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Young, Victor 

From: 
Sent: 
To: 
Cc: 
Subject: 

Dear Mr. Williams: 

SOTF, (BOS) 
Thursday, August 31, 201711:54 AM 
'williams532001@yahoo.com' 
Calvillo, Angela (BOS) 
SOTF - Request for additional information- Sunshine Ordinance Complaint 

I am in receipt of your complaint against the Arts Commission and additional information is needed before I can process 
your complaint. Please provide the following: 

1. Copy of your request to the Arts Commission for public records and their response. 
2. Descriptions of the documents requested and date the request was submitted to the Arts Commission. 

Thank you. 

Victor Young 415-554-7724 
Administrator, Sunshine Ordinance Task Force 

From: Google Forms [mailto:sfbdsupvrs@gmail.com] 
Sent: Thursday, August 31, 2017 11:46 AM 
To: SOTF, (BOS) <sotf@sfgov.org> 
Subject: New Response Complaint Form 

Your form has a new entry. 

Here are the results. 

Complaint against 
which Department or 
Commission 

Name of individual 
contacted at 
Department or 
Commission 

Alleged Violation 

Arts Commission 

Kate Patterson-Murphy 

Public Records 



Sunshine Ordinance 
Section: 

Please describe alleged 
violation 

Name 

Address 

City 

Zip 

Telephone 

Email 

San Francisco Code Section 67 .25 

Failure to timely produce clearly identified public records responsive to the 
Sunshine Ordinance Request. 

Kevin B. Williams 

176 Bradford Street 

San Francisco 

94110-5704 

(415) 424-8221 

williams53200l@yahoo.com 

Pull email addresses from Grllail with Address Extractor for Gmail. 

This email was sent via the Google Forms Add-on. 
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CITY AND COUNTY OF SAN FRANCISCO 

TO: 

FROM: 

DATE: 

DENNIS J. HERRERA 
City Attorney 

MEMORANDUM 

Sunshine Ordinance Task Force 

Nicholas Colla 
Deputy City Attorney 

September 22, 2017 

OFFICE OF THE CITY ATTORNEY 

NICHOLAS COLLA 

Deputy City Attorney 

Direct Dial: (415) 554-3819 
Email: nicholas.colla @sfgov.org 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

COMPLAINT 

Complainant Kevin Williams ("Complainant") alleges that the San Francisco Arts 
Commission ("the Commission") violated provisions of the Sunshine Ordinance by failing to 
timely respond to his August 16, 2017 1 Immediate Disclosure Request ("IDR"). 

COMPLAINANT FILES THIS COMPLAINT 

On August, 2017, Complainant filed this complainant with the Task Force regarding the 
Commission's alleged failure to timely respond to Complainant's IDR. 

JURISDICTION 

The Commission is a department under the Ordinance. The Task Force therefore 
generally has jurisdiction to hear a complaint of a violation of the Ordinance against the 
Commission. The Commission has not contested jurisdiction. 

APPLICABLE STATUTORY SECTION(S) 

Section 67 of the San Francisco Administrative Code: 

• Section 67.21 governs responses to public records requests .. 

• Section 67 .25 governs immediacy of response. 

Section 6250 et seq. of the Cal. Gov't Code ("CPRA") 

• Section 6253 governs the release of public records and the timing ofresponses. 

APPLICABLE CASE LAW 

• none 

1 The original IDR was sent to the Bayview Opera House, a non-profit that receives grant 
proceeds from the Commission, on August 16, 2017. It appears that the Commission did not 
actually receive this IDR until August 17, 2017. 

Fox PLAZA • 1390 MARKET STREET, 6TH FLOOR • SAN FRANCISCO, CALIFORNIA 94102-5408 
RECEPTION: (415) 554-3800 · FACSIMILE: (415) 437-4644 

n:\codenf\as2014\960024 l \01222518.doc 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

OFFICE OF THE CITY ATTORNEY 

TO: 
DATE: 
PAGE: 
RE: 

Sunshine Ordinance Task Force 
September 22, 2017 , 
2 
Complaint No. 17096 - Williams v. San Francisco Arts Commission 

BACKGROUND 
On August 16, 2017, Complainant sent an email IDR to the Bayview Opera House which 

was then forwarded to the Commission's Director of Communications, Kate Patterson-Murphy 
("Ms. Patterson"), on August 17, 2017. In his IDR, Complainant laid out 26 separate 
enumerated requests for documents on various topics, some of which Ms. Patterson alleges have 
nothing to with the Commission. 

On August 17, 2017, Ms. Patterson sent a response email to Complainant in which she 
invoked a 14 day extension to respond to Complainant's IDR. She also informed Complainant 
that some of the records sought in the request were within the control of other city departments 
such as Municipal Transportation Agency ("SFMTA") and the Department of Public Works 
("DPW") and that she would forward the IDR to the custodians ofrecord for those departments 
and send them an email introducing them to Complainant. 

On August 31, 2017, after allegedly having yet to receive all the desired records, 
Complainant filed this complaint with the Task Force. 

On September 5, 2017, in response to the filing of this Complaint, Ms. Patterson wrote a 
letter to the Task Force which reads in part as follows: 

With the 14-day extension, the deadline to fulfill this request was August 
30, 2017. 

Also on August 17, I sent an email to my colleagues at the San Francisco 
Municipal Transportation Agency, SF Public Works and the Mayor's 
Office on Disability alerting them to this IDR. I provided a copy of the 
letter and asked who from each office would be the designated respondent. 

After ascertaining that many of the records Mr. Williams requested were 
in fact not in the Arts Commission's possession and as promised to Mr. 
Williams, on Monday, August 21, 2017, I sent an email introducing him to 
the Custodians of Records at the aforementioned agencies, which were 
lead agencies on the Bayview Opera House's construction project during 
various phases. 

The Custodian of Records at SF Public Works explicitly informed me that 
Mr. Williams would have to reach out to him separately to register a 
request. I informed Mr. Williams of this, and also reminded him that I was 
not required to gather documents on his behalf but only to help facilitate a 
connection with the appropriate record keeper at each department, which I 
did. During this period, I also had a conversation with our City Attorney 
Laruen Curry who confirmed that that was the extent of my role. 

On August 22, I received an email from SFMTA's custodian of records 
Caroline Celaya informing me that she had acknowledged receipt of the 
request in an email to Mr. Williams. 

In the interim, the Arts Commission undertook an extensive search 
through staff email records, accounting records and project folders related 
to the Bayview Opera House. 

n:\codenf\as2014\960024 l \01222518,doc 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

OFFICE OF THE CITY ATTORNEY 

TO: Sunshine Ordinance Task Force 
September 22, 2017 DATE: 

PAGE: 3 
RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

On August 30, the Arts Commission sent Mr. Williams our detailed 
response to each item enumerated in his letter for which we had records, 
thus meeting the deadline. I created a dropbox file for easy access of said 
documents. Mr. Young has a copy of our response. 

On August 31, I received a series of emails from my colleague at SF 
Public Works, which had yet to receive a direct request from Mr. 
Williams, with records in response to the IDR. I forwarded those emails to 
Mr. Williams and, fearing that some of the files were too large for his 
inbox, I also uploaded them to a separate folder in the same dropbox file 
to help facilitate easy access. 

To date, I do not have any records from the SFMTA. IfI did, I would 
share them in the same fashion as the aforementioned records from the SF 
Public Works. Since Ms. Celaya has confirmed that she has been in 
communication with Mr. Williams, which signifies to me that she will 
contact him directly when that agency's documents are ready. 

I believe the Arts Commission has met all of the requirements to respond 
to this IDR in a timely fashion, and I see no violation. 

QUESTIONS THAT MIGHT ASSIST IN DETERMINING FACTS 

• Does Complainant feel that the documents that were eventually provided by the 
Commission satisfy his IDR? 

• Did Complainant follow up directly with other departments for the records that weren't 
within the custody of the Commission? 

LEGAL ISSUES/LEGAL DETERMINATIONS 

• Did the Commission violate Administrative Code Sections 67.21 and/or 67.25 by failing 
to timely respond to Complainant's IDR? 

• Did the Commission violate CPRA 6253(c) by allegedly failing to comply with 
Complainant's requests for records? 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

TO: 
DATE: 
PAGE: 

Sunshine Ordinance Task Force 
September 22, 2017 
4 

OFFICE OF THE CITY ATTORNEY 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

CONCLUSION 

THE TASK FORCE FINDS THE FOLLOWING FACTS TO BE TRUE: 

THE TASK FORCE FINDS THE ALLEGED VIOLATIONS TO BE TRUE OR NOT TRUE. 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

TO: 
DATE: 
PAGE: 

Sunshine Ordinance Task Force 
September 22, 2017 
5 

OFFICE OF THE CITY ATTORNEY 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

* * * 
CHAPTER 67, SAN FRANCISCO ADMINISTRATIVE CODE (SUNSHINE 
ORDINANCE) 

SEC. 67.21. PROCESS FOR GAINING ACCESS TO PUBLIC RECORDS; 
ADMINISTRATIVE APPEALS. 

(a) Every person having custody of any public record or public information, as defined herein, 
(hereinafter referred to as a custodian of a public record) shall, at normal times and during 
normal and reasonable hours of operation, without unreasonable delay, and without requiring an 
appointment, permit the.public record, or any segregable portion of a record, to be inspected and 
examined by any person and shall furnish one copy thereof upon payment of a reasonable 
copying charge, not to exceed the lesser of the actual cost or ten cents per page. 

(b) A custodian of a public record shall, as soon as possible and within ten days following 
receipt of a request for inspection or copy of a public record, comply with such request. Such 
request may be delivered to the office of the custodian by the requester orally or in writing by 
fax, postal delivery, or e-mail. If the custodian believes the record or information requested is not 
a public record or is exempt, the custodian shall justify withholding any record by demonstrating, 
in writing as soon as possible and within ten days following receipt of a request, that the record· 
in question is exempt under express provisions of this ordinance. 

(c) A custodian of a public record shall assist a requester in identifying the existence, form, and 
nature of any records or information maintained by, available to, or in the custody of the 
custodian, whether or not the contents of those records are exempt from disclosure and shall, 
when requested to do so, provide in writing within seven days following receipt of a request, a 
statement as to the existence, quantity, form and nature of records relating to a particular subject 
or questions with enough specificity to enable a requester to identify records in order to make a 
request under (b ). A custodian of any public record, when not in possession of the record 
requested, shall assist a requester in directing a request to the proper office or staff person. 

(d) If the custodian refuses., fails to comply, or incompletely complies with a request described 
in (b ), the person making the request may petition the supervisor of records for a determination 
whether the record requested is public. The supervisor ofrecords shall inform the petitioner, as 
soon as possible and within 10 days, of its determination whether the record requested, or any 
part of the record requested, is public. Where requested by the petition, and where otherwise 
desirable, this determination shall be in writing. Upon the determination by the supervisor of 
records that the record is public, the supervisor of records shall immediately order the custodian 
of the public record to comply with the person's request. If the custodian refuses or fails to 
comply with any such order within 5 days, the supervisor ofrecords shall notify the district 
attorney or the attorney general who shall take whatever measures she or he deems necessary and 
appropriate to insure compliance with the provisions of this ordinance. 

(e) If the custodian refuses, fails to comply, or incompletely complies with a request described 
in (b) above or if a petition is denied or not acted on by the supervisor of public record,s, the 
person making the request may petition the Sunshine Task Force for a determination whether the 

P112 
n:\codenf\as2014\9600241\01222518.doc 



CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

TO: 
DATE: 
PAGE: 

Sunshine Ordinance Task Force 
September 22, 201 7 
6 

OFFICE OF THE CITY ATTORNEY 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

record requested is public. The Sunshine Task Force shall inform the petitioner, as soon as 
possible and within 2 days after its next meeting but in no case later than 45 days from when a 
petition in writing is received, of its determination whether the record requested, or any part of 

·the record requested, is public. Where requested by the petition, and where otherwise desirable, 
this determination shall be in writing. Upon the determination that the record is public, the 
Sunshine Task Force shall immediately order the custodian of the public record to comply with 
the person's request. If the custodian refuses or fails to comply with any such order within 5 
days, the Sunshine Task Force shall notify the district attorney or the attorney general who may 
take whatever measures she or he deems necessary to insure compliance with the provisions of 
this ordinance. The Board of Supervisors and the City Attorney's office shall provide sufficient 
staff and resources to allow the Sunshine Task Force to fulfill its duties under this provision. 
Where requested by the petition, the Sunshine Task Force may conduct a public hearing 
concerning the records request denial. An authorized representative of the custodian of the public 
records requested shall attend any hearing and explain the basis for its decision to withhold the 
records requested. 

SEC. 67.25. IMMEDIACY OF RESPONSE 

(a) Notwithstanding the 10-day period for response to a request permitted in Government Code 
Section 6256 and in this Article, a written request for information described in any category of 
non-exempt public information shall be satisfied no later than the close of business on the day 
following the day of the request. This deadline shall apply only ifthe words "Immediate 
Disclosure Request" are placed across the top of the request and on the envelope, subject line, or 
cover sheet in which the request is transmitted. Maximum deadlines provided in this article are 
appropriate for more extensive or demanding requests, but shall not be used to delay fulfilling a 
simple, routine or otherwise readily answerable request. 

(b) If the voluminous nature of the information requested, its location in a remote storage 
facility or the need to consult with another interested department warrants an extension of 10 
days as provided in Government Code Section 6456.1, the requester shall be notified as required 
by the close of business on the business day following the request. 

(c) The person seeking the information need not state his or her reason for making the request or 
the use to which the information will be put, and requesters shall not be routinely asked to make 
such a disclosure. Where a record being requested contains information most of which is exempt 
from disclosure under the California Public Records Act and this article, however, the City 
Attorney or custodian of the record may inform the requester of the nature and extent of the non
exempt information and inquire as to the requester's purpose for seeking it, in order to suggest 
alternative sources for the information which may involve less redaction or to otherwise prepare 
a response to the request. 

( d) Notwithstanding any provisions of California Law or this ordinance, in response to a request 
for information describing any category of non-exempt public information, when so requested, 
the City and County shall produce any and all responsive public records as soon as reasonably 
possible on an incremental or "rolling" basis such that responsive records are produced as soon 
as possible by the end of the same business day that they are reviewed and collected. This section 
is intended to prohibit the withholding of public records that are responsive to a records request 
until all potentially responsive documents have been reviewed and collected. Failure to comply 
with this provision is a violation of this Article. 

P113 
n:\codenf\as2014\9600241\01222518 .doc 



CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

TO: 
DATE: 
PAGE: 

Sunshine Ordinance Task Force 
September 22, 201 7 
7 

OFFICE OF THE CITY ATIORNEY 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

CAL. PUBLIC RECORDS ACT (GOVT. CODE§§ 6250, ET SEQ.) 

SEC. 6253 

( c) Each agency, upon a request for a copy of records, shall, within 10 days from receipt of the 
request, determine whether the request, in whole or in part, seeks copies of disclosable public 
records in the possession of the agency and shall promptly notify the person making the 
request of the determination and the reasons therefor. In unusual circumstances, the time limit 
prescribed in this section may be extended by written notice by the head of the agency or his or 
her designee to the person making the request, setting forth the reasons for the extension and the 
date on which a determination is expected to be dispatched. No notice shall specify a date that 
would result in an extension for more than 14 days. When the agency dispatches the 
determination, and if the agency determines that the request seeks disclosable public records, the 
agency shall state the estimated date and time when the records will be made available. As used 
in this section, "unusual circumstances" means the following, but only to the extent reasonably 
necessary to the proper processing of the particular request: 

(1) The need to search for and collect the requested records from field facilities or other 
establishments that are separate from the office processing the request. 

(2) The need to search for, collect, and appropriately examine a voluminous amount of separate 
and distinct records that are demanded in a single request. 

(3) The need for consultation, which shall be conducted with all practicable speed, with another 
agency having substantial interest in the determination of the request or among two or more 
components of the agency having substantial subject matter interest therein. 
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n:\codenf\as2014\9600241\01222518.doc 



Sunshine Ordinance Task Force 
Complaint Summary 

File No. 17096 . 

Kevin Williams V. Arts Commission 

Date filed with SOTF: 8/28/17 

Contacts information (Complainant information listed first): 
Williams532001@yahoo.com (Complainant) 
Kate Patterson, Arts Commission (Respondent) 

File No. 17096: Complaint filed by Kevin Williams against Kate Patterson and the Arts 
Commission for allegedly violating Administrativy Code (Sunshine Ordinance), Section 67.25, 
by failing to respond to an Immediate Disclosure Request in a timely and/or complete manner. 

Administrative Summary if applicable: 

Complaint Attached. 
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.... 1 .. KEVIN B. WILLIAMS 
176 Bradford Street I San Francisco, CA 94110-5704 

Ph. 415.424.8221 I Fax 415.926.SSJO 
e-mail: williams53200l@yahoo.com 

VIA E-MAIL only: barbara@bvoh.org 
Barbara Ockel 
Bayview Opera House 
Ruth Williams Memorial Theater 
4 705 Third Street 
San Francisco, CA 94124 

SUBJECT: SUNSHINE REQUEST FOR IMMEDIATE 
DISCLOSURE OF PUBLIC RECORDS 

D~ar Ms. Ockel or Custodian of Records: 

August 16, 2017 

Under the Sunshine Ordinance, I respectfully request the following public records 
be produced to me IMMEDIATELY as required by Chapter 67.25 of the San Francisco 
Administrative Code, notwithstanding a ten (10) day period allotted for response pursuant 
to Government Code Section 6256: 

REQUEST FOR PUBLIC DISCLOSURE OF DOCUMENTS 

Contracts & Procurement: 

1) Provide for public disclosure, a conformed copy of ANY and ALL contracts, grants, 
loans, bids, and any purchase orders of whatever kind that are directly related to or 
indirectly pertain to the $5.6 million dollar historic renovation of the Bayview Opera 
House Ruth Williams Memorial Theater. Please also include, where and in what 
trade publication(s) the contract was advertised prior to bid; 

2) Submit copies of the progress payments issued covering each phase of the 
renovation work leading up to and including project completion; 

3) Produce copies of all notices soliciting public comment or public participation prior 
to the design and rebuild phase of the renovation project, including sign-in sheets; 

4) Provide conformed copies of the bid documents, list of bidders, competitive bid 
amount and ALL documents, which reflect the selection of the lowest, responsive, 
responsible bidder chosen for the work. Include a list of the subcontractors and any 
change orders submitted, which might have increased the contract base bid amount. 
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5) Subtnit a copy of ALL bids for the commercial painting, including pre-renovation 
sign.age advertisement of public notice of temporary closure of the building 
followed by the grand opening, broken down by race, gender, or sex approved 
either by the BVOH Board and/or Arts Commission between 2013-2017; 

6) Provide for public disclosure, a conformed copy of ANY and ALL proposals 
received by the BVOH pertaining to any selection panel comprised either of a 
"Committee'' and/or, Commission person with respect to construction, 
architectural/engineering, personal, professional services, and consulting contracts 
awarded by the BVOH Board or Arts Commission between 2013 and 2017; 

Events Revenue 

7) Produce for public disclosure, a conformed copy of ANY and ALL contracts, 
purchase orders, or vendor agreements obtained via competitive bid and/or Request 
for Proposal ("RFP"), and revenue therefrom, broken down by race, gender, and 
sex, and approved by the BVOH Board and/or Art Commissio!l or in any instance 
where there was no competitive bidding between 2013 and 2017; 

8) Submit for public disclosure ALL ''Public" as well as "Private" events and ANY 
corresponding signed and executed contracts with corresponding dollar amount for 
each space rental ·paid and revenue generated therefrom, broken down by race, 
gender, and sex between 2013 and 2017; 

9) Provide for public disclosure, ANY and ALL contracts, including but not limited to 
ANY short te1m or long term agreements, purchase orders, or contract 
modifications of ANY dollar amount awarded, broken down by race, gender, or sex 
and approved by the BVOH Board or Arts Commission between 2013 and 2017; 

10) Produce for public disclosure, the, total revenue of ANY and ALL sources of 
income within each fiscal year beginning 2013 through 2017; 

11) Submit for public disclosure, copies of ANY and ALL consultant contracts, 
including but not limited to professional, personal, legal, office equipment, 
furniture, maintenance, and accounting contracts or vendor agreements of any kind 
issued between 2013 and2017, and total payments related thereto, broken down by 
race, gender, and sex; 

12) Provide federal and state tax returns filed for tax years 2013 through 2017; 

13) Produce conformed copies of ANY and ALL documents, reflecting donations of 
food, liquor, and wine, including but not limited to ANY other source of donations 
for anything else properly related to BVOH goals and objectives; 
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BVOH Board of Directors 

14) Submit for public disclosure, the resumes of each BVOH Board member from 
2009 through 2017. Identify by name whether any former member of the Board 
subsequently became an employee during any calendar year(s); 

A) Provide conformed copies of unredacted Board Minutes, therewith related 
correspondence reflecting the location where each meeting was held, if other than 
at4705 Street, covering the period between 2013 through 2017. In addition, 
identify rents paid at both the main Opera House facility and the new Third Street, 
San Francisco BVOH satellite office with a copy of the rental agreement; 

B) Produce a conformed copy of the BVOH Articles of Incorporation; 

C) Submit a copy of ALL Board and Staff reports covering the period between 2013 
and2017; 

· D) .Provide ANY and ALL BVOH funding sources between 2013 and 2017; 

BVOHStaff 

15) Produce a copy of ALL job. descriptions and methods of advertisement, 
recruitment, and retention of employees, therewith Equal Employment Opportunity 
Policy and Procedures Handbook; 

16) Submit for public disclosure, the total number and respective salaries of ALL 
BVOH employees, identify each job classification up to and including, 
administrative, management, and supervisorial occupations with respective dates of 
hire, delineated by race, gender, and sex employed between 2013 and 2017, 

17) Provide documents or records, which clearly identifies the exact 
Board/Management person(s) authorized to make hiring and firing decisions; 

18) Produce the NUMBER (only without names) of staff, including interns fired or 
discharged for cause delineated by race, gender, and sex between 2013 and 2017; 

19) Submit a list of paid staff presently employed with the BVOH, whether part-time or 
full time delineated by race, gender, sex, including residency status or domicile, 
either within, or outside of the City and County of San Francisco, 

20) Produce ANY and ALL documents, records, or correspondence of any kind relating 
to authorization granted by the BVOH Board and/or Arts Cornmis'sion to solicit 
funds under the name of the late Karla Johnson of the Mayor's Office on Disability. 
In addition thereto, please produce an accounting as to the total use of these funds. 
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21) Submit ANY and ALL documents, records, or correspondence of any kind relating 
to authorization granted by the BVOH Board and/or Arts Commission to solicit 
·funds or authorize any grants towards education related to contributions to San 
Francisco theater arts the late Ruth Williams made following the September 1995 
renaming of the historic landmark honoring her name. 

E-mail, Letter, Communify/EventNotices, Correspondence 

22) Provide ANY and ALL email, community, or event notices and incoming and 

outgoing correspondence between 2013 and 2017; 

23) Produce names, fliers, posters, and related notices of ALL plays or theatrical 

productions performed at the Ruth Williams Theater; 

24) Submit ANY and ALL payments made to musicians, dancers, bands, music or 

dance instructors related to the performing- arts occurring between 2013 and 2017; 

and 

25) Provide ALL other sources of income, including public grants and private grants; 

BVOHRuth Williams Memorial Theater 
Community Contacts & Resource Lists 

26) Submit ALL contact lists covering each organizati<m, business, and individuals 

utilized for notifying the public of special events, meetings, and conferences. 

Please note that I will promptly pay for any copying fee or other reasonable costs 
associated with recovering the information in any retrievable format such as CD-ROM, 
thi.unb-drive, or electronic mail. If you should require any additional time in which to 
produce these public records, please don't hesitate to contact me at (415) 424-8221 
within one btlsiness day of receipt· of this request in accordance with San Francisco 
Administrative Code Section 67 .25, as amended. 

If after this submission, there may subsequently appear any unreasonable delay in 
production of these public records, please be advised that! will promptly take appropriate 
steps to secure them. Thank you in advance for your anticipated prompt response to this 
Sunshine Ordinance request for production of public records. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 

Subject: 

Dear Mr. Williams, 

Patterson, Kate (ARD 
Monday, August 21, 2017 3:13 PM 
'kevin williams' 
Celaya, Caroline (MTA); Takayama, Robynn (ART); Mumby, Barbara (ARD; Steinberg, 
David (DPW) 
RE: Memorial to Ruth Williams and Mary Booker 

I am in the process of responding fully to your records request and I am confident that we will meet the deadline of 
August 30 (the deadline after the 14 day extension, which was invoked on August 17, 2017). 

The Arts Commission does not have many of the documents requested in the section "Contracts & Procurement". I did 
in fact speak with the City Attorney who confirmed that I should help assist you in getting the requested records from 
other City departments, namely the SFMTA and DPW. I fulfilled my responsibility in helping facilitate the transfer of 
records responsive to this request in an email introduction to both Custodians of Records for DPW and SFMTA in which I 
included your original letter. 

The SFMTA and DPW asked that you please submit a separate request so that they could assist you - that is their 
process. I believe everyone is doing their best to comply with your request, which i.s voluminous in nature. We would 
appreciate your patience as we gather these records. 

Slncere:iy, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter l Facebook I YouTube I Ffickr 

NOTICE~ Please be mindful that all correspondence and documents submitted to the San Franolsco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailtoiwilliams53200l@yahoo.com] 
Sent: Monday, August 21, 4017 2:46 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc~ Celaya, Caroline (MTA) <caroline.celaya@sfmta.com>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; 
Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

1 
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·' Respectfully, neither will I complete any forms nor direct them to three different departments since the 
Sunshine Ordinance requires only that such requests be made by definition to "a department" of the City and 
County of San Francisco. (See Gov. Code sec. 6252(a)(d)) To that extent, any tier of fact whether it be the 
Sunshine Task Force, Board of Supervisors, or a court of competent jurisdiction would find it unreasonable and 
indeed sanctionable as bad faith conduct, to have a member of the public go to three separate agencies of the 
same City government for disclosure of public documents appertaining to a single contract. For that reason 
specific reason, I find particularly troubling that you have carbon copied Ms; Caroline Celaya, the custodian of 
record for the MTA on this very email, which is attached to the actual recently submitted 4-page Sunshine 
Ordinance Request. If the same transfer of il'!formation could be done with the MTA, would it not be reasonable 
to conclude that the custodian of records for the DPW could have been provided with the same exact request as 
you have .already denionstrated is possible with the MTA? 

In any event, after first offering to provide the information unabated, now over the the course a weekend 
there appears a refusal to comply with a previously agreed upon method and timetable for public disclosure .. 
Thereon, you requested a fourteen ( 14) day extension with no such hitches. Did you consult with the City 
Attorney's Office before requestingthat I duplicate my request for production pubic records? 

With all due respect, I must therefore construe these nonsensical and unnecessary machinations as being 
orchestrated purely for the sake of delay. All of the $5.6 million dollar renovation contract work was advertised, 
signed, and executed at the (BVOH) Ruth Williams Memorial Theater, a property owned and controlled by the 
San Francisco Arts Commission, an entity created by Board of Supervisors resolution. 

Ih closing; please comply with the request as agreed and provide the infonnation requested as clearly 
wr!tten. If for any reason the Arts Commission· will not keep its written promise to timely produce the 
.documents for public disclosure, please accept this as my Petition to your supervisor herein submitted pursuant 
to San Francisco Administrative Code Section 67 .21 ( d) shown below. Be advised that I will promptly proceed 
to have this Sunshine Ordinance Request vigorously enforced, either by the district attorney or the attorney 
general as authorized under law. 

SEC. 67.20. DEFINITIONS. 
Whenever in this article the following words or phrases are used, they shall mean: 
(a) "Department" shall mean a department of the City and County of San Francisco. (Italics added) 
(b) "Public. Information" shall mean the content of "public records" as defitied in the California Public 

Records Act (GovemmentCode Section 6252), whether provided in documentary form or in an oral 
communication ... 11 

SEC. 67.21. PROCESS FOR GAINING ACCESS TO PUBLIC RECORDS; 

(d) If the custodian refuses, fails to comply, or incompletely complies with a request described in (b), the 
person making the request may petition the.supervisor of records for a determination whether the record 
requested is public. The supervisor ofrecords shall inform the petitioner, as soon as possible and within 10 
days, of its determination whether the record requested, or any part of the record requested, is public. Where 
requested by the petition, and where otherwise desirable, this detem1ination shall be in writing. Upon the 
determination by the supervisor of records that therecord is public, the supervisor of records shall immediately 
order the custodian of the public record to comply with the person's request. If the custodian refuses or fails to 
comply with any such order within 5 days, the supervisor of records shall notify the district attorney or the 
attorney general who shall take whatever measures she or he deems necessary and appropriate to insure 
compliance with the provisions of this ordinance. 
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If you have any further questions. please feel free to contact me directly at ( 415) 424-8221. 

Thank you, 

Kevin B. Williams 

On Monday, August 21, 2b17 11:36 AM, "Patterson, Kate (ART)" <l<ate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

After reviewing the attachedletter witl1 my colleagUes, please note that for item 1-4 under "Contracts & Procurement" 
you will also need to contact the SFMT A'!l Custodian of Records Caroline Celaya, cc' d here for your convenience. 

The SFMTA was the lead agency for Phase One of the construction project. Please reach out to Ms. Celaya with a 
separate request for records outlining just the things you need from this Agency. 

Sincerely, 

Kate Patterscm-Murphy 
Director ofC9mmunications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94 l 02 
T: 415-252-2229 
sfartscommission.org 

e-Newslctter I Twitler I Fncl'llllok I YouT11iie I Flickr 

NOTICE: Please be min4ful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social SecurUy numbers andphone numbers, will be redacted. 

From: kevin williams [mailto:williams53200l@yahoo.cam] 
Sent: Thursday, August 17, 2017 12:38PM 
To: Patterson, Kate (ART) <kate.patterson(a{sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumbv@sfaov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
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I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync With the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when theirnext meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, sonie of which are arbitrai-y and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I · 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424~8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.p_g!!_erson@sfgov.Qig> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find hefow the email chain related to the mural petition. 

Thank you for your Oa!ldor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being ofteted. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have thei:ri documented accurately and so that we can discuss potential next steps internally. 

Sincerelyi 

Kate Patterson-Murphy 
Director of Communications 

San Franci.sco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-.Newslettcr I Twitter I Fncebnok I~ I Flickr 

NOTICE: Please be min4ful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
rer:ords and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
iriformation, such as Social Security numbers and phone numbers, wifl be redacted 
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From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby(@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Th:mks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you ·collected on my desk, but was unable to find any contact infonnation, so that 
I glad you got in tbuch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unf 01tunately 
that particular grant was not successful. We will try again. 

I would also be very interested il1 chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

BarbaraOckel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 j Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 Pl\1, Patterson,.Kate (ART) <kate.patterson(tl),sfaov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writingto memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayvfow Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the ex.ierior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 
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1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits -You·could commission a local artist to create two painted portraits of the women., which 
could be hung in a prominent place inside the Opera House. 

3. Commemor,ative bust -like the ones at City Hall - these are very expem;;ive, but a: lasting tribute for 
sure. 

4. Public Art/Sculpture for.Oakdale and Third -As I mentioned, Catla Johnson, a.city employee who was 
critical in·securing city funds for the upgrades, established a fund for. a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http:/ /www.sfartscommission.org/our-role-impacl/about-com111 ission/pol icies-
guidel ines/Public-ArtC ivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. · 

I will look lntoyour outstanding questions regarding the paiht colors being considered forthe exterior of 
the bui1dlng, how the decision was made, etc. Also, J will inquire about the community's desire to see that 
''South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara-' if you have answers to these questions, please chime in. 

Thanks 11,gain, and. let tne know if you .have any questions. 

Best, 

Kate :Patterson-Murphy 
Director of CQmmunioa:tlons 

San Ftancisc.o Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco; CA 94102 
T: 415-252-2229 
sfl}rlscomm is~ion. org 

e-Newskttcr I Twitter I Facehook l VoJJTnbe I Flkkr 

NOTICE·: Please be minqfitl that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, .all sensitive personal information, ,such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: Patterson, Kate (ARn 
Sent: 
To: 

Monday, August 21, 2017 2:49 PM 
Curry, Lauren (CAT) 

Cc: 
Subject: 

Krell, Rebekah (ART); Mumby, Barbara (ART)i Takayama, Robynn {ARn · 
FW: Memorial to Ruth Williams and Mary Booker 

Lauren~ See below. Just keeping you in the loop in case this escalates. We have 14 days to respond. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness·Avt:inue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newstetter I Twitter I Facebook I YouTube I Fllckr 

NOTICE: Please be mindfulthatall correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sens;tive personal information, such as Social Security numbers and phone numbers, wifl be redacted. 

From: kevin wllliams [mailto:williams532001@yahoo.com] 
Sent: Monday; August 21, 2017 2:46 PM 
To: Patterson, Kate (ART} <kate.patterson@sfgov.org> 
Cc: Celaya, Caroline {MTA) <caroline.celaya@sfmta.com>; Takayama, Robynn {ART) <robynn.takayama@sfgov.org>; 
Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re; Memorial to Ruth Williams and Mary Booker 

Respectfully, neither will I complete any forms nor direct them to three different departments since the. 
Sunshine Ordinance requires only that such requests be made by definition to "a department" of the City and 
County of San Francisco. (See Gov. Code sec. 6252(a)(d))To that extent, any tier of fact whether it be the 
Sunshine Task Force, Board of Supervisors, or a court of competent jurisdiction would find it unreasonable and 
indeed san:ctioriable as bad faith conduct, to have a member of the public go to three separate agencies of the 
same City government for disclosure of public docum~nts appertaining to a single contract. For that reason 
specific reason, 1 find particularly troubling that you have carbon copied Ms. Caroline Celaya, the custodian of 
record for the MTA on this very email, which is attached to the actual recently submitted 4-page Sunshine 
Ordinance Request. If the same transfer of information could be done with the MT A, would it not be reasonable 
to conclude that the custodian of records for the DPW couldhave been provided with the same exact request as 
you have already demonstrated ispossible with the MTA? 

In any event, after first offering to provide the information unabated, now over the the course a weekend 
there appears a refusal to comply with a previously agreed upon method and timetable for public disclosure. 
Thereon, you requested a fourteen (14) day extension with no such hitches. Did you consult with the City 
Attorney's Office before requesting that I duplicate my request for production pubic records? 
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With all due respect, I must therefore constme these nonsensical and unnecessary machinations as being 
orchestrated purely for the sake of delay. All of the $5.6 million dollar renovation contract work was advertised, 
signed, and executed at the (BVOH) Ruth Williams Memorial Theater, a property owned and controlled by the 
San Francisco Arts Commission, an entity created by Board of Supervisors resolution. 

In closing, please comply with the request as agreed and provide the infonnation requested as clearly 
written. 1f for any reason the Arts Commission will not keep its written promise to timely produce the 
documents for public disclosure, please accept this as my Petition to your supervisor herein submitted pursuant 
to San Francisco Administrative Code Sectfo1i 67 .21 ( d) shown below. Be advised that I will promptly proceed 
to have this Sunshine Ordinance Request vigorously enforced, either by the district attorney or the attorney 
general as authorized under law. 

SEC. 67.20. DEFINITIONS. 
Whenever in this article the following words or phrases are used, they sha1I mean: 
(a) ,;Department" shall mean a department of the City and County of San Francisco. (Italics added) 
(b) "Pµblic Information" shall mean the content of "public records" as defined in the California Public 

Records Act( Government Code. Section 6252), whether provided in documentmy form or in an oral 
communication ... " 

SEC. 67.2L PROCESS FOR GAINING ACCESS TO PUBLIC RECORDS; 

(d) If the.custodian i:efu$es, fails to comply, or incompletely complies with a request described in (b), the 
person making, the request may petition the supervisor of records for a determination whether the record 
requested is public. The supervisor ofrecords shall infonn the petitioner, as soon as possible and within 10 
days, ofits determination whether the record requested, or any part of the record requested, is public. Where 
requested by the petition, and where otherwise desirable; this determination shall be in writing. Upon the 
detenninatio,n by the supervisor of records that the record is public, the supervisor of records shall immediately 
order the custodian of the public record to comply with the person's request. If the custodian refuses or fails to 
comply with any sucli order within 5 days, the supervisor of records shall notify the district attorney or the 
attorney general who shall take_ whatever measures she or he deems necessary and appropriate to insure 
compliance with the provisions of this ordinance. 

If you have any further questions, ·please feel free to contact ·me directly at (415}424-8221. 

Thank you, 

Kevin B. Williams 

On Monday, August 21, 2017 11 :36 AM, "Patterson, Kate {ART)'' <kate. oatterson@sfgov,org> wrote: 

Dear Mr. Williams; 
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After reviewing the attached letter with my coIIeagues, please note thatfor item 1-4 under "Contracts & Procurement" 
you will also need to contact the SFMT A's Custodian of Records Caroline Celaya, cc'd here for your convenience. 

The SFMTA wasthe lead B.gency for Phase One of the constmction project. Please reach out to Ms. Celaya with a 
separate request for records outlining just the things you need from this Agency. 

Sincerely, 

~te })atterson-Murphy 
Director of Communications 

San Ftanoisco Arts Commission 
401 Van Ness Avenue. Suite 325 
San Francisco, CA 94 i 02 
r~ 41.5-2s2-2229 
sfartscommission.org 

e..NfWSletter l T'\1'ittcr I Facebook I VouT11hc 1 Flicitr 

NOTICE: Please be mindfal that all correspondence and docurnents submitted to the San Francisco Arts Commission arepublic 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
ieformaticjh, such as Social Security numbers andphone numbers, will be redacted 

From: :kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38PM 
To~ Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be proviciing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request. 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents.don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events; some of which are arbitrary and based solely on her 
discretion. J have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms, Ockel remarks that she is folloW:ing the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 
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Thank you,. 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 181 2017 4:01 PM, "Patterson; Kate (ART)" <kate.patterson(@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Plea.Se find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please re articulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential riext steps internally. 

Sincerely, 

Kate Pnttf,!r$oil·Murphy 
Director of Communications 

San Francisco Arts Commission 
40 l Van Nes~ A venue, Suite 325 
San Francisco, CA 94 i 02 
T: 415~252-2229 
sfactsaommission.org 

·e-NewslNfe1• J Twitter T F:iccbook I W111Tube I f!!ill 

NOTICE: Please be mine/fill that all correspondence and documents submitted to the San Francisco Arts Commission are public . 
records and.as such, are subject to the Sunshine Orcfjnance and can be requested by ihe public. If this happens, all sensitive personal 
information;. such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:harbara(@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.rnumby@sfgov.org> 
Subjec~: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connectwith the community for 
iri.put and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information; so that 
I glad you gotin touch with the SFAC. Would love to connect with you and hear about your hopes and visions 
fodhe Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
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one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested fa chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
Which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought -of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAY.VIEW OPERAHOUSE-
4705 3rd St, San Francisco, CA 94124 
ww·w.hvoh.org I Faccbook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson(lZ?sfgov.org> wrote: 

Hi Leela, 

.Jt was lovely speaking to you this afternoon. Per our conversation, I'ni. writing to memorialize our 
diSctission .regardingthe petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Atis Comtnissionagrees these women need to be honored 
in a·way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, We would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
c9mmunity to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memoria1 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits- You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bu&t-1ike the ones at City Hall-these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for O_akdafo and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
.art project would be very costly and it would need to meetthe Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscomm iss ion.org/our-ro le-irnpactJabout-commiss ion/policies
guidelines/Publ ic-A rtCivic-Art-Co llection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 
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I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara-if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Franclsco Arts Commission 
401 Van Ness Avenue; Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.om 

c-Ncwsleltfl; I Twitte1· I Faeehook I Yon Tube I Flirlcr. 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission arepublic records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public .. if this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, K41te (ARn 

Patterson, Kate (ART) From; 
Sent: 
To: 

Monday, August 21, 2017 11:37 AM 
'kevin williams' 

Cc: 
Subject: 

Celaya, Caroline {MT A); Takayama; Robynn (ART); Mumby, Barbara (ART) 
FW: Memorial to Ruth WilHams and Mary Booker 

Attachments: Sunshine Ordinance Request for Public Records.docx.pdf 

Dear Mr. Williams, 

After reviewing the attached letter with my colleagues, please note that for item 1-4 under "Cotitracts & Procurement11 

you wlrl ;;ilso need to contact the SFMTA's Custodian of Records Caroline Celaya, cc'd here for your convenience. 

The SFMTA was the lead agency for Phase One of the construction project. Please reach out to Ms. Celaya with a 
separate request for records outlining just the things you need from this Agency. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness.AVenue, Suite 325 
Sari Francisco, CA94102 
T: 415-Z52~222B 
sfartscommlssion;org 

e .. Newsletter I Twitter I Faceboo!5 I YouTube I f!iill 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

from: kevin Williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 201712:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 

Cc; Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed· complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facillty. More importantly, a rash of complaints that 
I have verified indicates theBVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
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I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow~up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concems expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Bbard have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

AccorPingly, please let tne know when the next BVOH Board meeting-Will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 181 2017 4:01 PM; ''Patterso'n, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to yot1. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Pitlterson-Murphy 
Director of Communications 

San Ftaneisco Art~ Commission 
4Ql V11n Ni:ssAvenue, Suite 325 
San FranciSoo, CA 94102 
T: 415·252~2229 
sfartscommission.org 

c-Newslcttfr I Tui!!.t!: l Fncebook I~ I Fliclu· 

NOTICE: Please be mindfi1l that all correspondence and documents submitted to the San Francisco Arts Commission are public 
recor4s an4 as such, are subject to the Sunshine Ordiiwni:.!e and can be requested by the public. {f this happens, all sensitive personal 
i11fomiation, such as Social Security numbers and phone numbers, will be redacted. 
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From: Barbara Ockel [mailto:barbara1Wbvoh.org] 
Seij.t: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack, of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SFAC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant.to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particUlar. grant was not successful. We will try· again. 

I would also be very interested in ch<J,tting with you about how we can better serve you and others who care 
deeply about preservingl:he cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated bat we haven't thought of 
yet 

Barbara 

Barbara Ockel 
Executive Director 

BA YVlEW OPERA HOUSE 
4705 3rd St, SanFrancisco, CA 94124 
www.hvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

OnJul 17; 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson(cl},sfgov.org> wrote: 

HiLeela, 

It. wa:s lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 
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L Commemorative.plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked 1 ike. 

2. Portraits - You could commission a local artist to create tWo painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Cotnmemorative bust..,.. Jike the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson; a city employee who was 
critical in securing city fonds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note; that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our ;guidelines: .l.lttQ://www.sfartscommission.org/our-role-impact/abou t-comm i ssion/policies-
gu idetines!Pu blic-A1tCiv ic-J\rt-C ollection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I willlo<;>k into youroutstanding questions regarding the paintcolors being considered for the exterior of 
the building, howthe decision was made, etc. Also, I will inquire about the community's desire to see that 
"South'~ betaken off the building's name. Again, if the building historically said "South San Francisco" 
we wcnild need to keep that. 

Barbata-ifyou have answers to these questions~ please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Franci~co, CA 94102 
T: 415-252-2229 
sfurtscommission.org 

·C·NewslN]l!: I Twittrr I Fnrebook I YouTube I E!l.£ill: 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francfsco Arts 
Commissjon are public records and as such, are subject to the Sunshhie Ordinance and can be requested by the 
pul)liq, ![this happens, all sensitive personal information, such as Social Security numbe,rs and phone numbers, will 
be red.acted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject. 
Attachments: 

Hi Kate, 

Steinberg, David (DPW) 
Monday, August 21, 2017 11:35 AM 
Patterson, Kate (ART); kevin wiliiams 
Takayama, Robynn (ART); Mumby, Barbara (ART) 
RE: Memorial to Ruth Williams and Mary B.ooker 
Public Records Request Form 2017.pdf 

Thanks for passing along the Information. 

Mr. Williams: Attached please find a copy of the Public Works records request form, which you can return to me. Or if 
you prefer, you can send your request in a Jetter directly to me at this email address. 

Regards, 

David Steinberg 

• 
Principal Administrative Analyst & Custodian of Records 
Sa11 Francisco Public Works I City and County of San Francisco 

.. City Hall, Room 348 -1 Dr. Carlton B. Goodlett Pl. I San Francisco, CA 94102 1 (415) S54k6950 
sfoubllcworks.Qffi · twltter.com/sfpublicworks 

From: Patterson, Kate (ART) 
Sent: Monday, August 21, 2017 11:30 AM 
To: kevin williams <williams532001@yahoo.com> 
Cc: Steinberg, David (DPW) <david.steinberg@sfdpw.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; 
Mumby, Barbara (ART} <barbara.mumby@sfgov.org> 
Subject! FW: Memorial to Ruth Williams and Mary Boa.ker 

Dear Mr. Williams, 

After reviewing the attached letter with my colleagues, please note that for items 1, 2 and 4, under "Contracts & 
Procurement" you will need to cohtact San Francisco Public Works' Custodian of Records David Steinberg, cc'd here for 
your convenience. 

Public Works managed Phase Two of the construction project, which included all landscape, exterior, building repair, 
restr:oom upgrades and balcony stabilization. 

Mr. WilHams, you will need to reach out to Public Works with a separate records request. 

Sincerely, . 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
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San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e,New$letter I~ I Facebook I YouTube I Flickr 

NOTICE: Please be .mindful that all com~spondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the. Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevln willlams [maHto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinarice Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that theresidents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to Lllform, even other members of 
my family. when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly~please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank.you, 

Kevin Williams 
TeL: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)'' <kate.patterson@sfgov.org> wrote: 
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Dear Mt. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being nm and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that \Ve can discuss potential next steps internally. 

Sincerely. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 

· T: 415-252-2229 
sfartscornrnissi on. org 

NOTICE~ Please be mincf{11l that all correspondence and efocuments submitted to the San Francisco Arts Commission are public 
records and as such. are su~ject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel.[ma.ilto:barbara((IJ.bvoh.org] 
Sent: Monday,Jtily 17,2017 5:19 PM 
To: P1;J.tterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
iriput and new ideas. 

HiLeela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply aboutpreserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 
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BA vvrnw OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
'"rww.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at'4:52 PM, Patterson, Ka.· te (ART) <kate.patterson(ii),sfgov.org> wrote: 
. . 

Hi Leela, 

It was Lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayvlew Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place. a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would needto fun'draise for this artwork. 

1. Commemorative plaque- Barbara Ockel is currently seeking funding opportunities'for a memorial 
plaquei which will l:Je placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted porh·aits of the women, which 
could-be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdakatid Third ~As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
artproject would be very costly and it would need to meetthe Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-comm ission/pol icies
guidelines/Publ ic-ArtCiv ic-A1t-Co llection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South'' be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara -if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 
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Kate Patterson-Murphy 
Dir~ctor of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue,. Suite 325 
San Francisco, CA 94102 
T: 415·252-2229 
sCartscomrni11.sion.org 

c-New~tctt~r I Twiltfr I Fac~book I~ I Flickr 

NOTICE: Please be tnintffµl that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such. are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

i:trom: 
Sent: 
To: 
Subject: 

Hi Caroline, 

Patterson, Kate (ART) 
Monday, August 21, 201711:33 AM 
Celaya, Caroline (MT A) 
Bayview Opera Hous.e Records Request 

S_hort!y I will introduce you to Mr. Kevin Willlamswho is requestin·g information about the Bayview Opera House 
renovation. According to our colleagues at DPW, the Arts Commission with a consultant Deborah Friedan worked with 
SFMTA on Phase 1 of the project. The Project Manager was Kenny Ngan. 

Hopefully this will make it easy for you to track things down. I'll ask Mr. Williams to send a separate request. 

Sincerefy1 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Franoisco, CA 94102 
T: 415-252-2229 
sfartscommission.or~ 

e-Newsletter I Twitter l Fac0book I YouTube rFllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
pu'b/io records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal Information, such as Socia/Security numbers and phone numbers, will be redacted. 
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Patterson, Kate (ART) 

From: Patterson, Kate (ART) 
Sent: 
To: 

l\llonday, August 21, 2017 11:30 AM 
'kevin wifliams' 

Cc: 
Subject: 

Steinberg, David (DPW); Takayama, Robynn (ART)i Mumby, Barbara (ART) 
FW: Memorial to Ruth Williams and Mary Booker 

Attachments: Sunshine Ordinance Request for Public Records.docx.pdf 

Dear Mr. Williams, 

After rev1ewing the attached ietter with my colleagues; please note that for items 1, 2 and 4, under flContracts & 
ProcurementiJ you will need to contact San Francisco Public Works' Custodian of Records David Steinberg, cc'd here for 
your convenience. 

Public Works managed Phase Two of the construction project, which in.eluded all landscape, exterior, building repair, 
restroom upgrades and balcony stabilization. 

Mr. Williams, you wifl need to reach out to Public Works with a separate records request. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I Twitter I Far:ebook I YouTube I Flickr 

NOTJCE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public re.cords and as such, are subject to the Sunshine Ordinance and can be requested by the public. lffhis happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17; 2017 12:38 PM 
Ta; Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara {ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson; 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a.great deal of tension exists in the community over the widely held 
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perception that the residents don't have proper access to'the facility. More importantly, arash.of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brnshed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionab1e incidents 
occur Ms. Ockel remaxks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
· someone. in authority for the Arts Commission present to hear from the community. 

Thallkyou, 

Kevin Williams 
Tel.: (415} 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr, Williams, 

Nice speaking to you. Please find below the email chain 1·elated to the mmal petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offored. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely~ 

Kate Pattcrson·lVl urph~· 
Director of Conununications 

San Francisco Arts Commission 
401 Van Nesi? Avenue, Suite 325 
Sim Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

ec-N~wslellcr l Twitter I Fntehook I .D!!!Ifil!! 1 Flifkr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, we suq;ect to the Sunshine Ordinance and can be requested by the public, If this happens, all sensitive personal 
information, such gs S01;:i<Jl Security numbers und phone numbers, will be redacted. 
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From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To:. Patterson, Kate (ART) <kate.patterson@sfaov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the col)ununity for 
input and new ideas. 

HiLeela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact infonnatio)l, so that . 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
9ne grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural histoty of the building and the community. There may be many ways in 
which the stbty ofRuth Williams and Mary Booker can be honored and celebrated hat.we.haven't thought of 
yet. 

Barbara 

Barbara OckeJ 
Executive Director 

UA YVIEW OPERA HOUSE 
4 705 3rd St, San Francisco, CA 94124 
W\vw.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17; 2017, at 4;52 PM~ Patterson, Kate (ART) <kate.patterson(~sfgov.org> wrote: 

HiLeela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honer ofRuth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the. building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
thatthe community would need to fundraise for this artwork. 

25 

P144 



1. Commemorative plaque.~ Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be Seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Po.rtraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third- As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project cmnmemornting Ms. Wil1iams and Ms. Booker. Please note, that any significant public 
art project.would be very costly and it.would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: hit p://www.sfartscommission.org/ our-role-impact/ about-corn miss ion/po I icies-
gu idel ines/Pu b lic-ArtC iv ic-Art-Co Jlection. If you do decide to go this route, we can help guide you 

·through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I willlook into your outstanding questions regarding the paint colors being considered for the exterior of 
the building~ how the decision was made, etc. Also, I will inquire about the community's desire to see that 
''South" be taken off the building's name. Againi if the buildinghistorically said "South San Francisco" 
we would need to keep that. · 

Barbara- if you have answers to these questions, please chime in. 

Thanks again, and let·me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
4Cfr Van Ness Avenue, Suite 325 
San Francisco, CA 94 I 02 
T: 415-252-2229 
sfortscommission.org 

t-Ncwsle!frr ['fwiUt•r l Jlncch<lokJ Xill!Il1!m I Flickr 

NOTICE: Please be mindfid that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal in.formation, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (A~T) 

From: 
Sent 
To: 
·cc: 
Subject 

Hi David, 

Patterson, Kate (ART) 
Monday, August 21, 2017 11:20 AM . . 
Steinberg, David (DPW); Taylor, Rommel (DPW); Gordon, Rachel (DPW) 

Mumby, Barbara (ART); Takayama, Robynn (ART) 
RE: Memorial to Ruth Williams and Mary Booker 

l will write an intro to you fo ML Williams now. Thank you for your help! 

Kate Patterson-Murphy 
Director of Communications 

San Francisc-0 Arts Commission 
· 401 Van Ness Avenue, Suite 325 

San Frf!ncisco, CA 94102 
T: 415~252-2229 
sfartscornmission.org 

e-Newsletter I Twitter I Facebook I YouTube l.Fllckr 

NOTICE; Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are. 
public records and as such, are subject to the Sunshine Ordinance and can be requeste~ by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Steinberg, David (DPW) 
Senti Friday,:August 18,.2017 3:03 PM 
To: Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org>; Patterson, Kate (ART) <kate.patterson@sfgov.org>; Gordon, 
Rachel (DPW}<Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfrnta.com>; Khambatta, Arfaraz 
(ADM) <arfaraz.khambatta@sfgov.org> 
CC: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org;> 

Subject: RE: Memorial to Ruth Williams and Mary Booker 

Hi all, 

For Public Works, all inquirJes should be directed to me. The standard way of doing is this is for the person from the Arts 
Commission responding to the Public Records Request to inform the requester that the Arts Commission doesn't have 
the documents being sought, inform the person that Public Works is likely to have them and give the person my contact 
information (or direct the person to the Public Records Request portion of the Public Works website). The person would 
need to submit a new/separate request to Public Works, which triggers a new set of deadlines, and we take it from 
there. 

Rommel: It's great that you already have a jump on finding the documentation. Oncer receive a formal Public Records 
Request, I'll touch base with you and collect the documents. I haven't actually seen the request, so if you wouldn't mind 
forwarding it to me, I'd appreciate it. 

Thanks. 
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• .. 
David Steinberg 
Principal Administrative Analyst & Custodian of Records 
San Francisco Public Works I City and County of San Francisco 
City Hall, Room 348 -1 Dr. Carlton B. Goodlett Pl. I San Francisco, CA 94102 I (415) 554·6950 
sfpublicworks.org · twltter.com/sfoublicworks 

from: Taylor, Rommel (DPW) 
Sent: Friday, August 18, 20172:26 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, 
Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Steinberg, 
David ( DPW) <david.stei n berg@sfdpw.org> 
q:: Mumby, Barbara (ART) <barbara.milmby@sfgov.org>i Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: RE: Memorial to Ruth Williams and Mary Booker 

Kate, 

I can provide documents related to items 1,2 and 4 under the Contracts & Procurement section for the Phase two 
portion of the project (all landscape, exterior building repair, restroom upgrades and balcony stabilization). Regarding 
item 3 under the same section, DPW was not involved in the design phase of this work. That process was managed by 
the SFAC staff, your project consultant Deborah Frieden and BVOH. The request describes a 5.6 M project. I presume 
this is referencing the Phase 1 portion of the project which included site modifications, underground utilities and 
sidewalk work. DPW was not part of the project.The Phase 1 project was also managed by SFAC and your consultant 
Deborah Friedan. SFMTA was the lead agency that contracted and executed the project. Kenny Ngan was the project 
manager if my recollection is correct I have copied him in this response. If he is not the appropriate person he can direct 
you. 

Rachel, 

Should I coordinate submission of the information I compile with your office?Wlll you be the respondent for Public 
Works? Please advise. I will have my documents ready by Wednesday next week If not sooner. 

Thanks, 
RT 

Rommel Taylor 

Building Design and Construction l San Francisco Public Works I City and County of San Francisco 
30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylorcwsfclpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel {DPW) <Rommel.Taylor@sfdpw.org> 

, C<:: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama; Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial tb Ruth Williams and Mary Booker 

HI Everyone, 
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Please see the emall below and the attachment, which ls a Sunshine request from a Mr. Kevin Williams, a resident of 
the 13ayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but l just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the.first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have th.e lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanksl. 

l<ate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommlssion.org · 

e-Newsletter I Twitter I Face book I YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive pe~ona/ information, such as Social Security numbers and phone numbers, will be redacted. 

From; kevln Williams [mailto:williams53200i@yahoo.com] 
Sent: Thursday, August 171 201712:38 PM 
To: Patterson, Kate (ART) <l<ate.patterson@sfgov.org> 
Cc: Mumby, Barbara {ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indiCates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow~up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
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prohibitive costs for rental of the theater for private events, some of which are.arbitrary and based solely on her 
discretion. l have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarksthat she is following the direction of the Arts Commission. 

Accordingly, please let me know when the nextBVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, ''Patterson, .Kale (ART)'' <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speakingtCi you. Ph~nse find below the email chain related to the mural petition. 

Thru1k ymt for your canclor and for sharing some of the community's concerns about how the center is being nm and the 
types of programs belng offered. When .you have some time, please reartfoulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

KRte Pi1tforson-Murphy 
Director of Communications 

San Francisco Art~ Commission 
401 Van Ness Avenue, Suite 325 
San ·Francisco, CA 94102 
T:-415-252-2229 
st'artscommission.org 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [maflto:barbara@bvoh.org] 
Sent~ Monday, July 17i 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.or_g> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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Hi Kate, 

' 
Thanks so much for including me in the. conversation; we are always looking to connect With the community for 
input and rtew ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and viSions 
fortheBayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also he very interested in chatting with you about how we can better serve you and others who care 
deeply about pl'.eserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams ai1d Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara. 

Barbara Ockel 
Executive.Director 

:BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
\vww.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.r,ptterson(@,sfoov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Pet our conversation, I'm writing to memorfalize our 
discussion,regardingthe petition to create a.mural·in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House; First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the fo11owing ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so. that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 
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3. Coqimemorative bnst-iike the ones at City Hall- these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third-As I mentioned, Carla Johnson, a city employee who was 
critica,l in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fundis approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
artproj~ct would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies
gtiidelines/Public-ArtCivic-A1t-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. · 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building;how the decision was made, etc. Also, I will inquire about the community's desire to see that 
·~south" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara.- if you have answers to these questions, please chime in. 

Thariks.again, and let me know if you have any questions. 

Best; 

Kate. PottcrNon-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Pnmcisco, CA 94102 
T: 415-252-2229 
sfurtscnn1missio11.org 

c-Newslethlr I Twitter I l<ncebook I VouTubl' I lllickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Cammissfon are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal in.formation, such as Social Secw;ity numbers and phone numbers, will 
be l'edacted · 

32 

P151 



Patterson, Kate (ART) 

From: 
Sent: 
To: 

Cc: 
Subject: 

Hi all, 

Steinberg, David (DPW) 
Friday, August 18, 2017 3:03 PM 

Taylor, Rommel (DPW); Patterson, Kate (ART); Gordon, Rachel (DPW); Sue, Candace 
(MTA); Khambatta, Arfaraz (ADM) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 

RE: Memorial to Ruth Williams and Mary Booker 

For Public Works, all inquiries should be directed to me. The standard way of doing is this is for the person from the Arts 

Commission responding to the Public Records Request to inform the requester that the Arts Commission doesn't have 

the documents being sought, inform the person that Public Works is likely to have them and give the person my contact 

information (or direct the person to the Public Records Request portion of the Public Works website). The person would 

need to submit a new/separate request to Public Works, which triggers a new set of deadlines, and we take it from 

there. 

Rommel: It's great that you already have a jump on finding the documentation. Once I receive a formal Public Records 

Request1 I' II touch base .with you and collect the documents. I haven't actually seen the request, so if you wouldn't mind 

forwarding it to me, I'd appreciate It. 

Th()nks. 

• .. 
David St~lnberg 
Principal Administrative Analyst & Custodian of Records 
San Francisco Public Works I City and County of San Francisco 

City Hall, Room 348 - 1 Dr~ Carlton B. Goodlett Pl. I San Francisco, CA 94102 I (415) 554-6950 
sfpublicworks.org · twitter.corn/sfpublicworks 

From:Taylor, Rommel (DPW) 

sent: Friday, August 18, 2017 2:26 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, 

Candace (MTA) <Caridace.Sue@sfmta.com>; Khambatta, Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Steinberg, 

David (DPW) <david.stelnberg@sfdpw.org> 

Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: RE: Memorial to Ruth Williams and Mary Booker 

Kate, 

I can provide documents related to items 1,2 and 4 under the Contracts & Procurement section for the Phase two 

portion of the project (all landscape, exterior building repair, restroom upgrades and balcony stabilization). Regarding 

item 3 under the same section, DPW was not involved in the design phase of this work. That process was managed by 
the SFAC staff, your project consultant Deborah Frieden and BVOH. The request describes a 5.6 M project. I presume 
this is referencing the Phase 1 portion of the project which included site modifications, underground utilities and 

sidewalk work. DPW was not part of the project. The Phase 1 project was also managed by SFAC and your consultant 

Deborah Friedan. SFMTA was the lead agency that contracted and executed the project. Kenny Ngan was the project 

manager if my recollection is correct. I have copied him in this response. If he is not the appropriate person he can direct 
you. 
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Rachel, 

Should I coordinate submission of the information I compile with your office? Wfll you be the respondent for Public 
Works? Please advise. I will have my documents ready by Wednesday next week if not sooner. 

Thanks, 
RT 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works l City and County of San Francisco 
30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.tavlor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 

Sent: TJ1µrsdav1 August17, 2017 5:20 PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 

Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

HI Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of h1s letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a :J.4-day extension -fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube l Flickr 
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NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. if this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin wi11iams tmallto:williams532001@yahoo.com] 
Sent: Thursday1 August17, 2017 12:38 PM 
To: Patterson, K<1te (ARn <kate.patterson@sfgov.org> 
Cc; Mumby, Barbara (ART) <barbara'.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a deta:ilecicomp1aint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached oelow. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
lpersonally attended its last months Board meeting in an attempt to explain the.need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed .off so cavalierly. Dll:ector Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these factsand know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOHBoard meeting will be held and consider having 
·someone hi authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speakfog to you. Please find below the email chain related to the mural petition. 
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Thank you for your candor and for sharing some of the community's concerns about how the center is being nm and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accmately and so that we can discuss potential next steps internally. 

Sincerely, 

Katt1 Putterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
Sari Francisco, CA 94102 
T: 4J5-252-2229 
sfartsconunission.org 

NOTICE: Please be mind.fill that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitivepersonal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbaral@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To; Patterson, Kate (ART) <kate.mittcrson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov .org> 
SUbject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate; 

Thanks sc) much for incl'uding me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC .. Would love to connect with you and hear about your hopes and visions 
for the BayviewOpera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you.and others who care 
deeplyabout preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet 

Barbara. 

Barbara Ockel 
Executive Director 

BA YVlEW OPERA HOUSE 
4 705 3rd St, San Francisco, CA 94124 
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www.bvoh.org I Facebook 
Tel: 415.824.03861Cell:415.640.6626 

On Jul 17; 2017~ at 462 PM, Patterson, Kate (ART) <kate.patterson@.sfgov.org> wrote: 

HiLeel~ 

It was lovely speaking to you this aftemoon. Per our conversation; I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentibned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn'tfunding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
w-0men, so that, as you said, generations will know what these women looked like. 

z, Portraits - You could commission a local artist to create tvv-o painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bu~t~ like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Pµblic Art/Sculptu~e for 'Oakdale and Third - As r mentioned, Carla Johnson, a city employee who was 
criticlll in securing city funds for the upgrades, established a fund for a public art project at the Opera 
Jjouse. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art J)r()ject would be ve1y costly arid it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/om-rolo-irnQact/abouHommission/policies
guidelines/Public-ArtCivic-A1t-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building; how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" betaken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara-ifyou have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Pnttcrson-Murphy 
Director of Communications 
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San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Frarlciseo, CA 94102 
T: 415·252-2229 
.filill:!~com111issi01)c_Qrg 

e-Nrwslettcr I T'''itkr I~ I YouTube I Flkkr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal i11formation, such as Social Security numbers and phone numbers, will 
be redacted. 



PattersQn, Kate (ART} 

From: 
Sent: 
To: 

Cc: 
Subject: 

Kate, 

Taylor, Rommel (DPW) 

Friday, August 18, 2017 2:26 PM 
Patterson, Kate (ARD; Gordon, Rachel (DPW); Sue, Candace {MT A); Khambatta, Arfaraz 
(ADM); Steinberg, David (DPW) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
RE: Memorial to Ruth Will.lams and Mary Booker 

I can provide documerits related to items 1,2 and 4 under the Contracts & Procurement section for the Phase two 
portion of the project (all landscape, exterior building repair, restroom upgrades and balcony stabilization). Regarding 
rtem3 under the same section, DPW was not involved in the design phase of this work. That process was managed by 

the SFAC staff, your project consultant Deborah Frieden and BVOH. The request describes a 5.6 M project. I presume 

this is referencing the Phase 1 portion of the project which included site modifications, underground utilities and 

sldewalk work. DPW was not part of the project. The Phase 1 project was also managed by SFAC and your consultant 
.Deborah Friedan. SFMTA was the lead agency that contracted and executed the project. Kenny Ngan was the project 

manager if my recollection is correct. I have copied him in thls response. If he is not the appropriate person he can direct 
you. 

Rachel, 

Should I coordinate submission of the information l compile with your office? Will you be the respondent for Publlc 
Works? Please advise. I will have my documents ready by Wednesday next week if not sooner. 

Thanl<s1 

RT 

Rommel Taylor 

Building Desfgn and Construction I San Francisco Public Works I City and County of San Francisco 
30 Van Ness Suite 4100 1 ·San Francisco, CA 94612 I (415) 557-4615 I mmmel.tavlor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 

To! Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM} <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. l<evin Williams, a resident of 
the Bayview. 
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I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this~ He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe; have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would ltke to designate as the respondent and I wlll make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked.a 14-day extension - fyi. 

Thanksl 

Kate Patterson-Murphy 
Director of Communications 

San Francisco.Arts Commission 
401 Van Ness-Avenue, Suite 325 
San Francisco,, CA 94102 
T: 416-262-2229. 
sfartscornmission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Ple~se be mindful that all correspondence and documents submitted to the San Franoisoo Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
se(lsitflie personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevrn willlarns fmailto:williams532001@vahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, aarbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a-detailed complaint once I obtain all ofresponses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors arid Barbara Ockelare not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal p:t'~f)ence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grmmded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
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(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held imd consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please reartictilate your thoughts and coneerns in writing so 
that we have them documented accurately ;md so that we can discuss potential next steps internally. 

Since1•ely, 

Kah~ Patkfso11-Murphy 
Director of Communications 

San Francisco Arts Commission 
· 401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

· NOTICE: Please be minc{ful that all correspondence and documents submitted to the San Franc1:~co Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel fmailto:barbara@bvoh.org) 
Sent: Monday, July 11, 2017 5:19 PM 
To: Patterson, Kate (ART) <katc.patterson@.sfgov.org>; 
Cc: Mumpy, Barbara (ART) <barbnra.mumbyim.sfgov.org> 
Subject: Re~ Memorial to Ruth Williams and Mary Booker 

Hi Kate, 
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Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

HiLeela, 

I found the stack ofsignatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SFAC. Would love to connectwithyou and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try agair\.. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Batbata Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
·www.hvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017. at 4:52 PM, Patterson, Kate (ART) <kate.patterson(ill,sfgov.org> wrote: 

HiLeela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussiOn regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the A.11s Commission agrees these women need to be honored 
in a waythat adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits- You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City HalI - these are very expensive, but a lasting tribute for 
sure. 
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4. Public Art!Sculpture for Oakdale. and Third,.... As I mentioned, Carla Johnso'n. a city employee who was 
.critfoal in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000, The community could use this as seed funding for a larger 
public art:project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: h!tp://www .sfartscommission.org/our-role-impact/abou t-comm ission/pol icies-
gu idetines/Publ ic-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
'through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

1 will look intq your outstanding questions regarding the paint col ors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
'
1South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Bar~ara- if you have answers to these questions, please ci1ime in. 

Thanks again; and fot me know if you have any questions. 

Ki1te Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
40l Van-NcssAvenue, Suite 325 
San Francisco, CA 94102 
T: 415·252-2229 
·~fart$cOmmission.orli. 

<'-Newsletter I fu.Ws.!: l li'11c1~book IYouTubc 1 J.'lkkr 

.NOTICE: Please be min4ful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the.Sunshine Ordinanca and can be requested by the 
public. If this happens, all sensitive personal iY!formation, suchas Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc:: 

Subject: 

Hi Kate. 

Sue, Candace <Candace.Sue@sfmta.com> 
Friday, August 18, 2017 10:57 AM 
Patterson, Kate (ART) 
Mumby, Barbara (ART); Takayama, Robynn (ARn; Celaya, Caroline (MTA); Taylor, 
Rommel (DPW); Khambatta, Arfaraz (ADM); Gordon, Rachel (DPW) 
RE: Memorial to Ruth Williams and Mary Booker 

MTA Sunshine Requests (non media) are handled by the office of the MTA Board Secretary. Caroline Celaya is the 
contact and copied here. 

Candace 

From: Patter~on, Kate (ART) 
Sent:. Thursday; August 17, 2017 5:20:29 PM 
To:Gordon, Rachel (DPW); Sue, Candace {MTA); Khambatta, Arfaraz (ADM); Taylor, Rommel (DPW) 
Cc: Mumby, Barbara (ART}; Takayama, Robynn (ART} 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. l<evln Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite .325 
San Francisco, CA 94102 
T: 415~252-2229 
sfartscomrnission.org 

e-Newsletter I Twitter I Facebook I YouTube I Fllckr 
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NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin Williams [r'nailto:Wtl!iamsS32001@yahoo.com] 
Sent: Thursday1 August 171 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable; Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. OckeLremarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.; (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Wi11iams, 

Nice speaking to yon. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the c:enter is being nm and the 
types of programs being offered. \oVhen you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accmately and so that we can discuss potential next steps internally. 
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Sincerely, 

Kate P!!tterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Ftarioisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

NOTICE: Please be minc{ful that all correspondence and documents submitted to the San Francisco Arts Commission arepublic 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public, If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

)from: Barbara Ockel [l'nailto:barbara@bvoh.org] 
Se1;1t: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.ttnunbv@sfgov.cirg> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for induding me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact infonnation, so that 
I glad you got in touch with the SFAC. Would love to connect with you and hear about your hopes and visions 
for the Bayvjew Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply abou~ preserving the cultural history of the building and the commmtlty. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Faccbook 
Tel: 415.824.0386 I Cell: 415.640.6626 
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OnJuI 17? 2017, at 4:52 PM, Patterson, Kate (ART) <kate.pa1terson0),sfgov.org> wrote: 

Hi Leela, 

It Was lovely speaking to you this afternoon. Per our conversatibn, I'm writing to memorlalize our 
discussion regarding the petition to create a mural in ho nor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributionsto the community and the arts. 

As I.mentipned~ because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior ofthe building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for thfo project and 
that the community would need to fundraise for this artwork. 

1. Com:tnemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the tWo 
women, so that, as you said, generations will know what these women looked like. 

2: Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

:3. Commemorative bust- like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture forOakdale and Third-As I mentioned, Carla Johnson,. a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
Hou.se. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art·ptoject would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our gujdelines: http://www.sfartscommission.org/our-role-impact/about-comm ission/po l icies
guideiines/Pu bi ic-ArtCi vic-Art-Co llection. If you do.decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

Twill look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara- if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Pnttersnn-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
TI 415-252-2229 
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slartqoomrriisslon.or11. 

e-NewNlett~I' I Twitter I Faeebooll I YouTnbc I .!1k!i!.: 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission. are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers. will 
&e redacted. 
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Pattefson, Kate (ART) 

From: 
Sent: 
To: 

Cc: 
subject: 

Taylor, Rommel (DPW) 
Friday, August 18, 2017 8:23 AM 
Patterson, Kate (ART); Gordon, Rachel (DPW); Sue, Candace (MTA); Khambatta, Arfaraz 
(ADM) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
Re: Memorial to Ruth Williams and Mary Booker 

lwill talk with.my supervisor and get back to you later today. 

Get Outlook for iOS 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20:29 PM 
To: Gordon, Rachel (DPW); Sue, Candace (MTA}; khambatta, Arfaraz (ADM); Taylor, Rommel (DPW) 
Cc: Mumby, Barbara (ART); Takayama, Robynn (ART) 
Subject: FW; Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents- especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

Sart Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA94102 
T: 415-252-2229 
sfartscommlssioh.org 

a-Newsletter I Twitter I Facebook J YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Franeisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Socia/ Security numbers and phone numbers, will be redacted. 
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From: kevln wllliams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To; Patterson, Kate (ART) <kate;patterson@sfgov.org> 
Cc: Mumby; Barbara {ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providjng a detailed comp faint once I ·obtain all of responses to my Sunshine Ordinance Re.quest, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have Verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I pe~onally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even .other members of 
my family when their next meeting will take place. This is unacceptable; Many complaints center on the 
prohjbitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424~8221 

On Tuesday, July 18, 20.17 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nfoe speaking to yon. Please find below the email chain related to the mural petition. 

Thank you for yourcandor and for sharing some of the community's cone.ems about how the center is being nm and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 
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Kittc Pattersoo-Murphy 
Director of Communications 

San Francjsco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Franoi)lco, CA 94102 
T: 415-252-2229 
sfartscommission .org 

· c-NewsleUer I Irrl1!:fil: I Fnrl"bqok I YouTube I .E!l£fil: 

NOTICE~ Please be minrffiil that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
S~nt: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson(@.sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@lsfgov.org> 

' 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including.me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
tbat particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven1t thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

UA YVJE'W OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www .bvoh.org I Facebook 
Tel: 415.824.0386 /Cell: 415.640.6626 

· On Jul 17, 2017, at 4:52 PM, Patterson,Kate (ART) <kate,pattel'son@sfgov.org> wrote: 
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Hi Leel~, 

It was lovely speakingto you this afternoon. Per our conversation, I'm writingto memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in away that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

L Commemorative plaque -Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

i. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Pub I ic Art/Sculpture for Oak dale and Third- As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project atthe Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
wr guidelines: http://www.sfartscommission.org/our-role-impacUabout-com 111 iss ion/po I ic ies
guidelines/Pu blic-ArtCiyic-A11-Co llection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions . 

.I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara- if you have answersto these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate ratterson-Muq1hy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102. 
T: 415~252-2229 
9fm1scommission.org 

r-Ncwsktter I Tu:illJ:r l li'nrehnnk I Y-0uTnbe I FlicliJ' 
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NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. if.this happens; all sensitive personal information, such as Social Security numbers and phone numbers, will 
be reda.cted 

53 

P172 



Patterson, Kate (ARn 

From: Lauren.Curry@sfgov.org 
Sent: 
To: 

Thursday, August 17, 2017 5:23 PM 
Patterson, Kate (ART) 

Cc; 
subject: 

Mumby, Barbara (ART); Takayama, Robynn (ART) 
RE: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater 

Yes, that's correct. 

Lauren Curry, Deputy City Attorney 
Office of the City Attorney, General Government Team 
City and County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
F acslmile 415-554-4699 
Lauren.Curry@sfgov.org 

This message is subject to attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From: 
To: 

"PattersQn, Kate.(ARn" <kate.patterson@sfgov.org> 
''Curry, Lauren (CAT)" <lauren.curry@sfgov.org>, 

Ge; 
Date: 

"Mumby, Barbara (AR1)" <barbara.mumby@sfgov.org>, "Takayama, Robynn (ART)" <robynn.takayarna@sfgov.org> 
06/17/2017 05:21 PM 

Subject: RE: FW: Sunshine Ordinance Request - $5.6 Miiiion Bayvlew Opera House Ruth Williams Memorial Theater 

Hi Lauren -·It's just contracts with the City correct? They don't have to turn over a contract they might have with a food vendor for 
example - right? 

K11t!! Patterson-Murphy 
Director of Communications 

San.Franclsqo Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Newsletter I Twitter I Facebook I YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
publicrecords and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive pf3rsona/ information, such as Social Security numbers and phone numbers, will be redacted. 

From: Lauren.Curry@sfgov.org [mailto:Lauren.Curry@sfgov.org] 
Sent: Thursday, August 17, 2017 4:55 PM 
To: Patterson, Kate {ART) <kate.patterson@sfgov.org> 
Subject: Re: F.W: Sunshine Ordinance Request -- $5.6 Miflion Bayview Opera House Ruth Williams Memorial Theater 
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Thanks, Kate. 

The Cultural Ce.nters are also subject to Administrative Code Section 67.24(e) (copied below) which is referenced in both. 
the 9rant and tease agreements. 

( e) Contracts, Bids and Proposals. 
(1) Contracts, contractors' bids, responses to requests for proposals and all other records of communications 

between the department and persons or finns seeking contracts shall be open to inspection immediately after a 
contract has been awarded. Nothing in this provision requires the disclosure of a private person's or 
organization's net worth or other proprietary financial data submitted for qualification for a contract or other 
benefit until and unless that person or organization is awarded the contract or benefit. All bidders and 
contractors shall be advised that infonnation provided which is covered by this subdivision will be made 
available to the public upon request. Immediately after any review or evaluation or rating of responses to a 
Request for Proposal ("RFP")has been completed, evaluation fom1s and score sheets and any other documents 
used by persons in the RFP evaluation or contractor selection process shall be available for public inspection. 
The names of scorers, graders or evaluators, along with their individual ratings, comments, and score sheets or 
comments on related documents, shall be made immediately available after the review or evaluation of a RFP 
has· been completed. 

(2) Notwithstanding the provisions ofthis Subdivision or any other provision of this ordinance, the Director 
of Public Health may withhold from disclosure proposed and :final rates of payment for managed health care 
contracts if the Director determines that public disclosure would adversely affect the ability of the City to 
engage in effective negotiations for managed health care contracts. The authority to withhold this infonnation 
applies only to contracts pursuant to which the City (through the Department of Public Health) either pays for 
h.ealth care services or receives compensation for providing such services, including mental health and 
substance abuse services, to covered beneficiaries through a pre.:.arrangeq rate of payment. This provision also 
applies to rates for managed health care contracts for the University of California, San Francisco, if the contract 
involves beneficiaries who receive services provided jointly by the City and University. This provision shall not 
authorize the Director to withhold rate information from disclosure for more than three years. 

Lauren Curry, Depµty CityAttomey 
Office of the City Attorney, General GovernmentTeam 
City and County of Sah Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren.Currv@sfgov.org 

This message is subject to attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From: "Patterson, Kate (ART)" <l.sfile.patterson@sfgov.org> 
To: "Curry, Lauran (CAT)" <lauren.currv@sfqov.org>, 
Date; 08117/2017 01:31 PM 
Subject: f:w: Sunshine Ordinance Request- $5.6 Miiiien Bayvlew Opera House Ruth Williams Memorial Theater 

Here you go. 
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Kate Patterson-Murphy 
Director of Communlcatlons 

San Francisco Arts Commission 
401 Vr:m Ness Avenue, Surte 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e:·Newsletter I Twitter I Face book I YouTube I Flickr 

NOTICE: Please be mindfufthat all correspondence and documents submitted to the San Franclseo Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Thursday, August 17, 2017 9:24 AM 
To: Pa'tterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: DeCatgny, Tom (ART) <tom.decalgny@sfgov.org>; Takayama, Robynn (ART) <robvnn.takayama(Qlsfgov.org>; Mumby, Barbara 
(ART).;;barbara.mumbv@sfgov.om> 
Subject: Re; Sunshine Ordinance Request-- $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

Hi Kate and Tom, 

Hete is a document Robynn sent me a while ago to clarify Sunshine requirements. It would be great if you 
could ver,ify ifthis applies as is, and spell out the specific documents including year that we need to turn over to 
Mr. Williams. 

Barbara 

Barbara Ockel 
Executive Director 

BA vvmw OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
·www.bvoh.org I Facebook 
Tel: 415.824.03 86 I Cell: 415.640.6626 [attachment "Sunshine requirements from Robynn 2-16-14.pdf" deleted 
by Lamen Curry/CTYATT] [attachment "Untitled attachment OOOl8.htm'1 deleted by Lauren Curry/CTYATT] 
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PattersooT Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 

Patterson, Kate (ART) 
Thursday, August 17, 2017 5:22 PM 
'Lauren.Curry@sfgov.org' 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
RE: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater 

Hi Lauren- It's just contracts with the City correct? They don't have to turn over a contract they might have with a food 
vendor for example - right? 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ne$s Avenue, Suite 325 
Sao Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I~ l Facebook I YouTube I Flickr 

NOTICE: Please be rriiridful that all correspondence and documents submitted to the San Francisco Arts Commission are 
pubHc records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Lauren.Curry@sfgov.org [mailto:Lauren.Curry@sfgov.org] 
Sent: Thursday, August 17, 2017 4:55 PM 
To: Patterson, Kate (ART} <kate.patterson@sfgov.org> 
Subject: Re: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

Thanks, Kate. 

The Cultural Centers are also subject to Administrative Code Section 67.24(e) (copied below) which is referenced in.both 
the grant and lease agreements. 

(e) CQ:ntratts, Bids and Proposals. 
(1) Contracts, contractors' bids, responses to requests for proposals and all other records of 

commtmications between the department and petsons or firms seeking contracts shall be open to inspection 
immediately· after a contract has been awarded. Nothing in this provision requires the disclosure of a private 
person's or organization's net worth or other proprietary financial data submitted for qualification for a contract 
or other benefit until and unless that person or organization is awarded the contract or benefit. All bidders and 
contractors shall be advised that information provided which is covered by this subdivision will be made 
available to the public upon request. Immediately after any review or evaluation or rating of responses to a 
Request for Proposal (''RFP") has been completed, evaluation fonns and score sheets and any other documents 
used by persons in the RFP evaluation or contractor selection process shall be available for public inspection. 
The names of scorers, graders or evaluators, along with their individual ratings, comments, and score sheets or 
comments on related documents, shall be made immediately available after the review or evaluation of a RFP 
has been completed. 
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(2) Notwithstanding the proviSions of this Subdivision or any other provision of this ordinance, the 
Director of Public Health may withhold from disclosure proposed and final rates of payment for managed health 
care contracts if the Director determines that public disclosure would adversely affect the ability of the City to 
eng~e in effective negotiations for managed health care contracts. The authority to withhold this infonnation 
applies only to contracts pursuant to which the City (through the Department of Public Health) either pays for 
health care services or receives compensation for providing such services, including mental health and 
substance abuse services, to covered beneficiaries through a pre-arranged rate of payment. This provision also 
applies to rates for managed health care contracts for the University of California, San Francisco, if the contract 
involves beneficiaries who receive services provided jointly by the City and University. This provision shall not 
authorize the Director to withhold rate information from disclosure for more than three years. 

Lauren Curry, Deputy City Attorney 
Office ofthe City Attorney, General Government Team 
Clty and County of San Francisco 
City Hall; Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren.Curry@sfgov.org 

This message is subject to attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From: 
To: 
Date: 

"Patterson, Kate (ART)" <kale.patterson@sfgov.org> 
"Ct,Jtry,.Latiren (CAT)" <:lauren.cu!!Y@§.fgQj[Jllil>, 

08/17(2017 01:31 PM 
Subject: FW: Sunshine Ordinance Request - $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

Here you go. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts. Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommisslon .org 

11-Newsletter I~ I facebook I YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Aris Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, alf 
sensitive personal information, such as Socia/ Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mallto:barbara@bvoh.org] 
Sent: Thursday, August 17, 2017 9:24 AM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: DeCaigny, Tom (ART) <tom.decaigny@sfgov.org>; Takayama, Robynn (ART) <robynn.takavama@sfgov.org>; Mumby, Barbara 
(ART) <barbara.mumby@sfgov.org> 
Subject: Re: Sunshine Ordinance Request·· $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 
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Hi Kate~d Tom, 

Here is a document Robynn sent me a while ago to clarify Sunshine requirements; It would be great if you 
could verify if this applies as is, and spell out the specific documents including year that we need to tum over to 
Mi. Williams. 

Barbara 

Barbara Ockel 
Executive Director 

HA VVIEW OP.ERA HOUSE 
4705 3rd·St, San Francisco, CA 94124 
www.bvob.org I Facebook 
Tel: 415.824.0386 [ Cell:415.640_6626 [attachment 11 Sunshine requirements from Robynn 2-16-I4.pdf11 deleted 
by Law·en Curry/CTYATT] [attachment 11 Untitled attachment 00018.htm" deleted by Lauren Curry/CTYATT] 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 

Cc: 
Subject: 
Attachments: 

Hi Everyone, 

Patterson, Kate (ART) 
Thursday, August 17, 2017 5:20PM 
Gordon, Rachel (DPW); Sue, Candace (MTA); Khambatta, Arfaraz (ADM); Taylor, 
Rommel (DPW) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 

FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

Vin heading Otltfor a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc; 

Pleas~ let me know. who from your office you would like to designate as the respondent and l will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

l have already invoked a 14-day extension - fyi. 

Thanks I 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

&-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
$ensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin Williams [mailto:williams532001@yahoo.com] 
Sent: Thursday; August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request; 
which is attached befow. Quite frankiy, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation~ but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her . 
discretion. I have copiously documented these facts .and know they found are grounded in truth. Recently, I 
received a repmt that she called the police on a Black commllnity-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission presentto hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate {ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concems in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

S incerelj', 

Kate Patterson-Mu1·phy 
Director of Communications 

San Franciisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
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sfartscommission.org 

e-Ncm;ktt<>r r Tui!!!;! I F:tcehonlt l l!lliI!Jfil. I FHckr 

NOTICE: Please be mindful that ill! correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
fnformation, such as Social Security numbers and phone numbe1w, will he redacted 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfoov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@filgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate. 

Thanks so much for includfog me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Le,ela; 

I found the stack bf signatures you collected on my desk, but was unable to find any contact informatio~ so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one-grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply ~bout preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVlEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
'"'vw.bvob.org I Facebook 
Tel: 415.824.03861 Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

HiLeela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorializeour 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
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Bayview Opera House. First Jet me say that the Arts Commissfon agrees these women need to be honored 
in away that adequately celebrates their contributions to the community and the arts. 

AS I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the· 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities fora memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemerative bust- like the ones at City Hall-these are very expensive, but a lastirtgtribute for 
sur~. 

4. Public Art/Sculpture for Oakdale and Third-As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be. very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://wwvv .sfartscomm iss lon.org/out·-role-impact!about-comm iss ion/po! icies-
gu idelines/Pu blic-ArtCiv ic-Art-Co llection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will fookinto your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara- if you have answers to these questions, please chime in: 

Thanks again, and let me know if you have any questions. 

Best, 

Kati! Putterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue; Suite 325 
San Francisco, CA 94102 
'i'; 4 l 5~252-2229 
Hfarl8C\lllllll ls~io11.M12 

NOTICE: Please be mind.lit! that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal iriformation, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate {ART) 

From: Patterson, Kate (ART) 

Sent: 
To: 

Thursday, August 17, 2017 5:14 PM 
'kevin williams' 

Cc: Mumby, Barbara (ART) 
Subject~ RE: Memorial to Ruth Williams and Mary Booker 

Dear Mr. Williams, 

Thank you for the clarification. 

In order t(> fulfill this request, please be ·advised that we are hereby invoking an extension of not more than 14 days from 
August 17, 2017 (which is the day the Arts Corn mission Received your letter) to respond to your request pursuant to the 
Callrornia Public Records Act. Under the Public Records Act, the deadline can be extended for up to 14 days due to "the 
need to search for, collect and appropriately examine a voluminous amount of separate and distinct records which are 
demanded in a single request" and "the need for consultation, which shall be conducted with all practicable speed, with 
another agency having substantial interest in the determination of the request or among two or more components of 
the agency having substantial subject matter interest therein." (See Cal. Gov't Code §6253(c)(2) and (3)). 

We will provide records on a rolling basis or as they become available. Please note, that some of the records you 
requested will be held by other City Agencies, primarily San Francisco Public Works. I will forward your request to them 
now and then follow up with a more detailed introduction when I return on Monday. 

Sincerelyt 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I TWltter I Facebook I YouTube I Fllckr 

NOTICE: Please be mindfulthat all correspondence and documents submitted to the San Francisco Aris Commission a.re 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevi.n wllliarns [mailto:williarns532001@yahoo.com] 
Sent: Thursday, August 17, 2017 4:23 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Yes! I have been informed by other BVHP community leaders that the Board has cancelled two consecutive 
meetings and would not be meeting· until November 2017. You may wish to verify this with Ms. Ockel. The 
lackadaisical meeting schedule of the Board is utterly disappointing, but symptomatic of the larger problem I 
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have attempted to describe with respect to their overall non;· responsiveness specifically to me and my family 
and generally to the BVHP community. We wish to have these issues properly calendared and heard before the 
Arts Coli1mission after we obtain the responses to our Sunshine Ordinance Request. I genuinely appreciate your 
interest and involvement towards addressing the concerns of the residents who do not believe neither they, nor 
their culture is being respected, unlike other communities of San Francisco. 

Thank you for your attention to these most important matters. l will await your response, accordingly. 

Kevin B. Williams 

On Thursday, August 17, 2617 1:34 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Willia.ins, 

Thank yoi,i for your etnail and for sharing your concerns. We do not know the next date of the board meeting, but we will 
inquire on your behalf. 

The attached document is not addressed to the Arts Commission; it is addressed to Barbara. Did you wish for us to 
r~spond? Please clarify. 

Sincerely, 

f(ate Patterson-Murphy 
Director of Communications 

San Fnmcisco A1ts Commission 
401 VanNessAvenue, Suite325 
San Frimcisco, CA 94102 
T: 415;.252-2229 
sfartscommission.org 

e-Ncwslel;ter I Twitter I Facebook I VouTube J ~ 

NOTICE: Please be mindfiil that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. {f this happens, all sensitive personal 
irtfonnation, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams53200l@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.r-atierson(ii1sfaov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a Q.efailed compfaint onceT obtain all of responses to my Sunshine Ordinance Request~ 
which is attached below, Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a.rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to.share legitimate concerns expressed from the community appear to have been 
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brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform~ even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent commllllity action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let ine know when the next BVOH Board meeting will be held and consider having 
someont') in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin: Williams 
Tel.: (415) 424-8221 

On Tuesday, Jiily 18,2017.4:01 PM, "Patterson, Kate (ART)'' <kate.patterson@sfgov.org> wrote: 

Dear Mr, Williams~ 

Nice speaking to you. Pleasetindbelowthe email chain related to the mural petition. 

Thank you for yourcandor and for sharing some of the community'sconcerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson~Murphy 
Director of Oommurtiondons 

San Francisco Arts Commission 
401 Van Ness Av.enut1, Suite 325 
San Francisco, CA 94102 · 
T: 415-252-2229 
sfartscommission.org 

NOTICE: Please be minqful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [111ailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.paiterson@sfgov.org>; 
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Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate~ 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

HiLeela, 

I foundthe stack of signatures you collected on my desk, but was unable to find any contact informatfon, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We wilt try again. 

I would also be very interested in chatting with you about how we can better ·serve you and others 'who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Ditector 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 \Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART)<kate.patterson(@.sfgov.org> wrote: 

HiLeela., 

It was. lovely speaking to you this aftentoon. Per our conversation, Pm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please 11ote, that there isn 'tfunding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemor11tive plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 
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.2: PQrtraits - You could commission a focal artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3, Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oak dale and Third - As I mentioned~ Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impac1/about-commission/policies
guidelines/Public-ArtCivic-Art:-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into.your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made; etc. Also, I will inquire about the community's desire to see that 
"Sql!th" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara- if you have answers to these questions, please chime in. 

Thanks again,.and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Drrector ofCommunications 

San Francisco Arts Commission 
401. Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T! 415~252-2229 
sf&J;scommission .org 

.e-Newslctter I Iill!!£!: I Faccbook I 'VouTube ( .!'.!kfil: 

NOTICE: Please be mindjii/ that all correspondence and documents submitted to the San Francisco Arts 
Commission arepublic records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers andphone numbers, will 
be redacted. · 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Subject: 

Lauren Curry <Lauren.Curry@sfgov.org> 
Thursday, August 17, 2017 5:03 PM 
Patterson; Kate (ARn 
Re: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater 

Kate, I should say the cultural centers are subject to the lease and grant agreements acknowledging 67.24(e), and the 
grantee/lessee accepts it. 

Grant Agreement 
12. l · Sunshine Ordinance. Gpmtee acknowledges and agrees that this Agreement and the Application Documents are subject to 
Section 67.24(e) of the Sail Francisco Administrative Code, which provides that contracts, including this Agreement, grantee's bids, 
responses to Requests for Proposals (RFPs) and all other records of communications between City and persons or entities seeking 
contracts, shall be open to inspection immediately after a contract has been awarded. Nothing in such Section 67.24(e) (as it exists on 
the date hereof) requires the disclosure ofa private person's or organization's net worth or other proprietary financial qata submitted 
for qualification for a contract or other benefit until and unless that person or organization is awarded the contract or benefit. All 
information provided by Grantee that is covered by such Section 67.24(e) (as it may be amended from time to time) will be made 
available to the public upon request. 

Lease agreement 
27.31 Sunshine Ordinance 

In accordance with Section 67.24(e) of the .San Francisco Administrative Code, contracts, contractors' bids; 
leases, agreements, responses to Requests for Proposals, and all other records of communications between City 
tmd persons or firms seeking contracts will be open to inspection immediately after a contract has been 
awarded. Nothing in this provision requires the disclosure of a private person's or organization's net worth or 
other-proprietary financial data submitted for qualification for a contract, lease, agreement, or other benefit until 
and unless that person or organization is awarded the contract, lease, agreement, or benefit. Information 
provided that is covered by this Section will be made available to the_ public upon request. 

Lauren Curry, Deputy City Attorney 
Office 9f the City Attorney, General Government Team 
City·antj County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco., CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415~554-4699 
Lauren.Curry@sfgov.org 

This message is subject to attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From: Lauren.Curry/CTYATI 
To: "Palter'$on, Kate (ARn'' <kate.patterson@sfgov.org>@SFGOV, 
Date: 08/17/2017 04:55 PM 
Subject: Re: FW: Sunshine Ordinance Request-- 55.6 Million Bayvlew Opera House Ruth Williams Memorial Theater 
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Thanks, Kate. 

The Cultural Centers are also subject to Administrative Code Section 67.24(e) (copied below} which is referenced in both 
the grant and lease agreements. 

(e) Contracts, Bids and Proposals. 
( 1) Contracts, contractors' bids, responses to requests for proposals and all other records of 

communications between the department and persons or firms seeking contracts shall be open to inspection 
inimediately after a contract has been awarded. Nothing in this provision requires the disclosure of a private 
p~rson's or organization's net worth or other proprietary financial data submitted for qualification for a contract 
or other benefit until and unless that person or organization is awarded the contract or benefit. All bidders and 
contractors shall be advised that information provided which is covered by this subdivision will be made 
available to the public upon request. Immediately after any review or evaluation or rating of responses to a 
Request for Proposal ("RFP") has been completed, evaluation forms and score sheets and any other documents 
used by persons in the RFP evaluation or contractor selection process shall be available for public inspection. 
The names of scorers, graders or evaluators, along with their individual ratings, comments, and score sheets or 
comments on related documents, shall be made immediately available after the review or evaluation of a RFP 
has been completed. 

(2) Notwithstanding the provisions of this Subdivision or any other provision of this ordinance, the 
Director of Public Health may withhold from disclosure proposed and final rates of payment for managed health 
care contracts if the Director determines that public disclosure would adversely affect the ability of the City to 
engage in effective negotiations for managed health care contracts. The authority to withhold this information 
applies only to contracts pursuant to which the City (through the Department of Public Health) either pays for 
health care services or receives compensation for providing such services, including mental health and 
substance abuse services, to covered beneficiaries through a pre-arranged rate of payment. This provision also 
applies to rates for managed health care contracts for the University of California, San Francisco, if the contract 
mvolves beneficiaries who receive services provided jointly by the City and University. This provision shall not 
authorize the Director to witliliold rate information from disclosure for more than three years . 

. Lauren Curry, Deputy City Attorney 
Offioe of the City Attorney, General Government Team 
City and County of San Francisco 
City Hall, f{oom 234 
1 br. Carlton 13. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren.Curry@sfgov.org 

This message is subject to attorney-client prlvitege and/or attorney work product privilege and must not be disclosed. 

From: 
To; 
Date: 
Subject: 

"Patterson, Kate {ART)" <kate.patterson@sfgov.org:> 
"Curry; Lauren {CAD" <:lauren.curry@sfgov.org::-, 

OB/17 /2017 01 :31 PM 
FW: Sunshlne Ordinance Request - $5.6 Million Bayvlew Opera House Ruth Williams Memorial Theater 
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Here you go. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Vari Ness Avenue, Suite 325 
San Ftam;lsco, CA 94102 
T: 415·2S2-2229 
sfartsCQmmission.org 

e,.Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Socia/ Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [malito:barbara@bvoh.org] 
Sent~Thursday, August i7, 2017 9:24AM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
tc: DeCaigny, Tom (ART) <tom.decalgny@sfgov.org>; Takayama, Robynn (ART) <:robynn.takayama@sfgov.org>; Mumby, Barbara 
(ART) <barbara.rnumby@sfgov.org> 
Subject: Re: Sunshine Ordinance Request - $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

Hi Kate and Torti) 

Here is a docmne11tRobyrtn sent me a while ago to clarify Sunshine requirements. It would be great if you 
could verify ·if this applies as is, and spell out the specific documents including year that we need to tum over to 
Mr. Williams. · · 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 \Cell: 415.640.6626 [attachment "Sunshine requirements from Robynn 2-16-14.pdf' deleted 
by Lauren Curry/CTYATT] [attachment 11Untitled attachment OOO 18.htrn" deleted by Lauren Curry/CTYATI] 
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Patterson, Kate {ART) 

From: 
Sent: 
To: 
Subject: 

Thanks, Kate, 

Lauren.Curry@sfgov.org 
Thursday, August 17, 2017 4:55 PM 
Patterson, Kate {ART) 
Re: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater 

The Cultural Centers are afso subject to Administrative Code Section 67.24(6) (copied below) which is referenced in both 
the grant and.lease agreements. 

(e) Contractst Bids and Proposals. 
(1) Contracts, contractors' bids, responses to requests for proposals and all other records of 

communications between the department and persons or firms seeking contracts shall be open to inspection 
immediately after a contract has been awarded. Nothing in this provision requires the disclosure of a private 
person's or organization's net worth or other proprietary financial data submitted for qualification for a contract 
or other benefit until and unless that person or organization is awarded the contract or benefit All bidders and 
contractors shall be advised that information provided which is covered by this subdivision will be made 
avajlable to the public upon request. Immediately after any review or evaluation or rating ofresponses to a 
Request for Proposal ("RFP") has been completed, evaluation forms and score sheets and any other documents 
use4 py persons in the RFP evaluation or contractor selection process shall be available for public inspection. 
The names of scorers, graders or evaluators, along with their individual ratings, comments, and score sheets or 
comments on related documents, shall be made immediately available after the review or evaluation of a RFP 
has been completed. 

(2) Notwithstanding the provisions of this Subdivision or any other provision of this ordinance, the 
Director of Public Health may withhold from disclosure proposed and final rates of payment for managed health 
care contracts if the Director detennines that public disclosure would adversely affect the ability of the City to 
engage in effective negotiations for managed health care contracts. The authority to withhold this information 
applies only to contracts pursuant to which the City (through the Department of Public Health) either pays for 
health care services oi receives compensation for providing such services, including mental health and 
substance abuse services, to covered beneficiaries through a pre-arranged rate of payment. This provision also 
applies tO rates for managed health care contracts for the University of California, San Francisco, if the contract 
involves beneficiaries who receive services provided jointly by the City and University. This provision shall not 
authorize the Director to withhold rate infonnation from disclosure for more than three years. 

Lauren Curry, Deputy City Attorney 
Office of the City Attorney, General Government Team 
City and County of San Francisco 
Cify Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren.Curry@sfgov.org 

This message is subject to attorney-client privilege.and/or attorney work product privilege and must not be disclosed. 
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From: 
To: 

"Pj:itterson, Kate (J\RT)" <kate.pattel'Son@stQov.org> 
"Cuny, Lauren (CAl'l <lauren.curry@sfgov.org>, 

081171201101:31 PM Date; 
SUbJect FW: Sunshine Ordinance Request- $5.6 Million Bayview Opera House Ruth Wllllams Memorial Theater 

Here you go. 

Karo. Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van ·Ness Avenue, Suite 325 
San Franclsco, CA 94102 · 
r: 415·252.2229 
sfar!Scominlssion.org 

n-Newsletter I~ I Facebook I YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Atts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: B(ltbara Ookel [mallto:barbara@bvoh.org] 
Sent: Thursday, August 17, 2017 9:24 AM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: DeCaigny, Tom (ART) <tom.decaigny@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; Mumby, Barbara 
(ART} <barbara.mumby@sfgov.org> 
Subject: Re: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Willia.ms Memorial Theater 

HiKate.and Tom, 

Here is a document Rohynn sent me a while ago to clarify Sunshine requirements. It would be great if you 
could verify if this applies as is, and spell out the specific documents including year that we need to tum over to 
Mr. Williams. 

Barbara 

Barbara OckeJ 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Fi:ancisco. CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 J Cell: 415.640.6626 [attachment "Sunslrine requirements fromRobynn 2~16-14.pdf'' deleted 
by Lauren Cuny/CTYATT] [attachiUent "Untitled attachment 00018.htm11 deleted by Lauren Curry/CTYATT] 
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Patterson, Kate (ART) 

From: Patterson, Kate (ART) 
Sent 
To: 

Thursday, August 17, 2017 1:34 PM 
'kevin williams' 

Cc: Mumby, Barbara (ART) 
Subject: RE: Memorial to Ruth Williams and Mary Booker 

Dear Mr. Williams, 

Thank you for your email and for sharing your concerns. We do not know the next date of the board meeting, but we 
will .inquire on your behalf. 

The attached document is not addressed to the Arts Commission; it is addressed to Barbara. Did you wish for us to 
respond? Please clarify. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Ftancisco Arts Commission 
4Q1 Wn Ness Avenue, Suite 325 
San Francisco, CA 94102 
T~ 415•252-2229 
s.fartscommission.org 

e•NGW§letter I Twitter I Facebook I YouTube I Flickr 

N()TICE: Please be. mindfui that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records anct as such, are subjectto the Sunshin@ Ordinance and <;an be requested by the public. ff this happens, all 
sensitive persona/information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams[mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART} <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all ofresponses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I fmd shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
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brushed off.so cavalierly. Director Barbara Ockel and the Board have refuSed to inform, even other members of 
my fm:rii~y when their next meeting will talce place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion, I have copiously documented these facts and lmow they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction Of the Arts Commission. 

Accordingly, pleaselet me know when the next BVOHBoard meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Wfiiiams, 

Nice speaking to you. P1ease find below the email chain related to the mural petition. 

Thank you for your candoi· and for sharing some of the community's concerns about how the center is being run and the 
types ofprogrnms being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that \Ve have them docume.nled accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Klltc Pntterson-i\'lurphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfarts.commlssion.org 

NOTICE: Please be mindful that all correspondence and documents submitted to tlreSan Francisco Arts Commisslon are public 
records and (1S such, are subject to the Sunshine Ordinance and can be requested by the public. ff this happens, all sensitive personal 
iriformation, such as Social Security numbers and phone numbers, wilt be redacted 

From: Barbara,Ockel [mailto:barbara(@.bvoh.orgl 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 

76 

P195 



Cc: Mumby, Barbara(ART) <barbara.mumby<@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate~ 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

HiLeela, 

I found the stack of signatures you col1ected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one ,grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I woul4 also be very interested in chatting with you about how we can better serve you and others who care 
de.eplyaboutpreserving the cultural history of the building and the community. There may be many ways in 
which ti1ie stoi-y of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BA VVIEW OPERA HOUSE· 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Faccbook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at4:52 PM, Patterson, Kate (ART) <kate.patterson(cp.sfgov.org> wrote: 

Bi Leelii, 

It was lovely speaking to you this .. afteritcion. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
001mnunity to consider. Please note, that there isn't funding through the city's budget for this.project and 
ti1at the community would need to fundraise for this artwork. 

l. Commemorative plaque - Barbara Ockel is currently seeking funding opporhmities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 
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2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third- As I mentioned, Carla Johnson, a city employee who was 
cdtfoal in securing city funds for the upgrades, established a fund for a.public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guide lines: http://www.sfartsccimm ission. o rg/ o ur-ro le-impact/about-commission/Ro I icies-
gu ide lines/Public-A rtC iv ic-Art-Co llection. If you do decide to go this route, we can help guide you 
through the process and even give you a.sense of what something like this would cost depending on what 
the community envisibns. 

I will lookint<;> your outstanding questions regarding the paint colors being considered for the e>..'terior of 
tbe·ouilding, how the decision was made, etc. Also, I will inquire about the community;s desire to see tl1at 
"Soµth" be taken off the building's name~ Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara-dfyou have answers fo.these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best; 

Kutc Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
Ti 415-252"2229 
sfurtscorpmission. org 

e-Ncwsletter I Twitter I lincebook I YonTube l E!k.kt 

NOTICE: Please be min4fzil that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sul]shine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted · 



Patterson, Kate (ARn 

Fr.om: Patterson, Kate (ART) 
Sent 
to: 

Thursday, August 17, 2017 1:31 PM 
Curry, Lauren (CAT) 

Subject: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams 
Memorial Theater 

Attachments: Sunshine requirements from Robynn 2-16-14.pdt, Untitled attachment 00018.htm 

Here you go. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
Ti 415-252-2229 
sfartscommission.org 

e-flfewsletter I Twitt.er I Facebook l YouTube I f!iill 

NOTICE: Please be mindful that alfcorrespondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Thursday, August 17, 2017 9:24 AM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: DeCaigny, Tom (ART) <tom.decaigny@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>i Mumby, 
Barbara (ART) <barbara.mumby@sfgov'.org> 
Subject: Re: Sunshine Ordinance Request -- $5.6 Million Bayvlew Opera House Ruth Williams Memorial Theater 

Hi Kate and Tom, 

Here is a document Rohynn sent me a while ago to clarify Sunshine requirements. It would be great if you 
could verify if this applies as is, and spell out the specific documents including year that we need to tum over to 
Mr. Williams. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIBW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Faccbook 
Tel: 415.824.03861 Cell: 415.640.6626 
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Patterson, Kate (ARn 

From: Lauren.Curry@sfgov.org 
Sent:· 
To: 

Thursday, August 17, 2017 1:29 PM 
Patterson, Kate {ART) 

Subject RE: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater 

Great. Tha!1ks, Kate. Can you send me the email? 

Lauren Curry, Deputy City Attorney 
Office of the City Attorney, General Government Team 
City and County of San Francisco 
City Hall, Room 234 
1 Or. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415~554-4670 
Facsimile 415-554-4699 
Lauren.Curry@sfgov.org 

This message is subjectto attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

Frorh: 
To: 
Dale: 

"Patterson, ·Kate (ART)" <kate.patterson@sfgov.org> 
1'Curry, Lauran· {CAT)" <lauren.curry@sfgov.org>, 

08/17(201711:47 AM . 
Subject: Rf::; FW:.sunshlna Ordinance Request - $5.6 Million Bayview Opera House Ruth Willlams Memorlal Theater 

Hl Lauren- Actually, a colleague dug up an email that was sent to Barbara clarifying what they need to turn over, so for now we 
have an answer. 

Kate Patter~on-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
s(artscommission.org 

e-Newsl§ltter I Twlttllr I FacebQok I YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. ff this happens, all 
sensitive personal information, such as Social. Security numbers and phone numbers, will be redacted. 

From: Lauren.Curry@sfgov.org[mailto:Lauren.Currv@sfgov.orgl 
Sent: Thursday, August 17, 201711:28 AM 
To:-P:atteFson, Kate·(ART) <kate.patterson@sfgov.org> 
Subject: Re: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams Memorial Th eater 

Kat~. how much grant funding does the city provide annually? 
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Lauren Curry, Deputy City Attorney 
Office of the City Attorney, General GovernmentTeam 
City and County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 

. Lauren.Curry@sfgov.org 

This message is subject to attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From;' ¥Patterson, Kate (ART)" <kate;patterson@sfgov.org> 
To: •curry, 1-auran~(CAT)" <J.fil!.re'h.currv@sfgov.org>. 
Date: W17/2017 09:05 AM 
Sqbject: FW: Sunshine Ordinance Request - $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

HI Lauren - Quick questlon ... is the Bayview Opera House subject to Sunshine requests? As you know the building is owned by the 
SFAC and they receive a !arge grant from us every year. My guess ls that we would need to turn over docs because it is city funded. 
Can you please verify? 

Thanks, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T; 415-252-2229 
sfartscommlsslon.org 

e·Newsletrer I Twitter I Facebook I YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Svnshine Ordinance and can be requested by the public. If this happens, all 
$ensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: DeCaigny, Tom (ART) 
Sent: Thursday, -August 17, 2017 7:48 AM 
To: Patterson; Kate (ART) <kate.patterson@sfgov.org>; barbara@bvoh.org 
Cc: Takayama, Robynn (ART) <robynn.takavama@sfgov.org>; Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Fwd: Sunshine Ordinance Request-- $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

Thank you for forwarding. I don't believe that the nonprofit BVOH is subject to the SunShine Ordinance. It is 
my understanding that the Ordinance only pertains to public agencies in which case the request would need be 
addressed to the SFAC. Public Works, etc. I'm copying our Public Infom1ation Officer, Kate Patterson-Murphy 
to clarify and advise on next steps. 
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Kate, how should Barbara respond to this request? I imagine she would inform him that the request needs to be 
addressed and submitted to the appropriate City agencies. When received, we'll like need to invoke a 
voluminous records extension as it's a pretty extensive request. 

Thanks, 
Tom 

Sent from my iPhone. Please excuse brevity and typos. 

Begip forwarded message: 
From: B~bara Ockel <barbara@bvoh.org> 
Date: August16, 2017at11:12:34 PMPDT 
To: "Takayama, Robynn (ART)" <robynn.takayama(i:l{sfgov.org> 
Ce: "DeCaigny, Tom (ART)'' <tom.decaigny@sfgov.org> 
Subject: Fwd: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams 
Memorial Theater 
HiRobynn, 

Just received this letter from Kevin Williams. Can we have a call about this tomorrow, Thursday? He's 
demanding a response within 24 hours. 

Barlu:1.1'a 

Barbara Ockel 
Executive Ditectoi· 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvob.org I Facebook 
Tel: 415.824.03861Cell:415.640.6626 

Begin forwarded message: 

From: kevin williams <wi11iams532001@yahoo.com> 
Subject: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams 
Memorial Theater 
Date: August 16, 2017 at 8:10:41 PM POT 
To: Barbara Ocker <barbara@bvoh.org> 
Reply-To: kevin Williams <williams532001@yahoo.com> 

Dear Ms. Ockel: 

The number arid frequency of complaints about the BVOH Ruth Williams Memorial Theater now requires a 
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serious lock at its :financial accountability in tandem with programmatic and land use transparency for which 
the Bayview Hunters Point community has come to look in large measure to its namesake and progeny to obtain 
appropriate answers. Accordingly, in behalf of the community AT-large and as the son of Ruth Williams, the 
·foregoing Sunshine Ordinance Request is hereby attached and submitted to you as Executive Director and 
Custodian of Records for formal response and disclosure of public records. 

Please note that no unreasonable delays will be deemed acceptable or tolerated in releasing the information 
heretofore demanded. Thereon, I strongly urge you to immediately seek legal counsel to review the attached 
Sunshine Ordinance Request. Accordingly, if you need additional time to respond to this request, please review 
the statutory deadlines established by the City and County of San Francisco. You may also contact me directly 
at (415) 424-8221. 

Thank you, 

ls/Kevin B. Willia111$[attachm:ent 'tSunshine Ordinance Request for Public Records.docx.pdf' deleted by Lauren 
Cuny/CTYATT] [attachment 11 ATT00001.htin11 deleted.by Lauren Curry/CTYATT] 
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san Francisco Arts commission September 5, 2017 
Edwin M. Lee 
Mayor 

Tom DeCaigny 
Director of Cultural Affairs 

401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 

SFAC Galleries 
401 Van Ness Avenue, Suite 126 
San Francisco, CA 94102 

Street Artists Licensing 
401 Van Ness Avenue, Suite 1248 
San Francisco, CA 94102 

tel 415-252-2100 
fax 415-934-1022 
sfartscommlssion.org 
focebook.com/sfartscornmission 
twitter.com/SFAC 

Clty and County of San Francisco 

Mr. Victor Young, Administrator 
Sunshine Ordinance Task Force 
1 Dr. Carlton B. Goodlett Place 
City Hall Room 244 
San Francisco, CA 94102 

Re: Sunshine Ordinance Task Force Complaint 17096 
Kevin Williams against the Arts Commission 

Dear Mr.Young: 

In File No.17096, the complaint alleges that the Arts Commission 
violated Section 67 .25 of the Sunshine Ordinance for failing to respond 
to an Immediate Disclosure Request in a timely fashion. 

On August 16, an Immediate Disclosure Request was sent to Barbara 
Ockel, executive director of the Bayview Opera House Ruth Williams 
Memorial Theater (BVOH). The Bayview Opera House, Inc. is an 
independent 501 C3 and a grantee of the Arts Commission. The 
Agency also owns the Opera House building. 

On August 17, 2017, in an email exchange, see attachments, Mr. 
Williams clarified that the request was also intended for the Arts 
Commission. In a subsequent email sent on the same day, I invoked a 
14-day extension pursuant to the California Public Records Act and 
included the following clause: 

Under the Pubiic Records Act, the deadline can be extended! or up to 
14 days due to "the need to searchfor, coilect and appropriately 
examine a voluminous amount of separate and distinct records which 
are demanded in a single request11 and "the needfor consultation, 
which shall be conducted with all practicable speed, with another 
agency having subJ?cfr.Q~l interest in the determination of the request 



September 5, 2017 
Page 2 

or among two or more components of the agency having substantial 

subject matter interest therein." (See Cal. Gov't Code jf6253( c)(2) and 

(3)). 

With the 14-day extension, the deadline to fulfill this request was 
August 30, 2017. 

Also on August 17, I sent an email to my colleagues at the San 
Francisco Municipal Transportation Agency, SF Public Works and the 
Mayor's Office on Disability alerting them to this IDR. I provided a 
copy of the letter and asked who from each office would be the 
designated respondent. 

After ascertaining that many of the records Mr. Williams requested 
were in fact not in the Arts Commission's possession and as promised 
to Mr. Williams, on Monday, August 21, 2017, I sent an email 
introducing him to the Custodians of Records at the aforementioned 
agencies, which were lead agencies on the Bayview Opera House's. 
construction project during various phases. 

The Custodian of Records at SF Public Works explicitly informed me 
that Mr. Williams would have to reach out to him separately to register 
a request. I informed Mr. Williams of this, and also reminded him that 
I was not required to gather documents on his behalf but only to help 
facilitate a connection with the appropriate record keeper at each 
department, which I did. During this period, I also had a conversation 
with our City Attorney Laruen Curry who confirmed that that was the 
extent of my role. 

On August 22, I received an email from SFMT A's custodian ofrecords 
Caroline Celaya informing me that she had acknowledged receipt of 
the request in an email to Mr. Williams. 

In the interim, the Arts Commission undertook an extensive search 
through staff email records, accounting records and project folders 
related to the Bayview Opera House. 
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Page3 

On August 30, the Arts Commission sent Mr. Williams our detailed 
response to each item enumerated in his letter for which we had 
records, thus meeting the deadline. I created a drop box file for easy 
access of said documents. Mr.Young has a copy of our response. 

On August 31, I received a series of emails from my colleague at SF 
Public Works, which had yet to receive a direct request from Mr. 
Williams, with records in response to the IDR. I forwarded those 
emails to Mr. Williams and, fearing that some of the files were too large 
for his inbox, I also uploaded them to a separate folder in the same 
drop box file to help facilitate easy access. 

To date, I do not have any records from the SFMTA. If I did, I would 
share them in the same fashion as the aforementioned records from 
the SF Public Works. Since Ms. Celaya has confirmed that she has been 
in communication with Mr. Williams, which signifies to me that she 
will contact him directly when that agency's documents are ready. 

I believe the Arts Commission has met all of the requirements to 
respond to this IDR in a timely fashion, and I see no violation. 

Sincerely, 

Kate Patterson 
Director of Communications 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Hello Ms. Patterson: 

kevin williams <williams532001@yahoo.com> 
Thursday, August 17, 2017 12:38 PM 
Patterson, Kate (ART) 
Mumby, Barbara (ART) 
Re: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please fmd below the email chain related to the mural petition. 
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Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Pntterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newslettcr I Twitter I Face book I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
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www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

I. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies
guidelines/Public-A1iCivic-Art-Co!lection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, ifthe building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-lVIurphy 
Director of Communications 
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San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
slarlscommission.org 

e-Newsletter I Twitter I Facebook I YonTube I .Eli£!ir 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 

kevin williams <williams53200l@yahoo.com> 
Thursday, August 17, 2017 4:23 PM 
Patterson, Kate (ART) 
Mumby, Barbara (ART) 
Re: Memorial to Ruth Williams and Mary Booker 

Yes! I have been informed by other BVHP community leaders that the Board has cancelled two consecutive 
meetings and would not be meeting until November 2017. You may wish to verify this with Ms. Ockel. The 
lackadaisical meeting schedule of the Board is utterly disappointing, but symptomatic of the larger problem I 
have attempted to describe with respect to their overall non-responsiveness specifically to me and my family 
and generally to the BVHP community. We wish to have these issues properly calendared and heard before the 
Arts Commission after we obtain the responses to our Sunshine Ordinance Request. I genuinely appreciate your 
interest and involvement towards addressing the concerns of the residt:mts who do not believe neither they, por 
their culture is being respected, unlike other communities of San Francisco. 

Thank you for your attention to these most important matters. I will await your response, accordingly. 

Kevin B. Williams 

On Thursday, August 17, 2017 1 :34 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Thank you for your email and for sharing your concerns. We do not know the next date of the board meeting, but we will 
inquire on your behalf. 

The attached document is not addressed to the Arts Commission; it is addressed to Barbara. Did you wish for us to 
respond? Please clarify. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Ncwsletter I Twitter I Face book I YouTube I Flickr 

NOTICE:.Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams53200l@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
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Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
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San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopt1s and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. · 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4 705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 

3 

P212 



Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-irnpact/about-commission/policies
guidelines/Pub\ic-ArtCivic-Att-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how.the decision yvas made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartqcomm ission.org 

e-Newslettcr I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted 
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Patterson, Kate (ART) 

From: Patterson, Kate (ARn 
Sent: 
To: 

Thursday, August 17, 2017 5:14 PM 
'kevin williams' 

Cc: Mumby, Barbara (ARn 
Subject: RE: Memorial to Ruth Williams and Mary Booker 

Dear Mr. Williams, 

Thank you for the clarification. 

In order to fulfil I this request, please be advised that we are hereby invoking an extension of not more than 14 days from 
August 17, 2017 (which is the day the Arts Commission Received your letter) to respond to your request pursuant to the 
California Public Records Act. Under the Public Records Act, the deadline can be extended for up to 14 days due to "the 
need to search for, collect and appropriately examine a voluminous amount of separate and distinct records which are 
demanded in a single request" and "the need for consultation, which shall be conducted with all practicable speed, with 
another agency having substantial interest in the determination of the request or among two or more components of 
the agency having substantial subject matter interest therein." (See Cal. Gov't Code §6253(c)(2) and (3)). 

We will provide records on a rolling basis or as they become available. Please note, that some of the records you 
requested will be held by other City Agencies, primarily San Francisco Public Works. I will forward your request to them 
now and then follow up with a more detailed introduction when I return on Monday. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission. org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 4:23 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Yes! I have been informed by other BVHP community leaders that the Board has cancelled two consecutive 
meetings and would not be meeting until November 2017. You may wish to verify this with Ms. Ockel. The 
lackadaisical meeting schedule of the Board is utterly disappointing, but symptomatic of the larger problem I 
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have attempted to describe with respect to their overall non-responsiveness specifically to me and my family 
and generally to the BVHP community. We wish to have these issues properly calendared and heard before the 
Arts Commission after we obtain the responses to our Sunshine Ordinance Request. I genuinely appreciate your 
interest and involvement towards addressing the concerns of the residents who do not believe neither they, nor 
their culture is being respected, unlike other communities of San Francisco. 

Thank you for your attention to these most important matters. I will await your response, accordingly. 

Kevin B. Williams 

On Thursday, August 17, 2017 1:34 PM, "Patterson, Kate (ART)" <kate.oatterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Thank you for your email and for sharing your concerns. We do not know the next date of the board meeting, but we will 
inquire on your behalf. 

The attached document is not addressed to the Arts Commission; it is addressed to Barbara. Did you wish for us to 
respond? Please clarify. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Newslettcr I Twitter I Face book I YouTube I Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: kevin williams [mailto:williams532001@,yahoo.corn] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@,sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 

·perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
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brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@.sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Newslette1· I Twitter I Faccbook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such,. are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
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Cc: Mumby, Barbara (ART) <barbara.mumby@sfaov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rdSt, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in horror of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said; generations will know what these women looked like. 
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2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall- these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara- if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.ol'g 

c-Ncwslcttcr I Twitter I Face book I YouTubc I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 

5 

P219 



Patterson, Kate (ART) 

From: 
Sent: 
To: 

Cc: 
Subject: 
Attachments: 

Hi Everyone, 

Patterson, Kate (ART) 
Thursday, August 17, 2017 5:20 PM 
Gordon, Rachel (DPW); Sue, Candace (MTA); Khambatta, Arfaraz (ADM); Taylor, 
Rommel (DPW) 
Mumby, Barbara (ART); Takayama, Robynn (ARD 
FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension -fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the co1111mmity's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
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sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents su,bmitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Soda! Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby(a),sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building andthe community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbarit 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jui 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
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Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall-these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: hiip://www.sfartscommission.org/our-role-impact/about-commission/policies
guidelines/Public-ArtCivic-Art-Collection. If you dci decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, ifthe building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415c252-2229 
sfartscornm ission.org 

e-Newsletter I Twitter I l?acebook I YouTube I Flickr 

NOTICE: Please·be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Dear Mr. Williams, 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:58 PM 
'kevin williarns' 
SOTF (sotf@sfgov.org); Mumby, Barbara (ART); 'Barbara Ockel' 
FW: Part 1-FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; 7371A-Addendum-2.pdf; 
7371A - Notice of Bid Protest - Roebuck against M H Construction .pdf; 7371A - Notice 
of non-responsive bid.pdf; 7371A - NTP.pdf; 7371A - Protest Decision Letter - Roebuck 
against M H Construction.pdf; 7371A - Protest Decision Letter - Roebuck against M H 
Construction_OG Comments.pdf; 7371A Bayview Opera House Svala Determined 
Nonresponsive by CMD.pdf; 7371A OFFMA81 Award Summary.pdf; 7371A Ruth 
Williams Memorial Theatre Bayview Opera House CMD Award Recommendation 1113 
14.pdf; 7371A-Addendum-1.pdf 

While DPW requested that you contact them directly to request records, these files were just made available to me so I 
am forwarding them to you in good faith. Please see the email below from Rommel Taylor for furtlier explanation. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. ff this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 2017 4:46 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 

Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 1-FW: Memorial to Ruth Williams and Mary Booker 

Please find attached documents related to the Sunshine Ordinance Request for Public Records from Mr. Kevin B. 
Williams submitted to the SFAC. The documents attached only related to items 1, 2 and 4 from the Contracts & 
Procurement section of the request. All other items listed in the request are not applicable to Public Work's involvement 
in the Phase II renovation project. 
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Because of the quantity and size, the information will be submitted in multiple emails titled Part 1, Part 2, Part 3 etc. 

Let me know if I can be of additional assistance. 
RT 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I {415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 
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Patterson, Kate (ART} 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:00 PM 
'kevin williams' 
Mumby, Barbara (ARD; 'Barbara Ockel'; SOTF (sotf@sfgov.org) 
FW: Memorial to Ruth Williams and Mary Booker 
GY Form 6 & Quote.pdf; M H Construction Co.pdf; M H Construction 
Co_SubContractor List.pdf; Pilot Form 6 & Quote.pdf; Pre-bid Agenda.pdf; Prebid 

Conference Sign In Sheet.pdf; Ranis Form 6 & Quote.pdf; RE: APOLLO THEATRE photos 
and work scope for bid for 7371A (Ruth Williams Memorial Bay View Opera House) by 
SFDPW; Re- APOLLO THEATRE photos and work scope.pdf; Response to DPW 

letter.pdf; Roebuck Construction lnc.pdf; SCI Form 3.pdf; Svala Construction Inc.pdf; 
Svala Construction-Subcontractors listing submitted within 24Hrs .. pdf; Wickman 
Development and Construction.pdf 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 

Sent: Thursday, August 31, 2017 4:52 PM 

To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 

Subject: FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 
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Patterson, Kate (ART} 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Pat~erson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

Patterson, Kate (ART) 

Thursday, August 31, 2017 4:59 PM 
'kevin williams' 
Mumby, Barbara (ART); SOTF (sotf@sfgov.org); 'Barbara Ockel' 

FW: Part 4 FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; FCP14116-7371ATabulation 
of Bids October 1, 2014.pdf; 7371A-Addendum-4.pdf; 7371A-Addendum-5.pdf; 7371A
Legal Notice.pdf; 7371A-QBD-FORM question_Alex Svidler Question.pdf; 7371A-QBD
Form question_ Wickman Development and Construction.pdf; Anvil Builders Inc.pdf; 

CLW Builders Inc.pdf; CLW-Subcontractors listing submitted within 24Hrs .. pdf; DPW 
Order#182808_Advertisement.pdf; Ecobay Form 6.pdf; Ecobay Qoute.pdf; FCA14116 
7371A- Award Letter.pdf; FCA14116- 7371A CMD Recommendation for Award 
Form.pdf; FCA14116 7371A- DPW Contract Administration Bid Review Notes.pdf; 
FCA14116 7371A- DPW Order 183136 -Award of Formal Construction Contract.pdf; 

FCA14116 7371A- Ruth Williams Memorial Theatre Bayview Opera House.pdf; 
FCE14028 2143J(R)-NTP Distribution.pdfi FCE14116-7371A- Worksheet to Determine 
Preliminary Apparent Low Bidder.pdf; FCP14116- 7371A- Bidder's Reminder.pdf 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 

Sent: Thursday, August 31, 2017 4:51 PM 

To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 

Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 4 FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 
30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I romrnel.taylor@sfdpw.org · sfpublicworks.01-g 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:58 PM 

'kevin williams' 
SOTF (sotf@sfgov.org); Mumby, Barbara (ART); 'Barbara Ockel' 

FW: Memorial to Ruth Williams and Mary Booker 
7371A-Addendum-3-3of3-Drawings.pdf 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 

Sent: Thursday, August 31, 2017 4:50 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 

Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 

Subject: FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 
30 Van Ness Suite 4100 I San Francisco, CA 94612 I {415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 

To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 

Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 

Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 

Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 
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Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 

the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 

the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension -fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumbv@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
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prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rea1ticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. · 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Ncwsktter I Twitter I Fnccbook I YonTnbe I Flickr 

NfffICE: Please be minciful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara(ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIE':V OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

HiLeela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a. mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 
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3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third-As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-irnpact/about-commission/policies
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Pa1tcrson-1Vlurphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sforts1.:ommission.org 

c-Ncwsletter f Twitter I Faccbook I YouTube I Flickr 

NOTICE: Please be mindjitl that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordi11ance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:58 PM 
'kevin williams' 
SOTF (sotf@sfgov.org); Mumby, Barbara (ART); 'Barbara Ockel' 
FW: Part 2 FW: Memorial to Ruth Williams and Mary Booker 
7371A-Addendum-3-2of3-Hazmat-Report.pdf; 7371A-Addendum-3-lof3.pdf 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 20.17 4:47 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 2 FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 
30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 

To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 
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Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 

the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 

the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension -fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@vahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Dire¥tor Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
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prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the comrirnnity's concerns about how the center is being nln and the 
types of programs being offered. When you have some time, please reaiiiculate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

K11te Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newslet1er I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public · 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 
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3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker: Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-com111ission/policies
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartsco1nmission.org 

e-Newsletter I Twitter I Facebook I You Tube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

This is the last one. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:01 PM 
'kevin williams' 
Mumby, Barbara (ART); 'Barbara Ockel'; SOTF (sotf@sfgov.org) 
FW: Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 
FCA14116 7371A- Award Letter.pdf; 7371A PMT 20.pdf; 7371A PMT 01.pdf; 7371A 
PMT 02.pdf; 7371A PMT 03.pdf; 7371A PMT 04.pdf; 7371A PMT 05.pdf; 7371A PMT 
06.pdf; 7371A PMT 07.pdf; 7371A PMT 08.pdf; 7371A PMT 09.pdf; 7371A PMT 10.pdf; 
7371A PMT 11.pdf; 7371A PMT 12.pdf; 7371A PMT 13.pdf; 7371A PMT 14.pdf; 7371A 
PMT 15.pdf; 7371A PMT 16.pdf; 7371A PMT 17.pdf; 7371A PMT 18.pdf; 7371A PMT 
19.pdf 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 2017 4:52 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 

Mr. Williams, 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:13 PM 
'kevin williams' 
Mumby, Barbara (ARD; SOTF (sotf@sfgov.org) 
FW: Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 

In the event that some of these files were too large to come via email, I've added them to your dropbox folder. Here is a 

link as well: 
https:Uwww.dropbox.com/sh/rc3ox54z369oo52/AACTQwECg-GFTpUsXgbOqURya?dl=O 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 

. T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 2017 4:52 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 

Subject: Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 

Rommel Taylor 

Building Design and Con'struction \ San Francisco Public Works \ City and County of San Francisco 

30 Van Ness Suite 4100 \ San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 

To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
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Cc: Mumby, Barbara (ART) <barbara.mumbv@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 

Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 

the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 

Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 

the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 

Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
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unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission: 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

·Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 

· that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kiltc Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
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To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

· I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 
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2. Portraits- You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
s farts comm ission.org 

e-Newslctter l Twitter I Facebook I YouTubc I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. if this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 

Celaya, Caroline <Caroline.Celaya@sfmta.com> 
Tuesday, August 22, 2017 4:05 PM 

To: Patterson, Kate (ART) 
Subject: RE: Bayview Opera House Records Request 

Hi Kate: 

I've sent Mr. Williams acknowledgment that we've received his IDR today. 

tmltit1,&/~ 
Manager, Public Records Requests 

https://sfmta.mycusthelp.com/WEBAPP I rs/su pporthome.aspx 
San Francisco Municipal Transportation Agency 
One South Van Ness Avenue, 7th Floor 

San Francisco, CA 94103 
415. 701.4648 

SFMT 
Mufdclpal 
Trarnsportahon 
"\gency 

Find us on: Facebook Twitter YouTube 

From: Patterson, Kate (ART) [mailto:kate.patterson@sfgov.org] 
Sent: Monday, August 21, 2017 11:33 AM 
To: Celaya, Caroline <Caroline.Celaya@sfmta.com> 
Subject: Bayview Opera House Records Request 

Hi Caroline, 

Shortly I will introduce you to Mr. Kevin Williams who is requesting information about the Bayview Opera House 
renovation. According to our colleagues at DPW, the Arts Commission with a consultant Deborah Friedan worked with 
SFMTA on Phase 1 of the project. The Project Manager was Kenny Ngan. 

Hopefully this will make it easy for you to track things down. I'll ask Mr. Williams to send a separate request. 

Sincerely, 

Kate Patterson-llllurphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
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sfartscommission.org 

e-Newsletter I~ I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 
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Young, Victor 

From: Patterson, Kate (ART) 
Sent: 
To: 

Thursday, August31, 20171:10 PM 
SOTF, (BOS) 

Cc: kevin williams 
Subject: 
Attachments: 

FW: Response to August 17 IDR request 
COVER LETTER K_Williams August 2017.pdf 

Hi Victor- Here is the response we sent to Mr. Williams yesterday along with a link to the requested files. See below. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Patterson, Kate (ART) 
Sent: Wednesday, August 30, 2017 9:53 AM 
To: 'kevin williams' <williams532001@yahoo.com> 
Cc: 'Barbara Ockel' <barbara@bvoh.org>; Mumby, Barbara (ART} <barbara.mumby@sfgov.org>; Takayama, Robynn 
(ART) <robynn.takayama@sfgov.org> 
Subject: Response to August 17 IDR request 

Dear Mr. Williams, 

Please find attached our cover letter in response to your Immediate Disclosure Request of August 17, 2017. 

As described in the cover letter, here is a link to access the files with the records: 
https://www.dropbox.com/sh/twyrrdxdpoc6jha/AACoyySqKPzDutTsH21<GbjiJa?dl=O 

Please let us know if you have any difficulty accessing the information. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 
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NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 
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san Francisco Arts Commission August 30, 2017 
Edwin M. Lee 
Mayor 

Ton1 DeCaigny 
Director of Cultural Affolrs 

401 Van !\Jess Avenue, Suite 325 
San Francisco. CA 94102 

SFAC Galleries 
401 Van Ness Avenue, Suite 126 
San Francisco, CA 94102 

Street Artists Licensing 
401 Van Ness Avenue, Suite 1248 
San Francisco, CA 94102 

tel 415-252-2100 
fax 415-934-1022 
sfartscommission.org 
facebook.com/sfartscommission 
twitter.com/SFAC 

City and County of San Francisco 

Re: Sunshine Request for Public Records Related to the Bayview 
Opera House Ruth Williams Memori~l Theater 

Dear Mr. Williams: 

I am writing in response to your Immediate Disclosure Request sent to 
Barbara Ockel, executive director of the Bayview Opera House Ruth 
Williams Memorial Theater (BVOH). 

On August 17, 2017, in an email exchange, you clarified that the request 
was also intended for the Arts Commission. In a subsequent email sent 
on the same day, I invoked a 14-day extension pursuant to the 
California Public Records Act. Under the Public Records Act, the 
deadline can be extended for up to.14 days due to 11the need to search 
for, collect and appropriately examine a voluminous amount of 
separate and distinct records which are demanded in a single request" 
and 11the need for consultation, which shall be conducted with all 
practicable speed, with another agency haVing substantial interest in 
the determination of the request or among two or more components of 
the agency having substantial subject matter interest therein. 11 (See 
Cal. Gov't Code f6253(c)(2) and (3)). 

With the 14-day extension, the deadline to fulfill this request is August 
30, 2017. 

Please note a department need not create a record that does not already 
exist.We bring this to your attention because in several of the requests 
below you ask us to delineate the information by "race, gender, and 
sex." We do not have records that are organized in this fashion and we 
are not required to manufacture records to fit these criteria. You will 
see that in the instances where you have requested this information, 
we are responding only with extant records. 
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After ascertaining that many of the records you requested are not in 
the Arts Commission's possession, on Monday, At~gust 21, 2017, I sent 
an email introducing you to the Custodians of Records at the San 
Francisco Municipal Transportation Agency (SFMT A) and the 
Department of Public Works (DPW), which were lead agencies on the 
Bayview Opera House's construction project during various phases. 
Please note that records from those agencies are forthcoming and will 
be sent independent from the Arts Commission. 

Please find below our responses to each of your requests. 
Corresponding records are organized in folders labeled with the 
request number. We have uploaded all of the files into a Drop box, 
which you should be able to access easily. Please let us know if you 
have any difficulty accessing the files and we can create a CD~ROM for 
you Please let us know if we have misinterpreted any of your requests. 

Under "Contracts & Procurement" 

Please note that the SFMTA and DPW will also be furnishing 
documents under this category. 

1. Provide for public disclosure, a conformed copy of ANY and ALL 
contracts, grants, Loans, bids; and any purchase orders of whatever 

kind that are directly related to or indirectly pertain to the $5. 6 

miLLion dollar historic renovation of the Bayview Opera House Ruth 

Williams Memorial Theater. Please also include, where and in what 
trade pubLication(s) the contract was advertised; 

In response to this request, please find the following records: 
• August 24, 2011 - San Francisco Redevelopment Agency 

(SFRA) Grant Agreement 
• October 4, 2011, Personal Services Contract for cultural 

capital and historic preservation consulting and advising 
service - Mayor's Office on Disability 
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• January 1, 2012 - Deborah Frieden Services Agreement 
Contract 

• March 29, 2012 - Deborah Frieden Sole Source MCO HCAO 
• March 2012 - DPW MOU 
• June 6, 2012-Review of Request for Approval of Proposed 

. Personal Service Contract Numbers 4126-11/12 Through 4132-
11/12; 4086-08/09; 3036-11/12; AND 4115-07/08 

• May 9, 2012 - Personal Services Contract Summary-Capital 
and Mayor's Office on Disability (#3036-1112) 

• June 25, 2012 - Transfer Funds Request for Disabled Access, 
San Francisco Arts Commission, Bayview Opera House 

• December 2, 2012 - Tom Eliot Fisch/ KnappArchitects 
Proposal 

• Receipt for Filing Fees Paid 
• May, 8 2015 - Purchase Order Deborah Frieden & Associates 
• May 8, 2015 - Purchase Order Rollo & Ridley Inc 
• March 2013 - Community Challenge Grant MOU 
• July 1, 2013 - Deborah Friedan Contract, Amendment 2 
• July 1, 2013-PSC CSC approval 
• June 3, 2013 - Personal Services Contract Summary - Capital 

and Mayor's Office on Disability (#3036-1112) 
• July 10, 2014 - KQ copy of Fund Summary Snapshot 
• July 25, 2013 - Transfer Funds Request - Disabled Access, San 

Francisco Arts Commission, Bayview Opera House
Restoration of final funding 

• September 16, 2015 - COSCO - Contract for Inspection and 
Test of Fire Protection Equipment 

• June 5, 2012 - Deborah Friedan Contract, Amendment 1 
• Project Estimate Summary 
• Bid Document Alternates List 

2. Submit copies of the progress payments issued covering each phase of 

the renovation work leading up to and incLuding project completion; 

The Arts Commission has no records responsive to this request. 
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3. Produce copies of aU notices soiiciting piLbiic comment or pubiic 
participation prior to the design and rebuiid phase of the renovation 

project, induding sign-in sheets; 

In response to this request please find two documents: "Meeting 1 

Comment Cards" and "Meeting 1 Notes". Please note that personal 
contact information has been redacted in order to protect the 
individuals' right to privacy under Article 1, Section 1 of the California 
Constitution. 

4. Provide conformed copies of the bid documents, l-ist of bidders, 
competitive bid amount and ALL documents, which reflect the 
seiection of the iowest, responsive, responsibie bidder chose for the 
work. Indude a iist of the subcontractors and any change orders 

submitted, which might have increased the contract base bid amount; 

In response to this request, please find the following records: 
• March 26, 2015 - MHC Engineers Proposal 
• October 23, 2015 - Order for Additional Services (DPW) 
• BVOH Construction Bid Cost 
• Ordinance 85-13 - Waiving the as-needed contract modification 

for Tom Eliot Fisch/Knapp Architects 

5. Submit a copy of ALL bids for the commerciai painting, induding 
pre-renovation signage advertisement of pubiic notice of temporary 

dosure of the buiidingfoUowed by the grand opening, broken down by 
race, gender or sex approved either by the BVOH Board and/or the 

Arts Commission between 2013-2017; 

The exterior painting was funded and executed by Local Initiative 
Support Corporation (http://www.lisc.org/), an independent nonprofit, 
directly with BVOH. Therefore, the Arts Commission does not have 
"bids" and/or "public notices". The Arts Commission only approved the 
exterior paint colors. Please find attached the schematic that was 
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presented to the Arts Commission and please also refer to the public 
record links below: 

http://sfgov.org/arts/ni.eeting/full-commission-june-,5-2017-agenda 

http://sfgov.org/artshneeting/full-commission-june-5-2017-n1inutes 

6. ProvideforpubLic discLosure, a conformed copy of ANY andALL 
proposaLs received by the BVOH pertaining to any seLection paneL 
comprised either of a «Committee)) and/ or, Commission person with 

respect to construction, architecturaLjengineering, personaL, 
prof essionaL services, and consuLting contracts awarded by the 

BVOH Board of Arts Commission between 2013 and 2017; 

In response tothis request, please find the following records: 
• January 5, 2012 - Final Combined Proposal Tom Eliot 

Fisch/Knapp Architects 
• September 3, 2013 - Hood Design Proposal 
• May 1, 2015 - Proposal Deborah G. Frieden 

Under "Events Revenue" 

7. Produce for pubLic discLosure, a conformed copy of ANY andALL 

contracts, purchase orders or vendor agreements obtained via 
competitive bid and/ or Request for ProposaL («RFPJ)), and revenue 

therefrom, broken down by race, gender, and sex, and approved by the 
BVOH Board and/ or Art Commission or in any instance where there 

was no competitive bidding between 2013 and 2017; 

In response to this request, please find the following records: 
• May 5, 2014 - 3rd on Third Grant Amendment 
• July 1, 2014 - 3rd on Third Grant Agreement 
• September 5, 2014 - 3rd on Third Purchase Order 
• September 5, 2014 - 3rd on Third Purchase Order 
• June 13, 2014 - 3rd on Third Purchase Order 
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• January 4, 2016 - BVOH Grant Agreement 
• September 12, 2016 - BVOH Grant Agreement Amendment 

8. Submit for public disclosure ALL ((Public" as weU as "Private" events 
and ANY corresponding signed and executed contracts with 
corresponding dollar amount for each space rental paid and revenue 
generated therefrom, broken down by race, gender, and sex between 

2013 and 2017; 

The Arts Commission has no responsive records. 

g. Provideforpublic disclosure, ANY andALL contracts, including but 
not limited to ANY short term or long term agreements, purchase 
orders, or contract modifications of ANY doUar amount awarded, 
broken down by race, gender, or sex and approved by the BVOH 
board or Arts Commission between 2013 and 2017; 

In response to this request, please find attached the Cultural Center's 
Grant Agreements for 2013 to 2017: 

• July 1, 2013 - BVOH Grant Agreement 
• July 1, 2013 - BVOH Amendment to Grant Agreement 
• July 1, 2014- BVOH Grant Agreement 
• July 1, 2014- BVOH Amendment to Grant Agreement 
• July 1, 2015-BVOH Grant Agreement 
• July 1, 2016 - BVOH Grant Agreement 
• April 19, 2016 - BVOH Grant Agreement 
• April 28, 2017 - BVOH Amendment to Grant Agreement 

Please note that, in some cases, we have provided you with the final 
documents but not the signed versions, which are in off-site storage. 
The documents included here reflect what was actually signed and 
were not modified. We are providing this version for reasons of 
expediency. 
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10. Produce for pubiic disclosure, the total revenue of ANY and ALL 
sources of income within each fiscal year beginning 2013 through 

2017; 

Please see our response to 14d, which includes the BVOH,s final budget 
reports for the years requested. 

11. Submit for public disclosure, copies of ANY and ALL consultant 
contracts, including but not limited to professional, personal, legal, 
office equipment,furniture, maintenance, and accounting contracts 
or vendor agreements of any kind issued between 2013 and 2017, and 
total payments related thereto, broken down by race, gender, and sex; 

In response to this request, please find the following records: 
• April 22, 2016 - Estimate for Services - Ted Russell Consulting 

Services 
• May 5, 2016 - Purchase Order - Ted Russell Consulting Services 
• August 8, 2016 - Invoice for Ted Russell Consulting Services 
• July 20, 2016 - Purchase Order for Tyra Fennell Consulting 

12. Provide federal and state tax returnsfiledfor tax years 2013 through 

2017; 

The BVOH possesses these records and will provide them accordingly. 

13. Produce conf armed copies of ANY and ALL documents, reflecting 
donations of food, liquor, and wine, including but not limited to ANY 
other source of donations for anything else properly related to BVOH 
goals and objectives; 

The Arts Commission has no records responsive to this request. 

14. Submit for public disclosure, the resumes of each BVOH Board 
member from 2009 through 2017. Identify by name whether any 
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former member of the Board subsequently became an empioyee 
during any caiendar year( s); 

In response to this request, please find a resume for the BVOH's 
Executive Director Barbara Ockel. Please note that we have redacted 
her personal contact information in order to protect her right to privacy 
under Article 1; Section 1 of the California Constitution. 

a. Provide conf armed copies of unredacted Board Minutes, 
therewith related correspondence reflecting the iocation where 
each meeting was hdd, if other than at 4 705 Street, covering 
the period between 2013 through 2017. In addition, identify 
rents paid at both the main Opera House f aciiity and the new 
Third Street San Francisco BVOH sateUite office with a copy 
of the rentai agreement; 

The Arts Commission has no records responsive to this request. 

b. Produce a conformed copy of the BVOH Artides of 
Incorporation; 

The Arts Commission has no records responsive to this request. 

c; Submit a copy of ALL Board and Staff reports covering the 
period between 2013 and 2017; 

The Arts Commission has no records responsive to this request. 

d. Provide ANY and ALL BVOHfunding sources between 2013 

and2017; 

In response to this request, please find the following records: 
• FY 2013-2014- BVOH Final Budget Report 
• FY 2014-2015 - BVOH Final Budget Report 
• FY 2015-2016 - BVOH Final Budget Report 
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• FY 2016-2017-BVOH Final Budget Report 

Under "BVOH Staff" 

· 15. Produce a copy of ALLjob descriptions and methods of· 

advertisement, recruitment, and retention of employees, therewith 
Equal Employment Opportunity Policy and Procedures Handbook; 

In response to this request, please find the BVOH's Staff Handbook. 

16. Submit for public disclosure, the total number and respective salaries 
of ALL BVOH employees, identify each job classification up to and 
including administrative, management, and supervisorial 
occupations with respective dates of hire, delineated by race, gender, 
and sex employed between 2013 and 2017. 

Please see our response to 14d and review the expense line items in the 
BVOH's budgets. 

17. Provide documents or records, which clearly identifies the exact 
Board/Management person(s) authorized to make hiring andfiring 
decisions; 

The Arts Commission has no records responsive to this request. 

18. Produce the NUMBER (only without names} of staff, including 
interns fired or dischargedfor cause delineated by race, gender, and 
sex between 2013 and 2017. 

The Arts Commission has no records responsive to this request. 

19. Submit a list of paid staff presently employed with the BVOH, 
whether part-time or full time delineated by race, gender, sex, 
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including residency statits or domicile, either within or outside the 
City and County of San Francisco. 

Please find attached the organizational chart for the Bayview Opera 
House. 

20.Produce ANY andALL documents, records, or correspondence of 
any kind relating to authorization granted by the BVOH Board 
and/ or Arts Commission to so Licit funds under the name of the Late 
Kar La Johnson of the Mayor, s Office on Disability. In addition 
thereto, please produce an accounting as to the total use of these funds . . 

In response to this request, please find the following records: · 
• Email from Judy N emzoff to Supervisor Malia Cohen 
• Email correspondence between Anna Kuperberg (Carla 

J ohnson's widow) and Judy N e~zoff 
• Email from the Mayor's Office on Disability 
• Email from the Mayor's Office on Disability in response to this 

IDRrequest 
• Email correspondence between Anna Kuper berg (Carla 

J ohnson's widow) and Judy N emzoff regarding the donation 
fonds for the plaza 

The BVOH is the beneficiary of the Carla Johnson memorial fund. The 
Arts Commission does not oversee this account; therefore, we do not 
have "an accounting as to the total use of these funds.)) 

Please note that personal contact information has been redacted in 
order to protect individuals" right to privacy under Article 1, Section 1 

of the California Constitution. 

21. Submit ANY and ALL documents records, or correspondence of any · 
kind relating to authorization granted by the BVOH Board and/ or 
Arts Commission to solicit funds or authorize any grants towards 
education related to contributions to San Francisco theater arts the 
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late Ruth Williams made following the September 1995 renaming of 
the historic landmark honoring her name. 

The Arts Commission found two records regarding the BVOH from 
the Board of Supervisors minutes from 1995. The first record, file 197-
95-009 from N overnber 20, 1995, is a referral to the Full Board to 
change the name of the BVOH to include "Ruth Williams Memorial 
Theater". The second record, file 197-95-9, resolution# 1027-95 from 
December 4, 1995, is the official approval of the name change. 

We did not see anything in the legislation or a directive from the board 
during that time period to "solicit funds or authorize any grants 
towards education related to contributions to San Francisco theater 
arts the late Ruth Williams made." In short, the records pertain to the 
name change only. Please let us know if we've misunderstood this 
request and we will conduct the search again. Otb.erwise, we have no 
records responsive to this request. 
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Under "E-mail, Letter, Community/Event Notices, 
Correspondence" 

22. Provide ANY and ALL email) community) or event notices and 
incoming and outgoing correspondence between 2013 and 2017; 

This request was amended on 8/28/2017 to the following: 
Pertains to the planning phases of BVOH activities) including but not 
limited to "special events" such as: "Juneteenth") "Black History 
Month") pre-renovation "Ground Breaking") post-renovation "Grand 
Opening" celebrations) "Dare 2 Dream") "3rd on Third Street" ... ect. 
and ALL related correspondence between the Arts Commission staff 
and Bayview Opera House Ruth Williams Memorial Theater staff 
and/ or board members and any other city department or public 
official) including those representing the BVHP community) which 
specificaUy identities individuals) politicians) planning committees) 
organizations) and/ or businesses that the city recruited to participate 
in its overall success .. 'Notices' is defined as ALL methods and modes 
of advertisement and recruitment for said events. 

In response to this request) please find the following records: 

• File "3rd on Third)) - Various e-newsletters advertising the event 
as well as press releases 

• File "BVOH Opening" -Draft of Media Plan and five drafts of the 
Americans with Disabilities Act 25th Anniversary Release 

• File "BVOH Ribbon Cutting" - Press release drafts) press list) 
planning notes) RSVPs) talking points and draft run of show 

• File "Correspondence" - includes event related emails 
• Two Word.doc drafts of Kevin Epp' s Event 

Please note that the Arts Commission has redacted personal contact 
information to protect individuals) right to privacy under Article 1) 
Section 1 of the California Constitution. 
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23. Produce names, fliers, posters, and related notices of ALL plays or 
theatrical productions perf armed at the Ruth Williams The at er; 

Please see our response to 22, which includes some examples of e-mail 
notifications disseminated by the BVOH for its events. In general, the 
Arts Commission does not archive "fliers, posters and other related 
notices" issued by the BVOH. 

24. Submit ANY and ALL payments made to musicians, dancers, bands, 

music or dance instructors related to the perf arming arts occurring 

between 2013 and 2017. 

Please see the records in response to 14d, specifically the expense lines 
of the budget reports. 

25. Provide ALL other sources of income, including public grants and 
private grants; 

'Please see the Final Budget reports provided in our response to 14d. 

26. Submit ALL contact lists covering each organization, business, and 
individuals utilizedf or notifying the public of special events, 
meetings and conferences. 

Please find attached an outreach list with the names of individuals and 
businesses the Arts Commission has used to conduct outreach in the 
Bayview neighborhood. 

Please let us know if we can be of further assistance. 

Sincerely, 
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Kate Patterson 
Director of Communications 

CC: Tom DeCaigny, director of Cultural Affairs 
Barbara Mumby, senior program officer 
Barbara Ockel, executive director, Bayview Opera House 
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Young, Victor 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Dear Mr. Williams, 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:58 PM 
kevin williams 
SOTF, (BOS); Mumby, Barbara (ART); Barbara Ockel 
FW: Part 1-FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; 7371A-Addendum-2.pdf; 7371A -
Notice of Bid Protest - Roebuck against M H Construction .pdf; 7371A - Notice of non
responsive bid.pdf; 7371A- NTP.pdf; 7371A- Protest Decision Letter- Roebuck against M H 
Construction.pdf; 7371A- Protest Decision Letter- Roebuck against M H Construction_OG 
Comments.pdf; 7371A Bayview Opera House Svala Determined Nonresponsive by CMD.pdf; 
7371A OFFMA81 Award Summary.pdf; 7371A Ruth Williams Memorial Theatre Bayview 
Opera House CMD Award Recommendation 111314.pdf; 7371A-Addendum-1.pdf 

While DPW requested that you contact them directly to request records, these files were just made available to me so I 
am forwarding them to you in good faith. Please see the email below from Rommel Taylor for further explanation. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thur.sday, August 31, 2017 4:46 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 1-FW: Memorial to Ruth Williams and Mary Booker 

Please find attached documents related to the Sunshine Ordinance Request for Public Records from Mr. Kevin B. 
Williams submitted to the SFAC. The documents attached only related to items 1, 2 and 4 from the Contracts & 
Procurement section of the request. All other items listed in the request are not applicable to Public Work's involvement 
in the Phase II renovation project. 

Because of the quantity and size, the inform;;ition will be submitted in multiple emails titled Part 1, Part 2, Part 3 etc. 

Let me know if I can be of additional assistance. 
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Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 
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City and County of San Francisco 

Edwin M. Lee, Mayor 
Mohammed Nuru, Director 

To: Prospective Bidders 

San Francisco Department of Public Works 
Office of the Deputy Director for Design & Construction 

Building Division 
30 Van Ness, 4th Floor 

San Francisco, GA 94102 
(415) 557-4700 Ii,'! www.sfdpw.org 

August 19, 2014 

Contract No. 7371A is amended in accordance with the following Addendum No. 2 which is made part of 
said Specification: 

ADDENDUM NO. 2 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA HOUSE 

Acknowledge receipt of this Addendum in the space provided on the Acknowledgement of Receipt of 
Addendum/Addenda Form. Failure to do so may subject Bidder to disqualification. 

Bid Opening Date: 
The bid opening date has been extended by 1 week. Sealed Bids will be received by the City at 1155 
Market Street, 4th Floor, San Francisco, California, until 2:30 P.M., on Wednesday, September 3, 2014, 
after which the Bids will be publicly opened and read. 

Second Job Walk Through: 
A second job walk throguh will be held on Tuesday, August 26, 2014 at 3:00 p.m., Bidders will meet at 
the main entrance of the Bayview Opera House at Newcomb Street. · 

Prepared by: 

Ellen Zhang, 
Project Controls & Services 

Attachments: 

1. Addendum No. 1, consisting of 3 pages. 

Recommended by: 

Oscar Gee, 
Project Manager 

Approved by: 

Julia Laue, 
BDC Division Manager 

2. Section 01 35 91 Historic Treatment Procedures (REV.1 ), consisting of 13 pages. 

San Francisco Department of Public Works 
Making San Francisco a beautiful, livable, vibrant, and sustainable city. 
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ADDENDUM NO. 2 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BA YVIEW OPERA HOUSE 
August 19, 2014 

Page 1of3 

CHANGES TO BIDDING AND CONTRACTING REQUIREMENTS: 

1. Section 00 01 03 Project Information and Section 00 1113 Advertisement for Bids: 

ADD the following information: 

"There will be a second job walk through before the bid due date. Bidders are encouraged to attend. 
Information follows: 

A second job walk throguh will be held on Tuesday, August 26, 2014 at 3:00 p.m., Bidders will meet at 
the main entrance of the Bayview Opera House at Newcomb Street." 

2. Section 00 2113 Instruction to Bidders 

DELETE subparagraph 1.11 in its entirety and SUBSTITUTE therefor the following paragraph. 

"l.11 CONTRACTOR QUALIFICATIONS 

A. Bidder's Qualifications: The Bidder, at a minimum, shall have completed 3 projects 
similar in scope, complexity, dollar value and of comparable scale or greater in the past 8 
years as described below. At a minimum, one of the 3 projects shall be a qualified 
historical building as defined by the California Historical Building Code. 
1. The one historical example project shall have a construction budget of $500,000 

or greater and a minimum of 3,000 square feet of interior space. 

2. The other two example projects shall have a construction budget of $1,000,000 or 
greater and a minimum of 3,000 square feet of interior space. 

B. The Bidder(General Contractor) may provide more than the required number of examples 
of its work to demonstrate the range of its experience and expertise to incude the 
following: 
1. Name and location of project. 
2. Date of completion. 
3. Owner's contact information. 
4. Architect's contact information. 
5. A minimum 5 photos (digital photos on a CD or DVD are acceptable). 

C. The Bidder shall include its experience that meet the above requirement in the Bidder's 
Qualifications form (Section 00 45 13), which shall be submitted with the Bid. If the 
Bidder does not meet the experience requirements stated in this paragraph, the City may 
determine the Bidder to be unqualified to perform the work under this contract. 

D. Key Team Member Qualifications: The Bidder, shall submit to the Project Manager, a 
completed Experience Statement form (Section 00 49 12) for the Project Superintendent 
who will be designated as key team members listed as follows: 
1. Project Superintendent shall have completed 3 projects similar in scope, 
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complexity, dollar value and of comparable scale or greater in the past 8 years as 
described below. At a minimum, one of the 3 projects shall be a qualified 
historical building as defined by the California Historical Building Code. 

a. The one historical example project shall have a construction budget of 
$500,000 or greater and a minimum of 3,000 square feet of interior space. 

b. The other two example projects shall have a construction budget of 
$1,000,000 or greater and a minimum of 3,000 square feet of interior space. 

2. The City will promptly notify the low Bidder in writing if the City, after due 
investigation, has any reasonable objection to any such proposed person, and will 
requ~st the low Bidder to submit an acceptable substitute without an increase in 
Bid price. 

a. If the low Bidder declines or fails to make such substitution within 5 
working days from the date of the City's request, the City may proceed 
to award the Contract to the responsible Bidder who submitted the next 
lowest responsive Bid and proposes to use acceptable persons. 

b. Any person listed for whom the City does not make a written objection 
before award of the Contract will be deemed acceptable to the City, 
subject to revocation of such acceptance after the effective date of the 
Agreement as provided in Section 00 72 00 (refer to Paragraphs 3.04, 
3.05 and 4.01). 

c. No acceptance by the City of any such person shall constitute a waiver of 
the right of the City to reject defective work. 

d. In the event that the Contractor substitutes a key team member during the 
performance of the contract, the Contractor shall submit, at least 7 days 
prior to engaging the person, an Experience Statement (Section 00 49 12) 
to the City in the same manner as described above for the City's review 
and acceptance. The substitution is subject to the approval of the City 
Representative based upon qualifying experience on similar projects. 
Failure to obtain the City's accep~ance shall not constitute a cause for 
delay. In addition, the City may withhold progress payments until such 
time as the Contractor engages persons possessing skills and 
qualifications acceptable to the City." 

3. Section 00 43 36 Proposed Subcontractors Form 

DELETE subparagraph A and SUBSTITUTE therefor the following paragraph. 

"A. Subcontractors Who Will Perform Work In Excess of Yi of 1 % Of Total Bid Price 

Bidder shall submit with its bid a subcontractor list using the form below. Bidder shall identify 
each subcontractorl who will perform work in an amount in excess 6f one-half of one percent of Bidder's 
Total Bid Price. If this project involves the construction of streets, highways, or bridges, Bidder shall. 
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submit with its bid a subcontractor list, using the form below, identifying each subcontractor who will 
perform work in excess of one-half of one percent of the Total Bid Price, or $10,000, whichever is 
greater .. 

At a minimum, Bidder must provide the following information with its Bid for each listed 
subcontractor: (i) name and email [Box 2]; (ii) location of the place of business [Box 3]; (iii) portion of 
work that will be performed by the subcontractor [Box 4] and (iv) the current valid subcontractors license 
[Box8]. In addition, for items or portions of work not fully subcontracted, e.g., indicated as "partial," 
Bidder must provide the amount of subcontract work [Box 1 O] either at the time of Bid or within 24 hours 
after Bid opening. Bidders may provide additional identifying information [e.g., Boxes 5, 6, 7 and/or 9] 
within 24 hours of Bid opening. 

If the City cannot identify the intended subcontractor or portion of work based on the information 
provided by Bidder, or where Bidder provides conflicting information, the City may consider the 
subcontractor or portion of work unlisted for purposes of Public Contract Code§ 4106. An "unlisted" 
determination may render a Bid non-responsive if the technical specifications require that the work in 
question be performed by a subcontractor. In addition, an "unlisted" determination may render a Bidder 
not responsible ifBidder is not qualified to self-perform the work in question. 

[Note: For an LBE subcontractor who will perform work in an amount in excess of one-half of one 
percent of Bidder's Total Bid Price, Bidder shall provide a single listing for that subcontractor that 
complies with the requirements of this paragraph A and paragraph B, below.]" 

QUESTIONS FROM BIDDERS 

NOTE: Questions have been paraphased for clarity. 

Item Question Response 
QBD 001 At a minimum, 2 of the 3 projects shall be DPW will not be doing any 

registered as a historically significant building prequalifying before the bid opening. 
by the California Historic Building Code It's the bidder's responsibility to verify if 

the building is under the California 
If we completed projects for very old schools in . Historic Building Code or eligible for 
California, are we qualified to bid on this national, state, or local registers or 
project? inventories such as the National 

Register of Historic Places, California 
Register of Historical Resources, State 
Historical Landmark, State Point of 
Historical Interest, on a city of county 
register of historical 
buildings/properties. When the bids 
are opened, only then will the City 
evaluate whether the submitted 
historical qualifications are met or not. 

END OF ADDENDUM 
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TOM ELIOT FISCH 
KNAPP ARCHITECTS 

BAYVIEW OPERA HOUSE 
4 705 Third Street 

San Francisco, California 

SECTION 013591 - HISTORIC TREATMENT PROCEDURES (REV.1) 

PART 1 - GENERAL 

1.1 SUMMARY 

A. This Section includes special historic treatment procedures for the Work including but not 
limited to the following: 

1. Storage and protection of existing historic materials. 
2. Temporary protection of historic materials during construction. 
3. Protection during application of chemicals. 
4. Protection during use of heat-generating equipment. 
5. Historic treatment procedures. 
6. Removal of bird excrement. 

B. RELATED DOCUMENTS 

C. Drawings and general provisions of the Contract, including General and Supplementary 
Conditions and Division 01 Specification Sections, apply to this Section. 

D. Related Sections include the following: 

1. Division 01 Section "Construction Waste Management." 
2. Division 02 Section "Se.lective Historic Demolition" 
3. Division 06 Section "Wood Restoration and Cleaning." 
4. Division 07 Section "Flashing and Sheet Metal." 
5. Division 09 Section "Plaster Restoration." 

1.2 REFERENCES 

A. The Secretary of the Interior's Standards for the Treatment of Historic Properties with 
Guidelines for Preserving, Rehabilitating, Restoring & Reconstructing Historic Buildings. Kay D. 
Weeks and Anne E. Grimmer, Washington, D.C.: U.S. Department of the Interior, 1995. 

B. Preservation Tech Note. Temporary Protection Number 2, "Specifying Temporary Protection of 
Historic Interiors During Construction and Repair", National Park Service, Preservation 
Assistance Division, P.O. Box 37127, Washington DC 20013. 

C. NFPA 241. Safeguarding Building Construction and Demolition Operations, National Fire 
Protection Agency, Quincy, MA. (800) 344-3555. 

1.3 DEFINITIONS 

A. "Artifact Log" is defined as the log form supplied by the Contractor and approved by the 
Architect for cataloging of salvage elements. 

B. "Existing to Remain" or "Retain": Existing items of construction that are not otherwise indicated 
to be salvaged, or removed and reinstalled will remain. 

Historic Treatment Procedures 
01 35 91 (REV. 1) -1 
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C. "Historic Elements" are defined as those materials, finishes, components and areas that are 
original to the building. 

D. "Match Existing" or "Match Material In-kind" or "Replace In-kind": Refers to replacing elements 
damaged beyond repair or missing. Original material indicated is the pattern for creating new 
replicated elements. New materials that match existing materials in composition, cut, color, 
grain, finish, appearance, profile, and texture. 

E. "Preservation": To apply measures necessary to sustain the existing form, integrity, and 
materials of a historic property. Work may include preliminary measures to protect and stabilize 
the property. 

F. "Primary Path of Construction Travel" is defined as those areas that will require a higher level of 
protection. · 

G. "Protect and Maintain": To install protective measures such as temporary guards; to provide the 
least degree of intervention or damage. 

H. "Reconstruction": To reproduce in the exact form and detail a building, structure, or artifact as it 
appeared at a specific period in time. 

I. "Rehabilitation": To make possible a compatible use for a property through repair, alterations, 
and additions while preserving those portions or features that convey its historical, cultural, or 
architectural values. 

J. "Remove": To detach items from existing construction and legally dispose of them off-site 
unless indicated to be removed and salvaged or removed and reinstalled. 

K. "Repair": To stabilize, consolidate, or conserve; to retain existing materials and features while 
employing as little new material as possible. Repair includes patching, piecing-in, splicing, 
consolidating, or otherwise reinforcing or upgrading materials. Within restoration, repair also 
includes limited replacement in kind, rehabilitation, and reconstruction, with compatible 
substitute materials for deteriorated or missing parts of features when there are surviving 
prototypes. 

L. "Replace": To replace entire features with new material as indicated. 

M. "Restoration": To accurately depict the form, features, and character of a property as it 
appeared at a particular period of time by means of the removal of features from other periods 
in its history and the reconstruction of missing features from the restoration period. 

N. "Salvage for Reinstallation" or "Remove and Salvage": Carefully detach items from existing 
construction, repair and/or modify them, clean them for reuse, and reinstall them where 
indicated. 

0. "Salvage for Storage": Salvage items as indicated either for temporary storage and subsequent 
reinstallation or provided to the owner for permanent storage. 

P. "Shore" or "Shoring": To provide interior and exterior bracing or support to prevent movement, 
settlement, or collapse of areas to remain during demolition or removal activities in the area or 
adjacent areas. 

Q. "Stabilize": To apply measures designed to reestablish a weather-resistant enclosure and the 
structural reinforcement of an item or portion of the building while maintaining the essential form 
as it exists at present. 

Historic Treatment Procedures 
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R. "Storage Area" is defined as an area within the building to be used for storage of historic 
materials and other elements that will be rehabilitated and reinstalled. 

1.4 SUBMITTALS 

A. Historic Treatment Program: Submit a written plan for each phase or process including 
protection of surrounding materials during operations. Describe in detail materials, methods, 
and equipment to be used for each phase of work. Provide written plan for selective demolition, 
protection, and rehabilitation where historic materials will be affected including but not limited to 
the following areas: 

1. Auditorium 104 and Balcony 200. 
2. Lobby 102. 
3. Men's Room 101. 
4. Women's Room 103. 
5. Lift Storage 109. 
6. Building Exterior. 

B. Contractor qualifications: Refer Section 00 21 13, par. 1.11 

C. Photographs or Videotape: Show existing conditions. of adjoining, construction and site 
improvements, including finish surfaces, that might be misconstrued as damage caused by 
historic treatment operations. Submit before work begins. 

D. Artifact Log. Submit sample artifact log prior to commencement of the work. Submit completed 
artifact log at the completion of element removal from the building, and periodically as the work 
progresses. 

E. Shop Drawings. Submit complete set of shop drawings recording on elevations or plans the 
location, configuration and description of all elements removed for salvage that will require 
reconstruction in its original location or in a new location. Include location of elements, joint 
locations, size, spacing, surface mounted elements, materials, conditions and all dimensions so 
that wall, floor or ceiling or other elements can be reconstructed in its entirety. Minimum scale 
Y.." = 1 '- O". Existing construction drawings may be used as base sheets for shop drawings. 

1.5 QUALITY ASSURANCE 

A. Qualifications: 

1. Refer Section 00 21 13, par. 1.11 

B. Contractor is hereby directed to recognize the value and significance of the building and 
exercise special care during the work to ensure that the existing building, its details, materials 
and finishes which are to remain are not damaged by the work being performed. 

C. Contractor shall be responsible for protection of all existing materials and components to remain 
in place, throughout the duration of construction. Extent of protection is to cover all historic 
elements to remain that are in the vicinity of construction activities, or may be harmed by the 
movement of materials through the building, whether specifically called out on the drawings, or 
not. All questionable protection requirements should be identified for Architect's review. In the 
event of damage, such items shall be repaired or replaced by the contractor at his expense, to 
the satisfaction of the Architect and the Owner. 

Historic Treatment Procedures 
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D. The subcontractors responsible for the repair or rehabilitation of salvaged elements shall also 
be responsible for the disassembly, cataloging, storage and reinstallation of the same elements. 

E. Protection is to be secured adequately so as to maintain a safe environment for workers 
throughout the duration of the project. 

F. Refer to Section 01 31 19 Project Meeting for Pre-Demolition and Historic Preconstruction 
Conference Meeting requirements: Refer to Section 01 33 00 for Submittal requirements and 
Section 017451 forthe Construction & Demolition Debris Recovery Plan .. 

1.6 MATERIALS OWNERSHIP 

A. Historic items, relics, and similar objects including, but not limited to, cornerstones and their 
contents, commemorative plaques and tablets, antiques, and other items of interest or value to 
Owner that may be encountered during selective demolition remain Owner's property. Carefully 
remove and salvage each item or object in a manner to prevent damage and deliver promptly to 
Owner. 

1.7 PROJECT-SITE CONDITIONS 

A. Exterior Cleaning and Repair: 

1. Proceed with the work only when forecasted weather conditions are favorable. 

a. Wet Weather: Do not attempt repairs during rainy or foggy weather. Do not apply 
primer, paint, putty, or epoxy when the relative humidity is above 80 percent. Do 
not remove exterior elements of structures when rain is forecast or in progress. 

b. Do not perform exterior wet work when the air temperature is below 40 deg F (5 
deg C). 

c. Do not begin cleaning, patching, or repairing when there is any likelihood of frost or 
freezing. 

d. Do not begin cleaning when either the air or the surface temperature is below 45 
deg F (7 deg C) unless approved means are provided for maintaining a 45 deg F 
(7 deg C) temperature of the air and materials during, and for 48 hours subsequent 
to, cleaning. 

2. Perform cleaning and rinsing of the exterior only during daylight hours. 

B. Owner will occupy portions of building immediately adjacent to historic treatment area. Conduct 
historic treatment so Owner's operations will not be disrupted. Provide not less than 72 hours' 
notice to Owner of activities that will affect Owner's operations. 

PART 2 - PRODUCTS 

2.1 GENERAL 

A. Products which may be incorporated into the Work include, but are not limited to, the products 
listed below and within other rehabilitation specifications sections. Other products complying 
with requirements may also be considered for use if approved by the Preservation Architect. 

Historic Treatment Procedures 
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B. Provide labor, materials, tools, equipment, transportation, and. services necessary for, or 
incidental to the execution of rehabilitation work and related items as shown on the Drawings, 
specified herein, and as dkected by the Owner's Representative. 

2.2 HISTORIC SALVAGE AND DISMANTLING EQUIPMENT 

A. Removal Equipment: Use only hand-held tools except as follows or unless otherwise approved 
by the Owner on a case-by-case basis: 

1. Light jackhammers are allowed subject to Owner's approval. 
2. Large air hammers are not permitted. 

B. Dismantling Equipment: Use manual, hand-held tools, except as follows or otherwise approved 
by the Owner on a case-by-case basis: 

1. Hand-held power tools and cutting torches are permitted only as submitted in the historic 
treatment program. They must be adjustable so as to penetrate or cut only the thickness 
of material being removed. 

2. Pry bars over 450 mm (18 inches) long and hammers weighing over 0.9 kg (2 lb) are not 
permitted for dismantling work. 

2.3 PACKING AND CRATING MATERIALS 

A.· Products which may be incorporated into the Work include, but are not limited, to the products 
specifically listed below. Other . products which comply with requirements may also be 
incorporated. Where minimum sizes and thicknesses are given, they are for the smallest or 
least vulnerable objects and materials; provide protection materials in large sizes, thicker stock, 
or multiple layers wherever required to prevent damage from impact, abrasion, heat, chemicals, 
moisture or contamination. 

B. Each material or element indicated to be salvaged shall be carefully crated and packed to 
prevent damage during transportation and storage, including the following: 

1. Non-moisture-retentive material for padding and separation of stored materials. 

a. Ethafoam (no known equal), min.imum thickness 2". 
2. Fire-retarded treated lumber and plywood. Do not use wood packing and crating 

materials which are infested with decay fungi or similar organisms. 
3. Fiberboard underlayment. 
4. Polyethylene sheeting, corrugated cardboard, kraft paper, and clean quilted pads. 
5. Non-marring tape and other attachment devices. 

2.4 PROTECTION MATERIALS 

A. Plywood: 1/2" and 3/4" fire-retardant-treated; clean and free of mold, algae, mildew or other 
biological growth. 

B. Dimensional lumber: Nominal 2X, nominal 1X3 nailers, fire-retardant-treated; clean and free of 
mold, algae, mildew or other biological growth. 

C. Neoprene pads, non-staining, minimum thickness 1/4". Provide greater thickness where needed 
to prevent damage to surface being protected. 
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D. Fiberboard: Fire-treated, unfaced panels, 1/2" thick. Acceptable product: Homasote NFCR. 

E. Fasteners: wood screws, type 302 stainless steel 

F. Liquid Strippable Masking Agent: Manufacturer's standard liquid, film-forming, strippable 
masking material for protecting glass, metal, and polished stone surfaces from the damaging 
effects of acidic and alkaline cleaners. 

G. Tape: Vinyl or polyethylene tape with adhesive formulated to allow clean removal without 
damage to substrate or adhesive residue. 

1. Blue "Preservation Tape," for interior use, 3M #471, or approved equal 
2. Exterior protective tape, black 3M #481 or white 3M #4811, or approved equal. 
3. For sensitive exterior surfaces, kevlar exterior protection tape with adhesive formulated 

to be cleanly removable up to five years, white 3M #838 or approved equal. 

H. Polyethylene sheeting, ASTM 04397, 6-mil minimum thickness. 

I. Padding for protection of ceiling, and similar areas: fire-retardant neoprene foam, or fire sating 
faced with neoprene, minimum thickness 5 inches before compression. 

J. Sand bags. 

2.5 STORAGE REQUIREMENTS 

A. Storage Area: Provide temporary and permanent on-site storage areas, approved by the 
Owner, of sufficient size and capacity to store and retrieve salvage elements. More than one 
area within the building can be provided as long as all physical requirements listed below are 
met for each storage area. 

B. Physical Requirements: 

1. Adequate floor loading capacity to support salvage elements. 
2. Covered loading and unloading area to allow for transport of elements without exposure 

to inclement weather conditions. 
3. Temperature and humidity. Maintain ambient temperature from a minimum of 55° F to a 

maximum of 75° F. Maintain relative humidity between 50% and 60%. Climate control is 
not required if these conditions can be met. Configure space to allow for adequate 

· ventilation of stored elements. Provide mechanical devices to circulate air if natural 
ventilation is inadequate. 

4. Artificial light. Provide adequate artificial light to allow for proper handling of elements 
and for potential examination of elements while being stored. 

5. Sunlight. Provide adequate protection from sunlight to prevent ultraviolet damage to 
stored elements. 

6. Water protection. Protect stored elements and packing materials from exposure to water, 
water vapor or high levels of humidity. 

7. Vermin control. Protect all stored elements from vermin and pests. 
8. Fire protection. Storage space must have a functioning smoke alarm. Contractor may be 

required to have a fire detection and notification system in place, depending on the space 
and the number and value of elements being stored. 

9. Storage of Ornamental Woodwork: Facility.shall maintain the following levels at all times. 

a. Equilibrium Moisture Content: 8-12 % range; 15 % maximum for prolonged 
periods. Heat or dehumidification shall be provided, if required to maintain 
acceptable levels. 
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b. Insect Control: Storage areas shall be isolated in order to prevent insect infestation 
of wood fabrications. 

C. Security 

1. Materials stored on site must be bonded with suffiCient bonding capacity to suitably . 
replicate and replace all elements stored within the space. 

2. The storage area should be secured as required by the owner. 

D. Periodic Reports: 

1. Environmental Conditions: Facility shall maintain monthly reports recording 
environmental conditions, including temperature, and relative and equivalent humidity. 
Reports shall be available for inspection by Construction Manager and Architect at all 
times. 

2. Insect Inspection: Facility shall be inspected monthly to prevent insect infestation of wood 
fabrications. Inspection service, and extermination if required, shall be performed by a 
licensed exterminating company acceptable to Construction Manager and Architect. 
Copies of the inspection reports shall be available to Construction Manager and Architect 
at all times. 

2.6 REHABILITATION PRODUCTS: 

A. Provide items listed in specific rehabilitation specification sections. 

PART 3 - EXECUTION 

3.1 PROTECTION, GENERAL 

A. Comply with manufacturer's written instructions for precautions and effects of products and 
procedures on adjacent building materials, components, and vegetation. 

B. Ensure that supervisory personnel are present when work begins and during its progress. 

C. Remove debris and impediments to allow for access ·as required to perform protection of historic 
elements, and for demolition and construction. Protect historic elements from damage during 
construction activities. 

D. Temporary Protection of Historic Materials during Construction: 

1. Protect existing materials during installation of temporary protections and construction. 
Do not deface or remove existing materials. 

2. Attachments of temporary protection to existing construction shall be approved by 
Architect prior to installation. 

E. Protect landscape work adjacent to or within work areas as follows: 

1. Provide barriers to protect tree trunks. 
2. Bind spreading shrubs. 
3. Use coverings that allow plants to breathe and remove coverings at the end of each day. 

Do not cover plant material with a waterproof membrane for more than 8 hours at a time. 
4. Set scaffolding and ladder legs away from plants. 
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F. Existing Drains: Prior to the start of work or any cleaning operations, test drains and other 
water removal systems to ensure that drains and systems are functioning properly. Notify 
Architect immediately of drains or systems that are stopped or blocked. Do not begin Work of 
this Section until the drains are in working order. 

1. Provide a method to prevent solids including stone or mortar residue from entering the 
drains or drain lines. Clean out drains and drain lines that become blocked or filled by 
sand or any other solids because of work performed under this Contract. 

2. Protect storm drains from pollutants. Block drains or filter out sediments, allowing only 
clean water to pass. 

G. Protect persons, motor vehicles, SLiirounding surfaces of building, building site, plants, and 
surrounding buildings from harm resulting from historic treatment procedures including 
chemicals. 

1. Use only proven protection methods appropriate to each area and surface being 
protected. 

2. Provide barricades, barriers, and temporary directional signage to exclude public from 
areas where historic treatment work is being performed. 

3. Erect temporary protective covers over walkways and at points of pedestrian and 
vehicular entrance and exit that must remain in service during course of historic treatment 
work. 

4. Contain dust and debris generated by removal and dismantling work and prevent it from 
reaching the public or adjacent surfaces. 

5. Provide shoring, bracing, and supports as necessary. Do not overload structural 
elements. 

6. Protect floors and other surfaces along haul routes from damage, wear, and staining. 
7. Provide supplemental sound-control treatment to isolate removal and dismantling work 

from other areas of the building. · 
8. Comply with each product manufacturer's written instructions for protections and 

precautions. Protect against adverse effects of products and procedures on people and 
adjacent materials, components, and vegetation. 

H. Historic Elements to Remain and Protected in Place: 

1. Install protection in its entirety before commencement of demolition or other work that 
may harm historic elements. · 

2. Protect historic elements to remain in place during construction that may be damaged by 
construction activities. In the event of new damage, Contractor is to notify the 
Construction Manager as Agent immediately as to the nature and extent of damage and 
the proposed method for repair. Contractor shall be responsible for repairs and 
replacement of newly damaged items to the satisfaction of the Construction Manager as 
Agent and Architect, at no additional cost to the Owner. Be aware that the inherent value 
of an historic original element is higher than the value of a modern replication of that 
element. 

3. Do not attach protection materials directly to historic elements. 
4. Secure protection adequately so as to maintain a safe environment for workers and other 

individuals using the building throughout the duration of the project. 
5. When permitted by Architect, items may be removed to a suitable, protected storage 

location during historic treatment and reinstalled in their original locations after historic 
treatment operations are complete. 

3.2 PREPARATION FOR PROTECTION 
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A. Remove all debris and impediments to allow for full access as required to perform protection of 
historic elements, and for demolition and construction. Protect all historic elements . from 
damage during the removal procedures as specified. 

B. Verify conditions of the on-site and permanent storage facilities to ensure that there is adequate 
capacity and access to store and retrieve salvage elements. 

C. Transport items to the on-site or permanent storage facility as often as necessary to avoid 
stockpiling items in areas of demolition work. 

3.3 INSTALLATION OF PROTECTION 

A. General: 

1. Alternative methods to specified protection may be acceptable if equal or greater 
protection is provided. Submit alternate methods to Construction Manager as Agent and 
Architect for review. Do not proceed with alternate methods until approvals are secured. 

2. Protection is required to remain in place for the duration of the Project. Install materials to 
provide protection throughout the duration of the project. Protection may have to be 
removed during the project for access to protected elements. If protection is temporarily 
removed, reinstall after work is complete and maintain protection throughout the duration 
of the project. 

3. Extent of protection covers all historic elements that will remain during construction, 
whether specifically called out on the drawings or not. Temporary protection may be 
required in areas to perform specific work activities. 

4. All protection assemblies shall be self-supporting and self-bracing. Protection 
assemblies may be secured to floor protection as long as fasteners do not penetrate 
through the plywood layer. Protection may not be secured to historic elements or 
surfaces. 

B. Materials and/or elements that require protection from construction activities include, but may 
not be limited to, the following: 

1. Plaster walls and ceilings. 
2. Original doors and frames. 
3. Wood base, wainscot and trim. 
4. All wood sash windows. 
5. Wood flooring. 

C. Primary path of construction travel, defined as areas that will experience a high level of traffic 
during construction. If the primary path includes historic areas, these will require a high level of 
protection care from damage, protect floor, walls and ceilings against damage. Historic areas 
that are considered highly sensitive to construction damage due to their age and craftsmanship 
include, but are not limited to, the exterior fat;:ades, existing door and window openings including 
steel sash windows, roof clay tile and skylights, and first floor east entrance lobby plaster, wood 
trim, and stair to the second floor. 

3.4 PROTECTION DURING APPLICATION OF CHEMICALS 

A. Protect persons, motor vehicles, surrounding surfaces of building being restored, building site, 
plants, and surrounding buildings from harm or damage resulting from applications of chemical 
cleaners and paint removers. 
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B. Cover adjacent surfaces with materials that are proven to resist chemical cleaners selected for 
Project unless chemicals being used will not damage adjacent surfaces. Use covering 
materials that contain only waterproof, UV-resistant adhesives. Apply masking agents to 
comply with manufacturer's written instructions. Do not apply liquid masking agent to painted or 
porous surfaces. When no longer needed, promptly remove masking to prevent adhesive 
staining. 

C. Do not clean surfaces during winds of sufficient force to spread cleaning solutions to 
unprotected surfaces. 

D. Neutralize and collect alkaline and acid wastes and dispose of off Owner's property. 

E. Dispose of runoff from chemical operations by legal means and in a manner that prevents soil 
erosion, undermining of paving and foundations, damage to landscaping, and water penetration 
into building interiors. 

3.5 PROTECTION DURING USE OF HEAT-GENERATING EQUIPMENT 

A. Comply with the following procedures while performing work with heat-generating equipment, 
including welding, cutting, soldering, brazing, paint removal with heat, and other operations 
where open flames or implements utilizing heat are used: 

1. Obtain Owner's approval for operations involving use of open-flame or welding 
equipment. 

a. Notification shall be given for each occurrence and location of work with heat
generating equipment. 

2. As far as practical, use heat-generating equipment in shop areas or outside the building. 
3. Before work with heat-generating equipment commences, furnish personnel to serve as a 

fire watch (or watches) for location(s) where work is to be performed. 
4. Do not perform work with heat-generating equipment in or near rooms or in areas where 

flammable liquids or explosive vapors are present or thought to be present. Use a 
combustible gas indicator test to ensure that the area is safe. 

5. Remove and keep the area free of combustibles, including, rubbish, paper, waste, etc., 
within area of operations. 

a. If combustible material cannot be removed, provide fireproof blankets to cover 
such materials. 

6. Where possible, furnish and use baffles of metal or gypsum board to prevent the spraying 
of sparks or hot slag into surrounding combustible material. 

7. Prevent the extension of sp;:irks and particles of hot metal through open windows, doors, 
holes, and cracks in floors, walls, ceilings, roofs, and other openings. 

8. Inspect each location of the day's work not sooner than 30 minutes after completion of 
operations to detect hidden or smoldering fires and to ensure that proper housekeeping is 
maintained. 

B. Where. sprinkler protection exists and is functional, maintain it without interruption while 
operations are being performed. If operations are performed close to automatic sprinkler 
heads, shield the individual heads temporarily with guards. 

3.6 HISTORIC TREATMENT PROCEDURES 
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A. The principal aim of preservation work is to halt the process of deterioration and stabilize the 
item's condition, unless otherwise indicated. Repair is required where specifically indicated. 
The following procedures shall be followed: 

1. Retain as much existing material as possible; repair and consolidate rather than replace. 
2. Use additional material or structure to reinforce, strengttien, prop, tie, and support 

existing material or structure. 
3. Use reversible processes wherever possible. 
4. Use traditional replacement materials and techniques. New work shall be distinguishable 

to the trained eye, on close inspection, from old work. 
5. Record the work before the procedure with preconstruction photos and during the work 

with periodic construction photos. 

B. Prohibit smoking by personnel performing work on or near historic structures. 

C. Obtain Architect's review and written approval in the form of a Constructive Change Directive or 
Supplemental Instruction before making changes or additions to construction or removing 
historic materials. 

D. Notify Architect of visible changes in the integrity of material or components whether due to 
environmental causes. including biological attack, UV degradation, freezing, or thawing; or due 
to structural defects including cracks, movement, or distortion. · 
1. Do not proceed with the work in question until directed by Architect. 

E. Where·. missing features are indicated to be repaired or replaced, provide features whose 
designs are based on accurate duplications rather than on conjectural designs, subject to the 
approval of Architect and Historic Treatment Specialist. 

F. Where Work requires existing features to be removed, cleaned, and reused, perform these 
operations without damage to the material itself, to adjacent materials, or to the substrate. 

G. Identify new or replacement materials and features with inconspicuous, permanent marks to 
distjnguish them from original materials. Record the' legend of identification marks and the 
locations of these marks on Record Drawings. 

H. When cleaning, match samples of existing materials that have been cleaned and identified for 
acceptable cleaning levels. Avoid overcleaning to prevent damage to existing materials during 
cleaning. 

3.7 SALVAGE OF HISTORIC ELEMENTS 

A. General: 

1. Exercise extreme care in removing elements for salvage and materials attached to 
historic elements that are to remain. 

2. Unbolt bolted connections; leave embedded connector undisturbed and In place for later 
element reinstallation. 

3. Unscrew screwed connections; leave embedded connector undisturbed and in place for 
later element reinstallation. 

4. Do not pry apart members whose finish will be damaged by chipping, crazing or cracking, 
or whose structural integrity will be compromised. 

5. Remove all nails from wood elements from the backside. Drive nails through or pull from 
the back so that the head does not splinter the finish face. 

6. Remove items whole whenever possible. Where cuts are required, make cuts cleanly 
and with the proper tool at logical break points. 
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1. Carefully disassemble, label, catalog and store salvage elements using submitted and 
approved methods. 

2. Clean salvaged historic items. 
3. Pack or crate items after cleaning. Identify contents of containers. 
4. Store items in a secure area until delivery to Owner. 
5. Transport items to Owner's storage area as designated by Owner. 
6. Protect items from damage during transport and storage. 
7. Do not dispose of items removed from existing construction without prior written consent 

of Owner. 

C. Door Assemblies. Where doors were not removed in a previous phase, salvage for reuse or 
storage existing doors and/or frames for storage on-site as indicated. Protect existing door 
frame and trim to remain in place. Door hardware components shall remain with the door leaf. 

D. Window Assemblies. Protect ·window assemblies to remain in place and those salvaged for 
reuse during construction activities. · 

E. Historic Assemblies including walls, floors, and ceilings. Prior to salvage of these materials, 
document the location, configuration, and height elevation at wall so that they may be 
accurately reinstalled. Some existing elements may not be plumb and these need to be
considered for reinstallation so that elements are returned to their position and there are.no odd 
displacements caused by reliance on laying elements to plumb. Salvage and catalog items so 
that they can be installed in the same order and relationship 

3.8 CATALOGING OF SALVAGE ELEMENTS 

A. General. Contractor to submit proposed method for labeling and cataloging salvage elements. 
Label elements in a manner to permit reinstallation in its original location and configuration. 
Disassemble, catalog, handle, transport and store historic elements which have been identified 
for removal. Contractor is responsible for handling, transporting and storage of the items to the 
accepted storage area within the building. · 

B. Numbering and cataloging. Each item removed for salvage shall be given a unique catalog 
number that is to be permanently marked on the element and listed on the artifad log. Label the 
elements on the backside or in another obscure location. Contractor to submit proposed artifact 
log to Construction Manager as Agent and Architect for review and approval prior to use. At a 
minimum, document element type, unique number, size, configuration, quantity, condition, 
original location, disposition and location in storage. 

3.9 STORAGE AND PROTECTION OF SALVAGED MATERIALS 

A. Verify condition of the storage area to ensure that there is adequate capacity and access to 
store and retrieve salvage elements. 

B. Identify removed items with an inconspicuous mark indicating their original location. 

C. Transport items to on-site or off-site storage facility or as directed by the Owner. Store 
elements in their natural configuration, i.e. store doors and windows upright. 
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D. Store historic materials within a weather tight enclosure where they are protected from wetting 
by rain, snow, or ground water, and temperature variations. Secure stored materials to protect 
from theft. 

E. Organize elements so that they are readily retrievable. Store like elements together. Store all 
salvage elements in a neat, orderly fashion to allow for access and retrieval. Store like type 
elements together in groups. Store particularly fragile elements in a manner to prevent damage 
while in storage. 

3.10 Reinstall Salvaged Historic Materials: 

A. Remove storage packaging after materials are transported to location for repair and 
reinstallation. 

B. Clean and repair historic items to functional condition adequate for intended reuse. 

C. Reinstall items in locations indicated. Comply with installation requirements for new materials 
and equipment. Provide connections, supports, and miscellaneous materials necessary to 
make item functional for use indicated. 

3.11 REMOVAL OF BIRD EXCREMENT 

A. General: Before disturbing accumulated bird excrement, consult with an occupational medicine 
physician, industrial hygienist, and authorities having jurisdiction to determine acceptable 
removal procedures and appropriate protective measures for personnel. 

B. Removing Bird Excrement: . Treat bird excrement before its removal as required by authorities 
having jurisdiction. 

1. Prior to removal, dampen excrement to prevent it from becoming airborne. 
2. Use only nonmetallic tools (plastic spatulas and brushes with natural fiber or nylon 

bristles, or their equivalent) to remove excrement. 
3. Collect removed excrement and legally disposed of off site. 
4. · Perform bird excrement removal work from the outside of the building with windows and 

other openings in the building closed. 
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October 8, 2014 

Huey Construction Management Co., Inc. 

d.b.a. M H Construction Management Co. 
163.0 1 ih Street 
San Francisco, CA 94107-2332 
Attn: Matthew Huey-President 

Subject: ID No. FCA14116/Contract No. 7371A 

VIA: mhchuey@gmail.com 

Ruth Williams Memorial Theatre Bayview Opera House 
Notice of Bid Protest 

Dear Mr. Huey, 

The attached letter from Roebuck Construction Inc. ("Roebuck'~) was timely 
received by our office on October 8, 2014. Roebuck protests the bid of Huey 
Construction Management Co., Inc. d.b.a. M H Construction Management Co. ("M 
H"). Roebuck alleges M H failed to meet the 25% LBE subcontractor 
participation goal: Roebuck also alleges M H failed to list at least one historical 
project with a minimum construction budget of $500,000 which was required by 

· Addendum No. 2. 

Please submit your written response to Roebuck's bid protest within five (5) 

working days of the date of this letter. The· Department of Public Works will 

review the protest and any response received and will issue a decision in a timely 

manner. If there.are any questions, please call Ms. Shirley Li of my staff at (415) 

554-6226. 

Department of Public Works 

Attachment- Roebuck's protest letter 

cc: Oscar Gee, Project Manager 
Mohammed Nuru, Director 
Edgar Lopez, Deputy Director 
Fuad Sweiss, Deputy Director 
Selormey Dzikunu, CM D 
Yadira Taylor, DCA 
All bidders 
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October 8, 2014. 

Contract Administration Division 
Department of Public Works 
City and County of San Francisco 
1155 Market Street, 4th Floor 
San Francisco, California 94103. 

Attn; Shirley Li. 

Re; Ruth Williams Memorial Theatre Bayview Opera House, FCA14116. 

Dear Shirley; 

This letter is presented as a formal protest of the hid submission of the appru:ent low 
bidder, MH Construction Management Co. (''MH") due to their non compliance with the 
requirell>:ents per the Instructions To Bidders and the San Francisco Administrative Cod.ea. 

The primary basis of this protest is MH's failure to meet the LBE minimum 
participation requirement; As stated on Pg. 1 of the Proposed Subcontractor Form (00 43 
36) The LBE subcontracting goal for this contract is 25%. MR's base bid amount is 
$2,286,000. Therefore the minimum LBE participation for a contract of this magnitude is 
$571,500. On the subcontractor listing provided by MH (Attachment #1) they listed CPM 
Environment for the Abatement portion of work. However, CPM have been certified as an 
LBE firm only for A and B licensing (Attachment #2) and not for Hazardous Waste Services 
as required to qualify as a properly licensed LBE firm. This reduces the total claimed LBE 
representation by MH to $524,250, below the minimum requirement at less than 23%. As a 
result MH does not meet the goal and should be found non·responsive in accordance with 
the stated LBE participation goals. 

In addition, MH's submitted Bidder's Qualification Form (OO 45 13, Attachment #3) 
fails to list at least one historical project with a minimum construction budget of $500,000. 
Addendum #2, Item #2 clearly states the minimum requirements needed to be considered 
qualified. MH failed to meet any of these qualifications in the submitted bid package. Both 
of these failures provide proof that MH's bid should be deemed non-responsive. 

l'ce~~Iy, 
lt .. {....r$~'-..:-·; 

'/ 
fl'.I. f,1 • 
lflJ ,. J11(.1' f'-..,,,.\ . ...,,:(.•·7•\.r ~ ',.Jr ,<' 

'~t 
Ruairi Murphy, l/ 
President. 

Cc; MH Construction Management Co., 163017th St., SF, CA 94107. 
By; Certified Mail. 
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ADDENDUM NO. 2 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA ROUSE 
August19,2014 

Page 1 of3 

CHANGES TO BIDDJNG AND CONTRACTING REQUIREMENTS: 

1. Section 00 01 03 Project Information and Section 00 1113 Advertisement for Bids: 

ADD the following information:· 

'°There will be a second job walk through before the bid due date. Bidders are encouraged to attend. 
Information follows: 

A second job waik through will.be held on Tuesday, August 26, 2014 at 3:00 p.m., Bidders will meet at 
the main entrance of the Bayview Opera House at Newcomb Street." 

2. Section 00 2113 Instruction to Bidders 

DELETE subparagraph 1.11 in its entirety and SUBSTITUTE therefor the following paragraph. 

"1.11 CONTRACTOR QUALIFICATIONS 

A. Bidder's Qualifications: The Bidder, at a minimum, shall have completed 3 projects 
similar in scope, complexity, dollar value and of comparable scale or greater in the past 8 
years as described below. At a minimum, one of the 3 projects shall be a qualified 
historical building as defined by the California Historical Building Code. 
1. The one historical example project shall have a construction budget of $500,000 

or greater and a minimum of 3,000 square feet of interior space. 

2. The other two example projects shall have a construction budget of $1,000,000 or 
greater and a minimum of 3,000 square feet of interior space. 

B. The Bidder( General Contractor) may provide more than the required number of examples 
of its work to demonstrate the range of its experience and. expertise to incude the 
following: 
1. Name and location of project. 
2. Date of completion. 
3. Owner's contact information. 
4. Architect's contact information. 
5. A minimum 5 photos (digital photos on a CD or DVD are acceptable). 

C. The Bidder shall include its experience that meet the above requirement in the Bidder's 
Qualifications form (Section 00 45 13), which shall be submitted with the Bid. If the 
Bidder does not meet the experience requirements stated in this paragraph, the City may 
determine the Bidder to be unqualified to perform the work under this contract. 

D. Key Team Member Qualific~tions: The Bidder, shall submit to the Project Manager, a 
completed Experience Statement form (Section 00 49 12) for the Project Superintendent 
wh!) will be designated as key team members listed as follows: 

1. Project Superintendent shall have completed 3 projects similar in scope, 
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ADDENDUM NO. 2 
TO CONTRACT NO. 7371A 
RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA HOUSE 
August 19, 2014 
Page 2 of3 

complexity, dollar value and of comparable scale or greater in the past 8 years as 
described below: At a minimum, one of the 3 projects shall be a qualified 
historical building as defined by the California Historical Building Code. 

a. The one historical example project shall have a construction budget of 
$500,000 or greater and a minimum of 3,000 square feet of interior space. 

b. The other two example projects shall have a construction budget of 
$1,000,000 or greater and a minimum of3,000 square feet of interior space. 

2. The City will promptly notify the low Bidder in writing if the City, after due 
investigation, has any reasonable objection to any such proposed person, and will 
request the low Bidder to submit an acceptable substitute without an increase in 
Bid price. 

a. If the low Bidder declines or fails to make such substitution within 5 
working days from the date of the City's request, the City rnay proceed 
to award the Contract to the responsible Bidder who submitted the next 
lowest responsive Bid and proposes to use acceptable persons. 

b. Any person listed for whom the City does not make a written objection 
before award of the Contract will be deemed acceptable to the City, 
subject to revocation of such acceptance after the effective date of the 
Agreement as provided in Section 00 72 00 (refer to Paragraphs 3.04, 
3.05 and 4.01). 

c. No acceptance by the City of any such person shall constitute a waiver of 
the right of the City to reject defective work. 

d. In the event that the Contractor substitutes a key team member during the 
performance of the contract, the Contractor shall submit, at least 7 days 
prior to engaging the person, an Experience Statement (Section 00 49 12) 
to the City in the same manner as described above for the City's review 
and acceptance. The substitution is subject to the approval of the City 
Representative based upon qualifying experience on similar projects. 
Failure to obtain the City's acceptance shall not constitute a cause for 
delay. In addition, the City may withhold progress payments until such 
time as the Contractor engages persons possessing skills and 
qualifications acceptable to the City." 

3. Section 00 43 36 Proposed Subcontractors Form 

DELETE subparagraph A and SUBSTITUTE therefor the following paragraph. 

"A. Subcontractors Who Will Perform Work In Excess of Yz of 1 % Of Total Bid Price 

Bidder shall submit with its bid a subcontractor list using the form below. Bidder shall identify 
each subcontractorl who will perform work in an amount in excess of one-half of one percent of Bidder's 
Total Bid Price. If this project involves the construction of streets, highways, or bridges, Bidder shall 
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EdwinM.Lee 
Mayor 

Mohammed Nuru . 
Director 

Stacey Camillo 
Division Manager 

Office of the Deputy Director 
for Financial Management 
and Administration 

Contract Administration 
1155 Market Street, 4th floor 
San Francisco, CA 94103 
tel 415-554-4886 

sfpublicworks.org 
facebook.corn/sfpublicworks 
twitter.com/sfpublicworks 

October 7, 2014 

. SvalaCqnstruction, Inc. 

139·Mendosa Avenue 
San Francisco, CA 94116 

Attn: lnessa Svidler 

Subject: ID No.FCA14116/Contract No. 7371A 

VIA EMAIL ONLY: 8501308@gmail.com 

Ruth Williams Memorial Theatre Bayview Opera House 
Notice of non-responsive bid 

Dear Ms. Svidler: 

This letter hereby notifies you that the City and County of San Francisco {City) received the 
bid of Svala Construction Inc. (Sva·la) for the above-referenced project. · 

The Instructions to Bidders in the project manual under Section 00 2113 states in part that 
bidders much submit with eacfi bid package: 

A bid security, in an amount equal to 10 percent of the total Bid Price .... The bid 
security may be in the form of a notarized corporate surety bond, a certified payable 

on sight to the City and County of San Francisco, or an irrevocable letter of credit .... 

Svala submitted a bid bond that the surety Hudson Insurance Group's Power of Attorney 

limited to a not-to-exceed amount of $250,qoo, which is less than 10% of the total bid 

amount of $2,694,050. Svala's bid failed to meet the statutory bidding requirements and 

therefore, the City rejects Svala's bid as non-responsive. 

If there any questions, please feel free to contact me. 

ec: Edgar Lopez - Deputy Director 
Oscar Gee - Project Manger · 
Selormey Dzlkunu - Contract Monitoring Division 
Yadira Taylor- Deputy City Attorney 
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Environmental, Inc. 

Mr. Antonio Erazo 
SFDPW - BCM/PCS 
1680 Mission St. 
San Francisco, CA 94103 

July 8, 2014 

RE: Pre-Renovation Asbestos Containing Materials & Lead-Containing Paint Survey Report 
Select Areas ofBayview Opera House (S. San Francisco Opera House) 
4705 3rd Street, San Francisco, CA 
SCA Project No: Bl 1352 

Dear Mr. Erazo: 

This report summarizes the results of the survey for asbestos- and lead-containing construction 
materials in select areas of the above-referenced building being planned for renovation .. The survey 
was conducted by Dan Leung, CSP, CAC of SCA Environmental, Inc. on June 26, 2014. 

Our understanding of the areas being demolished for renovation, based on our 6/5/14 site visit and the 
attached demolition drawings (A.120 -Al .60), is tabulated as follows: 

Level (Dwg. #) Areas Demolition Comments 

Lower Level (Al.20) South Wall, Dressing Ext stucco wall on the South Elevation, with May have moldy 
Exterior (Al.20, 1.30, Room interior gypboard walls and subgrade asbestos- growths due to 
1.40, 1.41) containing waterproofing membrane history ofleaks 

Lower Level (Al.20) West side "Utility & Walls, doors, plumbing fixtures, toilet 
Storage" in the alcove accessories, rolldown gate & housing, gypboard 

ceiling 

Main Level (Al.20) North side Main Complete gutting of Men's & Women's 
Lobby Restrooms and wall to allow expansion by .l-ft 

into the auditorium 

Main Level (Al.20) West Porch Limited work on N & S stairs 

Balcony Level (Al.30) Balcony Underside gypboard for structural upgrade 

Exterior doors, stairs E, W,S&N Salvage historic components for reinstallation; 
(Al.40) stairs/ doors limited demo of siding 

--- - -·-··-~- ---··- -----·- -·- - - ----·- ·---- . 
650 Delancey Street B SF, CA 94107 e (415) 547-0572 • Fax: (415) 962-0736 

Oakland e San Francisco 
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Pre-renovation Asbestos Containing Materials & Lead-Containing Paint Survey Report 
Select Areas ofBayview Opera House (S San Francisco Opera House) 
SCA Project No: Bl 1352 

1.0 Results 

7/8/2014 

Page 2 

The quantities of suspect materials are shown in the Materials Matrix Report (Table 1) and Summary 
of Lead Results (Table 2). The sample location diagrams (Figure 1), laboratory reports, field 
sampling data sheets, are also attached herein. 

1.1 Asbestos-Containing Materials (ACM) - Table 1 

Positive (> 1 %) and trace (est. <1 %) asbestos-containing materials (ACM) identified in the select 
areas are inventoried in the Material Matrix Reports in Attachment 1, and are excerpted below: 

Material ID Material Description 
Positive or 
Trace 

HDUTP-01 Off-white tape and compound on HV AC ducts 

WATER-027 
· Black bituminous vapor barrier under black felt/mastic and off-white 

caulking 

FLVCS-1 Light gray "pebble-look" vinyl floor sheeting(+ )w/yellow glue(-) 

WLCER-5 Blue/Green 4"x4" ceramic wall tiles w/yellow glue(+) and off-white grout 
Positive 

WLMAS-8 Black wall mirror mastic 

WLCER-9 Yellow 4"x4" ceramic wall tiles w/yellow glue(+) and off-white grout 

EXPJT-15 Gray expansion joint caulking between porch and steps 

WLSH-4 Wall sheetrock w/tape and joint compound 
Trace 

CLSH-6 Ceiling sheetrock w/tape and joint compound 

ACM is defined by EPA regulations as those substances containing greater than 1 % asbestos. 
BAAQMD and Cal/EPA provide local enforcement of these regulations. Friable ACM with greater 
than 1 % asbestos needs to be disposed of as asbestos waste. 

Federal Occupational Safety and Health Administrations (OSHA) regulations, locally enforced by 
CAL/OSHA, define ACM as substances that contain greater than l % asbestos. Cal/OSHA also 
mandates special training, medical exams, personal protective equipment and record keeping for 
employees working with ACM. If a material contains less than 1 % asbestos but more than 0.1 % 
asbestos, the material may be disposed of as non-ACM, but the Cal/OSHA requirements would still 
have to be followed regarding workers' protection and Contractor licensing. 

Assumed Material - a number of materials are listed as "assumed positive asbestos materials" due to 
various reasons. These items require destructive testing for verification, until tested otherwise, they 
should be treated as presumed asbestos-containing materials. 

Material ID Material Description 

PIDHW-AAAl 
Pipe insulat_ion on domestic hot water (DHW) pipes concealed behind walls and above 
ceilings 

FELT-AAA2 Felt paper under hardwood flooring 

RFMAS-AAA3 Black roofing tar/mastic along and under roofing flashing 

RF-AAA4 Residual roofing felts/mastic concealed by tar and gravel roofing 

VAPBAR-AAA6 Subgrade vapor barrier below slab on grade 

FIREDOOR-AAA7 Fire-rated core in firedoors 

EL-AAA8 Electrical wiring (including remnants) 
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Pre-renovation Asbestos Containing Materials & Lead-Containing Paint Survey Report 
Select Areas of Bayview Opera House (S San Francisco Opera House) 
SCA Project No: B 11352 

PUTTY-AAA9 Glazing putty on windows 

FLVCT-AAAlO Vinyl floor tile and associated mastics 

TRAN SITE-AAA 11 Transite sleeve on gas line 

7/8/2014 

Page 3 

Non-asbestos materials - suspect materials visually determined or tested to bti negative for asbestos 
are excerpted below, including the exterior stucco and its underlying felt material. 

Material ID Material Description 

FLCER-2 1 "xl" Brown ceramic floor tiles w/gray grout and mortar 

BBMAS-3 Black 4" vinyl baseboard w/brown mastic and yellow glue 

WLCER-7 Off-white 4"x4" ceramic counter top tiles w/off-white grout and mortar 

HDUTP-10 Off-white canvas tape on HV AC ducts 

SOIL-11 Soil in crawlspace 

VAPBAR-12 Black felt paper between FLCER-2 and hardwood floors 

WL-13 Beige fibrous acoustical wall panel (screwed on) 

CONC-14 Concrete steps at porch area 

EXPJT-16 Off-white expansion joint caulking between porch and steps & along sides of steps 

STUCC0-17 Gray exterior stucco 

FELT-18 Black felt paper behind gray exterior stucco and wood siding 

CAULK-19 Yellow caulking between seams oflower flashing 

CURTAIN-11 Blue stage .curtains 

PAINT-14 White gray exterior paint on wood 

WLINS-NNNl Fiberglass insulation behind WL-13 

2.2 Lead- based paint (LBP), coatings, etc. (Table 2) 

All paint coatings should be treated as having a lead content greater than 600 ppm requiring dust 
control procedures in compliance with 8 CCR 1532.1and22 CCR. 

Dust control procedures are required throughout the demolition/renovation of painted elements to 
comply with the Cal/OSHA regulations under 8 CCR 1532.1. 

Conventional demolition techniques should be employed for all painted surfaces with the Contractor 
complying with applicable OSHA and Cal/OSHA statutes regarding: 

Worker awareness training; 
Exposure monitoring, as needed; 
Medical examinations, which may include blood lead level testing; and 
Establishing a written respiratory protection program. 

2.3 Mercury and PCB Containing Building Materials - Table 1 

The survey inventoried fluorescent lamps (which contains mercury) requiring disposal as universal 
waste, and light ballasts that potentially contain PCB. In addition, SCA collected exterior caulking 

. and waterproofing for the analysis of PCB in these materials. All materials tested were below 
detection for PCB. 
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Pre-renovation Asbestos Containing Materials & Lead-Containing Paint Survey Report 
Select Areas ofBayview Opera House (S San Francisco Opera House) 
SCA Project No: Bll352 

Please feel free to contact us if you have any questions or require any additional information. 

Sincerely, 
SCA ENVIRONMENTAL, INC. 

~ 
Chuck Siu, PE, CIR, CSP, CAC 
President 

Tables: 
1 . Materials Matrix Report 
2. Summary of Lead Results 

Figures: 
1 to 3. Sample Location Diagrams 

Attachments: 
1. Asbestos Laboratory Report· 
2. PCB Laboratory Report 
3. Field Data Sheets 
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Table 2: REPRESENTATIVE SAMPLING OF LEAD-BASED PAINTS & MATERIALS 
BA YVIEW OPERA HOUSE, 4705 3RD ST., SF 
SAMPLED BY SCA ENVIRONMENTAL, INC 

SCA PROJECT NO.: B-11352 

·Sample Sub Location Floor Surface Substrate Substrat 
I.D. No. ... Color com:pone 

e .... 

. -' .. ·'" 1:: nt lVta ·pri;.I 

GY-01 1 Women's Dressing Room Bsmt Gray Floor Vinyl 
BR-02 1 Women's Dressing Room Bsmt Brown Floor Ceramic 
GR-03 1 Women's Dressing Room Bsmt Green Wall Ceramic 
GR-04 1 Women's Dressing Room Bsmt Green Wall Gypsum 
OW-05 1 Women's Dressing Room Bsmt Off-white Ceiling Gypsum 
OW-05 2 Women's Dressing Room Bsmt Off-white Door Wood 
OW-05 3 Corridor Bsmt Off-white Wall Gypsum 
OW-05 4 Auditorium 1 Off-white Wall WL-13 
OW-05 5 Auditorium 1 Off-white Wainscot Wood 

BL-06 1 Women's Dressing Room Bsmt Blue Ceiling Gypsum 
OW-07 1 Women's Dressing Room Bsmt Off-white Wall Ceramic 
PK-08 1 Men's Dressing Room Bsmt Pink Wall GvPsum 
YW-09 1 Men's Dressing Room Bsmt Yellow Wall Ceramic 
BE-10 1 Men's Restroom 1 Beige Wall Gypsum 
BE-10 2 Women's Restroom 1 Beige Ceiling GYP sum 
BR-11 1 Auditorium 1 Brown Wall Wood 
CL-12 1 Auditorium 1 Clear Floor Wood 
GY-13 1 Porch Ext Gray Floor Concrete 
GY-14 1 Exterior South Ext Gray Wall Stucco 
GY-14 2 Exterior South Ext Grav Wall Stucco 
GR-15 1 Exterior South Ext Green Wall Wood 
GR-15 2 Exterior South Ext Green Wall Wood 

* LCP =lead containing paint, 600 ppm is the CalOSHA cutoff 

Note: Paints and glazing with a detectable lead content are subject to the Contractor's 
compliance with Cal/OSHA regulation 8 CCR 1532.1 during demolition, scraping 
of loose and peeling paints, spot abatement prior to torching or cutting, etc. 
Table indicates representative samples only; treat all similarly painted surfaces in kind. 
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. . lead LCPper 
ton tents CalOSH 

. --''--·2 A. 

0.01 possible 
0.01 possible 
9.00 Yes 

<0.01 No 
<0.01 No 
<0.01 No 
<0.01 No 
<0.01 No 
5.60 Yes 

<0.01 No 
0.02 likelv 

<0.01 No 
7.90 Yes 
0.01 likely 

<0.01 No 
9.00 Yes 

<0.01 No 
0.01 likely 

<0.01 No 
<0.01 No 
0.02 likely 
0.02 likelv 
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Attachment 1 

Asbestos Laboratory Report 

P300 



Client: 

~JSFANALYTICAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

SCA ENVIRONMENTAL, INC. 

33419TH STREET' 

OAKLAND, CA 94612 

Project No.: B113£2 

BVOH 

Report Number: AE22705 

Date: MAY 28, 2014 

Analyst: OLGA KIST 

Date Analyzed: MAY 28, 2014 

Sample Collector: TYLER HARRIS 

Collection Date: MAY 27, 2014 Project: 

1 Sample(s) containing Asbestos 

1 sample(s) Analyzed 

3 sample(s) Received 

Sample# 

05/27/14 17:30 

Location I Description 

1. BVOH-WATER·02M1 A} BLACK SURFACE TAR 
B) BLACK TAR AND GLASS FELTS 

C) TAR AND GRAVEL AND FELT 

D) WHITE CAULK 

E) WHITE PLASTIC FOAM 

2. BVOH-WATER-027-02 . NOT ANALYZED 

3. BVOH-WATER-027-03 NOT ANAL YZED 

ASBESTOS 
Type and Range % or 
NONE DETECTED 

CHRYS 10-15 

NONE DETECTED 

NONE DETECTED 

CHRYS 5·10 

NONE DETECTED 

052714 LABORATORY BLANK (1866 GLASS FIBERS) NONE DETECTED 

NONASBESTOS 

Other Fibers(%) 
Balance 

ASPHALT, Sill, SYN, CARB, MISC. 

GL 10-15 

CELL, GL 3-5 

. A'SBESTOS TYPES NONASBESTOS 
CHRYS: Chrysotile 
AMOS: Amcisite 
CROC: Crocidolite 
TREM: Trerriolite/Actinolite 
ANTH: Anthophyllite 

CELL: Cellulose 
GL: Fiberglass/Mineral Wool 
SYN: Synthetic 
CARB: Carbonates 
SILi: Mixed Silicates 

POLY: Polyethylene 
FTALC: Fibrous Talc 
FGYP: Fibrous Gypsum 
FELD: Feldspar 
CASI: Calcium Silicates 

1311/k sampfo.1 a1111/)7.ed i11 <1ccord11uev with "Me!lwdfur 1/ie /)e/erm111alio1J of:Jsbes1vs ill f!ulk ll11i/di11!( Mawrial.1" F.t'A,600•1?-!JJ///O, }11/y 1993. 11m de1ec1io11 l11111t is/%. Q11f1Jlliwrio11 qf 

asbe.ttos 1s hy calihra1ed visual estimation. Ana/yllcal Lnh.< San Fmnclsco, Inc. (Al..~F) ix recog111ied under the National fobvralory Accreditatio11 l'rogmmfor sotisfac/lli)'complia11cu with 
criteria estah/ishud 111 '/I/le 15, Part 7 code of /?adera/ /ieg11/atio11s and occrediwd jiJr bulk as/,cslo.,jiber 111>alysf.1· (NVl.~P /r,b code: JO 1909-0). Asbestos fibcrs Jess 1ha11 0.1 micro/ls can

""' he resoh•ed by /ig/lt microscope. 111/s 1'/!j}prt /;,;,,,,!JOI be reprad11ced excepr i11f111/, 11 itlio1111/le wri1ter1 approl'lll oftllSF ar1d perlains 011/y 10 I/le samples a11alyzed. 
1" _,.~./r-:::·~:_, ~ '1 . . 

AUTHORIZED SIGNATURE :: -·~~:(:[_ ( .( vl DATE -"j /!:?;,)/ '/ 
467 Potrer.o_Atenue, Son Franciscop:g1ff110 (415) 552-4595 FAX 552-0730 
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AISFANALYTICAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 

Project: 

Location: 

SCA ENVIRONMENTAL, INC. 

33419TH STREET 
OAKLAND; CA 94612 

B11352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

· 39 sample(s) Aralyzed 

• 39 Sample(s) Received 06/26/14 18:06 

Sam.e)~ # Location I Description 

1. BOH-FLVCS-1-1 A) OFF-WHITEVU-.JYL 

B) OFF-WHITE SAC.KING 

C) TAN GLUE 

2. BOH-FLCER-2-1 A) BROWN PORCELAIN 

B) GRAY GROUT 

C) GRAY MORTAR 

D) BROWN RUBBER SPACER 

3. BOH-BBMAS -3-1 A) BROWN GLUE 

B) OFF-WHITE GLUE 

C)TANGLUE 

D) OFF-WHITE PAINT AND COMPOUND 

4. BOH-BBMAS-3-2 A) WHITE GLUE 

B) BROWN GLUE 

C) ORANGE PAINT 

D) MINOR WHITE SHEETROCK 

5. BOH-WLSH-4-1 A) GREEN/WHITEIOFF-WHITE PAINTS 

B) WHITE SHEETROCK 

6. BOH-WLSH·4-2 A) APRICOT .PAINT 

B) WHITE COMPOUND, TAPE, COMPOUND 

C) WHITE SHEETROCK 

ASBESTOS TYPES 
CHRYS: Chrysotile 
AMOS: Amosite 
CROC: Crocidoltte 
TREM: Tremolite/Actinolite 
ANTH: Anthophyllite 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

ASBESTOS 
Type and Range % or 
NONE DETECTED. 

NONE DETECTED 

CHRYS 40-50 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

CHRYS >1-3 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

CHRYS 2-5* 

NONASBESTOS 

Other Fibers(%) 
Balance 

SYN, CARB. FLYASH, BINDERS, MISC. 

CELL 3-5 

SILi, CALCINED ClAY, CARB, SYN, MISC. 

BINDER, SIU, SYN, CARB, MICA, MISC, 

BINDER, SIU, CARB, GYPSUM, 

MISC, 

GYPSUM, SYN, CARB, MISC. 

CELL, GL 10-20 

GYPSUM, CARB, MICA, SYN, MISC. 

NONE DETECTED CELL, GL20-30 

*COMPOSITE RESULT FOR A, B &C: CHRYS <1 

NONASBESTOS 
CELL: Cellulose 
GL: Fiberglass/Mineral Wool 
SYN: Synthetic 
GARB: Carbonates 
SIU: Mixed Siicates 

POLY; Polyethylene 
FTALC: Fibrous Talc 
FGYP: Ftirous Gypsum 
FELD: Feldspar 
CASI: Calcium Siicates 

Bulk samples analyzetl in accvrdm1ce wi1/1 "Method for rhe Determination of Asbe.,1ru ill /Julk Bu1/d111g Ma1e1•ia/s" HJ>;f.--.OO."H-93ill6. Ju/y 1993. Thu tleluclion limil i.t /%. Q11a111italion of 
asbestofis by calibrated visual estimario11. Analytical I.abs Son Frmic/sco, Inc. (tll.SJQ 1:" remg1uoetl untlcr the Natiorwl/.aboratory Accretlilatio11 Program for sa1isfacwry camp/ionce wllh 
cri/erla eslablis/Jetl in 1it/e /5. Part 7 code of Federal Jlegu/ati1111s anti accredited for bulk o.--bestosjlber analysis (NV/_,JP Jab code: 101909-0), Asbestosjlbm· Jess than 0.2 mi<'rons m11-
1101 be resolved by Jig/If mlcroscope. Tiiis re· 1ft~rS(f.IPI be r~produca.-1 except i11ftil/, wi1/w111 tire wri11cn appro1•a/ of ALSF and pertains anly ta Jhe samples a11aly;ed. 

/ .. :;--1) ( . 9 . 
AUTHORIZED SIGNATURE . ; ' . llr.rt. DATE 1 I I /; l(-

' I J l 
\ 
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~ISFANAtvr1cAt LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 

Project 

Location: 

SCA ENVIRONMENTAL, INC. 

33419TH STREET 

OAKLAND, CA 94612 

811352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

39 Sample(s) Analyzed 

39 Sample(s) Received 06/26i14 18:06 
Sample# Location I Description 

7. BOH-WLSH-4-3 A) TAUPE/BLACK PAINTS 

B) WHITE COMPOUND 

C) WHITE SHEETROCK 

8. BOH-WLSH-4-4 A) BEIGE/WHITE PAINTS 

B) WHITE COMPOUND 

C) WHITE SHEETROCK WITH MOLD 

9. BOH-WLCER-5·1 A) BLUE CERAMIC TILE 

10. BOH-CLSH-6-1 

11- BOH-CLSH.-6-2 

12. BOH-CLSH-6-3 

B) "('AN GLUE 

C) WHITE GROUT 

D)WHITE COMPOUND WITH TAPE 

A) WHITE PAINT 

B) WHITE COMPOUND, TAPE, COMPOUND 

C) WHITE SHEETROCK 

A) WHITE PAINT 

'B) WHITE COMPOUND, TAPE, COMPOUND 

C) WHITE SHEETROCK 

A) WHITE PAINT 

B) WHITE COMPOUND, TAPE, COMPOUND 

C) WHITE SHEETROCK 

ASBESTOS TYPES 
CHRYS: Ch1ysotile 
AMOS: Arnosite 
CROC: Crocidolite 
TREM: Tremolite/Adinolite 
ANTH: Anthophyllite 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

ASBESTOS 
Type and Range % or 
NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

CHRYS >1-3 

NONE DETECTED 

NONE DETECTED 

CHRYS 10-20 

NONE DETECTED 

CHRYS 3·5 

NONE DETECTED 

CHRYS 2-5* 

NONASBESTOS 

Other Fibers(%) 
Balance 

GYPSUM, CARB, SYN, MISC. 

CELL. GL 1.5-20 

GYPSUM, CARB, MICA. SYN, MISC. 

CELL. GL 10-20 

SILi, CALCINED CLAY, CARB, MICA, 

BINDER. MISC. 

CELL 50-60 

GYPSUM, CARB, MICA, SYN, MISC. 

NONE DETECTED CELL, GL 10-20 

*COMPOSITE RESULT FOR A, B & C: CHRYS <1 

NONE DETECTED GYPSUM, CARB, MICA, SYN, MISC. 

CHRYS >1·3* 

NONE DETECTED CELL, GL 10-20 

*COMPOSITE RESULT FOR A, B & C: CHRYS <1 

NONE DETECTED 

CHRYS 3-5* 

GYPSUM, CARB. MICA. SYN, MISC. 

NONE DETECTED CELL, GL 10·20 

*COMPOSITE RESULT FOR A, B & C: CHRYS <1 

NONASBESTOS 
CELL: Cellulose 
GL: Fiberglass/Mineral Wool 
SYN: Synthetic 
GARB: Carbonates 
Sill: Mixed Silicates 

POLY: Polyethylene 
FTALC: Fibrous Talc 
FGYP: Fibrous Gypsum 
FELD: Feldspar 
CASI: Calcium Silicates 

B11lksamplesa11alr-edin accordance wilh "Merhddfnr the Detem1/11alio11 ufA,\'be.1·1os in Hulk Building Materials" £PA/,OOiR-9JiJ 16,July J99J. 1/re de1ec11an limit is 1%. Qt1aJlfilal/on of 
asbestos is by calibrated visual eslimatian Analytical I.ohs San Francisco, /uc. (,-!LSI") Jg rerng11i::cdur11lcr 1/w Natimial J.obam101y AccrediJat/011 /'ragramjiJr sa1/:;factary campl1D11ce with 
enter/a established iii Title JS, Pan 7 code a/Federal lfrg11/01io1L> and accrecliledfar hulk asbestasjiber mu>IJ"':' (?\'VI.Al' lab code: 101909-0). Ashcstosfibers /e.rs than 0.2 micrm1s can-
1101 hu rl'->oll'.:d hy Ilg/It micrascop.:. This f~mst.!~r be '.eprmlucetl except i11f11Jf, witho11t 1hc wr//len approval of A LSFat1d pertaim only to tile samples analyzed. 

AUTHORIZED SIGNATURE (/ ·~:--;/) I r.(_d DATE 7 /t/;c/ 
467 Potr -~A~~ue. Son Francisco. p:~(ftf 10 ( 415~~52-4595 FAX 552-0730 



~l~FANALYTICAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 

Project: 
Location: 

SCA ENVIRONMENTAL, INC. 

33419THSTREET 

OAKLAND, CA 94612 

811352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

39 Sample(s) Analyzed 
39 Sample(s) Received 06/26/14 18:06 

Sam_E!e # Location I Description 

13. BOH-CLSH-6-4 A) BEIGE PAINT 

B) OFF-WHITE COMPOUND 

C)WHITE PAINT 

D) WHITE COMPOUND (SKIMCOAT) 

E) WHITE SHEETROCK 

14. BOH.CLSH6-5 A) WHITE PAINT 

B) WHITE COMPOUND 

C) WHITE SHEETROCK 

15. BOH-HDUTP-10-1 A) WHITE COMPOUND 

B) WHITE WOVEN COTTON CANVAS 

C) WHITE GLUE 

16. BOH-HDUTP-10-2 A) OFF-WHITE COATING 

B) WHITE WOVEN COTTON CANVAS 

C) WHITE GLUE 

17. BOHWL.MAS-8-1 BLACK MASTIC 

18. BOH-WLCER-7-1 A) WHITE CERAMIC TILE 

B) WHITE/PINK CERAMIC TILE 

C) WHITE GROUT 

D) WHITE CAULK 

19. BOH-WLCER-9-1 · A) GOLD CERAMIC TILE 

B) WHITE GROUT 

C)TANGLUE 
ASBESTOS TYPES 

CHRYS: Chrysotile 
AOO S: Amosite 
CROC: Crocidolite 
TREM: Tremolite/Actinolite 
.ANTH: Anthophylllte 

Report Number: AF22603 

Date; JULY 1, 2014 
Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

ASBESTOS 
Type and Range% or 
NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

CHRYS 10-20 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

CHRYS 10-20 

NONASBESTDS 

Other Fibers(%) 
Balance 

GYPSUM, CARB, SYN, MISC. 

CELL, GL 1 0-20 

GYPSUM, GARB, SYN, OPAQUES, MISC. 

CASI <1 

CELL, GL 10-20 

SYN, GARB, BINDER, MISC. 

CELL 70-80 

SYN, GARB, BINDER, MISC. 

CELL60-70 

ASPHALT, SIU, MISC. 

SILi, CALCINED CLAY, GARB, BINDER, 

MISC. 

SILi, CALCINED CLAY, CARB, BINDER, 

MISC. 

NONASBESTOS 
CELL: Cellulose 
GL: Fiberglass/Mineral Wool 
SYN: Synthetic 
GARB: Carbonates 
SIU: Mixed Silicates 

POLY: Polyethylene 
FTALC: Fibrous Talc 
FGYP: Fibrous Gypsum 
FELD: Feldspar 
CASI: Calcium Silicates 

Bulk samples analyzed ill accordance w11/i "Method for tile De1enninali1m uf A.,bestos ill /Julk 1Juildl11g Materials' f:'J',J,;600IR-93! I I 6. July J 993. 1hc detec1io11 Hmlt is /%. Quanlitation of 
asbesws is by calibrated Yistw/ eslimmion. A11aly1ica/ /Abs Sa11 Francisco, Inc. (Al.SF) Is recognized under t/le Na1io11al IAbom10~1· Accredita1io11 J'rogramfor satisfactory camplmncc wllil 
criteria esl b/i:;hed 1i1 1i'lle 15: /'ar 7 code of Fee/em/ Regulations and accredi1edfor bulk asbestos fiber analysis (Nf'l.AP lab code: 111909..()). Asb s10.r)lbers less 1/Jan 0.2 microns con

not be resolved by light microscope, This repwnfmsi"iiat be reproduced. excepr i11f111!. 1P///101111/le wrillen appro1,al of ALSF and pertains 011/y to the samples an1tlyzed. 

AUTHORIZED SIGNATURE (~~ff/ I ( Alkl . DATE 7 /1 /, d 
'-...C. ( ~) . I I 

£167 Potrero.Avenue, San Francisco. Jl89'5110 (£115) 552-£1595 FAX 552-0730 



,~,JS FAN AL YTICAL LABS SAN FRANCISCO l NC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 
Project: 
location: 

SCA ENVIRONMENTAL, INC. 

33419TH STREET 

OAKLAND, CA 94612 

B11352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

39 Sample(s) Analyzed 
39 Sample(s) Received 06/26/14 18:06 

Sample # Location I Description 

22. BOH-VAPBAR-12-1 BLACK FELT AND TAR WITH WHITE POWDER 

23. BOH-WL-13-1 A) WHITE/BLACK/PINK PAINTS 

B) WHITE PLASTER COATING ON WOOD 

24. BOH-WL-13-2 A) WHITE/BLACK/PINK PAINTS 

B) WHITE PLASTER COATING ON WOOD 

25. BOH-Wl-13-3 A) WHITE/BLACK/PINK PAINTS 

B) WHITE PLASTER COATING ON WOOD 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

ASBESTOS 
Type and Range % or 
NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONAS BESTOS 

Other Fibers (%) 
Balance 

CELL 60-70, ASPHALT, SILi, CEMENT, MISC. 

CELL <1, SYN, GARB, OPAQUES, GYPSUM, 

MISC. 

CELL <1, SYN, GARB, OPAQUES, GYPSUM, 

MISC. 

CELL <1, SYN, GARB, OPAQUES, GYPSUM, 

MISC, 

26. BOH-CONC-14-1 A)GRAYPAINT NONE DETECTED SILi, CARB, OPAQUES, PUMICE, SYN, 

IRON OXIDES, MISC. B) GREEN/RE.DIWHITE PAINTS NONE DETECTED 

C) TAN/GRAY CONCRETE WITH VOLCANIC ROCK NONE DETECTED 

27. BOH-CONC-14-2 A) GRAY/WHITE/GRAY/RED/PINK PAINTS NONE DETECTED 

B) TAN/GRAY CONCRETE WITH VOLCANIC ROCK NONE DETECTED 

28. BOH-EXPJT-15-1 GRAY RUBBER CAULK 

29. BOH-EXPJT-16-1 GRAY/WHITE/RED CAULK WITH PAINTS AND 

SAND 

30. BOH-EXPJT-16-2 A) GRAY/RE.D/PINK PAINTS 

B) WH tTE CAULK AND GRAY PAINT 

CHRYS 3·5 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

SILi, CARB, OPAQUES, PUMICE, SYN, 

IRON OXIDES, MISC. 

SYN, GARB, SILi, MISC. 

SYN, SIU, CARB, MISC. 

SYN, SILi, GARB, MISC. 

ASBESTOS TYPES 
CHRYS: Chrysotile 

NONASBESTOS 
CELL: Cellulose POLY: Polyethylene 

FTALC: Fibrous Talc 
FGYP: Fibrous Gypsum 
FELD: Feldspar 

AMOS: Amoste 
CROC: Crocldolite 
TREM: Tremolite/Actinolile 
ANTH: Anthophyllite . . 

GL: Flberglass/Mlneral Wool 
SYN: Synthetic 
GARB: Carbonates 
SILi: Mixed Silicates CA.SI: Calcilm Silicates 

JJulk samples wwlyzed in accordance wi/h "Methot/for the DeterminatiorJ of Asbeslos ill llulk Building Mareriols" fiPAioOOiR-931116, July 1993. 71w detection /1n111 is 1%. Quanfl/alio11 of 
asbestos is by calibrated visual estimation. AnalyJical labs San Fra11ci,c11, hie. (ALSF) is reco~•1i:ed under the National l.aboratolJ' Accreditation Program for sotisfacto1)' compliance with 
cnteria esrablished in 1'i1le J5, Parr 7 cod<· of Fedeml Regulation., and accredited for bulk asbestos jiher t1110l)'sis (NVJ.A/' lob code: 101909-0). Asbesto•fibers less than O.l micro/ls can-
1101 be reso/l'ed by ligh1 microscope. This repor1 must nor be reproduced except ill full, without !he written approval of ALSF and pertains only to the samples analyzed. 

AUTHORIZED SIGNATURE ,,~~~~1? '.r !' ;,._.r __ DATE 7 / J /; IJ 

467 Pof!~'.5 enue. San Francisco~5110 (415) 552~4595 FAX 552--0730 



Al s FAN AL y TI c Al LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 

Project: 
Location: 

SCA ENVIRONMENTAL, ING. 

334 19TH STREET 

OAKLAND, .CA 94612 

B11352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

39 Sample(s) Analyzed ASBESTOS NONASBESTOS 

39 Sample(s) Received 06126114 18:06 Type and Range % or Other Fibers(%) 
Sample# 

31. BOH-STUCC0-17-1 

32. BOH-STUCC0-17-2 

33. BOH-STUCC0-17-3 

34. BOH-FEL T-18-1 

35. BOH-FELT-18·2 

36. BOH-FELT-18-3 

Location I Description NONE DETECTED 

A) OFF-WHITE PAINTS NONE DETECTED 

B) WHITE COARSE PLASTER NONE DETECTED 

C) GRAY CONCRETE PLASTER NONE DETECTED 

A) OFF-WHITE PAINTS NONE DETECTED 

B) WHITE COARSE PLASTER NONE DETECTED 

C) GRAY CONCRETE PLASTER NONE DETECTED 

D) BLACK FELT AND TAR PIECE NONE DETECTED 

A) OFF~WHITE/GREEN/GRAY PAINTS NONE DETECTED 

B) GRAY COARSE CONCRETE NONE DETECTED 

C) GRAY CONCRETE PLASTER NONE DETECTED 

A) GRAY/WHITE COATING NONE DETECTED 

B) GRAY FIBERS AND GRAY COATING (BOTTOM) NONE DETECTED 

WITH SAND 

A) TAN SURFACE COATING NONE DETECTED 

B) GRAY FIBERS AND GRAY COATING (BOTTOM) NONE DETECTED 

C) GRAY/WHITE COATING WITH FIBERS NONE DETECTED 

A) GRAY/WHITE COATING NONE DETECTED 

B) GRAY FIBERS AND GRAY COATING {BOTTOti.NONE DETECTED 

WITH SAND 

Balance 

SILi, GARB, CEMENT, SYN, MISC. 

SILi, GARB, CEMENT, SYN, MISC. 

CELL60-70 

SILi, GARB, CEMENT, SYN, MISC. 

SYN, SILi, MISC. 

SYN 30·40 

SYN, SILi, MISC. 

SYN 20-30 

SYN 30-40 

SYN, SILi, MISC. 

SYN30-40 

ASBESTOS TYPES NONASBESTOS 
CHRYS: Chiysotile CELL: Cellulose POLY: Polyethylene 
AMOS: Amosite GL: Fiberglass/Mineral Wool FTALC: Fibrous Talc 
CROC: Crocidolite SYN: Synthetic FGYP; Fibrous Gypsum 
TREM: Tremolite/Actinolite CARS: Carbonates FELD: Feldspar 
ANTH: Anthophyllite . SILi: Mixed Silicates CASI: Calcium Silicates 

!Jutk samplcsanal'Aetl in accordance wirh ,;Me/hfJllfo~ 1/w Determil/ation of Asbe.<111.\' i11 /111/k!Juildi11gMateria/.I'" lil'N601ill-9Jll /fi, .Inly 1993. The de1ec1io11 limit is /%. Qaa11ti/cJlio11 of 
asbes/os is by ca/ibra1ed visual c.s/imolio11. Analytical I.abs San /!NJ/lcisco, Enc. (Al~~!·) /,\' recogm:ed 1111der the Natio11a/ Lobo row')' Accrcditalion l'rowam for satiifaclOJY campliancc wilh 
criteria estah/lslwd in Title. /5, Part 7 coda af Ji'ederal Reg11Jat1m~\' and accred11edfor bulk asbcstos}iber onaly.<is (NVJAP Jab code: /01909..[)). Ashestos jibers /ers than 0.2 microns can

not be resolved by light niicroscope. This repop1ITT(i/no1_b! rep~oduced .e.~cept in fl11!, wltho111 the ll'rillen approval of Al.SF and pcrJaillS only to the samples analy;:cd. 

' --'/"J.° I , l. -'/I , k-7\ " ~ I 
AUTHORIZED SIGNATURE ' . ,/J:t .. c 'di/ DATE I I / lL 

J. r I 

467 Potrero-Avenue, San Francisco. P:8 847110 ( 415) 552-4595 F/\X 552-0730 



Client 

Project#: 

Project: 
Location: 

~JS FANAL YTICAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

SCA ENVIRONMENTAL, INC. 

33419TH STREET 
OAKLAND, CA 94612 

811352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

Report Number: AF22603 

Date: JULY1,2014 

Analyst OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

39 Sample(s) Analyzed 
39 Sample(s) Received 

Sample# 
06/26/14 18:06 
Location I Description 

ASBESTOS 
Type and Range % or 
NONE DETECTED 

NONASBESTOS 
Other Fibers (%) 

Balance 

37. BOH..CAULK-19-1 A) GRAY CAULK NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

SYN, SILi, GARB, MISC. 

B) GRAY PAINT 

C) SILVER GUMMY CAULK 

38. BOH-CAULK-19-2 A) GRAY PAINT/MASTIC NONE DETECTED 

NONE DETECTED 

SYN. SIU, GARB, MISC. 

B) SILVER GUMMY CAULK 

39. BOH-CAULK-19-3 A) GRAY PAINT/MASTIC NONE DETECTED 

NONE DETECTED 

SYN, SIU, CARB, MISC. 

B) SILVER GUMMY CAULK 

20. BOH-SOIL-11-1. OCHRE SANDY SOIL NONE DETECTED Sill, IRON OXIDES, MISC. 

21. BOH-SOIL-11-2 BROWN C.LAY AND SANDY SOIL AND ROCK NONE DETECTED CELL <1, SIU, IRON OXIDES, MISC. 

063014 LABORATORY B_LANK (1866 GLASS FIBERS) NONE DETECTED 
AS BEST O.S TYPES N 0 N AS B EST 0 S 

CHRYS: Chrysolile CELL: Cellulose POLY: Polyethylene 
AMOS: Amosite GL: Fiberglass/Mineral Wool FTALC: Fibrous Ta~ 
CROC: Crocidollte SYN: Synthetic: FGYP: Fibrous Gypsum 
TREM: Tremolite/Actinolite CARB: Carbonates FELD: Feldspar 
ANTH: J\n\hophyll.ite SILi: Mixed Silicates CASI: Calcium Si ucates 

Bulk .wmples 1111a/)'Zecl Ji1 accordance with "Me/hod for 1iie D(ltumilna//011 of Asbestos 111 Bulk Bwlclmg Material«' £PAl•OO-'/l-93il 16. July 1993. 1he tleteclion linu/ Is /%. fuamiwlum af 
asbestos 1s by calibrated >'isu11l eMima/iof.1. Anolytical l ahs San Fronclsca. Inc. (Al.SF) /.1· recognized wufcr //le Na1io11al Lahora/ury Accredlla1ia11 Program far satisfactary compliance with 
criteria es1ahfishedi117l'tle15, l'ar/ 7 code.of/1edara/ Jlag11lalia11s a11cl aa·radiwdfor lmlk aslteslosjiber a11a/y.1iN (IVVL4/' lab code: 1•1909-1). ,falw.11osjibers less than 0.2 micrans call
nal be resofrcd by ligh1 microscope. 111is r~m JS/ 1101 be reprodu~ed excepl i11f111/, wltho1111he wrillen approval of AlSF and per1ai11s OJ1ly 10 the samples a11a/.Vte1f. 

AUTHORIZED SIGNATURE ((~ . '.> .• , ,;/ DATE 1 /1 /11/-
~ . r1 

46 7 Potrb[o.Avenue, San Francisco.~8110 ( 415) 552-4595 FAX 552-0730 
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Mccampbell Analytical, Inc. 
"When Quality Counts" 

Analytical Report 

WorkOrder: 1405A60 

Report Created for: SCA Envirornental, Inc. 
334 19th Street 
Oakland, CA 94612 

Project Contact: Chuck Siu 
Project P.O.: 
Project Name: #Bl 1352; Bayview Opera House 

Project Received: 05/28/2014 

Analytical Report reviewed & approved for release on 05/29/2014 by: 

Question about 
your data? 

Click here to email 
Mc Campbell 

n 
I ' . 

..,.K:~ 

Angela Rydelius, 
Laboratory Manager 

The report shall not be reproduced except in full, without the written approval of the laboratory. 
The analytical results relate only to the items tested. Results reported conform to the most 
current NELAP standards, where applicable, unless otherwise stated in the case narrative. 

1t1 ACCo/i 
~Q o~ . 

,"- -1-' 
,,,~ c:<' 

<le' 
(.) 

(.) ; 
-<( ' 

1534 Willow Pass Rd. Pittsburg, CA 94565 +TEL: (877) 252-9262 +FAX: (925) 252-9269 + www.mccampbell.com 
"=""' a· tt w "Ula -=,. 

NELAP: 40330RELAP + ELAP: 1644 + ISO/IEC: 17025:2005 + WSDE: C972-11 + ADEC: UST-098 + UCMR3 

Pa!:!:e 1of8 



0,f!IJ McCamgbell AnalyticaL Inc. 
~ "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 /Fax: (925) 252-9269 

http://www.mccrunpbell.com I E-mail: main@mccrunpbell.com 

Glossary of Terms & Qualifier Definitions 

Client: SCA Enviromental, Inc. 
Project: #Bl 1352; Bayview Opera House 
WorkOrder: 1405A60 

Glossary Abbreviation 

95% interval 

DF 

DUP 

EDL 

ITEF 

LCS 

MB 

MB% Ree 

MDL 

ML 

MS 

MSD 

ND 

NR 

RD 

RL 

RPO 

RRT 

SPKVal 

SPKRefVal 

TEQ 

95% Confident Interval 

Dilution Factor 

Duplicate 

Estimated Detection Limit 

International Toxicity Equivalence Factor 

Laboratory Control Sample 

Method Blank 

% Recovery of Surrogate in Method Blank, if applicable 

Method Detection Limit 

Minimum Level of Quantitation 

Matrix Spike 

Matrix Spike Duplicate 

Not detected at or above the indicated MDL or RL 

Matrix interferences, or analyte concentration in sample exceeds spike amount for soil matrix or exceeds 2x 
spike amount for water matrix; or sample diluted due to high matrix or analyte content. 

Relative Difference 

Reporting Limit (The RL is the lowest calibration standard in a multipoint calibration.) 

Relative Percent Deviation 

Relative Retention Time 

Spike Value 

Spike Reference Value 

Toxicity Equivalence 

Analytical Qualifiers 

s 
a? 

c1 

h4 

spike recovery outside accepted recovery limits 

reporting limit raised due to limited sample amount 

surrogate recovery outside of the control limits due to the dilution of the sample. 

sulfuric acid permanganate (EPA 3665) cleanup 

P312 
Page 2 of 8 



QrJ:.. Mccampbell Analytical, Inc. 
·~ "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Analytical Report 
Client: SCA Enviromental, Inc. WorkOrder: 1405A60 

Project: #Bl 1352; Bayview Opera House Extraction Method: SW3550B 

Date Received: 5/28/14 17:33 Analytical Method: SW8082 

Date Prepared: 5/28/14 Unit: mg/kg 

Polychlorinated Biphenyls (PCBs) Aroclors 

Client ID Lab ID Matrix/ExtType Date Collected Instrument 

BVOH-WATER-PCB-0524-01-03 1405A60-001A Solid 05/27/2014 GC5A 

Analytes Result RL DF 

Aroclor1016 ND 17 10 

Aroclor1221 ND 17 10 

Aroclor1232 ND 17 10 

Aroclor1242 ND 17 10 

Aroclor1248 ND 17 10 

Aroclor1254 ND 17 10 

Aroclor1260 ND 17 10 

PCBs, total ND 17 10 

Batch ID 

90906 

Date Analyzed 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

Surrogates REG(%) Qualifiers Limits Analytical Comments: a7,c1,h4 

Decachlorobiphenyl 159 s 70-130 05/29/2014 14:36 

CDPH ELAP 1644 t NELAP 40330RELAP SS p a.qaSrst's Initial '-,:Je __ AngelaRydelius, Lab Manager 



<;;;r:l Mccampbell Analytical, Inc. 
''v:4/IJ/i "When Quali(V Counts" 

1534 Willow Pass Road, Pitts burg, CA 94565-170 I 
Toll Free Telephone: (877) 252-9262 /Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Quality Control Report 
Client: SCA Enviromental, Inc. WorkOrder: 1405A60 

Date Prepared: 5/28/14 BatchlD: 90906 

Date Analyzed: 5/29/14 Extraction Method: SW3550B 

Instrument: GC5A Analytical Method: SW8082 

Matrix: Soil Unit: mg/kg 

Project: #B 11352; Bayview OperaHouse Sample ID: MB/LCS-90906 

QC Summary Report for SW8082 

Analyte 

Aroclor1016 

Aroclor1221 

Aroclor1232 

Aroclor1242 

Aroclor1248 

Aroclor1254 

Aroclor1260 

PCBs, total 

Surrogate Recovery 

Decachlorobiphenyl 

MB 
Result 

ND 
ND 
ND 
ND 
ND 
ND 
ND 
ND 

0.0642 

LCS 
Result 

0.165 

0.0648 

RL 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

SPK 
Val 

0.15 

0.050 

MB LCS 
SS%REC %REC 

110 

-128 130 

LCS 
Limits 

70-130 

70-130 

CDPHELAP 1644 + NELAP 40330RELAP P314 _dR __ QAIQC Officer 
Pm>e4 ofR 



Mccampbell Analytical, Inc. 

~ 
1534 WillowPassRd 

Pittsburg, CA 94565-1701 

(925) 252-9262 

Report to: 

Chuck Siu 
SCA Enviromental, Inc. 
334 19th Street 

OWaterTrax OWriteOn OEDF 

Email: csiu@sca-enviro.com 
cc/3rd Party: 

PO: 

Oakland, CA 94612 ProjectNo: #811352; Bayview Opera House 
(510) 645-6200 FAX: (510) 839- 6200 

CHAIN-OF-CUSTODY RECORD .Page 1 of 1 

WorkOrder: 1405A60 ClientCode: SCAO 

OExcel ITlJ EQulS ~Email 

Bill to: 

Accounts Payable . 
SCA Enviromental, Inc. 
334 19th Street 

Oakland, CA 94612 
emuise@sca-ic.com 

D HardCopy D ThirdParty 

Requested TAT: 

Date Received: 

Date Printed: 

Requested Tests (See legend below) 

OJ-flag 

1 day 

05/28/2014 

05/28/2014 

LablD ClientlD Matrix CollectionDate Hold\ 1 \ 2 \ 3 \ 4 \ 5 \ 6 \ 7 \ 8 \ 9 \ 10 \ 11 \ 12 

[1405A60-001 [ BVOH-WATER-PCB-0524-01-03 [. Solid I 5/27/2014 I D I A I I I I I I I I I I I I 

""C 
w _.. 
CJ'I 

Test Legend: 

OJ 8082A_PCB_S I 
W I 
[ill I 

Comments: 1 Day TAT 

[2] -- --1 
[f] I 
\ 12 i I 

1-3 1- - - - - - - J 
I s I I 

[41-·-- - ---1 
I 9 I I 

[s [ - - - - - - I 
\ 10 I I 

Prepared by: Maria Venegas 

NOTE: Soil samples are discarded 60 days after results are reported unless other arrangements are made (Water samples are 30 days). 
Hazardous samples wlll be returned to client or disposed of at client expense. 

Page 5 of8 
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Mccampbell Analytical, Inc. 
"Wizen Quality Cou11ts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

WORK ORDER SUMMARY 

Client Name: SCA ENVIRO:MENTAL, lNC. 

Project: 

Comments: 

Lab ID 

#B 11352; Bayview Opera House 

1 Day TAT 

OWaterTrax 

Client ID Matrix 

1405A60-001A BVOH-WATER-PCB-0524- Solid 

-u 
w ...... 
en 

01-03 

OWriteOn DEDF 

Test Name 

SW8082 (PCBs Only) 

QC Level: LEVEL 2 

Client Contact: Chuck Siu 

. Contact's Email: csiu@sca-enviro.com 

OExcel OFax ~Email 

Number of Bottle & Preservative 
Containers 

3 Yellow Plastic 

OHardCopy OThirdParty 

De- ColleCtion Date 
chlorinated &Time 

D 5/27/2014 

Work Order: 1405A60 

Date Received: 5/28/2014 

OJ-flag 

TAT Sediment Hold SubOut 
Content 

1 day D 

* NOTE: STLC and TCLP extractions require 48 hrs to complete; therefore, all T ATs begin after the extraction is completed 
(i.e., 24hr TAT yields results in 72 hrs from sample submission). 

Bottle Legend: 
Yellow Plastic = 

Page 1-of1 
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"1J 
w ..... 
-.I 

j Qfj McCampbeH A~~~tf~~l~nc. CHAIN OF CUSTODY RECORD 
-~ 1534 WHlow Pass Rd, I Pittsburg, Ca, 94565-1701 TURN AROUND TIME' RUSHQ 24 HR /,, HR ~a-5 : -s11. 'A : 0 

www.mccampbell.com I mrnn@mccampbell.com GcoTrackerEDFQ PDFQ EDDQ WriLcOn(DW)nQ -. · " 
Telephone: (877) 252-9262 /Fax: (925) 252-9269 - · · ' 

Effluent Sample Requiring "J" flag[J UST Clean Up Fund Project Q; Claim# __ _ 

ReoortTo:(,lfl\lrrk <,~J BillTo: C., ~u AnalysisRecuest 
Comoanv: s"'{U \{), ~ (L -

()nh\f .... ~ (1A <k~r \"} ~ ~ 
~ "' ., 

E-Mail: r ~'·I()/ Crn.--r 111\/ \to r O""'- ~ ~ s ~ ·~. 
1---~-~~-~---~--~--.. -~---------.:__:.:.:.;,.c:.:c._,,,.~"""-.g<~~----'""'-"-"--'-'>.t_._,b.-"'..:..;:;1--1 0 ~ 0 0 ~ 

Tele: ( SLO ) . Z..~ s - .>,\ .;.-, "> Fax: '( ) ~ :il ;:;- ~ g ii! ; 
Project#: &113.~ '2.- ProiectName: Rnse;'2- ~ i ; § ~ 8 ~ ~ ~ ~ _ ~ 
ProlectLocation:~ ... ---~R·•-'ODE>..rtJ1.!:tovS:C-- Pun:haseOrder# !!l ;_ '!- ~ ~ ~ ~ :5 - t ~ g ~. e 

~ ~ c ~ v ~ ~ t ~ u - - ~ ~ 
Sampler Sienaturc: -1-f-_,.- l/l / ;::: ~ : < "" i5 :s ::i:: g o :i; ~ 6 - ~ 

v ·~ . N i..;~~~·~U ?~.co 0 ..,;i 
s) fPLING MATRIX METHOD e " g ~ - ·- !i ,.., c. ~ ~ !::'. .... ~ 0 

PRESERVED ~ ~ ad i; >.i ~ .. "' ~ ;g ~ ~ ~ ~ t"": - gs, 
1----------------.;;.;;;;;,;;;.~.,..;;;;~ eo \/') >. ..J - c:l ~ u M N 0 O 00 -

~ ~ ~ i 6 ::r:l ~ ~ ~ b ~ ~ ~ g ~. ~ g ~ 
S 

· . Location/ a:; ;; ,g M ._ ~ ~ · x ~ M ~ v; i!; ~ ~ :;? ~ t"'l i£ 
AMPLE ID F' Id p . = d ~ ~ ::r:l ;; " "' ~ "" ~ .... - "' "' ;;;! e. e ... ... \./' 

IC Oln • 4--< ~ ';;{ ;>- _8 ~ .~ 'f E l-' ~ ~ ~ : ~ ;:; ~ ~ ~ g Q. 
Name Date Time .S ""' :l;: ';! .: ~ A ~ ~ ~ ;;; oo r- "' --i .,; ;:.; ;::.. - !::!. § {!;:. g = ~ 3( ?' ~ w .... i.. x .: fl.. ~ til s; .:g 0:: ~ ~ ~ 00 .... 1f) .!'.3 ·~ ~ 

U g I '.; c - .,,, 1l ...l 0 .. 1"l ::r:l ;; .. "' < < < < < < < ::.: t'. e ~ p: ,.... ~ ·t: ~ ·o .:: ..: ... c; z -s t"" i:w o o e::- ~ c... ~ ~ ~ ~ ~ ~· 5 ~ ::: 
:ii: " :s: c ,,, "' ...: ,,, o ::r::: ~ ci ·o<l Ic- Ic- ,-Ic- .?:. "' "' r.:i "' "' "' r.:i u ~ I .?:. µ. 

~lot~-\Jl\-1\7~ \?LR-C S~1- o' .L.: .. m I) [t:_1~~ 

__. _ _. __ _. _ __.~__.--1---1---1---1--t---I·- - ,_ -- --·1----1--1 

r-----~---t----~t----t-----+-t---l--+~-+-+---'l--+--+-+~+--l--+-4--f--l--~--1--l--l--l---l--1---1--1-~--------~--t--1 

t----------'1------ll----1------1---11---l---1----1---'----11---l.--l--+--'--'---J--l--+--l--+---11--+--1--·l---ll-- - -- ------ - -- -·-t---+--1 

t---------1-----'1----1------1--1---l---l----1---'----11---1.---1---1---'--'---J-- - -- -- - -- - -- ------ - - --~- -

I 
r----------il------11----t-----+--<t---1--+--+-+---il--+--+-+-+--1---1--l--+--+--1--·l---l·--f---·l---l--1---f--l----------'--l--+--1 

i---------1---~1----1------1--1---1---+---t--+---lt---+---t--+--l--l---I--- - ---- ---- __ ,____, _ _, 

i---------1----..,1----1-----1--1---1---+---t---1-~1---+---t--+--l--l--+--1--.i----1~-1---1--1·--1---t--1-------- --f-- -- -- -- - -

t---------t----__,t----1------1--t---l---l----1---'----11---l.---1--.+--'--'---'--·l---l---t---1--l---l·--l--·l---l--t---I-- ,____ --------

**MAJ clients 111 UST disclose any dang;;;;;erous ·hemicals known to be prcsen~in their 1bmitted samples in concentrations that may cause immediate liarm or serious future health endangerment as a result of brief, 
gloved, open air, sample handling ~ J"'oE;disclosure incurs an imme · e $250 surcharge ancl the client is subject to full legal liability for harm suffered. Thanky<iu for your un<lerstanding and for allowing 
us to work snfclv. '> /7 I (7-f r- -~~ . 
Rcli~quis~ By: .!/ , / r~"(., ~~ ~/....:: __,..,. / -.. I ~C:~~ CONDITION __ .·_ COMt;,EJ::S~~ ;.J 
~~ ~/,;.... f \Q lJ. } _..,,.,- I / .- i HEAD SPACE ABSENT I - ll".I I 

Rclinq11~· 711 s;;~te: Time: I R~~· -~:r·.. l~ / II DECHLORINATEDINLAB_ mfa1'c.£. . 
. / r/£/ ' r/faV/ ~ 7J1.----'.. APPROPRIATECONTAINERS 

/' • / _,. , 't l /74 ·, ~/ ·"/t{/:/4- tr L) I PRESERVEDINLAB __ ---

Relinquished B)~ / Date: Ti>tfe:- Received By: l VOAS O&G METALS OTHER HAZARDOUS: 
PRESERVATION vH<2. ______ _ 

Page 7 of8 



~ Mccampbell AnalyticaL Inc. 
·~ "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Sample Receipt Checklist 

Client Name: SCA Enviromental, Inc, Date and Time Received: 5/28/2014 5:33:22 PM 

Project Name: #811352; Bayview Opera House Login Reviewed by: Maria Venegas 

WorkOrder N": 1405A60 Matrix: Solid Carrier: Rob Pringle (MAI Courier\ 

Chain of Custodv !COG) Information 

Chain of custody present? Yes ~ NoD 

Chain of custody signed when relinquished and received? Yes ~ NoD 

Chain of custody agrees with sample labels? Yes ~ NoD 

Sample IDs noted by Client on COC? Yes ~ NoD 

Date and Time of collection noted by Client on COC? Yes ~ No 

Sampler's name noted on COC? Yes ~ NoD 

S!!m(21!! R!!!<!!i!21 IDfQrm51tiQn 

Custody seals intact on shipping container/cooler? Yes D NoD 

Shipping container/cooler in good condition? Yes ~ NoD 

Samples in proper containers/bottles? Yes ~ NoD 

Sample containers intact? Yes ~ NoD 

Sufficient sample volume for indicated test? Yes ~ NoD 

Sam12l11 Pr11servatiQn !!ad HQld Tim!! (HD lnform!;!tiQn 

All samples received within holding time? Yes ~ NoD 

Container/Temp Blank temperature Cooler Temp: 

Water - VOA vials have zero headspace I no bubbles? Yes D NoD 

Sample labels checked for correct preservation? Yes ~ NoD 

pH acceptable upon receipt (Metal: pH<2; 522: pH<4)? Yes D NoD 

Samples Received on Ice? Yes D No~ 

*NOTE: If the "No" box is checked, see comments below. 

Comments: 

P318 

NA~ 

NA~ 

NA~ 

NA~ 



F\fi> Mccampbell Analytical, Inc. 
~~f "When Quality Counts" 

Analytical Report 

WorkOrder: 1407036 

Report Created for: SCA Enviromental, Inc. 
334 19th Street 
Oakland, CA 94612 

Project Contact: Dan Leung 
Project P.O.: 
Project Name: #B-11352; Bayview Opera House 

Project Received: 07/01/2014 

Analytical Report reviewed & approved for release on 07/02/2014 by: 

t' 

Question about 
your data? . 

Click here to email 
Mc Campbell 

( '\ 
} 

/ . -. k.~ 

Angela Rydelius, 
Laboratory Manager 

The report shall not be reproduced except in full, without the written approval of the laboratory. 
The analytical results relate only to the items tested. Results reported con/ orm to the most 
current NELAP standards, where applicable, unless otherwise stated in the case narrative. 

\~ AGCo/i 
<c."' o,,, 

"' 1' ~' (0 
'<I «' 

c} z 
{j .-\ 
~ . ~ 

1534 Willow Pass Rd. Pittsburg, CA 94565 +TEL: (877) 252-9262 +FAX: (925) 252-9269 + www.mccampbell.com 

NELAP: 40330RELAP + ELAP: 1644 + ISO/IEC: 17025:2005 + WSDE: C972~11 + ADEC: UST-098 + UCMR3 

n,..,__,.... 1 r.+O 



0~ .. Mccampbell Analytical, Inc. 
(~ "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Client: 
Project: 
WorkOrder: 

Glossary of Terms & Qualifier Definitions 

SCA Enviromental, Inc. 

#B-11352; Bayview Opera House 

1407036 

Glossary Abbreviation 

95% Interval 

DF 

DUP 

EDL 

ITEF 

LCS 

MB 

MB% Ree 

MDL 

ML 

MS 

MSD 

ND 

NR 

RD 

RL 

RPD 

RRT 

SPK Val 

SPKRefVal 

TEQ 

95% Confident Interval 

Dilution Factor 

Duplicate 

Estimated Detection Limit 

International Toxicity Equivalence Factor 

Laboratory Control Sample 

Method Blank 

% Recovery ofSurrogate in Method Blank, if applicable 

Method Detection Limit 

Minimum Level of Quantitation 

Matrix Spike 

Matrix Spike Duplicate 

Not detected at or above the indicated MDL or RL 

Matrix interferences, or analyte concentration in sample exceeds spike amount for soil matrix or exceeds 2x 
spike amount for water matrix; or sample diluted due to high matrix or analyte content. · 
Relative Difference 

Reporting Limit (The RL is the lowest calibration standard in a multipoint calibration.) 

Relative Percent Deviation 

Relative Retention Time 

Spike Value 

Spike Reference Value 

Toxicity Equivalence 

Analytical Qualifiers 

s 
a3 

c1 

c11 

h4 

spike recovery outside accepted recovery limits 

sample diluted due to high organic content. 

surrogate recovery outside of the control limits due to the dilution of the sample. 

The surrogate recovery is above the upper control limit. The target analyte(s) were Not Detected (ND); therefore, 
the data has been reported. 

sulfuric acid permanganate (EPA 3665) cleanup 

P320 



Q~, .· McCamQbell Analytical, Inc. 
'""1/IJJJli "When Quality Counts" 

1534 Willow Pass Road, Pitts burg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Analytical Report 
Client: SCA Enviromental, Inc. WorkOrder: 1407036 

Project: #B-11352; Bayview Opera House Extraction Method: SW3550B 

Date Received: 7/1/14 18:38 Analytical Method: SW8082 

Date Prepared: 7/1/14 Unit: mg/kg 

Polychlorinated Biphenyls (PCBs) Aroclors 

Client ID Lab ID Matrix/ExtType Date Collected Instrument 

BOH-EXPJT-15 1407036-001 A Solid 06/26/2014 GC5A 

Analytes Result RL OF 

Aroclor1016 ND 0.050 

Aroclor1221 ND 0.050 

Aroclor1232 ND 0.050 

Aroclor1242 ND 0.050 

Aroclor1248 ND 0.050 

Aroclor1254 ND 0.050 

Aroclor1260 ND 0.050 

PCBs, total ND 0.050 

Surrogates ~ Limits Analytical Comments: h4 

Decachlorobiphenyl 128 70-130 

BOH-EXP JT-16 1407036-002A Solid 06/26/2014 GC5A 

Anal)ltes Result BL OF 

Aroclor1016 ND 1.0 20 

Aroclo r1 221 ND 1.0 20 

Aroclor1232 ND 1.0 20 

Aroclor1242 ND 1.0 20 

Aroclor1248 ND 1.0 20 

Aroclor1254 ND 1.0 20 

Aroclor1260 ND 1.0 20 

PCBs, total ND 1.0 20 

Batch ID 

92264 

Date Anal)lzed 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

92264 

Date Anal)lzed 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

Surrogates ~ Qualifiers ~ Analytical Comments: a3,c1 ,h4 

Decachlorobiphenyl 151 s 70-130 07/01/2014 22:42 

(Cont.) 

CDPH ELAP 1644 + NELAP 40330RELAP _s_s____,...p S-ffst's Initial '-,./.2 __ Angela Rydelius, Lab Manager 

Page 3 of9 



Q~ Mccampbell Analytical, Inc. 
'WllllWJ "When Quality Counts" 

1534 Willow Pass Road, Pitts burg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 /Fax: (925) 252-9269 

http://www.mccatnpbell.com I E-mail: main@mccatnpbell.com 

Analytical Report 

Client: SCA Enviromental, Inc. WorkOrder: 1407036 

Project: #B-11352; Bayview Opera House Extraction Method: SW3550B 

Date Received: 7/1/14 18:38 Analytical Method: SW8082 

Date Prepared: 7/1/14 Unit: mg/kg 

Polychlorinated Biphenyls (PCBs) Aroclors 

Client ID Lab ID Matrix/ExtType Date Collected Instrument 

BOH-CAULK-19 1407036-003A Solid 06/26/2014 GC5A 

Analytes Result RL DF 

Aroclor1016 ND 0.050 

Aroclor1221 ND 0.050 

Aroclor1232 ND 0.050 

Aroclor1242 ND 0.050 

Aroclor1248 ND 0.050 

Aroclor1254 ND 0.050 

Aroclor1260 ND 0.050 

PCBs, total ND 0.050 

Surrogates REC (%) Qualifiers Limits Analytical Comments: c11,h4 

Decachlorobiphenyl 136 s 70-130 

Batch ID 

92264 

Date Analyzed 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

CDPH ELAP 1644 + NELAP 40330RELAP SS p g..~st's Initial 
./2_ 

'-' ·- Angela Rydelius, Lab Manager 

Pa!!e 4 of9 



~~ Mccampbell Analytical, Inc. 
~ "When Quali(v Counts" 

1534 Willow Pass Road, Pitts burg, CA 94565-170 I 
Toll Free Telephone: (877) 252-9262 /Fax: (925) 252-9269 

http://www.mccampbell.com/ E-mail: main@mccampbell.com 

Quality Control Report 
Client: SCA Enviromental, Inc. WorkOrder: 1407036 

Date Prepared: 7/1/14 BatchID: 92264 

Date Analyzed: 7/1/14 Extraction Method: SW3550B 

Instrument: GCSA Analytical Method: SW8082 

Matrix: Soil Unit: mg/kg 

Project: #B-11352; Bayview Opera House Sample ID: I\1B/LCS-92264 

QC Summary Report for SW8082 

Analyte 

Aroclor1016 

Aroclor1221 

Aroclor1232 

Aroclor1242 

Aroclor1248 

Aroclor1254 

Aroclor1260 

PCBs, total 

Surrogate Recovery 

Decachlorobiphenyl 

·MB 
Result 

ND 
ND 
ND 
ND 
ND 
ND 
ND 
ND 

0.0595 

LCS 
Result 

0.164 

0.0608 

RL 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

SPK 
Val 

0.15 

0.050 

MB LCS 
SS%REC %REG 

110 

119 122 

LCS 
Limits 

70-130 

70-130 

CDPHELAP 1644 + NELAP 40330RELAP P323 _JI<_· __ QA/QC Officer 

Pa!:!:e 5 of9 



Mccampbell Analytical, Inc. 
1534 Willow Pass Rd 

Pittsburg, CA 94565-1701 

'---~ (925) 252-9262 

Report to: 
Dan Leung 

OWaterTrax 

Email: 
cc/3rd Party: 

PO: 

OWriteOn DEDF 

dleung@sca-enviro.com 

SCA Enviromental, Inc. 

334 19th Street 

Oakland, CA 94612 ProjectNo: #B-11352; Bayview Opera House 

'"'C 
c..:> 
N 
..J:::o 

(510) 645-6200 FAX: (510) 839- 6200 

1407036-001 BOH-EXPJT-15 

1407036-002 BOH-EXPJT-16 

1407036-003 BOH-CAULK-19 

Test Legend: 

Solid 

Solid 

Solid 

OJ sosVCi:>cs~s I W I 

6/26/2014 

6/26/2014 

6/26/2014 

3 

CHAIN-OF-CUSTODY RECORD Page 1 of 1 

WorkOrd1er: 1407036 ClientCode: SCAO 

OExcel lN]EQulS ~Email OHardCopy OThirdParty OJ-flag 

Bill to: Requested TAT: 2 days 
Accounts Payable 

SCA Enviromental, Inc. 

334 19th Street Date Received: 07/01/2014 

Oakland, CA 94612 Date Printed: 07/01/2014 
emuise@sca-ic.com 

Requested Tests (See legend below) 
1 2 3 4 5 6 7 8 9 10 11 12 

D A 

D A 

D A 

w HI I s ,I - I 
liJ I 7 I s I I I s I I I 10 I I 
Lill I @J I 

Prepared by: Jena Alfaro 

Comments: 

NOTE: Soil samples are discarded 60 days after results are reported unless other arrangements are made (Water samples are 30 days). 
Hazardous samples will be returned to client or disposed of at client expense. 

Page 6 of9 



----~ wp- Mccampbell Analytical, Inc. 
"When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 /Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: mafu@mccampbell.com 

WORK ORDER SUMMARY 

Client Name: SCA ENVIROlvIENTAL, INC. 

Project: 

Comments: 

Lab ID 

1407036-00lA 

1407036-002A 

1407036-003A 

""C 
w 
N 
(.TI 

#B-11352; Bayview Opera House 

OWaterTrax 

Client ID Matrix 

BOH-EXPIT-15 Solid 

BOH-EXPIT-16 Solid 

BOH-CAULK-19 Solid 

OWriteOn OEDF 

Test Name 

SW8082 (PCBs Only) . 

SW8082 (PCBs Only) 

SW8082 (PCBs Only) 

QC Level: LEVEL 2 

Client Contact: Dan Leung 

Contact's Email: dleung@sca-enviro.com 

OExcel OFax ~Email 

Number of Bottle & Preservative 
Containers 

1 Small Yellow Plastic Tub 

1 Small Yellow Plastic Tub 

1 Small Y el!ow Plastic Tub 

OHardCopy OThirdParty 

De- Collection Date 
chlorinated &Time 

D 6/26/2014 

D 6/26/2014 

D 6/26/2014 

Work Order: 1407036 

Date Received: 7/1/2014 

OJ-flag 

TAT Sediment Hold SubOut 
Content 

2 days D 
2 days D 
2 days D 

*NOTE: STLC and TCLP extractions require 48 hrs to complete; therefore, all TATs begin after the extraction is completed 
(i.e., 24hr TAT yields results in 72 hrs from sample submission). · 

Bottle Legend: 
Small Yellow Plastic Tub = 

Page 1of1 
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1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Sample Receipt Checklist 

Client Name: SCA Enviromental, Inc. Date and Time Received: 7/1/2014 6:38:41 PM 

Project Name: #B-11352; Bayview Opera House Login Reviewed by: Jena Alfaro 

WorkOrder Ng; 1407036 Matrix: Solid Carrier: Rob Pringle (MAI Courier) 

Chain of Custody (CQC) Information 

.Chain of custody present? Yes ~ NoD 

Chain of custody signed when relinquished and received? Yes ~ NoD 

Chain of custody agrees with sample labels? Yes ~ NoD 

Sample IDs noted by Client on COC? Yes ~ NoD 

Date and Time of collection noted by Client on COC? Yes ~ NoD 

Sampler's name noted on COC? Yes ~ NoD 

~l!m12l!i! R!i!!<!ili12t laf2rml!ti2a 

Custody seals intact on shipping container/cooler? Yes D NoD 

Shipping container/cooler in good condition? Yes ~ NoD 

Samples in proper containers/bottles? Yes ~ NoD 

Sample containers intact? Yes ~ NoD 

Sufficient sample volume for indicated test? Yes ~ NoD 

Sl!mi;ile Pres!ilrvatiQn and Hold Time (HT) lnforml!tiQn 

All samples received within holding time? Yes ~ NoD 

Container/Temp Blank temperature Cooler Temp: 

Water - VOA vials have zero headspace I no bubbles? Yes D NoD 

Sample labels checked for correct preservation? Yes ~ NoO 

pH acceptable upon receipt (Metal: pH<2; 522: pH<4)? Yes D NoD 

Samples Received on Ice? Yes D No·~ 

*NOTE: If the "No" box is checked, see comments below. 

Comments: 

P327 

NA~ 

NA~ 

NA~ 

NA~ 



Attachment 3 

Field Data Sheets 
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BLDG NAME: 

BLDG NO: 
OEPT CODE: l 11 I I 11 I I 

PROJECT NO .. I ~lr Ii l'3 I? p; l I I 
Date Inspected: 

Inspected By: I Tlf 

SCA Environmental, Inc: 
Asbestos Material/Sampling 

Data Sheet 
1 

Page_1_of_I _ 

Sample ID (Include BLDG no.) Sample Location Data 1. Aircell Type 2. Black Type 
~'""!""'~-~----_,._..._.....,_.._ _______ ...j3. Board Type 4. PaperWrap 

Predominance Group s. Loose Fill 6. Trowelled on 
Codes Allowed: blank, Functional Space r:Mud Type a. sprayed on 
A to Z 9. Wool Felt 10. Beneath ACM 

Sample Room or 11. Mull. Layers 12.Chunl</Powder 

HOMOGENEOUS Linked Ty~ Space/Room Space 
MATERIAL ID Material B Sub- Type Floor Number DWG Material Comments 

No. D No. Level ID (building wide) 

I I I I i i i l l ! i i I 
1--+--+--+-I --f-L .. _ -++: .. ---t-- _L '--~·~~!_...,_'. __._! _,_+i _,___,_ _______ . ______ _ 
- ) I I ! ! . I ' 

-+l-i-1 -+-+-+11-l--l-+l~i~~-l--+1---!--l-+l--1-~f-+-~i--1--+--l-I------_,_-__ ·~_:-_:-_:-~_:-_-_-_--_-. 

I : t+- I 1 I +~-+-I~~--·-·-----·--·-----------
_LLI I I I! I I I 
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CBiy and County nf San francisco 

Edwin M. lee, Mayor 
Mohammi:!d Num. Director 

To: Prospective Bidders 

San Francisco Department of Public Works 
Office of the Deputy Director for Design & Construction 

Building Division 
30 Van Ness, 4th Floor 

San Francisco, CA 94102 
(415) 557-470.0 www.sfdpw.org 

August 28, 2014 

Contract No. 7371A is amended in accordance with the following Addendum No. 3 which is made part of 
said Specification: 

ADDENDUM NO. 3 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA HOUSE 

Aclmowledge receipt of this Addendum in the space provided on the Acknowledgement of Receipt of 
Addendum/Addenda Form. Failure to do so may subject Bidder to disqualification. 

Bid Opening Date: 
The bid opening date has been extended by 2 week>:. Sealed Bids will be received by the City at 1155 
Market Street, 41

h Floor, San Francisco, California, until 2:30 P.M., on Wednesday, September 17,2014, 
after which the Bids will be publicly opened and read. 

Environmental Walk Through: 
An environmental walk through will be held on Monday, September 8, 2014 at 1:00 p.m., Bidders will 
meet at the main entrance of the Bayview Opera Hm1se at Newcomb Street. 

Prepared by: Recommended ·by: 

~7~ Ellen Zhang, 

. • ~· "'!· 
r·--' / 

----'~-~o:-..,_._. ... ~.:----·- ------~~.~~ 
Oscar Gee, ·--" 

Project Contrnls & Services Project Manager 

Approved by: 

Attachments: 

1. Addendum No. 3, consisting of 6 pages. 
2. Section 32 12 36 (REV.1), consisting of 4 pages. 

-~iii f:, 111i.:1::1·:1 ! )1•p,11il11;·11i .• 11•11!.•li• VV01'.-.:o 

Making San Francisco a beautiful, livable, vibrant, and sustainable city. 
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Addendum 3 
Ruth Williams Memorial Theatre Bayview Opera House 
August 28, 2014 
Page 2 of2 

3. Section 32 13 13 (REV.1 ), consisting of 7 pages. 
4. Section 32 31 20 (REV.1 ), consisting of 11 pages. 
5. Hazardous Material Survey Report, consisting of 43 pages, attached as a separate pdf 

file. 
6. Revised drawings, total of 29 sheets, attached as a separate pdf file. 

San Francisco Department of Public Works 
Making San Francisco a beautiful, livable, vibrant, and sustainable city. 
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ADDENDUM NO. 3 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BA YVIEW OPERA HOUSE 
August 28, 2014 

Page 1of6 

CHANGES TO DRAWINGS: 

1. New/Revised Drawings 

The following new/revised drawings, copies attached to this Addendum, are hereby made part of 
these Contract Documents: 

Drawin:;; No. Revision No. Comments 
G0.10 Delta3 Deferred submittal: fire protection line 

connection 
G0.20 Delta3 Bayview Opera House General Note 6: Deleted 

"prior to bidding" 
1 Added the existing fire backflow preventer and 

associated service connection to the water main 
on 3rd Street. Included a pavement renovation 
for the installation of the fire lateral. 
Added notes for coordination with landscape 

c 1.0 
drawings. 
Revised grades at the boulder field, Newcomb 
entry and \Vest flow through planter. 
Revised grading near steel wall at west face of 
building 
Added a weep hole at the wall near the dressing 
room door. 

Delta2 Site Development Plan 
Deletion of east Lawn Garden walk. 

Accommodation of Phase 1 building 
L 1.1 backflow preventer. Removal of site planter that 

was demo'd during Phase 1 work. Removal of 
Existing Tree on west side. 

Delta2 Site Paving Plan 

L 1.2 
Deletion of east Lawn Garden walk. 
Various small refinements. 

Delta2 North Elevated Walkway Details 

L 2.1 
Revision of details to clarify and 
simplify construction. 

Delta2 South Elevated Walkway Details 
Revision of details to clarify and 

L2.1A 
simplify construction. 
Addition of Illuminated Handrail 
Connection information. 

L2.2 Delta2 Various refinements for drafting clarity. 
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Drawinf? No. Revision No. Comments 

L.2.3 
Delta2 Various refinements for drafting clarity. 

L 2.4 
Delta2 Addition of Rain Garden site shaping detail. 

Delta2 Landscape Planting Plan 
Reduction of South Boulder Field area. 

L2.5 Planting changes to accommodate site changes 
listed above. 

Delta2 Planting Details and Plant List 

L 3.1 
Changes to Plant List to reflect planting 
changes. 

Delta2 Changes to reflect Planting Plan 
L 3.2 changes. 

L 4.1 
7 Irrigation Legend, Notes and Schedule 

· Changes to reflect Planting Plan changes. 
7 Irrigation Details 1 

Changes to reflect Planting Plan 
L 4.2. changes. 

7 Irrigation Details 2 

L 4.3 
Changes to reflect Planting Plan 
changes. 

7 Site Development Plan 
Deletion of east Lawn Garden walk. 

Accommodation of Phase 1 building 
L4.4 backflow preventer. Removal of site planter that 

was demo'd during Phase 1 work. Removal of 
Existing Tree on west side. 

Al.20 Delta 3 Detail 1 - Added note Stair 3 interior south wall 
to remain; deleted stray wall at west Utility 
Room; added detail reference for south wall 
section; deleted repetitious keynotes for floor 
removal 

Al.30 Delta3 Detail 2 - Added detail reference for north 
balcony detail 

Al.40 Delta3 Detail 3 - Deleted Base Bid notation; revised 
Alternate #4 to include entire south wall framing 
replacement 
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DrawinRNo. Revision No. Comments 
Al.41 Delta 3 Detail 1 - Deleted alternate and base bid 

notations for replacement of framing; revised 
notes for framing to remain; added notation for 
existing concrete stem wall 
Detail 2 - Deleted stray wall at west Utility 
Room 
Detail 4 - Added notations to clarify detail; 
removed shading for wood framing to remain. 

Al.SO Delta3 Detail 1 - Revised detail and shading to clarify 
balcony detail 
Detail 3 - Removed shading for ceiling at Stair 
to remain 
Detail 4-Added "SIM." for detail reference 

A2.10 Delta 3 Detail 1 - Clarified wall type notations 
Detail 2 - Clarified notation for wheelchair lift 

A3.10 Delta 3 Detail 1 - Clarified ceiling plan hatch for new 
gypsum board and notations 

A4.30 Delta3 Detail 1, 2, 4 - Enlarged and revised detail and 
notations for clarity 

AS.10 Delta 3 Detail 2 - Added notation for caulk joint and tile 
patching for clarity 

AS.20 Delta3 Detail 5 - Clarified detail 
AS.40 Delta3 Detail 4 - Revised detail and notes for clarity 
A6.11 Delta3 Detail 1 - Revised floor base type 

Finish Schedule - Revised notations for clarity 
Finish Symbol Legend-Added CB-02 & CT-X 
to legend for clarity 

CHANGES TO BIDDING AND CONTRACTING REQUIREMENTS: 

2. Section 00 01 03 Project Information and Section 00 1113 Advertisement for Bids: 

ADD the following information: 

"There will be an environmental walk through before the bid due date. Bidders are encouraged to attend. 
Information follows: 

An environmental walk through will be held on Monday, September 8, 2014 at 1 :00 p.m., Bidders will 
meet at the main entrance of the Bayview Opera House at Newcomb Street." 
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3. Section 00 31 00 Available Proiect Information 

DELETE subparagraph.1.3 A in its entirety and SUBSTITUTE therefor the following paragraph. 

"1.3 HAZARDOUS MATERIALS REPORTS 

A. The City's environmental consultant has surveyed the facility for the presence of various 
hazardous materials. Materials investigated may include asbestos, lead, PCB ballasts, 
mercury containing lamps, contaminated soils, underground storage tanks, and other 
hazardous materials. The survey findings are documented in the following: 
1. Bulk Asbestos Material Analysis, 2-15-2013, Tad Thrower 
2. Polarized Light Microscopy Analysis For Asbestos Content, 5-28-2014, Tyler Harris 
3. Pre-Renovation Asbestos Containing Materials & Lead-Containing Paint Survey 

Report, 7-8-2014, SCA Environmental, Inc. 

CHANGES TO SPECIFICATIONS 

4. Section 0111 00 Summary of Work 

DELETE subparagraph 1.5 E in its entirety and SUBSTITUTE therefor the following paragraph. 

A. Security Of Contractor's Work Areas: Security of Contractor's work areas and its 
property, equipment, construction materials and all other items contained in Contractor's 
staging areas or elsewhere on the construction site shall be Contractor's sole 
responsibility at all times. 

B. Contractor shall install and maintain temporary fencing around the construction site at all 
·time. Refe~ to Section 01 50 00 Temporary Facilities and Controls. 

5. Section 32 12 36 Parking Lot Refinishing 

DELETE Section 32 12 36 in its entirety, and SUBSTITUTE Section 32 12 36, Rev. 1, copy of which 
is attached to this Addendum. 

6. Section 32 13 13 Site Paving 

DELETE Section 32 13 13 in its entirety, and SUBSTITUTE Section 32 13 13, Rev. 1, copy of which 
is attached to this Addendum. 

7. Section 32 3120 Landscape Site Furnishings 

DELETE Section 32 31 20 in its entirety, and SUBSTITUTE Section 32 31 20, Rev. 1, copy of which 
is attached to this Addendum. 
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QUESTIONS FROM BIDDERS 

NOTE: Questions have been paraphrased for clarity. 

Item Question Response 
1 Is there an interior scope to Alternate #4 See Addendum #3, 3/Al.40 for 

shown on 3/Al.40 & 1/Al.41? Alternate #4 revision to Alternate #4. Alternate #4 
refers to framing, interior scope is separately notations were deleted on 1/Al.41. 
noted. The Alternate #4 notation on 3/ A4. l 0 

was not revised for Addendum #3 but 
should be deleted. 

2 What is the scope of work and exploration See Addendum #3 Detail l/Al .50 and 
related to the conduit relocation at the balcony 4/AS.40. Since there is limited 
area as shown on Detail l/Al.50? information on the wires and conduit, it 

is expected that some investigation and 
coordination will be required to 
consolidate the wiring. 

3 What is scope of painting at the auditorium See Sheet A5.30, paint scope is shown 
and balcony? shaded. 

4 Is it required to match the existing paint at the Yes, See Detail 4/AS.40 Notes, 
balcony fascia which includes special metallic Addendum #3. 
gold paint? 

5 Is it required to salvage the dressing room Yes, see Detail l/Al.20, Keynote 2.6, 
counters and tilework? Addendum #3. 

6 Are the areas of peeling paint beyond what is No, not at this time. 
shown on A6.10 included in the painted 
scope? 

7 Sheet Cl .0 notes that the existing concrete The existing paving will remain as 
parking lot is to remain but Detail l/C2.0 shown on Cl.O. Detail 1/C2.0 refers to 
Note 3 refers to the removal and replacement existing paving which is being 
of 12" of AC. The site has concrete, where is modified. The reference to AC (Asphalt 
the asphalt or will new asphalt be installed? Concrete) is a general term for the 

existing material. The 12" replacement 
material should match the existing 
paving. See revised sheets in 
Addendum #3 for Civil and Landscape 
Drawings. 
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Item Question Response 
8 Architect mentioned that the curvilinear fence Custom steel fence fabrication: Nor-Cal 

for this project is similar to those used at Metal Fabricators, 1121 Third Street, 
parklets in downtown (Powell Street). Who is Oakland CA 94607, 510-83 6-1451, 
the subcontractor who did those fences? Contact: Tom Whalen 

9 Is exterior seating an alternate? See Addenduip #3 Sheet Ll.2 which 
clarifies the base bid and alternate for 
seating. 

10 How much of the site wall at the perimeter is· The site wall will remain with limited 
being demolished? demolition at openings and there will 

be additional walls enclosing a 
backflow preventer. See Addendum #3 
revised Civil and Landscape drawings. 

11 Is the subgrade as it currently exists already Most of the rough grading was done 
prepared for the Phase II work or will there be under Phase I. There will be finish 
additional earthwork? grading under Phase II. See 

Addendum #3, revised Civil and 
Landscape Sheets and SFMT A 
Contract 1269 Phase I As-Built 
Grading Plan. 

12 Who was the surety/bonding firm who The bonding company is Merriweather 
attended the library meeting? and Williams Insurance Services, and 

their contact number is 415-986-3999. 
The ones who attended the pre-bid are 
Carol Heney, Jennifer Elmore, and 
Bernita Dillard. 

13 South wall detail 1/Al.41 show that stucco Detail 1/S4. l also notes that plywood 
and sheathing will be removed and l/S4. l at the base of the wall will be replaced. 
notes existing sheathing to remain. Please For the purposes of bidding, assume 
clarify. that the plywood at the entire wall will 

be replaced. See Addendum #3, detail 
l/Al.41. 

14 What is the scope of mechanical work? See drawing M2. l. 

15 Will the bid date be extended? Yes, see Addendum #3. 

END OF ADDENDUM 
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HOOD DESIGN 

PART 1 - GENERAL 

1.1 SUMMARY 

SECTION 32 12 36 (REV.1) 

PARKING LOT REFINISHING 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

A. The work includes, but is not necessarily limited to the provision and installation 
of: 

1. Parking lot sandblasting. 

2. Parking striping, markings and signage. 

1.2 RELATED WORK 

A. Civil Engineering sections 

B. Site Paving - Section 32-13-13 

1.3 INSPECTION OF CONDITIONS 

A. Examine related work and conditions before starting work of this Section. Report 
to the Architect, in writing, conditions which will prevent the proper provision of 
this work. Beginning the work of this Section without reporting unsuitable 
conditions to the Architect constitutes acceptance of conditions. Any required 
removal, repair, or replacement of this work caused by unreported unsuitable 
conditions shall be provided at no additional cost to the Owner. 

1. Contractor shall not commence work at a date which the Owner 
determines as premature and likely to cause damage to the landscape 
installation due to the construction operations of the other trades. 

2. Inspect new concrete "van accessible" area to access suitability for 
sandblasting application in order to achieve a uniform appearing entire 
parking lot. 

1.4 REFERENCES 

A. State of California, Department of Transportation (Caltrans) "Standard 
Specifications", 2010, herein referred to as "State Standards''. References to 
"measurement" and "payment" are not applicable. 

Parking Lot Refinishing 
321236 -1 
Addendum 3 

August 26, 2014 

P342 



HOOD DESIGN BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

B. Reference Standards for parking lot striping, marking and signage: 

1. State of California "CAL TRANS Standard Specifications," Sections 84 
and 85. 

2. State of California, Title 24, Accessibility Standards. 

3. Manufacturer's specifications and recommendations. 

4. Perform all work in accordance with all applicable laws, codes and 
regulations. 

1.5 QUALITY ASSURANCE 

A. Installation qualifications: Paving installations shall be installed by personnel fully 
experienced with the large are sandblasting and paint striping. See submittal 
requirements. · 

1.6 SUBMITTALS 

A. Comply with the requirements of Section 01 35 00. 

B. Quality Control: Submit installation qualifications of subcontractors for the 
parking lot refinishing work and striping. 

C. Sandblasting Sample: 

1. Coordinate an area of the parking lot for sandblasting sample. 

2. Provide a parking lot sandblasting sample and example for review and 
approval by the Owner's Representative. Adjust until approved. 

D. Striping, markings and signage: 

1. Submit data on paints complete with color samples. 

2. Submit data on lettering and symbol stenciling. 

3. Submit data on parking lot signage. 

PART 2 - PRODUCTS 

2.1 PARKING STRIPING, MARKING AND SIGNAGE MATERIALS 

A. Traffic marker paints and reflective beads shall conform with CAL TRANS 
Standard Specifications 83-3.02. Colors as selected by Landscape Architect. 

Parking Lot Refinishing August 26, 2014 
321236 - 2 
Addendum 3 
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HOOD DESIGN BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

B. Stencils for lettering and symbols shall be approved by the City Engineer and the 
Owner's Representative. 

C. Thermoplastic marking material shall be in accordance with CAL TRANS 
Standard Specifications 84-2.02. 

D. Pavement markers (traffic buttons): 

1. Markers shall be in accordance with CAL TRANS Standard Specifications 
85-1.04 or 85-1.05 as indicated. 

2. Adhesive shall be in accordance with CAL TRANS Standard 
Specifications 95-2.05. 

E. Line Paint: Hawker-Laykold; Koch Materials-Decocolor; Extol-Color; L&M-Nova 
acrylic; California Products Corp. - plexicotor Laykold line paint; or approved 
equal. Color as shown or approved by Owner's Representative. 

F. Parking lot signage shall comply with the requirements for California Parking 
Signs, Fire Lane Signs and Other Regulated Signs, as well as all local codes and 
ordinances. 

PART 3 - EXECUTION 

3.1 PARKING LOT SANDBLASTING 

A. Submit information and samples as required by the Submittal paragraphs of this 
specification section. Adjust until approved. 

B. Initial meeting prior to commencing installation:, Schedule a meeting including 
the Landscape Architect and the Owner's representative to. discuss and 
coordinate the parking lot refinishing and work to be done. 

C. Traffic control: Have signs and barricades in place before commencing work. 

D. Sandblast the entire parking including the new "vehicular parking" area to 
achieve a uniform, clean finish. 

E. Adjust and repair until approved in writing by the Owners Representative. 

3.2 PARKING STRIPING, MARKING AND SIGNAGE 

A. Pavements shall be fully cured and clean. 

· B. Lay out markings accurately and obtain approval before installation. Striping line 
width shall be 4 inches unless otherwise indicated. Provide standard disabled 

Parking Lot Refinishing 
321236 - 3 
Addendum 3 

August 26, 2014 
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HOOD DESIGN BAYVIEW OPERA HOUSE 
4 705 Third Street 

San Francisco, California 

symbol in white on blue field at each parking space indicated as disabled 
parking. 

C. Pavement markings shall be applied only on dry surfaces during periods of 
favorable weather. Temperature shall be above 35 degrees F. and rising, 
humidity less than 80 percent and falling, and no precipitation predicted for 24 
hours. 

D. Install pavement markings in accordance with reference standards. 

E. Apply paints, and reflective beading where indicated, in accordance with 
CAL TRANS Standard Specifications 84-3.02 through 84.3.05. Edges shall be 
clean and well defined. 

1. Thermoplastic markings shall be applied in accordance with CAL TRANS 
Standard Specifications 84-2.04. 

2. Pavement markers shall be placed in accordance with CAL TRANS 
Standard Specifications 85-1.06. 

F. Install roadside signs as specified in Section 29, "Sign Installation" of the 
Standard Provisions, Section 56-2, "Roadside Signs," of the Standard 
Specifications, and these technical specifications, and as indicated on the Plans. 

G. Object markers shall be installed on steel posts as shown in the plans. 
Additional signs may be mounted to the steel post in conjunction with the object 
marker as directed by the Engineer. 

3.3 CLEANING 

A. Make parking lot neat, clean and uniform. 

B. Sweep and clean all pavings and associated curbs, etc. Make them free of 
stains, discoloration, dirt, and other foreign material prior to final acceptance. 

C. Upon striping and marker completion, make a detailed inspection of all painting 
work. Chipped, abraded or unsatisfactory portions of the work shall be touched 
up or refreshed satisfactory to the Owner's Representative. Excess adhesives or 
paint overspray or tracking onto unmarked areas shall be removed. 

Parking Lot Refinishing 
321236 - 4 
Addendum 3 

END OF SECTION 

August26, 2014 
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HOOD DESIGN 

PART 1 - GENERAL 

1.1 SUMMARY 

SECTION 32 13 13 (REV.1) 

SITE PAVING 

BAYVIEW OPERA HOUSE 
4705 Third Street 

· San Francisco, California 

A. The work includes, but is not necessarily limited to the provision and installation of: 

1. Cast-in-place concrete pavings. 

2. ADA domed paving units 

3. Natural pave. 

1.2 RELATED WORK 

A. Landscape Irrigation System - Section 32 84 00 

B. Parking Lot Refinishing - Section 32 12 36 

B. Electrical 

1.3 REFERENCES 

A. State of California, Department of Transportation (Caltrans) "Standard Specifications", 
July 1999, herein referred to as "State Standards". References to "measurement" and 
"payment" are not applicable. 

1.4 QUALITY ASSURANCE 

A. Inappropriate Weather for Concrete Work: Do not install concrete work over wet, 
saturated, muddy, or frozen subgrade, when air temperature is below 40 degrees F., or 
when deemed inappropriate by the Architect. 

B. Installation qualifications: Paving installations shall be installed by personnel fully 
experienced with the various paving installations. See submittal requirements. 

1.5 SUBMITTALS 

A. Comply with the requirements of Section 01 35 00. 

B. Quality Control: Submit installation qualifications of subcontractors for the following paving· 
types: 
1. Natural Pave, stabilized. Submit statement of expertise and example locations 

for this type of paving. 

C. Cast-in-Place Concrete Pavings: 

PAVING 
321313 - 1 
Addendum 3 

1. Color Admixtures: Provide manufacturer's literature and directions. 
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2. 

3. 

4. 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

Comply with specification Section 01 35 00 for additional concrete submittal 
requirements. 

Provide on-site constructed samples of each of the concrete colors and finishes 
for approval. Adjust until approved. 

Shop Drawings for Stair Step-Lights. 

D. Steel Edge along Sloped Walk: Submit shop drawings. Indicate proposed construction 
coordination and scheduling with the adjacent concrete sloped walkway. 

E. ADA Domed Paving Units: Submit manufacturer's descriptive literature and installation 
instructions. Submit color sample for color matching requirement. 

F. Natural Pave: 

1. Indicate sources of crushed stone paving materials complete with addresses, 
contact names, phone numbers, and manufacturer's literature. 

J 

2. Stabilizing binder for natural pave: Submit manufacturer's literature of stabilizing 
binder, including the manufacturer's recommended installation procedures. 

3. Herbicide for natural pave: Submit brand and literature of proposed herbicide. 

4. Submit one quart sample of crushed stone material. 

PART 2 - PRODUCTS 

2.1 BASE 

A. Base or Agg Base: Class 2 crushed aggregate base, 3/4" maximum size for concrete 
paving, conforming to Section 26 of the "State Standards". 

2.2 CAST-IN-PLACE CONCRETE PAVING INCLUDING CONCRETE STAIRS 

A. Class "B" concrete per Section 03300 of these specifications. 

B. · Concrete Accessories: 

PAVING 
321313-2 
Addendum 3 

1. Forms: Wood or metal of sufficient strength to resist concrete placement 
pressure and to maintain horizontal and vertical alignment during concrete 
placement. 

2. Step Lights: Recessed wall light with louvers as manufactured by Bega, model 
no. 2196LED, Bega Lighting Co., Carpinteria, CA. www.bega-us.com. 

3. Expansion joint filler: 1 /2" thick ASTM D1751, premolded non-extruding asphalt
impregnated felt. Plastic "zipstrip" joints are not allowed. 

4. Coler Admixtures: 

a. 

b. 

Colored concrete paving: As determined by the Landscape Architect. 

Typical gray concrete: Add lampblack as determined on site and 
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samples. 2 sack typical. 

c. Black Mica concrete paving: 
i. Pure mineral pigments. 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

ii. Concrete color : Lampblack in dry form is to be mixed in 
accordance with the requirements of ASTM "Standard 
Specifications for Lampblack'', Designation D209, in the 
proportion of% to % pounds per cubic yard of concrete. 

iii. Silicon carbide sparkle grains evenly applied to the surface of the 
freshly poured concrete at a rate of 25 to 30 lbs per 100 square 
ft. 

iv. Concrete Color B: Davis Colors "cobblestone". Mix in 
accordance with Davis Colors written instructions. Davis Colors, 
Los Angeles, CA, 800-356-4848. 

5. Curing compound: ASTM C309, non-yellowing, non-staining all resin, liquid 
membrane-forming type containing a fugitive dye. 

6. Joint Sealants: Two-component poly-sulfide or polyurethane elastomeric type 
complying with FS. TT-S-00227, self-leveling, designed for foot traffic, color to 
match adjacent paving. 

7. Welded wire mesh: 6 inch x 6 inch, #10 welded wire mesh. 

· 7. Reinforcing steel: ASTM A615, A616, or A617, Grade 40. 

8. Form release agent: Non-staining chemical forni release agent. 

9. Dowels: Smooth steel, 12" in length. Provide dowel sleeves where appropriate. 

2.3 ADA DOMED PAVING UNITS 

A. Truncated domed pavers as manufactured by Stepstone, Inc., www.stepstoneinc.com. 
Color: black - match black color of entry concrete stairs. 

2.4 NATURAL PAVE 

A. Aggregate Base: Class 2 crushed aggregate base, 3/4" maximum size for concrete 
paving, conforming to Section 26 of the "State Standards". 

B. Crushed stone fines: Beige colored crushed stone, as produced by TMT Enterprises, San 
Jose, CA, contact Matt Moore (408) 432-9040. 

C. Stabilizer binder: SoilShield-LS as manufactured by Soil-Loe, Inc., Scottsdale AZ, 
www.soil-loc.com. 

PART 3 - EXECUTION 

3.1 CONCRETE PAVINGS INCLUDING CONCRETE STAIRS 

A. 

PAVING· 
321313 - 3 
Addendum 3 

Submit information and samples as required by the Submittal paragraphs of this 
specification section. Adjust until approved. Do not commence installation until 
submittals are approved. Maintain approved samples on the project site for reference. 
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B. General: 

1. Proof roll the subgrade to obtain firm, even subgrade surface. Compact 
subgrade to 95%. 

2. Base: Provide minimum four inches (4") depth of granular base material, 
compacted to 95% maximum dry density. 

3. Maintain following grade and alignment tolerances: 

a. Top of form: Maximum 1/8" in 10'0" 

b. Vertical face: Maximum 1/4" in 10'0" 

4. Coat form surfaces in contact with concrete with form release agent. . 

5_. Provide reinforcing bars at curbs, steps, and other locations as indicated. Provide 
dowels between adjacent paving sections. 

6. Install pipe sleeves for irrigation system furnished under Section 32 84 00 and the 
Landscape Irrigation drawings. Stake locations of irrigation sleeves to enable 
future locations. 

C. Concrete Paving Installations 

PAVING 
321313-4 
Addendum 3 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

Moisten base to provide a uniform dampened condition at the time concrete is 
placed: 

Place and spread concrete to the full depth of the forms. Use only square-end 
shovels or concrete rakes for hand-spreading and consolidating concrete. 

Place concrete in a continuous operation between expansion joints. 

Place concrete in one course, monolithic construction, for the full width and depth 
of concrete work. 

Strike-off and bull-float concrete after consolidating. Level ridges and fill voids. 
Check surface with a 10'-0" straightedge. Fill depressions and refloat repaired 
areas. Darby the concrete surface to provide a smooth level surface ready for 
refinishing. 

Provide hand tooled control joints for concrete paving. Make tool joints to depth 
equal to not less than one-fifth (1/5) of the concrete thickness. Provide spacing 
not greater than 1-1/2 x slab width on center, or as shown on Drawings. 

Provide expansion joints using premolded joint filler at concrete work abutting 
curbs, walls, structures, walks, and other fixed objects, or at maximum 20' -0" on 
center for curbs and walks. 

Install joint fillers in single lengths full-width of joint. Provide top edge 1/2" below 
adjacent finished surface. 
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9. Provide steel paving dowels at all expansion joints. 

10. Concrete Finishing: 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

a. See Sample paragraphs of this specification section for concrete paving 
sample requirements. 

b. Upon completion of floating, and after bleed water has disappeared and 
concrete can sustain foot pressure with nominal indentation, cut concrete 
work away from forms. Work edges with an edging tool. Round edges to 
1/2" radius. 

c. Install control joints during edging operations. 

d. See Site Paving Plan for concrete paving descriptions and locations. 

d. Finishes: Concrete paving and concrete stairs shall receive a "Light 
Broom" finish. Provide a uniform finish matching the approved sample. 

D. Curing: 

1. Cure concrete with a non-staining liquid membrane forming compound 
immediately after completing surface finish. 

2. Wet cure concrete by application of absorptive mats, by fabric kept continuously 
wet, or by application of waterproof sheet materials. 

E. Sandblast Finish: Provide sandblast finish when concrete paving has sufficiently cure to 
provide a uniform finish matching the approved sample. Adjust finish until approved. 

F. Joint Sealants: 

1. Apply sealants in continuous beads, without open joints, voids, or air pockets. 
Hand tool and finish all joints. 

2. In rough surfaces or joints of uneven widths, install joint sealant well back into 
joints. 

G. Sandblast Finish: 

H. Protection: 

1. Protect concrete work from damage due to construction and vehicular traffic until 
final acceptance. Exclude construction and vehicular traffic from concrete 
pavements for at least 14 days. 

3.2 STEEL EDGE ALONG SLOPED WALK 

A 

B. 

PAVING 
321313-5 
Addendum 3 

Install as per approved shop drawings and submittals. 

Stake out top of steel edge in the field for approval prior to further steel edge or adjacent 
walkway installation. Adjust until approved. 
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C. Finish installations following the top of steel edge observation approval. Grind top of steel 
edge to make rounded and smooth. 

3.3 ADA DOMED PAVING UNITS 

A. Install as per approved submittals and manufacturer's installation instructions. Make flush 
with adjacent paving making no tripping hazards. Adjust until approved. 

3.4 NATURAL PAVE 

A. Samples: Provide and prepare samples for approval prior to any order for delivery of 
materials to the site. Maintain approved samples on the project site for reference. Refer 
to sample paragraphs of this specification section. 

B. Preparation of pavement surfaces: 

1. Finished grades shown on Drawings are given in feet and decimals of feet and 
are to be the top of all graded or paved surfaces. Slope uniformly between given 
spot elevations unless otherwise directed. 

2. Surrounding concrete pavings and dividers shall be in place at their final 
approved elevations. 

3. Sub-grade ·shall be at proper elevations within tolerances established for such 
work in the Earthwork Section. 

4. Utility trenches and irrigation lines shall be complete including satisfactory backfill 
and compaction. 

5. Compact subgrade to 95% relative compaction. 

C. Weed Control: Apply approved pre-emergent herbicide to the subgrade of the entire area 
to be paved in accordance with the manufacturer's latest printed instructions for the use 
intended. Take care not to get herbicide on adjacent planting areas. 

D. Uniformly spread acceptable materials and compact to grades and lines shown. 

PAVING 
321313-6 
Addendum 3 

Compaction shall be made by power rollers to 95% at optimum moisture content per 
ASTM 01557. Each lift shall be compacted separately immediately after placement. 

1. Base Course: Place over prepared subgrade and compact to depth shown. Finish 
to a tolerance of 1/4". 

2. Surface course: Scarify base course immediately prior to placement of surface 
course to provide a bond between the two lifts. Place surface material over base 
course and compact to depth shown. 

a. 

b. 

Slope decomposed granite pavement surface as shown on Drawings. 

Make surfaces true to grade and free of any humps and depressions 
measuring more than 1/8" in depth when tested with a 10' long straight
edge. No pools of water shall stand on the crushed gravel paving after 
the rain. · 
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c. 

d. 
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Make surface variations in slope and grade smooth and gradual. 

If it becomes necessary to add a thin layer of material in order to bring 
surface to grade after the surface areas have been rolled, scarify 
previously rolled or compacted area to provide a proper bond with the 
added material. 

A. Finish surface of natural pave shall be uniform in appearance as to texture and color, and 
shall have a firm stable consistency, resistant to erosion. Adjust finish as necessary as 
directed by the landscape architect. 

3.5 CLEANING 

A. Sweep and clean all pavings and associated curbs, etc. Make them free of stains, 
discoloration, dirt, and other foreign material prior to final acceptance. 

PAVING 
321313 - 7 
Addendum 3 

END OF SECTION 
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PART 1 - GENERAL 

1.1 WORK INCLUDED 

SECTION 32 31 20 (REV.1) 

LANDSCAPE SITE FURNISHINGS 

BA YVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

Work includes but is not limited to furnishing and installing site furnishings as shown on 
plan, including the following: 
A. Provision of product submittals for approval. 
B. Scheduling installation observations. 
C. Provision and installation including: 

1. Custom steel fence 
2. Elevated walkways 
3. Steel edge along building fagade 
4. Steel edge along entry stairs and sloped walk 
5. Outdoor stage and related stairways 
6. Wopd deck at existing (E) trees 
7. Concrete walls, seatwalls and curbs 
8. Handrails 
9. Gates and ornamental metal fences 
10. Benches 
11. Trash receptacles 
12. Exterior lighting fixtures 

1.2 RELATED SECTIONS 

A. Drawings and general provisions of Contract, including General and 
Supplementary Conditions and other Division-1 Specification Sections, apply to 
this Section. Related work includes: 
1. Structural 
2. Painting 
2. Electrical 

1.3 INSPECTION OF CONDITIONS 

A. Examine related work and conditions before starting work of this Section. Report 
to the Architect, in writing, conditions which will prevent the proper provision of 
this work. Beginning the work of this Section without reporting unsuitable 
conditions to the Owner's Representative constitutes acceptance of conditions. 
Any required removal, repair, or replacement of this work caused by unreported 
unsuitable conditions shall be provided at no additional cost to the Owner. 
1. Contractor shall not commence work at a date which the Owner 

determines as premature and likely to cause damage to the landscape 
installation due to the construction operations of the other trades. 

Landscape Site Furnishings 
323120-1 
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1.4 SUBMITTALS 

A. Section 01 35 00 - Submittals: Submittal procedures. 

B. Submittals: Conform with these specifications. Submit with ample time to 
prevent delays in construction and installation. Do not proceed with work prior to 
written submittal approval. 

C. Submit catalog and manufacturer's installation literature for the following 
products. Submit shop drawings and prototype fabrications where and if 
requested. 
1. Custom metal fence: Submit shop drawings and prototype fabricated 

example. Include related LED lighting in shop drawings. 
2. Elevated Walkways: Submit catalog and manufacturer's information. 

Submit shop drawings including the illuminated handrails. Submit 
samples as requested. 

3. Steel edge along building fac;ade: Submit shop drawings. 
4. Steel edge along entry stairs and sloped walk: Submit shop drawings. 
5. Outdoor stage and related stairways: 

a. Submit information on perimeter wall construction and concrete 
colors. Submit concrete color samples if requested. 

b. Include information on related stage and step lights. 
6. Wood deck at existing trees: Submit shop drawings. 
7. Concrete walls, seatwalls and curbs: Submit color samples if requested. 
8. Handrails: Submit shop drawings including the illuminated handrails. 
9. Gates and ornamental metal fences, including panic hardware for entry 

gates. Submit shop drawings and manufacturer's written installation 
instructions. 

10. Benches: Submit shop drawings. 
11. Trash receptacles. 
12. Exterior lighting fixtures. 

1.5 INSTALLATION OBSERVATIONS 

A. Advance Notice: Coordinate dates for observations with the Owner's 
Representative at least 5 days prior to the anticipated installation observation. 

B. All observations for items in this specification section shall include the Contractor, 
Landscape Architect, and the Owner's Representative, unless agreed to in 
written notification. 

C. Pre-Installation Meeting: A Pre-Installation Meeting shall be scheduled prior to 
any landscape installation work to review the installation tasks, guidelines and 

Landscape Site Furnishings 
323120 - 2 
Addendum 3 
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questions. The meeting shall include the landscape contractor, the Owner's 
Representative, and the landscape architect 

D. Fabrication and Installation observations: As listed and described in the 
EXECUTION paragraphs of this specification section . 

. 1.6 GUARANTEE 

A. Section 01740 - Warrantees and Bonds, Project Warrantee: 

PART 2 - PRODUCTS 

2.1 CUSTOM STEEL FENCE 

2.2 

A. Steel materials 
1. Steel posts, 6"x6", 10 gauge, min. 
2. Slats cut from 1/4 inch thick steel. 
3. Fasteners and footings as required. 
4. See drawings. 

B. Finish: Galvanized and painted. 
1. Paint: Tnemec Silver YB01. 

ELEVATED WALKWAYS 
A. Post supports support beams, frames and railing posts: See structural drawings. 

B. Walking surfaces: 
1. Redwood slats: Redwood. Reclaimed Redwood, FSC-certified 

recycled/reclaimed redwood, 2x6 or 2x8 typical sizes. See drawings for 
actual sizes. 

2. Fritted glass panels: Composite "plank" glass as manufactured Circle 
Redmont Inc., Melbourne, Florida. 
a. Straight units: Approx. 9 inches wide, 23 inches long, and 1 inch 

thick. Actual measurements as shown on approved shop 
drawings. 

b. Radial units: See drawings for approximate size. Actual 
measurements as shown on approved shop drawings. 

c. Sealant: As recommended by the fritted glass manufacturer. 

C. Guardrails: 5/8" square steel tubing. 

D. Wooden Top Guardrail: Redwood milled as detailed. Redwood shall be clear, 
knot free redwood capable of being made into guardrail. 

E. Illuminated handrails for elevated walkways: V-Rail lighting system by Intense 
Lighting, 1.9" solid state illuminated stair handrail system, Gen 2. See electrical 

Landscape Site Furnishings August 26, 2014 
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sections of these specifications. As manufactured by Intense Lighting, Anaheim, 
CA, www.intenselighting.com. 
1. Custom color: Match Tnemec YB01, Champagne. 
2. Bracket for fastening to walkway posts: As recommended by the 

illuminated handrail manufacturer. Submit data for approval prioJ to 
installation. 

3. Exposed conduit, aluminum 3/8" diameter, minimum. 

F. Finishes: 
1. All metal parts: Galvanized and painted. Paint: Tnemec Silver YB01. 
2. Wood parts: Fix all knots and defects to match surrounding wood. Sand 

smooth until approved. 

2.3 STEEL EDGE ALONG BUILDING FACADE 

A. Steel edge plates: Corten, Yz inch thick. 

B. Steel channel posts: Galvanized steel C3x3.5 channel. 

C. Steel angles: 3"x3"x1/4" galvanized steel angles. 

C. Concrete footing as required, see detail. 

D. Fastening Hardware: 3/8" bolts, washers and nuts, minimum. 

E. Gravel Backfill: Match gravel used in Boulder Fields. 

2.4 STEEL EDGE ALONG ENTRY STAIRS AND SLOPED WALK 

A. Steel: Corten, Yz inch thick. 

B. Fasteners: Yz inch lag shields, washers and bolts. 

2.5 OUTDOOR STAGE AND RELATED STAIRWAYS 

A. Perimeter Wall and stairwalls: 
1. Reinforced concrete. See Structural drawings for additional information. 
2. Walls where visually exposed: Black concrete, wood form finish, stained 

black. 

B. Backfill and concrete topping slab: See Structural drawings. 

C. Stage Wood Decking: Redwood. Reclaimed Redwood, FSC-certified 
recycled/reclaimed redwood, 2x6 or 2x8 typical sizes, smooth natural finish. 
See drawings for actual sizes. 

Landscape Site Furnishings 
323120 - 4 
Addendum 3 
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1. Wood sleepers under stage wood decking, see structural drawings. 

D. Edge Lights: See exterior lights listing in this specification section. 

E. See Structural drawings for additional information and requirements. 

2.6 WOOD DECK AT EXISTING TREES 

A. Perimeter Wall: 
1. Reinforced concrete. See Structural drawings for additional information. 
2. Walls where visually exposed: Black concrete, wood form finish, stained 

black. 

B. Stage Wood Decking: Redwood. Reclaimed Redwood, FSC-certified 
recycled/reclaimed redwood, 2x6 or 2x8 typical sizes, smooth natural finish. 
See drawings for actual sizes. 
1. Match wood and finish used on the outdoor stage. 

E. See Structural drawings for additional information and requirements. 

2.7 CONCRETE WALLS, SEATWALLS AND CURBS 

A. See structural drawings for footing, rebar and other information. 

2.8 HANDRAILS 

A. Typical handrails: Painted galvanized steel. Paint: Tnemic Silver YB01. See 
drawings. 

B. Illuminated handrails on front entry stairs: V-Rail lighting system by Intense 
Lighting, 1.9" solid state illuminated stair handrail system, Gen 2. See electrical 
plans and specification sections As manufactured by Intense Lighting, Anaheim, 
CA, www.intenselighting.com. 
1. Custom color: Match Tnemec YB01, Champagne. 
2. Exposed conduit, aluminum 3/8" diameter, minimum. 

2.9 GATES AND ORNAMENT AL METAL FENCING 

A. Swing Gates: 
1. Entry gates: Double swing galvanized gates as manufactured by Ametco, 

12-inch kick plate at base of freme, vertical louvers 60% infill, lockable, 
silver powder-coated. 
a. Panic Hardware: Provide panic hardware for all entry gates. 

Panic hardware shall conform with all local codes. Panic 

Landscape Site Furnishings 
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hardware shall be compatible with the entry gate products, see the 
EXECUTION paragraphs of this specification section. 

2. Parking lot gate: AEGIS II Magestic 2/3 rail, double swing, lockable, silver 
powder-coated. The parking lot gate does not require panic hardware. 

B. Ornamental fencing: Ameristar ornamental fencing system, AEGIS II - Classic 2 
rail style B, 8' high. Silver powder-coat finish. 

2.10 BENCHES 

A. Outdoor stage seating system with backrests installed on raised concrete curbs, 
as shown on the drawings. 
1. Allegro seating system as manufactured by Erlau, www.erlauusa.com. 

a. See drawings for seating units. 
b. Backrest without armrests. 
c. Stationary fixed to foundation using adapter bracket. 
d. Color: Silver powder-coat finish. 

2. Concrete support curbs, see drawings. 

2.11 TRASH RECEPTACLES 

A. Trash receptacle model no. Carpo 380 as manufactured by Hess America, 
Gaffney, South Carolina, tele: 1 864 487-3535. Size, 8.5 gallons, embedded. 
mount, matte silver grey metailic finish. Provide 30 matching litter bags. 

2.12 EXTERIOR LIGHTING FIXTURES 

A. Pole Lights: Hi Glo LED Pedestrian Pole Light, as manufactured by Landscape 
Forms, silver powder-coat finish. 

B. Light Poles for Outdoor Theater: Hess Tanella 900 with custom aluminum 
cylinder luminary. 

C. Illuminated handrails: V-Rail lighting system by Intense Lighting, 1.9" solid state 
illuminated stair handrail system, Gen 2. See electrical sections of these 
specifications. As manufactured by Intense Lighting, Anaheim, CA, 
www.intenselighting.com. 
1. Custom color: Match Tnemec YB01, Champagne. 
2. Exposed conduit, aluminum 3/8" diameter, minimum. 

D. Step lights: Bega Recessed Luminaires, model no. 2197LED SLV, Bega 
standard silver color. 

Landscape Site Furnishings 
323120 - 6 
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E. Light bollards: 
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1. Cassino illuminating bollard as manufactured by Hess America. 
or 
2. Philips Gardea square illuminating bollard, model no. BS700, 30 inches 

tall, finish: NP natural aluminum paint. 

F. LED strip lights: Strip lights under custom steel fence and on the outdoor 
stage safety curb: Strip lights by llluininii, model no. Kendo S WET, silver 
finish, frosted lens, with Recessed Slim Wide mounting channels, length as 
required. 

PART 3 - EXECUTION 

3.1 CUSTOM METAL FENCE 

A. Provide shop drawings for review and approval prior to any fabrication. 
1. Make shop drawings from actual on-site conditions. Indicate finishes. 

Indicate coordination with LED strip fence lights. 

B. Fabricate a prototype fence section as per approved shop drawings, complete 
with final finish. 
1. Schedule an observation visit. Adjust as required until approved. 

C. Layout fence post locations and section designations in field for approval prior to 
further installation. Coordinate with the installation of the LED strip fence lights. 

D. Install custom metal fence as per approved shop drawings and prototype. 

E. Grind all sharp points and jagged edges smooth. 

F. Paint to provide final finish. 

G. Schedule an observation of the installed custom metal fence including the 
operation of the LED strip fence light. Adjust until approved. 

3.2 ELEVATED WALKWAYS 

A. Contact fritted glass manufacturer to coordinate shop drawings. 

B. See structural and electrical drawings for additional information and 
requirements. 

C. Provide submittals, shop drawings and. samples for review and approval prior to 
any fabrication. 
1. Submit samples of the Fritted Glass units. 

Landscape Site Furnishings 
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2. Coordinate shop drawings with Steel Edge along Building installation. 
3. Coordinate shop drawings with electrical connections and requirements. 
4. Indicate Illuminate Handrail installation. 
5. Indicate painting and finishing schedule. 

D. Fabricate and install elevated walkways as per approved shop drawings. 
1. Locate post locations in field for approval prior to any further walkway 

installation. 
2. Locate electrical transformer and connection locations. 
3. Install posts, support system and walkway frames as per approved shop 

drawings. 
a. Schedule an observation at completion for approval prior to further 

walkway installation. 
4. Install elevated walkway pavings as per approved shop drawings. 

a. Redwood slats: Install to provide a smooth, even surface. Sand 
smooth to provide a uniform natural finish. 

b. Fritted glass units: Install to provide a smooth, even surface. 
Install with approved sealant. Protect glass units from damage 
until construction completion. 

5. Install guardrails and illuminated handrail as per approved shop drawings. 

E. Schedule an observation of the installed elevated walkways Adjust until 
approved. 

3.3 STEEL EDGE ALONG BUILDING FACADE 

A. Provide shop drawings developed from on-site built conditions. 

B. Install as per approved shop drawings. Adjust until approved. 

C. Install gravel backfill as shown on drawings. 

3.4 STEEL EDGE ALONG ENTRY STAIRS AND SLOPED WALK 

A. Provide shop drawings developed from the drawings and on-site built conditions. 

B. Install as per approved shop drawings. 

3.5 OUTDOOR STAGE AND RELATED STAIRWAYS AND DRESSING ROOM STEPS 

A. Schedule a meeting with the Landscape Architect to coordinate this installation 
work. 

B. Stake out outdoor stage in the field for approval prior to any further stage 
construction. Stake out related steps and stairways. Adjust until approved. 

Landscape Site Furnishings 
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C. Refer to structural drawings for outdoor stage construction details. 

D. Refer to civil engineer's drawings for elevational information. 

E. Construct perimeter wall and related step and stairway walls. Stain visually 
sections black until approved. 

F. See structural drawings for backfill, topping slap and decking sleepers. 

G. Finish surface redwood siats: Install to provide a smooth, even surface with no 
tripping hazards at transitions to other paving or stairway surfaces. 

H. Construct related stairways and dressing room steps, pavings and railings. Make 
steps and pavings with a non-slip light broom finish. 

· I. Schedule and observation at the completion of this work section. Adjust until 
approved. 

3.6 HANDRAILS 

A. Typical handrails: Install and paint as per approved shop drawings. 

B. Illuminated handrails on front entry stairs 
1. Provide shop drawings for review and approval. 
2. Install as per approved shop drawings. 

3.7 GATES AND ORNAMENTAL METAL FENCES 

A. Install as per approved manufacturer's instructions. 

B. Panic Hardware for Entry Gates: Coordinate panic hardware installation with the 
entry gate manufacturer. 
1. Contractor shall supply the entry gate manufacturer with an example of 

the approved panic hardware for incorporation into the gate fabrications. 
2. Submit shop drawings for approval of the gate with the panic hardware. 

Adjust until approved. 
3. Install the entry gates complete with panic hardware as per the 

manufacturer's approved instructions. 
4. Adjust installations until approved. 

3.8 BENCHES 

A. Outdoor Stage Seating 
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1. Provide shop drawings indicating location and spacing of curb seat walls, 
associated paving, and seating strips. Develop shop drawings from built 
site conditions. Do not begin construction prior to receiving written 
approval. ·· 

2. Construct and install as per approved shop drawings and project's 
contract documents. 

3.9 TRASH RECEPTACLES 

A. Install as per approved manufacturer's instructions. 

3.10 EXTERIOR LIGHTING FIXTURES 

A. Pole Lights: 

1. Stake locations in field for location approval prior to installation: 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per the manufacturer's approved instructions. 

B. Light Poles for Outdoor Theater: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per the manufacturer's approved instructions. 

C. Illuminated handrails: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per approved shop drawings and the manufacturer's 

instructions. 

D. Step lights: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per approved shop drawings and the manufacturer's 

instructions. 

E. Stage Lights: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per approved shop drawings and the manufacturer's 

instructions. 
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F. Light bollards: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per the manufacturer's approved instructions. 

G. LED strip fence lights: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per approved shop drawings and the manufacturer's 

instructions. 

END OF SECTION 
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1~Sf'EC!Flc.\T10NSFORADDIT10tW.. 
IHFO!l.JAATION • 

i?.SEECMLOAAWINGSFORGMDEAND 
ELEVAT10N1NFORIM~ 

CE \ERAL l,J<TES 
1. THIS CONSTRUCTION 'CONTRACT tS FOR THE CONSlRUClloM OF A COMPLETE AND FULLY 
FUNCTIONING !NSTAUAllQN_ lHESES ooc\JMENTS DESCR!r;IE lHE DESCN lt<ITENT ANO sPECIAC 
REQUIREMENTS OF THE INSTAL1.A1JON. '!1-IESE OOCUMEN1S 00 NOT IN.TENO TO SHOW EVERY ITEM 
REQUIRED TO CONSlRUCT THE WORK. !"!EMS SUCH .AS FASTENERS. CONNECTORS, F!Ll.ERS. 
MtSCillANEOUS CLOSU~E EtmENTS; ANCILLARY CON1ROL WIRING ANO POWER WHERE REQUIRED FOR 
THE CONTROL OR OPERATION Of' !HE .PROVIDED "EQUIPMENT ARE NOT Af..WA'fS SHOWN BUT ARE 
CONSIDERED INCUJOEO 1N 11-IE SCOPE OF WORK. TT IS lHE RESPONSIBILITY OF THE CONlRACTOR TO 
PROVIDE; A FULLY AJNCTION!NG- INSTALLATION THAT .MEETS THE DGSIGN tITTENT, INCLUDING lHE': 
SPECIFIC" REQUIREMENTS lNCWDED IN 'THESE DOCUMENTS. 

2. All llEMS SHOWN ON THESE DOCUMEN1S ARE NEW UN~ OlHER\'llSE NOTED. 

:5, !T JS THE RESPONstBIUTY Of 11-IE GENERAL "CON1RACTOR .ANO THE SUBCONTRACiORS TO REVIEW 
All DRAWINGS. PROJECT MANUAL, (\UDENOA, ETC., IN ORDER TO ASSURE THE COORD!NA110N OF All 
11-lE WORK AFFECTING 'EJl.CH 1RADE. ·FAILURE TO REVIEW A"NO COORDINATE All CONlRACT 
DOCUMENTS BY lHE GENERAL CON1RACTOR 'MlH AU.. lHE SUBCONlRACTORS FOR APPLICAal:E ITEMS 
OF lHE WORK SHA!.l NOT RELIEVE 1H£ RESFONSll3LE PARTY FROM PERFORMING All lHE \YORK SO 
REQUIRED AS PART- OF THE CONiRACT.· 

4. THE PROJECT MANUAL. WHICH INCLUDES THE 1ECHNIC"AL SPEOFlCATIONS, IS COMPLIMENTARY 'M'll-1 
lHE DRAWINGS ANO TOGETI-IER THEY DESCRIBE THE "PROJECT REQUIREMENTS.. WHERE THERE ARE 
DISCREPANCIES B~ THE PROJECT MANUAL AND THE DRAWINGS, lHE CONlRACTOR SHALL 
AD\llSE lHI:: OWNER'S REPRESENTATIVE AND REQUEST A Cl..ARIFlCA'f\ON. . 

f~ L !Nb'E~c~o1r~~Ji~W~~u~iJ8i~~~~~TI~i ~:c~A~s1~~L~A~N;JR2~~fdfs OF 

" . 

lHE WORI< AND ARE INCLUDED AS ADDJlTONAL lNFORMA110N" FOR EACH IJEM SPEC1F1ED. IF 
DISCREPANCIES EXIST BETWEEN THE SPECIFICATIONS ANO 1HE ORA'MNGS, THE GENERAL CONTRACTOR 
SHALL NOTIP.f ll-lE OWNER'S REPRESENTATIVf: OF ANY D!SCREPANOES. ADVISE THE LANDSCAPE 
.ARCHITECT AND REQUEST A CLARIFICATION~ • 

5. it!E GENERAL CONTRACTOR ANO ALL 'JrlE SUBCONTRACTORS WILL VISIT 'THE SITE PRIOR TO 
BIDDING IN ORDER TO FAMILIARIZE THEMSELVES WITH THE EXISlTNG CONDITIONS MIO THE IMPACT OF 
Ti-lE PROPOSED NEW WORK, !NOICATe> ON THE DRAWINGS ANO SPECIFICATIONS OF THESE 
CONDITIONS. ANY REOUEST REGARDING THE COORDINATION -Of NEW WORK OR EXISTING CONDITIONS 
MUST BE SUBMIT1ED TO THE OWNER'S REPRESENTATIVE !N WRITING PRlOR TO THE 810 SUBMISSION 
ANO WITH ADEQUATE TIME FOR RESF'ONSE TO AU. 810DER5. THE OWNERS' REPRESENTATI'vE WlU.. 
RESPOND TO QUESTIONS SIJBMJTIEO ·IN A TIMELY MANNER,. ~TH WRITTEN CLARIACATIONS FORWARDED 
TO ALL BIDDERS. 

7.THE EXISTING DIMENSIONS AND CONDJlTONS SHOWN ON Tl'IESE DRAWINGS ARE ASSUMED TQ BE 
ACCURATE BASEO ON .AVAILABLE INFORMATION. THE CONlRACTOR SHALL. PRIOR TO THE START 1JF 
CONSTRUCTION, VERIFY ALL f:.X!SilNG CONOl'TIONS. PROV!!;IE A COMPLETE AEL.D L..\'l'OUT ON l'HE JOB 
SITE, AND NOTIFY THE "OWNER'S REPRESENTA1lVE OF ANY OEVIA1l0N OR CONFLICTS wml THESE 
ORAll'INGS. 

8. THE CONTRACTOR SHAL.l VERIFY ALL LIMITS OF OEMOUTION ANO UMtTS 1Jf WORK ON Sl"!E DURING 
THE PRE-CONSTRUCTION MEEllNG WITH THE OWNER'S REPRESENTATIVE, PRIOR TO 1HE 
COMMENCEMENT OF CONSTRUCTION • 

9. THE ORA'MNCS SHAU NOT BE SCALED, "THE .GEl'<ERAL CON'mACTOR SHALL REFER TO TI-iE 
Olt.IENSlONS !ND!CA'TED OR THE ACTUAL SIZES OF lHE CONSTRUCTION ITEMS. WHERE NO O!MENSION 
OR METHOD OF DE"!ERMIN!NG A LOCATION IS GIVEN, VERIFY CORRECT DIMENSIONS OR LDCATlON WITii 
THE OWNERS' REPRESENTATIVE PRIOR TO INSTA.UATlON, 

10, THE DRA~NGS AND .REFERENCED DETAILS HAVf: BEEN O!MENSIONED JN ORDER TO ESTABUSH "THE 
CON1ROL ANO GUIOEUH"ES FOR FIELD LAYOUT. v.HERE DISCREPANCIES EXIST BElWEEN THE DRA'MNG 
ANO THE OETA!L 'rHE ·coNTRACTOR SHALL NOTIFY 1"l1E OWNERS' REPRESENTATIVE FOR CLARIFICATION 
PRIOR TO 1NSTALLAT10N. 

11. DIMENSIONS ARE !O FACE OF FINISH UNLESS OTHERWISE NOTED. 

12. WHERE DIMENSIONS ARE NOTED 10 BE VER!REO IN THE FIELD (V.!.F.) 1ttE DIMENSION SHOWN rs 
THE DES1GN BASIS, BUT MAY DIFFER FROM THE ACTUAL. CON01110NS. COITTRACTOR SHAll VERIFY 
THESE P!MENSIONS WHILE: LA'l'lNG OUT THE WORK AND RB'ORT 11NY DISCREPANCIES 8~ THE 
DESIGN BASIS AND THE ACTUAL DIMENSIONS TO 1HE OWNERS' REPRESENTATIVE PRIOR TO 
PROCEEDING 'MlH '11-!E WORI<, WHERE DIMENSIONS ARE NOTEO • + - ·, RELD DIMENSIONS MAY 
VARY FROM THE NOTEO DIMENSIONS BY MINOR A.MOUNTS. 

13. AU. WORK ANO MATERIALS SHAU. BE IN HILL ACCORDANCE 'WITH All APPLICABLE FmERAL. 
STATE AND LOCAL LAWS OR REGULAllONS. AND WITH CURRENT, ACCEPTED INDUSTRY CODES, 
STANDARDS AND PRACTICES. NO'll-!!NG !N '11-!ESE ORA'MNGS SHALL BE CONSTRUED TO PERMIT WORK 
NOT CONfORMINC TO A.NY LAWS, REGULATIONS. CODES. STANDARDS OR PRACTICES. 

14. TI-lE CONTRACTOR SHAU.. CHECK ANO VERIFY AU. DIMENSIONS, ANO EXISTING CONDITIONS 
-lNCUJOING S1RUC1URES, VAULTS. BASEMENT SURFACE AND SUBSURFACE UTILITIES. PAVEMENT, A 
ANO LANDSCAPING-AT SITE PRIOR TO COMMENCEMENT OF THE WORK. ANY DISCREPANCIES IN 
ORA'MNGS SHA!.L BE BROUGHT TO THE ATTENTION OF THE OWNER'S REPRESENTATIVE. NO WORK 
SHAU. PROCEED UNlTL A RESOLUTION HAS BEEN AGREED UPON TO THE SATISFACTION OF THE 
O\llNER. 

15. GEOTECHN!CAL INVES11GA110N REPORT: 
A1.L WORK SHALl BE CARRIED OUT IN ACCORDANCE 1MTH THE RECOMMENDATION~ PRESENTED lN WE 
FINAL GEO"!ECHNICAL REPORT. 

16. ANY EX!SlTNG BUlLOINGS. STRUCJURES. EQUIPMENT, UTlUTIES, PAVEMENT OR LANDSCAPING TO 
REMAIN, DAMAGED BY lHE CONTRACTOR OUR!NG THE COURSE OF HtS WORK SHALL BE REPLACED OR 
REPAIRED BY THE CONTRACTOR IN A MANNER SATISFACTORY TO THE OWNER'S REPRESENTA11VE. 
A.NO AT THE CONTRACTOR'S EXPENSE. N ~?"' 
17, LANDSCAPE SCOPE OF WORK INCLUDES EXO..USIVELY 12 TOP INCHES (FINISH GRADE) OF~~·· 
LANDSCAPE OCURRING ABOVE THE UNDERGROUND PARKING STRUCTURE (GARAGE}. tN THIS ,r"' , 
~:O~~~NiNM~~~~/(~~~)~2· ARE SHOVIN. IN ORA'lt1NGS FOR INFORMAT10N ONLY, ANO '1 .._' ••.• ,; 
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DETAIL 5 ·STEEL EDGE ALONG PLANTING 

~----CURB 

'.<Jr~P'-'N•NG I=! OUAL 

\.: '&"ii SPACING 

DETAIL4- GROUND COVER LAYOUT 

DETAIL 2 ·BOULDER LAYOUT 

NOTES: 
1, All BOXED lREES SHALL 
BE SELEClED 0 NURSERY BY 
OWNER /LANDSCAPE 
ARCHITECT. 

2. TREE STAKE TO BE 
LOCATED PREVAILING 'MNO 
SIDE WHEN 1REE IS IN LEAF. 

3. PRUNE TREE TO MINIMIZE 
WINO RESISTANCE AFTER 
PLANTING. 

4. NO GUYING REQUIRED FOR 
TREES LARGER THAN so· 
SOX 

~
MTHE REDDY STAKE" POLE 

T-BAR ROD. HEIGHT AS 
REQUIRED. SEE SPECS. 

UV RESISTANT VINYL SlRAP. ~~~ 
FOLD ANO SECURE AS 
SHOWN. 

lREE lRUNK 

ZIP TIE (3) 

.E!.A!:L 

~ 

PLANT PIT 'MiERE 
ALLOWABl.E: SP~CE FOR 
5 GAU.ON Pl...NfTING. 
MTN ±16• SQ. 

BOUlDERS. 
SEESPECSFORSIZlNG 

T-BAR ROD. HEIGHT AS 
REQUIRED. SEE MFR'S 
SPECIFICATIONS. 
•1HE REDDY STAKE• SYS1EM. 
SIZE: 9', 3/4" DIA., SCHEDUl£ 
40, INSTALL PER MFR'S 
SPECIFJCATIONS. 
TAB ANO ANTI-ROTATION PIN. 
INSTALL TAB 2-4" BELOW 
GRADE 

TREE BUBBLER SYSTEM, 2 PER 
TREE -SEE IRRIGATION DWGS. 

90::0: COMPACl'ED PLANT-PIT BACK FllL 
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0 ~!IN •. L!'VEL DEMOLITION PLAN 
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il PHOTO 1: DRINKING FOUNTAIN TO BE REMOVED, HiSTORIC PHOT02: ilLE coi.iNTI:RS T6 Ei~VAGED FOR 
ia WAINSCOT TO BE !NFllLEO WITH SALVAGED MATERIAL. REINSTAU.ATION. REMOVE LIGHT FIXTURES AND MIRRORS 

"' TICKET BOOTH WlNOOW TO REMAIN. 
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Ui S'lVIGE l!Oll. tlOMi G"1E HID llOUSINC Ftlll 

"""'"""' :z.ti SllVACE W,l,U.MOOKJBlTil.E COUNTE!I F'OR 
REl!Sl"AU.AllCWi 

2.7 REMQ\'EEXISTINGWL'l(UCHllNG 
2.8 SllVJ.GE&l..COOYFH:~ RlR REINSOO);{IOO 
2.!i~EX\Sl\NCSllJCC1lAlllSil, 

'11.1.lm'ROOAKCR!DSl!FAlillNG.SU: 
liEl.ICUllOll EXtERIOR ruY.'.TIOOS. 

2.!tlGRlliTOBESllVAGEDFllRREIHSl'>illllOH 
2.11 CONamE PWCIERSTO SEDEllOUSHID. SEE 

IJNDSt:Al'EOOMllNGS (COUl'lm.D IN PHASE 
1) 

:Z.12.'l«JOOCU.IRl!Wl.ltll£DEUOUSHE!I 
UJ l!RCK SPCE TO 1£ DEMOUSHED {COLIPl.mtl 

IN PH.GE 1) 
2.HDEMCUSHili£AOSOFCOOC!IEIESTAIRS 

!NOICo\TEIJ gy DAStlED Ur;e; (COJPtmD lN ,,.,.,) 
2.1~ OEMtlJS!I EXl5TIN' TO<.l .lllD DOOl!S 'fiHE!IE 

OCCURASllilXtA'IBIB'tPLN\SS.s.D. 
2.1611EMtllSHCURS 
2.17RBltNEJW!tRIL 
2.l!IRBltM:Fl.ASHIHC 
2.llll!EMOVEWOOOllLOCl<ING 
:UD l!EN!NE fUJOR aMJllNC N!D W.lll. ~ 
U.1 DEMtllSH t:fPS1.1ll BOlR!I ,,, 

,,, 
~" U7EXPOSE{E}RlUNOO!OttREl!IM:DJU.ICED 

WAll.flWillNG RIDFOm!OOIOHASINUICATED 

""PIJH• 2.'lll REMOVE'lRM 
:u:g SR.VN:f.i!llNRlRREINSl'..i.LJillOll 
2.30 1810U9lCOHCREIESTOAAGEll\lMQ3! 

(CCNPlETEDINPH"5E1) 
2.Jl f!EMOVEPA'tPHtlNEN«lurutlESTUP!lONE 
2.32 REMOVE111..£WAU.RIDnDOR F11!SHES 

""'"'""' 2.33 ..,. 
'"" 

"'-""""' 2..l7SALV~H~WO'JDS'lCOm'!W..FUR 
REINSTAU.ATIO!i.USECARERDIOWIG 
HAHtlML.ESl'ECW.LYNIOO!iDPROSCENIUM 

VII RENOVES11CXSTl4RS 
:z.39 ARE MJRM / llORlf st!tOllE 1lJ BE 

SllV.iaDFtlRRDIST.llLATION 
2.i\I f'RO!ECl'POmlDllOFEX15111iGlllsroR!C 

NU!W..llll'IJ(E 
U1 llEHOVE UMWJJV fUIORA1f11 BASE EKllllE 

ROOM 
2.4.2. RENMD EXISTm ctJNM. PllUT6:r 

talliEClSl'Ml!ES~llCIXJ~ 
FOR Ra.DCATION IE..OW FUI~ 

Z.43 RENOVEllEOOOICAl..DUCf 
z.4.4 RENO'itl.OIJ'IER 
Z.~ -sM.Vl«.lilSltlllCC'.SEllCfflU'IG RIR 

"""''"'"" Z.46 IE'IJU9i PORll()I OfllAllfm l!B.tQ1ED 
NEQl~al.SEE~ 

""""' 

~ 

~ WALL TO SE DEMOLISHED 

EXISTING WALL TO REMAIN 

RBI ~~~~1i1a°~~a~~e~~c 
INFORMATION. 

~ WAU.STO BE DEMOLISHED. 
WHERE OCCURS, HISTORIC 
WAINSCOT TO BE SALVAGED 
FOR REINSTALLATION. SEE 
INTERIOR ELEVATIONS, 
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DfHO\!JJON C!J!fRAI NOJEj; 
1. SEISHtrrG0.20FORfl.lllsrM80CSl!tEND 
2.. REMOVEAU.Tl.ll.EJ.ACCraOR!l"SIH 

"""""'' J. OJT i!la!CH !ITTO EXISTING m!CRrn: ~ 
NEEDEDFOOHEWPl.l.lfilSINGLOCATlONS.INflll. 
>SREQUIREDFOOFlNIS!lEDSURFN:ES 

4. SEESl'RUCTIJll.llORAWlllGSNiD 
S?EtlFlc.i;t!ONSFOOINRlRIMT!OKON 
IDlPOIWIYSHORlNG 

5.. RrnEWPHASEIOOA!l'IN~(SMAWiffiliCT 
f\269)Ft1Rt.IORESITEIMRIRN"'1!0N. 

~ 
2.1 REllOVE EXISTING PL\lMBll'IC FIXi\Jll£5Rm 

"""""""""' U SllYAGEEX5mGWOOOFlOCRFtlR 
REINST~'llort 

2..J SN..VN::EWOOJfl.OORP!NiKStEX!"lOJalrfT 
FORREIK5rAl.lAllt:ti 

2.4 D~LINEtllm~iEUNEQ'"Fl.OCR 
15 s,q,_vAGE RQl. DOWN GATE Nill 110\ISflG ftlR 

RElllST.IJ.J.AllOK 
2Ji Sll.VrliCEYWJ.llOONJEDTll!Ctl'JNTER FOR 

R!JNSTIUA110fi 
2.1 RBIO't'O.£XISTINGTRACKUGl!llNG 
UI Sil.YA(;( BAlWfl' f'M:lA FtlR REliSl'AU>.llClK 
2.!I REMOVEEXISTI!«:srottx!A~ 

WATEWROOANG Nia SllOO'lllNG. SEE 
DEMCuncrtEXl'ER!ORaEVATilliS. 

2..IOGRIU.TOBE'SJJ..VllifDFORRmlS!"AUJ:ilOR 
2.11tOMOlEl£FtAHTERST09"DEMOUSHEO.SEE 

Vl'IDSWEIJWftllGS{COllPl.IlEDINPHASE 
1) . 

2.12WOODGl.W!ORAIL10EEDDKIUSHED 
2.lJl!RlCKSTAGElOBEDEMOl.JSHED(COIME!ID 

!llFW.sEl) 
2.1~ DEMlXJSH'lf!E.IDS OF COHCllEIE STMRS 

lNDICA1FDB't'CW>HIDLINES(CllllPIIlEDIN 
PH>SE1) 

2.lSDEMtl.ISHEXlSIV'lGWM.lNfODOORS~ 
OO:U!l>SINDIC.lilEllBl'PUliSS.S.O. 

2.HIDE!il!X.JSHCURB 
2.17FIEN!NE~ 
2.18RBiO'JEf!JSHING 
2.1!1RENtNE'ft'OOOlll.DCKING 
2.2.0REMOVEflOOR!Xl\'mNGNl!IW!i.1.BflSE 
2.2\DEMClJSHG'ri'SUllBONID 
2.22REMOVEEl'JSTINGTtll.FJPAA1TllONSNlll 

Sf"11..000RS 
Wro.IOCJSHEXISWiCFllllSHl:S 
2.2.f.SllVAGEKSroRJCWOODDOORf'tR 

RElNSTNJJi!IO~ 
2..2SRENMD<Sl1HCOOORAS'S91m.Y 
2.261!EMCM:PORTIONOfEX!ERIORSlilNC 
WEXPOSE(E)RltltlOOIOH.REMCM:ONil.IOOI 

W.'11.FFWllNCAND~NloSIN!lCl."IID 
PERPIRlS. 

2.28 ISIOVElRIM 
2..29 9lV~lRINFORREINSTM.1AT10N 
2.JO !EIOl.19:{ toNCfaE SIUIOO£ !Mlral. 

(CONP!.EIElWPHASE'.1) 
2.31 15!0VE PAmlONEAND UlU..ITIES1tl PHOtlE 
2.l2 m!O'IE lltE WNl AND FUlOR mSHES 

""'"'""" 2.Jl lelOVEmLET ACC:ESSl'.RES 
2..J4- SALV~WNNSCOl"FORREltfST,IJJ}.l!ON 
2.35 HISTOR.C Mll!W.. 10 BE Sl.!..VAGm FOR 

REINSrnl.>.llON 
1.36 JSOVEEX!STINCllEQt!NJCll.BMPMENT. 

SEE:llEOWllOO.DllAWINGS. 
U1 SALVf.GEl!!STCRICWOOO&llCON'l'JtllLFCR 

REIMSTALl.Al!O~ USC:aJEREMtMNC 
IWlORQ...ESfmlU.YAROUliDPROSCatUM 

2-111 IBIM!JllCKsrAJRS 
Uil fll!EA!.NUl/HORNSTROl!ETOBt: 

SALVHal Rl'l RElNSTMlJillON 
2..40 ffim!CT PCJlTIOM OF EX!Sl!NG liSlORC 

llUIW.!Nf'Lla'. 
2..41 ISIMUNOIB!MR.OORNID!!As::EH!NE 

ROOM 
2..42. 15!0YalEXISmGa:t!OO!l".PROIW 

ClliNE.t!ED'MRESOU!!llCCONSTRIJCTKJ{ 
FORRELOCATlONBEUllfFIJlORBOMlOS. 

2.4J ISllM MEQINilt:N.. DUCT 
2.# m.10'/ElDUVER 
2..-l:i SN..VNiE llmtlRIC CASED CPE1!ffC: FOR 

RElffSTAUAl!Olt 
2.4fitalotalPO!rn000flfAU.FtR~ 

llEOWt!CM.Qllll.SEEMECllANlt:AL 

"""""" 

LEGEND 

·~-- WAU. TO BE DEMOLISHED 

== EXISTING WALL TO REMAIN 

~ FLOORTOBEREMOVEO, 
~ SALVAGEOANO 

REINSTALLED 

••---· TO BE REMOVED 
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G) ~:~~~ED DEMOLITION ELEVATIONS 

~ll'-V"Ymfl'lllA£1.D 

® :.o~c,;i STAIR SECTION DETAIL 

PHOTO 1: SINGLE PANEL OF HISTORIC MURAL TO BE SA!..VAGED FOR RElNSTAllATIION 
.a.NO PROTECTED DURrNC> CONSTRUCTION. OlliER PANB.S TD REMAIN IN PLACE. (PANEL 
SHOWN IN PHaTO WITH OAHED LINE}. CONTRACTOR TO SUBMIT PIAN OET.A:UNG 
PROTECTION / REMOVEL Of' MURAL PANEl.S DURJNG CONTRUCTION, 

0 ~~~~i:;:ED DEMOUllON PLAN 

n._1.0. __ r_nc_l:!W __ r!JW'ET 
~ 

........... ~PAAAPETPITCHEDSE'l'ONO 

® ~u~.l~ORIUM WALL INTERIOR DEMOUllON PLAN DETAIL 
'" INTERIOR STAGE ANO FLOOR 

FRAMING TD REMAIN 

REMCNEEXISJINCSTl.ICCO 
00 WETM.IJJH ANS!. 
OOILDING PAPER t 
Sll"'1ttNG---_; 

4) ;~~.1.:1 WALL EX1ERIOR SW CORNER PLAN DETAIL 

EXISONG BRIC!< FOUNDA110N TD 
REMA!N.VER!Fl'CONDmON ANO 

LOCJ.110N IN FlaD 

G) ;o~i:; WALL - DEMOLITION SECTION 

.. 
OE!.!!JIDO!ICENF!!A!N!J!f5: 
1. SEESHEE.TGtl.ZOFOOFULlSYN!!OlSl.!WID 
2. l!EWIEIU.TOllEl"ACtESSORIESlM 

""""" J, CUTlIDIDllNTDEXlSllHGCOl'GETEAS 
NEIDIDFORNE'HPUll.lllKCl.OCATlOl!S.1"AU. 
AS REWrRE1l FO.~ F1NtSHED SURfACES 

4. SEEstmlt:T\IAA.DAAWll\6SANO 
Sl'£CIFlc:.\llOKS FOR mro~Anoo lli 

""""""'"""" 5. RE.'t'IEWPHASElOAAW!fft>S{SMACOlflil.l,CT 
l12B!I) FW MOOE9:T£ INFtl~IWlllN. 

~ 
2.1 REMOVEEXlSJlNt;PUJMEllNCflXl\mAlitl 

11JIB-
Z2 S)LVJG£. EXISTING WOO FLOOR FOO 

RElNST.IUATION. 
2.J SllVJG£.WOOOFl..OORPIAHKSNEXl"TOJO!Ni 

FORllS'lSTAU.ATION 
2.4 D.ISllED UNEflDK'J.TEUNEOFFl..OOR 
2.5 SN.VM.C ROU.OOWN OOE AHO HOOSING FnR 

REINS!"NlAT!OH 
l6 SALVN;C WNl llOUliiE!l ru coumm FOO 

RB?ISTlliT!OH 
2.7 ISIOVE EXtSrffG tAA:K UGH!lHC 
21l SN..VAGEBN..L'OIO'FACIAFOORBl!Sr.IW.1JCIN 
21 

Z10 
w 

1.ANOSCN'EIJR.l.WINGS (CONPLm.D IN PltASE 
tl 

2.12 WOOO GtJA!ID RM. TO BEIEIOLI!HD 
2.1JSlllCKSTAGETUBEtalOUSHED{COl.lfIDED 

INPH.ISE1) 
2.14 OEMOUSH lAOOS CF CXlHC!lE!E STAIRS 

HJICATED 8'l' OO£D LINES (COW'LmD IN 
PllASEI) 

2.15DOKIL!SHDISTiliGJ1'"'1AliD~\'1EllE 
OCCURASllQCA'IEDSYPL»!SS.Sll. 

2.16DEMOUSHCIJRB 
217 REMOYEIWIOML 
2.tB flEMM FLGfil!G 
2..19R!MQV£WOOOBl..OCK!NG 
:ua REMtl'IE FLOOI! CMRINC Nm WAIL BASE 
2.21DEMOUSH~SMtD 
2.22REl!OVEEXISTtlGTOU.Et"PM1111~RfD 

STl!lttttORS 
2.2JOEMOUSHE)3STINGFlttlS!lES 
224 SN..VAGE lllSTORICfl'OOD OOCRFO!I 

REINSTN.lATICN.. 
2.25REMOVEEXISTIHGOOORASSEM8LY 
U6REMOVEPOR!lOOCFEXJERKJRS01NG 
UJEXPOSE(E)FtlllXOATltlN.REJllM:DJW.CED 

WAU.flWilKG NIO FOUH!WlllH AS flll!CATm 
PERPWts. 

2.2!1 REUO'IElmN 
2.29 SllV>.GE1lUI FOii l~UiSTAUATION 
2.30 DEMCUSHCOOCRE!Esn:R'Cf:BIJNl<ER 

(cmcf\mll IN FW.SE 1) 
2.31 REMO'.E PAY!'HOffE 00 UTIUJ1ESto PHONt 
2.32 REMCJVETILEW.RfDFUXliAl!tSHES 

EIOllEROOM 
2.JJ RO!IM:TOl!Il1't:ESSOR6 
2.34 SALVAGEWAIHSCtlTRHREINST.11..lA~ 
2.35 tusrtlRlC MURAL ro llES.11..Vlall FOR 

~NSTW'llOM 
2.36 ROIO'IEEXISl!NtiMEtlWllCAlttlll!F'MOO • 

SEE~!XCRAWINGS. 
2.37 SllVAGEHISJ'tACWOODIW.COMYRl.!.FOR 

REINSTM.l.ATJON.USE~REMCMNG 
IWitlRAILE5PEtL'J.lYAROUtfDPFlost:af\JH 

i.Jll l!El!OVEB!llCKSl"NRS 
U1 FIFIE~/HORNSl'ROOf:lOIE 

SIJ..VAGEDFORRBNSmlAllOO 
2.40 PROTECrPOITTlOOOFEXISfJlQHISl'DRlC 

l.MW..IN.PIJ.CE 
2.~1 fl9,IOYE UNOl.BIN FllmHID BISEENTIRE 

ttOON 
2.42 REMOVEDEX!STINCCO?IOutr.l'llO'!ECT 

CO!iN;;mED'll!RESDISRIH!:COliSlRUCllON 
FOR RELOCATIOO BaOWflOO!IOO.\RIJS. 

2.43 REMOVE ME.OMCIL DUCT 
2.4"4 REMCNE UXMR 
2.45 SollV.W:HSTORICCASEDOJ'BilNtiFOO 

REINST.11.UmN 
2.46DEMOUSHPQUK!tlOfWF0RRELOCATED 

Mro:Wflc-.L tiR1U.. SEE VECIMCll 
CRAWINGS. 

~ 

_,, 
LOCATION OF ?HOTO 

8 KEYNOTE 

~ WALL TOBE OEMOLISHEO 

===== EXISTING WALL TO REMAIN 

~ ~~~0°:~~~~~E~~~IC 
INFORMATION. 
TO BE REMOVED 
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G) LOWER LEVEL REFLECTED CEILING DEMOLITION PLAN 
~ 1/11' - r-0" 
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oucr SPACE 

" 
!lf\!tJffiQl! CfNEJU! HmFS· 
1. SEE S\ET Ql.lO FOO FUU. S'Ol!IOLS tmN0 
2. lf:HO'l'E .1U. lOUJ ACtESSl'.lRIES IN 

"""""" 3. C\JflRENOlllffi!EXJml(;cm«J!ETE,,S 
t!EEDEO FOR NEW PLIJWNG LOCATIONS. JNflU. 
~REQUIRED ftlR FlNSl£ll SU!lflrei 

4. SEE STR\lt;T\JAA. DAAWINGS NIO 
!i'EOflOO!OliSFORlllRJ~~OM 

'"'""""'--s. IE'tlEJIPH.ISE1DRAWIMGS(SFMTACQ!rnOCI" 
l12Bi)FORN~STF:t!FORMATION. ,.___ 

2.1 flfHOYi: EXlSllNG PlllMBlNG flxnl!IES AND 
W11.FJACCESSOR!ES 

U SllVN;£.[XISl!HGWOOFLOORFOO 

"'""""""' 2.3 91..V.iGE WOOD Ft.OaR PLVllCS NOO ro JOOil" 
roRl!ElNSTN.lATION 

2.4 tlo'S-IEDUHEINIJIC'ITEUNEOFFUm 
2.5SllV.iGEROU.OOWHOO'E~HDUS!llCFOR 

PSHST.IUAllON 
2.6 SN...VM;CW.IU.NOUliiED1Jl.E COUNTER FOO "'-2.7 RtMO't'EEX!STINCl!lNl(UCHTI!Ul 
2.8 SllV.la:B.llCONrFAC!AFOO!OGl"Hl.ATIOI\ 
2.i 19l0'!£EXIS!lNGSTUCt0flll!Sll, 

Wr\IDIPROOFltl{NiDSHOOllNG.SEE 
IEIOUTIONEXf6!KlREl.f.VA~ 

2.10CRlll.T01£S'l.YACEDFOORE!HSf1,LJJ.1WN 
2.11COllCIEIEFIJHTERS10BEIBIOUSHED.SEE 
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ID No: 
CONTRACT No: 

TITLE: 

BIDS RECEIVED: 

BIDDERS (in the order 
received & opened): 

LBE Bid Discount Claimed: 

Total Base Bid Price 

Alt. No.1 
Alt. No.2 
Alt. No.3 
Alt. No.4 
Alt. No.5 
Alt. No.6 

Total Bid Price +Alternates 

FCA14116 
7371A 

Ruth Williams Memorial Theatre 
Bayview Opera House 

October 1, 2014 

Wickman 
Development and 

Construction Svala Construction Inc .. 

MLBE/10% MLBE/10% 

2,750,000.00 2,285,050.00 

75,000.00 123,000.00 
45,000.00 120,000.00 
25,000.00 14,000.00 
30,000.00 12,000.00 
15,000.00 20,000.00 

110,000.00 120,000.00 

3,050,000.00 2,694,050.00 

City and County of San Francisco 

Department of Public Works 
TABULATION OF BIDS 

Roebuck 
CLW Builders, Inc. Construction Inc Anvil Builders, Inc. 

SLBE/MBE/10% MLBE/OBE/10% MLBE/OBE/10% 

2,588,000.00 2.so5,ooo.oo I 2,549,000.00 I 
86,000.00 70,000.00 80,608.00 
52,000.00 40,000.00 95,000.00 
34,000.00 40,000.00 3,500.00 

6,400.00 20,000.0_0 75,000.00 
12,000.00 2,000.00 50,000.00 

143,000.00 45,000.00 105,000.00 

2,921,400.00 2,722,000.00 2,958, 108.00 

••Non-responsive bid. Bid Bond's Power of Attorney Is limited not to exceed $250,000 that is less than 10% of the total amount bid. 

1-----------..J =Indicates a correction of the bid price after review. 

"The construction budget for this project is $2,217 ,005 and the priority of alternates is Alt No. 2, 6, 3, 1, 4 and 5." 

cc: 

SC:sl 

October 1, 2014 

Oscar Gee 
Mark Dorian 
Jan-Kevin Lacsina 

Mohammed Nuru 
Maurice Williams 
All Bidders 

For complete subcontractor listings, check: 

Edgar Lopez 
AlbertJ. Ko 

Fuad Sweiss Julia Laue 
Selormey Dzikunu Tony Ng 

http://mission.sfoov.org/OCABidPublication/BidDetail.aspx?K=8400 

Huey Construction 
Management Co Inc % of Architect's %of 

dbaMH Estimate vs. Architect's 
Construction Architect's Low Bid Estimate vs. 

Management Co. Average Bid Estimate Received Average Bids 

MLBE/MBE/10% 

2,286,000.00 2,493,841.67 2, 152,005.00 106.23% 115.88% 

111,000.00 90,934.67 63,400.00 175.08% 143.43% 

31,000.00 63,833.33 71,200.00 43.54% 89.65% 

37,000.00 25,583.33 24,000.00 154.17% 106.60% 

75,000.00 36,400.00 23,200.00 323.28% 156.90% 

17,000.00 19,333.33 42,300.00 40.19% 45.71% 
100,000.00 103,833.33 204,000.00 49.02% 50.90% 00 

Q') 

2,657,000.00 2,833,759.67 2,580, 105.00 102.98% 109.83% ~ 



ID No. 
Contract No. 

Project Title: 

Date of Bid: 

BID ITEMS 
1 
2 
3 
4 

Estimated 
Quantity 

TOTAL BID PRICE: 

Alt. No.1 
Alt. No. 2 
Alt. No. 3 
Alt. No. 4 
Alt. No. 5 
Alt. No. 6 

LS 
LS 
LS 
AL 

LS 
LS 
LS 
LS 
LS 
LS 

Total Bid Price +Alternates 

Estimated 
BID ITEMS Quantity 

1 LS 
2 LS 
3 LS 
4 AL 

TOT AL BID PRICE: 

Alt. No.1 LS 
Alt. No. 2 LS 
Alt. No. 3 LS 
Alt. No. 4 LS 
Alt. No. 5 LS 
Alt. No. 6 LS 

Total Bid Price+ Alternates 

BID 
163,780.00 

1,000,000.00 
107,200.00 

5,000.00 

75,000.00 
45,000.00 
25,000.00 
30,000.00 
15,000.00 

110,000.00 

BID 
1,250,000.00 
1, 195,000.00 

55,000.00 
5,000.00 

70,000.00 
40,000.00 
40,000.00 
20,000.00 
20,000.00 
45,000.00 

FCA14116 

7371A 
Ruth Williams Memorial Theatre 
Bayview Opera House 

10/1/2014 

-c: 
Cl> 
E 
a. c: 
..2 0 

~ :g 
Cl>:::> c ~ 

c: "' .. c: 
~8 
(.) .,, 
;:: :a 

1,637,800.00 
1,000,000.00 

107,200.00 
5,000.00 

2,750,000.00 

75,000.00 
45,000.00 
25,000.00 
30,000.00 
15,000.00 

110,000.00 
3,050,000.00 

(.) 

.5 
c 
~ 

-"' (.) 
(.) :::> 
:::> .b 
..a"' 

Cl> c 
0 0 
~(.) 

1,250,000.00 
1, 195,000.00 

55,000.00 
5,000.00 

2,505,000.00 

70,000.00 
40,000.00 
40,000.00 
20 000.00 

2,000.00 
45,000.00 

2,722,000.00 

l l= Indicates a correction of the bid price after review. 

v6£d 

(.) 

.5 
c: 
0 0 :g .5 
:::> f! -t; Cl> 
c: 3! 
0 ·5 

(.) al .. 
~ ~ BID BID > 

"' (.) 

688,050.00 688,050.00 1,719,110.00 1,719,110:00 
1,332,400.00 1,552,400.00 828,300.00 828,300.00 

39,600.00 39,600.00 35,590.00 35,590.00 
5,000.00 5,000.00 5,000.00 5,000.00 

2,285,050.00 2,588,000.00 

123,000.00 123,000.00 86,000.00 86,000.00 
120,000.00 . 120,000.00 52,000.00 52,000.00 

14,000.00 14,000.00 34,000.00 34,000.00 
12,000.00 12,000.00 6,400.00 6,400.00 
20,000.00 20,000.00 12,000.00 12,000.00 

120,000.00 120,000.00 143,000.00 143,000.00 
2,694,050.00 2,921,400.00 

c: 
() .2 

(.) 
cc-
0 - (.) 

.5 ~ 0 2 0 

f! 
0 (.) ~ (.) 

.Et:~C Cl> 
:!:! U> Cl> 0 Q) 

·5 g !ii ::c !ii 
al c;. g> == ~ ·;;: 

BID 
m C CU C 

BID c ::J CU .C CU 
<( ::c::;:.,,::;: 

1,644,000.00 1,644,000.00 1,095,000.00 1,095,000.00 
820,000.00 820,000.00 1, 115,000.00 1, 115,000.00 

80,000.00 80,000.00 71,000.00 71,000.00 
5,000.00 5,000.00 5,000.00 5,000.00 

2,549,000.00 2,286,000.00 

80,000.00 80,608.00 111,000.00 111,000.00 
95,000.00 95,000.00 31,000.00 31,000.00 

3,500.00 3,500.00 37,000.00 37,000.00 
75,000.00 75,000.00 75,000.00 75,000.00 
50,000.00 50,000.00 17,000.00 17,000.00 

105,000.00 105,000.00 100,000.00 100,000.00 
2,958, 108.00 2,657,000.00 



Young, Victor 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:01 PM 
kevin williams 
Mumby, Barbara (ART); SOTF, (BOS); Barbara Ockel 
FW: Part 4 FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; FCP14116-7371ATabulation of 
Bids October 1, 2014.pdf; 7371A-Addendum-4.pdf; 7371A-Addendum-5.pdf; 7371A-Legal 
Notice.pdf; 7371A-QBD-FORM question_Alex Svidler Question.pdf; 7371A-QBD-Form 
question_ Wickman Development and Construction.pdf; Anvil Builders lnc.pdf; CLW Builders 
lnc.pdf; CLW-Subcontractors listing submitted within 24Hrs .. pdf; DPW Order#182808 
_Advertisement.pdf; Ecobay Form 6.pdf; Ecobay Qoute.pdf; FCA14116 7371A-Award 
Letter.pdf; FCA14116- 7371A CMD Recommendation for Award Form.pdf; FCA14116 7371A
DPW Contract Administration Bid Review Notes.pdf; FCA14116 7371A- DPW Order 183136 - · 
Award of Formal Construction Contract.pdf; FCA14116 7371A- Ruth Williams Memorial 
Theatre Bayview Opera House.pdf; FCE14028 2143J(R)-NTP Distribution.pdf; 
FCE14116-7371A- Worksheet to Determine Preliminary Apparent Low Bidder.pdf; FCP14116-
7371A- Bidder's Reminder.pdf 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW} 

Sent: Thursday, August 31, 2017 4:51 PM 

To: Steinberg, David (DPW} <david.steinberg@sfdpw.org> 

Cc: Patterson, Kate (ART} <kate.patterson@sfgov.org> 
Subject: Part 4 FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

11395 



Young, Victor 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:01 PM 
kevin williams 
Mumby, Barbara (ART); Barbara Ockel; SOTF, (BOS) 
FW: Memorial to Ruth Williams and Mary Booker 
GY Form 6 & Quote.pdf; M H Construction Co.pdf; M H Construction Co_SubContractor 
List.pdf; Pilot Form 6 & Quote.pdf; Pre-bid Agenda.pdf; Prebid Conference Sign In Sheet.pdf; 
Ranis Form 6 & Quote.pdf; RE: APOLLO THEATRE photos and work scope for bid for 7371A 
(Ruth Williams Memorial Bay View Opera House) by SFDPW; Re-APOLLO THEATRE 
photos and work scope.pdf; Response to DPW letter.pdf; Roebuck Construction lnc.pdf; SCI 
Form 3.pdf; Svala Construction lnc.pdf; Svala Construction-Subcontractors listing submitted 
within 24Hrs .. pdf; Wickman Development and Construction.pdf 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

. From: Taylor, Rommel {DPW) 
Sent: Thursday, August 31, 2017 4:52 PM 
To: Steinberg, David (DPW) <david.steinbe.rg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I {415) 557-4615 I rommel.taylor@sfdpw.01·g · sfpublicworks.org 

PJ396 


