the lIaroque. 
the archest .... style of the Romantic I'e· 
Jioc.l. tlu~ pianistic idiom o( R3.\·c\ and 
Debussy. 

The fusion of styles and idiollls is 
seen as early as 1921, in the Three I're· 
ludes and Fugues, Op. 7. Here is :1 
turning point in literature (or the orgall. 
In a single opus Dupre advances the 
idiom of the organ morc tJlau half it 

century. At the same time he a{h"ullccs 
organ techniques to a poinl nnt I{KI 
often realized c,'en loday. 

Dupre the teacher will always l"elllain 
someUling of .an enigma" His bcst pupils 
always lind it diHicuh 10 reca ll just 
what he said at lesson· time 10 mal.;e 
the lessons the most import ;mt expc· 
rience of the pupil 's life. E,"cry lesson 
seemed 10 be an experience 111 £SII. 
Very little was said , but a \"ast amount 
\\'35 expressed by the shrug uf 3 shuul· 
der. a rew steps across lhe 1"00111 , Ihe 
posture of the 111351cr as he listens lU 
3 perrormance or 3n imprO\ isatiulI" 
Without a word's being said, the pupil 
I.;new at c\"cry moment hun' well he was 
Ih' ing up 10 the expcctation or his 
leachl'r. ,\t the end ur the lesson, he 
knew just what Dupre had hl'Cll thin k· 
iug abont his work. 

It is difCicult for an) nne who hus 
known him intimalely ror "10 ycars to 
~ pl'al.. objectively of Marcel Dupre the 
lterson. His extrcmc lIlodesty ant.! pel"' 
!.uu31 warmth arc known 10 man)' who 
h;1\e bt.'C1l his hosts. to many who h,,\c 
\"iSitL't.! him at St . SlIlpicc" I·crhaps it 
is signifiolllt that the org-.UI loft at St. 
Sui pice. where the greatest o( all mas· 
lers presidL'S, is the easicst nf access uf 
all (he great organ lohs. 

Ou his 80th birthdOl)" I salute Marcel 
Dupre. a grl'at master and deal" (ricnd. 
and hupe he might ha\e hefore him 
man)' fruitful )cars with his demtf.'C1 
wife. Je;U1eue , 

EPJLOGUE MAl' 51, )971 

Silenced fore\"er arc the (owering 
fi\'c "\'Oiccd double fugues , the exquisilely 
wrought six· \"Oiced ricercarc, the ra\"ish · 
ing interiudl'S from the end of onc 
scn-ice (0 the beginning of Ihe next 
that adomcd the Sunday MassL'S at St~· 
Sulpice for thirt )"se,"cn }'cars. Gone . 
10<1 . is the gracious master and h051 o( 
Ihe t ribune , who welcomed everyone 
gre ... t o r small who climbed the many 
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step' to the lIIost imporlant organ gal. 
lery in the world , indeed, the M«ca, 
the Pam3.S5us of the world of organists. 

To tJle world at large the passing of 
Marcel Dupn! brings (0 an end the 
work of the great genius of Ihe organ 
since I iSO. To those who were his pu. 
pils. his intimatcs, it brings a "oid 
that in their lifetime can IIcn:r be 
filled. To the younger gcneralion it 
should marl.; the beginning of a period 
of re'evaluation of the grcalest luminary 
of the org:tn since Bach: Ihe whole ra · 
tionale of his ,..-ork, in composition, im
provisation, performance, and pedagogy. 

for all of us bercaled by the loss 
of a great musician, teacher, friend, 
nothing could be more filling than a 
paraphrase of the words of Chabrler at 
the grave of Cesar I.'ranck: "Farewell, 
master. In you we saILlie one of the 
greatC5t artists of all time, and tile in · 
comparable teacher whose worl.; has 
produced :t. generation of believers alld 
thinkers. :umed 3t all points for hard· 
rought and prolonged conflicts. We 
salutc, also, the upright and just man , 
!l0 hUJI);lIIe. so distinguished, whose 
counsels were so sure, as his words wen' 
kind. F:lrewcll." 

Dupre and Widar, ca. 1926. 

The Dupre's with Mrs. Clarence WaHeNo In 
1963. 

"mIIK rh)linn Imllaliflll 

HEINRICH SCHUETZ 
The new STUTTGART COMPLETE EDITION 

VOLUME FOUR AVAILABLE: AUGUST 1971 
C01llCtlls of the 36 " o llll11es: 

VolulIIC 

SACRED WORKS: 
I Christ 1Il;IS Oratorio (3 versions) 
2 P;lssions: 51. j\I:.ltlhew, St. Luke, St. John (2 vcrs ions) 
~ ResurreClion Or;Ilol'io (1""'5 I. 2. 3) 
·1 German Requiem (;\Iusik:llischc Exeqllicn) 
5·8 The Psalms of David (Psalms .1-1. II(). 12i. 150) (1619) 
!)·IU Camiones Sacrae (lfi25) 

II Beckersehe.- Psahe.- I (Early , ·ersiou. 1628) 
12 Beckerscher I'sahe.- II (Version of H(61) 
I !' S)'Jllphonhic Sacl"Olc I (lfi2~» 
H Short Sacred Concerti I (1636) 
15 Short Sacred Concerti II (1639) 
lIi· 18 Symphoniae Sacrae II (l6'li) 
19 Sacred Choral ~hlSic (16·18) 
20·23 Symphoniae Sacrae III (1650) 
2·1 Tweh'e Sacred Songs ( I 65i ) 

German Cloriil, Nic:lcan Creed. Thc Institution of the 
Holy Communion. German Lit:my, Benedicite heCore 
the meal. Grati4ls aCte.· thc mcal 

SINGLE WORKS NOT IIELONGING 
TO ANY COLLECTION: 

25 \""orks with 1-5 ohblig,uo par~ 
26 \\'orks with 6~i obbligato pans 
2i \\'orks with 8-1U obbJig:tto pans (incl. German ~I .. gnifical) 
28 Works with 11·12 obbligato parts 

SECULAR WORKS: 
29 
311 • 
31 

It:,lian Madrigals (1Ii11) 
Opitz ~Iadrigals 
The remaining secular works 

SUPI'LHIENT VOLU~IES: 
32 \\'orks ascribed to Sdmcll 
33 Letters, deeds, do£.ul1Icnts 
3·J Volumc of pictori .. l illustrations "Schuetz ,md his El .. " 
35 Thc performance of the music of Heinrich Schuetz 
31; Addenda and newly discovered Schuell works 

C. F. PETERS CORPORATION 373 PARK AVENUE SOUtH 
NEW YO.K, N. Y. 10016 

Where lllusical 
reSlJ]ts are 

• nnportant ••• 
People turn 

to Allen. 

Aum ORGAN COMPANY, 
Macungie. Pennsylvania 18062 

THE DIAPASON 



UNUSUAL EVENTS AT 
ST. JOHN THE DIVINE, N.Y. 

The month of May brought two 
unusual musical c\'cnlS to the Cathedral 
of St. John the Divine, New York City. 
A special celebration of the Holy 
Euch:lri~t was celebrated on the a£lcr
noon of May 9 10 celebrate the third 
.:mnin:rsary of the opening of the Broad. 
way show. Hair, produced by Michael 
BUller. The composer, the producer. 
31llhors, the entire Clst of the show, 
:md the people of New York p:nticipilled 
in the service which featured Galt Mac
Dermot's Mnn in F and selections from 
fla;r by James R::uJo, Gerome Ragni. 
and Gall MacDcrmot. An address W35 

gil'cn hy Nicholas Johnson. commissioner 
oC the Federal Communication Com
mission , and the senna" was preached 
h)' Or. Han'cy Cox of Harvard Divinity 
School. MacUcmlo(',s J\(ms was pcp 
formed by the choir of St. Martin's 
Church under the direction of Eugene 
H3l1cock. Mr. Hancock prefaced the 
liCrvice with an organ recital of pieces 
ba5(!t1 011 Black music by Sowande and 
1\0)' Lee DcaI'd, Jr" and the /Jlm,y Jo r d 

Hoi)' /Jay by Langlais. 
The followlng week. on May 16, the 

cntirc afiernoull was given over to 
acti\' ity with Malcolm Williamson. Eng
lish composer who is presently visiting 
faculty member at Westminster Choir 
College, Princelon, New Jersey. The 
afternoon began with an open re· 
hearsal and informal performance in 
Ihe calhedral choir of /\,,;gllls in SMn. 
iut Armo"r~ a leaching opera rom· 
lIussiolioo fot the Brighton International 
Feslh'al in 1008. Mr. Williamson guided 
all those. young anu old, who came to 
participate through the work. Everyone 
tool:. tJaft 111 the production. At 4 p.m., 
trnditlOnal E,'cnsong was given m'er to 
3. "Dialogue Ser\' icc" in which all the 
lJlusic was composed by Mr. Williamson. 
The congn"g3.tion S3.llg sc,'eral of his 
hymns, helped out in Psalm 121 with 
the cathedral choir under Alec Wyton's 
direction, and the choir perfonned the 
cantala Asc,;ndil D';lts. Mr. Williamson 
I,iayed EI,;t;Y J.F.K., J/;sion 0/ tlu: ChTu t 
1'lIo,;,.;x, and he premiered four of six 
ne\\' pieces entitled P,;ac,; P;t;e,;s. Mr. 
Williamson 31so delh'crcd the address 
:11 Ihe service. 
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Stephen Loher. deputy organis'-chairmas' 
ler at Grace Cathedral, San francisco, Call. 
'ornia and music: master for the past four 
yean at the Cathedral Schoal for Boys, San 
Frandsco. hot been appointed director of 
music and organist-choirmaster of Trinity 
Church on the Green, N.w Haven, Connecti
cut. H. will succe.d G. Huntington Byles. 
who r.tired June 30 aft.r 37 years at 
Trinity. Mr. Loher. a noti .. e of San Frandsco, 
is a 196.5 Clraduat. of the Peabody Con
servatory of Music with the Musa degr.e. 
He also hold. the MM degree from San 
Frantisca Stat. College. His organ 'eache" 
ha .. e been Richard Purvis, Clarence Snyder, 
Arthur Rhea, and Phillip Steinhaus.. While 
at the Cathedral Sehoal, Mr. Loher taught 
grades 1 through B in music history, ear 
training. choral singing, and mLfsk theory. 
He hCH bun in't'OI"ed in the training of the 
Cathedral dlarlsters.. 

ST. mOMAS CHURCH, New York City, 
was the soc:nce of a prosnuD io haDar of 
Mareel Dupre on hi. 85th birthday on May 
24. William Sell conducted the Unh'enity 
Glec Club (John Baldwin, conductor) and 
thc St. Thomaa Church choir in Wido,', 
Mass in F-sharp minor lor two choin and 
two organs, Br..dlty L, Hult played Dupre', 
Cortege et Lilanie, and McNeil Robinson 
played 10 of the Fifteen Pieces, opus 18. A 
reception in honor of William 5el£, who re
tired this lummer al o'lanut and choirmaster 
of St. Thomos Church, was held after the 
firo!lr.l.m. 
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pipe organs. 

BuHalo, New York 14217 

1530 Military Road 

brochure available 

TWENTIETH 
CENTURY 
TREMOLO 

Quality features and advanced 
operating characteristics to as
sure the orgonist on effective 
tremolo: 

-Adaptable to any type of or
gan, regardless of air pres
sure 

- Has intensity control, speed 
control . •. gives even beat 

- No critical adjustment, no 
wasting of air to cHect tre
molo . •. quiet operation 

- Easy installation 

Send reservoir dimensions and 
prenure lor quotation 

WICKS ORGAN COMPANY 
• Dept. 0 

Highland, lIIinoi, 622 .. 9 
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G. F. ADAMS 
Organ Builders, Inc. 

204 West Hauslan SIreel 

New York, New York 10014 

'eJephn O",on 5.6160 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 Valentine An. 
New York 58, N. Y. 

Telephone: SEdgwick 5-5628 

Emergency Service Yt2rly CoDltacts 

H;lrpi - Chimes - Blowen 

.Esp", OYc:rh.ulin~ 

"Aft Ur'#111 Pr~,~rl, Mlllft,.iud M6/1k1 a.fI., ltIwie" 

HANSEN 
ORGANS 

Constructors 

& 

Rebuilders of 

~UALITY 

PIPE ORGANS 
QUiNCY, ILLINOIS 62301 

Clarence Watters 
Methuen Memorial Mwlc Hall, Me

thuen, Mass., JUlie 9: "('ncl~ !'l ilT A,'e 
Maris stella, Opll~ 18: Lc ChC'1tI11l d e I .. 
Croix, opus 29, IIOS. 2-4 7-10, and 14j 
Thrt.'C l'relucll'5 and FUgl1C3i, UpU.i 7; 
aU by M.nttl Duprr . 

Ut.'t:ausc the Methuen j)wgnuus an: 
printed well ill ;uh";ll1(c uf Ihe aCLlIa) 
recilals, th is was billccl as a reci tal in 
honor o[ Dupre's 851h bil ilulay. Some 
doubtlt:ss sti ll though t it ·so, although 
the organ ists in the audience LIII:\\' thai 
it was instead a nlt.'lIloria l u:lchralinll. 
filling! y perrorm,cd by fl lle or nuprc's 
most dcnJlcd fnends ;IIul studenls. II 
was an occasion of joy, 1101 sadllc..'S.'i. 

The four \'crscts on the Atle ItIII,.i.f 
stella opened the program, :J ud olle W;lS 

immedialely illlpres~ed with the surc 
fam iliarity wilh which Mr. Watters p l:l\s 
Duprc 's music. AhhoUf;;h the first tltree 
\'ersels arc fa irly low·kcH.'d ill na tufL', 
they depend fur tlll.'ir c f[c..'nh c-IIL'Ss on a 
strong sense of the flo w (If the linelo , 
:Jnd th is was decidedl )' p rc.:S(.'u t. It was 
presen t , too, in the dl'i\' in~ finalc 
r Amen") whkh cundudl'd the ~ruul). 
Following this Gunc ;1 :>C llllc\\,hat 
ahritlgc-tl \'e rsiun o f the S' t" ;mH of lilt' 
Cruss - six stal iuns WLOfe umill l'ti . ami 
one C'.I nllot help hut wuntlc-r why Ihe 
II th sta tion ("Jcsm is ~:tilc..-d·1 was 
:JlUflUg the missiu,;, si nce it \wultl h:I\'e 
been unquestionabl y errecth 'c UII this 
organ. Howe\'er, that i .~ a lII i llUl' c..:l"iti· 
cism, for again ~I r . \\';JlI C-I"S' interpreta. 
tion of this, sollie or I1l1prc 's IIIml im · 
pressionistic music. left hllie 10 be tle· 
sin'd . As throughotll the pruKram. h is 
handli ng of the (Irgan rq~is l l"atiunall\' 
was sure and at limes iu' pil"cd. ' 

Afle r illtemlissiun came thc Iince 
preludes and fugues of opus i, pl:!.yed, 
a5 in the rcst DC the pw,;ra lll , wilhotll 
music. The B major ItCg".I11 with a 
brilliant splash of sound ill the Illclude, 
followed hy the complex fu,;ue taken 
at a brea thless lempo. Mr. Watters c.-a " , 
and d id, maintain :mc11 a 1C-lUpU. but as 
thc sound began tn build "II, it hCC:lIl1c 
:J little 100 much Cor 'he I"c\'erhernnl 
acoustics of thc builtlillJ.;:. :J nd sollie 
clarit y was Imil . The F millnr was a 
marked COlllrolSI, and one \\,ulUleu ",h\' 

this serenc. singing , and \ cry Frcncil 
composi lion is not p layed mure o hen. 
l\galll, Mr, Wallers' gift fur spinning 
out long melodic pill-ases was e\ idcnt. 
Ending Ihe program in :1 lit«."l'al blaze 
of glor)' was the C. minur. Here again 
an utterly tL'n ific tempo ill lhe prelude 
led In the sacrHice of some danl}, . but 
this was mme Ih'lII compensated b,· 
the fuguc which, though t:J ken a t it 
health y clip , was lIe\'cr :Illuwed to get 
ilhead or the acnuslical siluat iun , build · 
ing up unrelen tingly In a lII:lssh'e cli· 
lTlax which hrull~lu a s(;lI1ding O\'atiolt 
amid sholl1.5 of " UraHII" Crum all 'Huli · 
ellce that characterislicilll\' l·cscr\·c..'S its 
C:I\·ors. Continucd aplllausC hmught the 
artist back for twu " hlnck·hll ster" ell · 
corcs, the 15th n~ l"sct of the Al/til'/Wt'S 
(finale In the ~laglli{jClt ) anti the final 

1IIU\'elUent or Ihe I ' flria,imu fill fl Noll, 
both hy Dupre, of COIII"SC. In facl , ~Ir. 
\\':llIer~ has annoUllced .111 int ention to 
I )I.I~ nulJting. Inti the music 11£ Dupre 
fnr Ihe remamdcr or Ihe )l·ar . 

How docs unc interprct th is hinlul;,)" 
cclehmtiott>l tlnted'lIIclllori31? \ s a part 
nf the largcr ttlusical cOllllllunit" we 
hil\e recentl}' lost Stra\,inskr. ;'Ir:ow we, 
as organists, ha\'e lost our I>uprc, Or 
ha\'e we? In the larger sense, as long 
as men such as Dupre lea\'c behind them 
disciplcs of Clarence Watters' c3libre 10 
(":.nT\ · 011 their trad itions . the), continue 
to abide with U~ . 

- 1\3r1I ::1 I':J Owelt 
Miu OWt' il ;s II frequen , ( m ll n lJlf ' (jY 

'0 mauy mllj ie fllltl orgatl jourtUtls as 
all organ /liltcr;all fwd eTH ic. Sill! is 
It member 0/ a,e linn C. lJ. Fisle, orgatl 
buUdCI", of Clou("t'j 'cr, Mnu. 

Al.FRlm BRI NKLER. at the spry age 01 
91 , has ilUural Ihe ("Ontinu., nce n f the lum. 
mer cOIlCer ls 011 the I',""«kll lli. ~Ia ine . City 
Hall AuJiloriu m ofll: all wllell Ihe elty cnuna l 
\\':11 ulI:lhk hI bud";"1 fu nlll fur the Itries 
Ihi., yo:-ar. Dr, " Tinklrr "I"yetl a bendit con· 
cl'"rt Clf wClrks lIy Hollins. ISri111l t". Rheinbtl"!er, 
Macf:ul;lIu: , 1.1'"1II:lre, and hllmel( on May 18 , 
and rccei\"C·t.1 a . t3ndi"! m'3tiron (rolU a m ost 
combl audicncc, Dr. Rrinkler started till: 
sumlller conccrts when he Wai municipal 
org3nist in 19:H. 

RO LLIN SMITH, orK:tnin rof the Brooklyo 
Museum, Brooklyn . N.Y .• pla)'ed the thinJ 
program io a lenes o( four fin M ay 7 honor. 
ing Marcel Dupre on hl, 851h hill hda)" at the 
Church of St. Mat')' the Virgin . :"Jew York 
Cit}', The progr.lfn " ..... ( ... mllru~ of wtlru 
written by Dupre UI «he 1!'~O · •. 

Cha,les G. Smith, Albuquerque. New 
Mexico, has been appointed areo repr.· 
senlative for the AEolion·Sllinner Organ 
Company for Hew Mexico, Colorado, Ari
zona, Utah, Wyoming, He'fada, Idaho and 
Monta aa. Mr. Smith is a graduate of the 
Uni'fersity of New Mexico) and Hanord 
Uni'4'enity. Boston, Mots,. and obtained hi. 
Moster', degree hom the Hew England 
ConseNatCH'( of MUlic, BOlton. MOil. He 
was a hlbright Scholar at Trinity Calte g. 
of Musk in laftdan, E"9la,d, haying also 
pariicipoted in Yanout mudc workshop. at 
the Berkshire Music Cenler in longlawood. 
Mall .• Heidelberg Univellity, Germany and 
the HaNard Graduate School. Mr. Smith 
hal been organist and choirmaster at St. 
Paul's Church, Basion, Mall.; Grace EplICa. 
pal (huuh, Sandusky, Ohiol Groce EpiICo
pal Church, Hew Bed;ord. Mall.; St. Mark's 
Episcopal Church. Albuquerque, H. M .• and 
he was director of music at Maunoolu Col· 
lege. Paia, Maui, Hawaii. He teach •• o,gan, 
piano, theory and yoice privately and wal 
head of the music d~pa'iment at tha Acad · 
emy for Boys in Albuquerque, New Me.lco. 

MEMORIAL FUND TO RESTORE 
ORGAN EST ASLISHED AT 

TORONTO CHURCH IN 
MEMORY OF HEALY WILLAN 

' I he Heal)' Wiliall :lh:Ulnrial Funtl 
hOis heen L'Stahlishl't1 Oil thc Churdl of 
SI. Mat)· Magdalene. Tonmln, Canada 
in order to rcstore the organ to i l .. con· 
d ition as it was during Ihe H-ycar 
tcnure of Healy ,Villan :JS utll;a ll i ~ l :lIul 
choirmaster of the church. T he H.'sturn 
tion plans arc only the lil'St in a scric~ 
uf illlcillion5 to stml\' \\ 'illall's 53crcd 
IIIUsic :md ilo; IISC in 'the chu rch. Con· 
certs aud conferences arc \llanned fol · 
lowin~ the resloratTnll of I Ie urgall . A 
long list of patrons already hOi, sup· 
IN)rlcd the fund. and f"rlher donors a rc 
~ulIght. Gilc..'S Bryant. presc.'lIt organist 
,lIul I-Ical), "'iIlan's SUCCCS50r at SI. Mary 
Magdalene Church, will guide the re' 
storation. Those interested in funher 
infonnatioll Ina\' cotHact The fle::1h' 
Willan Memoria'i Fund. Church oC si. 
Mar)' Magdalene, 13r. Uhter StrCL·t . 
Tnnuttn .. . Canada. A recurdillg flf 
music fOT the Mas.'i :Jnd F..\'cltsnllg in 
l"Iud ing works b\' Willan. nrrd . and 
J'lln:ell is SOUlI In he releaM.'tJ under thc 
d irectiun of Mr. lin·a lli. thc SOIk" fir 
which will go inlo die memorial fllnd. 

Donna Whited, a freshman organ major 
at The University of Kansa., has wan the 
hyboard division of the Kania. City area 
scholarship competition sponsored by Sigma 
Alpha Iota, Miss Whited. a dudent of Jome. 
Moeser. competed with students from twenty 
ather area universities in piano and orGan. 
A native of Tulia. Oklahoma, Mig Whited 
began her organ studiel with Mn. Virginia 
Ridernhour of Tulsa, 
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Westminster 
Presbyterian Church 

Bay City, Michigan 

Hilll~ ~.ill~m 
of Hagerstown, Maryland 

McGILL UNIVERSITY - Faculty of Music 
Montreal, Canada 

ORGAN and HARPSICHORD SUMMER SCHOOL 
JULY 18 to JULY 30, 1971 
Donald Mackey • Raymond Daveluy 

Kenneth Gilbert • John Grew 

Interpretation of organ literature on tracker organs by 
Beckerath and Casavant 

Special studies for harpsichordists 

For Prospectus please write to: The Director, Organ and Harpsichord 
Summer School, Faculty of Music, McGill University, MontrealUo, canada. 

OawaJd O. 
D. M. A. 

RAGATZ 
.,0 ..... ' .f arvan 

INDIANA UNIVEUlrY 

LARRY PALMER 
Organ - Harpsichord 

Southern Methodist Unlvenity 

Dallas, Tuas 75222 

George Wm. Volkel LAWRENCE 
SAC. MUS. DOC.t f.A.O.O. 

All Saints Episcopal Church 

Drake College 

Fori Laud.rdal. 

RORIDA 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

Music for the Beginning Harpsichordist 
by Larry Palmer 

Assuming that the would·be harpsi
dlordist h:!.! some prior keyboard fadl · 
ilY we suggest the following publiCltions 
as n~3son3.ble possibilit ies (or beginning 
harpsichord study. They include mml 
or the \'ollnnes which we use ror be
ginning students ourselves. With those 
adventurous persons who have as· 
semhled all instrument from a kit it 
may he leu usual 10 find prior key
hO:l.rd expcrk'nce: in this ClSC, recoune 
10 an)' or the sl:mdanJ adult piano 
methods should allow one to co\'er the 
b:asia of music-reading :and keyboard 
Icclmiques. after which aile should pro
ceed with the listed suggestions. 

Igor KilJOis' A First Harpsichord 
Rook (Ox ord Unh'ersity Press, $2.:;0) 
contains e1c\'cu compositions from the 
Baroque period. All are relatively easy. 
:and they :are presented in order or 
lechl1iQI dif£iculty. Mr. Kipnis' sensible 
suggestions ror perrormance or the Ortl:a · 
ments are printed abo\'c the 11:a\'cs, and 
hc prO\'ides a short introduction which 
treats 5C\'cl'3.l problems of h:arpsichonJ 
playing and fists ,somc fl'CommemJcd 
t-ditions for major Baroque composers. 

The l'ohllnes in Howard Ferguson's 
continuing .series Styles ami Intuprt!
lion and Early Frtmch Keylloard Mus;c 
(Oxrord Unh'ersity Press, $3 cadl ror 
the £irsl -named, $4 for the laUeI') arc 
accessible and scholarly without llcing 
dcatlly. A graded imlex allows onc 10 
pursue Ihl'SC picces in order or difficulty. 
rhe comprehensive hHroductions treat 
problems in sufricient dctail to be truly 
znlighleuing, and a list or suggeslions 
for further rcading will lead the curious 
10 do additional research. VolulUcs I 
and 2 of Sfyle and In,apre,alinn treat 
carly kc)'board music in England, Fmnce, 
Gcnnany and Italy, while the two \'01-

umes of Early French Keylloard M wic 
rollow the same format, but gil'e more 
atlclltiUl1 to thc music of each com
poser, among whom arc reprcsented 
Chamhonniercs, Louis and Francois 
Cuupcrin. d ·Angleberl. Casl?ard Ic Roux. 
Ramcau, Dandrieu, Dagmcourl, and 
Daquin. Following }'crguson's comments 
carerully and thoughlrun,. one could 
leam a ~.,.ca( deal about this early 
music. 

For initial Bach study at the harpsi
chord we rcoommend his J.iltle Nole
book lor Wilhelm Friedemann Bach 
(I nO). a\ ailable inexpensh'cly in Kal
mus Edition. Among thc 62 sclct:tions 
chosen h)' the elder Badl ror his oldest 
son's instruction at Ihe kC)'board, we 
rind. as we might expect. a great \'ariet)', 
including two pieces ror which Sebastian 
has indiGlled the fingerings. Since 
articulations follow fingerings. an exact 
rcading of these numbers will help 10 
gil'c a fcel ror some typical Bach lIsagl'S. 
nach's well ,known lable of ornaments 
is in this l'ohune, iIIustl'3.ted by thc 
first piece (Cllled "J\ppliCltio ') . Here . 
too we rind ele\'en early \'ersioll5 of 
prc1udl..'5 which were used laler in the 
Well-Tempered Clavier, Jlcok I; the 
fiheen 2'part Invenlions, fourteen 3-
part IIl vtll/;oIJ.J (Fanlasiu.J ), miscellane
ous preludes and short dance 1Il00'e~ 
melliS, a suite hr Telemanll , and a 
parlita hy J. C. Sioelizel . 

To reall francois Coupcrin's VA" de 
loueher Ie clavuill (The Art or Pla)'
ing the Harpsichord) is to return 10 
the world or 18th-century la.sle . affecta 
tions, antl language. A\'ail3.blc in an in · 
expcnsi\'c tri ·lingual edition (Br<:itkopf 
und Haenel, Associalctl Music Publish
ers), Couperin'!! \'ohune contains not 
onl)' his suggestions on how 10 sit OIl the 
inslrument and how to pr.r.clice, but 
also the ringcring5 ror difhcult spots in 
mOIl' or his keyboard pieces. Thcre are 
eight preludes ill \'arlOUS keys - ex
cellent matcrial ror student harpsichord
ists! Just as our finest harpsichord 
maJ,;cl"5 h;u'c learned that the most 
auspicious \\'a)' to conslruct a h:upsi· 
chord is 10 return to the specifications 
and working procedufl'S of the early 
makers. pla),ers may also profit by the 
lutoring or an 18th·ccntury great. 

1;01' a change or harnlonic pace, we 
would recommcnd a Haydn sonata or 
two. Particularly successful at tJle harp· 
sichord arc those round in Peters Edi
tion 713a. and especially numbers.5 (in 
C Major), i (in D Major), and 10 (in 
C Major), the latter a delightful two
mo\'ement work (Allegretto iunocente 
and Pn .. ·sto). Since most ke)'board music 
from the late 18th century usually bore 
the inscription "{or the harpsichord or 
rorlepiano" we do not {l'Cl it inap· 

propriatc to usc selectcd Haydn or 
Mozart works at the harpsichord . The 
style: is likely to be more familiar than 
IIHmy othcrs 10 eX:-{lianists, allli the 
gcnel'3.lIy homor,homc texture is a 
pleasant change rom thc imitative and 
contrapuntal style of much baroque 
music. 

For contemporar), harpsichord piec~ 
suitable early in a COIreer at the in 
stnunent we mention Alan Hovhaness' 
"are Novemba Day (Edition Ilelen 
rl6022). which consists or a prelucle :tnd 
£lve hymns; and Lambert's Clavicllord, 
twelve picces ror Clavichord by Herbert 
Howells (Odord University Prcss). Ho· 
wells' rieces arc 20th-century re·cre:a
liolls 0 t)'pes round in tJlC Elizabethan 
Virginal Books - Iklight, Rallet . Dump, 
Pavane, C;lIliard. Fancy, Toye - :and 
arc delightrul, somewhat Ravelian minia
tures. The most accessible .seem to us 10 
be "Lambert 's Fireside," "My Lord 
Sandwich 's Drcamc: ' and "De 101 Marc's 
P':ll'ane." 

We hne purpo~ly a\'oidcd ~ding 
pieces from complelc editions such as 
thc Longo Sctrlalti (or even rrom the 
Sixty Sonatas or Scarlatti in the Kirk
patrick edition) because we rcel that , 
l'Specially if onc must begin harpsi
chord study without a teacher, it would 
be better to begin with tJlC well -an
notated anthologll'5 we hal'C listt.'tl in 
order to ha\'e some guid:mce in the 
iutriCldcs of unramili:n signs for orna
ments, strange fingerings, or the con
\'cutions or rhythmic alteration. With 
thoughtrul, cardul usc of these volumes 
olle should bc morc reatly to confront 
the unedited editions of the various 
" Urtexts." 

Our thanJr.s to reader Mrs. Jolm R. 
Le/Jke 01 Coloma, Michigan, lor her 
,mggeJtion thai this article be writ· 
tell. We welcome commelltJ arid sug~ 
ge,d;ons Irom you, our readers. 

New Recordings 
Italian Har~siehord MIllie, Rafael 

Pu),ana, harpSidlOrd; Philips 802 898 
LV. 

Raracl Puya"a made his North
American recital debut in 1957, and, in 
the intervening )'ean, has established 
himself as onc of the most gifted and 
brilliant harpsichordists regularly heard 
In concert. He is consistently musical 
aud has the technlquc to do anything 
he wants 10 do. Onl)' in the area of 
stylistic awareness, particularly regaro· 
ing registr.r.tion possibilities in early 
IIlIlSic, has one been able to raUl1 his 
pcrronnances, It is, there£ore, parlicu
larly gmti£ying 10 hear Mr. Puyana's 
oll15landing pcrfonnances on the Cres. 
cnt recording, and to note thilt a I of 
them, except one, hal'e been plil)'cd on 
16th through U!th ccntury harpsichords: 
instruments by Rndcl'S (1646) rebuilt 
b)' Taskin (1780): Dr:sruisscaux (IG75?); 
Foby da Bologna (1677); and a copy 
by J. )1. Batt of the BaUo llarpsichord 
of 1579. 

In brilliant pcr£onnanc~ or works 
II)' Dalza . Audrt":l. Gabrieli, Fresco~ 
baldi, della Ciaia, Cimarosa, Bossi, Pas
quini. :md Zipo)i. Mr. Puyana proves 
Ihat it is not ncccuary for a pla)'er 
of his prowess 10 resort to rrequent 
dlanges or rt'gistmtion to keep the 
music interesting. Many or thc pieces 
arc played in mean ·tone temperament, 
with original pitCh emplo)'cd. Espedal
Iy fascinating is the: lone of tftc in
strument by Dcsruisscaux, the only 
suniving instrument rrom Ihis builder. 
and one or the extremel)' rare examples 
o[ 17th century French harpsidlord 
building. 

Only in the Platti SOrlata i,1 C minor 
docs Mr. Puyana usc a modern instru
menl, his 19GB Robert Coble: harpsl
chord. Despite Ihe: r3lionale lhilt Plalti 
worked much or his career in Cermany 
where he would ha\'c had access 10 the 
larger Gennanic·style harpsichords, we 
reel that this particular Sonata would 
lose nOlhing by .somcwhat lcs.s-rrequcnt 
changes or registration. Nevenhelcss, 
it is a fascinating work, ,,·jth its "agi' 
tated style" repeated chords in the 
(irst mO\'cments and its unusual dis· 
sonances. We arc grate£ul to Mr. Puy
ana ror this recording or so much little~ 
known repcrtoire. and we arc extremely 
gr:l.tifietl to see his progress in matters 
stylistic. For listenlng both educational 
and exciling we rcrommclll.l this disc. 

-LP 
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Off The Soundboard 
Timothy Ba1dwin used a one·manual 

h;:upsichord by Richard Kingston, Ar· 
lington, Te)(.u, (or two serection! duro 
ing his " Recilal of Music (or Organ 
and Harpsichord" at the Church of the 
Holy Cross (Episcopal) in Dallas on 
May 9. Heard were Caurona Sesla o( 
Frcscohaldi and T occala in If minor by 
Sweelinck. 

Gerald R:lnck and Robert Smith pre
sented a recital of music (or two harpsi
chords rcccnlly in Carnegie Recllal 
Ha1l, New York City. Donald Henahan's 
New York Times review p ra ised the 
" lightly drilled duo" heard In th is pro
gram: Soler, Concerto.f in G and D; 
Couperin, A llemande, La l uillet. La 
Letivi lle. M usettt!s de Clwisi et de 
Tavern;; BOlCh, Concerto in C minor 
(S. 1(60). 

The DallaS ltlUsicn da Camera (Lar· 
ry Palmer, harpsichord: David Vern. 
holt, flute; Ross Powell , clarinet; Wil · 
liam Hybcl , violin: Barbara Marquart . 
soprano). closed its first season With a 
conccrt on May 10th for the Dallas 
Chapter. American Guild of Organists. 
at the Episcopal Church of the Trans· 
figuration. The program: R everences. 
from Suite Royale, S .. uget (harpsichord 
solo); Deux Intt!,.Judes /,o u,. /lule. violnn 
d clavui"l Jbert: Sot/alina lor r'iolin 
alld Harpsichord. Piston and Four Frag
ments from tile Calilerb itry Tales. 
T rimble (flute, c1arinel , soprano, harp
sichord). 

The Hach Concerto it! C Major for 
two harpsichords was heard in a per
fonnancc by Donald Spics and Chris· 
tine Peterson in a program for the 

Madi!on. Wismnsin. Chapter of the 
AGO Olt SL lohn's Lutheran Church 
Madison. on 'May 9th. 

Viclor Hill closed his Bonual series 
of GrUCin Hall Concerts at 'ViUiams 
College (Williamstown, Mass.) with a 
Hach-Scarlatti recilal. The program: 
Smlotas, K. 420421 , 158·159. 115-116 
-128-429. 158·159. 544·545, Scarl:ttti: 
Pm·li/a in B-/lat Major, "/to lia,," Con
certo~ and (h'c preludes and fugues 
Bach. Earlier in the season he played a 
pair of solo recitals including music of 
Etienne Richanl , Chambonnicrcs, O'An. 
glcbcn. Jacquet de 13 Guene. Pierre 
Dandricu. Jacques Duphl)', Frobcrgcr 
Milan, Narvoicz, Cabclon, and Famaby 
The Williamstown Baroque Consol't, of 
whidl Mr. Hill is director, gave two 
concerts of music by Frcscobaldl. Ram
t'au, Handel. Bach , Scarlatti . Gluck 
Vh'aldi . and l-Ia)'du. During his spring 
lOUT, Mr. Hill playcd the (iut solo 
harpsichord recitals ever gl\'Cn at the 
Unh'cnity of Toledo ami the U. S. 
Na\'al AcadcIIIl' (Annapolis). For all 
I lu .. "SC concerts IC used the instrumcnt 
custom·buill for him in 1968 by Rainer 
Schuetze. T his instrument is pictured 
on page 179 of Zuckcnnann's Tht! Mod· 
en! Hart/sic/lOrd. 

Features and news hems lor tbcsc pages 
should be sent to Dr. Larry Palma, 
Division o( Music, Southern Methodist 
Univcnity, Dallas, Texas, 75222. 

COMPETITiON FOR ORGANISTS· 
COMPOSERS IN ZWOLLE 

The committee: " Kerk en Muziek" in 
Zwolle. The Netherlands. is organizing 
a rom petition ror organists·compost:rs 
on September 23. 24, and 25. 1971, on 
the occasion of the 250th annh'ersaty 
of Ihe Schnitgcr organ in St. Michael's 
Church. Zwolle. Contestants must com· 
pose a work (or organ on a given theme 
and perform this work themselves duro 
ing the competition on the Schnitger 
organ in Zwolle. Deadline (or entries in 
the contest is July 20, and prizes of 
(3000., f1500., 1750., and £500. In Dutch 
current)' will be awarded the fi rst (our 
winners. Further in (ormation may be 
obtained from the Secretarial: Kerk en 
Mllziek. Emmawijk 2. Zwolle. The 
l"I!r.hrrlands. 

-----------------------
I 

FIRST CONGREGATIONAL CHURCH OF LOS ANGELES 
presents 

1971 ORGAN PLAYING 

fJjJ o RPlilftlt?lt Olfl 
Open to all organilts under the age of 26 by Augult 1, 1971 

PRIZES: lsi: $700; 2nd: $450; 3rd: $250 
DATES: Deadline to receive completed application form is: 

MONDAY, AUGUST 2, 1971 
Final competition In los Angeles: Wed., September 15 
lst Prize winner's recit.l: Sund.y, September 19 

THE ORGAN: Combination of Schlicker, Skinner .nd It.lian 
Continuo = 214 r.nks and 11 ,848 pipes 

For Complete Details Write at Once to: 
Organ Competition, First Congregation.1 Church 
540 So. Commonwealth Ave., los Angeles, California 90020 
or phone (213) 385·1341 

INSULA TED ALUMINUM SWELL SHUTIERS 
- light weight - Low inertia 

- Quiet operation - Satin black finish, can be painted 

- ShuHers and frames custom built to your order. 
Send complele details with your inquiry. 

WICKS ORGAN COMPANY 
Dept. 0 

Highland, 1I1inais 62249 

Guilmant Organ School 
Founded 18". II, Dr. William C. Corl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 

.1157 Lexington Ave. New York, New York 10021 212-472·9185 

At Reisner, progress never stops. 

'" 

New toggle-hinges and bearings (left) are made of Celcon, a spsee-age plastic with very special proper· 
ties. HBBvy-dUty relays (right) mean long, trouble·free operation without periodic adjustment. 

JULY, 1971 

Photographs at left point up recent and 
very important improvements to the 
Model R·R Capture Type Combination 
Action. Bearings at the ends of movable 
bars are now made of Celcon-a tough, 
durable plastic used by industry for self· 
lubricating gears and bearings. This 
eliminates corrosion at the hinge points, 
an important feature in humid or salt·air 
environments. Also, heavy·duty relays 
are now used for stop·action "on·off" 
operation, eliminating the need for peri· 
odic adjusting. These refinements are 
simply part of our policy of continuous 
product improvement. 

Contact your organ serviceman for fur
ther information. 

mvitJ. ~~ne't 'V{(iJ MFG. Co. 
INC. 
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The First Christian Church, Tulsa, Oklahoma 
Dr. Frank E. See, Senior Mlnisler 

H. Harold Campbell, Minisler of Music 

SIXTY-SIX RANKS 

TWO 3-MANUAL CONSOLES 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

PITMAN CHESTS 
The ERNEST M. SKINNER CO. 

9' 

Chests of the highest quality workmanship and 
materials 

Five-year warranty 

Specializing in variable scales and custom layout 

All leather silicone treated 

Expanded production capability 

Bass, offset, and unit chests 
~ 

One Charles Street :\cwburyport, Mass. 01950 

KEATES 
ORGAN COMPANY 

LIMITED 

• 
SCHULMERICHe 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start handbell choirs for youth • • • or any 
age group . •• with Schulmerich "Precision 

Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
'571 Carillan Hill • S.lIeuvill., Pa. 18960 

8 

• 
ACTON, ONTARIO 

NUNC 
DIMITTIS 
ROBERT THURSTON DART 

Robert Thurston Dan. eminent 
lIIusicologist :Jlld harp5ichnrdi~l. and 
King Edward VII prufessor of music, 
King's College, Unh'crsity' of London, 
England 5illCC 1004. t.iiC'd In London, 
England, on March 6 at the :lgc of .a9. 
nom in I.ondon, he spent his school· 
days at Hampton Grammar School 015 
a choristcr of the Chapel Royal at 
Ilamploll Court. Not originally intcnd
ing 10 follow a musical carcer, he 
studied mathcmalics at Unhersit), Col
lc.'ge. Exeter. afcer a year of slud)' at 
the Rn}'al College nf Music. He InoJ,. 
01 I.lIIulon degree in mathematics in 
1!1I2. ,lIld IIntil 1915 he \\'35 cngaged 
in operational research fnr the RAF as 
a mathem:niclall. By the end of the 
war he was delcrmined 011 a musical 
career and brotlght his acule mimi 10 
rt.~arch in music auu particul:lft,' into 
the pt.' I·fonn':Ulce of carl)' music. He 
studied with Ihe Uclgiom IIlllSicologi5t 
Charlcs va n den Borren. and on re · 
turning to England in 1946 hc soon 
cstablished himsclf as a harpsichordist. 
lie began to publish editions of early 
music aud became acth·c in the work 
of the COItpin Sociely on the histon' of 
European JIIusical instruments. In i947 
he was aPJ)()intcd assislant lecturel' iu 
music at Cambridge University. 
Throughout the 1950's he worked as 
5cholar, perfonner and leacher. \\'hen 
Musica Britannica was launched in 
1951 he was chosen secretary to the edi
lorial committee :md he remained a 
meml>cr of the commillce until his 
death, seeing 33 "olumcs through the 
press, many of them edilcd by young 
scholars he had trained. In 1954 his 
book. The Interpretation 01 Mluic, ap
pearro. ]t remains a model in the prac
tical appliCltion of s<holary rcsearcil. 
He wrole many articles and he also 
began the colossal ta5k of re"ising all 
the published editions of his pioneering 
forenmner. E, H. Fellowes, In 1955 he 
created the Philolllusica of London 
(rom thc former Boyd Ned Orchestra 
and (or the next (our yean Ihc group 
specialiZed in the performance of carly 
music. Aher a period at Har\'ard Uni· 
.... cnity as a "isiLing lecturer in 1954, he 
becamc e\'cn more convinced of the 
need to establish propcr poslgraduate 
facilities for the study of music in all 
its form,. He fCsigned his post at 
Camhridge in 1964 to accept the op· 
portunity 10 build a completel)' new 
(acuity at King's College, London. He 
was in the middle of re·thinking sollie 
of his ideas on Bach in recordhigs with 
Nc\'illc Marriner and the Academy of 
St. Martin·in·the·Fields just before his 
death , 

D. EMERSON FINE 

D. Emerson Fine, professor emeritus 
a t Wisconsin State Unh·ersity. Oshkosh 
Wisconsin, died unexpecledly of a heart 
auack at the age of 65 on March 11 at 
his home in Oshkosh. Born in Jowa 
in 1005, he held degrees from Solllh· 
western College. Winfield, Kansas. and 
the University of Minnesota. He was 
professor of physics and astronomy at 
Wi5consin Statc Unh'ershy. and had 
taught at the secondary :lIId college 
le\ el before going 10 Oshkosh in 1957_ 
He operated an org-,m teaching studio 
in Oshkosh. and wa5 organist for the 
Keystone White Shrine of Fond du 
Lac and of the Oshkosh Elks. He is 
survh'cd by his wifc ]'nedarosc. three 
sons. one brother. and five grandchil
dren . 

THE REV. WIlliAM E. WELDON, 
AAGO 

The RC\'erend William E. 'Veldon. 
rector of St. John's Episcopal Church, 
Tulsa. Oklahoma, was killed when 
5cruck by an automobile on the Turner 
Turnpike on March 30 in Tulsa. 
F;uhcr Weldon had stoppw to give 
;"I~~i~lance at the scene of a previOils 
accident, and WOlS struck while crossing 
the turnpike. A Requiem Eucharist was 
~ung 11)' St. John's Church choir. with 
which Fr. Weldon had been associated 
3S choimlaster since 1961 . He was curate 
;.ultl org-.mist·cholrm35ler of St. John's 
unlil he was elected rector of the parish 
in August. 1969. A nalive of Kentucky. 
he began mU5ic lessol15 at the a,:;e of 5, 
and at age 19 he was organist and 
c~toinnaster of St. raul's Church. Louis
\'llIe, Kentucky. After WorKJ War II 
military SCf\'ice, he was ordained in 
)!l46, He was a graduate of Butler Uni 
\crsit)', Indianapolis. Indiana, and of 
Nashotah Housc. Nashotah, Wisconsin. 
He had also swdied at Union Semi
nal1' School of Sacred Music in Ncw 
Yort.: Cit)', and with Norman Coke
Jephcolt and other prominent teachers 
in ~ew York, In addition to his work 
at parishes in the grealer new York 
area, Fr. Weldon servcd a5 organist
choirmaster and curate of St. James' 
Church. Danbury. Connecticut; Christ 
Church. Hackensack. NJ.; both Christ 
Church Cathedral and St. Paul's Church 
in Indianapolis. Indiana, and SI. Ilaul's 
Church, Lebanon. Pennsylvania. He is 
suo'h ·ed by a brother. R. V. Weldon of 
Crcem'iIle. Miss., and a sister. Mrs. J, D. 
:\'orris of Lake Charles, Louisiana. 

REGINALD E. SLAUGHTER 

Reginald E, SI:mghler. 38. org.mist
choinnaster at River Road United 
MetJlOdist Church. Richmond. Virginia, 
dcdicated board member for Ulany 
ycars and recently elecled treasurer of 
the Richmond Chapler AGO. died May 
17. 

New Schlicker Organ for 
Wilkes-Barre, Pa., Temple 

The Sc1l1icker Organ Company. 
Buffalo. N.Y.. h:u recently compleled 
Ihe installation of 3. new 2·manual .:md 
pl'tlal organ in Temple B'nai B'rhh, 
\"ilkes-Barre, Pennsylvania. The organ 
was a gift of ~rr. and Mrs. Justin nerg. 
man. Jr. in memory of Mr. and Mrs. 
Justin Bergman. Sr. The new organ 
11as mechanical action and is encased. 
It was dedicated in services on May 7 
a'u.l 8 with Clifford E, Balshaw. organ
ist and director of music, providing 
special organ music in the services. 

MANUAL I 
Rohrnoete 8 It. 56 pipes 
Principal 4 ft . 56 pipes 
BlocldJodc 2 fe. Mi pipes 
Soquiallcra II 88 pipes 
Mixture III 168 pipes 

MANUAL 11 
Gedcckt 8 ft. 56 pipes 
Spiupmba 8 h _ 44 pipes 
RohrOoete 4 h. !iG pipes 
Principal 2 ft. 56 pipes 
Klein NaJ:.lt I~ h . 56 pipa 
Trcmulant 

PEDAL 
Subbass 16 ft. 30 pipes 
Gemshom 8 ft. 30 pipes 
Choral Basi -4 h. 30 pipes 
lUuschquint II 60 Jlipa 

THE DBC WILL RECORD JOHN ROSE'S 
ruib.1 lit GI;t,gow Cathedral, Scotland, on 
July 22 for bruoadcast on BBC IUdio 3, the 
national network devoted to mwic. The 
recital by Mr. Rose, who is organist at the 
Cathedral of the .!sacnd Heare, Ncwark. N.J., 
will be the lau in a dedicatory leria lor the 
newly rebuilt Ollan at Glasgow C;.thedral. 

NORTHERN NEW ENGLAND REGIONAL CONVENTION 
Keane, N. H. August 15, 16 & 17 

featuring 
Organists Calvin Hampton, John Ogasapian & Donald R. M. Paterson 

Monadnock Musicj James Bolle, Director 
Harvard Pro Muska; W, Raymond Ackerman, Conductor 

The Collegium Musicum of Windham College 
Choral & Organ Workshops by Samuel Walter 

Tracker Organ Tour Ryder Hall Quartelt 
Young Artists Competition 

For deboils, write Mr. E. A. Boadway, 335 Court St., 
Keene, N. H. 03431 
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IT ~bb DEPENDS 
ON YOU. 

A few years ago I used to be asked why on earth Casavant were building 
mechanical-action organs. 
We carried on, however, and succeeded so well with them that now I'm being 
asked (since our trackers are widely acclaimed as some of the world's most 
beautifully made and musically versatile) how I can bear to go on producing 
electrically operated organs. 

Guess that's the price of progress! 
Well, there are two main reasons. 

1 Many people are unable or unwilling to make the alterations in their church 
or hall which might be necessary for the completely successful installation of 
a tracker organ. We do not compromise in the construction of these instruments, 
and so an electric-action organ is often requested. 

When this is the case, we quite understand you'd rather have ours -
with the Casavant design, Casavant pipes, Casavant scaling, voicing and 
finishing, and many with slider chests and encasement - than be forced to 
settle for an inferior organ! 
2 Our mechanical-action organs are built by a small group of highly
qualified specialists I have trained in this art. I am reluctant to attempt to 
increase the size of this team faster than is compatible with maintaining our 
standards. Every part of our trackers Is custom-made - no form of mass 
production techniques is possible or thought of. 

So let's look at that question from another angle. 
"Who is building more fine tracker organs in America than any 

other of the world's organ builders?" 
Weare. 

Remember our ad a while back: "We're ready when you are"? That 
message still stands. The day all you fellow tracker-backers play your last 
electric organ, we'll build our last one. 

In the meantime, we'll go on refining and perfecting. We're about to 
install our 50th tracker. It's no mean-tone portative, either - most of our 
trackers have been organs of 25 to 50 stops, and even the smallest are complete, 
satisfying instruments. Now there's a 4-manual, 73-stop Cathedral organ on 
the way. Here's where experience really counts. 

But why take my word for it? Come play our organs. Find out for yourself 
what quality applied to the "organ for today" can mean. Bring your French 
music and your German - English and American. See why I insist that we 
make all our own pipes, utilize the most sophisticated of today's techniques; 
discover just what can be achieved by all this expertise allied to artistry in 
design. And till the day when we can make only mechanical-action organs, let's 
work together for what we all believe in. We're doing our bit - getting q':1 J;il, 

with building beautiful organs. ' 'fm,n. 

IT ~bh DEPENDS ON YoU. 

~~~~ 
~~~~YJ~T 



_ TSULE 

C ........... Ohio 44106 

DAVID 
GOODING 

_ CLEVElAND ORCHESTIIA 

MUSICAl. HERITAGE soclm 

RECORDINGS 

Vernon tie TII1 
'.A.G.O., M ••• Doc., S.M.D. 

Church of tho Ascension 
fifth Avenue ., Tenth 51reet 

New Yorle, N.Y. lOOn 
Juilliard School of Music 

Union Theological Seminary 
Recitals 

Organ and Choral Workshaps 

J.\.MSS LSL.\.Nb 
HOLLIN. COLLIIOII 

C. GORDON 

WEDERTZ 
2554 Wes. 118111 St. 
ClUCAGO 60655 

DAVID A. 

WEHR 
UNIVERSITY OP MIAMI 

ConI Gab"" PlodU 

8D.6 W.hiUDIj 
FOR CHAPEL EPISCOPAL CHURCH 

fox Chapel, Pltnburgh, '0. 15238 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 
PIHsburgh, Po. 15232 

HARRY WILKINSON 

10 

Ph.D., FAG.O. 

ST. MART1N~N.,"E-fIELDS 
CII.".u' Hm. Philadelphia 

WEST CHESTER STATE COWO!. PA. 

JOHN E. WILLIAMS 

It. Andrew, .nuyt ... tan c ..... 

Lcaurlabu,. ''''''yterkl. Ch.rch 

Louri.laure. Nofth Carolina 

DONALD WILLING 

JULY 

1 2 3 

4 5 6 7 8 9 10 

11 12 13 14 15 16 17 

18 19 20 21 22 23 24 • 
25 26 27 28 29 30 31 

DEADLINE FOR THIS CALENDAR WAS JUNE 10 
I July 

Richard Smith Jr .• Trinity Church, 
N~w York. NY 12:45 pm 

Alta Hush ~h'c)'. First United Metho
dist. Tulsa . OK 8 pm 

Bernard Lagace. Queen Elb.a.beth 
Hall, London, England 

2 July 
AGO l'aci(ic Coast Regional Com'cn

tion, Honolulu, Kauai, Mani, HI (thru 
Jllly II) 

Catharine Crozier, Central Union 
Church. Honolulu . HI 

Fred Tulan, 'Vest Berlin, Gcnn:my 

3 July 
Rrucc Lamott, Cathedroll of St. John 

the Evangelist. Spokane, 'WA 2 pm 
Clyde Holloway, Kawaiahao Church, 

Honolulu. HI 
John Obetz, Marienkirchen, Geln

hauscn. Germany 
Fred Tulan, Cologne. Gcrmilny 

4 July 
Cape Cod Ecumenical Church Music 

Conference, Craig\'iIIe. M'\ «(hru July 
10) 

Hugh Knight , New Yorl;; Cuitum.l 
Cenler, New York . NY 3 pm 

Robelt V. WooUsidr , Chatauqua. New 
York 3:15 pm 

Messial, lit. III by Handel. 'V. William 
\Vagner, Raymond Ocuek. Chatauqua, 
NY 8 pm 

Christorher Kane, John Stump. In· 
tentake Center, Oakland. CA 4 pm 

Ted Alan Worth , St. Augustine's 
Churdl, Honolulu, HI 8 pm 

John Obctz, Emmaus-Klrthe, frank
furt :lIM, Germany 

5 July 
lames Moeser. U. of Hawaii, Hono

lufu. HI 
Frederick Swann, Central Union 

Church, Honolulu. HI 
Fred Tuliln. Heidelberg. Germany 

ti July 
Dougl.. Reed. Hill Alld.. U. of 

Michig,Ul. Ann Arbor, MI 
Byron Blackmore, Christ United 

Methodist. Rochester, MN 12:20 pm 
Albert de Klerk. Quccn Elizabeth 

Hall, London, England 
Intemational Organ and Improvisa

tion Contest, Haarlem, The Ncthcr· 
lands (thru july 9) 

Fred Tulan, Frankfurt aI M, Cenuau)' 

7 Jul,. 
Albert Russell, St. John', Episcopal, 

Washington, DC 12:10 pm 
Gale Kramer. First Baptist, Ann Ar· 

bor, MI 
J03n Lippincott, Kaw3iahao Church. 

Honolulu. HI 

8 July 
Larry King, Trinit)' Church , New 

\'ork, NY 12:45 pm 
Peter Hur(ord, Queen Elizabeth HaU, 

London, England 
Fred Tulan, Stultgart, Germany 

9 July 
AGO Southern New England Re

gional COI1\'ention, Providence, Rl 
Virgil Fox. Pablo Lights, Hunter Col· 

lege, New York, NY 

10 July 
American Theatre Organ Society 

1971 Cou\,cntion, Seattle, \VA (dlru 
July 14) 

George Y. Wilson 
INDIANA UNIVERSITY 

.... m1nt,on. IttcI. 

Billy Nalle, Paramount Theatre, Se· 
attic, \VA 

Robert M. Finster. Cathedral of Sc. 
John the E\'angclist, Spokane, 'VA 2 
pm 

Virgil Fox, rablo Lights, Hunter Col· 
lege. New York , NY 

II July 
Raymond H . Ocock. Chatauqua. NY 

3:15 pm 
St. Cecilia M(US by Gounad. W. Will. 

Wagner, Ra)"mond Orock, Chatauqua. 
NY 8 pm 

Hanict Deardon, New York Cultural 
Center, New York, NY 3 pm 

Concerto 13 by Handel. Fred Tulan , 
Rome, haly 

12 July 
Fred Tulan, N:lples, Italy 

13 July 
Frederick 5\\,:11111, Alfred U., Alfred, 

NY 
Virgil Fox. Pablo Lights. Tcmple U. 

Festival. Ambler, PA 
Kaday narnhart. Christ United Metho

dist , Rochester, MN 12:20 pm 

H Jllly 
Gillian Weir, Westmimter Choir Col · 

lege, Princeton. NJ 
Mch'il1 Butler. SL John's Episcopal, 

Washington, DC 12: 10 pm 
Lyle Heddinger. SI. Andrew's Epis. 

copal, Ann Arbor, MI 

15 July 
Ronald StOll ford, Trinity Church, 

New York, NY 12:45 pm 
Fred Tulan, Vienna, Austria 

16 July 
Carmel Dach Festival. Carmel, CA 

(thm July 25) 
Haslelllere Felth'al, Haslelllere Hall, 

Surrey, England (thru July 24) 
Fred Tulan, Salzburg, Austria 

17 July 
Ufuce Bengtson, Cathedral o( St. 

John the Evangelist, Spokane, \VA 2 pill 

18 July 
Org-.m· H3rp,ichord Seminars. Choate 

School, Wallingford. CT (thru July 
31 ) 

Tile l'lVis;bl~ Fire by Cecil Emngcr. 
\ V. Wm. Wagner , Raymond Ocock. 
Chautauqua, NY 8 pm 

Arthur Poister, worbhop, St. Olaf 
College, Northfield, MN (tbru Jul)' 24) 

Jerald Hamihon. Air Force Academy, 
Colorado Springs, CO 

19 Jllly 
Catharine Crozier, Alice Millar 

Chapcl , NorthwC!!tem U., Evanston. IL 
John Rose. Church of the Holy Rude, 

SLirling, Scotland 
Concerto 10 by Handel. "'rcd Tulan, 

Budapest, H ungar)" 

20 July 
Catharine Crozier. Millar Chapel, 

Northwestern U .• Evanston, IL 8:15 pm 
Ronald E_ Ostlund, Christ United 

Methodist, Rochester, MN 12:20 p'm 
John Weaver, Cathedral. Hamilton, 

Bermuda 
Ladd Thomas, Auditorio National , 

Mexico City, Mexico 

21 Jul)' 
Karl Schrock. St. John 's Episcopal. 

Washington, DC 12: 10 pili 

barclay wood 
FIRST BAPTIST CHURCH 

Donald Will iaml, F irst Baptist , Ann 
Mhor, MI 

22 Jul~' 
Jack \V. jones, Trinity Church, New 

York. NY 12:45 pm 
Frank Speller, First United Metho' 

dist. Tulsa, OK 8 pm 
John Rose. Glasgow Cathedral. Glas· 

gow, Scotland 

23 July 
Frederick Swann, Hammond Museum, 

Gloucester, AlA 
L:Hld Thomas, Audilorio Nacional . 

Mexico City, Mexico 

24 July 
Katlllecn Dow. Cathedral of St . 

John the Evangelist, Spok:me, WA 2 

25 july 
StriJu: IJIelt Hour by Rach. Stabat 

Mater by Pergolcsi. W. Wm. Wagner, 
Raymond <km:k, Chautauqua. NY 8 
pm 

27 July 
William Kuhlmann, Christ United 

Methodist, Rochester. MN 12:20 pm 

28 July 
Ronald Stalford, St. John 's Episcopal, 

Washington, DC 12:10 pm 

29 July 
John Rose, St. Margaret's Church, 

Westminster, London, England 1:10 pili 

31 July 
Virgil Fox, Pablo Lights. Auditorium 

Theatre, Chicago, IL 
Bett)' Jean nartholomew. Cathedral 

of St. John the E\'angelist. Spokane. 
WA 2 pm 

Pacific Northwest Seminar, Choristers 
Guild, Nar.Ilt13la, H.C. (thru Aug. 7) 

John Rose, St. Margaret's, Westmins
ter, London, England 

1971 Congress, Incorporated Associa
tion of Organists, Cambridge, England 
(thm Aug. 5) 

InteOlational Harpsidlord Compe
tition, Brugcs, nclgium (thru Aug. G) 

I August 
Grady Wilson. New York Cultural 

Center, New York, NY S pm 
Cantatas by Buxtehude, W. Wm. 

Wagner, Raymond Ocock, Chautauqua, 
NY 8 pm 

Albert Meyer. Christ Church, Cin. 
cinnati, OH 4:30 pm 

James Moeser, U.s. Air Force Acad
emy, CO 7:30 pm 

Baroque Festi\'al, U. of Oregon, 
Eugene, OR (tbru Aug. G) 

Jln.-ston Larson, JUlcntake Center. 
Oakland, CA 4 pm 

Inlcmalional Organ Oil)'S (Die Gesell· 
schart der Orge}(reunde). Hoxler, West
phalia. Gennany (thru Aug. 7) 

.1 August 
Mrs. William Furlow, Christ United 

Methodist. Rochester, MN 12:20 pm 

5 August 
Larry King Trinity Church, New 

York, NY 12:45 pill 

6 AuguSl 
Edward Tarr, GcorGe Kent, baroque 

trumpet and organ, Hammond Museum, 
Glollccster, MA 8:30 pm 

John Lippincott, Indiana U., nloom
ington, IN 

7 August 
Gordon Zeller, Cauu_-dral of St. John 

the E\'angelist, Spokane. WA 2 pm 

8 August 
Allen Sc,-er, New YorL: Cultural Cen

ler. New York. NY S pm 
Margaret McKinley, Christ Church, 

Cincinnati, OIl 4: 30 pm 
Tile Creation p,- I ..,y Haydn, W. 

Will . Wagner, Raymond Ocod. Chauta
uqua, NY 8 pm 

9 Augwt 
Wilma Jt:nsen, workshop. Mo-Ranch, 

Texas (thru Aug. H) 

Gary Zwicky 
OM-' 'AOO 

hst.r. 11 ... 1, Unl.".,.." CI __ 
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THREE WELL-KNOWN 
ORGANISTS RETIRE 

ALEXANDER McCURDY retired at 
the end of May from his post as organ
ist and choirmaster of the First I'res· 
byterian Church. Philadelphia. Pa •• and 
also as head of the organ department 
at Curtis Institute in Philadelphia. Dr. 
McCurdy hilS held his church post 
since 1927. when he was a student of 
Lynnwood Farnam in tIle first year of 
the Curtis Institute's organ department. 
At that time, he was organist and 
choirmaster of Second Presbyterian 
Church. which later merged with two 
other churches to {orm the prescnt 
congregation. Dr. McCurdy was placed 
in charge of the new congregation's 
music upon the merger. 

Born in Eureka, California, Dr. Mc
Curdy first studied with his mother. 
He became organist for one of Oak
land's largest churches at the age of 15, 
and two )'cars latcr became organist 
of St. Luke's Episcopal Church in San 
Francisco. La~r. he Iludied with Lynn
wood Farnam in New York and Phila· 
delphia, and became Farnam's succt~or 
as head of the organ departmcnt at 
Curtis after his death. He married Flora 
Greenwood. a profeSSional harpist in 
1932. and the two have toured often 
playing duo reehals for harp and or· 
gan. Dr. McCurdy was also head of the 
organ department at 'Vestminster Choir 
College. Princeton, N.J. from 1940 to 
196fi. As a teacher, he counts as pupils 
a major portion of the professional 
organists activc in the U.5 .. and many 
of them are now under profcssional 
concert management. Dr. McCurdy was 
also organ editor for the now defunct 
Etude Alagad ne. 

A 24·page edition of The Aleue"ger. 
the First Presbyterian Church's news
letter, (or the month of May is de
voted as a tribute to Dr. McCurdy. In
cluding a resumc of his activities. it 
also contains selections (rom articles 
he has wrinen. and also many lettcrs 
from musicians c\'el'}'where who have 
studied with him. A reception in his 
honor was held May 22 in the church's 
parish house. 

C. HUNTINGTON BYLES, organist 
and choinnaster for 37 }'ears at Trinity 
Episcopal Church. New Ha\'en. Conn .• 
is retiring this summer. During his 
long tenure at Trinity Church, Dr. 
Byles has trained countless boys to sing 
and 100'e music. and many of them 
ha\'e gone on to professional careers 
in music. Under IllS directorship, the 
choir of men and boys at Trinity 
Church has gained a national reputa· 
tiolt (or the quality of their singing 
and the scope of their rcpertory. 

Dr. Byles is a graduate of Oberlin 
Conservatory. and he gained the doc
torate in musicology at Yalc University. 
Hc also studied with Widor. "ierne. 
and Dupre in Paris. and with Sir Erncst 
Bullock of Westminster Abbey in Eng
land. Dr. Byles was man-ied in 1965 to 
Janet Elizabeth Knapp. chairman of 
the music hislory departmcnt of Bos
ton Univcrsity. 

Many of the 400 boys who ha\'e sung 
in the choir at Trinity since 1934 
gathered on June 20 to sing at the II 
a.m. service. and a reception W:l! held 
by the churdt in his honor. 

HOMER 'VHITFORD. FAGO, organ. 
ist and choirmaster of the First Church 
(Unitarian). Chestnut Hill , Mass.. has 
retired aftcr holding that pO!ition for 
14 ycars. Long active in the New Eng
land area. Dr. Whitford was collcge 
organist and director of the glee dub 
o( Dartmouth College fo r 11 years. He 
was honored with the degree of Doctor 
of Humane Lette rs at Dartmouth in 
1966. 

Dr. Whitford ~:uncd his BMus de
gree at Oberlin Consen 'atory, did grad. 
uate work in composition at Harvard. 
and studied organ and conducting in 
Paris and Fontainbleau. He has held 
many prominent church positions in Ncw 
England. and has been long acth'c in 
the Boston area. He is a past dean of the 
New Hampshire, Vcrmont. and Bos
ton AGO cbapters. and a past member 
of the AGO examination committee. 
More than 100 of his compositions and 
arrangemcnts have been published. 

CHARLone WIWAM 
Organist THE ATKINSON DUO 

FIRST PRESBYTERIAN CHURCH 
OCEANSIDE, CALIFORNIA 

ARMY AND NAVY ACADEMY 
CARLSBAD, CALIFORNIA 

flutist 

BOX 785, CARLSBAD, CA 92008 • 714/729-2990 

ARTHUR C_ BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST, VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warren L. Berryman, $MD 

BERRYMAN 
Organlst-Cholrmaster 

WESTMINSTER PRESBYTERIAN CHURCH 
Mlnnlapolil 

Head, Organ-Church MUllc Dept. 
BALDWIN·WAllACE COLLEGE 

Bereo. Ohla 

Margaret 

DICKINSON 
University of LouilVill. 
LouIsv1lle Bach Society 

Melvin 

Calvary Episcopal St. Francls-in ........ field. Episcopal 

WAYNE FISHER 
College-Conservatory of Music 

University of Cincinnati 

DAVID HEWLETT 
MARSHALL BUSH 

The Conservcrtory of MUlic 
at Christ Church, fitchburg, Man 01420 
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Th. optnlon.. IdN. anef ."tI .. Uon. 
Oft tM editorial pall_ DN the "apon,l
blllly of the .ellto,.. .f thl. publtcatlon. 

The Organ Crisis 
American organ builders are current

ly at a crisis stage the likes of whidl 
ha\'c not been experienced since the 
Second World War. The current eco
nomic "uccssion" has reduced sales to 
a dangerously low lent for the volume 
required to keep prescnt shops alive. 
CoslJ an: going up. labor is more ex
pensive, materials are increasing in cost 
and sometimes difficult to get, and the 
same sort of experience outside the 
U.s. is causing (oreign buildcn to pur. 
sue aggtessivc s:alcs in the U.s. market. 

The I\mcricm builtlcrs seem to he 
\'Oicing two m3.jor areas of concern, 
One has to do with imporu ami the 
SU(eeM of foreign built instruments on 
the AmericlO market. By foreign. the 
builders mU51 also include Canadian 
finns, for they arc also outsidc the 
national boundary. There is no doubt 
that European firms can outpricc 
American production because of their 
lower lahor siandard. Even with import 
duties imposed on them. they can still 
gcnerally underprice the American 
product. Not all of the European prod
uct is of the highest quality, however, 
and it has been our experience that 
those European builders who are build
ing with top quality materials and 
workmanship (as well :l! with first · 
clas.s artistry) are seldom Cheaper 
(when the import duty is added to 
their price) than comparable first ·class 
American builders. The same is not 
lrue of Canadian builders, howevcr. 
since the labor marL:.et and cost there 
mwt be measured on a higher standard 
than those in Europe. What is di££er
cOl about the Canadian builders in 
relation to U.s. sales is that the appli
cation of import duties applies to them 
differently than with others whu export 
to the United Slates. Many American 
builders arc complaining o[ the unfair
ness of such a policy. Evidently, Ameri
can organs exported to Canada are sub
ject to a slUf import duty. while Ca
nadian organs exported to UIC U.s. arc 
subjC(:t to far less duty. thus putting 
American orgaliS (or export to Canada 
at a real disadvantage. Several builders 
have firmly stated that the only way 
that they can compete WiUl theiT Ca
nadian coullterparu is by ]o\\·ering the 
standard of quality_ We are ginn to 
belie,·c that a group of American firms 
is sponsoring a lobby in Washington , 
D.C., to pressure the government into 
increasing the import duties on instru 
ments. So faT, we ha.vc not been able 
to find out much about this program, 
ror those hn:olvcd in it are not ,'cry 
articulate about it. If it is such an im
portant subject. we would thinL:. that 
organists and the public who is con
cerned with org:ms should need to 
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know more than the), do about thls sub
ject, and we would welcome some finn 
information along thcse lines. Certainl)'. 
we support an equit:lblc arrangement 
for American organ builders, and we 
think that there arc many others who 
feel the same way. What we nttd is 
mure concrete information. 

Another problem a]so h::15 to do with 
thc imporls, and is less ob\'ious lhan the 
preceding onc. The great majority of 
instrulllents bcing imported from 
Europe (:Jlld increasingly more from 
Canada) arc instruments having me· 
chanical action, and which are built 
along lines of the organ reform mo,'e
ment. Very leU! instruments imported 
frnUl Europe ha.\"c electric action. Gen
croll!) , American organ builders ha,"c 
h,-ocn slow to recognize that the "tracker 
mm"clUent" has been growing, has been 
serious in iUlent and purpose, and has 
bc.ocu an ine"iIOlble one. The tmcker
ba~kcrs may still be a minority, but 
the), are a slrongaud viable group alUong 
urganists, In reality. what the), have 
IM.'CII arler is a responsive inSlflllnent 
rather than Ol machine, a. worL:. or art 
rather Ihan a playrul artifact. anti a 
simple, hollt"-sl piece or [rafL~manship 
rather than it complex piecc of mass
produced hnilalions. After sllch a long 
period of deCidence in the art of or· 
gall building, it is no wonder that the 
organ tc"i"al came to this standpoint. 
Twent)' years ago, as Ihe ltackcr backers 
began vocaUy to make lhemseh"cs heard 
on the AmeriCin scene. some American 
organ builders were rc.-spol1sive, and 
others were totally resistant to the pleas 
of this group. Man)' large finns per
sistc..-d in thdr unrcsponsl\'eness to the 
plea for the mechanical-action organ 
e\"cn until .... ery rccendy. Some still do. 
1\5 a result, a largc segment of the or
g-olnbts reacted with immediaIC and 
lasting mistrust for American builders, 
fc..'Cling that they were neither com· 
minc..'ll or able to produce a good, qual . 
ity instrument of that kind. Things 
ha\"e changetJ, and there is practicall), 
no American company that is not at 
least responsh'e to the idea of building 
a tracker instrument. But some ha\"e 
bc..'Cn slow to learn, (or it taL:.es more 
than just mechaniClI key action to pro
duce the kind of instrument that the 
tracker· backers are after. Chests, scales , 
voicing. tonal design, casework. action, 
architecture and placement arc il1\'ol\'OO 
in such an instrument. It is unfortunate 
that lhe rt.osponsiveness o£ organ builders 
to this movement has been slow, for 
there arc fine firms at worl.. now, build
ing quality instruments of tltis type . 
who are being passed b,· when an or
g:lIIiSl searches for an organ builder. 
Ine"itably the search goes In Europe. 
But it can no longer be said that the 
Europeans are doing a"y kind 01 or
gnn better than American builders. 

By the same tok.en, the same pressures 
work the oUler way. As American build
en have become more enlightened 
about tracker organs, encasement, 
placement. and the like, they have 
learned to yearn for the best of situa
tions in which to build an organ. and 
for the best of organists to play them. 
Since milch of the American organ 
building industry has been a large"'ol
ume operation, it has been hard to 
find enough organislS. teachers, schools. 
and churches to keep them satisfied 
without lowering their quality_ As we 
said before, the trader·bailin, in spite 
of their numbers. are still a minority. 
So now builtJers ;ue a..sL:.ing more re· 
sponsiveness of organists also. All this 
is good, ror organs will be better as a 
result oE mutual responsiveness to each 
other. Unrortunately. the economic de
pression o[ the mOlllcnt shows no signs 
of helping out maUers at aU (aT quite 
some time. Thus the crisis. 

Seveml things seem obvious at this 
time (in spite of all that is definitely 
not obvious in this matter). Firstly, the 
day of the large organ factory is prob
ably over for a while. Fewer and smaller 
organs are being sold. Thus. the volume 

A NOTICE TO SUBSCRIBERS 
OF THE DIAPASON 

Inflation has finally caught up with THE DIAPASON. We 
are sorry to have 10 do it, but we now fmd Ihat we must 
raise our subscription price in order to keep pace with 
rising cost and spiraling inflation. Effective May 1, 1971, 
our new subscription price Is $4.00 per yenr, 40 cenls (or 
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In order to show our present subscribers bow much we 
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Renew yonr present subscription (or two years (or $7.00 
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(ore Oct. 31, this will save you $1.00 on a two-year sub
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newal for two years before the end of October! 

business is low. Perhaps this is good, 
(or the craft of organ building requires 
Clreful handwork which a large ractory 
cannot all\'a)'s supply (although tlle."c 
ate some exceplions to that rule where 
there is strong lcadership in a com· 
pan}'). By the Silme token, the ,"cT)' 
small organ builder is also threatened 
with extinction. for he cannot a(ford 
to compete and grab his small segment 
of the market when the competition is 
so stiff from larger firms. The middle
sized shop will probably be the shop 
of the future. Secondly. such a crisis 
state can be a mat\"elous opponullity 
for thc organ builder and organist in 
America to become complctely respon
si\'e to each other, and also for them 
to exert their artistic values and con
ams on each other_ Such 3n inlerac
lion co,~d be the sign of a healthy 
renaissance in America. 

As for us, we aTe convinced that the 
marks or the organ rerorm mO"emenl 
have bttn written clearly on the Ameri
can wall, 3nd that Amerit:ln firms have 
become responsive to it and are building 
the 'cry best inslruments that can be 
found anywhere. Of course Ihere is 
much that can be improved. and there 
are always those who fail to live up to 
expectations and seek the easiest and 
cheapest way to do anything. That is 
natural. But it is clearly time for 
American organists to become con
cerned about and support American 
organ builders, and for American organ 
builders to become concerned with 
utcir organists. Mutual luppon could 
help out lhe crisis. The aiternati,"e to 
mutual loving concern is a real hate 
relationship. We stand (or the fanner. 

TilE KFUM CHOIR OF COPENHAGEN. 
Dcuntl.lk, lanl" the inaugural conrr:rl of their 
fant American lour on June 28 at the Na· 
tklnal Shrinr; of the Immacul.le Conception, 
W,,-shington, D.C. 

Book Reviews 
Flor Peeters, Maarten Albert Vente. 

The Organ and Tts Music in lhe Netll
erlartds, 1500-1800. 'Vith the collabora
tion of Guido Peeters, Chislain Pot
vlieghe, Piet Visser; trans. Peler Wil
liams. Mercatorfonds, Antwerp, 1971 , 
341 pp .• $70.00. 

It is only ono: or twice in sc\'eral 
~ncrations that one has the opportu
nity to read and enjoy such a Ia.vish 
::md beautiful book as this one cer
tainly is. In the field of contemporary 
organology, there is pez:haps no con
temporary publishing dfon that has 
produced anything as handsome. beau
tifully printed and designed, or as 
worth·while to the organ world as this 
hook, If $70 seems cxpensi\'e, let 115 

hasten to add that it 5Cems to us to be 
a reasonable price for the £inely printed 
and graphically expert work. True, the 
contents could have been printed into 
an ordinary textbooL:. format and most 
of the plates and pholographs omitted. 
This would have lessened the impact of 
the work. in our opinion, and it would 
ha,"e certainly failed to convey to the 
readcr the beauty of the subject and 
the visual quality of the organs which 
these authors love so much. And it is 

Those Were the Days 
rIO years Ago, in llie )I'ly. 1921 iJJut:

Edwin H. Lcmare wa" appoinled 
II1l1nicitJal organist in Portland, Maine. 

~nte complete program of the NAO 
coln-ention to be held at Wanamaker's 
in Philadelphia during July was an
nounced. Featured reolalists were 
James R. Gillette, Arthur B. jennings, 
William K.lai s.~ , and Charles M. Cour
boin. 

Articles included "An Organ Student 
in France: An Inronnal Talk" by Ed· 
wanl Shippen Barnes, and "Impres
sions: A Ramble" by Harrison M. Wild. 

A complete report of graduation cere
monics at the GuUmant Organ School, 
New York City, included a photograph 
o( the entire graduating class, 

25 )·t:llrs Ilgo. in tl,e July. 1!H6 iuue-
A fh·e·day (estival c1imaxctl AGO 

jubilee celebrations; sC\'en outstaltding 
organists, three seniCC5, a dinner, and 
all organ·orchestra program sparked the 
spring meeting in New YorL:.. 

Frank E. ,Vard retired on his 40th 
annivcrsary at the Church of the Holy 
Trinity of the Parish of SI. james, New 
York. 

The Mount Vernon Place Mctho· 
dist Church, Washington, D.C., hon
ored R. Dcane Shure on his 25th an· 
nh'ersary as organist·dtoionaSler. T. 
Tertius Nobel and CI:trencc Dickin
son took pan in the celebration. 

Herbert Bruening wrote an article 
entitled "nach's 'Chatechism' Preludes; 
Composer's Purposes Studied." 

10 years ago, in 'lie 1u'y, 1961 ;.s.sut:
The death of Dr. Charlotte Garden 

in an auto crash was noted on the front 
page. 

Artides included "A View of Church 
Music as Seen from the Choir loft" by 
Thane McDonald, "All Is Vanity 53ith 
Ihe Preacher" by Harold Frrdcric, "TIle 
Pedal Piano: Its Antecedents and Its 
Possibilities" by Margiuctte F. Eby, and 
the continuation of R. j. S. Pigott'S 
"Engineer Cites Some Facts ,\bout the 
Organ." 

the love and care for the SUbject which 
has produced such a volume as evi
dence of at least one part of the his
torical marvels of the European low· 
lands. 

The book was pUblished under the 
auspices of the Banque de Paris et des 
Pays-Bas Belgium. It iSJ'rintcd in large 
format , bound in har cover, boxcd, 
aud accompanied with a two· record 
(LP) album of records demonstrating 
fOllr old organs and music of the period 
pla}'ed by Flor Pecten. The period in 
question is divided into four smaller 
chronological periods, the last two of 
which are divided into discussion ac
cording to northern and southern gco
graphical location. Each period con
sists of a set of articles \\Tlllen by dir· 
ferent authon. Vente discus.scs organ 
building. Guido Peeters gives a short 
brief on general history of the area, 
I'iet Visser concentrates on the role o( 
the organist. and Flor Peeters deals 
with the organ music of the period. 
Potvlieghe takes up the organ building 
SUbject for the final period. These dis· 
tinguished authors have given us more 
than a dry discussion of organ his
tory. They have placed. it into the con
text of social history ~ and thus suc
ceeded in conveying the hUman element 
with which Dutch and Flcmiab of!3.ns 
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Book Revi ..... (conI.) 
and organ music flourished. It is a 
marvelous way of learning history. and 
we wonder why it has been done so 
little. One gains a feeling for the lime, 
events, and musical life that is lost in 
more exhaustive and factual sturlie!. Of 
course, the method has its pitfalls, the 
most serious of which is the necessary 
brevity with which so much detail must 
be presented. Another is the constant 
fesort to generalitiC5 on which such 
a method must depend , thus leading 
an inexperienced reader to false con
elusions. But, with such expert au
thors. careful p~lItation. and such 
meticulous handling of both color and 
black and . white photographic layout, 
these disadvantages are minimized in 
this book. There is enough material 
here for tlle organist to think about 
and learn [rom for years. 

Peter 'Villiams' translations opt for 
literal fidelity at the cost of literary 
quality in the use of the English Ian· 
guage. One feels the rhythm and sense 
of Dutch syntax while reading. and. 
in some ways, this is better than a lit
erary approach, for one senses that he 
is listening to the authors in person 
while reading. 

Many fine color and black and white 
photogmphs are printed throughout 
the text. The authors intend the pho
tography and plates to be as important 
10 the work as the text. This, then, is 

Record Reviews 
Felix Mendelssohn.Bartholdy, Inti. 

grale de l'Oeuvre pour Orgue. Guy 
Morancon at the "Grand Orgue Ca
vaillc·CoU" in the abbey of Saint Ouen, 
Rouen, France. 2 discs, Iramac 2· 
6707. 

The two discs include complete per. 
[onnances of the Three Prellldes and 
Fugues, opus 37 and the Six So"ata.s, 
opus 65. Guy Morancon. director of 
music at the Basilica of Notre Dame 
des Victoires. Paris, plays the 1890 
organ built by CanilJe-ColJ in the 1630 
case which had been previOUSly reo 
built by Dallery in 1830. It is a four · 
manual instrument with en chamade 
reeds in the G.O. division. The per
formances are done with the Breitkopf 
and Hartel edition. Extensive notes on 
the jacket arc in English, French. and 
German. and registrations for the per
formances are included in the Frendl 
notes. Our review copy had some noisy 
surfaces, pits and scratches. Since these 
were not received directly from the 
manufacturer. we arc not sure whether 
these are deficiencies in the manufacture 
or due to previous misuse or poor han
dling. A good deal of distortion in forte 
passages was also evidenced in the re
cordings. For the sake of bre\ity, we 
shall consider here only the Six Sotlalas. 

A complete performance of the Men
delssohn organ works has been long 
due, especially a historically authori
tative one. Sc\'eral problems arc in· 
volved in such an undertaking, how
ever. One is the organ to be used. Was 
the Gennan organ of the 19th cen
tury what Mendelssohn had in mind, or 
was it the English organ of the period? 
It was P!obably a little of botb, for he 
had phiyed frequently on both. The 
English organ and the German one of 
the period had more in common than 
either of them did with the French or· 
gan (especially that of C_C). and we 
might conclude that snch an organ as 
the one on this record was not the one 
whidl was intended. The blazing large 
reeds, large swell division, and lack of 
a principal plenum with mixtures in 
at least two manuals are but some of 
the reasons why. Even so, this organ 
is probably cloSt.'r to the ideal than any 
modem organ (from 1920's to todilY), 
for it does produce the necessary gran
deur and gravity, and it does have the 
necessary complement of 8-foot SlOpS 
in each manual to provide color changes 
at that pitch. 

The sccond problem has to do with 
registrational practices. Mendelssohn 
givcs instructions in his preface to the 
1845 edition (published simultaneously 
in England by Coventry &:: Hollier, in 
Gennany by Breitkopf and Hartel. in 
Paris by Schlesinger, and in Milan by 
Ricordi) . These arc general indications. 
and the perfonner is left with only some 
indications as to the practice and tdea as 
Mendelssohn intended them. 1\.(r. Mor
ancon generally docs better tl1an most 
in these recordings. a\'oiding the swell 
pedal more than is usual (Mendelssohn 
gh'cs onl)' one indication for its use in 
Sonata 3), and not using crescendo 
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: 
a book 10 be read and looked at, a 
book to be perceived both sensually 
with the eye as well as with the mind. 

The recordings which accompany the 
book are technically very fine. The fi · 
delity of sound and presence of the 
organs is excellent, and :Mr. Peeters' 
playing is clean and registered well. In 
his foreword, Mr. Peeters statts that 
he does not intend to give "'so-cal1ed 
historical interpretations because this 
is impossible." In our opinion. much 
evidence of practices of the period is 
available, and would have been useful 
to the recordings in tlle context of their 
relationship with the book if Mr. 
Peeters would ha\'e chosen that ap· 
proadl rather than the one he did. It 
would have also relieved the dry and 
stodgy manner of his performances. 
Ne\'crtheless, given his choice of in· 
terpretation. we respect his choice and 
we are happy for the recordings as the 
audition of yet another sensual part of 
the whole presentation. 

If $70 is not too expensive for YOll 

(a big i/ for a musician). we recom· 
mend this book \'cry highly. Organs, 
organ building, and organ music in The 
Netherlands during the 16th and 17th 
centuries have hardly been surpassed 
in the entire history of the instrument 
anywhere. \\'e know that you will en
joy this book. and that you wHl not 
regre t the expenditure. It mOl}' be or· 
dered in the u.s. from Abner Schram, 

mechanisms at all. He registers with 
groups of foundation stops in d),namlc 
groups, and uses the simplest of regis· 
trations , Registrational changes general. 
Iy follow the (orm of the pieces. 

The 11I0st difficult problem, howe\'er, 
has to do with interpretation in gen
eral. Again , Mr. Morancon does a fairly 
good job. Part of the problem here is 
the lack of a good modem edition of 
these works, Even the n. &:: H. edition 
has some significant alterations of Men
delssohn's original scoring. particularly 
in the outlay and distribution of notes 
on the staff, the phrasing and slurs in
dicated by 1\.1. , and the manual changes 
indic.lled by dynamic markings. ]t is 
stHi better than other editions. how
C\'er, which add all kinds of post-roo 
mantic swell pumping, manllal changes. 
phrasing. articulation, registmtion. and 
which do not gh'e Mendelssohn'\ origi
nal metronome markings. Let's start 
here with those metronome marks. Mr. 
Morancon follows these almost " al
ways, altering them only because of the 
large acoustic. But, in following them, 
he is not able to technically bring off 
the final mO\'ement of both Sonatas I 
and 6 (whicll ha\'e very fast· tempi in
dicated). The performances here arc 
slopp), and rhythmically unsturd)'. Slurs 
and phrase marks are carefully marked 
in the 18-i5 score. Mr. Morancon does 
not follow them. Some of them are not 
in the B. &:: H. score. Hence the group
ing of two 8th-notes slavishly in the 
first movement of Sonata 3 gh'es it a 
bizarre feeling, and the lack of phrasing 
in the Fugue of Sonata 2 confuses the 
counterpoint. Extreme detachment of 
the chords in the fourth mm'ement of 
Sonata 4 and in the allegro maestoso of 
Sonata 2. takes some of the gravity and 
grandeur away from the character of 
these pieces. Large breaks at manual 
changes throughout are sometimes ag
gravating. and the "altaca 101 Fuga" 
marks preceding the Fugues of Sonatas 
5 and 6 are disregarded, On the plus 
side, Mr. Morancon esdlews rubato. 
using only slight bits at internal ca
dences. and , in fast movements, to si~nal 
the entry of an important melody. Smce 
Mendelssohn is known to have haled 
excessive rubato (as George Grove re
lates in the first edition of his Die· 
tionary 0/ Mus;,), this is a plausible 
practice here. It also enhances the struc
tural and architectural outline of the 
pieces. Another debit, however, is the 
aggravating French practice of halving 
the value of repeated notes all the 
time. This practice is \'alid only for 
the modem French school (Widor-Du
pre) of playing, and certainly has no 
historical place in the performance of 
any othert music as a rule. 

II is time for a really authorative 
performance of these works to be made_ 
Mr. Morancon comes closer to the style 
and sense of what Mendelssohn was 
a£ter than most others. but not close 
enough. Copies of the original 1845 edi · 
tion of the Sonatas arc available in Ji. 
baries (this reviewer owns one also), 
and a good edition could be published. 

A good organ for the perfonnance 
would be the Walcker organ in the 

(Schram Enterprises Ltd.), 1860 Broad
way, New York, N.Y. 10023. -RS 

Robert L. Garretson. Conducting Choral 
Music. Boston. Allyn & Bacon, 1970. 
Third Edition. ix, 338pp. $8.95. 

Conductir'g CiJoral Music is an ex· 
cellent resource book for both students 
and active conductors. It might also 
conceh'ably be adapted for use as a 
textbook. There is an emphasis through· 
out on basic practical aspects. The 
chapter on "Programs and Concerts" is 
especially good. We agree with Dr. Gar· 
retson 's observation that "Choral pro
grams generally should not exceed an 
hour and a quarter. including inter. 
mission. It is desirable to end the pro· 
gram with the audience wanting to 
hear more, since such attitudes will 
promote more enthusiastic support of 
the choral organization." 

Marilyn Combosi. Catalog 0/ the Jo
llarmes HerllSt Collection. Chapel Hill, 
The University of North Carolina Press, 
1970. xix. facsimllH , 255pp. $10.00. 

The Moravian archives are unique in 
American music history, but research 
and performance have been hampered 
because of the bulk of the material 
(over 10.000 documents) and. in some 
cases. Jack of organization. The Herbst 
catalog is the initial volume in a 
projected series of thematic catalogs 
which will make the archives' contents 

Votivkirche, Vicnna. Anyone want to 
try it? 

For those who are intercsted in 1\.£r. 
Moraneon's IlCrfornmnces, however, they 
may be on ered from Iramac France. 
17 bis, rue des Ellleuis. 92 Doulogne
sur.Seinc, France at a cost of 80 Fr. or 
S14.54 plus about 70 cents bank charges. 
They are not sold in the U.s. 

A Program 0/ 20t" Century Organ 
.uwic. Played by Robert Anderson at 
Zumbro Lutheran Church, Rochester, 
Minnesota. 2 Discs, 'The King of In· 
stnunents" series. AEolian·Skinner, AS 
327. 

Contains Zweite Sonal", Schroeder; 
Ecce Lig",un Crucis, HeWer; Ptusa
caglia per Orgarw su rrema di Hinde· 
",W,. Taglia\'ini; Trois Dames, Alain; 

• lnvenrione, Carel Brons: Rdii/ for or· 
gan and 4 electronic sound tracks, Ton 
nruynel; Shimah B'koli, Penichetti; 
Verset pour la Fete de la Dedicace, 
Messiaen; Prt!lllde et Danse Fuguee, 
Litaize. 

The latest release in the A-S series is 
a most welcome addition from them. 
First of all, it is an extremely good 
demonstration (as good as records can 
get) of the sound of A·S·s new instru· 
ment at Zumbro Lutheran in kochester 
- a !I-manual tracker instrument built 
under the direction of Robert Sipe. 
That this instrument, built in the tra
ditional manner of the Dutch and 
north Gennan baroque instmments, is 
chosen as the vehicle for a wide range 
of contemporary music is a testament 
to the force of the organ refonn move
ment and its viability from a strictly 
musical point of \'iew. The sound of 
the organ on these recordings is enough 
to get tllis re\'iewer's curiosity up 
enough to go hear the instrument in 
person. \Ve recommend these records, 
howe\'cr, not because of the organ. but 
because of the music and the competent 
and lively perfonnance that the pieces 
receive at the hands of Robert Ander· 
son. He knows what he is doing with 
the music, he gives us performances 
with authority and drive. and he docs 
it with lots of verve and excitement. 
Perhaps the best pieces are the Dutch 
avant garde pieces and the Alain 
dances. Certainly we have not heard 
better performances of these extraordi
lIary dances before, and they are ex· 
pertly perromlcd here with the rhythmic 
control which is so germane to the ex· 
pression and at lhe same time so diffi· 
cult to produce in performance. Of 
particular importance are the two 
Dutch pieces. for they stem from com· 
posers who arc familiar with organs 
built in the 16th. 17th. and 18th cen· 
turies. Indeed, the Brons piece was in
~pired by Schnitger's organ at Zwolle. 
It is curious that sllch avant garde 
music should come from ancient in
spiration. But it is understandable 
when one considers tllat the music is 
basicallr contrapuntal (if only in the 
sensc "o Bmynel's counterpoint of tex· 
tures) . The;: Schroeder, Heiller and Tag
liavini picr:es sound very reserved next 
to the rest on the disc, and certainly 
point Ollt the shape of progress in 20th 

more accessible. Herbst (1735-1812) bad 
a library of 464 music manuscripts, 
most of them copied in his own hand. 

Mrs. Gombosi and The University of 
North Carolina Press are to be con
gratulated on this publication. It is 
exemplary in every detail. and we hope 
that it well set the standard for those 
to follow. -WV 

Books Received 
Detroit Studies in Music Biglio. 

graphy: No. 18. Published Mwic lor 
tiJe J/iola da Gamba and Other Viols, 
Robin de Smet. Detroit: Information 
Coordinators. Inc., 105 pp. $!I.00. (paper. 
back) 

Detroit Studies in Music Biblio
graphy: No. 19 The Works 0/ Christoph 
Nicht!lmann: A Thematic Index, Dou~. 
las A. Lee. Detroit: Infonnation Coordl· 
nators, Inc., 100 pp. $3.50. (paperback) 

Donald Kennington, The Literature 
0/ Jau, Chicago: American Library As· 
sociation, 1971. 142 pp. $6.95. 

Ceorge F. McKay, Creative Orchestra
lion, Boslon: Allyn &:: Bacon. Inc., 1969 
(second edhion). 323 pp, $8.50. 

Robert A. Melcher &:: Willard F. 
Warch, Mllsic lor Score reading, Engle. 
wood Cliffs, N.J.: Prentice-Hall. 1971. 
188 pp, 110 price listed. (paperback) 

Orlando Moss. The Dt!Vdopmental 
"ucal Met/wd, Jericho, N.Y.: Exposi
tion Press, 1970. 82pp. $4.50. 

century organ music by comparison. 
The rccording here has what lOunds 
like a good deal of tape· head or sur
face noise in the master. We wonder if 
it is a modern heating plant blower, 
the type of which we have heard lately 
in many other new buildings, and the 
type which provides the room with far 
too much background noise for com
fortable musical listening. Othenvise, 
these recordings are food for mwical 
optimists in the orgall world. It is not 
true that orq.lO music and organs are 
dead or passmg away. Where\'er there 
arc good organs such as this one, there 
will be good composers at work, and 
tJley both point to a bright and live 
future for organ mwic. Certainly the 
A-S organ at Zumbro Lutheran and 
Robert Anderson's p'erfonnances on 
these recordings tesllfy to this. Dr. 
Herbert Turrentine of Southern Metho
dist University has written a set of in
fonnative and intelligent notes in a 
lively style for the jacket. They are 
worth reading. 

Noted in Brie( 
Historic Orgarls 0/ England. E. Power 

Biggs, Columbia. 1\.£ 30445. 
The newest of the historic organ 

series on the Columbia label has Mr. 
Biggs playing works by Aston, Byrd, 
Clarke. Dowland. Dunstable. Handel. 
Holborne, Purcell, Stanley, Tallis. and 
Tye on two (a 1670 &, a 1686) "Father 
Smith" organs, a 1769 Snetzler, the 1749 
Richard Bridge organ at Great Pack
inglon. and a George England organ 
of 1776, as well as two smaller organs 
by Smith and Mander. It is a good 
representation of early English organs 
with music composed for these instru
ments. Mr. Biggs' usual stylish and 
clear r.laying, unpretentious and 
straight- onvard, rewards the listener 
with a slice of English musical experi. 
ence_ 

Big! Bold &, Billy. Billy Nalle on the 
Long Island University Theatre Organ 
(Brooklyn Paramount Theatre Wur. 
IUler) . Project 3-Tonal Sound, PR5Q. 
53SD. 

It is great fun to sit down and listen 
to Dilly NOllie brin~ his fine hannonic 
imagination and his spirit of fun on 
a large Wurlitzcr to show and pop 
tunes such as these. He provides lots 
of variety, verve, a.nd makes use of the 
whole organ in delightful interpreta
tions. The whole disc adds up to some 
enjoyable entertainment - even to this 
dasslc buff who seldom listelll to thU 
kind of organ or musk. Most of the 
tunes are familiar: That's Entertain. 
"lent, Jalowie, Ftucinatin' Rhythm, 
SOlnt:wllere, When' Johnny Comes 
Marching Home, Ca,, 't Take My Eyes 
011 ),ou, Lullaby 0/ Broadway, The 
Man That Got Away, De.u You Is My 
Woman, and Whol What boggles our 
mind is that this Wurlitzer and this 
organi5t have gone academic. We are 
sure that Lon!; Island U. will start a 
degree program soon in the art of the 
theatre organ. 'Ve hope tllat Billy is 
the prof. in charge. Maybe he can boggle 
a few academic minds. -RS 

.1~ 



NEWS OF CHAPTERS 
AND ORGAN GROUPS 

Rivenk1e-S:.n ~manlino. Calif. 
St. paul's United Methodist Church In San 

Bernardino hostro II challenging "ane) duo 
cUltion on contemporary tn!nds in church 
music on Monday or Holy Week. Moderator 
Donald V:IUIIJIR was assuted by Gar3m Faber, 
Barbara Gulick. Dorothy neller, and Jeffrey 
Rick-rd. 

Malcolm Benson 

San )oaquia. Valter, CaUl. 
Our AnnU3t May bwin~ meeLinl. the 

liM) me-elinl of the leaJDfl. W~t II pot·luck 
lupper held at the United Church Center in 
Fl'CIRO, California, on May 24. and the fol
lowing officen for 1971-72 wen: eJected: dean, 
H. R. Fishback, Jr.; lub-dcan, Elunor Pea.
body; 'ccrdary, Marlys Grimmiu,; registrar, 
Susi N'abpwa; auditors, Tcraa Critz and 
Dick FOitcr. For our program, Mr. Richard 
Purvis of S2n Frandaco K3"C Ut II wonderful 
"oruhop on Bach', "The Liturwiea.l Year" 
(O~JbQdakjn) which inspired all the 3S of 
our aucndins membe" 1o go hmnc and pr:w:. 
Ike! We lin: all tookins rono":ard to our n_ 
.euon with antidp:ation. 

Marlys Grimmiu. 

Denver, Colo. 
Dacn"bed III the first of its kind, a concert 

for cla .. ia) pipe organ and electronic theatre 
orran WAS presented by the Denver Chapter, 
on April !W at Phipps Auditorium in Denver. 
Charles Eve of Denver played the c1auieal 
pGC"ucnt of the pf'O!r.'m, the popular portion 
beillJ played by Bi1Iy NaUe 0( New York. 
Pollowins intenniuion, two .elections were 
played In which each artist improvised in hil 
mwial idiom, upon tbe lame melody. The 
final IClet:tion WIll II. joint improvisation. The 
playen rucived II standinJ ovation from the 
apacity audience. This esperimental concert 
pnn."CCI to be both a stunnin, mwical ac· 
comptishment and the most succeuful Denver 
OlIlin concert in many sea.sons. 

Durothy Retallack 

Hartford, Conn. 
The aanual dinner meetin, of tM Hardord 

Chapler AGO wat hdd May 17 at St. jOlCph 
Col~. A tttital wu ,ivu by Bnu% lie. Icy, 
winner of the Hartford Chapter VDUD, Or-
• anblt Competition. Followinr a bunet din
ner and .hort business meelinr election of 
officen wat held. Richard En.eI, dean; Ed
ward Clark, sub-dean; Cail Pedenen, rTllslrar; 
june Ananikilln, sccfttary; Mark Kasmin, 
tre»urtr; and Lorraine Revelle, member·at
larse. Our meeting cnncluded with delilhUul 
mwical skits praented by Gertrude Neidlinrer 
accompanied by Norman Slade. 

Gait Pedcnm 

Pem Wayne, lodiana 
A Prosr.tm of chamber mWM: with .undry 

inltruments lind the new Kurt Rodercr traeker 
orpn W:la held at the Conconlia Senior CoI
Ics:e, Fort Wayne, Indiana on May 10. The 
performers weft jod H. Kwnik, Michael 
Rust, Robert Rimbo, David Fienen, joel 
Schmitz, Paul Weber, and Wally Meyer. 

Mary Anne Arden 

Muoa. City, Iowa 
The Muon City Chapter of the AGO 

sponsored a junior choil" Intival May 2. The 
32.5 chori.un from Northern Iowa uniled to 
sinJ 12 utham for a prosram entitled 
"Church Mwic {or All 5e»onl". Earl Stewart, 
director or muaic at Trinity Lutheran Church, 
MIllOn City, .and dean of the MMon City 
Chapter, directed the chorus. This is the third 
fcsth:;tl he hu directed for the Muon City 
Chapter (lOO1 and 1968). Mill Maria Von 
Kaenel, o~anist at Fint ConSftptional 
Church, served lIS accnmpanist. Other in
strumenblists ausmentcd the: orpn acCOltlp8.ni
ment. Mill JoAnn Brosz and Ken Usher, 
student lJUild memben, provi<kd the prtlude, 
offertory And postlude music. Puton from 
t~ participauns churd,es read appropriate 
kripture for the church year. 

Lawrence-Baldwin, KAnau 
At the May 10 meetinr, the (oUowin, of· 

ficen were elected: Robert PaUenon, dean; 
Andrew Siler, sub-dean: josephine Walker, 
sccnbry-treasunr; Dan Abrahamson, uecutive 
committee 3-year term; Burton Tidwell, KAnsas 
Univenity .tudent representative on the: ese
cutive committee: and Oougw Drown, Bald· 
win City rtpresenlati~"e on the: CJ:ccutive com
mittee. The dupter ' "oted to establish an 
o'To'n Kholanhip for ofJan .tudents at the 
Ihhenity of Kan$ll.l and Bahr Univenity, 
and '"oted 10 have re.ular mectins. on the 
finl Monday of each month. Tbe meeunr was 
a pOIrt 01 A rained·in picnic at the: home: of 
Dan Abrahanuon. It concluded by a madri.al
,lng led by jack Sieve:rt. 

J. Buker Clark 

Ban,or, Maine 
The .::annual meetins o( the Chapter May 3 

at the Old Town United Methodist Church 
elected the lolk»viDR new oWcen: Rjchard j. 
Soan, «an; Eleanor C. Snow, sub de3n : ArJine 
Smiley, recOf'dinl ICCftt.ary; Allen C. FcmaJd, 
tlOfTUpondin, ~tAry; and lhrriet S. 

Mehann, tl'Ullurer. Allen C. Fernald prat"nted 
a rtaul foUowin. the banq\tCt. 

Allen c.. Femald 
Cumberland Valley, Md. 

Featured speaker for the May (?) dinner 
meetin, wu the Rev. Lennard Ellinwood of 
Washinston, D.C. The Rev. Ellinwood, a 
noted hymnolo.ist and ltalf member of the 
Library o( Consf'f!U, lpoke on "Hymns: Not 
So Ancient and Modem." Held at Christ 
United Church o( Christ, Cavetown, Mary· 
land, the nlC'Ct.in, wu attended by .e,"eral arQ 
defR)'tnca in addition to tbe Chapter'l meln· 
benhip. 

TIle foilowiDl afficcrs were installed at thlt 
time by State Chaimu.n Ralph Ratroth: 
Clair A. johannsen, dean; Randall E. Warner, 
.ub-dean; Alnes j. Funk, corraponding ,ccre· 
tary; Frederick W. Morrison, jr., recordin, 
lecretary; and Ruth Seibert, treasurer. 

Frederick W. Morrison, jr. 
Manqomery County, Md. 

The winner 01 our fint student competition 
is Charles Tompkins, a 16 year old IOphomoft 
at BCC Hilh School in Bethesda, Maryland. 
lie played the Tri" So".111 No, 4 i~ B mjut 
by j. S. &ch and DJ'n Panni No., by Mes
siaen. Fint pme o( $150.00 wal presented 
to Charla at lhc: Chapter's Annual Meoetinr 
held Monday, May 17, at Fint Unit~ Metho
dist Church, Hyattsville, Maryl.::and. M.::ary
land state chairman Ralph H. RCJ:roth WAS 

the praidinr officer at the installation serv
ice for the new o(ficen elected for nut .ca
son. They are: deaD, Kenneth D. Lowenbe,.: 
sub-dean. L.::any Savage; tre»urtr, Mn. Ed· 
ward Barth; rt.istrar, Thomas A. BasI; secre
tary, Mn. Cannell. Brou.bton. 

Thomas A. Bad 
Ann Arbor, Mkh. 

The AnD Arbor Chapler motored 10 Tuled." 
Ohio to auend a coDtemporary worship "'ark· 
shop on :r.llly 18 as .uesll of the Toledo 
Chapter AGO. The workshop wu conducted 
by Kent Schneider from the Center for Con
temporary Ceh:bration, Chicago, Illinois" Con
tempontry hymn, were sun, accompanied by 
11 jan sroup and individuals who brousht 
their instrumentl. The individual instrumenll 
wert abo used while ftcitins the: I50th r.:alm. 
Another conte:mpontry wonhip wu illwtr.lIed 
with the nuakiDJ aud .llowing 0( .Iides in :J 
dimcmion •• 

Iril Murtauch 
SL Louis, Mo. 

The followin, o£ficen were installed at the 
May 24 meetinK 0( the St. Louis Chapter at 
laistorie Chri .. Church Cathedr.::al: dean, Dr. 
Fr.::anklin E. Perkins; .ub-dean, Miss Marie 
Kremer: secretary, Henry Class jr.; treluurer, 
Mn. Francel A. Grassi; fClJi.trar, E. Alan 
Wood: and .::auditon, Oscar H. jekel and David 
Nelson. 

Henry Glall jr. 
Ceatral N_ jency 

The Centnl New Jency etutpter 0( the 
AGO met for III business meetins: at Melody . 
Manor, tbe home o£ Mn. Milmn, on :r.by 3. 
The followinl slate 01 officen ,,-=-- presenled 
to the memben: dean, Fred Lecompt: sub· 
dean, Peter Hebbel: rtsistrar, Steve Swird· 
feser; SCCfttary, Dorothy Meyen; tre.::asurtl", 
Dolora Ki,kham. 

Ann.::abell Cnutts 
Albuquuque, N.M. 

For the monthly Activity meetin., the mem
ben made III tour o£ oflan installatiON in 
lC\"eral churches Sunday aftemoon, April 18. 
The tour bcpn at 2!30 p.m. in Rcd~mer 
Lutheran Church, where there: is :a two
manual unenclosed Ikwey Layton pipe OfJ3n i 
then proc:rrded to Chnn Lutheran Church, 
where there is II two-manual Allen electronic 
orsan; and then concluded in Fint United 
Presbyterian Cllurch, where there is It four
manual enclosed Moller pipe or.an. Glen L. 
Nebon, ot'(llnist lit Redeemer Lutheran 
Church, .::and Olarla G. Smidt, oraanilt.choir
master at St. Aiden's Episcopal Church, 
demoNtrated tlte: resource:s of each Oflaa, 
while Waley T . Selby, ust. pro{CIIOr of 
music at the U. of New MUKO amI director 
or music III St. Paul Lutheran Chvn::h, lec
tured on their voicing and the type iii iMtal· 
lation. The numben played on udl i01tnl
ment indlldcd a hymn, chorale preludes by 
Bada and BWttehude, Agincourt IIymn by 
Dun.table, Piece lIeroique by Franck, and 
Ben::euse by Vierne. Attendance wu limited 
becawe it rained most of the afternoon and 
evenin., an unwual ea:ulTence in Albuquerque, 
but the two dozen or so memben who did 
participate in the three·hour tour enj~·ed 
the PfOllram. 

Henry L . Brena .... 
Claautavqlla, N.V. 

The: Cb3ubuqua Chapter AGO prClCnted 
Marilyn Kci~r in an orsan recital at the 
Fint Pftlbyterian Church in jamcstvwn, N.Y. 
on May 18. Miss Keiser showed CJ:cdlent 
technique and mature insi.ht concemin8 the: 
music of her pros ram. She: played works by 
Mendelliohn, Mount, Bach, Berlinski, Mes· 
siaen, Stew.rt , and Vienle. 

The annual installation dinner of the Chap. 
ter wal held on june I at the Camp Street 
United Methodist Church, jamc3town. Tbc: 
followinl ollicc:n were ilUtaJlrd by Mn. Paul 
A_ Waterbe,..; dean, lriaa A. Boser: .ub· 

clean, Richard IhIPale; coff't:lpondin. HCft· 

ury, o.rlyne E. SwanHID: tn:a.luftr, ncan 
RedKk; Resi.tnr, Alice Jean Holfman. 

narlync: E. SW;ln~n 
NUlau, N.Y. 

The N:usau Chapter closed out a most 
eltcitins year with their orwanist.clefIY din
ner at the Millerid8e: Inn in jericho. A tre· 
mendous turnout thrilled to Mr. Lowell Riley', 
Jlresentation, "An Orran Pilsrimase to 
Europe" (in sight and sound). Installation of 
new officen abo took place. Mill Ruth 
Laverty will be.in her &eeond tenn All dean 
in September. The dinner was II malQUicant 
endms to II IIlllRnirKCnt ,ear. • 

GlTg Funfseld 
Canton, Ohio 

The c."lnton Ch .. ptet met for its final meet· 
ins of the year on Monday, May 17. The 
election 01 officen for the coming year pre
ceded the: annu,,1 Guild Service. ThCle: oHi
cen are: Arthur L. Lindstrom, dean; David 
Bower, .ub-dean: Anne: Elsau, sccrttary; 
james A. Stanforth, treasurer; Molly YOU"r, 
rcsistrari IrtllC: Obon, librarian; Peter Pater· 
son and Lewis Porter, auditon; and james 
Caldwell, Jack Vorellnans and Bob WefVq' 
as ex.ccuti\~ committee InCmben. Gres: 1I001in· 
ler played an outsbndinr pre-dinncr recital 
on the 4-manual Schantz orsan at Chrilt 
United Pl"CIbyterian Church. The: Guild 
Service itself featured the church's choin in 
orilinal rapon.cs and anthem. by Don Bo
Jl1anb, minister of music, III well as the 
minister, Dr. George Parkinson, who preacbed 
the sennon. This WAS a most littin. dose to 
a very lucc:essful year of PfOIIrams, recitah 
and inspiration. The Canton Chapter invite. 
one .::and all to the Ohio Resional ConYen· 
tion which it is hostinJ june: 13·16. This will 
be an oulltandi", time 01 music, kamin, 
.::and (eIlOWlhip. 

The pre-dinncr tCcibl was received with 
enthulialm on March 22 as W. Robert Morri· 
IOn led his Whiteebapel Bell Choir in a most 
unique prOlram. The bell rin.en .::are from 
Church of the Saviour, United Methodist, in 
C3nlon and bout the largest set of bells in 
the st.::ate of Ohio. They are an excellent per· 
(ormin. group and Are in ,reat demand in 
the area. Followini the turke:y Tet~ini 
dinner, the eveni",'s PrDIram wu presented 
by Chriltine and Kirby Kariath from Kent 
State Ufti\'Cnity in a .plendid orpn recital. 
They played alternately works by Cknmbauh, 
Bach, jonlen and Meuiaen • 

On April 26, the C3nlon Chapter enjoyed 
an oflan " crawl" in the Dm·er·New Philadel. 
phia area wben Lou Weaver of Dover was 
hostns for the nenin,. Included was a 1961 
Swiu orpn. an early Holtkamp. and othen. 
The: entire chapter is lookins forward lDost 
easedy to hostinl the comin, Ohio Valley 
Re.ional Convention jltne . '.16 in €anton. 

Arthur L. Lindstrom 
Lor:Un Coaty, Obio 

We held our annual meeting and insto.lJa· 
tioll of officen al the Oberlin Inn on May 10" 
Lynn Lovell is our new dean. Terry Woodin .. , 
who jwt comptet~ two yean lIS our dean, 
will be mwic director of Ohio's Outdoor 
Historical Drama, "Trumpet in the Land," 
for the .econd yeat. After our ilUtallat.ion, we 
enjoyed a fine recital by Tim Albrecht, recent 
winner of the Cln'ebnd organ coml»ctition. 

Allan T. Spencer 
Tulsa, Okb. 

The: annual Guikl &ervic:e &: Choral Even. 
1001 and ICnncm was bcld T~y, May", 
at St. john's Episcopal Church, Tuba, Okla. 
homa. It was dcdgted in thankssiving ror 
the life, minutry and mwicianship o( the 
Reveftnd Father William E:trl Weldon, 
AAGO. F.::ather Weldon was killed on Tuesday, 
MaKh 30. The prelude was played by the 
two scholanhip winnen, Barbara I\'cs .::and 
Larry Mitchell. The service of Choral Even· 
sons was sung by the: cllOir of St. john'. 
Church. Particip3nll in the service: were E. 
Farrell Duon, orlanist-dioirmaSler; the Rev· 
erend G. Hunt Barrow, o((jciant: and the: 
Rc:\"e:rcnd Bill joe Baker, preacher. l'reccd. 
iug the Service, a dinner mutinJ ""31 held 
in the Parish hlill or the church at which time 
officen were elected for the coming yeu. A 
.tanding ovation was .iven out·.oin. de.::an, 
D. Frederick Elder, for his successful two
year tenn who then introduced the incomiJlg 
dean, Louis McHenry Watkins, AAGO. 

Mary Unwin 
Lancaster, Pol. 

Memben of the L3ncasler Chapter AGO 
were srccled at St. P.Jul's Lutheran Church, 
Lititz, by the: minuter, the Rev. jamo Shan· 
non, on April III. Mr. Shannon CJ:pl.::ained the 
architectural .tyle of the new church buiklin. 
before introdudns the: spealler for the eve· 
ning, Mr. Howard G.::amble, the Philaddph'=a 
ftpraentative for Cu.:av3nt Freres Lite., or. 
gan builden. Usin, the: church's new 2·man
ual, 28·rank Cuavant org3n to demomtratc 
his poinll, Mr. Gamble pve: a historical re· 
,"iew' of organ conttruetion .::and desi." and 
uplained some of the temu which are pc· 
culiar to the: organ building trade. 

Mr. Stefan Grove of the Peabody Con· 
scn,'atory of Mwtc faculty w;u the suest 
speaker tit the May (?) meeting. IUs subject 
wu " Modern 01"130. Music" and be brian 
,,"ith an analysb of the music of Mwiaen, 

diKuuins rhythm, melodic traiu, lind the 
modo wed by Mosiaen. After playie. CJ:. 
eerpts from I'CpraentDtive wOfks 01 Mcuiaen, 
Mr. Grove presented .::a li.t o( other "non
problematic and nno·notcric" modem orran 
mwie by well·known composers .uch as Alain 
.::and LanJlais. 

The fint ~"ent of this montlt for the Chap· 
ter was the hiennial junior choir festival held 
on May 2 .::at Trinity Lutheran Church. 
Choristen from local choin san, under the 
.Iirtction of R. TholDaI Griffin, minister o( 
music at the: Ginter Park United Methodist 
Church, Richmortd, Villl'inia. 

Rebecca S. HamlOR 
Lehirh Valley, P.::a. 

On Mllt' 18. the winner of the Lehi.h Val
ley Chapter Orpn Playinl Competition, M;' 
Rhonda Volk, ol»cned our rneetins with a 
f'l"Cital playing Messiaen', AJUlifioll Suite and 
8ach'. FOlltruy fllld F",,,e ill G. She will 
represent our Chapter in the: rerional com
petition in Harrisburs in june. The followins 
were elected to serve the Chapter for the 
1971·72 tcnn: dc.::an, Robert B. Cutler; sub· 
dean, MallJuerite S. Kompusj secretary, Ruth 
Wa5Mr; treasurer, jean H. May: re!utr.::ar, 
Kart H. Fenste~ker; auditon, Willlam 
\\'hite~ and J. Clinton Millrr; erecuti,"C 
rommiuee memben (term espirin, 1974), 
Florence L. Heil and Charles s. McClain; 
continuin8 el;ccutive committee memben, Mi· 
rialn Raddin; Robert E. Schanck, jane Henn
inser, and Floyd E. Schl~.e1. PoUowin. the 
bu.inell meeting, Marvin Beinema. showed 
most interatin, color slides of II trip throu.h 
Ensland, France, and lIoll3nd. 

K.::arl H. Fenstennake:r 
Spart3nbutg, S.C. 

The Sparbnburg Chapter met an Toesday, 
May 2.5. in dle chapel or the Fint PraD,' 
terian Church. A ,tefto tape 01 the Festival 
o( Choin prosram prcscntw by the Chapter 
on February 28 wa. played. The tape was 
m:ade by j. D. Trout" The public WllI invited 
'0 attend. Followinl the meetinr memben 
were entertained at a party in the home of 
john Williams, orpni.t of Flnt Presbyterian. 
Mill Rachel Pierce, fint dean of the Sp3rtan
burg Chapter and an acti~'e member for many 
years, wa.s presented a patt dean's pin and 
,ifu of ;C.-'elry llnd .tationery by the Chap
ter. Mis. PH:rce is fttirin! At tbe: end of the: 
current IIIrins tena and is avin! Spartan. 
bur,. She has JCn'ed as proielllOr 0( orran at 
Cnnvene CoIlcs:e .in~ 19~. Mn. David Mac
Grtgor, outgoing dean, was presented with a 
silver tray from the Chapter. nle new dean, 
M n . E . D. Dobson, wa. siven two achieve· 
lIIent rtconl boob for the Chapter. 

judith Klasen 
0311:11, Ta::u 

Followin! a covered d uh meetin. May 10 
3t the Church of the Transliruratioa, an es· 
cenent PfOllram was presented featurin, the 
Dallas Muslca da Camera with toprano Bar
I-':I.n. Marquart, darinetilt Ross rowen, Dutist 
David Vomholt. violinist William H,bel, 
and harpsichordlst Larry P3hner. Woro by 
Sau,et, lbert, Piston, and Trimble weft per· 
formed. 

Durothy Peoples 
Howton, Tcsas 

The final prosram ror the Howton Ch.::apter 
AGO was given by the Student Chapter of 
the U. of Howton. The prolram took place: 
at the: A. D. Bruce Reli!ion Center on May 
4. A reception liven by the students foUowed 
the prD!nlm. II. Scott Rub, james MlIesc:h1r.e, 
Richard Jacboa, Fnloone Pendleton, Ruue.lI 
WikOlt. R. Staurt DavMboD, Paul WC'f, aDd 
Mary Sue Bynum played """or1r.a by Bach, 
Franck, Liut, Lan.lais, DUNne, and AI:ain. 
Robert j. jono, university olll'anist and 
o.ssi.tant profCllor of music at the U. or 
Howton, is sponsor (or the Student Chapter. 

]lazel Van Ocrbur 
Northern Virginia 

On April 12 at Trinity Uoitcd Methodist 
Church, Akundria, a handbell workshop 
,,"u featured on the prOiram. A talented 
handbell choir of youn, people from Fair· 
linlton Presbyterian Churdl presented a pro· 
gram iIIustntin, wa" to ute bandbells in a 
church .ervice, alter which tI~ memben were 
li,"en the opportunity to try variow sell or 
bell •• 

The chapter's 15th annivenary was cele· 
hratcd at the annual banquet M.::ay 10 at 
£'"3nS Farm Inn, McLe3n, with particular rec
O§nition given to all the: patt deans. Howard 
Hau, a young .::aod lifted :artist, perfonncd 
on the lute and ,uibr. The rollowin. officen 
(or 1971-72 "'ere elccted: dean, Frederick 
North, sub-dc:an, Dr. Emma Lou Diemer; 
KCrttary, Phyllu Lind: trusurer, jama Tra· 
bert; rqi.trar, Helen Ibo.ke; libr.trian·hi.· 
lorian, Caroline Gorbami auditon, Nancy 
Reed and Arthur Allen DOI.IllaSl; memben· 
at·large, 1972, Nancy Marchal (to fill a va· 
cancy); 19B, Ann Zipp. 

Richmond, Va. 
Ann Zipp 

Our annual orsanht<lerrv banquet took 
lilace May 11 at St. Paul's Episcopal Church. 
Dr. Charles E. S. Kr.::aemer, praident of the 
Prabyterian School 0( Christian Education . 
Rklunond, VillJinia, was the lUest speaker. 
Mr. james MoorT, III, lutenist, praented 
an unu.ual and ipteresti.n. musie prD!ram" 

EtMt Bun 
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FIRST NATIONAL ORGAN 
COMPETITION IN LOS ANGELES 

For the £irsl lime in Los Angeles. a 
church will sponsor a nationwide organ 
playing competition this slimmer. First 
Congregational Church of Los Angeles 
is al rcady well known (or its highly 
praised Los Angeles Bach Festival, 
established in 1935. and its annual organ 
concert series begun in 1969 to ccle
hratc the completion of the Schlicker 
organ install::1tion. 

The organ pJ3ying competition is 
open 10 young artists who lUlve not 
reached the age of 26 by August I . 1971. 
Contestants must submit a tape record
ing of three orJr-ln pieces. along with a 
completed application fonn and a $10 
entrance fcc no later than August 2. 
1971. The three works to be ~errormcd 
must be I) a major work by J. S. Bach 
limited to a prelude, a fugue, a 
tOCClta . a major chornle prelude, or a 
trio sonata movement, 2) a composi
tion from the romantic period and 3) a 
contemporarJ work. 

Finalists will compete on the Schlicker 
organ, which boasts 214 ranks, 011 

Wednesday, September 15. The winner 
on tllat day will be awarded a $;00 
cash prize and will prescnt a solo re· 
cital on Sunday, September 19 at First 
Congregational Church of Los Angcles. 
First and seconu runncrs-up will also 
receive cash prizcs. 

An imprC5Sive list of internationally 
famed organisl.5 h:wc perfomlcd on 
First Church's new Schlicker organ. It 
includes Marie·Claire Alain, David 
Craighead, Virgil Fox. Marilyn Mason, 
Alexander Schreiner. Fredcrick Swann 
and Heinz Wunuerlich. For infonnation 
and application forms write to Fint 
Congregational Church of Los AngelC3, 
540 S. Commonwealth A,'cnuc, Los 
Angeles 90020 or phone 213/585·IS41. 

TilE WALTER HINRICHSEN AWARD 
FOR COMPOSERS haA ~en establi.hed at 
Columbia Univenitr, New York City to honor 
and encourage comllosen in mid-can:er. The 
$3000 award will be: Riven e\'ery fall, and it 
will take the form of a commission for a lIew 
work, the n'!cordins of Il composition, or the 
publication of a composition. Mn. Walter 
lIinricluen, president of the C. F. Prien 
Corp. of New Ymk. it donor of the award in 
memory her late husband, 

ANTON HEILLER win Rive ~ nwtu daD 
Dnd a recital Ilt Juwa St.1ote Uni~nitr Scpte:m
ber 17 Dnd 18. IIi, rn:ital will take place 
Friday evening. and the master dan IU, 

Saturday morninl(. Another lestion on Salu,," 
day afternoon will pcrt.:ain Co ehurch mwic. 
For further infonnation write Mn. Martlla 
Folt., Dl'!pt. of MU1ic, JOWD State: U., Ames, 
Iowa 50010. 

.JOHN 

Anne Colbert of louisville, Kentucky, was 
named winner of the 1971 Gruenttein Me· 
moriol Award Contest h.ld May 16 at 
Emmanuel Episcopal Churc:h, laGrange, 1111· 
nois. This competition for yaung women 
between the O9.s 01 16 and 3D II held 
annually by the Chicogo Club of Women 
Organisll. Mill Colbert is 0 dodorol (an_ 
dldote at Indiana Uni .... nlly and is an 
organ puptl of Clyde Holloway. She is also 
a former regional winner of an AGO organ 
playing competition. Besides r.caiving a 
(ash prize from CCWO sh. wlll be present. 
ed in a publi( recital during the Chicago 
1971-12 season. 

RunrMIr-up in the competition wat Alice 
Buhler of Grand Rapids, Mict.igan. Miss 
BIMhler Is a pupil of Donald Anniloge ot 
Michigon Siole Uni .... nily, E~llt lansing. She 
was awarded a lesser cOlh prize. Third 
place was won by lorraine Smith of EYans
ton, Illinois, organ pupil of Karel Pankert. 

Other competitors were Linda tyster of 
Kalomazoo, Michigan, pupil of Dr. Alexan
der Ioggs Ryan: Bonita Prough, Davenport. 
Iowa. who studies with Thomat Robin Harris; 
Johnnye Egna., Northfield, Illinois, pupil of 
lIlHoR Robinson, and Teriann Miller, Jeffer· 
101'1, Kel'ltuclcy. pupil of MeNtI'l Did.inlOn. 

Judging the conte.t were Margaret Mcll· 
wain Kemper, Wayne Balmer and Jock 
Goode. CCWO members Edna Baurle and 
Henel Quinney were co-chainnen. 
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P. O. Bax 222 

Worth, III. 60482 

WA 5·0534 GI 8-0534 

HOLTZ 
B 
E 
C 
I 
T 
A 
L • 

Faculty: HARTT COLLEGE, University of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

MARILYN MASON 
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: Peabody orrers a cur· : 
: riculum which qualirics : 
: studc-nls to conduct : • • : musical programs in : 
: liturgical churches; I.e. : 

• R r • : oman, Ang tcan, Lu· : 

: theran, and Rerormed : 

I Jewish. as well as all : 
• Protestant denomina- I • • I lions. Peabody orfers : 

• the RM., M.M., and : 
: D.I\l.A. degrees in litur- : • • i gical music, organ, and : 

• harllsichord. Organ : I faculty: Paul Da\'is, i 
: Arthur Howes, Arthur : 

: Rhea. Harpsichord fac· : 
: ully: Shirley Mathews. : 

• • I }'eabody COllscnfl(ory I 
• • : Of Music/Balthnnre: 
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LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

TlHnpl. Emanu-EI 

California Palace of the legion of Honor 

Joseph Armbrust 
Mus, M. 

Church of the Holy Comforter 

Sum.er, South Caronna 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
THE CONTEMPORARY AMERICAN ORGAN 

901 W. SamalarueD DrIve, 
Tucson, Arizona .5704 

BRUCE P. BENGTSON 
S.M.M. - A.A.G.O. 

W •• tmlns •• r 
Presbyterian Church 

Uncoln, Nebraska, 68502 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Claremont California 

DAVID BOWMAN 
D.M.A. 

Metropollton Methodist Church 
Detroit, Michigan 

EDWARD BREWER 
horpsichord orgon 

2SO WEST 104 ST •• NEW YORK, N. Y. 100Z5 

WILFRm BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14. N. Y. 

ARTHUR CARKEEK 
M.S.M. AAO.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

CmenJtein Award SpoDIOr 

CHICAGO 
CLUB OF 

WOMEN 
ORGANISTS 

Anamay Owen Wales, Presldcal 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

WALLACE M. COURSEN, JR. 
F.A.O.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE, NJ. 

The kimberly School, Montclair, N. J. 
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robert anderson 
SMD FAGO 

Southern Methodl,t University 

Dallas, rexas 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mu •• 

STEPHENS COLLEGE 

COLUMBIA. MO. 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH. CALIFORNIA 

ROBERTA BITGOOO 
Fir" Congregational Church 

BAnLE CREEK, MICHIGAN 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, indiana 
Ball State University 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Pint Methodist Church, Sacramento, Cal. 

Henry Bridges 
First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLOUGH 
A ••• M.S.M. Ch.M. 

Fadeigh Dickin.on Unlv.rsity 
Teaneck, N.w J.,..y 

Memorial Methodis. Church 
Whit. Plain., New York 

EARL CHAMBERLAIN 
F.T.C.L 

ST. mPHEN'S CHURCH 

CohasHl Ma.IGehuH". 

Bo6ert ClarA 
School of Mwic 

University of Michigan 
Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

LEE DETTRA 
S.M.M. P.A.G.O., Ch.M. 

Flnt Presbyterian Church 
Sharoo, Peruuyhania 

TbId College 
Greenville, Pa. 

Organ Recitals 
Recital programs far indusian in these 

pages must reach THE DIAPASON within 
six weeks of performance date. 

Homer Wickline, Wilkirubul1f, PA - }.lui· 
berry United Presbyterian, Wilkinsburg April 
15, all Gaul: Easter with the Penmylvania 
MalllVians, E\'entide, Two Sketches £or Organ. 
Two More Early Pieces, A,'e Maris Stella or 
Nova Scotia Fishing Fled , From the South· 
land, At the Foot or Fujiyama, Posdudium 
Circulaire - Retrocessional for O rgan. April 
22, all Leighton: Pnlude, Schena and Pas
sacaglia opus oil , Et Resunexit opus 49 , April 
29: The Lea\'es Bee Greene, Inglot; The Prim· 
rose, Peenon; Courante-The Primrose, Bull; 
Capric:c:io Cucu, I\.erll : Toccata can 10 Scherw 
del Cuculo, P;lsquini j PastolOl le, Zipo1i ; April. 
Gaul; Spring Song, Hollins; Spring Song, 
MacFarlane; Sprins Caprice, J . S. Ma tthcws ; 
Caprice for O rgan-T o Spring, H. A. Mat
thew,; Chant du Printemps, Bonnet. Sweet 
Briar College, Sweet Briar, VA April 13: 
Four Pieces from the Mulliner Book, Tallis ; 
Sa'en Pieces from Melothesia, Locke: A 
Lesson, Q uarles ; Trumpet Voluntary in C, 
Goodwin: Voluntary 3 in F, Linley , Praelu
dium and Fugue in E minor, Bruhns; 1m
llrovisation on Splendor Paternae Gloriae, 
Wickline; Symphonic Fantasia on an Easter 
Alleluia, Pecten. 

Gerhard Krapf, Iowa City, IA - Grace Lu
theran, Albert Lea, MN May 2: Come Holy 
Ghost BWV 667, Fantasia and Fugue in G 
minor BWV 542, Bach ; 3 pieces from Suite 
du premier ton, Clerambault; Trumpet Tllnc 
ill D, Boyce; Chants d' Olseaw:, Messiaen; 
Prelude and Fugue in D minor, Buxtehude; 
Herzlich lhut mich C'rfreuen, Deck th)'K1f 
whh joy and gladness, 0 God Thou lahhful 
GtKI, Brahms; Sonata 2 for Thanksgiving, 
Krapf. 

Je:anette Peek, Cedanille, OH - student of 
J ack Payne, Cedarville CDllege, Fairmount 
Presbyterian. Dayton, OR May 2: Gigue 
Fugue in C, Buxtehude; Two Chorales for 
trumpet and organ from HannoniKhe Seelen
IUlt, Kaufmann ; Prelude and Fugue in G, 
Bach; Sketch 3 in F minor , Schumann-Biggs ; 
Fantasy for Trumpet and O rgan, Soweroy ; 
Toccata, Andriessen. Assisted by Timothy 
lIegg, trumpet . 

G. Dene Barnard, New York, NY _ The 
New York Cultural Center , April 25 , all 
Bach: Prelude Ilnd Fugue in C BWV SU , 6 
Schubler Chorales, Prelude and Fugue in C 
minor BWV 5-19, Valer unser BWV 737, Nun 
komm der Heiden Heiland BWV 659, Lieb, tC'r 
J C'su BWV 731, Von Gatt will ich nicht l :u~n 
nwv 658, Schmucke dich BWV 654, Fantasia 
and Fugue in G minor BWV M2. 

Rebecca Peal, Dallas, TX _ student of 
Larry Palmer, Southern Methodist U., D;lllas 
April 24 : Pnlude and T rumpetin'!p. Roberts ; 
Variations on Wondrous Love, Barber; Chorale 
Fantasy on Wie schon leuchtet, Buxtehude : 
Toccata and FU!JUe in F BWV MO, Bach: 
Offertoire sur les gr.mds jeux from Meue des 
p;lromes, Couperin ; Scherzo in mi majeur, 
Gigout; Symphony 3, Adagio Ilnd Final, Vierne. 

Vernon Wolcott, Bo,,'Ii~ Grcen, OH - St . 
Charles Seminary, Carthagena , on May 16: 
Concerto 1 in G BWV 592, Ernst-Bach : Come 
Savior of the nations BWV 659, Pnlude and 
Fugue in B minor BWV 544. Bach ; The 
Celestial Banquet, Messiaen: Adagio and AI. 
legro ror a Mechanical Organ K ~9t, Mozart; 
Choral in A minor. Franck. 

Robert HiIf, Pittsburgh, PA - St. Susanna 
Church, Penn Hills, PA April 4: Toccata in F, 
Buxtehude ; Intermezzo , Andricsscn; Our Father 
who art in heaven, Blessed Jesus at Thy word. 
o whither shall I nee, Bach; Partita on 0 
sacerd head, Pachelbcl; T occata in D minor. 
Nevin; Elevation, Duprc; Sonatina in D minor , 
Johann Daniel Berlin : Fanrare, Leighton. 

Lindsey Engelbert, Pittsburgh, PA _ student 
of Robert I1i1£, St. Margaret Mem. Hospital 
Chapel, Pittsburgh April 25: Prelude in C, 
Pnlude in E-n;lt, Pnlude in F, Bach; Venet, 
Kerckhoven; Trumpet Voluntary, Purcell; Be_ 
ra re Thy throne, Dupre; Psalm 84, DriKhner ; 
HaUC'lujah Chorus, Handel. 

Benjamin Van Wye, Saratosa Sprinp, NY 
- Bethesda Episcopal, Saratoga Springs May 
9: T occ:ata in E minor, Bruhns; Sonata I in 
E-fiat BWV 525, Pnlude and Fugue in G 
nwv 541, Bach; Sonata 2, lIindcmilh; Pas
saaille, Martin; Final from Symphony 3, 
Vierne. 

Kim R. Kasling, Mankato, MN - St. Paul', 
CathC'dral, Buffalo, NY May 21 : Prelude and 
Fugue in D, Bacll; R«it de tierce en taille, 
Basse de trompclle au de cromome, Dialogue, 
de Grigny; Postlude for the Of(jce 01 Com
pline, Alain; God Among Us, MessLaen. 

Michael Phillip Pavone, Painiew. NJ _ 
St. Paul's CathC'dral, Buffalo, NY May 28: 
Pnlude·The " Spitfire" , Walton ; Elegy, Darke ; 
Veni Creator Spiritus, SowC'rby; Epitaph for 
a Dead Reed, Young: In Paradisum, Benoit. 

Fr.mk Cedric Smilh, New York, NY _ 
T rinity Church, New York JUlie 3: Sonata 
in G opus 28, Elsar. 

Dorothy Addy, Wichita, KS - Fin t Baptist, 
McPhen on, KS May 2: VariatiolU on Old 
HundrC'dth, Bris tol; Rondo, Rinck ; Andante 
sostC'nulo from Gothic Symphony, \Vidor; 
Toccata and Fugue in D minor, J esus joy of 
man's desiring, Bach; Nearer my God to 
Thee, Karg-Elert ; Store Gud, aer. Lorenz; 
Variations on Come Thou fou nt of cyery 
blessing, Young; Gammal FabodpJlllm, Lind· 
berg: Pastorale and Aviary, Roberts; Pavane 
from Rhythmic Suite, Elmore ; Carillon de 
Westminster, Vierne. Ottawa U ., Ottawa, KS 
May 9: same Rinck, Roberts and Lindberg; 
Tocadol en Do major de rna Esquerra, Caba
lIilles; Mit Fnuden zart, Pepping; Lobe den 
Ilernn, Walcha; Fantasia in G BWV 572, 
Badl : The Burning Bush, Berlinski; Prelude 
and T rumpetings, Roberti; Finale from Sym
Ilhony 5, Vieme. 

Fred Tul;ln, Stockton, CA - Fin t rectal 
on his tracker lIausorgel , San Francisco, CA 
May 9: Prelude, Duo, Voix humaine, Basse de 
lrompelte, Jullien; Microsona la en Trio, 
Cochereauj Fanfare, Thomson; Fugue, Cam. 
Ilion-Alain; Prelude ii une fugue imaginaire 
(lACH, Malipiero; Fugue .ur les douze sons i 
tll'ux contrcsujets, Andre Hodeir; Liley Escott 
Variations, H ans Werner Henze; Gargoyles et 
Chimeres with electronic tape, Tulan; Ron. 
deau, Air, Canaries and Hornpipe, Purcell ; 
Cadence perlee de la pedale, Poulenc. 

Karl E. Moyer, Millenville, PA _ St. 
~Iary 'l Church, Lancaster. PA May 9: Caril
lon de Westminsler, Vieme ; 3 lettings All 
glory l;lud and honor, Teschner, Drischner, 
Reger; Prelude and Fugue on a Theme of 
Vittoria, Britton; Jesw Christw, unser Heiland, 
lIach : Sonata 3 in C minor, Guilmant; Intro<
duction and Trumpet Tunc, Boyce; Le ba.nquet 
fI'leste, Messiaen; Introduction and Passo ... caglia 
in D minor, Reger. 

Peter Mnrk Scott, Amarillo, TX _ student 
(If Madeline Henshaw, St. Andrews Episco-. 
Jlal, Amarillo June 27: Pnlude and Fugue 
ill G minor, Buxtehude; Passacaglia from 
ML"SSC dll deuxieme ton, Raison ' Wo ,oll ich 
fliehen hin BWV 646, Kommst du nun BWV 
650. Prelude and Fugue in D BWV 532, Bach ; 
CllOrale in E Franck ; Aria opus 51, Peeters ; 
8enedietw , Reger; Le jardin suspendu Alain ' 
Finalc from Symphony 5, Widor. ' , 

CaMn Hampton, New York, N.Y. _ St. 
Mark's Cathedral, Seattle, WA Allril I : 
Transformation of Despair ror organ and per. 
cussion (pn-miere ) , Hampton. Calvary EpUco-. 
IJaI , New York April 4, II , 18 25 : Toccata in 
G, Frescoba.ldi ; Toccata in ' F Buxtehude ' 
Toccata in F, Bach ; Toccata f~m S)'lDphon; 
5, Widor; Tu es Petra, Mulet · Toccata from 
Suile opus 5, Duruflc. ' 

Norman C:ucloppo, Seattle, WA _ nudent 
(If Walther A. Eichi nger, U. of Washington 
Seattle May 16: Diffeernces .abre el canto dei 
Caballero, Cabezon, Allcin Gatt in der H6h 
IIWV 662, 676, Badl; Toccata in F Buxte
hude; Flourish .lind Fugue, Cook; 'Mwette 
from T riptyque opus 51, Dupre, Combat de 13 
Mort et de la Vic, Messiaen; Phantasie ubcr 
Wachet auf opus 52, RC'ger. 

Jerry Frank Davidson, Palatine, IL _ St. 
Thomas Church, New York, NY May 2: 
Toccata from Plymouth Suite, Whitlock; Toc
cata and Fugue in E, Bach ; Berceuse Caril
lon, Vieme; Elegy, Davidson, Seconde Fan. 
hisiC', Alain; Prelude on Brother James's Air 
Wright; Fanfare. Leighton ; Pastorale and 
Aviary, Roberts; Prelude and Fugue on BACH 
Lin t . ' 

Sharon Kleckner Scheibel, St. Peter, MN _ 
Gustavus Adolphw College, St. Peter April 
30: Concerto 2 in B-lIat, Handel ; Wachet auf, 
Wo soli ich fliehen Ilin, Meine Seele erhebt 
den Herren, Kommst du nun, Pnlude Ilnd 
Fugue in B minor, Bach; Variations on Amer. 
ica, Ives; Benedictu., Reger; 5 Antiphons, 
Prelude and Fugue in B, DuprE. 

John Obetz ,Independence, 1010 - St. John's 
Methodist, Kansas City, 1010 April 25 : Pnlude 
and Trumpetings, Roberts; Canon in B, Schu
lIIann; 2 . ettings Chrlst lag in Todesbanden. 
Jlrelude and Fugue ~n E-nat, Bach; Chorale in 
E, Franck; Two Pieces for Organ, Kemner; 
Prelude and Fugue on BACH, Liszt. 

George W. Tobias, Philadelphia, PA. _ 
St. Mark's Church, Philadelphia April 25 : 
Fantasy and Fugue in C minor Bach; Petile 
Suile, Bales : Soliloquy, Ferris; There I m
provisation!, Vieme; Chor.ale in A minor, 
Franck ; Arioso, Rejoice ye pure in heart . 
Sowerbr· 

John Ogasapian, Lowell, MA - St. George 
CalhedlOll, Worcester, MA May 9: Suite in 
thc Second Mode, Clerambault ; Toccata and 
Fugue in F, Bach; Aria di Chiesa . anon. 18th 
century Italian; Fantasia in F minor K 608, 
Mozart; Dawn Hymn, Hovhaness; Partita on 
Built on a rock the Church doth stand, Videro. 

Paul·Martin Maki, New York, NY - Trinity 
Church, New York May 6: Sinfonia from 
Cantata 146, Bach ; Sechs Fugen fiber den 
Namen BACH opus 60, Schumann; Phantasie 
iiber Wachet auf opus 52 ,2, Reger. 

Susan Tofte, Salem, OR - student o£ 
Josef Schnelker, Fint Presbyterian, Salem 
May 13: Prelude and Fugue in B, Bach; 
Allegro vivace, andante and finale from Sym
Jlhony I , Vic me. 
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Organ Recitals 
John Ed" .. nl Courter, [.:lnsing, MI -

Fint PrcsbYlerbn, Malon, 1.11 April 25: 
Carillon de Westminster, Viemc; P;J.stor:liIe, 
Franclr. ; SIt'Cpen wake, JlI'1tJ joy or man' s 
tltsiring, B;ach . MichiSlIn St.1tc U., IIndualc 
~cital . Laminl May 1: Prelude and Fugue in 
C, Bohlll ; Partila on Was Gatt tut, Pad.db,.); 
Fantasia in F lI1illor K 594, Mozart: Fantasia 
and Fugue in G minor BWV 542, Bach; In· 
uodUClinn and l'asSOICIIgliOl in 0 minor, Reget ; 
Canzona (or Oboe. ",pel Orsan , Batlingl; Toc
cata (or Orrall, Salmcnbaara; Concerto (or 
Organ and Ch3mbcr Orchestra, Hindemith. 
Assilted by Sharon Woodrull. oboist, and a 
chamber orchestra conducted by Leon Grc-
8urian• 

Alb" Willi., Brid~cJXKt . CT - Uni.w. 
Congn-pllOnal Church, Bndgcport May 12: 
Gloria from Ahu for the l'arbhcs, Couperill; 
Canllhilc. Frnnck ; Litanies, A13in. May 19: 
Suite Modale, Peetenj RhoWllledre, VauRh:tn 
Williams; I'rdude lUifl .·uSue in G minllr, 
Ouprr. MOlY 26: Prl'lu\k in E minor OWV 
!'H8. B:lChi AlleBJO lrom Son:llina Opll5 36.2, 
Cleuu"nli j Ach hleih mil deiner Gn:lde, Mil 
ernst, 0 Menschenkinder, Karg.E1ert; The 
Modal Trumpet, Karam; Adagio and Vnria· 
lions on Veni Crealllr, Durun~. 

Ka.thryn Hoppe, BloominBton, IN - Cluist 
Lutheran. New 1l)..Je Park. NY AI,ril .J: 
Watminster Prah),terian. YOllnSslown, all 
Al,ril 18: Indiana U., Bloolllington M:lY 16: 
I'relude and FUlue in F·sharp minor, BlUte
hllde; Rccit de tieree en t:lille, de Grign),: 
J'relude and FUlue in G BWV !HI . Bach; 
Chon1 in A minor. Franck; La Vil'rlle l't 
l'Enlant, L~ Ani" from L:a Nati\,it':, MH
sjaen; PalSOlcaslia quasi Toccata 1111 BACH, 
Snkola. 

julia C. Callawa)" Mempis, TN - Idle
wild l'rl'Sbyterian. Memphis April 23: Fan
(are. Cook; Paniu opus 19. Matlllas; Raur
rec:lwn Suite, Wylon: My loul magnifi~ the 
Lord BWV &18, Praise to the Lord BWV 650. 
l'rdude and rUStle in C minor 8WV ).16, 
Hach; Preltlde alld Fugue in G minor, Dupre: 
Cantilene frum Suite Brhe, Langlais: Dietl 
panni nout, Meumen. 

D:u'ryl Ray Miller, Cedarville, OH - Itll
dent 01 Jack R. Payne, Ctdarville Collele, 
Chrilt Episcopal, Da)'ton, OH May 23: Pre
lude and Chaconne, Buxtehude: Dear Chri.ti:ans 
one and all, When in the hour of utmost 
ntN, Fant.uy :uld Fusue in C minor OWV 
537. Bach: Sonata 1. Uimkmith; Even Sonr. 
La Monlainej Prelude and Trumpelings, 
Roberts. 

John abri.tian, I.:!.kewood, OH - Cle\'dand 
Institute of 1-huie, Cleveland, OH May 16: 
Cona.rto S in C minor, T~lemann.WaUh~r; 
Pa.o in C , Cal3novasi Offerlory from Mau 
ror die Pari.h~, Couperin ; Rtcit, Marchantl; 
I'relude in E-II:.t, Bach: Tnccata in B minor. 
Gigotlt: Homale to Frescobaldi (I, 4, 5, anti 
8), Langlau: prelude and Fugue on BACH, 
Liut. 

Barclay Wood, Worcater, MA - Maple 
Street Congrcsational, Danl'en, MA April 25: 
3 piC(;cs (rom Suite Francaise, Lanslais; 
I'"rlita on Freu' dich lellr, Bohm; Prelude 
lind Fugue in C BWV M7, Dach: Postludium, 
Jan:tcelt; Prelude and FUlue in E minor. 
lIrull11s; Four ShoJt Piccn, Denlkr; Sonata I 
ill F millOr. Mendelssohn. 

Henry Glau Jr., Webster Grmlcs, MO -
St. Paul United Church of Christ, Columhia, 
IL May 23: .\ milhty fortres., Wahher; Vnlun
tary in G, Walond: Wake awalte. Fuglle in G. 
Toccata and Fualle in D minor, Buh; Finat 
in n -nat, Franck; Prelude on Gfffnllre\'CS. 
Purvis; Impro,·jt.alinn nn Prai, e 10 the Lonl; 
Glass; Toccata lrom Symphony 5, Widor. 

C. Allison Salley, Fort W.,..th, TX -
Trinity Church. New York May 13: Fanfare, 
Cook; I'rclude and Fugue in F-sharp minor, 
8uxtehude; Drop drop .Iow tean, Penichetti: 
Le Tllmuhe au Prttoire, Malcingreau; Prelude 
and Fugue in A minor BWV 543, Bach; Pre
lude and Trumpeting', Roberti. 

JIPf da Gco'la, Bul(alo, NY - St, Paul'. 
Cathet.lral, Buflalo june -4 : Fugue in G. If 
Ih.,11 hut luffer God 10 guide thee, Bach; 
Alleluia from Exsultale Jubilate, Mnurt ; 
With ,'emurc clad from The Creation. lIaydn ; 
I'iece Hcroique, Franek, ,u,illed by SUl3n 
Hllt\'ey, .uprallO. 

naniel Bmcc Coble, New Wilmin!!:ton, PA -
Jcnior recital, Watminster College. New Wil
l11inglon May 12: ClintOna, Gabrieli ; Toccata, 
Ad:ogio and Fugue in C BWV 5&1, Bar.b: 
RhOlymedre, V:lllgruan Willl4nu ; Prelude on 
Grccruleevc:l, Wril hti Cortele et Litanie, Du
pri. 

Leroy K. HanMM1, Wnreester, MA - Christ 
Church Cath~ral, Hartford, CT May 26: 
Chaconne in G minor, L. Cuuperinj Concerto 
in B minor, W:llther; Son, or May, jonlen, 
Tocc.ala in G, Dubois, 

James D. Flood, Syncwe, NY - St. John's 
Syracule March 28: Chrilt b,g in Todes
banden, ErbJ,rm' didl mein, Bach: Corrente, 
Lully; 0 Welc idl mun dich l.auf'n, 0 Gott 
du (rommer Gott, Brahm,. 

Karl Pauken, E''''Rlton, IL - Zumbro 
Lutheran, Rochesler. MN May 16: Art of tile 
Fogue (complete), Bach. 
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john Upham, New York, N.Y. - St. Paul': · 
Chapel, New York May 5 : Voluntary in A 
minnr optU 7, 8, Stanley; Upon la, mi, re , 
Anon.; Prelude, Fantasia. VariaCtoN on God 
Save the King, Bull; Ricerc.an: a 3 and 6 
(rom Ihe Musical Offerin!" Bach. May 12: 

, 

· I'reludc alld Fugue In C, Christ la, in Todes 
handrn. I'auacaalia and Fugue in C minor 
Bach. lola)' 19: Fantasia in G. Badl: Jesw 
Christus unler Heiland, wir wollen aile froo 
tieb sein, Auf Olul mein Hen. Mit Freuden 
uri, Emhienen isl der herrlich Ta" Pepping: 

· 

Fantasia on Herr Jail Christ dlch tU uns 
wend, Prelude and FUJUe in C, Krebs. 

Lawrence P. SchRiber, Washington, DC _ 
The Chinese Community Church, Washington, 
DC April :!5: Now thank we aU our God 
BWV 79, Lieblter Jcsu BWV 731, Prelude in 
n minor BWV 5+1, Bach: Lcs clochcs, I.e 
Begue; Trumpet in Dialogue, Clerambault; 
Chaconlle in G minor, L , Couperin ; Chornle 
ill E, Fralick ; Impro"isation on a Chinese 
II"n, Mdodr, Schreiber: 0 Gnd Tbou faithful 
Goo, My jesul leadeth nle, Brahm.: 4 pieces 
from Kleine Prl ludil'n und Jntermrzzi 

· 

• 

· 

: 
Schroeder. 

Arthur P. Lawrence, Notre Dame, IS _ Ca 
thcdral 01 St. John dIe Evangelist, Spokane 
WA June 12: Fanfa«. jackson; Chaconne in 
D minor. I'achclbel: Kyrie God our Father, 
Christ our "olle and joy. K,)'rie 0 God Holy 
Chlllt. OWV 672-67-1, Come lIoly Ghost BWV 
667, F:mtasie in G BWV 572, Bach; P~lude 
ill C millor opus 37, MendelSiohn: J'rdude 
Fugue :lind VariOllton, Franck: J',3.I10rale 
Milha"d: l'ost!ul!e fnr tile OUice 04 C.olllplinf', 

· 
, 

Alain. 

Leon:tnl Ranr, Ne"" York, NY - Chrisl 
Church. Pelham Manor, NY March 21: Volun
tary 5 in G, WaJond : Suite on Tont: I 
Clcramb3uit; Vor deinen Thron, Herr Jau 
Christ dieh tU uns wend. 0 Mensch hewein, 
PrelucJe :and FUJue in A minor, Buh: Piect: 
for Of!3n and Electronic Tape, Ferrerio: Pre
lude and Fugue ill C, MendebHlhn; Fantasia. 
and Fu,ue on BI\CII, Linl. 

Robert Blaine GfO!:3n, Washington, D. C. -
NalKlMl Shrine 01 th~ Jmmaculate Conccp 
tion, W':l$hington June 13: FlInu.ie in G 
Concerto in &.n3t BWV .597, Bach: Beim lett
ten Abendmahle, Walther; Choro.l and Fina 
from Synlphonie RoTdane, Widor; The Com
plete Ol1ran Worb of Henry l'utec:lI: Prelude 
from Suite O(IU' .5, Durnllt: Holiday Trumpet, 
Sowerb)'. 

Jobn Strqe, New York, NY - Christ 
Church Cathedrnl, St. Louis, 1.10 June 6: 
Dialogue sur let gramU jeux from Veni Crea
tor SpiriltU, de Grilny: Panita on Sci Ie 
IJI'Uoet. Prelude and Fugue. in B minCK', Bach 
C1~nne in D millOr, L. Couperin; The 
World Aw:aiting the Saviour from Pusion Sym 
phony, Berceuse from Suite Brelonne, Tript,
que opw .51, Dupr-C. 

Pamela Rodgen, Norwood, AlA - .tudent 
of Earl Eyrich, NOr¥l'ood Congesational, Nor_ 
wood April 25: Prelude anti FUIUe in G minor, 
TOCQla and Fugue in D minor, B:ach; Toccala 
in C, Ciacona in F millor, Toccata in E 
minor, Pachelbel; Zu Belhlehem scboren 
Henliduter Jesu, W .. lcha; Trio in G, Rllei,,_ 
berser ; Sonata 2 in C, Mendelssohn. 

Claude Means, Gn~nwich, CT - ChrUt 
Church, Watertown, CT May 16: Toccata on 
o filii et filiae, Farnam; Cybcll, Fanlare 
Siccilen "" ... xe, Rejoice ye Chri'tillnt, Prelude 
and Fusue in B minor, Bach; Partita on JetU 
Ilriceles, treasure, Walther ; Tocata in C, 
Scix;u; Fanfa«, Cook; Chant de paix, Langl3", 
Carillon, Vieme. 

H~'er1y Sowden Ratcliffe, BuUalo, lilY _ 
Fint LUlheran. Kearney, NJ May 2: Concerto 
in A minor. Vivaldi-Badl; Blessed ye who 
li\'c in laitb, Drahm.t; Sonata I, lIindemith; 
Toccata and Fusue in D minor. Bach; Come 
Holy Ghost, '\'")'ton; Chorale in A minor, 
Frandl. 

Charla Callahan, ,\r1ill!;ton, MA - Na
lional Shrine o( the 'mmaculate Conception. 
Washin,ton, DC jUlle 27: Moderato 3nd 
ADd.tnle from Symphonie Gothique. 'Vidor 
Prelude and Fu!!:ue in .E minor, Hachj Chora 
in B nlinor, Frana; Water Nymphs, Vierne 
Thou Art the Rock, Mulet. 

Lomalec Curtis, New York, NY - lIudent 
or Vernon deTar, Juilliard School. New York 
April 27 : Concerto in A minor, VivaJdi-Bac:h 
Sonata lor Organ, Penichetti; 0 Lamm GOUet 
umchuldil, Trio Son:llta in G. Fantatie and 
Fugue in G minor, Bach, 

James Wett Good, Louinille, KY - Cathe
dral o( Christ the Kin!!:. Kalatnuoo, Ml May 
1): I'rocalwn:tl, Mathias; Prelude and Fusue 
ill E, BlRtehude: Von Gott will ich nicht 
lassen BWV MO, Komm Gott Sch6pler BWV 
667, Bach: Pai».c:aslia from Symphony in G, 
Sowo:n.y: Prelude :lind Fusue on BACH, Lint. 

Andrew Huntin!;:lon, Hartford, cr - Chrin 
Church Cathednll, HaMford Afay 5: Prelude 
and FUBUe in G BWV .550, Bach; Canon in E 
minor Boely; Prelude and Fugheua, Stainer: 
Cantabile from Symphony 2, Vierne; Acclama
tion" Langlais. 

J. Curtis Shake, Syrou:U.5t, NY - St john'. 
Lutheran, Syracuse 10breh 28: Vater unser, 
Telemann; jesw Chrilllli unser Heiland, Bach; 
feh ru( zu dir, Walcha; Priere, Langlais. 
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Organ 
SamueJ Suter, Libertyville. lL - Benedic

tine Chapel of Pupetw,1 Adol":\ttoD, Munde
lein, lL 1.1:&, 30: Chaconne in G minor, L. 
CouperiD; Pn:ludc a nd FUlue in C minor 
BWV M!), Der Tal der ist 10 Freudenreich. 
o Mensch bewein, Jesus Chriscus unser 
Heiland, Christ lag in Todnbandcn, Den Tod 
neimand PriRStn Kunnu, Jch . ruf tU dir, 
Komm Gott SchOpfer, Bach ; Andante con 
moto from Sonata 5, Mendduohn; J"u, com
forti the women of Jcr-uulem from opus 29, 
Dupre; Toec:ab. Monnikenmm. Assilted ~Y 
Alice lIendenon. soprano, Johanna Garbln. 
aha, and ahe Convent Cboir. 

Jim Eur:ene. Bucholtz'. G~nville, OR -
Fint Methodist, Greenville June 6: Prelude 
:lond Fugue in C, B6hm: 0 McnKh bew~n 
BWV 622, In dir ul Fftude B\VV 6U, W:!oemt 
nuf BWV 64S, Toce::r.ta nnd Fugue in D minor 
BWV 565 , Bach: Praise God from whom all 
blessingJ Oow, MalUj Herdiebster lesu, 0 wie 
selig, Mein Juu der du mich , Brahms: Vom 
Himmd hach, Pepping; l'OCIn 2 from Fi\'e 
Poems for Oboe, Bucholtz; Prelude au Kyrie, 
Communion, Fantnisie from Jlomma!e a 
Fresoobaldi, Lan!l;au. 

Larry L. Knodlel " Turill W. Bome', Fort 
Bliss, TX - Center Chapel , Fort BlilS May 
23: The Battle of Trenton, Hewitt ; Clair de 
Lunel, Karg-Elert; Toccata and Fugue in D 
minor, Baeh: Paso en Do, Casano\'as; The 
Southern Crou for euphonium and piano, 
Clarkel: Chor.at Varie for euphonium and 
pi:uw, Boutry: Conl%rto 3 for two keyhoanb, 
Concerto I lor two .cyboanft, Soter; Aspi .... -
cion, Estr.tch. Auisted by StC"'en j . Akott, 
euphonium. 

Richard Bouchen, New Yo,k, NY - Holy 
Trinity Lutheran, New York Aby 4: Velni 
Creator en taitle a 5, de Grign)'; Fantasy on 
Wie IChon leuchtet, Buxtehude; Prelude and 
Fusue in G BWV 5-41, Bach; Corte!e et 
Litanie, Dupre; Introduction and P~QgJia 
in D minor, Reger; Dc:wr.ihne Fnntauie, 
Alain: lmpmmptu, Vierne: Dieu parmi nuus, 
Messiaen. 

Norma. de Mott, Dallas, TX - Itudent 01 
Larrr Palmer, Southern Methodist U, Dallas 
April 19: Prdude and Flisue in A minor, 
Bldtebude ; Fanlasia on In didl hab' ich 
schaffel, Tuntkr ; Partita on Nun komm dtr 
Heiden Heiland , DutJer; REeit d e detce en 
taille, Dialoaue, de CrignYi Fantaisie en la 
majellr, Fnnck; Deux DalUCS a Alni Yavishta, 
Litanies, AlaI&. 

Richard M. Peek, Charlotte, NC - St. 
Stephen's Lulller-In, Hickory, Ne May 9: 
Prelude and Fugue in D minor, LUbeck; 
Tierce en tallie, Diatosuc su, Ics lrompeUc:s, 
Couperin ; Nun danket aile Gott B'VV 657, 
Fantasia and FUJUe in G minor BWV 5-42, 
Bach; Flotenuhr, Haydn; Second Fanwie, 
Alain: Partita on Fairest Lord Jaus, Peek; 
Choral in A minor, Franck. 

ThOma5 F. Froehlich, Appleton, WI _ stu· 
dent of Miriam Clapp Duncan , Lawrence U., 
Appleton MIIoY 24 : Prelude, Fugue and Cha· 
conne ill C, Buxtehude; Suite du deuxieme 
lon, Clcrambault ; pftlude and Fugue in A 
minor BWV 5-1l , Bach; Sonata 3, Hindemith; 
I'ostlude pour I'office de complies, Alain; 
Paean, Leighton. 

David Muwdl. Macomb. IL - Wcstem 
Illinois U. , Macomb May 22: Gr.and jeu, du 
Able: Kyrie Goll Vater BWV 669, Christe 
"lIer Welt Trent BWV 670, Kryie Gott 
Heiligcr Gdlt BWV 671, F.:anbsia ;and FUlJue 
in G minor BWV 542, Bach; Alleluias sereins, 
Messiaen; Fugue in A-fl.:at minor, Brahms; 
Toccata, Sowerby. 

Robert Ellb, Cincinnati, OU - Fint United 
Melhodht, Cbrbool'l', WV April 4; St. John's 
Lutheran. Summit Nj Man:,h 24 : Suite in 
the: Second Mode: ClCrambault ; Prelude: and 
Fugue in C minor BWV m, B.:ach: Elegie 
opus 38, Pecten; Variations on at-(:e Man?, 
Swec:linck; CholOlle in E, Franck. 

Michael T . Brown, San Amelmo, CA -
Fint Pres.LYlerian, San Anselmo May 21: 
Litanies, Alain ; Trumpet in Dialogue, Cleram· 
b3lult; Noel ,,..nd jeu et dlK), Noel suisu. 
D3Iquin ; Choral in B minnr, Franck; Majeste 
du Chrut, Messillen; Prelude and FUlue in G 
minor, Dupre, 

Vance Hnrper Jones, Gainesville, FL -
Uni\'enity United Methodist, Gainesville M.:ay 
16: Dorian rrelude and Fu!;ue, Bach: Suite: 
ror a Mecltanical 018an, Beetho\'en; Sonata 
Mutica, McKay; Festival Pftlude on Gaudc:a· 
mw panter, Groom. 

Dndd Lambc:r1oD, St_ l.ou.iI Po.rk, MN -
Westwood Luthcr.an , St. Louis Park April 20: 
Prelude nnd FUlue in B minor, Camona in D 
minor, Trio Sonata of. in E minor , 0 Sacred 
Head, In peace and joy I now depart, Pre
lude and Fuguc in 0, all by Bach. 
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Recitals 
Dennis Elwell, Philadelphia, PA - Prince_ 

Ion Thea. Semin.:ary, Princeton , NJ April l S: 
Fanfare, Cook; Sialienne hom Suite Of1UI 5, 
Duranc ; Schen a from Symphony 2, Vierne: 
J'auncnslia and FUlue in C minor, Bach. 
Summit Presbyterian. Philadelphia May 2: 
same Bach, Durufle and Vierne: Chaconne. L. 
Couperi"; He who JuUen God to auide him. 
Savior or the heathen come, RejoiCe now 
Chril lian lOuis, Bach: Pncamblen und Inler
ludien , Schroeder; Toccata, Sowerby, St. 
Thomas ChUrdl, New York, NY May 9: same 
Cook, Schroeder and Bach; Come God Crea
tor, Bach. 

Jack P.:ayne, Cc:danille, OK - Grandview 
Park Baptist, Des Moines, IA April 10: 
ChKonne, L. Couperin: Pftlude, FUI~ and 
Chaconne. BIIKtchudc:: TrumpC't Tune, Clarke; 
Wachet auf, Tocc:&t..:a Ilnd Fugue: in D minor, 
Dadl; Behold a rose it blooming, My heart il 
tilled with lonsinl, 0 world, I now mwl 
lean thee, Brallml; I am black but comely, 
So now al we journey, He rcmembenn, His 
merer, Amen, Dupre; l'ftlude au Kyriel, 
Communion, Fantai.ie, Theme et VariatioDi 
from Ifommase a Frncobaldi, Langlai.; Toe::· 
nb, Anu,iesun. 

Jennie Priw:illa B.:aumann, East Stroudsburg, 
PA - student or K. Bernard Schade, East 
Stroudsburg Stale College May 23: Now 
thank we all our God , Karg.Elert: Trio Sonata 
-I, Toccata and FUlue in D minor, Badl; 
I'rc-Iude on the Kyrie, Langlau: Introduction 
and Toccata in G. Walond; 3 If!uinp Our 
".:ather TIlou in huven above B:w:h and 
Schneider; ( don't know how t~ love Him 
frOm JesUI Christ Supentar; Toec:ab fru~ 
Symphony 5, \'Vidor. 

C;.rol Telti, Han-uonburw, VA - Nation.:al 
Shrille or die Immaculate Conception, Wash
inglon, DC June 20: Now tbank we all our 
God, All Glory be 10 God on high, Jesus 
Christ our Savi.,ur, Come God Creator, Bach; 
Partita on Rejoice Greatly, Behold the Wood 
o( the Cross, Ilitroit, OUertorium, l'ost Com
muninll, Post Benec.lictionem from Feast of 
Corpus Christi, lit-iller. 

Earl Eyrich, Pro\'ic.lena-, RI _ First Unita
rian. Providence April II : Ch,itt las in Todc:s
banden, Christ ill enlandcn . E n tandc:n ilt 
der Hdl'ge Christ , E nchienen ilt der herrliche 
Tal, lIeut ' trimphi~t GoUu Sohn, Badl; 
Piece IIcroique, Franck; Lobe den Uernm, 
M4n~ ; Meditations 1971 {or consrqJalion, 
speaker and cltoir, Eyrich ; Tocc.:ata from 
Symphony 5, Wid or. 

Robert S. Maillon:dd, New York. N.Y. _ 
St. 10hn'I Church. Pembro1e, Bermuda. April 
22: Toccata in 0 minor, Reger; Duo Irvm 
Suite du deuxieme ton, Cla:ramLault; FUlue 
and Prelude, Brown; Cantabile, Franck; Pre
lude and FUlue in E minor, Baclt; DialolUe 
.ur les mixtures, Langlnu; Anchnle In F K 
616, Mor.:art; Passacaglia, Ncar; Sonata Eroica, 
jon!en. 

G. Leland Ralph, Fair Oau, CA _ Fair 
Oaks Presbyterian May 16: lidin!s of Joy. 
F:ln1asie in G, Bach; Rondeau, D'Andrieu; 
I'rayer from Suite for Orsan, Creston ; Con
~rto 13 in F, Handel; Antiphon 3, Duprc; 
Schena, Rogen: Ar Jlyd Y Nos, Woods; 
Pasto~le and Aviary, Roberts; Sonata I in G 
minor opus 40, Bc:d.cr. 

C. Ralph MilLI, Roanoke, VA - HUntinlton 
Court United MethocJut, Roonoke May 30: 
The Musial Clodu, lIaydn; Today God's 
Only Son, Come 0 Creator Spirit, Lord 
Chrit t fe\'eal Thy Holy Face, Prelude and 
FUlue in 0, B:teh; Livre d'Orgue, du Mage, 
Joie et ciartc des ~orps Sloricwr.. Mc»iaen; 
Collese tt Litanie, Dupre. 

Nathan Sanden, Bloomington, IN - .tudent 
or Clyde Holloway, Indiana U., Bloomington 
May II: Sonat.:a de primrro tono, Lidon; Pre. 
lude and Fusue in A BWV 536, Alldn Gott 
ill r'er JlCi ~1 BWV 662, Bach: Hymne a 
l' Uni\'en. Joliv!:t ; Deuxieme Fantaisie. Alain: 
Chorale in A minor, Fr.anck. 

Glynda Kauu Hartman, Geoq;etOWfl, TX _ 
student o( R. Coehr.ane Penick, Southwestern 
U., Georsetown May 9: J'relude and FUlUe 
in E minor, Buxtehude; Fantasy in F minor 
K 594, Mozart; Kleine Pr.:aeludien und In
h:rmezzi; Scltroedcr: Cortege et Litanie, Du. 
pre, 

Richard L. Smith, Marion, IN _ Fin' 
~h:thodist. Marion May 23: Prelude and 
Fugue in A minor, Buxtehude; Drum. Mc· 
Amil: Cho,.le in A minor, Franck ; Prelude 
and Fugue in B minor BWV 5+1, Bach; 
finale from Symphony I, Vierne. 

ArleM Hilding, Mankato, MN - Grace 
Lutheran, Mankato April 25: 5 )Meca rrom 
Man (or the: Parishes , Couperin ; Monodie, 
DaUnde en mode phrygien, Lutles, Alain ; 
l'relude and Fugue in G BWV MI . Sonata 5 
in C, Bacil; Introduction and Passac:allia, 
ReIer. 

Ma~aret Kauu Shishak, BuUalo. NY -
St. Paul's Calhrdral , BuUalo May 14: Prelude 
~nd Fugue in G, Bach ; Sketch in D·Rat, 
Schumann : Gelobt lei Gatt, law Christus 
UIl\er Heiland, Peppinl; Processional, Mathias. 
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Organ 
Allen C. Fernald. DaDgor, ME - Old 

Town United Methodist, Ba ngor MIY , _ 
J'raise to the Lord the A1milhty, Drischner; 
Couplet du Gloria, Couperin ; Prelude and 
Fugue in F . LGbttk ; Blessed Jesus we an: 
here, Bach-Whidord : OUf Father who art in 
heaven, Jesu joy of man' s desiring, Bach: West 
minster Suite, PUT«" j In Summer. Stebbimj 
Reflections, after an Old French Air, Whit 
lock ; Wic 1011 ich dich cmplangen. Peppina. 
o God Thou failh(I" God, Peeters; Festal 
Flourish, Jacob. 

Robert Lodine. ChiC1!O, IL _ U. of North
ern Iowa, Waterloo, IA May 7: Prelude and 
Fugue in C BWV 547, An Wasscrflilsscn 
Babylon BWV 633, Wachel auf BWV &15, 
Bach: Suite on the Second Tonc, Clerambaultj 
Pnludc, Fugue Dnd Variation, Franck; Two 
Liturgical Preludes, Litaizcj Joic ct Chute 
des COI1)1 Gloricux. Le Mystere de la Sainte 
Trinih~ from Les Corp. GlorieUll;, Messiaen; 
J'relude and FuSue on the Name ALAIN, 
Duruflc. 

Gretchen Irene Beutler, Portland, OR -
Redeemer Lutheran, Portland May 23: It is 
Redemlltion come to us, Kimberger; G;nmtte 
Boccherini : The faithful Shepherd, Handd ; 
Prelude and Fusue in C, Bach; Elevation in 
E-nat, Prelude, Fusue and Variation for organ 
and piano, Franck: Pastorale for organ and 
piano, Guilmant; By the brook, Boisdeffre; 
Lied, Vierne: Allegro COIl fuoco from Sonata 
I, Borowski. Assi.ted by Lauren B. Sykes 
pianist. 

Larry Kine. New York, NY - TtinitT 
Church, New York June 17: Trumpet Air, 
Bremner; Flouri.h, Wyton , Improvisation on a 
Bach Theme, Whitins : Nun ruhen aile Wi lder, 
Stout: Trumpet Tune, Read; The Mad Minute, 
English: Aria, Carr: The Hollow Men, 
Penidletti: A Joyou. Voluntary, Mason j 
Laudation, Delio Jaio. Assisted by Frederick 
Dweir, trumpet. 

Mary A!l:JH:S, Notr-e Dame, IN - .tudent of 
Arthur P. Lawrence, St. Mary', College, Notre 
Dame May 31 Fugue in G minor BWV 587, 
These arc the holy ten commandments BWV 
679, Prelude in G BWV 541, Bach; Prelude, 
FU!l:ue and Variation, Franck : Praise be to 
Thn!o lVho knows when death may twertake 
me, A mighty fortress, Walcha; Fugue from 
SOllata 6, Mendelu ohn. 

Wallace M. Coonen Jr., Glen Ridge, NJ -
Christ Episcopal, Glen Ridge May 23: Prelude 
and Fugue in B minor, Christ las i n Todes· 
banden, Bach; Prelude and Fugue on Christ 
lag in Todesbanden, Prelude on Schonster 
HefT Jesu, Schroeder: Air, Gavotte. Weslen 
FuSUe, Honegger: SOllata 2, lIindemith; Reed· 
Grown Water, Karg-Elert; Toccata in B·nat, 
Vierne. 

Stephen H. Best, Utica, NY - Fint Presby
terian, Utica May 2.3: Chaconne ill 0 minor, 
L. Coullerin; Elevation from Messe pour 1es 
Convents, Couperin; I am black bllt comdy, 
How fair and how pleasant, Cortege et Lilanie, 
Dupre: Cantabile, Piece Jh~ruique, Franck ; 
Deueins Eternels. joi. et chlnc des cofln 
slorieux, Messiaen : Prelude au Kyrie, Te 
Deum, Langlais. 

Delbert Dbselhont, Iowa City IA - Fint 
Presbyterian, Scottsbluff, NE May 16: Cha
conlle, L. Couperin : Toccata in E millor, 
Bruhn.; Wake awake BWV 6-15, Lord Jesus 
Christ unto u. turn BWV 655, Prelude and 
Fugue ill D BWV 532, Bach : Fantasy in F 
minor K 600, Mozart; Sketch in E minor, 
Duprc; Pageant, Sowerby. 

Wilbur F. RUSlCII, San Anselmo, CA -
Fint Presbyteriall, San Anselmo May 27: 
Concerto in E.nat, Si,.; Pie«$ for a Mechanical 
Clock, C.P.E. Bach; Toccata and Fugue in D 
minor, Komm GOll Heiliger Geist, Concerto in 
o minor, Bach. Assisted by an orchestra con
ducted by Stell hen Golden. 

Carl Gilmer, New Wilmin!l:ton, PA 
Wcstminster College, New Wilminston May 
15: Troi. Damcs, Alain; Falltasia and Fugue 
in G minor BWV 542, Badl ; Chorale in B 
minor, Franck; Volumina, Liseti; Toccata 
from Suhe opus 5, Durufle, 

John Cartwright, New York, N.Y. - St. 
Paul'. Chapd, New York May 26: Veni Crea
tor, de Grigny: I'rdude and Fugue ill G , Saint
Saens : Carilloll, Murrill; 2 aeUings Jcsus 
Christus uruer Heiland, Bach and I'achelbel. 

Conrad Grimes, Winrupq, Manitoba -
All Saint.' Church, Winnipeg May 30: Veni 
Creator, de Grisny. Symphonic Meditation on 
Ascension Day, Messiaen; Choral, Variation 
011 Veni Creator, Durune. 

Bradley L. Hull, New York. NY - Trinity 
Church, New York May 25: Prelude and 
Fugue in E minor BWV 548, Bach: Pastorale, 
Franck: Cortege et Litanie, Dupre. 

Richard DeLon~, Ashland, OH - student 
IIf Mabel Zehner, Ashland Collese April 25: 
l'relude and Fugue in A minor, Schmucke 
didl, Sonata in E.nat, Bach; Chorale in E, 
Franck: Prelude on Kytie from Hommage A 
F~obaldi, Lanllais; Fillale from Symphony 
I, Vieme. 

JULY, 1971 

Recitals 
To ratria Ihae _ 10 propamo 
01 peral In ..... ., r.dlab ~ 
more than Ibree orpaIIU wIIf ...... 
alter Dot be Induded. 

Hdru: Wunderlich, HamblllW, Germany -
Reformed Church of Gerlikon, Switzerland 
May 171 Prelude and Fugue in E·flat BWV 
552, Bach: Sonata in D minor opus 60, Re. 
ger; .'hantasy and. Fugue on Ad nos, Lint ; 
Sonata 011 the !Hth Psalm, Reubke. 

Helmuth Reichel, Gedikon, Swil.zedand -
Reformed Church of Oerlikon May 20: Prel
ude and Fugue in C minor BWV 546, Pas. 
torale BWV 590, Bach: Fantasie ill F minor 
K 600, Mozart: Grande Pih:e Symphonique, 
Franck. 

Edward Muller, Basel, Swit.zerland _ Re
fonned Church of Oerlikon, Swit.zerland May 
23: Four l'i~es from Livn: d'Orgue, Mcs· 
siaen ; Flutes, Tier-eel en taille, Musette, 
Dandrieu: Variation. and Fugue in f.sharp 
minor OpllS 73, Reger. 

Feliks Raakowski. Wanaw, Poland _ Re
fonned Church of Gerlikon, Switzerland May 
26: Praeludium, Elia. : Dic nobis Maria, 
Caht*Z6n; Tiento de .ato tono, Pedro de 
Sota; PraeJudium, W. H. Pachelbd; Suite du 
troisieme tan, Guilain: Werde munter from 
Cantata 147, Prelude and Fugue in F mi
nor BWV 534, Bach ; Ricerca~, Leopita: 
Praeludium, l'odbielski: Cantona, Rohaaew
ski j J1hantasie in F minor, Freyer: Variation 
on an Old Pol" h Hymn, Sunynski ; De as
censione, Backes. 

Gaston Litabe, Paris, France _ Reformed 
Church of Oerlikon, Switzerland May 28: 
Suite du druxieme ton, Clcrambault; NoiH 
Vous qui desirez san. fin , Corrette; Prelude 
alld Fugue in E minOT BWV 548, Bach; Les 
bergen, Dieu parmi nous, Messiaen: Pmre, 
Scheno, lmpro\' isation on a siven theme, 
Litaize. 

John R. Turner, GI~o"", Scotland -
Glasgllw Cathedral June 7: Fantasia and 
Fugue on Ad nos, ad salutarem und.1m, Lint: 
J'rdude and Fugue in E minor BWV 548, 
Bach; Les oiseaux et les lour«$, Le vent de 
("Esprit from Messe de la Pentecole, Mcn inen ; 
Concerto in B·flat 0IIUS 7,1, Handel ; Fantasia 
and Fusue on BACH opus 46, Reger. 

Christopher Robinson, Worcester, England -
Glasgow Cathedral, Scotland June 24 : Fanwia 
in F minor K 608, Andante i ll F, Epistle 
Sonata in C , Mozart; Prelude and Fugue in 
D minor BWV 544, Bach : Voluntary in C 
OpllS 5,1, Stanley; Sonata 2 in B.Dat, Elgar: 
Lied opus 31,17, Scherzelto opus 31,14, Vieme ; 
Invocatiolls, Mathias. 

Julio !.Ii~uel Garcii LltweJ'a, Hambu~, 
Germany - St. Josepb's Cathedral, San 
Diego, CA May 9: Diferencial lobre eI canto 
dd caballero, Cabez:6n ; Batalla, Ximencz; 
Tiellto de primero tono, Bruna; Pange lingua, 
Ah ... rado; Fantasie and Fllgue in A lIliIM', 
Bach; Suite I, Castillo; Pulude, FlIgue et 
Variation, Franck : Finale, Guridi. 

Alec Wyton, New York, NY - Lewi. and 
Clark College, Portland, OR May 8: Choral 
in A minor, Franck ; Machs mir Gott, Der iat 
hill, Jcsus meine ZU\'enicht, Oley; Fugue in 
A·flat minor, Brahms; J1~lude and Fugue in 
B minor BWV 544, Badl; God or the expand. 
ing uni\'ene, Litany, Felciano: Volumina. 
Ligdi. 

Fred Clements, Petenburw, VA - Fint 
Baptlst Chllrch, PetenbufJ May 18: Jesus 
Thou COlllest down from heaven, 0 mankind 
bewail your grievous .ins, Fantasy and Fugue 
in G minor, Bach; Grand Chorus Dialogue, 
Gigout: Fantasy in A, Franck; Variations on 
America, Jvcs; 4 pieccs from The Sound 01 
Music, Rodgen·Clements; Allegro from Sym. 
I.hony I, Vieme. 

Albert F. Robinson, Philadelphia, PA - St. 
Peter'. Church. l'hiladelphia May 4: Pavane. 
The Earl of Salisbury, Byrd; Trumpet Tunc 
Bonduca, Purcell : Fusue in D, Handel ; Volun
tary in C minor. Greene ; Trumpet Voluntary, 
Stanley: Gavotte, Wesley: Rhosymedre, Vaug
han Williams; Sortie, Will •• 

William French, Baltimore, MD _ Caton.· 
ville Presbyterian, Catom\'iIIe, MD May 16: 
Noel grand jeu et duo, Daquin: Grande piece 
.ymphonique, Franck : Fugue in G minor, 
Du,'rc ; Schena-Cats, Langlais; Libera me 
from The Requiem, Fauti; Litanies, Alain. 

Denni. G. Michno, New York, NY - Trinity 
Church , New, York May 18: .'relude and 
Fugue in A minor nwv 543, Bach; L't\scen. 
sion, Messiaen. 
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The Christmu chorale, "Vom HIm· 
mel. bach da komm Ida her," 11 onc 01 
the best known and beloved. by L~' 
theran congregations. In addition, It 
carries the mark of authorship by M~' 
tin Luther himself. Based on Luke 
2-1-4 the original form of the chorale 
~nsi;ts of 15 strophes written by to-
there The tune, probably. not ,by u
ther. was originally a duldren I &aJ::~ 
Music and words appeared ~ b 
. a NGeistlichc Lieder" pubucauon Y 
In h Klug of Wittenburg in 1555. 
LC:lct' did not confine himself. to th,e 
childlike na\vct~ of the ol~ dlll'!:ii S 
songs, but the entire mood IS ~n Y 
one of j,!Y. awe and d ~nd~~ch chose: 

One might pon er w Y 
this chorale for elaboration into ,?ne 
of music's most learned and insfirilig 
works Musically. the nature 0 .c 

claiy itself is well suited for canOniC 
development with limited nnge, scale
wise amI triadic structure and ovd::J 
simplicity. l'hilo5ophiQllYtlt~ach a;:t'cular 
life-tong importance to IS pOl • 
chorale. Preoccupation with SymbobS~ 
and religious references Cln be. note 
throughout his life and work. Chnstmas, 
Passion and the Trinity, m~ t.e
tigious events, were often exp1'l m 
his compositions through reference to 
the "Vom Himmel hodt" tune. 

The most cllaracteristic element of 
Ihe chorale melody which seemed to 
attract Bach was its descending last 
line. This portion of the tune forms, 
though not continuously, 3. Ilngle~
Lave major scale. Bach alluded to I' 
melodic fragment in an oft·used ~or
mula consisting of tWO over1apptng 
"hexachords" in descending c:'rd~r: 
c".b.a.g-f-e, a·_g-f-e-d-c'. The. sl~lh
canee of the motive lia in Bach. Wide
spread application of it to secu.lar 
works and works. thougb ~a~, bavm~ 
no overt Christmas relationshIp. Sam 
examples: Canonic VdridHons, first 
me3sure both sounding parts (~nd 
penneation of entire work); "Vom Htm
mel hach:' BWV 738, m. 15 01S caden~
like figure: "Jesu Chriltus. unser Hel' 
land. der von uns·" BWV 666. m. I~ and 
elsewhere: Prelude and Fugue In ~ 
Mdjor nWV 547. permeates Preludes 
16th-n~le motion in varied fonns; 
"Chrlste, du Lamm Gottes," BWV 619, 
balis for first four measures of canon. 
Christmas, Passion and Easter are. all 
included above. being the most 1m
porGint seasons of the church year. Ca
t3inly. one of the most ~omentous 
events in Christian teaching 11 the ~m
ing of a savior into the world - Chnst
m35. Bach may well have been sug
gesting Christ's peneu:atlo~ into . all 
events with his permeaung Vom Him
mel hoth" motive. Also, porlents of 
lhe future in respect to Ctuisl', PH:' 
aion were often interjected by Bach a~d 
other composen into Christmas muSIc' 

In the Canonic l'aridtiortSJ the author 
feels Bach baa included elemenU of 
tbese seasons; he also chose canon and 
its implications as bis meaRS of expres
sion. The disci~1ine of canon. iUggest
inR the church I dogma, or Christ fol· 
lowin~ his irrefutable destiny, or man 
foUowmg Christ's teachings are all 
viable possibilities. 

Also. as mentioned bef«?re. the mo· 
tive quoted in the foregomg examples 
(as well as the "Vom Himmel boeb." 
tune iucU) encompasses an octave. ThiS 
in itself bears symboliC aigniOc:mce; an 
octave contains both endA of the acale, 
hence an Alpha and Omega allusion; 
an octave contains 12 semilones equal 
to the number of days of Christmas, the 
months of the year and the faithful 
disciples. All these symbolic allus~n5 
point to the imporu!lte and aU-I!"
clusivenCS3 of the Chnstmas event 10 

the lives of men. Bach lOught, perhaps. 
to identify himself and his lielief in 
this great event by alluding in the 
VdridtiOns to his own name in nearly 
as penneating a manner as he altudes 
to the chorale motive itself. In under
standin!: somc of the religious.philoso
phical bases of both canon and the 
chorale, Bach', fonnal order and reason 
in the J'driations become more ap
parent. 

Structurally, the entire work- con
siSti of five main delineated variations. 
In four of these, a virtually unadorned 
chorale ca.ntus firmus support canons 
derived from the chorale melody; in one. 
the third variation. the cantus finnus is 
SUbjected to canonic treatment with 
free accompanying voices in four lub
sections. The order and manner of pre
sentation of the canons brings infonna
tion to bear on the question of eagtav-

20 

and Some Editorial, Formal Symbolic 
Bach's Canonic Variations Aspects of J. S. 

on "y om Himmel hoch da komm Ich h /I er 
by Kim R. Kos/ing 

ing "ersns autograph discuS$Cd in Part 
I k II. .• WH llcsign5 arc outlined below. 
the (irst rHllowing thc cngra\ iug order, 
the second the illHograph: 

ENGRAVING 

Var. I - 5 voices: cantus firmus ac
companied by two-part cantus (innus
derived Clnon al octave. 
Var. 11 - 3 voice!J; Clntus firmus ac
companied by two·pan ca.ntus finn us· 
derh'ed canon at fifth. 

Var. III - 4 voices; cantus finnus ac
companied by two· part cantus £innus
derived canon at seventh and extra, 
free voice. 

V.u. IV - 4 voices: cantus firmus ac
companied by two·part cantus finn us
derh'ed canon at octave and extra, free 
,'oice. 

Var. V - in four subsections and final 
stretto: 
a) 3 voices; cantus firmus itself in two
part canon at sixth with free voice. 
b) 3 voices: cantus firm us itself in two· 
part canon at third with free ,·oice. 
c) 4 voices; cantus finnus itself in IWO' 
part Clflon with two free voices. 
tI) 4 voices; cantus firmus itself in two
pan canon at third with free voice. 
}'inal stretto; all of the chorale melody 
is in diminution, in five voices, over a 
sixth voice pedal poinL 

The logical procedure of the tngrav
ing plan is as undeniable as it is stu
pendous; certainly the cumulative qual
ity of the last variation with its original 
"forte" markings, as it mitron and 
condenses the preceding (our is LTe
mendous. It is on the basis of this 
clim3X.-building order that such :I. com .. 
mentator as Keller can atill express 
doubts about the autograph" veracity as 
the last ,·enon.1l 

A close examination of the dutograpl, 
order. however, reveals a lotPc more 
subtle and perhaps more meanmgful to 
Ihe prepared listener: 

AUTOGRAPH 
Var. 1 - 5 voices: same arrangement as 
in engraving. 

Var. II - ~ voices; same arrangement 
as in engraving. 

Var. III (Var. V in engraving) 
voices. b) 5 voices, c) 4 
d) 4 voices, ItrettO. 

- .) 3 
voices, 

"ar. IV (VOIr. III in engradng) ... 
voices. 

Var. V (Var. IV in engraving) - <{
voices. 

From the dia~ alone, it can be: 
seen that plaang the large cantus 
£innus variation in the middle (or an 
"arch-form" climax creates a symmetry 
as logical as the engraving's. However, 
many other considerations support the 
autOW:tph order as opposed to the en· 
gravlngs. 

First of all. the transition hom threc 
voices to four is done more smoothly; 
instead of presenting two variatiON of 
three voices apiece. then two variations 
of four voices apiece followed by a 
single variation renecting the same 
order but condensing it, the autognph 
order provides a transition from a3 tu 
a4. that is, "dove-tailed" without any 
break whatsoever. The "a" and "b" 
sections in VOlT. UI, ·consisting o( three 
voices in rather rigid rh}'thmic move
ment, elide into the flond and freer
sounding four-voice sedions "c" and 
"d" so lIDoothly that the listener is 
aware more of a heightening of vitality 
and change of mood than anything 
else. 

The manner of cantus finn us pre· 
sentation in all the variations will be 
seen to support the autograph order 
as well. In Var. I. the pedal anlus 
finn us entries are one-and·a-half mea-

N.... AII .. aIIl lulllUIJh9r Wn.... ..,,..I,lIt 
DeIIttdM VIr.1 f __ MIMI!!_ ...... Mill ... 
e""llIl artllllt" & H.n,I. Part 3 

sures apart; in Var. II, only one· half 
measure apan; in Var. Ill, all cantus 
firmus canons overlap; in Var. IV. 
cantw firm us entries are two measures 
apart; in Var. V, they are six and seven 
measures apart. Agam, the idea of an 
arch with tension mounting throu~h 
Var. Ill, followed by a relaxation 10 
Var. IV and V." 

Considcration of which materials are 
the subjects for a.nonic eJaooration 
further reaffinns the autograph order. 
In Var. I , the "hcxachord " 1II0th'c dc · 
scribed earlicr opens the two-part canon 
and acts 35 a closing frame (or the varia
tion by preceding the last cantus firmus 
entry. ]n VOlr. II, the two· part canon 
is begun by an elaboIilted diminution 
of the first line of the cantus firmul. 
This figure returns, further elaborated. 
to precede the last cantus firmus entry 
0lS in Var. ]. In VOIr. ]n, tJle cantw 
finnus iuc:lf begins the canon (s) and 
closes the movement by reappcanng in 
its entirety in the final stretto. In Vat. 
IV, as in Vat. 11, a diminution of the 
first cantus firmus line begins the canon 
and doscs it, preceding Ihe last cnt!)'. 
slightly altered. In Var. V. although not 
beginning the canon, the "hexachord" 
motive ends it, hef3lding the forth
coming free section based on. the 
augmented comes. ]t returns again. In 
reuograde motion. to precede the cantu! 
firmus' last entry. Thus, the succession 
of actual Clnonic material is apparent: 

Var. I - "hexachord" motive, frame for 
beginning and end of variation. 

Var. II - first line of cantus lirmlU. 
fIilme hom beginning and end of varia
tion. 

VaT. ]11 - :all oC t;3ntu5 firmus, (r.lme 
for beginning and end of variation. 

Var. IV - fint line of cantus firmw, 
frame for beginning and cnd of varia
tion. 

Var. V - "hexachord" motive. ends 
canon at b. 21. frames beginning and 
cnd of free section. 

The fact that both ouUide move
ments are octave canons should not lit 
overlooked. They serve as a frame for 
the entire work. in which each varia· 
tion has its own frame as well. The 
beginning and ending idca associated 
with either end of an ocla,,'C might also 
be extended to the concluding manual 
notes of both oclave canons. In Var. I, 
the last manual note is C. lowest pos
sible. while in Var. V, tJlC last manual 
note is in the ti~ht hand and is r!". 
highest possible. rhus, the aut~ph 
order ca.n be viewed kaleidOSCOflC3Uy, 
building tension towards Var. 11 • then 
rclaxing but enriching the last two 
variations. Whereas Vars. 1 and II arc 
relativcly simple and slrailJhtforward. 
Van. 1\ and V. though qUiet. are by 
(ar Ule most deeply subjective, 
rhythmically complex. and highly orna
mented of the whole work. Thus. the 
relaxation aher Var. III is due pri· 
marily to lpacing. les.scning of dynamics 
and "unravelling" of materials a{~r 
the succe&1ive climactic layen of lOund 
immcdiately preceding. 

Thc first three variations seem to 
concern themselves chiefly with happy 
anticipation and celebration of Chnst's 
coming, joy and exultation. Vars. IV 
and V move from sobering renection to 
deep. yet quietly effusive, triumph. This 
is in keeping with earlier mention o( 
the interrelationship of important reo 
ligious events withm one composition 
or e,,'en one moth'e. Var. 1 is really a 
canonic pastorale in which swcreps up 
and down the keyboard may suggest 
the busy nights of angelic hosts. Var. 11 
continues the mood of exultation 
through skips like those in m. 10 lug· 
gesting trumpet calls, diatonic harmony 
and a final upward flourish. Var. 111 
ooncems ilsclf with "Ihe triumph o( 
invenion," inversion as an "answer to 
pr.l)'er, "U and the accumulation oE 

,"oices and motion towards the atreUo 
climaxing the entire Christmas event. 
In section "a" the cantus finnus is ill 
canon with itself at the sixth and ill 
section "b," at the tbird, each line o( 
the mclody appearing in normal rna
lion as the dux, then five beats later 
as the c:omts in invcrsion (question and 
answer. possibly). A tJlird pedal voice 
acts as a sort o( continuo·bass in con
tinuous Btl.·note motion. In section "c" 
the same canonic procedure continues 
at the successive intervOlb of a second 
and at section "d," a ninth but with 
voices shifted to pedal and left hand. 
At "c:' another free voice is added. pri
marily as harmonic filler material and 
the nght hand. indicated forte, begins 
a continuous 16th.nole running solo. 
Parts are later reversed but the same 
relationships continue until m. 52. At 
this point. strict elnon is bloken and 
the chorale's first line is heard tn 
diminution, first normally, then in in· 
version over the last choralc line in the 
pedal , still in normal values. This leads 
to the tremendous diminution IItretto 
in which e .. 'ery voice presents in normal 
or inverted fashion some section of the 
chorale melody before concluding. 

Var. IV, however, brings a sharp con
trast in texture, treatment and mood. 
Although any attempt 10 determine 
Bach's emotional or religious intent 
must be conjectural , (amiliar symbolisms 
here seem to indicate a turn toward the 
Passion of Jesus. The "Cantabile" 
marking, "sigh" motives, canonic inter
val of a seventh and increasing chro
maticism all contribute to the Passion 
idea. Even the placement of the cantus 
(jrmus in ute soprano, resulting in 
greater absorption IOta the texture (as 
opposed to the pedal c;antw firmus 
soJos of Van. ], n, III and V). may 
indicate a lessening of importance of 
the Christmas ide3. The canonic inter
\'011 of a seventh could well indicate 
the seven last words. Var. IV is 27 
measures in length, the same number 
of measures in the Orgelbilchlein's Pas
sion chorale. "0 Lamm Galles un
,chuldig:' BWV 618. Also. the Iollow· 
ing example shows (urther simi13fity 
between the two. 

Ex. 1201. OrgtllJllt'rllltin. p. 28.'1 m. 1-2. 
lOp ,·oicc alone. 

Ex. 12b. Var. I\'. m. 2. last beat. top 
,"oicc alone; m. 3, fint beal. 

The Orgelbilc:hlein dtorale presents 
the cantus firmw in strict canon (at 
the fifth) with two Olccompanying voices 
while Var. IV proceeds with canon be
tween two chorale.melody·derived parts 
and two other voiccs, a not totally dis
similar approach. All these allusionl 
point to the Passion; however, the 
central Christmas idea of joy and exul
tation is reaffirmed eloquently in Var. 
V. 

The concluding variation is unique 
in many respects, It is the only one 
whose canon ceases (exactly at mid
point) Jong before conclusion of the 

THE DIAPASON 



Ex. 13. \"ar. V. 111. :19, heals 2··1 ; III . ·10, heat -I : III. II, heats I ;1ml 2. 

emire \'arialion; it is the only one 
based eXleIlSi\el~ UII augmentatiun; ils 
sulu colUl"alUm lIIehHh' em'cn thrce full 
nClaws; It is ".~igncd " .'>C'enal limes h> 
the composcr. 

The augmented canun between MJ' 

"rann ,lIul hOlSS mallual parts is all 
amalillg cnnlrapumal display. Uach 
lr3nsfu.-ms a florid suln du.\: inlo 01 

mmt'.\ ha~~ IIf bOlh melodic and har· 
monk lhananer whkh, aflcr the canon 
hrea"'~ at 111. 21, goes 011 to supporl 
another !! I measures o[ [rl'e elahnra· 
tinn. ' 1 his is dune hy doubling the 
r fJIllt' t nule \.11111..'5. 0111\' h" t:ulIlparisuli 
with the UIIH.hutillg 21 lIIeaSUrt's docs 
the strictl~ (except for tn. 15) canonic 
suln melod}' (If the first ~I measures 
M!l'lIt lhe 5lighlt:sl restricted. III fall, 
lhe great effllshelll"Ss, ve[ ll'lIIpl'rell 
dignity, of Ihe last ,ariatinll ranks in 
this writel's opiniun .. s nile of !I:lch's 
finest piecl"S of music, In additiull III 
all the other reasons ,ne\·jously broughl 
forward, concluding lhe entire work 
with this variation illsteOld of the third, 
may offer a deeper insight into !lach's 
thinking. While Var. III is the contra· 
puntal 10llr tie lorc~ (If the whole COlli' 

position, it is less satisfying ,lerha,,'i 
than Var. " whose personal nature uf 
restrained joy folluws thc melancholy 
reminder of the Passiun in Var. IV so 
well. The "frec" scction of Var. V in 
this rcgard cannot he m"crlookcd, Al 
though no longer canonic. it is based 
on the augmcnted romt's which con· 
tinlles 10 the end. This may wcll sug
gest that after the canons and (con· 
currentl\') thc stor), nf Christmas and 
all il'i implications arc m"cr, Christ's 
leachin'{s and the Christmas mlossuge 
arc still [he basis of man's existcncc as 
realizcd in the continuing COnlt',f bass. 
Thc wholc symbolic order of the work 
thus bccomes dearer: it seenn incon. 
ceivable that Rach would have placed 
thc onll' e!l:tellsi\'c IInn·canonic portion 
of the r' ar;al;mu 3m"where but in the 
concluding portion. 8::1ch'!I nwn ident
ity is lightly bound up with this varia· 
tion and its connniations with hi'" 
"si~ature" appearinlt no less than four 
diffcrent times. ]n f::lcl . when considcra· 
tion of measure numbers. Ic\"cls of 
canonic elahomtinn. numhcr of parts 
and chromatic inneclions is made, it 
can readilv he .scen that Bach incor
porated his HalllC into the r'ar;a f imH 
in manifold ways. 

A fal"Cu"jtc "'OIl' nf inCOl'poralin!! nUl-

1.lcS, messa~es. siJ!"naturcs. etc.. intn 
music durin"! Bach's day was throu'{h 
usc of numbers. Each Ictter of the 
German alphabet was as.silmcd ::III al · 
phabetkal 1I11111('rical "allle from 1·24 as 
(olln\\'.~ : :l 

\ I 
n" ~ 
C·3 
n··, 
E· .• 
F·6 
G·7 
H·8 

:'\ - Ja 
n · 14 
p." 

,_ Q.W 
..R-li 

........... .5·18 
'" T · W 

___ U,V·20 

1..1 9 \\'·21 
Kill .... X ·2:! 
1.11 \'·2:1 
,\1 · 12 Z·2·' 
:\s notes wele gil en nlllllel'iall ,·alm."S 
according In their holler names, Ie 
siliting mcanings and spellings could 
he round widely IlislI"ihutl'd in musk 
uf Ihe time. In adl!iliun, \ariolls lIull)eri · 
loll cOlubiuatiollli ~ame 10 he \ irtllal 
{"nulilas. Thus, Ihe nules B·nat·A·C·n. 
in German usage Ik\-C'H, equal Hach's 
lIame; the comhined lIulUerical \alue of 
UACH (2+ I +:'+8) is 1-1, ur im·erted. 
"II . which hapilens IU I..'((ual J. S, nach, 
~1+18+14, or -U . liy utilizing numbers 
in this f::lshiun, n.tch has buund hi:o; 
uwn nalUe illln the fibcr "f Ihl..' I'",-ia
,iolls. 

The musl ,,1)\ iUII'i OII'pe,ll"allt:es arc 
the pitches I\':\·C·H. I..'spcci::llly in duse 
succession. nach has dlOscn [his un· 
a\'Oidable formula fur clusing anti 
"signing" the entire worl in nUll. 39·"11 
uf Var, V. 

(Example 13) 

The prescntation in the left hand is 
twofold - in normal position in Ihe 
upper voicc and transposed .. third 
lowcr in the second \nicc where it alsn 
senes tn harmonize itself. III m. "10 
:lI1d 41, the prcsentation, alsu in the 
left hand (top pan) is in eliding 
sequcntial retrograde motion begin. 
ning with 8th·note A·nat in III. -I I. 
Thus, Bach presents his name in ,'cr· 
tical harmonization and horizuntal 
elaboration. The nnly other pl::lce where 
R·A·C·H appears note-wise IS in III. :'iIi 
of Var, Ill, in the second and third 
\'Dices of the right. hand part. This i~, 
of course, much more ohscure than in 
Val'. V ::Ind almost impossible to hear. 

Ex. I". Val'. Ill , III. 56. hl'als I and 2. 

rn.f'il . 
=-

D J-

.... 
\:I 

.,. 
in; 

Howcver, as Bach Cft'atecJ , 'ar. III at; 
a kaleidoscopic mirror of the whole 
work, he may ha,"e wished to include a 
concluding BACH here as a symbolic 
gesture only. Certainly Ihe OllViolu 
repetition of his name in Var. V Icnds 
further credence to this ,"ariatiun 's con · 
eluding character in the autograph 
order. The to[::I1 number of measurcs 
in the Carlo"ic Variations is 166. This 
in iLsclf is a multiple of Bach's name: 
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n .\ C ... ) 14 j ~ I ~ ~ = 166. 

2 I 3 8 
\ ',ll"iuIIS colIIlJill:llions .. huund through· 
nut [he work : \ aI', I comprises 18 
measures, , 'ar, II cuntains 23 III l:'aSlll"eS 
fur a comlJined totOlI of ·11, or J. S. Bach. 
In Var. III, each sl'(tiun which inverts 
a calion ur bl-gills l::lllOIl at a new in· 
ten::ll has a tJunllinn of 1"1 meaSUrt'S 
(BACH), "Du\'ctailing" (Jf M!ltiollS al· 
luws for the cxtl-:I Ihree lIleaSlll"CS of 
snetto. Combilll'd tolal of measul"l.'S iH 
Var. III is 56 or H (BACH) x 4. There 
are 27 l1Ieasurt"S in Val". 1\' which im· 
plies 2 x 7 = 14 (UACII). \ ar. V cum· 
prises 42 measures. or 11 x H (BACH), 
V::Irs. II and IV, whose simiiaritit.'"S ha"e 
already been disttl~scd, c(ltlal 23+27, 
or 50 measmcs (II' nACIl (1~+!18). If 
Ihe intervals at which eadl C;IlIUII ill 
the r'ariati"'IJs is G..IlTied (Jut arc lotalled, 
the result is: 8+5+6+:1+2+9+7+8 = 
"18 or BACH (2 x I x :1 x H = -18). 
Tolalling the numher of parL .. of each 
variation is also siguiricanl: 3+3+ (4 
sections of Var. 111 = 3+3+-1+-1)+4+4-
= 28, or 2 x 14 (UACH). The BACH 
notes concluding \';11". \' inmh'cd a 
total number of 14 (!lACH) \,itChcs. 
The lotal range of the manua par15 
covers fnul' complete octa\"cs nr ., x 12 
scmitones, which l'quals -18 (RACH, 
2 x I x 3 x 8). II is known that Bach 
was impressed by mindel's joining of 
~fizlcr's Sndety. Rach himself joincd 
later and, it is thought, htmored Han· 
del's name with a sped::ll pilule canon." 
In the Catlm,;c J't,r;atimls, Vars. I .. ud 
V total r,o measures which l'qual G. F. 
HXNDEL (7+6+R+I+r,+13+4+!i+ 
II = 60). COllceh'ahly, !lach m::ly have 
hecn honoring his f:IIIUlUS colll'a~ue here 
as well. 

Finally, the underlying basis of the 
entire work is reaffirmed by numerology. 
Bach dedicated the entire work - as 
he dedicated nearly all ::Ispects of his 
life - to God. The number of measures 
in which the cantlls £innus (itself thc 
musical basis of Ihe work) appears 
throughout thc J'tu";alitm"( totals 13·1. or 
SOLI DEO GLORIA (18+14+11+9+ 
·1+5+14+ 7 + II + 14+17 +9+ '). 

ero IJt~ CtHlclluletl) 

NOTF.S 
lIA.F.\\'. Fischer, Kirc;h,,,/irJrr./.rx;'on, I'art 
II (lliidesheim: Georg Dims, Verlagllhnchand
lung, 1967), pp. 305-306. 
!IO'fhe autograph, as eclilcd II)' SlIIend, K used 
a, the basis for anah"tical discussion h(,n:!. 
21Hemlann Keller, Th, Ortnn Jl'n,h 0/ B4th, 
lrans. by Helen Hewill (New York: C. F. 
.Iden Corp., 1967), PII. :.!8f,.291. 
~1IIt'nd in Bnrh.Jahr',u(h. Jalugang 30. 
p. 20. 
:SOcrivcd from diKl1Ssions on Iymbolism wilh 
Professor Anlo" IIcillt'r of Vienna, Austria. 
" Prien, Vol. V , pp. 46-47. 
- Friedrich Smend, Bllch Kirch~nkan'n'tJC, 
lIeft III (Bulin : Christlicher Zciuchrihcn· 
verlag, 19(6), p. 7. 
-Smend in Bnch KirchcnktJIC ' tJ'#n. p , 12. 
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KITS 
A quick convenient way to 
find music for all of your 
choirs ... available on 30·day 
approval without charge. 

Anthem Selection Kits are handy 
categorized reference binders contnin
ing complete full-size scores of church 
I..'horal music - for nil SC::Isons, for 011 
voice combinations. 

Each Anthem Selection Kit fe::ltures 
a variety (If 15 Or more anthems ond 
is yours to exnmine on 30-dny loan 
without charge. 

Look over the music, take it to your 
organ or piano - at your leisure - for 
up to 30 days. Then retnn' the kits 
withont charge to Harold Flammer and 
order with confidence ony quantity of 
the selections you've chosen. 

Usc the coupon helow to request 
Ilaroid Flammer Anthem Selection Kits. 
Plnn now for the entire year. 

I ,® HAROLD FLAMMER,INC. 

Church ~Iusic Division, 
Shawnee Press Inc. 

Delaware Water Gap, Pa. 18327 

Please send - on 30·Day Approvol 
- the Anthem Selection Kits 1 have 
checked below. 

SATB 

o Christmas Anthems 

o Thanksgiving, Advent, Christmas 
and General (MP323) 

o General Anthems #5 (~IP321) 

o General Anthems #6 (MP322) 

o Lenten Anthems (MP325) 

o Palm Sunday Anthems (MP324) 

o Holy Week Anthems ( MP326 ) 

o Easter Anthems - EaS}· · ~ledium 
(MP327) 

o Easter Anthems - .\ledium·Ad· 
vanced, Comhined Choirli 
(MP328) 

o Ascension, Penll.>(.'o3t, Cnnlluuuiull 
and General (MP329) 

SAD 

o Chrisbnas Anthems 

o Christmas, Easter and General 
Anthems (MP319 ) 

o uml, Enster I1nd General Anthems 

SA and SSA 

o Christmas Anthcms 

o Christml1s, Lent, Easter and 
Gencral Anthems (MP317 ) 

I 
I 
I 
I 
I 
I 
I 

:J Lent and Easter (\nthems ( MP318 ) I 
( ~'P320) I 

Nallie ... "., .•. ,',., •• , .• ,",. I 
I 

Address •......•.....•.••....•.. I 
I 

City. • . • . . • . .. State..... Zip.... I 

D771 I 
I L. ____________ _ 
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CLASSIFIED ADVERTISEMENTS 

ARTHUR POlSTER, pro
fessor emeritus, Syracuse 
University, will dispose of 
his music library and books. 
Prefers to sell in one lot, but 
wiII consider selling indi
vidual items. 
Address: 
607 Broad Street 
Syracuse, New York 13210 
Phonc 315/472-2805 

POSITION WANTED 

POSITION WANTED ORGANIST-
choinnasler, doctorate USC. 8 y~ up. litursi
tal/nol-Iit. orren. Available Aug'Sel)t in Cen
I,...J Los Angeles or San Fr.tncm:o Aru. P.O. 
Bolt 691 , Los Altos, Calif. !).I022 

ORGAN GENERALIST WITH SUBSTAN
tial b#ekrmund, skilled public ~l:alionl , pres
ently independently engaged in service-build· 
ing bwiness orren service to cr.uJe :lot tonal
finisher. dose-ollt man. P.ut-time ani,. Ad
rot F.3, Till! DIAPASON 

DJRECTOR OF MUSIC, BM, MAR , PER
rormer'. CertifICate (Orpn), ~perience. de
lires nel" position. LUlhcr.m prderence. Mid
West or £.:ast. Available Sept. I , Address 8-4, 
Tnl! DIAPASON 

WANTED-MISCELLANEOUS 

WANTED - ORGANIST ·CHOIR DIREC
tor, part-time basis, Methodi" Chun:h, Ar
cadia, Florida. One choir, one mo!'ni"! and 
c"enin! Sund.:!., servi«, Thund:a, "isht choir 
practice. One Jpttial mutical prognom per 
yt'ar. Christmas. Two-manual Allt'n otpn. 
Scnd qualifications ami lalary e!Cpce:ted to 
Chainnan. Music Committee. Trinity United 
MethadLst Church. 314 West Oa\ St .• Arcadia, 
Florida 53821. 

WANTED - ORGANIST LARGE NORTH 
lublUban Chicago church SCllt. 1. 2!iOO mem
hen. 7 choin. 55·rank pil~ orlan. I'rogrusi\'e 
church music: progr.un, t\ddl'l:U F·2, Tllz 
DIArASON 

OPf.NINGS FOR PROFESSIONAL MEN. 
Apply Wickl Organ Company, Firth St., 
llililland, III. 62249, for ,"II.tim, &:lIes posi· 
tion. All inquiries striclly confidential. Choice 
territories available. 

WANTED - MUSIC ROLLS FOR AUS· 
tin, Welte, Skinner, AL'fllian, Ouo·Art and 
Estey pipc organ "Iaycn. J. V. Abcartncy, 
40G Ha\'crford thc ., Narberth , Pa. 19072. 

WANTED - WURLlTZtm. PirES 10" 
tiN, tibia 2.' Irehld, Style 0 trunlpct Irebld. 
Jxk Bt:llurds. 412 Td':lollt.:l, Sol" FNont~, 
Calif. !HlOO. 4I J/ 362-19'J7, Call e:lorly .\ .M. 

WANTED- MISCELLANEOUS 

ROMAN CATHOLIC MUSICIANS - fOR 
full or rart·tillie srnicc M COIIgTt'ptional 
Song Lrader·Cantor-Choirmastcr, for the new 
liturgy. Mmt Ila\'e :10 good or acerl,table "oice, 
!Orne (acilit)' <U 0,.,;alli1t, ali(I looise to £uncti.on 
(rom d~ lo,nelll:l.I')'" Send brier rdumc with 
llenonal dct~ib at once to: Mr, Carroll Thoma.s 
And~",s. C hainn:", . Music Commis.1ion, Dto
("n e of 51 . I'clrnhurtl, 1'.0 , Bolt 13109, St . 
Pctrnhurg , F13. 33733. 

WANTED IIISTORICAL DATA ON 
Aeolian ,U1d Ol'OoArt player Ilipe OfBant and 
rolls including the Cnncertola. Also want rolls, 
original pil'(," 'or\, eht'1 t~, and cOlllponenll for 
al)()\'e. A. 11 . RcilSOn , 63O'J McPhel'lOn, St. 
Louis, Mo. f!l130 

WANTED STEINWAY DUO-ART 
piano, iJlleN \ r ' organ, O lher rcpro'liuein!C 
"iatlO:!l or otJaot, Illn'cr uoiu ;,,,,d roUt of 
al l kintls, T . Gralleln. 1211 Santa Clara, 
Alamrda, Calif. 94)01 

WANTED - ONE COpy CONCERTO 
Greloriano h)' l'ie tro Yon , arrangcd ror or
pn and piann. Fischer rd. #<4725. St3te con· 
dition and price. G . L , Ralph, 1127 24\11 St., 
Sacramento, CA 93816 

WANTED - INTERESTED IN TWO
manual harllSiehord from Jlrivate owner. 
American or Euml)Can buikler. No kits, Ad· 
d ress G.3, Tur. DtAPA5CH 

WANTED - AEOLIAN DUO·ART OR· 
p n rolls or r«nn.l inRS of s:unr. IliShest prices 
"aid, R. Smith , IISO .... lst St .• Bklyn, N .Y. 
11218 

WANTED - "LAYER PIANO REBUILD. 
cr. Victor IliallOl &: Organs. 300 N.W. 54th 
St., Miami, Florid3 33127. 305/751-7502 

MISCELLANEOUS 

SAVE MONEY - "'EEr QUALITY. RE
huilding 3 Itt IIf pilles rom !4 the COlt 01 
ncw pipes. Rcbuilding lo}' l'ilK"Cralt includes: 
!nwerctl nll-UIIS, U~\\' bnguids, nie'" rcmo\·ed 
rrom lower li)ll, cutting Ililies to ncw w:.ale 
(if desirl'd), new ('an, and toe holc closed 
or openrd (if desire:!). Aim, ehangin! n:lot
ting ratio, new tuner slid~. re-pack caps. dcnts 
remonel, cte. ::II Ilig··t add:tional costs, Write: 
Pipeeraft, 701 Wdtficld St., Wat Springfield, 
MaS!, 01089 

VIGTOR'S OI'F.NtSG GOLD COAST 
Slnn::s from I'alm Brach 111 Key West, "ill. 
inlen'icw crr:'IIi,·,. "'1:111 salesman. Jllayrr 
piano rrilllihll' r , ,,:ano :Ioctillll N!!Jl1lator, orsan 
srn·icrm.lln. tend reSUlJle 10 Vietor pianos 
&. Organs, 300 N.W. 54th St., Miami, Florida 
33127. 305/751·i502 

TilE NEW 7-0GTAVE PETERSON CHRO
matic luncr, mmld 300 is 1I0W a''ailable from 
stork, CUil till\ ousl)' \'ar:ablr. Vernier conl ro1 
aUow:1 )'Ot\ to r.ulll j:e '11.1Ie for temperature ar 
h lne r:ekste ra,,\ , w; tl, e::ISC. For more de· 
lails: l'ct cnftn F.ln:1m ~bsi("al l'rodueu, Dcpt. 
31 , Worlh , III . ((HB:! 

7::~INC. 
.MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

McMANIS 
KANSAS CITY, KANSAS 

66104 

Iii 
Reid Organ Co. DO IT YOURSELF PIPE ORGAN KITS 

P.O. Box 363 
Custom .peclflulions for church or 
resldenc., comr.le'a or p.rt., full ill-
structions bye, .bllshed or9." bullde,.. 

(4GB) 24803867 COLKIT MfG. Co. P.O. 80x 112 

Sonia Clara, Californio Hiler St.tlon, Buffalo, N.Y. IUD 
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MISCELLANEOUS 

SERVICE MEN - DO YOU LACK SHOP 
space? \\'e sprcialilc ill lcalhcr work, rreovcr
ing pneumatics, (Kluches, actions, engra"ing, 
etc. Writc R. M MiniulII & Son, Bolt 293, 
Lcwisburw, Pa, 17837 

ORGAN SERVICE MEN WE WILL 
,"ol'er Casavant alld Skinner rouehboanb, 
primary :Iond of he I actions. '\rite Bumr:ss 
Auocbtes, Bo~ 4272, PhiL1 ., Penn3 . 191+1-. 

HARPSICHORDS 

HARPSICHORDS AND CLAVICHORDS 
New Flrmish l13rpsichoro, curved bcntside, 
uDcompromising c:l;:wic construction and de· 
tail. $295,00. O:h('r kits from $100,00, Send 
for free brochure. Zuekcnnann lIarp1ichonh, 
Inc., Dept. D, If.o Sixth A,·c., New York, 
N .Y. 10m3 

HARPSICHORD AND VIRGINAL KITS 
Ilattemed aflcr lith r:cntury in!trulllenll. 
From $345. Wi1li3111 I'mt Rou, Harpsichord 
Makcr, 791 TrrlllllUI St., Room 515.0, 8os
ton, Mass. 02118 

FOR SALE IlARI'SICIIORDS AND 
c:lavichllrds made hy j . C. Ncupert and S. 
Sabathil &: 5,", Ltd . Finesl quality, fully guar· 
.:l.Itteed. UI"!t'1t srlcclion al'ailahle from our 
showrooms FiNQN,;N, NDw At'lli/ilb/, . Free: 
Catalog, J, W. ,\lIcn . 500 Glcnway, Brutol, 
Va. 2.42J I, iOJ/EG9 83% 

IIARPSICIIOltDS AND l'EDAL HARPSI
dlOnb - thc idral inSlrlllllt'n!s for organdu, 
individuals, and ~c!lf)lIh . For brochure $end 251 
to S. Sabathil &: Sn" Ltd., Dt'pl . D., 1064 Ho
mer, VanCOII\"l'r, H.C ., Canada 

.--,-:----:cc-::--:c_=_ 
FINE HARPSICIIORDS, CLAVICIIORDS, 

made in dinne c:onfil(Uratioll and dispo,itioru. 
Write, phone, \'isit SIIOII. E. O. Witt, IU, 
Three Ri\"Cn, Mich. 49093 . 616/2+1-5128. 

FOR SALE - IIARPSICIIORDS, CLAVI
chords by Nrullert, world's Jinest, olddt maker. 
Cat:lolop on rrquest. MalCu:llnusic, Sharon, 
Conn. 06069 

SPERRHAKE HARPSICHORDS AND 
clavichords. Eltcell~·lIt. drllrnclable, beautiful. 
Robert S. Ta)'lor, 8710 Garfirld St., Bethesd3, 
Md. 21J03.t 

HARPSICIIORDS, CLAVICIIOROS 
1o.Iagnilicent tone &: h3nwulllC appear-mee at 
reasonable C.,,(, Maurice de '\a!eli, Bolt 100, 
R.D. #1. PennWlU'!, ra . 10073. 

IIARPSICHORD OWNERS - A FULL 
line of audio and vilual Cllromatic Tune" 
is now a\'ai13ble to help )'ou with )'Our tunin! 
requiremcl'lts. For marc information write 
I'eterllln Elrctro-Mu.ic:al I'mduca, Dept. 20, 
Worth. Ill. 00182, 

"THE HARPSICHORD", INTERNATION
al quarterly (or loven or carly kryboard in
StrumcllU and mwic. . Artides, interview" 
photographs and JIIwlrahom by today'l lore. 
mOlt . rt lsU. $8 per annllm . " Thc Jlarpsi
chord", Box <43'2.f.D, Dcn\'er, Colo. 802I}J . 

RUFFATTI 
PIPE ORGANS 

PADUA, ITALY 
EUROPES LARGEST "NO fiNEST 

aUILDER Of MODERN PIPE ORGANS 

FOR SALE 

FOR SALE _ ANDOVER CLASSIC !'II'E 
argan. Built in 1952, E~eellent r:ondition. 2· 
lna.nual, 29 nana. t\vailaltle lK:callSf: of lIIergl'r 
or churches . $8500.00 as h. Unitrd Church 
of Cllri lt . 801 W;uhin!ton St ., Balh , Maine 

G"'" 
TR,\CKER ORGAN ('ARTS - RAWIlIDE 

linb. exlD thin rrll hwhinp, lmall ),.xe 
blllrr nutl. :Iohiminulli I·lxarn acctiOIll for 
rackbuard su"pllrU. AndlWer Organ Company. 
8o~ 36, Methurn, Mass. DISH. 

FOR SALE - COLE &: WOODBERRY, 2-
ntanual, tracker-action, 19 ranb, built 1892, 
(,1r:ellrnt cnndition, r:hun:h or institution, 
specifications, photographl, lape, on request. 
Call : fili/261.3166 , 5·7 :00 p .m. EDST, or 
addrea G.tJ, TilE DtArA.SON 

FOR SALE - I'ORTADLE PIPE OR· 
pn; new; I stop - ~cckt 8'; cafTlinl 
handles or br.us; wilh transport case. Wrile 
~5~2Zdelaib, 1'.0. Bm, 22128, Dallas, Tex.as 

FOR SALE - USED FOURTEEN·RANK 
organ. Abo new nine·rank tracker organ with 
case. Contact Wieb Ol'!an Company, 1100 
Fifth Street, Highland, III. 62249. 

FOR SALE - USED SACRED CHORAL 
music. Oratorlol, Masld. lI13ny otllen. Write 
for lut. Attraetil'e prices. Bach Chuir of 
Pittsbursh, <477 Nantucket Dr., l'illtburwh, Pa, 
Ism 

FOR SALE - BEING DRAITED, MUST 
sell emtirc organ sear including Johnson op 
68G plw extr.. chests, pipes, etc. Write or call 
for delails. HamId Stouffer, Rd #1, Houghton 
Lake, Mich. 48r029. ~17/366-7278 

FOR SALE - THREE·MANUAL AEO
lian·Skinnr r comole; capture s}'Item; 43 11011 
knobs: 15 rocking t.:ablet coopeR; 5 pisl01U 
pcr diviskon: 5 IIcnrrals (duplicated). Price: 
$1,50).00. Write 10: William Tcgue, Centcn· 
ary CoUrlr, Shre\"cllOt't, La . 71105 

TilE ALLEN JlOSITfV - LESS THAN 
one year uld, self-contained AGO console; 
c1aJ1ically orirllied ..... yc.ar "'arranty rrlllainillg. 
New price $7,750Jx); will sacrifice $5,500.00, 
Free delh'ery in Midwdt . I'honc 616/245-8094 
or addreJs G.IO, Till: DIArASoN 

FOR SALE - USED I'lPE ORGANS t\ND 
COlIIlM)IIenlJ .II\"ailablc (rom c.hurchet where
ncw MOllcr organs are Loullht, Eugene E, 
I'oolc, 165 Lakrw~ Rpad, Walnut Crcck, 
Calif. 94598 

FOR SALE - AUSTIN ORGAN, 1926 
"illt3ge, aJlPro:timalcly 9 mnb, 1<4 genrral 
cumlMllu. t\I'a:lable fall o( 1971. Buyer to reo 
1II0\·C. Coularl Org;lIIi'l, Church IIf the 1I0ly 
Cllmforter, 1'.0. B~ 338, Sumter, South 
Carolina 29150 

}-'OR S,\LE- WICKS' ORGAN IIUILDING 
FOR AM,\TF.URS 287 paid. $10 00 IKlJtf~id , 
Org311 Litcrolu:n: Fouodation . 8ra:I,lree, MUI . 
02184 

RODGERS 
ORGANS 

fROM THE 
WORLDS LARGEST BUILDER 

OF 3 MANUAL ORGANS 

REPRESENTED IN CALIFORNIA 
BY 

RODGERS ORGAN STUDIOS 

183 Golden Gate Ave. 
San Francisco 861-1891 

DELAWARE 
ORGAN COMPANY, INC. 

0 progressive company with traditional Ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

AIKIN ASSOCIA TES Felix Schoenstein 
BOX 144 CLOSTER. N. J. & Sons Pipe Organ Builders 

(201) '61-7231 SAN FRANCISCO, CAUF. 
TunInB - Mofn.enanc. - •• buildinB 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
ClDUifi" aclv.rtiNn, rate': per wotd, $.20; minimum char •• , $2.50; box numb.r. additional $1.00 . •• pties to box numb.r, should b ••• nt 

c/ o The Diapason, 434 S. Wabash A".nue, Chicago, III. 60605. 

FOR SALE 

FOR SALE _ ft.FT. OPEN DIAPASON 
wood, 28 notc:l. m·fe. bourdon, 28 nola. 8 fe . 
flute 61 noles. Filcccnth 049 notn mel .. l. Man
ual pilton bUUON. 10 buUons each. MekJdia 
61 nola wood , Odds and cmb pi~ ~ 
Oules 3nd JOllie uringt abn d;uinels, $1.00 
each. All lhne pi,ln are Sow pressure, :I 10 .. 
inches. All $1 .00 each in sets. FOB Port..land 
or pay for crating and ,hippmg. For infol"lNl
lion call or write Paul Turcll3ft. 8338 SE 92nd 
Ave., Portland, Oreson, 97266. 503/771-8289 

t"UR :iAL~ _ l,;UAlPLETE WURLITZER 
Style I organ, OPIU 168, dated 1917. Piano 
conwie, flute, .trin.. "Olt, Imllll'lCt, toy 
counler, chimel, xykophn nc, chrYJoglott . Best 
oHer. Cary lloorub«n. "'55 Florida Avenue 
North, Minneapoltli, Minn. 55427. 61:!/531. 
<2110 

FOR SALE - 3· MANUAL AND PEDAL 
Estey pipe org;tn: K talln console; SI~ncer 
blower. Many good 10mb: 3 diapasons, 2 4 ' 
principals. 16' double ollen in pedal, etc. 
Buyer must remove by October ht. Contact 
Ministcr of Mwle, First Balltist Church, 
North Adams, Mus. 01247. 

FOR SALE - 4·RANK 1946 MOLLER 
unit orBan. Rdc:Jd\cnd 2·mao. RcubC'1l Mid. 
lnC'r console. UICd blowers &: lIilJC'3. S ,\ .S.E. 
to Cannana Orsans, Inc., Hotlirb,"\lrorg, Pa. 
16618 

FOR SALE - M6LLER CHEST, EX· 
cellent condition, chromatic, 6' lOmk, $300.00. 
9.rank, $400.00. Ronald F . Wd ulleicr, 523 EI. 
bC'ron Ave., Cincinnati, Ohio ·1520.5. 513/ 411· 
2588 

FOR SALE - 1956 2·MAN UAL AND 
pedal Rdsller all d rcl ric console. Full COIll' 
plcmcnt of couplen. 5 I tOPi Rreat, 8 l topS 
swell, 7 slOl1lS pedal. Addreu G-I, T llr; DIA· 

'MO" 
FOR SALE - JIINN ER'S 2·MANUAL 

8.rank, pipe orpn wilh chimcs, inslrument 
ItresC'ntiy in UK, in Rood condition. For mo~ 
information contact E. L. Cottingham, Fint 
Balltist Chun:h, Pekin, lIIino:s 61 554 

FOR SALE - ROBERT MORTON 2M/ 
7R, beautiful conditilln, white &: gold, now 
playing. lIave othcr r:;:I nks &: chests. R. Andn!, 
611 Alhambra Cirdc, COr:;:ll Gables, Fla. 33134 
or phone 305/-H6-0715 

FOR SALE - CLARINET , MOLLER. 
Midmer aaJkional, dulcian~, ' 'ox. Other church 
~nd Iheat~ pipes. Bernard Blum, 5223 jelfer. 
IOn, Phila, Pa. 19131. 

FOR SALE - SWELL SIIADES &. EN· 
gines, 3 scbi mclo:Jia 8' ; Itring 8' i make offer 
on any. P.O. Bol( 22128, Dallas, Texas 7.5222 

FOR SALE - 5 HI' KINETIC BLOWER, 
7V:." pnsaure, l iuglc ph3se. $75, you ship. Tim 
Johnson, 12918 Gilmore , Los Anlrles, Calir. 
9OO6G 

FORSAU 

FOR SALE - .. ·MANUAL CONSOLE, 
trippcr typc combin:u ion action , Deapn Ca
thedral Chimfi &; Harp. Ncw 9.stop chest, caa 
"'(so una)· ulher new chests. ;00 new mallneb 
3nd n:b)'S . -10 nnks oJ pi~ in h t d Ull con· 
dition. 16' real mitered to 6' hi,h, also Va ' 
mixture. Ncw Yt III' high 1,1«d blower. OtIlcr 
Olp" parts in h t dast condition. Will ucrirJcc. 
Write 10 Ellsworth D. Pettit , PlaUe Valley 
Academy, Shellon, Ncb. 688i6. Phone 300/647. 
5151 

FOR SALE TWO·MANUAL AND 
pedal lI·rank orga n 1:3 . H1I2. Work by Casa· 
V2nt.jacqllcs.Masb. l'\ew electric console 1966. 
Action nceds work. Duyer removes. Makc orrer 
to Rc'· . Jol.n Danihcc. Ji3Stor, St. Francis de 
Saks Partsh, 4:J.l 211d 51 . W., Cornwall, On· 
t;\rio, Canalb.. 

FOR SALE - SI'E~CER 2 liP 6 .t 10 IN . 
wind. 3 II(: 5 r"e"·oir, E. M. Skinner: harp, 
cnrnopcan &: '·01(. Best rra.wllable offer. Pur. 
eli3Ser to P3Y shillpiug:. Mid·Sept. Organ 
Committee, Grocc Lutht>ran Church, Hen· 
dersonville, N.C. 28739. 

FOR SALE - WURLITZER VOX $150, 
31!.O misc::. Ilarb (cOluol<l: , lrems, O!RUiaton, 
pholoplayer IlarlJ. C' le.) J3ck Bcth2rds, 472 
T eh2ma, San Fnmchco, Calif. !HIQl. 415/362. 
4!)97. Call early A.}.t. 

SAVE $1000 O N 32· I'E I)AL CO NN AR· 
tu t orpn Ulcd in ten ~\·i\'al IIIcetinp. VH:' 
lor Pianos & OiplU. 300 N, W. 5"th SI .• Mi· 
o.mi, Florida 33127. 305/151·7502 

f OR SALE DCAG,\ N TRINITY 
cltimcs, floor stand and keyboard. Cost 
$1 ,700.00 ncw, selt for $400.00. Ted h ·ey, 1818 
Touhy A,'c., Chicago. III . 6062 • . 

FOR SALE - WURLITZ ER THEATRE 
orsan, 2 manuals, 6 r.lnU, excellcnl condi· 
tion. T om Waholl, 1015 UUtr St., Mobila, 
Ala. 36U)8 

FOR SALE - NEW 3 TO 12·RAN K UNIT 
organs. T wo-manual, ellcellll'nt for Itudio, small 
dlurclt or practice nrgan. Representativc in· 
quiries invited. Addrt'$s G·7, TilE D,APASON 

FOR SALE - REBU ILT, REVQlCED 
c1fOc tro-pncumatH:, two.manual, 13·rank org;tn. 
$8703. AddrCl! G.(i, T ilE DIAPASON 

FOR SALE - FOUR·STOP, SIX·RANK 
positive. Blowt:r sell<t'ntained in soIKi oak 
c;Ue. M . A. Loris, RFD 2, BalTC, Vermont 
05Gl1 

FOR SALE - METAL ORGAN PIPES. 
F int ckw workmamhip. Helmut Hcmpel Or
p n Pipes, 4114 West 50th St., Clevcland, Ohio. 
+11+1 

FOR SALE - 3·MANUAL AND PEDAL 
Wurlitzcr relay. Exc~lIcnt condition. $200.00. 
Writc john R. DeC'pn , 1'.0 . Dos 51, Anti· 
och. Illinois 60002 

OUR 1971 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE 
Send $1.00 for your copy of this complete manual. The depasit is 
deductible from the first purchase of $ I 0.00 or more made during 1971. 

DURST " CO., INC. 
P. O. BOX 1165M • ERIE, PENNA. 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

CUSTOM VOICING 
Artistic voicer; long experience. 

Prompt delivelY; fine reputation. 

(Complete insurance coverage) 

CUSTOM PIPE VOICING 
P.o. Box 617 

Winsted. Conn. 06098 

PIANO TUNING 
Learn Piano tuning and repair with .DIY 
10 foUow home study course. Wid. op.n 
neld with good .aminaL Make. • .. r. 
len, ".xtra" fob. Wrltt1 

Am..-ka" SckooI of .kIno Tunina 
Dept. D. 10. 707 Gilroy. CaUr. 

JULY, 1971 

E. H. HOLLOWAY 
CORPORATION 

Bui/ders of 

Tracker and E/ecfro-pneumalic 

dider chest organs. 

INDJANAPOUS. INDIANA. 

rel6U.2029 ,. O. 10 .. 2OU4 

Conrad O. Durham 
Builder - ConSUltant 

I .. 2125. TaU-hallN, Fla. 32304 

FOR SALE 

FOR SALE - MOLLER DUPLEXED, 2. 
,uanual, 13 ranks, $2,000.00. Wa nlcnn 2·man· 
"ai, 2.ch:unben, 10 r.anks and DCllpn chimes , 
~rrecc condilion, $"...500.00. WurlitzCT eketmnK: 
wOllnul , A.I; delacheci spcakc:r, $38.SO.oo ncw 
1963, '-"Crifice for ~950.oo. Baldwin S-A, 2· 
manual. 32 II~th.ls , " 'alnut , 2 malching lone 
cahinca. ; yean old, $1:50.00. Frcd C. Weick· 
hardt &: Son, 2-15; No. 2ith Street, Milw;\ukcc, 
Wi$collsin 53210 

FOR SALE - PARTS FROM LARGE 
organ. Fuur· malltlal df3wknob console, Rcisner 
1965 for 112 st<lln, 48 n1uplen , relllnte com· 
binations, C:l1'ture. Orgohiu 20 UP, 3 pll3Se, 
22:) \'011 19(..5. Details on rcqucst . Also 
miKellalicous lIit)CS a.KI chtsts. Anil2hlc Fall 
1971. C. L. Xr ill. Boll 71 3, U . Montclair, 
N.J . OiMl. 201/H6-!H9; 

FOR SALE - FOUR RANKS REUTER 
pipes 4~" "rrsutrc. each 61 piprs, ,·iDla, 
darabdla. Euglish IlOrn and 'I' n:u~hthom. 
Likc new. made 19.52. L"lylon Orpns, 16 MI. 
Washington Driw, Culorado Springs, Colo. 
1lO906. 

FOR SALE - ESTEY PIPE ORGAN, 3-
manual cOIl~ole, l,n'SCntly in UIC. 3] ItOp$, 
32 r.anlu, d.imes. 12·stop swcll 2nd 6-slop 
choir encloH:d. 9-stoll R~t and fHtO(l pcd.U 
"ocncl~. $4,500. BuyC'r to remove OInd 
tr:mJl)()rt. Addrcu G-9, TilE DlAPIoSON 

FOR SALE - CO~NSONATA ELEC. 
trunk Org;\11 CW tClI1I buill with Bach Itoplis!. 
2.mallo;\I, gr/sw pedals, scI'. Illkn., AGO 
SllCti. Seeds work. $800. P.O. Bo:c 691, Los 
Altol, C21if. 901022. 

t'OR SALE KIMBALL THEATRE 
parts. 4·l':I.llk ullit chrst $200.00. 8 ft. tibia 
$125.00; 8 (~ . concert f101~ $100.00. Pricc in. 
cludes crating. H. Morch. 1:!7 Bellllill Rd., !kll. 
tlltllre, N.Y. 11 71& 

FOil SALE - ESTEY TWO.AL\NUAL 
and ~dal reed organ. Encllent condition. 
$400. Dennu II. l\k~rm .. ", S .. nbornton, N.II. 
03261). li03/286-f;98 

FOR. SALE - SET OF PIPES FOR AUS. 
tio 81 violin diapason, large scale. SI. Jamcs' 
Church, 1'.0. Do:t -1895, G«~"Yille, Mi5ll. 
38701 

• FOR SALE - 1I,u,IMOND GlOO L\RGEST 
ehurch orr:an. Standard AGO, Itop labs, cum. 
binilloon aclion. No drawban. Limited pro. 
duction, r.are item. I\CII~ Ela:lwnia. 4133 Old 
SialiC Rd., Centrol l'oint, O«lon 97501. 

FOR SALE - 10llNTNER CHURCH OR. 
gan, lingle manual, disassembled. Long Is. 
13nd, N.Y. 516/289·1785 

FOR SALE - NEW TWO.AlANUAL, 5-
IOImk unit organ, 25 stops, elrctfOolllleUlI1alH: 
$7400. AddrlCS.1 G.5, TilE DIArASON 

FOR SALE 

FOR SALE 

FOR SALE - ORGA .. "Il IN WORKING 
condiucm. Needs work, mwt h~ « movcd by 
Ausnll from Itome. 2/9 consolc, Mcisncr ac' 
lioru. j · r;Ulk WurlitJer chest, " nthen, chimes, 
orchestral bclh. sylophone. toy (hest, .weU 
Ihultt'rs, Maller cmnbinatioo actioll" pipet in· 
clude \ 'U", tuba. violin and ceJcstr, diapason 
Hi' ' :"pIlCd princip;\I, etc. All $W:t.oo. C. 
Clinton Lindley, Npck. N.Y. 914/EL.". 1l1l 

FOR SALE AEOLIAN SKINNER 
Great Organ chest - eleclro-pneulnatic, pit· 
man action. Chest built for followin!J ranu : 
Hi' quint:.tnn, 8' principat, 8' bourdon, 4' 
octa\·c, 2' (let3\'e, IV-VI mi"turc . Price: 
$500.00. For IllecirK: Iay.out write to : William 
TeaRUc, C lI' l1lenary Collese. SlIO!nporC, I..:a. 
71105 

FOR S,\LE - ESTEY PIPE ORCAN, 
circa 1900. 14 n nll. Tubular pneumatic ac
tiou. CoIIII"eu:. Only seriow need inquirc. De· 
taib Slle" and Ilix 011 uqucst. Inquire: Ron 
D,nis, Mi". of Millie, Fint Southern Baptist 
Church, 335 Church A\'enue, Chula Vist3. 
Cam. 92010. 714/426-4211 

FOR SALE - TWO·MANUAL 1916 19-
rank Cas."I\'allt nrgan includins blowcr. I'or· 
chaser arraU!lC n!mo, ... 1. Makc offer. Cen· 
tcnary Ulli:cd Methodist Churcll, 301 North 
Scnnth Sln:i:t, TerTe "aute, IncJiana 4780t. 

l'UK :;I\L~ - .t'RAZEE, 3·1.1 19.R, .w. 
stop, 1951 rehuih, new coruole. l,resentJy in 
usc. IIIwlr.atrd folder available. M. 1\. Gil
man, 56 Blonmfield St., Lexington, M:w. 
02173 

FOR SALE. - 2·MANUAL SKINNER 
console, drawknob, quarteO!d oak case. Ne-cds 
some work. Cood for homc irutallation. ~loo.00. 
,\Iso Muller unit nUlc chest, rc.::lili~n. Dyer, 
n,,'1 489, Jdlcnon City, Tenn. 37760 

FOR SALE - GULBRANSEN MODEL 
Dorgan. 3t·pcdal AGO comolc, ueelknt COli' 
ditioll, 3 )"ean nld. Cost $3,000 .00, .ell for 
$1,200.00. Ted h'ey, 1818 Touh)" the., Chi· 
cago, 111. 60626 

fOR SALE - ESTEY, 7·RANK (CUESTS 
ma.le Inr 10 1':1.1111.,), 2 M, clectrn'lmeUm2lie, 
IIO\\' inualletl in home. Nice 5Ound",lor homc. 
Jerry I'arr, RFD, Ellsworth, Mili". 56129 

FOR SALE - 21M 16/R Auffi'k AUNT 
cnndition. Will install in Chicago a~a. James 
Sharpe, 922 Liberty SI~t, Aurora, Illinois 
r.o505. 312/898-0761 

REEl> ORGANS TWO·MANUAL AND 
Pedal, 10 buy or KII anywhere write John 
Daly, 1If)" 23061, San Di~, CA 921:!.3 

FOR SALE-BRAND l\EW 2" FLEXAUST 
dnct in 10' lengths; IIlIcol @ $6.00 Jler knsth. 
Crumc Orp" Company. 2049 Marianna Ave. 
nltC, Los Ansrln, California 9OlJ2. 

FOUR MANUAL AUSTIN 
NOW IN LARGE NEW YORK CHURCH _ 

Outstanding Four Manual 
Choir-Great Swell Positiv Pedal 
Stopkey Console (New) 

59 Stops 56 Ranks 
Completely rebuilt with mostly new 

pipework 1969 
Asking $75,000.00 

All New Cost - $122,000.00 

Write G-2, THE DIAPASON 

~ 
CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLOnE, NORtH CAROlINA 21205 

"THREE GENEItATlONS Of ORGAN IU'lD'NG" 

FOR SALE: New Organ Pip.', 51 % 
'potted melal, Mixturo., Scharf", Cym
bal., Octaves, etc. promptly available. 

Excellent workmanship. Writ. to: Ex. 
perts en O'ean Pipet, GebrGcN' Ki., 
53 1.11" • s.u", Wesl Getmany. 

ORGAN SERVICE- J. E. Lee, Jr. 
KNOXVIlLE. TENNESSEE 37901 

Bo. 2061 

TUldnl • Mc.mIHGnc. - lelM.ti&di"l 
Co.tvhonts 

23 



1.1.11.&"" 
CO'"ce~-c 

NITA AKIN 

or 
HOBERT ANDERSON JERALD HAMILTON 

ROBERT BAKER GERRE HANCOCK 

DA VID CRAIGHEAD CLYDE HOLLOWAY 

CATHARINE CROZIER WILMA JENSEN 

~ 
RAY FERGUSON JOAN LIPPINCOTI 

lVI' ... ~-ca,_b. 

DONALD lI)cDONALD 

MARILYN MASON 

FHEDERICK SWANN 

WILLIAM TEAGUE 

ani; 

European Artists 

Season 1971-72 

ANTON HEILLER 
Aug. I-Nov. 12 

FLOR PEETERS 
Oct. & Nov_ 

LIONEL ROGG 
Oct. IO·Nov. 10 

THE DURUFLES 
Oct. IS-Dec. 1 

PIET KEE 
Late Jan. & Feb. 

PETER HURFOHD 
April 

GILLIAN WEIR 
April IS·May 30 

First American Tour 
GUY BOVET, from Geneva 

April 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

BOX 272 CANAAN, CONNECTICUT 06018 203-824-7877 


